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Ten  Cents 


albert  greenbaum 

Secretary-Treasurer    Summer    Symphony 
Association 


ANTONIA   BRICO 
Conductor  of  the   Ninth  Su 
Symphony  Concert 


Summer  Concerts  End  Tuesday! 

Alfred   Hertz   Conducting   Beethoven's   Ninth   Symphony   With    Summer    Symphony 

Orchestra,  Municipal  Chorus  of  300  and   Four  Renowned  Soloists 

Will   Close   Fifth   Triumphant   Summer   Season 

BY  ALFRED  METZGER/  ;  ^  9 

Next   Tuesday   evening  at   the    Civic  the  best.  Occasionally  concessions  have 

Auditorium     the     Summer     Sympliony  been    made    to   those    who  prefer   light 

Association   will  conclude  its  fifth  sea-  music   and    whenever   possible   resident 

son     of    summer    symphony    concerts.  conductors  have  been  given  an  oppor- 


JOSEPH  S.  THOMPSON 
President  of  the  Sutnnier  Symphony   Association 


J.  EMMET  HAYDEN 

Member   Executive    Committee.   Summer 

S>'mphony  Association 


f^very  one  of  the  officers,  whose  por- 
traits we  print  with  tliis  article,  have 
reason  to  feel  proud  of  the  achie\e- 
nients  of  these  five  years.  More  tlian 
$2()(),0()()  have  been  spent  on  these  sum- 
mer concerts  in  tliese  five  years  and 
t!ie  world's  greatest  conductors  Ir.iw 
come  liere  from  their  homes  to  con- 
duct for  tlie  musical  puijlic  of  San 
Francisco.  The  prices  for  these  con- 
certs, notwithstanding  man\-  tempta- 
tions to  the  contrary,  liave  hi  en  held 
down  to  twentj'-five  and  fifty  cents 
per  seat  for  season  tickets  and  fifty 
cents  and  one  dollar  for  single  admis- 
sion. 

The  programs   have  always   been   of 


t unity  to  appear  before  their  fellow 
citizens.  It  has  been  an  unselfish  and 
generous  devotion  to  musical  interests 
on  the  part  of  these  officers  to  con- 
tinue the  good  work  during  these  five 
years.  This  year  seven  conductors  had 
been  engaged  '  for  the  ten  concerts, 
namely.  Bernardino  Molinari,  Gaetano 
Merola,  Artur  Rodzinski,  Willem  van 
Hoogstraten,  E.  Fernandez  Arbos.  An- 
tonia  Brico  and  .\lfred  Hertz,  men- 
tioning tliem  in  the  order  of  their 
appearance. 

Antonia  Brico 
Antonia    Brico    :ipi>eared    last    Tues- 
day   and    created   a    veritable   storm   of 
(Continw.       ■  Pti^f  2) 
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TOM  C.  GIRTON 
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(Continued) 

approval.  More  than  9,000  people  as- 
sembled to  do  her  homage.  Miss  Brico 
is  a  graduate  of  the  University  of 
California  and  of  the  High  School  of 
Music  in  Berlin.  She  is  also  a  protege 
of  Dr.  Karl  Muck,  formerly  conductor 
of  the  Boston  Symphon)'  Orchestra. 
This  was  her  third  appearance  at  the 
head  of  a  great  symphony  orchestra. 
There  is  many  a  conductor  before  the 
public  today  who,  when  conducting  his 
third  concert,  most  likely  could  not  do 
any  better  than  Miss  Brico  did  and  in 
some  instances  not  as  well.  The  young 
conductor  revealed  unusual  talent.  She 


WALTER   OESTERREICHER 

Orchestra  Manager  San  Francisco  Symphony 

Orchestra,   Who   During   More  Than  Fifteen 

Years  Has    Filled   This   Responsible   Position 

Faithfully  and  Competently 


is  sure  of  licrsclf.  She  has  the  capacity 
to  keep  tlic  orchestra  together.  She 
has  a  decided  understanding  of  the 
value  of  emotional  expression.  That 
she  had  not  sufHcicnt  time  to  rehearse 
the  ])rograni  thorouglily,  that  she  had 
not  as  yet  become  sufficiently  acciuaint- 
ed  with  the  musicians  to  sway  them  so 
that  they  willingly  followed  her  moods 
and  that  she  can  not  crowd  her  future 
vears  of  eventual  practical  experience 
into  the  one  or  two  years  she  has  l)een 
active  in  her  work,  certainly  can  not  be 
placed  to  iier  disi  redit.  The  writer  re- 
gards Antonia  I'.nro  as  an  exception- 
ally gifted  conductor  wlio  will  un(|ucs- 
tionably  take  wonderful  advantage  of 
any  opportunities  that  will  be  placed 
in  her  way.  Slic  condueted  the  follow- 
ing program:  Symphony  Mo.  2  (Dvo- 
rak); Sym])honic  Rhapsodie  fStojow- 
sky),  Sigisnumd  Stojowsk.v .  soloist; 
Symi^honic  i'oem  Don  Juan  (Strauss); 
Overture,  The  I'lying  Dutchman  (Wag- 
ner). 

Stojdwsky  received  hearty  api)lause, 
both  for  his  interpretation  and  his  com- 
l)osition.  Miss  I'rico  will  also  conduct 
:i  concert  at  the  Greek  Theatre  of  the 
I'liiversity  of  California  on  Friday  eve- 
ning, September  5,   when  we  shall  be 


able  to  have  another  review  of  her  ac- 
complishments. 

Alfred  Hertz 

The  crowning  event  of  the  sunnner 
symphony  season  will  be  Alfred  Hertz' 
appearance  for  one  concert  at  the  head 
of  the  summer  symphony  orchestra. 
He  will  conduct  the  Ninth  Symphony 
by  Beethoven  with  the  municipal  cho- 
rus and  four  distiguished  soloists.  Mr. 
Hertz  is  one  of  the  great  masters  of 
the  baton  before  the  musical  world. 
His  interpretation  of  the  classics  is 
authoritative.  We  have  never  heard  the 
Ninth  Symphony  conducted  with  such 
gripping  vitalit}'  with  which  Alfred 
Hertz  conducts  it.  We  shall  look  for- 
ward to  this  event  with  pleasurable 
anticipation. 


THE   SYMPHONY    SEASON 

Basil  Cameron,  the  noted  y  o  u  n  g 
English  conductor  who  will  take  charge 
of  the  San  Francisco  Symphony  Or- 
chestra for  the  first  half  of  the  com- 
ing season  will  sail  for  San  Francisco 
September  6,  according  to  advices  re- 
ceived here  this  week  by  the  Musical 
Association,  the  supporting  organiza- 
tion of  the  orchestra.  Cameron  plans 
on  coming  directly  to  San  Francisco 
in  order  to  take  full  charge  of  the  re- 
hearsals of  the  orchestra  starting  Sep- 
tember 29. 

As  an  evidence  of  the  enthusiasm 
which  Cameron  is  bringing  to  his  new 
post  here  he  has  advised  the  officers 
of  the  Musical  Association  of  a  num- 
Ijer  of  compositions  he  plans  on  pre- 
senting.    Among  them    are   many   not- 


''*'f -t  S^^ 

■  .   '     f 

■  -^Bm     M    j^Bff    i     ^StM  ■  ^     £^^          ^ 

FIVE  ABLE  MEMBERS  OF  THE  SAN   FRANCISCO  SYMPHONY 

From  Left  to  Right:   L.  S.   Barton,  Otto  Kegel,   F.  W.  T»it,   H.  H.  Hoffman,   W.  Dablow 

and   Anthony   Linden 


Dr.  Hans  Leschke,  than  whom  there 
is  no  finer  choral  conductor  anywhere, 
lias  trained  the  Municipal  Chorus  for 
tliis  occasion  and  has  trained  it  with  a 
thoroughness  impossible  to  surpass. 
Four  distinguished  soloists  will  appear 
on  this  occasion  and  every  one  of  them 
hails  from  California.  Lorna  Lach- 
mund,  soprano,  who  has  scored  numer- 
ous successes  with  the  Municipal  Clio- 
rus  and  the  symphony  orchestra  on 
previous  occasions,  has  been  selected 
for  the  soprano  role  and  she  certainly 
will  do  justice  to  it.  Elsie  Ingham  Arm- 
brust,  mezzo  soprano,  a  solo  member 
of  the  Municipal  Chorus,  will  interpret 
the  mezzo  part  of  the  symphony. 

All)ert  Rappaport,  formerly  of  San 
Francisco,  and  now  with  the  Chicago 
(irand  Opera  Company,  will  sing  the 
lenor  role  and  lie  will  do  it  with  that 
inusiciansliip  and  artistry  for  wliicii  he 
has  beconie  famous  tln-ougliout  llie 
country   in   tin-  last   few  xears. 

Alexander  Kissell)urgh,  one  of  the 
hading  concert  and  oratorio  baritones 
in  America,  who  has  sung  for  some  of 
the  largest  audiences  including  Holly- 
wood Bowl,  where  25,000  i)eople  heard 
liim,  will  sing  tiie  baritone  i)art  which 
he  sang  witli  brilliant  success  in  tlie 
New  York  Stadium  tliis  sunnner  under 
Willem  van    Hoogstraten. 

An  augmented  orchestra,  extra  re- 
hearsals and  in  fact  everything  possibK' 
has  been  secured  to  give  Alfred  Hertz 
a  chance  to  give  his  San  i'rancisco 
admirers  the  best  that  is  in  liim  witli 
the  best  possible  material. 


able  works  by  prominent  English 
composers. 

Among  these  is  a  tone  poem  by 
Delius,  entitled  "On  Hearing  the  First 
Cuckoo  in  Spring."  Another  number 
is  a  ballet  suite  from  "The  Perfect 
Fool"  by   Hoist. 

"Sinfonietta,"  a  work  l:)y  Cosscns, 
conductor  of  the  Rochester  I'hillTar- 
monic,  wIto  will  l)e  remembered  for 
iiis  apiiearances  here  last  year  with 
the  Sunnner  S>'mphony,  is  anotiier 
feature  planned  b\-  Cameron.  Cameron 
also  i)roposes  to  give  Herbert  Bedford's 
new  tone  ])oem,  "Hamadr3'ad;"  Percy 
(irainger's  "To  a  Nordic  Princess"  and 
Sir  Edward  German's  "Welsh  Rhap- 
sody." 

None  of  tliese  works  iiave  ever  be- 
fore been  lieard  in  San  Francisco  and 
IJK'ir  iiresentation  here  is  expected  to 
arouse  nuicli  interest  in  tlie  coming 
regular  season  of  tlie  S\nipliou\\  I  lie 
season  seat  sab'  is  now  in  progress  an<! 
according  to  those  in  charge,  tlie  vol- 
umne  of  sales  is  indicative  of  tlie  re- 
newed interest  in  the  S\nipbon\.  Ilie 
season  seat  sale  is  open  to  tlie  pnbhc 
as  well  as  nienil)ers  ol  tlie  .Musical 
Association. 


Nathan  Abas,  the  widely  known  vio- 
linist, founder  of  Ihi-  :\\);i<.  Quartet  ;ind 
radio  ;irtist,  has  bt'en  I'ligaged  to  liead 
the  violin  department  of  the  .S;in  l'"ran- 
cisco  Constr\ator\-  of  Music,  lie  is  now 
completing  pl;nis  for  a  series  ol  cham- 
ber music  concerts  which  will  be  an- 
nounced presently. 


HOLLYWOOD  BOWL  CONCERT 

The  Hollywood  Bowl  comes  to  a 
close  in  its  ninth  annual  season  of 
"Symphonies  under  the  Stars"  August 
30  with  Enrique  Arbos,  noted  Spanish 
conductor,  again  directing  the  music- 
ians. Arbos  started  his  engagement, 
August  21. 

Count  Andres  de  Segurola  and  Al- 
fred Wallenstein  were  the  featured 
soloists  on  the  program  for  the  final 
weeks.  Count  de  Segurola  sang  on 
Tuesday  night's  program,  which  has 
been  designated  as  "Spanish  night"  in 
honor   of   the    visiting   conductor. 

The  entire  concert  for  that  evening 
was  made  up  of  selections  by  Spanish 


OTTO  KEGEL 
The  Genial  and  Thoroughly  Efficient  Librarian  of 
the  S.  F.  Symphony  Orchestra,  Whose  Kind  Atten- 
tions   Are    Highly    Valued    By   All    Distinguished 
Conductors,  Specially   By   Alfred   Hertz 

composers.  Count  de  Segurola,  well 
known  in  Southern  California  musical 
circles,  was  heard  in  several  baritone 
selecticTUS. 

Wallenstein,  who  attended  high 
school  in  Los  Angeles,  is  one  of  Ameri- 
ca's best  known  cellists.  He  has  been 
featured  b\-  world-famous  directors  in 
concerts  all  over  America.  He  appeared 
on  b>iday  night's  program,  playing  a 
cello  concerto  by  Saint-Saens. 

The  annual  season  ends  with  six  se- 
lections, concluding  with  Tschaikow- 
;  ky's  fanuuis  overture  of  1812  celebrat- 
ing   Napoleon's    retreat   from    Moscow. 

Friday  night,  .-Xugust  22.  Kathleen 
I'arlow.  noted  .\nierican  violinist, 
played  three  selections.  She  has  chos- 
111  the  Orgia  from  Turina's  I-'antastic 
Dances.  Liszt's  Les  I'reludes  and 
l.alo's  Synii)honie  Espagnole  for  her 
.ippearance.  Rimsky-Korsakofif's  Bum- 
ble I'.ee  is  included  in  today's  program. 

The  attendance  at  the  Bowl  last 
week  to  hear  Miss  Olga  Steeb.  pianist, 
and  to  see  the  Miehio  I  to  ballet  of 
12  (lancers,  exeeeeU-d  all  exiiectations, 
(Jleni'  M.  Tind.ill.  business  manager  | 
o\  the  r>ow  I  announced,  and  a  nelv  I 
seasonal    record    may    be    established. 


Ilruno  Walter  has  been  engaged  as 
re^nlar  conductor  of  the  historic  Gc- 
vvandhaus  concerts  in  Leipsig. 
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How  do  you  do,  everybody? 
Here  we  are  again  after  two  years 
)f  intermis.sion.  Owing  to  vari- 
)us  causes  including  conclusion 
)f  the  manuscript  for  the  Musical 
History  of  California,  which  has 
)een  dragging  along  for  several 
years,  various  duties  in  connec- 
;ion  with  the  summer  symphony 
■oncerts  and  last  but  not  least  in- 
lifference  on  the  part  of  a  certain 
element  in  the  musical  profession 
md  among  the  musical  public, 
:he  writer  was  compelled  to  sus- 
pend the  Pacific  Coast  Musical 
Review  and  dissolve  the  Musical 
Review  Company  on  September 
1,  1928. 


On  variou.^  occasions  we  could 
lave  obtained  financial  support 
()  re-organize  the  paper  with  the 
mderstanding  that  we  would  per- 
nit  the  Musical  Review  Company 
md  the  paper  to  go  into  bank- 
•uptcy.  Rather  than  take  the  eas- 
er  way  we  worked  during  these 
;\vo  years  to  obtain  sutftcient 
idvertising  and  subscription  sup- 
port not  only  to  maintain  the 
Pacific  Coast  Musical  Review 
permanently,  but  to  secure  suf- 
icient  income  tcj  pay  up  every 
•ent  we  owe  during  a  certain 
)eriod  of  time  the  length  of  which 
lepending  upon  the  arrangements 
hat  can  be  made  with  creditors. 


Feeling  that  we  have  done  our 
Jest  we  cheerfully  begin  where 
.ve  left  ofT  and  continue  the  Pa- 
ific  Coast  Musical  Review  which 
.vas  established  October  15,  1901. 
\t  the  time  of  its  temporary  dis- 
■ontinuance  the  Pacific  Coast 
Vlusical  Review  had  been  pub- 
ished  twenty-seven  years.  Had 
t  continued  publication  it  would 
low  have  begun  its  thirtieth  year, 
vhile,  as  matter  of  fact,  it  is  now 
)eginning  its  twenty-eighth  year. 


During  the  twenty-seven  years 
)f  the  Pacific  Coast  Musical  Re- 
'iew's  activities  it  participated  in 
'very  forward  movement  in  be- 
lalf  of  music.  One  of  its  dearest 
iol)bies  was  its  persistent  de- 
nand  for  recognition  of  resident 
irtists.  The  writer  considers  him- 
self very  fortunate  to  have  been 
d)le  to  live  to  find  his  dreams 
)artly  realized.  The  resident  art- 
st  occupies  today  a  far  more 
•ommanding  position  than  he  did 
It  the  time  we  started  to  fight  in 


his  defense  twenty-five  years  ago. 
We  are  glad  to  see  Miss  Con- 
stance Alexandre  associated  with 
Selby  C.  Oppenheimer  in  the  ef- 
fort to  present  opportunities  for 
resident  artists  such  as  we  had  in 
mind  when  beginning  the  cam- 
paign. We  trust  the  resident  art- 
ists will  cooperate. 


The  best  way  in  which  to  judge 
whether  or  not  a  musical  journal 
is  beneficial  to  musical  activities 
is  to  compare  conditions  during 
the  time  it  was  published  with 
conditit)ns  during  the  period  of 
its  inactivity.  Have  musical  con- 
ditions in  San  Francisco  improved 
since  this  paper  has  been  sus- 
pended? Would  conditions  have 
remained  in  better  shape  if  there 
had  been  a  firm  and  militant 
leader  to  prevent  indifference  and 
suggest  remedies  for  unsatisfac- 
tory leadership?  Without  endeav- 
ing  to  be  presumptuous  we  want 
to  say  that  if  the  Pacific  Coast 
Musical  Review  had  been  pub- 
lished during  the  last  two  years 
certain  unsatisfactory  musical 
conditions  as  they  exist  today 
wtjuld  never  have  come  to  such  a 
state  of  inertia  as  they  are  in  now. 


Now  then  we  pledge  ourselves 
to  continue  the  fight  for  musical 
l)rogress  in  behalf  of  the  musical 
profession  and  musical  public  as 
we  have  done  during  twenty- 
seven  years  when  we  participated 
in  practically  every  worthwhile 
musical  project.  In  the  next  few- 
numbers  we  will  deal  fearlessly 
and  constructively  with  the  fol- 
lowing musical  problems:  The 
Symphony  Situation,  the  Resi- 
dent Artist,  Radio  Programs,  the 
Talkies,  the  Opera  House,  the 
Municipality  in  Music,  Our  Music 
Scht)ols,  the  Responsibility  of  the 
Music  Teacher,  Relation  of  the 
Wealthy  Citizen  Toward  Music  and 
Public  Scht)ol  Music.  In  discuss- 
ing these  subjects  we  have  only 
one  aim  in  mind,  namely  to  help 
San  Francisco  attain  that  eminent 
musical  position  to  which  it  is 
entitled  among  the  musical  com- 
munities in  this  coiuitry. 

We  are  pleased  to  announce 
that  we  have  secured  the  services 
of  Miss  .\nna  Cora  Winchell  as 
assistant  editor.  Miss  Winchell 
has  been  active  in  musical  jour- 


nalism here  during  many  years. 
For  several  years  she  was  musi- 
cal editor  of  the  San  Francisco 
Chronicle  and  for  a  number  of 
weekly  papers  in  this  city  and 
elsewhere.  In  later  years  she  has 
been  corresponding  for  the  Pa- 
cific Coast  Musician  and  the 
Music  and  Musicians,  the  former 
of  L(js  Angeles  and  the  latter  of 
Seattle.  We  feel  confident  that 
Miss  Winchell  will  do  justice  to 
her  duties  as  reviewer  being  fa- 
miliar with  conditions  and  know- 
ing most  of  those  of  the  profes- 
sion worth  writing  about. 


.\mong  the  varicnis  departments 
to  be  installed  in  this  publication 
will  be:  Brief  Comments  on  Lo- 
cal Events,  Eastern  and  Foreign 
News.  Editorial  Discussions,  Pub- 
lic School  Music,  a  Humorous 
Page,  Radio  De])artment,  Music 
in  the  Talkies,  and  Contributions 
from  Leading  .Authorities.  It  was 
necessary  to  keep  this  edition 
down  to  eight  pages  by  reason 
of  the  fact  that  advertising  copy 
could  not  be  collected  quickly 
enough  and  that  the  first  edition 
had  to  be  on  time.  Space  being 
limited  our  review  of  important 
musical  events  will  therefore  be 
short  this  time.  However,  we  will 
have  ample  opportunities  to  make 
this  up  in  future  issues.  If  our 
friends  wish  this  publication  to 
endure  they  must  assist  us  in 
various  ways.  First  to  give  us 
advertisements,  and  by  the  way, 
we  shall  not  accept  an  advertise- 
ment from  any  artist  or  teacher 
who  can  not  satisfy  us  of  his  or 
her  competency.  Secondly  we 
want  the  largest  subscription  list 
of  any  musical  journal  in  the 
country.  It  is  the  subscription 
list  that  will  enable  us  to  help 
everybody  to  gain  recognition 
\\'  h  o  s  e  accomplishments  are 
worthy  of  it.  The  larger  our  sub- 
scription list  the  more  influential 
this  paper  will  become  and  the 
more  it  can  accomplish  for  music. 


We  have  been  forced  to  waste 
considerable  space  in  the  past 
through  publication  of  so-called 
advance  notices.  We  want  every- 
body to  cooperate  with  us  to  econ- 
omize in  this  space.  Of  course,  we 
shall  do  our  best  to  reciprocate 
where  advertisers  are  helping  us 
to  publish  this  paper,  but  we  sim- 
ply can  not,  in  justice  to  our 
friends,  who  have  come  together 
to  assist  us  this  time,  to  print 
columns  of  free  reading  notices 
which  have  no  news  value  in  re- 
turn for  a  few  dollars  expended 
in  reserving  advertising  space.  In 
order  for  the  Musical  Review  to 
])revent  another  suspension  it 
must  devote  most  of  its  reading 
columns  to  the  dissemination  of 
news  and  the  promotion  of  inter- 
est in  musical  movements  that 
will  give  opportunities  to  resident 
artists  and  increase  public  devo- 
tion to  musical  enterprises  of  a 
worth V  nature. 


GRAND   OPERA   SEASON 

Xoveltj-  will  feature  the  Eighth 
Annual  Season  of  the  San  Francisco 
Opera  Company  at  Civic  Auditorium 
September  11  to  September  27.  Five 
new  operas  in  the  repertoire,  and  one 
of  them  being  presented  for  the  first 
time  in  .America!  A  famous  stPi  sing- 
ing her  most  famous  rol*-  for  the  first 
inie  in  this  country!  A  beautiful  young 
singer — heralded  as  the  greatest  col- 
oratura since  the  days  of  Melba  and 
Tetrazzini!  And  a  Movie  Star  turned 
Grand  Opera  Prima  Donna!  These 
are    high   lights    indeed. 

The  new  operas  to  be  given  are 
headed  by  Salome,  Jeritza's  most  sen- 
sational role.  San  Francisco  will  be 
the  first  city  in  the  country  privileged 
to  hear  and  see  the  vibrant  Jeritza  as 
Salome,  because  New  York  has  banned 
the  opera  at  the  Metropolitan.  Cer- 
tainly Salome  is  molten  fire,  and  Jer- 
itza will  portray  her  so.  John  Charles 
Thomas,  the  handsome  American  bari- 
tone ot  gorgeous  voice  will  make  his 
western  operatic  debut  in  this  perform- 
ance. 

The  Girl  of  the  Golden  West,  also 
with  Jeritza,  will  be  the  second  novel- 
ty. It  was  the  hit  of  the  season  at  the 
Metropolitan  last  winter  when  Jeritza 
and  Frederick  Jagel  sang  the  principal 
roles,   as   they   will   ^- »-". 

Mau'-V  Kavel,  the  foremost  French 
composer  of  the  day  has  charniui«jly 
burlesqued  childhood  in  his  one  act 
opera  L'Enfant  et  les  Sortileges  (The 
Naughty  Boy's  Dream),  and  this  work 
wil!  ;:,"<-  itc  -American  Premiere  in 
San  Francisco  with  Audrey  Farncroft 
singing  one  of  the  principal  roles. 

Mignon  is  a  work  of  delicate  tex- 
ture, beloved  the  world  over  for  its 
fine  melodies.  With  Gigli.  Mario,  and 
Clairbert,    it    will    be    beautifully    sung. 

Wagner's  noblest  tragedy.  Tann- 
hauser,  will  be  given  in  th«>  Paris  ver- 
sion with  the  voluptuous  Bacchanale 
ballet. 

The  great  singers  whose  return  to 
the  company  is  being  enthusiastically 
acclaimed  are  Maria  Jeritza.  Queena 
Mario.  B  e  n  i  a  m  i  n  o  Gi,i;li.  and  Ezio 
Pinza. 

Of  the  newcomers:  Clare  Clairbert, 
Europe's  sensational  new  coloratura, 
will  make  her  debut  in  La  Traviata. 
Hope  Hampton,  from  the  heights  of 
movie  stardom,  will  reveal  herself  as 
a  grand  opera  prima  donna  when  she 
sings  Marguerite  in  Fau.st.  Dorothee 
Manski.  beautiful  contralto  from  the 
Metropolitan,  supports  her  gorgeous 
voice  with  superb  acting.  Frederick 
Jagel.  young  American  tenor  from  the 
Metropolitan,  is  known  here  for  his 
national  radio  broadcasts.  Sydney  Ray- 
iier.  another  American  tenor,  comes  to 
us  from  the  Paris  Opera  Comique;  and 
John  Charles  Thomas,  who  took  tlu- 
couiury  by  storm  last  year,  will  -hare 
the  principal  baritone  roles  with  Gae- 
tano  V'iviani.  one  oi  the  most  popular 
singers   in    Italy. 

Ballets  will  be  a  feature  i  i  Tann- 
hauser,  Mignon.  Faust,  La  Traviata. 
and  Lucia  di  Lammermoor,  and  will 
be  under  the  direction  of  Serge  Ouk- 
rainskv. 
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OPPENHEIMER    SERIES 

Three  of  tlie  world's  greatest  prinia- 
donna  sopranos,  according  to  an  an- 
nouncement by  Selby  C.  Oppenheimer, 
noted  local  impressario,  will  head  the 
next  season's  subscription  series  to  be 
sponsored  by  his  office.  In  October,  the 
Oppenheimer  Series  presents  as  its  in- 
itial attraction,  Claudia  Muzio,  fore- 
most dramatic  soprano  of  the  Chicago 
Civic  Opera  Co.,  and  a  recital  star 
who  has  thrilled  San  Francisco  audi- 
ences with  her  superb  art  on  divers 
occasions.  Elisalieth  Rethberg.  styled 
by  the  leading  writers  on  music  the 
world  over  as  the  "perfect  singer"  will 
be  Oppenheimer's  November  attrac- 
tion and  as  a  closing  feature  of  the 
ten  events  on  the  new  Oppenheimer 
list,  will  be  the  ever  popular,  Claire 
Dux,  who  is  no  stranger  to  music  lov- 
ers herealjouts. 

Pianists  will  wax  enthusiastic  over 
the  Oppenheimer  announcement,  for  in- 
cluded in  the  offering  to  subscribers 
are  three  extraordinary  important  pia- 
nistic  events,  the  first  featuring  the 
tone  poet,  Walter  Gieseking,  who  it 
will  be  recalled  thrilled  three  capacity 
San  Francisco  audiences  two  years  ago 
with  his  matchless  art.  Maier  and  Pat- 
tison,  the  twins  of  the  piano,  will  ap- 
pear in  what  is  announced  as  their 
farewell  as  a  duo  attraction  and  the 
master  of  masters,  Harold  Bauer  will 
also  !)e  heard  by  those  who  hold  sea- 
son   tickets    for   this    series. 

Paul  Robeson,  the  internationally 
celebrated  Negro  baritone,  whose  re- 
cital appearances  have  been  the  talk 
of  the  East  and  of  Europe  during  the 
past  season,  will  l)e  an  outstanding 
feature  of  this  list  and  Mischa  Elman, 
acknowledged  by  all  as  peerless  among 
the  Russian  violinists,  will  likewise 
play  a  recital  during  the  year.  Other 
notable  events  which  make  up  a  list 
unprecedented  in  (|uality  and  the  most 
pretentious  collection  of  great  stars 
ever  assembled  in  a  single  series  of 
tliis  kind  are  Edward  Johnson,  lead- 
ing tenor  of  the  Metropolitan  Opera 
Co.,  and  an  unusual  combination  styled, 
The  "Brahms  Liebeslieder"  Ensemble, 
the  composition  of  which  includes  a 
(juartet  of  famous  vocalists,  Paul  Al- 
thouse,  tenor;  Jerome  Swinford,  bari- 
tone; Esther  Dale,  soprano  and  Doria 
Fernanda,  contralto;  accompanied  by  a 
little  Symphony  Orchestra  of  twelve 
chosen  musicians  from  the  New  York 
orchestras. 

San  Francisco  has  proi)al)ly  never 
l)een  offered  so  rei^resentative  a  com- 
bination for  so  little  money  for  Oppen- 
heimer tickets  will  remain  at  the  well 
established  prices  of  $5.00,  $7.50  and 
$10.00  for  the  ten  events.  All  concerts 
will  be  presented  at  Dreamland  which 
Opi)enheimer  has  decided  to  retain 
next   season    for  concert   piu'iioses. 

The  list  of  Oi)penheimer  attractions 
for  Oakland  largely  parallels  that  to 
be  presented  in  San  Francisco.  The 
ihree  prinia-donnas  as  well  as  both 
( iiiscking  and  Harold  Bauer  are  sched- 
ulefl  for  East  Bay  api)earances  in  the 
AnditMriuni  Theatre  in  Oakland.  Va\- 
.ard  John.son,  J'aul  Robeson  and  llie 
Brahms  Liebeslieder  iCnscmble  like- 
\\i^c    .-in     ^l.itcfj    for    tliat    ritv.     Toscha 


Seidel,  noted  Russian  violinist,  makes 
his  only  trans-bay  appearance  in  Oak- 
land during  the  season  and  the  Aguilar 
Lute  Quartet  from  Spain  will  give  one 
of  their  unique  programs  on  these 
Ancient  Instruments  as  one  of  these 
events. 

In  addition  to  the  artists  announced 
in  the  Subscription  Series  Oppenheimer 
will  bring  to  this  section  a  number  of 
independently  presented  attractions  of 
major  importance  such  as  Argentina, 
the  Spanish  Dancer,  and  the  return  to 
the  West  of  Harald  Kreutzberg  and 
Yvonne  Georgi,  the  Germans  who 
electrified  a  half  dozen  audiences  on 
their  visit  here  last  year;  Paderewski 
will  return  for  a  special  San  Francisco 
concert  as  will  the  German  Opera 
Company  for  a  limited  season.  Yehudi 
Menuhin  makes  his  annual  visit  in 
April  of  1931  and  in  all  likelihood  Isa 
Kremer  and  other  notable  favorites 
will  return  to  us  under  the  Oppen- 
heimer   banner. 

Activity  is  the  keynote  of  the  Op- 
penheimer offices  in  San  Francisco  and 
Oakland  these  days  where  an  aug- 
mented force  of  assistants  is  busily 
engaged  in  filing  renewals  of  season 
tickets  and  new  subscriptions  for  these 
events  which  promise  next  season  to 
be    even   more    popular    than   ever. 


RESIDENT  ARTISTS  BUREAU 

Heeding  the  general  demand  for  the 
establishment  of  a  bureau  to  care  for 
the  San  Francisco  appearances  of  the 
more  important  resident  artists  and  for 
booking  for  such  in  nmsic  clubs  and 
organizations  in  the  West,  Selby  C. 
Oppenheimer  announces  the  establish- 
ment of  the  Oppenheimer  Recital  Bu- 
reau to  be  devoted  solely  to  the  pro- 
motion and  development  of  such  West- 
ern   talent. 

Constance  H.  Alexandre,  for  many 
years  associated  with  the  Pacific  Coast 
Musical  Review,  San  Francisco  repre- 
sentative of  the  Musical  Courier,  and 
identified  in  the  past,  with  many  of 
the  most  important  musical  events  in 
the  West,  will  have  inmiediate  charge 
and  direction  of  the  new  bureau,  the 
offices  of  which  will  be  maintained  at 
tin  Oijpenheimer  offices  in  the  Sher- 
man, Clay  &  Co.  Bldg.,  San  Francisco. 

Miss  Alexandre  is  particularly  well 
e(|uipped  for  the  service  of  the  new  l)n- 
reau,  being  thoroughly  familiar  witli 
musical  conditions  in  these  parts  and 
having  had  a  number  of  years  of  man- 
agerial experience.  Only  artists  of  the 
highest  attainments  will  be  enlisted 
with  the  bureau,  and  it  is  expected  that 
the  service  thus  made  possible  to  resi- 
dent musicians  w'ill  be  of  much  assist- 
ance in  bringing  them  properly  before 
the  public.  A  department  of  radio 
booking  will  l)e  a  feature  of  Miss  Alex- 
andre's  organization. 


Audrey  Farncroft,  brilliant  colora- 
tura soi)rano,  gave  a  song  recital  over 
Kl'O  Tuesday  evening,  August  26. 
Her  program  preceded  the  Sunnner 
Symphony  Concert  broadcast  from  llu- 
Civic  Auditorium.  Miss  Farncroft 
starred  in  the  season  of  the-  Pacific 
Opera    Company   last   winter,   and    will 


next  month  have  leading  roles  with  the 
San  Francisco  Opera  Association,  sing- 
ing Musetta  in  La  Boheme  and  several 
leading  hric  and  coloratura  roles  in 
Ravel's  fantasy.  The  Naughty  Boy's 
Dream.  Miss  Farncroft  was  accom- 
panied in  her  KPO  recital  by  Elizabeth 
Alexander,  noted  pianist.  Operatic  se- 
lections and  songs  made  up  the  pro- 
gram. Among  them  were  Philine's 
Daughter  of  the  Regiment,  a  Lullaby 
of  Sadero,  and  tlie  French  Serenade  of 
Leoncavallo,  and  Valverde's  sparkling 
Spanish   song,    Clavelitos. 


Luisa  Silva,  with  Fldward  Harris  at 
the  piano,  will  give  a  program  includ- 
ing songs  in  Italian,  Spanish  and  Eng- 
lish, at  Scottish  Rite  Auditorium  on 
Wednesday  evening,  September  10. 
This  will  be  Miss  Silva's  American 
debut  and  it  will  be  under  the  manage- 
ment   of    Alice    Seckels.    This    distin- 
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guished  artist  is  a  contralto  of  inter- 
Tiational  reputation  having  sung  with 
Mascagni  at   the   Palermo   Opera. 


Myrtle  Leonard,  contralto,  the  pos- 
sessor of  an  unusually  fine  voice  who 
has  created  splendid  impressions  when- 
ever she  has  sung  here  and  in  the  east, 
assisted  by  Lincoln  Batchelder,  pianist, 
will  give  a  concert  at  Scottish  Rite 
Hall  on  Friday  evening,  September  5. 
Her  program  is  especially  interesting 
and  includes  groups  of  Italian,  Gar- 
man,  French  and  English  composi- 
tions. 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 

Dates  and  Guest  Artists: 
Oct.  30 — Bonelli  and   Borgioli 

Conductor — BASIL  CAMERON 

Nov.  29 — Heifetz_ 

Conductor — BASIL   CAMERON 

Jan.  14 — Lillian  May   Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor — MISHEL    PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor — DR.   HANS  LESCHKE 


Season  Tickets: 

y'iS.OO,  ^4.00,  ^2.00,  ^1.00 

Box  Office:   Sherman,  Clay   8C  Co. 

DiRiicrioN:  AunrroRiUM  Committei: 

J.  Emmet  H.^vden,  cH.iMRM.AN 

Victor  J.  C.\nep.\ 

Jesse  C.  Coi.m.vn 
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///  tlw  M  urlitzer  Store 
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MUSICAL  NEWS  IN  BRIEF 

The  suiiinier's  music  offered  nov- 
elty and  benefit  in  the  presence  of  Olin 
Dowucs,  nuisic  critic  of  the  New  York 
Times.  His  list  of  lectures  included 
the  topic,  "Why  Is  A  Critic?"  A  query 
often  voiced  by  the  layman,  not  always 
wi-thout  the  touch  of  sarcasm.  Mr. 
Downes  proved  himself  to  be  straight- 
forward, practical  in  his  outlining  of 
subjects  and  wholly  without  egotism. 
Well  endowed  with  gifts  and  posses- 
sing wide  educational  advantages,  he 
gave,  perhaps  to  many,  a  new  view  of 
what  a  critic  is  or,  at  least,  what  he 
should  i)e — an  advisor,  an  educator, 
one,  who  by  reason  of  superior  train- 
ing should  at  all  times  conscientiously 
guide  the  less  informed,  and  even  con- 
sult with  and  give  ear  to  the  opinions 
of  others.  Mr.  Downes  made  sincere 
friends  and  the  rumor  is  pleasing  that 
he  may  return  to  San  Francisco  to  at- 
tend the  opera  season  in  September. 


The  Young  People's  Symphony  Con- 
certs, organized  and  launched  in  1827, 
are  entering  their  fifth  year  of  activ- 
ity as  an  incorporated  body  under  the 
laws  of  California.  New  officers  and 
directors  have  been  named:  Mrs. 
Leonard  Woolams,  president;  Airs. 
William  Babcock,  vice  president;  Mrs. 
Frank  K.  Buck,  treasurer;  Gerda  Wis- 
mer  Haywood,  corresponding  secre- 
tary; Mrs.  Alice  Metcalf,  secretary- 
manager.  Founderships  aid  in  support- 
ing the  organization,  and  junior  found- 
erships are  under  the  chairmanship  of 
Mrs.   Harold   K.   Faber. 

Wheeler  Beckett,  who  has  been  the 
musical  director  and  conductor  of  the 
series,  is  abroad  where  he  has  com- 
pleted his  third  term  of  conducting  in 
the  master  class  of  Felix  Weingartner 
at  Basel.  Switzerland.  Beckett  has  en- 
joyed excellent  press  notices  from  the 
Basel  papers,  and  Weingartner  has 
sent  him  a  letter  speaking  in  warm 
terms  of  Beckett's  conductorial  gifts 
and  progress.  Mr.  and  Mrs.  Beckett 
will  return  from  Fontaineblau  this 
month. 


Ada  Clement,  director,  with  Lillian 
Hodghead,  of  the  San  Francisco  Con- 
servatory of  Music,  win  return  from 
Berlin  and  Paris*  in  September.  She 
has  spent  the  summer  in  study.  The 
Conservatory  has  engaged  Nathan 
Abas  as  head  of  the  violin  department, 
to  succeed  Robert  Pollock,  who  has 
assumed  a  similar  position  in  a  con- 
servatory in  Japan.  Flori  Gough  will 
be   in  charge   of  the   cello   department. 


The  Women's  Committee  of  the  San 
Francisco  Opera  Company  will  pre- 
sent Director  Gaetano  Merola  at  two 
musical  teas  at  the  Fairmont  Hotel, 
September  1  and  20.  He  will  speak 
on  the  season's  novelty,  "L'Enfant  et 
les  Sortileges,"  of  Maurice  Ravel,  and 
one  other  of  the  less  known  operas  to 


be  given  this  season.  The  Women's 
City  Club  presented  Mr.  Merola  Aug- 
ust 28  at  a  tea,  when  he  outlined  "The 
Girl  of  the  Golden  West"  and  "L' 
Knfant." 

The  Parlow  String  Quartet  is  pre- 
paring for  its  winter  fortnightly  con- 
certs at  Mills  College,  to  begin  Octo- 
ber 1.  Kathleen  Parlow,  first  violin, 
is  assisted  by  Harvey  Petersen,  second 
violin;  Remain  \'erney,  viola;  William 
Dehe,   cello. 


Lawrence  Strauss,  tenor,  for  many 
years  a  resident  of  San  Francisco  and 
Berkeley,  will  leave  September  1  for 
New  York  to  make  his  home.  Mar- 
garet Tilly,  pianist,  will  also  go  to 
New  York  about  September  6,  to  re- 
side permanently,  and  Alda  Astori,  pi- 
anist, has  preceded  them  and  will  re- 
main   away    indefinitely. 


ARTHUR   RODZINSKY    (Right) 
and   MISHEL  PI  ASTRO    (Left) 
In   a  Cheerful  Mood   Behind  the  Scenes   in 
Hillsborough 

Charles  Cooper,  American  pianist, 
will  give  a  program  at  the  Greek  The- 
atre tomorrow  afternoon,  August  31, 
at  4  o'clock.  His  recent  appearance 
at  Carniel  was  assisted  by  Olin 
Downes,  lecturer,  and  Lawrence 
Strauss,  tenor.  Mr.  Cooper  will  be 
guest  at  a  tea  following  the  recital, 
given  by  Mme.  Margaretha  van  Lob- 
en   Sels   and  other  musicians. 


Musicians  and  writers,  press  and  cit- 
izens gathered  in  large  numbers  to 
welcome  home  Helen  Dare  at  a  lunch- 
eon August  19  at  the  Women's  City 
Club.  Abroad  for  six  years,  Miss  Dare 
has  written  on  topics  concerning  all 
the  art  world,  besides  those  of  other 
international  matters  and  politics.  She 
was  introduced  hy  Aliss  Marion  Leale, 
president  of  the  club,  and  further  wel- 
comed  bv    Mrs.  W.   B.    Bonfils    (Annie 
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Laurie)  whose  life  long  work  threw 
her  in  close  association  with  Miss  Dare 
for  many  years.  The  honor  guest  gave 
an  informal  talk,  following  luncheon, 
in  the  National  Defenders'  room,  with 
Mrs.  M.  S.  Koshland,  hostess.  Miss 
Dare  touched  upon  music  and  art  in 
present  day  Greece,  and  folk  lore  of 
other    countries. 


about  to  burst  forth  with  still  another 
genius.     Ruggiero,    whose    violin    play 
ing    at    10    years    of    age    has    brought 
him  both  fame  and  trouble,  has  a  four- 
year-old     sister,     Emma.     She    studied 
under    Mischa    Elman    this   summer   in 
San     Francisco    and    has    additional! 
been    awarded    a    scholarship    to   stud 
piano  with  Josef  Hofniann  at  the  Cur 
tis    Institute. 


A  series  of  talks  which  is  being 
warmly  anticipated  in  the  East  Bay 
region,  besides  in  San  Francisco,  is 
the  outline  with  musical  explanation 
of  French  and  other  operas  never  giv- 
en in  this  country.  Mme.  Sofia  Neu- 
stadt  has  made  her  own  translations 
and  will  give  a  very  free  and  full  ac- 
count of  librettos  with  Mrs.  Opal  Hil- 
ler  playing  excerpts  and  accompany- 
ing at  the  piano.  Fevrier's  "Monna 
Vanna"  will  be  on  the  list. 

The    now    noted    Ricci   familj-   seems 


Olga  Attl,  harpist,  and  Elsa  Behlov. 
Trautner,     soprano,    have    prepared    a 
series  of  programs  for  joint  rehearsals 
specially   suited   to   high   class   musical 
events.  These   artists  have  created   an 
excellent    impression    all    through    last 
season    when    they   were    in    great   de- 
mand by  music  clubs  and  other  organ; 
zations.  They  have  been  great  favoriti 
in    radio    circles    having    enjoyed    ui 
qualified  success  over  the  air  for  a  Ion. 
time. 


JULIUS  e€LU 

Theorist  and  Musicologist 
1250  Jones  Street  Tel.  PRospect  3410 


The 
SAN  rCANCISCC 
MASTER  SCU€€L 

of 

Singing  -  Cpera 

E3 

Directors : 

FREDERIK  E.  BLICKFELT 

EMIL  J.  POLAK 

1=] 

ENTIRK  TWENTY-FOURTH  FLOOR 

William  Taylor  Hctel 

111.  Market  3400 


MUSICAL   REVIEW 


August  30,  1930 


EUROPEAN  NEWS 

W'ilhelni  Fiirt\\aengler  has  resigned 
as  conductor  of  the  \'ienna  Philhar- 
monic  Orchestra,  to  leave  time  for  his 


symphonic  niusic  this  spring  when  they 
were  visited  by  the  New  York  Phil- 
harmonic-S}'niphon}'  Orchestra,  under 
the  direction  of  Arturo  Toscanini.    The 


JCSEPH   GCCVEN 

Voice  Specialist  and  Vocal  Teacher 

Author  of  ''Mechanism  of  the  Voice" 

Known  for  having  introduced  to  the  European  and 

American    public   manj'    a    successful    singer — after 

years  of  careful  training. 

Several  of  these  are  well  known  to  the  audiences  of 

Sangerfests    and     many     local     musical     events     of 

importance. 

nan 


927  Lake  Street 


BAyview  5278 


San  Francisco 
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Vcjitiir 
A  1   1  L 

^W-     ¥   ■    ^ 

Solo  Harpist 

10   Years   with   Russian 

Imperial    Conservatory, 

Opera    and    Symphony 

Orchestras 

Solo  Harpist  with  S.  F.  and 
L.  A.  Grand  Opera 

Companies 

o 

ll  i   #^ 

Studio: 

11    '    fajf^ 

403-4  Harrison  Bldg. 

t  Mi 

Tel.   GArfield  7516 

GUILIO    MINETTI 
Conductor    of    the    Minctti    Symphony    Orchestra 
and    Director    of    the    Recently    Established    Cali- 
fornia   Music    Art   Association 


direction  of  the  Berlin  Philharmonic 
and  other  orchestras.  His  place  is  to 
be  taken  by  Clemens  Kraus,  head  of 
the   Vienna  State   Opera. 

*  +       +       * 

Krncst  l>loch  is  now  in  Switzerland, 
where  he  will  remain  indefinitely,  com- 
posing  and    recuperating. 

*  *        ♦        * 

Paris  has  been  enjoying  perform- 
ances of  the  Opera  Russe,  singing  in 
Russian  fine  works  of  the  Slav  stage 
r  -pertory. 

"America,"  the  epic  rhajisody  of  ICr- 
nest  I'loch,  is  to  be  played  in  Berlin 
tills  v.inter. 

*  *       *        * 

Music  capitals  of  luirope  joined  in 
the  chorus  of  admiration   of   American 


David  Rosebrook 

reaclirr  of  Trumpet  and  Cornet 

47  Ki-  \K\Y  St.— Conn  S.  T.  Co. 
I'l-i,.  OArkiei.I)  S234 


orchestra  was  considered  superior  to 
any  symphonic  organization  now  in 
Europe. 

*        *       *       * 

Arncild  Dolmetsch  recently  directed 
another  festival  in  his  annual  series 
in  England  devoted  to  music  of  anci- 
ent times  performed  on  proper  old 
instruments. 


.\rturo    Toscanini    conducted    brilli- 
ant performances  of  "Tannhauser"  and 


"Tristan  und  Isolde"  at  this  summer's 
Wagner  Festival  in  Bayreuth.  Largely 
because  of  his  popularity  the  season 
was  sold  out  in  advance. 


I'aris  has  invited  Richard  Strauss 
to  i)e  guest  conductor  next  season  of 
his   own   works   at   the   Opera. 

When  Arturo  Toscanini  conducted 
Maurice  Ravel's  "Bolero"  in  a  Paris 
concert  of  the  New  York  Philhar- 
monic-Symphony Orchestra  last  spring 


the  composer  was  in  the  audience.  Ev- 
eryone applauded  the  performance  en- 
thusiastically, but  Ravel  said  Toscan- 
ini  played   the    piece   too   fast. 


Sir  Thomas  Beecham's  plan  to  put 
opera  back  on  its  feet  in  England  by 
the  organization  of  the  Imperial 
League  of  Opera  is  still  in  uncertain 
condition.  The  quota  of  funds  to  be 
raised  by  popular  subscription  has  not 
been  fullv  met. 


Selby  C.  Oppenhejincr 

1930  "1931    SUBSCRIPTION    CONCEI^KlklES 

THE  TEN  BIG  MUSICAL  EVENTS  OF  THE  YEAR 


1930 
1931 


SAN  FRANCISCO 

DREAMLAND    AUDITORIUM 
(Post  and  Steiner  Streets  I 

ELISABETH  RETHBERG 

The  Perfect  Soprano 

CLAUDIA  MUZIO 

Greatest  Dramatic  Soprano 

CLAIRE  DUX 

Peerless  Lyric  Soprano 

PAUL  ROBESON 

Sunsatiorial  Net^ro  Baritone 

HAROLD  BAUER 

The  "Master"  Pianist 

EDWARD  JOHNSON 

Metropolitan  Opera  Tenor 

WALTER  GIESEKING 

Pianist  Tone-poet 

MISCHA  ELMAN 

Tone  Kin«  of  the  Violin 

MAIER   and   PATTISON 

The  Celebrated  "Pianistic  Twins" 

BRAHMS  LIEBESLIEDER 
ENSEMBLE 

Paul  Althousc,  tenor;  Esther  Dale, 
soprano;  Jerome Swinford,  baritone; 
Doria  Fernanda,  contralto,  and  '^^f 

Little    Symphony    Orchestra  y 

SEASON  TICKETS   (Ten  Events)   Same  Seat  each   time 


OAKLAND 

AUDITORIUM    THEATRE 
(On  Lake  Merritt) 

CLAUDIA  MUZIO 

Foremost  Dramatic  Sourano 

PAUL  ROBESON 

Celebrated  Negro  Baritone 

TOSCHA  SEIDEL 

Noted  Russian  Violinist 

ELISABETH   RETHBERG 

World's  Greatest  Soprano 

EDWARD  JOHNSON 

Leading  Operatic  Tenor 

HAROLD  BAUER 

The  "Master"  Pianist 

AGUILAR  LUTE  QUARTET 

Spain's  Famous  Ensemble 

CLAIRE  DUX 

Peerless  Lyric  Sourano 

WALTER  GIESKING 

The  Piano's  Noted  Poet 

BRAHMS  LIEBESLIEDER 
ENSEMBLE 

Paul  Althouse,  tenor;  Esther  Dale, 
soprano;  Jerotne Swinford,  baritone; 
Doria  Fernanda,  contralto,  and 

Little    Symphony    Orchestra 


FILE  RENEWALS  AND   NEW  SUB-^CRIPTIONS  NOW    AT   SELBY   C. 


^10.00,  ^7.50,  ^5.00 
OPPENHEIMER   OFFICES   AT 


SHERMAN,  CLAY  Si  CO.,  SAN  FRANCISCO  AND  OAKLAND 
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AMERICAN  NEWS 

Erich  Kleiber,  of  Berlin,  is  to  succeed 
to  the  place  of  Willem  Mengelberg,  of 
Amsterdam,  as  conductor  next  season 
of  the  New  York  Philharmonic-Sym- 
phony Orchestra.  He  will  share  the 
season  at  the  head  of  the  Orchestra 
with  Arturo  Toscanini,  Leopold  Sto- 
kowski,   and    Bernardino   Molinari. 

An  exchange  of  conductors  for  two 
weeks  has  been  arranged  between  the 
Phildelphia  Orchestra  and  the  New 
York  Philharmonic-Symphony  Orch- 
extra  this  season.  Leopold  Stokowski 
will  go  to  New  York  for  the  fortnight, 
Arturo   Toscanini  to   Phildelphia. 

*  *       *       * 

Following  the  example  of  San  Fran- 
cisco, San  Mateo,  Hollywood,  and  New 
York,  Philadelphia  this  summer  began 
a  series  of  outdoor  symphony  events 
in  Fairmont  Park.  Alexander  Smallens 
is  regular  conductor,  and  guests  in- 
cluded Albert  Coates,  Willem  Van 
Hoogstraten,     Ernest     K  n  o  c  h,     and 

others. 

*  *       *       * 

Four  weeks  of  concerts  at  the  Hol- 
l\wood  Bowl  this  summer  were  di- 
rected by  Bernardino  Molinari.  Other 
conductors  of  the  season  were  Alfred 
Hertz,  Karl  Kruger,  Pietro  Cimini, 
Antonia  Brico,  and  E.  Fernandez 
Arbos. 

A  festival  of  works  dedicated  to  the 
great  patroness  of  m  u  s  i  c  Elizabeth 
Sprague  Coolidge  is  to  be  held  in  Chi- 
cago from  Octol)er  12  to  1.  Practically 
all  the  selections  listed  in  the  first  con- 
certs are  chamber  music  works,  and 
tliey  are  compositions  of  many  com- 
posers of  different  nationality. 

\  *       *       *       * 

Lena  Frazee,  music  critic  and  singer, 
of  San  Diego,  died  there  not  long  ago. 
She  had  been  a  San  Franciscan  for 
some  years. 

*  *       *       * 

V  A  deficit  of  more  than  a  half  million 
dollars  was  suffered  by  the  Chicago 
Civic  Opera  Company  last  season,  and 
has   cheerfully    been    subscribed. 

*  *       *       * 

Artur  Rodzinski  plans  to  direct  his 
Los  Angeles  Philharmonic  Orchestra 
next  season  in  the  first  Pacific  Coast 
performance  of  Igor  Stravinsky's  "Le 
Sacre   du    Printemps." 

*  *       *  -      * 

The  Philadelphia  Civic  Opera  Com- 
any,  Alexander  Smallens  director,  has 
discontinued  activities.  The  Philadel- 
phia Grand  Opera  Company,  affiliated 
with  the  Curtis  Institute  of  Music, 
now  dominates  the  field  of  opera  in  the 
Quaker  City. 

*  *       *       * 

Max  von  Schillings,  of  Berlin,  has 
been  chosen  principal  conductor  for 
the  third  American  tour  of  the  Ger- 
man (irand  Opera  Company  this 
winter. 

*  *       *       * 

•Another  year  of  the  National  High 
School  Orchestra  and  Band  Camp  at 
Interlochen,  Mich.,  has  been  an  unpre- 
cedented success,  with  hundreds  of 
young  talents  gathered  for  study  and 
recreation. 


Thomas  Bull,  veteran  head  doorman 
of  the  New  York  Metropolitan  Opera 
House,  died  this  summer.  He  had  been 
at  his  post  for  forty-seven  j'ears. 

Albert  Coates'  "Lancelot"  Symphony 
had  its  world  premiere  this  summer  at 
New  York  Stadium  Concerts. 

*  *       *       * 

Antonia  Brico,  Berkeley  conductor, 
made  her  American  debut  in  a  Holly- 
wood Bowl  concert  recently  at  which 
an  overflow  audience  of  25,000  persons 
was  ])resent. 

*  *       *       * 

Continuing  its  recent  policy  of  hav- 
ing guest  leaders,  the  St.  Louis  Sym- 
phony Orchestra  is  again  having  E. 
Fernandez  Arbos  as  guest  conductor 
next    season. 

*  *       *       * 

Nahan  Franko,  famous  violinist  and 
composer,  died  in  New  York  this  sum- 
mer at  the  age  of  sixty-nine. 

*  *       *       * 

Musicians  who  were  living  on  the 
top  of  the  world  as  a  result  of  gen- 
erously paid  movie  engagements  in 
Hollywood  are  in  despair  these  days 
because  so  little  work  is  being  done  in 
music  in  the  current  films.  Producers 
are  said  to  have  lost  heavily  in  their 
screen  revues  and  operettas,  and  are 
afraid  of  musical  talkies — at  least  for 
a  while. 

*  ^       ^       * 

Mischa  Elman,  violinist,  after  spend- 
ing the  summer  in  San  Francisco,  is 
engaged  for  a  European  tour  in  the 
fall.  He  will  tour  across  the  United 
States   later   in  the   season. 

Opera  in  Buenos  Aires  this  season 
is  l)eing  directed  at  the  Teatro  Colon 
by  the  Italian  impresario,  Ferone. 
Claudia  Muzio,  soprano,  was  compelled 
by  illness  to  cancel  her  engagement, 
but  Tito  Schipa,  tenor,  and  Feodor 
Chaliapin,  basso,  contributed  especi- 
ally to  the  success  of  the  performances. 

*  *       *       * 

(German  operas  have  been  heavily 
emphasized  in  preparations  for  the 
coming  season  of  the  Chicago  Civic 
Opera  Company.  The  repertory  is  to 
include  Wagner's  "Tannhauser",  "Lo- 
hengrin", "Meistersinger",  "Tristan  und 
Isolde",  and  "Walkure",  Beethoven's 
"Fidelio",  and  Smetana's  "The  Bar- 
tered Bride." 

*  *        *        + 

Ravinia,  in  the  suburbs  of  Chicago, 
has  again  been  having  a  brilliant  sum- 
mer season  of  opera,  with  star  singers 
from  the  Metropolitan  and  Chicago 
operas  and  others  from  abroad.  Thanks 
to   Louis   Eckstein,   sponsor. 

*  *       *       * 

An  annual  season  of  summer  opera 
was  directed  by  Isaac  \"an  Grove  at 
the    Cincinnati    Zoo   park. 

*  *       *       * 

Cleveland  is  h  a  v  i  n  g  built  a  new 
symphony   hall. 

*  *       *       * 

An  opera  has  been  written  by  Geor- 
ges Antheil,  young  American  modern- 
ist, and  the  popular  author  and  presi- 
dent of  the  Juilliard  Musical  Founda- 
tion, John  Erskine.  It  is  called  "Hel- 
en Retires,"  and  will  have  its  premiere 
in   New   York   next   season. 


U.  C.  SYMPHONY  ORCHESTRA 

.Active  preparation  of  the  University 
Symphony  Orchestra  for  several  public 
performances  to  be  given  during  the 
season  of  1930-31  began  on  Thurs- 
day, August  28,  with  the  opening  re- 
hearsal of  the  orchestra  at  7:30  o'clock 
in  Hearst  Gjmnasium.  according  to 
announcement  of  Dr.  Modeste  Alloo, 
director  of  the  orchestra. 

Dr.  Alloo,  under  whose  leadership 
the  organization  has  advanced  to  fore- 
most rank,  was  formerly  associate  con- 
ductor with  the  well  known  Eugene 
Ysaye  of  the  Cincinnati  Symphony  Or- 
chestra. In  speaking  of  the  policies  and 
work  of  the  University  Symphony  Or- 
chestra, he  says,  "The  artistic  success 
of  this  organization  on  the  occasion  of 
their  public  appearances  of  the  previ- 
ous seasons,  have  established  it  as  a 
permanent  institution.  With  a  view  to- 
ward clearing  up  a  somewhat  obscure 
situation,  it  might  be  well  to  state  that 
as  regards  policy,  the  University  Sym- 
phony Orchestra  is  a  distinctly  non- 
commercial organization. 

"Its  aim  is  to  maintain,  encourage 
and  advance  ensemble  performances,  to 
give  professional  or  non-professionil 
instrumentalists  the  same  opportunities 
for  development,  to  encourage  the 
study  of  the  works  of  the  great  mas- 
ters and  to  give  public  performances 
at  regular  times. 

"Tlic  organization  affords  the  unus- 
ual opi)ortunity  for  acf|uiring  orchestral 
technique  to  all  those  who  play  any 
orchestra  instrument  l)y  simply  pass- 
ing the  requirements  for  admission. 
There  is  no  bar  because  of  standing. 
Members  may  be  University  students, 
students  of  other  schools  or  of  private 
instructors,  professional  or  non-profes- 
sional   musicians,    union    or    non-union 


GEARY  THEATRE 

A  motion  picture  event  of  unusual 
importance  takes  place  at  the  Geary  on 
Monday  night,  September  1,  when  the 
new  talking  version  of  D.  W'.  Griffith's 
great  picture,  "The  Birth  of  a  Nation." 
will  be  shown  to  the  v.orld  for  the  first 
time.  Griffith  personally  supervised  the 
remaking  and  experts  who  have  seen 
flashes  of  it  at  the  studio  claim  that  it 
is  even  l)cttcr  than  the  original,  both 
in   sound  techni(|ue  and  color  effect. 

The  cast  with  the  exception  of  a  few 
is  practically  the  same  as  appeared  in 
tlic  original  version.  They  are  Henry 
Walthall.  Miriam  Cooper,  Mae  Marsh. 
\\'allace  Reid,  Spottiswoode  .Aiken, 
Ralph  Lewis,  Lillian  Gish.  Mary  .Alden. 
Walter  Long,  Raoul  Wa!sh.  Robert 
Harron  and  all  the  rest.  Eighteen  thou- 
sand i)coplc  and  three  thousand  horses 
were  utilized.  Mr.  Griffith  worked  eight 
montlis  witliout  a  let-up  to  complete 
the  picture.  Its  appro.ximate  co>t  was 
$500,000.  It  is  said  that  $10,000  a  day 
was  paid  for  the  use  of  an  entire  coun- 
try in  order  to  reproduce  the  wild  rides 
of  the  Klansmen.  To  depict  the  ravages 
of  Sherman's  march  to  the  sea,  a  city 
was  specially  built,  only  to  be  destroyed 
before  the  eyes  of  the  spectators. 

-An  ela';orate  prologue  in  which  50 
artists  will  appear  precedes  the  picture 
and  an  orchestra  has  been  engaged  to 
interpret  the  "Birth  of  a  Nation"  score. 
There  will  be  matinees  every  day. 


OLGA 

ATT  L 

Harpist 

and 

ELSA  riEHLOW 

TCALTNEC 

Soprano 

Joint  Programs  Specally 

Suitable  for  Artistic 

Musical  Event  < 


Address:  Attl  H.arp  Sti/dio 
244  Ke.arnv  St. 

TfI..   OA-^FlhLU    7''"^ 


A   NEW   MUSIC   SCHOOL 

A  new  music  school  has  been  added 
to  San  Francisco's  educational  institu- 
tions. It  is  called  the  California  Music 
Art  Association  and  Gi-.iiio  Minetti  is 
the  director  Th's  Lonservatory  was  or- 
ganized this  summer  and  one  of  its 
principal  objects  will  be  to  enable  stu- 
dents to  prepare  themselves  adequately 
for  orchestral  playing.  All  orchestral 
instruments  will  be  taught  at  this  con- 
servatory and  the  efficient  student> 
will  have  the  remarkable  opportunity 
to  obtain  practical  experience  through 
the  Minetti  Symphony  Orchestra. 

In  addition  to  the  instruments  of  the 
orchestra,  voice  and  piano  will  be 
taught.  At  the  head  of  the  piano  de- 
partment is  Miss  Lorraine  Tonibo,  a 
pianist  of  international  reputation.  She 
has  taught  with  success  in  London  and 
New  A'ork.  concertized  in  Europe,  ap- 
peared with  the  Berlin  Philharmonic 
Orchestra,  the  New  A'ork  Sj-mphony 
Orchestra  and  was  prominently  identi- 
fied as  soloist  with  the  British  Broad- 
casting Orchestra.  She  is  a  graduate  of 
the  Berlin  High  School  of  Music  dur- 
ing the  directorship  oi  Eugene  d'Al- 
bert. 

The  headquarters  of  the  California 
Music  Art  Association  will  be  at  2615 
California  Street. 


Vladimir    Drucker,    formerly    first 
trumpet   for   the   San    Francisco   Sym- 
phony Orchestra,  and  during  last  sea- 
son  with    the    Philharmonic    Orchestrr 
in   Los   Angeles,  has  been  engaged  h_ 
Gaetano    Alerola.    general    director    o 
the    San    Francisco   and    Los    Angeles 
Opera  Associations,  to  play  first  truni 
pet   for  tlie  opera  this  season.   He  will 
arrive  in  San  Francisco  about  Septem- 
ber  1   and   no  doubt  his  many   friend 
will  give  h  m  a  hearty  welcome.  . 
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rACL  E.  CISSLAND 

PiCST  TCU/HPET 

$.  F.  Symphony  Crchestra 

Member  of  Faculty  of  San  Francisco  Conservatory  of  Music 

3435  Sacramento  Street       :-:       San  Francisco,  Calif. 


Ainena  My  Successful  [)upil§  Are 


JAMES  STAMP— 

First  Trumpet,  Minneapolis  Symphony 
Orchestra. 

HAROLD  WAGNER 

Second    Trumpet,    Minneapolis    Sym- 
phony Orchestra. 

ROBERT  DORAN— 

Trumpet,  Minneapolis  Symphony  Or- 
chestra. 


Telephone  WAlnut  3496 


VICTOR  KRESS— 

Trumpet,   San    Francisco   Symphony   Orchestra. 

WALTER  STORCH— 

Trumpet,   San    Francisco   Symphony   Orchestra. 

MILDRED  JOYE  WILKERSON— 

Instructor  of  Music,  Florida  Military  Academy, 
Jacksonville,  Florida. 


TORGAR  HALTEN— 

Solo  Cornetist,  Minneapolis  Municipal 
Band;  Jean  Koch's  Neighbor  Park 
Band,  Minneapolis;  Albrecht's  Lake 
Como  Band,  St.  Paul.  Won  the  Gold 
Medal  in  State-wide  Competition  for 
College,  University,  High  and  Public 
Schools.    Age   14  years. 


Rates  on  Application 


RICHARD  TOBIN  DISCUSSES 

THE    MUSICAL   AMATEUR 


Interesting  Address  Before  Music  Sec- 
tion of  Commonwealth  Club  Shows 
the  Speaker  a   Keen  Observer 
and    Intelligent   Adviser 


At  the  weekly  luncheon  of  the  music 
section  of  the  Comnionwealtli  Clu1)  on 
Wednesday,  August  13,  Richard  M. 
Tobin  was  tlic  K'uest  speaker  of  the 
day. 

Mr.  Mason,  chairman,  in  introducing,' 
Mr.  Tobin,  stated  that  the  music  ama- 
teur is  the  most  perfect  pro(hict  of 
modern  civilization,  adding  that  ho 
makes  music  and  listens  to  music,  not 
as  a  business  or  profession,  or  for  tlie 
purpose  of  making  a  Hving,  but  be- 
cause he  loves  it. 

Mr.    Tol)in    opened    hi      remarks    by 

saying  that   "the   music   amateur"  js   a 

phrase  sometimes  used  l)y  \'. uy  of  deri- 

in,  but  improperly   so.   I'rederick  the 

•  .reat  was  mentioned  ;m  a   lliite  player 

'■  skill.  Tliomas  Jeffer-,Mii  used  to  play 

in   a   string   quartet,   and   oth/r   famous 

were  referred  to,  who  npt  only  at- 

irrcat    -uccess    in    tl-eir    chosen 

also  succes.^ful  as  ama- 

liingerSi 

•ed  many  years 
-Tiany  interest- 
early  musical 
.   soi.ie   of   whicii 
<.    He    told   .about 
and,    and    the    old 
in  the  Mechanic   ' 
.larticiilar     amused 
lobin  relating  a  gala 


]>erformance  of  the  .A.nvil  Chorus  from 
II  Trovatore,  where  some  two  hundred 
firemen  in  red  shirts  added  to  the  din 
tlirough  the  hammering  of  anvils.  He 
told  of  John  Parrot's  early  endeavors 
to  promote  musical  life  in  San  Fran- 
cisco. He  mentioned  the  first  opera  he 
had  heard,  to-wit,  "H.  M.  S.  Pinafore," 
which  played  in  San  Francisco  for  sev- 
eral months. 

Mr.  Tobin  remembered  very  well 
hearing  Adelina  Patti — her  second  visit 
to  .San  Francisco  being  with  her  hus- 
band. Nicolini. 

These  reminiscences  took  Mr.  To])in 
back  for  a  period  of  sixty  years.  He 
told  how  many  years  ago  he  had 
tramped  the  streets  with  Mr.  Roths- 
child to  obtain  funds  for  San  Fran- 
cisco's  first    Symphony   Orchestra. 

Mr.  Tobin  made  a  plea  for  additional 
municipal  support  of  musical  and  ar- 
tistic activities  in  San  I'Vancisco.  giving 
due  credit,  howe\er.  to  the  very  splen- 
did support  which  has  already-  been 
;.',ivcn  to  the  .Syniplion\-  Orchestra  by 
the  i'>oard  of  Supervisors. 

In  this  connection  Mr.  Tobin  re- 
ferred to  the  fine  thciitrical  and  musical 
halls  supported  by  the  City  of  Paris, 
and  the  support  l)y  The  Ha.t,'ue  of  two 
orchestras.  Mr.  Tobin  slated  that  tlie 
only  manner  in  which  money  can  be 
raised  for  such  enterjjrises  is  ( 1  )  bene- 
factions, and  (2)  government  support. 
liased  u|)on  an  e.\i)erii'ncc  of  ni;in\' 
years,  the  speaker  stati-d  thai  he  had 
readied  the  conclusion  thai  the  onI.\' 
satisfactory  method  of  financing  such 
tulcrpriscs  is  through  government  sup- 
port, and  that  he  lias  lost  faith  entirely 


in  the  efficacy  of  support  through  bene-  ful.    He    urged    that    the    City    of    San 

factions.  I'rancisco   make   any   reasonable   sacri- 

A-Ir.    Tobin    mentioned     the    present  fice  to  support  a  good  orchestra,  stating 

situation  in   relation   to   the   San    Fran-  that  the  ex|)enditnre  would  come  back 

cisco   Symphony   Orchestra   as   shame-  tj  us  in  many  ways. 
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San  Francisco  Opera  Company 
Eighth  Annual  Season 

CIVIC    AUDITORIUM 

Cj.'\etano  Merol.a,  General  Director 
Wilfrid  L.  D.'Wis,  Business  Manager 

11  MANON    (Frencti)  —  Mario,     CJigli,     Picco,     D'Angelo,     Sandrini. 

Oliviero. 

12  SALOME  (German) — Jeritza,    Manski,  Atkinson,  Rayner,    Thomas. 
13— LA    TRAVTATA  ( Italian)— Clairbert,    Ciigli,    Viviani.    Ballet    ar- 
ranged  by  Oiikrainsky. 

15     CJIRL  OF  THE  (JOLDEN  WEST  ( Italian)— Jeritza,  Mario,  Jagel, 

Viviani,    Oliviero,  Picco. 
17— LA   BOHEME  ( Italian)— Mario,   Farncroft,  Ciigli,    Viviani,   Pinza, 

Picco. 
19_HAENSEL  AN!)   (JRETEL  (CJerman)— Mario,   Manski,   Atkinson, 

Sandrini. 
A    NAUCniTY    BO^■'S    DRi;.'\M    (French.    (.American    Premiere.) 

Mario,  Farncroft.  Atkinson,  and  others. 
20     (WVALLERI.A    RUSTICANA  ( Italian)— Jeritza,    .'\tkinson,   Jagel, 

\'i\iani. 
1    PACJI.lACCl     (Italian)^Jeritza,    Rayner,     Thomas,    Picco,    Pal- 

trineri. 

22  MIGNON    (French)— Mario,   Gigli.   Clairbert,   Nlario,   Pinza,   Pal- 

trineri,  Sandrini.    Ballet  arranged  by  Oiikrainsky. 

23  TANNHAUSER     (German)— Jeritza,    Manski,    Rayner,     Thomas, 

Pinza.    Ballet  arranged   by  Oukrainsky. 
25     FAUST  (French)— Hampton,  Jagel,  Pinza, Thomas.     Ballet  arranged 

by  Oukrainsky. 
27      S.M.OME    (German)  — leritza,  Manski,  Atkinson,  Rayner,    Thomas. 

Oliviero.  MA  TINEE. 
27     LUCIA   ni    L.XMMl'.KMOOK    ( llalian )— Clairbert,  Gigli,   Viviani. 

D'Angelo,  Oliviero.  Ballet  arranged  by  Oukrainsky.  EVENINCi. 

Seats  Still-  SeUbiij 
SHERMAN,  CLAY  &  COMPANY 
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Eighth  Annual  Grand  Opera  Season  Starts  Next  Thursday 


General  Director  Gaetano  Merola  (in  Center)  and  Six  of  the  Principal  Stars 

of  the  San  Francisco  Opera  Company,  namely:  I,  Dorothee  Mansjci; 

II,  Queena  Mario:   III,  John  Charles  Thomas;   IV,  Serge 

Oukrainski;  V,  Beniamino  Gigli;  VI,  Ezio  Pinza 


MUSICAL    REVIEW 


September  6.  1930 


ROLPH  WINS  NOMINATION 


MUSICIANS'  CLUB  EVENTS 


Three  or  four  weeks  prior  to  the  pri- 
mary election  the  editor  of  the  Pacific 
Coast  Musical  Review  succeeded  in 
having  the  following  letter  signed  by 
leaders  in  the  musical  life  of  San  Fran- 
cisco: 

To  the  Musical  Public  and  Profession 
of  California: 
The  undersigned  committee,  organ- 
ized to  further  the  nomination  of  Hon. 
James  Rolph,  Jr.,  Mayor  of  San  Fran- 
cisco, as  Governor  of  California,  wishes 
to  call  your  attention  to  the  fact  that 
under  Mayor  Rolph's  administration 
the  City  of  San  Francisco  has  inter- 
ested itself  in  music  to  such  an  extent 
that  it  has  spent  more  money  for  music 
than  any  other  city  in  the  United 
States,  including  New  York.  San  Fran- 
cisco today  is  spending  $200,000  an- 
nually on  music  including  municipal 
symphony  concerts,  winter  symphony 
concerts,  municipal  chorus,  summer 
symphony  concerts,  municipal  bands, 
public  school  music,  music  week,  and 
other  musical   enterprises. 

Therefore,  we  are  thoroughly  con- 
vinced that  Hon.  James  Rolph,  Jr.,  if 
elected  Governor  of  California,  will 
take  a  deep  interest  in  music.  First,  of 
course,  he  will  look  after  the  various 
interests  of  the  State.  He  will  conduct 
the  government  economically,  as  he  has 
conducted  the  government  of  San  Fran- 
cisco during  nearly  twenty  years,  keep- 
ing the  tax  rate  the  lowest  of  any  large 
city  in  the  country.  Besides,  throughout 
these  twenty  years  not  a  breath  of 
scandal  has  been  associated  with  his 
administration. 

For  the  first  time  in  the  history  of 
music  in  California  there  will  be  a  gov- 
ernor who  will  listen  sympathetically 
to  the  needs  of  the  musical  public  and 
profession.  We,  therefore,  urge  you  to 
vote  for  Hon.  James  Rolph,  Jr.,  for 
governor. 

Yours  cordially. 

A.  W.  Widenham, 
Manager  Musical  Association  of  S.   F. 
Tom  C.  Girton, 
Manager  Summer  Symphony  Assn. 
Alfred  Metzger, 
Editor  Pacific  Coast  Musical  Review. 
Mrs.  Lillian  Birmingham, 
] 'resident  California  Federation  of 
Music  Clubs. 
Antoine  De  Vally, 

President  Musicians  Club. 
J.  Emn'Ct  Hayden, 
Chairmain  Auditori-m  Committee, 
""      '  '"Jty  and 

J  CO. 

ted  in  a 

lovers  in 

a   token  of 

t  taken  by 

.11  music  and 

,1   of   reward   in 

.uKc  ,\I.i\t)r  Rolph  has  won  the 
nomination,  it  is  natural  that  those  who 
have  supported  him  should  feel  grati- 
fied. We  certainly  extend  to  him  our 
heartiest  wishes  and  feel  confident  that 
he  will  be  elected  this  fall. 


Antoine  de  Vally,  who  was  the  vice- 
president  of  the  Musicians'  Club  dur- 
ing Alfred  Hertz'  presidency,  was 
e'ected  president  by  the  council  after 
Mr.  Hertz  resignation,  which  took  ef- 
fect at  the  close  of  last  symphony 
season.  John  C.  Manning  was  elected 
to  the  office  of  vice-president.  The  oth- 
er officers  of  the  club  are:  Charles  J. 
Lamp,  secretary;  Johannes  Raith,  treas- 
urer, and  Samuel  Savannah  and  Edwin 
Chamberlain,  directors. 

Mr.  de  Vally  announces  a  new  policy 


new  conductors  of  the  San  Francisco 
Symphony  Orchestra;  November  13, 
Ottokar  Gieseking;  December  4,  Jascha 
Seidel;  December  16,  Edward  Johnson 
and  some  time  in  October  there  will 
be  a  dinnei  in  conjunction  with  the 
Women's  Auxiliary  of  the  Musicians' 
Club. 

The  Musicians'  C'ub  of  San  Fran- 
cisco is  the  oldest  and  most  representa- 
tive fraternal  organization  among  the 
musical  profession  and  everyone  promi- 
nently identified  with  musical  activities 
in  San  Francisco  should  be  a  member 
of  the  same. 


MRS.  LEONORA  WOOD   ARMSBY 

Chairman    Music   Committee,    Philharmonic  Society  of  San    Mateo    County,    Who    Has    Been    Mainly 

Responsible  for  the  Success  of  the  Hillsborough   Open-Air  Concerts 


If  you  want  to  kii])  reliably  informed 
on  musical  problems,  subscribe  to 
Musical  Review.  Only  $1.50  a  year. 


inaugurating  fortnightly  luncheons  dur- 
ing the  season  at  the  Plaza  Hotel.  The 
first  of  these  luncheons  was  given  in 
honor  of  Willem  van  Hoogstraten  on 
August  21,  Miss  Antonia  Brico  also 
being  a  guest  at  this  event.  There  was 
.1  very  gratifying  attendance  of  club 
members  and  an  address  by  Mr.  van 
Hoogstraten  was  i)articu!ar  y  enjoyed, 
t^tpher  luncheons  i)!anned  for  the  im- 
mediate future  in  honor  of  distinguished 
visitors  will  take  place  on  the  following 
dates:  Septeml)er  4,  .Mfred  Hertz;  Sep- 
tember 18.  Olin  Di.vvnes,  John  Charles 
'ihomas  and  I'Vederick  Jagel,  all  of  the 
San  i'Vancisco  Opera  Co.;  October  2, 
officers  of  the  Summer  Symphony  As- 
sociation and  Oscar  Straus;  Octo!;er 
10,  Basil  Cameron,  the  first  of  the  two 


Audiences  of  4,000  persons  have  been 
averaged  at  the  nightly  outdoor  sum- 
mer symphony  concerts  in  I'"airniount 
i'ark.  Philadelphia.  Alexander  Smallens 
conducted  the  Ninth  Symphony  before 
an  exceptionally  large  audience  on  a 
recent  evening. 

John  h>skine,  i)resi(lent  of  the  Juil- 
liard  Musical  l<^)undation,  has  been  in 
Hollywood  supervising  the  filming  of 
his  novel  "Sincerity."  Before  coming 
West,  he  was  guest  i)ianist  in  a  sum- 
mer symi)hony  concert  directed  by  Al- 
lert  Stoessel.  at  Chautau(iua,  N.  V. 
*       ♦       * 

New  N'ork  schoo's  are  employing 
organs  to  assist  in  musical  exercises 
and  in  the  teaching  of  the  api)reciatioii 
III    music. 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 

o 

Dates  and  Guest  Artists: 
Oct.  30 — Bonelli  and  Borgioli 

Conductor — BASIL   CAMERON 

Nov.  29 — Heifetz 

Conductor — BASIL  CAMERON 

Jan.  14 — Lillian  May  Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor — MISHEL    PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor — DR.   HANS  LESCHKE 

O 

Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:  Sherman,  Clay   SC  Co. 

Direction:  Auditorium  Committee 

J.  Emmet  Hayden,  chairman 

Victor  J.  Canepa 

Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

1=1 
1930  -  Twentieth  Season  -  1931 

Curran  Theatre 

October  10  to  March  22 

[=] 

Season    Tickets  now  on  sale  at 
Sherman,  Clay  ^  Co. 


Joseph  Greven,  well  known  for  his 
successful  activity  as  vocal  teacher  and 
voice  builder  in  Europe  and  America, 
has  recovered  from  a  painful  sickness 
that  confined  him  to  his  home  for  sev- 
eral months  and  has  resumed  his  teach- 
ing. Regular  courses  will  start  in  his 
studio  on  Monday,  September  2.  Two 
operatic  concerts,  which  he  had  planned 
prior  to  his  sickness,  will  take  place  in 
the  auditorium  of  the  "Altenheim,"  in 
Fruitvale  on  Sunday  afternoon,  Sep- 
tember 14,  and  a  costume  recital  in  the 
Fairmont  Hotel,  San  Francisco,  on 
Thursday  evening,  October  2.  Mr 
Greven  will  give  similar  costume  and 
other  recitals  at  short  intervals  during 
the  season. 


Siegfried  Wagner,  son  of  Richard, 
died  during  this  summer's  Wagnei 
hestival  in  Bayreuth.  A  nervous  break- 
down suffered  as  a  result  of  overwork 
in  the  preparation  of  the  festival  led 
to  his  death.  He  was  sixty-one  years 
old.  By  his  order  the  festival  sched- 
ule   was  continued. 
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SEPTEMBER,  1930 


EIGHTH  ANNUAL  OPERA  SEASON 


Next  Thursday  eveninjT  the  San  Francisco  Opera  Association  will 
bejsi'in  its  eighth  annual  season.  The  fact  that  every  year  the  musical 
public  has  made  it  possible  for  the  organization  to  avoid  deficits  and 
constantly  increase  the  artistic  excellen'^e  of  the  performances  is  un- 
disputable  prcof  that  the  great  maiority  of  the  people  of  San  Fran- 
cisco, who  enjoy  the  higher  form  of  music,  repose  the  utmost  confi- 
dence in  the  integrity  and  trustworthiness  of  those  in  charge  of  these 
opera  seasons. 


Every  year  the  preliminary  announcements  of  the  management 
have  been  substantiated  by  the  magnitude  of  the  nerformances.  Inas- 
much as  there  reside  in  every  community  a  number  of  hypercritical 
])eople  who,  because  nothing  can  ever  i)lease  them,  envy  everyone 
else  his  or  her  receptive  mood  that  enables  them  to  enjov  themselves 
when  others  fail  to  sweeten  their  otherwise  sour  artistic  disposition, 
we  wish  to  call  attention  to  some  of  the  ap]:)arently  unsurmoiintable 
obstacles  which  the  San  Francisco  Opera  Association  has  been  able  to 
overcome  Aear  after  vear. 


In  the  first  place  it  shotild  al\va}s  lie  remembered  that  when  the 
San  Francisco  Opera  Association  was  first  organized  the  founders 
had  reason  to  be  confident  that  ^\■ithin  two  or  three  seas(Mis  at  the 
utmost  San  Francisco  would  build  its  opera  house  and  the  San  Fran- 
cisco Onera  Association  would  have  a  home  for  its  magnificent  enter- 
l)rise.  Eight  years  have  elapsed  and  the  opera  people  are  still  waiting 
to  move  into  their  home.  Although  we  are  happy  to  say  that  with 
Richard  M.  Tobin  and  men  of  his  calibre  on  the  job  there  is  at  last  a 
certainty  that  the  War  Memorial  Opera  House  will  be  built.  We 
have  reliable  infonnation  that  contracts  for  the  work  of  construction 
are  being  given  out  and  that  the  first  part  (^f  the  year  will  see  the  two 
blocks  opposite  the  City  Hall  on  \"an  Xess  \\cnuc  a  beehive  of 
activitv. 


But  what  is  going  to  happen  in  two  or  three  years  does  not  help 
the  Opera  Association  at  this  time.  With  all  its  numerous  improve- 
ments and  advantages  the  Exposition  .Auditorium  is  not  a  PERMA- 
NENT home  for  opera.  However,  in  comi^arison  to  Dreamland  Audi- 
torium, the  city's  property  is  nothing  short  of  ideal.  The  necessity  of 
engaging  distinguished  artists  for  only  a  very  limited  engagement, 
which  also  is  the  case  with  the  orchestra,  naturally  affects  rehearsals 
which  can  neither  be  as  numerous  nor  as  ])ainstaking  as  would  be  the 
case  with  an  opera  season  lasting  two  or  three  months. 


And  for  this  reason  we  can  not  withhold  our  admiration  for  the 
matchless  executive  ability  of  Gaetano  Merola,  whose  untiring  and 
consistently  optimistic  attitude  causes  twenty-five  thousand  opera 
lovers  to  flock  to  the  opera  seasons  notwithstanding  the  fact  that  San 
Francisco  has  no  real  home  for  grand  opera  and  that  a  few  habitual 
growlers  endeavor  to  impose  their  private  opinions  upon  otherwise 
weU  satisfied  people.  And  so  the  eighth  annual  grand  opera  season 
finds  the  musical  public  of  San  Francisco  ready  to  thoroughly  enjoy 
itself  and  bsten  with  unrestrained  pleasure  to  the  well  chosen  casts 
and  repertoire. 


CITY'S  MUSIC  POLICY  APPRECIATED 


The  moment  it  became  known  that  James  Rolph,  jr..  Mayor  of 
San  Francisco,  had  decided  to  seek  the  nomination  for  Governor  of 
California  and  that  }.  Emmet  Hayden,  chairman  of  the  Auditorium 
Committee  and  "father"  of  the  municipality's  musical  policy,  whole- 
heartedly supported  the  candidacy  of  Mayor  Rolph,  the  editor  of  the 
Pacific   Coast  Musical   Review   made  provisions   to   bring  before   the 


musical  ])ublic  of  California  the  facts  cf.ncerning  the  invaluable  ser- 
vices rendered  by  Mayor  Rolph  and  his  administration  to  the  cause  of 
music  in  San  Francisco  during  the  last  fifteen  years. 


We  cfMisulted  with  several  people.  ];rominent  in  the  musical  life 
of  the  ccmim unity,  and  they  agreed  to  form  a  committee  which  would 
sign  a  letter  addressed  to  every  city  in  California  where  musical 
peo]jle  have  cooperated  to  form  organizations  for  the  advancement  of 
the  musical  cause.  There  are  in  this  State  ajjproximately  25.rX)0  people 
thus  organized.  They  include  the  California  Federation  of  Musi( 
Clubs,  the  California  Music  Teachers  Association,  and  numerou- 
choruses.  orchestras  and  clubs  devoted  to  the  deveU^i^ment  of  violin 
and  piano  playing.  We  do  not  know  how  many  of  these  25.000  people 
received  that  letter,  nor  do  we  know  how  many  of  tho.-^e  who  did 
receive  it  were  influenced  by  it.  The  act  was  merely  a  token  of  grati- 
tude of  certain  musical  elements  for  the  faithful  and  loyal  support  of 
music  which  the  City  and  County  of  San  Francisco  has  given  to  the 
development  of  musical  taste  in  the  community  under  Mayor  Rolph",- 
administration.  Inhere  was  no  expectation  of  any  reward  on  the  part  of 
those  who  signed  the  letter  which  is  printed  on  another  page  of  this 
edition. 


Of  course,  we  are  glad  that  Mayor  James  Rolph.  Jr..  has  received 
the  nomination  and  we  are  confident  that  he  will  be  elected  next 
November.  It  is  impossible  to  definitely  say  whether  the  new  Gov- 
ernor will  have  any  opportunity  to  transfer  his  interest  in  musical 
afifairs  from  the  City  Hall  of  San  Francisco  to  the  State  Capitol,  but 
we  know  one  thing  definitely,  namely,  that  the  musical  profession  and 
the  musical  public  will  have  a  staunch  friend  in  Jame.^  Rolph  Jr.  in 
the  Governor's  chair  whene\er  they  are  in  need  of  one. 


Lest  there  be  any  misunderstanding  regarding  our  attitude  to- 
ward the  qualifications  of  a  Governor  we  wish  to  say  that  we  did  not 
vote  nor  use  our  influence  in  favor  of  Mayor  Rolph.  because  of  his 
services  in  behalf  of  music  alone.  We  fully  realized  the  fact  that  his 
twenty  years  of  honorable  administration  as  Mayor  of  San  Francisco, 
his  numerous  progressive  enterprises,  his  intelligent  and  careful  selec- 
tion of  his  advisers  and  his  never  failing  loyalty  to  the  best  interests 
of  the  people  justified  our  support  and  that  of  our  friends.  We  would 
have  voted  for  Mayor  Rolph,  as  we  have  done  every  time  he  ran  for 
ofiice,  even  though  he  had  had  no  connection  with  music  whatsoever. 
Nor  would  we  have  voted  for  him  on  account  of  his  friendly  attitude 
toward  music  had  he  not  in  all  other  ways  met  t^ie  requirements 
necessary  to  satisfactorily  fill  the  high  office  of  ("io\ernor. 

Feeling  confident  that  a  worthy  official  has  Vjeen  nominated  for 
Governor  we  congratulate  Mayor  Rolph.  as  well  as  the  people  of 
California,  and  anticipate  his  election  in  Novemb^  with  a  great  deal 

of  personal  satisfaction. 

SAN  FRANCISCO  NEEDS  LIGHT  OPERA 


For  several  months  there  have  appeared  on  the  Sunday  music 
pages  of  the  daily  newspapers  numerous  articles  regarding  a  tjrove- 
ment  to  establish  in  San  Francisco  an  organization  to  revive  the 
famous  old  comic  operas.  Had  it  not  been  for  the.Tlvoli  Oj.era  House 
which  during  a  period  of  over  twenty-five  years  filled  rhe  demand  of 
the  musical  public  for  grand  and  comic  opera  the  musical  soil  of 
San  Francisco  Avould  not  have  1)een  so  responsive  to  the  treatment 
of  svmphonic  and  operatic  culture  as  it  has  during  the  last  fifteen 
vears. 


That  Frank  W.  Healy.  who  was  associated  with  the  Tivoli  during 
the  most  ambitious  years  of  its  eventful  history,  should  have  been  the 
instigatt)r  of  this  worthy  movement,  is  no  surprise  to  us.  It  was  he 
who.  immediately  following  the  fire,  organized  the  San  Francisco 
Opera  Company,  modeled  after  the  Tivoli's  capable  organization,  and 
including  most  of  its  artists.  No  doubt  he  has  awaited  an  opportunity 
to  revive  such  an  institution.  For  several  years  Mr.  Healy  success- 
fully sustained  his  company  and  up  and  down  the  Pacific  Coast  he 
spread  the  gospel  of  light  opera  as  we  can  readily  testify. 

\\'e  firmly  believe  that  the  time  is  ripe  to  give  the  San  Francisco 
music  loving  ])eoi)le  a  chance  to  support  light  opera.  Of  course,  no 
doubt  Mr.  llealy  knows  very  well  that  this  new  light  opera  ttrganiza- 
tion  can  not  be  re-established  upon  the  same  policy  in  vi  gue  during 
the  old  Tivoli.  It  must  attract  a  generation  not  familiar  with  Tivoli 
traditions.  It  must  be  dominated  by  a  spirit  of  modernit}"  and  sump- 
tuousness.  All  comic  operas  must  be  brought  up  to  date  ind  the  talent 
nuist  include  principally  young  blood  with  all  the  emhusiasm  and 
ambition  of  vouth  and  genius.  Before  the  opening  of  the  engagement 
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a  repertoire  of  several  operas  must  have  l)een  studied  so  that  the  first 
nights  Avill  not  be  marred  l)y  slipshod  or  amateurish  performances. 
If  Mr.  Healy  will  keep  in  mind  that  this  is  1930,  nearly  twenty-five 
years  after  the  Tivoli  policy  was  poputar.  and  takes  artistic  advantage 
of  this  knoAvIedgfe,  he  will   make  a  fortune. 


LAWRENCE  STRAUSS  CONCERT 


If  parents  and  students  like  to  create  ()])])()rtunities  for  those 
who  have  spent  thousands  of  dollars  on  a  musical  education,  without 
knowing  Avhere  to  apply  successfull}-  the  knowledge  they  have  gained, 
they  owe  it  to  themselves  and  every  resident  artist  and  teacher  to 
help  Mr.  Healy  make  a  success  of  his  enterprise.  California  alone 
brings  out  thousands  of  music  students,  many  of  whom  are  singers, 
some  of  whom  are  instrumentalists.  All  of  these  benefit  through  a 
light  opera  organization.  If  the  same  proves  a  success  in  this  city,  the 
idea  will  be  adopted  elsewhere  in  the  State.  There  is  no  chance  for 
employment  of  talented  and  ambitious  singers,  except  through  the 
radio  and  talkies,  unless  it  is  through  the  establishment  of  light  and 
grand  opera  companies. 


There  is  a  wrong  conception  of  present-day  competition  in  the- 
atrical circles  and  of  the  influence  of  radio  upon  the  amusement  field. 
Pri(  r  to  1906  there  also  was  competition.  From  eight  to  ten  big  legiti- 
mate theatres  vied  Avith  each  other  for  the  patronage  of  a  population 
only  half  that  of  today.  There  was  dancing  and  the  cafe  life  where 
excellent  orchestras  gave  splendid  programs.  The  competition  of  the 
saloon,  the  races  and  the  prize  fights  was  fully  as  serious  at  the  time 
of  this  smaller  population  than  the  automobile  or  golf  is  today.  The 
only  change  that  has  come  through  the  moving  picture  and  the  radio 
is  the  fact  that  a  light  opera  company  must  consist  of  the  very  best 
talent  obtainable,  it  must  have  young  blood  and  the  productions  must 
be  given  in  the  most  up-to-date  manner. 


BOHEMIAN  GROVE  MUSIC 


Annual     Concert    of    Bohemian     Club 
Midsummer   Play   Heartily   Re- 
ceived By  Large  Audience 


By    ANNA    tOKA    W1N('HK1.I> 

.\  yearly  event  in  town,  which  never 
fails  to  arouse  enthusiasm,  is  that  of  the 
Bohemian  Gf6VC!'"jin.l<s,  even  thouRli 
the  ineligil)les' ''icS  '  cliil)  nienil^crship 
must  be  satisfied  with  ■  \cerpts.  Birds 
of  Rhiannon  was  priVen  at  the  Geary 
Theatre  Wedrie.sday  'cvoning,  August 
17;  Edward  rfarris,  toinposcr  of  the 
work,  at  tlie  baton,  and  an  outline  of 
the  story  i)y  Waldemar  ^■^)ung  given 
\)y  Joseph  S.  TThumT^^on  \  series  of 
past  years  ot  /inks  has  >'  "vvn  music  to 
be  dignified  and  meludidi.-;  the  present 
score  held  (  \  cry  nignii'  I-ut  ti>nched 
much  more  emphatlricall;  nn  modernity 
of  idiom,  slmyriiip  Mr.  Harris  to  bi, 
musicianty.  iKJ^cd.  .thcmli  liis  tune^ 
will  rot  l)e  mi  easily  gra  lu-d. 

Having  si.\i>rfiv<}  o,r^;l<  ^tra  men  l)e- 
fore  him,  aidi  fl  b,v  c^.pjoyij  i)etent  chorus, 
the  conductdr  was  givei  ilic  principal 
ajipearance  of  tlie  evetiHiL;,  and  one 
gained  an  excellent  iilca  of  style,  lie 
was  vigorous  and  conci-i-,  with  never 
superfluities  of  manner.  The  work,  being 
well  rehearsed,  proceeded  smoothly 
with  definite  purpose,  though  at  times 
it  would  have  be'ei|  diTlicult  to  fit  music 
ti)  story,  except  through  erudite  imag- 
ination. The  Birds  brought  to  mind  the 
mysticism  of  ancient  Iri.sh  legend,  nnuh 
of  whose  detail  was  appealing  and 
poetic,  the  story  being  more  suave  than 
its  accompaniment. 

Soloists  represiiitid  the  popular 
singers  of  the  club  and  included  Krvvin 
llohon,  Rayniond  Marlowe,  Austin 
Sperry,  C'harlc^  Bulotti,  Leslie  Jack- 
sou,  James  Mcl^onald  and  Harry  V.. 
Borchert.  President  James  (j.  Swin- 
nerton  was  visible  in  pictures  only,  but 
tlie    photi>gi;iphy    of    the    Grove    is    a 


vital  feature  of  each  year's  program, 
many  of  the  informal  details  of  clu]> 
life  in  the  redwoods  being  further  illu- 
minated by  Joseph  Thompson's  tinieh' 
hints.  To  revert  to  the  continued  rise 
of  San  Francisco's  newspaper  men, 
"Wallie"  \'oung,  one  time  dramatic 
critic  of  the  Chronicle,  became  a  scen- 
ario and  title  writer  in  Hollyweiod, 
never  losing  touch  with  interests  here. 
One  easily  recalls  his  columnist  days, 
when  his  humor  in  Bits  O'Color  'Round 
t'le  Town  fre(|uently  bore  the  marks  of 
poetic  leanings.  So  Birds  of  Rhiannon 
from  his  pen  of  1*)3()  is  not  suri^rising 
in  its  instincti\'e  leanings  tiiwards  the 
beautiful. 


DR.    H.   J.    STEWART   HONORED 


(h'rom  S.  V.  Chronice,  Aug.  19,  1930) 
iJr.  Hmuphrey  J.  Stewart,  C.  S.  S., 
municipal  organist  cf  .San  Diego,  and 
fonuerly  a  leader  in  .San  Francisco 
music  circles,  was  decorated  with  the 
collar  of  a  commander  of  the  Order  of 
the  Holy  Sei)ulchre  at  a  public  cere- 
inon_\-  last  night  in  .St.  Dominic's 
(  Imrch,  linsh  and  .Steiner  .Streets.  I'p 
til  the  time  of  his  aiijiointment  to  the 
San  Diego  jjost  in  I91.S,  Dr.  Stewart 
was  organist  at  .St.  Dominic's  for  more 
than  twelve  years. 

.Archbishop  h'.dward  J.  Ilauna,  act- 
iui;-  for  I'opi'  I'ius  ,'\  I ,  bestowed  the 
deroratiou  after  the  Papal  brief  had 
been  read  b\'  h'alher  Thomas  Connel- 
ly. Anuing  those  v\ho  witnessed  the 
ceremony  were  Dr.  .Stev\art'>  daughter, 
Mrs.  I''raueis  Wondhead,  of  Mendocino 
C(nmt_\',  her  daughter,  I'.arbara,  and  a 
munbiM-  of  friends,  including  SujierNasor 
.Alfred  Roncinieri.  Lieutenant  Com- 
mander I'rank  \ On  Tesmar,  C  S.  N., 
Mr.i.  (jrace  Robert,  Curonado  society 
matron,  anti  her  scui,  Henry,  ami  Mrs. 
Lillian  liiruiingh  im,  a  member  of  the 
board  I  f  d'ri'ctor:.  of  the  .\ational 
I'ederalion  of   .Music   Clubs. 


Nationally    Known    CaHfornia    Tenor 

Gives   Farewell    Program   in 

Artistic  Manner 


B.v    ANN.X    ('OK.\    WINCUKLL 

In  farewell  to  San  Francisco,  Law- 
rence Strauss  gave  a  recital  on  the  af- 
ternoon of  August  27  at  the  home  of 
Mrs.  Harry  Hill  on  Broadway.  The 
musical  world,  abroad  and  in  Eastern 
cities,  knows  much  of  A'lr.  Strauss, 
although  he  is  a  son  of  California  and 
had  much  of  foundation  laid  on  this 
Coast.  .A.side  from  the  pleasing  nature 
of  his  tenor  voice,  this  singer  has  far 
more  to  conmiend  him  to  critics,  everi 
captious  ones,  as  the  depth  and  earnest- 
ness of  his  student  mind  has  brought 
him  to  a  point  of  finish  not  easily  nor 
too  frec|uently  attained. 

In  the  program  in  which  Mr.  Strauss 
so  recently  distinguished  himself,  there 
was  important  variety  as  to  composers 
and  compositions:  important  for  the 
best  pleasure  of  those  attending  and 
important  in  the  cause  of  music  stand- 
ards, but  not  every  excellent  singer 
might  encompass  such  demands  with 
the  artistic  discretion  afforded  this  day. 
There  were  Brahms,  Schubert  and 
Strauss  lieder;  Chausson,  Debussy, 
D'Ambrosio,  and  arrangements  by 
Weckerlin;  Alexander  Russell,  Griffes, 
Frances  Garritt,  Arthur  l^agge,  C. 
X'illiers  Stanford  and  Hammond — the 
last  a  ringing  finale  through  The  J'ipes 
of  Gordon's  Afcn. 

Mr.  Strauss  was  advantaged  by  the 
intimacy  of  a  home  salon;  though  able 
to  command  his  public  at  all  times,  his 
is  the  voice  and  the  temperament  that 
reveal  dei)ths  best  amid  c|uiet  and  s\-ni- 
pathy.  It  is  not  too  nmch  to  say  that 
richness  and  fragrance  permeated  the 
Strauss  tones  in  a  way  he  has  not 
offered  before,  while  perhaps  the  leav- 
ing of  friends  and  old  scenes  added  a 
note  of  tenderness,  lint  whether  [ht- 
Minal,  professional,  or  btith,  the  recital 
will  not  soon  be  forgotten. 

Mis  co-artist,  Elizabeth  Alexander, 
gave  her  piano  support  in  that  maimer 
that  is  always  outstanding. 


COOPER'S  CARMEL  SUCCESS 


Charles  Cooper,  the  well  known 
p'anist,  gave  a  concert  in  Carmel  on 
Wednesday  e\ening,  .August  \S.  and 
liis  success  was  so  exceptional  that 
we  take  pk-asure  in  reprinting  the  able 
rexiew  l)\-  Thomas  N'ineeut  Cator  in 
the  Carmel   Line  Ct)ne  of  .August  15: 

".A  magnificent  |)rogram,  magnifi- 
cent i>-  iilaxed."  That  was  what  e\er\ - 
one  wh.i  heard  Charles  Cooper  pla.\ 
the  piano  at  the  Carmel  Playhouse 
last  \\'ednes(la\-  nmrning  said  and  be- 
liexfd.  ,\nd  the  audience  sustained  this 
\ci-d'ct  by  gi\'ing  liim  a  x'l'rita'ile  ova- 
timi  not  .iliine  at  tlie  end  of  the  pro- 
gr;nn,   hut    several   times   during   it. 

.Mr.  Cooper  oi)ined  with  the  \'ari- 
alions  in  I'  Minor,  1)\  lla.\(ln.  The 
applause  which  greeted  him  .alter  this 
was  tInuuU'rons.  And  how  widl  he  de 
serv'ed  it,  f  r  I  have  not  in  xc'ars  he.ird 
anvthing    m.ire    cdianniu.n-    I    could    not 


help  thinking  of  what  Olin  Downes 
had  said  about  the  way  the  Spanish 
orchestras  played  Schubert,  infusing 
his  music  with  a  witchery  and  a  tonal 
appeal  which  seemed  to  raise  it  into  a 
new  musical  experience.  So  it  was  with 
Cooper's  playing  of  Haydn.  He  exalted. 
He  made  it  glow  with  living  embers  of 
radi.Hl  iight.  Or  perhaps,  after  all,  he 
made  it  just  what  it  is  and  what  it 
should  be — but  what  others  are  unable 
to   either   find  or  bring  to  the   surface. 

His  Scarlatti  Sonata  in  .A  major  was 
entirely  his  own  conception,  and  it 
sparkled  like  the  waves  of  Carmel  Bay. 
The  Gluck-Friedman  Ballad  des  Om- 
bres Heureuses  was  played  with  a 
delicacA'  and  a  certain  elegance  that 
made  it  stand  out  like  a  finely  chiseled 
cameo.  And  the  Brahms  Sonata  in  F 
min.or — Oh,  that  Brahms  sonata!  Mr. 
Cooper  seems  to  have  a  very  special 
affinity  for  the   key  of   F  minor. 

In  the  .Allegro  maetoso  he  reached 
into  the  vita'.s  of  the  instrument  and 
drew  out  chords  with  such  sonorous 
effect  as  to  raise  the  piano  to  a  new 
musical  magnitude.  .And  in  the  An- 
dante esprcssivo  his  weaving  of  the 
elo(|uent  theme  in  the  right  hand  was 
not  alone  audible  beauty,  but  seemed 
to  enter  into  the  realm  of  visual  beauty 
as  well.  This  suddenly  broke  into  the 
rapturous  "Scherzo"  which  he  did  with 
splendid  rhythmic  and  rlynamic  con- 
trasts. 

Of  the  three  Chopin  numbers,  I 
liked  his  pla}-ing  of  the  Etude  in  C 
minor  best.  The  Nocturne  in  I)  flat 
major,  however,  was  gracefully  anrl 
eti'ectively  done.  The  waltz  was  inter- 
preted in  a  most  (piaint  and  original 
way  and  was  much  liked.  But  the  etude 
was  done  with  a  sweep  and  breadth 
that  amazefl  by  its  glowing  colorful- 
ness.  The  striking  theme  was  brought 
out   with   great   effect. 


LICHTENSTEIN  BACK  AGAIN 

Victor  Lichtenstein  has  returned  from 
a  two  months'  Euroi)ean  visit  and  is 
nuist  enthusiastic  over  the  numerous 
experiences  he  has  had.  While  in  Paris 
he  was  the  guest  of  .Albert  Coates, 
who  conducted  a  series  of  perform- 
ances with  a  Russiaii~Opera  Company 
at  the  Theatre  Champs  Elysees.  Prince 
Igor  and  Sadke  were  outstanding  per- 
formances. Mr.  and  Mrs.  Lichtenstein 
and  daughter  Henrietta  were  likewise 
house  guests  of  the  Menuhins  in  Basel, 
.Switzerland,  for  a  w'cek  in  June.  The 
eelebr.ated  Rumanian  violinist  Imicsco 
paid  them  a  visit  and  he  and  Vehudi 
plaved  Bach,  Beethoven,  Brahms  and 
l^.iiick  during  an  imforgcttablc  eve- 
ning. Italv,  I'r.anee,  ( iermanv',  .Austria 
;ind  lielginm  were  in  turn  visited  b\' 
Lichtenstein  ;ind  the  well  known  violin- 
ist, leetm-er  and  conductor  brought 
b.ack  with  him  renewed  respect  for 
.American    nnisie.al    perlormanccs. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYIVIPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  C.ai.uorni.a  St. 
Tel.  FIli-more  0264 
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Eleventh  Biennial  Prize  Competition /^r  American  Composers 


i^ational  Jf  eberation  of  iHu^ic  Clubs! 

MRS.  ELMER  JAMES  OTTAWA Y,  President 
Port  Huron,   Michigan 

American  Music  Department 

MRS.  CHARLES  DAVIS,  Chairman,  Black  Rock  Point,  Bridgeport,  Connecticut 

American  Composers^  Competition 

COMMITTEE 

Executive  Chairman,  MRS.  CHARLES  COOPER,  2147  Union  Street,  San  Francisco,  California 

MISS  VIRGINIA  BOYD  ANDERSON,  22   Rhode  Island  Avenue,  Providence,  Rhode  Island 

Announcement  of  the  Prize  Competition  for  1931 

FOREWORD 

THE    National    Federation    of    Music    Clubs    announces    the    Eleventh    Prize    Competition    for    American    Composers.    The    last    competition 
registered    the    largest    number    of    manuscripts    yet    received.    Prizes    will    be    awarded    only    for    those    compositions    which    will    be    worthy 
additions  to   American  music    literature. 

Judges  of   national   reputation   will   be  chosen. 

The  Federation  will  instruct  the  judges  to  reject  any  composition  that  does  not  meet  these  requirements,  and  prizes  will  be  awarded 
or  withheld  according  to  the  unanimous  vote  of  the  judges  in  each  class.  In  case  of  disagreement,  the  Chairman  reserves  the  right  to  appoint 
an  additional  judge  whose  decision  will  be  final. 

The  compositions  awarded  prizes  will  be  performed  at  the  Seventeenth  Biennial  Convention,  San  Francisco,  June   20-27,   1931. 

CONDITIONS  OF  THE   COMPETITION 

1.  The  competition  is  open  to  all  American  citizens. 

2.  All  manuscripts  shall  be  sent  to  the  chairman  unsigned  and  with  a  private  mark.  A  sealed  envelope  shall  accompany  each  manuscript, 
containing  the  private  mark  used,  with  the  number  of  the  class  in  which  it  is  entered,  the  name  and  birthplace  of  the  sender,  date  of 
citizenship  (if  not  American  birth),  present  address  in  full,  and  stamps  or  money  to  cover  the  expense  of  returning  manuscript.  An  addi- 
tional fifty  cents  m.ust  be  enclosed  to  provide  for  the  expense  of  forwarding  to  the  several  judges,  and  one  dollar  if  the  manuscript  be  large. 

3.  All  manuscripts  must  be  clearly  written  in  ink.  No  composition  which  has  been  previously  published  or  publicly  performed  shall  be 
submitted. 

4.  All   compositions  entered  shall  have  English  titles  and   vocal   numbers  must  have  English  text. 

5.  All   compositions   m.ust  be   submitted   before   December    1,    1930. 

6.  Prize  winners  of  the  National  Federation  of  Music  Clubs  cannot  enter  two  successive  competitions  in  the   same  class. 

7.  Punctilious  care  will  be  taken  to  safeguard  manuscripts  in  every  possible  way,  but  the  Federation  cannot  be  held  responsible  in  case  of 
loss.   Each  contestant  should  retain  a  duplicate  copy   of   manuscript. 

8.  The  winners  of  prizes  should  make  every  effort  to  be  present  at  the  premier  performance  of  their  compositions  and  personally  receive 
the  prize  at  the  convention. 

PRIZES  TO  BE  AWARDED 

Class       I — A  Symphony  or  Symphonic  Poem ^  1 ,000 

Offered  by  the  Ohio   Federation  of  Music  Clubs,   Mrs.   Edgar   Stillman    Kelley,    President. 

Class     II — A  Three-part  Chorus  for  Women's  Voices ^    500 

Offered    by    Mrs.    J.    R.    Custer    of    Chicago    and    the    National   Federation   of   Music   Clubs. 

This  chorus  should  be   of  medium   difficulty   and  moderate  length,  and  suitable  for  presentation  by  music  club  choruses. 

Class   III — A  Trio  for  Violin,  Violincello,  and  Piano i    500 

The   Gertrude  Seiberling   Prize,   offered  by  Mrs.   Mary  Hail    of  Providence,   R.  I. 

1927  PRIZE   COMPOSITIONS  IN   ABOVE   CLASSIFICATIONS  PERFORMED  AT  CHICAGO  BIENNIAL  CONVENTION 

Symphonic  Poem   "Erotic   Poem,"   by   C.   Hugo   Grimm,   Cincinnati,  Ohio. 

Three-part  Women's  Chorus,  Slumber  Songs   of   the   Madonna,  May  A.  Strong,   Ann  Arbor,  Michigan. 

Trio   for   Violin,   Violincello,  and   Piano,   Gustave   Strube,   conductor  of   Baltimore   Symphony   Orchestra. 
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PACIFIC  SANGERBUND  JUBILEE 

Two    Thousand    Singers    Assembled    in    .San    Francisco    to    Compete    for 

Trophies   of    the    Combined    Value    of    ^60,000  —  Directors 

Schiller  and  Luis  Give  Two  Delightful  Programs 


BY  ALFRED  METZGER 


The  Gross-Pacific  Sanger!)und  cele- 
brated its  third  Sangerfest  and  the  Sil- 
ver Jubilee  of  the  Pacific  Sangerbund 
in  San  Francisco  August  21-25.  Men's, 
women's  and  mixed  choruses  from  all 
parts  of  the  Pacific  Coast  assembled  in 
this  city.  Many  choruses  came  here 
from  Eastern  states  to  honor  the  or- 
ganizations who  for  the  last  twenty-five 
years  have  fostered  the  German  "Lied." 
The  Gross-Pacific  Sangerbund  con- 
sists of  the  North-Pacific  Sangerbund, 
the  South  Pacific  Sangerbund  and  the 
Pacific  Sangerbund.  Thirty-seven  cho- 
ruses Ijelonging  to  the  Gross-Pacific 
Sangerbund  attended  the  festival  which 
consisted  of  the  following  principal 
events:  Reception  concert  and  supper 
at  Cahfornia  Hall  on  Thursday  eve- 
ning, August  21,  under  the  musical 
direction  of  Frederick  Schiler,  Herman 
Haflrner  and  Frederick  Mehr. 

The    program    was    interpreted    by    a 
massed  male  chorus  of  the  Pacific  San- 
gerbund, United  Singers  from   Oregon 
and  Washington,  United  Singers  from 
Southern    California  and  the  following 
soloists    with     Fritzi     Rehl)ach    at    the 
piano:     Frederick     Bittke,     tenor,     and 
Anna  Nettelmann,  soprano.  The  feature 
of   this   program   was    Frederick    Schil- 
ler's  Hail   California,  for   male  chorus, 
trumpet  fanfares,  baritone  solo  and  or- 
chestra.  It   was   an    inspiring   perform- 
ance    and    brought     prolonged    cheers 
from  the  audience.  There  was  also  an 
able  address  by  Festival  President  Wil- 
helm  Esser,  President  H.  Joseph  Kertz 
of  the  Pacific  Sangerbund.  and  others. 
This  reception  concert  was  fol'.owed 
on    Friday   evening.  August  22,  h\  the 
first  Festival  Concert  at  the  Exposition 
Auditorium  under  tlie  musical  direction 
of   Frederick  Schiller  and  Arthur   Luis 
with   the   Gross-Pacific   Sangerl)und   of 
over  a  thousand  voices,  the  San   Vvau- 
cisco    Symphony    Orchestra   and    Mar- 
garet   Matzenauer,    famous    Metropoli- 
tan Opera  House  contralto,  as  soloist. 
About  five  thousand  concert  goers  were- 
in   attendance.  The    program   consisted 
of  an  orchestral  overture,  Tannhauser, 
l)y     Wagner,     directed     by      I'rcderick 
Schiller,  seven  choruses  by  tiie  Gross- 
I'acific  Sangerbund,  sung  a  capclla,  and 
the    B  ue     Danube    Waltz    l)y    Johann 
Strauss,     sung     l)y     the     Gross- Pacific 
Sangerbund  with  orchestral  accompani- 
ment.   Mme.    Matzenauer  sang  an   aria 
from    Wagner's    Rienzi    with   orchestra 
under  Schiller's  directicjn,  and  a  grcnip 
of    song^     by     Strauss,     .Arensky     and 
(iricg. 

The  distinguished  artist  interpreted 
her  selections  with  tliat  musicianship 
and  artistic  taste  wliich  has  made  her 
fanious  and  \)x.  Riedel  accompanied  lier 
on  the  piano  with  that  assurance  and 
di.-^crimination  which  forms  a  depend- 
.ilile  background  for  the  soloist. 

Tlie  Second  I'estival  Concert  took 
place  in  the  Expo>ition  Auditorium  on 
Saliirrlav  evening,  August  23.  Directors 


Frederick  Schiller  and  Arthur  Luis 
again  presided,  the  Gross-Pacific  San- 
ger';und  Massed  Mixed  Chorus,  the 
symphony  orchestra,  and  Mme.  Mat- 
zenauer also  assisted  and,  in  addition, 
the  following  contributed  their  share — 
Gertrude  Weidemann,  soprano;  Anna 
Nettelmann,  soprano;  Frederick  Bittke, 
tenor,  and  Frederick  Kloepper,  l)ari- 
tone. 


Two  orchestral  nundjers,  under  the 
direction  of  Frederick  Schiller,  namely 
Rienzi  Overture  and  Dance  of  the  Ap- 
prentices and  Procession  from  Die 
Meistersinger,  both  by  Wagner,  were 
interpreted.  The  chorus  sang  The  Heav- 
ens Are  Telling  from  Haydn's  Creation 
and  Bruch's  Cantata  Fair  Ellen  with 
impressive  efifect,  and  it  was  ably  as- 
sisted by  the  soloists  mentioned  above. 
Mme.  Matzenauer  sang  an  aria  from 
The  Prophet  by  Meyerbeer  and  a  group 
of  songs  l)y  Schuljert,  La  Forge  and 
Gertrude  Ross.  In  the  latter  the  artist 
was  again  faultlessly  accompanied  by 
Dr.  K.  Riedel. 

bVom  six  to  seven  thousand  people 
attended  the  second  concert  and  all 
gave   a   tremendous   ovation   to    Mayor 


Ro'ph,  who  attended  to  keep  a  pr  ixn 
ise  although  it  was  his  birthday  am 
he  had  a  busy  evening  between  ban 
quets  and  a  birthday  parade  on  the  ev 
of  the  primary  election.  The  Genua 
Consul  Genera!,  Dr.  W.  O.  von  Henti^ 
made  the  principal  address  on  the  prt 
vious  evening.  Both  speakers  were  ahl, 
introduced  by  Festival  Presiuf.  it  Wil 
helm  Esser. 

The  prize  singing,  durim;  which  the 
choruses  of  the  Gross-Pacific  Sanger- 
])und  participated,  took  place  at  Cali- 
fornia Hall  on  Saturday  afternoon,  Au- 
gust 23,  Sunday  morning,  August  24. 
and  Sunday  afternoon,  August  24j 
About  thirty  trophies  were  competec 
for.  The  prize  judges  were:  Dr.  Han' 
Leschke,     director     of     the     Municip/i 


OFFICERS  OF  THE  GERMAN  SONG  FESTIVAL 

Upper  Left:  Col.  Theo.  Gier,  Honorary  President;  Upper  Right:  Henry  Loeffler,  Vice  President; 

Centei::  Wilhelm  Esser,  President;  Lower  Left:   H.  Joseph  Kertz,  Secretary; 

Lower  Right:  Bernhard  Hauschild,  Treasurer 
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.  Imrus  of  San  l'"ranci.sco;  Dr.  Modeste 
\lloo.  director  of  University  of  Cali- 
I  rnia  Symphony  Orchestra*;  Warren 
1).  Allen,  of  Stanford  University:  Al- 
friil  Metzger,  editor  Pacific  Coast 
Mnsical  Review,  and  Emil  J.  I'olak, 
di  the  Master  School  of  Singing  and 
(  )|n,ra  and  one  of  the  most  distin- 
f^uished  accompanists  in  this  country. 

These  competitions  were  divided  as 
follows:  Prize  competitions  for  male 
:horuses,  mixed  choruses,  women's  cho- 
ruses and  for  songs  in  Austrian  dialect 
known  as  the  Kaernther  Wander-Prize. 
The  results  of  these  competitions  were 
as  follows:  Class  A,  male  choruses  of 
fifty  and  over.  First  prize,  consisting 
of  a  magnificent  trophy  of  pure  gold, 
donated  hy  Emperor  William  II  of 
Germany  in  1910,  was  won  by  Ger- 
mania  Gymnastic  Section  Singing  So- 
ciety of  Los  Angeles.  The  second  prize, 
a  beautiful  cup  donated  by  the  Gross- 
Pacific  Sangerbund,  was  captured  by 
the  San  P"rancisco  Mannerchor.  These 
two  prize  winners  were  tied  for  the 
first  prize  and  had  to  draw  lots.  Los 
Angeles  was  luckier  than  San  Fran- 
cisco. At  the  previous  Gross-Pacific 
Sangerfest  the  San  Francisco  Manner- 
chor wrested  this  first  prize  from  Los 
Angeles.  Now  the  Pacific  Coast  singing 
societies  have  to  go  to  Los  Angeles 
for  the  fourth  Gross-Pacific  Sangerfest 
and  again  compete  for  this  much  cov- 
eted trophy. 

The  third  prize,  a  very  tastefully  de- 
signed silver  cup  contributed  by  Mayor 
James  Rolph,  Jr.,  of  San  Francisco, 
went  to  Freundsciiaft  Liederkranz  of 
San  Francisco  and  the  fourth,  another 
silver  cup,  the  gift  of  the  Pacific  San- 
gerbund, was  earned  by  the  Portland, 
Ore.,  Liedcrtafel. 

Class  B,  male  choruses  of  from  thirty 
to  fifty  singers.  First  prize,  consisting 
cf  the  Hindenburg  Cup,  contributed  l)y 
J.  C.  Berendsen  of  San  Francisco,  in- 
laid with  two  gold  Hindenburg  medals, 
contributed  by  the  German  Consul 
General,  Dr.  W.  O.  von  Hentig,  was 
won  by  Bonifacius  Mannerchor  of  San 
Francisco.  The  second  prize,  a  cup  do- 
nated by  Freundschaft  Liederkranz  of 
San  Francisco,  went  to  the  singing  sec- 
tion of  the  Oakland  Gymnastic  Club. 

Class  C,  including  male  choruses  of 
less  than  thirty  voices.  First  prize,  con- 
sisting of  a  magnificent  silver  cuj)  pre- 
sented by  Governor  C.  C.  Young  of 
California,  was  won  l)y  the  Tacoma 
Sangerbund  of  Tacoma,  Washington. 
This  organization  received  the  largest 
number  of  points  (94  out  of  100)  from 
the  prize  judges  and  certainly  was  en- 
titled to  this  prize,  inasmuch  as  it 
competed  with  an  excellent  array  of 
choruses,  all  of  which  received  high 
percentages.  Mayor  Tennant  of  Ta- 
coma :anie  to  San  I->ancisco  specially 
by  airplane  to  help  iiis  choruses  win 
and  he  certainly  proved  a  mascot,  for 
as  will  be  seen  later  the  Harmonic, 
another  Tacoma  chorus,  also  won  a 
first  prize. 

The  second  prize,  the  gift  of  the 
Oakland  Turner  Singing  Section,  a  sil- 
ver cup,  was  captured  by  Turner  Har- 
monic of  Sacramento  The  third  prize, 
a  silver  cup  presented  by  the  San  Fran- 
cisco Mannchor,  went  to  the  Rich- 
mond Mannerchor.  The  first  prize  for 


Class  A  mixed  choruses,  a  magnificent 
trophy  donated  by  Theodore  Gier,  hon- 
orary festival  president,  was  won  by 
the  Mixed  Chorus  of  the  Dcutscher 
X'ercin  of  San   Francisco. 

Harmonic  Singing  Society  of  Tacoma, 
Wash.,  received  the  first  i)rize  of  the 
Class  B  mixed  choruses  and  the  Oak- 
land Mixed  Chorus  carried  away  the 
second  prize  of  this  class.  The  latter,  a 
silver  cup,  was  the  gift  of  the  Boni- 
facius Mannerchor  of  San  l-Vancisco. 

The  first  prize  of  the  ladies'  choruses 
went  to  the  Ladies'  Chorus  of  Oak- 
land. It  was  a  silver  cup,  donated  b\' 
John  Hermann  of  San  I'Vancisco.  The 
singing  society  Edelweiss,  a  ladies' 
chorus  from  Portland,  won  the  second 
prize  of  this  class,  a  trophy  donated 
by   Mr.   Mannheimer  of  this  city. 

The  Kaerthner  Wandcr-IVize,  con- 
sisting of  a  beautiful  gold  trophy,  was 
founded  by  Emperor  h'ranz  Josejjh  of 
Austria  in  1910  and  is  gl\'en  in  compe- 
tition for  songs  in  the  Austrian  dialect. 
It  was  won  by  Freundschaft  Lieder- 
kranz of  San  Francisco.  This  is  the 
first  time  this  coveted  trophy  has  come 
to  this  city.  It  has  been  in  Southern 
Ca'ifornia  for  twenty  years.  The  sec- 
ond prize,  a  handsome  silver  cup  pre- 
sented by  Festival  President  Wilhelm 
Esscr,  was  won  by  the  San  F"rancisco 
Mannerchor.  The  third  prize,  a  cup 
from  tlie  Dcutscher  \'erein  of  .San 
I'rancisco,  went  to  the  Oakland  Turn 
\  crein. 

These  prizes  were  distributed  at  a 
mnnster  bancjuet  at  which  nearl>-  two 
thousand  singers  and  their  guests  were 
present  and  which  took  jilace  at  the 
Exposition  Auditorium.  Festival  Presi- 
dent Wilhelm  Esser  and  Festival  Sec- 
retary H.  Joseph  Kertz  distrilnited  the 
prizes.  On  hVida}-  morning  a  parade  of 
two  thousand  singers,  both  men  and 
women,  delighted  the  people  of  San 
Francisco.  The  marchers  sang  their 
German  folk  songs  with  effective  pre- 
cision. The  festival  concluded  with  an 
excursion  into  the  Napa  Valley.  Before 
leaving  San  Francisco  every  one  of  the 
several  thousand  visitors  spoke  in  the 
warmest  terms  of  the  cordial  w'elcome 
received,  of  the  splendid  hospitality  en- 
joyed and  of  the  matchless  manner  in 
which  the  festival  officers  and  commit- 
tees conducted  the  elaborate  events. 
The  officers  of  the  Third  Sangerfest  of 
the  Gross-Pacific  Sangerbund  and  the 
Silver  Jubilee  of  the  Pacific  Sanger- 
bund were:  Honorary  president.  Col. 
Theodore  Gier;  president.  Wilhelm  Es- 
ser; vice-president,  Harry  Loeft'lcr; 
secretary,  H.  Joseph  Kertz:  treasurer, 
Bernhard  Hauschild;  conductors,  Fred- 
erick Schiller  and  .\rtliur  Luis. 

Everyone  associated  with  this  great 
event  will  always  have  reason  to  look 
back  upon  the  praiseworthy  manner  in 
which  tremendous  obstacles  were  o\er- 
conic  and  e\-er>-  phase  of  the  work  was 
accomplished  with  credit  to  a'l  ce>n- 
cerned. 


CURRAN  THEATRE 


Pauline  b^rederick's  appearances  at 
the  Curran  Theatre,  San  Francisco, 
beginning  Monday-  night,  September  8, 
in  the  Shipnian-H  \iner  drama.  The 
Crimson    Hour,   under  the   sponsorsh  ) 


<jf  Bela^co  and  Curran,  promise-,  a 
rare  evening  in  the  theatre. 

It  is  reportcfl  that  the  distingui>hed 
star  has  never  been  more  ideally  suited 
to  a  stellar  role  than  in  her  latest 
vehicle.  Though  modern  in  treatment, 
it  is  reminiscent  of  her  famed  Madam 
X.  Her  consummate  artistry  and  not- 
ed emotional  powers  will  have  full 
latitude  in  this  absorbing  story  of  a 
mother  with  a  "past,"  renounced  bj' 
her  own  daughter.  As  a  successful 
woman  attorney  of  today,  Mary  Ban- 
croft defends  a  little  night  club  dancer 
on  a  sensational  murder  charge,  neith- 
er knowing  they  are  mother  and 
daughter  until  the  defendant  is  on  the 
witness  stand.  The  unexpected  devel- 
opments during  the  trial  are  said  to 
culminate  in  a  startling  ciimax  and  a 
scene  which  will  pluck  at  the  heart- 
strings of  even  the  most  hardened 
playgoer. 

The  entertainment  (jualities  of  the 
offering  are  enhanced  by  a  dual  love 
story  and  a  sprinkling  of  comedy,  but 
it  is  stated  that  Miss  Frederick's  por- 
trayal with  its  tense  and  sustained 
emotion  will  take  on  the  character  of  a 
memorab'e  theatrical  event  for  all  lov- 
ers of  superlative  acting. 

A  large  and  splendid  company  will 
he  seen  in  support  of  the  fascinating 
star  with  handsome  Huntly  Gordon 
featured  in  the  role  of  the  district  at- 
torney. A  la\!sb  i)roduction  is  prom- 
ised with  the  sta.ging  in  the  hands  o.f 
(iordon    Davis. 


WE  ARE  MOST  GRATEFUL 


10\  er  since  it  has  become  known  that 
the  Pacific  Coast  Musical  Review  has 
made  its  re-appearance  in  San  Fran- 
cisco after  twd  >ears  absence  the  editor 
has  sinii'ly  been  overwhelmed  with 
congratulations  from  all  elements  rep- 
resenting the  musical  colony.  Phone 
messages,  verbal  greetings  and  letters 
have  been  received  showing  that  there 
are  many  people  who  are  genuinely 
glad  that  the  paper  has  come  back  to 
help  everybody  improve  conditions  and 
put  "pep"  into  the  musical  activities  of 
San   Francisco. 

Eventually  we  shall  publish  all  these 
kind  encouragements.  In  the  meantime 
we  want  to  print  one  that  caused  us 
special  gratification: 

Berkeley,   August   30,   l9,i(l. 
Dear    Mr.   Metzger: 

I  have  this  momin.g  received  a  cop>' 
of  your  paper.  Pacific  Coast  Musical 
Review,  and  am  pleased  that  once 
more  you  are  sending  it  out.  Enclosed 
find  my  check  for  a  year's  subscription. 
Alay  I  wish  you  every  success  for  the 
futtu'c  of  \-our  paper,  and  congratulate 
>-on  on  having  secured  the  very  valu- 
ai)le  assistance  of  Miss  Cora  Winchell? 

Miss    Winchell's    critiques    have    al- 
wa\s   been   jirized   by   me.   even   before 
she  became  a  friend  whom  I  am  proud 
to  count  among  my  most  valued. 
\'ery   truly  yours, 

SOFIA  NEUSTADT. 


Dr.  Artur  Rodzinski  came  from  Los 
.\ngeles  last  Tuesday  to  attend  the 
performance  of  Beethoven's  Ninth 
S\inpliony.  He  will  remain  a  few  days 
in  San   Francisco,  after  which   he   will 


go  1  ic.  but  will  again  he  back  for 
the  performance  of  Salome  during  the 
opera  ^cason.  He  conducted  Salome  in 
War>aw  and  will  do  so  again  in  Los 
Angelf-. 


TIEFLAND  TO   BE  GIVEN 


Eugei;;  d'Alljcrts  opera,  Tiefland, 
wi  1  be  included  in  the  repertoire  of 
the  German  Grand  O-  ra  Company  in 
its  third  American  t  r  starting  in 
January,  acording  to  the  announcement 
recently  of  J.  J.  Vinceiit.  managing 
director.  Mr.  d'Albert  will  ije  renien^- 
bered  by  American  audiences  as  a 
pianist  of  exceptional  ability  who 
toured  this  country  several  seasons 
ago. 

Tiefland  has  been  produced  at  the 
Metropolitan  Opera  House.  The  Ger- 
man Grand  Optra  Company  has  en- 
gaged especiali)-  for  the  role  of  Sebas- 
tlano  one  of  the  greatest  exponents  of 
this  role  in  Europe,  Max  Roth,  fore- 
most baritone  of  the  famous  Berlin 
Staatsoper.  The  role  of  Xuri  will  be 
sung  by  Mme.  Karie  von  Kullberg. 
wife  of  the  Swedish  consul  in  Stettin. 
Germany,  who  has  also  attained  a 
reputation  in  Europe  for  this  part.  It 
is  expected  that  Dr.  Max  von  Schil- 
lings, former  director  of  the  Staatsoper 
in  Berlin,  will  conduct  the  d'Albert 
opera. 
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CHARLES  COOPER 

CONCERT   PIANIST 

For  eight  years  member  of  the 
Faculty  of  the  Peabody  Conserva- 
tory of  Baltimore 

Announces 

that,  owing  to  repeated  requests 
from  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 

For  information  address  Con- 
stance -Alexandre,  Sherman,  Clay 
&   Co..  Telephone  Sutter  6000. 


MABEL 

Riegelman 

Prima  Donna  Soprano 
1=1 

C.ommun'nations  adJifsscJ  care 

Pacifit    Coast  Musical  Rfiicz:. 

ivill  he  forii-arJeJ 


The  San   Francisco  I 

MASTER  SCHOOL  OF  j 

SINGING  8C  OPERA  | 

Directors:  s 

FREDRIK  E.  BLICKFELT  I 

EMIL  J.  POL.AK  f 

WILLI.AM  TAYLOR  HOTEL  1 

Entire  twenty-fourth   floor,  William  j 

Taylor  Hotel  ? 

Telephone    M.^rkct    3400 


MUSICAL    REVIEW 


September  6,  1930 


AMERICAN  NEWS 


Carl  Arthur  Bodanzky,  son  of  the 
New  York  Metropolitan  Opera  Com- 
pany's German  director,  Artur  Bodan- 
zky, died  of  injuries  suffered  in  an  auto- 
mobile accident  in  upper  New  York 
last  month.  His  parents  were  in  Europe 
at  the  time.  He  was  eighteen  years 
old. 

Lawrence  Tibbett,  young  American 
baritone  of  the  New  York  Metropolitan 
Opera  Company,  for  the  past  few 
months  has  been  engaged  as  Metro- 
Goldwyn-Mayer  star  in  the  making  of 
talking  films  in  Hollywood. 

*  *       * 

Another  opera  star  in  the  movies  is 
Grace  Moore,  soprano,  of  the  New 
York  Metropolitan  Opera  Company, 
who    is    featured    by    Metro-Goldwyn- 

Mayer. 

*  *        * 

Erika  Morini,  young  Viennese  violin- 
ist, who  triumphed  in  her  American 
tours  several  seasons  ago  and  who  has 
since  been  acclaimed  in  concert  tours 
throughout  the  world,  will  return  to 
this    country    for    concert    appearances 

this  fall. 

*  *       * 

The  opera  scene  has  changed  a  great 
deal  lately  in  Philadelphia.  The  Phila- 
del])hia  Civic  Opera  Company  and  the 
Pennsylvania  Grand  Opera  Company 
have  retired  from  the  crowded  field. 
The  Nev^  York  Metropolitan  Opera 
Company'-  seems  likely  to  discontinue 
its  traditional  Tuesday  evening  visits 
to  Philadelphia  next  year.  The  Phila- 
delphia Grand  Opera  Company,  affili- 
ated with  the  Curtis  Institute  of  Music, 
is  expanding  its  activities.  A  Philadel- 
phia Municipal  Opera  Company  has 
been  formed  to  take  the  place  of  the 
Civic  Oi:)era   Company. 

In  the  chamber  music  festival  of 
works  dedicated  to  Mrs.  Elizabeth 
Sprague  Coolidge,  to  be  held  October 
12  to  16  at  the  Field  Museum,  Chicago, 
a  number  of  European  artists  of  great 
reputation  will  make  their  American 
debuts.  These  will  include  the  Brosa 
Quartet  of  London,  Harriet  Cohen, 
I'lnglish  pianist,  and  Emma  Luebbechc- 
Job,  I'rankfurt  pianist. 

Mary  Garden,  soj^rano  of  the  Chi- 
cago Civic  Opera  Company,  will  this 
season  repeat  her  appearance  of  last 
year  with  the  Philadelphia  Grand  Opera 
Company  in  Massenet's  "Jongleur  dc 
Notre  Dame." 

*  *       * 

Soloists  with  the  New  York  Phil- 
harmonic -  Symphony  Orchestra  next 
season  will  be  Alexander  Siloti,  pianist; 
Jascha  Heifctz,  violinist;  Nikolai  Or- 
loff,  pianist;  Carlo  Zecchi,  young  Ital- 
ian pianist;  Efrem  Zimbalist,  violinist; 
Jose  Iturbi,  Spanish  i)ianist,  and  Ernest 
Hutchcson,  pianist. 

*  *       * 

Summer  opera  has  been  given  in 
many  .\nierican  centers  this  year.  Out- 
standing was  the  season  of  Ravinia, 
ith  international  stars  of  the  Chicago, 
\ew  V(jrk,  and  Euro|)ean  ojjcra  worlds. 
I  he  Cincinnati  Zoo  season  was  again 
directed   by    Isaac   Van    (Jrovc.   Period- 


ical performances  were  given  also  at 
Ashbury  Park,  New  Jersey,  Starlight 
Stadium,  Bronx,  New  York  City,  Chau- 
tauqua, New  York,  and  the  Steel  Pier, 
Atlantic  City,  New  Jersey.  Some  of 
these  seasons  were  polylingual,  some 
in   English. 

*  *       * 
Conducted    by    Leopold     Stokowski, 

the  Philadelphia  Orchestra  will  broad- 
cast four  programs  from  coast  to  coast 
during  the  coming  season.  The  con- 
certs will  be  played  in  the  Academy  of 
Music,  Philadelphia,  especially  for  the 
radio  audience.  Stokowski  conducted 
tliree  such  programs  last  season. 

*  *       * 

Elisabeth  Rethberg,  great  German 
soprano  of  the  New  York  Metropolitan 
Opera  Company,  has  been  singing  in 
the  Ravinia  Opera  season  this  summer. 
She  goes  on  concert  tour  this  fall,  and 
returns  to  the  Metropolitan  midway  in 
the   season. 

*  *       * 

Jacques  Gordon,  formerly  concert 
master  of  the  Chicago  Symphony  Or- 
chestra, is  now  head  of  an  endowed 
string  quartet  bearing  his  name.  The 
quartet  has  a  home  in  Cincinnati, 
which  it  dedicated  in  a  two-day  festi- 
val late  in  August  when  Harold  Bauer, 
pianist,  Lee  Pattison,  pianist,  and  Hel- 
en Stanley,  soprano,  shared  in  the 
programs. 

During  the  period  of  the  guest  lead- 
ership of  the  New  York  Stadium  Con- 
certs by  Albert  Coates  of  England, 
while  Willem  van  Hoogstraten,  regular 
leader,  was  guesting  it  in  San  Fran- 
cisco, the  Stadium  programs  included 
such  novelties  as  Coates'  own  "Lance- 
lot" Symphony,  three  excerpts  from 
Weinberger's  opera  "Schwanda,"  Reed's 
"The  Lincoln  Imp,"  Aaron  Copland's 
"Jazz  Concerto,"  Borodin's  Second 
Symphony,  and  a  "Sinfonia"  of  Riegel. 

The  Don  Cossack  Choir,  a  big  male 
chorus  of  Russia,  is  to  make  its  Ameri- 
can debut  this  season.  Its  entertainment 
is  said  to  be  powerful  and  novel. 

*  *        * 

Francis  Coppicus,  American  concert 
manager,  head  of  the  Metropolitan 
Musical  Bureau,  of  New  York,  who 
was  hurt  in  an  automobile  accident  in 
Berlin  this  summer,  has  recovered,  and 
is  shortly  to  be  back  at  his  New  York 

desk. 

*  *        * 

Josepli  1'".  Wagner  is  conductor  of 
the  Boston  Civic  Symphony  Orchestra, 
which  gave  six  concerts  this  past  sea- 
son. 


Kajetan  Attl,  first  harpist  of  the  San 
Francisco  Symphony  Orchestra  during 
the  last  seventeen  years,  announces 
that  he  has  resumed  teaching  in  San 
I'Vancisco  at  his  studio  in  the  Sher- 
man, Clay  ik  Co.  building.  He  is  a 
graduate  of  the  I'raguc  Conservatory 
of  Music  where  he  studied  with  Anton 
Dvorak  and  Nanus  Trnecek.  lie  is  the 
author  of  "Method  for  Harp,"  pub- 
lished l)\  Carl  I'isher  ("(inii)an\'  of  New 
N'ork, 


Otto  Kegel,  the  ever  smiling  librar- 
ian of  the  San  Francisco  Symphony 
Orchestra,  has  been  receiving  con- 
gratulations for  the  success  of  a  new 
waltz  of  his,  entitled  California  Nights, 
which  was  played  by  the  orchestra  of 
the  National  Broadcasting  station  re- 
cently. Kegel  is  one  of  the  best  liked 
of  the  symphony  musicians.  He  is  al- 
ways doing  some  kindness.  Only  re- 
cently he  has  proved  himself  an  expert 


subscription  solicitor  for  the  Pacific 
Coast  Musical  Review,  having  brought 
into  this  office  a  record  list  of  sub- 
scribers. In  addition  to  his  personal 
popularity'  Kegel  is  an  excellent  musi- 
cian. Among  his  dearest  memories  is 
his  intimate  association  with  Victor 
Herbert. 


The  Musical  Review  helps  resident 
artists.  They  can  help  the  Musical  Re- 
view by  subscribing  and  advertising. 


JULIUS  eCLU 

Theorist  and  Musicologist 
1250  Jones  Street  Tel.  PRospect  3410 


■iCNCy  GCOBE 

MUSIC  OF  EVERY  DESCRIPTION 

I?i  the  Wurlitzer  Store 

250  Stockton  Street        Telephone  GArfield  3800        San  Francisco 


San  Francisco  Conservatory  of  Music 

GIULIO  SILVA,  Voice;  NATHAN  ABAS,  Violin 


3435  SACRAMENTO  STREET 


SAN  FRANCISCO 


€li?aftetf)  Simpson  ^tubios   ''■c^cj/p.ti"' 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833   Webster  Street 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKELEY 

LEANDKO  CAAiPANARI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  ORDWAY  5443  1990  CALIFORNIA  STREET 

I 

■ieritian  Gen$§  Music  Studies 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  10337 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYNES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 

Studio:    1516    First   Avenue,   Oakland 

Telephone    HOlliday    5159  KGO    Staff 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 
1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA-SOPRANO 
Thorough   Vocal    and    Dramatic   Training 

Telephone  DAvenport  3668 

740  Pine  Street  San  Francisco 


$2.50   hriiifjs   the    Mu.sical    Review   to 
jour  lionie  52  tiine.s. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  lOTH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  hare  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over  $690,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-l>RESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIC.HT  STREET  BRANCH Haight  and  Belvedere  Streets 

WES  I"  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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MUSICAL    Ri:VIEW 


EUROPEAN  NEWS 


All  over  the  world— except  in  Spain 
— Ravei"s  conception  of  the  Spanish 
dance,  the  "Bolero,"  has  this  year  been 
enthusiastically  admired.  When  it  was 
played  in  Spain,  it  was  hissed.  Not  the 
right  Spanish. 

*  *       * 

During  the  Vienna  summer  music 
festival  the  State  Opera  gave  a  cycle 
of  operas  of  living  Austrian  compos- 
ers. Included  were  Wilhelm  .  Kienzl's 
"Evangelimann,"  Julius  Bittner's  "Hol- 
lishe  Gold,"  Korngold's  "The  Miracle 
of  Heliane,"  Krenek's  "Jonny  Spielt 
Auf,"  and  Alban  Berg's  "Wozzek." 

*  *       * 

Because  taxes  amounting  to  2,000,000 
were  remitted  by  the  Italian  govern- 
ment, the  principal  opera  theater  of 
Italy,  the  Milan  La  Scala,  finished  its 
past  season  without  a  deficit.  For  nine 
years  the  Ente  Autonomo,  a  corpora- 
tion or  trusteeship,  has  been  running 
La  Scala.  The  government  intends  to 
make  the  company  more  a  public  and 
less  a  private  institution  hereafter. 

*  *       * 

Elvira  Puccini,  widow  of  Giacomo 
Puccini,  the  great  opera  composer,  died 
this  summer  in  Milan.  She  was  seventy 
years  old.  A  son,  Antonio,  and  a  daugh- 
ter, Tosca,  survive. 

*  *       * 

Johanna  Gadski,  veteran  Wagnerian 
soprano,  has  been  resting  this  summer 
in  Berlin  after  her  tour  of  the  United 
States  last  winter  with  the  German 
Grand  Opera  Company.  She  will  come 
to  America  again  in  December  to  be 
guest  artist  in  the  company's  third  tour. 

*  *       * 

Yehudi  Menuhin,  San  Francisco's 
boy  violinist,  is  studying  and  resting  in 
Europe  for  seven  months,  passing  his 
time  somewhat  at  the  family  home  in 
Basel,  Switzerland,  somewhat  on  trips 
to  surrounding  countries. 

Hope  Hampton,  American  soprano, 
who  spent  the  summer  filling  opera 
engagements  in  Europe,  was  decorated 
by  the  Minister  of  the  Beaux  Arts,  of 
France,  lately,  as  an  Officer  of  the 
Public  Instruction.  This  honor  followed 
her  appearance  in  Paris  and  Monte 
Carlo. 


Estelle  Reed,  San  Francisco  dancer, 
has  been  touring  Europe  in  recital,  as- 
sisted by  an  ensemble  consisting  of 
Betty  Noyes,  Eva  May,  Bernice  Cam- 
eron, May  O'Donnell,  and  La  \'iva  del 
Curo. 

*  *       * 

Leopold  Auer,  veteran  violin  master 
of  such  famous  pupils  as  Jascha  Heif- 
etz,  Mischa  Elman,  Efrem  Zimbalist, 
Kathleen  Parlow,  Mishel  Piastre,  and 
Toscha  Seidel,  died  this  summer  at 
Dresden.  His  body  was  taken  to  New- 
York  for  burial. 

*  *       * 

Paul  Robeson,  American  negro  basso 
and  actor,  who  is  enormously  popular 
as    a    concert    artist    in    England,    this 


summer  ])laycd  a  successful  engage- 
ment in  the  title  role  of  Shakespeare's 
"Othello"  in  London. 


Engagements  at  the  Theatre  de  la 
Monnaie,  Brussels,  where  he  has  long 
been  a  leading  baritone,  occupied  John 
Charles  Thomas,  American  singer,  early 
this   summer. 

*  *       * 

The  concert  series  of  the  Berlin  Phil- 
harmonic Orchestra,  of  which  Wilhelm 
Furtwaengler  is  conductor,  will  present 
as  soloists  this  season  Serge  Rachmani- 
noff and  Artur  Schnabel,  pianists;  Du- 
solina  Giannini,  soprano;  Ado'.f  Busch, 
teacher  of  Yehudi  Menuhin,  violinist, 
and  Sigrid  Onegin,  Swedish  contralto. 

Amelita  Galli-Curci,  coloratura  so- 
prano, is  booked  for  a  three  months' 
concert  tour  in  the  British  Isles,  begin- 
ning late  this  month. 

*  *       * 

German  singers  of  the  New  York 
Metropolitan  and  Chicago  Civic  Opera 
companies  gave  Wagnerian  perform- 
ances in  Paris  this  spring  under  the 
baton  of  a  German  leader.  Among 
them  was  Elisabeth  Rethberg,  soprano, 
who  enjoyed  a  great  success  in  her 
French  debut. 

*  *       * 

Willem  Mengelberg,  leader  of  the 
Amsterdam  Concertgebouw  Orchestra, 
who  recently  retired  from  direction  of 
the  New  York  Philharmonic-Symphony 
Orchestra  because  of  inharmonious  re- 
lations with  his  colleague,  Arturo  Tos- 
canini,  is  to  be  conductor  of  the  Lon- 
don Symphony  Orchestra  in  a  British 
tour   this  fall. 

4:  H:  % 

Beniamino  Gigli,  tenor,  Rosa  Pon- 
selle.  soprano,  and  Edith  Mason,  so- 
prano, are  stars  of  American  opera 
stages  who  had  triumphant  success  at 
Covent  Garden,  London,  in  its  spring 
season. 

Ethel  Leginska  directed  with  success 
performances  of  Puccini's  "Madama 
Butterfly"  by  the  Carl  Rosa  Company 
in    I  "^ndon   lately. 

Richard  Strauss  conducted  his  "Ros- 
enkavalier"  and  Hans  Pfitzner  his 
"Palestrina"  in  an  August  opera  festi- 
v.tI   '•!   Munich. 

*  *       * 

In  conjunction  with  the  meeting  of 
the  International  Bruckner  Society,  a 
festival  of  the  works  of  Anton  Bruck- 
ner is  to  be  held  in  Munich  in  Octob- 
er, with  Franz  Schalk,  of  Vienna,  di- 
recting. 

Giorgio  Polacco,  Chicago  Civic  Op- 
era Conductor,  formerly  of  San  Fran- 
cisco, was  guest  leader  in  performances 
at  the  Covent  Garden,  London,  this 
spring. 
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ATT  L 

Solo  Harpist 

\     ^ ' 'J 

■     lo   Years   with   Russian 
Imperial   Conservatory, 
(Jpera    and    Symphony 
Orchestra- 

J^. 

Solo  Harpist  with  S.  F.  and 

L.  A.  Grand  Opera 

Companies 

o 

1 

Studio: 

403-4  M.ARSTo.v  Blug. 

Tel.   GArfield  7516 
1 

JCSEPH   eCEVEN 

Voice  Specialist  and  Vocal  Teacher 

Author  of  "Mechanism  of  the  Voice" 

Known  for  having  introduced  to  the  European  and 
American  pubh'c  many  a  successful  singer — after 
years  of  careful  training. 

Several  of  these  are  well  known  to  the  audiences  of 
Sangerfests  and  many  local  musical  events  of 
importance. 

nan 


927  L.A.KE  Street 


BAvviEvv  5278 


Sax  Francisco 


his  artist  pupils.  He  has  opened  the  fall  nier   member   of  the   Imperial   Russian 

season  at  his   studio,  244   Kearny,  and  Conservatory,    Opera    and    Symphony 

a  large  class  of  pupils  take  advantage  Orchestras. 
of  the  opportunity'  to  stud\'  with  a  for- 


Mme.  Claudia 

MUZIO 

SOPRANO 

Thursday  Night,  October  2 

FIRST  OF  THE 

SELBY  C.  OPPENHEIMER 

FAMOUS  ARTISTS  SERIES 

Dreamland  Auditorium 
San  Francisco 

1— Claudia  MUZIO,  soprano 
2 — Elisabeth  RETHBERG,  soprano 
3 — Paul  ROBESON,  Negro  baritone 
4 — Mischa   ELMAN,   violinist 
5— MAIER  &:  PATTISON,  pianists 
6— BRAHMS  LIEBESLIEDER   EN- 
SEMBLE 
7 — Harold   BAUER,   pianist 
8 — Claire   DUX,  soprano 
9— GIESEKING,  pianist 
10 — Edw.   JOHNSON,  tenor 


SEASON   TICKETS— 10   EVENTS 

^10.00 — ^7.50 — ^5.00 

Now  on  Sale  at  Sherman,  Clay  8C  Co., 

Kearny  and  Sutter,  S-  F. 


OLGA 

ATTL 

Harpist 

and 

ELSA  BEHLOW 

TCALTNEC 

Soprano 

Joint  Programs  Speciallx 

SuitabU'  for  Artistic 

Musical  Events 

u 

Address:  Attl  H.arp  Studio 

244  Kearxy  St. 

Tel.  GArfield  7516 


David  Rosebrook 

1  eacher  of  Trumpet  and  Cornet 

47  Kearw  St. — CoNV  S.  T.  Co. 

Tel.  G.Arfield  S234 


Vojmir  Attl,  during  the  last  two 
years  one  of  the  most  prominent  art- 
ists and  pedagogues  in  San  Francisco, 
is  preparing  a  unique  and  delightful 
harp  ensemble  program  with  twelve  of 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Alanagement :  Alice  St\'keh 
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THE  GERMAN  OPERA   CO. 


This  is  the  tale  of  an  opera  impres- 
sario  who  traveled  3.000  miles  to  find 
the  best  contralto  in  Germany,  and 
finallj'  found  her — an  American.  As  a 
result  of  this  experience  J.  J.  Vincent, 
managing  director  of  the  German  Grand 
Opera  Company,  who  has  just  returned 
from  Berlin  on  the  Bremen,  has  a 
strong  word  of  encouragement  to  ot?er 
.-\merican  singers. 

This  was  no'  cursor}'  search  which 
brought  to  the  roster  of  the  German 
Grand  Opera  Company  Marie  von  Es- 
sen Kent,  whose  birthplace  is  Detroit. 
Mr.  \'incent  ransacked  the  opera  houses 
of  Germany  before  discovering  in  Miss 
Kent  the  artiste  he  sought.  "I  feel  as 
though  I  never  want  to  hear  another 
"Lohengrin'  again,"  he  said.  'Tve  at- 
tended no  less  than  twenty-five  per- 
formances in  Germany  alo.ie."  Mme. 
\'on  Essen,  as  Miss  Kent  is  known  in 
Germany,  was  singing  at  the  Staats- 
oper  in  Dresden,  when  Mr.  Vincent 
heard  her. 

"There  is  a  dearth  of  young  German 
artists  todaj',"  said  Mr.  Vincent.  "There 
arc  no  dramatic  tenors  of  merit,  only 
lyric  tenors  who  try  to  sing  Wagner 
bel  canto,  and  fail  sadly  in  the  attempt. 
If  American  singers  would  go  to  Ger- 
many for  experience  and  training,  they 
would  soon  occupy  a  permanent  posi- 
tion in  the  operatic  world." 

Mr.  \'incent  sailed  for  Germany  May 
20,  to  engage  artists  for  the  company's 
third  American  tour.  Dr.  Max  Von 
Schillings,  former  musical  director  of 
the  Berlin  .Staatsoper,  has  been  en- 
. gaged  as  principal  conductor  for  the 
company.  Dr.  \'on  Schillings  is  one  of 
the  foremost  musical  figures  of  Ger- 
many today.  His  operas,  "Mona  Lisa," 
"Dcr  Pfcifertag,"  "Ingeweld,"  "Der 
-Moloch,"  and  others  have  been  ac- 
claimed throughout  Germany.  Dr.  Von 
Schillings  has  l)een  engaged  to  conduct 
thirty-five  Wagnerian  performances  at 
the  Berlin  Staatsoper  this  fa!l  and  on 
November  15  will  conduct  his  own 
"Der  Pfeifertag." 

A  decision  by  Mr.  \'inccnt  to  pro- 
duce d'Albert's  opera,  "Tiefland,"  was 
primarily  responsible  for  the  engage- 
ment of  Max  Roth,  foremost  baritone 
of  the  Staatsoper,  and  a  noted  ScJias- 
tiaiio  throughout  Europe.  He  also 
found  a  young  man  who  is  perhaps  the 
only  dramatic  tenor  under  middle  age 
in  the  whole  of  German}'.  Carl  Hart- 
mann,  28  years  oltl,  of  the  Staatsoi)er 
in  Elberfeld. 

Mr.  N'incent  was  also  fortunate  in 
securing  the  services  of  Eric  Wild- 
iiagen,  recognized  as  one  of  the  out- 
standing lyric  baritones  and  one  of  the 
foremost  intcrjjreters  of  Mozart's  "J^on 
Juan." 

The  roster  of  artists  for  the  tour  of 
the  German  Cirand  Opera  Company 
n(  xt  season  will  include  the  following: 

Conductors,  Max  von  Schillings,  Carl 
.'\dler,  Hans  P>k'chschmidt  soi)ranos, 
Johanna  Gadski,  Margarethe  Baumer, 
Klarie  von  Kullberg,  Hedwig  Jung- 
kurth;  contraltos,  Marie  von  Essen, 
.\di  Alnioslino,  Elizabeth  Ricgels,  Ida 
''■"•s^;  tenors,  Johannes  Sembach,  Max 
.    Gustav    Wenur,    Carl     Hart- 


mann;  baritones.  Max  Roth,  Richard 
Gross,  Eric  Wildhagen;  bassos,  Carl 
Braun,  Hans  Hey,  Laurenz  Pierot; 
stage  managers,  Jan  Heythekker,  Kurd 
Albrecht,  and  a  cast  that  includes  50 
additional  artists. 


ATWATER  KENT  AUDITION 


Pathways  of  fame  loomed  ahead  of 
two  San  Francisco  singers  recenth' 
when  they  were  chosen  from  a  field  of 
82  singers  in  the  final  hearing  of  the  local 
contest  of  the  Atwater  Kent  Founda- 
tion's Fourth  National  Radio  Audi- 
lion.  The  contest  was  held  W^ednes- 
daj-  under  the  auspices  of  the  Junior 
Chamber  of  Commerce  in  the  rooms 
of   the    Commercial    Club. 

Ester  Folli,  soprano  and  winner  of 
the  last  year's  San  Francisco  audition 
was  the  lucky  girl,  and  James  Wight- 
man  Smith,  baritone,  also  a  first  last 
year  here,  again  took  the  honors.  They 
were  picked  by  Judges  Edward  Har- 
ris, Emil  J.  Polak  and  Harold  Pracht 
after  listening  to  the  pick  of  San  Fran- 
cisco's amateur  voices  in  a  four-day 
hearing. 

A  brilliant  future  is  predicted  for 
Miss  Polli,  according  to  those  who  have 
heard  her  voice.  Smith  is  a  member 
of  the  municipal  chorus  and  sings  in 
the  Trinit}^  Church  choir.  Second  place 
went  to  Miss  Eleanor  \^irginia  Cor- 
yell, coloratura  soprano  and  also  win- 
ner of  second  place  last  year,  and  E. 
J.    Don    Marquis,  dramatic   tenor. 

On  Miss  Folli  and  .Smith  San  Fran- 
cisco will  pin  its  hopes  for  National 
honors.  They  will  represent  the  city 
in  the  state  contest  to  be  held  over 
KPO  Monda\'  evening,  October  20, 
and  will  compete  against  the  winners 
of  some  30  odd  communities  who  are 
sending  their  best  voices  in  an  endeav- 
or to  wrest  the  title  of  "America's 
Best"  from  others  and  to  bring  glory 
to  themselves  and  the  cities  they  rep- 
resent. 

The  winners  of  the  state  contest  will 
earn  the  right  to  compete  in  the  dis- 
trict audition  to  be  held  over  KPO 
No\-ember  17. 


GADSKI  HEADS  OPERA 

Mme.  Johanna  Gadski,  formerly  the 
famed  Wagnerian  soprano  of  the  Met- 
ropoitan  Opera  Company  and  now  of 
the  Germany  Grand  Opera  Company, 
will  return  to  the  LInited  States  in 
DecemlxT  as  guest  artist  for  her  third 
.American  tour  with  the  company.  Mme. 
Gadski  has  l)cen  resting  at  her  home 
near  Berlin  this  summer,  recovering 
from  the  strain  of  lier  .American  ap- 
pearance last  season,  and  i)erfecting 
the  techni(|ue  of  her  roles,  which  in- 
clude all  of  those  foremost  in  the  reper- 
toire of  German  opera. 


I'he  Goodman  Memorial  Theater,  of 
Chicago,  has  installed  an  apparatus  en- 
abling twenty  deaf  occu|)ants  of  front 
seats  to  hear  what  is  spoken  or  sung 
on  the  stage. 


I\arl  E.  I^issland 

Formerly  First  Trumpet  with 
NEW  YORK  SYMPHONY  ORCHESTRA 

(Walter  Damrosch ) 

MINNEAPOLIS  SYMPHONY  ORCHESTRA 

(Henri  Verbrueggen) 

SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

(Alfred   Hertz) 

Member  Faculty  San  Francisco  Con,servatory  of  Music 

3435  Sacramento  Street  Telephone  WAlnut  3496 
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AMONG  HIS  SUCCESSFUL  PUPILS  ARE: 

JAMES  STAMP 

1st  Trumpet  Minneapolis  Symphony 

HAROLD  WAGNER 

2d  Trumpet  Minneapolis  Symphony 

MILDRED  JOYE  WILKERSON 

Cornet  Virtuoso — Instructor  of   Music,   Florida   Military   Academy, 
Jacksonville,  Florida 


General  Gaetano  Merola  at  the  first  of 
the  season's  opera  teas  in  the  Fair- 
mont Hotel  gold  ballroom  on  Wednes- 
day afternoon,  September  10.  The  topic 
to  be  discussed  will  be   "Salome."   On 


September  16,  Merola  will  speak  on 
Ravel's  "L'Enfant  et  Les  Sortiges"  (A 
Naughty  Boy's  Dream),  the  novelty  of 
the  opera  season.  Both  events  are  sched- 
uled to  take  place  at  2:30  p.  m. 


Mrs.  Marcus  L.  Koshland,  chairman 
of  the  women's  connnittce  of  the  San 
I'Vancisco  Opera  .Association,  rjnd  Mrs. 
James    W.    Reid    will   present    Director 


San  Francisco  Opera  Company 
Eighth  Annual  Season 

CIVIC    AUDITORIUM 

Gaet.ano  Meroi.a,  General  Director 
Wilfrid  L.  D.avis,  Business  Manat/er 

OPENING  THURSDAY        ^^ 

Sept.  11     MANON    (French )— Mario,     Ciigli,     Picco.     IVAngelo.     Sandrini, 

Oliviero. 
Sept.  12     SALOME  (German) — Jeritza,    Manski,  Atkinson,  Rayner,    Thomas. 
Sept.  13— LA    TRAVIATA  (Italian)— Clairbert.    Gigli.    Viviani.    Ballet    ar- 
ranged  b\-  Oukrainskv. 
Sept.  15     CJIRL  OF  THE  (iOLDEN  WEST  (Italian)— Jeritza,  Mario,  Jagel. 

Viviani,    Oliviero.  Picco. 
Sept.  17 — LA   BOHEME  (Italian) — Mario,   Farncroft,  Gigli,   Viviani,   Pinza, 

Picco. 
Sept.  19— HAENSEL   .'X.ND   (JRETEL  (CJerman)- Mario,   Manski.   .Atkinson, 

Sandrini. 
A    NAUGHTY    BOY'S    DREAM    (French.    (.American    Premiere.) 

Mario,  Farncroft.  Atkinson,  anti  others. 
Sept.  20     CAVALLERIA    RUSTICANA  (Italian)— Jeritza,    Atkinson,   Jagel, 

Viviani. 
I    PACJI.IACCI     (Italian) — Jeritza,    Rayner,    Thomas,    Picco,    Pal- 

trineri. 
Sept.  22     MIGNON    (French)— Mario.  Gigli.   Clairbert,   Mario,   Pinza,   Pal- 

trineri,  Sandrini.    Ballet  arranged  by  Oukrainsky. 
Sept.  23     TANNHAUSER     (German) — Jeritza,    Manski.    Rayner,    Thomas, 

Pin/a.    Ballet  arranged  by  Oukrainsky. 
Sept.  25     FAUST  (French) — Hampton, Jagel, Pinza. Thomas.    Ballet  arranged 

by  Oukrainsky. 
Sept.  27     S.M.OME    ((Jerman) — Jeritza,  Manski,  .Atkinson,  Ravner,  Thomas. 

Oliviero.  MATINEE. 
Sept.  27     LUCIA   HI    I..\MMERM(H)R    ( Italian)— Clairbert,  Gigli,   Viviani, 

D'Angelo,  Oliviero.  Ballet  arranged  by  Oukrainsky.  EVENING. 
Scats  No<w  Selling 
SHERMAN,  CLAY  k  COMPANY 
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Crowded  House  Hears  Manon  on  Opening  Night  of  Opera 


Last  Thursday  evening  the  San 
Francisco  Opera  Association  began  its 
eighth  annual  grand  opera  season  un- 
der the  general  directorship  of  Gae- 
tano  Merola.  The  usual  brilliant  and 
large  sized  audience  gave  prestige  to 
the  occasion.  The  opening  performance 
was  Massenet's  Manon  and  the  cast 
was   as   follows: 

Manon    Lescaut Queena    Mario 

Chevalier  des  Grieux Beniamino  Gigli 

Lescaut,    Marion's    cousin Millo    Picco 

Count  des  Grieux Louis  D'Angelo 

Guillot    Morfontaine,    a    roue 

Ludovico   Oliviero 

De  Bretigny,   a  nobleman 

Eugenio    Sandrini 

Possette  (Actress) Zaruhi  Elmassian 

Javotte     (Actress) Charlotte     Hodge 

Rosette     (Actress) Du    Blois  Ferguson 

A   Maid Suzanne    Torres 

An   Inkeeper Andre    Ferrier 

Guard Joseph  Bonnecaze 

Second    Guard Dan    Steger 

Conductor Gaetano    Merola 

Those  of  us  who  had  admired  Tito 
Schipa  in  the  role  of  Chevalier  de 
Grieux  found  in  Beniamino  Gigli  an 
entirely  different  exponent  of  this  part, 
as   is   to   be  expected  when   two   great 


Beniamino  Gigli  and  Queena  Mario  in  Leading  Roles  Arouse  Enthusiasm 

of  Brilliant  and  Fashionable  Audience  —  Gaetano   Merola  Conducts 

With    Discrimination    and    Understanding  —  Jeritza    Made    Her 

American  Debut  as  Salome  Last  Night — Clare  Clairbert,  the 

Recently  Discovered  Coloratura  Soprano,  to  Appear  as 

Violetta  in  La  Traviata,  Tonight's  Performance 


BY  ALFRED  METZGER 

artists  appear  in  the  same  role.  There  ception    gave    us   many   delightful   mo- 
stood  out  in  Schipa's  performance  his  ments. 

inimical    interpretation    of    the    Dream  In    one     particular     Gigli    was     pre- 

Song    and,    notwithstanding    the     fact  eminent    and    that    is    in    his    histrionic 

that    Gigli,   being  of   a    more    dramatic  intensity.  He  is  an  excellent  actor  and 

type  of  interpreter,  and  the  opera  being  finds  many   means   to   not  only  accen- 

French  is   essentially   one   of   lyric   at-  tuate     the     dramatic     climaxes     of     a 

mosphere,   Gigli  in  his   particular  con-  scene,   but  occasionally  he   discovers  a 


subtle  sense  of  humor  which  he  very 
ingeniously  emphasizes.  His  voice  is 
always  enjoyable  and  he  employs  it 
with  a  discrimination  and  intelligence 
that  transmits  the  ideas  of  the  com- 
poser   with    charming   verisimilitude. 

Queena  Mario,  in  the  difficult  and 
effective  role  of  Manon,  revealed  her- 
self in  her  best  mood.  Her  special 
style  of  vocal  art  as  well  as  histrionic 
artistry  lends  itself  well  to  this  form 
of  musical  expression.  Her  charm  of 
personality,  her  intelligent  deportment, 
her  precise  and  emotionally  contrast- 
ing phrasing  and  her  refined  concep- 
tion of  the  part  combined  to  make  her 
interpretation  a  most  comprehensive 
one.  There  are  few  impersonations  of 
this  part  which  pleased  us  as  well  as 
Queena  Mario's.  Millo  Picco  as  Leas- 
caut  and  Louis  d'.Angelo  as  Count  de- 
Grieux,  so  well  known  to  all  of  us 
from  previous  seasons,  once  more  es- 
tablished   themselves    in    our   favor   as 
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ROBERT  I.  BENTLEY 
During  the  Last  Seven  Years  President  of  the  San 
Francisco  Opera  Association  and  Consid- 
erably Responsible  for  Its  Success 


MARIA  JERITZA 

Metropolitan  Opera  House  Star  Who 

Made    Her    American    Debut    as 

Salome  With  the  San   Francisco 

Opera  Association  Last  Night 


EVA  GRUNINGER  ATKINSON 

A  Resident  Operatic  Contralto  Who  Will  Make  Several 
Appearances  During  the  Current  Opera  Sea- 
son,   and    Who    Appeared    as    the 
Page  in  Salome  Last  Night 
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dependable  artists  who  thoroughly 
knew  their  parts  and  whose  vocal  and 
dramatic  qualifications  correspond  with 
the  demands  of  the  most  particular 
music    lovers. 

We  have  not  the  necessary  space 
at  our  disposal  to  comment  on  the 
performance  of  every  member  of  the 
cast.  The  production  was  uniformly 
satisfactory.  Costumes  and  scenery 
were  adequate  and  the  orchestra,  un- 
der the  craftsmanlike  leadership  of 
Gaetano  Merola,  interpreted  the  ex- 
cellent  score   with   gratifying  success. 

Last  night  Salome  was  given.  Since 
this  paper  had  to  go  to  press  before  a 
review  of  the  opera  could  be  written 
we  must  content  ourselves  by  merely 
publishing  the  cast  as  announced  in 
advance : 

Salome,    daughter   of    Herodlas 

Maria   Jeritza 

Herodias,   wife   of  Herod 

Dorothee   Manslii 

Herod,  Tetrarch  of  Judea. -Sydney  Rayner 
lokannaan.    tlie    prophet 

John   Charles   Thomas 

Narraboth,    Captain    of    the    Guard 

Johann  Riedel 

Page    of    Herodias 

Eva  Gruninger  Atkinson 

First    Soldier Louis    D'Angelo 

Second    Soldier. Eugenio    Sandrini 

First   Nazarene Tudor  Williams 

Second    Nazarene Russel    Horton 

First    Jew Giordano    Paltrinieri 

Second    Jew Ludovico    Oliviero 

Third   Jew Nullo   Caravacci 

Fourth    Jew Dan    Steger 

Fifth    Jew Millo    Piece 

Conductor Gaetano   Merola 

-  Judications  prior  to  the  performance 
justified  the  expectation  of  a  sold-out 
house.  An  orchestra  of  a  hundred 
pieces  was  engaged  for  this  occasion. 
It  was  jentza's  first  appearance  of  this 
role  in  America  and  therefore  the  oc- 
casion bore  the  dignity  of  a  gala  per- 
formance. A  detailed  review  will  ap- 
pear in   next   week's  paper. 

This  (Saturday)  evening  in  Verdi's 
La  Traviata  Clare  Clairbert,  heralded 
as  the  most  outstanding  colorature  so- 
prano presented  in  recent  years,  will 
make  her  American  debut,  which  will 
be  another  auspicious  occasion  and  one 
that  will  likely  crowd  the  house.  In 
this  connection  we  want  to  add  that 
the  crowds  who  patronize  the  opera 
are  eager  to  express  their  preference 
for  the  Civic  Auditorium  as  better 
suited  than  other  large  halls  in  this 
city.  The  new  canopy  adds  much  to 
the  accoustic  properties  while  the  spa- 
cious corridors  enable  the  thousands 
to  move  about  comfortably  during  in- 
termission. 

The  operas  and  casts  announced  for 
tiic  rest  of  the  week,  up  to  and  includ- 
ing   I'Viday   evening,   are   as   follows: 

September  13 — La  Traviata  (Ital- 
ian)— Clairbert,  CJig'i,  Viviani,  Hallet 
arranged    by    Qukrainsky. 

.Sei)temi;er  15 — Girl  of  the  Golden 
West  (Italian) — Jeritza,  Mario,  Jagel, 
Viviani,  Oliviero,   I'icco. 

'September  17 — La  Boheme  (Italian) 
— tMario,  Farncroft,  Gigli,  Viviani,  i'in- 
za,    J'icco. 

•  September  19 — Hacnsel  and  (iretcl 
(German) — Mario,  Manski,  Atkinson, 
Sandrini;  A  Naughty  Boy's  iJrcam 
(French,  .\nierican  Premiere.)  Mario, 
I'Vancroft,  Atkinson  and  others. 


OUR   MUSICAL  STATESMEN 


(From  the  Popu'ar  Magazine) 
Biography  is  eternally  interesting  be- 
cause it  brings  out  the  human  qualities 
of  our  great  men.  We  naturally  come 
to  regard  celebrities  as  cold,  symbolic 
statues  in  niches,  and  biography  is  a 
kind  of  magic  ray  which  resolves  the 
chilly  marble  into  flesh  and  blood.  How 
many  imaginative  children,  for  in- 
stance, have  gazed  at  pictures  of  Wash- 
ington and  wondered  whether  he  really 
lived?  For  most  of  us,  he  has  come  to 
be  almost  a  legendary  figure,  a  tower- 
ing, dignified  giant  of  history  who 
typifies  the  noble  spirit  of  the  Thirteen 


nent  people  are  skilled  violin  amateurs. 
Among  these  are  Ambassador  Charles 
Gates  Dawes,  Benito  Mussolini,  Pro- 
fessor Einstein,  and  Charlie  Chaplin. 


Mr.  and  Mrs.  Albert  Lang  write 
from  Zurich,  Switzerland,  that  they 
are  on  the  last  "leg"  of  their  trip.  They 
have  visited  Italy,  Vienna,  Munich, 
Paris,  London,  Copenhagen,  Berlin, 
Dresden,  Nuremberg  and  Heidelberg. 
Every  minute  was  enjoyed.  Mr.  and 
Mrs.  Lang  saw  Lotte  Lehmann  three 
times,  namely  in  Tannhauser,  Meister- 
singer  and  Manon,  while  in  Vienna. 
They  also  have  heard  the  "Ring"  in 
Munich   and   were   impressed   with   the 


WALTER  ROESNER 

Conductor  of  the  Fox  Theatre  Orchestra,  the  Largest  and  Most   Representative 

as  Well  as  the  Most  Artistic  Among  the  Theatre  Orchestras  in  San  Francisco 


Subscribe  for  the  Musical  Review  at 
only  $2.50  per  year. 


Colonies.  How  revealing  it  is,  there- 
fore, to  find  that  he  was  as  human  as 
any  of  us — and  what  a  strange  experi- 
ence it  is  to  stand  in  the  music  room 
at  Mount  Vernon  and  look  at  the  flute 
he  used  to  play,  which  lies  in  the  very 
spot  where  he  left  it! 

The  records  show  that  many  of  the 
men  who  have  attained  high  places 
were  —  and  are  —  clever  amateurs  in 
music.  Thomas  Jefferson,  author  of  the 
ncclaration  of  Independence  aiul  later 
president  of  the  United  States,  was  also 
an  enthusiastic  amateur  violinist.  So 
eager  was  he  in  his  musical  studies 
that  lie  frequently  rose  an  hour  before 
breakfast  to  i)ractice.  Even  when  he 
traveled,  he  took  his  beloved  fiddle 
along  with  him.  His  close  friend,  Pat- 
rick Henry,  knew  how  to  play  the 
violin,  too,  and  many  were  the  duets 
they  enjoyed  together. 

In  our  own  time,  a  number  of  promi- 


casts  and  with  the  manner  in  which 
the  operas  were  staged,  surpassing  in 
their  opinion  the  Metropolitan  in  New 
York.  They  expect  to  be  home  about 
the  end  of  September,  sailing  from 
Havre    September    4th    on    the    He    de 

France.  

Fritz  Reuter,  the  distinguished  Chi- 
cago pianist,  who  appeared  with  the 
San  I'Vancisco  Symphony  Orchestra 
during  one  of  the  recent  winter  sea- 
sons, was  in  San  I'Vancisco  Tuesday, 
attending  the  Ninth  Symphony,  on  his 
way  East  after  spcndng  the  summer  in 
Hollywood.  He  will  begin  the  new 
season  with  the  Coolidge  Chamber 
Music  Festival  in  Chicago  next  month, 
when  he  will  play  four  times.  Mr.  Reu- 
ter has  appeared  in  the  past  with  seven 
of  the  big  symphony  orchestras  in  this 
country  and  plans  several  appearances 
on  the  i'acific  Coast  during  the  new 
season. 
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SYMPHONY  ORCHESTRA  PENSION  FUND 


Practically  every  symphony  orchestra  in  the  world  has  made 
provision  for  its  members  in  case  they  are  prevented,  either  by  sick- 
ness or  other  physical  disability,  to  earn  their  living  from  the  only 
vocation  they  are  able  to  fill.  Although  the  San  Francisco  Symphony 
Orchestra  is  now  in  its  fifteenth  3'ear  nothing  has  been  done  to  look 
after  the  welfare  of  its  members  at  a  time  when  they  will  be  thrown 
upon  their  own  resources.  No  doubt  no  one  ever  thought  of  such  a 
contingency.  For  this  reason  it  devolved  upon  the  membership  of  the 
orchestra  to  prepare  for  the  time  when  the  necessity  for  an  emer- 
gency fund  arises.  A  well  selected  committee  from  the  ranks  of  the 
symphony  orchestra  has  decided  to  arrange  a  benefit  concert  the  pro- 
ceeds of  which  shall  be  devoted  to  start  a  fund  to  be  used  for  the 
foundation  of  an  insurance  against  need  of  the  musicians  comprising 
the  orchestra. 


Arrangements  have  been  made  to  engage  Oscar  Straus,  the 
fainous  Viennese  composer,  whose  Chocolate  Soldier  and  Waltz 
Dream  have  been  among  the  world's  most  successful  light  opera 
triumphs,  to  conduct  a  program  of  exclusively  popular  compositions 
at  the  Civic  Auditorium  en  Tuesday  evening,  September  30.  The 
price  of  admission  will  be  moderate,  ranging  from  50c  to  $1.50,  thus 
enabling  everybody  to  assist  in  this  worthy  cause  without  creating 
too  much  of  a  strain  on  the  purse  strings.  There  should  be  at  least 
10,000  people  in  San  Francisco  sufficiently  interested  in  the  personal 
welfare  of  the  musicians  comprising  the  symphony  orchestra  to  see 
to  it  that  this  benefit  concert  will  be  a  complete  success. 


We  want  to  impress  upon  the  minds  of  our  readers  most  seriously 
the  nature  of  the  obligation  which  our  musical  public  owes  the  per- 
sonnel of  the  symphony  orchestra.  You  hear  a  great  deal  about  the 
huge  salaries  paid  the  musicians.  You  hear  a  great  deal  about  how 
some  players  always  demand  increases  and  are  insistent  upon  certain 
improved  conditions.  If  the  symphony  concerts  should  ever  be  dis- 
continued we  feel  certain  that  a  number  of  people  will  blame  the 
musicians  for  being  responsible  for  the  failure  of  the  symphony  asso- 
ciation. It  is  always  the  musician  who  gets  the  blame.  Hardly  ever 
does  the  onlooker  realize  that  there  may  be  other  reasons  why  things 
do  not  go  smoothly  in  our  musical  program. 


There  are  also  many  problems  that  the  average  music  lover  does 
not  realize.  In  the  first  place  the  engagement  of  a  symphony  musician 
lasts  only  six  months.  The  salary  he  or  she  receives  must  therefore 
last  during  the  entire  year,  thus  actually  reducing  the  earning  power 
of  his  weekly  salary  to  one  half  of  its  monetary  value.  Whether  a  few 
musicians  give  lessons  (>n  the  side,  whether  a  percentage  of  the  or- 
chestra membership  is  permitted  to  fill  other  positions,  besides  the 
orchestra,  whether  a  few  public  spirited  people  arrange  summer 
concerts,  or  whether  a  stnall  proportion  of  the  players  receive  salaries 
in  excess  of  the  minimum  wages  is  not  the  question.  Members  of  a 
symphony  orchestra  should  be  engaged  solely  upon  their  merit.  Not 
every  musician  can  play  in  a  symphony  orchestra.  It  requires  special 
training  and  special  adaptability  to  satisfactorily  fill  the  position  of  a 
symphony  player.  In  some  instances  a  musician  has  been  obliged  to 
spend  thousands  of  dollars  on  a  musical  education  before  he  was 
sufficiently  proficient  to  meet  the  re(|nirements  of  a  first  class  sym- 
phony conductor. 


At  the  present  day  it  is  even  more  difficult  to  become  able  to  play 
in  a  symphony  orchestra.  The  modern  composer  places  the  utmost 
technical  difficulties  in   the  path  of  a  professional   musician  and  the 


rehearsals  being  limited  in  number  there  is  placed  upon  the  shoulders 
of  the  musician  the  responsibility  of  readmg  the  most  intricate  scores 
almost  at  sight.  Even  the  most  capable  musicians  find  it  sometimes 
extremely  difficult  to  solve  the  various  intricate  puzzles  that  a  com- 
poser introduces  in  his  score.  If  you  want  an  expert  stenographer,  if 
you  want  an  expert  bookkeeper,  if  you  want  an  expert  manager  you 
must  pay  him  or  her  more  com])ensati<'n  than  you  pay  someone  not 
sufficiently  ex])erienced  to  meet  your  demands.  If  you  want  a  sym- 
])h(jny  ]jlayer  you  must  ex])ect  to  pay  him  or  her  more  than  you  pay 
a  musician  inexj)erienced  in  the  interpretation  of  the  highest  form 
of  music. 


The  minimum  wage  system  of  the  musicians'  union  only  applies 
to  musical  performance  from  the  standpoint  of  "labor."  It  does  not 
ai)ply  to  the  musician  from  the  standpc^int  of  efficiency.  When  you 
pay  an  artist,  be  he  singer  or  instrumentalist,  from  one  *'-.  five  thou- 
sand dollars,  you  do  not  pay  him  from  the  standpoint  of  labor,  but 
from  an  artistic  standpoint.  You  pay  him  for  his  name,  his  ability  and 
his  drawing  power.  You  do  not  engage  a  conductor  on  the  principle 
of  a  minimum  wage  and  yet  without  an  excellent  orchestra — a  first 
rate  orchestra — the  conductor  would  be  unable  to  interpret  the  com- 
positions according  to  his  ideas  and  therefore  would  not  be  able  to 
give  one  hundred  per  cent  artistic  satisfaction  to  the  public.  Therefore 
the  orchestra  membershij)  must  be  considered  a"^  an  artistic  body  and 
not  merely  as  a  body  of  wage  earners 


In  his  capacity  as  chairman  of  the  music  committee  of  the  Sum- 
mer Symphony  Association  the  editor  of  the  Pacific  Coast  Musical 
Review  has  had  frequent  confidential  conversations  with  guest  con- 
ductors regarding  the  personnel  of  the  San  Francisco  Symphony 
Orchestra.  Not  one  of  those  with  whom  we  talked  found  the  orchestra 
lacking  in  efficiency.  They  complimented  the  musicians  for  the  splen- 
did training  they  received  by  Alfred  Hertz.  They  were  gratified  with 
the  precision  and  readiness  with  which  they  responded  to  the  sug- 
gestions of  conductors  at  rehearsals.  They  specially  commended  their 
readiness  to  phrase  and  color  according  to  artistic  principles.  It  was 
no  less  an  authority  than  Bruno  Walter  who  told  us  that  the  per- 
sonnel of  the  San  Francisco  orchestra  understood  him  more  readily 
and  was  quicker  in  perception  than  many  an  orchestra  of  far  greater 
renown  that  he  had  conducted. 


Being  sufficiently  cajiable  to  play  in  an  orchestra  restricted  to 
the   interpretation   of  the   highest   form   of  music,   and   of   sufficient 
artistic  comprehension  to  ])lease  some  of  the  distinguished  master- 
of  the  baton  that  have  appeared  here,  the  members  of  the  San  Fran 
cisco   Symphony   Orchestra   should   be   paid   sufficiently   satisfactory 
salaries  so  that  they  neither  should  be  obliged  to  give  lessons,  no: 
to  play  in   theatres,   cafeterias  or  elsewhere.   Obviously  this   is   not 
poss'ible  here,  although  it  would  be  wonderful  if  our  symphony  or- 
chestra could  be  restricted  to  playing  symphony  concerts  only.  Yet 
notwithstanding    the    inability    of    the    Musical    Association    to    pa} 
musicians  salaries  of  a  character  necessary  to  obtain  the  best  artistic 
results,  the  members  of  the  orchestra  have  always  met  the  situatior. 
At  times  they  may  have  met  it  after  a  struggle,  but  they  did  meet  it 
\\'ithout  this  coo])eration  of  the  musicians  San  Francisco  would  have 
been  unable  to  sustain  a  symphony  orchestra  during  the  last  fifteen 
vears. 


Here  is  at  last  an  o])iM)rtunity  for  the  musical  public  of  Sa- 
Francisco — the  25.000  people  who  so  thoroughly  enjoy  to  hear  famon- 
conductors  interpret  the  world's  greatest  gems  of  musical  literatur 
— to  repay  the  personnel  of  the  San  Francisco  Symphony  Orchestr; 
for  the  cooperation  it  has  given  to  enable  the  people  to  hear  thesi 
concerts  and  the  Musical  .Association  to  continue  its  praiseworth> 
activities.  Since  the  musician  has  not  been  able  to  earn  enough  mone\ 
during  his  days  of  jdiysical  ability,  he  should  be  taken  care  of  during 
the  days  of  his  physical  impotcncy.  It  is  surely  not  much  to  ask  to 
help  in  such  a  worthy  cause.  The  Pacific  Coast  Musical  Review  will 
donate  advertising  space  for  this  occasion  and  it  hopes  every  paper 
in  San  Francisco  will  do  the  same.  Indeed,  already  several  people 
have  offered  to  don.ate  their  services  in  this  behalf  and  we  trust  that 
the  Civic  .Auditorium  will  be  packed  to  the  roof  when  Oscar  Straus 
will  lift  the  baton  to  start  this  memorable  Benefit  Concert  in  behalf 
of  the  symphony  orchestra's  pension  fund. 
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SWEET  AND  SOUR  NOTES 


By  A.  Major 


A  human  being  with  the  euphonious 
name  of  Hajek,  which  comes  as  near 
the  equivalent  of  a  sneeze  as  can  be 
imagined,  is  on  exhibition  in  the  show- 
window  of  Sherman,  Clay  &  Co.  Up 
to  the  time  of  this  writing  (Monday 
night.  September  8)  this  latest  freak  of 
the  endurance  craze  had  wasted  over  a 
hundred  hours  trying  to  discover  how 
long  he  can  "tickle  the  ivories"  with- 
out dropping  from  exhaustion.  Every 
time  I  'eaned  against  the  window  I 
felt  a  "pain"  a-^d  every  time  I  looked  at 
the  "pianothonist"  I  doubted  as  to 
whether  anyone  can  be  sane  and  in- 
dulge in  such  apparently  useless  effort. 

I  have  been  wondering  whether  the 
firm  that  engages  such  a  pianistic 
sprinter  really  obtains'  its  money's 
worth.  Surely  the  crc wd  attracted  by 
such  a  performance,  ii..'"Kling  myself, 
has  no  intention  of  buying  a  piano.  An 
instrument  that  resorts  to  that  kind  of 
advertisement  to  introduce  its  merits 
must  indeed  be  hard  up  for  endorse- 
ments and  I  should  like  to  know  from 
Sherman,  Clay  &  Co.  whether  this 
sideshow-freak  feature  has  proved  of 
anv  commercial  value. 


According  to  a  recent  "Believe  it  or 
not"  statement  "Musical  rocks  of  Mar- 
blehead,  Mass.,  emit  musical  tones 
when  struck."  You  notice  the  "emit." 
During  my  experience  as  musical  ob- 
server I  have  heard  many  a  rocky  tone, 
not  necessarily  musical,  emitted  from 
solid  ivory  and  you  may  believe  it  or 
not. 


Another  item  I  discovered  among 
Mr.  Ripley's  unique  collection  is  the 
following:  "Emil  Velasco  played  1,024 
compositions  without  repetition — Mr. 
Velasco  played  the  organ  over  station 
WOR,  (the  beginning  of  WORRY, 
by  the  way)  Newark,  N.  J.,  thirty  min- 
utes a  day,  five  times  a  week,  for  a 
period  of  six  months.  He  averaged 
eight  compositions  for  each  broadcast 
during  that  time  and  never  played  one 
composition  a  second  time."  Well,  I'll 
bite,  what  was  the  matter  with  the 
compositions? 


The  two  items  above  (|uotcd  make 
me  believe  Dr.  H.  S.  Harrison  who  's 
quoted  in  an  Associated  Press  dispatch 
from  Bristol,  England,  on  September  5 
to  the  Call-Bulletin  as  follow^s:  "The 
theory  that  man  is  a  mistake  of  nature 
was  advanced  here  l)y  Dr.  H.  S.  Har- 
rison, head  of  the  anthropology  section 
of  the  British  Association  for  the  Ad- 
vancement of  Science,  in  his  presiden- 
tial address  before  the  body.  Dr.  Har- 
rison was  at  a  loss  to  understand  why 
a  man  ever  ceased  to  be  an  ape,  for 
he  believed  that  he  did  very  well  while 
he  was  an  ape."  Well,  I  thoroughly 
agree  with  the  eminent  scientist.  How- 
ever, while  the  monkey  may  have  done 
well  as  a  man  the  latter  is  not  entirely 
innocent  of  monkey  business. 


priced  voices  in  the  country  were  raised 
against  each  other  in  Municipal  Judge 
Guy  Bush's  court — and  all  over  a  mere 
$300.  Mary  Fabian,  Chicago  Civic  Op- 
era soprano,  told  Everett  Marshall, 
Metropolitan  Opera  Company  baritone, 
that  he  and  his  wife,  Carolina  Segrera, 
owed  her  the  $300."  Of  course,  so- 
pranos come  higher  than  baritones,  but 
the  whole  proposition  might  be  straight- 
ened out  b}^  the  singers  taking  advan- 
tage of  promissorj^  notes. 


A  United  Press  dispatch  from  Tokio, 
Japan,  of  August  28,  to  the  San  Fran- 
cisco News  speaks  of  the  return  of  Mei 
Lan-Fang,  the  famous  Chinese  female 
impersonator,  after  a  six  months'  tour 
of  the  United  States.  Among  other 
things  the  dispatch  states  that:  "Mei 
said  the  opera  in  New  York  appealed 
to  him  greatly,  because  it  has  charac- 
teristics more  similar  to  those  of  Chi- 
nese drama  than  do  the  typical  plays 
of  the  West."  Now  I  wonder  whether 
this  is  a  compliment  or  a  threat.  Per- 
haps Mei  Lan-Fang  heard  the  famous 
Redding-Crocker  masterpiece  Fay-yen- 
Fah. 
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Melody  Drama,  inaugurated  by  Mme. 
Sofia  Neustadt,  includes  a  series  of 
operas  to  be  presented  by  reading  with 
piano  support.  The  first.  The  King's 
Henchman,  by  Deems  Taylor,  was  of- 
fered September  4  before  the  Adelphian 
Club  of  Alameda,  and  the  second, 
Lalo's  Le  Roi  d'Ys,  will  be  given 
before  the  Pacific  Musical  Society 
October  23.  A  list,  in  which  the  trans- 
lations are  original  by  Mme.  Neustadt, 
includes  L'Arlesienne  (Bizet),  Pelleas 
et  Melisande  (Debussy),  Le  Pauvre 
Matelot  (Milhaud),  Riquet  a  la  Houp- 
pe  (Hue),  Quand  la  Cloche  Sonnera 
(Bachelet).  To  these  will  be  added 
Fevrier's  Monna  Vanna  and  Monte- 
mezzi's  L'Amore  Dei  Tre  Rei.  Opal 
Hiller  will  be  at  the  piano. 


The  ingenious  publicity  director  of 
the  California  Theatre  succeeded  to  put 
the  following  over  on  the  San  Fran- 
cisco News  the  other  day:  "The  old- 
fashioned  tradition  that  'the  show  must 
go  on'  no  matter  what  happens  to  the 
actors  was  upheld  by  Chico  and  Harpo 
at  the  Paramount  New  York  studio 
where  the  Marx  Brothers  made  their 
stage  success  Animal  Crackers,  into  a 
talking  photoplay.  Animal  Crackers  is 
holding  the  California  screen.  (Shouldn't 
this  be  "are"  holding  and  shouldn't  the 
word  "up"  be  after  holding?)  Harpo 
was  just  out  of  the  hospital  after  an 
operation  necessitated  by  an  enlarged 
gland  in  his  neck.  Chico  was  suffering 
from  a  painful  kidney  disorder."  It  is 
time  to  stop.  In  spite  of  the  pain  in 
the  neck  and  the  floating  kidney  the 
show  had  to  go  on!  Verily  the  martyrs 
have  not  died  out  during  the  Middle 
Age! 


LIniversal  Service  under  date  of  Sep- 
tember 5  from  Los  Angeles  tells  the 
Examiner    that    "Two    of    the    highest 


Arthur  Caylor  in  the  San  Francisco 
News  of  September  8,  quotes  in  an 
interview  with  Beniamino  Gigli,  just 
arrived  from  Italy  to  sing  in  the  San 
I'rancisco  opera  season: 

"In  Italy  I  sing  benefit  concerts  .  .  ." 
"He    raises    1,000,000    lira,    which    is 
$55,000,"  interrupted  an  admirer. 
".-Ml  over  Italy  I  go  .  .  ." 
".Sure,  for  the  eartli(|uakc  i)cople." 
"No,    the    orphans,    the    little    ones — 
so,"  Gigli  indicated  with  his  hand. 

I'll  admit  this  is  all  very  generous 
inched,  (jigli  gives  many  concerts  in 
America.  He  gets  $3,500  per  concert 
and  gives  a  minimum  of  50  concerts, 
sometimes  more.  This  amoimts  to 
$175,000  or  more  than  3,000,000  lira. 
.'\nd  this  does  not  include  Gigli's  opera 
appearances,  radio  singing,  record  roy- 
alties and  what  not.  There  was  nothing 
in  this  interview  about  benefit  concerts 
for   the   American    "little    ones"! 


Margaret  Tilly,  pianist,  sailed  Sep- 
tember 6  on  the  liner  Pennsylvania  via 
the  Panama  Canal  for  New  York.  She 
will  make  permanent  residence  there, 
though  returning  to  San  Francisco 
next  March  for  concert  and  coaching 
at  the  Dominican  Convent,  San  Rafael, 
and  .recitals  elsewhere  in   California. 


The  operas,  Manon,  Girl  of  the  Gold- 
en West  and  Hansel  and  Gretel  were 
reviewed  by  Doris  Osborne  September 
8  before  the  Etude  Club,  Berkeley. 
Miss  Osborne,  herself  a  well  known 
pianist  of  the  Bay  region,  was  assisted 
by  Am3^  May,  soprano,  and  Grace 
Minty,  contralto.  A  resume  of  Faust 
and  Mignon  will  be  given  before  the 
same  club  September  22  by  Mildred 
Lincoln  who  will  be  assisted  by  vocal- 
ists, Mrs.  Clarence  Page,  Amy  May. 
Ethel  Barnes  Karmel  and  Dorothy 
Dunyan.  The  Etude  Club  will  open  its 
choral  rehearsals  under  Wallace  A. 
Sabin  September  15.  Mrs.  Grace  Ad- 
ams  East  is   president. 


Miss  Janet  Graham,  pianist,  has  re- 
turned to  her  home  in  Berkeley  after 
an  absence  of  three  years  in  Europe. 
She  came  with  her  uncle.  Dr.  Harring- 
ton B.  Kennedy,  by  way  of  the  Panama 
Canal  and  is  with  her  parents,  Mr.  and 
Mrs.  Alexander  Graham.  Miss  Graham 
will  appear  in  recital  at  Mills  College 
Wednesday  evening,  September  24,  as 
an  exponent  of  the  Artur  Schnabel 
tutoring,  having  studied  with  him  in 
Berlin  for  two  years.  Miss  Graham  re- 
gards him  as  "the  greatest  living  musi- 
cal mind"  and  that  he  is  essentially  the 
scholar.  Her  studies  also  carried  her 
into  \'ienna  and  Paris,  and  in  the  latter 
city  she  was  a  pupil  for  some  time  of 
Nadia  Boulanger.  In  the  coming  re- 
cital, Miss  Graham's  numbers  will  in- 
clude the  Beetho\en  I)  minor  Sonata, 
Schumann's  Papillons  and  the  Chop'" 
I*'  minor  Fantasv. 


'i"he  second  opera  tea,  under  the  hos- 
])itality  of  the  Women's  Committee  of 
the  San  i'V.incisco  Opera  Company, 
will  take  p'ace  at  the  I'airmont  Hotel, 
Tuesday,  Sei)teml)er  Ui,  ;it  2:30  o'clock. 
Maestro  Gactano  Merola  will  speak  on 
Ravel's  L'Enfant  et  les  Sortileges  (The 
Naughty  Boy's  Dream),  and  honor 
guests  of  the  day  will  include  a  group 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 

Dates  and  Guest  Artists: 
Oct.  30 — Bonelli  and  Borgioli 

Conductor — BASIL   CAMERON 

Nov.  29 — Heifetz 

Conductor — BASIL   CAMERON 

Jan.  14 — Lillian  May  Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor — MISHEL    PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor — DR.   HANS  LESCHKE 


Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:  Sherman,  Clay   8C  Co. 

Direction  :  Auditorium  Committee 

J.  Emmet  Hayden,  chairman 

Victor  J.  Canepa 

Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=] 
1930  -  Twentieth  Season  -  1931 

Curraa  Theatre 

October  10  to  March  22 

(=1 

Season   Tickets  /loiv  on  sale  at 
Sherman,  Clay  &  Co. 


of  opera  artists  besides  other  celebri- 
ties visiting  the  city  .-Mrs.  Marcus  S. 
Koshland     will     be     chairman     of     the 

affair. 


The  San  Francisco  Musical  Club  an- 
nounces that  it  will  begin  its  1930-31 
season  at  the  Western  Women's  Club 
on  Thursday  morning  September  18. 
.\  particularly  representative  program 
has  l;een  selected  for  this  occasion  with 
a  number  of  the  foremost  artist  mem- 
bers of  the  club  i)articipating.  Ada  Zech 
Westerfed  is  the  president. 


The  Musical  Review  helps  resident 
artists.  They  can  help  the  Musical  Re- 
view by  subscribing  and  advertising. 


MINKTTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FILLMORE  0264 
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MUSICAL    REVIEW 


BRICO  AT  GREEK  THEATRE 


Crowded   House   Receives    California's 
Woman  Conductor  With  Un- 
bounded  Enthusiasm 


ItV   ANNA    (OKA    WINCHELL 

The  first  impulse  of  enthusiasm  sur- 
rounding the  unique  advent  of  a  wom- 
an conductor  was  in  no  way  diminished 
as  Antonia  Brico  stepped  to  her  desk 
at  the  Greek  Theatre  Friday  evening, 
September  5.  Having  appeared  in  San 
Francisco  a  few  nights  before,  where, 
as  a  Cahfornian,  Miss  Brico  surmount- 
ed prejudices  and  brought  down  upon 
herself  many  encomiums,  she  reserved 
Berkeley  as  her  home  town  and  gave 
to  it  her  most  afifectionate  obeisance. 
That  was  eagerly  returned  by  numbers 
which  all  but  overflowed  the  Greek 
Theatre;  friends  who  remembered  An- 
tonia's  struggling  student  days;  those 
who  predicted  success  for  her  over- 
whelming ambition  to  guide  a  baton 
along  its  circuitous  path,  and  those — 
the  doubters — who  attended  with  min- 
gled doubt,  curiosity  and  hope. 

At  the  close  of  the  first  number,  the 
Weber  Overture  to  Der  Freischutz, 
Miss  Brico  was  met  with  a  warmth  of 
applause,  a  warmth  only  preliminary 
to  its  followers.  The  Rimsky-KorsakofT 
Scheherezade  awoke  great  surprise 
among  the  hearers,  as  the  intense  si- 
lence during  its  interpretation  hovered 
a  moment  at  the  close,  then  burst  into 
a  real  flame  of  admiration  as  the  crowd 
seemed  to  sense  that  it  was  listening 
to  a  conductor  and  not  to  a  girl.  Fol- 
lowed three  Wagnerian  excerpts  in  the 
Prelude  and  Love  Death  from  Tristan 
und  Isolde,  the  Immolation  Scene  in 
Die  Gotterdammerung  and  the  Prelude 
to  Die  Meistersinger.  Spontaneous 
cheers  arose,  amid  which  rang  out  one 
\ery  heroic  "brava,"  and  the  end  of  the 
program  undoubtedly  found  converts 
to  the  idea  that  women  may  become 
excel'ent  conductors.  Surely,  Miss  Brico 
could  have  had  no  remaining  qualms 
concerning  how  she  would  be  received. 
The  above  is  a  news  story,  dealing 
with  the  circumstances  of  an  occasion 
extraordinary  in  the  annals  of  this 
state,  and  still  new  in  the  musical  life 
of  the  world — the  enfranchisement  of 
women  as  orchestra  leaders.  To  deal 
with  the  event  from  a  purely  musical 
standpoint,  may  the  writer  be  permit- 
ted to  add  a  few  words.  Miss  Brico 
deserved  the  tribute  awarded  her;  at 
least  she  showed  herself  to  have  been 
a  devoted  and  conscientious  student  of 
all  the  intricate  details  which  must 
compose  the  rounded  conductor.  She 
was  far  less  mechanical  in  action  and 
in  interpretative  instinct  than  on  her 
appearance  in  the  Civic  Auditorium; 
easily  to  be  understood,  one  must  con- 
cede. Whatever  the  reason  at  the  Greek 
Theatre,  Miss  Brico  expanded  herself 
and  communicated  her  spirit  convin- 
cingly. Often  she  was  delightfully 
rhythmical,  and  again  intense,  seeming 
to  live  deep  in  her  own  emotion. 

There  was  lovely  color  and  picturing 
in  the  Scheherezade,  insinuating  and 
vivid.  Der  Freischutz  was  smoothly 
melodious.  The  Wagner  readings  were 
a  big  attempt — three  vital  masterpieces 
in  which  the  Tristan  and  Isolde  epic 
was   almost   sufficient   for   half   a   pro- 


gram. Even  though  the  orchestra  is 
letter  perfect  in  this  work,  Miss  Brico 
showed  her  individuality  in  command- 
ing style,  sometimes  projecting  a  very 
imperious  gesture  not  to  be  denied.  The 
tortuous  love  tale  reached  its  climax 
nobly  and  the  woman  at  the  baton  had 
accomplished  well.  The  task  of  holding 
orchestra  and  vocalist  together  was  ex- 
perienced with  Gerda  Henius'  aria  in 
Die  Gotterdammerung.  The  singer,  dra- 
matic in  voice  and  personality,  was  an 
appropriate  type  and  sang  fervently 
and  sweetly.  Her  notes  were  ringing 
but  an  insidious  vibrato  is  at  work  in 
Miss  Henius'  throat  and  should  be 
routed  at  once,  for  there  is  a  quality 
there  well  worth  saving  in  its  native 
strength  and  breadth. 

Miss  Brico  may  be  highly  appraised 
for  a  solidity  of  foundation  already 
hers;  she  is  young,  with  strong  bodily 
fibre  to  see  her  through  the  tremendous 
exactions  of  a  conductor's  life;  she  has 


and  when  she  was  weary,  instead  of 
seeking  a  nursery  crib,  she  curled  up 
on  a  papier  mache  stone  bench,  be- 
neath a  painted  tree,  and  went  to  sleep 
with  an  opera  orchestra  practicing 
Verdi  for  her  lullaby.  Her  father  came 
to  New  York,  joined  the  Metropolitan 
and  Manhattan  opera  companies  as 
little   Claudia  grew  to  womanhood. 

At  first  Muzio  pere  refused  to  let 
the  embryo  singer  take  any  lessons, 
but  when  he  realized  that  hers  was  a 
voice  of  unusual  character  he  capitu- 
lated and  sent  Claudia  to  study  with 
Casaloni  in  Turin  and  Viviani  in  Milan. 
Her  progress  was  rapid  and  she  devel- 
oped a  fine  musicianship  together  with 
her  vocal  artistry.  She  made  her  debut 
in  Milan,  then  sang  in  Covent  Garden, 
and  news  of  sensational  successes 
abroad  soon  led  her  to  the  Metropoli- 
tan. She  made  her  American  debut  in 
December,  1916,  in  "Tosca,"  and  from 
then  on   her  rapid  rise  to  eminence  is 
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commendable  ambition  which  is  not  to 
flaunt  herself  as  a  woman  conductor 
but  as  a  conductor,  and  with  the  two 
examples  of  her  work,  offered  North- 
ern California,  it  is  with  sincere  pride 
that  we  can  offer  her  congratulations 
and  godspeed. 


part  of  America's  musical  history. 
Muzio,  who  has  appeared  here  in  opera 
and  concert,  enjoys  extraordinarj'  pop- 

ularitv. 


MUZIO  HEADS  PROCESSION 


Selljy  C.  Oppenhenner,  California 
concert  manager,  has  selected  Claudia 
Muzio,  the  internationally  famous  dra- 
matic soprano  of  the  Chicago  Opera 
Company,  as  the  first  attraction  of  his 
notable  concert  series  in  both  San 
Francisco  and  Oakland,  and  perhaps 
no  singer  before  the  public  today  is 
better  qualified  to  start  this  subscrip- 
tion series  with  greater  impulse  than 
Muzio. 

Born  in  Italy,  at  the  age  of  two  years 
her  parents  took  her  to  London,  where 
her  father  was  an  assistant  stage  man- 
ager at  Covent  Garden.  There,  she 
listened  to  the  great  singers  in  rehear- 
sal as  well  as  in  performance.  She 
wandered  in  the  land  of  make-believe, 


Ernest  Bloch  was  one  of  four  win- 
ners of  the  $25,000  \'ictor  Phonograph 
Co.  prize  for  the  best  symphonic  com- 
position by  an  American  citizen.  Orig- 
inally it  was  intended  to  bestow  one 
prize,  but  inasmuch  as  there  were  five 
compositions,  two  of  these  bj^  one  com- 
poser, worth}'  of  reward,  the  judges 
decided  to  give  five  prizes  of  $5,000 
each.  In  addition  to  Bloch  the  follow- 
ing were  selected;  Louis  Gruenberg. 
Aaron  Copeland  and  Robert  Russell 
Bennet.  The  two  winning  compositions 
sent  in  by  one  composer  were  those  of 
Bennet. 


Eugene  Goossens  has  been  busily  at 
work  on  the  sketches  for  his  second 
opera,  Don  Juan,  according  to  the  New 
York  Times.  The  book  is  from  the  pen 
of  Arnold  Bennett.  During  a  stay  in 
Switzerland,  Goossens  also  completed 
his  second  violin  sonata  and  an  oboe 
sonata. 


(By  Redfern  Mason  in  S.  F.  Examiner; 
A  committee  report  of  the  Common- 
wealth Club  Music  Section  is  an  in- 
teresting document.  It  tells  what  im- 
portant works  have  thus  far  been 
overlooked,  or,  at  least,  not  performed, 
and  represented  the  views  of  a  group 
of  music  lovers  who  are  the  unofficial 
spokesman  of  a  considerable  element  in 
the  community  which,  though  thus  far 
inarticulate,  have  deeply  at  heart  the 
welfare  of  the  Symphony  and  the 
aesthetic  development  of  the  public. 

A  Representative  List 

Here  is  the  essence  of  the  report, 
which  was  drawn  up  by  Mr.  Morrow: 

"In  view  of  the  enormous  quantity 
of  music,  old  and  new,  which  has  never 
been  heard  in  San  Francisco,  any  selec- 
tion which  does  not  run  to  excessive 
length  must  seem  largely  arbitrary. 
W^e  have  confined  ourselves  to  works 
which  seemed  essential  for  revealing 
characteristic  aspects  of  the  largest 
possible  number  of  outstanding  schools 
and  composers.  For  convenience  the 
works  suggested  are  presented  in  three 
main  groups:  (1)  Standard  composers; 
(2)  American  composers;  (3)  Modern 
European  composers.  In  the  last  group 
are  represented  all  important  national 
schools  —  English,  French,  German, 
Hungarian.  Italian.  Polish  and  Span- 
ish. The  list  follows,  with  composers 
arranged  alphabetically  in  each  group: 

Standard  Composers 

Bach — Brandenburg  Concertos. 

Brahms — Serenades. 

Bruckner — Symphony   No.  4. 

Handel — Concerti  Grossi. 

Mozart — Symphony  (without  min- 
uet). 

Reger — Hiller  X'ariations. 

Schumann — Symphony  No.  2. 
American  Composers 

Mrs.  Beach — Gaelic  Symphony. 

Brescia,  Domenico  —  Rhapsodic 
Symphony. 

Chadwick — Sinfonietta. 

Loeffler — Pagan  Poem. 

Sessions — Symphony. 

Modem  Composers 

Bartok — Dance  Suite. 

Bax — Symphony    No.  2. 

Halffter — Sinfonietta. 

Hindenith — Concerto  for  Orches- 
tra. 

Ibert — Escales. 

Kaminsky — Concerto  Grosso. 

Malipiero — Impressioni  dal  \'ero, 
I  and  II. 

Milhaud  —  Second  Suite  for  Or- 
chestra. 

Pizzetti — Pisanella    Suite. 

Roussel — Symphonj-. 

Schonberg — Five  Pieces  for  Or- 
chestra. Op.  16. 

Sibelius — Symphony,  No.  4. 

Strawinsky — Le  Sacre  du  Prin- 
temps. 

Strawinsky — Apollon    Musagete. 

Tansman — Symphony. 

\'illa  -  Lobos  —  Choros  (particular 
one   not  specified). 
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OPEN-AIR  SUMMER  CONCERTS 


Olin  Downes,  Music   Editor   of   the   New  York   Times,    in   Two   Column 
Article  Speaks   of  Summer   Music   in  California 


In  a  two  column  article  entitled 
"Open-Air  Concerts"  in  the  New  York 
Times  of  August  31  Olin  Downes,  who 
was  a  much  feted  visitor  in  California 
this  summer,  speaks  of  the  virtues  and 
defects  of  orchestra  music  for  immense 
audiences  of  East  and  West.  Our  read- 
ers will  be  specially  interested  in  what 
he  tells  of  Hollywood  and  Hillsbor- 
ough in  which  he  sees  principally  ad- 
vantages. Says  Mr.  Downes: 

Nowhere  is  out-of-door  music  more 
popular  than  in  California.  There  are 
many  reasons  for  this.  The  climate  is 
singularly  conducive  to  musical  enjoy- 
ment. To  sit  at  the  Hollywood  Bowl, 
canopied  by  the  stars  in  weather  of 
heat  and  drought,  in  a  light  overcoat 
made  advisable  by  the  coolness  of  the 
evening,  is  to  sit  in  unjust  comfort  and 
content  in  one  of  the  best  natural  audi- 
toriums in  the  world.  The  Bowl  has  a 
rival  in  the  clearness,  stillness  and  re- 
siliency of  the  atmosphere  in  the  red- 
wood forest  of  the  Bohemian  Grove 
north  of  San  Francisco,  where  the 
sound  of  orchestral  instruments  is 
heard  with  astonishing  distinctness  and 
beauty  of  effect.  But  the  grove  is  for 
the  male  membership  of  the  Bohemian 
Club  and  is  not  to  be  counted  as  a 
public  auditorium.  During  the  summer 
season  at  Los  Angcle.>,  there  is  no  rain 
or  inclement  or  even  changing  weather, 
except  in  the  brief  rainy  season,  of  the 
sort  which  occasionally  wreaks  vicissi- 
tude upon  the  justly  famous  Stadium 
concerts  in  New  York.  Moreover,  the 
Californians  know  how  to  do  things — 
how  to  seat  people  as  well  as  minister 
to  their  artistic  needs.  Seated  directly 
in  front  of  the  Los  Angeles  Orchestra, 
l)ut  at  a  distance  at  least  three  times  as 
great  as  that  between  the  stage  and  the 
seats  furthest  back  on  the  floor  of  the 
Metropolitan  Opera  House,  one  was 
able  to  hear  the  tone  of  Sylvain  Noack's 
violin  when  he  played  a  solo  passage  as 
clearly  as  if  one  sat  in  the  studio  before 
him. 

This  occurred  during  a  performance 
of  Richard  Strauss's  "Heldenleben," 
conducted  by  Bernardino  Molinari,  and 
incidents  of  the  same  kind  could  be 
multiplied.  It  is  a  good  place  to  enjoy 
music,  which  audiences  of  everywhere 
from  10,000  to  30,000  do,  night  after 
night,  in  the  summer  season.  Incident- 
ally, one  still  recalls  with  more  than 
accustomed  pleasure  the  magnificent 
lines  of  the  Strauss  tone  poem  as  they 
were  unfolded  by  that  performance. 
Much  of  what  it  lost  in  sonority  and 
the  divine  nimbus  of  vibration  which 
an  orchestra  generates  in  a  closed  audi- 
torium was  recompensed  for  by  the 
clarity  of  effect.  It  was  Strauss's  score, 
examined  at  close  range  through  the 
other  end  of  the  opera  glasses,  and  this 
transparency  made  all  the  more  notice- 
a!)lc  the  richness  and  the  strength  of 
the  contrapuntal  strands  which  are  so 
craftily  and  vigorously  bound  together 
in  the  "Heldenleben."  We  never  have 
— and  probably  never  shall  in  tlie 
course  of  years — rated  this  work  or  the 


"Sinfonia  Domestica"  as  the  equal  of 
Strauss's  earlier  works  such  as  "Eulen- 
spiegel"  or  even  "Don  Juan"  or  "Tod 
und  Verklarung."  But  what  sheer,  glo- 
rious vitality  and  affirmation,  and  what 
an  overwhelming  richness  and  virtuos- 
ity of  counterpoint!  There  was  once  a 
Richard.  Today  he  still  lives  as  a  man. 
As  a  composer?  He  had  the  misfortune 
in  the  course  of  a  flaming  youth  to 
create  half  a  dozen  of  the  greatest 
symphonic  scores  to  appear  since  the 
Wagnerian  epoch.  A  difficult  precedent, 
and  one  to  which  years  in  themselves 
do    not    offer   an    entirely    satisfactory 


In  the  audience  that  night  at  Los 
Angeles  sat  the  conductor  of  the  win- 
ter season  of  the  Los  Angeles  Orches- 
tra. He  is  known  in  Philadelphia  and 
New  York,  where  he  once  substituted 
for  Mr.  Stokowski  on  the  occasion  of 
a  visit  of  the  Philadelphia  Orchestra. 
He  is  Dr.  Artur  Rodzinski.  For  two 
seasons  now,  with  growing  reputation 
and  popularity,  he  has  led  and  trained 
the  Los  Angeles  organization.  He  was 
heard  from  again  by  the  writer  when 
he  conducted  a  pair  of  the  open-air 
orchestral  concerts  given  in  the  Wood- 
land Theatre  at  Hillsborough  by  the 
Philharmonic  Society  of  San  Mateo 
County,  and  sponsored  and  promoted 
with  energy  and  fine  constructive  pur- 
pose by  Mrs.  Leonora  Wood  Armsby 
and  the  board  of  directors  and  guaran- 
tors of  the  series.  In  the  "theatre,"  set 
in  the  trees,  and  which  provides  condi- 
tions of  a  special  intimacy  and  atmos- 
phere, Mr.  Rodzinski  played  a  program 
of  Weber  ("Freischutz"  overture), 
Brahms  (First  symphony).  Ravel  (sec- 
ond "Daphnis  et  Chloe  suite)  and 
Riinsky  -  Korsakoff  ("Spanish  Rhap- 
sody"). He  had  a  special  audience  to 
add.'ess,  one  differently  constituted 
than  the  vast  gatherings  which  assem- 
ble for  symphonic  performances  in  Los 
Angeles  and  San  Francisco.  The  audi- 
ence at  Hillsborough  represents  not 
only  the  musically  and  socially  elect 
of  Burlingame,  San  Mateo  and  vicinity, 
but  actually  a  large  percentage  of  the 
whole  population  of  this  neighborhood. 
Its  numbers  have  grown  steadily  dur- 
ing the  four  seasons  past  and  through 
the  fifth  season,  which  has  just  ended. 
It  is  an  interested  and  responsible 
audience. 

+        *       * 

The  concerts  have  been  so  intelli- 
gently organized,  the  cause  of  sym- 
l)h()nic  music  so  thoughtfully  promoted, 
tliat  their  influence  is  spreading  in 
every  direction,  and  they  are  playing 
a  part  out  of  proportion  in  its  influ- 
ence to  the  numbers  of  their  audiences 
— which  are  a  mere  nothing  of  2,000 
or  thereabouts — or  the  comparatively 
modest  size  of  the  "theatre,"  which  is 
actually  a  stage  set  in  the  midst  of 
trees,  with  a  sounding-board.  There  is 
now  a  working  arrangement  between 
the  organization  which  promotes  these 


concerts  and  the  managements  of  the 
sj'mphonj'  concerts  of  San  Francisco 
and  Los  Angeles  whereby  conductors 
who  appear  with  the  other  two  orches- 
tras are  in  turn  available  for  the  Wood- 
land Theatre.  The  conductors  for  the 
eight  concerts  given  this  season  were 
Molinari,  Gaetano  Alerola,  director  of 
the  San  Francisco  Opera  Association; 
Rodzinski,  van  Hoogstraten  and  Fer- 
nandez Arbos.  It  is  a  system  which 
accomplishes  excellent  results  for  the 
public,  and  it  is  certainly  one  which 
creates  audiences  that  are  "symphony- 
minded."  A  remarkable  demonstration 
of  this  was  the  reception  given  Brahm's 
First  symphony  under  Dr.  Rodzinski's 
baton.  There  was  other  brilliant  music 
on  the  program.  There  was  Weber's 
overture,  surprisingly  sylvan,  romantic 
and  congruous  with  summer  wind  and 
whispering  trees;  there  were  the  gor- 
geous, scintillating  colors  of  the  music 
of  Ravel — given  a  really  virtuoso  treat- 
ment— and  Rimsky-Korsakoff,  and  all 
this  music  which  might  have  been  sup- 
posed to  be  far  more  palatable  than 
Brahm's  weighty  and  epic  score  for  an 
afternoon  audience  in  a  summer  col- 
ony. Oh  the  contrary,  the  symphonj' 
of  Brahms  made  the  greatest  effect  of 
anything  on  the  program.  Performed 
without  a  break  between  the  move- 
ments, it  was  followed  by  a  demon- 
stration which  repeatedly  called  the 
conductor  back  to  the  stage.  Here  are 
concerts  which,  affecting  strongly  a 
certain  influential  nucleus  of  people, 
form  a  certain  dynamic  unit  of  cultural 
activity  of  which  the  results  are  much 
further-reaching  than  the  dimensions 
of  the  enterprise  might  indicate.  They 
constitute  one  of  the  most  significant 
signs  and  tokens  of  what  is  going  on 
in  music  on  the  western  coast.  Other 
aspects  of  that  development  may  later 
be  mentioned. 


PUBLIC  LIBRARY  MUSIC 


The  following  literature  has  l)cen 
added  to  the  music  department  of  the 
I'ui)lic  Lil)rary  of  San  Francisco  dur- 
ing August: 

Brower,  H.  M.  How  a  dopcndable 
piano  technic  was  won. 

Humphreys,  (Jranville.  How  to  teach 
class  singing  and  a  course  of  outline 
lessons  which  illustrate  the  psychologi- 
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cal    principles    upon    which    successful 
tuition  is  based.   1929. 

Langford,  Samuel.  Samuel  Langford; 
musical   criticisms.   1929. 

National  Bureau  for  the  Advance- 
ment of  Music.  Fretted  instrument 
orchestras.    1929. 

Swan,   A.  J.   Music,   1900-1930.  1929. 

Swisher,    W.    S.    Music    in   worship. 
1929.  (The  pocket  music  student.) 
Compositions 

Lassus,  Orlandus  de.  Orlando  di  Las- 
so samtliche  werke.  21v. 

Woodforde-Finden,  A.  W.  On  Jhe- 
lum  river;  a  Kashmiri  love  story  writ- 
ten by  Frederick  John  Fraser.  Set  to 
music  by  Amy  Woodforde-Finden.  For 
mezzo-soprano  and  bass. 


nnE.  CLAUDIA 

NUZIO 
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Thursday  Night,  October  2 

FIRST  OF  THE 

SELBY  C.  OPPENHEIMER 

FAMOUS  ARTISTS  SERIES 

Dreamland  Auditorium 
San  Francisco 

1 — Claudia  MUZIO,  soprano 
2— Elisabeth  RETHBERG,  soprano 
3 — Paul  ROBESON,  Negro  baritone 
4 — Mischa   ELMAN,  violinist 
5_MAIER  &:  PATTISON,  pianists 
6— BRAHMS  LIEBESLIEDER   EN- 
SEMBLE 
7— Harold  BAUER,  pianist 
8 — Claire  DUX,  soprano 
9— GIESEKING,  pianist 
10— Edw.  JOHNSON,  tenor 

OAKLAND       I 
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I  10  PARALLEL  EVENTS  I 

I  Auditorium  Theatre  i 

I  s^fx'H  MUZIO  I 

I         On  Friday  Night,  October  3  ! 


SEASON   TICKETS— 10   EVENTS 
$10.00 — $7.50 — $5.00 

Management 
SELBY  C.  OPPENHEIMER 

Sherman    Clay    &.    Co.,    Kearny    &    Sutter, 
S.     F..    and     14th     &     Clay    Sts.,     Oakland 

Now  on  Sale  at  Sherman,  Clay  8C  Co., 
Kearny  and  Sutter,  S.  F. 
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SOUNDING  THE  MOVIES 

BY  THE  OPERATOR 


REMOTE  CONTROL 

BY   LOUD  SPEAKER 


Ulderico  Marcelli,  formerly  one  of 
he  leading  photoplay  orchestra  con- 
luctors  on  the  Pacific  Coast,  and  now 
jne  of  the  few  champions  of  good 
iiusic  in  the  motion  picture  field  of  the 
East,  spent  his  summer  vacation  in 
Zaiifornia  last  month.  Part  of  it  was 
levoted  to  his  family  in  San  Francisco 
ind  part  to  his  brother  Nino  Marcelli 
n  San  Diego.  While  in  the  last  named 
;ity  Marcelli  conducted  half  of  a  pro- 
gram of  the  summer  symphony  con- 
;erts  at  Balboa  Park  of  which  Nino 
Vlarcelli  is  giving  eight  this  summer. 
Both  Ulderico  and  Nino  Marcelli 
icored    an    unqualified    triumph. 

Marcelli  is  conducting  in  one  of  the 
eading  motion  picture  palaces  in  Chi- 
;ago.  He  has  sustained  that  responsi- 
ble position  during  more  than  five 
,'ears.  Unlike  most  photoplay  theatre 
:onductors  Marcelli  has  confined  his 
irtistic  efiforts  to  the  best  form  of 
nusic  and  notwithstanding  his  failure 
o  succumb  to  the  lure  of  jazz  he  is 
ronsidered  bj'  the  management  one  of 
heir  greatest  assets. 

In  addition  to  his  skillful  judgment 
)f  the  taste  of  his  audiences  and  his 
latural  artistic  instinct  as  conductor 
Vlarcelli  is  one  of  the  most  accom- 
)lished  and  ingenious  arrangers  in  the 
usiness.  His  remarkable  and  efifective 
nusical  settings  to  the  talkies,  at  times 
einforcing  the  musical  synchronization 
)y  uniting  the  interpretation  of  his 
)wn  orchestra  with  that  of  the  picture 
[lusic  in  an  astonishingly  efifective  man- 
ler,  are  frequently  the  talk  of  Chicago's 
'Great  White  Way."  Marcelli's  musical 
)rograms  are  more  frequently  referred 

0  in  the  daily  newspapers  than  those 
)f  any  other  conductor  at  motion  pic- 
ure  theatres.  It  is  incomprehensible 
vhy  San  Francisco  theatre  managers 
et  conductors  like  Marcelli  leave  this 
:ity  and  give  eastern  cities  a  chance  to 
lear  excellent  music  under  capable 
eadership  much  to  the  delight  of  east- 
;rn  motion  picture  audiences  and  to  the 
idvantage  of  the  box  offices  of  eastern 
jhotoplay  theatres,  while  San  Fran- 
:isco,  with  but  one  or  two  exceptions, 
nust  sufi^er  under  deplorable  musical 
renditions  as  far  as  the  movies  are 
:oncerne(l.  

John  McCormack,  the  famous  Irish 
;enor,  made  his  appearance  in  San 
Francisco  on  the  screen  of  the  War- 
ield  Theatre  during  the  last  two 
iveeks.  Why  a  producer  engages  an 
irtist  like  McCormack  at  an  enormous 
;xpense  and  then  surrounds  him  with 

1  weak  and  technically  faulty  scenario 
md  with  assistants  that  can  neither  act 
lor  reveal  facial  expressions  suggest- 
ng  the  emotional  significance  of  the 
ines  is  a  mystery  to  us.  Of  all  people 
.vho  can  not  seem  to  fathom  the  wants 
)f  the  public  in  artistic  matters  the 
notion  picture  producers  belong  in  the 
ront  rank.  Even  the  recording  of  Mc- 
3ormack's  voice  is  unsatisfactory.  The 
:enor  possesses  one  of  the  most  beau- 
iful  voices  of  immaculate  pliancy  and 
Jurity  of  intonation.  The  "talkie"  adds 
ibout  fifty  per  cent  volume  to  the  voice 


and  thus  changes  it  into  a  dramatic 
tenor  rather  than  a  lyric  one.  The  songs 
McCormack  sings  are  introduced  with 
a  suddenness  and  inappropriateness 
that  is  almost  shocking.  Instead  of 
there  being  a  transition  from  the  dia- 
logue to  the  vocal  interpretation  the 
tenor  only  says  to  his  "teacher,"  who 
is  none  other  than  Edwin  Schneider, 
his  accompanist:  "Let's  try  this  song 
over."  Schneider,  by  the  way,  is  a  fine 
accompanist  as  an   actor. 

In  one  scene  McCormack  "practices" 
in  a  church  with  organ  accompaniment 
so  as  to  give  him  a  chance  to  sing 
sacred  music.  In  appearance  Schneider 
plays  on  a  pipe  organ.  At  least  there 
are  artificial  pipes.  In  sound,  however, 
it  is  a  reed  organ  producing  a  tiny, 
nasal  tone.  Why  make  it  appear  as  a 
big  pipe  organ  when  a  congregation  in 
a  small  Irish  village  is  hardly  wealthy 
enough  to  buy  one.  Even  the  photog- 
raphy is  faulty,  for  neither  the  tenor 
nor  his  associate  actors  are  shown  at 
their  best.  Light  efifects  are  without 
contrasts  and  mostly  lacking  in  detail. 
Dialogues  are  halting.  One  character 
on  most  occasions  hesitates  before  re- 
plying to  the  other,  a  well  known  char- 
acteristic of  amateurs.  It  is  a  pity  that 
a  great  artist  like  McCormack  is  wast- 
ed on  such  poor  material.  Furthermore 
the  producers  will  discover  that  the 
public  can  not  be  fooled  in  this  man- 
ner. The  returns  from  this  picture  will 
hardly  justify  the  outlay. 


Walter  Roesner,  conductor  of  the 
splendid  Fox  Theatre  orchestra,  ably 
upholds  the  traditions  of  his  profes- 
sion. He  has  selected  an  orchestra  of 
sufficient  numerical  strength  and  of 
sufficient  individual  ability  to  interpret 
any  composition  with  efifective  musical 
character.  In  the  main  Mr.  Roesner 
selects  representative  compositions. 
When  he  does  so,  as  in  the  case  of  a 
portion  of  the  famous  Mendelssohn 
concerto,  he  selects  his  best  material 
to  interpret  solo  passages.  Another 
number  recently  presented  by  this  or- 
chestra was  Sibelius'  Valse  Triste  (not 
Trieste  as  the  newspaper  notices  had 
it)  which  was  received  with  justifiable 
enthusiasm   by  the   audience. 

Unlike  most  of  the  musicians  in 
charge  of'  theatre  orchestras  Walter 
Roesner  is  a  musician  with  taste  and 
ambition.  He  has  imagination  and  ar- 
tistic instinct.  He  may,  at  times,  in  his 
eagerness  to  please  his  audience,  accel- 
erate tempi  unnecessarily,  but  he  al- 
ways gives  the  impression  that  he 
knows  what  he  is  doing  and  that  he 
does  it  just  as  much  for  the  sake  of 
music  as  he  does  it  for  the  entertain- 
ment of  his  audience.  He  realizes  he 
does  not  play  to  symphony  audiences 
and  it  is  his  business  to  please  his 
hearers  so  that  they  will  occasionally 
listen  to  the  highest  form  of  music.  It 
is  one  way  of  educating  the  public 
without  tiring  it  and  for  this  reason  we 
maintain  that  Roesner  is  a  great  bene- 
factor to  the  cause  of  music  in  San 
Francisco. 


There  has  been  marked  improvement 
in  the  realm  of  the  radio  during  the 
last  year  or  two.  Atwater  Kent  is  par- 
ticularly responsible  for  the  introduc- 
tion of  the  foremost  artists  into  the 
radio  field.  This  department  is  devoted 
to  the  proposition  that  there  is  still 
much  to  be  improved  in  regard  to 
radio  programs.  We  shall  compliment 
the  stations  that  make  the  finest  musi- 
cal programs  their  aim,  while  we  shall 
not  hesitate  to  tell  the  truth  about 
cheap  and  unnecessarily  crude  per- 
formances. If  there  are  no  means  at 
hand  to  engage  sufficient  talent  some- 
thing should  be  done  about  it.  The 
radio  stations  do  not  accomplish  any 
good  to  their  cause  by  creating  dis- 
satisfaction among  their  audiences.  The 
Pacific  Coast  Musical  Review  feels 
that  it  is  helping  the  cause  of  the  radio 
by  pointing  out  impositions  on  the 
public. 

One  of  the  worst  nuisances  among 
radio  programs  are  the  advertisements 
of  commodities  which  manufacturers 
want  to  sell  to  prospective  customers 
by  means  of  "rotten"  entertainment 
and  also  by  trying  to  tie  up  an  excel- 
lent artistic  performance  with  mer- 
chandise entirely  unsuitable  for  such 
association.  The  announcer  also  is  fre- 
quently unable  to  pronounce  the  names 
of  composers  and  compositions.  He 
should  learn  to  enunciate  properly  be- 
fore trying  it  out  on  the  listeners-in. 


The  following  interesting  radio  news 
is  selected  from  the  radio  page  of  last 
Sunday  ^   San  Francisco  Chronicle: 

Two  nationally  known  singers  ap- 
peared on  stellar  programs  last  Sunday 
over  KPO,  the  Hale-Chronicle  station. 
At  4  o'clock  Mme.  Ernestine  Schu- 
mann -  Heink,  beloved  veteran  diva, 
sang  Xevin's  The  Rosary  during  the 
Enna  Jettick  program,  a  National 
Broadcasting  Companj*  release.  At 
5:15,  during  the  Atwater  Kent  pro- 
gram,  James  Melton,  noted  tenor  of 
the  Revellers'  quartet,  was  heard  in  a 
series  of  songs  during  the  transconti- 
nental release  which  was  among  the 
best    ofiferings    of   the    day. 


New  York  City's  great  Philh?-  iionic 
Symphonj-  Orchestra,  one  of  -iie  great- 
est in  the  country,  is  '  j  be  brought 
to  the  West  Coa=*  uy  the  Columbia 
Broadcasting  System,  in  an  extensive 
series  of  programs  which  will  open 
Octo'cr  5  and  close  April  19,  1931. 
The  concerts  will  be  broadcast  by 
KFRC.  in  the  local  field,  the  group 
including  twenty-nine  concerts  in  all. 
Erich  Kleiber  will  be  the  conductor  for 
the  first  six  weeks.  Arturo  Toscanini 
will  conduct  for  the  following  two 
weeks,  and  also  from  December  8  to 
January  18,  and  from  February  23  to 
.\pril  19.  Bernardino  Molinari  will  con- 
rluct   from  January  19  to   February  22. 


I\arl  E.  I^issland 

Formerly  First  Trumpet  with 
NEW  YORK  SYMPHONY  ORCHESTRA 

(Walter  Damrosch  I 

MINNEAPOLIS  SYMPHONY  ORCHESTRA 

(Henri  Verbrueggen) 

SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

(Alfred  Hertz) 

Member  Faculty  San  Francisco  Conservatory  of  Music 

3435  Sacramento  Street  Telephone  WAlnut  3496 

AMONG  HIS  SUCCESSFUL  PUPILS  ARE: 

JAMES  STAMP 

1st  Trumpet  Minneapolis  Symphony 

HAROLD  WAGNER 

2d  Tru:npet  Minneapolis  Symphony 

MILDRED  JOYE  WILKERSON 

Cornet  Virtuoso — Instructor  of   Music,   Florida  Military  Academy, 
Jacksonville.   Florida 
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September  13, 1930 


Intimate  Glimpses  0/ Clare  Clairbert 


BY  CHARLES  MALLORY  BUTTON 


(Editeirial  Note — Upon  our  request, 
Charles  Mal!ory  Dutton,  formerly  Ber- 
lin correspondent  of  the  Musical  Re- 
view, gives  us  detailed  information 
regarding  Clare  Clairbert's  art.  He  is 
particularly  qualified  to  give  this  in- 
formation inasmuch  as  his  daughter 
became  an  intimate  friend  of  the  dis- 
tinguished artist.  Our  readers  will  dis- 
cover for  themselves  how  well  Mr. 
Dutton  fulfilled  the  task  we  asked  of 
him.) 


At  your  request  I  am  sending  some 
excerpts  from  my  daughter's  recent 
impressions  upon  hearing  Mme.  Clair- 
liert  sing  in  opera  and  concert  in  Bel- 
gium and  in  Southern  France  during 
the  last  two  years.  I  am  so  sorry  I  am 
unable  to  give  you  first  hand  informa- 
tion about  her  singing.  I  made  a  spe- 
cial trip  froi;i  Paris  to  Brussels  to  hear 
her  in  repertoire  before  I  sailed  for 
America  two  years  ago,  but,  unfortun- 
ately, at  the  eleventh  hour  I  was  de- 
prived of  hearing  or  meeting  hor.  She 
fell  suddenly  ill  the  evening  we  arrived 
in  Brussels  when  we  expected  to  hear 
her  in  the  role  of  Ophelia  with  John 
Charles  Thomas  as  Hamlet  and  a  sub- 
stitute was  called  upon  at  half  past  six 
on  the  evening  of  the  performance. 

Although  I  remained  in  Brussels  ten 
days  longer,  Mme.  Clairljert  was  un- 
able to  sing  until  the  night  after  I 
sailed,  but  my  daughter  has  written 
so  glowingly  of  her  return  to  the  stage 
in  her  greatest  role — "Traviata"  and 
of  many  other  performances  of  opera 
and  concert  and  of  her  intimate  friend- 
ship with  the  great  artist  and  her  hus- 


MME.    SCHUMANN-HEINK 

The  Eminent  Contralto  New  Singing  for 

Audiences   Numbering   Millions 

Over  the  Radio 


l)and  that  I  am  (uniting  a  few  excerpts 
from  some  of  her  letters  that  not  only 
touch  upon  Clairbert's  performances, 
but  also  the  outstanding  success  of  our 
American  baritone,  John  Charles 
Thomas. 

My  family  have  heard  Clairl)ert  over 
thirty  times  in  opera  and  in  concert 
and  they  were  in  Brussels  all  of  last 
June  and  were  present  at  most  of  the 
performances  of  Clairbert  and  Thomas 
up    to    the    time   they    sailed    for    their 


San    Francisco   season.    Here  are   some 
of  the  excerpts  from  the  letters: 

July,    1928. 

"I  must  tell  you  about  some  of  the 
wonderful  things  that  have  happened 
since  you  sailed.  You  asked  me  to 
write  in  English.  I  hope  I  can  write  as 
well  in  that  language  as  you  can  in 
French.  First  I  will  tell  you  about 
Clairbert.  Two  or  three  days  after  you 
sailed  I  sent  her  some  flowers.  Two 
days  later  I  received  a  darling  letter 
from  her  saying  she  was  ever  so  much 
better  and  that  she  would  be  able  to 
sing  Traviata  the  following  week  and 
asking  me  to  come  back  stage  to  see 
her  after  the  first  act.  We  were  all 
terribly  excited. 

"She  sang  like  an  angel.  I  have  never 
heard  any  voice  so  smooth,  so  pure  in 
quaHty  and  true  to  pitch.  She  has  the 
purity  of  Lavalle  of  the  Paris  Opera, 
but  more  beautiful  and  alive.  After  the 
first  act  we  went  back  to  her  dressing 
room.  She  was  too  sweet  for  words. 
As  we  were  leaving  she  said:  T  am  so 
sorry  I  could  not  sing  Hamlet  for  your 
father,  you  will  tell  him  so,  won't  you?' 

"The  following  week  we  heard  her 
in  concert  in  Ostend.  She  sang  the 
Bell  Song  from  Laknie,  the  Waltz 
Song  from  Romeo  and  Juliet,  the  grand 
aria  from  the  Barber  of  Seville  and  the 
Waltz  from  Gounod's  Mirelle.  A  few 
days  after  our  return  to  Paris,  Clair- 
bert and  her  charming  young  husband, 
whose  name  is  M.  Willy,  were  in  Paris 
for  one  day  only  on  their  way  to  the 
south   of    France. 

"After  Clairbert's  Traviata  came  John 
Charles  Thomas'  farewell  in  Don  Juan. 
He    received    unbelievable    ovations    as 


OLGA  ATTL 

One  of  California's  Distinguished 
Harpists  Who  Will  Appear  in 
Concert   This   Season 

lie  was  leaving  for  his  American  con- 
cert tour.  I'rincess  Marie  Jose  and  tlie 
I'lourgomaster  sat  in  the  royal  box. 
.After  the  third  act  the  flowers  poured 
in.  The  Bourgomaster  sent  Thomas 
tiic  i)o))|)ies  of  I'^landers,  and  Marie 
Jose  a|)plau(le(l  with  great  enthusiasm. 
At  the  end  of  tlie  performance  the  au- 
dience refused  to  go  and  'i'homas  was 
finally  proclaimed  King  of  the  Opera. 
The  whole  house  sprang  to  its  feet  and 
sliouted,   over  and   over,   'Vive   le   roi.' 


San  Francisco  Opera  Company 
Eighth  Annual  Season 

CIVIC    AUDITORIUM 

G.'\ET.'\NO  Merol.'V,  General  Director 
Wilfrid  L.  Davis,  Business  Manager 

OPENING  THURSDAY 

Sept.  11     MANON    (French)  — Mario,     Gigli,     Picco,     D'Angelo,     Sandrini, 

Oliviero. 
Sept.  12     SALOME  (German) — Jeritza,    Manski,  Atkinson,  Rayner,    Thomas. 
Sept.  13— LA    TRAVIATA  (Italian)— Clairbert,    Gigli,    Viviani.    Ballet    ar- 
ranged by  Oukrainsky. 
Sept.  15     GIRL  OF  THE  GOLDEN  WEST  (Italian)— Jeritza,  Mario,  Jagel, 

Viviani,    Oliviero,  Picco. 
Sept.  17— LA  BOHEME  (Italian)— Mario,  Farncroft,  Gigli,  Viviani,  Pinza, 

Picco. 
Sept.  19— HAENSEL  AND  GRETEL  (German)— Mario,  Manski,  Atkinson, 

Sandrini. 
A   NAUGHTY  BOY'S   DREAM    (French.    (American  Premiere.) 

Mario,  Farncroft,  Atkinson,  and  others. 
Sept.  20     CAVALLERIA  RUSTICANA  (Italian)— Jeritza,    Atkinson,  Jagel, 

Viviani. 
I    PAGLIACCI     (Italian)— Jeritza,    Rayner,    Thomas,    Picco,    Pal- 

trineri. 
Sept.  22     MIGNON    (French)— Mario,   Gigli,   Clairbert,   Mario,  Pinza,  Pal- 

trineri,  Sandrini.    Ballet  arranged  by  Oukrainsky. 
Sept.  23     TANNHAUSER    (German)— Jeritza,    Manski,    Rayner,    Thomas, 

Pinza.    Ballet  arranged  by  Oukrainsky. 
Sept.  25     FAUST  (French) — Hampton,  Jagel, Pinza, Thomas.    Ballet  arranged 

by  Oukrainsky. 
Sept.  27     SALOME   (German) — Jeritza,  Manski,  Atkinson,  Rayner,  Thomas. 

Oliviero.  MATINEE. 
Sept.  27     LUCIA  DI  LAMMERMOOR   (Italian)— Clairbert,  Gigli,  Viviani, 

D'Angelo,  Oliviero.  Ballet  arranged  by  Oukrainsky.  EVENING. 
Seats  Now  Selling 
SHERMAN,  CLAY  &  COMPANY 


Parker  Stewart  heard  Thomas  last 
May  in  Covent  Garden  and  said:  'The 
English  got  really  excited  over  him  for 
once  and  cheered  him  for  his  superb 
singing.'  We  have  heard  him  this  sea- 
son four  times  in  Don  Juan  and  three 
times  in  the  Pearl  Fishers,  always 
singing  with  Clairbert,  and  twice  in 
Salome.  We  also  heard  him  twice  in 
Hamlet." 


Then  she  is  going  to  Roumania  for  a 
season,  and  she  will  also  sing  for  the. 
Royal  Family  and  then  back  to  Brus- 
sels for  three  weeks  during  June,  then, 
over  to  Vichy  Springs  for  a  month  andj 
then  on  to  Lyon  for  the  winter  sea- 
son." 


CHARLES  COOPER 

A  Distinguished  Californian.  Who  Has 

Won  Eastern  Triumphs  and  Recently 

Appeared  at  a  Carmel  Concert 

(  Some  one  told  us 'I'homas  had  never 
sung  the  role  in  .Salome  before.  Here 
is   positive  evidence  that   he  has — Kd.) 


March,  1929. 
"Well,  iiere  we  are  in  Lyon.  We 
shall  be  here  two  weeks.  Clairbert  is 
here  for  tlie  season  and  is  singing 
Laknic  tonight.  We  shall  hear  her  for 
the  first  time  in  the  role  of  the  Queen 
in  the  Huguenots  the  end  of  this  week. 
.She  sails  soon  from  Lyon  to  Naples, 
where    siie    is    to    sing    for    two    weeks. 


Lyon.  March,  1929. 
"We  came  down  here  to  hear  a  few 
weeks  of  opera.  The  company  is  ex- 
cellent. Clairbert  is  here  for  the  sea- 
son. Her  husband  came  over  to  our' 
hotel  with  two  seats  for  Manon.  They 
give  the  opera  here  without  any  cuts, 
but  they  have  a  revolving  stage  here 
and  they  change  the  scenery  in  the 
twinkling  of  an  eye.  We  sat  in  the 
first  row  of  the  pit.  Clairbert  sang 
marve!ousIy.  Her'~tnne  production  is 
absolutely  perfect  and  her  pitch  is  in- 
fallible. In  the  grand  aria  in  the  third' 
act  the  house  went  wild  over  her  sing 
ing.  They  stood  up  and  shouted  an( 
they  threw  many  bouquets.  At  the  enc 
of  her  grand  aria,  when  she  took  hei 
high  '1^',  and  held  it,  some  admirei 
threw  her  six  l)ou(|uets.  Her  husbaiu 
invited  us  to  meet  them  after  the  per 
formance  and  have  supper  with  them 
When  Clairbert  came  up  to  join  u 
over  two  hundred  people  were  follow 
ing  her  and  we  walked  up  the  stree 
witii  the  crowd  behind  us,  shouting 
until  we  turned  in  for  supper.  Clair 
bert  understands  English  and  cai 
speak  it  a  little,  but  she  is  very  timi( 
alxnit   it." 


June.    1929. 

"At  last   we  heard  Clairbert's  Juliel] 
her    latest   and    loveliest   role,    I    thinl 
(although     Traviata     is     her     greates 
singing    role).    She    is    so    youthful    a 
Juliette,  in  the  first  act,  and  in  the  bal 

(Continued  on  page  10,  colunm  4) 
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MUSICAL    REVIEW 


RECENT  EVENTS  IN  LOS  ANGELES 


(Editorial  Note:  Until  we  have  ap- 
ointed  a  permanent  representative  in 
,os  Angeles  we  shall  publish  in  this 
epartnient  items  gathered  from  weekly 
nd  daily  papers.) 


Los  Angeles  is  looking  forward  to 
s  grand  opera  season  which  will  in- 
■oduce  the  same  principal  artists  and 
epertoire  as  given  in  San  Francisco, 
'ith  the  exception  of  the  Ravel  work 
hich  is  not  announced  in  the  papers, 
n  addition  to  General  Director  Gae- 
mo  Merola,  Artur  Rodzinski  and 
I'ietro  Cimini  will  conduct.  This  will 
e  the  sixth  season  of  the  Los  Angeles 
)pera  Association  and  it  will  l)egin 
eptember  29,  two  days  after  the  close 
f  the  San   Francisco  season. 


The  following  interesting  comments 
n  the  Hollywood  Bowl  season,  Behy- 
ler  attractions,  Charles  Wakefield  Cad- 
lan  plans,  and  other  interesting  South- 
rn  California  news  is  re-printed  from 
ertha  McCord  Knisely's  column  in 
aturday  Night  of  September  6: 
Enrique  Arbos  will  be  vividly  re- 
lembered  by  a  few  beautifully-inter- 
reted  works  in  the  final  week  of  the 
[ollwood  Bowl  concerts.  It  was  ob- 
ious  that  he  labored  under  the  most 
ainful  difficulties  throughout  his  term 
f  conducting,  and  it  would  be  impos- 
ble  to  judge  his  capabilities  fairly  in 
le  circumstances.  A  right  arm  crippled 
y  neuritis  is  hard  put  to  it  to  preserve 
smooth  ensemble — strange  as  it  may 
em,  when  one  considers  the  excellent 
msicianship  of  the  individual  members 
t  the  Bowl  orchestra.  High  spots  in 
le  final  program  were  the  Beethoven 
eventh  Symphony,  the  De  Falla  dances 
om  "The  Three-cornered  Hat,"  Mo- 
irt  E  flat  major  Symphony,  Gran- 
los'  "Oriental"  and  "Rondalla."  By  a 
jpreme  effort  the  conductor  threw 
mself  into  these  numbers  with  a  fer- 
Dr  I  can  well  imagine  as  characteristic 
f  his  normal  self.  The  most  disap- 
ointing  of  all  was  the  lack  of  esprit  in 
lany  of  the  Spanish  things — those 
abtly-blended  tableaux  of  rhythmic 
uance  which  become  like  stale  cham- 
igne  if  the  mood  of  the  conductor 
rove  dull. 

It  is  a  question  in  my  mind,  how- 
/er,  whether  even  an  exuberant  Arbos 
mid  have  achieved  the  finest  effects 
I  the  few  rehearsals  accorded  him. 
rbos  has  a  style,  quite  individual,  and 
Lir  orchestra  has  not  played  much  in 
le  flexible  mode  of  the  modern  Span- 
h  compositions  —  fluency  could  not 
)me  over  night.  The  two  works — 
Polo  Gitano,"  by  Breton,  and  "Le 
oda  de  Luis  Alonzo,"  by  Giminez, 
layed  at  the  final  concert,  were  color- 
ss.  I  liked  the  way  Arbos  took  the 
eventh  Symphony  of  Beethoven;  it 
as  graceful— delightfully  rhythmic- 
id,  of  course,  there  was  the  advan- 
ige  of  the  orchestra's  familiarity  with 
le  work.  Mozart,  too,  was  delicately 
■fined.  Reflecting  upon  these  things 
rings  one  to  the  question  whether, 
ter  all,  we  are  not  doing  an  incon- 
ruous  thing  to  bring  high-priced  con- 


ductors for  our  concerts  and,  at  the 
same  time,  make  it  practically  impossi- 
ble for  thcni  to  give  us  of  their  treas- 
ure. It  is  more  and  more  apparent  that 
the  programs,  to  be  successfully  played, 
must  be  largely  confined  to  familiar 
works,  upon  which  the  guest-conductor 
may  imprint  a  bit  of  his  idea,  but  never 
convincingly. 

Again,  it  becomes  a  choice  Ijctween 
sound  performance  and  box-office  ne- 
cessity. Soloists  come  into  the  latter 
consideration.  There  were  more  solo- 
ists this  year  than  ever.  I  suppose  there 
is  something  to  l)e  said  for  the  purely 
entertainment  feature  of  the  enterprise. 
"Draw  the  crowds  by  special  attrac- 
tions— ballet  or  what  not" — says  one, 
"and  3'ou  still  contribute  to  their  cul- 
tural advancement."  It  might  be  just 
as  sensible  to  hire  a  good  conductor  for 
the  season — one  not  in  the  virtuoso 
class,  but  of  well-balanced  ability,  put 
more  money  into  rehearsals,  and  pro- 
vide plenty  of  special  attractions.  This 
would  be  a  frank  concession  to  the 
box-office  and  public,  but  the  plan 
might  gradually  bring  about  better 
performances. 

Rehearsals  are  vital  to  acceptable 
renditions.  The  most  magnetic  conduc- 
tor in  the  world  cannot  miraculously 
familiarize  an  orchestra  with  a  new 
score  in  one  rehearsal.  Neither  can  he, 
I  repeat,  do  any  more  than  make  a 
few  superficial  changes  in  an  old  work. 
Is  it  not,  then,  rather  wasteful  to  bring 
the  most  expensive  conductors  to  the 
Bowl  under  existing  conditions?  The 
noble  Bowl  experiment  has,  indeed,  be- 
come an  institution  of  the  fair  state  of 
California — and  of  America.  With  all 
its  faults  we  love  it,  and  would  not 
lose  one  jot  or  tittle  of  its  benefits. 
Each  season  brings  its  problems — that 
is  the  law  of  growth — and  it  does  seem 
to  me  that  the  discrepancy  between 
conductors  and  adequate  rehearsing  is 
now  an  urgent  one. 

Henry  Eichheim's  "Burma"  met  an 
enthusiastic  response  in  the  Thursday 
Bowl  audience,  with  the  composer  di- 
recting. Mr.  Eichheim  was  singularly 
free  from  the  pardonable  baton  gauch- 
eries  observed  in  many  composer-guest- 
conductors.  The  music  of  "Burma," 
frankh'  descriptive,  achieves  its  purpose 
admirably.  The  dissonance  of  gong  and 
whatever  other  Burmese  percussion  in- 
struments tlie  composer  has  introduced, 
is  more  readily  accepted  by  today's 
audience  because  of  the  modern  music 
heard  in  the  last  few  seasons.  Protest 
as  they  may  against  strange  harmonies 
our  audiences  show  many  signs  of  in- 
creasing tolerance  and,  even,  enjoy- 
ment of  things  which  they  would  have 
considered    unbearable   two   years   ago. 

Alfred  Wallenstein,  soloist  of  the 
last  Friday  concert,  w-as  heard  at  a 
disadvantage.  No  mistaking  that  young 
man's  superb  talent;  his  every  gesture 
toward  his  cello  is  one  of  complete 
understanding.  He  plays  with  the  com- 
bined attributes  of  virtuosity  and  mu- 
sicianship. But  he  had  troubles  this 
time — things    that    could    not    help    but 


disturb  a  sensitive  artist.  He  was  rather 
too  far  back  in  the  orchestra,  and  his 
accompaniment  was  ragged;  in  fact,  it 
>eemed  that  he  was  obliged  to  follow 
the  conductor  much  of  the  time.  Wal- 
Icnstein's  feeling  for  the  Lalo  concerto 
was  exceeding]}'  fine — the  themes  elo- 
quently articulated — the  tone  warm — 
the  rhythm  instinctive.  But  he  was  re- 
])ressed — this  was  most  evident  in  the 
rondo,  which  went  far  more  brilliantly 
in  rehearsal.  How  little  the  average 
listener  realizes  the  delicacy  of  adjust- 
ment between  soloist  and  orchestra 
necessary  to  a  wholly  artistic  perform- 
ance! Wallenstein's  art  was  recognized 
and  he  received  a  prolonged  ovation. 

*  *       * 

Many  ensemble  attractions  are  in- 
cluded in  the  Behymer  course  this  sea- 
son. Headed  by  the  world's  greatest 
modern  dancers,  Harold  Kreutzberg 
and  Yvonne  Georgi,  whose  perform- 
ances in  this  city  last  year  created  such 
unusual  interest,  the  list  includes  Doris 
Humphreys  and  Charles  Weidman, 
with  their  group  of  concert  dancers,  in 
bizarre  poses  and  interpretive  se- 
quences; Torre  Blancas  with  the  Tipica 
Mexican  Orchestra — only  one  of  its 
kind — returning  again  to  renew  tri- 
umphs in  Los  Angeles;  the  Cherniav- 
sky  Trio — those  remarkable  brothers 
who  have  earned  a  place  in  the  hearts 
of  music  lovers  in  tw-enty-nine  coun- 
tries— Leo,  Jan  and  Michel,  violinist, 
pianist  and  cellist,  respectively;  a  new 
feature  in  the  Aguilar  Lute  Quartet — ■ 
celebrated  Spanish  group  of  three 
brothers  and  a  sister,  presenting  a  mar- 
velous repertoire  of  ensemble  numbers 
for  the  exotic  Spanish  instrument,  the 
lute;  the  Society  of  Ancient  Instru- 
ments, of  Paris^using  instruments  of 
the  Louis  XI\^  period  in  chamber 
music  of  that  time;  the  Musical  Art 
Quartet,  said  to  be  the  logical  succes- 
sor of  the  Flonzale}'  Quartet,  recently 
dislianded. 

*  *       * 

Summer  activities  of  certain  artists  to 
be  heard  here  this  winter  have  em- 
braced more  work  than  play.  For  in- 
stance: Tito  Schipa  has  been  in  the 
midst  of  winter  -  time  south  of  the 
equator,  at  Buenos  Aires,  where  he  has 
completed  twent}'  appearances  of  opera 
at  the  great  Colon  Theatre;  July  13  he 
sang  the  first  recital  ever  given  in  that 
well-known  opera  house,  achieving  one 
of  his  greatest  triumphs.  Walter  Giese- 
king,  the  pianist,  has  been  most  suc- 
cessful in  his  appearances  with  the 
symjihony  orchestras  of  London,  Ber- 
lin. Brussels,  and  Munich.  He  is  now 
resting  in  the  Italian  lakes  district. 

Madame  Margaret  Matzenauer  se- 
lected a  bungalow  at  Santa  Monica, 
partially  for  rest  and  to  be  with  her 
charming  daughter,  also  to  prepare  her 
programs  for  fall  and  winter.  She  was 
prevailed  upon  to  sing  at  the  Holly- 
wood Bowl  and  at  the  Beethoven  Fes- 
tival in  San  Francisco.  She  has  been 
a  guest  of  honor  at  manj-  of  the  sum- 
mer social  functions. 

Guy  Maier,  the  pianist,  taught  in  the 
summer  session  in  the  College  of  Music 
at  Ann  Arbor,  Michigan,  and  later 
joined  his  partner,  Lee  Patterson,  in 
recreation  on  the  Island  of  Mackinac. 

Madame    Elisabeth    Rethberg    has 


been  active  in  her  summer  engagement 
at  Ravinia  Park,  Chicago,  summer 
opera,  where  she  opened  the  season  as 
Rautendelein  in  "The  Sunken  Bell." 
Earlier  in  the  summer  she  was  heard 
in  Vienna.  Her  success  there  reached  a 
climax  in  her  outstanding  triumph  as 
Mari  in  "The  Bartered  Bride."  Sme- 
tana). -Madame  Rethberg's  recreation 
this  season  has  beeii  in  crossing  the 
ocean  four  times  since  the  close  of  her 
concert  season  late  in  the  spring. 

Madame  Elsa  Alsen,  after  singing  at 
the  Hollywood  Bowl,  enjoyed  a  flying 
trijj  to  New  York  City,  where  she  sang 
with  the  Philharmonic  Orchestra  in 
the  Stadium,  flying  back  to  Los  An- 
geles; she  broadcast  the  "Walkueren" 
cry  5,000  feet  in  the  air,  securing  for 
herself  the  enviable  reputation  of  being 
the  first  Walkuere  to  use  a  flying  ma- 
chine instead  of  the  proverbial  horse. 

It  is  with  regret,  but  with  genuine 
felicitations  for  Charlie  Cadman,  that 
we  hear  of  his  departure  for  San  Diego 
County — to  take  up  residence  on  an 
avncado  ranch.  Greater  seclusion  is 
needed  by 'Cadman  for  concentration 
upon  the  serious  creative  work  he  has 
planned.  Los  Angeles  has  made  tre- 
mendous demands  upon  this  generous 
person.  Charles  Wakefield  Cadman  has 
given  —  and  given  —  and  given  —  time, 
strength  and  his  unfailing  good  spirits. 
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CONCERT   PIANIST 


For  eight  years  member  of  the  I 
Faculty  of  the  Peabody  Conserva-  j 
tory  of  Baltimore  s 


Announces  • 

that,    owing    to    repeated    requests  I 

from  pianists  and  teachers,  he  will  | 

hold     a     class     in     San     Francisco  j 

this   fall  and  will  accept  advanced  ! 

students.  j 

For     information     address    Con-  I 

stance    Alexandre,    Sherman,    Clay  j 

&  Co.,   Telephone   Sutter  6000.  j 


MABEL 

Riegelman 

Prima  Donna  Soprano 
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AMERICAN  NEWS 


Sponsored  by  the  Canadian  Pacific 
Railway,  the  annual  Quebec  Festival 
of  French  -  Canadian  Folksongs  and 
Handicrafts  will  be  held  October  16, 
17,  and  18,  with  activities  centered  at 
the  Chateau  Frontenac. 

*  *       * 

New  singers  added  to  the  roster  of 
the  Chicago  Civic  Opera  Company  for 
its  coming  season  include  Emma  Re- 
dell,  American  dramatic  soprano;  Jen- 
ny Tourel,  contralto;  Paul  Althouse, 
American  tenor;  Hans  Nissen,  German 
baritone;  Jean  Vieuille,  French  bari- 
tone,  and   Salvatore    Baccaloni,    Italian 

basso. 

*  *       * 

Last  season  the  Chicago  Civic  Opera 
Company  did  not  extend  its  tour  to  the 
Pacific  Coast.  It  expects  this  season  to 
return  to  these  shores,  giving  eight 
performances  in  Los  Angeles  and  four 

in  Oakland. 

*  *       * 

One  hundred  and  eighteen  composers 
were  represented  in  the  sixty-nine  pro- 
grams of  the  Goldman  Band,  during  its 
thirteenth  season  of  free  outdoor  sum- 
mer concerts  in  New  York  this  season. 
Edwin  Franko  Goldman  is  the  director. 
Thirty-seven  of  the  composers  were 
Americans.  There  were  fifty-three  per- 
formances of  Wagner  works,  forty- 
four  of  Tschaikovsky,  twenty-seven  of 
Bach,    twenty-six    of    Victor    Herbert, 

and  twenty-two  of  Verdi. 

*  *       + 

Lawrence  Tibbett,  baritone,  is  to  be 
in  the  cast  of  Deems  Taylor's  new 
opera,  Peter  Ibbetson,  when  it  is  given 
at  the  New  York  Metropolitan  Opera 
Company  House  this  winter.  He  is  be- 
ing coached  in  his  role  by  Lionel  Bar- 
ryniore,  who  took  part  in  a  memorable 
stage  production  of  Ibbetson.  Barry- 
more  and  Tibbett  are  colleagues  on  the 
roster    of    the     Metro-Goldwyn-Mayer 

movie  studios. 

*  *       * 

Artists  of  the  Budapest  Royal  Opera 
are  forbidden  in  their  contracts  to  un- 
dertake singing  for  the  sound  film 
screen. 

*  *       * 

Paderewski,  Polish  pianist,  will  open 
his  tour  of  the  United  States  next  sea- 
son in  Syracuse  on  October  21.  He  is 
to  give  two  recitals  in  New  York,  and 
his  tour  will  take  him  to  about  seventy 
cities,  the  concluding  engagement  being 
in  New  Haven  in  May. 

*  *       * 

Famous  pianists  scheduled  for  New 
York  recitals  next  season  include  Josef 
Hoffman,  director  of  the  Curtis  Insti- 
tute of  Music;  Walter  Gieseking,  Ger- 
man pianist,  and  Harriet  Cohen,  of 
London. 

*  ♦       * 

George  (iershwin,  com])oser  of  popu- 
lar and  symphonic  works,  was  guest 
pianist  and  conductor  at  the  New  York 
Stadium  Concerts  recently.  He  played 
his  Rhapsody  in  Blue  and  his  Concerto 
in  F,  and  conducted  his  American  in 
Paris.  An  unusually  large  audience, 
numbering   12,000  persons,   heard   him. 

*  *       * 

New  York  will  again  hear  the  Phila- 
delphia Orchestra  and  the  Boston  Sym- 
phony Orchestra  in  ten  concerts  each 


this  season.  The  latter's  events  will  be 
directed  by  Serge  Koussevitzky,  the 
former's  equally  by  Leopold  Stokowski 
and   Ossip  Gabrilowitsch. 

*  *       * 

Tschaikovsky's  First  Symphony  was 
played  in  a  recent  radio  broadcast  by 
the  Roxy  Symphony  Orchestra,  ensem- 
ble of  the  New  York  movie  house,  con- 
ducted by  Joseph  Littau. 

*  *       * 

Three  performances  of  Bach's  Pas- 
sion According  to  St.  Matthew  will  be 
directed  in  Philadelphia  by  Ossip  Gab- 
rilowitsch this  winter. 

*  *       * 

Thirty  pairs  of  symphony  programs, 
a  Monday  evening  series  of  twelve 
concerts,  and  two  children's  series  of 
five  programs  each  will  be  given  by 
the  Philadelphia  Orchestra  this  season. 
Conductors  will  be  Leopold  Stokow- 
ski, Arturo  Toscanini,  Ossip  Gabrilo- 
witsch, and  Alexander  Smallens. 

One  of  the  soloists  announced  in  the 
prospectus  of  the  Philadelphia  Orches- 
tra is  Maurice  Martenot,  playing  "an 
electrical  instrument." 

*  *       * 

Soloists  to  appear  with  the  Philadel- 
phia Orchestra  this  season  include 
George  Copeland,  Ossip  Gabrilowitsch, 
Plarold  Bauer,  Olga  Samaroff,  Carlo 
Zecchi,  and  Josef  Hofmann,  pianists; 
Alfred  Wallenstein,  cellist;  Sigrid  One- 
gin,  contralto,  and  Ildel^rando  Pizzetti, 
Italian  composer. 

George  Engles,  New  York  concert 
manager,  declares  that  a  prosperous 
music  season  seems  promised  in  the 
increase  of  his  current  bookings,  twen- 
ty per  cent  over  the  corresponding 
record  of  last  year. 

*  *       * 

An  outstanding  event  in  the  series  of 
summer  Stadium  Concerts,  New  York, 
was  the  appearance  of  the  Hall  John- 
son Choir,  negro  singers,  presenting 
music  of  their  race. 

*  *       * 

By  arrangement  with  the  Columbia 
Broadcasting  System,  the  New  York 
Philharmonic  -  Symphony  Orchestra, 
conducte.d  by  Arturo  Toscanini,  Ber- 
nardino Molinari,  and  Erich  Kleiber, 
will  be  heard  in  national  radio  hookups 
in  twenty-seven  Sunday  and  Saturday 
programs  from  October  5  to  April  19. 
Five  of  the  programs  will  be  children's 
concerts,  and  these  will  be  directed  by 
Ernest  Schelling. 


Lev  Shorr  and  Fieri  Gough,  the  for- 
mer one  of  .San  i<"rancisco's  most  suc- 
cessful pianists,  the  latter  a  'cellist  of 
the  first  rank,  prize  winner  of  the  Paris 
Conservatoire,  were  married  at  the 
home  of  Mr.  and  Mrs.  Stanislas  Bern 
on  Thursday  evening,  September  2. 
Both  have  numerous  friends  to  most  of 
wboiii  this  marriage  will  be  a  surprise 
as  the  engagement  had  I)een  kept  se- 
cret for  (|uitc  a  while.  However,  the 
hai)py  C(nii)le  will  none  the  less  receive 
many  felicitations  accomjianied  by  the 
best  wishes  for  a  long  and  'contented 
married  life. 


CLARE  CLAIRBERT 

(Continued  from  page  8) 
cony  scene  she  is  so  calm.  She  creates 
a  wonderful  feeling  of  intimacy.  In 
the  bedroom  scene  she  gives  all  her 
artistic  energy  and  brings  it  to  a  cli- 
max when  Romeo  leaps  out  of  the 
window.  She  was  so  beautiful  as  she 
stood  in  the  early  morning  sunlight 
and  sang:  'Angels  of  Heaven  to  You 
I  Trust  Him.'  In  the  scene  with  Friar 
Lawrence  she  was  superb  as  her  face 
expressed  absolute  terror  at  the 
thought  of  death,  and  in  the  final  death 


scene  she  was  magnificent  in  voice  and 
acting." 


Brussels,   July,    1930. 

"We  have  just  heard  Clairbert  in 
Traviata  and  Lucia.  She  has  recently 
learned  these  roles  in  Italian  for  her 
American  tour.  She  said  it  was  a  fright- 
ful task.  She  is  greater  than  ever,  and 
Thomas  had  a  huge  success  before  he 
sailed." 

(Miss  Button  is  a  graduate  from  the 
Paris  Conservatoire  and  an  excellent 
musician    herself. — Ed.) 


JULIUS  e€LU 

Theorist  and  Musicologist 
1250  Jones  Street  Tel.  PRospect  3410 


HENCy  GRCBC 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street        Telephone  GArfield  3800        San  Francisco 


San  Francisco  Conservatory  of  Music 

GIULIO  SILVA,  Voice;  NATHAN  ABAS,  Violin 


3435  SACRAMENTO  STREET 


SAN  FRANCISCO 


€li}abtti)  Simpson  ^tubios   ^^LJ^t^if 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833   Webster  Street 
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LCANDI3€  CAAiPANACI       ' 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  ORDWAY  5443  1990  CALIFORNIA  STREET 

■ierinan  Gen$§  Music  Studies 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  10337 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYNES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 

Studio:    1516   First  Avenue,   Oakland 
Telephone   HOIliday   5159  KGO   Staff 

GARDNER  EYRE 

(Mrs.   Agnes  dc  Jahn) 
1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 
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Thorough    Vocal   and    Dramatic   Training 

Telephone  DAvenport  3668 

740  Pine  Street  San  Francisc 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  10TH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over  $690,000.00, 

standing  on  Books  at  1.00 

MISSION   BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7tli  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4l<t)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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MUSICAL    REVIEW 


EUROPEAN  NEWS 

A  concert  of  American  music  was 
iven  at  Baden-Baden  late  in  July.  The 
rogram  included  Deems  Taylor's 
hrough  a  Looking  -  Glass,  George 
.ershwin's  Rhapsody  in  Blue,  George 
hadwick's  Tam-o'-Shanter,  and  Rubin 

•oldniark's  Negro  Rhapsody. 

*  *       * 

Ericii  Korngold,  young  Viennese 
nnposer,  is  a  meml)er  of  the  faculty 
t  the  Austrian  Hochschule  der  Musik, 

1   Vienna. 

*  *       * 

Monday  night  concerts  in  the  sum- 
ler  Promenade  series,  directed  by  Sir 
[enry  Wood  in  London,  were  devoted 
lis  season  to   English  composers,  and 

rew  large  audiences. 

*  *       * 

Igor  Stravinsky  was  soloist  in  his 
2W  Capriccio  for  piano  and  orchestra 

London  recently.  Another  modernist 
miposer  of  the  Continent,  Paul  Hin- 
;mith,  was  soloist  in  his  Second  Viola 
oncerto    when    it    was    played    in    the 

nglish  capital  lately. 

*  *       * 

State  Opera  at  Frankfurt-Am-Main 
ill  be  fifty  years  old  this  October, 
ovelties,  revivals,  and  restudied  pro- 
jctions  are  part  of  the  schedule  of  the 
(bilee  season.  A  number  of  operettas 
ul  ballets  will  also  l)e  produced,  along 
ith  a  program  of  symphony  events.    • 

*  *       * 

In  the  past  six  years  of  business  dif- 
:ulty  in  Germany,  forty-six  opera 
3uses  have  been  closed,  and  other 
■ganizations  have  been  forced  to  cur- 
il  the  schedule  of  their  productions, 
jmmer  festival  seasons,  attracting  for- 
gn   music   lovers,   have    been   a   great 

Ip,  however. 

*  *       * 

Richard  Strauss  conducted  Mozart's 
osi  Fan  Tutte  at  the  Residenz  The- 
re, Munich,  this  summer  during  the 
inual  Mozart-Wagner  festival.  The 
esidenz  seats  about  six  hundred  per- 
)ns.  Mozart  himself  once  conducted 
this  house. 

*  *       * 

Richard  Wagner's  Die  Meistersinger 
Dened  the  summer  season  this  year 
:    the    Munich    festival.    The     Flying 

utchman,  Lohengrin,  Parsifal,  and 
le    Nibelungenring    were    part    of    the 

hedule,  which  was  attended  by  many 
merican  music  lovers. 

*  H:  * 

Compositions  of  Mrs.  B.  T.  Convery, 
an  Francisco  musician,  have  been 
mg  with  success  lately  in  V^ienna, 
ome,  and  Paris. 

*  *       * 

Max  Bloch,  German  character  tenor 
the  New  York  Metropolitan   Opera 

ompany,  known  for  his  interpretations 
such  parts  as  Mime,  died  in  Dussel- 

)rf,   Germany,  this   summer.    He   was 

ily  forty  years  old. 

*  *       * 

Montemezzi's  Love  of  Three  Kings, 
ith  Rosa  Ponse'.le,  American  soprano, 
.  Mora,  was  sung  this  season  at  Co- 
Mit  Garden,  London. 

*  *       * 

German  music  schools  are  putting  in 
apartments  for  instruction  of  com- 
isers  in  writing  accompaniments  for 
)und  films. 


A  new  Richard  Wagner  museum,  in- 
cluding manuscripts  and  personal  ef- 
fects of  the  great  composer,  has  been 
opened  in  Bayreuth,  center  of  the  fore- 
most Wagner  festivals. 

*  *       * 

Max  Reinhardt,  famous  stage  pro- 
ducer, will  take  part  in  the  filming  of 
grand  operas  under  the  sponsorship  of 
the  German  government,  it  is  rejjorted. 

*  *       * 

Financial  difficulties  in  modern  Ger- 
man opera  houses  are  caused  princi- 
pally by  the  increase  of  costs  in  main- 
taining orchestras,  it  is  said. 


Mme.  Stella  Raymond- Vought,  teach- 
er of  voice,  will  give  another  one  of  her 
series  of  pupils"  recitals  under  the  aus- 
pices of  the  San  Francisco  Open  Forum 
at  the  Bellevue  Hotel  on  September 
19.  The  acting  president  is  Rudolph 
Erickson.  The  program  is  one  of  un- 
usual interest  and  will  introduce  quite 
a  few  new  young  voices.  Those  taking 
part  are:  Audrey  Reese,  Elizabeth 
Riordon,  Bertha  Hafner,  Florence 
Johnson,  Sarah  Staples,  Mrs.  Erick 
Appelblom;  Messrs.  Don  Marquis,  Dr. 
Charles  J.  Martin,  Erik  Appleblom, 
Allen  Goulter,  John  Gordon  Simpson. 
Madame  Vought  will  sing  the  Shadow 
Song  from  "Dinorah"  with  Miss  Henri- 
ette  Jacoby  at  the  piano. 


MYRTLE  LEONARD  CONCERT 


Myrtle  Leonard,  contralto,  assisted 
by  Lincoln  Batchelder,  pianist,  gave  a 
concert  at  Scottish  Rite  Auditorium  on 
Friday  evening,  September  5.  It  is 
some  time  since  we  have  heard  Miss 
Leonard,  but  her  voice  still  possesses 
that  richness  of  timbre  and  that  even- 
ness of  quality  which  from  its  very 
inception  was  one  of  the  most  valuable 
assets  of  Miss  Leonard's  vocal  qualifi- 
cations. What  was  formerly  somewhat 
of  an  artistic  impetuosity  has  now 
changed  to  dignified  repose.  This 
change  for  the  better  was  specially 
notable  during  the  young  artist's  ren- 
dition of  the  German  group  of  songs. 
On  various  occasions  the  exceptional 
range  of  the  voice  and  Miss  Leonard's 
concise  diction  proved  gratifying  ac- 
complishments. Lincoln  Batchelder, 
who  belongs  among  San  Francisco's 
most  consistently  gifted  and  industrious 
artists,  acquitted  himself  with  his  well 
known  competency  both  as  soloist  and 
accompanist.  The  following  decidedly 
we'.l  chosen  program  was  heartily  ap- 
plauded by  a  large  audience: 

Chi  m'arresta  (Mercandante),  Gia  il 
sole  dal  Gauge  (Scarlatti),  Nebbie 
(Respighi);  Uber  Nacht  (Wolf),  Maus- 
fallen-Spruchlein  (Wolf),  Nur  wer  die 
Sehnsucht  kennt  (  T scha iko wsky  ), 
Schmied  Schmerz  (\'an  Eyken) ;  Bal- 
lade in  .\  flat  major  (Chopin),  Son- 
netto  della  Petrarca  (No.  123)  (Liszt), 
Rhapsody  C  major  (Dohnanyi),  Lin- 
coln Batchelder;  Le  trois  Prieres  (Pal- 
adilhe).  Beau  Soir  (Debussy),  Mando- 
line (Debussy),  Ah!  mon  fi!s  (Meyer- 
beer); A  Soft  Day  (Stanford),  Rebecca 
(Lehmann),  I  can  write  no  stately 
poem  (written  for  and  dedicated  to 
Miss  Leonard)  ( Gunnar  Johansen), 
There  cried  a  bird  (Sinding). 

A.  M. 
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J€$EPH   GCEVEN 

Voice  Specialist  and  Vocal  Teacher 

Author  of  "Mechanism  of  the  Voice" 

Known  for  having  introduced  to  the  European  and 
American  public  many  a  successful  singer — after 
years  of  careful  training. 

Several  of  these  are  well  known  to  the  audiences  of 

Sangerfests  and  many  local  musical  events  of 
importance. 


927  Lake  Street 


BAyview  5278 


Sax  Fraxcisco 


Alma  Birmingham,  the  unusually  ac- 
complished pianist  and  teacher,  who, 
during  the  last  few  years  has  been 
established  with  well  merited  success 
in  Chicago,  is  visiting  her  parents,  Mr. 
and  Mrs.  J.  E.  Birmingham  of  this 
city.  Miss  Birmingham,  prior  to  her 
departure  for  the  East,  had  gained  the 
good  opinion  of  the  musical  colony  of 
San  Francisco  by  reason  of  her  musi- 
cianship both  as  soloist  and  accompa- 
nist. As  was  to  be  expected  she  has 
developed  her  numerous  artistic  re- 
sources to  a  degree  where  she  has  con- 
quered for  herself  a  leading  position 
among  the  representative  artists  and 
teachers  of  Chicago. 


prano;  Countess  de  Beaulieu,  in  inter- 
pretation of  Cadman's  "Pompadour's 
Fan";  Mr.  Cadman  in  his  own  compo- 
sitions. 


Charles  Wakefield  Cadman  was  hon- 
ored by  a  farewell  supper  last  week 
in  the  Ramona  Village  Pueblos,  at 
which  many  notables  were  present. 
L.  E.  Behymer  was  scheduled  for 
the  principal  address.  Jose  Arias  and 
his  ^texican  orchestra  furnished  a 
continuous  program,  interspersed  by 
solo  numbers,  presented  by  the 
following  artists:  Margaret  Messer 
Morris,  soprano;  Betty  Travis,  violin- 
ist; Mme.  Tumanova,  Russian  soprano; 
Leonore  Colton,  pianist  and  dramatic 
soprano:  William  Edward  Johnson, 
baritone:  Samuel  Pedraza,  Mexican 
tenor:     Laurel     X'emeth,     operatic     so- 
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Address:  Attl  Harp  Studio 

244  Kearxv  St. 

Tel.  GArfield  7316 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

47  Ke.^rkv  St. — Conx  S.  T.  Co. 
Tel.  GArfield  8234 
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FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Managenwnt :  Alice  Seckcls 
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Eleventh  Biennial  Prize  Competition /or  American  Composers 


i^ational  Jf eberation  of  iWusfic  Clubs! 

MRS.  ELMER  JAMES  OTTAWAY,  President 
Port  Huron,   Michigan 

American  Music  Department 

MRS.  CHARLES  DAVIS,  Chairman,  Black  Rock  Point,  Bridgeport,  Connecticut 

American  Composers'  Competition 

COMMITTEE 

Executive  Chairman,  MRS.  CHARLES  COOPER,  2147  Union  Street,  San  Francisco,  California 

MISS  VIRGINIA  BOYD  ANDERSON,  22  Rhode  Island  Avenue,  Providence,  Rhode  Island 

Announcement  of  the  Prize  Competition  for  1931 

FOREWORD 

THE    National    Federation    of    Music    Clubs    announces    the    Eleventh    Prize    Competition    for    American    Composers.    The    last    competition 
registered    the    largest    number    of    manuscripts    yet    received.    Prizes   will    be    awarded    only    for    those    compositions    which    will    be    worthy 
additions  to  American  music   literature. 

Judges  of   national  reputation   will  be  chosen. 

The  Federation  will  instruct  the  judges  to  reject  any  composition  that  does  not  meet  these  requirements,  and  prizes  will  be  awarded 
or  withheld  according  to  the  unanimous  vote  of  the  judges  in  each  class.  In  case  of  disagreement,  the  Chairman  reserves  the  right  to  appoint 
an  additional  judge  whose  decision  will  be  final. 

The  compositions  awarded  prizes  will  be  performed  at  the  Seventeenth  Biennial  Convention,  San  Francisco,  June   20-27,   1931. 

CONDITIONS  OF  THE  COMPETITION 

1.  The  competition  is  open  to  all  American  citizens. 

2.  All  manuscripts  shall  be  sent  to  the  chairman  unsigned  and  with  a  private  mark.  A  sealed  envelope  shall  accompany  each  manuscript, 
containing  the  private  mark  used,  with  the  number  of  the  class  in  which  it  is  entered,  the  name  and  birthplace  of  the  sender,  date  of 
citizenship  (if  not  American  birth),  present  address  in  full,  and  stamps  or  money  to  cover  the  expense  of  returning  manuscript.  An  addi- 
tional fifty  cents  m.ust  be  enclosed  to  provide  for  the  expense  of  forwarding  to  the  several  judges,  and  one  dollar  if  the  manuscript  be  large. 

3.  All  manuscripts  must  be  clearly  written  in  ink.  No  composition  which  has  been  previously  published  or  publicly  performed  ^hail  be 
submitted. 

4.  All   compositions  entered  shall   have   English   titles  and   vocal   numbers  must  have  English  text. 

5.  All   compositions   must  be   submitted   before   December    1,    1930. 

6.  Prize  winners  of  the  National  Federation  of  Music  Clubs  cannot  enter  two  successive  competitions  in  the  same  class. 

7.  Punctilious  care  will  be  taken  to  safeguard  manuscripts  in  every  possible  way,  but  the  Federation  cannot  be  held  responsible  in  case  of 
loss.    Each  contestant  should  retain  a  duplicate   copy   of   manuscript. 

8.  The  winners  of  prizes  should  make  every  effort  to  be  present  at  the  premier  performance  of  their  compositions  and  personally  receive 
the  prize  at  the  convention. 

PRIZES  TO  BE  AWARDED 

Class       I — A  Symphony  or  Symphonic  Poem  - .- ^1,000 

Offered  by  the  Ohio   Federation  of  Music  Clubs,  Mrs.   Edgar   Stillman   Kelley,   President. 

Class     II — A  Three-part  Chorus  for  Women's  Voices - $    500 

Offered   by    Mrs.    J.    R.    Custer   of   Chicago   and   the   National  Federation  of  Music  Clubs. 

This  chorus  should  be   of  medium  difficulty  and  moderate  length,  and  suitable  for  presentation  by  music  club  choruses. 

Class   III — A  Trio  for  Violin,  Violincello,  and   Piano     - $    500 

The  Gertrude  Seiberling  Prize,   offered  by  Mrs.   Mary   Hail   of  Providence,  R.  I. 

1927   PRIZE   COMPOSITIONS   IN   ABOVE   CLASSIFICATIONS  PERFORMED  AT  CHICAGO  BIENNIAL  CONVENTION 

Symphonic   Poem    "Erotic   Poem,"   by   C.   Hugo   Grimm,   Cincinnati,  Ohio. 

Three-part   Women's  Chorus,  Slumber   Songs   of   the   Madonna,  May  A.  Strong,   Ann  Arbor,  Michigan. 

Trio  for  Violin,  Violincello,  and   Piano,  Gustave   Strube,  conductor  of  Baltimore  Symphony  Orchestra. 
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LA  BOHEME  THRILLS  LARGE  AUDIENCE 

Vlario,  Farncroft,  Gigli,  Viviani,  Pico  and  Pinza  Present  One  of  Finest 

Performances  of  La  Boheme  Ever  Given  in  San  Francisco 

Under  Dell  'Orefice's  Leadership 


PERSONNEL  OF  SYMPHONY  ORCHESTRA 


BY  ALFRED  METZGER 


Mishel  Piastro  Remains  Concert  Master — Saleski  and  Dehe  To  Be  Pfin- 

cial  Cellists — There  Are  No  Other  Important  Changes — 

Season  To  Begin  October  10 


Without  c|ucstion  the  performance  of 
I  Boheme,  which  took  place  last 
kVednesday  evening,  was  one  of  the 
)est  interpretations  of  Puccini's  famous 
vork  that  we  have  ever  heard  in  our 
'aried  musical  experience.  The  cast 
ncluded  such  exemplary  artists  as 
^ueena  Mario,  Beniamino  Gigli,  Gae- 
ano  Viviani,  Millo  Pico,  Ezio  Pinza, 
md  last  but  not  least,  Audrey  Farn- 
:roft,  the  unusually  accomplished  young 
jan  Franciscan,  who  has  established 
lerself  so  thoroughly  in  the  graces  of 
ipera  loving  people. 

There  is  no  opera  written  that  is 
nore  pleasing  to  the  musical  senses 
han  La  Boheme  when  interpreted  by 
:  cast  of  efficient  artists,  and  on  this 
)Ccasion  its  manifold  beauties  came 
veil  to  the  fore.  More  and  more  we 
ippreciate  the  remarkable  progress 
^ueena  Mario  has  made  since  we  heard 
ler  many  years  ago  with  the  San  Carlo 
Dpera  Company.  Her  voice  has  de- 
veloped into  one  of  the  most  beautiful 
imbred  in  opera  today. 

In  addition,  thanks  to  her  experi- 
•nce,  her  natural  adaptability  and  her 
tssociation  with  the  greatest  artists  in 
he  world,  Queena  Mario  adds  to  this 
laturally  beautiful  vocal  organ  the  in- 
elligence  necessary  to  reveal  it  at  its 
)est.  Surely  the  grateful  role  of  Mimi 
las  never  been  heard  to  more  effective 
idvantage  than  it  was  last  Wednesday 
.'vening. 

Again  Gigli  distinguished  himself  as 
^udolfo.  We  have  always  maintained 
hat  in  the  long  run  it  takes  an  Italian 
dinger  to  accentuate  the  virility  of 
Italian  opera.  Beniamino  Gigli,  both  as 
o  voice  quality  and  dramatic  color,  is 
singularly  well  adapted  for  roles  of 
:his  kind.  He  gave  us  a  Rudolfo  that 
mU  long  be  rememi)ered  by  those  who 
leard  it.  The  more  we  hear  this  artist 
;he  more  do  we  become  reconciled  to 
:he  fact  that  his  reputation  as  succes- 
sor to  Caruso  at  the  Metropolitan 
Opera  House  in  New  York  is  based 
3n  sound  reasoning. 

Gaetano  Viviani's  impersonation  of 
Marcel  once  more  showed  the  beauty 
of  his  baritone  voice.  It  is  an  unusually 
beautiful  organ  with  its  mellow  yet 
vigorous  quality  and  its  accuracy  as  to 
placing  and  intonation.  The  artist  also 
understands  how  to  make  the  best  use 
oi  It,  employing  it  to  convincingly  en- 
dow the  message  it  transmits  with  fine 
emotional  values. 


Millo  Pico,  always  dependable  and 
sincere,  invested  the  role  of  Schaunard 
with  that  nonchalant  freedom  which 
represents  its  most  pleasing  character- 
istic. Both  vocally  and  histrionically 
Pico  proved  thoroughly  competent  to 
essay  this  role. 

According  to  our  experience  there 
is,   possibly,   no   superior   basso   on   the 

(Continued  on  Page  2,  Column  1) 


The  selection  of  the  personnel  of  the 
San  Francisco  Symphony  Orchestra 
for  the  1930-31  season  was  announced 
yesterday  by  A.  W.  Widenham,  secre- 
tary manager.  The  orchestra,  according 
to  Widenham,  with  a  number  cf  notable 
additions  and  w'ith  many  of  the  regu- 
lars Ijack  in  their  accustomed  chairs, 
represents  one  of  the  finest  organizp- 
tions  with  whic'.i  the  Mu  ;ica'   .Associa- 


HOPE  HAMPTON 

The    Exceedingly    Attractive    and    Nationally    Famous    Operatic    Star    Who 

Will  Make  Her  San  Francisco  Debut  with  the  S.  F.  Opera 

Association  as  Marguerite  in   Faust  Next 

Thursday  Evening  (See  Page   11,  Column   1) 


tion,  sponsors  of  the  orchestra,  has  ever 
launched  a  season. 

In  the  violin  section  Mishel  Piastro, 
famous  concert  master,  will  again  oc- 
cupy this  position  in  the  orchestra. 
This  will  mark  the  beginning  of  Pias- 
tro's  sixth  year  with  the  Symphony. 
Piastro  is  widely  recognized  as  an  out- 
standing artist  of  the  first  order.  Assist- 
ing as  concert  masters  will  be  Lajos 
Fenster  and  Louis  W.  Ford. 

Heading  the  second  violins  will  be 
Eugene  Heyes,  principal,  who  also  has 
become  a  familiar  figure  at  the  con- 
certs of  this  Symphony,  this  being  his 
fifth  season.  Romain  \'erney  will  have 
the   first   chair  in   the   violas. 

One  of  the  most  interesting  features 
of  the  Symphony's  announcement  is 
the  fact  that  two  solo  cellists  will  joint- 
ly share  the  first  chair.  William  Dehe, 
who  has  been  with  the  orchestra  for  a 
number  of  seasons,  and  Gdal  Saleski, 
a  new  and  distinguished  recruit  to  the 
orchestra,  will  share  this  first  chair 
honor.  Saleski  is  an  artist  of  interna- 
tional fame.  Born  in  Kieff.  Russia,  he 
studied  there  at  the  Conservatory  of 
music  and  later  at  Leipsic.  He  has 
been  a  member  of  the  Odessa  Sym- 
phony, the  \N'arsaw  Philharmonic,  the 
Bergen  { Norway )  Symphony,  the  Ro- 
chester Philharmonic  under  Goosens, 
Coats  and  Shawtish  and  the  New  York 
Symphony  under  Walter  Danirosch. 

The  Symphony's  first  rehearsal  will 
be  September  29  and  the  first  concert, 
which  will  be  under  the  leadership  of 
the  noted  Englishman.  Basil  Cameron, 
will  l)c  in  the  Curran  Theatre.  Oc- 
to!)er  10. 

The  following  is  the  complete  per- 
sonnel of  the  orchestra,  as  selected  for 
the  season: 

First  violins:  Mishel  Piastro.  concert 
master:  Lajos  Fenster,  Louis  W.  Ford, 
assistant  concert  masters;  Emilio  Me- 
riz.  Jascha  \'eissi.  Thorstein  Jensen, 
Robert  Gordohn.  Rodion  Mendelevitch, 
William  F.  Laraia,  Modesta  Morten- 
sen.  Hans  Koenig,  Orley  See.  William 
Wolski,  Helen  E.  Atkinson. 

Second  violins:  Eugene  Heyes.  prin- 
cipal; Julius  Haug,  Harvey  Peterson, 
Max  .\msterdam.  J.  A.  Paterson.  Julius 
Gold.  Walter  Gough.  W.  G.  Callinan, 
William  Wegman.  Ricardo  Ruiz.  Henry 
H.   Hofi'man. 

\'iolas:  Romain  \erney,  principal; 
EnnI  Hahl.  F.  A.  Baker,   Hother  Wis- 

( Continued  on  Page  2,  Column  3) 
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opera  stage  than  Ezio  Pinza,  who  gave 
one  of  the  most  convincing  and  im- 
pressive portrayals  of  Colhne  that  has 
been  heard  in  this  city.  Specially  effec- 
tive was  his  virile  interpretation  of  the 
"Coat  Song"  in  the  last  act,  wliich 
brought  down  the  house,  and  rightly    so. 

Although  Audrey  Farncroft  had  am- 
ple experience  when  she  created  such 
a  sensation  with  the  Pacific  Opera  As- 
sociation last  year,  and  naturally  gained 
confidence  and  ease  of  deportment, 
nevertheless  she  confronted  quite  an 
ordeal  when  cast  with  artists  of  such 
maturity  as  sang  with  her  on  this  occa- 
sion. Besides  we  thought,  before  hear- 
ing Miss  Farncroft,  that  the  role  of 
Musetta  required  a  voice  of  somewhat 
more  vigorous  character  than  her  beau- 
tifully mellow   lyric   soprano. 

It  was,  therefore,  a  most  pleasant 
surprise  to  find  Miss  Farncroft  so 
eminently  satisfactory  in  this  role, 
which  is  a  most  difificult  one.  She  fully 
sustained  the  confidence  which  her 
many  friends  and  admirers  reposed  in 
her  voice  and  art,  negotiating  the  dififi- 
cult phrases  of  the  role  with  assurance 
and  discrimination.  She  introduced  the 
necessary  vitality  and  sprightliness, 
both  as  to  nmsic  and  declamation,  into 
the  famous  Musetta  aria  in  the  second 
act.  The  charming  young  artist  earned 
for  herself  the  overwhelming  ovation 
which  artists  and  5000  music  lovers  so 
lavishly  bestowed  upon  her. 

Anlonio  Dell'  Orefice  conducted 
with  the  smoothness  and  precision  of 
one  accustomed  to  dominate  orchestra, 
artists  and  chorus.  Both  he  and  the  or- 
chestra gave  an  excellent  account  of 
themselves.  The  chorus  shows  every 
time  it  appears  greater  experience  and 
thoroughness  of  training.  It  has  added 
to  fine  vocal  material  and  emotional 
understanding  thorough  ease  and  com- 
prehension of  dramatic  values.  In  other 
words  it  has  escaped  the  former  serf- 
dom of  apprenticeship  and  has  attained 
the  dignity  of  professionalism. 

Last  evening  Queena  Mario,  Audrey 
Farncroft,  Eva  Ciruninger  Atkinson, 
Louis  d'Angelo  and  Millo  Pico  appeared 
in  Ravel's  A  Naughty  Boy's  Dream, 
while  Mario,  Elinor  Mario,  Dorothee 
Manski  and  V.v&  Gruninger  Atkinson 
interpreted  the  second  half  of  the 
double  bill — Haensel  and  Gretel.  Merola 
conducted  the  first  of  these  operas  and 
Karl  Kicdel  the  second. 

This  evening  Cavalleria  Kusticana 
and  Pagliacci  will  be  given.  Maria 
Jeritza  will  appear  in  both  operas,  Eva 
Ciruninger  Atkinson  will  sing  Lola  in 
Cavalleria,  Elinor  Mario  will  sing  the 
role  of  Mamma  Lucia,  Frederick  Jagel, 
Turridu.  and  Millo  Pico,  Alphio.  In 
Pagliacci  Sydney  Rayncr  will  be  Canio, 
John  Charles  'I'homas,  Tonio,  Ludovico 
Olivieri,   Bepi)e  and   Millo    i'ico   Silvio. 

The  repertoire  for  next  week  will  be 
as  follows: 

September  22 — Mignon  (French) — 
Mario,  Gigli.  Clairbert,  Mario,  Pinza, 
Paltrineri,  Sandrini.  Ballet  arranged 
by  Oukrainsky. 

.September  23 — Tan nhauser (German) 
— Jeritza,  Manski,  Rayncr,  Thomas, 
Pinza.  Ballet  arranged  l)y  Oukrainsky. 

September    25  —  Faust     (French)  — 


NATIONAL  FEDERATION 

HEAD   TO   BE   VISITOR 


Mrs.  Elmer  James  Ottoway  of  Port 
Huron,  Mich.,  president  of  the  Na- 
tional Federation  of  Music  Clubs,  will 
arrive  in  San  Francisco  October  20  for 
a  stay  of  several  days  to  confer  with 
local  Federation  memljers  regarding 
the  biennial  convention  of  that  organi- 
zation to  be  held  here  next  June. 

Mrs.  Lillian  Birmingham,  local  chair- 
man of  arrangements  for  the  Federa- 
tion's convention,  is  in  charge  of  the 
preparations   lieing  made  for   Mrs.   Ot- 


SYMPHONY 

(Contir.ued  from   Page  1) 

mer,  Eric  Weiler,  \'ictor  Lichtenstein, 
Henry   De  Graff,  \'ictor  Tolpegin. 

Cellos:  Gdal  Saleski  and  Willem 
Dehe,  principah;  Otto  King,  Rudolph 
Kirs,  Dorothy  Pasmore,  Bruno  Coletti, 
Arthur  Weiss,  Rebecca  Haight. 

Basses:  Louis  J.  Previati,  principal; 
Walter  Bell,  A.  E.  Storch,  Aaron  Guter- 
son,  Emil  Schulze,  Robert  E.  Schmidt, 
Jjhn    Schipilliti. 

Flutes:  Anthony  Linden,  Walter  Oes- 
terreicher,  Herbert  Benkman. 


AUDREY  FARNCROFT 

The    Highly    Renowned    Prima    Donna    Soprano    Who    Scored    a    Brilliant 

Success  as  Musetta  in  La  Boheme  with  the  San  Francisco 

Opera  Company  Last  Thursday 


toway's  reception  and  entertainment. 
There  will  I)e  a  series  of  conferences 
covering  the  various  phases  of  the  local 
arrangements  and  it  is  also  planned  to 
give  a  hmchenn  in  liomir  of  Mrs.  Otto- 
way. 

Mrs.  Birmingham  is  proceeding  rap- 
idly with  the  organization  of  the  local 
connuittces  having  charge  of  the  con- 
vention arrangements.  Richard  M.  I'o- 
l)in,  meml;er  of  tlic  War  Memorial 
Commission  and  an  executi\r  in  both 
tin-  Musical  .•\ss(.ciation  of  .Sun  Immu- 
cisco  and  of  the  San  JM-anci^co  {)pera 
Assi-riation,  lKl-^  l.cen  named  chairmaii 
of   ll'c  nti/ins'   cuiiiDlittt  T, 

ilamplon,  Jagel,  i'inza,  Tiionuis.  i'.alKi 
arranged  by  Oukrainsky. 

September  17 — Salome  (German)- 
Jeritza,  Manski,  Atkinson,  Raynei, 
Thomas,  Oliviero.  Matinee. 

Sei)tember    27 — Lucia    Di     Lannner- 


Obocs:  Caesar  Addimando,  Julius 
.Slianis,    Leslie    .Schi\-o. 

Clarinets:  Harold  1!.  Randal!,  Nico- 
lai  Zannini,  hVank   l-'ragale. 

l):L^soons:  Ernest  Kubitschek.  lui- 
genc    B.    La   Have. 

Contra   bassoon:  Richard   Kolb. 

ilorns:  Charles  E.  Tryner,  Herman 
Trutnrr,   Waiter    Hornig,    Paul    Koth. 

Trumi)ets:  l.iland  S.  Barton,  I).  C. 
Rosfhriiok,   ()tio    Kegel. 

Trombones:  bred  Tait,  O.  E.  Clark. 
!•".  N.   Bassett. 

Tuba:    !'Ja!i)li    Murray. 

Harp:    Kajctan    .Attl. 

r\in|)ani:    Ivolrind    I'"..   Wagner. 

Tercns^ion:  Albert  Xendt,  Jr.,  M.  .\. 
.S  dinger. 

Librarian  :   (  )tto    Kegel. 

moor  (Italian)  Clairbert,  Gigli,  Vivi- 
ani.  d'Angelo.  ()li\i(ro.  l>allet  arranged 
ly    (  Mikr.i  Inskw    l''.\  cniiig. 
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your  piano 


Je^vr  people  seem  to 
look  for^ward  lo  the 
Jay  "^vl*e»»  tte  ne'fv 
pianos  they  are  buy- 
ing >vill  become  old 
instruments. 

Stein-w^ays,  after 
years  of  use,  ba^e 
been  sold  for  prac* 
tically  as  mucb  as 
tbey  originally  cost. 

Any  Stein-vray  piano 
bougbt  today  is  a 
sound,  practical  in* 
>'estnnent.  After  t-wo 
or  tbree  generations 
it  >^ill  be  the  sanne 
high-grade,  fine* 
toned  instriiment. 
^Vhy  not  nnake  the 
purchase  of  your 
piano  an  investment. 


You  may  pay  for  your  Stemway 
over  a  convenient  period  of  years. 
XJseo  pianos  arcepteJ  in  partial 
exchange.  ^Prices:  uprignts,  $950 
ana  up;  granas  from  $1475. 


Shennanflay&Ca 

Home  of  fihe  SteinivaY 

Kearny  fi*  Slitter  Sts.,  San  Franci.sco 

Fourtcentii  &■  Clay  Sts. 
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CIVIC  AUDITORIUM  AS  A  MUSIC  CENTER 


Evidently  without  giving  the  matter  the  sHghtest  intelligent 
consideration  a  certain  number  of  people  promiscuously  criticize  the 
Exposition  Auditorium  from  the  standpoint  of  an  ideal  place  wherein 
to  give  grand  opera.  Let  us  look  upon  this  proposition  from  an  un- 
prejudiced, just  and  disinterested  angle.  In  the  first  place  the  Exposi- 
tion Auditorium  was  never  intended  for  grand  opera  productions  or 
symphony  concerts.  It  w^as  intended  for  an  industrial  exposition  and 
convention  hall.  Who  was  it  that  insisted  upon  using  it  as  an  opera 
house  or  concert  hall?  Surely  not  the  Mayor  and  the  Board  of 
Supervisors. 


The  reason  why  the  Exposition  Auditorium  began  to  be  used  for 
musical  performances  was  simply  because  San  Francisco,  a  city  of 
nearly  700,000  inhabitants,  had  not  sufficient  enterprise,  farsighted- 
ness, pride  or  public  spirit  to  see  to  it  that  an  adequate  concert  hall 
or  opera  house  was  among  the  first  necessary  structures  to  be  included 
in  the  building  plans  of  the  metropolis.  Are  we  right  or  not? 

Instead  of  criticizing  J.  Emmet  Hayden,  chairman  of  the  Audi- 
torium Committee,  and  his  associate  members  for  their  inability  to 
magically  change  the  interior  of  an  edifice  intended  for  industrial 
exhibitions  and  conventions  into  a  two  to  three  million  dollar  opera 
house  or  concert  hall  the  musical  public  of  San  Francisco  should  thank 
these  ofBcials,  together  with  every  supervisor  and  the  Mayor,  upon 
bended  knee  for  their  Avillingness  to  give  them  a  place  wherein  they 
could  hear  grand  opera  and  concerts  at  prices  most  of  them  could 
afford. 


If  we  did  not  have  the  Exposition  Auditorium  where  would 
you  give  opera  or  popular  priced  symphony  concerts?  Of  course 
there  are  some  people  who  will  say  that,  if  we  can  not  have  an 
adequate  auditorium  wherein  to  give  musical  performances  in  a  per- 
fectly artistic  manner  we  should  not  give  such  performances  at  all. 
Well,  they  do  not  have  to  go  to  the  auditorium  at  all.  They  are  so 
insignificant  in  numliers  that  their  financial  support  will  not  be 
missed.  The  truth  of  the  matter  is  since  San  Francisco  is  unfortunate 
enough  not  to  possess  a  few  public  spirited  men  or  w^omen  of  wealth 
who  have  seen  to  it  that  San  Francisco,  like  other  great  cities, 
included  a  concert  hall  and  opera  house  among  its  magnificent  struc- 
tures (not  to  forget  a  sufficiently  financed  symphony  orchestra)  the 
Exposition  Auditorium  has  become  the  only  home  for  the  poor 
musical  refugee.  The  architectural  section  of  the  Commonwealth 
Club,  for  instance,  wants  to  know  why  Chairman  J.  Emmet  Hayden 
did  not  succeed  in  putting  half  a  million  dollars  worth  of  art  work 
into  a  $75,000  niche  of  appropriations,  only  a  comparatively  small 
part  of  which  amount  was  available  for  painting  the  canopy.  And 
what  is  to  become  of  architectural  and  mural  art  beauties,  intended 
for  operatic  productions  and  concert  purposes,  when  the  War  Memo- 
rial Opera  House  is  finished  after  tnc  next  war? 


Do  our  readers  realize  that  it  costs  the  San  Francisco  Opera 
Association  an  average  of  $16,000  to  give  grand  opera  under  the 
present  makeshift  arrangement?  With  admission  prices  ranging  from 
$1  to  $6  this  ably  managed  and  supervised  organization  gets  out  of 
its  financial  maze  with  a  small  surplus.  It  is  nothing  short  of  a 
miracle  that  this  is  the  case.  Somebody  in  the  organization  has  brains 
and  executive  ability  to  accomplish  this  miracle.  But  can  you  imagine 
what  the  prices  would  have  to  be  if  these  grand  opera  seasc>ns  were 
given  in  a  theatre  seating  1,800  peo])le  instead  of  5.000? 


son  to  the  satisfactory  acoustic  properties  as  noted  by  this  writer 
during  the  summer  symphony  season  and  the  present_  grand  opera 
performances,  the  comfortable  opera  chairs,  lighting  equipment,  opera 
seating  arrangement  and  the  opportunity  it  gives  the  large  majority 
of  music  lovers  wath  moderate  means  to  hear  first  class  musical  pr- 
ductions  at  prices  within  their  reach.  Everyone  who  is  fond  of  '"iusic 
and  who  has  no  axes  to  grind,  nor  jobs  to  get,  will  al>-  -.ys  be 
grateful  to  Supervisor  Hayden  and  his  associates  who  havi  improved 
the  Exposition  Auditorium  so  greatly  over  and  above  the  condition 
in  which  they  found  it  when  they  came  into  office. 


SAN  FRANCISCO'S  SYMPHONY  SITUATION 


When  writing  in  last  week's  issue  of  the  Pacific  Coast  Musi'-ni 
Review  about  the  symphony  orchestra's  pension  fund,  we  erroneously 
stated  that  the  "San  Francisco  Symphony  Orchestra  is  nuw  irf  its 
fifteenth  year."  As  a  matter  of  fact  this  organization  is  now  in  its 
twenty-first  year.  During  this  period  it  has  had  two  conductors. 
Henry  K.  Hadley  wielded  the  baton  for  five  years — from  1910  to 
1915 — while  xA.lfred  Hertz  conducted  for  fifteen  years — from  1915  to 
1930.  The  season  of  1930-1931  which  will  begin  next  month  is  the 
twenty-first  year  of  the  Musical  Association's  regime.  The  que^t-'  n 
that  we  are  trying  to  propound  is :  "Are  we  launched  rr  :.  a  con- 
stantly increasing  measure  of  artistic  improvemprt  oi  are  we  permit- 
ting economic  expediency  to  force  us  drifting  back  to  the  beginning 
and  face  a  period  of  experimentation :" 


The  Pacific  Coast  Musical  Review  is  inclined  to  fear  that  the 
latter  fact  is  true.  San  Francisco  experimented  with  Henry  Hadley. 
The  Pacific  Coast  IMusical  Review  at  first  was  inclined  to  whole- 
heartedly support  the  Musical  Association  in  its  choice  of  Henry 
Hadley,  because  he  was  an  American  and  if  he  had  revealed  the 
qualifications  of  a  first  class  symphony  conductor,  we  would  have 
consistently  suggested  his  being  retained  in  this  city.  Ho\vever.  when. 
after  two  years  of  interpreting  the  classics,  Mr.  Hadley  failed  to  show 
any  signs  of  musicianly  authority  we  began  to  express  our  dissatis- 
faction which  w^as  also  the  dissatisfaction  of  the  majority  of  San 
Francico's  music  lovers. 


It  required  three  years  of  consistent  aggressive  educational  cam- 
paigning before  the  Musical  As.sociation  became  seriously  concerned 
with  the  necessity  of  a  change.  This  change  was  finally  imperative 
when  the  concert-going  public  of  San  Francisco  heard  the  Boston 
Symphony  Orchestra  at  the  Panama  Pacific  Exposition,  under  the 
direction  'of  Dr.  Karl  Muck,  and  so.  fortunately  for  San  Francisco. 
Alfred  Hertz  happened  to  be  in  California  and  throilgh  John  Roths- 
child, then  secretary  of  the  IMusical  Association,  was  induced  to 
accept  the  responsible  position  at  a  salary  utterly  inadequate,  but 
necessitated  because  of  the  depleted  condition  of  the  treasury. 


If  at  that  time  anyone  had  told  the  president  of  the  Musical 
.Association  that  presently  the  people  ('guarantors,  subscribers  and 
t-cket  buyers)  would  spend  $200,000  a  year  on  the  symphony  orches- 
tra and  $50,000  additional  for  summer  concerts  he  would  have  been 
considered  a  super  optimist  to  put  it  mildly.  Prior  to  Hertz'  advent 
$50,000  was  the  total  amount  spent  during  the  winter  season.  With 
the  engagement  of  Hertz  San  Francisco  at  last  looked  upon  its  sym- 
phony seasons  seriously.  Houses  were  crowded,  enthusiasm  prevailed 
and  what  was  originally  an  organization  of  symphonic  raw  material 
became  one  of  the  leading  symphony  orchestras  of  the  country,  \yhen 
.\lfred  Hertz  closed  the  1930  summer  season  with  Beethoven's  Ninth 
Symphony  he  did  so  with  an  orchestra  of  which  any  community  may 
be  proud. 


Once  more  we  want  to  accentuate  the  fact  that  the  color  of  the 
canopy  or  the  size  or  shade  of  the  lamps  are  insignificant  in  compari- 


But  the  moment  the  hand  of  a  disciplinarian  and  an  authority 
had  been  taken  from  the  helm  of  the  orchestra  rumors  began  to  be 
afloat  regarding  retrogression  to  the  days  of  the  beginning.  Some 
experienced  and  well  trained  musicians  were  said  to  be  replaced  by 
less  efiicient  material,  the  necessity  of  only  the  best  first-desk  musi- 
cians is  said  not  to  be  quite  as  essential  as  formerly  and.  instead  of 
securing  the  services  of  a  conductor  of  greater  reputation,  or  even  as 
great,  tlian  the  one  who  resigned,  we  are  going  back  to  the  intro- 
ductory stage  of  experimentation.  Hertz  needed  no  one  to  recommend 
him  when  he  first  came  to  San  Francisco.  However,  the  Pacific  Coast 
Musical  Review,  in  justice  to  the  Musical  Association,  will  suspend 
judgment  and  await  the  arrival  of  Basil  Cameron,  so  highly  recom- 
mended by  Sir  Henry  Beacham  of  London  and  Percy  Grainger  ot 
White  Plains.  N.  Y. 
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SWEET  AND  SOUR  NOTES 


By  A.  Major 


Some  time  ago  I  noticed  in  a  Uni- 
versal Service  dispatch  to  the  Examiner 
the  following: 

Radio  is  driving  the  great  singers 
off  the  operatic  and  concert  stage, 
Frantz  Prochowski,  who  was  Galli- 
Curci's    vocal    teacher,    said    today. 
"The  great  singers  are  disappear- 
ing  from   the    stage   and   mediocre 
artists  are  taking  their  place,"  Pro- 
chowski declared,  addressing  a  na- 
tional  conference   of   music   super- 
v..>ors.    "The    radio    is    responsible 
for   iliir..    The    taste    of    the    public 
has    deteriorated    through    inferior 
programs  on  the  radio.  The  micro- 
phone demands  voices  of  a  simpler 
nature,  with  precise  diction  and  no 
considerable  amount  of  range." 
It  is  strange  how  little  certain  musi- 
cal  educators   and   artists   know   about 
the  public  and  the  various  reasons  re- 
sponsible    fu.     'crtain     singers     losing 
their  powers  of  attraction,  it  is  cute  to 
blame    it   on    the   radio,   but   it   is   also 
funny.  Galli-Curci  surely  cannot  blame 
the  fact  that  she  is  not  singing  in  opera 
on  the  radio. 

Not  long  ago  a  certain  number  of 
prima  donnas,  who  lost  their  positions, 
stated  with  a  great  deal  of  emphasis 
that  opera  was  going  to  the  dogs  be- 
cause people  are  losing  interest  in  it. 
The  truth  of  the  matter  is  that  the 
public  demands  today  attractive  per- 
sonal appearance  as  well  as  dramatic 
ability  in  addition  to  musical  qualifica- 
tions. Two  -  ton  colorature  sopranos, 
bow-legged  tenors,  long-bearded  bari- 
tones are  not  the  fashion  any  more. 
But  youth  lacks  practical  experience 
and  so,  in  some  instances,  the  con- 
noisseurs wil'.^have  to  wait  a  little  until 
the  young  artists  have  gained  more 
maturity  before  they  will  revise  their 
judgment. 

Truly  great  or  eminent  vocal  artists 
have  always  been  scarce;  if  they  had 
not  they  would  not  have  received  fabu- 
lous fees.  In  America  opera  hasn't  even 
had  a  chance.  Of  the  almost  inexhausti- 
ble material  contained  among  operatic 
literature  this  country  has  just  about 
skimmed  the  top.  How  is  it  possible 
that    the    public    has    become    tired    of 

opera.  

In  a  recent  Universal  Service  wire 
to    the    Examiner   from    Hollywood    it 

said: 

No    longer    will    motion    picture 
audiences   have   to   depend   on   the 
mood  of  the  projection  operator  in 
the   theatre    for   the    interpretation 
of    music    recorded    in    Hollywood 
by  the  world's  leading  artists.  Met- 
ro -  Goldwyn  -  Mayer  today    (Sept. 
11)   announced   the   discovery  of  a 
device    whereby    sound    projection 
may    be    automatically    controlled, 
both  in   finesse  or  in  volume,  thus 
eliminating    mistakes    as    are    now 
often    made    in    theatre    camera 
booths.  The  new  principle  is  called 
the    "squeeze-track"    and    consists 
of   a    series   of   graduations   of   the 
film— different    width    of    celluloid 
creating  different  volumes. 
Isn't  that  nice?  This  "squeeze  track" 
is  going  to  be  a  very  convenient  thing, 
if  you  can  reduce  the  volume  of  a  voice 
with  it  then  it  will  be  most  convenient 
to   critics.   There   are   times   we   would 
like   to   reduce   the   volume   altogether, 
in  other  words  "squeeze"  the  voice  to 


nothingness.  On  the  other  hand  when 
a  lyric  soprano  is  asked  to  sing  Aida 
the  "squeeze-track"  could  increase  her 
volume  until  she  could  drown  all  the 
other  singers,  the  chorus  and  the  orches- 
tra. Seriously,  however,  the  "squeeze- 
track"  is  a  wonderful  addition  to  talkie 
mechanism.  I  hope  it  can  also  make 
the  singer  keep  on  pitch. 


An  Associated  Press  dispatch  from 
White  Plains,  N.  Y.,  has  something 
interesting  to  say  of  Percy  Grainger, 
as  follows: 

Percy  Grainger,  concert  pianist 
and  composer,  believes  in  exercise. 
He  trundled  four  suit  cases  ten 
blocks  from  the  station  in  a  wheel- 
barrow. "A  penny  saved  is  a  penny 
earned,"  he  told  the  curious  and 
then  he  explained,  saying  he  al- 
ways carries  his  grips  from  station 
to  hotel  when  on  tour  and  mankind 
gets  too  little  exercise  and  too 
much  food.  His  own  diet  consists 
of  oranges  for  breakfast,  salad  for 
lunch  and  bread  and  butter  for 
dinner. 

Anyhow  it  is  evident  Grainger  earns 
his  bread  and  butter.  As  for  oranges 
he  could  use  that  "squeeze-track"  I 
mentioned  before.  Now  concerning  the 
wheel-barrow  Grainger  is  very  lucky. 
He  only  has  to  worry  about  one  wheel. 
I  know  artists  who  can  hardly  manage 
all  the  wheels  necessary  for  carrying 
their  load. 


Sometime  ago  I  noticed  an  editorial 
in  the  San  Francisco  Examiner  in  which 
Jed  Harris,  whom  the  paper  cals  a 
"youthful  unshaven  play  producer,"  is 
quoted  as  saying: 

There  is   only   one   thing  wrong 
with  the  theatres,  and  that   is  the 
managers.  They  have  proven  them- 
selves to  be  as  imbecile  a  group  of 
business  men  as  ever  got  together. 
They   tell    us   the    theatre   business 
is  in  a  bad  way.  They  produce  bad 
plays   and   then    wonder  why   they 
have   failures.   Any   time    you   give 
the    public    its    money's    worth,    it 
will  flock  to  the  theatre. 
I    have    been    thinking   the    very 
thoughts  which   Mr.   Harris  so  tersely 
expresses.   The  trouble   with   so   many 
managers   and   producers    is   that   they 
tell   the   public   what  it  likes   and   give 
them  poorly  directed,  badly  acted,  fault- 
ily  constructed   and  stupidly  produced 
plays  and  pictures  and  then  howl  their 
heads  off  because  the  public  refuses  to 
be  told  what  it  should  like. 

It  was  the  same  during  the  jazz 
regime.  The  public  would  have  never 
cared  either  one  way  or  another  re- 
garding jazz,  if  prohibition  had  not 
forced  this  synthetic  type  of  music  on 
them.  They  tired  of  it  much  sooner 
than  the  managers  and  eventually  the 
managers  and  synthetic  conductors 
were  forced  to  realize  that  jazz  was 
no  attraction  any  more.  It  would  be 
such  a  simple  matter  to  please  us  all, 
if  the  theatres  would  just  give  us  plays 
and  pictures  that  do  not  insult  our  in- 
telligence. But  how  can  you  expect  in- 
telligence from  people  who  haven't  got 
it  to  give  you? 


News  published  an  interesting  article 
about  a  singer  by  the  name  of  Sybil 
Maduro  who,  arrayed  in  the  national 
costume  of  Panama,  demonstrated  the 
jazz  of  Central  America  known  In  Pan- 
ama as  "bambuco"  in  the  KPO  studios. 
Says  the  News: 

Sybil  Maduro,  official  hostess  for 
the  Republic  of  Panama  at  the  re- 
ception  given   the   California  jour- 
nalists   during    their    recent    good 
will  tour,  has  arrived  in  San  Fran- 
cisco. Senora  Maduro   (no  relation 
to    the    famous    Colorado    Maduro 
— Ed.)    learned    the    music    of    her 
adopted  country  and  mastered  the 
native    instrument    of    Columbia, 
known  as  the  "tiple,"  while  flat  on 
her  back  in  a  Panamanian  hospital. 
Now,  while  I  certainly  hesitate  to  be 
fastidious  regarding  the  unfortunate 
condition  of  an  artist  in  a  hospital,  no 
matter  why  he  or  she  may  have  been 
there,   I   can   not  resist   the   temptation 
to    marvel    how   it    is    possible    to    play 
"tiple"  when  lying  on  your  back,  even 
though   the    "tiple,"  as   in   this    case,   is 
a   ten   stringed  guitar  made  of  special 
cedar  and  weighing  scarcely  more  than 
paper. 


ABAS  QUARTET 


The  Abas  String  Quartet  opens  its 
third  season  under  the  auspices  of  the 
Civic  Chamber  Music  Society  on  Fri- 
day evening,  November  7,  in  Scottish 
Rite  Auditorium. 

The  decision  to  return  to  Scottish 
Rite  Hall  came  about  through  a  desire 


Some    time   ago    the    San    Francisco 


NATHAN  ABAS 

First   Violin   Abas  String  Quartet 

Concert   Master  S.   F.   Opera 

Co.  Orchestra 


to  make  possible  the  attendance  of 
large  numbers  of  students  at  an  excep- 
tionally nominal  rate.^  The  studeiUs' 
tickets  for  all  six  concerts  wifl  lie  but 
one  dollar,  and  n)aii>-  interested  in  the 
project  are  buying  blocks  of  seats  lor 
the  various  school  classes.  No  one  over 
21  years  of  age  will  be  admitted  to  the 
student  sections. 

New  officers  of  the  Civic  Chamber 
Music  Society  include  Richard  M. 
Tobin,  honorary  chairman;  Mrs.  Ed- 
ward l-".  Glaser,  active  chairman;  and 
Mrs.  Leon  Guggcnhime,  vice-cliairinan, 
and  Alice  Seckels,  manager. 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 

o 

Dates  and  Guest  Artists: 
Oct.  30 — Bonelli  and  Borgioli 

Conductor — BASIL   CAMERON 

Nov.  29 — Heifetz 

Con'ductor — BASIL   CAMERON 

Jan.  14 — Lillian  May  Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor — MISHEL    PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor — DR.  HANS  LESCHKE 


Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:  Sherman,  Clay  &  Co. 

Direction  :  Auditorium  Committee 

J.  Emmet  Hayden,  ch.'Virman 

Victor  J.  Canepa 

Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=1 

1930  -  Twentieth  Season  -  1931 

Curran  Theatre 

October  10  to  March  22 

[=] 

Season    Tickets  now  on  sale  at 
Sherman,  Clay  &  Co. 


ELSA  BEHLOW^RAUTNER 


The  thousands  of  music  enthusiast - 
who  attended  the  performances  at  tlu' 
l-'ox  Theatre  last  week  were  unanimous 
in  their  appreciation  of  this  artist's  de- 
lightful interpretation  of  the  aria  Thou 
Brilliant  Bird  from  the  opera  The 
Pearl  of  IJrazil  hy  Bizet.  Mrs.  Traut- 
ner's  clear  and  well  carr3-ing  soprano 
voice  which  is  always  true  to  pitch  lent 
itself  splendidly  to  the  various  colora- 
ture passages  rendered  with  intelligent 
and  musicianly  grasp  of  the  hcauties  ol 
the  composition.  The  artist  also  pa> > 
attention  to  the  emotional  phrasing  of 
the  work  adding  to  technical  hrilliancy 
an  appealing  emotional  atmosphere. 

A.  M. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 
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LARGE  AUDIENCES  ATTEND  OPERA 


An  Average  of  Five  Thousand  People  Crowd  Auditorium  Opera  House — 

Salome  Reveals  Lack  of  Familiarity  on  Part  of  Most  Artists 

— Clare  Clairbert  Scores  Artistic  Triumph 


BY  ALFRED  METZGER 


With  the  cooperation  of  the  Trade 
Publishing  Company,  which  prints  the 
Pacific  Coast  Musical  Review,  we  were 
able  to  publish  the  review  of  the  open- 
ing performance  of  the  grand  opera 
season  in  last  Saturday's  paper  which 
was  mailed  Friday  afternoon.  We  shall 
endeavor  in  future  to  include  reports 
of  important  musical  events  taking 
place  up  to  Thursday  night  in  the  cur- 
rent week's  edition  of  the  Musical  Re- 
view. We  want  to  make  this  publica- 
tion as  much  of  a  musical  newspaper 
as   its   weekly  appearance    will   permit. 

Since  the  excellent  production  of 
Manon  four  more  operas  have  been 
given  by  the  San  Francisco  Opera 
Company,  namely,  Salome,  La  Travi- 
ata.  The  Girl  of  the  Golden  W^est  and 
La  Boheme.  Of  course  last  night's 
double  bill,  A  Naughty  Boy's  Dream 
and  Hansel  and  Gretel  could  not  be 
included  in  this  edition.  This,  together 
with  Cavalleria  Rusticana  and  Pagli- 
acci,  Mignon,  Tannhauser  and  Faust 
will  be  reviewed  in  next  week's  paper. 
KICHARD    STRAUSS'    SALOME 

We  have  now  followed  Gaetano  Mer- 
ola  through  more  than  seven  years  of 
steadily  improving  grand  opera  sea- 
sons. During  this  time  we  have  men- 
tioAed  repeatedly  that  were  it  not  for 
Merola  San  Francisco  at  the  present 
time  would  not  have  a  grand  opera 
association  nor  grand  opera  seasons  of 
the  present  magnitude.  Neither  before 
nor  since  the  fire  has  anyone  else  suc- 
ceeded to  bring  all  social  and  musical 
elements  of  influence  together  into  one 
big  organization.  Even  the  Musical 
Association,  sponsoring  the  San  Fran- 
cisco Symphony  Orchestra,  has  not 
yet  succeeded  to  do   this. 

Gaetano  Merola  has  the  distinction 
of  being  the  only  general  director  of  a 
grand  opera  company  of  social  pres- 
Tige  who  has  been  able  to  show  a  sur- 
plus from  the  very  beginning.  He  has 
been  able  to  do  this  through  ingenuity, 
executive  ability  and  particularly  DAR- 
ING. It  is  this  rare  and  necessary  gift 
of  DARING  that  has  made  Merola  so 
successful  and  also  has  been  respon- 
sible, on  one  or  two  occasions,  to  just 
enable  him  to  glide  over  very  thin  ice 
without  breaking  through.  That  he  has 
been  able  to  do  this  more  than  once 
proves  that  he   is  a  genius. 

A  few  years  ago  Merola  dared  to 
give  Boito's  Mephistophele  without  a 
dress  rehearsal  and  "got  away  with  it." 
This  time  he  presented  Salome  and 
just  slipped  through.  He  had  nine  re- 
hearsals without  himself  having  ever 
conducted  the  opera  before  nor  with- 
out the  orchestra  ever  having  played 
the  opera  score  before.  Elsewhere  first 
performances  of  Salome  required  from 
twenty-nine  to  forty-one  rehearsals, 
preliminary  to  first  performances  of 
this  work.  In  addition  to  this  several 
of  the  singers  were  evidently  unfamil- 
iar with  the  score.  Surely  it  took  dar- 


ing and  courage  to  take  such  a  risk. 
But  Gaetano  Merola  was  convinced 
that  he  had  to  give  his  public  new 
operas,  including  German  operas,  to 
retain  their  support,  and  Jeritza  wanted 
to  m^ke  her  American  deliut  in  the 
work,  thus  giving  the  production  an 
international  news  value,  and  not  hav- 
ing access  to  the  money  necessary  for 
more  than  nine  rehearsals  and  realizing 
that  he  could  find  no  conductor  to  pre- 
sent the  opera  with  the  limited  financial 
resources  at  his  disposal,  Merola  with 
his  colossal  daring  decided  to  conduct 
the  work  himself.  And,  lo  and  behold, 
he  again  glided  over  the  thin  ice  with- 
out breaking  through! 

Anyone  who  knows  the  score  of 
Salome  will  realize  what  a  task  it  is 
to  conduct  the  same  with  an  orchestra 
of  over  ninety  men  practically  none  of 
whom  had  ever  played  the  opera  be- 
fore. Of  course,  there  are  musicians 
and  music  lovers  who  are  set  against 
such  a  task  and  condemn  anyone  at- 
tempting such  a  thing.  We  do  not  be- 
long to  that  element.  If  everything 
musically  in  San  Francisco  should  be 
regarded  from  the  standpoint  of  per- 
fection  this   city   would   still  be   in   the 


babyhood  of  its  musical  life.  We  ad- 
mire Merola  for  his  courage  and  en- 
terprise much  more  than  some  of  the 
artists  for  their  inability  to  grasp  the 
significance  of  the  roles  they  imper- 
sonated. 

This  is  the  fourth  time  we  have  heard 
Salome.  While  we  gradually  become 
reconciled  to  the  music  which  reveals 
numerous  beauties  throughout  the 
progress  of  the  opera,  we  have  not  yet 
become  accustomed  to  the  gruesome- 
ness  of  the  libretto.  It  is  because  of 
this  utter  disregard  of  conventionality 
and  of  the  refinement  in  human  nature, 
which  is  graphically  depicted  in  the 
orchestra  score,  that  the  opera  has 
never  been  a  favorite  with  us  notwith- 
standing the  genius  of  the  composer. 
Our  nature  simply  abhors  the  ugly  and 
indecent  things  of  life  being  set  to 
music  and  paraded  before  the  public. 
We  prefer  to  see  music  idealize  and 
beautify  emotions  and  not  to  present 
lascivious  thoughts  in  their  repelling 
nudity. 

As  our  readers  are  no  doubt  aware, 
we  have,  unlike  thousands  of  music 
lovers  of  this  city,  never  become  con- 
vinced of  the  justification  for  the  re- 
nown of  Maria  Jeritza.  There  is  so 
much  showmanship,  artificiality,  per- 
sonal aggrandizement  and  disregard 
for  traditions  associated  with  Jeritza's 
performances  that  whatever  vocal  or 
musicianl}^  accomplishments  she  may 
possess  are  submerged  by  her  colossal 


ego.  If  the  element  of  personality  is 
preferable  to  artistic  intelligence  and 
uncompromising  musicianship,  then 
Jeritza  is  truly  a  great  artist. 

Take  her  Salome  for  instance. 
Throughout  the  performance  she  was 
observed  chewing.  If  it  wa=;/t  gum  it 
must  have  been  tobacco.  1  he  dance  of 
the  seven  veils  proved  to  be  entirely 
devoid  of  veils.  A  few  colored  hand- 
kerchiefs, a  Spanish  shawl  and  a  girtle 
or  two  were  the  only  object,  we  could 
discern.  The  monotonous  repetition  of 
the  phrase  "Ich  will  lokanaan's  Kopf" 
(I  want  Jochanaan's  head)  did  not  at- 
tain that  climax  which  Salome's  grad- 
ual loss  of  patience  at  Herod's  attempt 
to  dissuade  her  from  her  gruesome  pur- 
pose demands.  Neither  through  ade- 
quate mimicry,  nor  vocal  intensity  did 
Jeritza  bring  out  the  maniacal  lust  in 
the  scene  with  the  severed  head.  In  brief 
Jeritza's  conception  of  the  role  of  Sa- 
lome is  so  utterly  in  contrast  to  the 
original  character  that  it  is  unrecogniz- 
able. \'ocally  the  entire  reading  of  the 
score  by  Jeritza  seemed  to  us  a  con- 
tinuous successJ'-.n  of  shouts  impossible 
to  'inHcr^iand  either  as  to  diction  or 
vocal  phrasing. 

By  far  the  best  impersonation  in  the 
production  was  John  Charles  Thomas 
as  lokanaan.  His  voice  rang  forth  with 
suave  and  smooth  balance  of  tone  and 
flexibility  of  quality.  He  bore  himself 
with  dignity  and  aloofness,  only  once 
revealing  signs  of  anger.  He  sang  the 
impressive  phrases  with  intelligence 
and  a  grasp  of  their  emotional  signifi- 
cance. Only  in  the  matter  of  German 
enunciation  could  we  find  the  least  flaw 
and  this  may  have  been  due  to  the 
confusion  created  by  the  heavy  orches- 
tral score. 

Sydney  Rayner,  while  possessing  a 
pleasing  and  even  voice,  seemed  to  us 
too  lyric  for  the  heavy  dramatic  re- 
sponsibility which  both  composer  and 
author  place  upon  the  character  of 
Herod.  The  same  may  be  said  of  Doro- 
thee  Manski  in  the  role  of  Herodias. 
Before  this  edition  has  gone  to  press 
we  shall  have  had  further  opportunity 
to  judge  the  qualifications  of  these 
two  artists  who  may  prove  far  more 
predominating  in   other  roles. 

The  artists  who  impersonated  the 
five  Jews  had  an  entirely  wrong  im- 
pression of  the  characters  they  imper- 
sonated. They  tried  to  make  buffo  roles 
of  characters  associated  with  a  grue- 
somely  tragic  incident.  How  anj'one 
could  see  a  comedy  element  in  such  a 
situation  is  certainly  a  puzzle  to  us. 

The  chorus  was  excellent.  Indeed 
we  shall  have  further  opportunity  to 
dwell  upon  the  marked  progress  made 
by  the  chorus.  The  orchestra  showed 
the  fine  calibre  of  the  material  that 
constitutes  it,  by  being  able  to  render 
the  difficult  score  with  such  conform- 
ity to  technical  requirements.  It  the 
enthusiasm  of  the  audience  at  the  close 
of  the  performance  was  any  criterion 
for  its  e.xcellcnce  it  was  a  brilliant 
success. 


JOHN  CHARLES  THOMAS 

The   Distinguished   American   Baritone   Who   Was   Justly   Acclaimed 

as  Jochanaan   in  Salome  and  Who  Will  Appear  as 

Tonio  in  Pagliacci  Tonight 


A   GRE.VT   TR.VA  I.\TA 

Clare  Clairbert,  who  during  the  last 
four  or  five  years  has  been  the  sensa- 
tion of  opera  houses  in  Belgium  (in- 
cluding   Brussels)    and    France,    made 
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her  American  debut  in  Traviata  last 
Saturday  evening.  If  you  Ijelong  to 
that  class  of  music  lovers  who  can 
only  enjoy  voices  like  Caruso's,  Tet- 
razzini's  or  Melba's,  that  is  to  say 
vocal  organs  with  velvety  smoothness 
and  consequently  lack  of  dramatic 
timbre,  except  in  so  far  as  volume  is 
concerned,  then  you  are  unable  to 
appreciate  Clare  Clairbert's  matchless 
artistry. 

Howevt",  if,  on  the  other  hand,  you 
appreciate  intelligence,  musicianship, 
range,  purity  of  intonation,  dramatic 
timbre  and  excellent  histrionic  genius, 
like  Sembrich  possessed,  then  you  will 
admit  that  a  new  star  has  arisen  on  the 
firmament  of  operatic  art.  The  writer 
has  heard  many  a  performance  of  Tra- 
viata in  his  thirty-five  years  of  jour- 
nalistic experience,  but  he  has  yet, 
since  his  enviable  experience  of  hear- 
ing Sembrich  in  this  role,  to  discover 
a  Violetta  so  consistently  niusicianly 
and  such  an  intelligent  portrayer  of 
character   as   Clare   Clairbert. 

At  best  Traviata  becomes  tedious 
unless  it  is  interpreted  by  great  vocal 
artists  who  are  at  the  same  time  great 
actors.  Violetta  is  only  really  impor- 
tant vocally  in  the  first  act,  afterwards 
she  figures  mainly  in  ensembles  and 
becomes  only  important  vocally  when 
her  singing  is  adequately  associated 
with  her  acting.  Throughout  the  opera 
Clairbert  solved  the  numerous  artistic 
problems,  both  vocal  and  dramatic, 
which  the  work  presents. 

There  are  unfortunately  compara- 
tively few  music  lovers  who  appreciate 
the  combination  of  brain  and  voice. 
As  long  as  a  voice  has  even  smooth- 
ness in  the  highest  tones,  they  do  not 
care  anything  about  the  richness  of 
the  middle  or  low  tones,  the  intelligent 
phrasing,  the  effective  employment  of 
the  "mezza  voce"  or  the  exactitude  of 
pitch.  Let  a  soprano  attack  a  high  "E" 
and  hold  on  to  it  with  a  strangle  hold 
and  you  will  hear  everyone  cheer  and 
applaud.  Clare  Clairbert  is  not  a  vocal 
freak.  She  is  an  artist  of  the  first  rank, 
the  possessor  of  a  voice  greater  than 
that  of  a  mere  colorature  soprano.  She 
has  the  timbre  of  a  lyric  soprano,  with 
a  remarkable  resonance,  specially  in 
the  low  tones.  Many  admirers  of  colo- 
rature voices  do  not  appreciate  these 
low  tones  of  mezzo  quality,  i)Ut  Sem- 
l:)rich  owed  much  of  her  reputation  to 
these  tones  which  Ijring  out  the  dra- 
matic intensity  of  certain  plirascs  with 
rare  effect. 


Clairbert's  voice  also  has  splendid 
high  notes,  of  somewhat  brilliant  qual- 
ity, it  is  true,  but  nevertheless  of  a 
scintillating  beauty  that  overshadows 
a  voice  of  effeminate  "velvetness." 
Technically  Clairbert  meets  all  require- 
ments as  was  demonstrated  in  her 
splendid  Ah  fors  e  lui  aria.  But  when 
you  add  to  this  magnificent  voice  her 
remarkable  acting  you  certainly  have 
reason  to  be  grateful  for  hearing  such 
an  artist. 

We  have  never  observed  the  "dying 
sc»ne"  performed  with  greater  dra- 
matic effect.  Furthermore  we  never 
expect  to  see  it  done  with  finer  real- 
ism. In  addition  to  her  artistic  accom- 
plishments Clairbert  possesses  youth 
and  looks,  a  combination  that  is  most 
welcome  in  opera  at  any   time. 

Gigli  was  at  his  best  as  Alfredo. 
Here  his  fine  voice  added  to  his  intel- 
ligent dramatic  declamation  and  the 
audience  gave  both  him  and  Clairbert 
one  of  those  sincere  and  noisy  ovations 
for  which  San  Francisco  has  become 
famous.  One  of  the  surprises  of  the 
evening  was  Viviani's  ringing  and  bell- 
like baritono  voice  which  brought  down 
the  house  after  Germont's  aria  in  the 
second  act. 

Gaetano  Merola  was  in  his  element 
in  conducting  this  work  which  was  the 
best  interpretation  of  Traviata  we  have 
heard  in  a  long  while.  The  chorus  was 
excellent,  the  rest  of  the  cast,  includ- 
ing Bianca  Bruni,  Louis  D'Angelo, 
Giordano  Paltrinieri,  Eugenio  Sandrini, 
Millo  Pico  and  Laura  Cioni,  adding  to 
the  smooth  ensemble.  The  ballet,  al- 
though not  conformant  to  historical 
accuracy  (the  dancers  being  gypsies, 
while  the  ballet  was  more  Russian  in 
character — toe  dancing  and  everything), 
the  two  danseuses  were  graceful  and 
efficient,  while  the  male  dancer  was 
unable  to  whirl  around  according  to 
Russian  custom.  To  paraphrase  a  well 
known  adage  "one  bad  turn  does  not 
deserve  another." 

Review  of  Girl  of  the  Golden  West 
will  be  found  on  page  IL 


GRAINGER  LAUDS  CAMERON 


"A  wonderful  young  conductor," 
writes  Percy  Grainger,  pianist  -  com- 
poser, to  a  friend  here  regarding  Basil 
Cameron,  the  noted  English  conductor 
who  has  been  signed  up  for  the  first 
half  of  the  coming  season  of  the  San 
I'Vancisco  Symphony  Orchestra.  Grain- 
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ger  wrote  regarding  Cameron  after 
hearing  one  of  the  latter's  last  con- 
certs given  in  England  prior  to  sailing 
for  San  Francisco. 

"I  want  to  write  to  you,"  Grainger's 
letter  says  in  part,  "of  a  wonderful 
young  conductor  I  have  just  heard, 
Basil  Cameron.  He  is  the  most  electri- 
fying stick  wiclder  I  have  ever  heard, 
has  a  peculiar  quality  of  excitement 
and  exhiliration  in  his  readings.  In 
trying  to  explain  this  quality  to  my- 
self, I  find  I  believe  it  has  roots  in  two 
outstanding  qualities  of  his  work;  the 
normalness  of  his  tempi  and  the  beau- 
tiful tonal  balance  he  keeps  so  scrupu- 
lously. 

"When  the  main  speeds  are  normal 
and  naturally  grow  out  of  the  music 
itself,  then  any  slight  or  greater  devia- 
tions in  speed  are  doul^ly  telling  and 
this  is  the  case  with  Cameron's  render- 
ings. And  only  when  a  l)ackground  of 
mellow  tonal  balance  is  created  in  an 
orchestra  can  the  prominence  of  me- 
lodic and  thematic  voices  be  attained 
with  flowing  ease,  without  needless 
effort. 

"All  of  these  things  Cameron  under- 
stands as  few  men  do,  because  his  ex- 
perience as  a  conductor  l^egan  earlier 
and  has  l)een  wider  tlian  most  men's. 
He  conducts  an  average  of  ten  con- 
certs a  week,  at  Hastings,  London  and 
Harrogate,  and  although  he  is  ( I 
should  guess)  in  his  mid-thirties,  lie  is 
more  experienced  than  most  men  of 
nearly  double  his  age. 

"Here  is  a  man  who  can  get  excel- 
lent results  witlunit  a  reliearsal  and 
who,  therefore,  wiien  he  docs  have 
plenty  of  time  to  reliearsc  can  perfect 
and  polish  details  to  a  remarkal)le  de- 
gree in  the  shortest  jjossible  time.  He 
seems  e((ually  at  home  in  all  l<in<ls  ot 
music — Schul)ert,  Beethoven,  Bach,  the 
l^ussians,  modern  British  (those  vari- 
ous styles  are  what  I  have  heard)  and 
his  musical  outlook  seems  free  from 
all   prejudices. 

"lie  is  g()0(!looI<ing.  sensili\e,  charm- 
ing, ;int!ioritati\e ;  in  sliort,  a  ni.'in  in 
iiis   i)rinie,   and   ;i   nnisician   to  the   core. 

"1  nnist  re|)e;it  w  Jiat  1  wrote  in  tlu' 
beginning;  that  Cameron  has  an  un- 
canny power  to  exhilirate  one — wheth- 
er in  some  wt'll  known  time-worn  war- 
horse  or  in  some  first-heard  novelty. 
He  has  tlie  gift  of  getting  to  the 
nnisical  heart  of  the  matter." 
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Artur  Rodzinski,  conductor  of  the 
Philharmonic  Orchestra  of  Los  An- 
geles, who  created  such  a  lasting  im- 
pression with  his  craftsmanlike  inter- 
pretation of  the  classics  during  the 
summer  symphony  season  both  in  San 
Francisco  and  Hillsborough,  attended 
the  opening  performances  of  the  opera 
season.  He  will  conduct  Salome  and 
Tannhauser  in  Los  Angeles. 


Wolf-Farrari's  Secret  of  Suzanne  will 
be  the  feature  of  the  San  Francisco 
Musical  Club's  annual  jinks  in  Oc- 
tober. It  will  be  directed  by  Mrs.  Lil- 
lian Birmingham  with  a  well  chosen 
cast  of  resident  artists,  members  of  the 
club. 
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-Harold   BAUER,   pianist 
-Claire   DUX,  soprano 
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-Edw.   JOHNSON,  tenor 
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Tlic  following  news  item  from  Inside 
^acts  of  Stage  and  Screen,  published 
n  Los  Angeles,  will  no  doubt  please 
nany  musicians  inasmuch  as  there  had 
)een  an  atmosphere  of  skepticism  prev- 
ilent  regarding  the  attitude  of  theatre 
nanagers  toward  engaging  of  orches- 
ras: 

An  agreement  has  been  reached 
between  the  Los  Angeles  Musi- 
cians Association  and  the  Theatre 
Managers  Association  regarding 
wage  scale  and  working  conditions. 
The  new  compact  goes  into  effect 
immediately  and  covers  a  period  of 
two  years. 

This  action  relieves  the  suspense 
of  members  of  Local  47  and  set- 
tles all  of  the  big  questions  that 
we  have  been  trying  to  answer  for 
the  past  few  months. 

During  the  past  year  there  have 
been  as  many,  and  probably  more, 
musicians  employed  in  the  music 
business  in  Los  Angeles  than  ever 
before. 

Other  locals  of  the  A.  F.  of  M. 
are  very  thankful  that  Local  47  has 
been  able  to  give  work  to  many  of 
their   jobless    members   who    have 
come  here  on  transfer  seeking  em- 
ployment   with    which    to    pay   up 
their  installments   and   union   dues 
back  in  the  old  home  town. 
There  are   now  under  way  negotia- 
ions  between  the  Musicians  Union  of 
jan    Francisco   and    the   theatre   man- 
gers and  from   all  reports  it  is  likely 
hat  satisfactory  arrangements  will  be 
nade  in  this   city  before  long,   if  they 
lave  not  already  been  made. 


No  doubt  patrons  of  photoplay  the- 
•tres  read  with  regret  of  the  sudden 
leath  of  Milton  Sills,  one  of  the  lead- 
ng  stars  of  the  screen  in  recent  years. 
ie  died  of  heart  attack  following  a 
came  of  tennis  with  his  daughter  last 
vionday.  Sills  was  a  virile  character 
ictor  and  both  the  type  of  plays  and 
he  vigorous  manner  in  which  he  in- 
erpreted  leading  roles  have  endeared 
lim  to  a  large  number  of  people.  Sills, 
vho  was  a  college  professor  before  he 
)ecame  identified  with  the  motion  pic- 
ure  profession,  was  subject  to  heart 
ittacks  on  previous  occasions  and  had 
o  interrupt  his  work  twice  before  so 
hat  he  could  regain  his  strength.  He 
eaves  a  widow,  Doris  Kenyon,  who  is 
dso  prominently  identified  with  the 
)icture  screen. 


The  Pacific  Coast  Musical  Review  is 
lot  particularly  interested  either  one 
vay  or  another  in  the  Daylight  Sav- 
ngs  plan  which  is  to  go  on  the  Novem- 
)er  ballot.  However,  we  believe  that 
hose  sponsoring  it  must  have  a  sufh- 
:iently  intelligent  reason  to  want  such 
I  law  enacted.  No  doubt  the  reason  is 
m  industrial  or  economic  one.  While 
ve  have  noted  very  militant  opposition 
o  the  law  by  the  moving  picture  the- 
itres  we  have  not  been  able  to  find 
easons  for  their  objection,  unless  mere 
ibuse  of  those  in  favor  of  it  can  be 
•egarded  as  reasons.  Here  is  an  exam- 
)le  from  Inside  Facts: 

On  Xovember  4,  you  are  to  be 
asked  t..  vote  this  ridiculous  meas- 
ure upon  our  statutes.  Don't  do  it! 


Business  is  tough  enough  during 
the  summer  months  without  mak- 
ing it  harder  on  the  farmers,  the 
theatres  and  lal)or  generally.  Let 
those  who  would  rise  and  get  to 
work  an  hour  earlier  do  it  of  their 
own  accord.  Don't  let  them  tamper 
with  our  clocks.  It  means  confu- 
sion. 

All  this  is  very  well  and  Inside  Facts 
no  doubt  has  a  sufficiently  strong  rea- 
son why  it  is  so  bitterly  opposed  to 
this  law.  But  those  of  us  who  cannot 
see  any  special  viciousness  in  the  en- 
actment of  a  law  that  gives  clerks  and 
indoor  workers  an  extra  hour  after 
working  time  to  enjoy  fresh  air  and 
daylight  would  like  to  be  informed  why 
such  a  law  would  be  so  hard  on  farm- 
ers, theatres  and  labor.  It  seems  to  us 
it  is  just  as  easy  for  those  who  oppose 
such  a  law  to  get  up  an  hour  later  as 
it  would  be  for  those  favoring  the  law 
getting  up  an  hour  sooner.  Since  the 
law  seems  to  have  worked  elsewhere 
suf^ciently  well  not  to  be  repealed,  it 
cannot  possibly  be  such  a  vicious  en- 
actment. 


Walter  Roesner,  the  ingenious  and 
original  conductor  of  the  Fox  Theatre 
Orchestra,  was  particularly  happy  in 
his  concert  program  last  week.  An  un- 
usually effective  ending  of  the  over- 
ture, together  with  a  most  impressive 
stage  setting,  rewarded  him  with  pro- 
longed applause  from  his  big  audience. 
Roesner  never  resorts  to  cheap  tricks 
in  his  musical  contributions.  He  selects 
mainly  the  best  of  music  and  presents 
it  in  a  palatable  and  entertaining  man- 
ner. We  do  not  doubt  for  a  moment 
that  the  fine  orchestra  and  the  high 
grade  music  dispensed  by  the  Fox  The- 
atre management,  under  Roesner's  able 
direction,  contributes  a  notable  share 
to  the  business  of  that  institution. 
When  there  is  so  much  talk  about  hard 
times  it  is  pleasant  to  note  capacity 
houses  of  five  thousand  people  con- 
sistently marking  the  Fox  Theatre's 
progress. 


The  California  Theatre  is  presenting 
a  specially  intriguing  comedy-romance 
entitled  Monte  Carlo  with  musical  set- 
tings. It  was  produced  under  the  dis- 
tinguished direction  of  Ernst  Lubitsch 
and  includes  among  its  cast  that  charm- 
ing and  delightful  vocal  artist  Jean- 
ette  MacDonald.  Jack  Buchanan  por- 
trays the  leading  male  role.  He  hails 
from  London  where  he  has  been  great- 
ly acclaimed.  The  story  deals  with  a 
young  millionaire  who  becomes  at- 
tracted by  a  beautiful  countess  who 
became  one  of  the  victims  of  Monte 
Carlo's  Casino.  In  order  to  become 
acquainted  with  the  socially  elect  lady 
he  has  himself  employed  as  her  hair- 
dresser and  the  various  ensuing  situa- 
tions make  material  for  irresistible 
humor. 


BY  THE  LOUD  SPEAKER 


Despite  the  fact  that  television  is 
still  experimental  and  reception  of  it  is 
extremely  poor,  and  commercially  un- 
satisfactory, Eastern  radio  stations  con- 
tinue to  fill  the  air  with  pictures.  One 
outfit  has  arranged  a  guessing  contest 
whereby  radio  fans  after  peering  into 
their  receivers,  are  asked  to  write  in 
and  identify  the  celebrities  whose 
"phizes"    have    been    broadcast. 

Regular  television  programs  are  now- 
being  broadcast  from  some  of  the  East- 
ern stations  on  temporarily  alloted  tele- 
vision waves.  The  same  transmitting 
station  also  transmits  the  voice  of  the 
person  appearing  before  the  weird 
flickering  green  light  of  the  televisor, 
so  that  the  receiver,  if  he  does  not  get 
the  picture,  may  at  least  receive  the 
voice  of  the  speaker. 

The  voice  can  be  received  at  the 
lower  end  of  the  dial  on  an  ordinary 
receiver.  Special  receivers  which  will 
tune  to  107  meters,  or  thereabouts, 
must  be  used  to  receive  the  television 
waves,  with  some  sort  of  a  "scanning" 
device  which  will  translate  the  fluctua- 
tions of  the  television  wave  into  a 
visual  image. 

At  the  present  time  radiovision  "pro- 
grams" are  being  transmitted  from 
station  WXCD,  at  Passaic,  on  187 
meters,  Monday  evening  from  6:30  to 
7  p.  m..  Eastern  daylight  saving  time. 
So  far,  none  of  these  programs  have 
been  received  on  the  West  Coast,  as 
far  as   known. 


No  reduction  in  the  number  of 
broadcasting  stations  in  California  is 
being  considered  by  the  Federal  Radio 
Commission,  that  body  stated  this 
week.  Statement,  declared  to  be  offi- 
cial, comes  as  somewhat  of  a  surprise, 
inasmuch  as  elimination  of  several 
broadcasting  units,  especially  in  South- 
ern California,  was  expected  following 
a  rigid  inspection  by  the  commission. 
The  commission  also  said  that  a  sta- 
tion popularity  poll  being  conducted 
by  a  radio  fan  publication  that  states 
the  poll  results  will  be  the  deciding 
factor  in  the  commission's  station 
slashing  was  just  a  lot  of  "bunk." — 
Inside  Facts. 


WHEN  DREAMS  COME  TRUE 


Irene    Kilgore    of    Oakland    Becomes 

Nationally    Known    Through 

Atwater  Kent  Audition 


The  Musical  Review  helps  resident 
artists.  They  can  help  the  Musical  Re- 
view by  subscribing  and  advertising. 


By    C.VKL    T.    NVX.\X 

Once  it  was  just  a  little  Irish  girl's 
whimsical  dream — a  hopeful  dream  to 
become  truly  great  as  a  singing  artist 
— between  dreams  she  sang  the  native 
folk  songs  of  her  people — songs  of  the 
heart — Irish  love  songs — songs  of  pent 
up  yearnings — and  then  one  day  this 
little  Irish  girl,  with  her  mind  and 
heart  set  upon  victory,  outsang  149,000 
voices  out  of  150,000  and  became  na- 
tionally famous — and  her  dreams  be- 
came real. 

The  petite  colleen  of  whom  we  speak 


is  pretty  Dove  Irene  Kilgore  cf  Oak- 
land, winner  of  second  place  in  the 
finals  of  the  Atwater  Kent  Founda- 
tion's .Sec<md  National  Radio  Audition, 
held  during  the  year  of  1928. 

When  Miss  Kilgore  heard  that  the 
auditions  were  being  held.  :he  went  to 
Mabel  Riegelman,  noted  concert  and 
operatic  soprano,  and  had  her  prepare 


DOVE  IRENE  KILGORE 

her  for  the  contest.  The  vehicle  she 
chose  for  Miss  Kilgore  to  sing  her  way 
into  the  hearts  of  the  judges  and  radio 
audiences,  was  not  a  lilting  Irish  song, 
but  the  brilliant  aria  "Caro  Nome" 
from  Verdi's  opera  "Rigoletto."  Miss 
Riegelman,  with  the  knowledge  of  the 
artist,  knew  that  the  bell-like  tones  and 
exquisite  quality  of  Miss  Kilgore's  col- 
oratura voice  were  particularly  adapted 
to  singing  songs  of  that  character.  And 
strange  as  it  may  seem,  Miss  Kilgore 
was  positive  of  victory.  She  entered 
the  contest  with  that  result  in  view — 
and  conquer  she  did. 

And  then  began  the  struggle  to  com- 
plete her  four-year  course  at  the  Uni- 
versity of  California  in  record  time — 
she  graduates  this  fall  in  three  and  a 
half  years — six  months  less  than  it 
takes  the  average  student,  and  then 
will  go  East  to  take  up  the  scholarship 
she  so  admirably  won. 

But  these  are  not  her  only  accom- 
plishments— Miss  Kilgore  is  an  excep- 
tional dancer,  plays  the  violin  like  a 
master  and  is  proficient  on  the  piano. 

Inspired  by  her  success  thousands  of 
singers  this  jear  are  competing  in  the 
Fourth  National  Radio  Audition  of  the 
Atwater  Kent  Foundation,  being  con- 
ducted throughout  the  nation — deter- 
mined that  they,  too.  shall  become  as 
famous  as  Oakland's  little  Irish  queen, 
whose  voice  was  first  heard  publicly 
over  radio  station  KPO. 


KPO  offered  exceptional  attractions 
last  week.  Monday  evening  at  8  o'clock 
Rudy  Seiger  and  his  Fairmont  Hotel 
orchestra,  the  oldest  broadcast  organi- 
zation in  the  West,  presented  an  ex- 
ceptionally fine  program.  On  Wednes- 
day night  Jack  and  Ethyl  presented 
another  of  their  dramatic  Western  epi- 
sodes. Thursday's  outstanding  feature 
was  the  Lucky  Strike  dance  orchestra 
from  New  York  Citv  at  8  o'clock. 
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MUSIC  CLUBS'  NATIONAL  FEDERATION  PLANS 


5,000  Federated  Organizations  With  a  Membership  of  300,000  Endeavor 
To  Make  Music  an  Integral  Part  of  American  Life 


BY    MltS.   E.   J.   OTTAW AY 

President    Natioiia!    Ferteratioii   of  3Iusio    Clubs 


The  National  Federation  of  Music 
Clubs  is  entering  its  thirty-third  year 
of  musical  evangelization.  Forty-seven 
states,  the  District  of  Columbia,  Alas- 
ka, and  even  Hawaii  with  their  Music 
Federations  form  the  National  Federa- 
tion which  dispenses  music  inspiration 
and  education  from  the  Atlantic  to 
the  Pacific,  from  Canada  to  the  Gulf, 
and  beyond. 

Since  5,000  federated  organizations 
and  300,000  members  follow  the  lead 
of  the  National  Federation,  it  follows 
that  the  principles  announced  and  the 
objectives  set  forth  must  be  vital,  prac- 
ticable,  and   concentrated. 

To  make  music  an  integral  part  of 
American  life  through  education,  legis- 
lation, organization  and  encouragement 
of  American  artists,  composers,  and 
all  worthy  music;  to  make  America 
the  music  center  of  the  world  are  the 
aims  of  the  National  Federation  of 
Music  Clubs.  But  how  shall  this  Gar- 
gantuan order  be  filled? 

A  look  in  at  the  meeting  of  the  na- 
tional board  of  directors,  fifty  in  num- 
ber, with  as  many  national  chairmen, 
and  the  district  and  state  presidents' 
council  in  addition,  which  is  to  take 
place  in  New  York,  November  16-23, 
with  headquarters  at  the  Barbizon- 
Plaza  Hotel,  would  fully  demonstrate 
the  lines  which  carry  music  projects 
throughout  the  United  States,  in  large 
cities  and  small,  into  rural  districts, 
and  into  home,  school,  church,  theatre, 
and  almost  every  social  and  civic  in- 
stitution. 

Varieus  activities  are  stressed  by  the 
states  according  to  local  needs.  The 
New  York  Federation  of  Music  Clubs, 
Etta  Hamilton  Morris,  president,  the 
hostess  state  for  the  fall  board  meet- 
ing, promulgates  choral  contests  with 
the  use  of  choruses  written  only  by 
New  York  composers  as  an  outstand- 
ing activity.  Connecticut  features  Con- 
necticut composers  on  state  convention 
and  club  programs.  Texas  and  Mis- 
souri are  very  strong  in  the  junior 
division.  Maine  last  year  gave  gener- 
ously to  the  Nordica  Memorial.  Massa- 
chusetts sponsored  programs  by  Mas- 
sachusetts' composers  over  the  radio. 
Indiana  put  on  Federation  radio  music 
memory  contests,  and  a  wide-reaching 
rural  choral  contest  project  in  connec- 
tion with  the  farm  Ijureau.  The  Michi- 
gan Federation  pioneered  for  a  state 
director  of  public  school  music  with 
the  result  that  two  state  assistant 
superintendents  are  chosen  from  the 
most  expert  music  specialists  to  direct 
the  music  education  in  the  state.  Mary- 
land sponsored  a  choir  festival,  and 
the  District  of  Columba  a  very  fine 
one  also.  Virginia  starred  in  home 
music  group  work,  and  Pennsylvania 
in  the  Stephen  Collins  Foster  memorial 
l)uilding  project.  Many  of  the  other 
states  carry  on  these  activities  and 
mauv  others. 


In  this,  the  year  of  the  biennial 
convention  to  be  held  at  San  Francisco, 
June  20-27,  1931,  all  states  will  put  on 
j-oung  artists'  contests  leading  to  dis- 
trict contests  and  the  finals  at  San 
Francisco,  fully  2,000  contestants  com- 
peting. Gabrilowitsch,  Madam  Homer, 
Spalding,  Salmond,  and  Goodrich,  have 
chosen  the  piano,  voice,  violin,  violin- 
cello,  and  organ  required  numbers. 
Mrs.  Arthur  Holmes  Morse,  263  Mc- 
Gregor Avenue,  Cincinnati,  is  the  ex- 
ecutive chairman  who  will  give  full 
information   to  enquirers. 

The  National  Federation  Competition 
for  American  Composers  is  announced 
with  a  $1,000  prize  for  a  symphony  or 
symphonic  poem  offered  by  the  Ohio 
Federation  of  Music  Clubs,  Mrs.  Edgar 
Stillman  Kelley,  president;  $500  offered 
bj^  Mrs.  Mary  K.  Hail  of  Providence 
as  the  Gertrude  Seiberling  prize  for  a 
violin,  violoncello,  and  piano  trio;  and 
$500  offered  by  the  National  Federa- 
tion of  Music  Clubs  and  by  Mrs.  J.  R. 
Custer  for  a  women's  three-part  chorus. 
The  San  Francisco  Symphony  Orches- 
tra will  perform  the  prize  symphonic 
number,  and  the  other  prize  composi- 
tions will  also  be  given  performance 
at   the  l^iennial  convention. 

Combined  choral  and  assembly  sing- 
ing will  be  stressed  at  the  convention, 
a  "choral  plan"  having  been  mailed  to 
all  clul:)s  calling  for  club,  district,  and 
state  convention  choral  days  in  which 
not  only  will  men's,  women's,  and 
mixed  choruses  do  solo  work,  but  they 
will  lead  the  audience  in  singing  such 
numbers  as  the  following  in  a  "sug- 
gested program"  to  be  found  in  tlie 
Federation  Choral  Collection,  Book 
Three: 

Suggested  Choral  Day  Program 

National  Federation  Music  Clubs 
Collect. 

Women's  Chorus — List  the  Cherubic 
Host,  A.   R.  Gaul. 

Men's  Chorus — Sylvia,  Oley  Speaks. 

Mixed  TJhorus — Unfold  Ye  Portals, 
Gounod. 

Ci>nil)ine(l  clioruses  then  lead  audi- 
ence in  singing  (iod  of  Our  Fathers, 
Federation  Hymn,  the  Star  Spangled 
Banner  or  America   the   Beautiful. 

Women's  Cliorus — -Chinese  Flower 
Fete,  Cadman. 

Men's  Chorus — Pilgrim's  Chorus, 
Wagner.  (Solo  by  chorus  first  and 
then   sung  with  audience  joining.) 

hederation  Ritual  or  inspirational 
talk  on  "Singing  .\merica." 

Grand  Finale — Hallelujah  Chorus 
(Mixed  Chorus  leading  audience)  Han- 
del. 

The  enthusiasm  of  choruses  for  the 
.San  I'Vancisco  trip  runs  high.  Already 
definite  assurance  has  been  received  of 
the  presence  of  the  Milwaukee  Male 
l.yric  Chorus  of  one  hundred  voices, 
Alfred  Hiles  Bergen,  director,  and  of 
Iwelvr   other   outstanding  choruses. 

Chamber  music  also  will  find  promi- 


San  Francisco  Opera  Company 
Eighth  Annual  Season 

CIVIC    AUDITORIUM 

G.^ETANO  Merola,  General  Director 
Wilfrid  L.  Davis,  Business  Manager 

OPENING  THURSDAY 

Sept.  11     MANON    (French) — Mario,     Gigli,     Picco,     D'Angelo,     Sandrini, 

Oliviero. 
Sept.  12     SALOME-  (German) — Jeritza,    Manski,  Atkinson,  Rayner,    Thomas. 
Sept.  13— LA    TRAVIATA  (Italian)— Clairbert,    Gigli,    Viviani.    Ballet    ar- 
ranged by  Oukrainsky. 
Sept.  15     GIRL  OF  THE  GOLDEN  WEST  (Italian)— Jeritza,  Mario,  Jagel, 

Viviani,    Oliviero,  Picco. 
Sept.  17— LA  BOHEME  (Italian)— Mario,  Farncroft,  Gigli,  Viviani,  Pinza, 

Picco. 
Sept.  19— HAENSEL  AND  GRETEL  (German)— Mario,  Manski,  Atkinson, 

Sandrini. 
A  NAUGHTY  BOY'S   DREAM    (French.    (American  Premiere.) 

Mario,  Farncroft,  Atkinson,  and  others. 
Sept.  20     CAVALLERIA  RUSTICANA  (Italian)— Jeritza,   Atkinson,   Jagel, 

Viviani. 
I    PAGLIACCI    (Italian)— Jeritza,    Rayner,    Thomas,    Picco,    Pal- 

trineri. 
Sept.  22     MIGNON    (French)— Mario,   Gigli,   Clairbert,  Mario,  Pinza,   Pal- 

trineri,  Sandrini.    Ballet  arranged  by  Oukrainsky. 
Sept.  23     TANNHAUSER     (German)— Jeritza,    Manski,    Rayner,    Thomas, 

Pinza.    Ballet  arranged  b)'  Oukrainsky. 
Sept.  25     FAUST  (French) — Hampton,  Jagel, Pinza, Thomas.    Ballet  arranged 

by  Oukrainsky. 
Sept.  27     SALOME   (German) — Jeritza,  Manski,  Atkinson,  Rayner,  Thomas. 

Oliviero.  MATINEE. 
Sept.  27     LUCIA  DI  LAMMERMOOR   (Italian)— Clairbert.  Gigli,  Viviani, 

D'Angelo,  Oliviero.  Ballet  arranged  by  Oukrainsky.  EVENING. 
Seats  A^oiv  Selling 
SHERMAN,  CLAY  &  COMPANY 


nent  place  in  the  convention  program.  survey  of  music  courses   in  every  col- 

"College    Music    Education    for    the  lege   and   the   university   of   each   state 

General   Student"   which   is   the   domi-  by  the  State  Federation,  and  a  subse- 

nant    note     of    this    administration     is  quent   report   to   the   National    Federa- 

growing  in  impetus  with  the  plan  for  a  tion,  and  to  clubs. 


I^arl  E.  I^issland 

Formerly  First  Trumpet  with 
NEW  YORK  SYMPHONY  ORCHESTRA 

(Walter  Damrosch) ~ 

MINNEAPOLIS  SYMPHONY  ORCHESTRA 

(Henri  Verbrueggen) 

SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

(Alfred  Hertz) 

Member  Faculty  San  Francisco  Conservatory  of  Music 

3435  Sacramento  Street  Telephone  WAlnut  3496 

AMONG  HIS  SUCCESSFUL  PUPILS  ARE: 

JAMES  STAMP 

1st  Trumpet  Minneapolis  Symphony 

HAROLD  WAGNER 

2d  Trumpet  Minneapolis  Symphony 

MILDRED  JOYE  WILKERSON 

Cornet  Virtuoso — Instructor  of   Music,   Florida   Military   Academy, 
Jacksonville,  Florida 
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tirely  new  program  for  its  sixth  appear- 
ance at  the  Philharmonic  Auditorium, 
the  latter  part  of  the  fall  season. 


George  Leslie  Smith,  manager  of 
le  Philharmonic  Orchestra  of  Los 
ngeles,  who,  with  Mrs.  Smith,  has 
ad  the  summer  in  Europe,  attending 
arious  musical  festivals,  purchasing 
lusic  for  the  orchestra  library  and 
udj'ing  the  musical  situation  in  Eur- 
oe,  generally,  returned  to  the  United 
tates  on  the  lie  de  France  last  week, 
efore  coming  back  to  the  coast  Mr. 
id   Mrs.   Smith  will   pass  a   few  days 

New  York  and  Chicago. 

Philharmonic  Orchestra  season  be- 
ns October  23-24,  at  which  time  the 
■St  symphony  pair  of  concerts  will  be 
ven  at  Philharmonic  Auditorium  and 
'ery  two  weeks  thereafter  until  the 
ose  of  the  season  in  April.  In  addi- 
on  to  the  symphony  concerts  the 
■gular  series  of  fourteen  Sunday  aft- 
•noon  concerts  will  be  played;  the 
•chestra  will  also  give  concerts  in  San 
iego,  Santa  Barbara,  Santa  Monica, 
asadena,  as  well  as  a  series  of  radio 
)ncerts  over  KFL  The  season  sale  of 
:kets  is  ahead  of  last  year,  at  this 
ne,  and  everything  points  to  an  even 

eater  season  for  the  Philharmonic 
rchestra,  under  the  able  directorship 
Dr.  Arthur  Rodzinski.  —  Saturday 
ight. 


The  following  items  appeared  in  the 
icific  Coast  Musician  of  Sept.  13: 
Los  Angeles  always  has  been  a  good 
pporter  of  grand  opera,  from  that 
■en  by  the  less  pretentious,  moderate- 
ced  traveling  companies  to  the  elab- 
ite  productions  of  the  major  organi- 
tions,  including  the  annual  season  by 
?  Los  Angeles  Grand  Opera  Associa 
n,  which,  cooperating  with  the  San 
ancisco  Civic  Opera,  brings  to  the 
last  operatic  artists  of  foremost  in- 
•national  standing.  The  Opera  Asso- 
ition's  productions  this  year,  at  the 
rine  Auditorium,  opening  Sept.  29, 
omise  even  to  exceed  past  produc- 
ius  in  excellence  of  investiture  and 
personnel,  and  that  the  advance  sale 
the  largest  in  the  history  of  the  or- 
nization  speaks  eloquently  for  the 
bstantial  and  increasing  interest  here 
operatic  performances  of  highest 
ssible  standard. 

In    this   year's    casts    appear    Jeritza. 
ampton,     Mario,     Clairbert,     Viviani, 


Elinor  Mario,  Gigli,  Thomas,  Jagel, 
Manski,  Rayner,  Pinza  and  other  dis- 
tinguished artists.  The  repertory  in- 
cludes Boheme  (Sept.  29),  Salome 
(Oct.  1),  Traviata  (Oct.  3),  Cavalleria 
Rusticana  and  Haensel  und  Gretel 
(Oct.  4),  Manon  (Oct.  6),  Tannhauser 
(Oct.  7),  Mignon  Oct.  9),  Girl  of  the 
Golden  West  (Oct.  11),  Lucia  (Oct. 
13). 

Sylvain  Noack  has  been  engaged  as 
concert  master  of  the  opera  orchestra 
of  eighty  players,  made  up  from  the 
personnel  of  Philharmonic  Orchestra 
and  constituting  the  largest  opera  or- 
chestra ever  heard  here. — Pacific  Coast 
Musician. 

The  Gamut  Club,  Charles  Bowes, 
president,  held  its  first  dinner-meeting 
of  the  season  at  the  Windsor  Tea 
Rooms,  623  South  Grand  Ave.,  Wed- 
nesday evening,  Sept.  17.  The  board  of 
directors  had  some  interesting  and  im- 
portant matters  to  discuss.  The  club  is 
in  excellent  financial  condition,  but 
since  the  demolition  of  its  attractive 
clubhouse  and  theatre,  about  two  years 
ago,  it  has  been  without  a  permanent 
meeting  place  for  its  monthly  dinner- 
programs.  At  the  dinner  next  Wednes- 
day, Frank  H.  Hainey  of  the  AVestern 
.'\ir  Express  will  discuss  the  aviation 
industry,  illustrating  his  talk  with  mo- 
tion  pictures. 


John  Smallman  again  has  resumed 
rehearsals  of  the  various  organizations 
under  his  direction.  The  Los  Angeles 
Oratorio  Society  is  rehearsing  for  a 
miscellaneous  program  to  be  given 
early  in  December,  at  Philharmonic 
.■\uditorium.  The  Cecilian  Singers,  a 
choir  of  women's  voices,  rehearses  each 
Wednesday  evening  in  Beaux  Arts 
West  Hall,  preparing  for  a  concert  to 
be  given  at  Christmas  time.  The  Pasa- 
dena Women's  Choral  Club  continues 
its  season's  work,  Tuesday  evenings, 
in  the  new  Cauldron  Club  Rooms,  Fair 
Oaks  and  Colorado,  Pasadena.  The 
choir  of  the  First  Congregational 
Church,  numbering  70  voices,  resumed 
its  church  work  last  Sunday,  after  a 
two  months'  vacation.  The  Smallman 
.\  Cappella  Choir  is  rehearsing  three 
times  a  week  and  is  preparing  an  en- 


Schclarships 

THE  SAN  FRANCISCO 
CONSERVATORY  OF  MUSIC 

offers  to  ill!  students  of  music — 

EIGHT  SCHOLARSHIPS  IN  VIOLIN  with  NATHAN  ABAS 

EIGHT  SCHOLARSHIPS   IN   VOCAL  with   GIULIO   SILVA 

FOUR  SCHOLARSHIPS  IN  CELLO  with  FLORI  GOUGH  SHORR 

EIGHT  SCHOLARSHIPS  IN  PIANO  with  ADA  CLEMENT  and  ALBERT 
ELKUS 

Application  blanks  ivill  be  furnished  upon 

request  and  must  be  filed  ivit/i  the  secretary 

on  or  before  September  30,  1930 

ADDRESS:   3435  SACRAMENTO  STREET,  SAN  FRANCISCO 


Announcement  is  made  by  Gertrude 
Ross,  chairman  of  the  Hollywood  Bowl 
prize  composition  committee,  that  no 
award  will  be  made  this  year.  Eighty 
submitted  manuscripts  were  examined, 
of  which  all  but  six  were  rejected.  As 
no  agreement  could  be  reached  by  the 
judges  concerning  the  merits  of  these, 
they  were  submitted  to  another  judicial 
committee.  The  latter  decided  that  none 
of  the  compositions  quite  reached  the 
standard  for  a  Bowl  performance. 

Katherine  Yarnell,  who  donated  $5,- 
000  for  five  annual  one  thousand  dollar 
prizes,  has  consented  to  extend  the 
time  limit  for  this  year's  prize  another 
year,  thus  making  the  prize  available 
for  further  competition.  The  1932  prize 
will  be  offered  for  a  symphonic  work. 
Detailed  information  concerning  these 
competitions  may  be  secured  by  writ- 
ing the  Hollywood  Bowl  Association. 
Hollywood. 


A  novel  trio  of  highly  gifted  resident 
artists  recently  has  been  formed  for 
concert  and  club  engagements  for  the 
coming  season.  Its  personnel  consists 
of  Lucille  Gibbs,  coloratura  soprano, 
of  marked  concert  and  operatic  attain- 
ments; Clarence  Gustlin,  well-known 
Southern  California  pianist  and  com- 
poser, and  Martin  Ruderman,  a  tal- 
ented young  flutist.  The  trio  made  its 
initial  appearance  before  the  City  Club 
on  Fridaj'  of  this  week.  On  Mondaj', 
Sept.  15,  the  group  will  be  presented 
on  a  program  at  Barker  Brothers'  Audi- 
torium, 2  o'clock,  under  the  direction  of 
Mae   Xorton,  manager  of  the  trio. 


Olga  Steeb  has  been  secured  to  head 
the  piano  department  of  the  reorgan- 
ized Cumnock  School,  which  will  re- 
open Sept.  15,  with  A.  A.  Macurda  and 
M.  C.  Drisko  as  directors.  Miss  Steeb, 
who  is  nationally  recognized  as  one  of 
the  best  of  American  pianists,  is  too 
well  known  to  require  extended  notice. 
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GERMAN  GRAND  OPERA  CO. 

Negotiations  have  just  beer  con- 
cluded for  a  season  of  opera  in  San 
Francisco  by  the  German  Grand  Opera 
Company,  now  on  its  third  American 
tour.  This  famous  company,  which  in- 
cludes in  its  roster  of  artists  some  of 
the  most  famous  names  in  the  calen- 
dar of  opera  abroad  and  in  this  coun- 
try, will  play  this  city  on  January  24, 
25,  26,  27,  28,  and  will  present  the  fol- 
lowing operas:  Die  Walkuere,  The 
Flying  Dutchman,  Tiefland.  Siegfried 
and  Goetterdaemmerung. 

Mme.  Johanna  Gadski,  famous  Waig- 
nerian  soprano  and  for  several  years 
the  leading  artist  of  the  German  reper- 
toire at  the  Metropolitan  Opera  House 
in  New  York,  will  again  appear  as 
guest  artist  of  the  companj-.  The  prin- 
cipal conductor  this  jear  will  be  Dr. 
Max  von  Schillings,  formerly  director 
and  recently  engaged  as  guest  con- 
ductor of  the  famous  Staatsoper  in 
Berlin.  Max  Roth,  leading  baritone  of 
that  theatre  and  known  throughout 
Europe  for  his  interpretations,  also 
will  sing  with  the  company. 
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CHARLES  COOPER 

CONCERT   PIANIST 

For  eight  years  member  of  the 
Faculty  of  the  Peabody  Conserva- 
tory of  Baltimore 

Announces 

that,  owing  to  repeated  requests 
from  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 

For  information  address  Con- 
stance Alexandre,  Sherman,  Clay 
6i  Co.,  Telephone  Sutter  6000. 


+ — 


MABEL 

Riegelman 

Prima  Donna  Soprano 

Communications  addressed  care 
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The  San   Francisco 

MASTER  SCHOOL  OF 
SINGING  8C  OPERA 

Directors: 

FREDRIK  E.  BLICKFELT 

EMIL  J.  POLAK 

WILLIAM  T.WLOR  HOTEL 

Entire  twenty-fourth  floor,  ^'illiam 

Taylor  Hotel 

Telephone   MArket    3400 
+  _. ^ 
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JOHN   CHARLES   THOMAS 


One  of  the  conspicuous  individual 
triumphs  of  the  present  season  of 
grand  opera  now  in  full  swing  in  the 
Auditorium,  is  being  achieved  by  the 
internationally  famous  baritone.  John 
Charles  Thomas,  who  is  making  his 
operatic  debut  in  San  Francisco,  his 
previous  appearances  having  been  made 
on  the  concert  platform  and  theatre 
stage. 

In  addition  to  his  engagements  with 
the  San  Francisco  and  the  Los  An- 
geles Opera  Companies,  Thomas  this 
year  is  scheduled  to  sing  several  of 
the  roles  in  which  he  has  become  popu- 
lar with  the  Philadelphia  Grand  Opera 
Company  of  which  he  is  now  a  regular 
member  and  will  also  make  ten  guest 
appearances  with  the  Chicago  Civic 
Opera  Company. 

An  extensive  concert  tour  will  take 
this  popular  American  "busy  baritone" 
across  the  continent  between  opera 
engagements  and  in  the  spring  he  will 
return  to  Brussels  for  his  fifth  consecu- 
tive season  as  leading  baritone  with 
the  Royal  Opera  in  the  Theatre  de  la 
Monnaie. 

There  is  probably  no  native  Ameri- 
can artist  before  the  musical  public  to- 
day in  this  country  who  has  won  the 
enviable  recognition  and  popularity  in 
as  many  different  expressions  of  the 
singer's  art  as  has  Thomas.  His  wide 
range  of  experience  has  developed  a 
versatility  that  serves  him  in  good 
stead  in  the  interpretation  of  his  varied 
operatic  roles.  Few,  indeed,  are  the 
artists  who  have  enjoj'ed  the  tremen- 
dous popularity  which  Thomas  achieved 
first  in  such  musical  ])ieces  as  Blossom 
Time,  May  Time,  Her  Soldier  Boy  and 
others,  when  he  was  acclaimed  as  a 
matinee  idol;  later  as  one  of  the  high- 
est paid  artists  ever  to  appear  on  tour 
on  the  major  vaudeville  circuits;  more 
recently  as  a  concert  soloist  of  supreme 
artistic  achievements  and  now  as  a 
peerless  interpreter  of  operatic  roles. 

During  the  current  season  Thomas 
is  appearing  as  Jochanaan  in  Salome, 
Tonic  in  Pagliacci,  Wolfram  in  Tann- 
hauser  and  Valentine  in  Faust.  Com- 
plete characterization  even  to  the  mi- 
nutest detail  enhances  the  glorious 
singing  which  Thomas  gives  to  every 
role.  Because  of  his  early  strenuous 
stage  training,  he  is  able  to  fuse  the 
art  of  the  actor  with  that  of  the  singer 
and  his  roles  in  consc(|uence  have  a 
reality  and  vitality  tliat  makes  them 
plausible  and  alive  for  his  audience. 

The  success  of  this  young  American 
artist  whose  early  training  and  first 
recognition  were  gained  in  this  coun- 
try, certainly  refutes  the  pessimism 
that  there  is  no  oijjjortunity  for  our 
native  talent  with  ability  and  person- 
ality, coui'l'-d  with  the  will  to  work 
unceasingly   ff)r  the   desired   goal. 


Margaret  I-'ish,  pianist,  a  resident  of 
Berkeley,  was  the  guest  of  honor 
September  14  at  the  studios  of  Doris 
Osborne  in  Piedmont.  Miss  Fish  is 
coaching  with  l'"rank  La  I'orge  in  New 
Vork  and  will  a])pear  there  in  early 
fall  recitals. 


OPPENHEIMER  BEGINS 

SERIES  WITH   MUZIO 


Claudia  Muzio,  the  famous  dramatic 
soprano,  who  will  appear  at  Dreamland 
Auditorium  on  Thursday  night,  Oc- 
tober 2,  will  be  the  first  attraction  in 
the  Selby  C.  Oppenheimer  Subscrip- 
tion Series  and  the  occasion  will  be 
made  specially  attractive  by  a  repre- 
sentative program.  Muzio's  vocal  art- 
istry stamps  her  as  one  of  the  few 
predominating  sopranos  in  the  world. 
She  is  bringing  with  her  Charles  Lur- 
vey,  pianist,  who  on  previous  occasions 
in  this  city,  has  demonstrated  his  fit- 
ness to  be  associated  with  Muzio. 

The  program  will  be  as  follows: 

Vashissima    Sembianze S.     Donaudy 

Bella    Bellina Guila    Recli 

!-^tornelli    Pietro   Oimara 

Bimha  Bimbetta G^brielp   Sibella 

Tl  neigp  des  fleurs Fe'ix  Foudrain 

Serenade    Chas     Gounod 

Beau    Soir Achil'e    Debussy 

.Tai   dit   aiix  etoiles 'E.   Paladilhe 

Aria — D'amor  sull   'all   rose 

(II    Trovatore)    Verdi 

The   Virgin   Slumber   Son?; Max   Regpr 

T    Hear    You    Singing Rric    Coates 

My   Wee   Sonny   Boy T^eighton   Cook 

All    For   Tou Easthope    Martin 

Aria — Casta   Diva    (Norma) Bellini 

Muzio  heads  an  unusual  season  re- 
splendent with  renowned  names.  In 
the  Oppenheimer  Series,  Muzio  is  to 
he  followed  in  the  order  of  their  ap- 
pearance by  Walter  Gieseking,  the 
pianist,  on  Nov.  12;  Maier  and  Patti- 
son  in  a  farewell  tour  of  two  piano 
music,  Nov.  19:  the  glorious  Elisabeth 
Rethberg  on  December  1;  E-dward 
Johnson,  the  Metropolitan's  tenor,  on 
December  15;  the  muchly  praised 
Brahms  LiebesHeder  Ensemble  com- 
prising Paul  Althouse,  tenor;  Jerome 
Swinford,  baritone;  Esther  Dale,  so- 
prano, and  Fernanda  Doria,  contralto, 
assisted  b}^  the  De  Mario  Little  Sym- 
phonjr  Orchestra  on  January  12;  the 
sensational  negro  baritone,  Paul  Robe- 
son, February  26;  Harold  Bauer,  the 
master  pianist,  on  March  12;  Mischa 
Elman,  violinist,  March  23;  and  the 
fascinating  Claire  Dux,   April    13. 

Muzio  has  just  returned  from  a  sea- 
son of  opera  at  the  famous  La  Scala  in 
Afilan  where  large  audiences  were  elec- 
trified by  her  Tosca,  Aida  and  Made- 
leine in  Andrea  Chenier.  She  will  ap- 
pear in  Northern  California  only  in 
San  Francisco,  Oakland  and  Berkeley 
this  season,  returning  immediately  to 
assume  her  duties  with  the  Chicago 
Civic  Opera  Company. 

Muzio  tickets  as  well  as  season  tick- 
ets are  now  on  sale  at  the  Oppen- 
heimer box  office  in  .Sherman,  Clay  & 
Company's   store. 

Nelle  Gothold.  formerly  representa- 
tive of  the  Pacific  Coast  Musical  Re- 
view in  Los  Angeles,  and  now  repre- 
senting the  Musical  West  in  that  city, 
was  a  visitor  in  San  Francisco  recently. 
Miss  Gothold  is  also  an  excellent  vocal 
artist  being  specially  prominent  in  tlie 
radio  field.  While  in  San  Francisco 
many  receptions  were  given  in  her 
honor,  among  them  some  by  Mrs.  Ho- 
ratio Stoll,  president  of  the  California 
Federation  of  Music  Clubs,  Mrs.  Mil- 
dred Shipman,  editor  of  Musical  West, 
and  Dixie  Marsh,  a  widely  known  radio 
artist.  While  here  Miss  Gothold  sang 
over  radio  KPO  with  nni)aralleled  suc- 
cess. 


Hugo  Newhouse,  president  of  the 
Pacific  Opera  Association,  returned 
from  several  months'  visit  to  Europe 
where  he  attended  a  number  of  oper- 
atic performances  in  principal  cities  of 
Germany  and  France.  He  is  already 
busy  planning  for  next  spring  season 
of  the  Pacific  Opera  Company  and  has 
been  shaking  hands  with  his  host  of 
friends  since  his  return. 


dustrious  concert  and  opera  goer,  also 
found  his  experience  in  this  country  of 
valuable  as  having  given  him  some 
standards  by  which  to  judge  the  excel- 
lent performances  he  was  able  to  wit- 
ness. 


Mr.  and  Mrs.  Albert  Lang  returned 
from  Europe  last  Thursday.  They  were 
gone  about  six  months  and  have  thor- 
oughly enjoyed  their  trip.  Mrs.  Lang, 
who  is  an  excellent  musician  and  a  fine 
judge  of  artistic  efficiency,  had  many 
opportunities  to  enjoy  first  class  per- 
formances of  opera  and  concerts  during 
her  stay  in  Austria,  Italy,  France  and 
England.  Mr.  Lang,  who  is  a  very  in- 


The  San  Francisco  Music  Teachers' 
.Association,  of  which  Henrik  Gjerdrum 
is  president,  will  give  its  annual  re- 
union dinner  Monday  evening,  Septem- 
ber 29,  at  the  Sir  Francis  Drake  Hotel. 
Notable  guests  of  honor  will  be  pres- 
ent, including  some  of  the  celebrities 
now  visiting  in  San  Francisco.  Max 
Schwartout,  state  president  of  the  asso- 
ciation, will  attend,  coming  from  Los 
Angeles.  A  special  program  has  been 
prepared  for  the  occasion  to  include 
well  known  singers  and  instrumental- 
ists and  a  dancer. 


JULIUS  eCLU 

Theorist  and  Musicologist 
1250  Jones  Street  Tel.  PRospect  3410 


HENRy  GCCBE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  PFurliizer  Store 
250  Stockton  Street       Telephone  GArfield  ssoo       San  Francisco 


Piano   -    Coaching  oi 
Concert  Programs 


€li?at)etJ)  ^imps^on  ^tuirios 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833   Webster  Streei 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKELEY 

LEANDCC  CAAiPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVENUL 

■ierman  Gen§$  Music  Studies 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  1033! 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYNES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 

Studio:    1516   First  Avenue,   Oakland 

Telephone   HOlIiday   5159  KGO   Staff 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough    Vocal    and    Dramatic    Training 

Telephone  DAvenport  3668 
740  Pine  Street  San  Francis( 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  lOTH.   1868 

One  of  the  Oldest  Batiks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over   $690,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  2Ist  Streets 

PAUK-I'RESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH HaiKht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (41f)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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HOPE  HAMPTON  IN  OPERA 


GIRL  OF  THE  GOLDEN  WEST 


Distinguished     Photoplay     Star     With 

Grand   Opera   Honors   Becomes 

Center  of  Interest  During 

Current  Season 


Jeritza,  Jagel  and  Associates  Make  the 

Best   of  a    California    Pioneer 

Story  Set  to  Italian  Music 


Hope  Hampton,  lyric  soprano  prima 
donna,  whose  picture  appears  on  the 
title  page  of  this  issue  of  the  Pacific 
Coast  Musical  Review,  is  one  of  the 
centers  of  interest  of  the  present  season 
of  the  San  Francisco  Opera  Company. 

There  are  various  reasons  for  this 
unusual  interest  not  the  least  of  which 
perhaps  is  the  public's  acceptance  of 
her  reputation  as  being  "the  most  beau- 
tiful woman  in  grand  opera."  Coupled 
with  this  is  the  fact  that  she  is  the 
movie  world's  sole  gift  to  grand  opera. 

But  to  know  the  story  of  lovely  Miss 
Hampton's  transition  from  the  Klieg 
lights  of  the  Hollywood  studios  to  the 
operatic  footlights  of  Europe  and  Amer- 
ca  the  term  "gift"  would  appear  to  be 
1  misnomer.  Although  her  preparation 
'or  the  operatic  stage  was  made  in  a 
ittle  more  than  two  years,  it  was  only 
;hrough  her  almost  superhuman  efforts 
:hat  she  covered  the  difficult  ground 
A'hich  in  the  case  of  many  artists  re- 
quired many  times  this  period. 

However,  Miss  Hampton's  experi- 
;nce  on  the  legitimate  stage  and  in 
ight  opera  certainly  was  not  a  hin- 
Irance.  Her  first  appearance  was  a 
/■ear  ago  with  the  Philadelphia  Opera 
Company.  Subsequently  she  appeared 
n  various  eastern  cities,  winning  every- 
vhere  recognition  for  the  quality  of 
ler  voice  and  her  mastery  of  the  art  of 
jrand  opera. 

A  trip  to  Europe  a  year  ago  last 
summer  greatly  enriched  this  experi- 
;nce  and  brought  to  her  greatly  added 
ame.  She  comes  here  direct  from  her 
iecond  triumphal  tour  of  Belgium  and 
"ranee.  In  less  than  two  months  she 
ippeared  in  Brussels,  Liege,  Paris,  Aix 
^es  Baines,  Vichy  and  elsewhere.  In 
r*aris  she  was  presented  with  a  deco- 
ation  by  the  Minister  of  Beaux  Arts 
)f  France. 

Miss  Hampton's  Pacific  Coast  de1:>ut 
s  to  be  made  as  Marguerite  in  Gou- 
lod's  "Faust"  Thursday  night,  Sep- 
ember  25,  in  the  Civic  Auditorium.  In 
^os  Angeles  she  will  sing  the  role  of 
'Manon."  Although  Miss  Hampton's 
avorite  role  is  "Manon,"  critics  in  both 
Belgium  and  France  were  extravagant 
n  their  praise  of  her  interpretation  of 
he  role  of  Marguerite.  Her  departure 
rom  the  traditional  Marguerite  in  cre- 
iting  in  the  place  of  this  a  sweet  but 
)uoyantly  youthful  creature  was  com- 
nended  as  not  only  daringly  original 
)ut  highly  acceptable  as  compared  with 
he  usual  interpretation  of  this  role. 

In  private  life  Miss  Hampton  is  Mrs. 
[.  E.  Brulatour,  the  wife  of  a  wealthy 
eastern  motion  picture  magnate.  How- 
ever, her  career  is  first  in  her  scheme 
)f  things.  Her  loveliness,  her  youth 
md  charm  as  well  as  the  artistry  of 
ler  voice  are  destined  to  make  the 
)resent  season  of  grand  opera  the 
icher  f -tr  ^ur  participation  in  it. 


KY   AN>.\    (OKA    WINCHKLL 

To  attempt  an  adequate  description 
of  The  Girl  of  the  Golden  West,  mus  - 
cally,  historically,  scenically,  is  attempt- 
ing a  feat.  It  is  like  no  other  composi- 
tion of  the  operatic  stage,  having  mixed 
motifs  and  strange  inconsistencies.  San 
Francisco  heard  this  work  several  years 
ago,  and  now,  with  Jeritza  in  the  title 
role  supported  by  other  excellent  art- 
ists, there  was  the  anticipation  of  a 
more  organized  production. 

When  al!  is  said  and  done,  however, 
The  Girl  can  only  be  a  freakish  com- 
bination of  beautiful  music  and  an 
outlaw  story,  which  to  Californians — 
in  particular  those  having  the  blood  of 
pioneers  in  their  veins — forms  little 
more  than   high   musical  comedy. 

This  takes  nothing  from  the  artists 
themselves.  Jeritza  was  never  better 
cast  than  as  Minnie.  Her  natural  ebul- 
lience of  spirit  fitted  her  well  for  the 
rough  and  ready  girl  of  a  miners'  camp; 
there  was  offered  every  legitimate  op- 
portunity for  her  unrestricted  ideas  of 
demeanor;  she  had  not  to  force  a  situa- 
tion nor  overdo  in  order  to  call  atten- 
tion to  herself  as  Jeritza.  Her  powerful 
voice  rose  above  everything,  as  she  fol- 
lowed the  dramatic  elements  of  the 
score,  and  her  tones  were  often  more 
touched  with  a  sweet  quality  than  in 
Salome  or  Tosca. 

Frederick  Jagel  made  his  first  bow 
to  San  Francisco  as  Dick  Johnson, 
bandit,  and  his  voice  is  an  addition  to 
the  company,  having  clarity,  a  rich 
tonal  quality  and  an  easy  flow  in  its 
production.  His  very  gentlemanly  type, 
as  Dick,  placed  him  in  strong  contrast 
to  the  crude  Minnie  who,  nevertheless, 
overpowered  his  affections  and  made 
him  reliant  upon  her.  One  may  feel 
that  Jagel,  in  a  more  dominating  role, 
will  reveal  greater  histrionic  and  vocal 
abihties,  and  undoubtedly  Faust  wi  1 
give  him  deserved  opportunity. 

Gaetano  Viviani  repeated  his  success 
in  last  Saturday's  Traviata  in  the  part 
of  Jack  Ranee,  the  sheriff.  His  swagger 
was  assuring  and  his  determination 
lacked  nothing.  \'iviani's  vigorous  and 
mellow  baritone  notes  were  appealing, 
and  more  than  once  the  drama  was  for- 
gotten for  the  song.  In  its  entirety, 
orchestrally,  dramatically,  vocally,  the 
opera  was  well  given.  The  chorus,  all 
men,  found  more  harmony  within  itself 
than  the  preceding  operas  of  this  sea- 
son have  shown,  and  no  integral  part  of 
The  Girl  of  the  Golden  West  calls  for 
adverse  comment.  But  it  does  not 
weld;  oil  and  water  are  no  further 
apart  than  this  story  and  this  musical 
score.  Not  to  speak  harshly,  there 
seems  to  be  a  certain  desecration  in  at- 
tempting to  fit  Puccini  music  to  the 
husky  adventures  of  a  mining  camp. 
Whisky  glasses,  barroom  dancing,  rau- 
cous oaths  are  not  for  this  composer. 
He  writes  of  tragedy,  yes;  but  n.ot  of 
crudities  or  the  rudely  primitive.  The 
Puccini  music  as  applied  to  such  scenes 
is  like  wrapping  a  cobweb  about  a 
chestnut  burr;  torn  without  reason.  Not 
all   the   fortissimos   in   the   world   in   a 
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Vojmir 

PjiH^I^^I 

ATTL 

KinHKr^^^P^ 

Solo  Harpist 

^ShI^^^K^I^^^k!^ 

10   Years   with   Russian 

U^V^Hh 

Imperial    Conservatory, 

Opera    and    Symphony 

Orchestras 

I^^^H 

Solo  Harpist  with  S.  F.  and 

L.  A,  Grand  Opera 

Companies 

^^^l^l^^^^^^^l 

o 

Hrfl^^Hfl^^^^^^^H 

Studio: 

^H  HI  '^T^^^^^^^^ 

403-4  Marston'  Bldg. 

^^^B  P^HII^^H^^^^^^^^^^^^^H 

Tel.  GArfiei.d  7516 

Puccini  score  can  convey  the  sense  of 
toughness.  He  can  be  maddening  or 
exquisitely  passionate  but  never  awk- 
ward. The  Girl,  as  it  stands  from  the 
pen  of  an  American  librettist,  is  not 
material  for  an  Italian  composer,  and 
it  is  credit  to  the  latter  that  he  does 
not  know  how  to  twist  his  delicate 
gifts. 

Conductor  Merola  advanced  his  or- 
chestra players  w'ith  dynamic  force  and 
smooth  rhythms,  and  Armando  Agnini 
pictured  our  redwoods,  with  mountain 
background,  in  commendable  faithful- 
ness. 


MUSICAL  NEWS  IN  BRIEF 


Mr.  and  Mrs.  Thomai  Hal  Boyd 
entertained  at  a  large  reception  and 
tea  at  their  home  on  Joaquin  Miller 
Road,  Oakland,  September  7  in  honor 
of  Mme.  Abby  Whiteside  of  New  York. 
The  latter,  well  known  pianist  and 
coach,  has  been  in  California  during 
the  summer  and  is  returning  East  this 
month.  Musicians  of  note,  representing 
the  Bay  region,  greeted  Mme.  White- 
side. 

Luisa  Si'-va,  contralto,  gave  her  firs' 
recital  in  San   Francisco  September  1' 
at   Scottish   Rite   Auditorium.   She  is 
native  of  Hawaii  and  has  been  sing' 
and  studying  abroad  several  years, 
program   was  chosen  from  classic 
modern    literature,    with    the    Doni 
aria,    O    Mio    Fernanda,    climaxing 
occasion.    Edward    Harris    was    r 
piano. 


Curran  Swint,  dramatic  editor 
San    Francisco    News,    and    fj 
years  one  of  the   leading  r^ 
music  and  the  drama  in  lei 
ism,    is  again   able  to   be 
being  heartily  congratulate 
of  friends  upon  his  recovc 
was  a  victim  of  an  autoi-i 
several  months  ago  wH 
numerous    painful   injuJ 
he    has    been    confined! 
and    at    first    his    life 


N     A     T     H     .\     i 


Everyone  who  knows  Curran  Swift  is 
happy  to  see  him  out  of  danger  and 
no  doubt  he  will  soon  resume  his  duties 
on  the  News  staff. 


Merle  Aimitage,  manager  of  the  Los 
^'I'mIcs  Opera  .Association,  can  be  seen 
occasionally   at   the   opera   these   days. 
He  was  present  at  the  debut  of  Clare 
Clairbert    and    joined    the    enthusiastic 
throng   that   admired   that   artist's   fine 
voice,  intelligent  musicianship  and  ex- 
cellent   technic    as    well    as    dramatic 
instinct.  Mr.   Armitage  is  looking  for- 
ward with  a  great  deal  of  op'— • 
the  success  of  the  Los  A'- 
season. 

Carr' 
a  rec' 
Pla- 
Li 
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Eleventh  Biennial  Prize  Competition /or  American  Composers 


i^ational  Jf  eberation  of  jWugic  €lutig 

MRS.  ELMER  JAMES  OTTAWAY,  President 
Port  Huron,   Michigan 

American  Music  Department 

MRS.  CHARLES  DAVIS,  Chairman,  Black  Rock  Point,  Bridgeport,  Connecticut 

American  Composers^  Competition 

COMMITTEE 

Executive  Chairman,  MRS.  CHARLES  COOPER,  2147  Union  Street,  San  Francisco,  CaHfornia 

MISS  VIRGINIA  BOYD  ANDERSON,  22  Rhode  Island  Avenue,  Providence,  Rhode  Island 

Announcement  of  the  Prize  Competition  for  1931 

FOREWORD 

Pederation    of    Music    Clubs    announces    the    Eleventh    Prize    Competition    for    American    Composers.    The    last    competition 
rgest    number    of    manuscripts    yet    received.    Prizes   will    be    awarded    only    for    those    compositions    which    will    be    worthy 
music   literature, 
reputation  will  be  chosen. 

''    instruct    the    judges    to    reject    any    composition   that   does    not  meet   these    requirements,    and    prizes    will   be    awarded 
the  unanimous  vote  of  the  judges  in  each  class.  In  case  of  disagreen\ent,  the  Chairman  reserves  the  right  to  appoint 
■^  decision  will  be  final, 
rded  prizes  will  be  performed  at  the  Seventeenth  Biennial  Convention,  San  Francisco,  June   20-27,   1931. 

CONDITIONS  OF  THE  COMPETITION 

o  all  American  citizens. 

■»nt  to  the  chairman  unsigned   and   with  a    private    mark.    A    sealed    envelope    shall    accompany    each    manuscript, 

,i    .,_         rlc   used,    with    the   number   of    the    class    in   which   it  is  entered,   the   name  and   birthplace   of   the   sender,   date   of 

n  birth),  present  address  in  full,  and  stamps  or  money  to  cover  the  expense  of  returning  manuscript.   An  addi- 

closed  to  provide  for  the  expense  of  forwarding  to  the  several  judges,  and  one  dollar  if  the  manuscript  be  large. 

arly    written    in    ink.    No    composition    which    has    been    previously    published    or    publicly    performed    shall    be 

.   have  English  titles  and   vocal   numbers  must  have  English  text. 

-nitted   before   December    1,    1930. 

"federation  of  Music   Clubs  cannot  enter  two  successive  competitions  in  the  same  class. 

•>   safeguard   manuscripts   in   every   possible   way,    but   the   Federation   cannot   be   held   responsible   in   case    of 
lin  a  duplicate  copy   of   manuscript. 

T.ke   every  effort   to   be   present  at   the    premier    performance    of    their   compositions   and    personally    receive 

PRIZES  TO  BE  AWARDED 

'  lem   .- - - $  1 ,000 

n  of  Music  Clubs,  Mrs.  Edgar   Stillman   Kclley,   President. 

■n's  Voices         - $   500 

■)f    Chicago    and    the    National    Federation   of  Music   Clubs. 

m   difficulty   and  moderate   length,  and  suitable  for  presentation  by  music  club  choruses. 

d  Piano       -. $    500 

cred  by  Mrs.   Mary  Hail  of  Providence,  R.  I. 

iOVE  CLASSIFICATIONS  PERFORMED  AT  CHICAGO  BIENNIAL  CONVENTION 

by   C.   Hugo   Grimm,   Cincinnati,  Ohio. 

.ber  Songs  of   the   Madonna,  May  A.  Strong,  Ann  Arbor,  Michigan. 

Piano,  Gustave  Strubc,  conductor  of  Baltimore  Symphony  Orchestra. 
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OPERA  SEASON  WILL  CLOSE  TONIGHT       CAMERON  ARRIVES  FROM  ENGLAND 


^ith  a  Performance  of  Salome  This  Afternoon  and  Lucia  Tonight  the 

Eighth  Annual  Grand  Opera  Season  of  the  San  Francisco  Opera 

Association  Comes  to  a  Most  Satisfactory  End 


First  of  Two  Conductors  to  Lead  the  San  Francisco  Symphony  Orchestra 

This  Winter  Ready  to  Start  Rehearsals  Next  Monday — First 

Concert  Will  Take  Place  on  Friday,  October  10 


BY  ALFRED  METZGER 


BY  ALEXANDER  FRIED 

(S.  F.  Chronicle,  September  22,  1930) 


With  this  afternoon's  production  of 
Salome  and  tonight's  performance  of 
vucia  the  eighth  annual  season  of  the 
ian  Francisco  Opera  Association  will 
ome  to  an  end.  It  has  been  a  remark- 
ble  season  in  many  ways.  It  was  pos- 
ibly  the  most  successful  from  a  finan- 
ial  and  artistic  standpoint  so  far  given, 
n  a  resume  of  the  entire  season,  which 
ill  appear  in  this  paper  next  week,  we 
hall  endeavor  to  go  into  details  re- 
arding  the  strong  and  weak  spots  of 
ie  season  and  also  give  adequate 
redit  to  those  responsible  for  its 
■iumphant  success.  At  this  time  we 
hall  devote  ourselves  solely  to  a  brief 
lention  of  the  double  bill,  A  Naughty 
oy's  Dream  and  Haensel  and  Gretel 
nd  the  Mignon  performance,  Caval- 
ria  Rusticana — Pagliacci  and  Tann- 
auser  is  reviewed  by  Anna  Cora  Win- 
hell  on  page  5. 

L'Enfant  et  les  Sortileges  by  Maurice 
'.avel,  presented  Friday  evening,  Sep- 
■mber  19,  is  really  an  operatic  fantasy 
ither  than  an  opera.  Its  music  is  prin- 
ipally  confined  to  the  orchestra,  while 
le  characters  confine  themselves  to 
eclamatory  vocal  interpretation.  Al- 
lough  there  are  twenty-one  characters 
1  the  production  hardly  any  one  has 
nything  vocally  important  to  do.  The 
■  oy,  portrayed  by  Queena  Mario,  and 
le  three  characters — The  Fire,  The 
'rincess  and  the  Lark  —  essayed  by 
.udrey  Farncroft,  seem  to  be  the  only 
haracters  of  the  cast  to  whom  promi- 
ent  vocal  responsibility  has  been  en- 
'usted. 

Queen  Alario  interpreted  the  role  of 
le  boy  with  that  intelligence  of  dra- 
latic  and  vocal  values  which  charac- 
erizes  everything  she  does.  It  would 
e  difficult  to  find  an  artist  more  com- 
etent  to  essay  a  role  of  this  kind  than 
lario.  It  is  a  most  difficult  part  and  its 
rickiness  is  not  easy  to  overcome.  The 
rtist  deserves  hearty  commendation 
ir  her  sincerity  and  convincing  powers. 

If  Audrey  Farncroft  had  not  con- 
-ibuted  anything  but  the  call  of  the 
-ark  that  required  the  F  she  would 
ave  been  entitled  to  enthusiastic 
pproval.    She   possesses    a   voice    in    a 

lillion,  the  velvet  quality  of  which  is 

s  rare  as  it  is  thrilling.  She  sang  with 
he  assurar  ■•     md  poise  of  a  matured 


artist.  We  have  heard  many  prima 
donnas  of  far  greater  experience  and 
fame  who  were  not  able  to  sing  the 
difficult  phrases  with  as  fine  facility. 
There  is  a  great  future  in  store  for 
Miss  Farncroft  in  an  age  when  genuine 
colorature  sopranos  are  at  a  premium. 
We  can  not  say  that  the  music,  al- 
though ingeniously  scored  and  skill- 
fully conceived,  lends  itself  easily  to 
operatic  treatment.  The  work  seems  to 
us  to  be  better  suited  for  pantomime 
with  musical  setting  than  an  opera. 
Nevertheless  it  is  a  valuable  contribu- 
tion to  modern  musical  literature.  The 
work  was  excellently  staged  and  cos- 
( Continued  on  P.  3.  Col.  4) 


Basil  Cameron.  Engish  conductor, 
arrived  in  San  Francisco  yesterday 
(Sunday,  September  21).  He  will  begin 
a  new  part  of  the  career  of  the  San 
Francisco  Sj'mphony  Orchestra  when 
he  conducts  the  concerts  of  the  first 
half  of  its  twenty-first  season  this  fall. 
Cameron  is  short,  slim,  and  straight  of 
l)uild.  In  rudd}'  coloring  and  cast  of 
feature  he  represented  plainly  the  Scot- 
tish type  suitable  to  his  name.  He  is 
a  man  in  his  forties,  if  one  may  be 
so  personal  as  to  estimate  age.  He  un- 
derwent the  ordeal  of  reception,  inter- 
view, and  photography  not  without 
show  of  shyness. 

"Naturally.     I     am    looking    forward 


K  A  JET  AN  ATTL 

Seventeen  Consecutive  Years  Solo  Harpist  with  the  San  Franc'-co 

Symphony  Orchestra  and  Succe^sfuliy  Conducting 

a  Number  cf  Orchertr-al  Concerts  in 

California  La-t  Season 

voee  P.  6,  Col.  1) 


with  keenest  expectation  to  mj-  San 
Francisco  experience,"  he  reamarked. 
"Abroad  and  in  America  I  have  been 
told  of  this  city's  splendid  orchestra." 
FIB8T    VI8IT   TO    V.   8. 

Cameron  is  on  his  first  visit  to  this 
country,  jjiit  in  New  York  there  was 
Percy  Grainger  to  give  him  warm  per- 
sonal greeting,  while  old  friend->  made 
him  at  home  in  Chicago,  too,  during 
his  direct  trip  from  England. 

"I  confess  to  no  partialities  of  musi- 
cal school,"  he  responded  to  a  question. 
"My  training  has  been  diverse.  I  have 
conducted  much  in  England,  also  on 
the  continent.  Before  the  war  I  was 
for  some  years  a  student  in  Berlin.  I 
love  the  classics." 

Cameron  is  devoted  to  the  works  of 
contemporary  composers,  too.  the  Brit- 
ish among  them.  Elgar's  Enigma  \'ar- 
iations  will  be  part  of  his  first  pro- 
gram at  the  Curran  Theater,  October 
10.  He  is  an  adnnrer  of  Frederick  De- 
lius,  whose  On  Hearing  the  First 
Cuckoo  of  Spring  will  be  part  of  his 
inaugural   concert. 

BKETHOVEX    OVKRTl  RE    FIRST 

Sibelius,  of  Finland,  is  another  of  the 
composers  of  our  day  toward  whom 
he  is  especially  reverent.  His  individ- 
ual approach  to  standard  musicians  is 
manifest  in  the  fact  that  Dvorak's  un- 
familiar Fourth  Symphony  is  to  be 
played  in  his  first  program.  Cameron's 
conducting  will  be  introduced  to  San 
Francisco  with  Beethoven's  Leonore 
Overture,  No.  3. 

For  some  seasons  Cameron  has  been 
director  of  music  at  Hastings.  "That 
is  where  William  the  Conqueror 
landed."  he  supplied  the  information 
to  one  who  found  it  needful.  ■'It  is 
sixty   miles   from   London." 

London,  as  well,  has  heard  his  music. 
Sir  Thomas  Beecham,  one  of  Eng- 
land's most  celebrated  conductors,  is 
an  admirer  of  his  talents.  Assurance 
of  his  coming  striking  American  suc- 
cess is  expressed  also  by  Sir  Henry 
Wood,  dean  of  British  musicians. 

Cameron  will  meet  the  personnel  oi 
the  San  Francisco  Symphony  Orche.- 
tra  for  his  first  rehearsal  on  the  morn- 
ing of  September  29.  T.  B.  Levison, 
president  of  the  Musical  Association, 
and  A.  W.  Widenham,  manager,  headed 
the  welconnng  party. 
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The  Berkeley  Piano  Club,  Mrs.  Mc- 
Corkle,  president,  gave  a  morning  of 
French  composers  at  the  clubhouse  in 
Haste  Street,  September  17.  The  pro- 
gram was  most  finished  in  its  presenta- 
tion, with  songs  by  Mrs.  Henry  May, 
soprano,  who  is  qualified  to  appear  be- 
fore any  critical  audience,  and  her 
young  daughter,  Elizabeth,  who  accom- 
panied at  the  piano,  showed  a  most 
musical  temperament  and  facility.  Mme 
Margaretha  Van  Loben  Sels,  pianist, 
gave  a  charming  set  of  miniatures  from 
the  album  of  Charles  Koechlin,  Pay- 
sages  et  Marines,  played  exquisitely. 
She  was  also  heard,  with  Mrs.  John 
Del  Valle,  in  a  Ravel  Berceuse  and  the 
Debussy  Nocturne,  Fetes,  for  two 
pianos.  Jessie  Moore,  pianist,  and  Nata- 
lie Bigelow,  violinist,  gave  the  exact- 
ing Cesar   Franck  A  major  Sonata. 


Theodor  Salmon,  for  many  years  a 
resident  of  San  Francisco  and  a  pian- 
ist of  exceptional  accomplishments,  de- 
votes  quite   a  consi:'erable   part   of   the 
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Theodor  Salmon 

year  to  travel,  giving  concerts  and 
establishing  classes  elsewhere.  Last 
winter  he  made  his  third  trip  to  Hono- 
lulu and  remained  there  three  months 
playing  at  public  and  private  musical 
functions  and  conducting  a  class  of 
piano  students.  From  Honolulu  he  went 
to  Long  Beach  and  then  to  New  York, 
Washington,  D.  C,  Chicago  and  final- 
ly British  Columbia,  where  he  gave  a 
number  of  public  and  private  recitals. 
Since  his  return  to  San  Francisco  he 
has  resumed  his  studio  work,  his  pupils 
l)cing  gratified  to  be  al)le  to  resume 
their    stiuHes    with    him. 


The     San    Francisco    Musical    Club 

opened  its  19,30-.^!  season  'I'lnirsday 
morning,  Septeml)er  18,  at  the  Com- 
munity ['layhouse.  Mrs.  Paul  C.  Wes- 
terfeid  made  her  first  appearance  as 
president  of  the  club,  giving  cordial 
welcome  to  the  membership  and  guests. 
Under  the  chairmanship  of  Mrs.  Harry 
Steele  Haley,  the  music  program  was 
excellent  and  presented  interesting  par- 
ticipants and  comjjositions. 

An  outstanding  feature,  educational 
and  urgent  in  tone,  was  given  l)y  Red- 
fern  Mason,  who  outlined  the  necessity 
of  having  music  of  .America  subsidized 
l)y  our  government.  In  face  of  a  new 
charter  here,  now  being  prepared  l)y 
the  board  of  freeholders,  Mr.  Mason 
earnestly  suggested  the  members  of  the 


club  to  place  the  matter  of  subsidiza- 
tion before  the  board,  and  reminded 
them  of  the  woman  vote  and  its  power. 
His  revelation  that  American  students 
may  go  to  France,  Cermany,  and  else- 
where abroad  and  receive  musical  tui- 
tion for  a  nominal  fee  was  startling 
in  its  effect.  "These  countries,"  he  said, 
"not  only  educate  their  own  students, 
but  extend  the  same  privilege  to  Amer- 
icans, whereas  the  latter  have  no  such 


will  he  toastmistress,  and  a  music  pro- 
gram will  be  given  by  Marguerite  Raas 
Waldrop,  soprano,  with  Uda  Waldrop 
accompanying;  Valerie  Huf¥,  classic 
danseuse,   and  Juan   Lopez,   pianist. 


MOTHER  WISMER  CONCERT 

Hother  Wismer,  who  during  many 
years  has  given  annual  violin  recitals 
which  have  attracted  large  audiences, 
anaounces  this  regular  event  for  Tues- 


BASIL  CAMERON 
The  Distinguished  English  Conductor  Who  Arrived 
This  Week  to  Begin  Rehearsals  for  His  Three 
Months'  Engagement  With  the  San  Fran- 
cisco Symphony  Orchestra 

(See  P.   1,   Col.   4) 


privileges,  to  speak  of,  in  this  country. 
America  should  educate  its  young  mu- 
sicians free  of  charge,  and  this  can  be 
brought  about  by  determination  on  the 
part  of  the  citizenry  to  demand  it." 
Mr.  Mason  pointed  out  that  New  York 
City,  with  over  two  million  inhabitants, 
had  given  $48,000  in  subsidies  last  year, 
while  San  Francisco,  still  under  one 
million,  gave  $100,000.  "The  National 
Federation  of  Music  Clubs  has  600,000 
voters  and*  has  a  plank  in  its  platform 
to  ask  the  Federal  Government  for  a 
subsidy  for  music." 

The  musical  numl)ers  were  those  by 
Flora  Snider  Boyd,  pianist;  Elsa  Beh- 
low  Trautner,  soprano;  Elizabeth  Hack- 
ett,  contralto,  and  the  Del)ussy  Trio. 
The  latter  comprises  Suzanne  Petty, 
violinist;  Winston  Petty,  cello,  and 
Marjorie  Gear,  piano.  Elise  Maury 
Young  and  Beatrice  Anthony  were  tlie 
vocalists'    accompanists. 


Max  Van  Lewen  Swartout,  i)resi(K  nt 
of  the  Music  Teachers'  Association  of 
California,  will  l)e  the  guest  of  honor 
at  the  annual  reunion  dinner,  given  by 
the  San  Francisco  branch,  September 
29.  Tlie  affair  will  be  lield  at  the  Sir 
i'Vancis  Drake  Hotel,  with  llenrik 
Gjerdruni,  president  of  tlie  local  branch, 
|)residing.    Mme.    Rose    Relda    Caillean 


day  evening,  October  7th.  The  Pacific 
Coast  Musical  Review  ever  since  its 
inauguration  twenty-nine  years  ago 
has  repeatedly  commended  Hother 
Wismer  for  his  sincerity  of  purpose, 
his  afifection  for  the  classics,  his  love 
for  playing  and  the  unusually  large 
following  he  has  established  for  him- 
self. 

To  look  upon  a  Hother  Wismer  aud- 
ience is  like  finding  Whos  Who  in 
music  assembled  on  one  auditoriuna. 
Furthermore  Wismer  knows  how  to 
make  his  programs  interesting.  He 
usually  has  a  few  novelties  that  are 
heard  for  the  first  time  and,  together 
with  the  numerous  encores,  he  is  al- 
ways asked  to  play,  his  programs  are 
exceptionally   varied  and   extensive. 

Wismer  also  manages  to  always  in- 
troduce a  splendid  accompanist.  It  was 
he  who  brought  Margo  Hughes  first 
to  San  Francisco  so  that  we  liad  an 
opportunity  to  admire  her  and  from 
here  she  went  to  New  York  where  at 
the  present  time  she  meets  with  well 
merited  snccess.  This  time  Hother 
Wismer  has  as  his  accompanist  Mrs. 
l^lizabeth  Alexander  than  whom  there 
is  no  more  refined  or  musicanly  ac- 
companist before  the  public.  Again  a 
representative  program  of  classics  ha.^ 
lieen  selected  by  Wismer  which  we  ex- 
p.ct  to  print  in  our  next  issue. 
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your  piaiimo 


fe-w  people  seem  to 
look  f or'VT^ara  to  ine 
flay  'wlieim  tlie  ttcw 
pianos  tKey  are  buy- 
ing  -^^ill  become  ol«I 
■nsfrumenis. 

jStein^vrays,  after 
years  of  use,  ha're 
been  sold  for  prac* 
lically  as  mucb  as 
ihey  originally  cost. 

Any  Stein vr ay  piano 
bouiglit  today  is  a 
sound,  practical  in» 
^^estment.  After  t^^o 
or  three  generations 
it  "v^ill  be  tbe  same 
bigb-grade,  fine» 
toned  instr«iment. 
^^by  not  niake  tbe 
purcbase  of  your 
piano  an  in-^esinnent. 


You  may  pay  for-your  Steinway 
over  a  convenient  period  of  years. 
Useo  pianos  accepted  in  partial 
excnange.  Prices:  uprigkts,  $950 
ana  up;  grands  from  $1473. 
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THE  PIANO  AS  A  MUSICAL  NECESSITY 


During  these  days  of  musical  innovations  and  novel  designs  to 
ntrigue  the  public  and  tempting  it  to  spend  its  money  on  modern 
nventions  of  a  musical  nature  there  is  heard  occasionally  a  note  of 
)essimism  regarding  the  future  of  the  piano.  Naturally  such  attitude 
in  the  part  of  certain  people  is  not  justified.  The  piano  is  to  musical 
■ducation  what  the  bass  violin  is  to  the  orchestra.  It  is  the  foundation 
ipon  which  every  artistic  endeavor  rests.  It  is  the  pillar  upon  which 
very  musical  achievement  leans.  Neither  singer  nor  player  can  pos- 
ibly  get  along  without  the  i)iano  to  guide  him  through  the  gamut 
■f  his  studies. 


Thousands  of  people  would  never  have  enjoyed  nor  will  they  ever 
njoy  the  gratification  of  performing  musical  compositions,  nor  expe- 
ience  the  exhilaration  of  expressing  their  emotions  through  means 
f  tone,  were  it  not  for  the  fact  that  they  had  been  able  to  acquire 
■roficiency  by  means  of  the  piano.  The  study  of  practically  every 
istrument  is  prohibited  to  thousands  of  people  because  of  difficulties 
ssociated  with  its  use.  Among  these  difficulties  is  the  necessity  of 
Lining  it.  Where  there  is  one  person  with  sufficient  musical  perception 
3  tune  a  violin  for  instance,  there  are  many  more  people  who  are  not 
ble  to  acquire  the  knack  of  performing  this  essential  task. 


The  piano  is  already  tuned,  cjr  should  be  in  as  perfect  condition 
nally  as  it  is  humanly  possible  to  be.  The  player  has  only  to  acquire 
le  knack  of  technical  facility  before  he  can  express  his  own  feelings 
egarding  the  work  he  wants  to  perform.  Technical  proficiency  can 
e  acquired  through  practice.  Therefore  the  piano  is  accessible,  as  a 
leans  of  interpretation,  to  thousands  of  people  to  whom  instruments 
squiring  tuning  every  time  they  are  used  are  either  out  of  reach  or 
nly  controlled  after  tedious  and  laborious  study.  No  artist  is  able  to 
iterpret  a  solo  without  a  piano  accompaniment.  For  th's  reason  the 
iano  is  in  every  sense  of  the  word  a  popular  instrument  and  will 
iiiiain  so  as  long  as  men  and  \\-omen  are  anxious  to  permit  their 
lusical  thoughts  to  express  themselves. 


Anyone  who  owns  an  automol^ile  has  no  doubt  experienced  the 
lorious  feeling  when  he  cr  she  is  able  to  drive  the  machine.  It  is  all 
ery  well  to  ride  in  a  car  and  have  someone  else  drive  it,  but  there  is 
o  greater  joy  than  to  be  able  to  do  the  driving  yourself.  It  is  the 
ime  w'th  music.  If  you  have  any  music  in  your  soul,  and  fortunately 
le  great  majority  of  people  are  musical  at  heart,  you  like  to  express 
our  sentiments  yourself.  The  intricacies  of  piano  playing  in  so  far  as 
ley  appertain  to  the  average  performer,  we  do  not  mean  of  course 
rilliancy  of  virtuosity,  are  easier  to  solve  than  practically  those  of 
\erv  other  instrument. 


Requiring  a  means  to  express  your  musical  feelings,  naturally  the 
istrument  becomes  a  necessity.  .\nd  the  uistrument  that  can  be 
-^adily  played  without  too  great  a  demand  upon  one's  ingenuity 
ppeals  to  the  greatest  number  of  people.  Therefore  the  piano,  being 
le  favorite  instrument  with  so  large  a  pn)])ortion  of  musical  people, 
ecomes  a  musical  necessity.  In  addition  to  those  who  wish  to  acquire 
le  knowledge  of  playing  the  ])iano  there  are  those  w^ho  without 
le  piano  would  be  entirely  unable  to  express  themselves  musically, 
ke  singers,  violinists  and  others  who  require  an  accompanist.  Once 
!)U  have  acquired  sufficient  knowledge  to  play  the  p-ano  without 
^parent  physical  efifort  you  simply  will  never  be  satisfied  with  merely 
earing  someone  else  perform,  whether  it  is  by  means  of  the  radio, 
le  concert  hall,  the  talkie  vr  other  mediums.  The  urge  to  play  will 
levitably  stir  your  musical  impulse.  And  to  say  that  "today,  because 
new  musical  inventions,  the  truly  musical  ])erson  d'sda'ns  the 
ano  is  simply  to  state  an  erroneous  conclusion. 

The  piano  is  as  much  of  a  popular  instrument  today  as  it  was  at 
le  time  when  the  slogan  "a  piano  in  every  home"  proved  such  an 


efifective  advertising  medium.  If  there  are  not  as  many  pianos  sold 
today  as  there  were  years  ago  the  reason  is  not  to  be  sought  in  the 
fact  that  the  instrument  has  lost  in  popularity.  There  are  various 
causes  that  have  contributed  to  such  a  state  of  affairs.  In  the  first 
jjlace  pianos  cost  more  today  than  they  used  to  by  reastm  of  increased 
cost  of  production.  Millions  of  homes  have  purchased  pianos  in  the 
past  and  since  the  life  ui  many  piancjs  is  very  long  indeed  most  per«ple 
consider  their  instrument  sufficiently  satisfactory  to  retain  it.  Indeed 
we  knf)w  of  many  ])eople  who  regard  their  piano  with  pride  and  will 
tell  you  they  prefer  it  to  the  best  and  newest  in  the  market. 


We  do  believe,  however,  that  the  time  of  the  badly  cf)nstructed 
and  "cheap"  piano  has  ])assed.  As  the  radio  and  the  talkie  are  grad- 
ually eliminating  mediocrity  in  artistic  performance  so  the  superior 
piano  is  crowding  out  the  inferior  instrument.  While  there  may  be 
less  pianos  sold  today  than  in  the  past,  in  the  long  run  there  will  be 
more  excellent  pianos  sold  than  there  ever  have  been  beffjre.  We  arc 
absolutely  convinced  that  the  jjiano  is  here  to  stay  and  no  genuinely 
musical  person  can  afford  to  be  without  it. 


MUSIC  CLUBS'  NATIONAL  CONVENTION 


The  National  Federati(jn  of  Music  Clubs  will  hold  its  eleventh 
biennial  convention  in  San  Francisco  during  June  of  1931.  This  will 
be  the  first  time  that  San  Francisccj  has  been  able  to  entertain  the 
delegates  of  music  clubs  from  all  over  the  country  and  when  it  is 
known  that  this  National  Federation  includes  a  membership  of 
300,000  it  will  be  realized  that  the  forthcoming  convention  is  one  of 
the  most  important  events  ever  held  in  this  city.  The  fact  that  San 
Francisco  has  been  selected  as  the  next  meeting  place  is  largely  due 
to  the  efforts  of  Mrs.  Lillian  Birmingham  who  has  had  to  overcome 
considerable  competition  by  other  large  cities  in  the  r   antry. 


There  has  possibly  ])een  no  other  mu'^^ivai  agency  that  has  accom- 
plished as  much  for  musical  progress  and  the  establishing  of  musical 
taste  in  America  than  the  National  Federat'on  of  Music  Clubs.  Un- 
like most  agencies  that  promote  the  musical  interests  of  the  com- 
munity the  National  Federation  reaches  right  into  the  home.  It  is 
the  home  where  music  must  be  appreciated  if  America  wants  to  be 
known  as  a  musical  nation.  Among  the  most  noteworthy  victories 
which  the  National  Federation  of  Music  Clubs  has  won  are  raising 
the  standard  of  musical  education  in  the  public  schools  and  gaining 
recogn'tion  for  the  American  artist  and  composer. 


During  the  coming  cf)nvention  A\inners  from  the  eleventh  prize 
competition  will  be  heard.  These  are  participated  in  by  .American 
composers  and  many  a  composer  of  distinction  has  been  introduced 
to  the  mus'cal  world  through  these  competititms.  In  1915  it  was  one 
of  these  prize  competitions  that  brought  out  Horatio  Parker's  opera. 
Fairyland,  and  that  oi)era  again  brought  .\lfred  Hertz  to  the  Pacific 
Coast  where  he  has  spread  the  message  of  the  best  music  during  these 
fifteen  years.  So  San  Francisco  owes  its  present  enviable  musical 
standing  ind'rctly  to  the  National  Federation  of  Music  Clubs.  It  is. 
of  course,  evident  that  a  membershiii  of  300.000  can  send  quite  a  large 
number  of  deleg^^tes  to  the  convent'on  and  Mrs.  Birmingham  is  tell- 
ing of  rhoral  societies  that  will  participate  in  this  convention  program 
from  all  ])arts  of  the  United  States. 


The  program  will  be  quite  ambitious  and  we  shall  await  Mrs. 
Birmingham's  announcement  before  saying  any  more  about  the  plans 
that  are  rapidly  taking  form.  There  isn't  a  student,  teacher  or  artist 
who  will  not  benefit  from  the  presence  of  this  convention  in  San 
Francisco.  Supervisor  Emmet  Hayden.  in  the  name  of  the  city  admin- 
istration, has  assured  the  national  officers  of  the  hospitality  of  this 
city  and  he  's  joined  by  the  entire  city  government  which  certainly, 
owing  to  its  great  'ntercst  in  music,  will  cordially  receive  the  repre- 
sentatives of  300.000  music  loving  people  from  all  over  the  United 
States.  The  i:)roblems  to  be  discussed  on  this  occasion  will  concern 
every  nngle  of  the  musical  life  of  the  nation  and  the  results  of  the 
discussions  will  eventually  exercise  a  guiding  influence  in  every 
communitv. 


Mrs.  Birmingham  has  been  i)laced  in  charge  of  conducting  the 
San  Frnnr'sco  end  of  the  convention  plans.  It  requires  considerabl< 
financial  barking  to  put  such  a  national  convention  upon  a  basis 
where  it  will  be  able  to  successfully  carry  out  its  numerous  aims  to 
better  and  assist  in  the  various  movements  whose  purpose  is  to  create 
opportunit'ps  for  American  artists  and  composers  and  constantly 
improve  and  encourage  musical  education  and  those  responsible  for 
its  proper  application.  Now  is  the  time  to  think  and  act  abo-:t  this 
forthcoming  convention. 
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SWEET  AND  SOUR  NOTES 


""""  By  A.  Major  ~" 


If  I  wanted  to  use  incidents  during 
the  recent  opera  season  as  material 
for  this  department  I  could  write  sev- 
eral pages  without  in  the  least  injur- 
ing the  dignity  of  the  enterprise  nor 
reflect  upon  the  artistic  character  of 
the  performances.  However,  one  of 
the  episodes  that  I  simply  can  not  ov- 
erlook took  place  during  the  perform- 
ance of  Cavalleria  Rusticana  with 
Jeritza  as  Santuzza.  Always  eager  to 
make  an  impression  and  monopolize 
attention  Jeritza  introduced  a  new 
"stunt"    or   two   in    this   work. 

After  everyone  has  gone  into  the 
church,  and  she  has  had  her  agree- 
ment to  disagree  with  Turridu,  Jerit- 
za, runs  up  the  steps  and  her  lover 
wins  the  race  by  getting  ahead  of  her, 
and  prior  to  entering  the  church,  col- 
lides with  her  reserved  seat  causing  her 
to  roll  down  the  five  steps  until  she 
lands  with  a  thud  on  the  stage.  Jerit- 
za could  make  this  scene  even  more 
effective  by  having  the  snare  drummer 
play  a  "roll"  during  her  progress  down 
stairs  and  the  bass  drummer  accentu- 
ate her  sudden  arrival  on  the  stage 
floor  by  a  fortissimo  beat.  Such  a  musi- 
cal accompaniment  would  even  create 
a  sensation  in  the  vaudeville  theatres. 


During  one  scene  in  Salome  Jeritza 
asks  six  pages  to  stand  around  her 
while  she  changes  her  costume  and  in- 
cidentally drinks  a  glass  of  milk.  But 
in  spite  of  being  surrounded  by  six 
pages  she  does  not  turn  over  a  new 
artistic   leaf. 


One  more  incident  of  a  Jeritza  per- 
formance and  I  shall  stop  with  this 
subject.  During  the  rendition  of  the 
Balatella  in  Pagliacci,  Jeritza  discovers 
that  she  is  not  a  colorature  soprano 
and  instead  of  letting  someone  else 
sing  Nedda,  who  can  sing  this  aria, 
she  decides  to  improve  upon  the  com- 
poser's work  and  simply  cuts  out  the 
colorature  passages,  thus  enabling  her 
to  "get  away  with  it."  But  later  on  it 
i.s  found  that  having  had  to  transpose 
the  entire  aria  a  half  tone  lower,  it  is 
impossible  for  the  harpist  in  the  or- 
chestra to  play  the  beautiful  harp  pass- 
age and  this,  too,  had  to  be  omitted. 
We  watched  Vojmir  Attl  during  this 
scene  and  noticed  that  he  suddenly  left 
the  first  harj)  and  accompanied  the 
aria  on  the  second,  evidently  l)eing 
forced  to  play  the  accompaniment  half 
a  tone  lower  and  not  being  speedy 
enough  to  suddenly  tune  the  first  harp 
a  half  tone  lower.  So  you  sec  Jeritza 
even  causes  extra  work  for  the  musi- 
cians in  the  orchestra  just  to  humor 
her  moods. 


Ill  next  Saturday's  issue  you  will 
find  a  most  delightful  article  by  Walter 
Schenk,  Berlin  correspondent  of  the 
Christian  Science  Monitor,  describing 
a  modern  music  festival  in  Berlin. 
Among  other  things  he  describes  cer- 
tain compositions  and  among  these  he 
finds: 

One     was     a     cantata     entitled 

"Water."   It   attempts  to   teach   us 


^\hat  water  is.  Water  may  be 
submitted  to  chemical  analysis  or 
considered  from  the  point  of  view 
of  physics  and  still  remain  a 
mystery. 

So  does  some  of  this  modern  music. 
Imagine  analyzing  in  music  the  chemi- 
cal and  industrial  significance  of  water! 
We  know  all  about  water  in  America, 
with  or  without  music.  It  contains  less 
than  one  half  of  one  per  cent  inspira- 
tion, but  mixed  with  certain  unmen- 
tionable (from  a  prohibition  stand- 
point) ingredients,  it  is  not  so  bad  to 
take.  You  can  put  that  to  music  and 
present  it  during  one  of  the  contests 
for  the  biennial  convention  of  the  Na- 
tional Federation  of  Music  Clubs 
which  Mrs.  Birmingham  is  having 
brought  to  San  Francisco  this  summer. 


And  so  Marion  Tally  contemplates 
returning  to  grand  opera,  but  hesitates 
to  sa3'  so.  Some  time  ago  she  discov- 
ered that  as  an  opera  singer  she  was  a 
fine  farmer,  and  now  she  begins  to 
realize  that  as  a  farmer  she  is  fine 
opera  singer.  She  reminds  me  of  Mayor 
Rolph  during  his  campaign  for  gov- 
ernor. Supervisor  Hayden  told  me  that 
when  the  mayor  arrived  at  a  certain 
sma'l  town  in  the  North  of  the  state, 
he  discovered  that  there  was  a  cow- 
milking  contest  and,  always  having  his 
political  weather  eye  upon  an  oppor- 
tunity to  secure  political  support,  he 
participated  in  this  milking  contest 
and  discovered  that  as  a  milker  he 
was  a  fine  mayor.  However,  he  got 
the  votes  as  the  result  of  the  election 
proved.  And  now  Marion  Tally,  after 
having  done  some  farming,  may  tour 
the  farming  districts  during  her  next 
concert  tour.  I  am  glad  to  see  that 
she  is  studying  with  Frank  La  Forge. 
If  anyone  can  teach  her  something  it 
certainly  is  Frank  La  Forge,  to  my 
mind  the  greatest  accompanist  I  have 
ever  heard. 


After  the  performance  of  Tannhauser 
by  the  San  Francisco  Opera  Associa- 
tion the  five  thousand  people  who  at- 
tended the  performance  were  astonished 
when  leaving  the  auditorium  to  find 
that  it  was  raining  heavily.  I  want  to 
assure  the  readers  of  this  department 
that  the  rain  was  by  no  means  an  indi- 
cation that  the  performance  was  all 
wet. 


.'\t  a  luncheon  given  by  the  Music 
Connnittee  of  the  Musical  Association 
of  San  Francisco  to  the  critics  for  the 
purpose  of  introducing  Basil  Cameron, 
Redfern  Mason  referred  to  (he  llutc 
playing  of  President  J.  B.  Levison  as 
being  not  usually  the  characteristic  of 
a  business  man.  Maybe  Mr.  Mason  is 
right  about  the  flute,  but  we  have 
known  business  men  who  could  blow 
their  own  horn  mighty  well  and  still 
one  could  not  accuse  tlicin  of  being 
nnisical. 


out  and  immediately  were  turned  on 
again.  For  a  moment  I  thought  this 
was  a  new  stunt  of  the  ingenious  prima 
donna  who  was  blowing  out  the  lights 
to  draw  special  attraction  to  the  scene. 


OPERA  SEASON 


(Continued  from  P.  1,  Col.  2) 
tumed   and   skillfully  directed   by   Gae- 
tano   Merola. 


We  had  already  occasion  last  season 
to  hear  Queena  Mario  and  Elinor 
Mario  in  the  respective  roles  of  Gretel 
and  Haensel.  This  year  both  sustained 
their  artistry  and  fine  vocal  treatment 
of  the  characters.  Dorothee  Manski 
contributed  fine  vitality  to  the  role  of 
the  witch  and  Eva  Gruninger  Atkinson 
sustained  the  role  of  the  mother  both 
vocally  and  histrionically  with  mature 
musicianship.  Karl  Riedel  conducted 
with  authority  and  discrimination.  In 
both  instances  the  chorus  proved  most 
competent. 


The  performance  of  Ambroise 
Thomas'  Mignon  last  Monday  evening 
was,  acording  to  the  writer's  opinion, 
the  best  presentation  of  the  season. 
The  cast  included  such  an  array  of 
stellar  interpreters  as  Queena  Mario 
(Mignon),  Clare  Clairbert  (Filina), 
Beniamino  Gigli  (Guglielmo)  and  Ezio 
Pinza  (Lotario).  It  is  hardly  possible 
to  imagine  a  cast  better  equipped  to 
give  this  delightfully  melodious  and  re- 
fined opera  a  more  artistic  interpreta- 
tion. 

Queena  Mario,  both  physically  and 
vocally,  is  in  every  way  fit  to  interpret 
the  part  with  that  youthful  buoyancy 
and  vocal  smoothness  which  appeals  so 
greatly  to  music  lovers.  Gigli  succeed- 
ed in  applying  his  dramatic  vocal  equip- 
ment to  the  lyric  character  of  the  part. 
Clare  Clairbert  surpassed  herself  in  the 
famous  Polonaise,  which  she  rendered 
with  a  thoroughness  of  technical  skill 
and  judgment  of  interpretation  rarely 
heard  on  the  operatic  stage  today.  She 
received  a  tremendous  ovation.  Ezio 
Pinza  further  cemented  his  place  as  an 
artist  of  the  first  rank  and  vocalist  of 
superior  standing.  Elinor  Mario  inter- 
preted the  role  of  Frederico  with  fine 
histrionic  and  musical  instinct.  Wilfred 
Pelletier  conducted  the  work  effec- 
tively and  with  thorough  grasp  of  its 
niusicianly  advantages. 

Thursday's  performance  of  Faust 
and  tonight's  presentation  of  Lucia  will 
be  referred  to  in  next  week's  paper,  as 
will  also  a  number  of  resident  artists 
who  i^roved  a  credit  to  themselves  and 
the  management.  Although  we  shall  go 
into  details  regarding  the  season  just 
cndefl  next  week  we  wish  at  this  time 
to  lu-artily  congratulate  (iaetano  Me- 
ri^la,  11.  1.  Bentley  and  Wilfrid  Davis 
for  the  dignified  and  "metroijolitan" 
manner  in  \v]n'ch  tlie  entire  season  was 
conducted. 


While  Jeritza  was  singing  Dicli 
Theure  Halle  in  Tannhauser  last  Tues- 
day  evening  the   lights    suddenly   went 


J.  B.  Levison,  president  of  the  Musi 
cal  Association  of  San  Francisco,  and 
ihe  full  membership  of  the  nisuic  eoni- 
niittie  were  hosts  at  a  luncheon  given 
for  the  purpose  of  introducing  Basil 
Cameron,  Ihe  new  conductor,  to  the  S.ni 
l<"rancisco  nnisie  critics. 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 


Five  Evening  Concerts  at 
Civic  Auditorium 


Dates  and  Guest  Artists: 


i 

i 


Oct.  30 — BonelU  and   Borgioli 

Conductor — BASIL  CAMERON 

Nov.  29 — Heifetz 

Conductor — BASIL   CAMERON 

Jan.  14 — Lillian  May  Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor — MISHEL   PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor — DR.   HANS  LESCHKE 


Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:   Sherman,  Clay   8C  Co. 

Direction:  Auditorium  Committee 

J.  Emmet  Hayden,  ch.'virman 

Victor  J.  Canepa 

Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=] 
1930  -  Twentieth  Season  -  1931 

Curran  Theatre 

October  10  to  March  22 

[=] 

Season    Tickets  notu  on  sale  at 
Sherman,  Clay  ^  Co. 


Alfred  Hertz,   for   fifteen   years  d- 

ductor  of  the  San  Francisco  Symphci' 

Orchestra,  left  ToF"New  York  on  S- 

urday,  September  6,  following  his  r- 

morahle   conducting   of   Beethoves 

Ninth    Symphony    at    the    close   of   f 

1930  sunuuer  symijhony  season.   Fr'n 

New   York   Mr.  Hertz  will  go  to  E- 

ope    where    he    has    not    been    able  o 

enjoy  a  winter  music  season  ever  sile 

lie  became  conductor  at  the  Metropi- 

tan    Opera    House,    New    York,    neiV 

thirty    years   ago.    Mrs.    Hertz    will  •'■ 

main    in    San     I'rancisco    until    Ma'h 

when  she  will  follow  the  distinguisrd 

nnisician.  Roth  will  return  to  San  Fti- 

1. 
CISCO    next    .\ear    to   resume    their  ri- 

dence  making  this  city  their  permai '<  I 

home. 


MINETTl 

Symphony  Orchestra 

FINEST    OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    op* 

Address:  2615  California  St. 
Tel.  FIllmore  0264 
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Pacific  Coast  Musical  Ri-view 


:rowded  houses  feature  of  opera  season 


ohn  Charles  Thomas  Gets  Great  Ovation  After  Fine  Rendition  of  Pro- 
logue   to    Pagliacci  —  Elizabeth    in    Tannhauser    Jeritza's    Best 
Performance  of  Engagement — Operas  Well  Mounted 


BY  ANNA  CORA  WINCHELL 


The  great  ovation  of  the  San  Fran- 
sco  Opera  season,  at  this  writing, 
)es   to    John    Charles    Thomas,    who, 

the  immortal  Prologue  of  Leonca- 
illo's  I  Pagliacci,  swept  the  house 
to  a  storm  of  delight  Saturday  night, 
St.  This  song,  we  know,  always  car- 
.s  a  certain  enthusiasm  within  itself, 
liich  never  fails  to  convey  that  same 
lirit  to  audiences,  but  there  are  per- 
ina'ities  who  add  to  its  fervor  and 
mian  appeal,  and  Thomas  is  one.  The 
ibute  accorded  him   stood  boldly  out 

being  by  far  the  greatest  offered  any 
iiger  this  season,  with  the  exception 
that  given  Viviani  in  Traviata, 
hich  was  equally  welcoming. 

Having  departed  from  the  continu- 
\'  of  events  in  the  current  opera,  we 
lall  turn  to  the  characters  of  last  Sat- 
■(!ay  in  orderly  fashion.  One's  imagi- 
ition  was  challenged  in  forecasting 
•ritza  in  two  opposing  roles,  as  ofifered 
irough  Santuzza  in  Cavalleria  Rusti- 
ma  and  as  Nedda  in  I  Pagliacci.  The 
irmer  would  seem  suitable,  as  we 
ivc  seen  Jeritza's  intensity  of  nature; 
le  second,  more  gentle,  coquettish, 
)uld  not  be  visualized.  As  Santuzza, 
le  was  less  fiery  than  have  been  other 
:tresses;  in  the  final  scene  Mama 
ucia  was  more  accented,  swooning 
vay,  while  Santuzza  became  a  quiet 
imforter,  with  the  spotlight,  neverthe- 
ss,  on  her,  the  act  closing  almost  as 
I  tableau.  Elinor  Mario  sang  the 
other  role  well  enough. 
Eva  Gruninger  Atkinson  was  Lola, 
lietly  defiant,  not  at  all  coquettish 
It  entirely  assured  of  her  triumph 
er  Santuzza  in  holding  Turridu.  Her 
Mce  showed  a  softer  note  in  its 
larmth  and  smoothness.  Frederick 
igel,  as  Turridu,  was  not  ferocious  in 
IS  attitude  towards  Alfio,  but,  rather, 
intemptuous  with  some  spirit  of  vil- 
iny  in  reserve.  His  voice,  tenor  of 
insidcrable  strength,  is  pleasing  and 
usical  without  sensational  attributes, 
icco,  as  Alfio,  assumed  more  of  the 
•asant  makeup  than  was  seen  in  his 
impanions,  and  he  seemed  not  deeply 
•ieved  by  Lola's  defections.  The  pro- 
iction  as  a  whole  ran  well  musically, 
ith  the  acting  more  placid  than  one 
taches  to  the  primitive  emotions  of 
ose  concerned  with  rustic  affairs.  The 
g^  and  despair,  vindictiveness  and 
■fiance  that  stamp  this  opera  with 
amatic  intensity  were  too  greatly 
odified,  even  Jeritza  showing  unnec- 
sary   restraint. 

The  chorus  was  in  excellent  form, 
k1  the  prayer,  before  entering  the 
lurch  noble  in  its  antiphonal  phras- 
g,  impressive  and  beautiful,  especially 
Ided  to  by  the  tones  of  the  organ, 
>  seldom  heard  in  our  operatic  sca- 
ns, and  inspiring  reverential  emotion, 
anductor  Dell'  Orefice  has  a  swaying 
iton,  too  rhythmical  at  times  to  be 
rceful. 

I  Pagliacci  yielded  us  for  the  first 
me  this  season  the  new  tenor,  Sidney 


Rayner  (except  for  the  inadequate 
moments  he  sang  in  Salome).  At  that 
time  he  was  not  to  be  judged,  being 
entirely  overshadowed  by  drama  and 
the  star.  As  Canio,  Rayner  exhibited 
lyricism  with  effectiveness,  the  timbre 
of  his  tones  having  an  admirable  com- 
bination of  color  and  sweetness,  but 
scarcely  meeting  with  the  tremendous 
dramatic  demands.  Li  the  Vesti  la 
Giubba,  Rayner  sang  as  though  he  felt 
the  immensity  of  grief,  and  if  his  acting 
had  an  over  touch  of  the  melodramatic 
it  must  be  attributed  to  sincerity  of 
purpose,  for  the  house  gave  him  most 
cordial  approbation.  He  was  youthful 
and  romantic  in  style,  giving  a  highly 
agreeable  picture  of  the  strolling 
player. 

Jeritza,  still  becalmed,  gave  a  Nedda 
new  to  tradition.  We  have  convictions, 
brought  about  by  many  years  of  opera 
attendance  (perhaps  now  inhibitions), 
that  Nedda  should  be  small  and 
dainty.  Jeritza  achieved  a  clever  simu- 
lation of  that  type  but  memory  plays 
tricks  and  carries  us,  even  unwillingly, 
to  the  large  dominant  type  which  Jer- 
itza undoubtedly  is.  All  Nedda's  graces 
and  occasional  delicacies  could  not 
eliminate  the  sense  of  largeness  sur- 
rounding her,  though  in  the  second  act, 
adorned  in  beautiful  furbelows,  illu- 
sions and  tinsels,  Jeritza's  Nedda  was 
a  work  of  art,  the  credit  for  which  may 
be  as  much  due  a  clever  costumer — 
not  meaning  to  misplace  any  praise. 

Jeritza  failed  to  accommodate  her 
vocalization  to  Nedda's  caprices,  for 
there  must  be  flexibility  and  spontane- 
ity in  the  Balatella,  and  those  elements 
were  lacking,  while,  it  must  be  added, 
Mme.  Jeritza  was  frequently  off  pitch. 
Thomas  maintained  himself  as  an  art- 
ist throughout  his  impersonation  of 
Tonio,  his  loutishness  even  carried  in 
costume  until  the  second  act  when  en- 
trance into  the  inner  theatre  gave  him 
the   clown's    habiliments. 

The  Silvio  of  Picco  was  adequate 
without  l)eing  startling,  and  Oliviero 
was  a  lively  Beppe — indeed  the  most 
sprightly  and  energetic  of  the  actors, 
as  he  fleetly  pursued  Canio  to  prevent 
him  doing  murder.  Dell'  Orefice  was 
again  the  conductor. 


The  community  of  opera  goers 
seemed  to  focus  its  special  attention 
on  Tannhauser,  to  judge  from  the  oc- 
cupancy of  the  Civic  Auditorium,  with 
side  aisles  filled  and  standees  within 
legal  limits.  The  production  was  in 
every  way  worthy  of  anticipation,  bril- 
liant in  setting,  with  a  cast  that  gave 
its  sincerest  talents  to  the  portrayal  of 
characters  not  easy  to  depict,  either 
musically  or  dramatically.  The  titular 
role,  through  Sidney  Rayner,  found  a 
most  excellent  artist.  Having  his  first 
adequate  opportunity  this  season,  Ray- 
ner rose  to  his  height  and  gave  a  domi- 
nant   Tannhauser — that    soul    veritablv 


war  torn  b\-  emotion  and  frecjuent  in- 
decision. 

Rayner  was  both  masterful  and  sup- 
Ijliant,  rising  with  forceful  spirit  in  the 
r.rst  act  from  the  seductions  of  beauty, 
finding  solace  in  things  of  the  spirit, 
only  to  fall  back  again  when  called  by 
the  sensuous.  His  declaration  before 
the  throne  of  Elizabeth  of  devotion  to 
Venus  had  its  effect  upon  the  great 
audience  as  it  realized  the  momentous 
situation  and  marveled  at  a  resistance 
which  had  so  lately  seemed  redeemed. 
The  scene  in  the  hall  in  every  detail 
was  impressive;  magnificence  of  cos- 
tuming, the  regal  air  of  Hermann  and 
Elizabeth  and  the  devotional  attitude 
of  the  followers  towards  the  path  of 
self  immolation.  Jeritza,  as  Elizabeth, 
displayed  dignity  with  a  noble  appear- 
ance. Her  personal  equipment,  as  to 
height,  stride,  action,  found  its  best 
outlet.  She  would  have  bordered  on 
arrogance,  except  for  the  restraining 
influence  of  the  character's  spiritual 
convictions,  and  her  beseechments  to- 
wards Tannhauser  were  couched  with 
a  depth  seldom  offered  by  this  singer- 
actress.  Her  big  vocalization  was  note- 
worthy and  appropriate,  Jeritza's  voice 
rising  clearly  above  orchestra  and  cho- 
rus whose  ensemble,  here,  was  no  small 
matter  of  sound. 

Dorothee  Manski  made  of  Venus  a 
creature  of  power  and  allurement  not 
to  be  disdained.  She,  too,  had  ample 
opportunity.  This  production  of  Tann- 
hauser has  allowed  us  to  see  some  of 
the  season's  artists  at  their  best,  where, 
in  former  roles,  they  have  scarcely 
hinted  at  possibilities  now  disclosed. 
Rayner  and  Manski  each  come  under 
this  comment. 

John  Charles  Thomas,  as  Wolfram, 
was  superb,  and  it  was  gratifying  to 
countenance  him  so  continually,  the 
role  giving  him  long  arias  and  frequent 
presence  on  the  stage.  He  has  natural 
grace  and  sings  with  that  ease  and  se- 
curity that  bring  true  joy  to  musical 
hearts;  one  wonders  why  all  singers, 
trained  as  such  and  claiming  gifts,  do 
not  bring  the  balm  which  is  the  very 
soul  of  music.  But  we  are  thankful  for 
the  rare  Thomases,  and  the  same  credit 
can  be  voiced  towards  Pinza,  that  fine 
artist  who  never  strains  nor  appears 
to  do  anything  except  through  uncon- 
scious impulse,  giving  to  us  the  sense 
of  restfulness  as  we  listen  to  luscious 
tones. 

A  paper's  columns  do  not  permit  of 
space  for  the  best  reviewing  of  a  work 
such  as  Tannhauser.  It  should  not  be 
treated  lightly,  but  must  be  sketched, 
nevertheless.  This  eighth  opera  season 
of  the  San  Francisco  Company  gave 
us  a  splendid  picture,  not  only  of  the 
work  in  question  but  of  Wagner's  in- 
terminable vision,  almost  an  obsession, 
of  the  intertwining  of  good  and  evil 
forces.  He  is  an  adept  at  glorifying  the 
beauties  of  evil  and  almost  an  ascetic 
in  presentation  of  spiritual  power  final- 
ly triumphant.  The  theme  is  subject  to 
vast  picturizations,  and  Wagner  has 
left  little  unsaid  or  uncovered.  Perhaps 
his  mighty  choruses  are  the  most  impos- 
ing in  their  effect  on  the  mind;  they 
are  filled  with  grandeur  and  the  up- 
lifting element,  and  the  choralists  of 
the   stage   this   week   have   had   a   stern 


training  that  voiced  much  of  the  deep 
inner  harmonies  Wagner  so  determin- 
edly played  with.  The  Pilgrim's  Chorus, 
familiar  in  itself,  was  additionally  il- 
lumined b}'  the  orchestra's  entrance. 
The  smaller  chants  vibrated  with  the 
religious  spirit,  and  the  march  of  the 
knights  was  effective. 

The  ringing  quality  of  Jeritza's  voice 
was  advantageous  in  the  Dich  Theure 
Halle,  and  she  softened  her  tones  taste- 
fully in  her  final  pra3'ers  where  grief 
brought  about  death.  Wolfram's  Song 
to  the  Evening  Star  left  us  with  the 
feeling  that  we  had  not  heard  it  for 
many  days  and  that  many  more  days 
will  pass  before  it  is  similarly  sung. 
Enchantment  manifested  itself  in  the 
second  scene,  with  the  peace  of  woods 
and  hills  heightened  by  shepherd's 
notes.  The  young  figure  in  Zaruhi  El- 
massian  (even  the  name  is  atmos- 
phere) played  her  horn  insouciantly 
and  dangled  herself  with  abandon  from 
a  tree  limb.  Her  art  seemed  nature  it- 
self and  almost  blotted  out  the  sense 
of  theatre.  Here  and  there  mild  cow 
bells  inserted  themselves  and  rounded 
the  scene  to  a  pastorale,  and  the  light 
of  sky  with  restless  shadows  was  well 
achieved. 

Karl  Riedel  at  the  baton  was  chal- 
lenged to  meet  the  difficult  require- 
ments of  this  score.  On  the  whole  it 
would  be  captious  to  dwell  on  defi- 
ciencies which  were  not  fatal.  Uneven- 
ness  between  orchestra  and  chorus  was. 
at  times,  apparent — not  to  be  avoided. 
for  innumerable  rehearsing  is  needed 
for  such  scores,  but  the  test  lay  in  the 
fact  that  the  real  spirit  of  the  music,  as 
conceived  by  Wagner,  passed  unceas- 
ingly over  the  footlights  from  singers 
to  recipients. 


CURRAN  THEATRE 


"Young  Sinners,  "  hailed  as  a  comedy 
of  youthful  indiscretions  and  now  in 
the  second  year  of  its  highly  success- 
ful run  in  New  York  City,  will  be  the 
next  attraction  at  the  Curran  Theatre. 
San  Francisco,  where  it  opens  its  en- 
gagement next   Monday   night. 

The  story  deals  with  a  cynical  and 
irresponsible  j-oung  man  whose  weal- 
thy and  much-tried  parent  attempts 
somewhat  heroic  measures  to  rehabil- 
itate his  profligate  son  and  save  him 
from  ruin  and  disgrace.  Despite  the 
best  laid  plans,  reckless  youth  has  its 
fling,  with  results  that  are  reported  to 
!:e  thoroughly  amusing  and  the  man- 
ner in  which  the  young  mans  salva- 
tion is  ultimately  worked  out  is  said 
to  be  engrossing  and  entertaining. 

Belasco  and  Curran.  who  have  spon- 
sored many  high  class  stage  attrac- 
tions, including  Pauline  Frederick,  Ina 
Claire.  Fay  Bainter  and  Lenore  Ulric 
in  delightful  vehicles,  are  presenting 
this  frank  comedy  of  modern  youth. 
The  cast  is  headed  by  Marian  Marsh. 
John  Darrow.  Cecil  Cunningham  and 
Molly  O'Day.  Among  others  in  tne 
company  are.  Polly  Ann  Young,  si.-ter 
of  Loretta  Young,  Ben  Taggart.  Em- 
mett  King.  Robert  Lake  and  Marguerite 
Warner.  Edgar  MacGregor.  one  of  the 
foremost  of  American  stage  directors, 
was  especially  engaged  to  stage 
"Young    Sinners." 
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KAJETAN   ATTL'S   SUCCESS 

AS   ORCHESTRA   LEADER 

Besides  His  Triumphs  as  Harp  Soloist 

He   Has   Conducted   a    Number 

of  Orchestral  Concerts  in 

California  Last  Season 


'rhroiiKhoiit  tlu'  Pacific  Coast  Kajc- 
taii  Attl,  for  seventeen  consecutive 
years  harpist  of  tlie  San  I'rancisco 
Synipliony  Orcliestra,  lias  established 
for  himself  a  reputation  as  a  harp  vir- 
tuoso of  the  first  rank.  He  has  ap- 
peared ill  many  concerts  practically 
before  every  important  music  club  in 
the  Far  West  and  be  has  attracted  to 
himself  thousands  of  admirers  hecaii.se 
of  his  virtuosity  as  well  as  his  personal 
inaKuetism  and  thorough  musiciansliip. 

However,  while  thousands  of  people 
have  bad  an  (ipportimit >'  to  bear  him 
both  as  soloist  and  orchestral  player, 
many  have  not  yet  become  acipiaiiUed 
with  his  career  as  orchestra  conductor, 
lie  has  applied  himself  to  this  i)hase  of 
musical  art  specially  in  more  recent 
imes.  Like  a  number  of  excellent  F.nru- 
peau  and  American  conductors,  Kaje- 
tau  Attl,  after  luauy  years  of  thorough 
orchestral  experience  under  the  world's 
greatest  masters  of  the  baton,  has  been 
affected  by  the  urge  to  express  bi.s 
musical  ideals  in  a  broader  way  than 
by   means   of   the   bar])   alone. 

Herein  his  magnetic  and  energetic 
personality  has  proved  of  great  advan- 
tage. He  conducted  several  orchestral 
concerts  in  California,  and  impresse<l 
everyone  with  his  decisive  -beat,  his 
ready  command  of  the  personnel  and 
his  intelligent  grasp  of  nuisical  values. 

During  these  days  when  photoplay 
theatres  are  beginning  to  raise  the 
standard  of  music,  and,  according  to 
autiieutic  reports,  are  becoming  inter- 
ested in  the  introduction  of  larger  or- 
chestras that  will  interprtt  the  best 
class  of  music,  an  inteipretati\e  artist 
like  Kajetan  .Attl  should  find  a  ready 
outlet   for  his  great  ambitions. 

That  Mr,  Attl  is  unusually  versatile 
may  be  gathered  from  the  fact  that  the 
C.  l-'isher  Co.  of  New  York  published 
his  Harp  Method  several  years  ago, 
which  publication  bad  ,in  exceptionally 
large  sale  and  which  many  reviewers 
regarded  as  the  i)est  work  on  harp 
.study  ever  printed.  .\s  an  instructor 
Mr.  .'\ttl  alst>  enjoys  special  success, 
his  pupils  including  many  prominent 
harpists  active  in  the  profession.  His 
harp  studio  is  located  in  the  Slierman, 
t  lay    &    Co.    building. 


MUNICIPAL    CONCERTS 


I'liblic  interest  in  the  ninth  season  of 
the  Municipal  .Symphony  concerts  is 
greater,  according  to  the  anntunicenient 
of  Supervisor  J.  I*linniet  Hayden,  chair- 
man of  the  ,\u(litoriuni  Committee, 
than  it  has  ever  been  before.  This  is 
to  a  great  lueasurf  due  to  the  superior 
selection  of  high  class  added  attrac- 
tions that  form  the  list  of  the  seas(ni. 
Honelli,  baritone;  MorKioli,  tenor;  Hei- 
f<t/,  violinist;  Horowitz,  ])ianist,  and 
W'erreiiralh,  baritone,  are  among  the 
mil  rnntionallv  famous  soloists  that  will 


entertain  tlie  capacity  audiences  thai 
usually    attend    this    series    every    year. 

In  addition  to  these  soloists  there 
will  be  two  uni(pie  attractions.  One  oi 
these,  a  modern  ballet  ensemble,  with 
Lillian  May  I'^hrman  as  premier  dan- 
seuse,  will  in.iugurate  the  municipality's 
interest  in  the  art  of  dancing  affiliated 
with  the  San  I<>aucisco  Symphony  Or- 
chestra. The  season  will  close  with  tlu' 
presentation  of  the  famous  Re(|uieiii  by 
I'rabms  to  be  interi'reted  by  the  Mu- 
nici|)al  Chorus  of  San  francisco  under 
the  direction  of  its  noted  conductor, 
Dr.   Hans    l.esciike. 

The  first  tvvt)  concerts  will  be  con- 
ducted by  Basil  Cameron  oi  London, 
who  will  also  direct  the  San  b'rancisco 
Symphony  Orchestra  concerts  during 
October,  No\eml)er  and  December  and 
the  two  followin.g  concerts  will  be  un- 
der the  direction  of  Issay  Dubrowen 
who  has  been  selected  as  the  conductor 
of  the  second  half  of  the  Musical  .Xs- 
sociation's   syniplion\-    season. 

Season  tickets  for  all  these  five  con- 
certs are  now  on  sale  at  Sherman, 
Clay  i*v  Co.  and  the  nominal  price  of 
admission  has  caused  large  numbers 
of  music  lovers  to  reserve  their  seats. 
Since  the  riisii  for  tickets  will  rapidly 
increase  as  the  lirst  concert  approaches 
it  is  wise  to  i)urchase  tickets  as  early 
as  possible  in  order  to  secure  ta\'ored 
locations. 


S.  F.  MUSICAL  CLUB  TO 

OBSERVE  FOUNDERS'  DAY 


I'ounders'  Day  will  be  observed  by 
the  San  Francisco  Musical  Club  next 
Thursday,  October  2,  at  2:30  o'clock 
in  the  Community  Play  House  of  the 
Western  Women's  Club.  A  luncheon 
at  1  o'clock  precedes  the  program. 
Members  and  guests  will  be  admitted 
to  the  riay  House  by  luncheon  card 
only.  The  president,  Mrs.  I'aul  C.  Wes- 
terfeld,  and  the  board  oi  directors  will 
\)c  hostesses.  Mrs.  Harry  S.  Haley  is 
chairman  of  the  program  committee 
and  the  program  promises  to  be  very 
interesting. 

1  .eo  Cooper,  \\(.ll  known  dramatist 
and  interpretative  reader,  will  give 
several  readin.gs.  accompauietl  at  the 
piano  by  Mrs.  I^lise  Young  Maury. 
Wolf  l'\'rrari's  charming  one-act  opera, 
The  .Secret  of  .Sn/anne.  will  be  pre- 
sented luider  the  able  directorshii)  of 
Mrs.  Lillian  i?irmingham,  who  li.is 
most  kindly  consented  to  direct  the 
opera  and  will  also  play  a  part.  Mrs. 
Jac(iues  Resleure,  soprano,  will  be  the 
dainty  Suzanne  and  Alberto  Terassi. 
baritone,  sings  Count  (lil.  Mr,  Terassi 
is  with  the  Pacific  Opera  Company 
and  his  beautiful  voice  was  heard  re- 
cently  in  the  (ireek    Theatre,   Herkeley. 


BETTY   BRONSON   AT   GEARY 


Hetty  Bronson,  of  I'eter  i'an  fame 
conies  to  the  deary  in  Little  Orchid 
Annie  tomorrow  night.  Supporting  her 
will  be  a  cast  of  unusual  merit;  Mabel 
I'orrest,  (ieorgia  Harris,  Julia  Blanc, 
Arnold  Wafsh.  Isabel  Keith,  Camille 
Uovelle,  F.arl  McCarthy,  Kay  Largy, 
{•".ddie    Kane,    .Mberline    Pickens,    John 


Manning,  l^vron  .Aldeii  am!  \irginia 
Tboriiton. 

St)phisticated  farce  is  the  keynote  ot 
Little  Orchid  Annie,  and  the  authors, 
Hadley  Waters  and  Charles  Heahan, 
have  written  a  tale  that  is  just  one  con- 
tinuous laugh  from  curtain  to  curtain. 
Miss  Bronson  has  been  declared  tlie 
ideal  type  to  play  .Annie,  .i  role  that 
gives  her  full  scope  of  her  histrionic 
ability. 

There  are  many  unusual  and  amus- 
ing scenes  in  Little  Orchid  .\iinie, — 
One  is  a  Christmas  Eve  party  in  which 
the  guests  come  attired  in  baby  c'othes. 
.A  fashion  show  is  another  interesting 
feature.  In  this  scene  eight  beautiful 
mannequins  will  display  the  Litest  in 
gowns  supplied  b\'  the  City  ot  Paris. 
The  producers,  Rowland  and  Pearce, 
have  given  Little  Orchid  Annie  a  lav- 
ish production  and  the  attraction  prom- 
ises to  be  one  of  the  most  interesting 
and   amusing   of  the   season. 


U.  S.  MARINE  BAND  TO 

PLAY  AT  AUDITORIUM 

.An  event  of  extraordinary  musical 
importance  will  be  the  two  concerts  to 
be  given  by  the  United  States  Marine 
P.and.  known  as  the  President's  band, 
at  tlie  Civic  .Auditorium  on  Suiidax 
aflenioon  and  evening,  October  P'. 
This  t)rganization  is  regarded  foremost 
among  great  military  and  concert  bands 
of  this  country,  if  not  of  the  entire 
world.  Wherever  and  whenever  it  plays 
immense  crowds  Hock  to  bear  it.  The 
spirited  manner  in  which  this  famous 
b;uid  renders  iiiilitar\  march  music 
stirs    everxime    with    patriotic    pride. 

■fhe  Liiited  States  Marine  Hand  is 
the  pri'iiiier  militai\'  musical  organi/;i- 
tion  of  the  national  capital,  where  it 
pla>  s  for  all  the  big  state  functions  at 
the  White  House.  The  President  of  the 
L'nited  States  has  granted  i)(.'rmission 
for  the  present  concert  tour.  Having 
l)een  in  existence  for  128  years,  the 
Ciiited  States  Marine  Band  is  the  old- 
est military  musical  organization  in  the 
country.  It  was  organized  in  18t)l  im- 
mediately following  the  moving  of  the 
capital  \o  Washington.  It  has  had  in 
all  nine  leaders — Tyre,  Pons,  Scali, 
I'Vies.  Schneider.  Sousa,  Fanciulli  .ml 
Santelman,  who,  after  wielding  ibf 
baton    for    _"'    \ears,    turned    over    ilu- 
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leadership  to  bis  successor,  Capta 
Taylor  Branson,  on  April  27,  1927. 
'There  is  no  more  brilliant  and  i 
spiring  sight  than  this  aggregation 
talented  musicians  with  their  scar 
coats  and  highly  polished  instruinen 
TAcry  member  is  not  imly  a  citizen 
the  United  States  but  a  musician  | 
unusual  ability,  having  been  coinpell] 
to  pass  the  most  rigid  tests  befo 
being  accepted.  Supervisor  J.  EmnI 
Hayden  promises  the  people  of  S 
b''rancisci>  i>ne  of  the  greatest  musijl 
treats  in  their  life  from  reports  he  r 
heard  regarding  concerts  given  by  j: 
band   in    W^ashington   and  other  citr 


GIGLI  LOSES  MOTHER 


just  before  he  stepped  on  the  St;j; 
Monday  night  for  the  performancejf 
Mignoii,  (iigli  received  a  wire  tellj; 
oi  the  serious  illness  of  his  mother,! 
the  family  villa  in  Italy.  He  was  greiik' 
troubled  throughout  the  evening,  't 
went  on.  'Tuesday  morning  Gilgi  .-, 
ceived  the  word  of  his  mother's  del 
which  bad  taken  place  in  the  night,  ^e 
was  ei.gbty  \ears  old.  (iigli  stated  tt 
rather  than  cause  inconvenience  to  e 
San  I'rancisco  and  Los  Angeles  Owa 
Comp.inies  be  would  fulfill  his  enga • 
iiieiits  in  both  cities  through  the  sea^l• 


Frank  Anthony  O'Neill,  a  21 
old  blind  baritone  of  Merced,  entui 
the  recent  MeixecT  .Audition  of  the  •• 
tional  Radio  Audition,  a  country-vie 
search  for  deserving  young  singers  '- 
iiig  conducted  b.v  the  .Atwater-Kit 
T'omukition,   and    sang   to   win. 
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Pacific  Coast  Musical  Riaii-w 


=tj     RECOLLECTIONS  OF  THE   MUSICIANS   CLUB     ^=45 

BY  JOHN  HARADEN  PRATT 


(Editorial  Note — Our  readers  will  reiiiciiil)er  that  John  Haraden  Pratt 
ail  an  unusually  interesting  series  of  articles  in  the  I'acitic  Coast  Musical 
riew  of  Deceniher  5,  1927,  which  also  was  its  Silver  Anniversary  Edition. 
?se  articles  were  continued  until  the  Pacific  Coast  Musical  Review  ceased 
lication  in  September,  1928.  They  were  also  published  in  the  various  editions 
he  Western  Musical  Times  until  .April  25,  1929.  They  proved  of  such  universal 
rest  that  we  have  asked  Mr.  I'ratt  to  continue  iiis  articles  until  the  History 
he  Musicians  Club  is  complete.) 


( )ii  the  oNCii'ii;  nl'  the  hist  day,  Jul}'  7.  (leori^c  Kniger  phiyed 
.>tln>ven'.s  S-niali)  in  C  major,  op.  5>\  lloiiicr  llenlcy  sang  "Triste 
:t)riu)."  l)v  IJariheleniy,  ]->c(lcr!ck  Maiucr  acconipanyiiio;'.  Mrs. 
ice  l)a\is  Xorthrup  sanj.^-  to  the  aceoin])aniinent  of  (iytthi  ( )rniay 
follows:  "Honjoiir  Susan,"  Thunie;  "C'ontenii)lation."  W'idor; 
aendehen,"  Stranss,  and  aiuillur  _L;ron]) :  "i  aisiii^lie  pin  eare,"  llan- 
;  "Iiitorno  all  idol  inio,"  Cast!,  and  ".shepherd  ;  thy  demeanor 
v,"  arranged   h\'    I.ane   Wilson. 

Through  the  inflnence,  1  think,  of  Alfred  Metzger,  that  phenome- 

singer,  .Alexander   lleincmann,  who  was  in  town,  sang  two  long 

tips  of  songs  with    Mr.   Manrer's  assistance.    Mr.   Kruger  had  the 

lor  of   closing    with    two    nnnduTs :    "La    Campanella,"    I'aganini- 

zt,  and  "lau(le  de  (."oneert,"  kidiinslein. 

Everybody  helped,  which  1  helie\  e  is  the  tradition  with  the  Music 
ichers'  .Association.  'Jdie   conxention   had  a  brilliant  ending 

Up  to  U)14  Mr.  Tohnie  had  been  the  only  president  from  the 
kland  side  of  the  bay;  but,  beginning  with  January,  V)\A,  .\lexan- 
Stewart  took  the  helm  and  presided  for  three  \'ears.  h'rederick  M. 
;gerstaiil",  as  vice  president,  took  charge  o\  the  dinners,  it  being 
essary  that  some  one  en  this  side  attend  to  them.  Such  an  ar- 
geinent  relieved  the  jjresident  and  secretary  of  considerable 
nhle,  for,  in  wandering  around  from  ])illar  to  post,  much  care 
s  taken  in  hnding  the  right  place  to  dine  in.  W  hen  .\chille  .\r- 
les  succeeded  Mr.  HiggerstatY  as  \  ice  i)rcsident,  he  i\sstimetl  that 
y,  and  many  were  the  pleasant  evenings  we  spenl  under  his  guid- 
e,-> especially  at  the  Hellevue  Hotel. 

The  dinner   January   1\.    I'M  I,    was   at    Jules   restaurant     in     the 
iiadnock   Building.   An   in\itatii)n   of   the   .Mameda   County    Music 
chers  .Association  to  be  present  as  its  guests  Tuesday  evening, 
iruary  3,  was  unanimousi}-  acce])te(l.  Those  wdio  attnended  heard 
Perlet's  Quintette  again.   It  was  played  this  time  by   Mr.   Perlet, 
"man    Martonne,   Sidney    I'ollak,    Xathan    h^irestone,    and    Herbert 
.>y. 
At  the  January  dinner,  Frederick  (i.  Schiller  was  elected  a  mem- 
lie  was  another  newcomer  in  the  city.  Since  then  we  ha\e  learited 
know   him    well   and   enjoy    his   frecpient    conducting  in    the   Civic 
litorium.   He   belongs    to   the   long   line   of   Choraguses,    from    the 
es  of  Greece  down   to   Steindorlif,   and    Leschke.    He   is   not   alone 
)nductor,  but  in  a  paper  read  before  the  clnli,  he  showed  himself 
e  versed  in  humor  and  w  it. 

The  circular  of  February  ^,  PM4,  aimounced  the  date  of  14th  for 
dinner,  which  was  again  at  Jules'.  One  paragraph  of  the  inxita- 
reads :  ".\s  it  is  expected  that  the  (piestion  of  securing  permanent 
I  rooms  will  come  up  ft)r  final  discussion  at  this  meeting,  it  is 
red  that  there  be  a  tull  attendance  of  members.  .Sn  important  a 
tcr  should  not  be  decided  exce])t  by  a  large  and  representative 
\  of  the  membership." 

These  were  the  words  (>f  the  new  i)resident,  .\lexander  Stewart. 
no  further  reference  to  club  rooms  was  made  fc  r  a  long  time,  the 
rt  to  bring  the  matter  lo  a  head,  like  se\ cral  pre\  ions  trials,  just 
I  aborning. 

Greetings  were  sent  to  our  three  absent  members  in  Herlin.  Dr. 
;er,  Mr.  Tolmie,  and  Mr.  Fickenscher.  .At  this  dinner  Mr.  Mason 
a'  on  "Tonality."  Mr.  Glenn  Wood  was  elected  a  member.  Dr. 
nius  was  the  guest  of  honor. 

The  March  dinner  was  at  the  Hay  State  restaurant,  263  O'lvirrell 
■*  et,  price  $1.  Joseph  Redding  tabbed  most  interestinglv  of  "How 
"  lul  Opera  Is  Staged."  Mr.  h:rnst  Wilhelmy  (an  organ'  builder  of 
land)  was  elected  an  associate  meml)er  of  the  club' in  Mav,  1*M4. 
re  was  nothing  of  note  transpired  until  after  the  summer  vaca- 
.  as  there  was  no  dinner  between  May  and  Sei)tember. 

We  were  now  looking  forward  with  keen  expectancy  to  the  open- 
of  the  P.- P.  I.  Exposititni  in  February,  P)15.  (ireat  musical  pro- 
ns  were  hoped  for,  and  the  privilege  was  to  be  ours  to  hear  foreign 
•^ts,  bands  and  orchestras.  Nevertheless  were  we  not   forgetful  of 

own  artists  of  distinction. 

The  September  dinner  on  the  9th  of  the  month,   P)14,  was  given 

onor  of  our  constant  member,  Signor  Santiago   .\rrillaga.   .\long 


with  him  as  guests,  came  Mr.  V.  Ct)sta.  and  Mr.  J.  C.  Cebrian.  who 
has  done  so  much  for  the  libraries  of  San  Francisco,  and  the  Univer- 
sity at  Berkele} .  The  place  was  at  Coppa's  Restaurant.  453  i*ine 
street. 

in  his  urbane  and  dignilied  manner  Signor  .\rrillaga  spoke  to  us 
of  Spanish  music  and  of  the  contrast  betxyecn  it  and  that  of  t)ther 
European  nations,  lie  alst)  gave  us  an  idea  of  the  peculiar  character 
of  Hascpie  music  ;  being  a  [ias(|ue,  he  w  as  better  able  to  afford  us  a 
glimpse  of  it  at  first-hand,  by  touching  the  piano  in  a  few  selections, 
riie  address,  given  extempore,  was  a  pleasure  to  all.  When,  after  the 
talk,  he  went  to  the  i)iano  and  played  several  compositions,  our 
pleasure  was  still  greater.  .Among  them  was  one  by  Gottschalk. 
which,  like  all  his  works,  partakes  of  the  Spanish  manner.  This  re- 
cital en  famille  of  florid  and  somewhat  bravura  style  showed  us  how 
remarkably  Signor  .\rrillaga  had  retained  his  memory  and  flexibility/ 
of  technic. 

.At  the  ( )ctol)er  meeting,  also  at  Coppa's,  Xathan  Landsberger. 
w  ho  hail  droi)ped  out  c)f  the  Club,  reappeared  among  us.  and  Arthur 
Ct)nradi,  also  a  violinist,  became  a  member.  Karl  (jruenauer.  a  vioK)n- 
cellist  of  tremendotis  energy  and  a  large  repertory,  was  present.  He 
was  li\ing  and  teaching  here  at   the  time. 

Mr.  Tolmie  had  just  returned  from  Ciermany.  In  an  account  of 
his  \  isit  there,  and  in  telling  of  his  impressions,  he  said  that  he  was 
disappt)inted  with  the  musical  atmosi)here  in  Berlin.  The  old  charm 
was  lost  that  fascinated  him  when  formerly  he  stti'licil  with  Lesche- 
li/.k}-  in  X'ii'una.  His  subject  was  "Musical  co..aitit)ns  in  luirope  prior 
to  the  war." 

The  president,  .\lexander  Stewart,  had  been  planning  tt)  hold  a 
tlinner  in  ( )aklaiul.  and  finally,  on  Xo\  ember  21.  1914.  we  met  in  the 
Key  Route  Inn.  22nd  street  and  Broadway.  This  was  a  dollar  dinner. 
like  those  at  Coppa's.  Our  beloved  Herman  Perlet  was  present  with 
his  slogan  "Fet's  do  something."  The  attendance  must  have  been 
gratifying  to  our  president.  Here  are  the  names: 

SteindortY,  I'ratt.  Tolmie.  S.  Arrillaga,  Carruth,  Mayer.  Pasnu)re. 
Perlet,  Dr.  Stewart,  .Alex.  Stewart,  Fickenscher,  Artigues.  Savannah. 
BiggerstatY.  W  eber,  Mason.  McManus,  Lucy.  Perry. 

Guests:  Chas.  ¥.  Keefer  and  Adolph  ivosenbecker. 

iMr.  Keefer  was  the  husband  of  Olga  .Steb. 

Mr.  Rosenbecker  was  concert  master  of  the  San  Francisct)  Sym- 
phony Orchestra.  He  was  in  San  Francisco  years  before  from  Chicago 
with  a  good  orchestra,  and  gave  here  several  fine  concerts.  I  remem- 
ber drinking  a  glass  of  lieer  with  him  at  the  Old  Louvre,  O'Farrell 
and  Market  (that  si)lendidl\-  managed  place  for  relaxation,  nourish- 
ment and  beer). 

Mr.  Rosenbecker  said  to  me  that  evening — "1  want  to  l)eK)ng 
to  that  club." 

Mr.  Artigues  talked  to  us  about  ".Modern  P>ench  Music"  and  was 
dubbed  "A  Travelogue  in  the  Musical  .\tmosphere  of  Paris."  .\s  he 
pursued  his  studies  there,  he  could  tell  t)f  his  impressions  with 
authority. 

An  event  that  makes  that  ■dinner  stand  out  in  memory  was  the 
departure  from  among  us  o\  Dr.  Stewart,  who  was  leaving  to  lake 
up  his  post  as  City  Organist  in  San  Diego.  I  don't  remember  what 
were  his  words  to  the  club,  but  to  me  privately  he  said  that  the  otter 
of  the  position  at  San  Diegt)  was  too  good  a  thing  to  be  missed.  He 
is  still  there,  after   fotirteen  years. 

Jn  that  remark  1  saw  that  he  was  not  so  glad  to  leave  San  Fran- 
cisco and  the  environment  of  the  Bohemian  Club.   But  duty  calls. 

A  welcome  was  extended  to  Arthur  h'ickenscher  and  Henry  L. 
Perry,  w  ho  had  returned  from  abroad — the  one  from  Berlin,  the  other 
from  London.  Those  who  could  leaxe  the  seat  of  war  were  coining 
back  to  .America. 

The  nominating  committee,  consisting  of  Robt.  Tolmie.  chair- 
man; S.  .\rrillaga  and  Julius  Weber,  reported  the  following  ticket 
which  was  elected  in  December: 

President,  Alexander  Stewart. 
Vice-president,  V.  i^L  Biggerstaft". 
Secretary  and  treasurer,  Johannes  C.  Raith. 
Directors.  Achille  Artigues  and  J.  H.  Pratt. 

Although  the  war  was  well  on  in  Europe,  everybod}'  here  was 
elated  at  the  ])rospects  of  the  Exposition  and  carried  away  with  the 
beauty  of  the  buildings  and  grounds.  Artists  were  enthused  because 
they  were  given,  as  never  before,  it  seeins.  an  opportunity  to  carry 
out  their  ideals.  They  had  carte  blanche  to  revel  in  them. 
(To  Be  Continued  in  Next  Week's  Issue) 
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REMOTE  CONTROL 


BY  THE  LOUD  SPEAKER 


Donald  Novis,  the  young  California 
tenor  who  won  the  1928  National 
Radio  Audition  of  the  Atwater  Kent 
Foundation  and  instantly  sprang  into 
fan:e  by  way  of  talking-singing  motion 
pictures,  has  scored  another  smashing 
hit  in  the  new  Paramount  picture 
"Monte  Carlo"  which  will  be  shown 
at  the  California  Theatre  the  week 
starting    Friday,   September   19. 

Novis's  remarkable  rise  to  fame  has 
inspired  thousands  of  young  singers 
who  are  at  present  participating  in  the 
Fourth  National  Radio  Audition  which 
is  being  conducted  throughout  the  na- 
tion by  the  Atwater  Kent  Foundation. 
In  ever}'  town  and  city  of  importance 
local  contests  are  being  held  and  the 
best  amateur  voices  of  both  sexes  are 


Donald  Novis 

l)cing  heard.  Last  year  over  150,000 
singers  took  part,  this  year  the  number 
of  participating  singers  is  expected  to 
far  exceed  that  record.  In  Northern 
California,  the  winners  of  various  local 
auditions  will  be  heard  over  KPO, 
Monday  night,  October  20,  starting  at 
10  o'clock.  They  will  strive  to  win  the 
isrivilege  of  representing  the  state  in 
the  district  audition  which  is  to  be  held 
Monday,  November  17.  One  boy  and 
one   girl   will  be   cliosen. 

That  fame  and  fortune  beckon  to  tlie 
lucky  survivors  of  the  local,  state,  dis- 
trict and  national  finals,  is  evidenced 
by  the  success  of  young  Novis,  who  is 
to  be  presented  in  person  in  New  York, 
(luring  the  early  fall,  in  a  nmsical  com- 
edy under  the  management  of  Arthur 
I  lammerstcin.  Novis  is  now  in  New 
York  rehearsing  f(jr  the  ojiening  of  the 
l)roduction. 

In  the  two  years  since  Novis  won 
the  Atwater  Kent  I-'oundation's  audi- 
tion and  drew  national  attention 
tiirough  his  victory,  he  has  appeared  in 
such  distinctive  motion  picture  hits  as 
I'ulldog  Drummond  with  Ronald  Cole- 
man; Kathleen  Mavourneen  with  Sally 
O'Neil;  New  York  Nights  wth  Norma 
Talmadge  and  in  Irish  I'antasy,  a  nm- 
sical i)icture  based  on  the  music  of 
Victor  Herbert,  arranged  by  Dr.  Hugo 
l\iesenfeld.  Novis  is  now  under  con- 
tract for  appearances  in  six  pictures 
it)r  the  United  Artists  i<"eature  i'icture 
Corporation  in  which  he  will  i)e  starred 


and  co-starred  with  such  screen  favor- 
ites as  Lupe  Velez,  Norma  Talmadge, 
Ronald  Coleman  and  others.  While  on 
Broadway  with  the  Hammerstein  mu- 
sical comedy  Novis  will  spend  his  spare 
time  studying  under  the  direction  of 
the  famous  composer  -  coach,  Frank 
LaForge. 

And  that  is  the  history  of  one  victor 
of  the  Atwater  Kent  Foundation's  Na- 
tional Radio  Auditions  which  are  now 
in  their  fourth  year,  and  which  musical 
leaders  and  influential  people  in  all 
walks  of  life  have  supported  with 
wholehearted  enthusiasm.  Practically 
all  of  the  national  winners  in  the  past 
three  years  have  "arrived,"  but  space 
does  not  permit  of  extolling  their  dis- 
tinctive successes. 


ATWATER  KENT  AUDITION 

National  fame  and  the  open  door  to 
a  musical  career  are  beckoning  to  hun- 
dreds of  young  men  and  women  sing- 
ers throughout  Northern  California. 
Local  contests  in  the  nation-wide  audi- 
tion for  1930  sponsored  by  the  Atwater 
Kent  Foundation  are  now  being  held, 
in  some  communities  already  complet- 
ed, and  the  state  test  looms  as  the  next 
step  for  the  winners  of  the  local  audi- 
tions. 

California  has  been  divided  into  two 
sections,  north  and  south,  for  the  pur- 
poses of  the  preliminary  stages  of  the 
national  tryouts.  The  audition  for 
Northern  California  will  l)e  held  over 
KPO,  San  Francisco,  on  Monday  eve- 
ning, October  20  at  10  o'clock,  when 
the  winners  of  the  local  auditions  will 
strive  for  the  honor  of  entering  the 
district  contest  for  the  nine  western 
states,  embracing  California,  Oregon, 
Washington,  Arizona,  Wyoming,  Mon- 
tana, Idaho,  LItah  and  Nevada,  which 
will  also  be  held  over  KPO,  Monday 
evening,   November   17. 

In  the  state  and  district  auditions 
the  identity  of  the  singers  will  be  con- 
cealed and  they  will  be  announced  over 
the  radio  by  number  only,  so  as  to 
insure  an  impartial  vote  for  the  singers 
based  entirely  on  the  (piality  of  their 
voices.  Th'e  vote  of  tlie  radio  audience 
will  count  -10  per  cent  and  those  of  the 
ofHcial  judges  60  per  cent  in  determin- 
ing  the    winners. 

Cash  prizes  in  the  amount  of  $25,- 
000  and  one  and  two  years'  tuition  in 
leading  American  nmsical  conservato- 
ries are  being  competed  for.  Five  boys 
and  five  girls  will  share  the  awards, 
tile  first  l)o\'  and  girl  each  receiving 
$5,000  in  cash,  two  gears'  tuition  and 
gold  decorations.  The  second  place  l:)t)y 
and  girl  receiving  $v3,000  each;  third 
place  $2,000  each;  fourth  place  $1,500 
eacli;  fifth  iilace  $1,000  eac!i,  together 
with  one  year's   tuition. 

Among  the  winners  thus  far  an- 
nounced 1)\'  tlie  various  local  audition 
ciiairmen    are    the    f()lK)Vving: 

.San  I'Vancisco,  ICster  h^dli,  soprano, 
and  James  Wightman  Smith,  baritone; 


Santa  Rosa,  Gertrude  Schuckman,  mez- 
zo-soprano, and  Eugene  E.  Saylor, 
baritone;  San  Luis  Obispo,  Morine 
Frances  Bill,  soprano,  and  William 
Roy  Matchan,  baritone;  San  Mateo, 
Mrs.  Emily  Nordstrand,  soprano,  and 
Martinus  Van  Waynen,  baritone;  Mo- 
desto, Alma  McKnight,  soprano,  and 
David  Gray,  baritone. 

As  soon  as  the  vote  in  the  Oakland 
audition,  recently  broadcast  over  KLX, 
is  counted  the  winners  of  Alameda  and 
Contra  Costa  counties  will  be  an- 
nounced. 

A  notable  fact  in  the  selection  of 
the  singers  by  the  judges  is  the  con- 
sistency shown  in  judging  the  voices. 
In  many  instances  the  winners  of  last 
year  are  repeating  their  victories,  as 
is  the  case  of  Miss  Folli  and  Smith  of 
San  Francisco,  William  Matchan  of 
San  Luis  Obispo  and  Gertrude  Schuck- 
man of  Santa  Rosa. 


ROESNER  FLIES  TO   N.   Y. 

TO    OPEN   ROXY   REVIEW 


Walt  Roesner,  the  popular  maestro 
who  presides  over  the  Fox  orchestra, 
last  week  laid  aside  his  baton.  He  em- 
barked to  New  York  via  the  air  route 
on  Thursday  September  18,  in  order 
to  I)e  present  as  master  of  ceremonies 
when  Fanchon-Marco  stage  presenta- 
tions are  inaugurated  at  the  Roxy 
Theater,  October  3. 

The  overtures  Roesner  presented 
weekly  which  were  outstanding  fea- 
tures of  Fox  programs,  will  be  intro- 
duced by  him  at  the  Roxy.  According 
to  A.  M.  Moles,  Fox  West  Coast  chief, 
Roesner  has  been  granted  a  three 
weeks'  vacation,  at  the  termination  o1 
which  he  will  return  to  the  e'evatecj 
musicians  stage  at  the  Fox — S.  F.  Ex 
aminer. 


Emma  Fitch,  during  the  last  few 
years  a  leading  vocal  teacher  of  Fresno, 
and  one  of  the  most  artistically  equip- 
ped contralto  soloists  in  the  Far  West, 
announces  that  she  has  decided  to  re- 
turn to  Berkeley  where  she  was  active 
for  some  time  prior  to  taking  up  her 
residence  in  Fresno.  However,  she  will 
retain  her  class  in  the  central  part  of 
the  state  devoting  two  days  a  week  to 
her  studio  there.  Mrs.  Fitch's  many 
friends  will  be  glad  to  welcome  her 
back  to  her  old  home  and  her  efficiency 
as  teacher  as  well  as  artist  will  make 
her  a  valuable  addition  to  the  bay  dis- 
trict's  musical  colony. 


iMrs.  Jessie   Dean   Moore,  for  man 

years  one  of  the  most  active  and  sue 
cessful  vocal  instructors  in  the  ba 
district,  died  on  Friday,  September  : 
Although  she  had  been  ailing  for  man 
months  she  gave  her  last  vocal  lesso 
one  week  before  her  death.  Mrs.  Moor 
had  a  large  following  and  a  gref 
many  friends  who  admired  her  fc 
many  fine  personal  qualities  as  well  a 
for  her  sincerity  in  her  work.  Mr' 
Moore  is  survived  by  two  daughter^ 
Mrs.  Edith  M.  Gossart  and  Ruby  Anr 
Moore.  She  resided  in  Berkeley  sine 
1906. 


I\arl  E.  I^issland 

Formerly  First  Trumpet  with 
NEW  YORK  SYMPHONY  ORCHESTRA 

(Walter  Damrosch) 

MINNEAPOLIS  SYMPHONY  ORCHESTRA 

(Henri  Verbrueggen) 

SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

(Alfred  Hertz) 

Member  Faculty  San  Francisco  Conservatory  of  Music 

3435  Sacramento  Street  Telephone  WAlnut  3496 

AMONG  HIS  SUCCESSFUL  PUPILS  ARE: 

JAMES  STAMP 

1st  Trumpet  Minneapolis  Symphony 

HAROLD  WAGNER 

2d  Trumpet   Minneapolis  Symphony 

MILDRED  JOYE  WILKERSON 

Cornet   Virtuoso — Instructor  of   Music,   Florida   Military   Academy, 
Jacksonvdlc,  Florida 
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RECENT  EVENTS  IN  LOS  ANGELES 


The  fdllowing  excellent  article  on 
ib!ic  school  music  in  Los  Angeles 
'  Bertha  McCord  Knisely  in  Satur- 
y  Night  of  September  26th  is  of  ex- 
ptional  value  to  those  interested  in 
iblic  school  music  education: 
Los  Angoles  has  reached  a  new 
ilestone  in  the  progress  of  public 
hoo!  music.  With  the  appointment  of 
general  music  director  to  integrate 
e  work  of  the  four  hundred  schools 
the  cit}'  a  program  of  unprecedented 
)portunity  is  made  possible.  Mr. 
Duis  W.  Curtis  fills  the  new  position, 
-eminently  associated  with  the  music 
partment  of  the  schools  here  for  sev- 
al  years,  Mr.  Curtis  is  particularly 
meni'.ered   for   his  outstanding  work 

the  Lincoln  high  school,  where  he 
)t  only  directed  the  music  but  was 
ce-principal.  Opera  productions  at 
incoln,  including  works  composed  by 
r.  Curtis  to  conform  to  the  peculiar 
lalifications  of  high  school  talent,  at- 
acted  wide  notice.  Mr.  Curtis  left 
ncoln  high  for  a  periood  of  study 
d  recreation   in   Europe,  from  which 

returned  to  take  the  present  posi- 
)n. 

In  an  interview  with  the  new  music 
rector-general  certain  interesting 
■tes  on  the  present  city-wide  pro- 
am  were  obtained.  First  of  all  it  was 
e  purpose  of  the  director  so  to  or- 
nize  the  music  courses  that  there 
ght  he  no  break  in  continuity  from 
e  el. mental  schools  right  through 
?h  school  and  into  junior  college, 
lis  plan  has  been  followed  in  the 
ogram  now  in  progress  in  the  four 
ndred  schools  which  opened  Sep- 
nber  2 — incidentally,  there  are  250,- 
0-odd  pupils  enrolled  this  year.  Chor- 
es, bands  and  orchestras  loom  in  the 
•ger  scheme  as  the  great  welding 
rces.  Los  Angeles   was  the   first  city 

the  United  States  to  start  a  school 
chestra.  What  has  been  accomplished 

that  line  has  been  beautifully  dem- 
strated  in  the  annual  concerts  of  the 
•mentary  schools  orchestra,  more 
an  a  hundred  young  players  selected 
im  various  schools  for  exhibition 
lying  at  Philharmonic  Auditorium, 
•chestras  and  bands  in  the  several 
?h  schools  have  been  steadily  gain- 
?  in  accomplishment. 


Two  additional  orchestral  enter- 
prises are  now  under  way.  Supertalent 
of  junior  and  senior  high  schools  is 
being  gathered  into  a  central  orchestra, 
with  a  stafif  of  capab'e  directors,  for 
regular  twice-a-week  rehearsals  at  the 
Junior  College  on  Vermont  avenue. 
The  orchestra  will  perform  only  work 
of  symphonic  classification.  Then  there 
will  be  an  orchestra,  similarly  conduc- 
ted, for  high  school  alumni.  What  we 
may  expect  from  these  orchestras  ex- 
ceeds the  imagination.  When  asked 
al)out  the  difficulty  of  securing  certain 
of  the  more  rarely  played  instruments, 
Mr.  Curtis  said  that  difficulty  did  not 
exist.  There  is,  for  instance,  an  excep- 
tionally fine  bassoonist  from  Garfield 
high;  from  two  other  schools  come  ex- 
cellent oboeists;  French  horn  seems  to 
have  become  a  favored  instrument  for 
j^oung  players — the  son  of  Mr.  and 
Mrs.  Clififord  Lott,  prominent  Los  An- 
geles musicians,  is  said  to  be  one  of 
the  good  high  school  horn  players. 

Chorus  work  is  to  have  a  fresh  im- 
petus, with  a,  major  program  to  be 
worked  up  for  the  annual  convention 
of  the  National  Educational  Associa- 
tion, which  comes  to  Los  Ange'es  next 
July — the  first  time  in  a  quarter  of  a 
century.  The  orchestras,  too,  will  have 
an  important  part  in  the  convention 
program.  I  believe  it  is  Fremont  high 
school  which  has  a  promising  a  capella 
choir.  Miss  Bach,  director  of  music 
at  Fremont,  nationally  prominent,  goes 
each  summer  to  Northwestern  Univer- 
sity to  conduct  music-educational 
courses.  Los  Angeles  has,  singularly, 
(from  the  eastern  standpoint),  been  the 
laboratory  for  much  of  the  experimen- 
tation which  has  blazed  the  trail  for 
better  music  methods  in  schools  of  the 
nation.  Carolyn  Alchin  (of  Polytechnic 
high)  is  responsible  for  a  harmony 
textbook  which  has  met  nation-wide 
demand.  The  children's  orchestra  has 
received  invaluable  impetus  from  the 
pioneer  work  of  Jennie  Jones.  Many 
others,  known  beyond  our  borders, 
could  be  mentioned. 

It  is  now  possi';le  for  a  high  school 
student  to  take  one-fourth  of  his  course 
in  music,  and  io  be  regularly  accredited 
for  that  work  as  part  of  a  colege  pre- 
paratory course.  Two  years  of  harmony 


Schclarsliiiis 

THE  SAN  FRANCISCO 
CONSERVATORY  OF  MUSIC 

offers  to  all  students  of  music — 

EIGHT  SCHOLARSHIPS  IN  VIOLIN  with  NATHAN  ABAS 
EIGHT  SCHOLARSHIPS   IN   VOCAL   with   GIULIO   SILVA 
FOUR  SCHOLARSHIPS  IN  CELLO  with  FLORI  GOUGH  SHORR 
^^^^J^^,^!:iO^^^SHIPS  IN  PIANO  with  ADA  CLEMENT  and  ALBERT 

Application   blanks  ivill   he  furnished  upon 

request  and  must  be  filed  icit/i  the  secretary 

on  or  before  September  20,  19W 

ADDRESS:  3435  SACRAMENTO  STREET,  SAN   FRANCISCO 


study  are  available  to  students  after 
a  good  foundation  cf  theory  or  piano. 
.A  certain  amount  of  creative  work  is 
required — melodic  invention  and  har- 
monization. Instruction  is  given  to 
small  group-j  in  piano  and  string  in- 
struments. Lincoln  high,  for  instance, 
has  a  stafif  of  nine  teachers  in  the  music 
department — three  academic  teachers, 
two  piano  teachers,  one  string  special- 
ist, one  orchestra  specialist,  one  band 
specialist  and  a  glee  club  director. 
Night  courses  are  offered  at  certain  of 
the  schools — notab'y.  at  Polytechnic. 

So  may  we  boast  of  our  prowess,  or 
rather  pay  tribute  to  the  group  of 
teachers  who  have  successfully  labored 
to  place  Los  Ange'es  in  the  enviable 
position  of  having  the  best  public 
school  music  in  the  world.  I  say  this 
advisedly,  for  investigation  shows  that 
only  two  eastern  cities — Cleveland  and 
Pittsburg — can  compete  with  us,  and 
Europe  has  nothing  to  compare  with 
our  public  school  music.  Mr.  Curtis 
found  England  the  most  advanced  of 
trans-Atlantic  countries  in  this  field, 
but  there,  too,  was  not  much  organized 
effort.  I  may  add  that  Louis  Curtis  is 
a  native  Californian,  a  graduate  of  Los 
Angeles  high  school  and  of  the  Uni- 
versity of  California  at  Berkeley.  His 
preparation  at  the  university  was  class- 
ical— Greek  and  Latin,  his  majors — 
with  music,  however,  clamoring  for 
equal  attention.  Mr.  Curtis,  after  secur- 
ing his  degree  at  Berkeley,  passed  a 
few  years  in  New  York,  where  he 
studied  composition  with  Bruno  Huhn. 
We  are,  indeed  f_;rtunate  to  have  at 
the  head  of  our  school  music  depart- 
ment one  who  so  thoroughl}^  belongs 
to  California,  and  in  the  same  person, 
one  whose  musical  vision  so  finely 
corresponds  to  the  most  advanced  edu- 
cational idea.;  of  our  time. 


Here  are  a  few  items  of  musical  in 
Los  Angeles  which  will  be  of  interest 
to  San  Franciscans,  also  culled  from 
the  music  page  of  Saturday  Night: 

Songs  and  voilin  pieces  of  Mary 
Carr  Moore  and  a  Bessie  Bartlett 
Frankel  song  w^ere  excellently  pre- 
sented by  Lorraine  Harrison  Scott,  so- 
prano,   and    Marion    Walter,    violinist. 
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at  a  recent  informal  gathering.  Mrs. 
Frankel's  "Bereft"  was  particularly  ef- 
fective— the  music  admira';ly  fashioned 
to  the  words  which,  I  was  told,  had 
an  interesting  history.  The  poem  by 
Lucius  Harwood  Foote,  was  found  by 
Mrs.  Frankel  among  old  papers  of  her 
father's  (the  late  Albert  G.  Bartlett.) 
It  was  written,  probably,  in  the  early 
fifties  and  its  author  was  one  of  the 
'49ers.  Mrs.  Frankel  wrote  to  Sacra- 
mento trying  in  vain  to  trace  descend- 
ants or  heirs  of  Lucius  Harwood 
Foote.  The  poem  reads: 

A  bird  came  flown  the   winrl,  one  morn. 

And  rested   in  our  tre>-. 
That  very  day  our  babe  was  born. 

And   then   we   numbered   three. 

Dut  when  the  summer  shipped  away. 

Our  rcses  turned   to  rue. 
The  bird  took  wing  one  autumn  dav,    / 

And  We  are  only  two. 

Mrs.  Moore's  song  begins  and  ends 
with  short  vocalises  and  a  few  bars 
of  the  same  folk-like  vocalising  pre- 
pare the  mood  of  the  second  stanza. 
Her  latest  song  in  modern  vein,  is 
called  "Wings  of  Flight."  It  was  writ- 
ten for  her  aviator  son's  birthday  a 
few  weeks  ago.  Words  and  music  are 
Mrs.  Moore's.  The  song  rises  abr-  c 
an      accompaniment      simul?»'-.^      the 
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CHARLES  COOPER  I 

CONCERT  PIANIST  | 

For    eight    years    member    of    the     I 
Faculty   of   the  Peabody   Conserva- 
tory of  Baltimore 

Announces 

that,  owing  to  repeated  requests 
frcm  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 


For  information  address  Con- 
stance Alexandre,  Sherman,  Clay 
&   Co.,   Telephone   Sutter  6000. 
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Riegelman 

Prima  Donna  Soprano 
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sound  of  a  speeding  plane.  "The 
Tryst,"  an  effective  song  of  earlier 
workmanship,  and  "June  Requiem" 
were  heard  with  much  pleasure.  "Pas- 
torale," "Romanza"  and  "A  Mesage 
to  One  Absent."  short  violin  pieces  of 
facile  melodic  line,  further  revealed 
Marv   Carr  Moore's  musicalitv. 


Margaret  Goetz'  pictured  programs 
of  "Manon'  had  capacity  and  overflow 
audiences,  the  two  Afanons,  Misses 
Sylvia  Beardall  and  Pear'.  Felton,  won 
much  applause  for  their  fine  renditions 
of  the  vain  little  Parisienne.  The  next 
programs  are  Saturday,  September  27, 
"La  Boheme,"  at  3:30,  and  "Tann- 
hauser"  at  8:15  p.  m.,  in  the  auditorium 
of  the  Los  Angeles  Conservatory  of 
Music.  These  condensed  reviews  of 
the  opera  are  visualized  with  pictures 
of  scenes  and  artists  who  have  ])een 
identified  with  these  operas  in  Europe 
and  New  York.  One  of  the  assisting 
artists,  George  Walker,  has  sung  with 
the  Berlin  Royal  Opera  and  other 
European  companies  for  seventeen 
years.  He  will  sing  the  Landgraf  Her- 
mann, of  Thuringia,  in  "Tannhauser." 
The  Misses  Felton,  Gardner,  Wa'.key 
and  Marion  Mabee;  Messrs.  Cardeli 
Bishop,  Eben  Coe  and  David  Reece, 
tenor,  will  sing,  with  Pauhne  Cohen 
playing  the  piano  excerpts  and  accom- 
paniments. Further  information  may 
he   obtained    from    Miss    Goetz. 


CONCERTS  IN  SAN  RAFAEL 

A  group  of  ladies  in  Marin  County 
are  determined  that  their  territory 
shall  liave  its  own  music  season. 
Through  the  efforts  of  Mrs.  Frank 
Howard  Allm,  Jr.  a  number  of  music 
lovers  have  united  to  plan  for  a  con- 
cert series  which  will  be  known  as  the 
Marin  County  Artist  Concert  Series. 
J^rovidcd  the  proper  support  is  secured 
throughout  M^arin  and  neighboring 
counties,  this  series  of  concerts  will 
take  place  in  Angelica  Ha  1  of  the  Do- 
minican   College  School   of   Music. 

Carefully  going  over  the  list  of  at- 
tractions available  for  this  season,  Mrs. 
Allen  and  her  co-workers  which  in- 
cludes Mrs.  Aimer  Newha'.l,  Mrs. 
Maude  Fay  Symington,  Mrs.  William 
Babcock,  Mrs.  J.  K.  Armsby,  Mrs.  Mil- 
ton Esberg,  Mrs.  John  Selfridge,  Mrs. 
J.  C.  Raas,  Mrs.  Harry  D.  Johnson, 
Mrs.  Benjamin  Dibblee,  Mrs.  Seward 
McNear,  Mrs.  Stanleigh  Arnold,  Mrs. 
John  Forbes,  Mrs.  Sherwood  Cofifin, 
Mrs.  A.  W.  I''ostcr,  Mrs.  William  Kent 
and  Mrs.  Norman  Livermore,  have 
chosen  such  world  famous  celebrities 
to  inaugurate  the  first  season  as 
Kreutzberg  and  Georgi,  dancers;  Ma- 
dame Margaret  Matzcnauer,  contralto; 
Louise  Arnoux,  soprano,  who  gives  re- 
citals in  costume;  Mischa  Elnian,  vio- 
linist of  international  repute  and  the 
Brahms  Lie'.c  siicder  Ensemble  and 
l.ittle  Symphony  Orchestra. 


As  part  of  its  fiftieth  anniversary 
celebration,  the  Boston  Symphony  Or- 
chestra this  winter  will  play  four  I'eet- 
hoven    concerts    in    Washington,    I).    C. 

♦       *       ♦' 

Sixty  concerts  will  be  given  b\  the 
Jac(iui>  Gordon  .String  Quartet  this 
season. 
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In  conjunction  with  the  showing  of 
John  McCormack's  picture.  Song  O' 
My  Heart,  the  New  York  Roxy  The- 
atre featured  a  musical  program  in- 
cluding the  appearance  on  the  stage  of 
Lewis  Richards,  concert  harpsichordist. 

*  *       * 

Isadore  Phillippe,  famous  French 
piano   teacher,   has    taken   up   residence 

in    New    York. 

*  *       * 

Otto  Erhardt,  of  the  Dresden  State 
Opera,  is  engaged  as  new  stage  direc- 
tor of  the  Chicago  Civic  Opera  Com- 
pany. He  has  had  twenty  years  of  musi- 
cal  and   stage   experience   in   opera. 

*  *       * 

Miniature  golf  is  being  played  on 
the  main  floor  of  the  Auditorium  The- 
atre, Chicago.  The  theatre,  until  the 
recent  completion  of  the  new  opera 
house,  was  used  for  many  years  by  the 
Chicago  Civic  Opera  Company. 

*  *       * 

Sir  George  Henschel,  aged  English 
composer,  singer,  and  conductor,  will 
come  to  America  for  the  first  time  in 
forty-six  years  this  winter  to  lead  the 
Boston  Symphony  Orchestra  in  two 
concerts  in  celebration  of  its  fiftieth 
season.  Henschel,  who  is  eighty  years 
old,  was  first  conductor  of  the  organi- 
zation. 

*  *       * 

Conducted  by  J.  Fred  Wolle,  the 
famous  Bethlehem  Bach  Choir,  of 
Bethlehem,  Pa.,  will  give  tour  concerts 
in  Harrisburg  and  Westfield,  N.  J., 
this  season. 

*  *       * 

Negro  composers  were  given  awards 
in  a  contest  sponsored  by  the  Robert 
Curtis  Ogden  Association,  Philadel- 
phia, lately.  Songs,  dances,  spirituals, 
and  chorales  were  the  fields  of  compe- 
tition. 

*  *       * 

Radio  interests  are  trying  to  per- 
suade Paderewski  to  broadcast  a  con- 
cert for  a  fee  of  $25,000,  it  is  reported 
by    Variety.    The     Polish    pianist    has 

never  played  on  the  air. 

*  *       -1= 

Operas  of  the  repertory  of  the  Pliila- 
delphia  Grand  Opera  Company  this 
season  are  Aida,  Le  Jongleur  de  Notre 
Dame,  I'agliacci  with  Gianni  Schicchi, 
Lucia,  Boris,  Tosca,  Traviata,  Thais, 
Hansel  und  Gretel  with  Puppenfee, 
Lohengrin,  Rigoletto,  Butterfly,  Faust, 
L'Heure  Espagnole  with  Cavalleria 
Rusticana,  Carmen,  and  Tannhauser. 

*  *       * 

Jan  Snicterliu,  Polish  pianist,  will 
make  his  American  debut  in  New  York' 
in   ()ctober. 

*  *        * 

.'\fter  examining  eight}-  submitted 
symphonic  scores,  the  Hollywood  Bowl 
prize  composition  conmiittee  this  sum- 
mer decided  tiiat  no  work  among  them 
was  worthy  of  the  $1,000  Katharine 
Yarnell  prize.  The  contest  will  i)e  lield 
again  next  season. 

*  ♦       + 

(iiacomo  I^auri-X'olpi,  tenor  of  the 
Xew  York  Metropolitan  Opera  Com- 
pan>',  will  sing  in  concert  in  this  coun- 
try   for   the    first    time    this   season,   and 


will   be    heard   three   times    in    Havana, 
too. 

*  *       * 

New  York  will  hear  five  lectures  bj' 
Walter  Damrosch  this  season  on  Wag- 
ner   operas    exclusive    of    those    in    the 

Nibehmgenring. 

*  *       * 

Aida  will  be  the  opening  perform- 
ance of  the  Philadelphia  Grand  Opera 
Company  in  October.  Anne  Roselle 
will  be  the  title  character,  and  Aroldo 
Lindi  the  tenor.  Both  these  artists  have 
appeared  in  productions  of  the  San 
Francisco  Opera  Company  in  past  sea- 
sons. 

Albert  Spalding,  American  violinist, 
will  play  with  the  Boston,  Philadelphia, 
Chicago,  Minneapolis,  Detroit,  and  Los 
Angeles  orchestras  in  the  course  of  his 
recital  tour  this   season. 


Saint  Mary's  College,  located  in  Con- 
tra Costa  County,  will  give  an  unus- 
ually interesting  program  on  February 
12  of  next  year  (Lincoln's  birthday) 
which  will  be  called  Palestrina's  Day. 
Richard  M.  Tobin  has  been  chosen  as 
president  of  the  day.  Great  plans  are 
now  under  way  to  make  this  one  of 
the  most  important  musical  events 
given  in  California  during  the  present 
season.  A  select  chorus  of  fine  voices 
is  now  being  organized  to  interpret 
works  by  Palestrina  and  a  number  of 
committees  are  being  formed  to  assist 
in  the  preparatory  work.  Further  par- 
ticulars of  this  event  will  be  announced 
in  this  paper  in  subsequent  issues. 


For  $2.50  a  year  you  will  receive  th( 
Pacific  Coast  Musical  Review  fifty-twc 
times. 
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Ten  Cents 


MUZIO  OPENS  OPPENHEIMER  SEASON        SYMPHONY  SEASON  BEGINS  FRIDAY 


rge  Audience  Pays  Splendid  Tribute  to  Vocal  Art  of  One  of  World's 
Distinguished  Exponents  of  Song  Literature  —  Program  Consists  of 
Italian,  French,  German,  English  and  American  Composers 


Musical   Association   of   San   Francisco   Will   Inaugurate   Its   Twenty-First 

Year  of  Continuous  Activity  at  the  Curran  Theatre  —  Basil  Cameron 

to  Conduct  —  Program  Includes  Dvorak's  Fourth  Symphony 


BY  ALFRED  METZGER 


xpress  a  comprehensive  opinion 
Bach  ijj  ;\f u2io,  who  opened  the  ex- 

evv  wih  J  r   ,,  J        *•  t  • 

.        d   carefully    prepared   artists 
ce  in  V\ 

Selbj'    C.    Oppenheimer    at 

In  celebrAuditorium  last  Thursday 
own,    the'    having    heard    her    re- 

enna  Police  '"  opera  and  concert, 
on  one  of  thl'U'^e  personal  attend- 

ven  lived  in   that  except  for  the  fact 

*  *  ^  in  the  mean- 
n  London,  for  singing  ifetrograded. 
<n  Quixote,  Feodor  Chif-'^ce  that 
ved  a  fee  of  $3,000  at   Coven'^tified 

1.  That  is  about  his  American  fel'*'^ 

*  *       * 

\.fter  appearances  in  Spain,  Fritz 
eisler,  famous  violinist,  spent  the 
nnier  at  Salzburg,  Austria,  with  his 
■nd  Max  Reinhardt,  famous  stage 
ector.  He  tours  now  in  Europe  for 
eral  weeks,  and  will  return  to  Amer- 
in  October. 

*  *       * 

iustave    Charpentier,     composer    of 
uise,   was    honored    in    a    festival   in 
French  provinces  recently. 

*  *       * 

■"ernand  Ansseau,  tenor  of  the  Brus- 
'■•  Opera  and  formerly  of  the  Chicago 
era,  has  established  a  government 
lolarship  fund  of  40,000  francs  for 
?ers  in  Belgium. 

*  *       * 

ir  Thomas  Beecham  this  summer 
[ducted  Die  Meistersinger  in  Co- 
le, and  was  one  of  the  first  English 
•ctors  to  be  heard  in  Germany  since 
war. 

*  *       * 

oti  Dal  Monte.  Italian  colorature 
rano,  starred  this  summer  in  an 
lan  opera  season  in  Vienna,  singing 
•sini's  Barber  of  Seville  and  Verdi's 
oletto. 

*  *       * 

ene  Maison,  tenor  of  the  Chicago 
c  Opera  Company,  will  be  heard 
''aris,  Vienna,  AHchy,  Ostend,  and 
lin  this  winter. 


rancesco  Malipiero,  Itahan  compos- 
has  written  Variations  Without  a 
me  for  two  pianos  plaved  by  six 
ds. 


umors  abroad  are  that  Arturo  Tos- 
ni  is  to  be  a  permanent  conductor 
he  Bayreuth  festivals  of  Wagner's 
ks.  This  summer  he  was  there  for 


her  performance   becomes  a   source  of 
pure  enjoyment  and  delight. 

It  is  true  there  are  missing  from  her 
program  certain  classics  of  German 
and  Russian  origin  that  other  artists 
present  to  us,  but  it  is  this  judgment 
of  selection  as  to  what  slie  considers 
best  suited  to  her  own  art  which  adds 
to  Muzio's  artistic  discrimination.  The 
true  excellence  of  an  artist  is  not  so 
much  prevalent  because  of  the  charac- 
ter of  compositions  included  on  the 
program,  but  it  is  based  upon  the  fact 
that  whatever  is  interpreted  contains 
the  element  of  intelligent  proficiency. 
In  other  words  Muzio  does  not  do 
anything  that  is  faulty.  Whatever  she 
does    she    presents    in    a    manner    con- 


Basil  Cameron,  the  new  guest  con- 
ductor of  the  San  Francisco  Symphony 
Orcliestra.  who  arrived  here  last  week 
from  England,  has  announced  his  pro- 
gram for  the  season's  opening  concert, 
Friday,  October  10,  at  the  Curran 
Theatre. 

This  concert  will  consist  of  four 
numbers,  two  of  which  will  be  pre- 
sented here  for  the  first  time.  These 
are:  Frederick  Delius'  tone  poem  On 
Hearing  the  First  Cuckoo  in  Spring 
and  Dvorak's  Fourth  Syniphonj'.  The 
other  numbers  on  the  program  are( 
Overture  Oberon  by  We])er  and  El- 
gar's  Enigma  \'ariations.  Cameron  is 
not  superstitious  although  the  circum- 
stances surrounding  his  selection  of  the 
Weber  number  might  so  indicate.  This 
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NINO  MARCELLI 
Conductor  of  the  San  Diego  Civic  Orchestra,  'Who  Completed 
give  one  o  a  Season  of  Nine  Symphony  Concerts  in  Balboa  Park, 

day    night,  ^^"  Diego,  on  Tuesday,  September  23 

Metropolit'?^ _^f!!Z!!!Af!'lZl 

conies  Mono 


attraction  thhe  highest  artistic  ideals, 
pears  Monda.i'ways  regarded  Claudia 
known  as  thtof  the  pre-eminent  vocal 
semble  which  day,  added  to  which  we 
tet  including  ut  admire  a  strikingly 
Esther  Dale,  siality,  and  at  this  time 
ford,   baritone,    ^n  to  alter  our  opinion. 


was  the  first  number  ever  conducted 
by  the  young  director  and  it  was  so 
well  received  that  he  has  always  made 
it  the  opening  number  on  any  program 
where  he  was  conducting  for  the  first 
time. 

Delius'  tone  poem.  On    Hearing  the 


First  Cuckoo  in  Spring,  has  found 
great  favor  with  English  audiences. 
Delius  was  born  in  1863  of  German 
parents  who  had  settled  in  England. 
His  parents  destined  him  for  a  mer- 
cantile career  but  his  taste  for  business 
life  was  so  strong  that  in  his  twentieth 
year  he  left  home  and  started  orange 
planting  in  Florida.  After  several  years 
there  he  returned  to  Europe  and  stud- 
ied in  Leipzig  where  he  became  a  close 
friend  of  Grieg.  While  in  Leipzig  he 
also  became  ac'^;uainted  with  Alfred 
Hertz,  ^^  Iio  was  one  of  the  first  con- 
ductors to  introduce  Delius'  works  in 
Europe. 

Dvorak's  Fourt'i  Symphony  is  rap- 
idly ousting  the  Xevv  World  Symphony 
from  its  hitherto  supreme  popularity, 
according  to  Cameron.  This  symphony 
was  written  in  the  first  instance  for  the 
Royal  Philharmonic  Society  of  London 
where  the  composer  conducted  its  first 
performance.  This  work  is  strongly 
imbued  with  the  Czechs'  folk  spirit  and 
within  the  range  of  its  classical  form 
it  exhales  a  virile  serenity.  Cameron 
visited  Prague  last  winter  to  conduct 
the  Czech  Philharmonic  Orchestra  and 
may  be  trusted  to  obtain  the  genuine 
Czech  flavoring  in  his  rendering. 

Sir  Edward  Elgar's  Enigma  \'aria- 
tions  have  been  often  heard  in  San 
Francisco  but  their  interpretation  under 
a  British  conductor  and  close  friend  of 
the  composer  may  be  awaited  with 
interest. 

The  actual  origin  of  these  \"ariations 
is  an  interesting  sidelight  on  the  com- 
poser's life  which  is  probably  unknown 
to  the  majority  of  music  lovers  in  this 
country.  Elgar.  in  his  early  days,  had  a 
hard  struggle  as  a  music  teacher  in  his 
home  town.  Coming  home  one  evening 
after  a  long  day's  toil,  he  sat  down  at 
the  piano  after  supper  and  started  im- 
provising. Presently  Mrs.  Elgar  looked 
up  and  said,  "What  is  that  tune  Ed- 
ward?" Elgar  played  the  melody  over 
again  and  began  playing  whimsical 
variations  on  this  tune.  Then  lie  said, 
"\\  ho  does  this  remind  you  oi':"  Mrs. 
Elgar  exclaimed,  "Well  of  course  that's 

clattering  down  the  stairs." 

This  developed  into  an  impromptu 
game,  Elgar  twisting  his  original  tune 
into  fantastic  variations  characteristic 
of  various  family  friends.  This  is  the 
true  story  of  the  origin  of  the  Enigma 
\'ariations. 
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sound  of  a  speeding  plane.  "The 
Tryst,"  an  effective  song  of  earlier 
workmanship,  and  "June  Requiem  ' 
were  heard  with  much  pleasure.  "Pas- 
torale," "Romanza"  and  "A  Mesage 
to  One  Absent,"  short  violin  pieces  of 
facile  melodic  line,  further  revealed 
Marv   Carr  Moore's  musicalitv. 


Margaret  Goetz'  pictured  programs 
of  "Manon'  had  capacity  and  overflow 
audiences,  the  two  Manons,  Misses 
Sylvia  Beardall  and  Pearl  Felton,  won 
much  applause  for  their  fine  renditions 
of  the  vain  little  Parisienne.  The  next 
programs  are  Saturday,  September  27, 
"La  Boheme,"  at  3:30,  and  "Tann- 
hauser"  at  8:15  p.  m.,  in  the  auditorium 
of  the  Los  Angeles  Conservatory  of 
Music.  These  condensed  reviews  of 
the  opera  are  visualized  with  pictures 
of  scenes  and  artists  who  have  ])een 
identified  with  these  operas  in  Europe 
and  New  York.  One  of  the  assisting 
artists,  George  Walker,  has  sung  with 
the  Berlin  Royal  Opera  and  other 
European  companies  for  seventeen 
years.  He  will  sing  the  Landgraf  Her- 
mann, of  Thuringia,  in  "Tannhauser." 
The  Misses  Felton,  Gardner,  Wa'key 
and  Marion  Mabee;  Messrs.  Cardeli 
Bishop,  Eben  Coe  and  David  Reece, 
tenor,  will  sing,  with  Pauline  Cohen 
playing  the  piano  excerpts  and  accom- 
paniments. Further  information  may 
be   obtained    from    Miss    Goetz. 


CONCERTS  IN  SAN  RAFAEL 


A  group  of  ladies  in  Marin  County 
are  determined  that  their  territory 
shall  have  its  own  music  season. 
Through  the  efforts  of  Mrs.  Frank 
Howard  AlUn,  Jr.  a  number  of  music 
lovers  have  united  to  plan  for  a  con- 
cert series  which  will  be  known  as  the 
Marin  County  Artist  Concert  Series. 
Provided  the  proper  support  is  secured 
throughout  Marin  and  neighboring 
counties,  tliis  series  of  concerts  will 
take  place  in  Angelica  Ha'A  of  the  Do- 
minican  College  School  of  Music. 

Carefully  going  over  the  list  of  at- 
tractions available  for  this  season,  Mrs. 
Allen  and  her  co-workers  which  in- 
cludes Mrs.  Aimer  NewhaM,  Mrs. 
Maude  Fay  Symington,  Mrs.  William 
Babcock,  Mrs.  J.  K.  Armsby,  Mrs.  Mil- 
ton Esberg,  Mrs.  John  Selfridge,  Mrs. 
J.  C.  Raas,  Mrs.  Harry  D.  Johnson, 
Mrs.  Benjamin  Dibblee,  Mrs.  Seward 
McNear,  Mrs.  Stanleigh  Arnold,  Mrs. 
John  Forbes,  Mrs.  Sherwood  Coffin, 
Mrs.  A.  W.  Foster,  Mrs.  William  Kent 
and  Mrs.  Norman  Livermore,  have 
chosen  such  world  famous  celel)rities 
to  inaugurate  the  first  season  as 
Kreutzberg  and  Georgi,  dancers;  Ma- 
dame Margaret  Matzenauer,  contralto; 
Louise  Arnoux,  soprano,  who  gives  re- 
citals in  costume;  Mischa  Elman,  vio- 
linist of  international  repute  and  the 
Brahms  Lie';(  siicder  Ensemble  and 
Little  Symphony   Orchestra. 


As  part  of  its  fiftieth  anniversary 
celebration,  the  Boston  Symphony  Or- 
chestra this  winter  will  play  four  licet- 
hoven   concerts    in    Washington,    I).    C". 

♦       ♦       ♦' 

.Sixty  concerts  will  be  given  by  the 
Jac(iues  Gordon  String  ytiartet  this 
season. 


.♦.   . III! iiii ^^11 II  ij II II ,|||  nil 1,11 1,11 ,11, 1,1, 
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4. 4, 

In  conjunction  with  the  showing  of 
John  McCormack's  picture.  Song  O' 
My  Heart,  the  New  York  Roxy  The- 
atre featured  a  musical  program  in- 
cluding the  appearance  on  the  stage  of 
Lewis  Richards,  concert  harpsichordist. 

*  *       * 

Isadore  Phillippe,  famous  French 
piano  teacher,  has  taken  up  residence 
in    New   York. 

Otto  Erhardt,  of  the  Dresden  State 
Opera,  is  engaged  as  new  stage  direc- 
tor of  the  Chicago  Civic  Opera  Com- 
pany. He  has  had  twenty  years  of  musi- 
cal  and   stage   experience   in   opera. 

*  *       * 

Miniature  golf  is  being  played  on 
the  main  floor  of  the  Auditorium  The- 
atre, Chicago.  The  theatre,  until  the 
recent  completion  of  the  new  opera 
house,  was  vised  for  many  years  by  the 
Chicago  Civic  Opera  Company. 

Sir  George  Henschel,  aged  English 
composer,  singer,  and  conductor,  will 
come  to  America  for  the  first  time  in 
forty-six  years  this  winter  to  lead  the 
Boston  Symphony  Orchestra  in  two 
concerts  in  celebration  of  its  fiftieth 
season.  Henschel,  who  is  eighty  years 
old,  was  first  conductor  of  the  organi- 
zation. 

*  *       * 

Conducted  by  J.  Fred  Wolle,  the 
famous  Bethlehem  Bach  Choir,  of 
Bethlehem,  Pa.,  will  give  tour  concerts 
in  Harrisburg  and  W^estfield,  N.  J., 
this   season. 

*  *       * 

Negro  composers  were  given  awards 
in  a  contest  sponsored  by  the  Robert 
Curtis  Ogden  Association,  Philadel- 
phia, lately.  Songs,  dances,  spirituals, 
and  chorales  were  the  fields  of  compe- 
tition. 

*  *       * 

Radio  interests  are  trj-ing  to  per- 
suade Paderewski  to  broadcast  a  con- 
cert for  a  fee  of  $25,000,  it  is  reported 
by  Variety'.  The  Polish  pianist  has 
never  played  on  the  air. 

*  *       * 

Operas  of  the  repertory  of  the  Phila- 
del])h!a  Grand  Opera  Company  this 
season  are  Aida,  Le  Jongleur  de  Notre 
Dame,  Pagliacci  with  Gianni  Schicchi, 
Lucia,  Boris,  n\isca,  Traviata,  Thais, 
Hansel  und  (iretel  with  Puppenfee, 
Lohengrin,  Rigoletto,  Butterfly,  Faust, 
L'Hcure  P^spagnole  with  Cavalleria 
Rusticana,  Carmen,  and  'i'annhauser. 

*  *       * 

Jan  Smeterlin,  Polish  pianist,  will 
make  his  American  debut  in  New  York 
in   October. 

*  *        * 

After  examining  eigiity  submitti-d 
sNiiiphonic  scort's,  the  llollywood  Bowl 
))rize  composition  counnittee  this  sum- 
mer decided  that  no  work  anieing  them 
was  wortiiN  (il  the  $1,000  Katharine 
S'arnell  prize,  'ilu'  conti'st  will  be  held 
again   next   season. 

*  ♦       ♦ 

(iiacomo  Lauri-\'olpi,  tt'iior  of  the 
Xiu  ^'ork  Metroixilitan  Oi)era  Coni- 
l)an>-,  will  sing  in  concert  in  this  coun- 
trv    for    the    first    time    this  season,   and 


will   be    heard    three    times    in    Havana, 
too. 

*        *        * 

New  York  will  hear  five  lectures  bj^ 
Walter  Damrosch  this  season  on  Wag- 
ner operas  exclusive  of  those  in  the 
Nibelungenring. 

Aida  will  be  the  opening  perform- 
ance of  the  Philadelphia  Grand  Opera 
Company  in  October.  Anne  Roselle 
will  be  the  title  character,  and  Aroldo 
Lindi  the  tenor.  Both  these  artists  have 
appeared  in  productions  of  the  San 
Francisco  Opera  Company  in  past  sea- 
sons. 

Albert  Spalding,  American  violinist, 
will  play  with  the  Boston,  Philadelphia, 
Chicago,  Minneapolis,  Detroit,  and  Los 
Angeles  orchestras  in  the  course  of  his 
recital  tour  this   season. 


Sain':  Mary's  College,  located  in  Con- 
tra Costa  County,  will  give  an  unus- 
ually interesting  program  on  February 
12  of  next  year  (Lincoln's  birthday) 
which  will  be  called  Palestrina's  Day. 
Richard  M.  Tobin  has  been  chosen  as 
president  of  the  day.  Great  plans  are 
now  under  way  to  make  this  one  of 
the  most  important  musical  events 
given  in  California  during  the  present 
season.  A  select  chorus  of  fine  voices 
is  now  being  organized  to  interpret 
works  by  Palestrina  and  a  number  of 
committees  are  being  formed  to  assist , 
in  the  preparatory  work.  Further  par- 
ticulars of  this  event  will  be  announced 
in  this  paper  in  subsequent  issues. 
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lUZIO  OPENS  OPPENHEIMER  SEASON  SYMPHONY  SEASON  BEGINS  FRIDAY 

ge  Audience  Pays  Splendid  Tribute  to  Vocal  Art  of  One  of  World's  Musical   Association   of   San   Francisco   Will   Inaugurate   Its   Twenty-First 

Distinguished  Exponents  of  Song  Literature  —  Program  Consists  of  Year  of  Continuous  Activity  at  the  Curran  Theatre  —  Basil  Cameron 

Italian,  French,  German,  English  and  American  Composers  to  Conduct  —  Program  Includes  Dvorak's  Fourth  Symphony 


BY  ALFRED  METZGER 


3  express  a  comprehensive  opinion 
;iaudia  Afuzio,  who  opened  the  ex- 
•nt  and  carefully  prepared  artists' 
se  of  Selby  C.  Oppenheinier  at 
imland  Auditorium  last  Thursday 
ling,  after  having  heard  her  re- 
edly  both  in  opera  and  concert. 
ly  does  not  require  personal  attend- 
;  at  her  concert,  except  for  the  fact 

her  art  may  have,  in  the  mean- 
,  either  progressed  or  retrograded. 

exceedingly  large  audience  that 
ted  her  on  this  occasion  testified 
le  high  esteem  in  which  this  artist 
eld    by    the    concert-goers    of    this 

acre  is  no  noticeable  change  in 
io's  delightful  art.  While  a  vocalist 
prominently  identified  with  the 
d's  foremost  interpreters  of  song 
laudia  Muzio  may,  by  adding  new 
:s  to  her  repertoire,  show  qualities 
hitherto  apparent,  in  the  main  this 
iiguished  exponent  of  vocal  art, 
jgh  years  of  practical  experience, 
attained    a    standard    of    efficiency 

could  hardly  reveal  any  marked 
lical    or    artistic    changes    for    the 

r    inasmuch    as    her    faculties    had 

developed  to  an  extent  sufificientlj^ 
fying  to  restrict  any  improvement 

urely    intellectual    phases    of    her 

■r  program,  being  confined  to  se- 
)ns  of  a  character  precisely  similar 
lose    presented    here    on    previous 
ions — a  group   of  Italian,   French 
operatic   compositions    augmented 
miscellaneous  group   of  German, 
ish    and     American     composers — 
was  no  tangible  cause  for  reveal- 
ny  intellectual  growth   which   wc 
not  already    observed    during   her 
ous  visits.  That  there  is  no  retro- 
ion    will    readily    be    admitted    by 
le  with  sufficient  discrimination  to 
an  intelligent  judgment, 
zio  combines  the  various  elements 
create    the    finished,    artist    in    as 
a  degree  as  it  is  possible  to  do  so. 
las  a  voice  of  scintillating  beauty 
I  she  uses  with  that  expert  musi- 
lip   which    only   an    artist    of    the 
ank  is  able  to  do.  She  sings  with 
-eatest  ease,  has  solved  the  prob- 
of  emotional  contrasts  to  the  last 
e,  employs  a  diction  of  the  most 
e   nature  and  reveals   a  poise   of 
natural  ease   and   assurance   that 


lier   performance   i)ecomes  a   source   of 
pure  enjoyment  and  delight. 

It  is  true  there  are  missing  from  her 
program  certain  classics  of  German 
and  Russian  origin  that  other  artists 
present  to  us,  but  it  is  this  judgment 
of  selection  as  to  what  she  considers 
best  suited  to  her  own  art  which  adds 
to  Muzio's  artistic  discrimination.  The 
true  excellence  of  an  artist  is  not  so 
much  prevalent  because  of  the  charac- 
ter of  compositions  included  on  the 
program,  but  it  is  based  upon  the  fact 
that  whatever  is  interpreted  contains 
the  element  of  intelligent  proficiency. 
In  other  words  Muzio  does  not  do 
anything  that  is  faulty.  Whatever  she 
does    she    presents    in    a    manner    con- 


Basil  Cameron,  the  new  guest  con- 
ductor of  the  San  Francisco  Symphony 
(3rcliestra,  who  arrived  here  last  week 
from  England,  has  announced  his  pro- 
gram for  tiie  season's  opening  concert, 
F"riday,  October  10,  at  the  Curran 
Theatre. 

This  concert  will  consist  of  four 
numliers,  two  of  which  will  be  pre- 
sented here  for  the  first  time.  These 
are:  Frederick  Delius'  tone  poem  On 
Hearing  the  First  Cuckoo  in  Spring 
and  Dvorak's  Fourth  Symphony.  The 
other  numbers  on  the  program  are 
Overture  Oberon  by  Weber  and  El- 
gar's  Enigma  Variations.  Cameron  is 
not  superstitious  although  the  circum- 
stances surrounding  his  selection  of  the 
Weber  number  might  so  indicate.  This 


NINO  MARCELLI 

Conductor  of  the  San  Diego  Civic  Orchestra,  Who  Completed 

a  Season  of  Nine  Symphony  Concerts  in  Balboa  Park, 

San  Diego,  on  Tuesday,  September  23 

(See  Page  2,  Col.  3) 


formant  to  the  highest  artistic  ideals. 
\\'e  have  always  regarded  Claudia 
Muzio  as  one  of  the  pre-eminent  vocal 
artists  of  the  day,  added  to  which  wc 
cannot  help  but  admire  a  strikingly 
attractive  personality,  and  at  this  time 
we  have  no  reason  to  alter  our  opinion. 


was  tlie  first  number  ever  conducted 
by  the  j'oung  director  and  it  was  so 
well  received  that  he  has  always  made 
it  the  opening  number  on  any  program 
where  he  was  conducting  for  the  first 
time. 

Delius'  tone   poem.   On   Hearing  the 


First  Cuckoo  in  Spring,  has  found 
great  favor  with  English  audiences. 
Delius  was  born  in  1863  of  German 
parents  who  had  settled  in  England. 
His  parents  destined  him  for  a  mer- 
cantile career  but  his  taste  for  business 
life  was  so  strong  that  in  his  twentieth 
year  he  left  home  and  started  orange 
planting  in  Florida.  After  several  j-ears 
there  he  returned  to  Europe  and  stud- 
ied in  Leipzig  where  he  became  a  close 
friend  of  Grieg.  While  in  Leipzig  he 
also  became  acquainted  with  Alfred 
Hertz,  \\Iio  was  one  of  the  first  con- 
ductors to  introduce  Delius'  works  in 
Europe. 

Dvorak's  Fourth  Symphony  is  rap- 
idly ousting  the  Xevv  World  Symphony 
from  its  hitherto  supreme  popularit}', 
according  to  Cameron.  This  symphony 
was  written  in  the  first  instance  for  the 
Royal  Philharmonic  Society  of  London 
where  the  composer  conducted  its  first 
performr.nce.  This  work  is  strongly 
imbued  with  the  Czechs'  folk  spirit  and 
within  the  range  of  its  classical  form 
it  exhales  a  virile  serenity.  Cameron 
visited  Prague  last  winter  to  conduct 
the  Czech  Philharmonic  Orchestra  and 
may  be  trusted  to  obtain  the  genuine 
Czech  flavoring  in  his  rendering. 

Sir  Edward  Elgars  Enigma  Varia- 
tions have  been  often  heard  in  San 
Francisco  but  their  interpretation  under 
a  British  conductor  and  close  friend  of 
the  composer  may  be  awaited  with 
interest. 

The  actual  origin  of  these  \'ariations 
is  an  interesting  sidelight  on  the  com- 
poser's life  which  is  probably  unknown 
to  the  majority  of  music  lovers  in  this 
country.  Elgar,  in  his  early  days,  had  a 
hard  struggle  as  a  music  teacher  in  his 
home  town.  Coming  home  one  evening 
after  a  long  day's  toil,  he  sat  down  at 
the  piano  after  supper  and  started  im- 
provising. Presently  Mrs.  Elgar  looked 
up  and  said.  "What  is  that  tune  Ed- 
ward?" Elgar  played  the  melody  over 
again  and  began  playing  whimsical 
variations  on  this  tune.  Then  he  said, 
"Who  does  this  remind  you  of?  "  Mrs. 
Elgar  exclaimed,  "Well  of  course  that's 

clattering  down  the  stairs.  " 

This  developed  into  an  impromptu 
game,  Elgar  twisting  his  original  tune 
into  fantastic  variations  characteristic 
of  variou>  family  friends.  This  is  the 
true  story  of  the  origin  oi  the  Enigma 
\'ariations. 
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H.  B.  Pasmore  spent  his  vacation  in 
Los  Anfj^t'ics  and,  as  usual,  continued 
inis  a  musical  activities  even  duriuK 
vacation.  While  in  the  south  he  played 
portions  of  his  new  opera.  Lo-Ko-Lah 
(no  doui)t  there  is  nothing  snj^Restive 
in  the  first  two  sy  lai)les)  to  a  nunii)er 
of  musicians  and  piayers,  some  of 
whom  he  longed  to  the  moving  picture 
colony  and  others  all  prominent  among 
concert  and  opera  circles.  The  opera 
was  received  enthusiastically  and  ac- 
cording to  an  item  in  Redfern's  Ma- 
son's music  page  of  the  Examiner: 
"On  one  point  all  were  agreed  and  that 
was  that  it  should  not  he  subjected  to 
the  vivisection  of  the  movie-tone  di- 
rectors— it  is  too  perfect  and  complete, 
dramaticallj'  and  musically  to  he  the 
victim  of  such  indignities  as  might  he 
inflicted  upon  it  by  the  wielders  of  the 
scissors,    thev    said." 


Hubert  Clyde  Linscott,  an  excellent 
vocal  artist,  who  is  well  known 
throughout  the  Pacific  Coast,  recently 
gave  a  concert  in  Santa  Cruz  of  which 
Marcella  Rostron  wrote  as  follows  in 
the    Santa    Cruz    News: 

With  an  artistry  that  combines  not 
only  a  deep  understanding  of  music 
but  also  a  remarkably  intelligent  use 
of  his  voice,  Hubert  Clyde  Linscott, 
baritone,  presented  a  program  in  the 
First  Congregational  church  last 
night,  that  was  in  its  choice,  an  evi- 
dence of  his  splendid  musicianship.  Se- 
lecting from  his  unlimited  repertoire, 
numbers  that  were  not  only  musically 
fine  but  reflected  in  a  measure,  the 
singer's  keen  understanding  of  life, 
Mr.  Linscott  thrilled  his  audience  with 
his  vibrant  voice  and  his  sympathetic 
reading  of  his  numbers  which  were 
sung  in  German,  French,  English  and 
Italian.  One  great  charn:  in  Mr.  Lin- 
scott's  work  is  his  friendly  and  in- 
formal manner  of  introducing  his  num- 
l^ers,  translating  and  telling  interest- 
ing incidents  that  make  them  the  more 
enjoyable   for   his   audience.    *     *     * 

Always  sharing  the  applause  with 
his  accompanist,  Hope  Swinford,  Mr. 
Linscott  graciously  acknowledged  her 
ability  which  was  particularly  evident 
last  night.  Wolfe's  "De  Glory  Road," 
has  an  accompaniment  that  recjuires 
the  most  sympathetic  understanding 
and  finished  techni(|ue  of  the  pianist, 
and  Mrs.  Swinford's  playing  created 
a  background  for  this  numl)er  that  will 
linger  long  in  the  memories  of  those 
wh(i   heard    it. 


The    San    Francisco    Mannerchor    of 

125  voices,  with  Gertrude  VVeidemann, 
soprano,  soHst,  closed  the  Half  Hour 
of  Music  series  at  the  Greek  Theatre 
of  the  University  of  California  last 
Sunday  afternoon.  In  announcing  this 
c^"'nt  the  Berkeley  Gazette  had  this  to 
say: 

The  Mannerchor  ranks  iimong  tiu- 
largest  and  most  active  musical  organi- 
zations of  its  kind  in  the  country.  The 
conductor  is  l-'rederick  Schiller,  wlm 
has  been  a  prominent  figure  in  the 
musical  life  of  San  Francisco  for  15 
years,  fie  conducted  a  spectacular  per- 


formance of  "Aida"  in  the  (jreek  The- 
atre several  years  ago,  and  was  for 
some  years  director  of  the  Berkeley 
Twentieth    Century    Club. 

Schiller  also  conducted  a  series  of 
municipal  orchestral  concerts  in  the 
exposition  auditorium,  and  was  gen- 
eral music  director  of  the  great  Pa- 
cific Saengerfest  held  in  San  Fran- 
cisco this  summer.  Lender  his  leader- 
ship the  Mannerchor  in  addition  to 
other  trophies,  won  a  prize  of  ten 
thousand  dollars  at  the  song  festival  of 
the  Pacific  Saengerbund  in  Tacoma  in 
1927,  the  highest  award  for  male  chor- 
uses offered  in  the  United  States.  At 
the  Saengerfest  in  San  Francisco  this 
summer  it  again  shared  first  honors. 
In  1932  the  chorus  will  tour  through- 
out this  country  and  in  Germany.  The 
concert  in  the  Greek  Theatre  last  year 
attracted  an  audience  of  3,300,  the  larg- 
est attendance  at  any  Half-Hour  under 
the  management  of  the  committee  on 
music  and   drama. 

There  was  a  large  audience  in  at- 
tendance. Miss  Weidemann  sang  with 
that  excellent  ciuality  of  voice  and  in- 
telligent interpretation  which  has  made 
her  such  a  favorite  in  musical  circles 
and  the  Mannerchor  sang  with  that 
vim  and  vitality  that  distinguished  it 
during   the   recent    Sangerfest. 


Sydney  Rosenbloom,  a  composer- 
pianist  who  came  to  California  from 
London  three  months  ago,  will  be  in- 
troduced to  San  Franciscans  in  a  re- 
cital under  Alice  Seckels'  management 
on  Friday  night,  October  17,  in  the 
Connnunity  Playhouse.  Mr.  Rosen- 
bloom  completed  a  tremendously  suc- 
cessful tour  of  South  Africa  before 
sailing  for  America,  and  has  given  re- 
citals in  most  of  the  schools  and  col- 
leges throughout  a  large  part  of  the 
British  Empire.  The  pianist  will  ofYer 
compositions  of  his  own  and  in  addi- 
tion plans  to  bring  forward  some  mod- 
ern   European   works   new   to  America. 


Vladimir  Drucker,  formerly  first 
trumpet  of  the  San  Francisco  Sym- 
phony Orchestra,  now  occupying  the 
same  position  with  the  Philharmonic 
Orchestra  of  Los  Angeles,  was  in  San 
Francisco  during  the  last  three  weeks 
having  been  engaged  as  principal  trum- 
pet with  the  San  Francisco  Opera  Or- 
chestra in  which  capacity  he  did  some 
splendid  service.  Drucker  is  one  of  the 
foremost  masters  of  his  instrument  in 
this  country  and  it  is  devoutly  to  be 
wished  that  he  will  return  to  San  Fran- 
cisco in  the  near  future  to  give  us  the 
benefit  of  his  art. 


The  Music  Club  Magazine,  the  offi- 
cial organ  of  the  National  Federation 
of  Music  Clubs,  devotes  considerable 
of  its  si)ace  nowadays  to  news  regard- 
ing the  1931  biennial  convention  which 
will  be  held  in  San  Francisco  next 
June.  Attractive  views  of  this  city  il- 
lustrate a  number  of  interesting  articles 
by  Mrs.  Stillman-Kelley,  national  bien- 
nial chairman;  Mrs.  Lillian  I'irming- 
ham,  .San  I'rancisco  chairman  of  the 
convention,  and  Richard  M.  Tobin,  un- 
der the  heading  of  Welcome  to  San 
hrancisco,  and  other  subjects  of  inter- 
est   to    the    convention.     I'rom    all    ac- 


counts this  event  wiil  prove  the  most 
important  musical  convention  ever  held 
in   San   Francisco. 

Cary  &  Co.,  prominent  London  pub- 
lishers, ha\e  issued  two  delightful  In- 
dian songs  !)>■  Fredrik  Blickfelt  of  this 
city,  which  have  been  introduced  as 
theme  songs  in  the  latest  photoplay  by 
Sabatini.  The  songs  are  written  in  the 
Indian  idiom  and  are  decidedly  roman- 
tic in  character.  The  text  is  charmingly 
poetic  and  couched  in  fine  language 
and  the  nmsic  adequately  exemplifies 
the  sentiment  of  the  lines.  The  first, 
entitled  Indian  Song  at  Parting  (Indian 
Love  Song),  is  taken  from  the  Sioux 
Indian  text,  while  the  other,  named 
My  Bark  Canoe,  also  an  Indian  love 
song,  is  from  the  Ojibwa  Indian.  Both 
are  pleasingly  melodious  and  couched 
in    fine    sentiment. 


Doris  Barr,  soprano,  and  Carrie 
Jones  Teel  at  the  piano,  will  be  heard 
in  recital  Tuesday  evening,  October  7, 
at  the  Tupper  and  Reed  studios  in 
Berkeley.  Miss  Barr's  program  is  com- 
posed of  classics  and  modern  works 
and  will  include  Rameau,  Duparc, 
Faure,  Debussy,  Brahms,  Wolf,  Schu- 
bert, Honegger,  Poulenc,  Scho.nberg, 
Milhaud. 


NINO  MARCELLI'S  SUCCESS 

The  San  Diego  Civic  Orchestra, 
Nino  Marcelli,  conductor,  completed  on 
Tuesday  evening,  September  23,  a  sea- 
son of  nine  symphony  concerts,  given 
at  the  Spreckels  Organ  pavilion  in 
Balboa  Park.  This  was  the  third  and 
most  successful  season  the  Civic  or- 
chestra has  enjoyed,  the  concerts  hav- 
ing been  attended  by  capacity  audi- 
ences. 

Outstanding  points  of  interest  dur- 
ing the  season  were  the  appearances  of 
two  guest  conductors,  Ulderico  Mar- 
celli, of  Chicago,  and  F.  X.  Arens,  of 
Los  Angeles;  the  rendering  by  the  or- 
chestra of  the  Ravel  "Bolero,"  and  the 
appearance  as  soloist  of  Irene  Kloster- 
man,  concert  pianist,  playing  the  Grieg 
Concerto  in  A  minor,  opus  16,  with 
the  orchestra.  The  orchestra  has  a  per- 
sonnel of  ninety  and  has  been  under 
direction  of  Nino  Marcelli  since  its 
organization. 


MUNICIPAL  POP  CONCERTS 

Chairman  J.  Emmet  Hayden  of  the 
auditorium  committee  of  the  Board  of 
Supervisors  has  announced  that  season 
tickets  for  the  1930-31  series  of  mu- 
nicipal popular  concerts  are  now  on 
sale.  The  usual  popular  scale  of  prices 
will  be  maintained,  as  Hayden  feels 
that  the  traditions  of  the  city  will  be 
maintained  by  continuing  the  scale 
established   nearly    10  years  ago. 

The  municipal  series  will  be  started 
under  way  this  fall  on  the  night  of 
October  30.  in  Exposition  Auditorium, 
with  Dino  Borgioli,  the  Italian  tenor, 
and  Richard  Bonel'.i.  baritone,  of  the 
Chicago  Civic  Opera  Company  as  stars. 
The  uni(|ue  feature  of  the  series  will  be 
the  appearance  on  the  night  of  Jan.  15 
of  the  entrancing  i)remier  danseuse, 
Lillian  May  Ehrman,  in  a  brilliant  bal- 
let under  the  direction  of  IJetty  May 
Horst. 
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Wevr  people  seenn  to 
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day  vrhen  tlie  ne'vr 
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been  sold  for  prao 
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Any  Stein-v^ay  piano 
bought  today  is  a 
sound,  practical  in- 
vestment. After  t'wo 
or  three  generations 
it  'fvill  be  the  same 
high-grade,  fine- 
toned  instrument. 
IfVhy  not  make  the 
purchase  of  your 
piano  an  in-vestnnent. 
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WHAT'S  THIS  THING  CALLED  CRITICISM? 


One  of  the  dearest  indoor  sports  that  many  artists,  students, 
men,  yea — and  even  critics — rejoice  to  revel  in,  is  to  tell  the  world 
lat  they  think  of  critics.  As  a  rule  they  think  plenty.  If  a  writer 
Is  the  world  in  the  highest  eulogistic  terms  that  an  embryo  artist 
•passes  in  artistic  excellence  the  best  developed  accomplishments 
the  foremost  apostles  of  the  art  the  artist  thus  enthusiastically 
lorsed,  cheerfully  admits  that  he  is  the  best  critic  of  them  all.  If 
the  other  hand  a  critic  finds  it  necessary  to  point  out.  technically 
ilty  qualities  in  the  performance  of  an  artist  he  immediately 
romes  guilty  of  not  knowing  anything  about  music. 


There  are,  of  course,  exceptions,  but  they  are  restricted  to  a  class 
people  sufficiently  intelligent  and  well  equipped  with  artistic  dis- 
•nment  to  know  whether  the  criticism  was  based  upon  knowledge 
not.  We  have  also  with  us  a  large  number  of  laymen  who  regard 
n  as  a  competent  judge  who  always  agrees  with  their  own  opinions 
d  who,  the  moment  he  does  not  agree  he  becomes  a  writer  whose 
;ws  are  not  worthy  of  serious  consideration.  As  a  matter  of  fact 
^ryone  who  faithfully  hears  concerts  or  operas  is  to  a  certain  extent 
ritic,  as  long  as  he  know's  definitely  what  he  likes  and  what  he  does 
t  like.  The  only  difference  between  an  amateur  critic,  as  it  were, 
1  a  professional  critic  is  that  the  former  does  not  know  why  he 
es  or  does  not  like  a  performance  while  the  latter  does  know  the 
son  why,  although  very  frequently  he  forgets  to  mention  these 
sons  in  his  reviews. 


Anyone  who  expresses  an  opinion  in  print  has  a  grave  responsi- 
ity.  He  can  either  make  or  ruin  an  artist,  if  he  writes  for  a  publica- 
11  of  sufficient  circulation  to  create  public  opinion.  For  this  reason 
:ry  critic  should  hesitate  to  express  an  adverse  opinion  unless  he 
I  not  also  give  reasons  for  his  judgment,  but  to  suggest  reasons  for 
opinion,  and  how  improvement  can  be  attained  in  order  to  prove 
isfactory  to  a  critic,  requires  not  only  technical  musical  training, 

sufficient  practical  experience  either  by  listening  intelligently  or 
:ussing  interpretative  art  with  experts  so  as  to  give  the  artist 
icized  an  opportunity  to  acquire  knowdedge  and  improve  according 
the  critic's  view.  Unless  a  suggestion  of  possible  improvement  is 
de  at  the  same  time  an  adverse  criticism  is  w-ritten  such  opinion 
s  neither  benefit  the  artist  nor  does  it  give  the  reader  a  definite 
I  what  the  article  is  intended  to  convey  or  wdiat  is  in  the  writer's 
id. 


Any  review  of  an  artist's  work  that  does  not  include  such  sug- 
tions  for  improvement  is  not  in  the  strictest  sense  of  the  word 
icism.  It  is  merely  a  report  of  a  concert  containing  the  opinion  of 
leone  who  has  heard  many  artists  and  who  has  no  more  authority 
-xpress  an  opinion  than  anyone  else  wdio  also  has  attended  con- 
s  for  many  years.  No  doubt  after  a  concert  you  have  listened  to 
ious  people  express  a  variety  of  opinions  regarding  the  impression 
/  received.  They  usually  are  very  positive.  Some  of  them  will  tell 
he  or  she  is  the  w^orst  artist  they  have  heard  or  they  will  main- 
'  he  or  she  is  the  finest  artist  they  have  heard.  Either  opinion  has 
)ractical  value,  because  it  does  not  specify  why  such  artist  is  the 
:  or  worst  they  have  heard. 


There  are  also  people  attending  concerts  w^ho  are  afraid  to 
ress  a  definite  opinion.  For  instance  they  hear  an  entirely  new 
position  or  an  artist  who  appears  for  the  first  time  in  a  com- 
lity.  They  hesitate  to  express  their  own  opinion  before  hearing 
eone  else's.  Usually  in  a  case  of  a  new  composition  they  will  tell 
it  is  wonderful,  but  in  the  case  of  a  new  artist  they  will  either  say 
'  ^\^  "?^  ^'^^  him  or  that  he  is  the  worst  they  ever  heard.  This 
■cision  is  usually  based  on  timidity,  fearing  that  he  who  expresses 


such  opinion  might  be  considered  ignorant  if  he  came  out  definitely 
for  or  against  the  musical  value  of  a  work  or  an  artist.  If  people  could 
only  make  up  their  minds  whether  or  not  they  like  an  artistic  per- 
formance! No  one  else  knows  better  what  he  likes  or  dislikes  than 
he  who  hears  it. 


Very  frequently  it  happens  that  one  may  enjoy  an  artist  or 
composition  at  first  and  gradually,  discovering  faults,  may  change 
his  opinion  and  vice  versa.  This  is  specially  true  of  musical  literature. 
Many  competent  critics  did  not  like  Beethoven,  Wagner  or  Richard 
Strauss  after  a  first  hearing,  but  gradually  when  the  a])parently  hid- 
den beauties  of  a  work  become  revealed  such  critic,  if  he  is  fair  and 
just,  will  admit  his  gradual  conversion.  It  is  only  he  who  has  formed 
a  prejudice  impossible  to  overcome  that  will  refuse  to  change  his 
opinion.  In  the  same  way  artists  are  not  always  in  the  pink  of  condi- 
tion. They  may  be  nervous,  they  may  be  on  the  verge  of  sickness, 
they  may  have  a  cold  or  they  may  not  be  in  the  right  mood.  Therefore 
it  is  not  just  to  form  a  definite  conclusion  as  to  an  artist's  qualifica- 
tions at  a  first  hearing.  If  a  critic  would  judge  a  singer  or  player  op 
the  same  basis  as  he  or  she  judges  a  colleague  such  critic  would  be 
regarded  as  a  useless  member  of  society. 


The  question  has  often  been  asked,  specially  by  managing  editors 
of  newspapers,  as  to  whether  or  not  a  music  critic  is  ofany  use  at  all. 
He  is  of  the  utmost  use,  if  not  necessity,  in  the  cultural  development 
of  a  community.  The  majority  of  music  or  theatre  enthusiasts,  while 
subconsciously  realizing  what  they  like  and  what  they  dislike,  have 
no  means  to  give  any  cogent  reasons  for  their  opinicm.  Hence  when 
an  intelligent  discussion  of  a  performance  takes  place  in  their  presence 
they  are  helpless  to  participate,  although  in  their  heart  they  have 
formed  an  opinion.  In  such  cases  a  criticism  by  an  authority  that  has 
the  confidence  of  the  readers  decides  their  stand  and  frequently  they 
quote  such  authority.  It  gives  them  an  immeasurable  amount  of  satis  • 
faction  to  back  up  their  personal  opinion  with  that  of  one  in  whose 
judgment  they  repose  confidence. 


But  unless  a  competent  critic,  Avho  can  express  himself  in  terse 
and  understandable  language,  is  given  carte  blanche  by  his  paper  to 
truthfully  state  the  facts  about  a  performance  he  cannot  possibly  be 
of  advantage  either  to  the  paper  or  to  the  musical  and  theatrical 
profession.  It  is  a  mistake  to  assume  that  business  is  hurt  by  unfavor- 
able criticism.  The  contrary  is  a  fact.  A  critic  that  is  able  to  express 
an  expert  opinion  in  a  manner  understood  by  the  reader  is  the  best 
solicitor  for  business  a  theatre  or  concert  manager  can  hope  for. 
While  he  may  injure  the  box  office  with  an  unfavorable  criticism,  he 
can  also  be  of  inestimable  value  wdien  he  praises  a  performance.  If 
he  constantly  gives  every  artist  a  perfunctory  laudatory  notice  the 
public  will  have  no  confidence  in  his  opinion  whatever  with  the  result 
that  both  the  theatrical  and  musical  public  does  not  pay  any  attention 
to  a  critical  review^  from  such  a  source,  but  invariably  awaits  the 
judgment  of  friends  who  have  attended  the  performance.  In  the  case 
of  a  truly  deserving  production  it  frequently  requires  considerable 
time  before  the  entire  community  has  awakened  to  the  fact  that  the 
play  or  artist  is  worthy  of  their  patronage  and  thousands  of  dollars 
are  lost.  At  other  times,  even  though  criticisms  may  be  adverse,  the 
public  through  its  "underground"  information  decides  in  favor  of  a 
performance.  The  latter  is  only  the  case  if  the  critic  has  proved  by 
past  performances  that  his  opinion  is  chronically  at  variance  with 
that  of  the  people. 


A  few  weeks  ago  we  saw  in  the  lobby  of  a  moving  picture  theatre 
a  board  upon  which  were  fastened  criticisms  clipped  from  the  various 
newspapers.  These  reviews  extolled  the  picture  thus  recommended  to 
the  public  in  the  most  extravagant  terms.  Howver.  the  public  did  not 
"bite,"  and  the  picture  proved  a  financial  failure.  It  is  not  always  the 
fault  of  critics  when  they  invariably  write  favorably  of  certain  per- 
formances. It  is  more  than  likely  that  the  policy  of  a  newspaper 
demands  of  its  critics  to  be  lenient  with  an  industry,  because  it 
spends  thousands  of  dollars  a  month  advertising.  This  policy  is  no 
doubt  based  upon  what  are  believed  to  be  sound  economic  reasons. 
As  a  matter  of  fact  the  policy  is  unsound.  Honest  expression  of 
opinion  by  an  authority  who  possesses  discrimination  is  the  most 
valuable  asset  the  entertainment  world  can  possibly  wish  for. 


It  is  not  always  the  artist  who  talks  most  about  himself  that 
knows  the  most  and  it  is  also  not  always  the  artist  who  says  the 
nastiest  things  about  another  that  can  stand  the  scrutiny  of  severe 
investigation.  True  greatness  usually  reveals  itself  through  tolerance 
and  dignity  of  bearing.  There  is  nothing  so  indicative  of  lack  of  intel- 
ligence as  indiscriminate  condemnation  of  prominent  artists  by  pro- 
fessional colleagues. 
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SWEET  AND  SOUR  NOTES 


"t       GIESEKING  AGAIN  WELCOME         GADSKI   TO    SING   TIEFLAND 


By  A.  Major 


In  the  Santa  Rosa  Press-Democrat 
of  recent  date  we  find  the  following 
item:  "Paul  Marcucci,  Jr.,  who  has  just 
returned  from  the  east  where  he  spent 
several  years  perfecting  himself  as  an 
artist,  has  opened  a  studio  in  his  fath- 
er's home  and  will  instruct  classes  in 
the  playing  of  jazz  'the  right  way'  on 
all  instruments."  And  as  if  this  was 
not  enough  the  article  continues:  "The 
studio  he  has  arranged  is  very  artistic. 
He  plans  to  do  all  he  can  to  make 
Santa  Rosa  the  music  center  of  the 
north  bay  counties.  By  that,  he  ex- 
plains the  place  where  leading  teachers 
of  struction."  The  last  words  are  ex- 
actly copied  and  do  not  represent  a 
typographical  error  on  our  part. 

What  we  wish  to  accentuate  in  this 
article,  is  first  this  gentleman  went 
east  to  "perfect  himself  as  an  artist" 
and  he  returns  to  "instruct  classes  in 
the  playing  of  jazz.  He  says  the  "right 
way."  Unfortunately  even  the  "right 
way"  sounds  usually  as  if  it  were  the 
"wrong  way."  The  trouble  with  jazz 
has  always  been  that  it  is  so  uniquely 
constructed  that  it  is  difficult  to  dis- 
tinguish the  right  way  from  the  wrong 
way.  Most  of  the  time  the  writer  "bor- 
rows" from  the  classics  which  is  always 
the  wrong  way. 

As  to  making  Santa  Rosa  the  music 
center  of  the  north  bay  counties  I  al- 
ways used  to  think  Santa  Rosa  had 
already  that  distinction.  With  an  excel- 
lent conservatory  associated  with  the 
Ursuline  Convent,  Miss  Minnie  Mills 
connected  with  music  in  the  public 
schools  and  a  music  club  of  excellent 
standing  Santa  Rosa  does  not  seem  to 
need  a  new  musical  Messiah.  If  the 
north  bay  cities  include  San  Rafael, 
then  we  fear  the  music  center  is  there 
with  the  splendid  Music  School  of  the 
Dominican  College  as  nucleus. 


No  dou1)t  some  of  you  read  a  story 
in  the  daily  papers  to  the  effect  that 
A.  W.  Widenham,  manager  of  the 
Musical  Association  of  San  Francisco, 
was  to  meet  Basil  Cameron,  the  new 
conductor  of  the  San  Francisco  Sym- 
phony Orchestra,  in  Sacramento.  At 
the  last  moment,  however,  he  found  he 
was  unable  to  keep  this  appointment. 
Evidently  Mr.  Cameron  did  not  receive 
the  message  cancelling  the  appointment 
and  thus,  when  arriving  in  the  state 
capital,  he  left  the  train  to  look  for 
Mr.  Widenham  whom  he  had  never 
seen.  He  looked  so  diligently  and  care- 
fully that  he  missed  his  train.  He  there- 
upon, realizing  that  a  delegation  of 
symi)hony  officials,  newspaper  report- 
ers and  photographers  were  waiting  at 
the  San  I'Vancisco  end,  engaged  a  taxi 
and  spent  $35  to  be  on  time.  And  still 
tluy  ttll  me  Basil  Cameron  is  a  Scotch- 
man. 


I  am  informed  that  some  time  last 
season  a  numl)er  of  friends  took  a 
prominent  artist  sightseeing  in  San 
I'Vancisco.  Among  the  places  they 
thought  worthy  of  visiting  was  Cofifce 
Dan's,  the  famous  Bohemian  basement 
coffee    shop   on    O'Farrell   and    Powell 


streets.  When  the  party  was  espied  on 
the  stairs  leading  down  to  the  base- 
ment the  guests,  crowded  in  the  space, 
vociferously  applauded  both  with  their 
hands  and  with  their  coffee  cups  on  the 
table  tops.  The  artist  bowed  right  and 
left,  being  astonished  that  he  should  be 
so  well  known.  The  party  took  seats 
and  proceeded  to  indulge  in  the  pas- 
time of  inhaling  coffee  and  doughnuts. 
Pretty  soon  another  party  came  down 
the  steps  and  again  there  was  an  en- 
thusiastic reception.  The  artist  in  ques- 
tion suddenly  remembered  that  he  had 
a  very  important  engagement  and  ex- 
pressed a  desire  to  go  home. 


There  is  nothing  more  amusing  to 
me  than  to  watch  the  box  office  during 
the  course  of  an  opera  season.  Every- 
one waits  until  the  best  seats  are  sold 
before  standing  in  line.  I  usually  am 
telling  my  friends  several  weeks  before 
the  box  office  sale  opens  that  if  they 
let  me  know  how  many  seats  they 
want  and  where  they  like  to  have  them 
located  I  will  try  to  secure  the  seats 
for  them  as  soon  as  they  are  ready  to 
be  reserved.  Some  of  these  friends  of 
mine  tell  me  that  they  would  never  go 
to  the  Civic  Auditorium  any  more  to 
hear  opera,  that  the  list  of  artists  does 
not  contain  any  name  they  like  to 
spend  money  on,  that  the  repertoire  of 
operas  is  old-fashioned  and  that  the 
new  operas  do  not  appeal  to  them  so 
they  decide  they  do  not  need  my  assist- 
ance. 

But  the  moment  the  line  begins  to 
form  and  they  see  people  buying  tick- 
ets and  the  indications  are  that  there 
will  be  crowded  houses  my  telephone 
begins  to  ring  from  early  morning  on. 
Of  course,  by  that  time  the  best  seats 
are  disposed  of.  But  my  friends  do  not 
believe  it.  They  insist  the  box  office 
people  are  holding  out  blocks  of  seats 
for  friends  of  President  Robert  I.  Bent- 
ley,  or  of  Gaetano  Merola's  or  of  other 
officials  and  committee  members  and 
the  public  has  no  chance  to  buy  them. 
They  all  want  aisle  seats  in  the  center, 
five  or  six  rows  from  the  stage. 


Some  of  them  want  one  dollar  seats 
and  afterwards  are  surprised  when  they 
are  far  away  from  the  stage  or  some- 
where where  the  vision  is  obstructed. 
In  some  instances  I  have  heard  the 
ticket  seller  tell  a  purchaser  that  the 
seats  he  desired  were  located  some- 
where behind  a  post  or  too  far  in  front 
so  that  it  is  impossible  to  see  the  entire 
stage.  The  buyer,  thinking  the  ticket 
seller  did  not  want  him  to  buy  the 
seat  because  he  had  someone  else  in 
mind  to  sell  it  to,  buys  the  ticket  and 
afterwards  complains  because  he  could 
not  see  from  there.  So  what's  the  use? 


MINETTI 

Symphony  Orchestra 

FINEST    OPPORTUNITY     TO 

LEARN  SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


Because  of  the  unusual  period  of 
time  elapsing  between  the  Muzio  con- 
cert given  last  Thursday  night  and  the 
appearance  here  of  Selby  C.  Oppen- 
heimer's  second  international  star,  Wal- 
ter Gieseking,  the  pianist,  that  manager 
has  decided  to  defer  to  public  demand 
and  prolong  the  sale  of  season  tickets 
for  the  remaining  nine  artists  to  come 
under  his  management  until  the  time 
that  Gieseking  plays  at  Dreamland  on 
Wednesday  night,  November  12.  Many 
patrons  of  this  popular  artist  series  still 
remain  out  of  town  on  their  summer 
vacations  and  it  is  but  fair  to  accord 
them  the  same  privilege  they  have  had 
in  the  past.  Therefore,  for  the  next 
four  weeks  Oppenheimer  season  tickets 
are  made  available  at  a  pro  rata  price 
for  the  nine  events  which  will  be  re- 
duced to  conform  to  the  same  propor- 
tionate rates  as  charged  for  ten. 

Gieseking,  who  will  be  the  first  great 
pianist  to  visit  the  West  this  season,  is 
a  known  tone  poet  on  his  instrument. 
He  was  born  in  Lyons,  France,  but  is, 
however,  thoroughly  German  by  blood 
and  training.  His  sensational  debut  in 
San  Francisco  two  years  ago  when 
three  great  programs  were  presented 
at  Scottish  Rite  Hall  will  be  well  re- 
membered and  since  his  Dreamland 
appearance  this  year  will  positively  be 
his  only  recital  in  San  Francisco  for 
this  season,  he  will  undoubtedly  be 
greeted  by  many  thousands  of  his  ad- 
mirers. Gieseking  has  submitted  an 
extraordinary  program  for  the  event, 
the  high-light  of  which  is  the  Beet- 
hoven Sonata  C  Minor,  Op.  Ill;  three 
Sonatas  by  Scarlatti;  the  second  Bach 
Partita  and  works  by  Brahms,  Marx, 
Szymanowski  and  seven  Debussy  prel- 
udes. 

The  advantage  of  securing  season 
tickets  for  Oppenheimer  concerts  in- 
cludes the  same  seat  for  each  event  and 
entails  a  great  saving  in  financial  in- 
vestment. To  follow  Gieseking  the 
splendid  artists  include:  Maier  and  Pat- 
tison  and  Harold  Bauer,  pianists; 
Elisabeth  Rethberg  and  Claire  Dux, 
sopranos;  Edward  Johnson,  tenor;  Paul 
Robeson,  baritone;  Mischa  Elman,  vio- 
linist, and  the  Brahms  Liebeslieder 
Ensemble  and  Little  Symphony  Or- 
chestra. 


ELIZABETH    SIMPSON    CLASS 


The  first  studio  concert  of  a  series 
of  nine  that  will  mark  the  season  of  the 
Elizabeth  Simpson  studio  in  Berkeley 
was  held  Saturday,  September  20,  at 
the  Webster  street  studio  of  Miss 
Simpson.  The  program  was  given  l)y 
members  of  the  coaching  and  advanced 
class,  among  the  outstanding  numbers 
being  Variations,  Book  I  and  II;  Paga- 
nini-Brahms,  played  by  Elwin  Calbcrg; 
the  Concerto  in  C  major,  Beethoven, 
played  by  Gertrude  Wcpfcr,  and  the 
Concerto,  D  minor,  Mozart,  played  i)y 
Doris  Osborne  with  an  orchestral  ac- 
companiment on  a  second  pianq  by 
Grace  Jurges  Ball.  There  were  also 
other  numbers  of  virtuoso  calibre,  bcith 
the  classical  and  modern  schools  being 
represented. 


The  role  of  Marta  in  Eugen  d'Al- 
bert's  opera,  Tiefland,  which  the  Ger- 
man Grand  Opera  Company  will  pre- 
set on  its  third  American  tour  will  be 
sung  alternately  by  Johanna  Gadski, 
famed  soprano  and  guest  artist  of  the 
company;  Margarethe  Baumer,  dra- 
matic soprano  whose  work  with  the 
company  last  season  excited  such  unan 
imous  approval  that  she  has  been  re 
engaged  and  Emilie  Frick,  dramatic 
soprano  of  the  Wiesbaden  Staatsoper 
who  has  just  been  added  to  the  rostei 
of  the  company. 

Mme.  Gadski  will  return  to  thi 
country  in  December.  She  has  pasge( 
the  summer  and  autumn  at  her  honn 
near  Berlin.  She  sang  the  role  of  Mart; 
years  ago  in  Germany  and  has  beei 
restudying  the  part  during  her  vaca 
tion.  Both  Mmes.  Baumer  and  Frio 
are  known  throughout  Germany  fo 
their  interpretations  of  the  role. 


The  Musical  Review  helps  residei 
artists  who  can  help  the  paper  by  sul 
scribing — $2.50  a  year. 
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RESUME  OF  NINTH  ANNUAL  GRAND  OPERA  SEASON 

lanon  Selected  as  Best  Performance  —  Five  Novelties  Presented  —  Clare   Clairbert  One   of   World's  Great 
Colorature  Sopranos  —  Excellent  Chorus  —  Ballet  Might  Have  Been  Better  —  Fine  Orchestra 
Material  —  Pinza  and  Thomas  Score  in  Faust  —  Excellent  Presentation  of 
Lucia   —    Merola    Again    Reveals    Executive    Ability 


The  eighth  annual  season  of  the  San 
rancisco  Opera  Association  has  passed 
ito  history  and,  as  far  as  an  outside 
bserver  could  judge  from  the  appear- 
tices  of  the  audiences  and  the  enthusi- 
sm  that  prevailed,  there  is  every  reason 
)  believe  that  it  was  the  most  success- 
il  from  a  financial  and  artistic  stand- 
oint  given  up  to  date.  There  were 
)urteen  operas  presented  in  twelve 
erformances,  namely — Manon  (Mas- 
;net),  Thursday  evening  September 
1;  Salome  (Strauss),  Friday  evening, 
eptember  12;  La  Traviata  (Verdi), 
aturday  evening,  September  13;  The 
lirl  of  the  Golden  West  (Puccini), 
londay  ^evening,  September  15;  La 
loheme  (Puccini),  Wednesday  eve- 
ing,  September  17;  A  Naughty  Boy's 
)ream  (Ravel),  and  Haensel  and 
Iretel  (Humperdink),  Friday  evening, 
eptember  16;  Cavalleria  Rusticana 
Mascagni)  and  Pagliacci  (Leoncaval- 
)),  Saturday  evening,  September  20; 
lignon  (Thomas),  Monday  evening, 
eptember  22;  Tannhauser  (Wagner), 
uesday  evening,  September  23;  Faust 
Gounod),  Thursday  evening,  Septem- 
er  25;  Salome  (Strauss),  repeat,  Sat- 
rday  afternoon,  September  27,  and 
ucia  di  Lammermoor  (Donizetti), 
aturda\'  evening,  September  27. 
MIGNON    BEST    PERFORMANCE 

The  writer  attended  every  one  of 
le  performances  excepting  that  of  the 
irl  of  the  Golden  West.  According  to 
ur  opinion  Alignon  was  the  most  de- 
ghtful  of  the  operas  closely  followed 
y  Lucia,  La  Boheme,  La  Traviata, 
lanon,  and  A  Naughty  Boy's  Dream 
id  Haensel  and  Gretel.  The  principal 
tists  participating  in  these  operas 
hich  we  regard  as  being  the  best  pre- 
;nted  were:  Beniamino  Gigli,  Queena 
Kario,  Millo  Picco,  Louis  D'Angelo, 
lare  Clairbert,  Gaetano  Viviani,  Aud- 
y  Farncroft,  Ezio  Pinza,  Eva  Grun- 
ger  Atkinson,  Elinor  Mario,  Dorothee 
anski,  and  Lelia  Gambi. 

unsatisfactory  operas 

The  operas  that  we  considered  faulty 
om  the  standpoint  of  artistic  finish, 
ilure  to  adhere  to  traditions  of  im- 
)rtant  character,  lack  of  rehearsing 
id  intelligent  artistic  interpretation 
:re:  Salome,  Cavalleria  Rusticana  and 
igliacci,  Tannhauser  and  Faust.  The 
tists  participating  in  these  operas  who 
ere  principally  responsible  for  the  un- 
tisfactory  interpretation  of  these 
3rks  were:  Maria  Jeritza,  Sydney 
ayner  and  Hope  Hampton.  Artists 
bo  somewhat  softened  the  unsatisfac- 
ry  interpretation  of  those  mentioned 
re  were:  John  Charles  Thomas,  Eva 
■uninger  Atkinson,  Elinor  Mario, 
•ederick  Jagel  (excepting  his  Salut 
meure  in  Faust,  where  he  faltered 
the  high  "C"),  Millo  Picco  and 
'^o  Pinza  (whose  Mephisto  in  Faust 
IS  particularly  praiseworthy). 


BY  ALFRED  METZGER 

Not  less  than  five  operas  were  given 
that  had  never  been  presented  by  the 
San  Francisco  Opera  Association  be- 
fore, namely,  Salome,  The  Girl  of  the 
Golden  West,  A  Naughty  Boy's  Dream, 
Mignon  and  Tannhauser.  Of  these  Ra- 
vel's operatic  fantasy  A  Naughty  Boy's 
Dream  had  its  American  premiere. 

CLABE   CLAIRBERT'S    TRIUMPH 

One  of  the  distinct  features  of  the 
engagement  was  the  American  debut 
of  Clare  Clairbert,  the  exquisite  Bel- 
gian colorature  soprano,  of  whom  we 
shall  speak  at  length  in  our  review  of 
Lucia.  The  outstanding  fiasco  of  the 
season  was  Hope  Hampton's  debut  in 
Faust.  Before  we  proceed  with  this 
resume  we  want  to  call  attention  to  the 
artists  assuming  minor  roles  who  al- 
most in  every  instance  acquitted  them- 
selves worthily  of  their  tasks,  fitting 
in  without  marked  discord  into  the 
distinguished  company  of  experienced 
operatic  artists.  They  were  in  the  order 
in  which  they  appeared  in  the  various 
operas:  Ludovico  Oliviero,  Eugenio 
Sandrini,  Zaruhi  Elmassian,  Charlotte 
Hodge,  Du  Blois  Ferguson,  Suzanne 
Torres,  Andre  Ferrier,  Dan  Steger, 
Johann  Riedel,  Tudor  Williams,  Rus- 
sel  Horton,  Giordano  Paltrinieri,  Nullo 
Caravacci,  Bianca  Bruni,  (whose  Flora 
Bervoix  in  Traviata  was  decidedly 
noteworthy),  Laura  Cioni,  Evaristo 
Alibertini,  Alexandra  Kovalefif,  Zoia 
Dimitrieflf,  Fanetta  Gionas,  Helene 
Strause,  Joyce  Zickhardt,  Adolfo  Dini. 
Among  these  were,  of  course,  experi- 
enced operatic  artists  as  well  as  resi- 
dent artists  some  of  whom  made  their 
first  appearance.  We  are  obliged  to  put 
them  all  together,  because  we  do  not 
know  which  of  them  belonged  to  San 
Francisco.  However,  most  of  them  evi- 
dently were  from  here.  We  could  not 
include  some  of  the  exponents  in  The 
Girl  of  the  Golden  West  as  we  did  not 
attend  that  opera. 

CHORUS    EXCELLENT 

The  chorus  was  exceedingly  satis- 
factory this  year  with  the  possible  ex- 
ception of  Tannhauser,  and  Faust.  But 
in  both  instances  only  the  men  are 
subject  to  this  remark.  In  Tannhauser 
they  failed  to  interpret  the  Pilgrim 
Chorus  adequately  and  in  Faust  the 
soldier  chorus  sounded  very  weak  in 
volume  in  contrast  to  the  excellent 
showing  of  the  girls.  There  is,  how- 
ever, the  possibility  that  some  of  the 
men  did  not  sing  all  the  time  or  that 
there  were  more  women  than  men.  In 
any  event  we  feel  obliged  to  call  atten- 
tion to  this  weakness.  Aside  from  these 
two  exceptions  we  found  that  the  cho- 
rus has  improved  astonishingly  and 
gave  fine  artistic  satisfaction. 

BALLET    NOT    so    GOOD 

We  could  not  rave  over  the  ballet. 
Here  the  girls  were  superior  to  the 
boys,  but  the  only  ambitious  work  they 
had   to   do   was   in   the    Bacchanale   of 


Tannhauser  and  whoever  directed  that 
ballet  had  not  the  slightest  idea  of  the 
significance  of  the  scene.  As  has  always 
been  the  case  the  scenic  and  lighting 
equipment  was  excellent.  On  one  or 
two  occasions,  like  in  Lucia,  there  was 
considerable  economy  of  variety,  but 
there  must  have  been  a  good  reason  for 
this,  otherwise  it  would  not  have  been 
done.  Possibly  the  fact  that  the  scenery 
had  to  be  on  the  train,  which  left  after 
the  last  performance  for  Los  Angeles, 
had  something  to  do  with  it. 

FINE   ORCHESTRA  MATERIAL 

The  orchestra  was  selected  from  the 
best  material  in  San  Francisco  and 
contributed  some  of  the  most  musician- 
ly  periods  to  the  performances.  Notably 
excellent  was  Nathan  Abas  as  concert 
master  whose  fine  violin  tone  and  emo- 
tional discrimination  repeatedly  caught 
the  fancy  of  the  hearers.  Vojmir  Attl 
(not  Kajetan  Attl  as  Redfern  Mason 
had  it)  contributed  several  delightful 
harp  solos  and  accompaniments  nota- 
bly in  Tannhauser,  Mignon  and  Lucia, 
the  latter  earning  him  a  well  merited 
ovation  by  the  crowded  house.  Walter 
Oesterreicher  contributed  some  decid- 
edly enjoyable  flute  obbligatos.  Walter 
Ferner's  luscious,  w'ell  balanced  and 
precise  tone  and  intonation,  with  its 
warm  phrasing,  frequently  caused  en- 
thusiastic comment.  Vladimir  Drucker, 
than  whom  there  is  no  superior  first 
trumpet  anywhere,  proved  a  tower  of 
strength  to  Gaetano  Merola's  splendid 
forces.  His  brilliant,  mellow  tone  and 
his  vitality  of  interpretation  was  a  de- 
light to  listen  to.  Caesar  Addimando 
whose  flexible  oboe  tone  is  always 
pleasant  to  hear.  Leslie  Schivo  whose 
English  horn  was  splendidly  prevalent 
on  several  occasions.  E.  Kubitscheck, 
a  bassoon  player  of  the  first  rank,  who 
never  failed  to  gain  artistic  efifects.  The 
brass  choir  behind  the  scenes  and  the 
band  in  Faust  also  added  to  the  artistic 
ensemble  of  the  productions. 

THE    CONDUCTORS 

We  have  left  the  conductors  to  the 
last.  We  have  so  much  to  tell  you 
about  Gaetano  Merola  and  his  respon- 
sibility for  the  success  of  this  enter- 
prise that  we  can  only  say  his  contri- 
bution as  conductor  is  of  the  utmost 
importance.  He  set  himself  the  Hercu- 
lean task  of  conducting  Salome,  The 
Girl  of  the  Golden  West  and  A  Naughty 
Boy's  Dream,  three  operas  never  be- 
fore presented  under  his  direction  and 
one  of  these  an  opera  entirely  new  to 
this  countrj'.  The  brevity  of  the  season 
naturally  precluded  sufficient  rehearsals 
and  most  of  these  had  to  be  set  aside 
for  Salome.  That  under  such  conditions 
Mr.  Merola  was  able  to  obtain  the  re- 
sults he  did  was  in  itself  a  task  worthy 
of  the  highest  praise.  Of  course,  we 
could  say  that,  knowing  the  difficulties 
to  be  overcome,  works  that  require 
such    painstaking    preparation    should 


not  be  given,  but  the  success  of  an 
opera  season  does  not  depend  on  us 
who  criticize.  It  is  Mr.  Merola's  duty 
to  see  that  his  organization  does  not 
face  a  deficit  and  that  the  organization 
has  to  be  sustained  until  the  opera 
house  is  finished,  giving  him  a  chance 
to  present  opera  under  easier  condi- 
tions. We  take  off  our  hat  to  Mr.  Mer- 
ola and  forgive  him  any  discrepancies 
that  n)ay  have  crept  in  because  of  his 
truly  miraculous  executive  and  stajing 
powers. 

Among  the  other  conductors  we 
thought  Wilfred  Pelletier  specially 
competent.  He  conducted  both  Mignon 
and  Faust  with  the  thoroughness  and 
judgment  of  an  experienced  master  of 
the  baton.  Karl  Riedel  also  had  his 
troubles  with  Tannhauser  for  which-lic 
cannot  be  held  responsible.  He  is  an 
excellent  musician  who  shows  that  he 
is  no  novice  in  the  game.  His  interpre- 
tation of  Haensel  and  Gretel  was  mu- 
sicianly.  Antonio  Dell'Ortnce,  both  as 
chorus  master  and  conductor,  was  de- 
serving of  hearty  commendation.  He 
certainly  succeeded  in  training  the  cho- 
rus according  to  the  finest  artistic 
principles,  not  onlj-  obtaining  satisfac- 
tory vocal  results,  but  also  adding  ade- 
quate deportment  on  the  stage.  He 
conducted  La  Boheme,  Cavalleria  Rus- 
ticana and  Pagliacci  with  a  thorough- 
ness of  perception  and  an  easy  mode 
of  transmission  of  ideas  which  gained 
him  the  respect  of  his  hearers. 

There  have  appeared  in  the  Pacific 
Coast  Musical  Review  records  of  every 
performance  but  two,  namely  Faust 
and  Lucia.  In  order  to  make  the  record 
complete  we  shall  now,  although  it  is 
a  week  past  the  closing  of  the  season, 
give  a  brief  review  of  these  two  per- 
formances for  the  benefit  of  those  of 
our  readers  who  are  incHned  to  com- 
pare notes. 

FAUST 

Bej-ond  question  the  two  artists  that 
stood  out  prominently  in  this  perform- 
ance of  Faust  were  John  Charles 
Thomas  and  Ezio  Pinza.  Since  the  role 
of  Mephistopheles  is  the  more  promi- 
nent of  the  two  we  shall  refer  to 
Pinza's  art  first.  We  have  now  been 
attending  opera  seasons  and  concerts 
in  a  professional  capacity  as  reviewer 
for  thirty-five  years.  During  that  time 
we  have  heard  most  of  the  world's 
greatest  artists  and  have  heard  opera 
in  German}-,  before  leaving  there,  and 
in  America  from  the  Metropolitan 
Opera  Company  since  1890  in  New- 
York  until  its  trips  to  San  Francisco 
before  the  fire.  Our  standard  by  which 
we  have  hitherto  judged  the  role  of 
Mephisto  was  Pol  Plancon  and  we  do 
not  hesitate  for  a  moment  to  place 
Ezio  Pinza  from  a  vocal  as  well  as 
histrionic  standpoint  in  that  class. 

The  voice  is  of  unusual  smoothness, 
has  a  range  of  exceptional  dimensions, 
is  specially  clear  and  pleasing  in  the 
high  tones  and  is  used  with  careful 
discrimination  and  musicianly  skill. 
Pinza's  conception  of  Mephistopheles 
is  classic.  It  is  refined,  satirical  and 
suave.  He  does  not  resort  to  clownish 
crudeness  to  accentuate  humorous 
phases  nor  does  he  deteriorate  into 
melodramatic  coarseness  to  accentuate 
the  dramatic  climaxes.  Pinza  is  in  every 


Pacific  Coast  Musical  Review 


October  4, 193i 


way  the  graceful,  shrewd,  cahn  Prince 
of  Darkness  to  whom  human  beings 
are  just  so  much  trash  and  who,  under 
the  torture  of  the  cross,  permits  his 
suffering  to  be  shown  only  through  his 
facial  expression  and  not  through  un- 
necessary bodily  contortions.  It  was 
one  of  the  most  artistic  portrayals  of 
Mephisto  we  have  seen  upon  the  oper- 
atic stage. 

The  Valentine  of  John  Charles 
Thomas  was  noteworthy  because  of 
the  clear,  somewhat  high  baritone,  em- 
ployed with  careful  shading  in  the  few 
arias  allotted  to  the  character  and  com- 
bined with  an  histrionic  finesse  that 
came  specially  to  the  fore  during  the 
dj'ing  scene  which  was  one  of  the  fin- 
est demonstrations  of  dramatic  expres- 
sion we  have  witnessed.  The  artist  was 
certainly  entitled  to  the  outburst  of 
enthusiasm  which  the  audience  so  lav- 
ishlj'  exhausted  on  him  and  if  Pinza 
had  also  come  before  the  curtain  after 
the  third  ac  he  would  have  shared  this 
honor.  It  is  a  pity  Pinza  did  not  re- 
spond to  the  demands  of  the  audience 
that  sat  through  the  entire  intermission 
calling  him  by  name.  Evidently  he  was 
offended  at  the  association  with  another 
artist  to  whom  we  shall  refer  later. 

Frederick  Jagel  as  Faust  revealed  a 
lyric  tenor  of  much  clarity  and  ringing 
power,  which,  barring  a  faltering  at 
the  high  "C"  which  should  not  be  too 
heavily  emphasized,  was  heard  to  ad- 
vantage in  several  arias  and  ensemble 
numbers  which  the  tenor  sang  with 
fine  taste  as  to  interpretation.  There 
might  have  been  a  more  vivid  attempt 
to  bring  out  the  dramatic  part  of  the 
role;  vocally,  however,  Jagel  proved 
unusually  well  equipped. 

Suzanne  Torres  as  Siebel  showed 
herself  to  be  the  possessor  of  a  pleas- 
ing voice  and  was  sure  of  herself. 
Dublois  Ferguson  repeated  her  histri- 
onic success  of  last  year.  Eugenio 
Sandrini  did  the  little  role  of  Wagner 
satisfactorily. 

HOPE  (LESS)    H.\MPTON 

We  come  now  to  the  most  unpleas- 
ant task  of  the  season.  The  Pacific 
Coast  Musical  Review  considers  its 
responsibility  as  a  music  journal  seri- 
ously. We  will  at  times  for  the  sake  of 
constructive  assistance  in  musical  edu- 
cational work  regard  with  a  lenient  ear 
the  efforts  of  resident  artists.  We  take 
into  consideration  their  lack  of  experi- 
ence, their  desire  to  please,  their  evi- 
dent recognition  of  their  relation  to- 
ward great  artists,  and  their  need  for 
encouragement. 

All  of  this  we  readily  do  in  the  case 
of  purely  local  concerts  or  of  the  inter- 
pretation of  minor  roles  in  opera,  or  in 
case  of  moderately  priced  perform- 
ances. We  have,  however,  no  desire  to 
make  concession  in  the  case  of  a  lead- 
ing role  such  as  Marguerite  in  Faust 
when  the  admission  prices  are  as  high 
as  $6.  Those  who  engaged  Hope  Hamp- 
ton must  have  known  that  she  was 
inexperienced  on  the  operatic  stage, 
that  she  lacked  adequate  vocal  training, 
that  she  had  not  the  slightest  concep- 
tion of  the  significance  of  the  role  and 
that  in  brief  she  was  an  operatic  ama- 
teur in  the  strictest  sense  of  the  word. 
It  was  n(jt  fair  to  the  audience,  nor  to 
the    distinguished   artists   who   essayed 


other  important  roles,  nor  to  Miss 
Hampton  herself.  She  was  permitted 
to  entertain  the  idea  that  she  is  an 
efficient  vocal  artist  which  she  is  not, 
even  under  the  widest  stretch  of  the 
imagination. 

In  the  first  act  when  she  makes  her 
entrance  she  was  so  far  out  of  tune 
that  she  sang  almost  in  a  different  key 
from  the  orchestral  accompaniment. 
She  was  uncertain  of  the  words.  Ac- 
tually after  hearing  these  entrance  bars 
we  feared  she  would  never  be  able  to 
get  through  the  second  act  without  a 
breakdown.  That  she  was  able  to  do  so 
was  one  of  the  pleasant  surprises  we 
had  on  this  occasion.  The  King  of 
Thule  aria  as  well  as  the  Jewel  song 
was  sung  in  a  style  that  even  a  pupil 
should  have  been  ashamed  of.  There 
are  no  middle  or  low  tones  in  the  voice 
at  all.  The  high  tones  are  practically 
always  a  shade  off  key.  The  voice  is 
small  and  is  forced  to  an  extent  where 
it  deteriorates  into  an  unpleasant  vi- 
brato or,  what  is  worse,  tremolo.  Un- 
less a  vocal  miracle  happens  Hope 
Hampton,  as  far  as  her  operatic  career 
is  concerned  should  be  named  "Hope- 
less" Hampton. 

We  are  sorry  to  have  to  resort  to 
such  severe  strictures.  But  if  we  permit 
influences  to  force  inexperienced  artists 
upon  our  public  that  is  honestly  en- 
deavoring to  uphold  the  traditions  of 
our  city  then  anyone  with  sufficient 
money  can  be  forced  upon  an  audience 
that  has  paid  heavily  to  hear  the  best 
nmsic  under  the  best  possible  condi- 
tions. Many  things  can  be  overlooked 
in  an  operatic  season  of  such  short 
duration  and  under  such  difficult  cir- 
cumstances, but  surely  not  that  of 
incompetency  to  interpret  important 
roles.  We  know  of  several  artists  re- 
siding in  San  Francisco  who  could 
have  sung  Marguerite  better,  and  sure- 
ly either  Queena  Mario  or  Clare  Clair- 
bert  would  have  been  better  suited  to 
sing  with  Ezio  Pinza,  John  Charles 
Thomas  and  Frederick  Jagel.  We  might 
just  as  well  add  that  if  there  is  any 
artist  whose  practical  experience  in 
opera  or  concert  is  not  sufficiently  solid 
to  bear  the  strictest  scrutiny  he  or  she 
cannot  depend  upon  favorable  com- 
mendation in  these  columns  whether 
they  advertise  or  not. 

Wilfred  Pelletier  conducted  with  skill 
and  intelligence  bringing  out  Gounod's 
intriguing  melodies  with  instinctive  ele- 
gance of  style.  Chorus  and  orchestra 
did  excellent  work  (with  the  exception 
of  the  soldiers'  chorus  already  referred 
to),  and  the  scenic  eciuipment  was  ade- 
quate. We  want  at  this  time  to  compli- 
ment Armando  Agnini  for  his  stage 
management  which,  with  the  exception 
of  Tannhauser,  was  worthy  of  com- 
mendation and  the  incidental  dances  of 
the  Oukrainsky  ballet  were  the  best 
this  ensemble  did  during  the  season. 

The  finai  performance  —  Lucia  di 
Lammermoor  —  was  specially  notable 
because  of  the  matchless  triumph  of 
Clare  Clairbert.  While  this  artist  was 
not  in  the  best  of  voice  at  her  initial 
appearance  in  Traviata,  she  showed, 
even  at  that  time,  consummate  artistry 
and  considering  the  fact  that  it  was  the 
first  time  she  sang  the  role  in  Italian, 
her  first  appearance  with  strange  art- 


ists, in  a  strange  country,  under  a 
strange  conductor,  it  is  not  surprising 
that  she  might  have  been  a  bit  nervous. 
However,  there  was  no  nervousness 
evident  in   her  stage   deportment. 

Last  Saturday  night,  however,  she 
showed  herself  at  her  best.  We  repeat, 
what  we  said  before,  that  since  the 
days  of  Sembrich  we  have  not  heard  a 
colorature  soprano  with  such  high  mu- 
sical intelligence  as  Clare  Clairbert. 
Her  voice  possesses  a  scintillating 
beauty  all  its  own.  It  has  vigor  and 
vitality.  It  has  resonance  and  warmth. 
It  has  brilliancy  and  penetration.  Clair- 
bert is  a  consummate  artist  as  far  as 
technical  skill  is  concerned.  She  sings 
deliberately  so  that  every  fault  could 
be  detected  if  there  was  one.  Every 
note  is  sung  with  precision.  Her  intona- 
tion is  flawless.  She  took  a  high  F  with 
ease  and  accuracy.  She  acts  with  ele- 
gance and  refinement.  She  sings  with- 
out apparent  effort  and  her  ease  of 
deportment  is  a  delight  to  behold.  Be- 
yond the  slightest  doubt  she  is,  in  our 
estimation,  one  of  the  greatest  colora- 
ture sopranos  we  have  ever  had  the 
pleasure  to  hear.  There  is  one  thing 
about  our  San  Francisco  audiences 
that  cannot  be  denied.  They  know  what 
they  want.  You  can  not  stampede  them 
into  applauding  when  they  do  not  want 
to.  You  cannot  hold  them  back  if  they 
want  to  bestow  their  approval.  The 
crowded  house,  like  one  man,  recalled 
Clairbert  ten  times  after  the  mad  scene 
— something  that  we  have  not  wit- 
nessed since  the  old  Tivoli  days,  when 
Tetrazzini  held  sway. 

Beniamino  Gigli  was  at  his  best  on 
this  occasion.  Usually  the  role  of  Ed- 
gar is  not  suited  to  a  dramatic  tenor, 
but  Gigli  succeeded  in  using  his  voice 
with  such  delicate  tenderness  and  with 
such  artistic  finish  that  throughout  the 
opera  he  made  the  part  a  work  of 
utmost  vocal  excellence.  Gaetano  Vivi- 
ani  again  delighted  with  his  sniootli 
baritone  voice  and  its  boll-liki-  ring, 
l)ut  both  histrionically  and  from  tlie 
standpoint  of  contrasting  enuUional 
phrasing  he  did  not  come  up  to  the 
fine  quality  of  his  \v3ice.  Louis  D'An- 
gclo,  Ludovico  Oliviero,  Giordano  Pal 
Irinicri  and  Lelia  Gambi  sustained  the 
respective  roles  of  Raymond,  Lord 
.^rtlulr,  Norman  and  Alice  witii  tliat 
dependability  whicli  they  exhil)ited 
throughout   the   season. 
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We  cannot  conclude  this  resume  i 
the  opera  season  without  our  annu 
tribute  to  Gaetano  Merola,  the  guidir 
genius  of  these  opera  seasons.  If  the 
were  no  Gaetano  Merola  there  wou 
be  no  San  Francisco  Opera  Associati(j 
and  although  we  realize  that  everl 
body's  place  can  be  filled,  we  dou 
verj'  strongly  that  in  case  Merola  woui 
have  withdrawn  during  the  last  sevi 
years  as  general  director  of  the  S;| 
Francisco  Opera  Association,  San  Fral 
Cisco  would  have  been  without  ope; 
seasons  of  its  own.  His  tenacity,  ll 
perseverance,  his  judgment,  his  orgai 
izing  genius,  his  cleverness  in  retainii 
the  constant  interest  of  the  public,  I 
expertness  in  the  financial  manipulati" 
of  the  business  so  that  no  large  d 
ficits  discourage  the  founders  and  mei 
hers  and  finally  his  great  optimif 
combine  to  make  him  indispensal 
under  the  present  conditions  that  for] 
the  association  to  give  opera  in  an  aui- 
torium  not  intended  for  it.  Certair 
here  is  a  case  where  the  right  manj. 
in  the  right  place  and  may  he  reiTici. 
there  for  many  years  to  come!  i 

We  have  given  credit  and  placl 
blame  where  it  was  deserved  insol 
as  the  artistic  personnel  is  concerni|. 
There  are,  however,  people  associatil 
with  the  success  of  an  opera  seasi 
whose  names  are  not  blazoned  forth  i 
public  prints  and  whose  work  is  it 
known  to  the  people  at  large.  Yet  th  ■ 
work  contributes  greatly  to  the  succi> 
of  the  enterprise^ — Among  those  w> 
work  quietly  but  efiiciently  and  eff'- 
tively  is  Robert  I.  Bentley,  preside 
of  the  San  Francisco  Opera  Assoc- 
tion,  whose  name  lends  prestige  to  '.' 
organization  and  whose  conservatil. 
business-like  and  confidence-inspirt? 
advice  is  of  the  greatest  value  to  e 
association's  success. 

Edward  F.  Moftat,  secretary-tre - 
urer,  whose  business  management  |i 
the  early  stages  of  the  opera's  hist(y' 
was  such  a  decisive  factor  in  its  finj- 
cial  soundness,  continues  to  lend  |s 
valuable  suggestions  to  the  organi  - 
tion.  Wilfrid  Davis,  a  young  executi'. 
whose  management  has  carried  jt 
many  suggestions  of  the  officers  8(1 
general  director,  but  who  also  c|- 
tributed  a  number  of  new  ideas  whli 
proved  of  inestimable  value  and  wh  <" 
energy  and  vital  activities  are  reflecil 
(Continued  on  Page  9,  Col.  1) 
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s^     RECOLLECTIONS  OF  THE    MUSICIANS   CLUB     ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


The  club  convened  in  December  at  the  Grand  Central  Hotel 
Grill,  Tenth  and  Market  streets.  The  place  was  not  gilt-edge  but  the 
price  again  suited  us.  When  a  little  later  Mr.  Hertz  was  invited  to 
meet  us  there,  some  of  the  members  thought  the  place  not  good 
enouHi  for  him ;  but  he  took  "potluck"  with  us  in  the  most  reasonable 
and  friendly  manner,  and  showed  himself  to  be  what  San  Francisco 
has  found  him,  a  good  mixer.  Right  there  he  told  us  that  it  was  no 
easv  task  to  build  up  the  San  Francisco  Orchestra,  but  he  would  do 
what  he  could. 

Mr.  Arthur  Lewis  was  elected  at  the  January  dinner,  the  15th. 

The  entertainment  committee  asked  me  to  speak  at  the  next 
meeting  on  the  subject,  "Memories  of  the  Musicians  Club  :  Its  Infancy 
and  Growth." 

The  ceremonies  of  opening  the  P. -P.  I.  Exposition  were  held  on 
Saturdav,  February  20,  1915,  so  that  our  dinner  that  month  came  oiif 


Other  novelties  of  the  evening  were  the  sights  of  the  place, 
which  we  "took  in"  by  strolling  through  tunnels  in  which  pictures  of 
the  Yellowstone  Park  were  displayed,  and  in  a  special  room  we 
beheld  the  geysers  spouting,  the  "Old  Faithful"  being  the  chief  attrac- 
tion. This  was  the  only  time  that  the  club  had  a  meeting  in  the 
Exposition  Grounds.  Yet  one  who  went  often  to  the  place  could  not 
fail  to  meet  members  of  the  club  hanging  around  Festival  Hall, 
where  something  good  was  continually  going  on  in  the  musical  line. 
That  hall  was  so  beautifully  adaj^ted  in  size  and  friendliness  for 
music  that  never,  I  believe,  will  the  conditions  be  repeated.  It  can 
truly  be  said  one  was  fortunate  to  have  lived  at  the  time  to  enjoy 
them. 

At  the  April  dinner  we  were  entertained  by  Mr.  Savannah,  who 
told  us  of  the  wonders  of  astronomy,  showing  that  he  was  well 
versed  in  that  science,   which   is  seldom   studied   but,  as  we   know. 


Thursday  evening,  the   18th.   Here  follows  the  invitation  to  the      belongs  in  with  music.  The  stars  sing  together  in  the  music  of  fVie 


March  dinner,  which  will  be  of  interest: 

THE  MUSICIANS  CLUB 

San  Francisco,  March  8,  1915. 
Our  last  dinner,  held  at  the  Grand  Central  Hotel  Grill,  brought  out 
the  following  attendance  of  members  and  guests:  Lucy,  Savannah, 
Weber,  Mason,  Martinez,  Tolmie,  Pasmore,  Bretherick,  Raith,  Pratt, 
Artigues,  Biggerstaff,  Chamberlain,  Stewart  (Alex.);  Antonio  di  Grassi, 
Paul  McCarty,  Walter  Anthony,   Frank  Carroll  Giffen,  guests. 

Mr.  Pratt's  "Memoirs  of  the  Musicians  Club,  Past  and  Present" 
proved  to  be  of  rare  interest,  both  to  those  who  personally  experienced 
some  of  the  old  days  and  to  those  whose  connection  with  the  club  has 
been  of  more  recent  date.  All  present  were  deeply  impressed  with  the 
honorable  and  vitally  interesting  history  of  the  club  during  the  almost 
twenty  years  of  its  existence.  So  pleased  were  those  present  with  the 
value  of  Mr.  Pratt's  sketch  that  it  was  voted  as  the  desire  of  the  club 
that  Mr.  Pratt  prepare  these  reminiscences  for  publication  and  circula- 
tion among  the  membership  of  the  club.  The  board  of  directors  have 
appointed  Mr.  Pratt  historian  of  the  club  and  he  will  in  future  keep  an 
official  detailed  record  of  its  activities. 

Resolutions  were  adopted  at  this  meeting  expressing  the  loss  which 
the  club  has  sustained  in  the  passing  of  Santiago  Arrillaga.  The  commit- 
tee which  prepared  the  resolutions,  consisting  of  Mr.  Mason,  Mr.  Pratt 
and  Mr.  Artigues,  was  instructed  to  convey  in  person  to  the  family  of 
Mr.  Arrillaga  the  sympathy  of  the  club  members,  along  with  a  copy  of 
the  resolutions. 

Mr.  Emil  Steinegger  has  been  elected  to  membership.  Joseph  Mc- 
Intyre,  Signor  Antonio  di  Grassi  and  Paul  McCarty  have  been  proposed 
for  membership.  In  accordance  with  the  usual  custom,  these  names  will 
be  acted  upon  by  the  council  at  its  next  meeting. 

The  announcement  of  the  next  dinner  will  prove  of  special  interest 
to  the  members.  The  place  is  the  "OLD  FAITHFUL  INN"  in  the 
Yellowstone  concession  of  the  Exposition.  The  date  is  SATURDAY, 
MARCH  20,  the  hour  6:30  O'CLOCK,  and  the  price  of  the  dinner  $1.25, 
which  includes  free  admission  to  the  Yellowstone  concession.  The  dinner 
will  be  served  in  the  gallery  overlooking  the  splendid  concert  hall  of  the 
"Inn"  where  the  Exposition  Orchestra  of  eighty  pieces  will  give  a  con- 
cert program,  commencing  at  6:30  o'clock. 

The  club  has  invited  as  its  guests  of  honor  for  the  evening  Auguste 
Rose  and  Max  Bendix,  the  conductor  and  assistant  conductor,  respec- 
tvely,  of  the  Exposition  Orchestra.  The  council  has  decided  to  make 
this  a  ladies'  night  to  the  extent  that  members  are  privileged,  if  they 
desire,  to  invite  lady  guests.  This  is  in  no  sense  obligatorv,  however. 
There  will  be  no  set  program  other  than  the  concert  of  the  orchestra  as 
announced  above.  As  it  is  thought  that  members  may  desire  to  spend 
part  of  the  day  on  the  Exposition  grounds,  evening  dress  will  not  be 
required.  The  Yellowstone  concession  is  located  at  the  east  end  of  the 
Zone,  near  the  Van  Ness  entrance  to  the  Exposition  grounds. 
JOHANNES  C.  RAITH,  ALEXANDER  STEWART, 

Secretary.  President. 

It  is  not  to  bring  my  name  into  the  account  that  I  call  attention 
)  my  talk,  but  to  show  how  the  idea  originated  of  having  a  historian, 
■ater  I  forgot  that  I  had  really  been  appointed,  and  did  not  feel 
bligated  to  exert  myself.  Yet,  when  from  time  to  time  the  members 
)gged  my  memory,  particularly  Mr.  Pasmore,  who  would  stand  up 
id  move  that  I  write  up  the  history  of  the  club.  I  always  promised, 
'though  the  promise  rested  very  lightly  on  my  conscience.  Not  being 
1  historian  how  could  I  write  a  history.  Mr.  Chamberlain  afterwards 
lid  I  ought  to  begin,  in  words  containing  a  veiled  hint  that  some- 
me  it  might  be  too  late.  Mr.  Henley  also  encouraged  it.  However,  it 
as  the  generous  offer  of  Mr.  Metzger  to  issue  it  serially  in  his  paper 
lat  not  only  made  the  thing  possible  but  started  me  on  the  way. 

At  the  dinner  in  the  Old  Faithful  Inn  of  the  Exposition,  March 
),  1915,  there  was  an  attendance  of  32  members  and  24  lady  guests, 
he  dinner  was  served  in  the  Gennan  style,  during  which  the  Expo- 
tion  Orchestra  gave  a  program  directed  by  the  French  conductor, 
uguste  Bosc.  Max  Behdix,  by  request,  conducted  the  Vorspiel  to 
3ie  Meistersinger"  at  the  close.  The  lower  floor  was  given  up  to 
incers,  who  dined  at  tables  ranged  along  the  sides  of  the  hall,  while 
le  club  ate  in  the  gallery.  We  had  both  conductors  up  in  the  gallery 
r  a  short  time,  as  guests,  and  also  Mr.  LaAvrence  Moore. 


spheres. 

The  Barrere  Ensemble  gave  its  first  concert  in  San  Francisco 
on  Sunday  afternoon,  April  25,  1915.  It  was  under  the  m?^;agement 
of  Mr.  Will  Greenbaum.  New  members  of  the  Club  a-,  ere  ^lessrs. 
Joseph  Mclntyre,  Antonio  di  Grassi,  and  Paul  McCariy.  Dr.  Magnus 
was  planning  to  hold  a  Beethoven  Festival  in  August  during  the  visit 
in  San  Francisco  of  several  German  singing  societies. 

The  event  of  the  month  of  May  was  the  dinner  in  honor  of  Dr. 
Karl  Muck,  which  took  place  on  Saturday  evening.  Ma}-  15,  1915,  in 
the  Clift  Hotel.  Dr.  Muck  was  here  with  the  Boston  S\'mphony 
Orchestra,  and  drawing  large  audiences  at  Festival  Hall.  The  dinner 
was  a  welcome  to  him  by  the  men  of  the  musical  profession  in  our 
community,  as  expressed  in  the  invitation  sent  out  by  Alexander 
Stewart,  the  president  of  the  club.  Those  attending  were: 

Artigues,  Biggerstaff,  Bretherick.  Carruth,  Dellepiane,  Clarence 
Eddy,  C.  E.  Ellis,  manager  of  the  Boston  Symphony,  Fickenscher, 
Dr.  Frederick,  Gough,  di  Grassi.  Kreuger,  Lavinson.  Levinson,  Lucy, 
Lundine,  Dr.  Magnus,  Mason,  Manning,  Martonne,  Mayer,  Metcalf, 
Mclntyre,  McManus,  Dr.  Muck,  Nowlan,  Pasmore,  Perlet,  Pettis, 
Pratt,  Raith,  Rauhut,  Dr.  Lieber  W.  Rohl,  Rosenbecker,  Rosenstein. 
Sabin,  Savannah,  Steindorff,  Alex.  Stewart,  Geo.  W.  Stewart,  musical 
director  at  the  Exposition,  Tolmie,  \^'elden,  Wismer,  Wood. 

What  transpired  at  this  dinner  is  best  expressed  in  an  article  in 
the  Examiner  of  the  next  morning,  doubtless  written  by  its  critic, 
Redfern  Mason.  Here  it  is : 

Dr.  Karl  Aluck  was  the  guest  of  the  Musicians  Club  at  a  dinner 
given  at  the  Clift  Hotel  last  night.  It  was  a  congratulatory  getting 
together  of  music  lovers.  Alexander  T.  Stewart,  president  of  the  club, 
felicitated  the  club  on  the  coming  of  the  Boston  Sj'niphony  and  of  the 
great  man  who  is  its  director. 

Speeches  were  also  made  bj-  John  Haraden  Pratt,  Robert  Tolmie, 
J.  B.  Levison  and  others.  Levison  spoke  hopefulh'  of  the  effect  of  the 
coming  of  the  world's  greatest  orchestra  to  the  Coast  and  expressed 
the  belief  that  its  effects  would  be  far  reaching. 

John  W.  Metcalf,  who  was  a  student  at  the  Leipsic  Conservatory 
while  Dr.  Muck  was  there,  recalled  old  student  daj's  and  a  photograph 
was  passed  round  which  Dr.  Muck,  then  a  poetic  looking  youth  of 
twenty,  gave  to  ]Metcalf,  one  of  the  club  members,  in  those  days  gone  by. 
Asked  to  welcome  Dr.  Muck  on  behalf  of  the  German  communit}' 
in  San  Francisco,  Dr.  j\Iax  ^Magnus  widened  the  scope  of  his  welcome 
so  as  to  include  all  good  music-lovers,  taking  the  ground  that  music  is 
not  a  national  trait,  but  a  virtue  inherent  in  the  whole  human  race. 
Max  Bendix  also  welcomed  the  great  leader. 

The  companj-  would  fain  have  had  a  few  words  from  their  guest; 
but,  like  Aloltke,  he  is  silent  in  a  variety  of  tongues,  reserving  his  elo- 
quence for  the  language  of  the  orchestra. 

C.  E.  Ellis,  manager  of  the  Boston  Sj-mphonj-,  responded  on  his 
behalf.  George  W.  Stewart  was  another  silent  orator.  He  dislikes  public 
speaking.  Besides,  bringing  the  symphony  to  San  Francisco  spoke  for 
him  with  sufficient  eloquence. 

Max  Bendi.x  related  to  me  what  the  concert  master  in  Theodore 
Thoma.s'  Orchestra  in  Cincinnati  said  to  him.  Referring  to  Thomas, 
he  remarked:  "He's  a  Leader  ohne  \\'orte."  This  was  suggested  by 
the  fact  that  we  had  several  leaders  of  that  kind  at  the  Muck  dinner. 
Mr.  Hertz  protested  that  he  was  no  speechmaker  when  he  was  a  guest 
at  the  Grand  Central  Hotel ;  later  I  preached  on  several  occasions 
that  we  needed  such  a  leader — a  savior,  to  give  us  a  permanent  and 
wonderful  orchestra  in  San  Francisco.  That  was  a  hope  which  found 
fruition,  and  incidentally  one  may  be  permitted  to  say  that  Mr.  Hertz 
is  no  longer  a  Leader  ohne  Worte.  but  permits  himself  to  tell  us  in 
extended  talks  about  the  experiences  in  his  life  of  conducting,  and 
what  he  has  seen  in  his  trips  to  Europe  since  the  war.  Xow.  at  this 
writing,  on  May  9,  1929.  as  president  of  our  club,  he  has  been  with 
us  fotirteen  3-ears.  Having  a  keen  sense  of  humor,  he  is  able  to  laugh 
over  all  that  is  past  and  promise  us  more  fun  for  the  future. 
(To  Be  Continued  in  Next  Week's  Issue) 
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Under  the  heading  "Music  Holds 
Love  of  Fan,"  Josiah  Zuro,  so  well 
known  to  San  Franciscans  for  his 
splendid  work  during  the  exposition  of 
1915  and  prior  thereto,  and  who  is 
now  at  the  head  of  the  music  depart- 
ment of  the  Pathe  Studios  in  Culver 
City,  writes  in  Inside  Facts  of  last 
Saturday: 

Much  has  been  said  for  and  against 
the  use  of  music  in  pictures.  A  year 
ago  it  seemed  that  all  picture  actors 
and  all  prospective  candidates  for  star- 
dom would  have  to  develop  their  voices 
and  sensitize  their  ears  to  musical 
nuances. 

Old  favorites  were  to  be  discarded. 
One  had  to  sing  to  be  successful,  and 
the  songs  that  paved  the  way  to  glory 
must  emanate  from  the  highly  publi- 
cized "tin  pan  alley."  Potential  Carusos, 
George  M.  Cohans,  and  Sophie  Tuck- 
ers were  being  unexpectedly  discov- 
ered. And  then — 

The  public  awoke  to  a  sudden  real- 
ization that  all  the  old  stars  could  not 
sing  and  that  the  new  singers  could  not 
act.  The  new  Hollywood-made  tunes 
were  no  different  from  the  songs  they 
had  formerly  heard  on  their  phono- 
graphs and  radios.  Stories  on  the  screen 
were  halted  to  introduce  inane  theme 
songs,  until  the  public  served  notice 
that  it  would  have  no  more  of  it. 

Knowing  as  we  do  the  importance 
that  music  plays  in  the  daily  life  of 
humanity  and  its  importance  in  the 
entertainment  field,  it  is  short-sighted 
and  thoughtless  to  assume  that  music 
will  not  find  its  rightful  place  in  the 
cinema,  the  greatest  and  most  far- 
reaching  medium  of  public  entertain- 
ment. 

Present  day  confusion  may  be  cred- 
ited to  the  lack  of  any  acquaintance 
on  the  part  of  producers  with  the  art 
of  musical  production  and  an  equal 
lack  of  knowledge  of  the  musical  needs 
of  the  public.  In  their  naive  faith  that 
music  would  save  a  faltering  industry, 
they  failed  to  recognize  the  many  im- 
portant and  delicate  details  essential  in 
the  production  of  a  musical  show. 

There  has  been  a  decidedly  injudi- 
cious choice  of  musical  compositions 
and  a  lack  of  musical  variety  that  was 
as  sinful  as  it  was  unwarranted. 

Last  but  not  least,  was  the  perform- 
ance of  music  that  too  often  had  been 
entrusted  into  hands  not  fitted  for  the 
task.  Compositions  that  deserved  a 
better  fare  suffered  undeservedly. 

Outcome  of  the  initial  experiment  is 
history.  The  pul)lic  is  about  ready  to 
give  the  producer  anotlier  chance  to 
try  his  hand  at  music. 

If  mistakes  of  the  past  will  l)e  care- 
fully checked  and  results  noted  by  the 
producers,  it  will  be  found  that  music 
is  waiting  for  an  opportunity  and  a 
time  to  renew  its  popularity. 


Heinz  Roemheld,  general  musical 
director  of  Universal  Studios,  is  firmly 
convinced  that  the  present  lull  in  mu- 
sical screen  productions  is  only  tempo- 
rary, and  advances  some  interesting 
opinions  as  to  the  future  relation  of 
music  and  motion  pictures. 

"There  will  always  be  pictures  that 
require  music,"  says  Roemheld,  "just 
as  there  will  always  be  pictures  that 
require  extras,  costumes,  sets  and 
props.  Better  pictures  will  call  for  bet- 
ter music.  The  poor  type  of  musical 
productions  which  have  been  released, 
had  no  need  of  high  grade  music.  The 
cheaper  kind  was  more  in  keeping. 

"Ultimately,  I  believe  the  musical 
director  will  be  allowed  to  improve  the 
quality  of  the  music  to  satisfy  the  aver- 
age musical  intelligence.  This  does  not 
mean  that  the  music  should  be  para- 
mount to  the  story,  but  it  should  cer- 
tainly not  be  of  an  inferior  grade. 

"As  I  see  it,  music  should  be  used 
to  enhance  the  beauty  and  accentuate 
the  dramatic  appeal  of  a  picture,  never 
detracting  in  any  way,  however,  from 
the  force  of  the  story  nor  interrupting 
the  continuity." 


Since  there  is  nothing  specially  worth 
while  to  record  from  San  Francisco 
motion  picture  theatres  this  week  I 
might  just  as  well  quote  another  article 
from  last  week's  Inside  Facts.  This  one 
is  by  Carl  Laemmle,  Jr.,  and  empha- 
sizes the  fact  that  music  is  a  factor  in 
film  success.  Here  is  the  article: 

"It  is  a  well  established  fact  that 
music,  properly  blended  with  screen 
action,  and  used  only  when  necessary, 
is  a  vital  contributor  to  success  of  a 
motion  picture." 

Carl  Laemmle,  Jr.,  came  out  with 
the  foregoing  statement  this  week,  in 
connection  with  Tolstoy's  "Resurrec- 
tion," which  Universal  is   making. 

Laemmle  reveals  that  Universal  is 
pinning  great  faith  to  the  musical  as- 
pect of  the  coming  film.  He  says,  in 
part,  in  a  statement  issued  to  the 
public: 

"Thanks  to  the  new  medium  of 
sound  films,  we  will  be  able  to  give 
'Resurrection'  an  exquisite  musical  set- 
ting as  created  by  Dimitri  Tiomkin, 
noted  Russian  composer,  all  of  his 
music  perfectly  blending  with  the  ac- 
tion of  the  story  and  used  only  when 
essential. 

"Tiomkin  fully  senses  the  dramatic 
{|ualities  of  'J'olstoy's  immortal  epic, 
and  has  governed  his  music  strictly  in 
accordance.  The  thought  of  some  that 
'Resurrection'  will  be  a  musical  pro- 
duction is  in  great  error,  and  Universal 
is  extremely  anxious  to  so  acquaint 
the  public." 


Another  interesting  article  concern- 
ing music  in  the  movies  appearing  in 
last  week's  issue  of  Inside  Facts  is  the 
following: 


Mrs.  Jeanne  Fowler,  contralto,  a  stu- 
dent at  the  San  Francisco  Conservatory 
of  Music,  has  established  a  vocal  studio 
at  Merced.  Reid  C.  Cochrane,  a  gradu- 
ate of  the  summer  school  of  music  of 
Michigan  State  College,  has  opened  :i 
studio  at  Modesto. 


Last  week  the  radio  industry  cele- 
brated its  annual  ofticial  Radio  Week 
commemorating  its  10th  birthday,  and 
in  connection  with  this  event,  the  San 
Francisco  News  published  the  follow- 
ing interesting  story: 

It  is  estimated  that  18,000,000  sets 
have  been  manufactured  in  that  short 
period.  This  is  exclusive  of  sets  made 
by  amateurs,  which  probably  would 
bring  the  total  up  to  21,000,000.  Last 
year,  in  spite  of  the  beginning  of  the 
business  depression,  the  buying  public 
spent  $850,000,000  for  radio  sets,  ex- 
ceeding the  amount  spent  in  1922  by 
$845,000,000. 

The  number  of  American  homes 
equipped  with  radio  is  variously  esti- 
mated. No  exact  figures  are  expected 
until  census  tabulates  and  gives  out 
the  totals  obtained  in  answer  to  the 
census  question,  "Have  you  a  radio?" 
According  to  one  survey  made  by  a 
large  life  insurance  company,  the  Amer- 
ican radio  audience  is  said  to  number 
some  40,000,000  listeners.  Other  esti- 
mates place  it  even  higher.  According 
to  Harold  J.  Wrape,  chairman  of  the 
advisory  council  of  the  National  Fed- 
eration of  Radio  Associations,  even 
more  money  will  be  spent  for  radios 
during  the  coming  year. 

"With  the  seasonal  upward  trend, 
both  of  employment  and  of  the  public 


payroll  now  under  way,  the  purchas 
ing  power  of  the  public  will  be  great!; 
increased,"  thinks  Wrape.  A.  Atwate 
Kent,  whose  factories  this  week  turne 
out  their  three  millionth  set,  says 
have  a  deep,  abiding  faith  in  the  futui 
of  this  big,  fast,  exciting  business.  M 
belief  in  its  future  is  today  strong* 
than  ever." 


RADIO  WINNER 


Even  the  long  weary  hours  spent 
toil  over  accounts — hunting  for  tran 
positions  of  figures  and  proving  o 
trial  balances,  failed  to  dim  the  hop 
and  ambitions  of  pretty  Alice  BarroA 
clough,  bookkeeper  for  a  Santa  Cr 
garage. 

The  httle  Santa  Cruz  girl,  winner 
the  Santa  Cruz  local  audition  of  t 
National  Radio  Audition  being  col 
ducted  by  the  Atwater  Kent  Found 
tion,  has  proven  the  old  adage  "whe 
there  is  a  will,  there  is  a  way."  Afll 
tedious  hours  spent  over  her  books,  tl 
little  brown  haired  girl,  who  was  bc| 
in  England  21  years  ago,  applied  h' 
self  to  the  task  of  learning  to  sing- 
determined  and  confident — and  in  f 
Santa  Cruz  audition  which  was  held  'i 
September  13,  her  soprano  voice  v!; 
picked  by  the  judges  as  the  besti 
Santa  Cruz  County. 
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the   smoothness    of    the    box    office 

i  ection,  subscription  department  and 

iieral  office  management. 

lyVe  want  to  specially  compliment 
ice  W.  Yates,  director  of  publicity, 
the  dignified  and  far-reaching  policy 
her  end  of  the  work.  We  admired 
!cially  the  "A"  board  posters  that 
ected  attention  to  the  opera  season 
a  terse  and  convincing  fashion.  No 
jbt  they  sold  many  tickets.  Another 
'cutive  office  that  was  splendidly 
ed  was  that  of  house  manager  which 
M.  Meade  filled  to  everyone's  satis- 
tion  specially  insofar  as  the  well 
ected  array  of  charming  ushers  in 
ir  tasteful  kimonas  was  concerned, 
ink  Siggillia,  in  charge  of  ticket 
ts,  had  an  unusually  difficult  task  to 
to  please  the  greatest  number  of 
)ple  that  did  not  want  to  be  pleased, 
th  Loring,  manager  ticket  depart- 
nt,  and  Ramona  Jennings,  office 
retary,  had  most  responsible  posi- 
is  to  endeavor  to  keep  subscribers 
I  ticket  buyers  in  good  humor.  Mrs. 
reus  S.  Koshland,  as  chairman  of 
Women's  Committee,  did  some 
y  effective  work  adding  to  her  num- 
us  social  and  fraternal  duties  an- 
er  task  of  magnitude.  Miss  Alice 
kels  did  some  fine  educational  work 
Dugh  her  arrangement  of  the  opera 
i.  However,  we  simply  have  not 
ce  at  command  to  refer  to  everyone 
the  numerous  association  members 
)  contributed  to  the  success  of  the 
ion. 

t  only  goes  to  show  that  one  person 

le  cannot  make  a  success  of  such  a 

enterprise.  It  requires   cooperation 

n   many,    each   of   whom   must    do 

or    her    share.    That    organization 

eventually  go  to  pieces  whose  offi- 

i  depend  upon  one  or  two  people  to 

all  the  work.  You  can  make  a  suc- 

;  of  any   worthy   enterprise   if   you 

:  the   right   people   who   will    work 

who  will  not  employ  their  gift  of 

icism  of  others  as  the  only  means 

thssist   in   conducting   the    affairs   of 

t    organization  they  are  heading.   As 

^l  as  all  the  officers  and  committee 

Jnbers  of  the  San   Francisco  Opera 
ociation    are    working    together    to 
:e  one   common   cause   the   fate   of 
t '  organization  is  firmly  assured. 


Annual   Dinner  at   Sir   Francis   Drake 

Hotel    Proves    Brilliant 

Occasion 


By  ANNA   CORA   WINCHELL 

The  San  Francisco  Branch  of  the 
Music  Teachers'  Association  held  its 
annual  reunion  dinner  at  the  Sir  Fran- 
cis Drake  Hotel  Monday  evening,  Sep- 
tember 29.  Henrik  Gjerdrum,  president, 
presented  Mme.  Rose  Relda  Cailleau 
as  toastmistress,  who  announced  a 
most  interesting  program  of  music  and 
speakers.  It  has  been  the  custom  for 
many  years  to  assemble  members  of 
all  available  branches  of  the  bay  region 
and  adjacent  communities  at  this  din- 
ner where  it  is  also  the  custom  to 
mingle  humor  with  seriousness  and  in- 
formality with  the  social  order  of  af- 
fairs. Few  organizations  are  so  friendly 
in  affiliation  with  others,  inviting  friends 
and  guests  at  large  and  joining  hands 
with  every  good  and  progressive  move- 
ment concerning  the  education  of  stu- 
dents and  laymen  towards  music  mat- 
ters. 

The  guest  of  honor  on  this  occasion 
was  Max  Van  Lewen  Swartout  of  Los 
Aegeles,  president  of  the  State  Asso- 
ciation, and  there  were  present  repre- 
sentatives of  the  teaching  profession 
from  Berkeley,  Oakland,  Alameda,  Pied- 
mont, besides  a  generous  sprinkling  of 
the  ubiquitous  press,  and  a  notable  at- 
tendant was  Henry  Bretherick,  long 
and  affectionately  known  as  the  "father 
of  music  teachers,"  having  organized 
the  body  many  years  ago. 

Mr.  Gjerdrum  gave  welcome  in  a 
manner  not  to  be  doubted  in  its  sincere 
feeling  of  musical  brotherhood.  Mr. 
Swartout  spoke  at  length  on  the  neces- 
sity of  continuous  raising  of  teaching 
standards,  and  advocated  the  registra- 
tion of  teachers  with  the  intention  of 
legislating  on  the  competence  of  teach- 
ers. He  reminded  that  the  American 
Automobile  Association  began  a  regis- 
tration of  all  car  owners,  gradually 
increasing  their  responsibility  towards 
human  kind  by  making  examination 
standards  higher  and  harder  to  pass. 
"Music  teachers  can  surely  be  sub- 
jected to  a  similar  test,  and  with  a 
board  of  competent  examiners  prepar- 
ing questionnaires,  the  incompetent 
lights    of   the    teaching   profession    will 


Schclarships 

THE  SAN  FRANCISCO 
CONSERVATORY  OF  MUSIC 

offers  to  all  students  of  music — 

5IGHT  SCHOLARSHIPS  IN  VIOLIN  with  NATHAN  ABAS 
JIGHT  SCHOLARSHIPS   IN   VOCAL  with   GIULIO   SILVA 
OUR  SCHOLARSHIPS  IN  CELLO  with  FLORI  GOUGH  SHORR 
'^^^JJ'^^^^^^S.nWS  IN  PIANO  with  ADA  CLEMENT  and  ALBERT 


ELKUS 


Application  blanks  ivill  be  furnished  upon 

request  and  must  be  filed  luith  the  secretary 

on  or  before  September  20,  1930 

ADDRESS:  3435  SACRAMENTO  STREET,  SAN  FRANCISCO 


gradually  be  eliminated."  Some  of  Mr. 
Swartout's  own  experiences  in  listen- 
ing to  pupils'  recitals  w-ere  amusing 
when  not  pitiful. 

Redfern  Mason,  music  critic  of  the 
Examiner,  spoke  briefly  though  with 
great  pertinence,  on  the  responsibilities 
of  teachers,  saying  the  association  should 
have  a  much  larger  membership  and 
that  it  must  determine  standards  to 
draw  more  and  better  teachers  within 
the  circle. 

"Teachers  have  a  sacred  mission;  it 
is  to  teach  beauty  and  the  appreciation 
of  beauty.  When  that  spirit  is  not  in- 
culcated within  the  student,  the  teacher 
has  failed,  for  everyone,  conscious  or 
not,  has  inherent  love  of  music,  its 
message  being  one  of  beauty  on  earth 
that  must   be   developed." 

Miss  Elizabeth  Simpson  of  the  Ber- 
keley Branch  is  a  wit  of  first  water. 
No  convention  nor  gathering  of  music 
teachers  is  complete  without  her,  and 
her  ofiferings  enclose  the  germ  of  seri- 
ousness as  she  makes  audiences  laugh. 
Her  topic,  "A  Serious  View  of  the 
Economic  Side  of  Music  Teaching," 
kept  the  guests  in  a  gale  of  laughter, 
so  much  there  was  of  pith  within  a 
nonsensical  exterior.  Mrs.  Lillian  HofT- 
meier,  returned  from  a  year  abroad, 
gave  a  graphic  account  of  opera  and 
other  music  in  Denmark,  Germany, 
France,  enlightening  through  her  per- 
sonal experiences  which  included  a 
Fourth  of  July  celebration  in  Denmark 
where,  the  speaker  said,  there  was 
more  of  spontaneous  joy  than  is  seen 
in  America.  Danish  -  Americans  have 
given  a  great  bowl  in  Copenhagen 
where  these  festivities  are  held  with 
vast  preparation  each  year. 

Other  speakers  included  Mrs.  John 
I.  Del  Valle,  president  of  the  Alameda 
County  Branch,  and  Mrs.  Lillian  Bir- 
mingham, vice-president  at  large  of  the 
National  Federation  of  Music  Clubs. 
She  announced  the  arrival  in  San  Fran- 
cisco October  20  of  Mrs.  Ottaway, 
national  president,  and  Mrs.  Jardine, 
national  vice-president,  who  will  be 
guests  a  few  days  for  preliminary  work 
concerned  with  the  biennial  here  June 
20  to  27,  1931.  The  music  program  of 
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the  evening  was  enjoyable  through  the 
group  of  songs  by  Marguerite  Raas 
Waldrop,  with  Uda  Waldrop  at  the 
piano,  one  of  whose  compositions  was 
included  in  his  gifted  wife's  list. 

Dancing  varied  the  entertainment, 
with  an  Oriental  dance  and  a  Brahms 
Hungarian  Dance  by  Valerie  Huff, 
daughter  of  Commander  Huff,  United 
States  Navy,  retired.  She  was  accom- 
panied by  Juan  Lopez  at  the  piano, 
who  also  gave  a  group  of  solos  by 
Albeniz,  the  Spanish  idiom  being  well 
brought  forth  by  young  Lopez,  who  is 
a  South  American  of  talent. 


The   Elizabeth   Simpson   Studios   in 

Berkeley  presented  Doris  Osborne,  El- 
win  Calberg,  Mary  Robin  Steiner  and 
Gertrude  Wepfer  in  piano  recital  Sep- 
tember 20.  The  Mozart  D  minor  Con/ 
certo,  played  by  Miss  Osborne,  had 
the  orchestral  accompaniment  of  a  sec- 
ond piano  played  by  Grace  Jurgts  Ball; 
she  also  gave  the  Scriabme  D  flat 
Etude.  Calberg  was  heard  in  a  group 
which  were  prehearings  of  a  recital  to 
be  given  in  San  Francisco  in  October. 
Miss  Steiner  gave  four  Scarlatti  So- 
natas, and  Miss  Wepfer  was  heard  in 
the  Adagio  from  the  Beethoven  Con- 
certo, No.  1. 


MUSICAL  DIRECTORY 
PIANO 


Hauptman  ^^l 


onus 
— 8th  Ave.      SKyline  3120 


Osborne    Rl%-7^t  °'^i"f  st.  (Mon 

^ 430  Fala  Aye..  Piedmont 


VIOLIN 


Wismer  "°t7 


192  5    Lyon   St. 


Fillmore    1970 


VOCAL 


VJI.CVCI1   927   Lake  St.         Tel.   BAvview   5278 
^    "MM"         "^^^    ^^^'    FRANCISCO    A 

►  iTEaster  School  ^ 
y  of  Singing  and  i 
Opera  ^ 

Tel.  M.^rket  3400    i 


Directors 
^    FREDRIK    E. 
BLICKFELT 

EMILJ.POL.\K 


Entire   24fh  Floor     a 
^ m.  Tavlor  Hotel    ' 


MABEL 


elman 


Prima  Donna  Soprano 

[=1 

Communications  addressed  care 

Pacific  Coast  Musical  Reviea- 

ivill  be  forii-arded 


CHARLES  COOPER 

CONCERT  PIANIST 

For  eight  years  member  of  the 
Faculty  of  the  Peabody  Conserva- 
tory of  Baltimore 

Announces 

that,  owing  to  repeated  requests 
from  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 

For  information  address  Con- 
stance Alexandre,  Sherman,  Clay 
&C  Co.,  Telephone  Sutter  6000. 
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October  4, 19301 


A  CREDITABLE  PUBLICATION 


AMERICAN   NEWS 


The  Pacific  Coast  Musical  Review  is 
in  receipt  of  the  special  annual  edition 
of  the  Pacific  Coast  Musician,  which 
reflects  lots  of  credit  upon  Editor 
Frank  H.  Colby  and  his  associates.  It 
is  neatl}'  printed  and  contains  a  wealth 
of  information,  such  as  The  Western 
Artist,  Composers  of  the  Future,  The 
Common  Denominator,  Looking  Back- 
ward, Vocal  Accidents,  from  the  facile 
pen  of  our  good  friend  W.  Francis 
Gates,  Local  Prejudice,  Music  as  a 
Narcotic,  Knowing  How  to  Practice 
by  Frank  H.  Colbj',  Small-Town  Musi- 
cians, America  Grows  Musical,  Parent- 
al Cooperation,  An  Unknown  Tongue, 
referring  to  opera  in  English,  Great 
Singers  Wanted,  Straight  Lines  or 
Curves,  about  quick  results  from  teach- 
ing. Community  Music,  Music  2500 
Years  Ago  by  Frank  H.  Colby,  A 
Musical  Country,  concerning  the  sig- 
nificance of  the  tenn,  The  Toneless 
Piano,  regarding  the  practice  piano, 
and  other  equally  interesting  discus- 
sions. There  is  a  resume  of  musical 
activities  of  Lo&  Angeles  during  the 
1929-1930  season  and  a  very  extensive 
and  complete  list  of  music  clubs  in 
California,  Oregon,  Washington  and 
British  Columbia.  An  article  on  The 
Critic  b}'  Redfern  Mason  and  Is  Tra- 
dition Reliable?  by  W.  Francis  Gates 
are  also  among  the  valuable  contribu- 
tions to  this  number.  Numerous  attrac- 
tive portraits  of  prominent  musicians 
grace  the  pages  that  make  this  pub- 
lication one  of  the  most  valuable  con- 
tributions to  musical  journalism  ever 
published  in  the  Far  West. 


MOTHER  WISMER  CONCERT 


Hother  Wismer,  violinist  and  violist, 
with  Elizabeth  Alexander  at  the  piano, 
will  give  a  recital  next  Tuesday  eve- 
ning, October  7,  at  the  St.  Francis 
Hotel.  Wismer  is  not  only  well  known 
as  a  musician  of  many  years'  standing 
on  the  Coast,  but  is  regarded  with  re- 
spect for  his  musical  erudition  which 
covers  a  wide  field.  During  the  past 
summer  he  visited  his  native  Denmark 
with  his  bride  and  there  played  before 
royalty. 

Wismer  has  given  as  much  attention 
to  the  viola  as  to  the  violin  in  his  long 
term  of  study,  and  is  a  member  of  the 
viola  section  of  the  San  Francisco  Sym- 
phonj'  Orchestra.  His  program  will 
contain  classics  for  the  latter  instru- 
ment, which  have  little  likelihood  of 
being  heard  during  music  seasons,  and 
the  violin  works  will  include  novelties 
as  well  as  classics,  as  follows: 

Intermezzo,  J.  Mordonville;  Ro- 
mance, A  minor,  I'ruch;  Concerto  for 
violin,  (i  major,  Joachim;  Sonata  for 
violin  and  jiiano,  B  minor,  J.  S.  Bach; 
Adagio  and  Allegro  for  viola,  "Schu- 
mann; Elegie  (viola),  Niels  Gade;  At 
the  I'-ountain,  for  violin  alone,  F. 
David;  Aria,  Tcnaglia;  Siciliano  and 
Rigaudon,   Francoir. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


Giulio  Gatti-Casazza,  with  the  new 
Airs.  Gatti-Casazza,  who  was  Rosina 
Galli,  dancer,  returned  recently  from  a 
summer's  stay  in  Europe  and  began 
preparation  of  the  season  of  the  New 
York  Metropolitan  Opera  Company. 

*  *       * 

Ernest  Fowles,  English  writer  on 
music,  is  touring  in  the  United  States 
this  winter,  giving  lectures  under  the 
sponsorship  of  the  Oxford  University 
Press. 

Mrs.  H.  W.  Stryker  is  new  manager 
of  the  Seattle  Sj'mphony  Orchestra. 
Karl   Krueger  is  conductor. 

*  *       * 

Paul  Althouse,  American  tenor,  is 
to  be  guest  artist  in  German  perform- 
ances of  the  Chicago  Civic  Opera 
Compan}'   this    winter. 

*  *       * 

Construction  of  the  new  concert  hall 
of  the  Cleveland  Orchestra  is  shortly 
to  be  completed. 

*  *       * 

Out  of  the  total  of  seventy  leading 
artists  of  the  Chicago  Civic  Opera 
Company  twenty-two  are  of  American 
birth,  eleven  are  naturalized  Americans. 

*  *       * 

Critic  of  music  and  drama  for  the 
Cincinnati  Enquirer,  William  S.  Gold- 
enburg  died  this  summer  at  the  age 
of  fifty. 

*  *        * 

Erich  Kleiber,  general  music  director 
of  the  Berlin  State  Opera,  this  month 
is  first  conductor  of  the  season  of  the 
New  York  Philharmonic  -  Symphony 
Orchestra.  His  wife,  the  former  Ruth 
Goodrich,  is  a  Californian,  but  he  has 
never  been  in  this  country  before.  The 
orchestra  will  give  ninety-nine  sub- 
scription concerts. 

*  *       * 

Ossip  Gabrilowitsch,  conductor  of 
the  Detroit  Symphony  Orchestra,  and 
famous  pianist,  will  be  guest  artist  witii 
the  Detroit  Symphony  Quartet  in  a 
New   York  program  in   December. 

Conducted  by  Henry  Hadley,  for- 
merly of  San  Francisco,  the  Manhattan 
Symphony  Orchestra  will  give  sixteen 
Sunday  evening  concerts  in  New  York 
this  winter. 

*  *       * 

After  a  y'ear  abroad,  Florence  Fas- 
ten, soprano,  wlio  resigned  her  New 
York  Metropolitan  Opera  place  in 
1929,  sings  once  more  in  America  in  a 
New  York  recital  this  month. 

*  *       * 

Boston's  sunnner  concerts,  directed 
by  Arthur  Fiedler,  will  l)c  put  on  a 
permanent  basis  next  season  as  a  result 
of  their  great  popular  success  this  year. 
The  events  are  symplionic,  and  are 
given  outdoors. 

*  ♦        * 

Adolph  Lewisohn  donates  a  series  of 
free  clianil)er  music  concerts  eacli  wiii- 
tiT  at  Hunter  College,  for  women,  in 
New  ^'ork.  'I'he  programs  are  weekly, 
and  are  l)roadcast.  Tliey  include  all 
types  of  chamber  music,  and  they  arc 
discussed  by  Henry  T.  Fleck. 


The  Schoenberg  orchestral  and  song 
cycle,  Pierre  Luniere,  will  be  given  by 
the  New  Music  Society  October  15,  at 
the  Y.  W.  C.  A.  Auditorium,  620  Sut- 
ter street.  Organized  by  Henry  Cowell, 
the  society's  aims  are  for  the  presenta- 
tion of  moderiii  music — often  ultra — 
encouraging  works  from  all  quarters, 
having  merit.  Wallingford  Riegger's 
Sonorities  will  be  heard,  this  having 
been  featured  recently  by  the  Phila- 
delphia Orchestra  under  Stokowski. 
The  reading  will  be  given  by  ten  vio- 
lins, members  of  the  Berkeley  Violin 
Club.  Portals,  for  string  orchestra,  will 
complete  the  program. 


The  Steindorff  Choral  of  Oakland, 
and  Berkeley  is  preparing  a  progranil 
of  American  Indian  chants  and  pray 
ers,  ancient  in  origin  and  authentic  in 
minutiae.  It  will  be  presented  under 
the  direction  of  Professor  Derrick  Nor- 
man Lehmer,  anthropologist  and  com- 
poser, who  is  also  of  the  matheniatici 
department  of  the  University  of  Cali 
fornia.  The  date  of  the  concert  is  to  b( 
announced.  The  young  women  choral 
ists  were  organized  under  the  late  Pau' 
Steindorff  whose  name  is  attached  ii 
perpetuity  to  the  organization.  Tb 
bodj'  has  just  been  admitted  into  mem 
bership  in  the  California  Federation  o 
Music   Clubs. 


The  Mozart  Musical  Club  of  Oak- 
land is  under  the  direction  of  Edgar 
Thorpe  and  meets  every  week  at  the 
Oakland  Citj'  Club. 


For  $2.50  a  year  you  will  receive  th 
Pacific  Coast  Musical  Review  fifty-tw 

times. 


JULIUS  GCLD 

Theorist  and  Musicologist 
1250  Jones  Street  Tel.  PRospect  3410 


HENCr  GC€BE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  garfield  3800       San  Francisco 


Piano  -  Coaching : 
Concert  Program 


Clijabetf)  Simpson  ^tuiriog 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  Strs 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKELE 

LCANDCO  CAMP/INACI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVENl, 

■ierman  Genss  Music  Studies 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  103 

Assistant  Teachers:  HER  WIG  SCHNORR,  Piano;  W.  E.  HAYNES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough   Vocal   and    Dramatic   Training 

Tclcphone-JQAvenport  3668 


740  Pine  Street 


San  FranciJ 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over  $690,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-HRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (V4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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EUROPEAN  NEWS  I 

)oiiizetti's  Don  Pasquale,  conduct- 
by  Bruno  Walter,  was  part  of  this 
nuer's  Salzburg  Festival.  Maria  Ivo- 
,  was  the  soprano. 

*  *  ^^ 

ive  conductors  will  direct  the  pro- 
ms of  the  Scottish  Orchestra  this 
5on,  John  Barbirolli,  Sir  Landon 
lald,  Nikolai  Malko,  Karl  Schuricht, 
Robert  Heper. 

*  *       * 

ienna  is  said  to  be  engaging  for  its 
te  Opera  season  some  of  the  high- 
ed  stars  of  the  Berlin  State  Opera, 
•ccent  years  these  artists  have  been 
sidered  beyond  the  means  of  the 
ma  organization. 

+       *       * 

ranz  Schalk  conducted  Beethoven's 
dio    at    the    Salzburg    Festival    re- 
ly.   Mozart's    C    minor    Mass    was 
part    of    the    classic    bill    of    the 

val. 

*  *       * 

ichard  Strauss  is  at  work  on  an- 
r  music  drama,  Arabella. 

*  *       * 

ana  Pavlowa,  famous  dancer,  is 
arking  on  a  farewell  world  tour. 

+       *       * 

i  appendix  to  this  summer's  Wag- 
Mozart  festival  in  Munich,  Strauss' 
.Mikavalier  and  Pfitzner's  Palestrina 
■  performed. 

*  *       * 

feature  of  the  summer  festival  at 
lurg  was  the  performance  of 
k's  Iphigenie  auf  Aulis,  conducted 

Iruno  Walter. 

*  *       * 

lest  conductors  with  Willem  Men- 
■rg  at  head  of  the  Amsterdam 
:ertgebouw  Orchestra  this  season 
be  Bruno  Walter,  in  a  Mozart 
,   Pierre    Monteux,    of    Paris,    and 

Schuricht. 

*  *       * 

a  month  of  concerts  at  Harrogate 

■summer,  Basil  Cameron,  now  San 

■"ij  cisco  Symphony  leader,  conducted 

1    works    as    Liszt's    "Orpheus," 

aikovsky's  "Pathetique"  Symphony, 

klj  irt's    D    minor    Piano     Concerto, 

Jtj-ioven's  First  Symphony,  a  Haydn 

i    t  Symphony,  and  Glazunoff's  Sixth 

)}  )hony. 


VIUNICIPAL  SYMPHONY 

e    Mayor    and    Board    of    Super- 
s   of    the    City    of    San    Francisco 
completed  all  their  plans  regard- 
he  ninth  season  of  municipal  sym- 
>Ii  y  concerts  which  will  begin  at  the 
Auditorium    on    Thursday    eve- 
October  30.  The  demand  for  sea- 
'    tickets,    according    to     Peter     D. 
y,  is  exceeding  the  sale  of  previ- 
M  easons   which  goes   to  show   that 
h(  ublic  thoroughly  appreciates   and 
s    these    five    concerts.    The    San 
■isco  Symphony   Orchestra  under 
lirection    of    its    new    conductor, 
Cameron,  will  participate  in  every 
if  the  five  events   and   J.    Emmet 
en,    chairman   of    the    auditorium 
littee  of  the  Board  of  Supervisors, 
-dected  six  artists  of  international 
ition  to  represent  the  soloists. 
•  distinguished   artists    to   appear 


(luring  the  course  of  municipal  sym- 
phon3'  concerts  consist  of  such  famous 
names  as:  Richard  Bonelli,  leading 
l)aritone  of  the  Chicago  Opera  Co., 
who  also  has  been  heard  with  the  San 
Francisco  Opera  Company,  and  Dino 
Borgioli,  famous  Italian  tenor,  who  ha> 
gained  renown  in  leading  Italian  and 
South  American  opera  houses,  l)oth  of 
whom  will  sing  at  the  first  concert  on 
October  2;  Jascha  Heifetz,  the  famous 
violin  virtuoso,  Saturday  evening  No- 
vember 29;  Lillian  May  Ehrman,  a 
distinguished  Californian  danseuse  who, 
together  with  a  ballet  of  forty,  will 
participate  in  the  concert  of  Wednes- 
day evening,  January  14;  \Madimir 
Horowitz,  the  eminent  Russian  pianist 
who  created  such  a  sensation  during 
his  last  visit  to  this  city,  and  Reinald 
W^errenrath,  the  celebrated  baritone, 
who,  together  with  the  Municipal  Cho- 
rus under  the  direction  of  Dr.  Hans 
Leschke,  will  be  soloist  in  the  Requiem, 
by  Brahms  on  Thursday  evening, 
March  19. 

The  season  promises  to  be  the  most 
artistic  and  most  popular  given  so  far. 


U.    S.   MARINE    BAND 

Everyone  enjoying  the  stirring  mili- 
tary marches  and  other  music  distinc- 
tive of  an  efficient  concert  band  will 
anticipate  the  forthcoming  visit  of  the 
United  States  Marine  Band  to  San 
Francisco  with  unalloyed  pleasure.  The 
City  of  San  Francisco  through  the 
auditorium  committee  of  the  Board  of 
Supervisors,  of  which  J.  Emmet  Hay- 
den  is  chairman,  will  present  this  offi- 
cial band  of  the  United  States  Marine 
Corps  in  two  concerts  on  Sunday  aft- 
ernoon  and  evening,   October  19. 

So  that  everybody  interested  in  the 
highest  class  of  band  music,  specially 
the  members  of  the  numerous  high 
school  bands,  will  be  able  to  enjo\' 
these  concerts,  the  prices  have  been  set 
particularly  low.  They  are  25  cents  for 
the  afternoon  and  50  cents  for  the  eve- 
ning. Tickets  are  now  on  sale  at  Sher- 
man, Clay  &  Co. 

There  is  no  more  l^rilliant  and  in- 
spiring sight  than  this  aggregation  of 
talented  musicians  with  their  scarlet 
coats  and  highly  polished  instruments. 
Every  member  is  not  only  a  citizen  of 
the  United  States,  but  a  musician  of 
unusual  ability,  having  been  compelled 
to  pass  the.  most  rigid  tests  before 
being  accepted. 

The  band  maintains  its  high  standard 
of  musical  excellence  by  rigidly  adher- 
ing to  departmental  regulations  requir- 
ing punctual  attendance  at  a  full  two 
hour  rehearsal  on  five  mornings  of 
each  week.  An  average  term  of  service 
of  eighteen  years  for  its  entire  present 
personnel  indicates  that  membership  in 
this  famous  organization  is  higlily  es- 
teemed. 

Unusual  preparations  are  now  being 
made  to  extend  to  the  official  band  of 
the  LTnited  States  Marine  Corps,  which 
is  also  the  President's  band,  participat- 
ing in  all  official  functions  in  Washing- 
ton, both  civic  and  military  honors. 
Since  this  band  only  leaves  the  capital 
of  the  United  States  at  rare  intervals 
the  present  visit  may  not  be  repeated 
for  several  vears. 
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Studio: 

403-4  Marstox  Bldg. 

Tel.   GArfield  7516 

MUSIC   CLUB    BIENNIAL 

The  biennial  convention  of  the  Na- 
tional Federation  of  Music  Clubs  to 
be  held  in  San  Francisco  next  June  and 
the  civic  subsidization  of  music  were 
the  two  principal  topics  of  discussion 
at  the  presidents'  council  of  the  Cali- 
fornia Federation  of  Music  Clubs  held 
recently  in  Oakland.  Redfern  Mason 
spoke  on  the  good  that  both  the  coni- 
mimity  and  the  musicians  derive  from 
the  civic  subsidization  of  music  while 
Mrs.  Lillian  Birmingham,  chairman  of 
arrangements  for  the  biennial,  spoke 
on  the  preliminar}'  plans  for  the  I)ig 
convention. 

According  to  Mrs.  Birmingham,  sev- 
eral cities  have  sent  notice  that  they 
are  planning  to  send  large  choruses  to 
the  convention.  It  is  expected  that  the 
meeting  will  be  the  largest  in  attend- 
ance of  any  ever  held  in  the  West. 
Mrs.  Elmer  James  Ottaway  of  Fort 
Huron,  Michigan,  national  president  of 
the  Federation,  and  Mrs.  J.  A.  Jardine 
of  Fargo,  North  Dakota,  first  national 
vice-president,  will  be  in  San  Francisco 
ne.xt  month  to  confer  on  the  biennial 
arrangements. 

Recent  members  who  have  been  re- 
ceived into  the  California  Federation 
of  Music  Clubs  are  The  Monday  Morn- 
ing Choral  of  San  Diego,  the  Euterpe 
Opera  Reading  Club  of  Los  Angeles, 
Musicians'  Club  of  San  Francisco,  The 
Emporium  Choral  of  San  Francisco, 
and  the  Steindorfif  Choral  of  Oakland. 

Among  those  present  at  the  council 
were  Mesdames  Horatio  F.  Stoll,  state 
president;  Warren  Egbert,  state  first 
vice-president;  Lillian  Birmingham,  na- 
tional chairman;  H.  L.  Machen.  state 
corresponding  secretary;  W'illis  H. 
Collins,  state  historian;  William  Ritter. 
state  chairman  junior  clubs;  May  Del 
\'alle,  president  Alameda  County  Music 
Teachers'  Association;  Mary  Shaw  Cos- 
tello,  president  San  Joaquin  County 
Music  Teachers'  Association;  James  L. 
Johnson,  president  Wednesday  Morn- 
ing Choral:  Grace  Adams   East,  presi- 


dent Etude  Club  of  Berkeley;  Sofia 
Neustadt,  director  Alameda  County 
Music  Teachers'  Assoc'^ition;  S.  G. 
Walsh,  chairman  of  'lUsic,  Wednesday 
Morning  Choral;  Ralph  A.  Newell, 
representing  Beethoven  Piano  Club; 
the  Misses  Estelle  Carpenter,  state 
chairman  of  public  school  music;  Edna 
Corneil  Ford,  state  recording  secretary; 
Esther  M.  Anderson,  vice-president 
Steindorfif  Choral;  Gladys  MacDonald, 
vice-president  Alameda  County  Music 
Teachers'  Association;  Helen  Cleven- 
ger,  secretary  W^ednesday  Morning 
Choral;  Marion  Dozier.  representing 
Senza  Ritmo  Club,  and  Redfern  Mason, 
state  chairman.  Civic  Subsidization  of 
Music. 


For  $2.50  a  year  you  will  receive  the 
Pacific  Coast  Musical  Review  fifty-two 

times. 


OLGA 

ATT  L 

Harpist 

and 

ELSA  BEHLOW 

TCAUTNCC 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 

n 

Address:  Attl  Harp  Studio 

244  Kearny  St. 

Tel.  GArfield  7516 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

47  Ke.^rny  St.— Conn  S.  F.  Co. 
Tel.  G.-^rkield  023+ 


NATHAN 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 

Concert  Master  S.  F.  Opera  Co. 

Mauageint'tit :  Alice  Seckeh 
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Eleventh  Biennial  Prize  Competition /or  American  Composers 


i^ational  Jfeberation  of  jlusiit  Clutig 

MRS.  ELMER  JAMES  OTTAWAY,  President 
Port  Huron,   Michigan 

American  Music  Department 

MRS.  CHARLES  DAVIS,  Chairman,  Black  Rock  Point,  Bridgeport,  Connecticut 

American  Composers^  Competition 

COMMITTEE 

Executive  Chairman,  MRS.  CHARLES  COOPER,  2147  Union  Street,  San  Francisco,  CaUfornia 

MISS  VIRGINIA  BOYD  ANDERSON,  22  Rhode  Island  Avenue,  Providence,  Rhode  Island 

Announcement  of  the  Prize  Competition  for  1931 

FOREWORD 

THE    National    Federation    of    Music    Clubs    announces    the    Eleventh    Prize    Competition    for    American    Composers.    The    last    competition 
reeistered    the    largest    number    of    manuscripts    yet    received.    Prizes    will    be    awarded    only    for    those    compositions    which    will    be    worthy 
additions  to  American  music   literature. 

Judges  of  national  reputation  will  be  chosen. 

The  Federation  will  instruct  the  judges  to  reject  any  comiposition  that  does  not  meet  these  requirements,  and  prizes  will  be  awarded 
or  withheld  according  to  the  unanimous  vote  of  the  judges  in  each  class.  In  case  of  disagreement,  the  Chairman  reserves  the  right  to  appoint 
an  additional  judge  whose  decision  will  be  final. 

The  compositions  awarded  prizes  will  be  performed  at  the  Seventeenth  Biennial  Convention,  San  Francisco,  June   20-27,   1931. 

CONDITIONS  OF  THE   COMPETITION 

1.  The  competition  is  open  to  all  American  citizens. 

2.  All  manuscripts  shall  be  sent  to  the  chairman  unsigned  and  with  a  private  mark.  A  sealed  envelope  shall  accompany  each  manuscript, 
containing  the  private  mark  used,  with  the  number  of  the  class  in  which  it  is  entered,  the  name  and  birthplace  of  the  sender,  date  of 
citizenship  (if  not  American  birth),  present  address  in  full,  and  stamps  or  money  to  cover  the  expense  of  returning  manuscript.  An  addi- 
tional fifty  cents  must  be  enclosed  to  provide  for  the  expense  of  forwarding  to  the  several  judges,  and  one  dollar  if  the  manuscript  be  large. 

3.  All  manuscripts  must  be  clearly  written  in  ink.  No  composition  which  has  been  previously  published  or  publicly  performed  shall  be 
submitted. 

4.  All  compositions  entered  shall   have  English   titles  and   vocal   numbers  must  have  English  text. 

5.  All  compositions  must  be   submitted   before   December    I,    1930. 

6.  Prize  winners  of  the  National  Federation  of  Music  Clubs  cannot  enter  two  successive  competitions  in  the  same  class.  "~ 

7.  Punctilious  care  will  be  taken  to  safeguard  manuscripts  in  every  possible  way,  but  the  Federation  cannot  be  held  responsible  in  case  of 
loss.   Each  contestant  should  retain  a  duplicate  copy   of  manuscript. 

8.  The  winners  of  prizes  should  make  every  effort  to  be  present  at  the  premier  performance  of  their  compositions  and  personally  receive 
the  prize  at  the  convention. 

PRIZES  TO  BE  AWARDED 

Class       I — A  Symphony  or  Symphonic  Poem  .       - ^1,000 

Offered  by  the  Ohio  Federation  of  Music  Clubs,  Mrs.   Edgar   Stillman   Kelley,   President. 

Class     II — A  Three-part  Chorus  for  Women's  Voices $   500 

Offered   by   Mrs.   J.    R.    Custer   of   Chicago   and   the   National   Federation  of  Music  Clubs. 

This  chorus  should  be   of  medium  difficulty   and   moderate   length,  and  suitable  for  presentation  by  music   club  choruses. 

Class  III—  A  Trio  for  Violin,  Violincello,  and  Piano  - $   500 

The  Gertrude  Seiberling  Prize,  offered  by  Mrs.   Mary  Hail   of  Providence,  R.  I. 

1927  PRIZE  COMPOSITIONS   IN   ABOVE   CLASSIFICATIONS  PERFORMED  AT  CHICAGO  BIENNIAL  CONVENTION 

Symphonic   Poem    "Erotic   Poem,"   by   C.   Hugo   Grimm,   Cincinnati,   Ohio. 

Three-part  Women's  Chorus,   Slumber  Songs   of   the   Madonna,  May  A.  Strong,  Ann  Arbor,  Michigan. 

Trio  for  Violin,   Violincello,  and   Piano,  Gustave   Strube,  conductor  of  Baltimore  Symphony  Orchestra, 
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ARGE  AUDIENCE  GREETS  CAMERON      THE  MUSIC  TEACHER'S  OPPORTUNITY 


t  of  Two   Guest   Conductors   of   Twentieth    Season   Given    Under 
Sponsorship  of   Musical   Association   Impresses   With   His   Sincere 
Musicianship  and  Uncompromising  Attention  to  Minute  Details 


Special  Training  for  Speaking  and  Singing  Being  Necessary  to  Successfully 

Meet  the  Requirements  of  Radio  and  Talking  Pictures  a 

New  Field  is  Open  to  Music  Teachers 


BY  ALFRED  METZGER 


BY  ALFRED  METZGER 


le    Musical    Association     of     San 
icisco    began    its    twentieth     con- 
nive season  of  symphony  concerts 
e  Curran  Theatre  yesterday  after- 
under   the   direction   of   the    first 
vo  guest  conductors   engaged  this 
in  the  presence  of  a  large  audi- 
Neither  the  character  of  the  pro- 
1    nor    the    time    required    to    rush 
:opy  to  the  printer's  enable  us  to 
an  analytical  criticism.  However, 
possible   to   give   a   few   outlines 
ding  the  program  as  well  as  the 
iduality  and  musicianship  of  Basil 
.Ton. 

e  program  consisted  of  four  com- 
jtions.  They  were:  Overture — 
on  (Weber);  Symphony  No.  4 
rak) ;  Tone  Poem — On  Hearing 
Mrst  Cuckoo  in  Spring  (Delius); 
na  Variations  (Elgar).  The  third 
ese  compositions  belongs  to  the 
rn  school  of  music  and  represents 
rk  from  one  of  a  number  of  dis- 
shed  English  composers  who  have 
:ted  serious  attention  throughout 
4nusical  world.  Indeed  it  is  the 
rn  English  composer  who  has 
:ht  England  much  more  into 
inence  as  a  home  of  creative  mu- 
s  than  his  predecessors  have  been 
A  o  do. 

may    well    be    understood    this 

0    is  by   no   means   one   of   DeHus' 

c  important  contributions  to  musi- 

il  terature.  The   title   itself   inclines 

ip  the  presumption  that  the  work 

a  poetic  rather  than  a   romantic 

amatic   nature.    It   has    met   with 

success    wherever    it    has    been 

1  and  we  may  have  an  opportun- 

>   return    to    its    discussion    at    a 

date.    It    is    evident    that    Mr. 

ron  will  present  to  us  the  works 

ler   contemporary    English    com- 

•  which  he,  as  an  excellent  Eng- 

iiusician,    should    be    able    to    do 

'articular  authority. 

Tj  re  has  been  a  marked  reduction 

number  of  orchestra  musicians 

everal   changes   among    the    first 

men.     Whether     or     not     these 

;s  have  either  been  beneficial  or 

ental   can   not   be    decided   after 

i  this  introductory  program.  One 

is  certain,  however,   Basil   Cam- 

an  experienced,  well  trained  and 

ghly   efficient   musician.    He   has 

1  the  works  he  interpreted  thor- 

UKj  •  and  evidently  has   taken   great 


pains    to    work    out    the    most    niinulc 
details. 

Whether  this  academic  training  will 
hamper  the  conductor  in  his  endeavor 
to  invest  climaxes  with  sufficient  emo- 
tional warmth  to  attain  the  desired  ef- 


The  Pacific  Coast  Musical  Review. 
since  its  re-entering  of  the  music  jour- 
nalistic field  of  the  Pacific  Coast,  has 
been  asked  for  advice  by  numerous 
resident  artists  and  teachers  regarding 
the  future  of  the  profession.  One  trou- 


ARTURO  CASIGLIA 

General  Director  of  the  Pacific  Opera  Association  Who  Has  Started 

Rehearsals  for  the  Third  Annual  Season  of  That  Organization 

(See  Page  5,  Col.  3) 


fects  is  also  a  matter  for  future  con- 
sideration inasmuch  as  the  program 
interpreted  yesterday  did  not  require 
exceptional  vitality  of  expression,  like 
either  a  Wagner  composition  or  a 
Tschaikowsky  work,  for  instance.  We 
are  pleased  to  note  that  Cameron  was 
cordially  received  and  the  Pacific  Coast 
Musical  Review  joins  every  earnest 
music  lover  in  the  desire  that  he  will 
continue  to  reveal  the  many  excellent 
qualities  displayed  on  this  first  occa- 
sion during  the  rest  of  his  three  months' 
engagement. 


l)le  with  certain  teachers  is  that  they 
remain  old-fashioned,  refuse  to  meet 
the  requirements  of  modern  times. 
They  persist  that  no  one  knows  any- 
thing about  musical  education  except 
themselves.  They  continue  on  the  old 
lines  and  will  continue  to  worry  along 
as  best  they  can. 

The  wise  educator,  however,  will 
take  advantage  of  the  times  and  keep 
along  with  progress.  An  entirely  new 
field  has  lately  been  added  to  musical 
opportunities  for  earning  a  living.  W^c 
refer  to  the  talkie  and  the  radio.   Not- 


withstanding contentions  of  conserva- 
tive teachers  there  is  a  splend-'.:  opening 
for  young  artists  in  the'c  two  fields. 
If  at  present  condi^'jns  are  not  yet 
perfect  there  is  ample  opportunity  for 
improvement  and  herein  the  wide- 
awake teacher  has  his  opportunity. 
There  must  be  a  diflFerent  training  to 
sing  for  the  talkie  and  radio  than  there 
is  for  concert  work.  The  voice  has  to 
be  used  differently,  programs  must 
please  a  larger  and  more  varied  audi- 
ence, enunciation  must  take  special 
care  of  consonants,  and  since  tonal 
volume  is  exaggerated  much  has  to  be 
revised  regarding  tone  production. 

However,  here  is  what  Louis  B. 
Mayer,  of  Metro-Gold wyn-Mayer,  has 
to  say  in  an  interview  with  Marie 
Hicks  Davidson  in  the  Call-Bulletin  of 
September  26: 

"There  is  no  way  of  prophesying 
what  the  future  holds  in  moving  pic- 
tures. The  talkies  have  created  a  new 
aristocracy  in  filmdom  and  a  genre  dif- 
ferent from  anything  we  dreamed.  By 
the  same  token  it  has  retired  many 
favorites. 

"Jack  Gilbert  is  one  of  the  stars  who 
has  benefited  by  sound  pictures.  But 
Jack  is  wise  in  his  generation.  When 
he  found  that  his  voice  did  not  repro- 
duce satisfactorily  he  took  a  course  of 
voice  culture,  training  as  rigorously  as 
an  opera  student.  The  result  is  a  pic- 
ture which  we  shai:  shortly  release, 
The  Way  of  a  Sailor,'  which,  I  believe, 
will  be  a  stupendous  hit. 

"Beauty  is,  and  always  will  be.  the 
first  requisite  in  a  girl,  but  if  she  hasn't 
that  she  still  has  a  chance  if  she  has 
personality.  It  is  an  indefinable  thing, 
but  unmistakable  when  possessed.  It 
overcomes  age,  bad  voice  production, 
even  actual  ugliness.  If  the  Garbo  had 
not  possessed  it  her  deep  voice  would 
have  been  a  handicap.  Norma  Shearer, 
on  the  other  hand,  has  every  attribute 
necessary  to  the  screen." 


Frank  Anthony  O'Neill,  blind  singer, 
has  won  the  award  ottered  men  this 
summer  by  the  Women's  Club  of  Mer- 
ced. He  will  appear  before  a  State 
audition.  During  his  term  at  the  Cali- 
fornia School  for  the  Blind,  O'Neill 
enjoyed  the  patronage  of  William  Ed- 
win Chamberlain,  singer  and  pedagogue. 
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MUSICAL    CLUB    GIVES 

SECRET   OF   SUZANNE 


Wolf-Ferrari's  One-Act  Opera  Delight- 
fully Presented  at  Founder 
Day  Celebration 


BY   AXNA   CORA   WINCHELI. 

It  is  greatly  to  the  credit  of  the  San 
Francisco  Musical  Club,  its  members 
and  energies  in  general  that  a  charm- 
ing and  difficult  work,  as  is  the  Secret 
of  Suzanne,  may  be  given  with  accept- 
ability. The  fact  that  it  is  a  short  opera 
— of  but  one  act  and  in  comedy  vein — 
takes  nothing  away  from  its  classic 
merit.  Wolf-Ferrari  is  a  serious  com- 
poser, a  man  of  imagination  whose 
charm  of  idiom  is  rare  and  whose 
works  we  hear  too  seldom.  One  is 
obliged  to  regret  the  absence  of  so  at- 
tractive a  work  from  the  repertoire  of 
our  large  opera  companies,  and  with 
the  iuv.-'-easing  approval  of  double  bills, 
there  is  surely  a  place  for  this  piquant 
secret. 

It  would  be  fitting  with  Haensel 
and  Gretel,  or,  now,  the  exquisite 
Naughty  Boys  Dream  of  Ravel,  for. 
in  contrasting  style,  each  would  be  ex- 
cellent and  consistent  foil  for  the  other, 
both  operas  having  the  element  of 
daintiness,  even  though  grotesquerie 
marks  the  one  while  harmless  intrigue 
saturates  the  other. 

However.  Following  a  very  large 
luncheon,  given  October  2  by  the  club 
in  question,  celebrating  its  founder 
day,  the  music  program  was  held  in 
the  Connnunity  Playhouse  of  the 
Western  Women's  Club.  Distinguished 
guests  of  the  day  included  Basil  Cam- 
eron, new  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra,  besides 
other  well  known  music  characters  of 
the  bay  region.  Mrs.  Paul  C.  Wester- 
feld,  president,  had  the  cooperation  of 
Mrs.  Lillian  Birmingham  as  musical 
director  and  the  latter  was  responsible 
for  the  opera,  herself  taking  part,  as 
well,  as  Sante,  the  indispensable  man 
servant,  conniving  with  Suzanne  in  her 
little  deception. 

Alberto  Tcrrasi  sang  the  choleric 
Count  Gil  and  Jeanne  Resleure  was  the 
Suzanne.  She  pictured  the  role  fault- 
lessly— dainty,  graceful  as  one  miglit 
wish.  Her  voice  is  very  light  but  se- 
cure, and  its  flexibility  was  most  im- 
portant, as  the  score  is  not  for  amateurs 
and  could  easily  be  distracted  by  loss 
of  correct  pitch  or  falsely  accented  at- 
tacks. Terrasi  is  an  artist  at  all  times, 
seeming  ac(|uainted  with  all  demands, 
and  though  yet  not  free  with  the  clar- 
ity of  English  speech,  his  natural  in- 
stinct for  enunciation  brought  most  of 
the  lines  through  without  taxing  the 
listener.  Actorially,  Terrasi  was  de- 
lightful, catching  the  fine  points  of  the 
score's  humor  and  making  them  appar- 
ent to  any  who  might  have  Ijeen  a 
stranger  to  the  story.  His  ricli  baritone 
voice  suffered  a  slight  l)iirr  dm-  to  a 
very  recent  throat  attack,  and  he  was 
courageous  and  successful  in  keeinng 
his  appointment. 

Mrs.  Hinningliani,  a  i(inK(lian  h\ 
natural  gift,  aligned  herself  well  witii 
the  hardships  of  a  butler  who  was 
(jbliged  to  be  both  loyal  and  traitorous, 
and   the   trio  comprising  the  cast   thus 


gave  a  most  admirable  and  pleasing 
presentation.  Beatrice  Anthony  at  the 
piano  brought  out  the  instrumental 
complexities  with  rhythmical  accuracy 
and  warmth.  Preliminary  to  the  opera, 
Leo  Cooper  gave  an  interpreta- 
tive reading  of  Max  SchilHng's  The 
Witches'  Song.  He  was  welcomed  as 
an  old  friend,  returned  from  a  long 
absence.  Elise  Maury  Young's  piano 
accompaniment  was  colorful  as  an  ob- 
l)ligato  to  the  reading.  Melva  Farwell 
Bills  added  the  flute's  notes  to  the 
afternoon's  entertainment. 


TEACHERS   ENTERTAIN 

THEIR  STATE  PRESIDENT 


The  visit  of  Max  Van  Lewen  Swart- 
out,  president  of  the  California  Music 
Teachers'  Association,  was  productive 
of  much  entertaining  in  his  honor,  with 
a  corresponding  response  on  his  part 
concerning  the  affairs  of  the  M.T.A. — 
as  it  is  usually  referred  to. 

Coming  from  Los  Angeles,  Mr. 
Swartout  reported,  without  exaggera- 
tion, a  very  healthy  condition  of  music 
affairs  throughout  Southern  California 
and  gave  a  brief  resume  of  his  tours 
to  the  smaller  communities  of  the  val- 
le3's,   San  Joaquin  and  Sacramento. 

Alme.  Sofia  Neustadt,  past  president 
of  the  M.  T.  A.,  was  hostess  at  her 
home  on  Hillegass  Avenue,  Berkeley, 
during  Mr.  Swartout's  stay,  and  of- 
fered members  of  the  Alameda  County 
Branch  in  a  program.  They  were  Miss 
Sara  Unna,  pianist;  Mrs.  Julia  Coch- 
rane, violinist,  with  Mrs.  Beatrice  An- 
thony at  the  piano. 

Miss  Virginie  De  Fremery  gave  her 
spacious  studio  on  Fairmount  Avenue, 
Oakland,  to  the  Alameda  County 
Branch  October  30,  where  a  program, 
arranged  by  Mnie.  Neustadt,  was  of 
unusual  value  and  beauty.  Mrs.  John 
I.  Del  Valle,  president  of  this  branch, 
presided.  Antonia  Brico,  woman  con- 
ductor, spoke  on  the  vital  necessity  of 
nnisic  in  life.  A  Californian  herself, 
Miss  Brico  strove  mightily  to  achieve 
a  life's  ideals  through  her  chosen  ex- 
pression of  music,  but  laid  before  her 
audience    very   important   observations. 

"I  am  surprised  and  grieved,"  she 
.said,  "at  the  lack  of  interest  in  promot- 
ing nuisic  in  California,  especially 
tiirough  the  University  of  California. 
I  have  every  gratitude  for  what  was 
done  for  me  there,  l)ut  it  is  uphill  work 
for  those  n'len  of  the  nuisic  department 
to  do  what  they  should  and  what  they 
wish  so  earnestly  to  do.  No  adeciuate 
music  department;  no  chair  of  nuisic; 
it  is  not  uiulerstandal)le,  especially 
when  we  all  know  the  wealth  of  this 
state,  the  large  number  of  music  teach- 
ers who  should  back  a  petition  to  the 
board  of  regents,  the  governor  or  who- 
ever are  the  instrumental  ones  for 
putting  into  motion  the  maclnnery  for 
a  ciiair  of  nnisic.  Thousands  of  dollars, 
donated  to  and  variously  ac(|uire(l  by 
the  University  of  California,  go  to- 
wards stadiums,  agricultural  halls, 
fields  for  athletics,  et  cetera,  but  little 
for  music.  In  Europe  music  receives 
the  donations  of  people  and  municipali- 
ties, even  through  struggles  following 
war;     then'     arc    schools    open     to    all 


music    students,    practically    free    of 
charge." 

Miss  Brico  stated  her  belief  that  no 
child  is  without  musical  instinct.  "Give 
me  any  child  before  he  is  five  or  six 
years  of  age  and  I  will  guarantee  to 
bring  to  surface  some  expression  or 
music.  We  begin  too  late  with  children 
in  America;  parents  say:  'I  am  waiting 
to  see  if  Johnny  is  musical  and  wortli 
giving  lessons  to.'  Don't  wait,"  Miss 
Brico  exhorted,  "begin  early.  Every 
child  has  not  special  talent,  but  every 
child  will  learn,  understand  and  love 
music  if  you  parents  will  but  begin 
early;  it  is  a  matter  of  absorption  into 
that  young  brain  while  he  is  uncon- 
scious and  without  fear  of  being 
laughed  at."  Miss  Brico  answered  many 
questions  and  was  long  kept  standing 
and  talking  as  she  gave  a  continual 
stream  of  new  ideas  to  her  listeners. 

Luisa  Silva,  contralto,  was  unable  to 
be  present  and  the  song  program  was 
offered  by  Jeannette  Stock,  soprano. 
Young,  gifted  and  still  too  much  a 
stranger  to  the  music  world,  Mrs. 
Stock  sang  in  a  manner  to  attract  the 
instant  attention  of  sincere  musicians. 
Her  voice  is  lyric  in  quality,  showing 
a  careful  and  intelligent  training  and 
having  much  dramatic  power.  She  of- 
ers  a  rounded  tone  with  musical  feeling 
and  instinctive  rhythmical  expression. 
Her  group  included  Schubert's  Du  bist 
die  Ruh',  a  Hugo  Wolf  number  and 
The  Sleigh,  each  given  with  phrasing 
appropriate  to  its  text.  The  latter  num- 
ber, in  joyous,  rollicking  vein,  calling 
for  nimble  and  accurate  staccati,  was 
most  skillfully  achieved  and  the  singer 
was  ol^liged  to  repeat  it.  The  demon- 
stration of  all  musicians  present  was 
that  Mrs.  Stock  may  be  heard  more 
widely  and  frequently. 

ANNA  CORA  WINCHELL. 


ELWIN  CALBERG  CONCERT 


Elwin  Calberg,  in  keeping  with  his 
custom  of  giving  a  recital  each  year, 
will  offer  a  program  of  piano  works 
Sunday  afternoon,  November  2.  at  the 
Community  Playhouse.  Calberg  has 
advanced  in  the  ranks  of  pianistic  art 
to  the  extent  that  he  is  well  known  on 
the  Coast.  Beginning  as  a  young  Cali- 
fornian, he  has  studied  both  here  and 
abroad  and  is  one  of  the  group  of 
National  Music  League  artists.  His 
state  -  wide  programs  have  come  to 
identify  him  as  an  exponent  of  mod- 
erns, and  Calberg  has  brought  several 
of  the  less  well  known  modern  works 
to  light. 

This,  his  seventh  annual  concert, 
will  off'er  the  following  numbers,  be- 
ginning at  3  o'clock:  Melodic  (Gluck- 
Sgambati),  Arietta  (Leonardo  Leo), 
(Jigue  (Handel),  Le  Carillon  de  Cy- 
there  (Couperin),  Minuetta  froju  Toc- 
cata Quarta  (Alessandro  Scarlatti), 
Capriccio  (Dominico  Scarlatti),  Varia- 
tions on  a  theme  of  Paganini  (Brahms), 
Le  Gibet  (Ravel),  Toccata  (Debussy). 
II  raggio  verde  (first  time  here)  (Cas- 
telmiova-Tedesco),  El  Vita  (first  time 
here)  (Infante),  Prelude,  D  fiat  major 
(Rachmaninoff),  Prelude,  G  major 
(Rachmaninoff),  Si  j'etais  oiseaux 
(Henselt-CJodowsky),  Valse,  Kunstler- 
leben   (Strauss-Godowsky). 
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BY  WAY  OF  CORDIAL  APPRECIATION 


We  wish  to  extend  our  heartiest  thanks  to  our  friends  and  col- 
ues  for  the  truly  hearty  reception  accorded  the  reappearance  of 
Pacific  Coast  Musical  Review  in  the  musical  field  of  the  Pacific 
it.  The  principal  reason  why  we  wanted  to  return  to  musical 
nalism  is  because  we  felt  a  straightforward  medium  working-  in 
interests  of  the  profession  was  needed.  We  had  no  idea  that  so 
y  people  had  been  missing  it.  Every  mail  brings  letters  of  grati- 
ion  and  verbal  expressions  of  approval  are  couched  in  more 
usiastic  terms  than  we  had  thought  we  deserved.  We  assure  our 
ds  that  their  confidence  and  trust  is  not  misplaced. 
All  subscribers  who  had  paid  up  their  subscriptions  before  the 
fie  Coast  Musical  Review  ceased  publication  will  receive  the 
r  to  the  end  of  their  term.  This  is  also  true  of  advertisers.  This 
r  will  again  have  the  privilege  of  second  class  matter  in  the 
office  and  therefore  wants  as  large  a  bona  fide  subscription  list 
s  friends  will  help  it  obtain. 


STANDARDIZATION  OF  MUSIC  TEACHERS 


n  an  exceHent  had'ng  article  on  last  Sunday's  music  page  of  the 
niner.  Redfern  Mason,  in  his  well  known  convincing  style,  cham- 
1  the  cause  of  the  music  teacher.  In  a  preamble  to  his  remarks, 
erning  the  necessity  for  legal  standardization  of  music  teachers, 
Vlason  says  that  the  musician,  notwithstanding  his  claims  to  con- 
tng  a  profession,  the  art;st  or  teacher  has  no  legal  standing,  and 
"oceeds : 

If  a  man  wants  to  be  a  lawyer  or  a  phj'sician  he  has  to  go  through 
a  severe  schooling;  but,  at  the  end  of  that  schooling,  he  receives  a 
diploma  which  the  law  recognizes  as  proof  that  he  is  fully  equipped 
for  his  profession.  Even  the  bari)er  and  the  plumber  have  to  pass 
an  examination  before  they  are  allowed  to  practice  their  calling. 

But  your  musician,  though  he  be  a  graduate  of  the  Eastman 
School  or  the  Curtis  Institute,  and  even  though  he  has  won  the 
approbation  of  the  most  distinguished  practitioner  of  his  art,  is 
contemplated  by  the  law  of  the  land  with  no  more  favorable  eye 
than  is  extended  to  the  veriest  jazz  saxophonist  who,  on  the  strength 
of  his  beggarly  tootling,  sets  up  as  a  teacher  of  voice. 

Time  and  again  a  movement  has  been  started  by  which  it  was 
sought  to  make  music  teaching  a  legalized  jirofession,  so  as  to  pro- 
I  tect  the  public  from  being  imposed  upon  and  the  worthy  musician 
from  being  undersold  by  pretenders. 

But  the  movement  has  always  been  frustrated.  The  musicians 
themselves  have  stood  in  the  way.  claiming  that  the  fitness  to  teach 
cannot  be  demonstrated  by  examination. 

That  objection  is  perfectly  true;  but  it  also  applies  to  the  teachers 
in  the  public  schools.  Their  teaching  is  an  art,  too;  but  you  could 
not  get  a  position  in  a  public  school  in  the  land  unless  you  first  sub- 
jected yourself  to  a  severe  discipline.  The  law  safeguards  the  people 
against  the  incompetent  teaching  of  children  in  the  public  schools. 

he  editor  of  the  Pacific  Coast  Mus'cal  Review  must  plead  guilty 
le  was  one  oi  the  se  who  helped  frustrate  the  three  movements 
rto  started  to  I'cense  music  teachers.  .\s  early  as  January  1909. 
irst  movement  was  launched  to  license  music  teachers.  This 
ment  was  1)acked  by  the  Musicians'  Union,  the  Music  Teachers" 
■lation  of  California,  at  that  time  confined  to  San  Francisco  only, 
arious  W^omen's  Clubs,  and  in  fact  everyone  associated  with 
"^^  •  in  the  form  of  an  organization.  Dr.  H.  J.  Stewart,  whom  we 
ler  one  of  our  best  friends,  drew  up  the  law  which  went  as  far 
'  judiciary  committee  of  the  Legislature. 


le  e(lit(;r  of  the  Pacific  Coast  Musical  Review,  after  studying 
^-w  carefully,  decided  that,  if  enacted,  it  would  prove  a  menace 
'  teaching  profession  of  California.  We  have  not  the  slightest 

that  Dr.  Stewart  acted  in  the  most  sincere  and  straightforward 
-r  when  he  launched  th's  movement.  We  had  no  doubt  in  the 

'ty  of  his  purpose.  But  this  law  authorized  the  Governor  to 
nt  a  commission  that  would  meet  six  months  of  the  year  in  San 

isco  and  sx  months  of  the  year  in  Los  Angeles.  Every  student 


Avho  wanted  to  become  a  teacher  had  to  appear  first  before  this  com- 
misson  and  if  declared  competent  to  teach  would  then  become  a 
licensed  teacher  of  this  State.  Without  a  license  no  one  could  teach. 
Xo  doubt  Dr.  Stewart  still  has  a  copy  of  that  law  in  his  possession. 


This  paper,  during  several  months  of  intensive  editorial  discussion, 
gave  its  reasons  f(  r  the  danger  to  the  teacher  if  such  a  law  was 
enacted  and.  wth  the  advice  of  Judge  Melvin  of  the  California 
Supreme  Court,  we  succeeded  in  having  th's  law  shelved  in  the 
judiciary  committee.  One  of  our  strongest  reasons  for  opposing  such 
a  law  was  that  such  a  politically  appointed  commission  by  the  Gov- 
erncjr,  with  a  chairman  whose  influence  w^ould  be  tremendous,  the 
teachers  of  Californa  would  be  subject  to  the  dictatorship  of  one  man. 
As  long  as  such  a  man  was  honest  and  capable  there  was  no  danger 
for  the  teacher.  Rut  if  at  any  time  a  man  should  be  appointed  who 
would  not  hes'tate  to  use  the  music  teachers  as  a  means  to  feather 
his  own  nest,  the  profession  would  be  helpless.  There  was  an  examin- 
ation fee  and  students  to  be  examined  would  have  to  pay  their  travel- 
ing expenses  to  San  Francisco  or  Los  Angeles,  wherever  the  commis- 
sicm  would  meet. 


We,  too.  are  convinced  that  mere  examination  does  not  make  the 
teacher.  Mr.  Mason  refers  to  the  school  teacher.  It  inust.  however,  be 
remembered  that  the  school  teacher  does  not  solely  depend  upon 
examination  for  his  diploma.  He  must  have  had  PRACTICAL  EX- 
PERIENCE in  Normal  Schools,  before  he  receives  his  diploma.  The 
examination  is  the  culminat'on  of  several  years  of  intensive  training 
as  TEACHER,  and  the  Pacific  Coast  Musical  Review  can  not  possibly 
endorse  any  law  that  does  not  include  the  TRAINING  of  the  student 
as  a  TEACHER,  before  he  or  she  can  be  subjected  to  an  examination 
entitling  him  or  her  to  a  diploma  to  teach. 


Why  can  not  a  mus'c  teacher  be  forced  to  undergo  the  same  train- 
ing in  the  Normal  Schools  in  regard  to  music  as  the  public  school 
teacher  must  undergo  in  regard  to  elementary  studies?  It  would  not 
be  difficult  to  add  to  the  studies  of  the  Normal  Schools  that  of  music 
in  such  a  manner  as  to  include  the  training  of  music  teachers.  And  no 
one  should  be  permitted  to  teach  UNLESS  HE  POSSESSED  A 
DIPLOMA  FROM  A  NORMAL  SCHOOL  or  a  Conservatory  of 
Music  or  a  private  teacher  accredited  by  the  State  of  California  to 
bestow  diplomas.  A  list  of  qualifications,  necessary  to  obtain  the 
diploma  from  a  Normal  School,  can  be  handed  to  the  conservatories 
or  teachers  thus  accredited  and  after  the  stfdent  lias  rotnpletely 
mastered  the  studies  required  for  such  qualifications  he  can  pass  his 
final  examination  at  the  nearest  Normal  School  and  receive  his 
diploma. 


In  Europe  the  music  teacher  has  legal  standing,  because  he  is 
trained  in  municipal,  state  or  national  conservatories  endowed  by 
the  government  and,  after  undergoing  a  thorough  training,  he  has  to 
pass  an  examination  to  prove  that  he  is  qualified  to  teach.  Even  then 
vou  will  find  teachers  who  are  good  and  teachers  who  are  not  so  good. 
This  paper  can  not  possiblv  see  anv  value  in  a  law  that  depends  upon 
examination  ONLY.  PRACTICAL  EXPERIENCE  is  the  most 
essential  facte  r  in  the  profession  of  pedagogy.  Xo  matter  if  you  are 
able  to  answer  a  thousand  questions  correctly,  no  matter  if  you  are 
the  greatest  artist  in  the  world  on  certain  instruments  or  in  singing, 
vou  will  not  possiblv  understand  the  psvchologv  of  transmitting  vour 
knowledge  to  scmecne  else.  UXLESS  YOU  HAVE  HAD  EXPERI- 
F.XCE  that  enables  you  to  know  that  diflferent  pupils  must  be  taught 
in  a  diflferent  manner.  There  are  onlv  two  methods  of  teaching — the 
rig-ht  method  and  the  wrong  method. 


Of  course,  whatever  law  may  be  passed  can  not  apply  to  those 
who  are  already  teaching.  Laws  are.  as  a  rule,  not  retroactive.  But 
this  paper  will  wholeheartedly  and  enthusiastically  endorse  the  fight 
for  any  law  that  has  as  its  underlying  basis  the  TRAIXIXG  of  the 
teachers  as  well  as  the  examination  that  cinches  his  right  to  the 
possession  of  a  diploma. 


Miss    Persis     H.    Coleman    of    San 

Francisco,  member  of  the  board  of 
trustees  of  Mills  College,  and  Dean 
Luther  Brusie  Marchant  of  the  Mills 
College  School  of  Music,  will  leave 
shortly  for  Chicago  where  they  will  be 
the  guests  of  Mrs.  Elizabeth  Sprague 
Coolidge  at  the  Chicago  Festival  of 
Chamber  Music  to  take  place  in  Chi- 
cago Ootober  12  to  16. 


Adolph  Tewes,  young  pianist  and 
teacher,  opened  his  studio  at  1513  Cole 
street  this  fall.  He  has  received  all  his 
musical  education  in  San  Francisco 
and  has  for  the  last  year  been  coaching 
with  Henrik  Gjerdrum.  A  sensitive 
touch  and  fine  musicianship  character- 
ize the  playing  of  Mr.  Tewes,  while 
his  steadily  growing  class  of  pupils 
proves  his  ability  and  popularity  as  a 
teacher. 
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SWEET  AND  SOUR  NOTES 


BERKELEY  CLUB  CONCERT 


By  A.  Major  """" 


The  following  Associated  Press  des- 
patch appeared  recently  in  the  Ex- 
aminer: 

"RENO,  (Nev.)  Sep.  24.— (A.P.)— 
Louis  Gruenberg,  reputed  to  be  one  of 
the  foremost  modern  composers  of 
classical  music,  was  granted  a  divorce 
here  today  from  Irene  Gruenberg,  to 
whom  he  was  married  in  London  in 
1914.  Mental  cruelty  was  the  basis  of 
the  action.  Mrs.  Gruenberg  did  not  ap- 
pear, personally  or  by  counsel.  During 
his  residence  here  Gruenberg  has  been 
composing  the  score  for  a  new  oper- 
etta by  John  Erskine  to  be  known  as 
Jack  and  the  Beanstalk." 

There  are  several  interesting  fea- 
tures in  this  despatch.  First  of  all  I 
did  not  know  that  Louis  Gruenberg 
was  a  modern  composer  of  classical 
music.  However,  if  he  were  a  modern 
composer,  how  could  his  wife  inflict 
mental  cruelty  upon  him?  I  know  of 
several  modern  composers  who  might 
inflict  mental  cruelty  on  someone  else. 
I  would  like  to  sue  some  of  the 
modern  composers  for  mental  cruelty 
myself. 

If,  however,  Mr.  Gruenberg  composed 
the  operetta  Jack  and  the  Beanstalk  as 
a  result  of  the  mental  cruelty  he  suf- 
fered at  the  hands  of  his  wife,  it  all 
depends  as  to  whether  the  divorce  was 
deserved.  I  should  like  to  hear  that 
operetta  first.  Nevertheless  I  can  hardly 
imagine  how  Jack  and  the  Beanstalk 
could  furnish  material  for  a  classic. 
Although  I  have  heard  of  jokes  that 
have  been  regarded  as  classics. 


At  last  I  have  found  a  name  for 
those  individuals  who  always  ask  you 
to  publish  free  notices  for  them,  but 
never  reciprocate  by  inserting  an  occa- 
sional advertisement.  According  to  an 
item  in  the  San  Francisco  News  they 
are  "goops."  For  says  the  News:  "Have 
you  'Goop's  disease?'  No — it's  not  a 
new  fangled  advertising  slogan.  It's 
what  the  children  of  Miss  Beatrice 
Smith's  kindergarten  class  at  Edison 
School  are  doing  their  best  to  avoid. 
Symptoms    of    the    'disease'    are    many 

They  include  greediness "  There 

you  are. 


I  note  in  reports^  of  the  San  Fran- 
cisco Food  Siiow,  now  in  jjrogress  at 
the  Exposition  Auditorium,  that  the 
San  Francisco  Concert  Band  is  a  fea 
tured  entertainment  attracting  crowd- 
every  afternoon  and  evening.  Jean 
Marie  Goss,  well  known  operatic  so- 
j.rano,  is  the  official  soloist.  Additional 
attractions  include  a  pajama  parade 
every  evening.  Evidently  it  is  a  swell 
affair  for  pajamas  are  un(|ucstionably 
evening  clothes. 


Of  interest  to  musical  people  is  thv 
following  paragraph  appearing  in  the 
San  Francisco  News  of  last  Tuesday: 
"Brutality  charges  against  two  men, 
stewards  and  drivers  at  Central  Emer- 
gency Hospital,  will  be  heard  Thursday 
at  5  p.m.  by  the  Hoard  of  Healtli. 
Clary  and   Caruso  were  the  attendant- 


picked  by  Mrs.  Minette  Wikes  as 
those  whom  she  charges  with  mistreat- 
ing her  husband,  Joseph  Wikes.  Mrs. 
Wikes  identified  Caruso,"  etc..  etc. 


The  San  Francisco  newspapers  print- 
ed eulogistic  reports  of  Hope  Hamp- 
ton's appearance  as  Manon  in  Los  An- 
geles. One  of  them  said:  "The  motion 
picture  colony  was  represented  by  au- 
thors, actors,  directors  and  producers. 
It  was  known  in  advance,  of  course, 
that  Miss  Hampton  would  be  lovely  in 
appearance  and  sure  of  her  histrionics. 
The  surprise  of  the  evening  was  her 
singing  voice."  I  certainly  agree  with 
the  last  sentence.  Anyhow,  her  voice 
was  alright.  It  was  her  singing  that 
gave  me  the  "histrionics." 


No  doubt  you  know  that  last  week 
was  fire  prevention  week.  This  may 
have  been  the  reason  wh}'  there  were 
not  as  many  "roasts"  as  usual  in  the 
musical   colunms. 


In  last  Tuesday's  Call-Bulletin  I 
notice  a  syndicate  letter  from  Holly- 
wood by  Harrison  Carroll  which  begins 
as  follows:  "Discussing  the  trials  of 
producing  a  talkie  musical,  Irving  Ber- 
lin reveals  that  he  has  written  twenty 
songs  for  'Reaching  for  the  Moon,' 
and  has  discarded  all  but  four."  In  the 
first  place  many  of  us  have  tried  to 
reach  for  the  moon  and  have  been  com- 
pelled to  discard  the  effort.  However, 
if  each  of  the  remaining  moon  songs 
is  worth  a  quarter,  the  four  moon  songs 
together  would  make  a  full  moon.  Now, 
really,   I  must  apologize. 


The  various  despatches  in  the  news- 
papers from  New  York  and  San  Fran- 
cisco regarding  the  actual  guardianship 
of  the  Ricci  boys  could  be  converted 
into  a  moving  picture  scenario  en- 
titled: "Who's  Who  in  the  Ricci  Fam- 
ily." One  despatch  says  that  the  court 
has  given  custody  of  the  children  to 
their  teacher  and  the  next  day  I  pick 
up  a  paper  which  says  that  "A  writ 
of  habeas  corpus  was  served  today  on 
Miss  Beth  Lackey,  violin  instructor, 
ordering  her  to  produce  lior  two  y<nnig 
charges,  -Ruggiero  and  (liorgio  Ricci, 
in  court  Monday."  In  the  meantime 
Ruggiero  is  preparing  to  go  on  his  con- 
cert tour  and  these  press  despatches 
from  l'",ast  and  West  are  not  poor  press 
material  l)y  any  means.  Ruggiero 
ai)pears  to  come  from  a  poor  Ricci 
familv. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  l)y  sul)- 
scribing — $2.50  a  year. 
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German  composers  accented  the  pro- 
gram of  the  Berkeley  Piano  Club 
Wednesday  morning,  October  1,  at  the 
"club  house  in  a  garden."  Mrs.  Donald 
McCorkle,  president,  presented  Mrs. 
Kathleen  Sherris  Luke,  chairman  of 
programs  for  October,  and  the  latter 
announced  the  following: 

Organ  Prelude  and  Fugue,  A  minor. 
Bach,  arranged  in  two  parts  for  pianos 
l)y  Henri  Duparc,  played  by  Helen  H. 
Berryhill  and  Elizabeth  May;  Prelude, 
G  major,  Fugue,  E  minor,  from  Well 
Tempered  Clavichord,  Bach,  Helen 
Berryhill;  Sonata  for  cello  and  piano, 
E  minor,  Johannes  Brahms,  Laurinne 
Mattern,  Elizabeth  May. 

Song  group,  Fussreise,  Hugo  Wolf; 
Kachtigall,  Brahms;  Auftrage,  Schu- 
mann; Ich  habe  die  Blumen  so  gern, 
Eugene  D'Albert,  Mrs.  Orrin  Kip  Mc- 
Murray,  Margaretha  Van  Loben  Sels 
at   the  piano. 

Waltzes  from  opus  39,  Brahms,  Jes- 
sie Moore.  Recitative  and  Chorale,  To 
him  who  sits  at  God's  right  hand,  J.  S. 
Bach.  Arranged  for  women's  voices 
with  string  quartet  by  Rita  Dows; 
Ariosa  Quartette,  Mabel  Frisbie  Ad- 
ams, Gertrude  Lansing,  sopranos; 
Marian  Stiltz  Calder,  Agnes  Hansel 
Harter,  altos,  Sallie  K.  Street  at  the 
piano.  String  quartet,  Mrs.  Donald 
McCorkle,  Pauline  G.  Smith,  violins; 
Laura  Kelsey  Allen,  viola;  Rita  Dows, 
cello. 

A  note  of  interest  was  the  playing 
of  the  Bach  Prelude  and  Fugue  by 
Miss  Berryhill  without  pedals.  The  in- 
terpretation was  clear  in  counterpoint, 
with  balanced  dynamics,  and  fingering 
tliat  showed  fingers  to  be  as  capable 
on  the  keyboard  of  accent  and  color 
as  are  feet  upon  pedals.  The  latter  are 
a  much  overestimated  adjunct;  the 
piano,  being  a  percussion  affair,  is  very 
sensitively  responsive  to  fingers,  while 
pedal  pressure  is  often  superfluous 
when  not  actually  distasteful;  indeed, 
it  seems  that  the  finest  art  of  the  piano 
is  not  put  to  test  by  reason  of  con- 
stantly inserted  foot  work  whose  over- 
tones man}'  times  make  unworthy  the 
intention  of  composers.  Bach,  of  course, 
lends  well  to  finger  expertness  and 
may,  more  often  than  otherwise,  have 
justice  done  his  fine  undertones  througli 
absence  of  pedaling.  Miss  Berryhill 
adflcd  interest  to  her  work  that  morn- 
ing and  set  an  example  worth  follow- 
ing. Slie  was  presented  by  Charles  M. 
Dutton. 

The  Bacli  Prelude  and  Fugue  ( .\ 
minor)  was  <lc!il)erately  cut  in  two  liy 
Duparc  and  is  not  a  transcription;  it, 
too,  was  well  delivered  by  the  pianists. 

I'lie  Ilrahms  cello  and  piano  Sonata 
was  interesting,  while  tlie  Brahms 
songs  were  given  by  Mrs.  McMurray 
with  intellectual  and  romantic  insight, 
and  her  ideals  found  sympathetic  un- 
derstanding in  the  accompaniment  of 
Mnie.   \'an    Loben   Sels. 

Miss  iMoore  showed  feeling  for  her 
liralnns  piano  group.  Not  wholly  pre- 
pared for  exposition  she,  nevertheless, 
gave  an  acceptable  reading.  The  Bach 
recitative  and  choral,  supported  by 
string  f|uartet,  proved  an  impressive 
ensenihle,    for    it    was    repeated    l)y    in- 


sistence, and  it  is  not  the  custom 
this  club  to  have  its  participants 
turned  for  encores. 

To  those  who,  for  the  past  quai 
century,  have  heard  Gussie  Nast, 
blind  singer,  an  announcement  by  I 
McCorkle  meets  with  wide  apprei 
tion.  Miss  Nast,  after  a  long  meml- 
ship  in  the  club,  sent  her  resignal 
which  was  refused  and  she  has  b|' 
placed  upon   the   honorary  roll. 

—A.  C.  V 


Sydney  Rosenbloom,  British  piarj. 
composer,    has    selected    the    follovjg 
program   for  his   initial   San   Francio 
recital  on  Friday  evening,  October", 
in   the   Community   Playhouse:  Om 
Prelude  and  Fugue  in  G  minor  (Bi- 
Liszt) ;     Etudes     Symphoniques    ((($ 
9)   (Schumann) ;  Barcarolle,  Prelud  n 
F  Sharp  minor.  Study  in  E  (opus 
"Winter  Wind"  Study   (opus  25)  ( 
pin);    Two    Preludes,    Insects    D; 
Falling    Snow,    Concert    Study   ir|i, 
Polonaise  in  A  (Rosenbloom);  Oriie 
(Ravel);    Triana    (Albeniz);    Sonitc 
De   Petrarcha   (Liszt). 


1930 — Ninth  Season— 1931 
MUNICIPAL 

SYMPKONl 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 

o 

Dates  and  Guest  Artists: 
Oct.  30 — Bonelli  and  Borgi( 

Conductor — BASIL  CAMERON 

Nov.  29 — Heifetz 

Conductor — BASIL   CAMERON 

Jan.  14 — Lillian  May  Ehrm 

AND  GRAND  BALLET  OF  FIFT^ 
Conductor — MISHEL   PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWBN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms   Requiei 
Conductor — DR.   HANS  LESCHKI 


Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  $l.(H 

Box  OflSee^^herman,  Clay  &  • 

Direction:  Auditorium  Commit! 
J.  Emmet  Hayden,  ch.mrman 
Victor  J.  C.\nepa 
Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHON^ 

ORCHESTRA 

[=] 
1930  -  Twentieth  Season  ■  1 ' 

Curran  Theatr 

October  10  to  March  2i| 

[=] 

Scdson    Ticket y  now  on  Sfll^' 
Sherman .  Clay  ^  Co. 


11,  1930 


Pacific  Coast  Musical  Review 


TL  HARP  SOLOIST 
AT  FIRST  POP  CONCERT 


PARLOW  QUARTET  CONCERT 


ARTURO  CASIGLIA'S  WORK 


HIGH   SCHOOL   BANDS  TO 

SUPPORT    MARINE    BAND 


program  with  which  Basil  Cam- 
he  new  English  guest  conductor, 
such  a  success  Friday  afternoon 
le  opening  of  the  twentieth  sea- 
the  San  Francisco  Symphony, 
repeated  tomorrow  afternoon  at 
rran  Theatre.  That  San  Francis- 
•e  taking  enlarged  interest  in  the 
ony  is  indicated  in  a  ticket  sale 
as  all  but  equalled  that  of  the 
g  performance.  The  program 
at  2:45. 

er's  Overture  to  Oberon,  which 
o  been  Cameron's  first  number 
here  else,  will  again  open  the 
m.  San  Franciscans  will  once 
lave  the  opportunity  to  hear  the 
mibers,  Frederick  Delius'  Tone 
On  Hearing  the  First  Cuckoo 
ng  and  Dvorak's  Fourth  Sym- 
both  played  here  this  week  by 
)n  for  the  first  time.  The  fourth 
ncluding  number  will  be  Elgar's 
a  \'ariations. 

announcement    has    just    been 
)f  Cameron's  first   popular  con- 
be  given  next  Sunday  afternoon 
Curran.   This  also   will   be   fea- 
>y  a  number  given  here  for  the 
le.  It  is  Jutish  Medley  by  Percy 
T,    noted    composer-pianist    and 
riend    of     Cameron's.     In    fact, 
m  gave  the  first  presentation  of 
)rk   anywhere    in    England    last 
he  number  is  distinctive  in  that 
5ed  on  Danish  folk  songs  gath- 
Jutland  by  Grainger  himself. 
)rogram  will  be  further  featured 
larp    soloist    in    the    person    of 
Attl,    who    has    occupied    the 
of  solo  harpist  with  the  sym- 
or  seventeen  years.  His  number 
Saint-Saens"    Fantasie    for   the 


program    m    its    entirety    is    as 

■,  Fidelio Beethoven 

',  Eine  Klein  Nacht  Musik.. Mozart 

for  Harp Saint-Saens 

)  and  Finale  from  Symphony 

Tschaikowsky 

an  Rhapsody  No.   1 Liszt 

t  d'Omphale Saint-Saens 

ledley Grainger 

(First   time   here) 


ai  Pasmore,  one  of  San  Fran- 
>'  best  known  and  most  gifted 
-.  has  given  up  her  member- 
ihe  San  Francisco  Symphony 
ra  to  devote  her  time  to  radio 
V  She  has  joined  the  KFRC 
"ichestra,  of  which  she  is  the 
e   master  and  violin  soloist. 


.Vnnouncement  of  the  second  concert 
of  the  third  series  of  concerts  by  the 
I^arlow  Quartet  of  Mills  College  on 
Wednesday  evening,  October  15,  is 
made  by  Luther  Brusie  Marchant,  dean 
of  the  school  of  music.  The  concerts 
are  held  in  the  chamber  music  hall  and 
are  open  to  the  public  gratis.  The  per- 
sonnel of  the  quartet  includes  Miss 
Kathleen  Parlow,  violinist;  Harvey 
Peterson,  violinist;  Romain  Verney, 
violist,  and  Willem  Dehe,  cellist.  The 
program  for  Wednesday  evening  at 
8:15  is  as  follows:  Quartet  in  E  Flat 
major,  Op.  74  (The  Harp)  (Beet- 
hoven): Quartet  in  G  minor  (Debussy). 


WILLIAM  T.  HARMANS 

William  T.  Harmans,  conductor  and 
violinist,  who  enjoys  an  enviable  repu- 
tation in  Europe,  and  who  also  has 
been  associated  as  lecturer  and  theorist 
with  leading  conservatories  of  music, 
has  become  identified  with  the  Arril- 
laga  Musical  College.  He  has  conduct- 
ed at  the  municipal  opera  house  of 
Hamburg,  Posen,  Amsterdam,  Rotter- 
dam and  The  Hague,  receiving  invari- 
ably the  commendation  of  press  and 
public.  He  is  a  most  valuable  addition 
to  San  Francisco's  musical  educators. 
One  of  his  first  tasks  at  the  Arrillaga 
Musical  College  will  be  the  organiza- 
tion of  an  opera  class.  He  has  conduct- 
ed seventy  grand  operas,  including 
German,  Italian  and  French  classics 
and  an  equal  number  of  operettas,  in- 
cluding all  the  standard  French,  Ger- 
man and  English  light  operas. 


)AME  SOFIA  NEUSTADT 
Dramatic  Reader 

In 


OPAL  HILLER 
Pianist 


MELODY  DRAMA 

11    IS  not  "operalogue,"  nor  is  it  vocal  rendition  of  solo  parts.  It  is 
'    matic  reading  of  the  libretto,  setting  forth  all  the  solo  parts  of 
'oj    with  description  of  scenes,  etc.,  and  interspersed  with  overture, 
1(1  ental  music,  or  tuneful  solo,  as  piano  numbers. 

Management:  MRS.  ADOLPH  DE  FREMERY 
3301  Claremont  Avenue,  Berkeley 


Arturo  Casiglia,  general  director  of 
the  Pacific  Opera  Association,  has  ac- 
complished such  a  great  deal  for  the 
recognition  of  resident  artists  that  it 
does  not  need  a  great  deal  of  explana- 
tion on  our  part  to  describe  the  bene- 
ficial influence  he  has  exercised  on 
musical  culture  of  this  community. 
There  reside  in  San  Francisco  and 
indeed  throughout  the  Far  West  manj' 
young  vocalists  who  because  of  their 
voices  as  well  as  their  artistic  faculties 
are  entitled  to  opportunities  to  come 
into  direct  contact  with  the  musical 
public. 

There  are  a  number  of  singers  whose 
qualifications  justify  them  to  regard  an 
operatic  career  as  a  culmination  of 
their  studies.  However,  there  is  no 
opportunit}'  for  a  prospective  operatic 
artist  in  the  ranks  of  the  few  organi- 
zations devoted  to  opera  in  this  coun- 
try unless  he  or  she  has  had  practical 
experience  to  show  whether  or  not  his 
accomplishments  entitle  him  to  recog- 
nition. 

The  Pacific  Coast  Opera  Association 
through  Arturo  Casiglia  is  in  a  position 
to  give  ambitious  and  gifted  young 
>ingers  the  only  opportunity  of  this 
kind  in  San  Francisco.  A  thoroughly 
experienced  and  conscientious  conduc- 
tor, an  authority  on  voice  and  vocal 
art,  an  expert  in  operatic  repertoire. 
Casiglia  has  demonstrated  during  the 
last  few  years  his  fitness  for  his  re- 
sponsible position.  He  is  now  rehears- 
ing for  the  third  season  of  the  Pacific 
Opera  Association  which  promises  to 
excel  all  preceding  ones.  He  is  entitled 
to  the  cooperation  of  all  sincere  and 
loyal  artists,  students  and  opera  lovers. 
The  Pacific  Coast  Musical  Review  as- 
sures Arturo  Casiglia  and  the  Pacific 
Opera  Association  its  enthusiastic  and 
whole  hearted  support. 


LOUIS   PERSINGER   HONORED 

The  Pacific  Coast  Musical  Review 
reads  with  much  pleasure  of  the  ap- 
pointment of  Louis  Persinger  to  the 
position  left  vacant  by  the  death  of  Dr. 
Leopold  Auer  at  the  Jouillard  Foun- 
dation Conservatory  in  New  York  Cit\\ 
The  writer  has  always  regarded  Mr. 
Persinger's  great  accomplishments  as 
pedagogue  with  the  highest  esteem. 
Both  as  concert  master  and  soloist  of 
the  San  Francisco  Symphony  Orches- 
tra he  delighted  with  his  fine  tone  and 
poetic  interpretations.  As  teacher  of 
Yehudi  Alenuhin  he  was  responsible 
to  l)ring  the  young  genius  adequately 
before  the  public.  More  recently  he  has 
introduced  Ruggieri  Ricci,  who  re- 
ceived his  elementarj-  education  from 
Miss  Lackej',  also  a  pupil  of  Mr.  Per- 
singer's. Naturally  a  certain  amount  of 
credit  always  belongs  to  the  teacher 
who  first  taught  a  young  genius,  but 
after  all  he  who  gives  them  the  oppor- 
tunities to  appear  before  the  public  and 
train  them  so  as  to  justify  public  suc- 
cess is  the  one  directly  responsible  for 
a  young  artist's  renown. 


Response  from  a  radius  of  150  miles, 
with  San  Francisco  as  the  center,  shows 
intense  interest  in  the  forthcoming  ap- 
pearance of  the  United  States  Marine 
Band  at  the  Civic  Auditorium  on  Sun- 
day afternoon  October  19.  Reservation 
for  seats  from  high  school  bands 
throughout  this  part  of  the  state  is  par- 
ticularly indicative  of  the  keen  interest 
of  public  school  music  students  in  this 
tour  of  the  United  States  Marine  Band. 

Norman  W.  Fields,  representative  of 
W.  L.  Radcliflf  of  Washington,  D.  C, 
to  whom  the  concert  tour  of  the  band 
has  been  entrusted,  w-as  here  in  advance 
of  the  organization  and  lectured  on  the 
history  of  the  band  before  the  Balboa, 
Polytechnic,  Mission  and  Lowell  high 
schools  last  week,  arousing  much  en- 
thusiasm. Particularly  elated  were  the 
students  when  they  were  told  that 
Supervisor  J.  Emmet  Hayden,  chair- 
man of  the  Auditorium  Committer.,  ob- 
tained the  consent  of  Captain  Taylor 
Branson,  leader  of  the  United  States 
Marine  Band,  and  *^Iie  school  authori- 
ties of  San  F'ancisco,  to  permit  the 
massed  high  school  bands  of  this  city 
to  play  with  the  band  a  Sousa  march 
as  the  opening  number. 

Sousa,  by  the  way,  whose  father  was 
a  trombone  player  in  the  band,  received 
his  first  musical  training  from  his  asso- 
ciation with  the  members  of  the  band 
which  training  led  to  his  future  tri- 
umphs. The  United  States  Marine  Band 
is  a  non  -  profit  making  organization 
whose  appearances  are  onlj'  entrusted 
to  organizations  like  city  governments, 
chambers  of  commerce,  firemen's  or- 
ganizations and  similar  institutions  that 
use  the  funds  for  benevolent  or  educa- 
tional purposes. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


Selby  C.  Oppenheimer 

Concert  Series 

SEASON  TICKETS 

Are  Still  Available 

By  a  special  arrangement  it 
is    still    possible    to    secure 
season  ticket  for  the  remain- 
ing   NINE    events    of    this 
series  for 

.^9.00       $6.75       $4.50 

Remaining  Stars  and  Events  are — 
Elisabeth  RETHBERG.  soprano 
Paul  ROBESON,  Negro  baritone 
Mischa  ELM.\N,  violinist 
MAIER  &  PATTISON,  pianists 
BRAHMS  LIEBESLIEDER 

ENSEMBLE 
Harold  BAUER,  pianist 
Claire  DUX,  soprano 
GIESEKING,  pianist 
Edw.  JOHNSON,  tenor 


This    same   privilege   is 

accorded  to  Oakland 

music- lovers    for    the 

j      Selby  C.  Oppenheimer 

Oakland  Series 

SEE  the  Oppenheimer  Repre- 
sentative at  Sherman,  Clay  SC 
Co.  in  San  Francisco  and 
Oakland. 
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A  TRIP  THROUGH  EUROPE 


Henry  Grobe,  the  well  known  sheet 
music  dealer,  recently  returned  from 
an  extended  trip  through  Europe  and 
has  been  telling  his  many  friends  and 
the  Musicians'  Club  some  of  his  ex- 
periences. His  observations  are  so  in- 
teresting that  we  interviewed  him  and 
take  pleasure  in  passing  some  of  the 
information  we  obtained  along  to  our 
readers: 

One  of  the  observations  Mr.  Grobe 
made  on  his  recent  trip  to  Europe, 
where  he  visited  with  Mrs.  Grobe  and 
his  two  boys,  was  that  the  children  on 
picnic  tours  always  sing — this  was 
especially  noticeable  in  Germany  and 
Holland,  and  in  bus  loads  of  grown- 
ups, one  could  invariably  distinguish 
the  German  groups  by  their  singing. 
"Tour"  singing  undoubtedly  prevails 
in  other  countries,  but  it  certainly  was 
not  so  noticeable. 

"In  almost  every  country  we  went 
through,  which  included  England,  Hol- 
land, Belgium,  Germany,  Austria,  Cze- 
choslovakia, Hungary,  Switzerland, 
Italy  and  France,  there  were  numerous 
holidays,  either  religious  or  secular.  I 
remarked  upon  this  to  an  officer  in 
Vienna  where  we  met  with  another 
holiday,  and  his  answer  was — 'You  sec 
the  people  haven't  much  of  worldly 
goods,  but  they  enjoy  holidays  and 
picnics,'  and  I  heartily  agreed  with 
him,  for  they  seem  to  have  more  than 
their  share  of  cares,  especially  in  the 
central   European   countries. 

"Of  music  there  was  not  much  to  be 
heard,  since  the  Mozart  festival  in 
Salzburg  was  to  take  place  several 
weeks  after  we  left  this  picturesque 
city  (where  Haydn  also  used  to  sip 
his  wine  in  the  monastery  near  St. 
Peter's   Church.) 

"In  Munich  a  music  festival  was  also 
scheduled  for  a  later  date,  although  the 
Deutsches  Museum,  a  technical  insti- 
tute, was  one  of  the  most  interesting 
and  instructive  of  the  many  museums 
visited  on  our  trip — here  every  subject 
such  as  aeronautics,  transportation,  as- 
tronomy, geology,  mining,  mathemat- 
ics, physics,  musical  instruments,  chem- 
istry, ship-l)uilding,  and  many  other 
subjects  are  treated  with  a  thorough- 
ness beyond  compare,  from  the  very 
beginning  or  inception  of  the  subject, 
then  through  the  various  stages  of 
development  up  to  the  present  day  with 
numerous  working  models  throughout. 
Our  time  here  was  all  too  short,  for 
we  could  well  have  spent  days  upon 
days  in  this  museum  alone. 

"To  be  sure  the  large  cities,  such  as 
London,  Paris,  Brussels,  Berlin,  Leipsic, 
Dresden,  Vienna,  Budapest,  Praha, 
Milan,  Rome,  Florence,  Venice,  Na- 
ples, Genoa,  all  of  which  we  visited, 
have  their  charm,  museums,  cathedrals, 
opera  houses  and  shops  being  foremost 
but  the  real  'lure'  of  (he  whole  tri]) 
was  the  contact  made  traveling  through 
the  smaller  and  pictures(|Uo  cities,  such 
as  Lucerne,  Jnnesbruck,  Interlaken, 
Montreux  in  Switzerland,  Heidelberg, 
Nuremberg,  and  the  various  cities  along 
the  Rhine,  through  Stresa,  Perugia  and 
the  many  hill  towns  in  Italy — Nice, 
Monte  Carlo,  Grenoble,  Auton  and  oth- 


ers in  France,  also  dozens  of  others 
too  numerous  to  mention — the  houses 
and  farms  along  the  road  where  fre- 
fiuent  stops  were  made  and  chats  with 
the  people  were  very  enlightening  and 
most  interesting.  You  see  ours  was  a 
motor  trip  covering  7,000  miles  over  a 
period  of  three  months,  with  stops  in 
the  large  cities  of  from  two  to  five 
days. 

"The  roads  for  the  greater  part  were 
very  good  and  are  being  improved, 
some  of  the  best  and  longest  stretches 
of  good  road  we  found  in  Italy  and 
France — in  these  two  countries  the 
military  are  very  much  in  evidence — 
not  a  day  went  by  but  what  we  saw 
hundreds  upon  hundreds  of  soldiers 
marching  and   drilling. 

"The  Passion  Play  at  Oberammer- 
gau  we  shall  not  forget,  for  the  acting 
was  most  sincere,  and  the  music,  while 
not  great,  was  exceedingly  good  and 
seemed  to  fit  the  scenes  and  occasion. 
At  times  there  are  as  many  as  700 
people  on  the  stage — the  week  that  we 
attended  four  performances  were  to  be 
given,  and  as  the  auditorium  accom- 
modates 5,000  people,  20,000  persons 
witnessed  the  Passion  Play  in  that  one 
week — we  stayed  at  one  of  the  peas- 
ant's homes,  which  was  immaculately 
clean. 

In  Budapest  we  attended  a  session 
of  the  House  of  Parliament  with  the 
President  in  the  chair.  In  Rome  we  had 
an  audience  with  the  Pope.  In  Leipsic 
the  Thuringer  Hof  has  a  number  of 
most  interesting  rooms  dedicated  to 
various  celebrities.  I  saw  a  letter  from 
Wagner,  and  one  from  Luther." 

Mr.  Grobe  has  promised  to  continue 
his  chat  regarding  his  European  trip 
in  future  issues  of  the  Musical  Review. 


LINA  PAGLUGHI   LAUDED 


Claudia  Muzio  Tells  Redfern  Mason  of 

Success  of  San  Francisco  Girl 

in  Italy 


Arnold  Kraus,  formerly  concert  mas- 
ter of  the  Los  Angeles  Symphony  Or- 
chestra, is  now  a  resident  of  San  Fran- 
cisco. Mr.  Kraus  is  an  experienced  and 
accomplished  violinist  who  should  be 
heard  before  one  of  our  music  clubs. 
In  addition  to  his  qualifications  as  solo- 
ist and  ensemble  player  Mr.  Kraus  is 
an  instructor  of  exceptional  ability. 


In  the  San  Francisco  Examiner  of 
October  1,  Redfern  Mason  writes  the 
following: 

"The  most  promising  young  artist 
in  Italy  today  is  Lina  Paglughi.  Her 
voice  is  not  large,  but  it  is  exquisite. 
She  works  hard — and  that  is  half  the  ■ 
secret  of  success.  The  only  trouble  is 
that  she  is  developing  too  generous  a 
physique." 

Thus  Madame  Claudia  Muzio,  who 
is  one  of  the  small  group  of  singers  of 
the  present  generation  to  whom  the 
name  diva  can  truthfully  be  applied. 
So  it  is  comforting  to  learn  from  her 
that  one  of  the  authentic  successes  of 
opera  stars  is  that  little  San  Francis- 
can, Lina  Paglughi,  whom  our  own 
Domenico  Brescia  taught  and  his  dear 
wife,  now  alas !  no  more,  mothered. 
Madame  Muzio,  who  is  here  to  give  a 
recital  in  Dreamland  on  Thursday, 
talked  about  singers,  and  the  American 
gospel  of  hustle,  which  leads  them  on 
the  stage  only  half  equipped. 


^ 


DAVE   ROSEHKOOK 


Dave  Rosebrook,  leader  of  the 
San  Francisco  Concert  Band, 
vvliicli  is  enjoying  such  unprece- 
dented triumph  during  tlie  Food 
Slunv  at  the  I'lxposition  Audi- 
torium tliis  week,  has  long  been 
a  resident  of  the  P>ay  region.  He 
is  a  cornetist  of  si)lenclicl  accom- 
plishment, liaving  been  soloist 
on  \arious  occasions  and  also  a 
meml)er  of  tlie  San  I-'rancisco 
Symphony  Orcliestra.  The  pro- 
grams selected  by  liini  for  the 
I*"o()(l  .Sliow  have  been  invarial)ly 
(ligniiied  and  at  the  same  time 
pleasing  and  the  enthusiastic  ap- 
l)iause  lie  and  liis  picked  band  of 
musicians  are  receiving  ever_\ 
niglit  is  ample  evidence  of  tlie 
deliglit  of  llie  audiences. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 
o 

For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

SUtter  6000 

or  residence 

Mill  Valley  997 


"There  are  wonderful  voices  in  y( 
California,"    she   says,   "but   those  v> 
will    work    hard    are    few.    The   wh 
generation     seems     infected    with 
disease  of  hurrying.  And  it  isn't  pe 
liarly    American,    either.    In    Italy  ^j 
find  it  too.  That  is  the  reason  why  thje 
are  so  few  singers.   Even  in  the  opia 
liouses  the   same  vice   is   rampant,  j- 
tists  are  asked  to  learn  a  new  opercin 
three    weeks.    What   a    difference  frjn 
the  time  when  the  great  Tamagno  t  k 
a    whole    year    to    master    the   partjif 
Otello!"  ; 


WAR  MEMORIAL  OPERA 

HOUSE   NEARS   REALIif 

We  take  pleasure  in  quoting  fro-a 
recent  issue  of  the  San  Francisco  Nis 
the   following  pleasant   information 

Lindgren  &  Swinerton,  Inc.,  nej.y 
appointed  directors  of  construction^ 
the  $5,000,000  San  Francisco  War  'e- 
morial,  are  "shooting  at"  Januaryk 
the  commencement  of  actual  workm 
the  project,  according  to  announcemt 
today  by  Alfred  B.  Swinerton,  heai 
the  concern. 

The  appointment  of  these  cont'c- 
tors  to  supervise  construction  wasn- 
nounced  Thursday  night  by  the  b" 
ing  committee  of  the  War  Mem  al 
board.  Among  the  principal  builci'I^ 
in  San  Francisco  which  have  been  ill 
by  the  concern  are  the  Pacific  T* 
phone  &  Telegraph  Building,  Hi 'i 
Dulin  P.uilding,  Standard  Oil  B  fl- 
ing. Sir  I-rancis  Drake  Hotel,  Msw 
Navigation  Co.  Building  and  450  ii' 
ter    street. 


Mabel  Frisbie  Adams,  soprano, 
Mme.  Margaretha  Van  Loben  '''^ 
pianist,  were  the  artists  last  wet 
the  opening  of  the  fall  nmsic  prog" 
at  the  College  Women's  Club.  ([ 
keley.  The  club  is  the  East  Bay  BijH' 
of  the  American  Association  of  CcS 
Women. 
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=^5     RECOLLECTIONS  OF  THE   MUSICIANS  CLUB     ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


Dr.  Magnus  used  to  say,  "Ich  kenr.  ein  Keller."  I  should  think 
did!  It  was  his.  at  his  residence,  681  Hayes  street.  With  a  faithful 
(ired  servant  to  help  him  in  servin<2:  frankfvirters  and  beer,  those 
ited  there  found  a  welccjnie  truly  royal.  From  time  to  time  during 
•  Exposition  year,  we  met  there.  On  January  1,  1916,  we  were 
ited  with  several  meml^ers  of  the  Exposition  Orchestra  to  an 
jrmal  reception  to  celebrate  the  New  Year. 

Dr.  Magnus  remarked  to  me  that  afternoon,  while  the  guests 
re  coming  and  going,  each  having  had  his  pick  of  the  refreshments 
rankfurters.  bread,  butter,  l)eer,  hne  wane,  and  something  stronger 

those  wdio  despised  the  milder  drinks — "Ich  bin  kein  reicher 
nn."  But  a  rich  man  could  not  have  made  us  more  royally  wel- 
ne;  the  reception  hinged,  too,  on  the  love  of  music,  which  was 

art  that  we  were  devoted  to,  as  well  as  Dr.  Magnus,  although 
was  eminent  in  his  passion  for  the  finest  German  literature. 

I  must,  however,  admit  that  one  function  to  wdiich  I  was  invited 
iled  the  rest  of  the  day  for  me,  because  it  came  too  early.  That 
i  a  Fruhschoppen — an  early  glass.  Dr.  Magnus  stood  up  in  the 
),  as  was  his  w^ont,  and  in  his  sententious  style  asked  us  to  come 
t.  On  my  way  home  I  dropped  in  at  the  residence  of  Richard 
l)er.  Presser  was  publishing  many  pieces  of  music  by  him,  and 

day  he  called  upon  me  and  played  to  me.  It  was  marvelous  what 
:ould  execute  on  the  piano,  for  his  hands  w-ere  fearfully  crippled 
h  rheumatism. 

He  said,  with  reference  to  the  Fruhschoppen,  "Can  you  stand 
t,  Mr.  Pratt?  I  can't  any  more."  On  that  New  Year's  day  we  had 
ity  of  music,  some  burlesque,  some  that  was  serious,  all  of  which 
were  in  just  the  right  condition  to  enjoy. 

Here  follows  the  invitation  : 

San  Francisco,  December  27,   1915. 
To  the' Musicians  Club  and  their  Fadies: 

Dr.  and  Mrs.  Max  Magnus  wish  you  a  Happy  New  Year,  and  the 
pleasure  of  your  company  at  an  informal  reception,  Saturday,  January 
the  first,  nineteen  sixteen,  from  ten  a.  m.  to  three  p.  m.  at  six  hundred 
and  eighty-one  Hayes  street. 

On  September  18,  at  the  Grand  Central  Flotel,  we  had  as  guests 
Alfred   Hertz  and   Mr.   Wm.   Shakespeare.   All  rules  were   sus- 
led  and  Mr.  Hertz  was  unanimously  elected  a  member   of  our 
.  Mr.  Walter  Anthony  was  also  elected. 

The  October  dinner  was  at  the  Clilt  Hotel.  It  was  in  honor  of 
great  organist,  Edwin  H.  Lemare,  who  remained  here  as  city 
mist  after  the  Exposition  closed.  He  is  a  favorite  with  the  San 
icisco  public,  as  well  as  with  every  musician  who  had  the  privi- 
of  listening  to  his  gifted  playing.  His  manner  of  mounting  the 
.n  stool  was  captivating,  and  as  a  guest  he  always  responded 
I  a  quaint  humor.  One  oi  his  stories  was  of  the  famous  organist 
iiam  Best.  Upon  asking  the  presiding  clergyman  once  why  he  put 
he  hymn  "When  I  survey  the  wondrous  cross"  so  often,  he  said 
est,  "My  brother  is  very  fond  of  that  hymn."  "Your  brother  is  a 
eyor  I  suppose,"  was  Best's  reply. 

r.  Walter  Anthony,  music  and  dramatic  critic  of  the  San  Fran- 
)  Chronicle,  at  the  time,  addressed  the  meeting  upon  "The  Con- 
ons  of  a  Critic."  Although  serious  in  the  main,  the  talk  was 
;d  with  much  wit.  He  presented  a  picture  of  many  of  the  difft- 
es  in  the  path  of  criticism.  Mr.  Redfern  Mason,  who  was  there, 
no  doubt  the  most  sympathetic  listener,  being  then  as  now  the 
ic  critic  of  the  Examiner. 

Joseph  Zuro,  Willard  J.  Batchelder,  and  Albert  Elkus  were 
ed  to  the  club. 

The  Christmas  dinner  on  Saturday  evening,  December  18,  1915, 
presided  over  by  Mr.  Savannah,  as  Santa  Claus,  assisted  by  Mr. 
"piane.  It  was  a  jolly  affair.  The  same  board  of  officers  was 
ed  as  the  year  before,  except  that  Mr.  Biggerstaff  having  resigned 
vice-presidency,  Archille  Artigues  was  chosen  in  his  place  and 
1  charge  of  the  dinners.  Afterwards,  w^e  met  often  at  the  Bellevue 


\ 
I 

0 

i: 

i 
e 

n 
tt 

V 

n 

:1 

,\', 
D 
;1. 
;h 

ri 

rl 

Dr.  Magnus  received   the   appreciation  of   the   club   for   his   hos- 
tility on  New  Year's  Day. 

t  the  dinner,  April  7,  1915.  when  Mr.  Savannah  surprised  us  by 
ng  forth  on  astronomy.  Dr.  Magnus  told  us  of  his  plans  for  a 
lioven  Music  Festival  in  August.  That  was  the  time  when  the 
lan  singing  societies  were  to  be  here  at  the  Exposition, 
he  festival  took  place,  in  fact,  as  planned,  beginning  with  the 
nonies  of  the  unveiling  of  the  Beethoven  monument,  Friday. 
1st  6th,  at  10  a.m.  Grand  concerts  were  given  in  the  Civic  Audi- 
111  on  the  evening  of  the  same  day,  on  Saturday  evening,  August 
md  on  Sundav  afternoon,  August  8th.  1915. 


The  Beethoven  monument  is  placed  south  of  the  music  stand,  in 
Golden  Gate  Park. 

A  special  shell-shaped   stage  with  sounding  lioard  was  provided. 
FranR  \V.  Healy  was  manager  and  the  officers  were: 

Dr.  Max  Magnus President 

R.  M.  Tobln V^ice-President 

John  D.  McKee Secretary 

A.  C.  Kains Treasurer 

Alfred  Hertz Conductor 

Josiah  Zuro Chfirus  iM aster 

Geo.  E.  Altstadt  of  N.  Y Chairman  Monument  Com. 

The  following  programs  were  given: 


BEETHOVEN  FESTIVAL  OF  MUSIC 
Symphony  Concert  by  the  Beethoven  Festival  Symphony  Orchestra 

100  .Musicians.    ALFRED  HERTZ,  Conductor 

With  the  assistance  of  MARCELLA  CRAFT,  Soprano;  ERNESTINE  SCHU- 

MANN-HEINK,   Contralto;    PAUL   ALTHOUSE,   Tenor;    ARTHUR    MID- 

DLETON,    Bass-Baritone,    and    the    BEETHOVEN    FESTIVAL    CHORUS 

(JOSIAH  ZURO,  Chorus  Master) 

Program 
Friday  Night,  August  6,  1915,  9:00  P.M. 

1.  Overture — "Leonore,"  Op.  72,  Xo.  3 Beethoven 

2.  Song  with  Orchestra — "Die  AUmacht" Schubert 

ERNESTINE  SCHUMANN-HEINK 
Toni  Hoff,  Conductor 

3.  Symphony  No.  9  (Choral),  D  minor,  Op.  125 Beethoven 

I.     Allegro  ma  non  troppo,  un  poco  maestoso. 

Molto  vivace — Presto. 

Adagio  Molto  e  cantabile — Andante  Moderato. 

Choral  Finale — Schiller's  "Hymn  to  Joy." 


II. 
III. 
IV. 


Saturday  Night,  August  7,  1915,  9:00  P.M. 

1.  Prelude    to   "Lohengrin" Wagner 

ORCHESTRA— CONDUCTED  BY  ALFRED  HERTZ 

2.  Song — O  du  mein  holder  Abendstern  (Tannhauser) Wagner 

ARTHUR  MIDDLETON 
Orchestral  Accompaniment — Adolph  Rosenbecker,  Conductor 

3.  Chorus — Sunrise  Hermes 

LOS  ANGELES  FESTIVAL  CHORUS— 500  VOICES 
Siegfried  Hagen,  Conductor 

4.  Songs — (a)    "Traeume"    Wagner 

(b)   Waltraute  Scene  from  "Die  Gotterdaemmerung" Wagner 

ERNESTINE  SCHUMAXX-HEINK 
Orchestral  Accompaniment — Toni  Hoff,  Conductor 

5.  Choruses  without  accompaniment — 

(a)  There  Stands  a  Mighty  Linden-tree Pache 

(b)  "Robyn  Adair"  (Arranged  by  Schoenfeld) 

LOS  ANGELES  FESTI\'AL  CHORUS 
Herman  Schoenfeld,  Conductor 

6.  Aria  of  Elizabeth — "Dich  Theure   Halle,"  Tannhauser Wagner 

MARCELLA  CRAFT 
Orchestral  Accompaniment — Adolph  Rosenbecker,   Conductor 

7.  Overture — "Tannhauser"  Wagner 

ORCHESTRA— ALFRED  HERTZ,  Conductor 

8.  Scene  and  Aria  of  Adriano  from  "Rienzi" Wagner 

Orchestral  Accompaniment — Toni  Hoff,  Conductor 

Introduction  to  Act  III — "Die  Meistersinger  von   Nuernberg" Wagner 

ORCHESTRA— ALFRED  HERTZ.  Conductor 

Prize  Song — "Die  Meistersinger  von  Nuernberg" Wagner 

PAUL  ALTHOUSE 
Orchestral  Accompaniment — Adolph  Rosenbecker,   Conductor 
Choral  Finale  and  "Ansprache"  of  Hans  Sachs,  from  "Die  Meister- 
singer von   Nuernberg." 

ARTHUR  MIDDLETON  and  PACIFIC  SAENGERBUND 

MIXED  CHORUS 

F.  G.  Schiller,  Conductor 


Sunday  Afternoon,  August  8,  3:15  P.M. 

Overture — "Rienzi"  Wagner 

ORCHESTR.A— ALFRED  HERTZ.  Conductor 

Wintersturmc  wichen  dem  Wonnemond,"  from  "Die  Walkure" Wagner 

PAUL  ALTHOUSE 
Orchestral  Accompaniment — Adolph  Rosenbecker.  Conductor 

\'iolin  Solos — (a)    Indian   Lament  Dvorak-Kreisler 

()   Prayer  Bazzini-White 

(c)   Slavonic    Dance Dvorak-Kreisler 

RODERICK  WHITE 
Gyula  Ormay,  at  the  Piano 

Agathe's  Aria  from   "Freischuetz" Weber 

MARCELLA  CRAFT 
Orchestral  .Accompaniment — Adolph  Rosenbecker.   Conductor 

(Rest  of  Program  will   appear  in    next   week's   issue) 
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SOUNDING  THE  MOVIES 


REMOTE  CONTROL 


BY  THE  OPERATOR 


BY  THE  LOUD  SPEAKER 


This  week  I  want  to  reprint  a  letter 
from  Ralph  Flint,  written  for  the  New- 
York  Times  of  September  28  and  giv- 
ing an  interesting  insight  into  Holh'- 
wood  affairs.  Here  is  the  letter: 

Responding  to  the  imperative  de- 
mands of  progress,  Hollywood  stands 
in  grave  danger  of  losing  much  of  its 
natural  charm.  Recent  widening  of  its 
various  arteries  has  precipitated  an- 
other wholesale  slaughter  of  those 
graceful  adjuncts  of  the  California 
landscape,  the  stately  pahn  and  the 
graceful  pepper  tree  and  the  ubiqui- 
tous eucalyptus  in  all  its  fifty-seven 
varieties.  On  the  other  hand,  a  five- 
million-dollar  civic  centre  is  being 
planned  for  the  heart  of  Hollywood  as 
a  tangible  sign  of  the  extraordinary  im- 
portance that  the  cinema  has  bestowed 
on  this  otherwise  unpretentious  and  un- 
important place.  Then  there  is  to  be 
another  five-million-dollar  development 
— also  in  the  blue-print  stage  —  the 
splendid  Ritz-Carlton  Hotel  that  will 
spread  out  bungalow  -  fashion  over 
twenty  or  more  acres  of  hilltop  at  the 
head  of  \'ine  street,  from  which  will 
Ije  had  a  superb  view  of  the  mountains 
and  the  far-reaching  plains  that  hardly 
hold  the  fabulously  up-springing  city 
of  Los  Angeles.  Wider  streets  and 
splendid  plazas  with  costly  civic  towers 
and  imposing  facades  will  do  much  to 
enhance  the  prestige  of  Hollywood  as 
a  world  center,  but  nothing  will  ever 
compensate  for  the  loss  of  those  leafy 
avenues  that  formerly  made  this  hill- 
side town  a  haven  of  peace  and  I)eauty. 

"Reaching  For  the  Moon" 
The  United  Artists  lot  is  a  compara- 
tive!)' quiet  one  these  days.  In  fact, 
most  of  the  studios  arc  working  at  half 
speed,  with  the  two  Warner  Brothers' 
units  practically  closed  down  until  the 
new  year — only  foreign  versions  of 
previous  successes  are  being  made  ai 
First  National  these  days.  Douglas 
Fairbanks  and  various  co-workers  re- 
sponsible for  the  fortunes  of  Irving 
Berlin's  picture  are  in  daily  session, 
but  the  shooting  date  is  still  some  time 
along  in  October.  In  these  days  of  talk- 
ing pictures  the  major  part  of  the  work 
often  precedes  the  actual  shooting. 
Klsie  Janis  is  the  latest  addition  to  the 
stafif  of  Mr.  Berlin's  "Reaching  For  the 
Moon."  Mr.  Berlin  has  been  out  in 
Hollywood  so  long  now  that  he  is  be- 
ing looked  on  as  practically  a  native 
son,  being  another  newcomer  to  find 
continual  pleasure  in  the  serenity  and 
sunshine  of  Southern  California.  'i"o- 
gcther  with  Jerome  Kern,  whose  "Man 
in  the  Sky"  is  practically  finished  al 
Warners',  he  is  one  of  the  few  song 
writers  to  have  their  work  left  intact. 
The  day  of  the  song  writer,  for  tiie 
time  being,  is  over  in  Hollywood.  'Ilie 
Kern  score,  being  adroitly  fitted  to  the 
necessities  of  the  text,  is  automatically 
protected  from  the  ravages  of  the  cut- 
ting room.  Many  a  film  that  started 
out  early  this  summer  as  a  rollicking 
song-and-dance    affair    has    been     put 


upon  the  operating  l^ench  and  relieved 
of  its  now  out-modcd  tunes  and  dances. 
Some  of  these  unhappy  victims  are  be- 
ing sent  out  into  the  world  in  a  highly 
mutilated  state,  with  a  continuity  that 
is  about  as  smooth  as  a  well-toothed 
saw. 

Mark  Pickford.  plunged  in  deepest 
preparation  for  "Kiki,"  is  polishing  up 
her  French  accent  with  the  help  of  Fif: 
d'Orsay  and  taking  tap  dancing  lessons 
— as  every  one  else  seems  to  be  doing 
in  this  part  of  the  world  just  now — 
and  getting  costumes  ready  and  select- 
ing the  company  and  okaying  the  script 
that  Sam  Taylor  is  preparing.  She  is 
experiencing  all  the  ardors  of  a  playor 
and  the  rigors  of  a  producer,  a  com- 
bination that  is  enough  to  tax  the  re- 
sources of  the  hardiest  member  of  the 
industry.  The  Ronald  Colman  picture, 
"The  Prodigal,"  which  Frederick  Lons- 
dale concocted  for  this  popular  star  on 
his  recent  visit  to  Hollywood,  is  tem- 
porarily in  abeyance,  after  a  false  start. 

A  Film  of  India 

Out  of  the  Hollywood  grab-bag 
comes  an  interesting  showing  of  the 
unending  variety  of  talent  that  goes  to 
make  up  the  personnel  of  the  film  col- 
ony. Carroll  Case,  young  son  of  Frank 
Case,  well  known  proprietor  of  the 
Algonquin  Hotel  in  New  York  City, 
finally  broke  into  the  studio  game  after 
a  weary  round  of  months  of  unsuccess- 
ful endeavor  and  has  been  at  Para- 
mount for  the  better  part  of  the  year 
learning  the  motion  picture  game  at 
first  hand  by  serving  as  assistant  direc- 
tor to  such  men  as  Edmund  Goulding 
("The  Devil's  Holiday"),  Edwin  Carew 
("The  Spoilers")  and  John  Cromwell 
("Tom  Sawyer").  Escliewing  the  well 
iK^aten  ]3atli  of  the  Hollywood-made 
products  and  bold  enough  to  seek  his 
cinematic  fortunes  in  foreign  lands  af- 
ter the  manner  of  Roliert  Flaherty  (of 
"Nanook"  and  "Moana"  fame)  and  the 
Cooper-Shoedsack  team  that  brought 
us  such  grand  "native"  pictures  as 
"Grass"  and  "Chang,"  Mr.  Case  has 
written  a  story  dealing  with  life  in  In- 
dia, that  goes  under  the  temporary  title 
of  "Ganges."  Having  secured  backing 
for  his  venture,  he  is  alxnit  to  set  forth 
for  the  Orient  to  l)ring  his  script  into 
vi\id  realization.  The  scenes  will  run  a 
long  pictorial  course,  from  one  end  of 
India  to  the  other,  and  will  record  for 
us  a  glowing  vision  of  that  fantastic 
country  such  as  Kim  picked  up  in  the 
course  of  his  wanderings.  Tiiis  ambi- 
tious young  producer  will  use  a  wholly 
n;iti\e  cast.  .And  speaking  of  Roi)ert 
i'"lalierty  i)rings  to  mind  the  somewhat 
disturbing  fact  that  it  is  im]K)ssible  to 
unearth  a  single  fact  concerning  this 
liiglil\'  unorthodox  director  who  iiion.' 
than  a  year  ago  set  sail  for  the  Poly- 
nesian island  he  so  loves  in  compan\' 
with  !•".  W.  Murnau,  the  famous  (Jer- 
iiiaii  director  who  also  found  the  re- 
strictions of  Hollywood  too  imicli  for 
his  artistic  inclinations. 


The  sixth  series  of  winter  broadcasts 
of  the  At  water  Kent  Manufacturing 
Company,  featuring  internationally 
famous  concert  and  opera  stars,  began 
last  Sunday  with  the  broadcast  from 
KPO,  the  Hale-Chronicle  station,  at 
6:15  P.M.  Mnie.  Louise  Homer  was 
the  soloist  with  the  Atwater  Kent  or- 
chestra. Her  daughter,  Katherine 
Homer,   was  her  accompanist. 

More  than  250  concerts  have  been 
presented  under  the  Atwater  Kent 
sponsorship  sine  the  various  series 
started  in  1925.  In  that  time  130  of  the 
world's  ovitstanding  musical  artists 
have  been  presented,  many  of  them  for 
the  first  time  on  the  radio. 

The  concert  series  which  was  inau- 
gurated last  Sunday  will  bring  before 
the  microphone,  before  the  end  of  the 
season:  Richard  Bonelli,  Giovanni  Mar- 
tinelli,  Lucrezia  Bori,  Josef  Hoffman, 
Rosa  Ponselle,  Lawrence  Tibbett,  Al- 
bert Spaulding,t  Maria  Kurenko  and 
Elisabeth  Rethberg,  in  addition  to  the 
.\twater  Kent  quartet. 

Other  features  of  this  series  include 
Anna  Case,  Busolina  Giagnini,  the 
Russian  sensation,  and  the  Kedroflf 
(|uartet.  The  entire  series  will  be  heard 
through  KPO,  by  National  Broadcast- 
ing  Company  network  connections. 


Music  lovers  got  their  long  promised 
treat  last  Sunday  when  the  New  York 
Philharmonic  Symphony  Orchestra, 
directed  by  Erich  Kleiber,  general 
music  director  of  the  Berlin  State 
Opera,  was  heard  over  Columbia  net- 
work from  New  York.  The  broadcast 
was  given  locally  by  KFRC. 

The  Philharmonic  Symphony  pro- 
grams are  scheduled  to  be  given  from 
12  noon  to  2  p.m.  However,  owing  to 
the  World  Series  baseball,  the  opening 
of  this  great  concert  was  not  heard 
here.  KFRC  cut  in  the  symphony  im- 
mediately after  the  conclusion  of  the 
Sunday  W'orld  Series  game,  which  was 
after   12:30  p.m. 

Kleiber,  who  is  one  of  the  outstand- 
ing musical  figures  of  Europe,  will  con- 
duct six  concerts  in  all  for  the  New 
York  musical  group.  Artur  Toscanini 
will  follow  Kleiber,  and  will  in  turn  be 
followed  b)'  Molinari.  There  will  l)e 
twenty-se^en  concerts  in  all,  all  Sun- 
day  presentations. 

Last  Sunday's  program  included  tlie 
I'-reischutz  Overture  by  Von  Weber, 
Serenade  No.  9  by  Mozart,  and  Sym- 
phony  No.  4  by  Tschaikowsky. 


Two  of  the  fanrous  orchestras  in  the 
West,  the  San  Francisco  SjMnphon\- 
Orchestra  and  tiie  Los  .\ngeles  Phil- 
harmonic Orchestra,  will  alternate  in 
a  series  of  feature  programs  over  the 
National  Broadcasting  Company's  net- 
wtirk,  beginning  October  9.  Tiiereafter 
they  will  be  heard  on  succeeding  Tluirs- 
day  nights. 

The  programs  are  sponsored  by  the 
Standard  Oil  Company  of  California. 
The  San  Francisco  group  will  t>pen 
the   series,    Mishel   Piastro  conducting. 


The  Los  Angeles  group  will  be  heard 
October  16,  with  Artur  Rodzinski  con 
ducting.  Unusual  interest  attaches  to 
the  fact  that  Basil  Cameron  and  Issay 
Dobrowen,  two  world  famous  conduc 
tors,  will  be  heard  over  the  air  during 
the  Standard  symphony  hours.  These 
concerts  will  be  broadcast  locally  by 
KGO. 


KPO  HAS  APPLIED  FOR 

50,000   WATTS  POWEK 


On  September  23,  1930,  KPO,  Sar 
Francisco's  pioneer  station,  owned  joint 
ly  by  Hale  Bros  and  The  Chronicle 
r.gistered  an  application  with  the  Fed 
eral  Radio  Commission  for  the  righ 
to  increase  its  power  from  the  presen 
5,000  watts  to  50,000  watts. 

Early  last  year  the  Federal  Commis, 
sion  extended  the  right  to  cleared  chan 
ne!  stations  to  increase  their  power  t^ 
50,000  watts  so  that  they  might  bette] 
serve  remote  districts  not  now  adej 
quately  covered  by  stations  of  presert 
power.  Four  cleared  channel  station; 
in  each  of  the  five  Federal  Radio  Zone 
were  to  be  accorded  this  right.  i 

KPO  not  only  enjoys  the  distinctiol 
of  being  the  oldest  surviving  station  ij 
Northern  California,  but  is  also  th| 
only  cleared  channel  station  in  Sai 
Francisco.  KPO  was  granted  its  fir^ 
license  to  operate  in  April,  1922  ani 
has  been  operating  continuously  sine 
that  time.  It  began  with  a  100  wat 
transmitter,  which  was  succeeded  i; 
one  year  by  a  500  watts  transmittei 
then  a  1,000  watts  transmitter  ani 
finally,  a  year  ago  last  July  the  preseii 
high  standard  5,000  watts  transmittii 
was  installed.  This  next  step  in  tli 
installation  of  a  50,000  watts  transmii 
ter  will  place  KPO  in  the  class  of  tl 
highest  powered  stations  in  America. 

The  owners  of  this  station  have  a 
ways  taken  advantage  of  every  oppo 
tunity   to   serve    the   people   dependii' 
on   radio   programs   originating  in  S; 
Fra'ncisco   to  the   best  of  their  abilit 
regardless  of  cost,  and  it  is  in  acco 
with   this  policy  that  this  step  is  nc 
taken  which  will  eliminate  the  use  of 
practically    new    equipment    costing 
excess  of  $125,000  in  the  installation 
ilie    new    transmitter    of    50,000   wa' 
costing  approximately  $450,000  inclu 
ing  the  cost  of  land  and  buildings.  T 
transmitter    will    be    located    16   or 
miles  outside  the  city.  Enlarged  studi 
and   executive   offices   will   be   retain 
in  the  present  location.  The  owners 
this  station  feel  that  San  Francisco 
entitled  to  full  advantage  of  the  rigl, 
I  \tended   l)y    the    Federal    Radio  Co 
mission  in  establishing  these  high  po' 
(■red    stations  at    certain   points  in  I' 
L'nited    States,    and    KPO    deems  it 
duty   and   a   pleasure   to   acfpiire  thi' 
rights   in   tile   name   of  the  coinmun 
it  serves. 


For  $2.50  a  year  you  will  receive  (■ 
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rhe  San   Francisco   Opera   Associa- 
n,   having   concluded    its    season    at 
me,  is  sending  the   principal  artists, 
jrus,  a  number  of  representatives  of 
nor   roles,    scenery,    conductors    and 
let    to    Los     Angeles     where     they 
;ned    a    season    of    nine    operas    last 
Miday   night   at   the    Shrine    Audito- 
m   with    Puccini's    La   Boheme   and 
irio,  Gigh,  Viviani  and  Pinza  in  the 
t.  Pietro  Ciniini  conducted.  The  rest 
the  repertoire  and  cast  is  as  follows: 
idnesday,  Oct.  1 — Salome  (Strauss), 
h  Jeritza,  Thomas,  Rayner  and  Man- 
,    conducted     by    Artur    Rodzinski; 
day,   Oct.   3 — La  Traviata    (Verdi), 
irbert,  Gigli,  Thomas,  conducted  by 
rola;  Saturday,  Oct.  4,  double  bill — 
ensel    and     Gretel     (Humperdink), 
iducted  by  Karl  Riedel  ,and   Caval- 
a  Rusticana  (Mascagni),  conducted 
Cimini,  the  cast  of  the  former  work 
luding    Mario,    Manski    and    Mario, 
.  the  latter  Jeritza  and  Jagel;  Mon- 
,  Oct.  6 — Manon    (Massenet)    with 
:li     and     Hampton,     conducted     by 
tro  Cimini;  Tuesday,  Oct.  7 — Tann- 
ser   (Wagner),   with  Jeritza,    Man- 
Thomas,   Rayner,  and  Pinza,  con- 
ted  by  Artur  Rodzinski;  Thursday, 
.  9 — Mignon  (Thomas),  with  Mario, 
irbert,   Gigli,    Pinza,    conducted    by 
letier;    Saturday,    Oct.    11 — Girl    of 
Golden  West  (Puccini),  with  Jerit- 
Jagel    and    Viviani,    conducted    by 
-ola;  Monday,  Oct.  13 — Lucia,  with 
irbert,    Jagel,    Viviani     and     Pinza, 
ducted  bv  Aierola. 


/e    take    the    following    interesting 
Angeles  news  items   from   Bertha 
Cord  Knisely's  column  in  Saturday 
ht: 

iimediately  following  the  closing  of 
opera  season  the  Los  Angeles  Phil- 
nonic  Orchestra,  Dr.  Artur  Rodzin- 
conductor,  will  begin  rehearsals  for 
opening  pair  of  concerts  Thursday 
ling  and  Friday  afternoon,  October 
4.  Symphony  concerts  will  be  given 
■y  two  weeks  thereafter  in  the  sea- 
of  twenty-eight  weeks;  the  opening 
day  afternoon  concert  is  scheduled 
November  2. 

mong  new  numbers  under  consid- 
ion  to  be  programmed  this  season 
Wetzler,    Basque    Venus;    Dvorak, 


In  Sie  Nature;  Handcl-Harty,  Water 
Music;  Bach  -  Respighi,  Passacaglia; 
Bach-Respighi,  Praeludium,  Choral  and 
Fugue  in  D  Major;  Bach-Schoenberg, 
Praeludium  and  Fugue  in  E  Flat  Ma- 
jor; Coppola,  Burlesque;  Ravel,  Bolero; 
Eichheim,  Burma;  Krein,  Ode  to 
Lenin;  Strauss,  Zarathustra,  Stravinski, 
Petrouschka;  Balakirew,  Islamey; 
Brahms,  Requiem  (with  chorus  and 
soloist);  Bossi,  Intermezzi  Goldoniani; 
Tomassini,  Carneval  de  Venice;  Mo- 
zart, Kleine  Nacht  Musik;  Albeniz, 
Triana  and  Festivals  of  Seville.  Other 
composers  to  be  represented  are  De- 
bussy, Mozart,  Berlioz,  Kodaly,  Scri- 
abin,  Chausson,  Beethoven,  Glazounow, 
Prokofieff,  Rachmaninoff,  Rimsky-Kor- 
sakow,  Schumann,  DeFalla  and  Wag- 
ner. 


At  an  informal  tea  in  the  home  of 
Mrs.  Mary  S.  Ballard,  the  two  boards 
of  Pro  Musica,  Los  Angeles  Chapter, 
met  recently  to  discuss  programs  for 
the  coming  season.  Final  selection  was 
deferred,  in  instances,  but  it  was  de- 
cided to  give  one  program  of  modern 
American  music — a  happy  consumma- 
tion. America  is  no  longer  a  doubtful 
participant  in  the  field  of  creative  music. 
Just  as  important  work  as  that  of  any 
European  is  done  within  our  own  sea- 
coasts.  The  public  is  not  to  blame  for 
any  failure  to  appreciate  this  fact,  for 
there  are  not  opportunities  to  hear  the 
compositions  of  these  young  Ameri- 
cans. Professional  managers  are  con- 
strained to  present  programs  of  tried 
merit.  It  remains  for  non-commercial 
agencies  to  forward  the  works  of  blos- 
soming genius.  European  nations  are 
better  organized  in  this  line  and  their 
young  artists,  well-launched  at  home, 
are   readily   accepted    over   here. 

Pro  Musica  will  present,  among  other 
works  by  young  Americans,  the  First 
String  Quartet  of  Roy  Harris,  which 
has  been  highly  praised  by  the  Pro 
Arte  Quartet,  by  Paul  Rosenfeld,  and 
by  many  other  authorities;  incidentally, 
there  are  now  available  records  of  Roy 
Harris'  Piano  Sonata,  played  by  Hugli 
Compson,  New  York  pianist.  It  is  a 
beautiful  work — of  thematic  originality, 
of  notable  harmonic  rightness.  and,  in 
it  A    entire  tv,   a   work    of   such   excellent 
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THE  SAN  FRANCISCO 
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offers  to  all  students  of  music — 
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OUR  SCHOLARSHIPS  IN  CELLO  with  FLORI  GOUGH  SHORR 
IGHT  SCHOLARSHIPS  IN  PIANO  with  ADA  CLEMENT  and  ALBERT 
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Application  blanks  will  be  furnished  upon 

request  and  must  be  filed  luitli  the  secretary 

on  or  before  September  20,  1930 

iDDRESS:  3435  SACRAMENTO  STREET,  SAN  FRANCISCO 


form  that  one  compares  it,  instinctive- 
ly, to  a  lovely  piece  of  sculpture.  It 
has  already  been  announced  in  these 
columns  that  Dr.  Rodzinski  will  put  on 
the  First  Symphony  of  Roy  Harris — 
probably,  after  the  holidays. 


Coleman  Chamber  Concerts  enter  the 
twenty-fifth  season  under  direction  of 
.\lice  Coleman  Batchelder.  Mrs.  Batch- 
elder  founded  this  organization  and  has 
brought  it  to  its  present  distinguished 
position  through  unmitigated  faith  and 
effort.  Six  concerts  are  scheduled  as 
follows:  November  23,  Bartlett-Frankel 
String  Quartet,  assisted  by  the  famous 
London  cellist;  December  21,  Olga 
Steeb  Trio;  January  18,  Aguilar  Lute 
Quartet  (on  first  American  tour — rare 
Spanish  music);  February  18,  De  Buss- 
cher  Woodwind  Ensemble,  assisted  by 
Alice  Coleman  Batchelder,  pianist; 
March  8,  Societe  des  Instruments  An- 
ciens  (Paris  group  of  musicians  reviv- 
ing music  and  instruments  of  former 
centuries) ;  March  29,  London  String 
Quartet.  These  concerts,  as  customa- 
rily, will  be  held  in  the  Pasadena  Com- 
munity Playhouse,  Sunday  afternoons. 

Nowhere  else  in  America  can  such 
chamber  music  be  heard  at  such  low 
cost,  I  believe.  Also,  the  Community 
Theatre  is  one  of  the  outstandingh- 
artistic  architectural  achievements  of 
the  southland  and  so  accessible  that 
capacity  audiences  might  reasonably  be 
expected.  Occidental  College,  Pomona, 
Scripps  and  California  Institute  of 
Technolog}'  are  fortunately  near  this 
seat  of  rare  chamber  music,  to  say 
nothing  of  the  universities  and  private 
schools  of  Los  Angeles,  which  should 
each  afford  a  group  of  young  music 
enthusiasts.  It  was  not  uncommon,  be- 
fore the  days  of  casual  auto  travel,  for 
students  to  travel  from  Cambridge  to 
Boston  for  frequent  concerts,  or  from 
Evanston  to  Chicago  (as  I  know  from 
experience,  having  passed  many  hours 
on  the  old  elevated  and  surface  cars  of 
the  north  shore,  or  on  train  and  bus, 
to  hear  coveted  musical  performances). 

But  there  are  alwaj's  seats  to  spare 
at  the  Pasadena  chamber  music  con- 
certs. One  can  only  suspect  that  there 
is   not  sufficient  awareness  of  the   real 
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value  of  these  events.  Perhaps,  youth  is 
suspicious  of  something  smacking  of 
academic  dryness  or  snobbish  exclu- 
siveness  —  the  Pasadena  Community 
Playhouse  Coleman  Chamber  Concerts 
have  none  of  either.  Modern  and  clas- 
sical works  go  into  the  programs.  The 
audience  needs  only  a  larger  quota  of 
alert  youth  to  complete  the  rhythm. 


Mrs.  , Cecil  Frankel.  founder  and 
sponsor  of  the  Bartlett-Frankel  String 
Quartet,  has  enlarged  upon  her  last 
year's  program  of  free  chamber  music 
concerts  for  the  public  schools.  The 
quartet  has  been  in  rehearsal  the  last 
two  weeks  and  the  school  programs 
will  soon  be  under  way.  In  November 
occurs  the  first  of  the  Biltmore  sub- 
scription concerts  and.  a  little  late/, 
the  series  of  popular  Sunday  evening 
quartet  programs  will  be  started.  Syl- 
vain  Noack,  first  violin,  is  the  new 
member  of  the  quartet.  A.  Briglio  con- 
tinues as  second  violin,  Emile  Ferir. 
viola,  and  Nicholas  Ochi-Ali,  violon- 
cello. 


Artie  Mason  Carter  sent  a  card  from 
Garmisch-Partenkirchen  in  the  Bava- 
rian Alps,  which  reached  me  almost 
simultaneously  with  the  news  that  she 
had  landed  in  New  York  last  Saturday, 
returning  on  the  Leviathan.  Mrs.  Car- 
ter will  arrive  in  Los  Angeles  early  in 
October. 
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CHARLES  COOPER 

CONCERT  PIANIST 

For  eight  years  member  of  the 
Faculty  of  the  Peabody  Conserva- 
tory of  Baltimore 

Annourjces 

that,  owing  to  repeated  requests 
from  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 
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\  AMERICAN   NEWS  1 

^, na Hit an an iia ail iia an ..ij. 

Mischa  Elman,  Russian  -  American 
violinist,  will  give  New  York  recitals 
on  January  3  and  February  15.  He  is 
now  touring  in  Europe. 

*  *       * 

Rene  Pollain,  conductor  of  the  New 
Jersey  Orchestra,  is  interested  in  the 
production  of  American  works.  Infor- 
mation is  available  from  the  Secretary, 
New  Jersey  Orchestra,  4  Central  ave- 
nue. Orange,  N.  J. 

*  *       * 

A  prize  of  $1,000  for  a  composition 
for  harp  with  or  without  orchestra  or 
as  outstanding  instrument  in  chamber 
music  ensemble  is  offered  by  the  Na- 
tional Association  of  Harpists,  315 
West  79th  street.  New  York  City. 

*  *       * 

Jose  Iturbi,  Spanish  pianist  who 
made  an  unusually  successful  American 
debut  last  season,  is  engaged  for  sev- 
enty-four recitals  in  the  United  States 
this  winter. 

"Aida"  on  Monday  evening,  October 
27,  will  open  the  season  of  the  New 
York  Metropolitan  Opera  Company. 
The  cast  will  comprise  Maria  Mueller, 
Karin  Branzell,  Giovanni  Martinelli, 
Giuseppe  De  Luca,  Ezio  Pinza,  and 
Joseph  MacPherson,  and  Tullio  Serafin 
will  conduct. 

*  *       * 

Albert  Spalding,  American  violinist, 
is  to  tour  in  the  United  States  trans- 
continentally  beginning  about  New 
Year's  time.  He  is  at  present  abroad, 
giving  a  schedule  of  forty-two  concerts. 

*  *       * 

This  is  to  be  the  last  season  in  which 
the  New  York  Metropolitan  Opera 
Company  pays  its  traditional  Tuesday 
evening  visits  to  Philadelphia.  It  opens 
the  1930-31  series  October  28  with  "La 
Gioconda,"  the  cast  headed  by  Rosa 
Ponselle,  Julia  Claussen,  Beniamino 
Gigli,  Giuseppe  Danise,  and  Tancredi 
Pasero. 

*  *       * 

Jascha  Heifetz,  Russian  -  American 
violinist,  will  give  New  York  recitals 
on  November  10,  January  5,  and  March 
22. 

*  ♦       * 

.Again  in  America,  scene  of  their  first 
principal  triumphs,  the  English  Singers 
will  give  a  New  York  program  Oc- 
tf)ber  25. 

*  *       ♦ 

On  the  same  night,  October  28,  on 
which  it  gives  "Gioconda"  in  Philadel- 
l)hia,  the  New  York  Metropolitan 
Opera  Conii)any  will  open  its  Brook- 
lyn series  of  Tuesday  evening  appear- 
ances with  "Boheme."  The  cast  will  be 
hcarled  by  Lucrezia  Bori,  Nanette  Guil- 
ford, Edward  Johnson,  .Antonio  Scotti, 
and  Leon  Rf)tlii(r. 

*  *       ♦ 

Conducted  by  Nikolai  .SokololT,  tiie 
Cleveland  Orchestra,  consisting  of  90 
player.s,  will  give  the  first  half  of  its 
season's  concerts  this  year  at  the  old 
Masonic  Mall,  whereafter  it  will  prob- 
al)ly  move  its  programs  to  its  new 
Severance  Hall,  now  being  built.  The 
auditorium  is  the  gift  of  the  late  John 
L.  Severance  and   Mrs.   Severance. 


Succeeding  to  the  place  of  the  re- 
cently disbanded  American  Orchestral 
Society,  the  National  Orchestral  Asso- 
ciation has  been  organized  in  New 
York.  Leon  Barzin,  assistant  conductor 
of  the  former  group,  will  conduct  the 
latter.  Franklin  Robinson,  organizer  of 
the  society,  is  head  also  of  the  asso- 
ciation, which  proposes  eight  annual 
concerts,  an  ensemble  of  ninety  young 
players,   and   three   morning  rehearsals 

weekly. 

*  *       * 

Michel  Penha,  cellist,  formerly  of  San 
Francisco,  and  now  of  the  Ke-Ah-Nie 
Quartet  in  Portland,  is  to  be  soloist 
with  the  Portland  Symphony  Orches- 
tra on  November  17. 

In  its  revival  of  Wagner's  "Flying 
Dutchman"  this  year,  the  New  York 
Metropolitan  Opera  Company  will  cast 
Maria  Jeritza  as  Senta. 

Twenty  pairs  of  Thursday  evening 
and  Saturday  afternoon  concerts  are 
announced  by  the  Cleveland  Orchestra 
this  season.  Also  the  organization  will 
play  fifteen  educational  programs,  grad- 
ed for  young  people,  and  forty  concerts 
on  tour,  some  of  them  as  far  from 
home  as  New  York  and  Canada.  Ru- 
dolph Ringwall,  assistant  conductor  to 
Nikolai  Sokoloff,  directs  the  children's 

events. 

*  *       * 

Joseph  Littau,  chief  conductor  at  the 
Rojcy  Theatre,  New  York's  big  movie 
house,  which  maintains  a  full  symphony 
orchestra,  has  accepted  an  invitation 
to  be  conductor  of  the  Omaha  Sym- 
phonj'  Orchestra. 

*  *       * 

Prizes  of  $1,000  for  a  symphony,  $500 
for  a  women's  chorus,  and  $500  for  a 
piano  trio  are  announced  by  the  Na- 
tional Federation  of  Music  Clubs.  In- 
formation is  procurable  from  Virginia 
H.  Anderson,  22  Rhode  Island  avenue. 

Providence,  R.  I. 

*  *       * 

Ernest  Moret's  "Lorenzaccio,"  a  nov- 
elty, will  open  the  season  of  the  Chi- 
cago Civic  Opera  Company  on  Monday 
evening,  October  27. 

^       ^       V 

Two  more  singers  are  announced  as 
newcomers  to  the  roster  of  the  New 
York  Metropolitan  Opera  Company 
this  season.  They  are  Hans  Clemens, 
German  character  tenor,  and  Maria 
Ranzciw,  prominent   (ierman  contralto. 

*  *       * 

Opening  its  season,  the  New  York 
Society  of  the  Friends  of  Music  will  on 
October  26  produce  Janacek's  "Festival 
Mass"  and  shorter  choral  works  of 
Czech  composers.  Artur  Bodansky  is 
conductor,  and  the  cliorus  master  is 
Walter  Wohllebe. 

*     *     * 

Fiizajjeth  Sprague  Cooiidge  is  award- 
ing a  prize  of  $1,000  for  a  chamber 
music  work  for  flute,  ol)oe,  clarinet, 
bassoon,  and  hVencli  horn;  or  for  piano 
and  four  or  five  wind  instruments. 
.\nierican  composers  are  offered  also  a 
$500  ))rize  for  a  suite  or  other  extended 
composition  for  two  pianos.  The  con- 
tests are  directed  by  the  Cooiidge 
I-'oundation,  Library  of  Congress, 
W'asliington,   I).  C'. 


SCHUMANN-HEINK  TO  TEACH 


Forty  girls  are  to  have  the  benefit  of 
A'Ime.  Schumann-Heink's  rich  singing 
experience.  The  great  contralto  has  an- 
nounced her  purpose  to  devote  five 
years  to  teaching  that  number  of  Amer- 
ican girls,  to  be  selected  by  herself. 
New  York  will  be  the  scene  of  these 
activities.  Instruction  will  be  in  groups 
with  personal  coaching  supplementary. 
Natural  breathing,  with  singing  stripped 
of  all  exaggeration,  is  Schumann- 
Heink's  fundamental  idea.  She  states 
also  that  the  German  classical  tradition 
will  be  stressed — the  Wagner  operas 
thoroughly  studied  —  German  diction 
mastered,  etc.  But  she  will  have  capa- 
ble assistants  for  other  languages.  It 
is  a  beautiful  idea  of  this  great-hearted 
woman — the  crowning  act  of  her  ca- 
reer. She  calmly  faces  a  complete  with- 
drawal from  public  activities,  but  she 
is  thus  quoted:  "ThercNare  five  good 
years  of  hard  work  still  beTl»re  me.  In 
that  time  I  expect  to  see  a  number  of 
my  pupils  make  names  for  themselves." 
Further,   she   declares  her  intention   to 


direct  these  students  "every  step  of  the 
way,"  to  make  it  as  easy  as  possible 
for  really  talented  young  women.  Au- 
ditions will  be  held  next  month — details 
are  not  at  present  available.  But  Mme. 
Schumann-Heink  was  interviewed  by  a 
New  York  Times  representative  at 
Hotel  Buckingham,  New  York,  where, 
I  assume,  she  could  be.  reached.  Los 
Angeles,  unquestionably,  has  suitable 
talent,  but  for  that  talent  to  reach  Ne\^ 
York  is  another  matter. — L.  A.  Satur 
day   Night. 


The  marriage  of  Valerie  Upright  t( 
Samuel  Godetsky  has  been  announcec 
by  Mrs.  Camilla  Upright,  the  ceremon 
taking  place  September  26.  Rodetsk; 
is  a  pianist  of  this  city. 


H.  B.  Pasmore  is  finishing  an  oper; 
Lo-Ko-Lah,  for  which  the  libretto  ha! 
been  written  by  Ruth  Comfort  Mitch 
ell.  It  is  to  have  an  audition  in  Nc 
York  and  Chicago. 


For  $2.50  a  year  you  will  receive  tfj 
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HCNCy  GK€CE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  GArfield  3800       San  Francisco 


Piano   -   Coaching 
Concert  Program 


€Ii?afaetf)  ^impsion  ^tubios; 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  StK 

SAN  FRANCISCO — Phone  Sutter  8126  Phone  Berkeley  1310— BERKELE 

LCANDCC  C/lAiPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto  ; 

PHONE  SKYLINE  7290  161  JORDAN  AVENl 

1 

■ierman  Genss  Music  Studic! 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  103 

Assistant  Teachers:  HER  WIG  SCHNORR,  Piano;  W.  E.  HAYNES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyvicw  0585 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 

Thorough    Vocal    and    Dramatic   Training 

Telephone-©Avenport  3663 
740  Pine  Street  San  Franc  J 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  tOTH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  liave  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over   $690,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAICH  r  STREET  BRANCH Haight  and  Belvedere  Streets 

WESr  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4Vi)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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EUROPEAN  NEWS         1 

•nest  Bloch's  "Schelomo,"  for  cello 

orchestra,  was  played  recently  in 

of    Sir    Henry    Wood's    London 

nenade  Concerts.  The  soloist  was 

<  Salmond. 

*       *       * 

iniors  that  Arturo  Toscanini  would 
general  director  of  the  Beyreuth 
ner  Festivals,  succeeding  the  late 
Tied  Wagner,  have  been  denied  by 
representative.  He  will  be  guest 
uctor   next  summer  at   this,   how- 


)era  in  English  will  be  given  in 
Ion  this  season  by  the  Grand  Opera 
icate.  The  organization  toured  with 
ss  throughout   England   last  win- 


lelita  Galli-Curci,  colorature  so- 
),  is  beginning  at  Newcastle  a. 
rt  tour  of  the  British  Isles.  In 
.e'cond  visit  to  that  country  she 
e  heard  in  Liverpool,  Manchester, 
ngham,  Brighton,  Leicester,  Shef- 
Dundee,  Middlesborough,  Edin- 
i,   Glasgow,    Belfast,    Dublin,   and 

places. 

*  *       * 

/cities  at  the  Vienna  Staatsoper 
.eason  wil  linclude  Weinberger's 
inda  the  Bagpipe  Player,  Verdi's 
Carlos  with  libretto  newly  adapted 
anz  Werfel,  Egon  Wellesz's  The 
antes,  Rossini's  L'ltaliana  in  Al- 
\dam's  The  Nurnberg  Doll,  and 
Ferrari's  The   Four  Oafs. 

lard  Strauss  is  at  work  on  a  new 
1  of  Mozart's  Idomeneo,  which  is 
given  this  season  at  the  Vienna 
Opera.  The  revision  includes  ad- 
of    a    new    chorus    in    "perfect 

t  style"  as  the  finale. 

*  *       * 

in  annual  series  of  summer  out- 
Dperas  at  Zoppot,  near  Danzig, 
er  works  and  Weber's  Freischutz 
;iven  this  year.  Zoppot  is  a  resort. 

*  *       * 

I  Paggi,  colorature  soprano,  sang 
I  sini's  Barber  of  Seville,  with  Ric- 
Stracciari,  baritone,  in  Genoa 
y.  Mme.  Paggi  was  leading  singer 
le  Columbia  Grand  Opera  Com- 
)n  the  Pacific  Coast  last  season. 

*  *       * 

:kau,  in  Saxony,  was  the  scene 
chumann  celebration  this  sum- 
Robert  Schumann  was  born  in 
wn. 


itival  of  music  of  Bavarian  com- 
was  held  in  Munich  this  summer. 
*       *       * 

1  Rathaus'  new  opera,  Die  Frem- 
e,  which  is  to  be  mounted  at  the 
State  Opera  this  season,  has  a 
)uilt  around  a  group  of  Polish 
nts  to  America. 


ity-two  concerts  are  to  be  given 
British  Broadcasting  Company 
3ny  Orchestra  in  London  this 
The  ensemble  includes  114 
Conductors  will  include  Adrian 
Mbert  Coates,  Sir  Henry  Wood, 
sk;|  Fried,  Ernest  Ansermet,  and 
«"' in  Scherchen. 


ABAS  QUARTET  OFFERS 

SEVERAL   NOVELTIES 


When  the  Abas  String  Quartet  be- 
gins its  third  season  on  Friday,  No- 
vember 7  Nathan  Firestone  will  be  at 
the  viola  stand  and  Flori  Gough>Shorr 
at  the  cello  stand.  These  two  have  been 
playing  with  Messrs.  Abas  and  Wjolski 
during  the  summer  months  and  these 
four  now  comprise  the  permanent  per- 
sonnel of  the  Abas  group. 

In  addition  to  the  new  faces  on  the 
stage  at  the  Abas  concerts,  the  organi- 
zation promises  to  include  some  inter- 
esting new  chamber  music  works  on 
its  season's  programs.  Among  them 
will -be  Schoenberg's  Verklaerte  Nacht, 
Malipiero's  Respetti  Strombolti,  Mil- 
baud's  Sonata  for  two  violins  and  piano, 
Frank  Bridge's  Three  Novelettes  and 
the  Brahms  two  viola  QuintetT 

The  season's  subscription  concerts 
will  be  given  in  Scottish  Rite  Audi- 
torium this  year,  and  Alice  Seckels 
announces  a  special  season  rate  to  stu- 
dents, made  possible  through  the  ef- 
forts of  Mrs.  Edward  Glaser  and  Mrs. 
Leon  Guggenhime,  chairman  and  vice- 
chairman  of  the  Civic  Chamber  Music 
Societv. 


GIESEKING  PROGRAMS 


The  decision  of  Manager  Selby  C. 
Oppenheimer  to  continue  the  sale  of 
series  tickets  at  reduced  rates  for  the 
nine  remaining  events  on  his  subscrip- 
tion course  at  Dreamland  has  met  with 
inuch  popular  favor  and  has  afforded 
opportunity  for  many  sincere  music 
lovers  who  had  neglected  securing  their 
season  tickets  to  take  advantage  of 
supplying  their  year's  musical  program 
at  a  pro-rata  rate  for  nine  events  as 
were  paid  for  ten  by  original  subscrib- 
ers. The  nine  remaining  artists  to  be 
heard  in  the  series  are  Gieseking,  Maier 
and  Pattison,  Elisabeth  Rethberg,  Ed- 
ward Johnson,  the  Brahms  Liebeslied- 
er  Ensemble,  Paul  Robeson,  Harold 
Bauer,  Mischa  Elman  and  Claire  Dux. 

Gieseking,  the  great  German  pianist, 
is  the  second  and  next  event  in  Oppen- 
heimer's  series,  appearing  at  Dreamland 
Wednesday  night,  November  12.  That 
Gieseking  takes  the  San  Francisco  pub- 
lic as  seriously  as  the  San  Francisco 
public  takes  him  may  be  judged  from 
the  extraordinary  program  he  has  sub- 
mitted for  the  occasion  of  his  impend- 
ing visit. 

Gieseking,  who  is  noted  throughout 
the  world's  music  centers  as  one  of  the 
greatest  Bach  interpreters,  has  listed 
for  his  forthcoming  recital  the  Bach 
Partita,  No.  2.  He  also  discovered, 
while  in  the  W^est,  that  audiences  ad- 
mired the  novelties  from  the  pens  of 
modern  writers  as  much  as  they  did 
the  standard  works  in  pianistic  litera- 
ture. Other  composers  represented  on 
Gieseking's  program  are  Debussj-, 
Brahms,  Scahlatti,  Joseph  Marx,  Szyma- 
nowski,  Beethoven  and  Ravel. 


Luisa  Silva's  success  last  month 
brought  about  so  many  requests  for  a 
second  concert  before  this  contralto 
leaves  to  fill  her  New  York  engage- 
ments, that  Managers  Charles  L.  Wag- 
ner and  Alice  Seckels  have  decided  to 
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again  present  their  artist  in  Scottish 
Rite  Auditorium  on  Wednesday  night. 
November  5.  Except  for  the  Spanish 
numbers,  which  will  be  repeated  by 
general  request,  the  program  will  be 
entirely  new  and  will  feature  many 
songs  not  previously  sung  here.  Ed- 
ward Harris  will  be  at  the  piano. 


BRESCIA  TO  LECTURE 


DISTINGUISHED  VISITORS 


Mrs.  Elmer  James  Ottaway,  presi- 
dent of  the  National  Federation  of 
Music  Clubs,  of  Fort  Huron,  Michigan, 
and  Mrs.  J.  A.  Jardine,  vice-president, 
of  Fargo,  North  Dakota,  will  be  honor 
guests  at  a  luncheon  Wednesday,  Oc- 
tober 22,  at  the  Palace  Hotel.  The 
California  Federation  of  Music  Clubs 
will  be  host,  with  Mrs.  Lillian  Birming- 
ham, vice-chairman  at  large  and  chair- 
man of  program,  in  charge  of  the 
event.  Mrs.  Horatio  F.  Stoll  is  presi- 
dent of  the  state  organization. 

Mrs.  Ottaway  and  Mrs.  Jardine 
come  to  speak  on  the  biennial  of  the 
national  body,  which  is  to  be  held  in 
San  Francisco  June  20  to  27,  1931. 
The  interest  of  the  entire  Coast  is 
aroused  and  the  convention  promises 
to  be  the  largest  concerning  music  ever 
held  in  this  city.  Reservations  for  the 
luncheon  may  be  made  through  Mrs. 
Birmingham,  2730  Pierce  street;  phone. 
Fillmore  4553. 


Wednesday  evening,  Or..  8,  Dome- 
nico  Brescia,  profe=  ^r  of  counterpoint 
and  composition  at  Mills  College, 
gave  a  !>;cture  in  the  Chamber  Music 
Hall  on  the  campus  during  the  regular 
Wednesday  evening  of  music  scheduled 
on  the  college  calendar.  He  had  chosen 
as  his  subject  "The  Origin  of  the  First 
Motive  of  the  First  Movement  of  the 
Fifth  Symphony  of  Beethoven."  Mr. 
Brescia,  an  Italian  by  birth,  is  a  gradu- 
ate master  composer  of  the  Bologna 
Conservatory  of  Music.  He  is  a  mem- 
ber of  the  Royal  Academy  of  Bologna 
and  an  honorary  member  of  the  Royal 
Academy  of  Firenze. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


Carrie  Teel,  pianist,  assisted  by  Louis 
Ford,  violinist,  Lajos  Fenster,  violist, 
and  Otto  King,  cellist,  will  give  a  pro- 
gram of  chamber  music  under  the  7nan- 
agement  of  Lulu  Blumberg,  at  the 
Comnmnity  Playhouse  on  Tuesdaj-  eve- 
ning, October  14.  The  program  will 
be:  Sarabande  G  minor  (Loeillet),  Air 
Tendre  (LuUy),  \'ariations  and  Fugue 
on  a  Theme  by  Handel  (Brahms); 
Reflets  dans  I'Eau  (Debussy),  Five 
Preludes,  op.  74  (Scriabine),  Etude  op. 
65,  No.  3  (Scriabine);  Piano  Quartet 
op.  26,  A  major   (Brahms). 
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ATT  L 

Harpist 

and 

ELSA  BEHLOW 

TKALTNEC 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 

D 

Address:  Attl  Harp  Studio 

244  Kearxy  St. 

Tel.  GArfield  7516 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

47  Ke.arny  St.— Conn  S.  F.  Co. 
Tel.  GArfield  0234 


NATHAN 

AEAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckels 
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Eleventh  Biennial  Prize  Competition /or  American  Composers 


j^ational  Jf elieration  of  Jlusfic  €luti£J 

MRS.  ELMER  JAMES  OTTAWAY,  President 
Port  Huron,  Michigan 

American  Music  Department 

MRS.  CHARLES  DAVIS,  Chairman,  Black  Rock  Point,  Bridgeport,  Connecticut 

American  Composers^  Competition 

COMMITTEE 

Executive  Chairman,  MRS.  CHARLES  COOPER,  2147  Union  Street,  San  Francisco,  California 

MISS  VIRGINIA  BOYD  ANDERSON,  22  Rhode  Island  Avenue,  Providence,  Rhode  Island 

Announcement  of  the  Prize  Competition  for  1931 

FOREWORD 

THE    National    Federation    of    Music    Clubs    announces    the    Eleventh    Prize    Competition    for    American    Composers.    The    last    competition 
registered    the    largest    number    of    manuscripts    yet    received.    Prizes   will    be    awarded    only    for    those    compositions    which    will   be    worthy 
additions  to  American  music   literature. 

Judges  of   national  reputation   will  be  chosen. 

The  Federation  will  instruct  the  judges  to  reject  any  composition  that  does  not  meet  these  requirements,  and  prizes  will  be  awarded 
or  withheld  according  to  the  unanimous  vote  of  the  judges  in  each  class.  In  case  of  disagreement,  the  Chairman  reserves  the  right  to  appoint 
an   additional  judge  whose  decision  will  be  final. 

The  compositions  awarded  prizes  will  be  performed  at  the  Seventeenth  Biennial  Convention,  San  Francisco,  June  20-27,   1931. 

CONDITIONS  OF  THE  COMPETITION 

1.  The  competition  is  open  to  all  American  citizens. 

2.  All  manuscripts  shall  be  sent  to  the  chairman  unsigned  and  with  a  private  mark.  A  sealed  envelope  shall  accompany  each  manuscript, 
containing  the  private  mark  used,  with  the  number  of  the  class  in  which  it  is  entered,  the  nam.e  and  birthplace  of  the  sender,  date  of 
citizenship  (if  not  American  birth),  present  address  in  full,  and  stamps  or  money  to  cover  the  expense  of  returning  manuscript.  An  addi- 
tional fifty  cents  must  be  enclosed  to  provide  for  the  expense  of  forwarding  to  the  several  judges,  and  one  dollar  if  the  manuscript  be  large. 

3.  All  manuscripts  must  be  clearly  written  in  ink.  No  composition  which  has  been  previously  published  or  publicly  performed  shall  be 
submitted. 

4.  All  compositions  entered  shall  have  English  titles  and  vocal  numbers  must  have  English  text. 

5.  All  compositions  must  be   submitted  before  December    1,    1930.  - 

6.  Prize  winners  of  the  National  Federation  of  Music  Clubs  cannot  enter  two  successive  competitions  in  the  same  class. 

7.  Punctilious  care  will  be  taken  to  safeguard  manuscripts  in  every  possible  way,  but  the  Federation  cannot  be  held  responsible  in  case  of 
loss.   Each  contestant  should  retain  a  duplicate  copy   of  manuscript. 

8.  The  winners  of  prizes  should  make  every  effort  to  be  present  at  the  premier  performance  of  their  compositions  and  personally  receive 
the  prize  at  the  convention. 

PRIZES  TO  BE  AWARDED 

Class       I — A  Symphony  or  Symphonic  Poem .- ^1,000 

Offered  by  the  Ohio  Federation  of  Music  Clubs,  Mrs.  Edgar   Stillman  Kelley,   President. 

Class     II — A  Three-part  Chorus  for  Women's  Voices — $   500 

Offered    by    Mrs.    J.    R.    Custer   of   Chicago   and    the    National   Federation  of  Music  Clubs. 

This  chorus  should  be  of  medium  difficulty  and  moderate  length,  and  suitable  for  presentation  by  music  club  choruses. 

Class   III- — A  Trio  for  Violin,  Violincelio,  and  Piano ,. ^    500 

The  Gertrude  Seiberling  Prize,  offered  by  Mrs.  Mary  Hail  of  Providence,  R.  I. 

1927   PRIZE  COMPOSITIONS  IN  ABOVE  CLASSIFICATIONS  PERFORMED  AT  CHICAGO  BIENNIAL  CONVENTION 

Symphonic  Poem   "Erotic  Poem,"  by  C.   Hugo   Grimm,   Cincinnati,  Ohio. 

Three-part  Women's  Chorus,  Slumber  Songs   of   the   Madonna,  May  A.  Strong,  Ann  Arbor,  Michigan. 

Trio  for  Violin,  Violincelio,  and   Piano,  Gustave  Strube,  conductor  of  Baltimore  Symphony  Orchestra. 
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ICCESS  OF  THE  L.  A.  OPERA  SEASON  KREISLER'S  CREED  OF  LIFE  AND  ART 

1  Out  Houses,  Satisfied  Audiences  and  Sustained   Improvement  Over  Eminent   Vic?in   Virtuoso   Expresses   His   Views   on   the    Relation   of    Life 

iPast  Years  —  Clare   Clairbert   "Brought    Italian    Opera    Into    the  to  Art  and  Maintains  That  Devotion  to  a  Musical 

Realm  of  Legitimate  Drama" — Tannhauser,  With  Rodzinski  Ideal  is  Entirely  Compatible  With 

Conducting,  Regarded  Best  Performance  High  Ideas  of  Life                                                       .' 


1  doubt  Sail  Francisco  music  lovers 
iiterested  to  know  how  successful 
;eason  in  Los  Angeles  turned  out 
e.  We  can  not  do  better  than  to 
)duce  in  these  columns  a  review 
$ertha  McCord  Knisley  in  Satur- 
Night  of  October  11.  The  season 
)S  Angeles  closed  last  Monday  with 
a  and,  according  to  the  reports  we 
heard,  it  proved  the  most  success- 
rom  a  financial  standpoint  so  far 
1.  It  does  not  require  much  per- 
on  to  discover  that  the  writer  of 
eview  we  quote  here  is  a  thorough 
:ian  and  a  very  capable  critic  and, 
though  we  do  not  personall}'  agree 
every  opinion  expressed  in  regard 
rtain  artists,  we  certainly  are  glad 
knowledge  the  writer's  excellent 
c|iient  and  fine  discrimination.  We 
in  full  from  Bertha  McCord 
ey's  review: 

ir  operas,  since  our  last  appear- 
have  carried  on  the  tradition  of 
ng  night:  sold-out  houses;  satis- 
udiences;  sustained  improvement 
past  years  in  all  phases  of  opera 
ction.  Clare  Clairbert's  debut 
)erhaps,  the  most  discussed  event, 
had  been  promised  for  this  lat- 
uropean  songbird  and  much  was 
.'d.  In  Traviata  she  sang  and  act- 

Ith  the  grace  which  is  born  of  un- 
sred  expression — a  natural  out- 
ig  of  youthful  spontaneity  rarely 
'■1  the  operatic  stage.  The  very 
,'ruity  of  certain  operatic  situa- 
niust  necessarily. stifle  any  attempt 
uralness.  But  Clairbert  made  Vio- 
a  living,  breathing  creature,  and 
nore  ideally  adapted  in  appear- 
o  Dumas'  dame  aux  camelias  than 
e  I  can  think  of  except  the  inim- 
Sara  Bernhardt.  Clairbert  brought 
into  the  realm  of  legitimate 
•  and,  in  fact,  the  whole  com- 
that  night,  caught  something  of 
'irit.  Even  Gigli.  who  can  be  so 
ssly  stiff,  became  an  animated 
o,  injecting  the  element  of  real 
II  into  his  portrayal. 
re  is  one  thing  about  Clairbert's 
vhich  I  would  prefer  to  leave  un- 
^ed  until  after  a  second  hearing 
"les,  there  was  a  certain  change 
'ity  which  seemed  uncalled  for— 
•ike  the  almost  invisible  flaw  in 
lerwise  superb  diamond.  I  have 
"cided  whether  it  was  due  to 
production  or  a  qualitv  residing 


in  the  organ  itself.  Mignoii  may  offer 
a  solution.  La  Traviata  was  generally 
accepted  as  an  exceptionally  brilliant 
performance.  John  Charles  Thomas,  as 
Germont,  sang  with  that  incomparalile 
smoothness  of  tone  which  makes  him 
easily  the  best  singer  of  all  tlie  men 
in  the  company. 


Fritz  Kreisler,  favorite  of  the  con- 
noisseur and  the  public  alike,  will  give 
his  only  concert  of  this  season  in 
Northern  California  Sunday  afternoon, 
November  9,  at  2:30  in  the  Civic  Au- 
ditorium, under  tlie  local  management 
of  Frank  W.  Healy.  Judging  from  the 
great   influx   of   mail   orders   there   will 


FRITZ  KREISLER 

By     Many      Regarded     as     the     World's     Greatest     Violinist      Who      Will 

Appear     at     the     Exposition     Auditorium     on     Sunday 

Afternoon,    November    9 


Saturday's  double  bill  was  one  of 
violent  contrast — German  fairy  lore 
versus  Italian  realism  in  its  most  sor- 
did aspect.  Hundreds  of  children  were 
there  for  Humperdinck's  Haensel  and 
Gretel  (and  most  of  them  remained 
(Continued  on   Page  2,  Col.  1) 


be  thousands  of  out-of-to.vn  music 
lovers  in  attendance. 

In  a  recent  interview  Kreisler  de- 
clared that,  in  liis  opinion,  devotion  to 
a  musical  ideal  is  entirely  compatible 
witli  high  ideas  of  life. 

"Some     people."     contiucd     Kreisler, 


"would  nevertheless  try  to  separate  art 
from  their  daily  life,  to  consider  it  as 
a  thing  apart,  to  seek  it  as  some  people 
seek  religion,  on  Sunday  only.  They 
consider  the  artist  and  the  man  as  two 
distinct  and  separate  entities,  perhaps  a 
kind  of  Dr.  Jekyl  and  Mr.  Hyde. 

"To  my  mind,  art  and  life  are  close- 
ly allied.  In  fact,  art  is  life  in  the  sense 
of  being  a  more  abundant  life  and  to 
separate  art  from  daily  life  is  to  sepa- 
rate the  spirit  from  the  body.  If  a  per- 
son sinks  to  a  low  level,  becomes  a 
wastrel,  a  scoundrel,  a  criminal,  how 
can  he  keep  his  art,  if  he  has  any,  on 
a  high  plane?  Which  does  not  imply 
that  aH  great  artists  are  angels.  There 
is,  of  course,  good  and  bad  in  all  of  us, 
liut  in  one  who  consecrates  himself  to 
the  highest  ideals  of  art,  the  good  must 
-iirely  predominate. 

"Some  of  the  loftiest  aspirations  of 
the  human  soul  are  reserved  to  those 
who  have  the  great  gift  of  musical  ex- 
perience for  they  thereby  lift  them- 
selves out  of  a  material  world  and  enter 
a  spiritual  one.  In  holding  communion 
with  the  great  composers  who  were 
surely  instruments  in  the  hands  of  a 
divine  power,  we  are  enabled  to  ex- 
press something  of  the  infinite. 

"The  gift  of  self-expression  is,  in  its 
most  perfect  sense,  one  that  can  be 
exercised  only  by  artists  in  moments 
of  supreme  ecstasy.  It  is  the  same  un- 
known force  that  inspires  the  creative 
faculties  of  the  composer. 

"Whether  I  play  in  public  in  the 
midst  of  thousands  or  in  the  privacy  of 
my  own  room,  I  forget  everything  ex- 
cept my  music.  Whenever  I  am  lifted 
out  of  the  material  plane  and  come  in 
touch  with  another,  a  holier  world,  it 
is  as  if  some  hand  other  than  mine 
were  directing  the  bow  over  the  strings. 
The  siource  of  inspiration  is  a  mystery 
but  inspiration  undoubtedly  accounts 
for  all  that  is  great  in  art. 

"If,  then,  self-expression  in  music 
lifts  us  to  a  loftier.  hc>lier  plane,  it  is 
certainly  not  a  separate  thing  but  a 
part  of  life.  If  we  strive  toward  per- 
fection of  our  art  we  strive  toward  the 
perfection  of  our  lives.  We  work  to- 
ward an  ideal  in  either  case." 


Eugene  Goosens,  conductor  of  the 
Rochester  Philharmonic  Orchestra,  has 
been  appointed  director  of  the  next 
Cincinnati  Mav  Festival. 


Pacific  Coast  Musical  Review 
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L.  A.  OPERA  SEASON 

(Continued  from  Page  1) 
through  Cavalleria  Rusticana — refresh- 
ing influence  this  side  the  foothghts! 
Mario  gave  her  usual  excellent  char- 
acterization of  Gretel,  singing  in  her 
best  manner,  as  well.  Hans  was  not  so 
well  acted  'n-  Elinor  Mario — though 
her  voice  was  saii^factory  and  the  per- 
formance, at  least,  spirited.  Sandrini, 
as  Peter,  the  roystering  paterfamilias, 
managed  to  catch  the  German  flavor 
of  the  part  admirably. 

Dr.  Riedel,  German  conductor,  paid 
homage  to  Humperdinck  in  a  con- 
scientious adherence  to  orchestral  in- 
tegrity. Jeritza  gave  the  most  con- 
vincing performance,  to  date,  in  the 
love-thwarted  character  of  Santuzza. 
She  is  actually  better  suited  to  the 
Italian  idea  than  more  solid  dramatics 
because  she  is  apparently  imbued  with 
the  idea  of  acting,  per  se.  She  did  a 
beautiful  fall  from  the  top  of  the  church 
steps — five  or  six  down.  But  Jeritza 
sang  well,  too.  She  has  been  singing 
magnificently,  at  times,  this  season.  I 
cannot  help  thinking  that  she  has  im- 
proved her  method  tremendously  in  the 
last  two  years.  Frederick  Jagel,  in  first 
hearing,  was  an  attractive  Turiddu — 
sang  well  and  acted  acceptably.  His 
voice  was  fresh  and  resonant,  and  in- 
telligently used. 

Tons    of    georgeous    flowers    in    the 
foyer   and   a    sea   of    Hollywood   faces 
w-ithin  the  auditorium  bore  evidence  to 
the  popularity  of  Hope  Hampton,  for- 
mer Warner  Bros.'  screen  actress,  who 
braved  the  perils  of  the  operatic   stage 
only  to  fall  short  of  artistic  attainment. 
Considering  her  vocal  equipment  Hope 
Hampton  really  pushed  through  Mas- 
senet's Manon  with  commendal)le  for- 
titude.    She     opened     her    mouth    and 
shrieked  when  it  was  a  (|uestion  of  high 
notes,   and    often    had    the   luck    to    ap- 
proximate   the    pitch.    She   is    a   dainty, 
tout    a    fait    feminine    creature — in    ap- 
pearance  adapted    to   the    Manon    role; 
her  clothes   were,   sufifice  it   to   say,   tlie 
last  word  in  Hollywood  splendor.    What 
is  the  secret  of  this  young  person's  ad- 
vent in  opera?  There  arc  many  beauti- 
ful   voices    begging    the    chance — many 
gifted    and    persevering    young    artists 
who  have  ac(|uired  even  a  dozen  roles, 
whereas  the  Hampton  girl  gets  by  witli 
a   bare   three  or   four.   The   whole    per- 
forniance    of    Manon    suffered    through 
the    inadequacy    of    the    i)rima  donna — 
though   Gigli   rose   above   tlie   melee   in 
his  Saint  Sulpice  solo  scene — his  voice 
came   out   here   in   its   true   grandeur — 
and  his  was  the  great,  spontaneous  ova- 
tion of  the  evening. 

When  all  is  said  and  written  of  the 
present  opera  season  it  may  be  Tann- 
hauscr  which  will  stand  out  as  the 
foremost  of  productions — for  tliere  was 
Wagner,  to  l)egin  with;  there  was  Rod- 
zinski  and  a  masterful  orchestral  per- 
formance; there  was  Thomas  as  a  noble 
Wolfram;  there  was  Jeritza — on  tlie 
whole,  an  I'Mizabcth  of  the  best  tradi- 
tion; details  were  conscientiously  sup- 
plied; Dorothee  Manski  was  a  lovely 
Venus,  singing  in  voluptuous  tonal 
beauty;  Oukrainsky's  ballet  was  api)ro- 
priate  in  conception  and  tliorouglilx 
artistic    in    its    projection;    Ibc    chorus 


almost  beyond  criticism,  particularly 
the  Sirens  of  the  Hall  of  Song  ensem- 
bles; the  pilgrims  were  excellent,  too, 
though  the  tenors  in  the .  last  act  be- 
came a  little  flat — the  last  act,  alone, 
lacking  the  desirable  well-oiled  move- 
ment of  those  preceding.  The  title  role 
was  a  trifle  disappointingly  filled  by 
Rayner;  his  Tannhauser  lacked  verve, 
and  (I  say  it  regretfully)  he  has  a 
tight  throat  much  of  the  time.  Rayner's 
German  diction  was  excellent;  his 
words  could  l)e  followed  right  through. 
It  is  rather  a  shame  that  he  should 
have  spent  so  much  efl'ort  (obviously) 
on  details  only  to  miss  the  vital  point 
of  free  tone  production.  German  tenors 
have  been  notoriously  weak  in  just 
that  quarter,  so  Rayner's  deficiency 
was,  perhaps,  ov<"rlooked  in  Europe. 

In  the  singing  of  Dich  Theure  Halle 
Jeritza  reached  the  climax  of  all  her 
aria  achievements  thus  far — tempo  and 
inspiration  raised  the  voice  on  verit- 
able wings  of  song.  Her  singing  of 
Elizabeth's  Gebet  fell  short — it  was 
dragged — it  became  formless.  Jeritza 
needs  the  buoyant  things.  On  the 
whole,  however,  her  Elizabeth  was  out- 
standing. It  was  an  opportunity  to  hear 
Wagnerian  opera  in  authentic  handling. 


the  sweep  of  the  text  and  played  with 
excellent  expression,  and  her  technique 
was  commendable. 

The  vocal  soloist  of  the  evening  was 
Frederic  Bittke,  baritone,  whose  voice 
is  sympathetic,  warm  and  used  with 
entire  naturalness.  It  almost  seemed 
that  he  might  have  escaped  hard  tech- 
nical training,  so  unimpaired  is  the 
vocal  organ  as  it  gives  forth  real  l)eauty 
of  tone.  He  had  the  graceful  and  secure 
accompaniment  of  Mrs.  Horatio  F. 
Stoll,  who  was  called  to  share  the 
club's  appreciation.  Bittke  sang  fluent- 
ly in  four  tongues  and  was  recalled  for 
encores. 

A.  C.  WINCHELL. 


PACIFIC  MUSICAL  IN 

SEASON'S   FIRST   EVENT 


HONORING  VIRGIL'S  TWO 

THOUSANDTH   BIRTHDAY 


The  Pacific  Musical  Society  opened 
its  1930-31  season  Thursday  evening, 
October  9,  at  the  Fairmont  Hotel. 
Mme.  Armand  (Rose  Relda)  Cailleau 
presided  for  the  first  time  in  her  new 
ofUce  as  president,  making  her  second 
debut,  as  it  were,  this  season  in  an 
unaccustomed  capacity,  having  been 
the  gracious  toastmistress  at  the  Music 
Teachers'  banquet  a  fortnight  ago. 
Mme.  Cailleau  is  far  from  being  a 
stranger  in  the  nmsic  world,  her  former 
experiences  as  a  prima  donna  having 
seen  her  at  the  Paris  Opera  Comic|ue 
and  other  notal)le  opera  houses.  In  San 
Francisco,  for  many  years,  she  has  been 
both  artist  and  teacher,  and  lier  voice 
is  in  frer|uent  demand  on  the  concert 
platforms   here. 

Long  associated  with  students  and 
the  younger  generation,  Mme.  Cailleau 
has  keenly  at  heart  the  justice  towards 
resident  talent.  She  made  a  plea  on  her 
initial  appearance  last  Thursday  night 
for  the  upholding  and  supporting  of  tlic 
excellent  material  native  lierc,  and,  in 
reality,  denianded  tliat  young  men  and 
v\omen  of  the  Hay  region  l)e  given 
greater  oppor  t  u  n  i  t  \-.  Her  remarks 
found  the  warmest  approval,  and  the 
program  set  in  motion  by  the  Giulio 
Minetti  Symplionx-  Orclu'stra,  wliose 
leader,  Minetti,  is  a  \eteran  in  the 
cause  of  "home  talent."  The  players, 
fifty  or  more,  gave  the  first  movement 
of  the  Mozart  G  minor  Symphiniy,  the 
Max  Bruch  Adagio  from  tlie  ('•  minor 
Concerto,  with  violin  solo  b.\-  .Maialda 
(iuaraldi,  and  a  grou])  including  Doret's 
Dors  mon  enfant,  i'ol/oni's  Innnorcnisl.N' 
descrii)tive  I -a  I'onle  and  the  i'schai- 
kovvsky  Waltz  from  Do  r  n  rose  lie  n 
P.allet. 

The  |)layers  were  at  ea>e  under  Mi- 
netti's  experienced  l)aton,  and  Miss 
Gnaraldi  also  showed  facility,  for,  as  a 
ycmthfnl    i)erformer,    she    had    grasped 


Committees  of  Leading  Citizens  Assist 
Italian  Colony  in  Commemorat- 
ing the  Birth  of  the  Great 
Italian  Poet 

An  honorary  conmiittee  headed  by 
James  K.  Mofhtt  and  an  executive  com- 
mittee with  Dean  Monroe  E.  Deutsch, 
chairman,  Armando  Pedrini,  executive 
vice-president,  Rino  Lanzoni,  Gastone 
Usigli,  Samuel  T.  Farquhar,  Umberto 
Olivieri,  Miss  Esther  A.  Rossi  and  Dr. 
Anna  Cox  Brinton,  and  thirty-six 
patronesses  selected  from  the  leading 
patrons  of  art  in  San  Francisco,  have 
co-operated  to  present  a  worthy  pro- 
gram in  commemoration  of  Virgil's 
two-thousandth  birth  anniversary  at  the 
Greek  Theater  of  the  University  of 
California  next  Tuesday  evening,  Oc- 
tober 21. 

The  program  is  divided  into  a  liter- 
ary and  musical  section.  The  literary 
portion  is  in  the  form  of  an  introduc- 
tion and  includes  an  address  l)y  Prof. 
Monroe  E.  Deutsch,  vice-president  of 
the  University  of  California,  a  treatise 
on  \'irgil  and  the  European  Tradition 
by  Brother  Z.  Leo,  chancellor  of  St. 
Mary's  College,  and  a  dissertation  on 
The  Modern  Significance  of  Virgil  by 
Dr.  Augustus  Taber  Murray,  professor 
of  classical  literature  of  Leland  Stan- 
ford University. 

The  musical  portion  of  the  program 
will  consist  of  a  symphony  concert  to 
l)e  presented  l)y  an  orchestra  of  eighty 
musicians  with  Gastone  Usigli  as  con- 
ductor. The  complete  program  will  i)e 
as  follows:  Intermezzti  oi  the  Blessed 
Spirits  from  Orpheus  ])y  Gluck;  The 
I<"ountains  of  Rome  l)y  Rcspighi;  Dai^li- 
nis  and  Chloe  (with  l)allet)  by  ivavel. 
Directors  of  the  Ijallet:  J.  Rammac- 
ciotti  and  Miss  .\.  Tague.  Dai)hnis: 
Waiter  I5iggerstaff ;  Cliloe:  X'alerie  Hulif. 


Nathan  J.  Landsberger,  one  of  San 

I'Vancisco's  most  distinguished  violin- 
ists and  pedagogues,  presented  liis 
l)upil,  Michael  Conversa,  in  a  \iolin  re- 
cital l)efore  the  .San  Jose  Woman's 
Club  recentl\-.  Tiie  .\-oung  violinist  was 
ably  assited  b\-  Miss  Dorothy  Labo- 
witch,  pianist.  'I'he  tifteen  -  \ear  -  old 
nur^ieian  has  sludieil  witli  Mr.  L.ands- 
berger  for  two  \ears  ;in(l  ne\'ei"  had 
any  pre\ious  instruction.  His  interi)re- 
tation  revealed  excellent  training  and 
natmal  adaptability.  The  program  in- 
cluded compositions  by  Viotti,  Danila, 
Drdla,  Schubert,  Gossec  and  Monti. 


BASIL   CAMERO? 

Neiv  Comliietor 
of  the 
San  Francisco  Syniphon 

says  of  the 

Instrument  of  the  Immortal 

"The  glorious  singing 
tone  of  the  Stcinway  is 
a  joy  to  all  discerning    j 


This  fine  artist  is  onel 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinicayi 
alone,  that  quality  of  touclii 
a::d  tone  most  satisfying  to| 
the  musically  critical.         • 

A  Steinway  of  similar  en-, 
during  charm  awaits  you  at 
Sherman,  Clay  &  Co.  i 


Prices:  Upriglits  ^950 
and  up ;  , 

Grands  from  $1175» 

Used  [)ianos  accepted  ii 
jjartial  exchange. 

Exquisite~art    models   am 
custom-huilt  models 
also  available 

Take  three  years  to  pay. 


ShennaiKlay&(^ 

"Home  of  llie  Stein iray" 

Kearny  and  Sutter  Sts.,  San  Fran'" 
2.'")1.''>  Mission  St.  .  171.'')  I'illniot^' 
I'ourteenth  and  Clay  Streets,  Oal'"' 

Open  EvenliiitN  In  our  Fill""'' 
nnd    Mission    Street    St«P» 
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WHY  SO  FEW  BEQUESTS  FOR  SYMPHONY? 


In  a  recent  Associated  Press  despatch  from  Chicago  it  was  stated 
it  Philo  A.  Ottis.  pioneer  real  estate  operator  and  organizer  of  the 
icago  Symphony  Orchestra,  bequeathed  $25,000  to  the  Chicago 
chestral  Association  and  left  $100  to  each  member  of  the  orchestra. 
s  will  was  filed  showing  an  estate  of  $350,000. 


Now  here  is  a  music  patron  A\ith  an  estate  of  $350,000  who  leaves 
i.OOO  to  the  symphony  orchestra  and  besides  $100  to  each  member. 
San  Francisco  a  number  of  millionaires  and  multi-millionaires  have 
d,  some  of  the  officers  of  the  Musical  Association  and  some  of  them 
arantors,  and  barely  any  of  them  have  left  even  a  cent  for  an 
;-anization  which  they  helped  to  sustain  during  their  lifetime.  Why 
t  that  every  charity,  every  worth-while  educational  institution  and 
ny  artists  are  remembered  in  the  wills  of  our  wealthy  people  and 
t  the  symphony  orchestra  is  usually  ignored? 


It  can  not  be  that  our  wealthy  music  patrons  are  not  fond  of 
nphony  concerts.  It  is  not  likely  that  they  have  a  prejudice  again^t 
Musical  Association.  It  is  unlikely  that  their  prejudice  against  an 
ividual  conductor  would  influence  them  in  penalizing  the  entire 
sical  Association  and  musical  public  of  San  Francisco,  because  of 
ir  prejudice  against  one  individual.  It  is  also  unthinkable  that  they 
lid  ignore  the  symphony  orchestra  in  fa\"or  of  some  other  institu- 
1,  as  usually  the  estates  are  sufliciently  large  to  justify  an  addi- 
lal  bequest  to  the  symphony  orchestra. 


AVhat,  then,  is  the  trcjuble?  ( )ne  reason  that  comes  into  our  mind 
hat,  while  some  of  our  wealth}-  music  jjatrons  contribute  toward 
symphony  orchestra  during  their  lifetime,  they  are  really  not 
iciently  interested  in  music  to  either  attend  symphony  concerts  or 
hink  of  the  Musical  Association  at  the  time  they  draw  up  their 
s;  or  they  are  surrounded  by  advisors  who  do  not  entertain  any 

5;  ipathy  for  music;  or  people  who  might  be  able  to  arouse  their 
rest  are  either  uuAvilling  to  do  so  or  do  not  possess  sufficient  tact 

o|  iplomacy  to  present  the  matter  in  a  convincing  light. 


)n  one  occasion  a  woman,  prominent  in  musical  affairs  and  herself 

ry  generous  contributor  to  the  symphony  orchestra  fund,  told  us 

felt  ofifended  because  of  certain  articles  published  in  a  newspai)er 

constantly  sneers  at  the  wealthy  people  and  their  relation  towaid 

lie,  concentrating  attention   on   the   lo\e   of   music   of   the   masses 

singling  out  the  wealthy  as  negligible  factors  of  the  music   life 

he  community.   A\'e  happen   to   know   a  writer   who  occasional!}' 

s  a  fling  at  wealthy  music  patrons,  but  he  does  so  because  of  the 

fact  that  so  many  influential  citizens  seem  to  ignore  symphon\- 

estra  affairs   while   the}'   concentrate   their   energies   upon   grand 

a. 


e  feel  convinced  that  any  writer  who  occasionally  finds  fault 
"ur  wealthy  people  in  regard  to  their  attitude  toward  music  is 
•  spired  by  selfish,  socialistic,  or  personal  antipathy.  He  is  luerely 
.;  vent  to  his  im])atience,  because  the  symphony  orchestra  seems 
a  step-child  that  is  persistently  neglected  in  favor  of  other 
^s  of  the  wealthy  ])erson's  bounty,  an  imj^atience  which  is  easily 
eiated  In-  everyone  \v1k)  has  the  welfare  of  the  San  Francisco 
.;  [ihony  Orchestra  at  heart.  "Fhere  is  another  attitude  on  the  part 
rominent  peo])le  toward  the  syniphcmy  orchestra  which  may 
un  why  some  of  our  rich  people  do  not  remember  the  Musical 
ciation  in  their  will. 


Some  time  ago  a  prominent  club  had  a  difference  with  the  Musi- 
cians' Union  regarding  the  employment  (jf  orchestra  players  at  their 
l^rivate  functions.  To  a  certain  extent  the  complaint  of  the  club  mem- 
bers was  justified.  But  the  controversy  aroused  such  bitterness  that 
some  of  these  mend^ers  refused  to  patronize  any  musical  events  in 
which  the  symphony  orchestra  j^articipated.  beacuse  its  members 
])elonged  to  the  union.  In  other  words,  these  club  members,  because 
of  personal  dififerences,  were  willing  to  penalize  the  mv.,ical  public 
of  San  F>ancisco  because  they  were  unable  to  have  their  own  way 
with  the  Musicians'  Union. 


For  these  reasons  we  think  there  is  scmiething  decidedly  wrcjng 
with  a  certain  element  (;f  San  Francisco's  wealthy  music  patrons. 
We  can  only  come  to  one  conclusion,  namely,  their  interest  in  music 
as  an  art — their  love  for  their  city  regarding  cultural  develo])ment — 
is  not  sufficiently  predominating  to  ])ermit  their  personal  feelings  to 
I)e  overshadowed  by  their  love  for  their  fellowman;  their  inherent 
afi^ection  for  an  art  that  causes  much  hai)])iness.  and  has  helped  t6 
bear  much  sorrow  and  misfortune  in  the  lives  of  humble  as  well  as 
exalted  citizens,  is  smothered  by  unwcjrthy  vindictiveness. 

People  who  permit  their  personal  griexances  *^  i  nourish  hatred  to 
such  an  extent  that  they  wish  to  ruin  everything  that  they  can  not 
rule  are  to  be  pitied  rather  than  condem-^ed.  Just  because  you  can 
not  have  your  own  way  all  the  time  i.-^  no  reason  to  rob  everybody 
else  of  an  enjoyment  in  life.  Although  those  who  withdraw  their  sup- 
port from  symphony  concerts,  because  they  have  a  grievance  against 
the  union  can  not  possibly  efifect  popular  regard  for  symphony  con- 
certs, nevertheless  the  spirit  that  contrcds  their  actions  is  fundament- 
all}'  wrong  and  exercises  a  ecrtain  deterring  influence  upon  f)thers 
that  might  feel  inclined  to  be  sympathetic  to  the  cause. 


Whatever  reasons  may  be  ascribed  to  the  fact  that  our  wealthy 
people  do  not  regard  the  symphony  orchestra  with  the  same  generous 
and  liberal  spirit  which  they  show  toward  other  equally  deserving 
o1)jects  the  fact  that  it  exists  is  neither  a  credit  to  those  who  neglect 
the  Musical  Association  nor  to  the  City  of  San  Francisco  as  a  com- 
munity. Isn't  it  strange  that  a  municipality,  that  is  so  generous  in 
official  recognition  of  music  as  to  spend  more  funds  during  the  course 
of  a  year  on  music  than  any  other  city  in  the  United  States,  should. 
at  the  same  time,  harbor  many  estimable  and  honorable  citizens 
of  means  who  regard  music  as  a  negligible  quantity.  Surely  there  is 
no  cultural  institution  that  needs  the  assistance  of  our  wealthy  people 
more  and  that  deserves  it  to  a  greater  extent  than  the  Musical  Asso- 
ciation of  San  Francisco. 


BY  WAY  OF  EXPLANATION 


In  last  week's  Pacific  Coast  Musical  Review  we  said  that  we  could 
not  conscientiously  support  any  law  regarding  the  standardization  of 
music  teachers  that  does  not  include  the  training  of  such  teachers 
before  they  become  subject  to  an  examination.  By  this  means  we 
meant  training  like  that  required  of  school  teachers,  physicians  and 
attorneys.  A  school  teacher  is  first  subjected  to  practical  experience 
as  a  teacher,  that  is  to  say  he  or  she  is  given  an  ojiportunity  to 
actually  teach  for  one  or  two  years,  before  being  confronted  with  an 
examination  that  either  results  or  does  not  result  in  the  bestowal  of 
a  diploma  or  license. 


A  physician  has  to  serve  for  a  fixed  i)eriod  as  an  interne  in  a 
hospital  before  he  is  given  authority  to  i:iractice  medicine.  An  attor- 
ney has  to  actually  practice  law  under  the  supervision  of  another 
attorney,  already  admitted  to  practice,  before  he  can  become  a  prac- 
ticing attorney  autht)rized  by  the  State,  or  become  a  member  of  the 
P)ar  Association.  And  so  we  feel  that  if  a  music  teacher  wants  the 
protection  of  the  law  and  receive  legal  standing  he  or  she  should  be 
subjected  to  a  practical  course  of  teaching,  either  as  assistant  teacher 
at  a  normal  school  or  assistant  to  a  private  teacher,  before  he  is  asked 
to  pass  an  examination  that  leads  to  his  obtaining  a  diploma  or 
license  giving  him  authority  to  teach.  This  paper  absolutely  believes 
that  an  examination  does  more  harm  than  good,  for  while  it  may 
eliminate  conqjlete  ignorance  in  music  it  does  not  eliminate  incom- 
i:)etency  as  a  teacher,  and  what  is  worse  it  puts  the  stamp  of  ofiicial 
endorsement  upon  incomi)etency  authorized  by  the  State  to  teach 
bv  means  of  a  license. 
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SWEET  AND  SOUR  NOTES 


HOTHER  WISMER  CHARMS 

WITH   HIS  MUSICIANSHIP 


MRS.  E.  J.  OTTAWAY  IS 

SAN  FRANCISCO  GUEST 


-  By  A.  Major  " 


In  a  verj-  interesting  department  of 
the  San  Francisco  News  entitled  "On 
the  Sunn}^  Side"  I  find  the  following 
enlighitiiinq:  information:  "Berlin,  Oc- 
tober 14 — News  has  reached  here  that 
Polish  people  must  take  a  bath  at  least 
once  a  month,  whether  they  need  it  or 
not.  The  Polish  Government  is  intro- 
ducing a  law  under  which  every  inhabi- 
tant of  the  country  will  be  compelled 
to  take  at  least  one  bath  a  month.  What 
is  more  he  must  have  a  card  stamped 
to  prove  it." 

Judging  from  the  musical  element  of 
the  Polish  nation  I  should  think  a  law 
enforcing  a  hair  cut  at  least  every  si.x 
months  would  not  be  entirely  super- 
fluous. So  far  I  have  been  under  the 
impression  that  Polish  artists,  as  a 
rule,  "come  clean,"  whether  they  are 
North  Poles  or  South  Poles.  However, 
the  bathing  situation  seems  to  be  un- 
satisfactory among  other  nations  besides 
Poland  and  lest  I  may  ofifend  the  sen- 
sibilities of  certain  nationals  I  refrain 
from  mentioning  names.  Besides,  life 
has  always  been  very  "dear"  to  me. 


A  Universal  Service  despatch  dated 
October  13  to  the  Examiner  says:  ".An- 
tonio Scotti,  dean  of  the  Metropolitan 
Opera  Company,  arrived  here  today 
from  Europe  to  start  his  thirty-second 
year  vvith  the  Metropolitan.  The  bari- 
tone denied  reports  that  he  might  marry 
a  wealthy  widow."  Regarding  his  thirty- 
two  years  of  artistic  service  at  the 
Metropolitan  Scotti  seems  to  l)e  one 
of  the  few  veteran  artists  who  have 
not  yet  announced  their  farewell  ap- 
pearance. Possibly  he  waits  until  he 
can  say  "good  night"  instead  of  "good 
Ijye."  As  to  w'hethcr  or  not  he  might 
marry  a  wealthy  widow  1  am  not  quali- 
fied to  state.  However,  it  is  possil)le 
that  he  might,  but  evidently   lie  won't. 


Mary  Garden,  the  world's  only  o])er- 
atic  l)athing  beauty,  returns  once  more 
from  Europe  announcing  that  she  feels 
"quite  frisky,"  after  spending  the  sum- 
mer on  the  Riviera.  .And  again  she  an- 
nounces, as  she  has  done  re])eate(lly 
before,  "she  spent  much  time  swim- 
ming with  the  fishes  and  with  no  more 
on  than  they  had."  Evidently  siie  must 
have  practiced  scales,  although  I  admit 
that  this  may  sound  a  little  fishy.  Then 
the  .Associated  Press  despatch  goes  on 
to  say:  "Miss  Garden,  long  an  advocate 
of  sun  baths,  said  she  felt  younger  than 
ever.  She  dared  anyone  to  say  she 
didn't  look  younger  and  there  wasn't 
a  wliisper."  How  could  Mary  look 
younger  and  still  be  allowed  to  vote! 
.Again  I  (|Uote  the  desi)atch:  "'On  tlie 
fifteenth,'  she  announced,  'I'm  going  to 
sing  over  the  radio.'"  Of  course,  as 
long  as  television  is  not  yet  practicable 
it  will  be  impossible  to  pass  judgment 
on  Mary  Garden's  looks  way  out  here 
on  the  Pacific  Coast. 

But  there  is  hope,  for  "After  singing 
>n  the  radio  in  New  ^'ork  Miss  (iar- 
deii  will  go  to  the  West  Coast  to  take 
a  voice  test,  and  find  out  if  she  is 
pquipi)ed  to  star  in  a  movie  oi)era."  As 
to  what  it  re<|uires  to  be  "e(|uipped"  to 


sing  in  a  movie  opera  the  reader  is  left 
in  the  dark.  So  far  the  few  movie 
operas  I  have  heard  do  not  require 
much  equipment.  But  if  Mary  appears 
to  the  camera  as  she  did  to  the  little 
fishes  I  should  think  she  would  be  able 
to  make  a  bare  living  in  movie  opera 
anyhow. 

I  read  with  much  interest  a  little  edi- 
torial paragraph  in  the  S.  F.  Chronicle 
a  few  days  ago  which  stated  that  vocal 
instructors  in  Los  Angeles  guarantee 
to  turn  out  full-fledged  artists  after  six 
weeks'  training  and  adds  that  they 
really  sound  like  thej'  were  six  weeks 
artists.  The  editorial  writer  of  the 
Chronicle  evidently  knows  something 
about  the  "idiotsyncracies"  of  musical 
education. 


Leonard  Liel)ling,  who  writes  the 
exceedingly  witty  paragraphs  in  the 
Musical  Courier  entitled  "Variations," 
saj-s  in  the  paper's  issue  of  Octoljer  4: 
"Jose  Ituriji,  the  pianist,  is  said  to  he 
studying  to  become  an  orchestral  con- 
ductor .and  the  New  A^ork  Times  re- 
ports tliat  he  practices  with  a  baton 
liefore  a  mirror.  Other  requisites  are 
an  abstemious  diet,  a  good  tailor  and  a 
commutation  ticket  back  and  forth 
across  the  Atlantic  Ocean."  It  seems 
to  me  that  practicing  before  a  mirror  is 
somewhat  a  reflection  on  conducting 
and  too  much  reliance  on  a  tailor  might 
degenerate  into  too  many  fits.  But  wh}' 
a  commutation  ticket? 


Here  is  another  one  of  Brother  Lieb- 
ling's  inspirations:  "There  is  no  use. 
Some  daily  newspaper  statisticians  fig- 
ured out  that  America  spends  $800,- 
000,000 annually  for  music.  Along  comes 
the  director  of  physical  education  at  a 
Western  university  and  informs  us  that 
more  than  a  billion  dollars  is  expended 
each  year  for  college  athletics."  What 
about  it''  This  only  goes  to  sItow  that 
figuratively  speaking  athletics  are  more 
expensive  than  music. 


I  have  often  wondered  why  moving 
l)icture  music  composers  call  their  oc- 
casional perspirations  "theme  songs." 
Could  it  be.possil)le  that  they  are  suf- 
fering from  an  affliction  called  lisjMng 
tliat  really  mean  "seem"  songs,  or  did 
tlK'\  look  up  the  dictionary  and  find 
tlial  a  tlieme  means:  "a  proposition  for 
discussion  or  argument."  'I'lie  diction- 
ary further  analyses  the  word  theme  by 
stating  that  it  is  a  "means  or  instru- 
ment for  efTecting  sometliing."  If  it  is, 
nnist  tlieme  songs  are  certaiiilv  mis- 
named for  as  far  as  I  can  ol)serve.  tlie.\- 
certainly  do  not  effect  anything,  l)Ut 
affect  most  of  us  (li.sagreeal)ly. 


MINETTI 

Symphony  Orchestra 

MNI-;ST     OPPORTUNITY     TO 

I.HARN   SYMPHONIC   WORKS 

Applicitions    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIli.more  0264 


Hother  Wismer,  unique  in  his  hold 
upon  San  Francisco's  music  public,  re- 
ceived artists  and  friends  at  his  annual 
recital  at  the  St.  Francis  Hotel  Octo- 
l)er  7.  A  friendly  and  informal  atmos- 
phere has  always  pervaded  the  halls 
where  Wismer  plays,  and  his  own  be- 
nignity of  manner  has  never  taken 
away  from  his  expression  of  musician- 
ship. In  this  program  he  gave  of  liter- 
ature pertaining  both  to  violin  and 
viola,  the  latter  revealing  for  the  first 
time  here  an  Elegie  of  Niels  W.  Gade, 
Danish  composer,  whom  Wismer  never 
overlooks,  and  an  Adagio  and  Allegro 
of  Robert  Schumann. 

Despite  a  warmth  of  tonality,  pos- 
sessed b}-  the  viola,  there  lacked  that 
impression  of  spontaneity  which  seems 
to  spring  without  effort  from  the  strings 
of  a  violin,  but  this  is  a  temperamental 
phase,  merely,  of  the  viola  and  takes 
nothing  from  Wismer's  familiarity  with 
it.  A  Concerto  in  G  major  by  Joachim 
for  violin  was  also  new  here,  and  while 
not  outstanding  among  Joachim  crea- 
tions the  work  was  entirely  acceptal^le 
having  quiet  charm. 

An  old  French  Intermezzo  of  Joseph 
Mondonville  opened  the  program  and 
was  followed  1:)y  the  Bruch  A  minor 
Romance,  Wismer  swinging  into  each 
with  ease.  He  played  with  freedom 
throughout  the  evening  and  offered 
that  spirit  to  his  audience,  which  comes 
from  true  love  of  music  and  its  ex- 
pression. Wismer,  through  many  >-ears 
of  experience  as  instructor,  as  well  as 
performer,  has  remained  a  constant 
student;  his  artistry-  has  risen  to  high 
grade,  perhaps  through  the  very  reason 
of  devoted  attention  to  teclmique  and 
perusal  of  composers,  a  liabit  to  be 
emulated  by  more  of  our  teachers 
whose  talents  are  most  worth}'  but 
whose  knowledge  is  seldom  presented 
by  way  of  the  public  platform.  Studio 
work,  however,  is  exacting,  and  few 
exert  the  will  power  or  make  the  time 
to  give  open  exposition  to  art. 

In  the  B  minor  Sonata  of  Bach,  for 
violin  and  piano.  Wismer  had  the  in- 
\alual)le  cooperation  of  Elizabetii  .Alex- 
ander who,  as  an  artist  of  the  piano, 
has  few  e(|uals.  She  accompanied  him, 
also,  in  all  numl)ers,  with  the  exception 
of  David's  .\t  the  Fountain,  which  gave 
Wismer  every  opportunity  for  indi- 
\'duality,  and  he  displayed  a  facile  and 
attractive  technic|ue.  The  Franz  Tenag- 
lia  .Aria  and  Kreisler's  Siciliano  et 
Rigaudon   closed   tlie   evening. 

—ANNA   CORA   W  INCH  ELL. 


Louisa  Silva  has  cliosen  for  her  sec- 
ond concert  a  program  ot  distinct  in- 
terest. 'I'iiis  I'ortugnese  contralto,  wlic 
was  heard  for  the  first  tinu'  in  .San 
b'rancisco  just  a  month  ago,  will  incor- 
l)orate  among  Jier  selections  In  si  Bar- 
bara from  Kossini's  .Semiramide.  .An- 
other aria  sclieduled  for  Sil\;i's  pro- 
gram on  Wednesday  night,  \o\ember 
5,  in  Scottish  Rite  .Auditorium,  is  .\nionr 
\iens  aider  from  Saint-.Saens'  .Samson 
et  Dalila.  .Among  her  songs  will  be  one 
1)\-  lier  acc(unpanisl,  Edward  Harris, 
and  otiiers  by  Sibella,  Head.  ("luion. 
Marcello  and   Bononcini. 


Mrs.  Elmer  James  Ottoway,  presi 
dent  of  the  National  Federation  of 
Music  Clubs,  who  was  due  to  arrive  in 
San  Francisco  yesterday,  will  be  the 
guest  of  honor  at  a  luncheon  next 
Tuesday,  October  21,  at  the  Palace 
Hotel.  A  co-guest  will  he  Mrs.  James 
A.  Jardine,  national  vice-president,  tlu 
visitors  being  here  for  preliminary 
meetings  concerning  the  biennial  con 
vention  of  the  federation,  which  meet: 
in  this  city  June  20-27,  1931. 

Mrs.  Lillian  Birmingham,  chairmai 
of  the  program  committee,  will  pre 
side,  assisted  by  Richard  M.  Tobiif 
chairman  of  San  Francisco's  welconi 
ing  committee,  and  Mrs.  H.  F.  Stol 
president  of  the  California  Federatior 
Music  organizations  of  the  Bay  citie 
will  be  represented  by  members  an 
delegates. 


Sixty   concerts   are  to  be  given  thi 
season  by  the  Jacques   Gordon  Str 
Quartet   of    Chicago. 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 

o 

Dates  and  Guest  Artists: 

Oct.  30 — Bonelli  and  Borgioli 

Conductor — BASIL   CAMERON         ' 

I 

Nov.  29 — Heifetz 

Conductor — BASIL   CAMERON 

Jan.  14 — Lillian  May  Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor — MISHEL    PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor — DR.  HANS  LESCHKE 

O 

Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:  -Sherman,  Clay  8C  Co. 

Direction:  Auditorium  Committee 

J.  Emmet  H.'wden,  ch.^irman 

Victor  J.  C.anepa 

Jesse  C.  Colm.an 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

(=] 
1930  -  Twentieth  Season  - 193 

Curran  Theatre 

October  10  to  March  22 

C=] 

Season    Nickels  now  on  sale  t 
Slier  man,  Clav  <ff  Co. 
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Pacific  Coast  Musical  Rhvii;vv 


EVIVAL  OF  LIGHT  OPERA 

nk   W.   Healy   Continues   to    Com- 
ete  His  Plans  to  Give  San  Fran- 
cisco a   Season  of  the   Best 
Known  Operettas 


he  fact  that   Frank   \V.   Healy   has 

I  ahle  to  obtain   a  volume  of  pul)- 

V   on    liis   plan    to    revive    tlie    l)est 

vvn   light   operas    with   as    excellent 

organization    of    artists    and    in    as 

ough    a    fashion    as    he    is    able    to 

ler   together,    proves    in    itself    that 

e   is    more    than    ordinary    demand 

uich  a  light  opera  season.  No  source 

etter  qualified  to  feel  the  pulse   of 

ic  opinion  than  the  daily  press  and 

sfore  whatever  interests  the  news- 

■rs    naturally    interests    the    public. 

ank  W.   Healy  is  ol)taining  much 

luragement  from  hundreds  of  music 

"s    who,    after    having    heard     the 

htful  gems  of  light  operatic  litera- 

are  eager  to  hear  them  again,  and 

hundreds  of  those  who  have  heard 

t  the  beauty   of  these   works,   but 

never   been   fortunate   enough   to 

them  presented  adequately,  except 

ire  occasions. 

he  Festival  Season  of  Light 
•a,"  as  Mr.  Healy  calls  it,  is  des- 
to  revive  the  daj's  when  people 
able  to  enjoy  operettas  and  bask 
le  wealth  of  melodic  charm  with 
h  their  composers  invested  them, 
believe  if  Mr.  Healy  is  given  the 
?r  encouragement  he  will  be  able 
nvince  the  musical  public  that  the 
mlment  of  these  delightful  comic 
iS  is  as  effective  today  as  it  was  in 
ast. 

a    start    three    famous    operettas 

i)een    selected    for    presentation, 

ly,    Victor    Heri^ert's    entrancing 

Modiste,    with    Fritzi    Scheff,    its 

lator,  as  the  star;    Franz   Lehar's 

escent     Viennese     operetta.     The 

/     Widow  —  the     champagne     of 

operas — with  a  great   Broadway 

is  Prince   Danilo   and   a   dynamic 

y  as  Sonia;  and  last  but  not  least, 

r    Herbert's    sophisticated    fairly 

Babes    in    Toyland,    scintillating 

wit  and   bursting   with   melodies. 

productions  of  the  San  Francisco 

Opera  Company   will  be   staged 

the  general    direction    of    Frank 

ealy,  the    musical  direction  of  Max 

hfeld    (formerly    general    musical 

ar  for   Victor   Herbert),   and   the 

direction   of    Frank   M.    Rauiger, 


regarded  by  many  as  the  foremost  of 
li^ht  opera  producers.  One  of  the  most 
important  concessions  which  Mr. 
Healy  makes  to  his  contributors  is  to 
permit  them  to  attend  rehearsals  and 
watch  the  progress  made  by  directors 
and  artists. 

In  order  that  our  readers  may  judge 
for  tliemselves  wlTether  or  not  Frank 
VV.  Healy  is  (lualified  to  conduct  a  sea- 
son of  ligiit  operas  we  shall  briefly 
sketcli  some  of  his  activities  in  San 
Francisco: 

Frank  W.  Healy  for  tJTe  past  twent\ 
years  has  t^een  at  the  forefront  of 
musical  affairs  in  San  Francisco.  His 
originality  and  daring  does  much  to 
l)ring  San  Francisco  to  the  attentive 
notice  of  other  cities  in  the  United 
States  and  even  those  further  afield. 

Healy,  in  1923,  induced  the  magnifi- 
cent Sistine  Chapel  Choir  of  the   Vati- 


FRANK  W.  HEALY 

General    Director    of    the    San 

Francisco    Light    Opera 

Company 

can  to  leave  Rome  for  tlie  only  time  in 
its  centuries  of  existence.  Archl)ishop 
Hanna  and  forty-nine  other  music  lov- 
ing Californians  underwrote  the  entire 
tour  to  the  amount  of  $130,000.  The 
adventure  was  a  great  success,  the  or- 
iginal itinerary  of  ten  weeks  being  ex- 
tended to  twenty-three  weeks. 

The  first  grand  opera  seasons  in  the 
Civic  Auditorium  were  those  magnifi- 
cent performances  for  wliich  Healy 
brought  Geraldine  Farrar,  Antonio 
Scotti  and  the  hundreds  of  others  from 
the  ]\I  e  tropolitan.  Twenty-four  San 
Francisco  singers  were  given  intensive 


JEAN    MAI^I  C    eCSS 

DRAMATIC  LYRIC  SOPRANO 
OPERA  —  CONCERT 

Pupil   of  Leandro   Catnpan.-iri 
Soprano   Soloist   San   Francisco   Concert    Band 
St.   Francis   Opera    Ensemble 
Joe  Lackenback,  Managing  Director — 26  O'Farrell  St.,  Room  605.    Tel.  Kearny  6044 


LWIN    CAT  RFRn      PJatiJcf      Seventh  Annual  Recital  Sunday,  November  2. 
^YVXi.'N    V^/\LDCKVJ,    t-ianiSt      3t    the    Community    Playhouse    at    3    o'Clock 


NATIONAL  MUSIC  LEAGUE  ARTIST 

In 

RARELY  HEARD  MODERN  COMPOSERS 

Direction,    Oppenheimer    Recital    Bureau 

Constance  Alexandre,    Man.-iger 

Tickets.   SI. 50.   81.   On   sale   Sherman,    Clay    &    Co..   Tupper    &   Reed.   Berkeley 


training  and  added  to  the  company  on 
its  arrival  here. 

The  San  Francisco  Symphony  Or- 
chestra in  its  formative  period,  1910- 
1915,  was  managed  by  Healy.  Also  he 
was  the  assistant  manager  of  the  Ti- 
voli  Opera  House  and  had  for  six 
years  of  continuous  road  tours  his  own 
San  Francisco  Opera  Company.  Healy 
enjoyed  an  invaluable  and  fascinating 
association  with  Henry  W.  Savage  and 
other  Eastern  theatrical  managers. 

Galli-Curci.  Geraldine  Farrar,  Lucien 
Muratorc,  Tita  Ruffo,  Serge  Rachman- 
inoff, John  McCormack,  Fritz  Kreisler 
and  many  others  came  here  under 
Healy's  management. 

Healy  is  now  asking  the  public  to 
support  him  in  creating  the  San  Fran- 
cisco Light  Opera  Company.  He  prom- 
ises the  highest  standards  of  produc- 
tion and  performance.  Also  he  is  in  the 
hajjpy  position  of  having  a  practical 
and  definite  plan  and  the  support  of  a 
great  many  of  our  most  distinguished 
men    and    women. 

The  Pacific  Coast  Musical  Review, 
always  eager  to  encourage  and  support 
any  movement  in  behalf  of  music  that 
creates  opportunities  for  resident  ar- 
tists and  adds  to  the  education  and 
entertainment  of  music  lovers,  certainly 
trusts  that  this  revival  of  light  operas 
will  be  made  possible  and  sustained 
through  the  patronage  of  the  nnisic- 
lovinti   public.  A.  M. 


MUNICIPAL    CONCERT    SERIES 


MME.  SOFIA   NEUSTADT 

PRESENTS  MELODY  DRAMA 


Melody  Drama  is  a  newly  presented 
feature  of  the  music  world  this  season. 
Originated  by  Mme.  Sofia  Neustadt  a 
year  or  two  ago,  the  first  program  was 
that  of  Deems  Taylor's  The  King's 
Henchman,  revealed  at  length  by  the 
reader,  with  the  musical  score  played 
by  Opal  Hiller.  The  versions  offered 
are  not  operalogues  nor  vocal  rendition 
of  solo  parts;  rather,  the  work  is  ex- 
pounded by  a  dramatic  reading  of  the 
libretto,  accenting  the  solos  of  note  with 
a  description  of  scenes,  while  the  piano, 
intersperses  with  overtures,  incidental 
music  or  tuneful  solos,  the  listener 
finding  an  elaborate  picture  before  him. 
rather  than  a  sketch. 

The  Pacific  Musical  Society  will  pre- 
sent Mme.  Neustadt  and  Mrs.  Hiller 
October  23  at  the  Fairmont  Hotel  in 
Le  Roi  d'Ys,  beginning  at  8:30,  and 
the  San  F-rancisco  J^Iusical  Club  will 
offer  the  artists  Thursday  morning, 
November  20,  at  10:45,  at  the  Commu- 
nity Playhouse,  when  they  will  give 
F'evrier's  Monna  \*anna.  Mme.  Neu- 
stadt reads  with  clarifying  eft'ect,  giv- 
ing the  finest  essence  of  the  story;  Mrs. 
Hiller  is  too  well  known  a  pianist  to 
re(|uire  introducing,  and  in  this  assist- 
ing work  with  the  operas  she  is  most 
harmoniousl>-   cooperative. 


Seven  piano  nuinufacturers  are  an- 
nouncing that  through  the  use  of  new 
machinery  in  production  they  will  be 
al)le  to  sell  their  instruments  on  the 
average  at  a  reduction  of  twenty-five 
per  cent  in  price  beginning  this  winter. 


The  sale  of  season  tickets  for  the 
ninth  series  of  Municipal  Symphony 
Concerts  will  close  October  30.  These 
concerts  are  given  under  the  auspices 
of  Mayor  James  Rolph,  Jr.,  and  the 
Board  of  Supervisors  and  under  the 
direction  of  the  Auditoriup'  Commit- 
tee, J.  Emmet  HavH-,,.  chairman,  Jesse 
C.  Coleman  and  Victor  J.  Canepa.  The 
announcement  of  this  year's  soloists, 
who  will  appear  in  conjunction  with  the 
San  Francisco  Symphony  Orchestra 
and  its  two  guest  conductors,  Basil 
Cameron  and  Issay  Dubrowen,  have 
aroused  more  than  usual  interest  among 
San   Francisco's  concert  goers. 

There  is  much  justification  for  this 
increase  of  enthusiasm  over  the  Muni-/^ 
cipal  Symphony  Concert  series.  At  the 
opening  concert,  which  will  take  place 
at  the  Exposition  Auditorium  on  Thurs- 
day evening,  October  30,  two  v  jrld- 
renowned  soloists  will  appear,  namely. 
Richard  Bonelli,  of  the  Chicago  Opera 
Company,  and  Dim-  Jorgioli,  one  of 
the  foremost  I '..nan  tenors  before  the 
operatic  v  jrld  todaj'. 

These  distinguished  vocal  artists  will 
be  followed  by  Jascha  Heifetz,  violin- 
st,  Saturday  evening.  November  29: 
Lillian  May  Ehrman.  premier  dans- 
euse,  with  a  modern  ballet  of  forty, 
under  the  direction  of  Miss  Betty 
Horst,  Wednesday-  evening,  January 
14;  Madimir  Horowitz,  pianist,  Wed- 
nesday evening,  February  11.  and 
Reinald  Werrenrath.  baritone,  with 
Municipal  Chorus  in  the  Brahms  Re- 
riuiem.  under  the  direction  of  Dr.  Hans 
Leschke,  Thursday  evening,  March  19. 


NOEL  SULLIVAN  TO  SING 


Noel  Sullivan  has  consented  to  join 
the  ranks  of  the  recitalists  recruited 
by  Alice  Seckels  for  her  Tuesday 
morning  programs  in  the  Travers' 
Theater  in  the  Fairmont  Hotel,  and 
will  give  his  recital  under  these  au- 
spices on  Tuesday  next.  October  21. 
at  11:00  o'clock.  This  able  basso  has 
delighted  nmsic  lovers  with  his  sinking 
on  many  semi-public  occasions,  and 
has  been  heard  frequently  at  social 
functions.  Tuesday  will  be  the  first 
time  that  the  general  public  will  have 
the  opportunity  to  enjoy  his  vocal  art. 

With  Elizabeth  Alexander  at  the 
piano  Noel  Sullivan  will  offer  the  fol- 
lowing  program: 

Midniung  _ ^. ^...Schumann 

Ith    wandelte ......Schumann 

Zurii  Scliluss  .'...jd.! jB..:.;.T.. Schumann 

Ich  sroHe  night Schumann 

Legrende   from  Jongleur  de  Notre 

r>ame    Massenet 

Le   :\rannoir  de  Rosamunde Duparc 

L'heure  d'azur Holme.s 

ilalgre  Moi Pfeiffer 

Take.  Oh   Take  Those  Lips  Away 

Quilter 

Serenade  Branscomlie 

After  Long  Absence Milligan 

^^'hen  I  Bring  to  You  Colored  Toys 

Carpenter 

Water  Boy arr.  h>-  RobinscTi 

Pat   Lonsesome  Road arr.  by  Sw.in 

I   Knows  Starlight arr.  hy  Sandberg 

Si'    Down arr.   by  Hayes 


Bruno  Walter  conducted  Donizetti's 
Don  Pasquale  in  Salzburg  this  summer 
festival.  Maria  Ivogun  was  the  soprano. 


For  $2.50  a  year  you  will  receive  the 
Pacific  Coast  Musical  Review  52  times. 
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ATWATER  KENT  FOUNDATION 


PIANISTS  TO  FEATURE 

NOVEMBER   CONCERTS 


Just  as  Orville  Harrold  mounted 
overnight  from  driving  a  laundrj'  wagon 
in  Muncie,  Ind.,  to  the  place  of  a  lead- 
ing tenor  of  the  Metropolitan  Opera, 
and  as  Marion  Talley,  through  the 
assistance  of  Kansas  City  sponsors, 
made  her  fe'r''nd  opera  debut  while  still 
in  her  teens,  so  are  some  now  unknown 
boys  and  girls  almost  certain  to  be 
brought  to  the  forefront  of  America's 
young  singers  as  a  result  of  the  quest 
for  new  voices  now  being  conducted 
throughout  the  nation  by  the  Atwater 
Kent  Foundation. 

On  Monda}^  evening,  October  20, 
starting  at  10  o'clock,  44  young  girls 
and  boys,  between  the  ages  of  18  and 
25  j'cars,  who  have  been  declared  win- 
ners in  auditions  held  in  their  home 
towns,  will  be  heard  over  KPO  in  the 
Northern  California  State  Audition. 
One  boy  and  one  girl  will  be  selected 
by  a  combined  vote  of  competent  judges 
and  radio  audience  to  represent  North- 
ern California  in  the  Fifth  District  Au- 
dition, which  will  also  be  held  over 
KPO,   Monday,  November   17. 

In  fact  the  musical  America  of  to- 
morrow may  be  largely  shaped  by  the 
talent  brought  to  hght  by  this  national 
radio  audition,  and  already  winners  of 
past  auditions  are  making  a  name  for 
themselves,  and  in  all  three  years  of 
the  audition's  history,  California  sing- 
ers have  won  first  or  second  places  and 
have  brought  glory  to  the  Golden  State 
as  well  as  fame  and  fortune  to  them- 
selves. 

The  young  singers,  22  girls  and  22 
boys,  will  arrive  in  San  Francisco  Mon- 
day morning,  October  20,  and  will  be 
given  the  use  of  KPO's  studio  for  re- 
hearsal for  the  audition.  At  6  o'clock 
they  will  be  entertained  at  a  dinner 
given  in  their  honor  at  the  Palace  Ho- 
tel. The  KPO  Harmonizers,  a  trio  con- 
sisting of  Hawaiian  instruments;  Cy 
Trobbe  and  his  concert  orchestra,  and 
other  outstanding  radio  artists  will  be 
on  hand  to  provide  entertainment  for 
the  embryo  stars. 

The  young  singers  who  survive  in 
the  state  and  district  auditions  will  be 
awarded  two  or  one  scholarships  in 
leading  American  musical  conserva- 
tories and  share  in  $25,000  cash  awards 
to  sustain  them  during  their  period  of 
study. 

From  every  city  represented  by  am- 
bitious singers  comes  word  of  the  ex- 
cellent voices  which  are  being  sent  to 
KPO  for  the  state  audition.  For  some 
of  them,  the  barriers  which  so  often 
make  it  difficult  or  impossible  for  tal- 
ented and  aspiring  musical  genius  to 
secure  training  and  achieve  the  recog- 
nition necessary  to  success  are,  for 
once,  to  be  wiped  away.  The  door  of 
opportunity  will  be  opened  wide  to 
every  aspirant,  rich  or  poor,  from  city, 
town  or  farm. 

The  only  limiting  (|ualification  will 
be  the  voice.  For  the  young  man  or 
woman  with  that  "golden  gift"  the  rest 
will  be  provided  by  the  Atwater  Kent 
Foundation. 


Walter  Gieseking,  one  of  the  world's 
outstanding  pianists,  will  be  the  next 
great  artist  to  appear  here  under  the 
Selby  C.  Oppenheimer  management. 
Before  coming  to  America  Gieseking 
was  acclaimed  in  many  European 
countries;  his  triumph  in  New  York 
two  years  ago  established  his  reputa- 
tion in  this  conntry.  San  Francisco 
learned  of  Gieseking's  art  two  years 
ago  when  Manager  Selby  C.  Oppen- 
heimer brought  him  to  this  city,  pre- 
senting him  in  three  recitals;  standing 
room  was  at  a  premium  at  the  second 
concert  and  hundreds  were  turned  away 
at  the  third.  This  year  Gieseking  will 
play  here  on  Wednesday  night,  No- 
vember 12,  but  the  Dreamland  capacity 
will  admit  of  many  more  music  lovers 
hearing  him  than  on  his  previous  visit. 

Gieseking  is  no  specialist,  but  is  not- 
ed as  an  interpreter  of  Debussy  and 
Bach.  His  San  Francisco  programs 
will  include  Bach's  C  minor  Partita,  a 
brilhant  Debussy  group,  the  Beethoven 
Sonata  in  C  minor,  opus  111,  three 
small  Scarlatti  sonatas  and  works  by 
Brahms,   Marx  and   Szymanowski. 

Not  only  will  the  visit  of  Gieseking 
bring  gratification  to  resident  pianists 
but  one  week,  later  on  Nevember  19, 
will  come  Guy  Maier  and  Lee  Pattison 
in  one  of  their  delightful  recitals  on 
two  pianos.  The  Gieseking  and  Maier 
and  Pattisor  events  are  respectively 
the  second  and  third  numbers  in  the 
Oppenheimer  Subscription  Series.  By 
special  arrangement  series  tickets  for 
the  remaining  nine  events  of  this  out- 
standing music  course  can  still  be 
secured  at  a  price  figured  to  make 
proper  allowance  for  the  first  concert 
which  has  already  taken  place. 


The  Musical  Review  helps  resident 
artists  who  can  help  tlu-  paper  i)y  sui)- 
bcribing — $2.50  a  year. 


MARINE  BAND  PROGRAMS 

The  City  of  San  Francisco  will  pre- 
sent the  United  States  Marine  Band  at 
the  Exposition  Auditorium  next  Sun- 
day afternoon  and  evening.  This  is  the 
only  city  visited  on  this  tour  which 
has  been  given  authority  to  introduce 
the  foremost  military  musical  organi- 
zation in  the  country  officially  through 
the  Mayor  and  Board  of  Supervisors. 
Elsewhere  commissions,  firemen's  or- 
ganizations and  chambers  of  commerce 
have  assumed  its  direction.  The  Marine 
Band  is  not  allowed  to  appear  under 
private  management. 

Rehearsals  of  four  times  a  week,  an 
average  service  of  eighteen  y^ars  and 
conducted  by  a  musician  of  the  high- 
est standing — Captain  Branson  Taylor 
— the  United  States  Marine  Band  is 
the  foremost  military  musical  organiza- 
tion in  the  country,  if  not  in  the  world. 
Therefore,  when  five  musicians  are 
selected  as  soloists  they  must  naturally 
conform  to  the  most  severe  artistic  re- 
(|uirements.  These  soloists  include 
Arthur  S.  Wliitcomb,  cornetist,  who  is 
also  second  leader;  Rol)ert  Clark, 
Trombonist;  Hervey  Clark,  tromi)on- 
ist;  Wilbur  T.  Kieffer,  xylophonist,  and 
Winfred  Kemp,  cornetist.  Every  one 
of  these  soloists  will  appear,  some  of 
them  in  the  afternoon  and  some  in  the 
evening. 


The  programs  to  be  presented  will 
be  as  follows: 

Afternoon — Soloists:  Winfred  Kemp. 
cernet;  Wilbur  D.  Kieffer,  xylophone. 
Overture,  C  a  r  n  e  v  a  1,  opus  92 
(Dvorak) ;  Morceau  Characteristique, 
Pan  America  (Victor  Herbert);  solo 
for  cornet,  Hungarian  Melodies  (Vin- 
cent Bach),  Winfred  Kemp;  Second 
Polonaise  (Franz  Liszt);  Grand  Scenes 
from  Pagliacci  (Leoncavallo);  solo  for 
xylophone,  \'alse  Caprice  (Wieniaw- 
ski),  Wilbur  D.  Kieffer;  Rhapsodic^ 
Dance,  Bamboula  (S.  Coleridge  Tay- 
lor) ;  Reminiscense  of  Tschaikowsky 
''Dan  Godfres  ;  The  Star  Spangled 
Banner. 

Evening — Soloists:  Arthur  S.  Whit- 
coml).  cornet;  Rol^ert  E.  Clark,  trom- 
bone. Overture,  In  Boliemia  (Henry 
Hadley);  Nocturne,  Dreams  of  Love 
(Liszt);  solo  for  cornet,  Creanonian 
Polka  (Fred  Weldon),  Arthur  S.  Whit- 
comb;  tone  poem.  Till  Eulenspiegel's 
Merry  Pranks  (Richard  Strauss) ; 
Grand  Scenes  from  Andrea  Chenier 
(Umberto  Biordano) ;  solo  for  trom- 
l>one.  Love's  Enchantment  (Arthur 
Prior),  Robert  E.  Clark;  Pasquinade 
(Louis  M.  Gottschalk) ;  Carneval  in 
Paris  (Johan  S.  Svendsen);  Star 
Spangled  Banner. 


PAULINE  FREDERICK 

RETURNS  TO  CURRAN 


The  extraordinary  interest  manifest- 
ed by  theatergoers  in  the  recent  ap- 
pearances of  Pauline  Frederick  in  the 
stirring  drama,  The  Crimson  Hour,  has 
prompted  Belasco  and  Curran,  tlie  pro- 
ducers, to  bring  the  popular  star  back 
to  San  Francisco  for  a  sjiecial  two 
weeks'  engagement  at  the  Curran  Tlio- 
ater  beginning  Monday  night,  October 
20. 

Thougli  always  a  favorite  in  tlie  Uay 
region.  Miss  Frederick  completely  cap- 
tivated her  legion  of  admirers  in  her 
latest  vehicle.  Seldom  has  the  star  been 
seen  to  better  advantage  and  all  re- 
ports agree  that  the  play  itself  regis- 
tered a  decidedly  favorable  imi)ression. 
The  reception  accorded  the  attraction 
brought  about  Miss  Frederick's  decision 
to  appear  in  The  Crimson  Hour  in  the 
Kast.  Her  fortnight's  stay  at  the  Cur- 
ran following  the  engagement  of  Young 
Sinners  is  in  the  nature  of  a  farewell 
appearance  on  tlie    Pacific  Coast. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 
o 

For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

S  Utter  6000 

OR  residence 

Mill  Valley  997 


Jean  Marie  Goss,  soprano,  scored 
series  of  artistic  triumphs  as  soloist 
the  San  Francisco  Concert  Band  di 
ing  the  Food  Show  at  the  Expositi' 
Auditorium.  Large  crowds  attend 
both  the  afternoon  and  evening  concu 
programs  and  Miss  Goss  received  e 
thusiastic  ovation  at  every  one  of  1 
appearances.   She   possesses   a  voice 
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=t,     RECOLLECTIONS   OF  THE   MUSICIANS   CLUB     s=^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


t;j^„gs_(a)   Der  Wanderer Schubert 

(b)    Nature's  Adoration Beethoven 

A  ]^T  H  U  R  M  1  D  D  L  ET O  N 
Mrs.  Robert  Moore-Hughes,  at  the  Piano 
Songs  (a)   Drei  Zigeuner Liszt 

(b)  Es  muss  ein  Wunderbares  sein Liszt 

(c)  Heiniweh    Wolf 

(d)  Wiegenlied    Brahms 

(e)  Recit.  Arie  aus  Pauhis Mendelssohn 

ERNESTINE  SCHUMANN-HEINK 
Toni  Hoff,  at  the  Piano 

I'reludc  and  Isolde's  Love-Death  from  "Tristan  and   Isolde" Wagner 

ORCHESTRA— ALFRED  HERTZ,  Conductor 

"Celeste  Aida,"  from   "Aida" X'erdi 

PAUL  ALTHOUSE 
Orchestral  Accompaniment — Adolph  Rosenbecker,   Conductor 

"Song  of  the  Rose,"  from  "Fairj-land" Parker 

MARCELLA  CRAFT 
Orchestral  Accompaniment — Adolph  Rosenbecker,   Conductor 

Kaiserniarch"  Wagner 

ORCHESTRA— ALFRED   HERTZ,  Conductor 

The  great  labor  involved  in  this  ambitious  undertaking,  to  which 
Magnus  was  especially  devoted,  together  with  those  duties  attend- 

the  German  Relief  Bazaar  of  the  succeeding  May,  must  have 
ne  heavily  upon  the  doctor.  1  l)elieve  that  the  strain  of  those  days 
tributed  to  the  breaking  down  of  his  health. 

One  may  take  pride  in  the  fact  that  the  inspiration  which  l)rought 
h  the  Beethoven  Festival  of  1915  was  born  of  the  Musicians  Club. 
Mr.  Max  Kuhl  was  another  bright  light  who  was  interested  in  the 
aar.  He,  too,  has  long  since  passed  to  the  other  world.  1  met  him 

Dr.  Magnus  one  evening  at  the  bazaar,  and  they  greeted  me  with 
urrah  and  a  flourish,  Mr.  Kuhl  exclaiming:  "Hello!  Here's  Mr. 
tt,"  as  though  my  presence  added  something  to  the  glamor  of  the 
asion. 

That  was  their  heyday  of  success,  of  "pomp  and  circumstance." 
)l])h  Rosenbecker  was,  as  is  seen  from  the  programs,  a  member  of 
clulx  So  we  see  that  the  first  performance  of  the  Choral  Symphony 
Beethoven  under  Mr.  Hertz  was  fostered  by  our  club,  and  that  this 
i\al  contributed  to  the  growth  of  the  Municipal  Chorus. 
The    exentful    year    of    1915,    drawn    to    a    close    just    after    the 

of  the  great  Fair  on  the  Marina,  must  have  felt  loath  to 
iquish  its  opportunities   for   fame   and   triumph   to   another  year. 

the  calendar  read  1916,  and  on  Saturday  evening,  January  22,  we 
hrated  the  incoming  of  that  year.  The  meeting  was  again  at  the 
nd  Central  Hotel  Cafe,  and  Mr.  Tolmie  was  there  to  carve  the 
;t.  Col.  R.  H.  Noble,  who  had  been  away  for  some  time,  addressed 
'U  "The  Spirit  of  Good  Fellowship."  A  "Ladies'  Night"  for  March 

was  arranged,  and   the   club  decided   to   undertake   a   concert   in 

lory  of  Herman  Perlet. 

lerman   Perlet   had   passed   to   the   Spiritland.    His    Philharmonic 

:erts  in  the  Winter  Garden  had  brought  him  into  prominence,  as 

as  his  music  for  the  Bohemian  Grove  Play,  composed  in  1913.  Its 
was  "The  Fall  of  L^g."  It  had  been  told  in  these  notes  that  Mr. 


SteindorfT  was  a  friend  of  Mr.  Perlet  for  years  in  New  York,  before 
either  of  them  came  to  San  Francisco.  When  the  club  wished  to  give 
a  testimonial  concert  in  memory  of  Mr.  Perlet,  Mr.  Steindorfif  ofiFered 
to  conduct  it,  and  the  players  in  the  Symphony  offered  thcii  services 
free.  Other  artists  did  the  same,  as  the  pr(jgrams  sliuw.  Mr.  Eugene 
Saunders,  the  manager  c;f  the  Perlet  concerts,  was  on  the  committee 
and  helped  in  getting  out  the  tickets  and  advertisements.  He  loved 
Mr.  Perlet  and  could  not  keep  back  the  tears  when  speaking  of  him. 

1.  Introduction  to  the  Fall  of  Ug Herman  Perlet 

Midsummer  Jinks  of  the  Bohemia  Club,  1913 

ORCHESTRA— MR.  STEIN DORFF,  Conductor 

2.  Adagio  from  Piano  Quinette,  C  Minor Herman   Perlet 

Piano Arthur    Fickensher 

First   Violin Herman    Martonne 

Second  Violin Sidney   Polak  / 

Viola  Nathan  Firestone 

\'ioloncello  .  Herbert  Rilej- 

3.  Tarantella Herman  I'erlet 

ORCHESTRA 

4.  Aria,  "II  est  beau,  il  est  doux" Massenet 

From  the  religious  opera,  Herodiade 

MME.  DE  \'ILMAR 

5.  Hungarian    Fantasie Herman    Perlet 

ORCHES'^:;.\ 

6.  \'iolin  Solos — (a)   Aria  on  the  G  Strir.g..... Bach 

(h)   Les   Adieux .". Sarasate 

MISS  MORTENSEN 

7.  ]\Iarch  Slav  Tschaikowsky 

ORCHESTRA— MR    SOKOLOFF,  Conductor 

Conductors  and  Artists,  one  and  all,  present  their  services  as  a  loving  tribute  to 

the  memory'  of  Mr.  Perlet,  man  and  musician. 

It  was  thought  that  the  poi)ularity  of  ^Ir.  Perlet.  and  his  Tuember- 
shij)  in  several  clubs,  such  as  the  P)ohemian  Club,  the  Press  Club,  and 
the  Family  Club,  would  bring  many  people  to  the  concert,  and  that 
there  would  be  a  generous  resj)onse  in  the  sale  of  tickets.  Just  one 
illustration  will  serve  to  show  how  much  we  were  disappointed. 

I  went  to  the  Bohemian  Clul),  the  only  one  where  I  was  the  least 
acquainted,  and  learned  from  the  president  that  it  would  l)e  against 
the  rules  for  him  to  distribute  tickets  for  sale  in  the  club.  He  sug- 
gested that  I  find  some  person  in  the  club  who  was  a  friend  of  Mr. 
Perlet,  and  ha\e  him  send  out  a  card  to  the  members,  announcing  the 
concert  and  the  fact  that  there  were  tickets  to  be  had  at  the  club. 
Such  a  card  was  issued,  and  upon  my  going  later  to  collect,  I  received 
49  of  the  50  tickets  furnished  and  $1.50,  the  price  of  the  other. 

Mr.  Steindorff  turned  in  the  sum  of  about  40  tickets,  the  largest 
single  contril)ution.  The  Alusicians  Club  was  out  $150.  The  attendance 
was  fair  and  the  concert  was  artistically  a  success. 

"Erharbener  Geist,  im  Geisterwelt  verloren! 
Wo  immer  Deine  lichte  Wohnung  sei, 
Zum  hoeh'ren  Schaffen  bist  Du  neugeboren. 
Und  singest  dort  die  voll're  Litanei." 

(To  l)e  continued  next  week) 


MAYOR  ROLPH  JUSTIFIES  OUR  FAITH 


vVhen   the   editor   of   the   Pacific    Coast    Musical    Review   asked   a 

iber  of  prominent  leaders  in  musical  circles  to  sign  a  letter  to  be 

"ibuted  among  25,000  music  lovers  in  California  rec}uesting  their 

)ort  of  the  Mayor's  candidacy  for  governor,  we  said  that,  while 

lid  not  know  in  what  manner  Mayor  Rolph  could  assist  musical 

"ests   in    the    Governor's    chair,    we    were    convinced    that    music 

Id  have  a  staunch  friend  in  the   State  Capital.  And  now   Mayor 

)h  has  already  committed  himself  sufficiently  to  prove  that  music 

le  of  the  problems  he  has  in  his  mind  even  at  a  time  when  he 

■eparing  to  make  his  final  appeal  to  the  voters. 

n  last  Tuesday's   Examiner  we  find   that  following  the   Mayor's 

•uncement  of  issuing  a  proclamation  naming  Sunday,  October  19, 

nited   States   Marine   Corps    Day,   in   honor   of   the   visit    of   the 

4  States  Marine  Band,  Mayor  Rolph  stated  that  "in  the  event 

^  occupying  the  Governor's  chair  he  would  urge  the  creation  of 

nilar  organization  to  be  known  as   the   Governor's   Band."   Any- 

•  let  us  hope  it  will  be  a  good  band,  harmonizing  with  other  State 

tutions. 


IN    HONOR    OF   CAMERON 

Mrs.  AI.  S.  Koshland  presided  at  a 
tea  in  honor  of  the  nev\-  sj'mphony 
conductor.  Basil  Caiiieron.  at  the  Fair- 
mont Hotel  October  8.  The  speakers 
of  the  day  were  Richard  M.  Tobin, 
toastmaster;  British  Consul  General 
Gerald  Campbell,  J.  B.  Levison,  presi- 
dent of  the  Musical  Assciation  of  San 
Francisco,  and  Cameron.  The  trend  of 
the  remarks  was  toward  the  ideality  of 
music,  its  power  in  life,  its  vitalizing 
and  spiritual  effect  upon  the  human 
soul  and  its  necessit}'  for  all. 

Each  of  the  speakers  revealed  earn- 
estness in  an  expression  which  declared 
for  the  wide  dissemination  of  music, 
much  humor  also  entering  into  remarks 
whicli  were  especially  enlivened  by 
reminiscences  by  Campbell.  "The  lis- 
tener always  has  something  within, 
wiiich    must    be    touched,"    a    speaker 


said;  "the  test  of  the  message  lies  upon 
accomplishing  that  touch,  then  nuisic 
has  fulfilled  itself." 


ABAS  QUARTET  PROGRAM 


Nathan  Al)as  has  announced  the 
program  for  the  initial  Abas  String 
Quartet  concert  on  Friday  evening. 
November  7.  Playing  under  the  au- 
spices of  the  Civic  Chamber  Music 
Society  and  the  management  of  Alice 
Seckols.  the  group  composed  of  Nathan 
Abas.  William  Wolski.  Nathan  Fire- 
stone and  Flori  Gough-Shorr  will  offer 
the  Beethoven  Quartet  opus  No.  6. 
three  Novelettes  by  Frank  Bridge,  and 
the  Debussy  Quartet  in  G  minor.  The 
concerts  for  the  coming  season  will  be 
held  in  Scottish  Rite  Hall,  with  cer- 
tain blocks  of  seats  held  for  students 
at  a  considerable  reduction  on  the  regu- 
lar subscription  rates. 
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SOUNDING  THE  MOVIES 


BY  THE  OPERATOR 


REMOTE  CONTROL 


Our  good  friend  Josiah  Zuro  seems 
to  forge  ahead  more  and  more  in  his 
chosen  field  of  music  in  the  movies. 
According  to  Inside  Facts  he  is  now 
scoring  Pathe  fihiis  for  foreign  nations, 
according  to  the  following  item  culled 
from  the  above  mentioned  paper: 

Thoroughly  convinced  that  theater- 
goers of  non-English  speaking  coun- 
tries prefer  to  view  their  screen  favor- 
ites of  the  silent  days  in  pictures  with 
carefully  synchronized  music  scores  and 
sound  accompaniment  rather  than  to 
see  and  hear  unfamiliar  personalities  in 
adapted  talking  versions  of  American 
pictures,  Pathe  has  completed  plans  to 
devote  particular  attention  to  the  mak- 
ing of  silent  versions  of  their  produc- 
tions during  the  course  of  filming  and 
to  present  them  to  the  foreign  market 
with  elaborate  musical  settings. 

Josiah  Zuro,  director  general  of 
music  for  Pathe,  has  been  assigned  to 
this  work.  No  expense  will  be  spared 
in  the  creation  of  these  sound-on-film 
scores.  A  full  symphony  orchestra  will 
be  employed  throughout  and,  where 
necessary,  special  music  will  be  writ- 
ten to  enhance  the  eflfect.  Zuro  has 
already  completed  work  on  Her  Man. 
the  new  Pathe  picture  featuring  Helen 
Twelvetrees.  Because  of  the  care  ex- 
ercised by  Director  Tay  Garnett  in  the 
filming  of  this  production,  the  picture 
exhibits  all  of  the  movement  and  action 
of  a  silent  production  and  is  made 
doubly  entertaining  by  its  carefully 
svnchronized  score. 


WALTER  ROESNER  BACK 

FROM   NEW  YORK 


The  following  article  apeared  in  a 
recent  issue  of  the  Call-Bulletin  and 
contains  so  many  interesting  items  that 
we  gladly  reproduce  it  in  these  columns: 

One  week  in  New  York.  Not  enough 
time  to  absorb  the  changing  way  of 
things  theatrical.  lUit  it  meant  a  lot  to 
Walt  Roesner,  who  returned  to  San 
F"rancisco  last  night  after  a  hurried 
round  trip  by  airplane  to  the  metrop- 
olis. Engaged  for  a  solo  week  to  con- 
duct the  largest  motion  picture  theatre 
orchestra  in  the  world  at  the  Roxy 
Theater,  Roesner  returned  with  greater 
confidence. 

"The  West  is  not  behind  New  York 
in  musical  entertainment,"  he  declared. 
"The  so-called  'symphonic  i)oem'  of 
music  played  here,  with  its  orchestra- 
tion aided  by  stage  interpretation,  need- 
ed no  additional  dressing  or  rehearsal 
for  Roxy  audiences.  Naturally,  we  of- 
fered our  best  succcs.s — that  French 
overture  i)laycd  at  the  Fox  before  my 
departure  and  which  will  be  rejjeated 
this  week — but  we  looked  for  no  great 
acclaim.  ICitlur  fortune  smiled  on  us  or 
the  style  of  music  to  which  a  San 
Francisco  theater  is  accustomed  proved 
equal  or  superior  to  what  the  New 
Yorker  gets,  for  our  recci)tion  at  the 
Roxy  was  a  most  gracious  one.  iln- 
brief  engagement  meant  murli  to  me 
in  the  way  of  confidence. 


"Popular  music,  having  its  change 
of  fashion  just  as  there  is  change  in 
style  of  wearing  apparel,  is  definitely 
drawing  away  from  the  raucous  trend 
which  dominated  up  to  a  year  ago," 
Roesner  observed.  "However,  jazz  is 
not  entirely  dead.  It  merely  has  suf- 
fered a  rich  C-niinor  change.  It  has 
(juieted  and  softened  and  turned  ten- 
der, reached  its  sentimental  stage,  its 
time  of  toothlessness  and  Rudy  Vallee 
sighs.  It  is  pensive  where  it  once  was 
mad.  It  is  brooding  where  it  once  was 
altogether  brash." 

But  in  the  few  musical  comedies 
viewed  in  Roesner's  kaleidescopic  itin- 
erary along  Broadway,  this  latest  rein- 
carnation of  jazz  is  in  considerable 
evidence. 

"The  pieces  of  current  musical 
shows,"  according  to  his  analysis,  "are 
just  plain,  crackling  and  grinning  but 
rolnist  tunes,  with  precious  little  aris- 
tocracy wound  into  them.  Sometimes 
there  is  less  than  little  originality.  But 
there  is  popularity,  and  the  point  is  that 
it  is  popularity  inevitable,  popularity 
deserved. 

"Their  manufacture  is  constant,  their 
consumption  massy.  They  are  written 
to  purse  a  huge  nation's  lips,  to  shake 
its  ankles.  The  marvel  is  that  they  con- 
tinue to  be,  year  in  and  year  out,  as 
lusty  and  juicy  and  cleverly  simple  as 
tliey  are. 

"Popular  music  has  never  bothered 
or  needed  to  set  up  any  elaborate  de- 
fense. I  am  only  contending  that  good, 
bad  or  unbearable  as  the  popular  music 
of  our  jazz  age  has  been,  it  could  never 
be  worse  in  the  long  run — for  all  its 
swipes  and  crude  raids  on  opera,  folk- 
song or  Jinitown — than  the  large  run 
oi  ;)opular  music  of  any  other  age." 


MUSICAL  LIMERICKS 


An  aml)itious  young  thing  in  our  choir 
To  l)e  soloist  once  did  aspoir; 
But  a  frog  in  her  throat 
Made  her  triumph  remote. 
And  her  efTort  left  naught  to  admoir. 


(The  following  was  brought  by 
Charles  M.  Dutton  from  London, 
where  a  duchess  patron  of  music  was 
well  liked  Jjut  had  no  ear  for  music, 
so  a  humorist  evolved — it  is  said — the 
following:) 

A  dame  by  the  name  of  McShean 
Had  an  ear  not  musically  keen; 
She  said:  "It  is  odd 
That  I  cannot  tell  (iod 
Save  the   Weasel   from 
Pop  Goes  the  Queen." 


Songs  by  California  composers  were 
offered  recently  i)y  the  San  l""rancisco 
Musical  Club  Choral,  conducted  by 
Wallace  A.  .Sabin,  l>efore  the  Laurel 
ll.ill  Clui).  Charles  Wakefield  Cadman, 
II.  li.  Pasmore  and  Sabin  were  repre- 
sented. 


BY  THE  LOUD  SPEAKER 


The  Musical  Ke\  iew  iulj»s  resident 
artists  who  can  heli)  the  p;ipcr  by  sul)- 
scril)ing — $2.50  a  year. 


Arthur  S.  Gar!)ett,  program  director 
of  National  Broadcasting  Company  of 
this  city,  just  returned  from  New 
York,  writes  in  last  Saturday's  Inside 
Facts  about  the  impressions  he  re- 
ceived during  an  interview  with  Wal- 
ter Damrosch.  The  treatise  is  of  suffi- 
cient interest  to  merit  reproduction: 

Visiting  New  York  after  many  years' 
absence  has  brought  thrilling  experi- 
ence, but  none  more  so  than  that  of 
meeting  Walter  Damrosch,  whose  music 
appreciation  lessons  have  done  much 
for  musical  education  by  radio  during 
the  past  few  j'ears. 

Mr.  Damrosch  was  interested  in  the 
work  Ijeing  done  on  the  Pacific  Coast 
through  the  Standard  School  Broadcast 
and  the  Standard  Symphony  Hour. 
One  of  the  first  questions  he  asked 
was,   "Have  you  a  good   orchestra?" 

"For  the  Standard  Symphony  Hour 
in  the  evening,"  he  was  told,  "we  have 
the  San  Francisco  Symphonj'  and  Los 
Angeles  P  h  il  h  a  r  m  o  n  i  c  Orchestras 
broadcasting  alternately  week  by  week. 
For  the  elementarj'  and  advanced  les- 
sons of  the  Standard  School  Broadcast, 
preparatory  to  the  Symi)hony  Hour, 
we  have  a  smaller  group  of  instrumen- 
talists." 

This  information  interested  the  emi- 
nent conductor  very  much  and  when 
asked  if  he  had  a  message  for  Pacific 
Coast  workers  in  radio  music,  who  arc 
familiar  with  his  Saturday  night  con- 
certs, Mr.  Damrosch  had  much  to  say 
that  was  vividly  illuminating. 

"I  try  to  interest  the  children  emo- 
tionally," he  explained.  "Music  is  above 
all  things  the  language  of  emotions, 
and  as  they  listen  they  become  gradu- 
ally more  and  more  aware  of  the  im- 
mense range  of  feeling  which  music 
can  express:  love,  tenderness,  sadness, 
joy,  humor — perhaps  above  all  humor. 
There  are  so  many  compositions  of  the 
great  masters  which  express  gaiety. 
There  are  scherzos  of  Beethoven,  the 
charming  fairy-like  grace  of  Mendels- 
solm's  Midsummer's  Night  Dream 
music;  the  delicate  fancy  displayed  by 
Tschaikowsky's  Nutcracker  Suite,  and 
Carnival  of  the  Animals  of  Saint- 
Saens.  Children  are  (|uick  to  grasj)  tlie 
essential  beauty  of  such  works  and 
gradually  come  to  learn  how  music 
reaches  into  broader  and  deeper  fields, 
until  the  whole  language  of  nmsic  be- 
comes to  them  as  their  mother  tongue, 
and  they  find  in  its  beautiful  nuances 
an  echo  of  their  own  feelings  and  ;in 
inspiration  that  will  he  lifi'long  and  of 
infinite  variety." 

"Do  you  tind  that  teachers  in  the 
schools  arc  (|uick  to  grasp  the  spirit  of 
these   broadcasts?" 

"Indeed  they  are,"  replied  Mr.  Dam- 
rosch enthusiastically.  "."Xnd  that  is 
more  remarkable  because  in  m;in\ 
schools,  especially'  in  remote  coimtry 
districts,  teachers  tin  inselves  have  had 
little  or  no  opportunity  of  hearing  good 
nmsic  before  the  coming  of  radio." 

"This  is  really  a  great  help  because 
so    nnich    depends   on    the    support    and 


encouragement  that  teachers  can  gi 
to  the  little  people  entrusted  to  the 
care." 

"When   I   was  in   France  during  t 
war,  General  Pershing  asked  me  to 
what   I   could   to  develop   the  milita 
bands.  'Many  of  these  bands,'  he  sai 
'are  in  need  of  improvement.' 

"  'How  good  are  the  bandmaster 
I  asked. 

"  "Not  very  good,  I  am  afrea 
laughed   General  Pershing. 

"  'Ah,  then,'  I  told  him,  'we  mustl 
gin  with  the  bandmasters.' 

"And  so  it  is  with  the  schools- 
would  be  if  the  teachers  themsel 
were  not  so  well  equipped  to  carry 
the  very  necessary  work  of  preparati 
No  doubt,  many  teachers  find  tht 
selves  getting  as  nmch  from  the  bro 
casts  as  their  young  students,  anc 
hope  that  thej'  and  their  charges 
rive  nmtual  pleasure  in  listening  to 
music  and  discussing  its  (|ualities."| 

It  is  some  years  since  I  last  ij, 
Walter  Damrosch.  His  hair  is  \\k 
now,  and  white  are  the  eyebrows  frji 
under  which  his  bright  kindly  ei'; 
gleam  with  enthusiasm.  But  he  is  |f 
picture  of  health,  sturdy  and  upstal- 
ing,  with  the  old  quick  gestures  jt 
concert-goers  know  so  well.  A||i 
from  his  enthusiasm  for  broadcast|! 
his  main  pleasure  at  the  moment  isi- 
ing  back  in  America  after  a  sum  r 
abroad.  "It  rained  heavily,"  he  ^i, 
"and  while  I  enjoj-ed  my  trip  it  i(0 
good  to  be  back,  where  there  is  si- 
shine    so    plentiful    and    so   continus. 


A  21-year-old  blind  baritone  of  J|'- 
ced,  Frank  Anthony  O'Neill,  ambit'is 
and  hopeful  for  a  career  as  a  sinJg 
artist,  entered  the  recent  Merced  ai- 
tion  of  the  National  Radio  Auditic'a 
country  -  wide  search  for  deserv.i; 
3'oung  singers  being  conducted  byit 
Atwater  Kent  Foundation  aiid  sail  o 
win. 

When  the  audition  was  over  O'M' 
with  new  hope  and  happiness  was  lin- 
ing forward  to  what  the  future  holiii 
store  for  him^ — He  was  declaredl" 
winner  by  a  competent  board  of  'C 
judges  and  is  now  earnestly  at  ''^ 
l)reparing  for  the  state  audition  \w 
will  be  held  over  KPO  at  San  I"- 
Cisco,  Monday  evening,  Octobei!" 
starting  at  10  o'clock. 

The    winners    of    that    audition,"' 
l)oy    and   one   girl,    will   earn  the  :'" 
to    represent    California    in    the  di "'; 
audition    to    be    held    on    Novenibi '' 
over     KI'C),     in     which    winners 
nine    western    states    will    conipet*!'' 
the   honor  of  giiing  to    New  Yorl'''' 
the    finals  scheduled   for  Decenibt' 
The    winners    of    the    district  aiul'' 
(Uie  boy  and  one  girl,  will  have  ^W 
the    door    to    fame    and    fortune  y 
lies  ahead  for  th*  lucky  singers.  [ 

And  so  along  with  some  SO  " 
singers  who  are  preparing  for  the'' 
audition  plucky  Frank  .Anthony  O' 
with  hoi)e  in  his  heart  and  faith  ij''' 
lulurc,    is   coiirulently    e\i)ectant.  ' 
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XPERIMENTING  WiTH   MODERN   MUSIC 


Iter  Schreiik,  Berlin  c()rresix)nd- 
■  the  Christian  Science  Monitor 
5ton,  writes  in  a  very  clever  way 
a  recent  music  festival  in  Berlin 
•d  to  modern  music  as  follows: 
Berliner  Kunstwochen,  noticed 
revious  article,  was  followed  by 
;r     music     festival,      the      Neue 

Berlin.  1930,  devoted  entirely 
temporary  music.  This  was  car- 
it  under  the  responsibility  of  the 
imental  Wireless  Station  of  the 
che  Akademische  Hochschule 
jsik.  the  committee  consisting  of 
rector  of  this  institution,  Georg 
emann.  Heinrich  Burkard  and 
Hindesmith.  The  leading  idea 
to  test  the  applicability  in  the 
ay,  practical  field,  of  new  art- 
:echnical  and  sociological  ideas 
g  to   musical   activities." 

means  that  the  festival  was 
iiental  in  the  fullest  sense  of 
•rm;     and     even     half-baked     or 

inadequate  experiments  were 
tatingly  submitted  to  the  public. 
■  ort  of  thing  is  not  altogether 
ind  one  cannot  help  wondering 
■r  it  may  not  do  contemporary 
more  harm  than  good.  It  may 
een  all  right  in  Donaueschingen 
laden-Baden,     for     the     modern 

festivals  in  these  cities  took 
nore  or  less  within  a  circle  of 
ists.  But  in  Berlin,  the  audiences 
lore  mixed,  more  skeptical,  too; 
the  atmosphere  was  different, 
my  things  were  seen  in  an  un- 
tie perspective. 

DIDACTIC    PIECES 

year,     at     Baden-Baden,     the 
1  of  New  Music  and  the   Corn- 
had  been  made   the  subject  of 
ision  in  consequence  of  the  per- 
ce    of    a    "Lehrstuck     (didactic 
)y  Brecht  and  Hindesmith.  This 
came   to   the   front   more   than 
3r    two    pieces    of    similar    ten- 
were   performed    for    the    first 
One     was     a     cantata     entitled 
a  ,"  the  words  by  Alfred  Doblin, 
r  dc  by  Ernest  Toch.  It  attempts 
fe  1  us  what  water  is.  Water  may 
iiitted   to   chemical    analysis    or 
red  from   the   point  of  view    of 
and    still    remain    a    myster}-, 
is  a  servant  of  existence,  asso- 


I 

. 4 

ciates  with  all  things,  produces  me- 
chanical power  in  its  rush  down  the 
mountain  slopes,  helps  trees  and  flow- 
ers grow,  and  so  on.  .\!1  this  very 
elementary  information  is  conveyed  in 
a  dialogue  between  two  friends  who 
are  walking  by  the  seaside.  A  speaker 
briefly  outlines  the  situation,  a  chorus 
intervenes,  enlivening  and  speeding  the 
dialogue  by  means  of  questions  and 
confirmations.  The  whole  thing  is  clear 
and  simple,  the  music  makes  no  great 
calls  either  on  performers  or  on  listen- 
ers, is  tasteful,  expressive  and  intellig- 
ible. It  is  well  performed  by  Karl 
Rankl,  and  the  soloists,  Josef  Hatte- 
mer,  Max  Kuttner  and  Fritz  Lechner, 
were  good. 

The  other  didactic  piece  was  "The 
New  Job,"  the  words  by  Robert  Seitz, 
the  music  by  Hermann  Reutter.  It  is  a 
transposition  of  the  old  Biblical  story: 
the  modern  Job  loses  millions  on  the 
stock  exchange,  his  steamships  are 
wrecked,  fires  destroy  his  factories, 
tempests  wreck  his  mine-pits,  all  his 
friends,  and  even  his  wife,  forsake  him; 
only  his  old  servant  remains  faithful 
to  him:  a  trite  sul)ject,  to  which  Reut- 
ter's  strong,  straightforward  music 
imparts  a  measure  of  freshness. 

PLATS     FOB     AVIKELESS 

By  way  of  contributions  to  "music 
for  the  wireless,"  two  "plays  for  the 
ear  onlj^"  were  performed.  One,  "Or- 
pheus 1930-1931,"  words  by  Robert 
Seitz,  music  bj'  Paul  Dessau,  depicts 
in  mildly  humorous  fashion  the  per- 
plexities caused  bi'  the  appearance  of 
Orpheus  in  a  modern  town.  His  music 
successfully  overcomes  the  noises  of 
factory  sirens,  fire  engines,  machine 
guns  and  so  forth.  Dessau's  score  is  as 
jejune  as  the  libretto.  Whatever  sub- 
tleties it  may  possess  were  lost  in  the 
radiocasting,  and  most  of  the  words 
were  unintelligible  to  listeners — with- 
out the  printed  text,  no  one  could 
realize   what  it  was  all  about. 

The  same  fate  befell  Hindemith's 
"Sabinchen,"  which  was  given  a  second 
time,  but  then  on  the  stage,  with  a 
normal  setting.  On  this  second  occa- 
sion, it  became  possible  to  appreciate 
the  high  artistic  level  of  the  compos- 
er's  charming  irony  and   lively   crafts- 
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manship,  which   Maximilian   .-Mbrecht's 
conducting  brought  out  splendidly. 

The  music  for  children  was  written 
with  the  object  of  enabling  not  only  to 
perform  it,  but  thoroughly  to  under- 
stand it.  Children,  the  pupils  of  various 
Berlin  schools,  actually  took  part  in 
the  i)erformance,  and  their  eagerness 
and  spontaneity  were  most  refreshing 
to  behold.  They  thoroughly  enjoyed 
their  journey  to  Honolulu  with  Paul 
Dessau's  "Railway  Play";  they  romped 
about  gajdy,  as  hens,  ducks  or  cows  in 
Paul  Hofifer's  "The  Black  Sheep."  But 
the  best  item  was  Hindemith's  "We  are 
building  a  town,"  in  which  the  music 
is   genuinely  and   felicitoush'   childlike. 

CHORAL    MUSIC 

The  choral  part  of  the  program  com- 
prised, besides  rather  insignificant 
part-songs  by  Karl  Marx,  Paul  Barth 
and  Ernst  Toch,  several  delightful 
Czech  folk  songs  by  Josip  Slavenski 
and  two  verj'  fine  choral  songs  for 
children  by  Kodaly.  The  best  item 
was  entitled  "Choral  Etudes  for  mod- 
ern choral  practice,  to  be  used  for 
study  and  in  the  concert  hall,"  by 
Hugo  Hermann.  They  cover  the  whole 
field  of  modern  "a  cappella"  singing, 
range  from  unisons  pure  and  simple 
to  five-part  pohphony,  and  afiford  a 
great  variety  of  interest,  technical  and 
artistic.  Stravinskj^'s  "Russian  Peasant 
Songs"  also  proved  delightful.  These 
two  items  were  splendidly  sung  by 
the  chamber  chorus  conducted  by 
Michael    Taube. 

To  appraise  critically  the  attempts 
now  being  made  to  write  original 
music  for  records  would  be  premature. 
Nor  have  the  experiments  in  "electric 
music"  carried  out  on  a  machine  con- 
structed by  Dr.  Trautwein  reached  a 
stage  of  maturity.  But  this  machine 
is  interesting  and  affords  tremendous 
possibilities.  It  produces  every  con- 
ceivable kind,  pitch,  color  and  dynamic 
shade  of  tone.  It  is  made  to  vibrate 
by  means  of  a  steel  wire  upon  which 
the  performers  fingers  pla\-,  pressing 
or  gliding,  but  approximately  as  they 
might  on  a  keyboard.  For  the  time 
being,  only  one  note  at  a  time  can  be 
produced;  but  this  amazing  instrument 
will  soon  receive  further  improvements. 
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HENRI    DEERING   SOLOIST 
AT  SECOND  SYMPHONY  PAIR 

The  second  pair  of  symphon\-  con- 
certs will  take  place  at  the  Curran 
Theatre  next  Friday  and  Sunday  after- 
noons. The  program  prepared  for  this 
occasion  by  Basil  Cameron  is  note- 
worthy for  two  reasons.  It  includes  a 
Brahms  Sjmphony,  No.  3  in  F  major, 
and  there  will  be  a  soloist,  Henri  Deer- 
ing.  San  Francisco  has  always  been 
partial  to  Brahms  and  music  lovers  are 
awaiting  with  much  interest  the  new 
conductor's  conception  of  the  great 
master.  Having  made  a  very  deep  im- 
pression upon  his  hearers  Basil  Cam- 
eron has  become  a  favorite  within  a 
very  short  time.  His  attention  to  details 
and  his  intelligent  shading  has  made 
him  hosts  of  friends  from  the  very 
start. 

The  other  feature  is  Henri  Deering's 
two  appearances  on  the  program.  Mr. 
Deering  is  no  stranger  to  San  Fran- 
cisco concert  audiences.  At  his  previous 
appearances  he  has  pleased  because  of 
his  discriminating  interpretations  and 
hi  >  sincerity  of  purpose  specially  in  his 
treatment  of  the  modern  school  of  com- 
position. On  this  occasion  he  again 
espouses  the  cause  of  the  modern  com- 
posers. He  will  play  A  Pagan  Poem 
(After  \'irgil)  op.  14  by  LoeflFler  for 
orchestra  and  piano  with  English  horn 
and  three  trumpets  obbligato  and 
Xights  in  the  Gardens  of  Spain  by  De 
Falla.  symphonic  impressions  for  piano 
and  orchestra. 

MUSICAL  DIRECTORY 
PIANO 
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CHARLES  COOPER 

CONCERT   PIANIST 

For  eight  years  member  of  the 
Faculty  of  the  Peabody  Conserva- 
tory of  Baltimore 

Announces 

that,  owing  to  repeated  requests 
from  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 

For  information  address  Con- 
stance Alexandre,  Sherman,  Clay 
&C  Co.,  Telephone   Sutter  6000. 
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I          AMERICAN   NEWS  I 

4. + 

Nine  soloists  in  seven  concerts  form 
the  Judson  Celebrit}-  Artists'  series  in 
New  York.  The.v  are  Ossip  Gabrilo- 
witsch,  Claire  Dux  with  Heinrich 
Schlusnus,  baritone,  Alexander  Brai- 
lowskj',  ]\Iaria  Kurenko  with  the  Bar- 
rere  Little  Symphony  Orchestra,  Albert 
Spalding.  Carlo  Zecchi,  pianist,  and 
Jose  Iturbi,  pianist. 

*  *       * 

\'erdi's  La  Forza  del  Destine  will  be 
revived  at  the  New  York  ^Metropolitan 
next    month,    with    Rosa    Ponselle    and 

Giovanni  Alartinelli. 

*  *       * 

A  son  was  born  late  last  month  to 
Mr.  and  Mrs.  Josef  Hoffman  in  Phila- 
delphia. 

*  *       * 

Milton  Diamond,  lawyer  and  film 
counsel,  has  been  chosen  dictator  of  the 
musical  field  dominated  by  New  York 
managers  of  two-thirds  of  the  country's 
concert  activities.  He  becomes,  to  a 
degree,  the  Will  Hays  of  the  music 
business.  Agreement  as  to  his  position 
has  been  signed  by  Arthur  Judson, 
Francis    Coppicus,    Fitzhugh    Haensel, 

Lawrence  Evans  and  Jack  Salter. 

*  *       * 

Oriental  Lnpressions,  by  Henry 
Eichheim,  California  composer,  were 
played  by  an  orchestra  under  the  direc- 
tion of  Albert  Stoessel  at  the  seventy- 
first  annual  festival  in  Worcester, 
Mass.,  from  September  29  to  October 
4.  Compositions  of  Griffes  and  Parker, 
also  American  composers,  were  includ- 
ed in  the  six  programs. 

*  *       * 

America  will  next  month  hear  for 
the  first  time  Mussorgsky's  Fair  at 
Sorotschinsk,  when  it  is  mounted  b}- 
the  New  York  Metropolitan  Opera 
Company.  A  Night  on  Bald  Mountain, 
orchestral  ])icce,  is  an  intermezzo  in 
this  opera. 

Auditions  will  be  held  beginning  No- 
vember 3  in  New  York,  under  the 
direction  of  the  National  Music  League, 
for  the  annual  award  of  the  Caruso 
Memorial  Fellowship.  The  ])rize  is 
$2000  for  study  in  Italy  by  a  gifted 
young  American  singer. 

Louis  (iruenberg's  The  I'lnchanted 
Isle  was  a  recent  novelty  on  the  pro- 
grams of  the  New  York  Philharmonic- 
Sj'mijhony  Society,  I'>ich  Klcii)er  con- 
ducting. 

*  +        * 

Pupil.s  in  the  public  schools  of  New 
York  study  f)rchestral  instruments  un- 
der the  instruction  of  members  of  the 
New  York  I'hilharmonic  -  Symjjhony 
Orchestra  under  the  terms  of  the  lulu- 
cational  Committee  of  the  Philhar- 
monic-Symphony Society. 

*  «       * 

'I'he  daughter  of  Mr.  and  Mrs.  Jascha 
Heifetz  is  named  Josepha  Anna,  the 
former  after  her  father,  the  latter  after 
his  mother.   Mrs.   Heifetz  is  the  screen 

actress,    Florence    \  idor. 

*  *       * 

Bach's  Christmas  Oratorio  and  i'as- 
bioii  According  to  Saint  John  will  be 
'given  by  the  New  York  Society  of  tiie 


Friends    of    Music    this    season,    Artur 
Bodansky  conducting. 

ii=       *       * 

Conducted  by  Hugh  Ross  the  Schola 
Cantorum,  of  New  York,  in  its  twenty- 
second  season,  will  give  two  indepen- 
dent concerts,  and  will  take  part,  un- 
der the  baton  of  Arturo  Toscanini,  in 
a  performance  of  Verdi's  Requiem  with 
the  New  York  Philharmonic-Symphony 

Society. 

*  *       * 

After  his  opera  appearances  in  San 
Francisco  and  Los  Angeles  this  autunm, 
Beniamino  Gigli,  tenor,  gave  a  New 
York  recital  before  starting  work  with 
the  New  York  Metropolitan  Company. 

*  *       * 

Frieda  Hempel,  soprano,  is  an- 
nounced for  a  "Jenny  Lind"  concert 
■'n  New  York. 

*  *       * 

The  collection  of  nnisical  items  be- 
queathed to  the  New  York  Public  Li- 
brary by  the  late  pianist,  Alexander 
Lami)ert,  have  been  placed  in  the  music 
department. 

*  *       * 

As  guest  of  Mrs.  Elizabeth  Sprague 
Coolidge,  Henri  Prunieres,  Frenc'n 
musical  critic,  has  been  a  visitor  to  the 
Chicago  Festival  of  Chaml:)er  Music 
this  month.  He  is  lecturing  before  re- 
turning to  Europe. 

*  *       * 

Franz  von  Suppe's  Boccaccio  and 
Felice  Lattuada's  Le  Preziose  Ridicole 
are  to  be  novelties  at  the  New  York 
Metropolitan  Opera  Company  this  sea- 
son. The  former  will  have  in  its  cast 
Lucrezia  Bori,  the  latter  Maria  Jeritza. 

As  a  departure  from  custom,  the 
York  Metropolitan  Opera  Company 
will  give  a  performance  of  Tosca  in 
Hartford,  Conn.,  next  month,  the  cast 
to  include  Maria  Jeritza,  Giovanni  Mar- 
tinelli  and   Antonio  Scotti. 

John  Charles  Thomas,  American 
baritone,  is  appearing  with  four  opera 
companies  in  this  country  this  season. 
They  are  the  San  Francisco  Opera 
Company,  the  Los  Angeles  Opera 
Company,  the  Chicago  Civic  Opera 
Comijany  and  the  Philadelphia  Grand 
Opera  Company. 


THE  BIRD  OF  FLAME 

AT  THE  GEARY  THEATER 


COLLEAGUEAL  COURTESY 

We  wan't  to  thank  our  good  friend 
and  colleague  Alexander  Fried  for  the 
following  kind  reference  to  the  "rejuve- 
nation" of  the  Pacific  Coast  Musical 
Review  in  last  Sunday's   Chronicle: 

"After  a  period  of  discontinuance, 
the  Pacific  Coast  Musical  Review,  ed- 
ited by  Alfred  Metzger,  has  resumed 
l)ul)lication  with  an  issue  of  August  30. 
'i'he  Review,  wliich  with  Metzger  at 
its  head,  has  had  an  extraordinarily 
honorable  i)lace  in  San  I'Vancisco's 
musical  life  for  a  generation,  is  being 
issued  now  as  a  weekly." 


I'ranz  Schalk,  veteran  \  ieima  con- 
ductor, directed  Iieetlu)ven's  h'idelio  at 
the  Salsburg  Festival  this  sunnner. 
.Mozart's  C  minor  Mass  was  also  on 
tlie  festival  program. 


.•\11  of  the  lure  and  languor  of  the 
tropics  is  said  to  have  been  woven  deftly 
into  the  sensational  South  Sea  drama, 
The  Bird  of  Flame  in  which  Dorothy 
Burgess,  brilliant  personality  of  stage 
and  screen,  will  be  seen  as  the  star  at 
the  Geary  Theater  beginning  Monday 
night,   October  20. 

Miss  Burgess  was  last  seen  in  San 
Francisco  as  the  dusky  Lulu  Belle  in 
the  famous  play  of  that  name.  Movie 
fans  will  recall  her  as  the  gayly  decep- 
tive half-caste  in  In  Old  Arizona.  The 
Bird  of  Flame  is  a  colorful  and  pic- 
turesque piece  that  gives  Miss  Burgess 
the  character  of  a  native  dancing  girl 
of  unusual  charm  and  grace.  She  falls 
in  love  with  a  young  white  man,  Bob 
Holden,  who  is  wrecking  himself  with 
drink.  Under  the  spell  of  her  charm  he 
takes  a  new  interest  in  life,  and  is  about 
to  claim  her  for  his  wife  when  his  old 
sweetheart  appears.  These  two  women, 
products     of     distinctly     different     and 


widely    separated   environments,  batt 
desperately  for  the  man  they  love. 

The  thrilling  drama  is  from  the  pei 
of  John  B.  Hymer,  co-author  of  Tl 
Crimson  Hour,  and  Le  Roy  Clemer 
It  is  being  presented  by  Belasco  ail 
Curran  and  the  staging  is  under  tl 
direction  of  A.  H.  Van  Buren.  An  e 
cellent  cast  of  more  than  40  is  proi 
ised,  many  of  who  mare  natives  of  t 
tropical  isles  of  the  South  Pacific. 


The  Corona  Club  presented  Florer 
Knipscher,  soprano,  at  a  concert 
week.  Mme.  Knipscher  included  in 
program  a  group  of  Hawaiian  sor 
which  were  rendered  with  discrimin 
ing  shading  and  a  voice  of  considera 
fiexibilitv  and  fine  timbre. 


Winifred  Wagner,  widow  of  Si 
fried,  is  to  guide  the  destinies  of 
Bayreuth  Wagner  Festivals.  She  is 
Englishwonjan,  and  had  important  p 
in  the  festival  arrangements  even  w 
her  husband  was  alive. 


HENCy  GK€EE  j 

MUSIC  OF  EVERY  DESCRIPTION  [ 

In  the  Wurlitzer  Store  ! 

250  Stockton  Street       Telephone  gArfield  3800       San  Franciscc 


Piano   -   Coachiiif 
Concert  Progra 


€li?abeti)  ^impgon  ^tubios( 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  Sir 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKEIl 

LEANDCC  CAMPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVE>E 

lierman  Sen$$  Music  Studic 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  1C7 

Assistant  Teachers:   HERWIG  SCHNORR,  Piano;   W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes   dc  Jahn) 
1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 

Thorough    Vocal    and    Dramatic    Trainii 

Telephone— DAvenport  3668 
740  Pine  Street  San  Frar<'' 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  lOTH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930  \ 

Asaets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over   $690,000.00, 

standing  on  Books  at  1.00      i 

MISSION  BRANCH Mission  and  21st  Streets       i 

PARK-PRESlDlO  BRANCH Clement  St.  and  7th  Ave.        ' 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of  i 

FOUR  AND  ONE-QUARTER  (414)  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY,      I 
AND  MAY  BE  WITHDRA^ATM  QUARTERLY 


„ber  IS.   1930 
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EUROPEAN  NEWS         1 

gimuid  Romberg,  composer  of 
y  successful  operettas,  has  coni- 
d  a  ballet.  Western  World  Parade. 
:h  will  bave  its  premiere  at  Moiite 
o  with  Anna  Pavlowa  and  meni- 
of  the   DiaghilefT   Russian    Ballet. 

*  *       * 

ovelties  at  London  Promenade 
certs  included  Kodaly's  Summer 
ning.  Marcel  Dupre's  Symphony 
or.i?an  and  orchestra,  Honegger's 
o  Concerto.  Alan  Bush's  Symphonic 
ression.  William  Walton's  \'iola 
.-erto.  and  Constant  Lambert's  Rio 
ule. 

inie  Ethel  Smyth,  veteran  British 
)Oser.  conducted  her  Anacreontic 
in  a  London   Promenade   Concert 

summer. 

*  *       * 

)ndon's  Old  \"ic  Theater  recently 
ed  an  opera  in  English  version 
\'crdi's  Force  of   Destiny. 


ilhelm  Klatte,  distinguished  music 
of    the    Berlin     Lokal-.\nzeiger. 
recently. 

*  *       * 

e  Haslemere.  England,  festival  of 
iber  music  took  place  from  August 

September  6,  and  was  devoted  as 
ys  to  anticpie  music  played  in 
;r  conditions    and    by    instruments 

hich  it  was  written. 

*  *       * 

rlin    recently    heard    the    St.    Olaf 

of  Xorthfield,   .Minn.,   consisting 

ty  singers  led  by  F.  Melius  Chris- 


sunnner  concerts  in  Schevenin- 
Holland,  novelties  were  Ravel's 
o,  Hindesmith's  Neues  vom  Tage 
Florent  Schmitt's  Tragedy  of 
le. 

*       *       * 

3ernian  scholar,  Julius  Kapp,  has 
d  that  Richard  Wagner's  auto- 
aphy.  My  Life,  is  as  published  in 
sential  details  as  he  wrote  it,  and 
Shnscrupulously  edited  for  public 
bv  the  late  Cosima. 


connnemorate   the   opening   of   a 

department  in  the   American  li- 

in   Paris,   French   and   American 

ians  gave  a  concert  of  American 

Jsitions  late  this  snnnner. 


INTERESTING  INFORMATION 


no    Walter    ocnducted     the     first 

rt  of   the    season    of    the    Leipzig 

t'liflhaus   orchestra    on    October   9. 

C    minor    Symphony    and    a 

oncerto  of  the  same  composer 

id  the  program.  Guest  conduc- 

ih   Walter   this    season    will    be 

Furtwaengler  and  Otto  Klem- 


'   '-ngland  lately  phonograph  record 
lave  been  given  orchestral  trans- 
:r    ons    of     Beethoven's      Hammer- 
'alr    Sonata    and    Schumann's    Car- 


In  the  October  issue  of  the  Etude, 
published  in  Philadelphia,  there  are 
two  pages  of  "Notable  Hungarian  Mu- 
sicians of  Past  and  Present,"  compiled 
by  Edgar  Alden  Barrell,  which  contain 
some  of  the  best  known  names  in 
musical  bibliography.  We  quote  some 
of  them  which  may  not  be  known  as 
Hungarians  to  many  of  our  readers, 
namely,  Dr.  Leopold  Auer,  Joseph 
Blom,  Franz  Drdla,  Carl  Flesch,  Etel- 
ka  Gerster,  Karl  Goldmark,  Arthur 
Hartman,  Miska  Hauser,  Johann  N. 
Hummel,  Maria  Ivogun,  Joseph  Joa- 
chim, Rafael  Joseffy,  Franz  Lehar. 
Margarete  Matzenauer,  Artur  Nikisch, 
Isidor  Philipp,  Eduard  Poldini,  David 
Popper,  Erno  Rapee,  Fritz  Reiner. 
F>na  Rubinstein,  Anton  Seidl,  and 
Karoline  Unger.  Then  there  are  others 
whose  Hungarian  origin  has  long  been 
known,  namely,  Bela  Bartok,  Alphons 
Czibulka,  Erno  von  Dohnanyi,  Jeno 
Hubay,  Keler-Bela,  Katharina  Klafsky, 
Franz  Liszt,  Yolando  Mero,  Eduard 
Remenyi  and  Ferencz  \'^ecsey.  There 
are  156  names  on  this  exhaustive  list, 
but  only  those  above  quoted  are  fairly 
well  known  to  the  average  music  stu- 
dent. Those  wishing  to  keep  thorough- 
ly well  informed  on  famous  men  and 
women  in  music  will  do  well  to  buy 
the  Etude  and  study  these  names  that 
appear  from  time  to  time  in  that  in- 
formative  magazine. 


KIPNIS'  SUCCESS  IN  EUROPE 


Those  who  admired  Alexander  Kip- 
nis  several  years  ago  when  he  sang  at 
one  of  the  music  festivals,  under  the 
direction  of  Alfred  Hertz,  will  be  glad 
to  read  the  following  article  from  the 
Chicago  Music  New's: 

Literviewed  at  several  of  the  Ger- 
man music  festivals  during  the  sum- 
mer, 'is.ir.  Kipnis  was  found  in  excellent 
health  and  spirits  as  was  also  his  wife, 
Mildred  Levj'-Kipnis.  Mr.  Kipnis  had 
an  extraordinary  amount  of  singing  to 
do  this  summer,  having  fulfilled  opera 
engagements  at  L'Opera.  Paris;  The 
Munich  Festival;  The  Salzljurg  Festi- 
val, and  the  great  event  at  Beyreuth 
where  he  appeared  six  times. 

He  is  singing  a  return  engagement 
at  Munich  this  week  before  going  to 
Berlin  where  he  will  fulfill  a  contract 
at  the  Stadts  Opera  after  which  he  will 
sing  a  large  number  of  concerts  through 
Germany  before  returning  to  America 
where  he  will  also  sing  in  many  con- 
certs besides  fulfilling  his  annual  en- 
gagement with  the  Chicago  Civic  Opera 
Company. 


An':onia  Brico,  who  has  made  so 
many  friends  here  in  her  capacity  as 
conductor  and  specially  as  a  lecturer, 
left  San  Francisco  on  a  visit  to  Europe. 
.She  will  conduct  a  symphony  concert 
with  the  Hamburg  Orchestra,  of  which 
Dr.  Karl  Muck  is  conductor,  on  Octo- 
ber 31.  From  there  she  will  go  to  Ber- 
lin and   Paris. 


Vejinir 

BtT  ^m 

il^^^^H 

ATTI 

Solo  Harpist 

^^H^^m^BBij 

10  Years   with   Russian 

Imperial    Conservatory, 

Opera    and    Symphony 

Orchestras 

Solo  Harpist  with  S.  F.  and 

L.  A.  Grand  Opera 

Companies 

o 

Studio: 
403-4  Marstox  Bldc. 

^^^^^^^H 

Tel.  GArfield  7516 

NEW   MUSIC   FOR   LIBRARY 
The    Public    Library    announces    the 

following    new     music     added     to     the 

music   section   during   September; 
Literature  of  Music 

Beattie,  J.  W. — Music  in  the  junior 
high  school,  by  John  W.  Beattie, 
Osbourne  McConathy  and  Russell 
\'.   Morgan.   1930. 

Burrows,  Gwynne — Light  opera  pro- 
duction, for  school  and  comnmnity. 
1929. 

Kendrie,  F.  E. — Handbook  on  conduct- 
ing and  orchestral  routine  for  the 
prospective  conductor  of  either  chorus 
or  orchestra.    1930. 

Korn,  R.  H.  —  Building  the  amateur 
opera  company.  1930. 

Scott,  C.  M. — The  influence  of  music 
on  history  and  morals;  a  vindication 
of   Plato.   1928. 

Shaw,  W.  W. — .\uthentic  voice  produc- 
tion. 1930. 

Terry,  C.  S.  —  John  Christian  Bach. 
1929. 

Wilcke,  Eva — German  diction  in  sing- 
ing. 1930. 

Compositions 

Mozart,  J.  C.  W.  A. — Wolfgang  Ama- 
deus  Mozart's  werke;  kritisch  durch- 
gesehene  gesammtausgabe.  76v. 

Palestrina,  Giovanni  Pierluigi  da — Pier- 
luigi  da  Palestrina's  werke.  iiw 

Poulenc,  Francis  —  Deux  novellettcs 
pour  piano. 

Rachmaninov,  S.  V.  —  4me  concerto 
pour  piano,  Op.  40.  Reduction  pour 
2  pianos  a  4  mains  par  I'auteur. 

Rachmaninov,  S.  V. — -Second-concerto 
pour  le  piano.  Op.  18.  Partition, 
parties  2  pianos. 

Ravel,  Maurice — Sonatine  pour  le  piano. 

Spelman,  T.  M. — Rondo  for  flute  and 
harp. 

Turina,  Joaquin — Souvenirs  de  I'an- 
cienne  Espagne  (Piano  solo). 


classes  here  and  in  other  cities  of  this 
I)art  of  the  State  and  incidentalh-  con- 
tinue his  concert  work  and  accompany- 
ing. He  reports  the  formation  of  The 
Musical  Artists  Guild  of  America,  which 
has  just  been  organized  in  Los  Angeles 
and  which  proposes  to  protect  the  resi- 
dent artist  from  the  exploitation  of 
those  who  think  that  concert  work  can 
be  had  without  paying  an}-  fees.  Glen 
Ellison  is  the  president  and  founder  of 
the  Guild  and  it  is  the  -bject  of  the 
nev  organization  to  .ihiiate  itself  with 
the  American   Federation  of  Labor. 


Oxford.  England,  will  be  the  scene 
of  next  \ear's  annual  festival  of  the 
International  Society  for  Contemporary 
Music.  It  will  take  place  the  last  week 
in  July.  This  jear  the  festival  was  held 
at  Liege.  Belgium. 


OLGA 

ATT  L 

Harpist 

and 

ELSA  BEHLOW 

TCALTNEC 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 


Address:  Attl  Harp  Studio 

244  Kearny  St. 

Tel.  GArfield  7516 


Noah  Steinberg,  one  of  California's 
most  delightful  pianists  and  a  peda- 
gogue of  decided  authority,  has  rt  turned 
from  Los  Angeles,  where  he  spent  the 
summer.     He     will     resume     his     piano 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

47  Kearw  St. — Cosx  S.  F.  Co. 
Tel.  GArfield  0234 


.\rthnr  Bliss,  British  composer,  has 
just  written  a  new  symphony.  Morn- 
ing Heroes,  for  orator,  chorus  and  or- 
chestra. 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckels 
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IMPRESSIONS  OF  MUNICH  and  LEIPSIG  [ 


Charles  E.  Watts,  editor  of  Music 
News  of  Chicago  has  been  traveling 
in  Europe  this  summer  and  has  sent 
to  his  paper  weekly  records  of  his  ex- 
periences. He  does  not  confine  himself 
to  music.  I)ut  comments  conversation- 
ally about  various  conditions  giving 
considerable  personal  touches  to  his 
narrative.  We  take  pleasure  in  quoting 
from  the  Music  News  of  September 
19th  as  follows: 

MUNICH  IS  ALL  WET 

Munich  has  more  open  spaces  and 
more  beautiful  public  buildings  than 
I  have  seen  in  anj^  city  in  the  world 
not  excepting  Paris.  It  has  more  than 
a  half  million  inhabitants  and  is  splen- 
didly  compact  and   clean. 

"A  big  brewery,"  said  our  guide 
and,  "to  the  right  the  largest  bier-gar- 
ten  in  Europe."  A  little  further  on,  "A 
group  of  many  fine  16th  and  17th  cen- 
tury churches  and  planty  of  bier-gar- 
tens  sprinkled  between,"  supplemented 
with  "There  are  one  hundred  splendid 
Catholic  churches  here  and  only  five 
Protestant,  the  latter  being  Lutheran." 

A  big  department  siore — a  huge  rail- 
road station  and  a  monument  of  a  co- 
lossal figure  "Bavaria"  which  one  en- 
ters and  climbs  126  steps  to  the  head, 
opposite  the  grounds  where  are  now 
in  building  the  structures  to  be  used 
in  the  great  Bavarian  Exposition,  an 
annual  event  held  in  October  for  count- 
less  years. 

Other  statues  of  great  beauty  and 
significance,  arches,  triumphal  columns, 
memorial  obelisks  by  the  hundred  and 
more  fountains  (very  beautiful)  than 
can  be  found  anywhere  unless  at  Ver- 
sailles. 

An  entire  street  devoted  to  war,  dip- 
lomacy, government — for  Munich  is 
the  capital  of  Bavaria  and  the  home 
and  the  burial  place  of  numerous  Maxi- 
milians, Ludvvigs  and  other  royalties, 
whose  family  name  by  the  way  was 
Wittlesbach. 

A  great  and  lovely  residence  section 
where  the  streets  are  Beethoven,  Hay- 
dn, Mozart,  Wagner,  Schubert,  Schil- 
ler, etc.,  and  the  fine  old  house  given 
to  Richard  Wagner  by  Ludwig  II 
alongside  the  home  of  Lcmbach,  the 
^  iiiou':  riainter. 

Regentenstrasse,  Maximilian  Platz, 
Kings  Square,  Ludvvigstrasse,  flanked 
by  more  art  gardens  and  palaces  than 
would  seem  possible,  past  St.  Michael's 
burial  place  of  many  kings  including 
J.udwig  the  second,  who  in  a  large  way 
was  responsible  for  Richard  Wagner, 
I)ast  the  beautiful  Prinz  Rcgenten 
Theatre,  home  of  Wagner  opera  with 
"Her  Deutchcn  Kunst"  emblazoned  on 
its  facade. 

In  and  out  of  the  old  city  gates,  past 
an  impressive  "Monument  to  Peace" 
and  to  a  gorgeously  sinii)le  and  corre- 
spondingly magnificent  war  memorial 
to  the  dead  of  Munich  alone,  in  the 
great   conflict,  of   whoin    thire  are   held 


in  remembrance  13,000.  "Germany  lost 
five  million  men  in  the  war,  you  know," 
said  our  guide,  simply. 

MUSIC    STUDY    ABROAD 

After  visiting  Leipzig  and  seeing  the 
Bach  home,  school,  church  and  tomb; 
the  old  Gewandhaus  where  appeared 
the  great  artists  of  the  last  century  in 
countless  numbers  and  the  conserva- 
tory where  taught  Mendelssohn,  Schu- 
mann and  other  giants  of  the  past, 
which  still  attracts  thousands  of  stud- 
ents every  year,  where,  too.  Symphony 
Concerts  and  Opera  are  a  daily  occur- 
ance, — one  no  longer  wonders  at  the 
infatuation  for  it  of  Amy  Fay  as  re- 
flected in  her  very  popular  book  "Piano 
Study  in  Germany." 

But  times  have  changed  mightily  in 
fift}'  years — there  is  not  the  same  need 
to  go  across  the  ocean  as  in  the  Amy 
Fay  days. 

For  now  we  have  as  many  good 
teachers  in  America  as  in  Germany  and 
opportunities  here  are  also  great.  We 
have  not  the  popular  appreciation,  it 
is  true — here  as  there,  but  we  have 
endless  field  in  which  to  develop  it 
and  may  count  also  on  Symphony  Or- 
chestras and  Opera  all  over  America 
some  day,  even  as  they  now  have  them 
everywhere  in  France,  Germany  and 
Italy. 

There  are  certain  desirable  phases  of 
study  in  Europe,  however,  which  can- 
not be  denied  and  which  will,  inevita- 
bly, for  a  long  time,  attract  the  atten- 
tion of  American  music  students. 

Personally,  I  think  there  is  no  more 
desirable  place  in  the  world  in  which 
to  study  individual  development  in 
voice  and  piano  than  in  London.  There 
are  very  great  schools  there  as  well  as 
countless  teachers  of  world  distinction, 
great  orchestras  and  choral  bodies 
abound  and  church  music  has  attained 
a  distinction  unknown  elsewhere.  The 
oratorio  still  claims  great  attention  in 
England  and  there  is  no  place  more 
favorable  to  its  hearing  and  study  than 
London;  besides  which  London  has 
great  advantages  in  theatre  and  other 
arts,  and  is,  besides  a  wonderful  place 
to  live. 

Paris  has  many  advantages,  particu- 
larly in  its  abounding  and  excellent 
opera  and  also  it  has  so  large  an  Amer- 
ican colony  and  the  further  fact  that 
fine  American  teachers  are  always  to 
be  found  there  particularly  in  the  sum- 
mer when  they  bring  American  stud- 
ents in  large  numbers.  Care  should  be 
taken,  however,  not  to  get  too  much 
French  atmosphere,  language  or  reper- 
toire. 

No  American  should  study  opera 
abroad  unless  he  is  talented  enough  to 
warrant  the  iireparation  of  himself  for 
opera  in  all  languages;  he  cannot  get 
engagements  in  I'rance  unless  he  can 
sing  French  opera  nor  in  Germany  un- 
less he  knows  German  opera  and  the 
day  will  come  when  he  cannot  sing  in 
l'"ngland  or  America  except  in  the 
English   language, 
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DR.  H.  J.  STEWART'S  VIEWS  ON  TEACHERS'  REGISTRATION  LAW 


of  California's  Leading  Musical  Pedagogues  and  Organists,  at  Present  Official  Organist  of  the  C'ty  of  San  Diego,  a 
Composer  of  International  Reputation,  a  Critic  of  the  First  Rank  and  Prominently  Identified  With  Club 
Life  Tells  Musical  Review  Readers  Why  He  Originally  Conceived  the  Registration  Law  in 
1909  and  Why  He  Believes  It  Should  Be  Enacted  at  This  Time 


torial  Note. — We  are  herewith 
ling  a  letter  from  Dr.  H.  J. 
t  in  reply  to  our  editorial  in 
acific  Coast  Musical  Review  of 
;r  11.  Because  of  the  evident 
:y  contained  in  the  letter  and 
;  we  wish  to  be  absolutely  fair 
ybody,  we  publish  not  only  Dr. 
t's  letter,  but  the  law  itself, 
ae  drafted  as  early  as  1896.  Our 
m  was  not  called  to  this  law 
909,  as  verified  by  the  files  of 
ler,  when  we  published  a  series 
orials  opposing  it.  Evidently, 
h  it  had  been  compiled  and 
mda  was  started  for  it  in  1896, 
lot  reach  the  California  Legis- 
mtil  the  time  when  The  Pacific 
Musical  Review  took  a  stand 
it. 

nent  on  Dr.  Stewart's  com- 
ion  appears  on  the  editorial 
this  issue. — A.   M.) 


Pacific    Coast    Musical    Review 

today,   and    I   read   with   much 

your  article   on   the   Standard- 

3f  Music  Teachers.    I   wish,   in 

■cussion     of     the     subject,     we 

liminate     that     awful     word 

nij  dization."     It    always    conveys 

D'  he  idea   of   placing  everybody 

id  level — a  thing  obviously  im- 

ni  an  artistic  profession.  Why 

"Registration  of  Music  Teach- 

liat    is    exactly    what     is     in- 


ct  you  have  not  read  the  pro- 

w  as   it   was   published,   for   it 

years  ago  since  it  was  drafted, 

lose  a  copy  for  your  perusal, 

with    a    circular    which    I    is- 

'hat   time.     You   will    see,    as 

'    expected,    that    there    are    a 

'    1^    in    your    editorial,    as    for 

'H-i    the  paragraph   in   which   you 

*•]    the   examining   board    would 

V   months  of  the  year  in   San 

and  six  months   of  the  year 

'-oj  Angeles."     There    is    no    such 

"H     in    the    bill,    which    merely 

examinations    will    be    held 

^     months.    As   the   paragraph 

J|Oi  d  in  your  article  it  seems  to 

It  the  examining  board  would 

'ntinuous    session    throughout 


BY  DR.  H.  J.  STEWART 

the   year,   six   months   in    one   city   and  versify   derive    their   authority    directly 

six  months  in  the  other.  from    the    Governor.      It    is    very    un- 

I    think   you    will    see,    on    reflection,  likely  that  the  legislature  would  sanc- 

that    your    ol)jection    to    an    examining  tion  any  other  method  of  appointment 
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board  appointed  by  the  Governor  o! 
the  state  is  not  well  founded.  All  ex- 
amining boards  now  functior.in.vi  in 
California  are  appointed  in  this  way: 
Even    the    Regents   of   the   State   Uni- 


in  the  case  of  a  music  board.  But  as 
?11  pther  state  examining  bodies  seem 
to  :.^et  along  verj'  well  under  this  ar- 
i-angemcnt.    why    question    it? 

I    bel:e"c,    too.    that    vour    argument 


as  to  the  need  of  actual  experience  in 
teaching  is  not  well  founded.  All  an 
examination  can  prove  is  that  the  suc- 
cessful candidates  have  a  certain 
amount  of  knowled^:.  at  the  time  they 
receive  their  Jiploma.  Their  future 
career — si.ccess  or  failure — must  rest 
with  themselves.  .A  lawyer,  for  ex- 
ample, has  had  no  experience  of  the 
practice  of  the  law  in  court  when  he 
passes  his  examination,  but  the  pos- 
session of  his  diploma  assures  the  pub- 
lic that  he  knows  the  law.  And  so 
it  would  be  with  the  diplomas  issued 
under  the  Music  Teachers'  Registra- 
tion Act. 

I  agree  with  you  that  it  would  be 
very  desirable  if  all  music  teachers 
could  have  training  in  a  special  school 
or  college  provided  for  that  purpose, 
but  it  will  be  a  very  long  time  before 
such  training  schools  can  be  estab- 
lished. In  the  meantime,  and  to  meet 
the  present  necessities  of  our  profes- 
sion, why  not  take  the  first  step  for- 
ward, and  keep  out  the  incompetent 
teacher?  Some  of  the  most  successful 
musical  organizations  in  this  and  other 
countries  have  no  teaching  staff,  but 
simply  examine  candidates  as  they  ap- 
pear. The  American  Guild  of  Organ- 
ists examinations  are  conducted  in  this 
way.  So  are  the  examinations  of  the 
Royal  College  of  Organists  in  London, 
and  until  recent  years  the  great  Uni- 
versity of  London  had  no  teaching 
staff,  but  its  graduates  rank  with  any 
in  the  world. 

It  is  to  be  expected,  of  course,  that 
the  incompetents  who  are  now  reap- 
ing a  harvest  by  preying  on  the  ignor- 
ance of  the  public  will  object  to  ANY 
restriction,  but  their  interests  should 
not  be,  considered.:  Our  object  should 
be  (1)  to  protect  the  public,  and  (2) 
to  protect  the  competent  teacher,  who 
at  the  present  time  has  no  protection 
whatever. 

With  kind  regards,  yours  sincerely, 
HUMPHREY  J.  STEWART. 


THE  LAW 

An  act  to  provide  for  the  regis- 
tration and  licensing  of  teachers  of 
music  in  the  State  of  California, 
providing    for    a    State    Board    of 


Pacific  Coast  Musical  Review 


October  25, 19i 


Examiners    in    Music,    fixing    fees 

and   compensation. 

Section  1.  It  shall  be  unlawful  for 
any  person  who  is  not  at  this  time 
engaged  in  the  teaching  of  music  in 
this  State  to  commence  such  teaching, 
unless  he  or  she  have  obtained  a  cer- 
tificate,  as   hereinafter  provided. 

Section  2.  A  Board  of  Examiners, 
to  consist  of  seven  practicing  teachers 
of  music,  is  hereby  created,  whose 
duty  it  shall  be  to  carry  out  the  pur- 
poses and  enforce  the  provisions  of 
this  act.  The  members  of  said  Board 
.chall  be  appointed  by  the  Governor 
from  the  musical  profession  of  the 
State  at  large.  The  term  for  which 
members  of  the  said  Board  shall  hold 
their  offices  shall  be  four  years,  except 
that  two  of  the  members  of  the  said 
Board  first  to  be  appointed  under  this 
act  shall  hold  their  office  for  the  term 
of  one  year,  two  for  the  term  of  two 
years,  two  for  the  term  of  three  years, 
and  one  for  the  term  of  four  years,  re- 
spectivel}',  and  until  their  successors 
shall  be  duly  appointed  and  qualified. 
In  case  of  a  vacancj'  occurring  in  said 
Board,  such  vacancy  shall  be  filled  by 
the  Governor  in  conformity  with  this 
section. 

Section  2.  The  member  of  said 
Board  of  Examiners  appointed  to  serve 
four  years  shall  act  as  President  dur- 
ing his  term  of  office.  After  this  said 
Board  shall  elect  one  of  its  members 
to  act  as  President.  The  President 
shall  preside  at  all  meetings,  but  in  the 
event  of  his  absence  the  members  shall 
select  one  of  their  number  to  preside. 
Said  Board  shall  elect  one  of  its  mem- 
bers to  act  as  Treasurer,  to  take 
charge  of  all  moneys  and  account  for 
the  same,  as  hereinafter  provided.  Said 
Board  shall  also  appoint  a  Secretary, 
who  shall  not  be  a  member  of  the 
Board,  and  who  shall  be  remunerated 
for  his  or  her  services,  as  the  Board 
may  direct.  Said  Board  shall  meet  for 
the  transaction  of  business  at  such 
times  and  places  as  it  may  deem  neces- 
sary. A  majority  of  said  Board  shall, 
at  all  times,  constitute  a  quorum,  and 
the  records  of  the  proceedings  of  said 
Board  shall,  at  all  reasonable  times,  be 
open   to  public   inspection. 

Section  4.  Within  six  months  from 
the  time  that  this  act  takes  effect,  it 
shall  be  the  duty  of  every  person  who 
is  now  engaged  in  the  teaching  of 
music  in  this  State  to  cause  his  or 
her  name  and  residence  or  place  of 
liusiness  to  be  registered  with  said 
I'.oard  of  Examiners,  who  shall  keep 
a  book  for  that  purpose.  The  state- 
ment of  every  such  person  shall  be 
verified  under  oath  before  a  Notary 
Public  or  Justice  of  the  Peace,  in 
such  manner  as  may  be  prescribed  by 
the  Board  of  Examiners.  Every  per- 
son who  shall  so  register  with  said 
Board  as  a  teacher  of  music  shall  re- 
ceive a  certificate  to  that  effect,  and 
may  continue  to  i)ractice  as  sucii 
without  incurring  any  of  the  lial)ilitics 
or  penalties  provided  in  this  act,  and 
shall  pay  to  the  lioard  of  Examiners 
for  such  registration  a  fee  of  one  dol- 
lar. An  annual  registration  fee  of  one 
dollar  shall  i)e  due  and  payable  on 
December  first  by  each  person  so  reg- 
istered,   and     failure     to    pay    this    fee 


within  thirty  days  shall  forfeit  regis- 
tration. No  certificate  so  forfeited  shall 
be  restored,  except  upon  payment  to 
the  said  Board  of  the  sum  of  ten  dol- 
lars, as  a  penalty  for  such  neglect. 

It  shall  be  the  duty  of  the  Board 
of  Examiners  to  forward  to  the  County 
Clerk  of  each  county  in  the  State  a 
certified  list  of  the  names  of  all  per- 
sons residing  in  his  county  who  have 
registered  in  accordance  with  the  pro- 
visions of  this  act,  and  it  shall  be  the 
duty  of  all  County  Clerks  to  register 
such  names  in  a  book,  to  be  kept  for 
that  purpose. 

Section  5.  The  Board  of  Examiners 
shall  meet  twice  each  year,  in  the 
months  of  June  and  December,  for 
the  purpose  of  examining  candidates 
for  registration,  and  said  Board  is 
hereby  empowered  to  make  such  rules 
and  regulations  as  it  may  deem  neces- 
sary for  the  proper  conduct  of  such 
examinations.  Any  and  all  persons  who 
shall  so  desire  may  appear  before  said 
Board  at  these  meetings  and  be  ex- 
amined with  reference  to  their  knowl- 
edge and  skill  in  the  art  of  music 
or  any  branch  thereof,  and  if  the  ex- 
amination of  any  such  person  or  per- 
sons shall  prove  satisfactory  to  said 
Board,  the  Board  of  Examiners  shall 
issue  to  such  persons  as  they  shall  find 
to  possess  the  requisite  qualifications  a 
certificate  to  that  effect,  in  accordance 
with  the  provisions  of  this  act.  Said 
Board  shall  also  endorse  as  satis- 
factory, diplomas  from  any  reputable 
chartered  or  incorporated  University, 
College  or  Conservatory,  when  satis- 
fied of  the  character  of  such  institu- 
tion, upon  the  holder  furnishing  evi- 
dence satisfactory  to  the  Board  or  his 
or  her  right  to  the  same,  and  shall  is- 
sue certificates  to  that  effect  within 
ten  days  thereafter.  All  certificates  is- 
sued by  said  Board  shall  be  signed  by 
its  officers,  and  such  certificates  shall 
be  prima  facie  evidence  of  the  right  of 
the  holder  to  practice  the  teaching  of 
music   in   the   State  of   California. 

Section  6.  Any  person  who  shall 
violate  any  of  the  provisions  of  tlnis 
act  shall  be  deemed  guilty  of  a  mis- 
demeanor, and  upon  conviction  may 
be  fined  not  less  than  fifty  dollars  nor 
more  than  two  hundred  dollars,  or 
confined  six  months  in  the  county  jail 
for  each  and  every  offense.  All  fines 
recovered  under  this  act  shall  be  paid 
into  the  fund  created  l)y  Section  7, 
to  be  used  for  the  purposes  therein 
defined. 

Section  7.  In  order  to  provide  the 
the  means  for  carrying  out  and  main- 
taining the  provisions  of  this  act,  the 
said  Board  of  Examiners  shall  charge 
each  person  appearing  before  them  for 
a  certificate  of  qualifications  a  fee  of 
ten  dollars,  which  fee  shall  in  no  case 
be  riturned,  and  out  of  llu-  funds  com- 
ing into  tiie  possession  of  tlie  Hoard 
from  the  fees  charged,  and  penalties 
received  under  the  provisions  of  this 
act,  all  legitimate  and  necessary  e\ 
penscs  incurred  in  attending  meetings 
of  the  said  Board  shall  be  paid,  to-, 
gethcr  with  a  fee  of  twenty  dol!ar»ipe* 
day  for  eacli  nienil)er  of  the  HorfcU 
during  his'  attendance  at  tlie  haiT- 
ycarly    examinations.     No   ])art    of    tlir 


expenses  of  the  Board  shall  ever  be 
paid  out  of  the  State  Treasury.  All 
moneys  received  in  excess  of  expense 
above  provided  for,  shall  be  held  by 
the  Treasurer  of  the  Board  as  a  spe- 
cial fund  for  meeting  the  expenses  of 
said  Board  and  carrying  out  the  pro- 
visions of  this  act,  he  giving  such 
bonds  as  the  Board  shall  from  time  to 
time  direct,  and  said  Board  shall  make 
an  annual  report  of  its  proceedings  to 
the  Governor  by  the  last  day  of  De- 
cember of  each  year,  together  with 
an  account  of  all  moneys  received  and 
disbursed  by  them  pursuant  to  this 
act. 

Section  8.  Any  person  who  shall  re- 
ceive a  certificate  from  said  Board  to 
practice  the  teaching  of  music  shall 
cause  his  or  her  certificate  to  be  reg- 
istered with  the  County  Clerk  of  the 
county  in  which  such  person  may  re- 
side, and  the  County  Clerk  shall 
charge  for  registering  such  certificate 
a  fee  of  one  dollar.  Any  failure,  neg- 
lect or  refusal  on  the  part  of  any  per- 
son holding  such  certificate  to  register 
the  same  with  the  County  Clerk,  as 
abo\e  directed,  for  a  period  of  six 
months,  shall  work  a  forfeiture  of  the 
certificate,  and  no  certificate,  when 
once  forfeited,  shall  be  restored,  ex- 
cept upon  the  payments  to  the  said 
Board  of  Examiners  of  the  sum  of 
twenty-five  dollars,  as  a  penalty  for 
such  neglect,  failure  or  refusal. 

Section  9.  Any  person  who  shall 
knowingly  and  falsely  claim  or  pretend 
to  have  or  hold  a  certificate  of  license, 
diploma  or  degree,  granted  by  any  so- 
ciety organized  under  and  pursuant  to 
the  provisions  of  this  act,  and  who 
shall  present  such  diploma  to  said 
Board  as  a  qualification  for  registra- 
tion, shall  be  deemed  guilty  of  a  mis- 
demeanor, and  shall  be  liable  to  the 
penalties  provided  in  Section  6. 

Section  10.  Teachers  in  Universities, 
public  and  other  schools,  shall  be 
exempt  from  the  operation  of  this  act. 
so  far  as  their  duties  in  said  schools 
are  concerned,  but  should  they  desire 
to  engage  in  the  practice  of  teaching 
music,  apart  from  their  regular  duties 
in  said  schools,  they  must  register 
and  qualify  in  the  manner  provided  by 
this  act. 

Section  11.  This  act  shall  take  ef- 
fect innr.ediatcly. 


The  San  Francisco  Music  Teachers' 
Association  will  hold  its  regular 
October  meeting,  Monday  the  twenty- 
seventh,  at  the  San  Francisco  Conser- 
vatory of  Music,  3435  Sacrament  i 
street.  Henrik  Gjerdrum,  iiri-,idenl, 
will  preside,  and  the  program  wiH  in- 
clude a  talk  by  Miss  (lenier.t,  a"  di^ 
rector  of  the  Coiisecvatorv,  on  thf 
present  music.il  c  undttv.n  in  Eurup,  . 
from  which  countr}  she  has  iicently 
returned.  MHe.  Arpine  lii.ixetian, 
IMaiiist,  itfill  be  guest  artist  of  the  eve- 
ning, aii4  other  iinmhers  will  be  the 
singing  of  a  group  of  songs,  composed 
by  Miss  He.iirue  Clifford,  by  Miss 
H«na,  i.a/elle,  soprano,  with  the  com- 
I'lner  ,ii  liie  i)iano.  Mrs.  Evelyn  Sre- 
sovich  Ware  will  review  tlie  conven- 
tion ))roceedings,  lield  by  tlie  Cali- 
fornia  M.  T.  A.  at   Pasadena  last    lulv. 
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JVeir  Conductor 
ot  the 
San  Francisco  Symphom 

says  of  the 

Instrument  ot  the  MmmortaU 

'^The  glorious  singing     I 
tone  of  the  Stcinway  is 
a  joy  to  all  discerning 
earsr 

This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinway 
alone,  that  quality  of  touch! 
and  tone  most  satisfying  to 
the  musically  critical. 

A  Steinway  of  similar  en- 
during charm  awaits  you  at 
Sherman,  Clay  &  Co.  ! 


Prices:  Uprights  $930 
and  up ; 

Grands  from  $1475« 

Used  pianos  accepted  in 
partial  exchange.        i 

Exquisitg_art   models   and 

custom-huilt  models 

also  available 


Take  three  years  to  pay. 
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"Home  of  the  Sleinuay" 

Kearny  and  Sutter  St.*.,  San  Franc'* 
2-AS  Mi.ssion  St.  .  1715  Fillinonl. 
Fourteenth  and  Clay  Streets,  Oak  '' 

Open  EvoninUs  in  onr  Fillm' 
and    Mission   Street   Sto  * 
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LEGALIZING  THE  MUSIC  TEACHERS 


Else\\here  in  thi.';  issue  of  the  Pacific  Coast  Musical  Review  we 
)Iish  a  communication  from  Dr.  H.  J.  Stewart  together  with  a  copy 
he  law  drafted  in  1909  and  intended  to  be  enacted  by  the  Legisla- 
'  in  order  to  enforce  registration  of  music  teachers  in  California 
er  the  authority  of  a  commission  appointed  by  the  Governor  and 

commiss'on  to  consist  of  seven  practicing  teachers  of  music  re- 
ng  in  California.  As  you  will  see  by  scanning  Dr.  Stewart's  corn- 
its  as  well  as  the  law  the  only  guarantee  necessary  to  entitle  a 
•her  to  obtain  a  certificate  is  that  he  knows  something  about 
dc.  The  Pacific  Coast  Musical  Review  does  not  regard  this  as  a 
icient  indication  of  a  teacher's  competency.  While  at  the  present 
a  we  have  incompetent  teachers  instructing  students,  at  least  they 
e  no  authority  from  the  State.  Registration,  after  being  able  to 
>ver  certain  questions,  enables  a  teacher  to  deny  his  incompetency 
the  strength  of  his  authority  from  the  state  to  teach.  However, 
us  examine  Dr.  Stewart's  various  reasons  for  desiring  the  law 
^ed. 


"I  wish  in  any  discussion  of  the  suliject,  we  could  eliminate  that 
111  word  'Standardization.'  It  always  conveys  to  me  the  idea  of 
ing  everybody  on  a  dead  level — a  thing  obviously  impossible  in 
rtistic  profession.  Why  not  say  'Registration'  of  music  teachers?" 
The  writer  does  not  regard  the  word  "standardization"  in  the 
e  sense  in  which  Dr.  Stewart  uses  it.  We  look  upon  it  as 
ribing  the  existence  of  certain  artistic  standards  b}^  which  to 
^e  efficiency.  In  other  words  a  competent  teacher  must  meet  cer- 
high  standards  of  efficiency.  He  may  surpass  these  standards  as 
h  as  he  pleases,  but  he  remains  unsatisfactory  if  he  cjualified 
^OW  the  set  artistic  standards.  We  cannot  see  why  such  stand- 
zation  is  impossible  to  be  employed  in  connection  wMth  an  artistic 
ession. 


Dr.  Stewart  calls  our  attention  to  the  fact  that  we  erred  in  stating 
the  commission  was  to  meet  six  months  in  Los  Angeles  and  six 
ths  in  San  Francisco.  Evidently  the  law  requires  the  commission 
eet  twice  a  year — every  six  months — in  a  place  to  be  selected  by 
!n  this  case  if  a  teacher  arrives  from  abroad  with  proper  cre- 
ials  and  with  every  chance  to  receive  the  certificate  and  he  ar- 
>  five  months  previous  to  the  meeting  of  the  commission  he  has 
ait  four  or  five  months  before  he  is  permitted  to  teach.  It  would 
referable  to  have  the  commission  meet  continuously  instead  of 
Y  six  months. 


Dr.    Stewart    thinks    that    our    objection    to    boards    appointed 

lie  Governor  is  not  well  founded,  because  "all  examining  board > 

functioning  in  California  are  appointed  in  this  way."    We  are 

ys  opposed  to  having  music  mixecl  with  politics;  but  tb.c  appoint- 

t  of  a  music  commission   by   the   Governor   would  not   h.'ive  the 

!  authority  to  guarantee  the  character  of  the  commissioners  as  is 

the  case  with  the  legal   or   medical   profession.    The   California 

ic  Teachers'  Association,  even  though  we  have  the  highest  regard 

t,  does  not  as  yet  have  the  same  prestige  as  the  medical  or  lega^ 

ission  in  their  respective  Medical  Society  or  Bar  Association.  Th< 

IC   Teachers'    Association    does    not    include    in    its    ranks    every 

ler  of  standing  and  ability.    Therefore,   recommendation   of  the 

1  music  teachers  to  serve  on  this  l^oard  would  have  to  come  from 

uluals.   There  is  no  obstacle  in  the  way  of  employing  politics  to 

e  the  naming  of  the  commission  on  the  part  of  the  Governor  who 

1  not  know  how  to  select  the  best  seven  teachers  for  that  pur- 

'  I     One  of  the  reasons  we  oppose  the  law  is  just  because  the  Legis- 

*^  e  would  not  sanction  any  other  method  of  appointment. 


"I  believe,  too."  says  Dr.  Stewart,  "that  your  argument  as  to  the 
need  of  actual  experience  in  teaching  is  not  well  founded.  All  an 
examination  can  prove  is  that  the  successful  candidates  have  a  certain 
amount  of  knowledge  at  the  time  they  receive  their  diploma."  Most 
teachers  have  that  certain  amount  of  knowledge  right  now.  We  doubt 
very  much  that  those  teachers  who  do  not  have  a  certain  amount  of 
knowledge  are  doing  the  most  harm.  We  really  believe  that  teachers 
who  do  have  a  certain  amount  of  knowledge,  but  teach  something 
which  they  have  no  right  t(j  teach  are  doing  more  harm  than  those 
who  w^oulcl  be  unable  to  answer  a  certain  number  of  questions.  We 
know  teachers  that  would  pass  any  exatnination  swimmingly,  but 
apart  from  being  able  to  answer  a  set  of  questions  they  would  be 
incompetent  to  teach. 

The  only  way  of  assuring  the  public  whether  a  teacher  is  com- 
petent or  not  is  to  watch  him  or  her  teach.  You  cannot  possibly 
know  whether  a  musician  is  a  good  teacher  unless  he  has  had  prac- 
tical experience.  It  is  this  experience  that  constantly  improves  his 
capability  to  teach.  He  learns  more  from  teaching  others  than  from 
being  taught  himself.  Dr.  .Stewart  says,  "their  future  career — success^ 
or  failure — must  rest  with  themselves."  But  since  their  failure  means 
the  failure  of  hundreds  or  thousands  of  students  with  prospects  in 
life,  how  is  the  public  protected  by  such  a  law?  "A  lawyer,  for  ex- 
ample, has  had  no  experience  of  the  practice  of  the  law  in  court  when 
he  passes  his  examination,  but  the  possession  of  this  diploma  assures 
the  public  that  he  knows  the  law."  But  what  good  is  a  lawyer  that 
cannot  practice  before  the  courts?  Of  what  use  is  his  dii)loma  to 
him?  What  harm  or  good  can  he  do  with  it?  It  is  the  ])racticing  be- 
fore the  courts  that  enables  the  attorney  to  either  benefit  or  injure  his 
clients.  But  he  cannot  practice  in  any  court  before  he  is  admitted  to 
the  bar,  and  he  is  not  thus  admitted  until  he  has  worked  together  with 
an  attorney,  authorized  to  ])ractice.  for  a  fixed  period. 


Replying  to  our  suggestion  of  training  teachers.  Dr.  Stewart 
says:  "It  will  be  a  very  long  time  before  such  training  schools  could 
be  established."  We  shall  prove  that  it  would  not  take  long  at  all. 
but  even  if  it  did  it  were  far  better  to  wait  a  few  years  in  order  to 
pass  a  good  law  than  to  pass  a  faulty  law  right  now.  Once  a  law  is 
passed  it  is  difficult,  if  not  impossible,  to  change  it.  The  commission- 
ers would  be  entrenched  in  their  jobs,  would  have  such  a  strong 
political  hold  that  they  would  certainly  not  help  passing  a  law  that 
would  deprive  them  of  their  position.  Take  the  Prohibition  law.  for 
instance.    Many  people  claim  it  is  not  a  good  law.    It  cannot  be  en- 


rl       Tt 


IS  passed  m  a  hurry 


Manv  v.ould  like  to  see  it  modified. 


or  changed  or  repealed.    Nevertheless,  it  will  take  many  years  if  or 
•1  -1  it  ran  be  changed.   We  would  rather  not  have  any  law  right  now 
^'tpu  to  have  one  that  needs  revision  at  some  future  time.   The  matter 
is  ent'rely  too  delicate  to  experiment  with. 


Dr.  Stewart  refers  to  the  American  Guild  of  Organists.  They  do 
not  have  to  qualify  to  become  teachers  and  although  they  may  be 
qualified  to  play  the  organ  it  does  not  follow  that  they  can  satis- 
factorily teach  the  organ.  As  to  the  University  of  London  having 
had  no  teaching  stafif  for  a  certain  time  the  fact  that  they  had  to 
change  their  policy  and  have  a  teaching  staff  now  proves  that  the 
old  wav  was  not  satisfactory. 


Regarding  the  law  itself  we  are  sorry  that  we  find  the  same  objec- 
tions in  it  today  that  we  did  twenty-one  years  ago.  The  Governor  is 
not  a  sufficient  authority  to  select  seven  music  teachers  from  all 
residing  in  the  state  to  become  a  sort  of  judge  and  jury  of  the  teach- 
ing profession  of  California.  As  long  as  honest,  fair  and  square 
teachers  are  appointed,  no  particular  harm  would  be  done.  But  there 
have  been  scandals  concerning  certain  commissions  and  we  do  not 
believe  that  the  musical  profession  is  entirely  free  from  politicians, 
who  would  not  hesitate  Xo  prey  on  their  celleagues.  Once  the  com- 
mission is  so  well  entrenched  that  its  powers  become  apparent  there 
would  be  many  a  teacher  eager  to  "campaign"  for  the  j^iosition,  using 
e\  erv  political  string  on  his  bow.  And  once  he  had  cajitured  the  job 
he  wtuild  see  to  it  that  it  would  be  made  jirofitable.  Naturally  there 
are  but  few  of  such  musical  politicians,  but  the  few  would  be  plenty. 


ice  such  a  ct)mmission  has  served  for  a  number  of  years  it 
would  become  ]>ractically  ])ermanent  by  using  every  political  pull 
necessar\  lo  retain  its  position.  Government  by  commission  has  as  yet 
not  proved  one  hundred  per  cent  satisfactory,  nor  has  it  ever  been 
demonstrated  that  it  would  work  in  behalf  of  the  music  teacher.  It  is 
too  daniy^rou^  an  experiment  to  begin,  for  once  committed  to  it.  it 
would  bt  the  \  ery  "deuce"  to  get  rid  of  it.  On  the  other  hand  the 
training  of  music   teachers   is   the   easiest   thing   possible.   W  e   have 
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already  music  sections  of  Normal  Schools  that  train  music  supervisors 
for  public  schools  and  high  schools.  These  sections  could  be  enlarged 
so  that  they  would  include  the  training  of  music  teachers  m  general 
After  teaching  the  rudimentary  knowledge  of  music  the  student  would 
arrive  at  a  period  of  his  training  when  he  would  become  an  assistant 
teacher,  like  any  public  school  teacher  is  required  to  do  at  present, 
and  after  teaching  for  at  least  a  year  he  would  be  qualified  to  pass  his 
examination  and  receive  his  diploma.  Having  had  practical  experi- 
ence as  a  teacher  there  would  be  no  question  as  to  his  proficiency.  It 
would  even  then  be  impossible  to  guarantee  wdiether  he  be  a  thor- 
oughly successful  teacher,  but  that  he  would  know  his  business  there 
can  be  no  doubt. 

Private  conservatories  or  teachers  could  train  students  to  become 
teachers  in  the  same  manner  as  the  Normal  School  and  after  they 
had  permitted  them  to  become  assistant  teachers  either  in  the  con- 
servatory or  in  the  private  stud'o  for  at  least  a  year,  they  could  be 
sent  to  the  Normal  Schools  for  final  examination  and  if  they  passed 
such  examination  thev  would  be  entitled  to  a  diploma.  This  would 
eliminate  the  commission  plan  entirely.  Furthermore,  there  could 
not  be  any  question  regarding  the  proficiency  and  authority  of  those 
who  conduct  such  examinations.  There  would  be  no  political  nor 
personal  "pull."  there  would  be  no  exploitation  of  the  teachers' 
profession. 

One  of  the  most  serious  drawbacks  of  the  commission  plan  is 
that,  although  you  may  pass  your  examination  as  a  musician  and 
receive  your  authority  to  teach,  you  become  a  certified  teacher  of  the 
State  of  California  and  even  though  you  are  a  violinist  and  have  quali- 
fied as  a  teacher  of  the  violin,  nothing  in  the  world  could  prevent  you 
from  teaching  singing  whether  you  know  anything  about  singing  or 
not.  The  Normal  School  training  plan,  however,  would  include  train- 
ing in  any  study  you  wish  to  teach  from  the  very  inception  of  your 
education.  You' would  receive  a  diploma  specifying  the  studies  in 
which  you  qualified  as  a  teacher  and  you  would  not  be  permitted  to 
teach  any  branch  of  music  that  you  have  not  proved  yourself  com- 
petent to  teach.  It  seems  to  us  that  such  a  law.  demanding  the  training 
of  the  music  student  to  become  a  teacher,  to  authorize  him  to  teach 
only  those  studies  that  he  qualifies  in,  to  give  him  a  diploma  only 
after  he  has  demonstrated  through  practical  experience  that  he  is 
qualified  to  teach,  to  make  his  examination  dependable  upon  authori- 
ties s])ecially  selected  to  conduct  the  examination  and  occupying  their 
positions  because  of  proved  merit,  is  a  safer  law  for  the  music  teacher 
and  the  public  than  a  law  that  declares  a  teacher  qualified  to  teach 
merely  by  registering  his  name  and  answering  a  number  of  questions. 


A  MORNING  WITH  CHOPIN 


ROME  PRIZE  FOR  COMPOSERS 

The  .American  Academy  in  Rome 
has  announced  its  eleventh  annual 
competition  for  a  Fellowship  in  musi- 
cal composition,  this  Ijeing  the  Walter 
Damrosch  Fellowship,  which  was 
awarded  three  years  ago  to  Roger 
Sessions.  Candidates  must  file  witli 
the  Executive  Secretary  of  the  Acad- 
emy not  later  than  March  first  two 
compositions,  one  cither  for  orchestra 
alone  or  in  combination  with  a  solo 
instrument;  and  one  for  string  quar- 
tet or  for  .some  ensemble  combination 
such  as  a  sonata  for  violin  and  piano, 
a  trio  for  violin,  cello  and  pianoforte, 
or  possibly  for  some  less  usual  com- 
l)ination  of  chamber  instruments.  Tlie 
compositions  must  show  facility  in 
handling  larger  instrumental  forms, 
such  as  the  sonata  form  or  free  modi- 
fication of  it.  A  sonata  for  pianoforte 
or  a  fugue  of  large  dimensions  will  l)e 
accepted,  but  not  songs  nf)r  short 
])ianoforte   pieces. 

The  competition  is  open  to  unmar- 
ried men  not  over  thirty  years  of  age, 
who  are  citizens  of  the  United  States, 
but  the  Academy  reserves  the  right 
to  withhold  an  award  in  case  no  can- 
didate is  considered  to  have  reached 
the  desired  standard,  ilie  stipend  is 
$1,500  a  year  for  three  years  with  an 
additional  allowance  of  $500  a  year  for 
traveling    expenses.     The    winner    will 


have  the  privilege  of  studio  and  resi- 
dence at  the  Academy,  and  opportunity 
for  six  months'  travel  each  year,  for 
visiting  the  important  musical  centers 
and  making  personal  contacts  with  the 
leading  composers  of  Europe.  He  will 
also  have  opportunities  to  hear  and 
conduct  performances  of  his  own  com- 
positions, and  may  benefit  from  a  spe- 
cial fund  for  the  publication  of  music 
composed  at  the  Academy. 

For  circular  of  information  and  ap- 
plication blank,  address  Roscoe  Guern- 
sey, Executive  Secretary,  American 
Academy  in  Rome,  101  Park  Avenue, 
New  York   City,  N.  Y. 


Mrs.  .'\lma  H.  Winchester  of  Pied- 
mont will  be  hostess  at  a  musicale  to- 
morrow afternoon  at  Miss  Virginit 
De  I'remery's  "Studio  in  the  Garden," 
on  I<"airmont  avenue,  Oakland.  She  wiil 
lirescnt  as  guest  artists  Mrs.  VAv/.a 
I'anta  Crane,  contralto,  and  Mrs.  Ray 
Grinstead,  soprano,  with  I-^sta  Marvin 
i'omcroy  at  the  piano. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    BC>w    open 

Adurkss:  2615  Cm  iFORNn  St. 
Tel.  FIi.i.moke  02^4 


"A  Morning  With  Chopin"  offers 
the  sort  of  music,  in  its  simple  melodic 
effects,  that  seems  best  to  belong  to 
the  morning  time.  The  San  Francisco 
Musical  Club  sensed  the  appropriate- 
ness of  this  and  gave  a  group  of  its 
excellent  musicians  to  the  exposition 
of  Chopin,  Thursday,  October  16. 
Winifred  Williams,  pianist,  played 
opus  28,  No.  15  (Raindrop  Prelude), 
the  Fantasie  in  C  sharp  minor,  opus 
66,  and  opus  10,  No.  12  (Revolutionary 
Etude),  giving  real  pleasure  to  the 
attendance. 

Songs,  by  Ellen  Page  Pressley,  with 
cello  obbligato  by  Lourinne  Mattern, 
and  Elsie  Young  Maury  at  the  piano, 
were  happily  chosen  for  emotional 
values  tempered  by  poetic  interpreta- 
tion. The  singer  was  quite  in  tune 
with  her  work  which  included  the 
Lithuanisches  Lied,  Madchens  Wunsch 
and  Tristesse.  Sonata,  op.  65,  was 
played  by  Miss  Mattern  and  Mrs. 
Stanley  Hiller,  pianist,  in  musicanly 
mode. 

The  climax  of  the  program  was 
most  fitting,  seeming  a  well  evolved 
crescendo,  when  the  San  Francisco 
Musical  Club  Choral  was  directed  in 
Chopiniana  by  Wallace  A.  Sabin. 
Valses  were  the  basis  of  lovely  and 
singable  numbers,  arranged  by  Louis 
Victor  Saar.  The  song  quality  of 
Chopin  was  brought  to  the  fore  with 
an  impressiveness  most  exquisite,  and 
one  not  having  heard  this  compilation 
previously  could  easily  be  surprised 
that  the  rippling  tempos,  written  for 
agile  piano  fingers,  could  run  so 
smoothly  over  tongues.  The  voices  of 
this  choral  are  nicely  balanced,  but  one 
knows  that  the  concerted  effects  could 
not  have  been  accomplished  gratify- 
ingly  except  under  so  capable  a  baton 
as  that  of  Sabin's.  The  solo  parts  were 
sung  by  Mrs.  Phillip  Kelley,  Mrs. 
Robert  Gehl,  Mrs.  Karl  Rohrer  and 
Mrs.  Harry  Haley,  and  Sabin  brought 
Esther  Sittig,  accompanist,  forward  to 
receive  with  the  choral  the  applause 
that  was  long  sustained. 

These  singers  will  be  heard  next 
Wednesday  afternoon,  featured  on  a 
program  given  by  the  Century  Club, 
when  Sabin  will  offer  them  in  Where 
the  Bee  Sucks,  Arne;  All  Through  the 
Night,  Old  Welsh  Melody;  The 
Staines  Morris,  16th  Century;  A  Mes- 
sage, Tschaikowsky;  On  the  Steppe, 
Gretchaninoff;  The  Moths,  Palicot;  1 
Made  a  Little  Song  One  Day,  I^as- 
more;  Lullal)y.  Sabin;  The  Moon 
Hrops    I-ow,   Cadman. — A.    C.    W. 


The  Alameda  County  .Music  Teach- 
ers Association  will  meet  at  tiie 
Berkeley  studio  of  Miss  Harriet 
Thtinipson.  Mon(Ia\'  evening.  October 
?/".  Mrs.  John  1.  Del  \  alle,  president, 
will  iriside.  with  Mrs.  (irace  W. 
joiu's,  chainnan  ot  tin-  evening.  .Mrs. 
r.  Arthur  Rickard.  soprano,  will  be 
JR'.ird  in  two  groups  oi  modern  h'ng- 
lish  and  French  songs,  with  Mrs. 
Jones  at  the  piano.  Modern  Music  will 
be  the  theme  of  a  talk  by  Miss  Eliza- 
!)eth  .Simpson,  and  Leoline  Walton  will 
give    a    modern    group    for    piani). 


An  interesting  exposition  at  tht 
Rockridge  Club  house,  Oakland,  oi 
the  evening  of  October  17,  was  at! 
orchestrated  arrangement  of  the  Moz 
art  D  minor  Concerto  by  Doris  Os 
borne,  young  pianist.  The  work  con 
cerned  only  the  Adagio  movement  aiK 
was  performed  by  ten  violins  and  tw^ 
cellos,  under  the  direction  of  Orle 
See.  Even  the  simplification  offere 
a  pleasing  and  intelligent  result.  Mis 
Osborne  receiving  congratulation.  I 
will  be  repeated  under  the  presents 
tion  of  the  Piedmont  Musical  Assc 
ciation  in  November.  The  same  occd 
sion  offered  a  group  of  other  pianist 
also  introduced  by  Miss  Elizabet 
Simpson,  who  included  Elwin  Calberj 
He  played  several  numbers  prelin 
inary  to  the  recital  he  will  give  at  tli 
Communit}^  Playhouse,  here,  Sundaj 
afternoon,   November  2.  | 

Miss  Osborne  is  a  student  of  con 
position  with  Domenico  Brescia  ar 
will  leave  the  first  of  January  to  stuci 
piano  with  Cortot  in  Paris.  | 


1930— Ninth  Season— 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at 
Civic  Auditorium 


Dates  and  Guest  Artists: 
Oct.  30 — Bonelli  and  Borgioli 

Conductor — BASIL  CAMERON         I 

Nov.  29 — Heifetz 

Conductor — BASIL   CAMERON 

Jan.  14 — Lillian  May  Ehrman; 

AND  GRAND  BALLET  OF  FIFTY 
Conductor— MISHEL    PIASTRO 

Feb.  11 — Horowitz 

Conductor — Issay  DUBROWEN 

Mar.  19 — Werrenrath 

Municipal    Chorus — Brahms    Requiem 
Conductor— DR.  HANS  LESCHKE 


Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:  Sherman,  Clay  8C  Co. 

Direction  :  Auditorium  Committee 

J.  Emmet  Hayden,  ch.mrman 

Victor  J.  Canepa 

Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=] 

1930  -  Twentieth  Season  - 1931 

Curran  Theatre 

October  10  to  March  22 

1=] 

Si'dson   Tickets  noiv  on  sale  o 
Sherman,  Clay  ^  Co. 
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Pacific  Coast  Musical  Review 


ARRIE   TEEL'S    PIANISM 


GIESKING'S   PROGRAM 


By   Anna   Cora  Winchell 

rrie  Tcel's  niusicianb'  pianisiii 
d  be  heard  more  frequently.  She 
had  the  advantage  of  splendid 
here  and  abroad,  which  has 
(ht  out  inherent  and  delightful 
;  those  which  appeal  to  the  ro- 
icists  and  to  the  technique  lovers. 
Teel  performs  with  ease  and  dis- 
;  the  melodious  intentions  of  the 
oser.  These  intentions  are  often 
hid  away  and  seem  to  come  forth 
gh  a  tender  coaxing  on  Mrs. 
5  part,  rather  than  by  a  superior 
;ss  which  might  drag  them  into 
lice. 

;    program     at    the     Community 
house    October    14    was    well    at- 
d,  and  Mrs.  Teel  first  offered  the 
et    Sarabande    in    G    major,    and 
ully  Air  Tendre.    Her  spirit  was 
feet  tune  with  these  and  we  were 
led.    The  Brahms  Variations  and 
t  on  a  Theme  by  Handel  showed 
Mrs.    Teel    had    bestowed    deep 
ht  upon  its  revelation  but  it  still 
1  sufficient  rehearsing  for  an   en- 
smooth  reading.    The  writer  has 
this  player  perform  long  and  ex- 
scores   without    a    flaw,    so   that 
!tence    is    not    to    be    questioned, 
inian  frailty  at  times  insists  upon 
an  unbidden  guest, 
abine's     Five     Preludes,    op.     74, 
ed  a  note  of  modernism  hardly  to 
jected    by    the    most    prejudiced 
t  the  modern  school.    These  Pre- 
hear   involved    harmonics    of    a 
hrough  which  melody  runs  care- 
iigers.    Mildly  chaotic,  this  group 
ized  without  irritating,  and,  again 
usicality  of  the  player  offered  its 
\n  Etude,  by  the  same  composer 
lore  sturdy  and  less  ingratiating. 
)ebussy   Reflets   dans   I'Eau  was 
e  in  the  picturing. 
Brahms   A   major    Piano   Quar- 
ved  as  a  round  period  closing  a 
iragraph.    Its  interpretation  was 
lit,  with  Mrs.  Teel  showing  her- 
I       lie,  as   well,   an    intelligent   en- 
i!      iilayer,    becoming    part    of    the 
1'   structure.    The   firm   violin   lead 
uis    Ford    had    co-operation     in 
t(  Ciiig,   cello, and    Lajos      Fenster, 


$2.50  a  year  you  will  receive  the 
Coast  Musical  Review  52  times. 


Gieseking,  the  famous  French-Ger- 
man pianist,  who  will  visit  San  Fran- 
cisco for  the  second  time  in  a  single 
recital  at  Dreamland  on  Wednesday 
night,  November  12,  is  offering  for 
consideration  a  program  of  pianistic 
numbers  that  for  sheer  importance  and 
musical  value  has  seldom  been  equalled 
by  a  contemporary  artist.  San  Fran- 
ciscans will  remember  Gieseking's  first 
visit  here  three  years  ago  when  in  a 
week's  time  he  grew  from  a  compara- 
tively unknown  pianist  to  recognition 
as  one  of  the  world's  foremost  players. 
As  a  player  of  poetic  proportions,  he 
added  a  technical  mastery  and  a  per- 
sonality of  dynamic  calibre.  At  his  San 
Francisco  recital,  Gieseking's  program, 


DR.  H.  J.  STEWART 

Official    Organist    of    the    City    of    San    Diego 
and  One  of  the  Leading  California   Peda- 
gogues  Who  Resided   in  San   Fran- 
cisco   for    Many    Years 


which  will  be  a  feature  of  the  music 
year,  will  be  as  follows: 

Second   Partita   C   minor J.   S.   Bach 

Three    Sonatas Dom.    Scarlatti 

A-minor,    A-major,    G-major 

Sonata    C    minor,    op.    Ill Beethoven 

Two  Intermezzos Brahams 

Prelude Joseph    Marx 

Albumblatt  (Album-Leaf)  ...Joseph  Marx 
Calypso  op.  29  No.  2..Karol  Szymanowski 
Tantris  the  buffoon,  op.  34  No.  2 

Karol     Szymanowski 

Seven    Preludes Claude    Debussy 

Brouillards 

Feulles   mortes 

La   Puerta   del   vino 

Bruyeres 

General    Lavine    .    .    .    eccentric 

La   Terrasse    des   Audiences   du    Claire   de 

Lune 
Feux  d'Artifice    (Fire-Works). 


JEAN    MARIE    GCSS 

DRAMATIC  LYRIC  SOPRANO 
OPERA  —  CONCERT 

Pupil   of  Leandro   Campanari 

Soprano   Soloist   San   Francisco   Concert   Band 

St     Francis   Opera    Ensemble 

Joe  Lackenback,  Managing  Director — 26  O'Farrell  St.,  Room  605.    Tel.  Kearny  6044 


\3?7TXT    r^  AT  RCD/^      Di'^Maoi-      Seventh  Annual  Recital  Sunday,   November  2, 
■.WJ.1-N    V^/\LDr:,K.V3,    ll^ianiSt      at    the    Community    Playhouse    at    3    o'Clock 

NATIONAL  MUSIC  LEAGUE  ARTIST 

In 

RARELY  HEARD  MODERN  COMPOSERS 

Direction,    Oppenheimer    Recital    Bureau 

Constance   Alexandre,   Manager 

Tickets.   81.50,   gl.   On   sale   Sherman.   Clay    &    Co^.   Tupper    &   Reed,    Berkeley 


SWEET  AND  SOUR  NOTES 


4„ — „. — „,, — ,.„ — ..„ — .... — .. — ... — . gy  fi^^  Major  ' 


The  other  day  I  noticed  an  Asso- 
ciated Press  dispatch  in  the  Examiner 
which  read  as  follows:  "New  York, 
Oct.  14. — A  millionaire  will  lead  the 
orchestra  in  the  new  Ziegfeld  musical 
comedy,  Smiles.  Paul  Lannin,  who  in- 
herited his  fortune  from  his  father, 
the  late  Joseph  J.  Lannin,  former 
owner  of  the  Boston  Red  Sox  base- 
ball team,  said  he  accepted  the  offer, 
because  'he  loves  conducting  an  or- 
chestra better  than  anything  else  in 
life.'    He  also  is  a  composer." 

Did  you  notice  that  last  one.  Just 
like  that — he  also  is  a  composer.  It 
does  not  say  what  kind  of  a  com- 
poser, nor  whether  or  not  he  com- 
posed decompositions.  It  is  so  eas\ 
to  Ijecome  a  conductor.  A  man  in- 
herits a  fortune,  loves  to  conduct  an 
orchestra  more  than  anything  else  in 
the  world  (what  else  is  there  to  con- 
duct anyhow?)  and  just  goes  to  work 
to  lead  a  musical  show.  It's  so  easy. 
.Anyone  can  do  it.  All  you  need  is  to 
inherit  a  fortune.  I  remember  some 
years  ago  there  used  to  be  a  man 
named  Duss,  also  said  to  be  rich  and 
to  conduct  on  the  side.  He  only  mis- 
conducted the  Metropolitan  Opera  Or- 
chestra of  New  York  during  one  tour. 
Have  you  ever  heard  of  Conductor 
Duss   since? 


I  notice  that  Eleanor  Painter  Gra- 
veure  was  granted  a  divorce  from 
Louis  Graveure  and  it  said  in  the 
newspaper  that  the  couple  separated 
more  than  a  year  ago  after  a  married 
life  of  fourteen  years.  Evidently  Gra- 
veure was  willing  to  divorce  himself 
of  his  wife  and  whiskers  at  the  same 
time. 


Listen  to  this  one,  taken  from  the 
Los  Angeles  Times  of  last  Monday: 
"W.  E.  Millar,  97  years  of  age,  active 
choir  singer  and  tenor  and  director  of 
the  Municipal  Men's  Club  Chorus,  be- 
lieves he  is  the  oldest  vocalist  in  the 
world.  He  has  been  singing  in  choirs 
all  over  the  earth  for  the  past  ninety 
years.  Starting  at  St.  Paul's  Cathe- 
dral, London,  when  a  boy  of  8.  he 
sang  with  Nellie  Melba  in  Australia, 
he  says,  and  last  week  led  his  men's 
club  chorus  in  a  fine  concert." 

Lord,  how  important  that  coma  is 
between  the  "8"  and  "he  sang  with 
Nellie  Melba."  It  would  read,  "when 
a  boy  of  8  he  sang  with  Nellie  Melba. ' 
That  would  have  been  some  singing. 
However,  Mr.  Miller  is  not  so  far 
ahead  of  our  own  Walter  Campbell, 
who  will  celebrate  his  ninety-second 
birth  day  anniversary  at  tlie  residence 
of  Mrs.   E.   E.  Young  next  week. 


I  heard  a  good  one  the  other  day. 
Rudolph  Friml,  composer  of  the  Fire- 
fly and  other  successful  Hght  operas 
was  in  town  last  week.  He  wanted 
to  hear  the  symphony  concert  and 
upon  inquiring  where  it  took  place  he 
was  told  at  the  Capitol  Theater.  When 
he    came    to    the    Capitol    Theater    he 


found  there  was  a  burlesque  show  and 
noting  the  bill  of  fare  contained  chicken 
without  dressing,  he  forgot  all  about 
the  symijhony  concert  and  decided  to 
revel  in  burlesque. 


During  the  two  Marine  Band  con- 
certs at  the  Civic  Auditorium  last 
Sunday  afternoon  and  evening  there 
was  a  large  displaj'  of  ammunition  and 
weapons  used  by  the  United  States 
Marine  Corps.  Now,  here  is  a  splen- 
did idea  for  the  San  Francisco  Opera 
Association.  A  displaj'  of  ammunition 
would  be  more  appropriate  there,  first  ^ 
there  are  so  many  "big  shots"  attend- 
ing the  opera,  and  secondly,  a  n^r^ 
little  machine  gun  or  cannon  w>.uld 
come  in   handy  once  in  a  while 


Mrs.  Ehv  .  janies  Ottoway,  presi- 
dent '  ;'  the  National  Federation  of 
Music  Clubs,  has  made  many  friends 
by  reason  of  her  delightful  charm  and 
personal  attractiveness.  Indeed  she  has 
been  feted  so  much  and  has  been  so 
lavishly  entertained  and  made  such  a 
deep  impression  that  after  next  Bien- 
nial Convention  of  the  National  Fed- 
eration of  Music  Clubs  Mrs.  Ottoway 
will  be  known  as  "the  woman  who 
made    Port    Huron"    famous. 


During  the  visit  to  San  Francisco 
of  Mrs.  Elmer  J.  Ottoway,  president 
of  the  National  Federation  of  Music 
Clubs,  the  editor  of  the  Pacific  Coast 
Musical  Review  was  invited  to  many 
luncheons,  dinners  and  receptions.  In- 
asmuch as  he  is  always  tr\-ing  to  keep 
down  his  weight  so  that  he  can  fit 
snugly  into  his  seat  when  attending 
concerts  these  continuous  feeding  pro- 
cesses make  his  task  very  difficult.  He 
has  come  to  the  conclusion  that  a  very 
familiar  adage  has  to  be  changed  to 
read   "the  survival   of   the   fattest." 


Conductor  Kleiber  of  the  Philhar- 
monic-Symphony Orchestra  of  New 
York  is  very  particular  to  rehearse 
compositions  in  order  that  their  pres- 
entation will  be  as  flawless  as  possible. 
During  his  first  rehearsal  in  New  York 
he  included  a  composition  which  the 
orchestra  members  thought  they  knew 
already,  so  one  of  them  told  Kleiber 
that  the  orchestra  did  not  need  a  re- 
hearsal for  this  work.  Mr.  Kleiber  re- 
plied that  he  also  did  not  need  a  re- 
hearsal of  the  work,  but  that  he  was 
convinced  the  work  needed  it. 


The  other  day  I  attended  a  piano 
recital  and  observed  specially  two  ap- 
propriate compositions  on  the  pro- 
gram one  of  them  was  entitled  Winter 
Wind  and  the  other  Insects  Dance. 
The  former  was  a  frost  and  the  latter 
made  me  jump. 


For  $2.50  a  year  you  will  receive  the 
Pacific  Coast  Musical  Review  fifty-two 
times. 
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INTENSIVE  CAMPAIGN  LAUNCHED 

FOR  NATIONAL  CLUB  CONVENTION 


All  Musical  Interests  Represented  at  Luncheon  in  Honor  of  Mrs.  Elmer 

J.  Ottoway,  President,  and  Mrs.  J.  A.  Jardine,  Vice-President 

National  Federation  of  Music  Clubs  at  the  Palace  Hotel 

Last  Tuesday;  United  Support  Pledged  to  Make  Event 

Greatest  of  Its  Kind  Ever  Held  in  San  Francisco 


By  ALFRED  METZGER 


Last  Tuesday  500  people,  repre- 
senting the  combined  musical  interests 
of  San  Francisco  from  the  Municipality 
to  every  music  club  in  the  bay  region 
belonging  to  the  California  Federation, 
assembled  in  the  Rose  Ballroom  of 
the  Palace  Hotel  in  honor  of  Mrs. 
F.lmer  J.  Ottoway  and  Mrs.  J.  A.  Jar- 
dine,  respectively  president  and  vice 
president  of  the  National  Federation 
of  Music  Clubs,  to  launch  an  intensive 
campaign  for  the  Biennial  Convention 
of  the  Federation,  which  vviH  be  given 
in  San  Francisco  from  June  2^  to  29, 
next  year. 

The  luncheon  was  in  charge  of  Mrs. 
Lillian  Birmingham,  San  Francisco, 
chairman  of  the  convention  plans,  and 
as  usual,  Mrs.  Birmingham's  remark- 
able organizing  genius  and  executive 
ability  was  apparent  in  the  thorough- 
ness and  all-inclusive  representation 
that  marked  the  proceedings.  After 
Mrs.  Birmingham  had  introduced  the 
various  leaders  of  musical  activities  at 
the  speakers'  table,  she  called  upon 
Richard  M.  Tobin,  chairman  of  the 
citizens  committee,  to  act  as  toast- 
master,  which  office  he  filled  with  that 
dignity  and  tact  which  is  such  a  splen- 
did characteristic  of  all  his  public  ad- 
dresses. 

As  nearly  as  we  could  understand 
the  introduction  Mrs.  Birmingham  pre- 
sented the  following:  Mrs.  Elmer  J. 
Ottoway,  president  National  Federa- 
tion of  Music  Clubs;  Mrs.  J.  A.  Jar- 
dine,  first  vice  president  National  Fed- 
eration of  Music  Clubs;  J.  Emmet 
Hayden,  chairman  of  the  Auditorium 
Committee  of  the  Board  of  Super- 
visors, also  representing  the  Mayor; 
Mrs.  Horatio  Stoll,  president  California 
I""ederation  of  Music  Clubs;  Supervisor 
i-'rank  Havenner,  Joseph  S.  Thomp- 
son, president  Sunmier  Symphony  As- 
sociation; Mrs.  Warren  Edwards,  John 
Rothschild,  vice  president  Summer 
Symphony  Association;  Marie  Hicks 
Davidson,  music  editor  Call-Bulletin; 
Marie  Withrow,  Alfred  Metzger,  edi- 
tor Pacific  Coast  Musical  Review; 
Miss  Mabel  Johnson,  Mrs.  Alvina  Heuer 
Wilson,  President  California  Music 
Teachers'  Association;  Mrs.  Frederick 
Shipman,  editor  Musical  West;  Mrs. 
I'aul  VVesterfeld,  president  of  the  San 
i-'rancisco  Musical  Club;  Mr.  and  Mrs. 
Seli)y  C.  Oppenheimer,  Miss  Margaret 
I'isher,  music  editor  of  the  San  Fran- 
cisco News;  Miss  Jessie  Fredericks,  li- 
brarian of  music  section  I'ublic  Li- 
l)rary;  II.  Millliolland,  iirogram  di- 
rector of  National  Broadcasting  Com- 
pany; Mrs.  Abbie  Jamison,  past  presi- 
dent California  Federation  of  Music 
Clubs;   Basil   Cameron,  conductor   San 


Francisco  Symphony  Orchestra;  Mrs. 
Maude  Fay  Symington.  Redfern  Ma- 
son, music  editor  San  Francisco  Ex- 
aminer; Mrs.  Marcus  S.  Koshland, 
chairman  women's  committee  Musical 
Association  of  San  Francisco;  Mrs. 
Charles  Cooper,  chairman  Composers' 
Contest  Committee,  National  Federa- 
tion of  Music  Clubs;  Hugo  Newhouse, 
president  Pacific  Opera  Association; 
Alexander  Fried,  music  editor  San 
Francisco  Chronicle;  Albert  A.  Green- 
baum,  secretary  Summer  Symphony 
Association  and  Musicians'  Union; 
Walter  Weber,  president  Musicians' 
Union;  Arthur  S.  Garbett,  National 
Broadcasting  Company;  Mrs.  Kerfoot, 
treasurer  California  Federation  of 
Music  Clubs;  Major  Allen  of  the 
R.   O.   T.   C. 

We  have  tried  to  record  everyone 
called  by  Mrs.  Birmingham,  but  if  we 
have  missed  anyone  it  is  due  to  our 
inability  to  hear  distinctly  and  the 
necessity  of  rushing  this  copy  to  the 
printer  before  being  able  to  investi- 
gate thoroughly.  Most  likely,  Mrs. 
Birmingham  will  call  our  attention  to 
any  omissions  which  we  will  rectify 
later. 

We  would  like  to  record  every  word 
of  the  four  able  addresses  made  by 
R.  M.  Tobin,  J.  Emmet  Hayden,  Mrs. 
Elmer  J.  Ottoway  and  Joseph  S. 
Thompson,  but  we  have  not  the  space 
to  do  so  at  this  time.  We  shall,  how- 
ever, in  future  references  to  the  con- 
vention be  able  to  refer  back  to  them. 
Everyone  of  the  addresses  was  inter- 
esting, emphasized  the  magnitude  oi 
the  convention,  accentuated  the  worthi- 
ness of  universal  support  and  pledged 
whatever  work  or  financial  backing 
was  necessary  to  l)ring  the  event  to  a 
successful  conclusion,  making  it  the 
greatest  gathering  of  the  National 
Federation  so  far  held. 

In  addition  to  those  sitting  at  the 
speaker's  talkie  there  was  represented 
practically  every  club  and  organization 
associated  with  music  in  San  Fran- 
cisco including  the  San  Francisco  Con- 
servatory, the  Music  Teachers  Associa- 
tion of  San  Francisco,  San  Francisco 
Musical  Club,  the  San  Francisco  Opera 
Association,  tiie  Pacific  Opera  Asso- 
ciation, the  California  Music  Teachers 
Association,   and    many   others. 

Preceding  the  formalities  associated 
witli  tile  luncheon  the  Boys'  Glee  Club 
of  Lowell  High  School  rendered  sev- 
eral selections  which  were  enthusias- 
tically   ai)plauded    by    everybody. 


JOSIAH   ZURO  KILLED  IN 

AUTOMOBILE    ACCIDENT 


Music    Director    of    Pathe    Studios    in 

Culver  City  Fatally  Injured  While 

Driving  Twenty  Miles   North 

of  San  Diego 


Rei)resentative  modernist  music  was 
playctl  in  a  first  International  h'estival 
of  Music  in   Wnice  this  autumn. 


An  obscure  article  in  Los  Angeles 
and  San  Francisco  newspapers  of  last 
Monday.  October  20.  announced  the 
shocking  news  that  Josiah  Zuro.  head 
of  the  music  department  of  Pathe 
Studios  in  Culver  City,  had  met  with 
a  fatal  automobile  accident.  He  was 
driving  on  the  Torrey  Pines  road,  near 
La  Jolla,  from  eighteen  to  twenty 
miles  north  of  San  Diego,  when  his 
car  left  the  highway  and  overturned. 
Zuro  died  on  his  way  to  the  Scripps 
Memorial    Hospital   in    La    Jolla. 

It  is  surprising  that  the  newspapers 
devoted  so  little  space  to  the  death  of 
such  a  prominent  musician  as  Josiah 
Zuro.  This  distinguished  conductor  and 
pedagogue  came  to  San  Francisco 
early  in  1915  with  the  Bevani  Grand 
Opera  Company,  which  enjoyed  sev- 
eral weeks'  of  success  at  the  Alcazar 
and  Columbia  Theaters.  Li  the  same 
company  were  Alice  Gentle  and  Mme. 
Johanna  Kristoffy.  The  former  is  now 
appearing  in  a  Chicago  theater,  the 
latter  being  prominently  identified  with 
the  teaching  profession  of  San  Fran- 
cisco. 

Zuro  inmiediatcly  scored  artistic 
triumphs  with  the  vitality  of  his  lead- 
ership and  the  smoothness  with  which 
he  directed  all  performances.  He 
proved  such  an  efficient  musician  that 
he  was  selected  by  Frank  W.  Healy  to 
train  the  Beethoven  Chorus,  which  was 
to  sing  the  Ninth  S3'mphony  under  the 
direction  of  Alfred  Hertz  in  the  fall 
of  1915.  Zuro  remained  in  San  Fran- 
cisco several  years,  after  which  he 
left  for  New  York  and  later  became 
identified  with  Riesenfeld  in  the  Cap- 
itol and  Rialto  Theaters  in  New  York. 
He  was  the  first  to  introduce  operatic 
sketches  in  the  moving  picture  theaters 
with  instantaneous  success  and  for  a 
long  time  he  was  the  assistant  con- 
ductor to  ixiesenfeld  interpreting  clas- 
sics with  an  orchestra  of  80  and  more. 

Prior  ;()  his  advent  in  San  b'ran- 
cisco,     y.uvo     conducted     grand     opera 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 
o 

For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

SUtter  6000 

OR  residence 

Mill  Valley  997 


seasons  for  his  father  at  the  Thai 
Theater,  New  York,  making  a  nan 
for  himself  because  of  his  musiciansh 
and  artistry.  While  in  San  Francis 
he  conceived  the  idea  of  an  open  i 
Aida  performance  which  was  to  haj 
been  given  at  Ewing  Field.  An  arn 
of  Metropolitan  Opera  artists  head 
by  Mme.  Johanna  Gadski  were  « 
gaged  and  Harry  Dempsey  w| 
selected  as  manager.  The  performani 
was  to  be  given  for  charity.  The  a, 
vance  sale  of  tickets  indicated  a  s( 
out  house.  But  a  day  or  two  befci 
the  performance,  although  scheduf 
to  take  place  during  the  middle 
September,  it  began  to  rain  and  t 
rain  was  so  severe  that  the  outdc 
performance  had  to  be  transferred 
the  Civic  Auditorium  in  a  hurry.  I 
rain  could  not  discourage  Josiah  Zui 
It  was  Mme.  Gadski  who  hailed  Zii 
as  a  genius  of  the  baton. 

The  editor  of  the  Pacific  Coast  Mi| 
cal  Review  loses  in  Josiah  Zuro  onel 
his  dearest  friends — a  friend  whom 
will  miss  all  his  life.  Thefe  was  soii 
thing  so  unselfish,  so  heart-warm 
about  the  personality  of  Josiah  Z 
that  iiis  loss  leaves  forever  a  big  | 
cancy  in  the  bosom  of  those  v 
knew  him  best.  He  was  like  qui 
silver,  a  very  dynamo  of  action,  nc 
resting,  always  doing  something  ; 
as  music  director  of  the  Pathe  Stu(' 
he  had  reached  one  of  the  aspirati* 
of  his  life.  M~ay~his  active  spirit  H 
that  rest  and  serenity  which  his  b' 
did  not  seek  during  his  life  time.  E' 
friend.    Josiah,    farewell! 

ALFRED    METZGEK 


Soloists  in  the  119th  season  of '« 
Royal  Philharmonic  Society  will '" 
elude  Walter  Gieseking.  pianist,  Li'-' 
Pertis.  violinist,  and  Myra  H«ss,  l" 
ist.  Conductors  will  be  Sir  Tlioi> 
Beecham,  Eugen  Szenkar.  \'aclav  '• 
lich,  John  Barbirolli.  Alfredo  Cas>' 
Sir  Henrv  Wood  and  Ernest  .\nser' 


k    -|m«-         The    SAN    FRANCISCO 

^  iUaster  School 
y  of  Singing  and 
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cj     RECOLLECTIONS  OF  THE   MUSICIANS   CLUB     ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


;)n  -March  4,  1916,  we  had  a  Ladies'  Night  at  the  Bellevue  Hotel. 
IS  an  important  affair,  as  will  he  seen  from  the  program  and  the 
if  those  who  were  there. 

rhe  Entertainment  Committee  were:  Philippo  Dellepiane,  Chair- 
lulius  \\'eher,  George  McManns  and   Redfern  Mason. 

PROGRAM 

jiiata  No.  2,  G  major Benedetto  Marcello  (1686-1739) 

For  Flute  and  Harpischord.    Largo — Allegro.    Adagio — Allegro. 
ELI  AS  M.  HECHT  AND  GYULA  ORMAY 
iolin  Solos: 

(a)  Meditation — Thais Massenet 

(b)  Melodic   Dvorak-Persinger 

(c)  Waltz  Huniniel-Burmeister 

(d )  Prelude  and  Allegro Pugnani-Kreisler 

LOUIS  PERSINGER 
DANCING 

The  following  quotation  from  the  invitation  list  to  the  dinner 
^  the  names  of  those  present : 

There  is  no  doubt  of  the  great   success   of  the   'Ladies   Night.'   The   Hotel 

'ue  served  an  appetizing  menu  and  there  was  a  large  attendance  of  members 

uests.  For  the  program  in  l)oth  its  liglit  and  serious  features,  much  credit 

■  the  entertainment  committee,   Dellepiane,   Weber,    McManus  and   Mason. 

is  committee  and  to  Messrs.  Hecht,  Ormay  and  Persinger  for  their  artistic 

g,  the  appreciation  of  the  Club  is  due.  The  following  members  and  guests 

;d  this  rare  evening:    Robert  Tolmie,   Alice   Gentle,   Josiah   Zuro,   Mr.  and 

F.  Young,  Albert  Elkus,  Miss  May  Mukle,  F.  Dellepiane,  Miss  Ella  Atkin- 

iliss  F.  Sturtevant,  Louis   Persinger,   ^Irs.    Persinger,    Mr.  and   Mrs.   J.   R. 

r,  Redfern   Mason,   Aliss   Mason,    Mr.    Chamberlain,    Mr.   and   Mrs.    A.    W. 

l^rederic  M.  Biggerstafif,  Capt.  and  Mrs.  Connor,  Col.  Robt.  Noble,  Mrs.  E. 

les,    A.    L.    Artigues,    Miss    C.    Arrillaga,    Vincent    Arrillaga,    Miss    S.    L. 

th,  William  Carruth,  Miss  Bessie  H.  Beatty,  Roscoe  Warren  Lucy,  Miss  S. 

Herbert  Rilev,  Mr.  and  Mrs.  Otto  Fleissner,  Mr.  and  Mrs.  Henry  Breth- 

Mrs.  Millie  Flynn  Gish,  Mrs.  E.  Reinhold,  Edgar  L.  Reinhold,  E.  Hecht, 

Kruger,  N.  Sokoloff,  Mr.  and  A'Irs.  Samuel  Savannah,   Mrs.  F.  H.   Payne, 

;   Pettis,   Nathan    Landsberger,    Pierre    Douillet,   J.    H.    Pratt,    Miss    Mary 

)re,    Geo.    McManus,    Mr.    and    Mrs.    Arthur    Fickenscher,    Mr.    and    Mrs. 

1  Beringer,  Johannes  C.  Raith,  Gyula  Ormay,  Alfred  Hertz  and  Alexander 

rt." 

Ir.  Hecht  had  provided  the  Harpsichord  for  the  sonata,  and  was 
id  to  guard  it  carefully  from  injviry  by  the  curious,  like  myself, 
.vas  driven  away  from  it.  Its  delicate  mechanism  had  been  expen- 
[0  him.  Its  evanescent  tones,  mingled  with  those  of  the  flute, 
this  number  by  Messrs.  Hecht  and  Ormav  a  rare  treat.  The 


accompanist  for  Mr.  Persinger,  in  his  violin  numbers,  was  Mrs. 
Persinger.  Alice  Gentle  was  our  guest  that  evening.  So  gracious  and 
kind,  she  was  becoming  known  to  the  San  Francisco  public,  and  had 
sung  in  the  Perlet  concerts.  THe  dinner  was  in  charge  of  Mr.  Artigues 
and  was  excellent. 

One  is  fain  to  write  of  many  of  the  members  and  guests  so  well 
known,  esteemed  and  loved ;  but  among  so  many  few  can  be  metioned. 

Mr.  Lawrence  Strauss  was  elected  to  active  membership  in  April, 
1916,  and  Mr.  Paul  Friedhofer  re-elected  in  May.  The  April  dinner 
at  the  Oakland  Hotel  was  on  Saturday  the  fifteenth,  in  the  club  rooms 
of  the  Oakland  Chamber  of  Coinmerce  and  the  Commercial  Club. 
This  courtesy  of  that  club  was  shown  us  through  the  influence  of  the 
President,  Alexander  Stewart.  The  speakers  were  (jur  guests  :  Joseph  , 
King,  Robert  Harsche,  Professor  Eugene  Xeuhaus  and  L.  E. 
Behymer. 

The  principal  speaker  was  Professor  Xeuhaus,  whose  subject 
was  "The  Relation  of  Music  and  Art."  Mr.  Behymer  of  Los  Angeles, 
veteran  impresario,  gave  us  some  figures  relating  to  the  particular 
line  of  entertainment  in  which  he  deals.  I  must  say  that  I  never  be- 
fore that  evening  listened  to  such  a  neat  array  of  statistics.  They 
were  so  marshaled  and  promptly  delivered,  without  the  winking  of  an 
eyelash,  that  it  was  a  delight  to  hear  him  talk. 

The  dinner  on  September  16,  at  the  Fior  d'ltalia  Restaurant,  was 
especially  memorable  because  of  the  appearance  there  of  Dr.  Magnus, 
who  brought  as  his  guest  his  son,  Dr.  M.  E.  Magnus.  The  doctc^r 
looked  very  thin  and  worn  out,  and  was  leaving  for  San  Diego,  hoping 
to  return  in  full  health.  And  he  felt  it  his  duty  to  bid  us  farewell. 
That  was  the  last  time  we  saw  him,  and  soon  after  he  passed  away, 
he  was  follow^ed  by  his  son. 

Mr.  Tolmie  had  been  in  Tahoe  in  his  new  car;  Mr.  Pasmore  was 
teaching  during  the  vacation  in  Iowa;  Mr.  Raith  had  strayed  off  to 
the  Exposition  in  San  Diego. 

The  Cherniavsky  brothers,  Leo,  Jan  and  Mischel,  were  our  guests 
October  28  at  the  St.  Germain,  60  Ellis  street.  The  evening  was  an 
"open  forum,"  of  which  we  are  also  fond.  The  Cherniavsky  trio  won 
our  admiration  by  its  unaffected  manners  and  sociability.  Frank 
Carroll  Giffin  was  elected  to  the  club. 

(To  Be  Continued  Ne.xt  Week) 


ERT    OF    MODERN    MUSIC 


ew  Music  Society  of  California 
Its  Works  by  Schoenberg  and 
Contemporaries — Large  Au- 
iience  Applauds  Heartily 


B.V    .\LFRED     METZOKK 

"li  New    Music    Society    of    Cali- 

lii  of  which   Henry   Cowell   is   the 

:c  ■,    gave    a    concert    of    chamber 

h(  ra  music  at  Y.  W.   C.  A.  Audi- 

on    Sutter    street,    Wednesday 

,    October    15.     The    ensemble 

iducted  by  Pedro  Sanjuan,  con- 

of    the    Havana    Philharmonic 

ra. 

program    consisted    of    the    fol- 

compositions:      I — Works     by 

.\merican    composers;    (a)    So- 

for    ten    violins    by    Walling- 

igger;    (b)    Portals,   for   twelve 

by  Carl  Ruggles.     II — Modern 

roim  Work,    Pierrot   Luniere,   for 

ce   nd    chamber    combinations    by 

"oj  Schonberg.    Ill — Latin-Ameri- 

npositions;     (a)     Ritmicas     for 

uintet   and    piano    by    Amadeo 

(b)     Sones    de     Castilla     for 

orchestra  by   Pedro   Sanjuan. 

•^^    if  anyone   can   tell  us   how   to 

le  significance   of   this   modern 

>f  composition   with   one    hear- 

would  be   everlastingly   grate- 


ful to  him.  During  the  last  twenty 
years  we  have  tried  very  hard  to  listen 
to  this  modern  school  with  the  ears  of 
enthusiasts  and  disciples  of  the  same. 
But  we  seem  to  be  afflicted  with  deaf- 
ness when  it  comes  to  hearing  beauty 
or  a  definite  message.  The  more  dis- 
ciples of  this  art  try  to  explain  regard- 
ing the  significance  of  (to  us)  excru- 
ciating dissonances,  constantly  varying 
keys,  suddenly  interrupted  themes, 
consistent  lack  of  continuity  the  more 
bewildered   do  we  become. 

They  say  the  modern  composer 
makes  his  own  law  and  sticks  to  it. 
Strange  that  w'e  cannot  observe  this. 
We  cannot  for  the  life  of  us  distin- 
guish consistency  in  the  theoretical 
laws  that  seem  to  govern  ultra  modern 
compositions.  It  is  a  constant  disre- 
gard of  established  rules.  Indeed  rules 
seem  to  be  abhorrent  to  the  modern 
composer,  and  yet  when  we  consider 
that  the  entire  universe  depends  on 
the  observance  of  fixed  laws  and  rules 
how  can  we  acknowledge  anything 
sensil^le  to  be  derived  from  apparent 
chaos. 

We  certainly  admire  Pedro  Sanjuan 
and  the  musicians  that  participated 
in  this  concert  for  their  fortitude, 
their  patience,  their  industry  and 
their  ambition  that  impelled  them  to 
assist  Henry  Cowell  to  further  his 
ideals.    But  we  fear  that  the  perspira- 


tion necessar}^  to  bring  forth  some  of 
the  grotesque  distortions  of  harmonic 
imagination,  resulting  from  overindul- 
gence of  musical  nightmares,  was  not 
worth  the  effort  put  into  it. 

W^e  appreciated  the  "Luni"  in  Lu- 
niere, the  first  piece  called  Moonstruck, 
The  Sick  Moon  and  the  old  Fragrance 
(odor),  but  we  could  not  detect  a 
Pale  Washerwoman,  Spot  of  Moon- 
light or  Serenade.  We  were  in  favor 
of  the  Gallows  Song  and  the  De- 
capitation and  understand  The  Insult 
and  tlie  Parody,  but  the  most  pleas- 
ant of  all  the  subdivisions  of  the 
Schoenberg  work  was  the  Return 
Home. 

Rudoiphine  Radii  was  the  soloist  or 
rather  the  voice  in  the  Schoenberg 
composition.  We  certainly  admire  her 
courage  to  try  to  interpret  something 
almost  beyond  anj'onc's  capacity  to 
do  unless  they  can  put  themselves  into 
the  place  of  someone  demented. 

More  and  more  we  receive  tlie  im- 
pression that  these  ultra  modern  works 
must  be  interpreted  by  experts  who 
have  studied  them  for  years  and  who 
take  the  trouble  to  rehearse  them  six 
months  previous  to  their  performance. 
Not  even  the  slightest  error  or  des- 
crepancy  should  mar  the  perfection  of 
rendition.  It  is  because  of  this  re- 
quirement of  thoroughness  in  execu- 
tion that  modern  music   will  never,  in 


its  present  form,  become  a  "popular" 
mode  of  entertainment.  We  are  per- 
fectl}-  willing  to  remain  outside  the 
pale  of  the  intelligenzia  who  seem  to 
revel  in  the  enjoyment  of  "inhaling" 
quarter  tones  and  intricate  cacaphonies. 


ri^EISLEI^ 

Tickets  Now 
FOR  ONLY  CONCERT 


SUNDAY  AFTERNOON, 

NOVEMBER  9 

Civic  Auditorium 

^2.50,   $2.00,  ^LOO,  at  Sherman, 
Clay  6C  Co. 

Management:   FRANK  W.  HEALY 
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FRITZ  KREISLER  CONCERT 


Fritz  Kreisler,  on  Sunday  after- 
noon, November  9,  at  the  Civic  Audi- 
torium, will  give  his  onlj'  concert  of 
this  season   in   Northern   California. 

This  will  mean  much  to  all  lovers 
of  music  in  general  and  to  students 
of  the  violin  in  particular.  In  the  world 
of  music  today,  Fritz  Kreisler  occupies 
a  peculiar  place.  Technically  at  least 
the  equal  of  any  violinist  before  the 
public,  the  possessor  of  a  tone  fa- 
mous the  world  over  for  its  sensuous 
beauty,  he  adds  to  these  qualities  gifts 
of  interpretation  both  of  the  classic 
and  romantic  composers  which  put 
him  in  a  class  b}'  himself.  His  pro- 
grams, for  which  he  always  has  the 
capable  assistance  of  Carl  Lamson,  ac- 
companist, are  models  of  their  kind 
and  constitutes  as  far  as  possible 
within  the  limits  of  one  concert  a  re- 
view of  the  best  music  that  has  been 
written  for  the  violin. 

Thousands  of  out  of  town  people 
will  attend  Mr.  Kreisler's  concert  here. 


vitation  of  the  famous  Toscanini,  and 
swept  the  Parisians  off  their  feet  with 
her  thrilling  interpretation  of  the  Aida 
and  her  sympathetic  portrayal  of  Sieg- 
linde   in   Wagner's    Die   Walkure. 

Rethberg  is  internationally  famous 
and  assured  of  triumphs  whether  ap- 
pearing in  America,  England,  Italy, 
France  or  Germany  in  both  opera 
houses  and  recital  halls.  Particularly 
in  recital  does  the  musicianship  of  this 
artist  assert  itself.  Rethberg  programs 
are  ever  the  final  word  in  recital 
achievement. 

In  addition  to  her  San  Francisco 
recital,  she  will  appear  in  a  different 
program  at  the  Auditorium  Theater, 
Oakland,  on  Tuesday,  November  25. 
This  will  be  the  soprano's  first  ap- 
pearance in   the   trans-bay  city. 


THE   FIVE   GREATEST 

The  accompanying  picture  was  taken 
from  the  Berlin  Illustrierte  Zeitung, 
one  of  the  largest  circulated  periodi- 
cals in  Germany.  The  caption  is  trans- 
lated   from    the    German   and    we    wish 


From  the  Berlin  Illustrierte  Zeitung 

THE  FIVE  GREATEST  SYMPHONY  CONDUCTORS 

Toscanini,  the  Famous  Italian  Conductor,  Who  Celebrated  a  Series  of  Triumphs 
With  the  New  York  Philharmonic  Symphony  Orchestra  in  Berlin  This  Sum- 
mer, With  the  Foremost  German  Conductors.  From  Left  to  Right: 
Walter,  Toscanini,  KIciber,  Klemperer  and  Furtwangler 


The  sale  of  tickets  at  the  Sherman, 
Clay  and  Company  box  office  will  open 
Monday  morning,  October  27.  How- 
ever, mail  orders  are  being  filled  now. 
The  price  for  the  first  thirty  rows  on 
the  main  floor  and  the  first  five  rows 
in  the  i)alcony  is  $2.50.  Other  seats 
arc  $2  and  $1.  Checks  for  mail  orders 
should  be  made  payable  to  Frank  W. 
Healy  and  sent  with  self-addressed, 
stamped  envelope  for  the  safe  return 
of  the  tickets,  to  him,  care  Sherman, 
Clay  and  Company,  San.  Francisco 
Add   15c   for  registry  fee. 


ELISABETH    RETHBERG 


to  call  attention  to  the  fact  that  Bruno 
Walter  ranks  among  the  five  greatest 
symphony  conductors,  according  to 
that  paper.  The  Summer  Symphony 
Association  should  receive  credit  for 
having  brought  Bruno  Walter  to  San 
Francisco  on  two  occasions,  and  it  is 
to  i)e  hoped  he  will  appear  here  again 
at  the  earliest  possible  opportunity. 
Since  the  A4usical  Association  of  San 
Francisco  has  adopted  a  policy  of  en- 
gaging guest  conductors  during  the 
winter  it  might  not  a  bad  idea  for  the 
Sunnner  Symphony  Association  to  en- 
gage Bruno  Vv'alter  for  an  entire  sum- 
mer series. — A.  M. 


Klisal)eth  Rethi)erg  is  coming  back 
to  her  thousands  of  California  admirers 
to  sing  at  Dreamland  on  Monday 
night,  December  1.  Since  singing  here 
last,  Rethberg  has  enjoyed  triumph 
after  triumph  during  her  regular  Met- 
ropolitan Opera  Comi)any  season  in 
New  York;  has  enthralled  Rome  with 
her  singing  at  the  new  Royal  0])era 
at  the  command  of  Mussolini;  has  fas- 
cinated  La   Scala  in    Milan  on   the   in- 


Carrie  Emerich,  pianist,  formerly  of 
the  bay  cities,  now  established  at  Hol- 
lywood, and  Arthur  Johnson,  tenor, 
were  heard  in  joint  recital  at  the  Wom- 
en's City  Clui).  Oakland,  September  29. 


This  season  the  Chicago  Sympliony 
Orchestra  is  beginning  its  year  witli  an 
advance  sui)scription  sale  of  $74,900. 
Last  year  the  figure  was  only  $55,300. 


REMOTE  CONTROL 


'"—"—-I 


BY  THE  LOUD  SPEAKER 


ATWATER  KENT  AUDITION 


Representing  the  "flower"  of  the 
young  singers  of  this  section,  forty- 
four  young  men  and  women  went  "on 
the  air"  A'londay  night  in  what  may 
become  the  greatest  milestones  in  their 
lives.  The  occasion  was  the  Northern 
California  Atwater  Kent  Foundation 
audition  held  over  Station  KPO  for 
the  purpose  of  selecting  the  boy  and 
girl  who  will  represent  this  part  of 
the  state  in  the  coming  all-Western 
Atwater    Kent   audition. 

The  contestants,  equally  divided  as 
to  boys  and  girls,  represented  twenty- 
two  communities.  Through  a  series  of 
eliminations  they  come  as  the  most 
promising  from  their  respective  locali- 
ties. Monday's  night's  test,  however, 
was  their  first  appearance  before  the 
microphone. 

Monday  evening  they  were  feted  like 
stars  with  a  dinner  and  entertainment 
at  the  Palace  Hotel.  Guests  of  honor 
on  this  occasion  were  Mrs.  Elmer  J. 
Ottaway  of  Port  Huron,  Michigan, 
president  of  the  National  Federation 
of  Music  Clubs,  whose  Ijiennial  con- 
vention will  be  held  here  next  spring; 
Mrs.  J.  A.  Jardine  of  South  Fargo, 
North  Dakota,  first  vice  president  of 
the  Federation,  and  Dove  Irene  Kil- 
gore  of  Oakland,  national  winner  oi" 
the   1928  audition. 

The  entertainment  included  selec- 
tions by  the  Harmonizers,  a  Hawaiian 
trio;  songs  by  Ray  Kinney  and  several 
numbers  by  a  string  quintet  led  by 
Cy  Trobbe.  There  was  also  music  by 
Jesse    Stafford's    Orchestra. 

Throughout  Northern  California  in 
each  of  the  twenty-two  districts  from 
which  the  forty-four  singers  come, 
there  were  special  judges  awaiting  to 
cast  their  vote.  In  San  Francisco 
there  was  another  jury  of  judges  con- 
sisting of  Alfred  Metzger,  chairman; 
Mrs.  Marie  Hicks  Davidson,  Mrs.  Ed- 
ward Shipman,  Alexander  Fried  and 
Miss  Marjorie  Fisher,  all  nmsic  critics; 
Dr.  Hans  Leschke,  Arturo  Casiglia, 
Mrs.  Leonora  Armshy,  Harold  Pracht 
and   Nathan   Abas. 

The  radio  audiences  also  had  a  vote 
in  the  selection  of  Northern  California's 
two  I)est  voices.  Tlie  judges  counted 
60  per  cent  while  tiie  votes  of  tlie 
radio  audience  counted  40  per  cent. 
However,  the  radio  audience  was  re- 
quired to  mail  its  votes  so  that  it 
will  bear  a  i)ost  mark  of  note  later 
than    ()   o'clock   Tuesday    night. 

The  next  big  event  will  l)e  in  No- 
vember, when  the  winners  of  this 
competition  meet  with  tlie  rt'preseiita- 
tives  of  nine  western  states,  llu-  win- 
ner of  tiiat  audition  will  tiien  i)e  elig- 
ible to  comi)ete  for  national  honors 
in  the  audition  to  follow  in  New  York 
City.  Cash  prizes  and  a  musical  edu- 
cation in  the  form  of  scholarships  will 
be  then  offered  in  the  final  audition. 


CALIFORNIANS  OWN 

1,470,000   RADIO: 


WASHINGTON,  Oct.  16.— (AP)- 
Radio  receiving  sets  in  use  in  th 
United  States  on  July  1  were  est 
mated  by  the  Commerce  Departmei 
today    at    13,478,600. 

New  York,  with  1,752,000,  had  tli 
largest  number.  California  was  secoii 
with  1,470,000  sets,  or  more  than  se 
eral  States  which  exceed  her  in  pop 
lation. 

Other  State  totals  were:  lUino 
1,600,000;  Pennsylvania,  977,00;  Oh 
845,000;  Massachusetts,  656,000;  Mici 
gan,   627,00,   and   New   Jersey,  450,0( 


MUNICIPAL  SYMPHONY  ; 

CONCERT  NEXT  THURSDA 


The  first  of  a  series  of  five  Munici|j 
Symphony    Concerts    will    be   givftu. 
the    Civic    Auditorium'   next    Th^rsd 
evening     under     the     auspices    of    ' 
Auditorium    Committee    of    the   Bo;,  , 
of     Supervisors,     J.     Emmet    Hayd 
chairman;    Jesse    Coleman    and  Vic 
Canepa.      Basil    Cameron,    guest  o  ' 
ductor  of  the  San  Francisco  Symphi 
Orchestra,  has  compiled  a  particuia 
enjoyable    program    for    this    occasi 
It    includes    essentially    light    nlUS^ 
literature  rich  with  melodies  and  sp> 
ling  with  rhythm   and  effervescencij 

The  complete  progra'm  will  be 
follows:  Overture,  Rienzi  (Wagni' 
Four  Dances  from  A  major  Sij 
(Bach);  Prologue  from  Pagii; 
(Leoncavallo),  Richard  Bonelli,  sofb 
Dance  of  the  Hours  from  the  of, 
Gioconda  (  Ponchielli) ;  Aria,  OP., 
diso  from  the  opera  L'Africaine  (M, 
erbeer);  soloist,  Dino  Borgioli;  0;,- 
ture,  William  Tell  (Rossini);  S;/ 
phonic  Poem,  Finlandia  (Sibelii: 
Duett,  from  The  Pearlfishcrs  (Bii- 
Richard  Bonelli,  baritone,  and  I 
Borgioli,   tenor.-        ,/ 

J.  Emmet  -Hayden  amiounces  ,' 
the  season  ticket  sale  has  i)een  gra,- 
ing  this  year,  but,  owing  to  the  ' 
of  the  Auditorium,  there  are  stills' 
very  desirable  locations  available.  ' 
public  is  able  to  purchase  si" 
tickets  at  practically  half  prices  i" 
single  admission  sales  until  the  f' 
ning  of  tlie  first  concert  next  Tl^ 
day  evening.  It  is  impossible  to  ■ 
hear  a  concert  of  sucli  magnitude'" 
given  mider  the  auspices  of  the  .^n 
rium  Committee,  at  the  prices  for" 
seavson  tickets  are  sold.  Tlierf*.";!'" 
be  a  crowded  house  at  every  coiicl- 


The  Music  Department  of  the 

lie  Library  announces  a  netv  - 
to  its  patrons,  '{'here  is  now  ■' 
phone  in  the  department  whit' 
greatly  facilitate  the  handling  - 
reference  work.  It  you  want  to 
a  book  or  ask  a  (|uestioii,  i 
UNderhill  8500,   Local  49. 
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Pacific  Coast  Musical  Review 


V 


5  STRING  QUARTET 

rO  START  SEASON  NOV. 


BASIL   CAMERON    LEADS 

FIRST  POPULAR  CONCERT 


iplying  with  its  season  policy  of 
itiiig  interesting  novelties  as  well 
standard  classics  on  its  season's 
mis.  the  Abas  String  Quartet 
inoiniced  Frank  Bridge's  Three 
ettes  as  a  feature  of  its  initial 
im  on  Friday  November  7  in 
ih  Rite  Auditorium.  Beethoven's 
et  opus  18  No.  6  and  Debussy's 
et  in  G  minor  will  be  the  other 
;rs,  the  three  combining  to  give 
ening  of  ([uartet  music  of  con- 
g  schools — the  classic  German, 
odern  French,  and  the  contem- 
British. 

Scottish    Rite    Auditorium    has 
\    accoustically     satisfactory     for 
er  music  purposes  and  the  news 
lis  season's  concerts  will  be  held 
las  been  welcomed  by  Abas  pa- 
Estelle    Carpenter,    head   of  the  ' 
department    in    the    San    Fran- 
public    schools,    is    co-operating 
Irs.   Edward  Glaser,   Mrs.   Leon 
ihinie,     and     Alice     Seckels     in 
ting     an     interest     in     chaitiber 
among  the  young  people,  many 
m  are  taking  advantage  of  the 
Chamber    Music    Society's    gen- 
in     offering     students     season 
at  a  pro  rata   of   less   than   20 
er  concert. 

perssonnei^'of  the  Abas  Quartet 

ies  Nathan  Abas,  William  Wol- 

1  than  Fires4one  and  Flori  Gough 


JEFIT   CONCERT   BALL 


3ncert  Ball  for  the  benefit  of 
Vinity  Russian  Cathedral  will 
n  at  Native  Sons  Auditorium 
■ning  (Saturday,  October  25). 
ithrie  Foyner,  violinist;  Charles 
tenor;  Olga  Attl,  harpist; 
Samorukova,  soprano;  Lincoln 
ler,  pianist,  and  Mrs.  John 
accompanist,  will  be  the  artists 
ting  in  the  concert.    The  pro- 

Iill    contain    ^compositions     by 
Lehar,    Donizetti,    Schubert, 
ans,     Parish-Alvarez,     Tschai- 
^1    K'inisky-Korsakofif  and  Chopin. 
•     amorukova    and     Mr.     Bulotti 
S    a     duet     from     Mascagni's 
ill  a   Rusticana. 


Tlie  San  Francisco  Symphony  Or- 
chestra, under  the  direction  of  Basil 
Cameron,  gave  the  first  popular  con- 
cert of  the  season  at  the  Curran  The- 
ater last  Sunday  afternoon.  The  pro- 
gram consisted  of  Overture,  Fidelio 
(Beethoven);  Serenade,  Fine  Kleine 
Nacht  Musik  (Mozart);  Fantasie  for 
Harp  (Saint-Saens),  Kajetan  Attl, 
soloist;  Pizzicato  and  Finale  from 
Symphony  No.  4  (Tschaikowsky) ; 
Jutish  Medley  (On  Danish  Folksongs 
Collected  in  Jutland)  Percy  Grainger); 
Symphony  Poem,  Le  Rouet  d'Omphale 
(Saint-Saens);  Hungarian  Rhapsodic 
No.   1    'Liszt). 

Again  the  audience  admired  Mr. 
Cameron's  delicacy  of  interpretation; 
his  inherent  knack  of  shading,  his 
finesse  in  phrasing.  He  continues  to 
impress  us  with  his  repression  of  tone 
in  order  to  prevent  any  but  smooth 
and  even  quality  to  permeate  the  or- 
chestra. We  should  have  liked  a  more 
robust  interpretation  of  the  Liszt 
Rhapsody,  but  we  cannot  so  early  in 
the  day  quarrel  with  Mr.  Cameron  re- 
garding his  taste  concerning  adequate 
balance  of  tone.  He  certainly  knows 
his  score,  obtains  what  he  wants  and 
has  formed  definite  conclusions  as  to 
his  conception  of  the  composer's  mes- 
sage. 

The  feature  of  the  program  was 
Kajetan  Attl's  brilliant  and  poetically 
delightful  interpretation  of  Saint- 
Saen's  Fantasie  for  Harp.  His  bell- 
like tone,  as  it  were,  his  emotional 
discrimination,  his  impeccable  technic 
and  his  individuality  of  interpretation 
combine  to  make  hnn  an  artist  who, 
as  was  the  case  on  this  occasion, 
arouses  his  audience  to  the  highest 
pitch   of   enthusiasm. — A.   M. 


PRO   MUSICA  IN   BURLINGAME 


Mme.  Povla  Frijsh,  Danish  soprano, 
will  be  the  guest  artist  of  the  San 
Francisco  Branch,  Pro  Musica,  this 
afternoon  at  the  home  of  Mrs.  George 
T.  Cameron  in  Burlingame.  Elizabeth 
Alexander  will  accompany  Mme. 
Frijsh  in  the   following  program: 

Aria,  Torelli;  Sehnsucht  nach  dem 
Fruhling    (Longing  for   Spring),   Moz- 


The  San  Tranciscc 
cii/ervat€ry  €f  Music 
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RAL  CLASS  CONDUCTED  BY  GIULIO  SILVA 

iS  OF  MUSIC  HISTORY,  EVERY  THURSDAY  AFTER- 
NOON, CONDUCTED  BY  ALEXANDER  FRIED 

tor  ]nforiii(itio)i  Address  Secretary 
15  Sacramento  Street  Tel.  WAlnut  3496 


art;  Die  Stadt  (The  Town),  Schubert; 
Wohin  (Whither),  Schubert;  Sehn- 
sucht (Longing),  Brahms;  L'Heure 
silencieuse  (Twilight),  Staub;  Dans  Ies 
Ruines  d'une  Abbaje,  Faure;  L'Intruse 
(Death  the  Intruder),  Fevrier;  L'Al- 
batros,  Kricka;  Chanson  des  Noisettes, 
Dupont;  Marienlied,  Marx;  The  Goat 
(Romance  of  Society),  Moussorgsky; 
La  Fontaine  de  Czarskoe  Zelo,  Cesar 
Cui;  Attributs,  Poulenc;  I  Kvallen  (In 
the  Evening),  Merrikanto;  Var  det  en 
drom  (Was  It  a  Dream),  Silbelius;  I 
Dan  sen  Du  mig  Moder  (Waltz), 
Backer-Grondahl. 


AN  IDEAL  MILITARY  BAND 


The  United  States  Marine  Band 
which  packed  the  Auditorium  last  Sun- 
day afternoon  and  attracted  another 
large  audience  in  the  evening  turned 
out  to  be  an  ideal  military  band.  Cap- 
tain Taylor  Branson  is  a  graceful  in- 
telligent leader  who  succeeds  in  hold- 
ing his  men  together  with  a  precision 
delightful  to  behold.  The  two  programs 
were  excellently  chosen,  except  that 
the  writer  hardly  regards  Richard 
Strauss'  Till  Eulenspiegel  a  composi- 
tion suited  for  band  interpretation. 

There  was  splendid  virtuosity 
throughout  the  interpretations.  No 
matter  how  fast  the  tempi  the  men 
played  with  a  spontaneity  and  perfec- 
tion of  attacks  that  was  admirable. 
Although  the  two  programs  were  of 
the  highest  musical  order  we  specially 
enjoyed  the  numerous  encores — the 
fine,  inspiring  military  marches,  the 
ballads  and  the  patriotic  songs.  The 
audiences  also  shared  our  delight  for 
the  applause  was  insistent,  continuous 
and  never  ending. 

Both  afternoon  and  evening  a  num- 
ber of  high  school  bands  participated 
in  the  playing  of  two  or  three  num- 
bers. In  the  evening  J.  Emmet  Hay- 
den  made  one  of  his  tactful  and  in- 
teresting addresses.  Mayor  Rolph  also 
was  introduced  and  addressed  the  band 
and  audience.  The  thousands  of  people 
who  attended  these  two  concerts  w\\\ 
certainly  always  remember  them  with 
the  greatest  of  joy. — A.  M. 

THE    TRADE 

PUBLISHING 
CO. 


PRINTERS 

ENGRAVERS 

BOOKBINDERS 

We  have  a  Beautiful  Line  of 

CHRISTMAS    CARDS 

SHOP  EARLY 

We  Print  Anything 

• 

Call  DAv.  3481 

Our  sales/nan  will  submit 

prices  and  samples 

• 

Office 419   Kearny 

Plant.     -- 619   California 


SYMPHONY  CONCERTS 
Music  lovers  will  have  another  op- 
portunity to  hear  the  program  of  yes- 
terday afternoon  of  the  San  Fran- 
cisco Symphony  Orchestra,  when 
Basil  Cameron,  British  guest  con- 
ductor, repeats  its  tomorrow  afternoon 
at  the  Curran  Theater.  Henri  Deer- 
ing,  noted  pianist,  and  previously  heard 
with  the  Symphony,  will  again  be  the 
guest   soloist. 

The  concert  opens  with  Brahms' 
Symphony  No.  3  in  F  major  in  four 
movements.  The  Deering  number  fol- 
lows with  De  Falla's  Nights  in  the 
Gardens  of  Spain.  The  concert's  con- 
cluding number  is  Loeffler's  A  Pagan 
Poem  (After  Virgil),  Opus  14.  This 
number  is  written  for  the  orchestra 
with  piano,  English  horn  and  three  ^ 
trumpets   obbligati. 

Cameron  has  just  announced  the 
program  for  the  second  popular  con- 
cert to  be  given  Sundr;  afternoon, 
November  2,  at  the  Jurran  Theater. 
The  program  of  ims  performance  is 
as   follows: 

OvertPe.   Orpheus Offenbach 

(a)    .-^ve   Maria Schubert 

(Atranged    for  Orch.    by    Basil    Cameron) 
(d)    Ballet   Music   from   Rosamunde 

„  •  ,'   • V^L- V Schubert 

Prelude,   The  Afternoon   of  a   Faun.   

,    :    -ir  ; -^-  -,. Debussy 

(a)  Valse  Badmage.  The  Musical  Snuff- 
,^,t>ox.  Uadow 

(b)  Scherzo,  The  Flight  of  the   Bumble 
Bee,  fromTsar  Saltan. .Rimskv-Kor.sakow 

Italian    Caprice Tschaikowsky 

Intermission 

Lyric    Suite Grieg 

Traumerei Schumann 

Invitation  to  the  Dance 

Weber-Weingartner 

MUSICAL  DIRECTORY 


PIANO 


Hauptman  \%°—8 


8th  Ave.     SKyline3120 


Osborne    i^rpT^A  °'^^"f  ^'  "^°"  » 

430  Pala  Ave..  Piedmont 


VIOLIN 


Pasmore  ^"'^ 


2961  Clay  St. — Phone  WAl.  1293 


WiatllCr      J  92  5    Lyon   St. 


Fillmore    1970 


VOCAL 


VJtCVCIl   ^27   Uke  St. 


Tel.   BAvview   5  27f 


MABEL 

Riegelman 

Prima  Donna  Soprano 

[=1 

Communications  addressed  care 

Pacific  Coast  Musical  Re^'iai- 

ivill  be  forivarded 


CHARLES  COOPER 

CONCERT  PIANIST 

For  eight  years  member  of  the 
Faculty  of  the  Peabody  Conserva- 
tory of  Baltimore 

Announces 

that,  owing  to  repeated  requests 
from  pianists  and  teachers,  he  will 
hold  a  class  in  San  Francisco 
this  fall  and  will  accept  advanced 
students. 

For  information  address  Con- 
stance Alexandre,  Sherman,  Clay 
&  Co.,   Telephone   Sutter  6000. 
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Alice  Gentle,  opera  soprano,  recently 
in  the  sound  films,  is  singing  a  week  as 
a  featured  artist  in  the  Chicago  Palace 
Theatre  beginning  November  8. 

*  *       * 

In  her  first  appearance  with  orches- 
tra in  this  country  Maria  Jeritza  was 
recently    soloist    with    the    Minneapolis 

Symphony. 

*  *       * 

Emanuel  Aloor's  double  -  keyboard 
piano  was  played  by  Winifred  Christie 
in  a  New  York  recital.  The  piano  en- 
ables the  player  to  achieve  fuller  sonor- 
ity, and  it  facilitates  certain  types  of 
passage  playing. 

*  *       * 

Discussion  is  being  revived  about  the 
placement  of  the  new  home  of  the  New 
York  Mei.^politan  Opera  House  in 
John  D.  Rockefeller's  $250,000,000 
„radio  city"  developr.'ent. 

*  *       * 

In  his  current  tour  recitals  Ignace 
Paderewski,  pianist,  is  playing  such 
modern  works  as  selections  of  De- 
bussy and  Ernest  Schelling's  Nocturne 
at  Ragusa.  He  is  featuring  also  his 
own  arrangement  of  the  Tristan  Pre- 
lude. 

*  *       * 

Henri  Deering,  American  pianist, 
will  give  a  New  York  recital  on  De- 
cember 6. 

*  *       * 

As  the  result  of  recent  examinations, 
fifty-five  scholarships  have  been  award- 
ed for  this  season  by  the  Juilliard 
Graduate    School    of    Music,    in    New 

York. 

*  *       * 

A  new  orchestra,  the  Philadelpliia 
Philharmonic,  is  to  be  heard  in  five 
concerts  in  Philadelphia  this  season. 
Fabien  Sevitzky,  nephew  of  Serge 
Koussevitzky  of  the  Boston  Symphony, 
will  be  conductor,  and  the  orchestra 
will  include  100  men. 

*  *       * 

Novelties  to  be  produced  by  the  Chi- 
cago Civic  Opera  Company  this  season 
are  Hamilton  Forrest's  Camille,( Ernest 
Morct's  Lorenzaccio,  Smetana's  Bar- 
tered    I'ride,    and    Wagner's    Meister- 

singer. 

*  ♦       * 

New  York's  Oratorio  Society,  Albert 
Stoessel  conducting,  will  give  this  sea- 
son Handel's  Messiah,  Bach's  B  minor 
Mass,  and  a  miscellaneous  program. 

*  *       ♦ 

Mary  Garden,  soprano,  and  Walter 
Gieseking,  pianist,  recently  gave  a 
joint     all-Debussy     jjrogram     in     New 

York. 

*  *       ♦ 

One  of  Erich  Kleiber's  early  ])ro- 
granis  at  the  head  of  the  New  York 
Philharmonic-Symphony  Society  com- 
prised Hindcmith's  Neues  vom  Tage, 
Stoelzel's  Concerto  Gro;  so  for  Four 
Choruses,  Schumann's  Rhenish  Sym- 
phony, Strauss'  Rosenkavalier  Waltzes 
and  three  selections  from  Berg's  opera 
Wozzeck,  with  Dorothec  Manski  as 
soloist. 


In  his  first  program  of  the  season 
Leopold  Stokowski,  conducting  the 
Philadelphia  Orchestra,  included  Scria- 
bin's  Prometheus,  Tschaikowsky's  Fifth 
Symphony  and  Stravinsky's  Fire  Bird. 

Four  new  members  have  been  en- 
rolled by  the  American  Opera  Society 
of  Chicago  in  its  hall  of  fame.  They  are 
Mary  Carr  Moore  and  Charles  Skilton, 
of  California,  and  Karl  Schmidt  and 
Pietro  Floridia.  Their  American  operas 
are  respectively  Cost  of  Empire,  Kalo- 
pin.  Lad}'  of  the  Lake  and  Paoletta. 

*  *       * 

Josef  Hofmann,  pianist,  will  be  solo- 
ist this  season  with  the  Boston,  De- 
troit, Chicago  and  Cleveland  orchestras. 

*  t-        * 

The  Charlotte  Lund  Opera  Com- 
panj',  of  New  York,  giving  perform- 
ances for  children,  is  to  present  seven 
operas:  Rimsky-KorsakofiF's  Coq  d'Or, 
Offenbach's  Tales  of  Hoffman,  Hum- 
perdinck's  Hansel  und  Gretel,  Thomas' 
Mignon,  Flotow's  Martha,  Rimsky- 
Korsakoff's  Snow  Maiden  and  Masse- 
net's Cinderella.  The  performances  are 
acted   by  children   with  adults  singing. 

*  *       * 

Revivals  in  the  repertory  of  the  Chi- 
cago Civic  Opera  Company  this  season 
will  be  Massenet's  Manon  and  Navar- 
raise,  Thomas'  Mignon  and  Boito's 
Mefistofele. 


SIMPSON  CLASS  RECITAL 


CHARLES    COOPER    SOLOIST   | 
AT  U.  C.  SYMPHONY  CONCEM 


MAIER    AND    PATTISON 


What  has  been  announced  as  the 
last  appearance  here  of  the  popular 
pianistic  twins,  Maier  and  Pattison,  is 
scheduled  for  Dreamland  on  Wednes- 
day night,  November  19.  These  great 
artists  who  have  devoted  a  dozen  years 
to  this  rarely  heard  form  of  music 
have  announced  that  hereafter  they 
will  be  heard  only  as  separate  units. 
The  artistic  conquests  of  Maier  and 
Pattison  have  made  their  names 
familiar  wherever  music  holds  sway. 
They  are  congenial  spirits.  Guy  Maier 
has  written  his  friend  and  manager, 
Selby  C.  Oppenheimer,  that  he  is  pre- 
paring a  special  gala  program  for  the 
farewell    event. 


OPPENHEIMER    TICKETS 

The  extended  opportunity  which  has 
been  accorded  the  music  public  of  San 
Francisco  and  Oakland  of  obtaining 
series  tick*ets  for  the  nine  remaining 
events  of  Selby  C.  Oppenheimer's 
Concert  Series  this  season  has  met 
with  popular  response.  Many  hun- 
dred not  yet  returned  to  town  before 
the  .Muzio  recital,  wliicli  was  set  early 
in  the  month  because  of  the  prima 
donna's  operatic  engagements  in  tlie 
East,  failed  or  neglected  to  renew  or 
secure  season  tickets.  These  nmsic 
lovers  have  been  (|uick  to  take  advan- 
tage of  the  extension  of  this  privilege 
and  now.  Manager  ( )p])eiiheimer  states, 
tliat  season  tickets  can  still  be  secured 
and  will  be  available  to  subscribers, 
old  and  new,  u])  to  and  including  tlie 
nigjit  of  GiesekiiiK's  appearance  at 
Dreamland,  November  12.  A  pro-rata 
charge  making  proper  allowance  for 
the  Muzio  recital  which  has  already 
taken    place    has    been    arranged. 


The  October  recital  of  the  profes- 
sional and  coaching  class  of  Elizabeth 
Simpson  was  held  in  Oakland  October 
17,  with  a  large  audience  present  to 
enjoy  the  excellent  program.  A  notable 
feature  was  the  assistance  of  Orley 
See's  Violin  Choir,  which  played  the 
Overture  to  Mozart's  Marriage  of 
Figaro  and  also  accompanied  Doris 
Osborne  in  the  Andante  from  the  D 
minor  concerto  by  Mozart.  Among 
other  numbers  heard  were  the  Paga- 
nini-Brahms  Variations,  Books  and  the 
great  Waldstein  Sonata  by  Beethoven; 
Cracovienne  Fantastique  by  Paderew- 
ski; Schubert's  Impromptu,  op.  142; 
two  Rachmaninofif  preludes;  Tocata  by 
Debussy;  the  Kunstler  Leben  waltzes 
by  Strauss-Godowski,  and  a  pre-hear- 
ing  of  the  entire  concert  program  soon 
to  be  performed  by  an  artist  member  of 
the  class.  The  next  recital  will  take 
place  November  15,  at  Miss  Simpson's 
Berkelev  studio. 


The  University  Symphony  Orchestr 
will  be  heard  in  the  first  performancl 
of  its  eighth  season,  Tuesday,  Octoba 
28  at  8  o'clock,  in  Harmon  Gymnasim 
on  the  University  of  California  campu 
according  to  announcement  made  tc 
day  by  the  music  department  of  tl 
University.  The  program  will  be  mac 
up  of  compositions  from  Haydn,  Lis: 
and  Mendelssohn,  with  Dr.  Mode? 
Alloo  directing. 

Charles  Cooper,  pianist,  who  \v; 
born  and  raised  in  San  Francisco  ai 
studied  vmder  Benjamin  Babian,  w 
be  the  guest  artist.  He  is  regarded 
one  of  the  most  vivid  and  commandi 
personalities  on  the  concert  stage 
today. 


An  eleven  weeks'  tour  of  princi] 
citeies  of  the  British  Isles  is  being  ma 
bi'  the  Covent  Garden  Opera  Compai 


HCNCy  GCOCE 

MUSIC  OF  EVERY  DESCRIPTION  j 

In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  garfield  3800       San  Francisco 


Piano   -   Coachiniif 
Concert  Prograt' 


€li?a6etf)  Simpson  ^tubios 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  St  t 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKEL 

LEANDC€  CAMPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto  • 

PHONE  SKYLINE  7290  161  JORDAN  AVEI*|S 

^___ ^ I 

^. 

■ierinan  Genss  Music  Studic 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  10." 

Assistant   Teachers:   HERWIG  SCHNORR,  Piano;   W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough   Vocal   and    Dramatic   Triinii 

Telephone^  DAvenport  3668 
740  Pine  Street  San  Frai« 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased  l 

by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over  $690,000.00,  | 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Street* 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haieht  and  Belvedere  StreeU 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4]4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY  , 
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EUROPEAN  NEWS         1 

^^ ,,__„ „„.^llll_-iiil »i|..^nii III! liii iilfl 

London  critic  lately  composed  in 
imagination  the  ideal  violin  con- 
o.  It  consisted  of  the  first  niove- 
it  of  the  Brahms  Violin  Concerto, 
second  movement  of  Beethoven's 
the  finale  of  Elgar's. 
*       *       * 

eningrad  opened  its  opera  season 
in  August  with  Mussorgsky's  Boris 
unoff^.    Mark    Reisen    had    the    title 


Dndon's  Royal  Choral  Society  lists 
performance  this  season  Mendels- 
's  Elijah,  Verdi's  Requiem,  Han- 
Messiah,  Elgar's  Gorintius,  Blessed 
of  Sirens.  Hoist's  Hymn  of  Jesus, 
V'aughan  Williams'  Sea  Symphony, 
olni  Sargent  is  the  conductor. 

indon  will  hear  six  concerts  of  the 
Chester  Halle  Orchestra,  Sir  Ham- 
Harty  conducting,  this  winter. 

+       *       * 

/erpool  Philharmonic  concerts  this 
■n  are  to  be  conducted  by  Sir 
aas  Beecham,  Sir  Henry  Wood, 
Hamilton  Harty,  Albert  Coates, 
fVlalcolm  Sargent. 

*  *       * 

the  course  of  its  twenty-three 
lesday  evening  programs  the  new 
h  Broadcasting  Company  Orches- 
ill  play  on  one  occasion  six  Bran- 
irg  Concertos  of  Bach.  Another 
it  will  offer  Beethoven's  Mass  in 

Stravinsky  program  will  include 
icre  du  Printemps  and  four  new 
?s  for  Orchestra. 

*  *       * 

the  programs  of  the  Liverpool 
armonic  Orchestra  this  wintev  will 
led  a  symphony  of  Riegel,  Ernest  - 
ing's  Victory  Ball,  Bax's  Third 
hony  and  Garden  of  Fand,  Delius' 
'rift  and  Song  of  the  High  Hills, 
ert's  Rio  Grande,  Szymanowski's 
Concerto,  Hoist's  Grecian  Urn, 
I's  In  Honor  of  the  City,  and 
y's    Hungarian    Psalm. 


■ral  European  opera  houses  are 
sing  choruses  to  phonograph  ac- 
niment. 

*       *       * 

inhagen  has  had  a  series  of 
■  outdoor  summer  orchestra  con- 
1  its  Tivoli  Park,  with  Schnedler 
in  conducting.  Works  of  Res- 
Florent  Schmidt,  Schonberg, 
■I  and    Stravinsky    were    on    the 


a  performances  in  Copenhagen, 
rk,  this  winter  include  Verdi's 
irlos,  Nielsen's  Saul  and  David. 
a's  Bartered  Bride,  Peter  Heise's 
iig  and  the  Marshal,  and  Niel- 
ascarade.  Frank  Schalk,  of  Vi- 
nd  Leo  Blech,  of  Berlin,  will  be 
ors  this  season. 

*  *       * 

said  the  Vienna  Philharmonic 
ra  is  seeking  Arturo  Tosca- 
guest  conductor  at  some  con- 
is  winter. 

*  *       * 

'   Hoist  has  yritten  a  Concerto 
violins  and  orchestra. 


SYDNEY   ROSENBLOOM'S 

DELICATE    PIANISTRY 


Sidney  Rosenbloom,  a  pianist  who 
came  to  San  Francisco  a  few  months 
ago,  after  establishing  for  himself  a 
reputation  in  England  and  South 
Africa,  has  frequently  appeared  in  re- 
cital since  locating  here.  He  gave  an 
interesting  program  at  the  Community 
PIa3'house  on  Friday  evening  of  last 
week  interpreting  the  following  com- 
positions: Organ  Prelude  and  Fugue 
in  G  minor  (Bach-Liszt),  Etudes  Sym- 
phoniques  (opus  9)  (Schumann);  Bar- 
carolle, Prelude  in  F  sharp  minor, 
Study  in  E  (opus  10)  and  Winter 
Wind  Study  (opus  25)  (Chopin);  Two 
Preludes  (opus  7),  Insects  Dance 
(opus  17),  Falling  Snow  (M.  S.),  Con- 
cert Study  in  G  flat,  opus  5,  and  Po- 
lonaise in  A  flat,  opus  27  (Rosen- 
bloom);  Ondine  (Ravel),  Triana  (Al- 
beniz);  Sonnette  de  Petrarcha  (No. 
104),   Polonaise   in   E    (Liszt). 

Mr.  Rosenbloom  is  undoubtedly  a 
thorough  musician,  having  grasped  the 
principles  of  theory  and  harmony  in  a 
manner  to  enable  him  to  write  inter- 
estingly and  ingeniously.  He  seems  to 
specialize  in  the  more  delicate  mode 
of  pianistic  art.  He  never  attains  a 
genuine  fortissimo,  nor  does  he  obtain 
striking  contrasts  in  accentuation.  He 
constantly  manipulates  the  keys  with 
the  utmost  daintiness  and  care,  econo- 
mizing tone  as  much  as  possible. 

This  particular  style  of  interpreta- 
tion is  somewhat  suited  to  certain 
Chopin  compositions  and  to  his  own 
delicately  poetic  conceptions,  but  as  to 
Rosenbloom's  timid  treatment  of  Liszt 
and  Schumann  the  writer  feels  that 
somehow  it  does  not  harmonize  with 
the  vigor  and  emoiional  intensity  of 
those   works. — A.    M. 


MARGARET  MATZENAUER 


Oakland  will  be  the  only  city  in  the 
bay  section  favored  with  a  song  re- 
cital by  Margaret  Matzenauer  this 
season  since  the  famous  contralto  is 
not  booked  for  a  San  Francisco  ap- 
pearance this  year.  In  consequence, 
it  is  expected  that  hundreds  of  ad- 
mirers of  this  artist  will  travel  to 
Oakland  for  the  event.  In  choosing 
her  programs,  Matzenauer  always  in- 
cludes one  or  more  of  the  famous  op- 
eratic arias  that  have  never  failed  to 
win  plaudits  for  her,  both  in  this 
country  and  in  Europe.  The  versa- 
tility of  her  repertoire  is  so  extensive 
that  she  can  easily  vary  her  song 
selections  so  as  to  please  everyone 
and  her  popularity  at  the  present  time 
is   at   its   height. 


NEWS  AROUND  THE   BAY 


Honoring  Mrs.  Wallace  Wheaton 
Briggs,  a  former  president  of  the  San 
Francisco  Alusical  Club,  a  reception 
and  tea  will  be  held  tomorrow  after- 
noon at  the  home  of  Mrs.  Carroll 
Nicholson,  Piedmont.  Mrs.  Briggs, 
with  her  daughter.  Miss  Florence 
Briggs,  cellist,  just  returned  from  a 
tour  abroad.  They  attended  Oberam- 
mergau     and     opera     performances     at 


V€J/HIC  ATTL 

AND  ENSEMBLE 

ANNOUNCE  A  CONCERT  OF 

HARD  MLSIC 

M^ith  Assisting  Artists 

• 

ELSA  TRAUTNER,  Soprano,  and  OLGA  ATTL,  Harpist 

at  the 

Community  Playhouse,  Sutter  and  Mason  Streets 
Monday   Evening,  November   24,  at  8:30  o'CIock 


Munich.  Mrs.  Briggs  is  director  of 
the  Gray's  Harbor  Choral  at  Aberdeen. 
Washington,  but  expects  to  make  her 
future  home  at  Seattle.  A  native  of 
Oakland,  her  musical  activities  have 
been  known  in  the  bay  region  many 
years,  while  several  years'  residence  in 
New  York  City  found  her  active  among 
music  clubs  of  that  city  and  Boston. 
Miss  Briggs  is  a  member  of  cello  sec- 
tion of  the  Seattle  Symphony  Orches- 
tra  under   Conductor   Karl   Kruger. 


MASCAGNI CALLED  TO 

HEAD   BOLIVAR  FETES 


Pietro  Mascagni,  of  Cavalleria  Rusti- 
cana  fame,  has  been  commissioned  to 
compose  a  Hymn  to  Bolivar  and  con- 
duct the  music  in  Caracas.  The  Italian 
impresario.  Adolfo  Bracale,  will  take  a 
ship-load  of  musicians  to  the  Venzue- 
lan  city  and  an  opera  cast  that  for 
forty-five  days  will  present  the  reper- 
toire of  New  York,  Paris,  London,  Ber- 
lin and  Milan,  with  all  the  magnificence 
characteristic  of  these  capitals. 

On  July  14,  1783,  Simon  de  Bolivar, 
the  greatest  personality  of  the  heroic 
age  of  South  America,  was  born  at 
Caracas,  Venezuela.  Before  his  death, 
at  Santa  Marta,  Colombia,  on  Decem- 
ber 17,  1830,  he  was  hailed  as  the  liber- 
ator of  South  America.  He  it  was  who 
drove  Spain  from  the  southern  conti- 
nent, whose  name  is  perpetuated  by 
the  republic  of  Bolivia  and  who  made 
Peru,  Colombia  and  Bolivia  indepen- 
dent republics. 


late  Mrs.  Marriner-Canipbell,  his  wife, 
was  a  noted  soprano  of  early  days,  and 
until  he-  death  a  few  years  ago,  was 
known  over  the  Coast  as  an  outstand- 
•iig  instructor. 

The  San  Francisco  Branch  of  Pro 
Musica  will  hold  its  first  program  of 
the  season  this  afternoon,  October  25, 
at  the  home  of  Mr.  and  Mrs.  George 
T.  Cameron  in  Burlinganie.  Povla 
Frijsh,  Danish  soprano,  will  be  the 
artist.  The  society  will  offer  programs 
again  in  December  and  in  late  Jan- 
uary, with  dates  to  be  announced, 
presenting  The  Old  World  Trio,  of 
ancient  instruments  and  music,  and 
The  Japanese  Chamber  Trio.  The  lat- 
ter consists  of  three  typical  Japanese 
instruments,  the  koto,  shamisen  and 
shakko-hachi,  which  will  be  directed 
by  Conductor  Miyagi.  notable  Jap- 
anese  composer. 


The  ninety-second  birthday  of  Wal- 
ter C.  Campbell,  basso,  will  be  cele- 
brated Thursday  evening.  October  30. 
at  the  home  of  Mr.  and  Mrs.  Edward 
E.  Young,  in  Presidio  Terrace.  Camp- 
bell is  a  figure  of  early  California, 
whose  career  will  go  down  in  history. 
He  still  has  tones  that  are  resonant 
and  melodious  and  until  very  recently 
has    sung    on    various    occasions.     The 


OLGA 

ATTL 

Harpist 

and 

ELSA  BEHLOW 

TCALTNCC 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 

D 

Address:  Attl  Harp  Studio 

244  Kearny  St. 

Tel.  GArfield  7516 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

47  Ke.arnv  St. — Conn  S.  F.  Co. 

Tel.  GArfield  0234 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckels 


12 


Pacific  Coast  Musical  Review 


October  25, 1930 


FRENCH-CANADIAN    FESTIVAL 


Now  an  important  annual  event,  the 
Quebec  Festival  of  French-Canadian 
Folksongs  and  Handicrafts  at  which 
habitant  artists  born  and  bred  on  the 
soil  of  Quebec  Province  and  celebrated 
artists  from  far  and  wide  rival  one  an- 
other in  recovering  the  spirit  of  old 
France  and  old  New  France  and  the 
age-old  culture  of  the  Gaelic  race, 
was  held  this  year  on  October  16,  17 
and  18,  according  to  an  announcement 
made  by  the  Canadian  Pacific  Railway, 
organizers  of  the  festival. 

The  center  of  activity  during  the 
three  days  of  the  festival  was  the 
Chateau  Frontenac  where,  as  at  the 
two  preceding  festivals,  hundreds  of 
visitors  from  all  parts  of  Canada, 
France,  Great  Britain  and  the  United 
State's,  gathered  to  a  feast  of  ballads, 
operas,  folksongs  and  dances,  French 
and  French-Canadian  music,  songs  of 
the  soil,  of  village,  farm  and  Hver,  and 
the  stirring,,  haunting  "chansons"  of 
"voyageurs"  and  "coureurs  du  bois," 
the  pioneer  woodsmen  of  this  conti- 
nent. In  addition  there  will  be  repre- 
sentations of  every  handicraft  prac- 
ticed in  old  rural  France  and  in  the 
Province  of  Quebec. 

The  two  ballad  operas  selected  for 
presentation  at  the  Quebec  Festival 
represent  in  the  one  case  a  joyous 
scene  of  French-Canadian  life,  and  the 
other  a  page  from  the  history  of  early 
French  settlement  in  Acadia.  The  first, 
"A  French-Canadian  Wedding,"  was 
written  by  Alberic  Bourgeois,  and  viv- 
idly depicts  the  jollity  of  song  and 
dance  accompanying  a  country  cere- 
mony of  this  nature  a  hundred  years 
ago.  "L'Ordre  de  Bon  Temps,"  the 
icconc*.  opera,  was  written  by  Louvigny 
de  Montigny.  It  achieved  such  remark- 
able success  on  its  first  production 
that  it  was  translated  into  English  and 
produced  at  the  Sea  Music  and  Yule- 
tide  Festivals  at  Vancouver  and  Vic- 
toria last  winter.  "The  Order  of  Good 
Cheer"  is  derived  from  the  diary  of 
Marc  Lescarbot  and  paints  a  brilliant 
picture  of  life  in  the  settlement  of  Port 
Royal  under  Champlain  three  hundred 
years  ago.  A  revised  French  version, 
by  the  French-Canadian  poet,  Robert 
Choquette,  will  be  presented  at  the 
coming  festival  ijy  a  cast  selected  from 
"La  Societe  d'Operette"  of  Montreal, 
under  the  direction  of  M.  H.  Vaillan- 
court.  The  music  has  been  arranged  by 
Dr.  Healey  Willan,  of  the  Toronto 
Conservatory  of  Music. 

Traditional  country  dances  from  five 
l>rovinces  of  France — those  of  Nor- 
mandy, Brittany,  Auvergne,  Limousin 
and  Poitou — were  presented  by  three 
groups  of  Quebec  children  trained  by 
Mme.  Arthur  Duquet  and  a  group  ot 
folk-dance  enthusiasts  from  St.  Henri, 
Montreal,  under  the  direction  of  Chas. 
Goulet. 

The  Bytown  Troubadours,  famous 
(|uartette  of  French-Canadian  "chan- 
sonniers,"  without  whom  no  such  fes- 
tival would  be  comi)]cte,  entertained 
with  numerous  songs  selected  from 
some  6,000  chansons  recorded  for  the 
National  Museum  by  Dr.  Marius  Bar- 
beau,  E.  Z.  Massicottc,  Adclard  Lam- 
bert and  others. 


The  death  this  year  of  Charles  Mar- 
chand,  leader  of  the  quartette  and  one 
of  the  organizers  of  the  Quebec  Festi- 
val, was  an  incalculable  loss  to  French- 
Canadian  culture,  but  the  Troubadours 
have  found  a  new  comrade  in  Lionel 
Daunais,  a  brilliant  young  baritone  who 
has  devoted  much  of  his  time  to  the 
study  and  interpretation  of  folksongs. 
These  Troubadours  in  their  checkered 
shirts  and  ceintures  fleches  did  once 
more  bring  to  the  Festival  the  gaiety 
and  romance  of  the  backwoods  of 
Quebec. 

Habitant  women  are  never  at  a  loss 
for  work,  and  as  they  work  they  sing 
old  songs  of  kings  and  knights  and 
ladies  fair,  lovely  melodies  that  have 
been  preserved  through  the  centuries. 
The  festival  provided  an  opportunity 
for  visitors  to  see  spinners  and  weav- 
ers at  work,  with  specimens  of  the 
exquisite  fabrics  they  make,  for  the 
spinning-wheels  and  looms  have  not 
yet  become  "has-beens"  in  the  habitant 
homes  of  Quebec,  and  the  Quebec- 
woven  carpets  and  tapestries  are  fa- 
mous all  over  the  world. 


ALLAN    BIER   TRIUMPH 

Thomas  Vincent  Castor  says  in  the 
Carniel  Pine  Cone  of  August  29: 

The  last  of  this  season's  Wednesday 
Morning  Recitals,  which  featured  Wil- 
lette  Allen,  danseuse,  and  Allan  Bier, 
pianist,  brought  out  an  attendance 
which  not  only  filled  the  Carmel  Play- 
house to  capacity,  but  had  people 
standing  in  the  aisles,  sitting  in  the 
aisles,  and  others  sought  in  vain  for 
admission  at  the  last  moment.  And 
well,  indeed,  did  these  two  artists  de- 
serve such  an  audience,  for  never  has 
Carmel  witnessed  or  heard  a  more 
supremely   delightful   recital    than   was 

this. 

*       *       * 

Allan  Bier  won  his  audience  com- 
pletely at  the  very  start  when  he 
opened  the  program  with  the  two 
Etudes  in  F  minor,  by  Chopin.  Only 
those  who  already  knew  his  work  were 
prepared  for  the  subtle,  refined  and  il- 
lusive something  with  which  he  infuses 
his  Chopin.  Those  who  have  heard  de 
Pachmann,  and  know  that  Mr.  Bier  is 
his  pupil,  will  have,  the  playing  of  that 
strange  but  wonderful  wizard  of  the 
keyboard  recalled  to  their  minds.  But 
Mr.  Bier  has  something  which  is  a'l 
his  own.  It  is  not  easy  to  define,  but  it 
is  there.  And^  it  sings  and  soothes  and 
caresses  with  a  voice  of  melting  tender- 
ness. His  runs  are  like  liquid  pearl,  and 
his  chords  seem  like  golden  bells  whose 
sounds  comes  drifting  over  water. 
When  Redfern  Mason  said,  "He  muses 
over  the  keyboard,"  he  spoke  a  big 
truth.  And  he  has  the  power  of  making 
his  auditors  muse  with  him. 
+       *       * 

We  should  like  to  make  special  men- 
tion of  Allan  Bier's  own  composition 
which  he  played  at  the  beginning  of 
his  second  group.  It  is  called  "Summer 
Dusk,"  and  created  a  very  fine  impres- 
sion. Also,  his  playing  of  the  Scriabine 
"Fltude  in  I'""  Sharp,"  and  the  Chopin 
"Etude  in  A  Major,"  which  the  audi- 
ence demanded  a  second  time,  was  a 
revelation — something  to  conjure  with 
— to  take  home  and  dream  over. 


The 

National  Federation  of  Music 
Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 


National  Federation  Music 

Congress  and 

Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOMER 

PIANO OSSIP  GABRILOWITSCH 

VIOLIN ALBERT  SPALDING 

VIOLONCELLO FEL^X  SALMOND 

ORGAN WALLACE   GOODRICH 

(^6000  to  be  Distributed  in  Prize  Awards) 


President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor   Avenue 
CINCINNATI,  OHIO 
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(!  Backers'   Contracts   End — Merle   Armitage    Not   Signed   Again   as 
I  Manager — New  Pledges  to  be  Sought  for  Future  Seasons — 
Deficit  Increases  Despite  Larger  Attendance — 
1930  Season  Most  Ambitious  to  Date 


pacific  Coagt 


iistoalSieW# 


ESTABLISHED   OCTOBER   15,    lyOl 


.V.  No.  10 


AN  Francisco.  California,  Saturday,  Novemblr  1,  1930 


Tex  Cents 


Metropolitan  Opera  House  Selects  Aida  as  Opening  Production  While  in 

Chicago  Lorenzaccio  Receives  Its  American  Premiere — 

So-iety  and  Music  Lovers  Pack  Both  Houses 

— New  York  Displays  Most  Jewelry 


FROM  LOS  ANGELES  TIMES 


ctors  of  the  Los  Angeles  Grand 
Association  voted  to  make  no 
)ntracts,  eitlier  for  singing  artists 
a  general  manager,  until  a  new 
of  guarantors  had  been  secured. 
T.  Babcock,  president  of  the 
tion,  in  a  statement  made  after 
eeting,  said  that  this  decision 
it  impossible  at  this  time  to  re- 
le  appointment  of  Merle  Armi- 
s  general  manager  of  the  asso- 
.  \'^erbal  notice  was  given  to  Mr. 
ige  that  after  ninety  days  his 
.•ment  as  manager  would  end, 
abcock  said,  but  added  that  the 
may  he  re-employed  when  new 
:ts  from  the  association  guaran- 
e  secured. 

Deficit  Grows 

five-year  contracts  of  the  orig- 
arantors  of  the  association  ended 
he  close  of  the  present  grand 
season,  Mr.  Babcock  said,  and 
ew  ones  are  written  no  obliga- 
an  be  incurred.  "We  have  just 
an  opera  season  that  has  been 
ant  artistic  success  and  one  that 
shed  an  attendance  record,"  Mr. 
■k  said,  "but  in  spite  of  the  good 
we  have  been  through,  we  were 
I  carry  over  from  last  year  a 
!    approximately    $21,000.    Al- 

our  records  are  not  yet  com- 
we  will  probably  have  a  deficit 
ar  of  about  $11,000.  In  view  of 
:t  and  that  we  are  faced  with  the 
I)  of  securing  a  new  group  of 
turs  for  the  next  grand  opera 
.  the  directors  are  not  prepared 

any  contracts." 

Armitage  Lauded 

'  ihcock  paid  a  high  tribute  to 
rk  of  Mr.  Armitage  as  manager 
opera  association  and  said  that 
ticrns  given  in  the  season  past 
roof  of  his  ability.  He  explained 
e  1930  season  was  the  most  am- 

ever  undertaken  in  the  city  and 
d  productions  never  before  pre- 
in  Los  Angeles.  Complete  scenic 
■r  Tannhauser,  Salome  and  Girl 
Golden  West  were  built  for  the 
iigeles  showings  and  are  now  the 
ty  of  the  association, 
r  expenses  for  the  1930  season 
lecessarily  larger,"  Mr.  Babcock 
by  reason  of  the  number  of  ex- 


tra rehearsals  we  gave  the  players.  For 
one  opera  alone  the  cost  of  the  rehear- 
sals was  aI>out  $6000,  sj^ent  largely  for 
orchestra  payment,  but  when  the  opera 
was  finally  presented  it  was  truly  an 
artistic  success." 

Parley  in  Bay  City 
The  future  plans  of  the  association. 
Air.  Babcock  said,  will  not  be  announced 
until  new  contracts  from  the  guaran- 
tors have  been  secured  and  until  aft^r 
a   conference    with    the    San    Francisco 


The  following  two  Associated  Pres.s 
dispatches  appeared   in   last   Tuesday's 

Examiner: 

NEW  YORK,  Oct.  25.— (AP)— In 
the  crimson  and  gilt  amphitheater  of 
thi  Metropolitan  Opera  House,  society 
gathered  in  jcv.eled  magnificance  to- 
night to  watch  the  opera,  "Aida," 
v.hich  \'crdi  wrote  for  the  Khedive  of 
Egypt,  and  to  join  the  blazing  pageant 
vi  hich  opcp.s  Xew  York's  social  season. 
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THE  ABAS  STRING  QUARTET 
From  Left  to  Right:  Nathan  Firestone,  William  Wolski,  Flori  Gough  and  Nathan 
Abas.  Third  Season  of  Chamber  Music  Concerts  Will  Begin  Next  Friday  Evening 

(See  P.    3) 


association,  which  have  l^een  cooperat- 
ing in  joint  production.  Several  of  the 
directors,  including  Mr.  Babcock,  left 
for  San  Francisco  for  a  conference. 
Mr.  Armitage  was  selected  as  general 
manager  of  the  opera  association  at 
the  time  of  its  formation  in  1924  and 
he  was  one  of  the  co-founders.  He  first 
went  to  Los  Angeles  as  an  impresario 
in  1921  with  the  Beggars  Opera  and 
has  since  been  prominently  identified 
with  musical  productions. 


Twelve  young  people's  concerts  are 
being  given  by  the  Chicago  Svmphony 
Orchestra   this  season. 


Since  the  gay  nineties,  when  the 
Dowager  Mrs.  Xanderbilt's  diamond 
dog-collar  sparkled  among  the  jewels 
in  the  golden  horseshoe,  the  grand 
opera  opening  has  been  society's  gala 
night.    Tonight   was   no  exception. 

Clad  in  silks  and  clinging  velvets, 
studded  with  gems  and  wrapped  in 
ermine,  they  swept  up  the  double- 
tiered,  red-carpeted  staircase  to  the 
boxes  of  the  golden  horseshoe,  the 
lights  dimmed  and  the  curtain  rose  on 
an  opera  that  has  been  one  of  the 
favorites  for  fifty  j-ears. 

In  the  setting  of  Egypt's  pyramids 
and  golden  sands   Maria  Mueller  sang 


the  role  of  Aida,  Karin  Branzell  was 
the  Egyptian  princess.  Anineris;  Gio- 
vanni Martinelli  sang  the  love  songs 
of  Aida's  lover,  Rhadames;  and  Giu- 
seppe de  Luca  portrayed  the  Eethopian 
king   Amonasro. 

Rita  de  le  Porte  made  her  debut 
as   premiere  danseuse. 

The  return  of  the  mode  of  elegance 
has  brought  the  use  of  jewels  in  a 
dozen  ways  not  seen  last  year.  Tonight 
the}-  gleamed  on  hair-clips,  buckles, 
dress  clips,  shoe  ornaments,  bracelets, 
necklaces  and  earrings 

CHICAGO,   Oct.  27.— (AP)^=^-yai:_^ 
bals  clashed   for   a   novelty  tonight,  as 
the     premier     curtain     of     the     second 
season    in    Chicago's   new   opera   house 
raised    on    "Lorenzaccio." 

The  piece,  presented  for  the  first 
time  in  America  and  sung  in  French, 
opened  the  twentieth  season  of  grand 
opera  in   Chicago. 

\'anni-Marcoux  created  the  title  role 
at  the  Paris  opera-comique  ten  years 
ago.  He  sang  it  again  tonight.  Guar- 
antors, subscribers,  society's  purple 
peopled  the  boxes.  Music  lovers  of 
all  stations  filled  the  remainder  of  the 
vast    auditorium. 

Beside  \'anni-Marcoux.  in  the  cast 
of  the  new  opera,  were  Maria  Claes- 
sens,  Coe  Glade.  Charles  Hackett.  De- 
sire Defrere.  Sonia  Sharnova.  Jenny 
Tourel  and  Jean  \'ieuille  made  debuts 
and  Octava  Dua  returned  after  an  ab- 
sence of  eight  years.  Emil  Cooper 
conducted. 

The  piece  was  the  historical  drama 
of  Alfred  de  Musset,  set  to  music  bj' 
Ernest  Moret.  It  concerned  the  de- 
generated house  of  De  Medici  and  un- 
folded a  story  of  cunning  and  de- 
bauchery. 

The  season  in  Chicago  will  last  thir- 
teen weeks,  after  which  the  company 
will  move  to  Boston  for  two  weeks.  A 
six-weeks  tour  will  follow  that  en- 
gagement. 

Heading  the  season's  list  of  novel- 
ties will  be  the  world  premiere  of 
"Camille.  "  the  work  of  a  Chicago  com- 
poser, Hamilton  Forrest.  It  will  be 
sung  in  French  with  Mary  Garden  in 
the   title  role. 
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MELODY    DRAMA    SERIES 


Mme.    Sofia    Neustadt    Introduces    An 

Interesting  Course  of  Illustrated 

Lectures  Before  Pacific 

Musical  Sociey 


BY   ANNA    COKA    WINCHELL 

San  Francisco  enjoys  the  prospect  of 
hearing  serious  and  analytical  music 
scores  long  denied  u'^.  through  the  in- 
terested efforts  of  Mn;e.  Sofia  Neu- 
stadt, whose  study  and  t.q^erience  as 
an  artist  leads  her  to  open  new  paths 
for  those  less  favored.  The  series  of 
Alelody  Drama,  originated  by  Mme. 
Neustadt,  will  produce  information  cov- 
ering a  considerable  field.  She  gave  the 
first  of  a  series  Thursday  evening,  Oc- 
tober 2i,  before  the  Pacific  Musical 
Society,  ably  assisted  by  Mrs.  Stanley 
Hiller  at  the  piano. 

In  offering   Lalo's   Le  Roi  d'Ys  ,the 
speaker    made    many    acquainted    with 
a    score    very    familiar    to    Europe    but 
scarcely  known   on   this  continent.   In- 
deed,  one   who  has   enjoyed   much   life 
abread  stated,  "Why,  I  have  heard  this 
opera  in  Paris  fourteen  times,  and  Cali- 
fornians  hardly  know  it  by  name."  Lalo 
we  know  chiefly  through  his  Serenade 
Espagnole  for  violin,  a  Serenade  (from 
the   King  of   d'Ys)    and  perhaps  other 
works  of  his  in  lighter  vein,  but  oper- 
atically,  he  is  almost  a  stranger  to  the 
^  .    -'..  and.  possiblv.  not  toti  well  known 
n  our   Easterii  hordor. 
The    very    dramatic    story,    laid    in 
[".rittany,    waJj    r'.clifehtluHy    elucidated 
Atme.    Neustadt,    who     gave     the 
^scnce  of  the  three  acts  with  needful 
'ctail    without    undue    hngering.    Mrs. 
riiiler  brought  clear  orcnestral  sugges- 
tion through  the  piano,  also  explaining 
the    musical    text,    and    while    Lalo    is 
largely    concerned    with    pure    melody, 
there    are    passages,    especially    in    the 
Overture,    entirely    grandiose    in    style 
and    effectiveness.    The    list    of    Mme. 
Neustadt's    preparations   extends   itself 
extensively.    A    linguist,   she   has   made 
iier  own   translations  from  the  various 
operas    and    thereby   has   selected   vital 
lines    of   the    original    stories,    allowing 
all    to    hear    more    fully    the    dramatic 
continuity   of   talcs,   nmch   of   which   is 
omitted  from  operatic  librettos  or  hid- 
den,   perhaps,    beneath    lesser    musical 
texts.   In   future,  during  the   season  of 
19.30-31,  we  shall  enjoy  through  Mme. 
Neustadt  and  Mrs.  Hiller  many  operas 
whose    excerpts    have    been    so    richly 
developed    they    offer    a   well    rounded 
picture,  doing  justice  l)oth  to  composer 
and  liijrettist. 

Mme.  Rose  Rclda  Caillcau,  president 
of  the  society,  also  introduced  interest- 
ing guests  of  the  evening  in  Mrs.  El- 
mer J.  Ottoway  and  Mrs.  James  Jar- 
dine,  president  and  vice-president  of 
the  National  Federation  of  Music  Clubs. 
Both  gave  a  greeting  to  tlie  large 
audience. 


range  embraces  cello  notes  with  those 
of  tenor  quality,  with  a  pleasing  effec- 
tiveness. It  will  be  played  by  Constance 
Karla,  who  has  chosen  contrasting 
numbers  to  show  the  instrument's  cali- 
ber. These  will  be  the  Widmung  and 
IMazurka,  by  Popper. 

Other  participants  on  this  occasion 
will  be  Opalitski  Bacon,  who  will  ap- 
pear in  Polish  costumes  for  a  group  of 
numbers;  Zylpha  Allen,  pianist;  Her- 
bert Frenzel,baritone,  and  Mrs.  Howard 
Allen,  Jr.,  soprano.  The  accompanists 
to  be  Mrs.  Uda  Waldrop,  Mrs.  Hor- 
witz.  Vera  Wyatt  Frazier,  Lincoln 
Bachelder.  Mrs.  Edward  B.  Shaw  will 
be  hostess,  and  Mrs.  Paul  Westerfeld 
is  president,  with  Mrs.  Harry  Haley, 
chairman  of  program. 

On  the  evening  of  November  20 
Sofia  Neustadt,  dramatic  reader,  and 
Mrs.  Stanley  V.  W.  Hiller,  pianist,  will 
present  the  melody  drama,  Monna 
Vanna,   the    nnisical   score   by    Fevrier. 


CALIFORNIA  FEDERATION 

OF  MUSIC  CLUBS  MEETING 

Mrs.  E.  J.  Ottoway,  President  of  Na- 
tional Federation  of  Music  Clubs,  Is 
Cues';  of   Honor  at   Board  of 
Managers'  Meeting. 


S.  F.   MUSICAL  CLUB  CONCERT 


Still  unusual  in  the  nuisical  world, 
the  instrument  violon-tenora  will  be  a 
feature  of  the  San  l-Vancisco  Musical 
Clul)'s  program,  Thursday,  November 
6,    at    the    Connnunity    Pl.iyhouse.     Its 


HEIFETZ   SOLOIST  AT 

SECOND   CITY  CONCERT 


The  ninth  season  of  the  Municipal 
Symphony  Concerts  opened  at  the 
Civic  Auditorium  with  the  enthusiasm 
of  nearly  ten  thousand  people.  Basil 
Cameron,  the  San  Francisco  Sym- 
phony Orchestra  and  the  two  soloists, 
Richard  Bonelli,  baritone,  and  Dino 
Borgioli,  tenor,  shared  "r  "'-.c  cv"ticn?. 
However,  this  opening  concert  repre- 
sented only  a  taste  of  what  is  to  '■-■tv' 
later. 

The  second  concert  of  this  -^ej-son 
will  take  place  on  Saturday  evening, 
November  29,  and  the  soloist  will  be 
Jascha  Heifet/.  the  brilliant  violin  vir- 
tuoso, who,  as  a  child,  astounded  the 
musical  world  with  his  intelHgent  grasp 
of  violin  literature.  He  is  one  of  the 
few  "wonder  children"  who  continued 
their  artistic  growth  after  maturity. 
Today  many  regard  him  as  the  fore- 
most   violinist. 

The  third  concert  which  will  take 
place  on  Wednesday  evening,  January 
14,  will  introduce  an  entirely  new  fea- 
ture at  these  municipally  endowed 
events.  For  the  first  time  in  its  twenty 
years  of  existence  the  San  Francisco 
Symphony  Orchestra  will  play  for  a 
ballet  performance.  Lillian  May  Ehr- 
man,  danseuse,  a  terpsichorean  artist 
of  exceptional  accomplishments,  as- 
sisted by  a  modern  ballet  of  forty 
young  dancers,  under  the  direction  of 
Aliss  Betty  Horst,  will  be  the  soloist 
aiid  the  San  Francisco  Symphony  Or- 
chestra will  l)e  conducted  on  this  oc- 
acsion  l)y  its  concert  master,  Mislicl 
Piastre). 

\'la<bniir  llorowit/,  the  extraor- 
dinary Russian  pianist,  who  created 
such  a  sensation  here  last  season,  will 
be  tiie  soloist  at  the  f(nirth  concert 
on  Wednesday  e\ening,  b'ebruary  II, 
and  Reinald  Werrenrath,  tlie  distin- 
guished l)arit()ne  soloist,  will  ai)i)ear 
with  the  Municipal  Chorus  and  the 
orchestra  under  the  direction  of  Dr. 
H.nis  Leschke  in  Bralims'  Re(iuiem 
on     i'luirsday   evening,    March   19. 


The  Board  of  Managers  of  the  Cali- 
fornia Federation  of  Music  Clubs  met 
October  23,  Palace  Hotel,  with  Mrs. 
Horatio  F.  Stoll,  president,  presiding, 
and  Mrs.  Elmer  James  Ottaway,  presi- 
dent National  Federation  of  Music 
Clubs,  the  guest  of  honor. 

Mrs.  Ottaway  spoke  on  "College 
Music  Education  in  the  University  and 
Colleges,  with  Particular  Emphasis 
Upon  Music  Study  for  the  General 
Student."  The  president  of  the  Na- 
tional Federation  of  Music  Clubs  ex- 
pressed her  appreciation  of  the  splen- 
did work  being  accomplished  by  the 
California  Federation  of  Music  Clubs 
in  sponsoring  the  advancement  of 
music  in  California  and  praised  San 
Francisco  for  the  high  standard  of 
music  maintained  by  its  musical  organ- 
izations. This  growth  in  musical  activi- 
ties in  California  had  been  brought  to 
Mrs.  Ottaway's  attention  during  this 
visit  to  San  Francisco,  which  was 
made  for  the  purpose  of  conferring  with 
Mrs.  Lillian  Birmingham  and  the  local 
conunittee  tor  the  National  Biennial, 
which  will  be  held  in  San  Francisco, 
June,   1931. 

Mr.     Arthu'"    (    .  chairmai; 

radio  department,  told  how,  through  a 
survey,  it  had  i/cen  found  that  the  ma- 
jority of  the  public  is  interested  in  the 
better  grade  of  music  over  the  radio. 
Mr.  Garbett  is  now  active  in  forming 
"Listening-in"  groups  throughout  the 
state.  Mrs.  Paul  Westerfeld,  chair- 
man of  Young  Artist  Contest,  reported 
a  gratifying  interest  was  being  taken 
throughout  the  state  in  the  Young 
Artist  Contest,  which  will  be  held  in 
San   Francisco   during  the  Biennial. 

The  Verde  Alusical  Society  of  San 
Francisco,  Inc.,  is  the  latest  club  to 
be  welcomed  into  the  Federation.  The 
meeting  was  attended  by  the  following 
officers  and  chairmen:  Mesdames  Ho- 
ratio F.  Stoll,  Warren  Egbert,  Lillian 
Birmingham,  E.  G.  Kerfoot,  J.  O. 
Ernsberger,  H.  L.  Machen,  C.  S. 
Ayres,  P.  Westerfeld,  Glenn  Woods, 
M.  Molony,  H.  Haley,  Charles  Cooper 
(national  chairman  American  Com- 
posers), the  Misses  Estelle  Carpenter, 
Edna    Ford   and    Mr.   Arthur   Garbett. 


'{"he  Musical  Review  lielj^s  resident 
artists  who  can  lu-lp  the  p<ii)tr  by  sul)- 
scribing — $2.50  a  >ear. 


The  first  of  a  series  of  programs, 
given  by  Maude  Wallendorft',  pianist, 
and  Rose  I'lorence,  mezzo-contralto, 
announced  as  I'our  Comparative  Pro- 
grams of  Music,  was  held  at  the  Wel- 
lendorff  Studio  on  Hyde  street  last 
Wednesday  morning.  Brahms  and  tlie 
two  Scarlatti  were  the  tlieme.  On  No- 
Niinber  12.  I\;inie<ui,  (iluck  and  tlie 
Russian  (iroup  of  I""i\e  will  be  the 
topic.  November  19,  Followers  of  tlie 
Russian  Five  and  the  French  Group  of 
Six,  l.ull\  and  (duperin.  December  3, 
Baeli  and  tlie  l'"rencii  Impressionists. 
l"-ach  program  is  rei)eated  on  the  suc- 
ceeding Tluirsda\'   evening. 


BASIL   CAMERON 

Netv  Conductor 
ot  the 
Sail  Francisco  Symphony 
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Instrument  of  the  immortals 

'''The  glorious  singing     , 
tone  of  the  Steinivay  is     ' 
a  joy  to  all  discerning 
ears." 

This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinway 
alone,  that  quality  of  touch 
and  tone  most  satisfying  to 
the  musically  critical. 

A  Steinway  of  similar  en- ; 
during  charm  awaits  you  at 
Sherman,  Clay  &  Co. 


Prices:  Uprights  $950 
and  up ; 

Grands  from  $1475. 

Used  pianos  accepted  in 
partial  exchange. 

Exquisite   art   models  and 

ciistom-huilt  models 

also  available 

Take  three  years  to  pay. 
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"Home  of  the  Steinway" 


Kearny  and  Sutter  Sts.,  San  Francii 
2.')15  Mission  St.  .  1715  Fillmorej 
Fourteenth  and  Clay  Streets,  Oakl4 

Opon  Evonin&E.>«  In  our  FHImo' 
and    Mission    Slr«'«'t    Stor 
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CHAMBER  MUSIC  AS  A  CULTURAL  ASSET 


It  should  not  be  necessary  to  urge  musical  ])eople  to  sup])(^rt 
nber  music  concerts  sufficiently  to  insure  their  ])ermanency  and 
financial  solvency.  It  can  not  l)e  denied  that  chamber  music 
esents,  together  with  symphony  concert,  the  highest  form  of 
ical  endeavor,  the  purest  expression  of  instrumental  art.  Noa\- 
is  a  community  of  considerably  over  600,000  inhabitants.  As  a 
from  three  to  four  per  cent  of  the  population  are  known  to  attend 
erts.  Let  us  say  that  1,000  people  would  be  sufficient  to  make 
iber  music  self-sustaining.  This  means  that  only  one-sixth  of  one 
cent  of  the  city's  population  would  be  required  to  compensate 
thoroughly  equipped  musicians  to  give  a  series  of  chamber  music 
erts  without  having  to  worry  about  money. 


For  many  years   Elias   Hecht,   founder   of   the   Chamber   Music 

;ty  of  San  Francisco,  succeeded  in  getting  together  from  500  to 

'  people  to  attend  chamber  music  concerts.  They  enjoyed  it  and 

oof  of  their  enjoyment  it  is  only  necessary  to  quote  the  fact  that 

udiences  never  failed  to  occupy  the  larger  part  of  Scottish  Rite 

torium.  How  did  Elias  Hecht  succeed  in  attracting  such  record 

nces  to  chamber  music  concerts?  In  the  first  ])]ace  he  Avould  sit 

e  the  telephone  and  call  up  everyone  he  knew.  Then  he  would 

!ss  on  the  mind  of  the  listener  the  necessity  of  chamber  music 

rts  for  the  cultural  musical  development  of  the  city.  He  would 

crate  the  amounts  of  money  he  spent  to  assure  such  concerts  for 

Mrancisco.  He  would  urge  his  friends  to  attend  the  concerts  so 

•I  lis  own  efforts  were  not  entirely  futile.  We  are  fully  convinced 

■1  lad  the  Chamber  Music   Society  of  San   Francisco  confined  its 

i^s  to  this   city  there   would   have   been   developed    a   permanent 

'ing  of  at  least  500  people  upon  whom  any  organization  inter- 

:g  chamber  music  could  have  depended  for  support.  In  the  death 

as  Hecht  San  Francisco  lost  a  Avonderful  champion  of  the  cause 

unber  music. 


ow  there  is  a  successor  to  the  cause  of  chamber  music  in  San 

isco  in   the  Abas   String  Quartet.   The   Pacific    Coast   Musical 

w  thoroughly  belie\es  that  there  are  in  San  Francisco  no  four 

ians  superior  to  Nathan  Abas,  William  Wolski,  Nathan  Fire- 

and  Flori  Gough.  and  none  qualified  to  interpret  chamber  music 

greater  authority  and  finer  artistry.  We  believe  that  the  Abas 

Quartet  meets   all   the  recjuirements  which   Elias  Hecht   de- 

'd  from   an  organization   of   such   high   standing.   Its   constant 

:al  experience  resulting  in  continuous  rehearsals  necessary  to 

ret  ensemble  works  in  evenly  balanced  and  thoroughly  musi- 

fashion  and  its  devotion  to  this  single  purpose  of  spreading  the 

of  chamber  music  without  undue  outside   efforts  being  per- 

to  interfere,  makes  the  Abas  String  Quartet  specially  suited 

ouse  the  cause  of  the  highest  form  of  music. 


Those  music  lovers  of  .San  Francisco  who  l)elieve  that  whatever 
Elias  Hecht  has  done  for  chamber  music  (and  according  to  the 
writer's  firm  conviction,  he  laid  down  his  life  for  the  cause)  owe  it  to 
h's  meinory  to  continue  to  support  chamber  music  cfjncerts.  No  better 
reward  for  unselfish  services  can  be  bestowed  than  to  perpetuate  the 
task  of  those  who  have  given  their  best  to  do  ungrateful  pioneer  work. 
There  must  be  from  500  to  1,000  people  in  San  Francisco  who  enjoy 
hearing  the  classics  played  by  a  first  class  string  quartet.  We  mean 
that  there  are  at  least  that  many  people  here,  outside  a  few  profes- 
sional musicians  whose  love  for  chamber  music  does  not  always  sub- 
merge their  personal  preferences  concerning  the  performers.  We  used 
to  marvel  to  find  crowded  houses  in  San  P'rancisco  listening  with  rapt 
attention  to  chamber  music  concerts  and  used  to  be  proud  to  live  in  a 
city  where  so  many  ])er)ple  seemed  tu  enjoy  the  highest  form  of  music. 


What  has  hapjjened  to  all  these  people?  They  did  not  seem  to  be 
present  through  compulsion.  They  seemed  to  listen  intelligently  to 
chamber  music  concerts.  What  has  happened  to  reduce  their  ranks? 
Is  it  because  they  are  not  urged  any  more  to  ittend  chamber  music 
concerts?  Is  it  because  they  went  tf)  j^lease  d  friend?  Didn't  they  get 
any  enjoyment  from  their  attendance?  We  can  not  believe  it.  Possibly 
some  may  have  the  erroneous  conviction  that  the  personnel  constitut- 
ing the  San  Francisco  Chamber  Music  Society  was  the  only  combina- 
tion of  musicians  capable  of  performing  the  classics.  We  can  not 
believe  them  to  be  so  bigoted.  So  it  is  likely  that  their  interest  has 
not  been  sufficiently  aroused  in  these  concerts  given  by  the  Abas 
String  Quartet. 

The  Pacific  Coast  Musical  Review  wants  the  musical  ])ublic  to 
realize  that  the  Abas  String  Quartet  concerts  are  worthy  of  their 
patronage.  We  would  like  San  Francisco  to  continue  to  take  first  place 
as  a  chamber  music  loving  community.  We  hear  the  Abas  Quartet 
frequently  an.d  we  can  thoroughly  recommenci  il.-.  efficiency.  The 
writer  has  recorded  musical  impressions  in  this  city  since  1898.  He 
has  never  urged  the  musical  public  to  support  any  organization  unless 
he  was  honestly  convinced  that  the  same  merited  support.  Last  season 
the  Abas  String  Quartet  attracted  large  audiences,  but  not  large 
enough  to  suit  us.  We  want  San  Francisco  to  continue  patronizing 
chamber  music  concerts  in  the  same  manner  as  it  did  during  Elias 
Flecht's  unforgettable  regime. 


The  Abas  String  Quartet  will  begin  its  third  season  at  Scottish 
Rite  Hall  next  Friday  evening.  The  season's  programs  will  include 
novelties  by  Schoenberg,  Malpiere.  IMilhaud,  Frank  Bridge  and 
Brahms.  They  will  also  include  the  usual  standard  chamber  music 
repertoire.  The  Pacific  Coast  ^Musical  RevicAv  wants  to  know  two 
thngs — first,  are  there  really  residing  in  San  Francisco  from  500  to 
1,000  music  lovers  who  enjoy  listening  to  chamber  music  or  was  their 
attendance  formerly  only  due  to  pressure  brought  to  bear  upon  them? 
Furthermore,  are  there  enough  men  or  women  of  wealth  left  here. 
after  they  support  the  fashionable  opr.ra  and  the  symphony  concerts, 
to  enable  students  and  other  sincere  music  lovers  to  revel  in  the 
beauties  of  the  classicists?  If  there  are  such  people  our  faith  in  the 
musical  superiority  of  this  city  will  be  sustained.  If  there  are  not  we 
certainly  shall  receive  another  shock  of  disillusionment  and  add  a 
number  of  names  to  those  whom  we  regard   as  sham   music  lovers. 

We  thoroughly  believe  that  there  are  sufficient  music  patrons  and 
sufficient  music  lovers  residing  here  to  enable  a  chamber  music  quar- 
tet, like  the  Abas  String  Quartet,  to  make  its  brief  annual  seasons 
self-sustaining.  We  know  all  about  there  being  so  many  musical 
attractions  during  the  course  of  a  season  making  great  demands  upon 
one's  pocketbook  and  time ;  nevertheless  we  still  have  sufficient  faith 
in  San  Francisco's  musical  culture  to  feel  secure  in  our  conviction 
that,  notwithstanding  all  demands  made  on  music  enthusiasts,  there 
are  enough  to  make  it  possible  for  chamber  music  seasons  to  become 
self-sustaining. 
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LEST  WE  FORGET 


Next  Tuesday  will  be  the  election  for  state  officers  and  a  long  list 
of  amendments.  The  Pacific  Coast  Musical  Review  is  not  devoted  to 
politics.  However,  occasionally  it  is  necessary  even  for  a  musical 
journal  to  take  an  interest  in  some  of  the  features  of  an  election.  The 
editor  has  been  glad  and  willing  to  further  the  interests  of  Mayor 
Rolph,  because  his  administration  has  taken  such  a  lively  initiative 
m  musical  activities.  And  now  on  the  eve  of  election  we  trust  that  all 
those  musicians  and  music  patrons  who  helped  to  nominate  Mayor 
Rolph  will  see  to  it  that  next  Tuesday  he  will  get  a  record  vo  e. 
Although  his  election  is  conceded  it  would  be  most  gratifying  if  he 
'could  be  elected  by  the  largest  vote  ever  cast  for  any  candidate  for 
Governor  in  California. 

There  is  speciallv  one  amendment  of  interest  to  everyone  who 
IS  fond  of  artistic  endeavors.  We  refer  to  Amendment  No.  9.  Ihis 
amendment  is  intended  to  exempt  the  Henry  E.  Huntington  Library 
and  Art  Gallery  from  taxation-it  being  the  property  of  the  people  of 
California.  Located  in  San  Marino  it  is  held  in  trust  for  the  public  as 
"a  free  Public  Library  and  Art  Gallery,  Museum  and  Park  for  the 
advancement  of  learning  and  to  promote  the  public  welfare.  ' 

The  propertv  consists  of  the  Library  and  Art  Gallery,  the  sur- 
rounding 207-ac're  park  and  Botanical  Gardens,  and  certain  securities 
from  which  the  necessary  income  is  derived  for  the  operation  and 
maintenance  of  the  institution. 

Since  the  opening  in  January  1928  more  than  500  people  per  day 
have  visited  the  Library,  Gallery  and  Gardens.  Surely  no  reasonable 
person  will  refuse  to  vote  for  an  amendment  so  clearly  of  educational 
value  to  the  people  and  so  generous  a  gift  from  a  great  philanthropist, 
for  the  property's  value  is  close  to  $50,000,000. 


examination  does  not  make  a  teacher, 
but  surely  there  must  be  some  way  to 
raise  and  protect  musical  standards  in 
the  field  of  private  musical  instruction 
and  private  musical  instructors,  a  field 
in  which,  at  present,  there  is  absolutely 
no  distinction  held  between  experience 
and  competency  and  inexperience  and 
incompetency. 

I  am  inclined  to  believe  that  music 
will  never  attain  its  proper  status  m 
California  until  we  have  power  and 
ability  concentrated  in  a  chair  of  music 
in  our  State  University.  However,  my 
dear  Mr.  Metzger,  I  have  confidence 
that  you  will  advise  well  and  wisely 
for  us. 

Most  sincerely, 

FLORENCE  L.  ALVERY, 
County    Vice-President    of    Colusa 
Countv  Music  Teachers   Assn. 


FRIFil/A  SIEMENS— PIANIST 

list  of  International  Reputation  Vis- 
iting Relatives  in  San  F.ancisc  — 
Should  Hav.-;  Chance  to  Play 


Frieda  Siemens,  a  pianist  of  interna-. 
tional  reputation,  is  visiting  friends  and 
relatives  in  this  city.  She  will  remain 
during  the  winter  and  her  presence  here 
should  he  the  signal  for  invitations  to 
have  her  appear  before  our  public. 
Mnie.  Siemens  is  a  pupil  of  the  famous 
Clara  Schumann  and  has  appeared  with 
some  of  the  world's  foremost  symphony 
orchestras.  She  also  has  played  with 
the  noted  Kneisel  Quartet. 

The  following  biographical  sketch 
will  give  our  readers  a  better  idea  re- 
garding the  renown  of  this  distm- 
guished  artist: 

I'Vicda  Siemens  was  born  in  Berlin, 
Cicrmany,  and  commenced  her  musical 
studies  at  the  age  of  five  with  Prof. 
Wilhelm  Leipholz  at  the  Klindworth- 
Scharwcnka  Conservatory  in  that  citv. 
Three  years  later  she  played  the  Beet- 
hoven C  majf)r  Concerto  with  the  Ber- 
lin Philharmonic  Orchestra,  continuing 
in  the  meantime  her  studies  at  the  con- 
s(rvatory,  and  at  ten  years,  toured 
England,  Scotland  and  Ireland  with 
Adelina  I'atti.  Melba,  and  Albani. 

Her    first    .American   appearance   was 


MINRTTI 

Symphony  Orchestra 

FINKST     OPPORTUNITY     TO 

I.EARN   SYMPHONIC   WORKS 

Apprcations    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FILLMORE  0264  


at  tho  age  of  twelve  with  Walter  Dam- 
rosch  and  his  orchestra  in  Carnegie 
Hall,  which  was  followed  by  a  tour  of 
ciKbty  concerts  with  Victor  Herbert 
and  his  orchestra. 

After  this  tour  Frieda  Siemens  re- 
turned to  Europe  and  commenced  her 
studies  with  Frau  Clara  Schumann, 
wife  of  the  composer,  by  whom  she  was 
awarded  the  Schumann  stipendium  and 
continuing  her  studies  until  this  famous 
woman's  death.  On  Frau  Schumann's 
advice  she  went  to  Prof.  Ernst  Enges- 
ser,  famous  as  a  Brahms  player,  re- 
maining with  him  for  three  years. 

She  has  been  soloist  with  the  Berlin 
Philharmonic  Orchestra,  Kaim  Orches- 
tra of  Munich,  Meiningen  Orchestra 
under  Fritz  Steinbach,  has  assisted  the 
Museum  Quartet  in  Frankfort  a/M 
and  toured  England  and  the  continent. 
On  returning  to  this  country,  she 
appeared  as  soloist  with  the  Boston 
Symphony  Orchestra,  New  York  Phil- 
harmonic Orchestra,  the  Kneisel  Quar- 
tet .md  other  organizations,  as  well  as 
api)earing  in  recitals  over  the  country. 


CONCERNING   THE    MUSIC 

TEACHERS  REGISTRATION 


The  editor  of  the  Pacific  Coast  Musi- 
cal Review  received  the  following  two 
interesting  letters  last  week.  Both  de- 
serve publication  in  these  columns: 

Colusa,  Cal.,  October  20,  19,^0. 
My  dear   Mr.  Metzger: 

1  am  so  glad  to  again  have  ymn- 
Musical  Review  and  liope  it  may  liave 
a  regular  boom.  I  was  mucli  interested 
in  your  article  on  the  proposed  stand.- 
ardization  of  nuisic  teachers.  I  llunk 
you  are  right  about  the  H.  J.  Stewart 
idea.   I   also  agree   with   you  that  mere 


San  Francisco,  Oct.  22,  1930. 

Dear   Mr.   Metzger: 

I  was  interested  in  your  article  m 
the  last  Musical  Review  in  regard  to 
the  licensing  of  music  teachers.  I  wish 
to  say  also  how  glad  I  am  to  see  the 
Musical  Review  in  operation  again  and 
I  will  be  in  before  long  to  see  you 
about  an  advertisement. 

When  I  taught  in  Illinois,  the  lUinois 
Music  Teachers  Association  had  a  plan 
which   was   working  well  at   that   time 
and   I   do  not  see  why  it  could  not  be 
made    successful    in     California.     Each 
year    the    official    board    of    the    State 
Music  Teachers   Association  appointed 
three   of   the    best   known   teachers    or 
performers  in  the  state  for  each  instru- 
ment and  for  voice,  each  committee  to 
draw  up  a  set  of  examination  questions 
to  be  given  to  applicants  for  a  teacher  s 
certificate.  Every  appHcant  had  to  pass 
an  examination  in  history  of  music  and 
in  theory,  the  examination  being  varied 
to    suit    conditions.    Vocalists    did    not 
have    as    stiff    an    examination    in    har- 
mony   as    did    organists,    for    example. 
There  was  also  a  questionnaire  to  de- 
termine the  applicant's  preparation,  ex- 
perience and  general  fitness  for  teach- 
ing and,  of  course,  they  had  to  play  or 
sing  a  number  of  test  pieces  to  demon- 
strate their  own  ability  in  their  chosen 
field.  Vocal  teachers  had  to  demonstrate 
some    ability    as    accompanist    also,     I 
believe. 

There  were  two  sets  of  examinations. 
I  have  forgotten  what  titles  were  given 
them,  1  ut  one  was  preliminary  to  the 
other.  These  examinations  were  held  at 
the  same  time  and  place  as  the  state 
convention,  in  the  mornings,  but,  oi 
course,  that  is  not  a  necessary  feature. 
However,  such  examinations  could  be 
given  here  sinniltaneonsly  in  San  I->an- 
eisco  and  in  Los  Angeles  probably 
during  the  Christmas  vacation  period, 
when  out  of  town  teachers  would  find 
it  easier  to  get  away. 

Teachers  who  passed  were  given  cer- 
tificates which  were  promptly  framed 
and  placed  in  their  studio;,  and  each 
year  tiachers  who  were  thus  certifi- 
cated reported  thai  the  fact  that  they 
could  thus  advertise  themselves  had  re- 
>uhed  in  larger  classes  and  a  better 
class  of  i)upi1s.  So  the  teachers  who 
did     not     go    after    the    certificate    lost 


caste  as  well  as  pupils  in  their  com] 
munity  and  were  practically  forced  tel 
study  for  the  certification  or  lose  theii| 
class.  Those  who  were  not  in  largd 
centers  could  get  their  preparation  iJ 
harmony  and  history,  if  not  alread; 
prepared,  by  correspondence  course?: 
such  as  the  University  of  Californij 
gives.  Graduates  of  conservatories  n 
other  music  schools  who  wished  t' 
qualify  as  teachers  took  the  examina 
tion  either  in  the  last  year  or  immedi 
ately  after  graduation,  while  their  pref 
aration  was  fresh. 

Of  course,  this  is  a  bare  outline  bi 
I  do  not  see  why  some  such  plan  coul 
not  be  used  in  California  and  the  affa 
kept  in  the  hands  of  the  State  Mus 
Teachers  Association  and  away  fro: 
the  political  machine. 

Also,  of  course,  this  is  merely  a  suj 
gestion,  and  you  may  have  already  co 
sidered  some  such  plan,  but  in  case  yc 
have  not,  I  am  sending  it  to  you  f 
what  it  is  worth. 

Sincerelv  vours, 

RENA   M.  LAZELLE. 


1930 — Ninth  Season — 1931 
MUNICIPAL 

SYMPHONY 

CONCERTS 

Five  Evening  Concerts  at  1 
Civic  Auditorium 


Dates  and  Guest  Artists: 
Oct.  30 — BonelU  and  BorgioHi 

Conductor— BASIL  CAMERON       J 

!| 
Nov.  29— Heifetz  " 

Conductor— BASIL   CAMERON 

Tan.  14— Lillian  May  Ehrman 

AND  GRAND  BALLET  OF  FIFTY 
Conductor— MISHEL   PIASTRO 

Feb.  11 — Horowitz 

Conductor— Issay  DUBROWEN 

Mar.  19 — '^^errenrath  | 

Municipal    Chorus— Brahms    Requjf" 
Conductor— DR.   HANS  LESCHKE 


Season  Tickets: 

^5.00,  ^4.00,  ^2.00,  ^1.00 

Box  Office:   Sherman,  Clay  &  Co 

Direction  :  Auditorium  Committe 
J.  Emmet  Hayden,  ch.mrman 
Victor  J.  Canepa 
Jesse  C.  Colman 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 


[=] 


1930  -  Twentieth  Season  - 193 

Curran  Theatre 

October  10  to  March  22 

[=]  I 

Season    Tickets  now  on  sale  i 
Sherman,  Clay  l5  Co.      I 


'ember  1 ,  1930 
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MERON  CONDUCTS  BRAHMS 


ster's  Third    Symphony   and    Ultra 
lodern  Works  With  Henri  Deer- 
ing  as  Soloist  Heard  at  Sym- 
phony Concert. 


UV    ANNA    COKAL    WIXCHELL 

lappiness,  in  seductive  and  joyous 
n,  flew  from  the  baton  of  Basil 
leron  on  Friday,  the  twenty-fourth, 
11  he  raised  it  on  the  Overture  of 
;art's  Marriage  of  Figaro.  The 
Dusness  of  the  work  was  by  no 
lis  stripped  away,  and  one  hears 
glorious  classic — when  rightly  re- 
ed— with  mingled  emotion  of  glad- 
and  reverence.  The  Overture 
ed  as  a  splendid  introductory,  if 
udience  needed  assistance  in  being 
d  to  music's  high  plane  on  this  oc- 
DH,  and  swiftly,  briefly,  Mozart 
led  to  say,  "on  with  the  dance." 
■ahms,  through  his  Third  Sym- 
ly,  spoke  of  the  grace  of  life,  even 
e  engaging  us  in  deep  respect  for 
erious  mien.  It  is  too  often,  thinks 
of  us,  that  Brahms  is  dedicated  to 
over   serious.     He   is   grave,   digni- 

to  be  sure,  but  there  are  still  un- 
)med    wells    in     his    compositions, 

to    the    credit    of    Cameron,    we 
d  new  tones  and  bright  voices  on 

day.    There  must   be   the   element 
)y  in   a   musician,    in    a   composer, 

though    he    be    reticent,     timidly 
est,  that  element  is  there,   only  to 

coed  and  thus  won  for  those  who 

every    facet    of    light    that    music 

o  give. 

aliins  has  scintillating  charm,  be- 
wells  of  melancholy,  and  through 
aisles  there  often  bursts  a  wealth 
rilliance  and  melody.  It  is  ap- 
it  that  Conductor  Cameron  has 
wii  idea  of  visioning  Brahms.  It 
not  lie  along  the  straight  and  nar- 
)ath,  always,  but  relief  is  afforded 


on  hearing  a  translation  somewhat  at 
variance  with  set  and  accepted  forms. 
Cameron  poetized  Brahms  in  the  Third 
Symphony  this  day,  and  we.  felt  gen- 
tled, rather  than  awed,  by  the  result. 
The  wood  wind  choir  had  some  ex- 
quisite work  to  accomplish  in  this 
reading,  and  did  so;  the  brasses  purred 
and  won  better  as  ensemble  players 
than  by  the  road  of  dominant  accent. 
The  Brahms  could  occupy  this  read- 
ing space,  but  there  were  two  moderns 
and  a  guest  artist,  as  well.  Henri  Deer- 
ing,  pianist,  known  and  favored  in  San 
Francisco,  played  with  the  orchestra 
in  De  Falla's  Nights  in  the  Garden 
of  Spain  and  in  ihe  Loefifler  A  Pagan 
Poem.  Denying  "program  music,"  De 
Falla  has  musically  transcribed  the 
Andalusian  atmosphere  in  its  revelries, 
gardens,  human  participations.  The 
piano  adapted  itself  to  the  timbre  of 
nearly  every  sectional  instrument,  and 
Deering's  clear  fingering  exhibited  the 
reeling  colors  of  passing  moods.  In 
the  Pagan  Poem  (after  Virgil),  a  lan- 
guid spirit  alternates  with  the  wailing 
and  rage  of  primitive  loves,  and  the 
richness  of  varied  emotions  has  been 
made  full  by  the  composer's  rescoring 
from  a  small  to  a  rounded  orchestra. 
And  yet  there  are  the  overtones  of 
winds  and  piano  and  harp  that  set  the 
pace  and  yield  the  exotic  impression. 
Deering  has  facility  and  clarity  that 
are  indispensable,  and  while  he  was 
appreciated  in  these  tasks,  he  stood  in 
secondary  hght.  He  is  a  brilliant 
soloist  and,  as  such,  may  be  heard 
this   season. 


Mrs.  Hugh  Brown's  playreadings 
are  rapidly  becoming  an  institution  in 
the  cities  of  central  California.  The 
opening  of  her  San  Francisco  series  on 
Monday  afternoon,  November  3,  at  the 
Travers  Theater  in  the  Fairmont 
Hotel,  is  being  anticipated  by  a  large 
audience. 
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A  heading  in  the  San  Francisco  Ex- 
aminer of  October  24  reads:  "Galli 
Curci  Hurt  in  Car  Crash,  But  Sings." 
This  refers  to  a  brief  Universal  Serv- 
ice dispatch  from  Birmingham,  Eng- 
land, where  Galli  Curci  is  filling  a  con- 
cert tour.  Now  I  never  knew  what 
was  the  matter  when  the  famous  prima 
donna  used  to  take  those  "oflf  color" 
high  notes.  Evidently  she  had  just 
escaped    an    automobile    accident. 


Among  Leonard  Liebling's  Varia- 
tions in  the  Musical  Courier  of  October 
18,  we  find  the  following:  "Ossip  Gab- 
rilowitsch  received  a  letter  at  his  sum- 
mer retreat  several  months  ago  from 
a  tuba  player  who  sought  an  engage- 
ment with  the  Detroit  orchestra.  'The 
distance  and  expense  are  too  great  for 
me  to  go  to  see  you,  and  play  for  you,' 
wrote  the  applicant,  'but  I  have  made 
a  phonographic  record  and  am  for- 
warding it  so  that  you  may  be  able  to 
judge  of  my  abilities  on  my  instru- 
ment.' The  disc  arrived,  Gabrilowitsch 
put  it  on  his  phonograph,  and  found 
himself  listening  to  the  Minute  Waltz 
by  Chopin.  The  conductor,  in  relating 
the  story,  added:  'I  could  not  have 
been  more  surprised  had  someone  sent 
me  a  piccolo  record  of  Strauss'  Held- 
enleben.'  " 

Evidently  it  was  not  the  tuba  player 
who  broke   his  record. 


"Hail  Iturbi!"  says  Leonard  in  an- 
other part  of  his  Variations.  "The 
Spanish  player  says  of  himself:  'I  am 
not  the  greatest  pianist  in  the  w^orld, 
but  by  no  means  the  worst.  Audiences 
in  America  have  surprised  me  with 
their  appreciation  of  my  playing.' 
Iturbi  considers  the  piano  'purely  an 
instrument  of  percussion.'  "  Is  that 
the  reason  why  he  makes  such  a  hit 
with  it? 


Dudley  Peele  of  Baltimore  has  been 
awarded  the  Swift  and  Company  prize 
of  one  hundred  dollars  for  a  male 
chorus,  says  the  Etude  for  November. 
Peele  ought  to  compose  a  pipe  organ 
composition,  even  though  it  would  not 
net  him  a  Swift  prize. 


I  note  in  the  last  issue  of  The  Etude 
that  no  orchestra  of  foreigners  may 
give  a  concert  in  Roumania  without 
having  received  governmental  permis- 
sion and  at  the  same  time  the  govern- 
ment has  decreed  that  .till  further  no- 
tice, not  more  than  30  per  cent  of  the 
music  made  in  that  country  may  be 
by  aliens.  And  yet  their  King  is 
named  Carol.  We  did  not  hear  of  the 
Philharmonic  Orchestra  of  New  York 
appearing  in  Roumania  on  its  trans- 
continental concert  tour.  Was  it  be- 
cause the  Roumanian  government  did 
not   permit  it  to  play? 


Here  is  another  item  that  appeared 
in  The  Etude  of  November:  "One  hun- 
dred and  twenty-five  thousand  people, 
probably  the  greatest  assembladge  for 


a  cultural  event  in  modern  times,  gath- 
ered on  August  30,  at  Soldiers'  Field 
Stadium  of  Chicago,  for  the  Chicago- 
land  Music  Festival.  A  chorus  of  five 
thousand  voices  under  Noble  Cain  sang 
Handel's  Hallelujah  Chorus  (How  they 
must  have  raised  Cain).  A  chorus  of 
1000  colored  singers,  in  a  program  of 
spirituals,  was  one  of  the  mo.st  en- 
thusiastically applauded  features  of  the 
event.  Then  a  massed  band  of  1000 
players  paraded  the  field  while  they 
played  X'erdi's  Anvil  Chorus."  What 
a   lot   of   knockers    thev   were. 


The  pre-school  music  class  of  the 
Teachers  College  of  New  York  is 
training  three-year-olds  to  be  music 
conscious.  Their  game-like  study  of 
music  includes  the  use  of  rattles,  bean- 
bags  and  anything  that  may  help  to 
create  a  sense  of  the  "musical  swing." 
They  evidently  must  be  rehearsing  one 
of  those  ultra-modern  compositions 
which  should  make  them  music  un- 
conscious instead  of  music  concious. 


In  last  Tuesday's  Call-Bulletin  I  no- 
ticed the  following  headline:  "Schu- 
mann Hit  as  Sell  Out,"  and  I  thought 
that  one  of  Schumann's  compositions 
suddenly  became  a  hit  and  was  sold 
out  completely.  But  when  I  read  the 
article  I  found  that  a  candidate  for 
the  office  of  sheriff  by  the  riame  of 
Schumann  had  sold  out  his  support 
for  another  candidate.  You  simply 
can't  keep  music  out  of  politics. 


My  readers  no  doubt  will  have  dis- 
covered by  this  time  that  this  section 
of  the  Musical  Revew  is  intended  to 
be  a  funny  department.  Sometimes  I 
am  in  doubt  about  it.  So  1  want  to 
mention  here  that  the  other  day  1 
heard  the  March  Slav  of  Tschaikowsky 
at  a  local  picture  house  played  by  ten 
men  in  the  orchestra.  That  band  of 
1000  musicians  which  participated  in 
the  Chicago  music  festival,  as  recorded 
above,  also  played  a  Tschaikowsky 
number,  namely  the  1812  Overture 
with  a  cannon  obbligato  on  the  Lake- 
front.  Which  of  the  two  performances 
was  the  funniest? 


I  note  a  newspaper  paragraph  say- 
ing that  "Chicago  gems  stay  in  vault 
as  opera  opens."  While  a  report  from 
the  Metropolitan  Opera  House  in  New 
York  saj's:  "Jewels  were  worn  in 
greater  profusion  than  last  year."  Evi- 
dently New  York's  gangsters  are  more 
musical  than  those  of  Chicago.  Or  at 
least  the  New  Yorkers  seem  to  have 
more  confidence  in  their  confidence 
men. 


Four  trans-Pacific  liners  oi  the 
Japan  Mail  Line  are  due  in  this  city 
within  a  few  days  and  the  Heiyo  Maru 
arrived  last  Tuesday.  Could  the  Jap- 
anese suddenly  have  become  Wagner 
enthusiasts  and  named  a  ship  after  the 
Cry  of  the  \'alkyries? 
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ANNUAL  TEA  OF  YOUNG 

PEOPLE'S  SYMPHONIES 


Peacock  Court  of  Hotel  Mark  Hop- 
kins was  crowded  last  Tuesday  after- 
noon when  the  board  of  directors  of 
the  Young  Peoples  Symphony  Con- 
certs gave  their  annual  opening  tea 
preparatory  to  their  third  successful 
season.  Mrs.  Harold  Faver,  in  the 
absence  of  the  president,  Mrs.  Leonard 
Woolams,  officiated  and  appointed  Mrs. 
Alice  Metcalf,  secretary-manager  of 
the  Young  Peoples  Symphony  Con- 
certs, as  toastmaster. 

Mrs.  Metcalf  expressed  her  gratitude 
for  the  splendid  response  she  has  re- 
ceived in  her  arduous  endeavors  to 
make  these  concerts  successful,  both 
from  an  educational  and  financial  point 
of  view.  She  called  upon  several  guests, 
prominently  identified  with  nmsical 
activities  in  San  Francisco,  to  express 
their  view's  regarding  the  enterprise 
and  those  who  adequateh'  endorsed 
the  movement  included:  Alexander 
Fried  music  editor  of  the  San  Fran- 
cisco Chronicle;  Marie  Hicks  David- 
son, nmsic  editor  of  the  Call-Bulletin; 
A.  W.  Widenham,  secretary-manager 
of  the  Musical  Association  of  San 
Francisco;  Cyril  Cane,  British  vice 
consul,  representing  the  British  consul 
general.  Air.  Campbell,  and  Alfred 
Metzger,  editor  Pacific  Coast  Musical 
Review. 

Basil  Cameron,  conductor  of  the  San 
Francisco  Symphony  Orchestra,  who 
will  also  conduct  some  of  the  Young 
Peoples  Symphony  concerts,  was  the 
guest  of  honor  and  expressed  his  grati- 
tude at  the  splendid  and  whole  hearted 
welcome  he  had  received  and  of  his 
pride  in  the  task  that  has  been  be- 
stowed upon   him. 

On  several  occasions  Mrs.  Metcalf 
received  well  justified  tribute  for  val- 
uable services  and  her  courageous 
optimism. 

Cirisha  Goluboff,  7-year-old  violinist 
and  pupil  of  Mishel  Piastre,  concert 
master  of  the  San  Francisco  Symphony 
Orchestra,  played  a  very  intricate  and 
difficult  composition  by  Puganini-Kreis- 
ler  and  revealed,  both  because  of  his 
technical  proficiency  and  his  intelli- 
gent phrasing,  that  he  really  possesses 
rare  gifts  and  perception  which  his 
teacher  successfully  discovers  and  de- 
velops, (jrisha  received  extraordinary 
ovations  and  Mishal  Piastro,  who 
plaj'ed  the  piano  accompaniment,  had 
reason  to  feel  gratified  with  the  uni- 
versal demonstrations. 

It  was  one  of  those  brilliant  affair,, 
which  Mrs.  Metcalf  understands  so 
well   bow  to  arrange. 


Yonkers,  N.  Y.,  just  north  of  the 
nietroijolis,  is  carl\'  this  winter  hearing 
five  productions  of  the  Cosmopolitan 
Ol)era  Association,  namely  Cavallcria 
i^usticana  and  i'agliacci.  RigoUlto,  Car- 
men, Trovatore,  and  Lucia. 
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SPEAKERS   PAY   TRIBUTE 

TO   MEMORY    OF   VIRGIL 


The  passage  of  two  thousand  years 
seen^.ed  minimized  when  the  life,  works 
and  influence  of  Virgil  were  placed 
before  a  throng  at  the  Greek  Theater 
Tuesday  evening,  October  21.  Gath- 
ered to  revere  the  man,  while  coming 
into  more  intimate  contact  with  his 
history,  the  men  and  women  of  that 
audience  felt  a  definite  spell,  as  each 
speaker  pronounced  his  eulogy.  Dean 
Monroe  E.  Deutsch  gave  a  brief  pre- 
lude, then  introducing  Dr.  Augustus 
Taber  Murray,  professor  of  classical 
literdture  of  Stanford  University,  who 
pointed  to  the  Modern  Significance  of 
A'irgil.  He  dwelt  on  the  importance 
of  tradition,  its  tenacity  within  the 
human  mind,  boding  only  good,  as  we 
progress  toward  the  constantly  in- 
creasing newness  of  affairs.  In  effect. 
Dr.  Murray  said:  "In  the  turmoil  of 
civilization,  we  hold  to  the  gold  of 
truth  as  it  has  been  assayed  through 
the  ages." 

Brother  Z.  Leo,  chancellor  of  St. 
Mary's  College,  spoke  of  Virgil  and 
the  European  Tradition.  His  eloquence 
was  masterful  and  his  dissertation 
such  as  to  impress  all  or  any  with  the 
immortality  of  spirit  and  its  presence 
without  time  or  end  among  us.  "We 
can  remember  Virgil  no  more  for  his 
poetry  or  for  his  philosophy  than  for 
his  revealing  of  the  possibilities  within 
words — words  potent  and  all  inspir- 
ing." 

Gastone  Usigli  led  a  large  orchestra 
in  a  program  which  included  Gluck's 
Intermezzo  of  the  Blessed  Spirits, 
from  Orpheus;  The  Fountains  of 
Rome,  of  Respighi,  and  a  ballet, 
Ravel's  Daphnis  and  Chloe.  The  lat- 
ter was  enacted  by  principals  Walter 
Biggerstafif  and  Valerie  Huff,  assisted 
by  generous  groups  of  dancers,  and 
assisted  in  retaining  the  classic  atmos- 
phere of  the  occasion.  Usigli's  direct- 
ing was  vigorous  and  sympathetic. — 
A.   C.   W. 


Five  concerts  for  children  are  being 
given  this  season  by  the  Walden  School, 
of  New  York,  in  the  Barbizon  Plaza 
Hotel  in  that  city. 
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PRO-MUSICA    SEASON    STARTS 


Povla  Frijsh  Delights  Large  Audience 
at  Home   of  Mrs.   Cameron 


BY     ANNA     CORA     WINCHKLL 

One  writes  of  Povla  Frijsh  some- 
times in  an  awesome  spirit.  She  has 
that  which  does  not  always  come  within 
the  province  of  alleged  critics  to  an- 
alyze. Very  much  a  law  unto  herself, 
as  to  personalit}'  and  the  effect  that 
her  individuality  projects  upon  an  au- 
dience, Mme.  Frijsh,  nevertheless, 
bows  reasonably  to  accepted  forms  in 
phrasing  and  interpretation.  All  that 
she  does,  on  the  other  hand,  is  bound 
to  be  colored  by  her  own  feeling,  and 
her  expressions  are  frequently  of  a 
sort  that  places  one  in  thrall.  There 
is  something  more  mighty,  in  certain 
human  beings,  than  an  art  that  in- 
spires, although  the  art  of  Mme. 
Frijsh  is  scarcely  to  be  questioned.  A 
rich  nature  seems  to  feel  its  way 
through  the  lights  and  shadows  of 
composition  in  its  many  forms.  If  the 
subject  is  tragic,  Frijsh  is  overpower- 
ingl}^  tragic,  not  merely  through  her 
study,   but   through  instinct  as   well. 

If  poetry  rules  the  text  or  the  musi- 
cal theme,  she  is  poetic,  tender,  or 
when  the  romance  of  love,  joyous,  sad, 
wrecked,  is  within  the  notes,  those 
colors  are  there  in  this  singer's  intona- 
tion, in  her  face,  in  her  restrained  body 
rhythms.  Mme.  Frijsh  is  a  singer,  an 
actress,  but  purely  human,  above  all; 
knowing  and  feeling.  She  sang  before 
an  audience  of  diversified  tastes  and 
experiences,  last  Saturday  afternoon, 
at  the  home  of  Mrs.  George  T.  Came- 


ron in  Burlingame.  Pro-Music; 
launched  its  1930-31  season  by  pro 
claiming  Mme.  Frijsh,  and  any  lag 
gards  in  the  nmsic  world  of  half 
dozen  near-by  counties  have  reason  t 
regret  their  lack  of  membership  in  thi 
organization.  J 

German,  French,  English,  Danis! 
were  the  media  of  the  Frijsh  progran 
It  cannot  be  minuteh^  dissected,  fo 
more  reasons  than  limits  on  newspape! 
space.  There  was  the  Mozart  Sehr; 
sucht  nach  dem  Fruhlinge,  and  \vt 
sighed  for  the  springtime,  along  witi 
the  singer;  Schubert's  Die  Stadt,  an 
his  Wohin,  contrasted  and  beautifi 
to  the  listening  spirit.  Fevrier's  L'li' 
truse — it  will  be  a  long  day  before 
gathering  is  bent  to  the  power  of 
voice  as  was  that  which  heard  Frij; 
dwell   upon   the   sinister   lure  of  deal 

There  were  Marx,  through  Marieij 
liedchen;  Moussorgsky's  The  Goat- 
romance  of  society,  ironical;  Ces, 
Cui's  La  Fontaine  de  Czarskoe  Sel'l 
Merikanto's  I  Kvallen,  the  Sibelii' 
Was  It  a  Dream?  And  the  Backe 
Grondahl    I    Dandsen. 

It  seems  the  fate  of  these  same  s 
called  critics  often  to  be  saddled  v\ 
the  necessity  of  constant  analys 
pure  enjoyment  seems  far  beyond  tlv 
privilege,  but  there  comes  a  time 
rebellion;  enjoyment  of  nuisic  nii 
reign,  and  enjoyment  cannot  be  etei 
ally  circumscribed  by  analysis.  It  I 
captious  found  a  few  stridencics  in  i 
Frijsh  throat,  the  captious  are  to 
conmiiserated  with  on  missing  thes' 
l)eauty  that  Frijsh,  more  than  oft 
poured  forth. 


MADAME  SOFIA  NEUSTADT 
Drafnatic  Reader 


OPAL  HILLER 
Pianist 


I 
melody  drama 

This  is  not  "operalogue,"  nor  is  it  vocal  rendition  of  solo  parts.  It  i;' 
a  dramatic  reading  of  the  Hbretto,  setting  forth  all  the  solo  parts  ol 
note,  with  description  of  scenes,  etc.,  and  interspersed  with  overture 

incidental  music,  or  tuneful  solo,  as  piano  numbers. 

I 
Management:  MRS.  ADOLPH  DE  FREMERY 
3301  Claremont  Avenue,  Berkeley 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


Lunch  a  la  carte  at  the  Hof-Rrau,  December  23.  1916,  was  for 
mrpose  of  choosing'  officers  for  1917.  As  happened  occasionally, 
xpense  was  out  of  the  funds  of  the  club,  which  always  makes  one 
proud.  The  ticket,  put  up  by  the  Nominating  Committee — 
rs.  Douillet.  Arrillaga  and  Carruth — was  elected :  Samuel  Savan- 
president;  Achille  Artigues,  vice-president;  Johannes  C.  Raith, 
tary  and  treasurer;  I'ierre  Douillet,  director;  Julius  Weber, 
tor." 

t  may  appear  out  of  place  that  Mr.  Douillet.  chairman  of  the 
inating  Committee,  was  elected  a  director.  However,  the  ex- 
tion  is  very  simple.  I  had  been  nominated  without  being  con- 
•J.  So,  when  on  the  evening  of  the  election,  I  refused  to  serve, 
•ay  was  open  to  confer  the  honor  on  Mr.  Douillet. 
iamuel  Savannah  was  president  throughout  1917  and  1918.  Al- 
fh  his  will  was  law,  he  knew  how  to  work  hand  in  hand  with  all 
s  of  the  club  who  were  ready  to  help  him.  There  were  no  spec- 
ir  attractions  like  the  P. -P.  I.  E.  to  distract  us,  but  those  years, 
theless,  made  history.  The  club  had  a  prosperous  life  with  Mr. 
mah  in  the  chair. 

t  had  now  come  to  be  like  a  broad  stream.  \\'hose  sources  had 
with  an  abundance  of  water.  Questions  of  growth  and  of  policy, 
discussed,  or  even  of  the  purpose  for  which  the  club  was 
ed,  made  little  impression  on  its  even  flow.  We  were  living 
olvent ;  not  daring,  to  be  sure,  to  make  a  pretense  of  ofifering 
ing  to  anybody  except  the  opportunity  of  joining  us  in  a  social 

Jnder  these  circumstances  the  club  went  gladly  on.  There  was 
before  the  state  legislature  that  excited  much  comment.  It  did 
ass.  At  the  moment  of  this  writing  a  bill  is  being  drafted, 
less  along  the  same  lines,  and  some  are  for  it  who  then  were 
5t  it. 

he  circular  for  January.  1917.  announced  that  our  slogan  was 
insion."  A  dinner  was  set  for  Saturday  evening,  the  twenty- 
th,  at  Bergez-Frank's,  427  Bush  street.  George  McManus  and 
ance  Strauss  gave  us  a  choice  recital  for  piano  and  song.  The 
ir  of  February  3  gives  an  account  of  the  dinner  and  the  list  of 
in  attendance  shows  the  vigor  of  the  club : 

San  Francisco,  Cal,  Feb.  3,  1917 
'ellow  Members: 

was  very  gratifying  to  your  Council  to  see  such  a  splendid  attendance  at 
ening  dinner.  It  may  be  interesting  to  the  unfortunate  few  who  were 
to  attend  that  "among  those  present"  were: 


mnah 

Weber 

Fickensher 

Artigues 

tz 

Mason 

Raith 

Lundine 

enham 

Moore 

Pratt 

Dellepiane 

ley 

Pasmore 

Carruth 

Douillet 

Stewart 

Landsberger 

R.   Ruiz 

McManus 

y 

Tolmie 

Arrillaga 

Strauss 

H 

echt 

Biggerstaff 

As  to  the  business  that  transpired,  the  Club  took  a  decided  stand  in  the 
form  of  an  active  protest  against  the  so-called  "Teachers'  Act"  which  is  to  come 
before  the  next  Legislature.  The  committee  appointed,  Mr.  Stewart,  Mr.  Mason 
and  Mr.  Weber,  is  co-operating  with  the  music  Teachers'  Association  of  Cali- 
fornia in  the  effort  to  defeat  it. 

The  next  dinner  will  take  place  at  Hotel  Plaza,  Post  and  Stockton  Streets, 
on  Saturday,  February  17th,  at  6:30.  The  price  will, be  one  dollar  to  members, 
and  one  twenty-five  for  guests.  We  will  have  delightful  accommodations  and 
an  unsurpassed  dinner. 

In  pursuance  with  the  policy  of  which  you  have  already  been  informed,  we 
have  invited  the  Flonzaley  Quartet  as  our  guests;  and,  just  as  important,  it  will 
be  our  pleasure  to  welcome  some  former  members  who  have  "wandered  far 
afield." 

A  prompt  response  is  requested. 
JOHANNES  C.  RAITH,  SAMUEL  SAVANNAH, 

Secretary.  President. 

The  committee  appointed  to  assist  in  defeating  the  "Teachers'  Act"  made 
the  subjoined  report: 

A  joint  committee  representing  the  Musicians'  Club  of  San  Francisco  and 
the  Music  Teachers'  Association  of  California,  composed  of  Redfern  Mason, 
Alexander  Stewart  and  Julius  Weber,  hereby  present  the  following  arguments 
in  opposition  to  the  Teachers'  Act,  otherwise  known  as  the  Music  Teachers' 
Licensing  Bill.  These  arguments  have  been  approved  by  the  two  organizations 
named  above. 

We  disapprove  of  this  bill  because  the  musical  profession  is  divided  on 
the  question  of  the  desirability  of  examinations  as  a  test  of  fitness  to  teach. 
In  no  country  in  the  world  is  such  a  test  as  the  one  suggested  in  this 
measure  imposed  by  the  state  as  a  condition  of  teaching  music. 

Moreover,  the  immediate  registration — without  test — of  everyone  who 
claims  to  be  a  teacher  would  put  the  government  stamy,  of  approval  on 
hundreds  of  the  very  people  whom  supposedly  the  authors  of  the  proposed 
legislation  wish  to  keep  out. 

The  machinery  of  the  bill  is  inefTectual  and  expensive.  The  choice  of 
the  examining  board  ought  to  be  placed  in  the  hands  of  some  educational 
body,  such  as  the  L'niversity  of  California,  to  act  in  concert  with  the  repre- 
sentative musical  l)odies  of  the  state. 

Safeguards  ought  to  be  imposed  to  prevent  the  measure  becoming  a 
mere  lucrative  sinecure  provided  at  the  expense  of  poor  musicians. 

To  charge  young  and  often  indigent  people  $10  for  an  examination  fee 
and  compel  them  to  take  a  long  journey  would  result  in  shutting  the  pro- 
fession to  hundreds  of  people  who  might  be  an  ornament  to  it. 

Moreover,  the  bill  would  prevent  people  like  Richard  Strauss,  Harold 
Bauer,  Schumann-Heink,  etc.,  from  teaching  should  they  happen  to  be  in 
California  on  a  visit. 

Action  expressing  its  disapproval  of  this  bill  has  also  been  taken  by  the 
official  Boards  of  the  Pacific  Musical  Society  of  San  Francisco;  the  Musicians' 
Club  of  Los  Angeles;  The  San  Francisco  Musical  Society,  and  the  Berkeley 
Piano  Club.  Local  branch  Associations  of  the  Music  Teachers'  Association  of 
California  in  San  Diego,  Los  Angeles,  Riverside,  San  Jose,  San  Francisco. 
Alameda  County  and  Sacramento,  have  each  gone  on  record  in  opposition  to 
this  bill.  The  music  teachers  of  Santa  Rosa,  Santa  Ana.  and  other  communities 
throughout  the  state  have  also  expressed  individual  and  collective  disapproval  of 
disapproval  of  the  majority  of  the  music  teaching  profession  of  the  state  of 
the  bill.  There  can  be  no  doubt  that  the  measure  meets  with  the  unqualified 
California. 

(To  Be  Continued  Next  Week) 


i\:   TEACHERS  ENJOY 

PROGRAM  AT  MEETING 


Music  Teachers  Association  of 
ancisco  met  at  the  San  Fran- 
onservatory  on  October  27.    A 


splendid  attendance  and  an  unusually 
fine  program  made  the  meeting  an  out- 
standing one.  After  a  few  remarks  by 
Henrik  Gjerdrum,  the  president,  a 
vivid  and  interesting  report  by  Evelyn 
Sresovich  Ware  of  the    Convention   in 


<Hr$.  Ncah  Erandt 

Author  of    "Science    in    Pianoforte    Playing" 
Brandt  Principles   of  Pianoforte   Playing 


FRED  CORTOT  says:    "It  is  with  the  greatest  sincerity  that  I  wish  to 
gratulate  you  on  the  many  new  ideas  you  have  evolved  for  the  piano- 
te.  It  IS  the  most  precious  possession  of  any  pianist  who  wishes  to  perfect 
1  iself  in  our  beautiful  art. 


48  Clay  Street 


4 


Telephone  B  Ay  view  2232 


Pasadena  last  July  followed.  Rena 
Lazelle  contributed  a  group  of  songs 
by  Beatrice  CHfford,  with  the  com- 
poser at  the  piano.  Miss  Lazelle  was 
in  splendid  form  and  gave  each  num- 
ber in  a  truW  artistic  manner. 

Ada  Clement  gave  a  resume  of  her 
summer  and  studies  in  Paris,  telling 
of  musical  conditions  abroad.  She 
made  one  almost  "see"  the  people 
and  "feel"  the  atmosphere  of,  as  ,-he 
said,  "the  little  place  called  Paris." 
The  high  light  of  the  evening  was  the 
playing  of  Mile.  Arpine  Inayetian,  who 
recentl}'  arrived  from  Paris,  and  who 
is  a  member  of  the  San  Francisco 
faculty.  A  suite  for  piano  by  Debussy, 
including  Prelude.  Sarabande  and  Toc- 
cata was  Mlle.'s  first  number,  and  one 
felt  immediately  that  they  were  in  the 
presence  of  an  artist  of  the  highest 
rank.  Her  tone  color  is  superb  to  the 
finest  degree,  and  there  is  never  lack 
of  vitality  in  her  interpretations.  Mile. 
Inayetian  also  played  a  Nocturne  by 
Faure  and  the  Fantaisie  Impromptu 
by  Chopin.  Her  artistry  was  highly 
appreciated  and  she  was  awarded  an 
ovation. — H.  G. 
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Tickets  Now 
FOR  ONLY  CONCERT 


SUNDAY  AFTERNOON, 
NOVEMBER  9 

Civic  Auditorium 

^2.50,  12.00,   ^1.00,  at  Sherman, 

Clay  di  Co. 

Management:    FR.ANK   W.   HEALY 
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Arrillafia  Musical  Cclleae 

NOW  IN  ITS  FIFTIETH  YEAR 

Dr.  Achille  Artigues,  Pres.  V.  De  Arrillaga,  Director 

PRESENTING  NEW  FACULTY  MEMBERS 
Frederic  Biggerstaff,  Pianist  William  Harmans,  Theory  and  Opera  Coach 

Tvjime.  Irene  Le  Noir,  Singing  Kurt  Baer,  Dramatic  Art 


Entire  Building  Devoted  to  Music  Education 


2351  Jackson  Street 


Telephone  WAlnut  3742 
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HARP  ENSEMBLE  CONCERT 

An  important  novelty  in  the  musical 
history  in  San  Francisco  will  be  pre- 
sented at  the  Community  Playhouse 
on  November  24,  when  Vojmir  Attl 
will  present  a  concert  of  harp  music, 
using  an  ensemble  of  young  women 
harpists,  and  assisted  by  Elsa  Behlow 
Trautner,  soprano,  as  soloist,  and  Olga 
Attl  as  harp  soloist. 

This  will  be  the  first  time  that  a 
concert  of  this  kind  has  appeared  here- 
abouts, and  much  interest  is  being  ex- 
pressed by  musicians  in  the  bay  coun- 
ties. The  progic-m  will  be  entirely  of 
classic  calibre,  and  will  include  works 
from  all  the  greatest  composers  for 
the  harp.  The  harp  has  a  particular 
significance  in  musical  lore.  One  of 
the  trio  of  primary  instruments,  which 
includes  the  drum  and  the  reed,  the 
harp  has  evolved  from  the  mythical 
tortoise  shell  made  by  the  God  Hermes, 
to  the  complicated  and  flexible  con- 
cert instrument  of  today.  In  San  Fran- 
cisco, Vojmir  Attl  has  been  working 
for  many  years  with  a  group  of  serious 
young  artists,  and  the  concert  on  No- 
vember 24  will  be  the  first  public  ap- 
pearance of  the  ensemble  as  a  group, 
although  many  of  the  players  have  ap- 
peared as  soloists  in  local  concerts. 

The  personnel  of  the  ensemble,  be- 
sides Vojmir  Attl  and  Olga  Attl,  in- 
cludes Eleanor  Costello,  Grace  Ehl- 
inger,  Florence  Wright,  Verginia  Gert- 
nicnian,  Helenrose  Gould,  Virginia 
Klassen,  Jane  Temple.  Seats  are  on 
sale  at   Sherman  Clay   &  Co. 


ABAS  QUARTET 


THE  KREISLER  CONCERT 

Fritz  Kreisler,  the  great  violinist, 
whose  only  concert  of  this  season  in 
Northern  California  will  be  Sunday 
afternoon,  November  9,  at  the  Civic 
Auditorium,  under  the  management  of 
Frank  W.  Healy,  inherited  certain  qual- 
ities which  inave  gone  far  to  make  that 
interesting  mixture  of  dreamy  languor 
and  fiery  romanticism  which  are  the 
peculiar  artistic  attributes  of  the  Slavic 
race.  Kreisler  is  by  birth  a  Viennese 
and,  having  received  his  early  training 
and  education  in  that  city,  has  absorbed 
the  almost  Gallic  vivacity  and  sparkle 
characteristic  of  the  Viennese.  In  his 
life  he  is  cosmopolitan,  thoroughly  at 
home  in  Vienna,  Berlin,  Paris,  St.  Pet- 
ersburg, Koine,  New  York  and  San 
I'rancisco.  'I'his  cosmopolitanism  has 
given  him  a  sure  balance  of  feeling  for 
proportion  and  a  sense  of  fitness  which 
very  few  artists  have.  The  tickets  for 
Mr.  Kreisler's  concert  are  now  on  sale 
at  the  box  office  of  Frank  W.  Healy, 
Sherman,  Clay  &  Co. 


First  the  opera,  then  the  symphony, 
and  then  chamber  music — such  is  the 
chronological  order  of  the  season's 
opening  of  San  Francisco's  musical  or- 
ganizations. The  opera  has  come  and 
gone,  the  orchestra  is  under  way,  and 
on  Friday  night,  November  7,  the  Civic 
Chamber  ]\Iusic  Society  presents  the 
Abas  String  Quartet  in  the  first  con- 
cert of  its  1930-31  season. 

It  is  a  season  which  promises  much, 
for  not  only  has  the  personnel  of  the 
group  been  greatly  strengthened  dur- 
ing the  summer  months,  and  interest- 
ing program  novelties  scheduled  for  its 
season's  concerts,  but  the  return  to 
Scottish  Rite  Auditorium  gives  the 
group  a  desirable  accoustical  setting 
and  permits  it  to  increase  its  educa- 
tional and  cultural  activities  by  admit- 
ting students  under  21  years  of  age  to 
all  six  concerts  for  one  dollar. 

F'riday  night's  program  includes  the 
Beethoven  Quartet  opus  18  number  6, 
Three  Novelettes  by  Frank  Bridge, 
and  Debussy's  Quartet  in  G  minor. 
Nathan  Abas,  William  Wolski,  Nathan 
Firestone  and  Flori  Gough  comprise 
the  personnel  of  the  Abas  String  Quar- 
tet and  Alice  Seckels  is  manager  for 
the   group. 


ELISABETH    RETHBERG 


December  1  will  bring  to  San  Fran- 
cisco Elisabeth  Rethberg,  one  of  the 
outstanding  singers  of  all  time.  So 
great  is  the  vogue  of  Rethberg  in  this 
city  that  her  coming  appearance  at 
Dreamland  will  be  her  second  recital 
in  as  many  years.  Manager  Oppen- 
heimer  brings  her  back  for  his  Sub- 
scription Series  as  a  special  concession 
to  his  patrons  who  have  almost  un- 
animously re(|uestcd  that  they  hear  her 
again.  Rethberg  is  preparing  a  spe- 
cial  program   for   the   event. 


Dean    Luther    Brusie    Marchant,    of 

the  .Mills  College  School  of  Music, 
has  announced  the  appointment  of 
Miss  Edwa  Dorsey  to  the  staff  of  the 
Mills  College  Training  School  for 
Music  Teachers,  that  branch  of  the 
music  school  under  which  advanced 
students  of  music  offer  to  I)eginners 
lessons  in  piano,  violin  and  violincello, 
and  classes  in  ear-training,  harmony 
and  music  appreciation.  Miss  Dorsey 
graduated  from  Mills  College  in  June 
and  has  oi)ened  a  piano  studio  in 
Berkelev. 


BY  THE  LOUD  SPEAKER 

RESULTS  OF  ATWATER 

KENT    STATE    AUDITION 


Out  of  the  thousands  of  votes  cast, 
setting  a  new  record  for  radio  con- 
tests, the  victors  in  the  Atwater  Kent 
Audition  for  Northern  California  were 
announced  yesterday  by  Robert  L 
Bentley,  chairman  of  the  audition. 
Miss  Bettye  Catherine  Baird  of  Mer- 
ced and  Stephen  F.  Merrill  of  San 
Jose  were  given  first  place,  respec- 
tively, for  girls  and  boys. 

San  Francisco  figured  in  the  alter- 
nates with  the  selection  of  James 
Wightman  Smith  of  this  city  for 
second  place.  Miss  Muriel  Hertha 
Scherruble  of  Albany  was  the  girl 
alternate.  Sacramento  had  the  honor 
of  claiming  the  two  getting  third 
place.  Miss  Winifred  May  Fisher  and 
Arthur  N.  Russell. 

An  interesting  sidelight  on  the  con- 
test was  the  fact  that  Miss  Baird,  win- 
ner of  first  place  among  the  girls  de- 
feated two  girl  winners  of  first  place 
in  the  auditions  of  former  years.  Miss 
Baird  was  identified  in  the  contest  by 
the  number  29  and  sang  April  Morn, 
by  Batten.  Merrill  was  known  in  the 
contest  by  the  number  8  and  sang 
Celeste  Aida,  by  Verdi.  Of  the  alter- 
nates Miss  Scherruble  was  number  13 
and  sang  Caro  Nome,  by  Verdi,  and 
Smith  was  14,  having  as  his  offering 
Melisande  in  the  Wood,  by  Goetz. 
The  two  Sacramentans,  Russell,  12, 
sang  The  Hills  of  Home,  by  Fox,  and 
Aliss   Fisher,  35,  sang   Caro  Nome. 

Although  not  announcing  the  iden- 
tity of  the  standing  of  the  other  con- 
testants, the  judges  did  announce, 
however,  their  standing  by  numbers. 
These  were  as  follows: 

Men— No.  16,  fourth  place;  No.  28, 
fifth;  No.  38,  sixth;  No.  4,  seventh; 
No.  40,  eighth;  No.  22,  ninth;  No.  10, 
tenth;  No.  36,  Eleventh;  No.  18, 
twelfth:  No.  2,  thirteenth;  No.  i2, 
fourteenth;  No.  6,  fifteenth;  No.  20. 
sixteenth;  No.  30,  seventeenth;  No. 
34,  eighteenth;  No.  24,  nineteenth;  No. 
2f),  twentieth. 

Girls — No.  39,  fourth  place;  No.  2,i, 
fifth;  No.  27,  sixth;  No.  Zi,  seventh; 
No.  IS,  eighth;  No.  31,  ninth;  No.  19, 
tenth;  No.  7,  eleventh;  No.  17,  twelfth; 
No.  9,  thirteenth;  No.  21,  fourteenth; 
No.  5,  fifteenth;  No.  2)7,  sixteenth; 
No.  3,  seventeenth:  No.  41,  eighteenth; 
No.  43,  nineteenth;  No.  1,  twentieth; 
No.  11,  twenty-first;  No.  25,  twenty- 
second. 

The  Northern  California  contest 
broke  all  previous  records  in  tiie 
volume  of  voting  done  by  the  radi'i 
audience  listening  in  on  the  audition. 
The  winners  will  be  formally  presented 
with  their  medals  Friday  night,  October 
31,  at  the  F^>x  Theater  in  San  Fran- 
cisco. 

On  the  night  of  November  17, 
Northern  California's  winners  will 
meet  in  San  Francisco  the  winners  of 
the  other  western  states  for  the  honor 
of    representing    the    West    in    the    na- 


tional audition  to  be  held  in  New  Yor 
in  December.  The  Western  auditio 
will  also  be  held  over  KPO  and  tH 
following  states  will  be  representee 
Arizona,  Montana,  Wyoming,  Idah 
Utah,  Nevada,  Washington,  Oregc 
and   California. 


NEW  VIENNESE  OUPERETT/ 

Paris  in  Spring,  the  sparkling  ne 
^^iennese  operetta  which  Lillian  h 
bertson  and  Louis  O.  Macloon  w 
present  for  its  American  premiere 
the  Curran  on  Mondaj'  night,  Novei 
bcr  3,  with  a  brilliant  cast  and  lar 
chorus,  is  at  present  the  reigning  hit 
Berlin  and  Vienna,  where  it  has  bei 
playing  for  many  months.  The  tune 
score  of  this  gay  musical  comedy,  wrj 
ten  by  Emmerich  Kalman,  is  provi 
a  sensation  in  all  the  capitals  of  E 
rope,  where  its  songs  are  being  su 
and  danced  to  everywhere.  i 

Allan  Prior,  last  seen  here  in  the  ti| 
role  of  The  Student  Prince,  is  seen 
the  leading  male  role  of  Paris  i 
Spring.  Prior  is  considered  the  fin' 
light  opera  tenor  on  the  Anieric 
stage  today  and  has  appeared  in  Ni 
York  and  London  in  The  Stud 
Prince,  Rainbow,  White  F^agle,  am 
the  talking  picture  Bride  of  the  R(i 
ment.  i 

Opposite  him  will  be  Lilli  Segrc 
noted  Cuban  soprano  and  opera  s| 
Others  in  the  cast  are  Max  Dill,  ofr 
famous  team  of  Kolb  and  Dill,  Jam 
Joyce,  Richard  Powell,  Russell  Sci: 
and  many  others,  including  the  Hi- 
garian  violinist  Karekjarto  and  a  sit- 
ing ensemble  of  forty.  The  augmeiV 
orchestra  (largest  to  ever  play  ini 
operettea  in  the  Curran)  is  under 
direction  of  Leo  Flanders.  Beaut  1 
costumes  by  Howard  Greer  and  la\! 
settings  enhance  this  colorful  andti 
ful  production  , which  is  being  dired 
and  supervised  by  Lillian  .-Mbert'. 
who  has  given  the  west  The  Del 
Song,  The  New  Moon,  Hit  the  D  . 
No,  No.  Nanette,  and  Tlie  Stud 
Prince. 

Kalman,  composer  of  the  music  f 
Paris  in  Spring,  also  wrote  the  nif 
for  Countess  Mairtza,  Circus  Prim' 
The  Duchess  of  Chicago,  Sari  u 
nian\'  other  notable  successses. 


Willem  Hermans,  composer-lectif 
was  presented  at  the  Arrillaga  MuS' 
College  Friday  evening,  October  2" 
a  Haydn  program.  Assisted  by  Vin' 
de  -Arrilaga  at  the  piano,  Han  i' 
gave  an  analysis  of  the  C  major  .V' 
phony  and  the  G  major  Syiiipli? 
The  former,  composed  in  1773,  •'" 
dedicated  to  the  Empress  Maria  I'- 
sia.  The  lectures  to  come  will  aF 
illuminated,  and  Mozart  will  '" 
topic   November  21. 


Directed  ])y  Ossip  Gabrilowitscb 
Detroit  Symphony  Orchestra  will  " 
ney  to  White  Plains,  N.  Y.,  for  a  ■ 
cert  in   December. 
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ElECENT  EVENTS  IN  LOS  ANGELES 


e  following  interview   with   Artur 
inski,  b}-  Bertha  McCord  Knisely, 
h  appeared  in  a  recent  issue  of  Sat- 
/  night,  the  bright  weekly  of  Los 
les,  is  so  interesting  that  we  feci 
ied  to  print  it  in  this  department: 
Itops  are,  for  Dr.  Artur  Rodzinski, 
deal   home    sites,    so    it    is    with    a 
of  extreme  well-being  he   domi- 
his  family  on   a   height   north   of 
Feliz   boulevard,    where,    from   all 
there  are  distant  views,  either  of 
wilderness    or    of    the    city    far 
^h  below   to  present  its  most  en- 
ing  aspect.   Here   the  highly   sen- 
\  conductor  is  as  aloof  from  dis- 
ig  sounds  of  traffic  and  unsilence- 
adios  as  in  a  medieval  castle. 
Rodzinski  was  particularly  happy 
I  saw  him  in  his  new  residence, 
5  mother,  Frau  General-arzt  Rod- 
,  had  arrived  from  Poland  to  pass 
inter  with  him.  For  the  first  time 
Rodzinski  will  see  her  son  in  ac- 
s  symphony  conductor.   In  War- 
le  witnessed  his  triumph  as  con- 
•   of    opera,    but    next    Thursday 
g's  concert   will   be   for  her,   the 
jing  event   of   the   musical   career 
s  seen  unfold  from  a  six-year  old 
iano  lessons.  Frau  Doktor  speaks 
tiful  German  (she  is  Polish)  and 
usical   voice    revealed   rich    emo- 
depths  as  she  told  a  little  of  Dr. 
.  student  years.   His  father,   she 
vas  opposed  to   specialization   in 
and  insisted  that  a  law  course  be 
■ted  before   his    son   make   a   de- 
fer music.  Accordingly,  the  law 
was    followed    (Dr.    Rodzinski 
regrets  on  that  score — he  likes 
Lidence — is    deeply    interested    in 
)logy  and   other  phases   of  legal 
). 

1    his    sixteenth    year,    however, 

bryo  conductor  practiced  piano 

X  to  eight  hours  a  day,  devoured 

and  in  nowise  veered   from  his 

course,    though    he    completed 

curriculum  with  honors.  There 

'    'iibt  in  my  mind  the  legal  train- 

1'    him  all  the  better  musician— 

'     n\ctly,  then,  surely,  in  its  bear- 

i:  II  human  values  and  its  strength- 

U  f  the  intellectual  fiber  which  so 


^ 

vitally  contributes  to  great  conducting. 
Dr.    Rodzinski   is   vibrant   with  energy. 
His  ideas  for  progressive,  musical  up- 
building   in    Los    Angeles    far    outstrip 
immediate     possibility     of    attainment. 
Given    time    and    cooperation    he    will 
bring  it  all  about.  Among  various  things 
he    mentioned    was    a    program    which 
dwells  in  my  imagination  with  singular 
persistence — Pierrot   Lunaire    (Schoen- 
berg);   L'histoire  d'un  soldat   (Stravin- 
sky)   the   latter   with   Adolph    Bolm    in 
the    pantomime — alluring    prospect    for 
Pro   Musicia.   There  is   no  limit  to  the 
imagination  or  enterprise  of  Rodzinski. 
To  n)ake  use  of  these  valuable  assets  is 
left    for    those    with    the   power,    moral 
and   financial,  who  wish  to  exercise  it. 
When    asked    if    the    orchestra    pro- 
grams for  the  season  were  completely 
planned,    Dr.    Rodzinski   said:    "Practi- 
cally, but  I  would  not  hesitate  to  change 
certain  numbers   if   I   found  something 
of  more  striking  appeal  which  could  be 
substituted."  Nothing  iron-bound  about 
this    man,    he    is    in    motion,    actively, 
never  drifting.   Further,  along  this  line, 
he  said:  "Now  I  hear  Kleiber  is  going 
to  do  a  scherzo  by  Lopatnikow,  a  flam- 
ing young  Russian,  and  I  would  like  to 
get  that."  (Kleiber  is  the  German  con- 
ductor  now   in    New   York   to   conduct 
the   opening   weeks    of   the    New   York 
Philharmonic    concerts.)    The    Rodzin- 
ski programs  we  are  to  hear  are  excel- 
lently   constructed;    incidentally,    there 
are    several    American    works    to    have 
first  performance  on  the  Pacific  Coast. 
One  program,  which  is   still  not   quite 
complete,  is  an  all-Brahms  Requiem  if 
the     Los     Angeles      Oratorio     Society 
might    be    borrowed — I    believe    there 
will  be  a  request  for  this  arrangement. 
To  hear  the  Requiem  with  full  orches- 
tra   under   a    Brahms    enthusiast   is    an 
opportunity  which  should  not  be  over- 
looked. 

Crowded  into  a  brief  hour  was  con- 
versation about  so  many  stimulating 
projects— the  half  has  not  been  told.  I 
may  conclude  with  the  news  that  Dr. 
Rodzinski  will  soon  be  an  American 
citizen — a  few  months  more  and  he  re- 
ceives his  final  papers.  There  was  boy- 
ish exhilaration  with  this  announce- 
ment. "America  is  a  place  for  construe- 
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tive  work;  I  see  my  future  here,  and  I 
want  to  be  an  American,"  is  Dr.  Artur's 
ultimatum. 

*       *       * 

The  following  interesting  information 
regarding  the  Philharmonic  Orchestra 
of  Los  Angeles  also  appeared  in  the 
same  issue  of  Saturday  Night: 

Reports  from  the  office  of  the  Phil- 
harmonic Orchestra  indicate  that  the 
Philharmonic  Orchestra,  under  direc- 
tion of  Dr.  Artur  Rodzinski,  will  play 
to  capacity  audiences  at  the  opening 
concerts  of  the  season,  Thursday  eve- 
ning and  Friday  afternoon,  October 
23-24.  Rehearsals  have  been  under  way 
for  the  last  week  and  will  continue  un- 
til the  opening.  Program  follow-s:  Bach- 
Respighi,  Passacaglia;  Brahms,  Sym- 
phony No.  4  in  E  Minor,  Op.  98;  De- 
bussy, La  Mer  (The  Sea),  program 
closing  with  Bolero,  by  Ravel.  As  has 
been  the  custom  the  first  and  last  pro- 
grams of  the  season  will  be  in  honor 
of  the  conductor  and  no  soloist  will 
appear;  at  the  second  symphony  pair, 
November  6-7,  Martha  Baird,  pianist, 
will  be  the  soloist.  The  Philharmonic 
management  announces  the  engage- 
ment of  Richard  Bonelli,  baritone  of 
the  Chicago  Opera  Company,  as  soloist 
for  the  opening  Sunday  afternoon  con- 
cert, November  2. 

*  *  * 
On  two  occasions,  recently,  I  had 
the  pleasure  of  meeting  groups  of 
Philharmonic  Orchestra  men  at  infor- 
mal evening  gatherings;  each  time  there 
was  music  played  for  the  sheer  delight 
of  it,  the  musicians  playing,  on  and  on, 
into  the  early  morning  hours.  It  seems 
almost  incredible  in  the  face  of  all  one 
knows  they  have  to  do  in  the  way  of 
rehearsal  and  concert  playing  these 
days— the  Bowl  season  hardly  ended 
when  opera  rehearsals  began,  and  out 
of  opera  into  winter  concert  season. 
At  the  home  of  Dr.  Verne  R.  Mason 
(who  is  an  ardent  musical  dilletante — 
the  violin  his  particular  hobby)  there 
were,  among  other  guests,  Antonio 
Briglio,  vioHnist;  Philip  Kahgan,  viola: 
Maurice  Amsterdam,  cellist;  Vladimir 
Drucker.  trumpet;  Nino  Herschel. 
pianist.  They  played  Beethoven  String 
Trios,  Brahms  Piano  Quartet,   Loeillet 


Sonata  for  string  trio  and  piano; 
Drucker  played  several  of  his  own  ar- 
rangements of  Bemberg  songs,  Schu- 
mann, Scriabin,  etc.,  with  Nino  Her- 
schel improvising  accompaniments.  It 
was  all  lovely.  There  was  also  singing 
by  \  irginia  Strong,  a  young  woman, 
exceptionally  gifted  with  a  rich  colora- 
tura voice,  and  much  musical  instinct; 
she  will  sing  at  one  of  the  popular 
Sunday  cojicerts  this  season. 

At  Philip  Kahgan's  home  there  was 
a  little  gathering  to  greet  Illya  Bron- 
son,  who  had  just  returned  from  Eu- 
rope. That  was  the  excuse  for  an  eve- 
ning of  quartet  playing— Brahms  and 
Mozart  quartets  played  by  David  Cro- 
cov,  Philip  Kahgan,  Illya  Broncon  and 
George  Benkert.  It  was  thoroughly  de- 
lightful..An  occasional  "Back  to  6"  (or  f 
another  number)  from  Crocov,  who 
was    leading,    in    true   abandon    to    the 

music,   with   no  thought   of  audience 

made  it  all  the  more  interesting;  they 
were  playing  Brahms  and  Mozart  for 
the  sake  of  the  musical  content,  not 
too  strict  about  detail  but  still  allow- 
ing nothing  to  shp  which  marred  the 
meaning.  I  would  like  to  be,  often,  a 
mouse  in  the  corner  at  these  gatherings. 
*       *       * 

At  the  first  Philharmonic  Orchestra 
Women's  Committee  luncheon  of  the 
season  a  plaque— bas  relief— of  Dr. 
Rodzinski  was  unveiled  and  presented 
by  Mrs.  William  Rose,  Jr.,  on  behalf 
of  the  women's  committee,  to  Mr.  Gur- 
ney  Newlin,  representative  of  the  board 
of  directors  of  the  orchestra.  In  Mr. 
Newlin's  speech  on  acceptance  there 
was  rather  definite  promise  of  an  early 
campaign  for  a  new  orchestra  home. 
Mr.  NewHn  spoke  of  that  as  the  next 
task  for  the  board  and  associated  work- 
ers. The  bas  relief  of  Rodzinski  is  the 
work  of  Gladys  Bush,  Los  Angeles 
sculptress,  beautifully  done. 


The  repertory  of  the  Prague  National 
Opera  House  includes  Szymanowski's 
King  Roger,  Brand's  Machinist  Hop- 
kins, Weber  Euryanthe.  Gluck's  Al- 
ceste.  Wagner's  Siegfried,  and  Berlioz's 
Benvenuto  Cellini. 
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AMERICAN  NEWS 


A  BUSY  MONTH  AHEAD 

AT  ARRILLAGA   COLLEGE 


NOVEMBER  BRINGS  PIANISTS 


In  Brooklyn  recently  Fritz  Kreisler 
played  the  same  recital  program  he  has 
announced  for  San  Francisco.  About 
the  same  time  he  appeared  in  New- 
York  itself,  playing  a  Pasquali  Sonata, 
a  Bach  Adagio  and  Fugue  for  violin 
alone.  Mozart's  Fourth  Concerto,  Cyril 
Scott's  Lotus  Land,  Ernest  Schelling's 
Irlandaise,    and    two    Dvorak    Slavonic 

Dances. 

*  *       * 

In  its  first  New  York  concert  of  the 
season  the  Philadelphia  Orchestra,  con- 
ducted by  Leopold  Stokowski,  played 
French  music,  the  Franck  Symphony, 
Debussy's  Nuages  and  Fetes,  and  De- 
bussy's  La  Cathedrale   Engloutie. 

*  *       * 
A'ancouver,  B.  C,  is  resuming  an  an- 
nual  series  of  symphony  concerts   dis- 
continued during  the  World  War. 

*  *       * 

Giulio  Gatti-Casazza,  director  of  the 
New  York  Metropolitan  Opera  Com- 
pany, is  said  to  be  especially  expert  and 
interested  in  scenic  and  ligthing  effects 
of  opera  productions. 

*  *       * 

It  was  reported  abroad  recently  that 
TuUio  Serafin  had  discovered  a  manu- 
script of  a  symphony  written  by  Doni- 
zetti at  the  age  of  sixteen.  In  New 
York  the  Metropolitan  Opera  conduc- 
tor has  declared  that  he  made  no  such 

discovery. 

*  *       * 

In  its  first  week  of  the  season  the 
Chicago  Civic  Opera  Company  pre- 
sented Moret's  Lorenzaccio,  Wagner's 
Walkure.  Verdi's  Forza  del  Destine, 
Wolf-Ferrari's  Jewels  of  the  Madonna, 
Massenet's  Manon,  Wagner's  Tann- 
hauser,     and     Montemezzi's     Love     of 

Three   Kings. 

4i       ^       ^ 

This  season  the  Chicago  Symphony 
Orchestra  is  in  its  fortieth  year.  For 
fourteen  years  it  was  conducted  by 
Theodore  Thomas,  for  twenty-six  years 
it  has  l)een  under  the  baton  of  Freder- 
ick Stock. 

*  *       * 

Friends  of  Henry  Hadley  receive 
news  of  his  concerts  in  Tokio,  where 
he  conducted  recently  his  Lucifer  tone 
poem,  his  new  Street  Scenes  in  Peking, 
and  works  of  Beethoven,  Ravel,  Strauss, 
Kespighi  and  Wagner. 

*  *       * 

Ernest  Hutchcson  was  soloist  v/ith 
the  New  York  Philharmonic-Symphony 
Orchestra,  Erich  Kleiber  conducting,  in 
recent  i)crformances  of  MarDowclI's  1) 
minor  i'iano  Concerto. 

*  *       ♦ 

I'articipants  in  the  first  concert  of 
the  season  of  New  York's  Beethoven 
Association  Were  the  I'rosa  String 
Quartet,  of  London,  Harriet  Cohen, 
pianist,  Helen  Stanley,  soprano,  and 
Carlos  Salzcdo,  harjjist.  The  season  of 
these  concerts  is  sold  out  by  subscrip- 
tion, and  the  programs  are  given  with- 
out fee  by  members  of  the  association. 


The  month  of  November  promises 
to  be  a  busy  one  at  the  Arrillaga  Musi- 
cal College.  On  Thursday  evening, 
November  13.  a  joint  recital  by  Mme. 
Irene  Le  Noir,  contralto,  and  Fred- 
erick Biggerstafif,  pianist,  will  be  given. 
On  Friday  evening  November  21, 
Willem  Harmans,  assisted  by  Vincent 
de  Arrillaga,  will  give  the  second  of  a 
series  of  lectures  on  the  development 
of  the  symphony.  On  this  occasion 
the  subject  will  be  Mozart.  The  sym- 
phonies to  be  interpreted  at  this  time 
will  be  the  G  minor,  and  the  E  flat 
major,  both  I^eing  played  in  a  four- 
hand  arrangement.  On  Friday  evening, 
November  28,  the  second  advanced 
pupils  recital   will  l)e   held. 

A  dramatic  department  has  been 
added  to  the  school  in  charge  of  Kurt 
Baer  and  lectures  and  rehearsals  are 
taking  place  on  IMonday  and  Wednes- 
day evenings  at  7:30  o'clock. 

ARTIGUES    HIGHLY    HONORED 

At  the  recent  festival  of  St.  Ignatius 
University  a  high  honor  was  bestowed 
upon  one  of  San  Francisco's  leading 
musicians.  The  much  coveted  degree 
of  Doctor  of  Music  was  conferred  upon 
Achille    L.    Artigues,    organist    of    St. 


DR.  ACHILLE  ARTIGUES 

President   of    the    Arrillaga 

Musical   College 


Mary's  Cathedral  and  President  of  the 
Arrillaga   Musical   College. 

Both  as  organist  and  pedagogue,  Mr. 
Artigues  has  constantly  worked  for 
the  highest  aims  in  music.  As  presi- 
dent of  the  Arrillaga  Musical  College 
he  has  been  at  the  helm  of  that  insti- 
tution for  the  past  twelve  years.  It  is 
through  his  untiring  and  constant 
vigilance  tliat  the  aspirations  for  pro- 
ficiency and  thoroughness  entertained 
long  ago  by  the  founder  of  the  college 
liave  been  upheld. 

Mr.  Artigues  is  to  be  congratulated 
iiixm  having  tliis  great  and  well  merited 
honor  l)estowed  upon  him.  We  feel 
certain  that  the  musical  profession  of 
.San  I'^rancisco  is  well  pleased  to  sec 
one  of  their  colleagues  singled  out  for 
distinction  and  their  !)est  wishes  as 
well  as  that  of  the  Pacific  Coast  Musi- 
cal Review  are  gladly  extended  to  tlic 
new    Doctor  of  Music. 


November  promises  to  be  a  par- 
ticularly I)rilliant  month  for  pianists, 
bringing  to  San  Francisco,  first  the 
favorite,  Walter  Gieseking,  in  a  recital 
at  Dreamland  on  Wednesday  night, 
November  12.  This  great  artist  re- 
appeared in  New  York  after  two 
seasons'  absence  and  once  more  the 
ablest  writers  of  the  metropolis  paid 
him  glowing  tribute,  referring  to  his 
superior  mental  and  musical  attain- 
ments. Gieseking's  San  Francisco  pro- 
gram is  an  example  of  the  importance 
of  his  repertoire.  In  the  list  to  be  pre- 
sented at  Dreamland  are  the  second 
(C  minor)  Partita  of  Bach;  three  Scar- 
latti Sonatas:  the  famous  Beethoven 
Sonata  opus  111;  two  Brahms  Inter- 
mezzi: two  works  by  Joseph  Marx; 
two  modern  compositions  by  the  Rus- 
sian Szymanowski  and  seven  delicious 
Debussy    Preludes. 

One  week  later,  San  Francisco  will 
hear    Maier    and     Pattison,    those    de- 


lightful exponents  of  the  art  of  two 
piano  music.  These  artists  have  an 
nounced  their  retirement  as  a  join 
attraction  after  this  season,  a  fac 
which  will  undoubtedly  occasion  muci 
regret  among  music  lovers.  Their  fare 
well  is  at  Dreamland,  Wednesda 
night,  November  19,  and  their  pre 
gram  includes  the  Goldberg  Varia 
tions  by  Bach,  Saint-Saens'  Carniv; 
of  the  Animals,  the  Coronation  Seer 
from  Boris  Godounofif  and  works  b 
Mozart,  Ropartz,  Saint-Saens  and  E( 
ward   MacDowell. 

Gieseking  and  Maier  and  Pattisc 
constitute  the  second  and  third  nur 
hers  of  the  Oppenheimer  Subscriptic 
Series.  As  a  special  accommodatic 
this  management  is  still  oflferii 
season  tickets  for  the  remaining  ni 
events  of  this  series  which  will  i 
elude  Gieseking,  Maier  and  Pattisc 
Elisabeth  Rethberg,  Edward  Johnso 
The  Brahms  Liebeslieder  Ensenibl 
Paul  Robeson,  Harold  Bauer,  Misc 
Elman  and  Claire  Dux.  , 
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The  annual  opera  season  in  Zurich, 
Switzerland,  was  begun  lately  witii 
Beethoven's   Fidelio. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 
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EUROPEAN  NEWS 


THE  CHICAGO  OPERA  SEASON 


ischa  Elniaii.  Russian  -  American 
iiist,  was  soloist  with  the  London 
phony  Orchestra.  Willem  Mengel- 
conducting,  this  fall.  He  played 
rschaikovsky  Concerto. 

*  *       * 

r  Edward  Elgar's  Six  Military 
:hes  have  just  been  made  five  with 
addition  of  a  new  Pomp  and  Cir- 
^tance  piece.  The  fourth  was  writ- 
n  1907,  the  first  in  1901.  The  sixth 
t  to  be  written. 

*  *       * 

■  Thomas  Beecham,  of  England, 
long  ago  conducted  Wagner's 
ihauser  at  the  Wiesbaden  State 
a.  Recenth-  he  conducted  in  Co- 
•,  and  soon  lie  will  he  active  in 
11,  Leipzig,  and  Hamburg,  in  both 
and  concert. 

*  *       * 

w  Czech  operas  to  be  given  this 
r  at  the  Prague  National  Opera 
anacek's  From  the  Dead  House 
lelinka's  The  Ninth  Meadow. 

*  *       * 

;  Rogue  Song,  the  sound  film  fea- 
;  the  American  baritone  Lawrence 
tt,  will  in  its  European  showings 
■nt  except  for  Tibbett's  songs. 

:h  Kleiber,  German  conductor,  has 
jed  for  modern  performance  a 
)sition  of  Leopold  Mozart,  father 

great  Wolfgang.  It  is  a  Diverti- 

Musicale. 

*  *       * 

ras  of  Fibich  and  Novak,  cele- 
Czech  composers,  will  be  given 

;ason   in    memorial    programs    of 

rague  National  Opera  House, 
died  thirteen  years  ago.   Novak 

y  years  old. 

*  *       * 

em  Mengelberg  will  conduct  the 

rdam    Concertgebouw    Orchestra 

avel  festival,  with  the  composer 

part    as     pianist,     this    winter. 

1'    Walter  will  direct  the  same  en- 

'     in  a  Mozart  festival  in  January. 

Hi  Rumanian    government    forbids 

h  ras   of    foreigners    to    give    con- 

t!  1  that  country  except  by  special 

;ion.  It  is  decreed  also  that  until 

notice  no  more  than  thirty  per 

the  music  in  Rumania   can   be 

led  by  aliens. 


Goldmark's  centenary  was  cele- 
in  Budapest  in  the  spring.  He 
n  on  May  18,  1830.  His  nephew 
n  Goldmark,  prominent  Ameri- 
iposer. 


Slenczynski,  San  Francisco's 
lus  five-year-old  artist  of  the 
d,  is  now  en  route  to  Europe 
lie  a  pupil  of  the  great  Petri  in 
Mr  .and  Mrs.  Slenczyski  and 
r  two  children  are  accompany- 
and  tliey  will  make  their  home 
11  for  at  least  one  year  while 
udies  with  the  famous  modern 

who  numbers    Gunnar   Johan- 

iig  his  disciples. 


Ernest  Moret's  Opera  Lorenzaccio  Will 
Have   I';s   American   Premiere  at 
the  Opening  Night  on  Mon- 
day, November  3 


The  1930-1931  season  of  the  Chicago 
Civic  Opera  Company  will  begin  next 
Monday'  evening  with  Moret's  Loren- 
zaccio, an  opera  that  will  have  its 
American  premiere,  as  the  attraction. 
A  preliminary  enumeration  of  the  spec- 
ially interesting  features  to  be  expect- 
ed apeared  in  the  Chicago  Music  News 
of  October  24,  which  we  take  pleasure 
in  reprinting  herewith: 

One  more  week  remains  for  i:)repara- 
tion  before  the  opening  of  the  1930-31 
season  of  the  Chicago  Civic  Opera  Com- 
pany. Since  last  Monday,  orchestra  re- 
hearsals have  been  in  full  swing  and 
artistic  cast  for  the  first  week's  pro- 
ductions have  been  busy  with  conduc- 
tors and  assistant  conductors  putting 
the  final  touches  on  roles  already  in 
their  repertoire  as  well  as  those  learned 
during  the  summer. 

The  first  work  undertaken  by  the 
orchestra,  when  it  assembled  a  week 
ago  last  Monday,  was  Ernest  Moret's 
Lorenzaccio,  the  opera  which  will  have 
its  American  premiere  on  the  opening 
night  of  the  season.  First  orchestra 
readings  of  Die  Meistersinger,  sched- 
uled for  production  early  in  the  season, 
were  also  held,  and  one  or  two  of  the 
works  on  the  first  week's  repertoire  re- 
ceived attention. 

Every  day  during  the  past  week 
artists  of  the  company  continued  to  ar- 
rive in  the  city,  to  report  for  duty. 
\^anni-Marcoux,  who  sings  the  title- 
role  in  Lorenzaccio,  arrived  in  Chicago 
Thursday.  Rosa  Raisa  and  Giacomo 
Rimini  have  arrived  in  Chicago.  An  im- 
portant arrival  was  that  of  Dr.  Otto 
Erhardt  of  Dresden,  who  has  come  to 
Chicago  to  be  the  stage  director  of  the 
Chicago   Civic   Opera    Company. 

The  music  and  general  character  of 
■■he  drama  of  Lorenzaccio,  which  opens 
the  season,  contain  some  startling  sur- 
prises for  those  who  have  not  heard  the 
piece  in  France.  On  Tuesday  night  will 
be  presented  the  magnificent  second 
number  of  Wagner's  Ring,  Die  Wal- 
kuere.  This  performance  will  mark  the 
debuts  of  three  new  arrivals,  Lehmann, 
Nisson  and  Althouse,  who  will  appear 
in  the  parts  of  Sieglinde,  Wotan  and 
Siegniund,  respectively. 

On  Wednesday  evening  will  be  heard 
the  first  Italian  opera  of  the  season, 
V^erdi's  Forza  del  Destine,  in  which 
Claudia  Muzio  will  appear  for  the  first 
time  this  year,  and  there  will  be  inci- 
dental dances  by  Ruth  Pryor,  Sven 
Larson  and  the  ballet.  Then  follows  on 
Thursday  evening  the  intense  and  fas- 
cinating Jewels  of  the  Madonna  by 
Wolf-Ferrari,  with  Raisa,  Cortis  and 
Rimini  in  the  parts  of  Maliella,  Gen- 
naro  and  Rafaele.  Massenet's  Manon 
is  on  Saturday  afternoon,  Wagner's 
Tannhauser  Saturday  evening,  and  The 
Love  of  Three  Kings,  Montemezzi's 
opera  founded  on  Sem  Benelli's  dra- 
matic poem,  on  Sunday  afternoon.  Mu- 
zio will  sing  in  the  last  named  for  the 
first  time. 


■■■■^H 

VcJiTiir 

^^^!f^l^^^l 

ATT  L 

^^^jHttC^^^^^I 

AND  ENSEMBLE 

ANNOUNCE  A  CONCERT  OF 

HARP  MUSIC 

^H^^^^^P^^^^Bj 

fVith  Assisting  Artists 

^^^^^^^^^^^^^^^^v*         .^^^^^^^^^^^^1 

ELSA  TRAUTNER,  Soprano 
OLGA  ATTL,  Harpist 

l^l^^l^l^^^l 

at  the 

^^K^K^^^^B^mm 

COMMUNITY  PLAYHOUSE 

^H  nH.,«^f^^^^^^^H 

Gutter   and   Mason   Streets 

Monday  Evening,  November  24 

at  8:30  o'CIock 

HENRY  HADLEY  CONDUCTS 

NEW  TOKYO  SYMPHONY 


The  program  book  of  The  Philhar- 
mony — The  New  Symphony  Orchestra 
of  Tokyo,  reveals  that  the  Oriental  city 
is  keenly  appreciative  of  Occidental 
music.  Though  mainly  in  Japanese,  the 
instrumentation  of  the  drchestra's  per- 
sonnel is  printed  in  German  and  the 
names  of  the  pla\ers  in  Latin  and 
Japanese  lettering. 

O  special  interest  in  the  engagement 
of  Henry  Hadlej',  conductor  of  the 
Manhattan  Symphony  Orchestra  of 
New  York  City,  as  conductor.  Dr.  Had- 
ley  directed  "a  grand  symphonic  con- 
ceri,"  with  Inez  Barbour  as  soloist,  on 
Wednesday,  September  24.  The  pro- 
gram included  items  by  Wagner,  Ravel, 
Respighi,  Richard  Strauss  and  the  con- 
ductor's own  new  suite.  Street  Scenes 
in  Peking.  On  October  5  Dr.  Hadley 
conducted  his  own  Lucifer,  tone  poem, 
and   Beethoven's   Fifth   Symphony. 

Other  programs  included  a  Russian 
concert  under  O.  Schlesinger  and  in- 
ternational programs  under  Nicolai 
Schififerblatt  and  Hideniaro  Konoye. 
Other  composers  whose  works  were 
represented  included  Debussy,  Delius, 
Rachmaninoff,  Richard  Strauss,  Ber- 
lioz, de  Falla,  Lisza  and  Brahms. 

Efrem  Zimbalist  gave  a  series  of 
violin  recitals  at  the  Imperial  Theatre, 
playing  his  own  Improvisation  on  a 
Japanese  Tune  and  sonata  in  G  minor. 
He  also  gave  a  first  local  hearing  of 
Achron's  Suite  Bizarre. 

Some  of  the  spellings  on  the  an- 
nouncements, which  necessarily  ranged 
through  half  a  dozen  European  lan- 
guages,  were  at  least  interesting. 

— X.  Y.  Times.  Oct.  19. 


Henry  CoweH's  cantata,  The  Build- 
ing of  Banba,  was  given  at  the  chapel 
of  the  Castilleja  School  in  Palo  Alto, 
Saturday  evening,  October  25.  Under 
the  direction  of  the  composer,  the  par- 
ticipants were  Marie  de  Forest  Emery, 
soprano;  Amy  Holman  Seward,  con- 
tralto; Dr.  George  B.  Little,  tenor; 
Thomas  Glynn,  baritone;  Dr.  Latham 
True,  organ;    Henry   Cowell.  piano. 


Mme.   Margaretha  Van  Loben  Sels, 

pianist,  has  opened  a  studio  in  this  city 
at  801  California  street,  near  Stockton, 
where  she  will  receive  on  Wednesdays. 
Associated  with  her  will  be  Mabel 
Frisbie  Adams,  soprano,  and  another 
group  of  three,  all  East  Bay  artists. 
These  studios,  known  as  Pegasus,  are 
anticipated  as  arousing  inspiration  in 
the  arts,  both  towards  the  pedagogues 
and   those  who  invade  its  atmosphere. 


OLGA 

ATT  L 

Harpist 

and 
ELSA  BEHLOW 

TC/IUTNEC 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 

D 

Address:  Attl  H.arp  Studio 

244  Ke ARxv  St. 

Tel.  GArfield  7516 


In  its  opening  week  of  the  season  the 
New  York  Metropolitan  Opera  Com- 
pany presented  Verdi's  Aida,  Wagner's 
Walkure,  Huniperdinck's  Haensel  und 
Gretel  with  Pagliacci,  Meyerbeer's 
L'Africana,  Wagner's  Flying  Dutch- 
man and  Gounod's  Faust. 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

47  Ke.\rny  St.— Co\n  S.  F.  Co. 
Tel.  GArkield  0234 


NATHAN 

AC/IS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

I\lanagement :  Alice  Seckels 
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BEHYMER  QUOTES  HISTORY 


ImpreEario    Gives    Evidence    That    La 

Boheme   Was    Presented   for   the 

First  Time  in  America  in 

Los  Angeles 


In  a  recent  issue  of  the  Xew  York 
Times  there  appeared  the  following  let- 
ter from  L.  E.  Behymer,  which  we  can 
guarantee  contains  mcontrovertible 
fads.  The  Pacific  Coast  Musical  Re- 
view frequenth'  published  articles  re- 
ferring to  this  first  production  of  La 
Boheme  in  Los  Angeles  by  the  Del 
Conte  Opera  Compan}-,  but  when  in 
Los  Angeles  a  year  ago  in  search  for 
material  for  our  Alusical  History  which, 
like  the  War  Memorial  Opera  House, 
is  stilly  to  be  completed  ,we  searched  in 
vain  among  the  newspaper  files  in  the 
Public  Library  for  verification  of  our 
statement.  Since  that  time,  however, 
we,  like  L.  E.  Behymer,  have  discov- 
ered information  proving  both  our 
assertion  as  well  as  that  of  Mr.  Behy- 
mer to  be  founded  on  facts. 

Here  is  what  Mr.  Behymer  has  to 
say: 

I  wish  to  thank  you  for  some  credit 
that  you  gave  the  City  of  Los  Angeles 
and  myself  in  regard  to  the  presenta- 
tion of  La  Boheme  in  the  City  of  Los 
Angeles  for  the  first  time  on  American 
soil  on  Thursday  evening,  October  14, 
1897,  again  repeated  under  my  direc- 
tion in  the  same  theatre,  the  Los  An- 
geles Theatre,  on  October  16  and  27 
of  the  same  year.  I  am  sorrj-  that  a 
typographical  error  in  a  letter  to  The 
Chronicle,  which  for  some  reason  was 
not  corrected  in  my  office,  should  have 
read  that  the  first  performance  of  La 
Boheme  in  San  Francisco  was  on  No- 
vember 6.  There  was  some  misunder- 
standing and  it  was  written  November 
16,  a  one  being  placed  before  the  six. 
The  Del  Conte  Opera  Company,  how- 
ever, opened  in  San  Francisco,  Novem- 
ber 1,  but  did  not  present  La  Boheme 
until  November  6.  I  understand  it  was 
given  three  times  during  the  engage- 
ment in  San  Francisco. 

I  have  all  the  programs  bound,  and 
can  substantiate  this  fact,  and  again, 
the  cast  as  presented  by  you  in  The 
Times  on  September  14  is  absolutely 
correct  not  only  for  the  appearances  in 
Los  Angeles,  but  for  the  various  ap- 
pearances in  San  Francisco. 

I  now  have  the  pleasure  of  making 
an  additional  announcement  in  regard 
to  La  Boheme  and  the  City  of  Los  An- 
geles as  follows,  quoting  from  the  offi- 
cial program  of  this  occasion:  "Grand 
Opera  by  the  Maurice  Grau  Opera 
Company,  including  chorus,  orchestra, 
ballet,  scenery  and  accessories  from  the 
Metropolitan  Opera  House  in  New 
York  under  the  direction  of  Mr.  Mau- 
rice Cirau;  also  managing  director  of 
the  Royal  Opera,  Covent  Garden,  Lon- 
flon."  On  Friday,  November  9,  1900, 
Puccini's  opera  La  Boheme  was  sung 
in  Italian;  on  Saturday  matinee,  No- 
vember 10,  1900,  (iounod's  opera  Ro- 
meo and  Juliet  was  sung  in  French;  on 
Saturday  evening,  November  10,  1900, 
Wagner's  opera  Lohengrin  was  sung 
in  German,  these  performances  given 
in  Hazard's  Pavilion,  which  I  was 
managing  at  that  time  in  Los  Angeles, 


Cal.,  and  it  was  my  guarantee  that 
brought  the  company  to  this  section  of 
the  Pacific  Coast.  The  point  of  the 
story  is  this.  The  company  arrived  in 
Los  Angeles  four  days  before  their 
opening,  and  in  Hazard's  Pavilion  re- 
hearsed intensive!}'  the  opera  of  La 
Boheme,  and  on  the  night  of  Friday, 
November  9,  1900,  the  Metropolitan 
Grand  Opera  organization  presented 
for  tlie  first  time  in  its  history  Puc- 
cini's opera  La  Boheme  with  the  fal- 
lowing artists  creating  the  various 
roles: 

Mimi   ...  Mme.   Melba 

Musette Miss   Fritzi   ScheiT 

Rodolfo Mr.  Cremoniiii 

Maripllo Mr.   Campanari 

Schaunard Mr.  Gillibert 

Colline Mr.  Journet 

Benoit,  Alcindoro Mr.  Dufriche 

Parpignol Mr.   Masiero 

The  opera  was  followed  by  the  Mad 
Scene  from  Lucia  de  Lannnermoor, 
Mme.  Melba  as  I^ucia.  The  conductor 
on  this  occasion  was  Luigi  Mancinelli. 

In  Romeo  and  Juliet  Mme.  Suzanne 
.Adams  sang  the  role  of  Juliet,  Pol 
Plancon,  Laurent,  Journet  Capulet; 
Jacques  Bars,  Tybalt;  Mr.  Sizes,  Mer- 
cutio,  and  Mr.  Impart  de  la  Tour, 
Romeo. 

In  Lohengrin  Mme.  Nordica  sang  the 
role  of  Elsa;  Olitzka,  Ortrud;  Edouard 
de  Reszke  was  the  Dutch  King;  Mr. 
Dippel,  Lohengrin,  the  conductor, 
Walter  Damrosch. 

L.   E.   BEHYMER. 

Los  Angeles,  Cal.,  Sept.  2,  1930. 

ELWIN  CALBERG  CONCERT 


Elwin  Calberg 


The  annual  concert  of  a  well-known 
California  pianist  will  be  that  of  Elwin 
Calberg  tomorrow  afternoon,  Novem- 
ber 2,  at  the  Com- 
munity Playhouse. 
Calberg  has  ele- 
vated himself  to  a 
position  of  respect 
through  devoted 
and  intelligent 
s  t  u  d  \- ,  here  and 
abroad.  He  is  a 
National  Music 
League  artist  and 
has  given  successful  programs  through- 
out California.  This  imminent  program 
will  be  his  seventh  annual  apjiearance 
in   tliis  city. 

Calijerg,  who  seeks  much  of  the 
modern  school  and  presents  the  more 
rarely  heard  modernists,  will  give  a  list 
tomorrow,  mteresting  to  students  and 
those  of  more  maturity.  Beginning  at 
3  o  clock,  Calberg  will  play  from  Gluck- 
Sgambati,  Leonardo  Leo,  Handel,  Cou- 
perin,  Alessandro  Scarlatti,  Dominico 
Scarlatti,  Brahms,  Ravel,  Debussy,  Cas- 
telnuovo-Tedesco,  Infante,  Rachmani- 
noff, Henselt-Godowsky.  Strauss-Go- 
(lowsky.  The  Castelnuovo-Tedesco  (II 
raggio  verde)  and  the  Infante  (El 
Vida)  will  be  first  time  hearings  in  San 
I'Vancisco. 


Soloists  witli  the  Chicago  Symphony 
Orchestra  tlii>  winter  will  include  Har- 
old Bauer,  (iitta  (iradova,  Josef  Hoff- 
mann, Vladimir  Horowitz,  Martlia 
Baird,  and  Jose  Iturbi,  pianists,  Jascha 
Heifetz,  Mischa  Mischakoff.  and  Erika 
Morini,  violinists,  (iregor  I'iatigorsky, 
cellist,   and    I'lorence   Austral,  soprano. 


The 

National  Federation  of  Music 

Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 


National  Federation  Music 

Congress  and 

Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOMER 

PIANO OSSIP  GABRILOWITSCH 

VIOLIN - ALBERT  SPALDING 

VIOLONCELLO FELIX  SALMOND 

ORGAN WALLACE   GOODRICH 

(^6000  to  be  Distributed  in  Prize  Awards) 


President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263   McGregor   Avenue 
CINCINNATI,  OHIO 
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Ten  Cents 


,W  YORK  PHILHARMONIC  SYMPHONY  CONCERT  REVIEWED  3000  MILES  AWAY 

lional  Broadcasting  Company  Sponsors  Excellent  Symphony  Program  With  the  New  York  Philharmonic  Symphony 
Orchestra  Under  the  Direction  of  Eric  Kleiber  from  the  Metropolitan  Opera  House  in  New  York — Unexcelled 
Personelle  Interprets  Tschaikowsy's  Fourth  Symphony  With  Beauty  of  Tone  and  Vitality  of  Rhythm 


:h  this  issue  of  the  Pacific  Coast 
al    Review    we    are    beginning    a 
policy    in    reviewing    noteworthy 
-t  programs  broadcast  from  vari- 
ities   in    the    United    States.    Like 
people    seriously    interested     in 
(  we   have   waited   for   some   time 
whether  or  not  the  radio  would 
jute  valuable  services  to  musical 
;  in  America.  We  have  watched 
nterest   and   finally   with  amaze- 
he  progress  made  in  the  musical 
ter  of   the    programs    and   while 
B  still  much  to  be  improved  there 
idy  apparent  so  decided  a  step  in 
ht  direction  that  we  feel  justified 
ird  the  broadcasting  of  a  certain 
•y    of    programs    as    sufficiently 
;d  and  artistic  to  review  them  in 
Tie   manner   as   we   would    com- 
pon  concerts  taking  place  in  this 
oncert  auditoriums, 
shall  begin  today  with  the  con- 
the    Philharmonic    Symphony 
tra  of  New  York  which  broad- 
program   with   Eric   Kleiber   as 
:or.  The  feature  of  the  program 
chaikowsky's  Fourth  Symphony 
s   writer,    having    listened    very 
't  \   to  every  note  of  the  perform- 
ir.  it^'s  not  hesitate  for  one  moment 
H|  ounce  the  interpretation  as  one 
:li:very  best  he  has  ever  heard  of 
rk. 

too  late  in  the  day  to  go  into 
egarding  the  significance  of  the 
Symphony  by  Tschaikowsky.  It 
1  presented  so  frequently  in  San 
:o  by  leading  authorities  that 
jncert  goer  is  familiar  with  it, 
re  were  features,  both  in  the 
al  material  and  in  the  manner 
ucting,  that  stood  out  promi- 
nd  are  worthy  of  special  atten- 


ghout  the  rendition  of  the  work 
rved  the  impressive  sonority  of 
8  section,  the  eflfective  and  mu- 
shading  of  the  entire  ensemble, 
3rmly  accurate  intonation,  the 
characterizing  every  solo  pas- 
^  flexibility  and  smoothness  of 
dwind    choir,    the   solidity   and 

of  the  bass  violins  and  the 
1  "silvery"  quality  of  the  trum- 

fact  one  was  listening  to  as 
I  symphonic  orchestra  as  it  is 


BY  ALFRED  METZGER 


possible     to    gather    anywhere    in    the 
world. 

-Sitting  close  to  the  loud  speaker  the 
writer  was  not  affected  or  influenced  by 
a  crowded  house  nor  the  personality  of 
the  conductor.  He  judged  solely  from 
what  he  heard  and  listening  with  every 


that  was  electrifying,  plasticitj'  of  per- 
formance that  brought  out  every  group 
of  instruments  without  doing  so  at  the 
expense  of  another  group,  delightfully 
delicate  treatment  of  pianissimo  pas- 
sages and  vigorous,  gripping  treatment 
of   properly   constructed   climaxes,   and 


JOSEPH  LHEVINNE 

The  Eminent  Piano  Virtuoso  Who  Played  Beethoven's  Third  Piano  Concerto  Over 

National  Broadcasting  Chain  as  Part  of  N.  Y.  Philharmonic  Symphony 

Concert   Program    in    New    York    Last    Sunday 


nerve  he  was  able  to  judge  entirely  dis- 
interestedly the  qualifications  of  the 
conductor.  From  this  hearing  we  im- 
mediately concluded  that  the  reputation 
of  Eric  Kleiber  as  one  of  the  foremost 
conductors  of  symphonic  music  in  the 
world  was  indeed  well  justified. 

Among  the  characteristics  specially 
noticeable  were  tone  painting  of  excep- 
tional discrimination,  vitalitv  of  rhvthm 


last  but  not  least  individuality  of  style 
and  originality  of  expression  without 
marring  the  traditions. 

The  pizzicato  movement  was  particu- 
larh-  enjoyable,  the  tone  being  so  clear 
and  "ringing,"  and  the  piccolo  part  was 
played  with  special  attention  to  artistic 
as  well  as  technical  requirements. 
Kleiber  succeeded  splendidly  in  first 
bringing   out   a    gradually    rising    cres- 


cendo fading  away  into  a  whispering 
pianissimo  at  the  end  of  this  third 
movement. 

The  introductory  measures  of  the 
fori:  Ji  movement  were  played  with  an 
exhilarating  precision  and  purity  of 
tone,  every  modulation  of  the  various 
instrumental  groups  was  heard  distinct- 
ly. Here,  too,  the  excellence  of  the 
tympani  and  other  percussion  instru- 
ments was  heard  to  great  advantage. 
The  symphonj'  ended  with  a  climax 
that  was  indeed  worthy  of  the  tremen- 
dous applause  that  followed  its  conclu- 
sion. We  cannot  imagine  greater  enjoy- 
ment than  that  which  we  experienced 
while  listening  to  this  familiar  compo- 
sition interpreted  by  a  great  orchestra 
and  conducted  by  a  master  of  the 
baton. 

While  it  was  impossible  to  have  Lhe- 
vinne  play  together  with  the  Philhar- 
monic Orchestra  arrangements  were 
made  to  broadcast  his  performance  at 
the  National  Broadcasting  Studio  with 
the  studio  orchestra  accompanying. 
The  artist  interpreted  the  Third  Beet- 
hoven Concerto  and  did  it  in  a  manner 
superior  to  anything  we  have  heard 
Lhevinne  do  in  recent  jears.  It  was  an 
intelligent  musical  dissemination  of  one 
of  the  intellectual  gems  of  piano  litera- 
ture. We  have  not  in  the  past  thought 
of  Lhevinne  as  a  Beethoven  specialist. 
On  this  occasion,  however,  he  revealed 
himself  as  a  thorough  exponent  of  the 
numerous  fascinating  artistic  messages 
that  abound  in  this  concerto.  The  piano 
tone  was  heard  over  the  radio  in  such 
eflfective  clarity  that  the  usual  metallic 
quality  which  the  piano  reveals  over 
the  radio  was  totally  absent.  Clean  cut 
technic  and  finished  phrasing  added  to 
the  completeness  of  the  reading.  It  was 
altogether  an  indescribably  delightful 
performance  and  the  studio  orchestra 
furnished  an  exceptionally  satisfactory 
background  to  the  piano  part. 

We  shall  endeavor  to  publish  every 
week  a  review  of  a  concert  broadcast 
by  a  leading  symphony  orchestra  or 
artist  whenever  it  is  made  possible  for 
us  to  do  so. 


Gregor  Piatigorsky.  Russian  cellist, 
and  Vladimir  Horowitz,  Russian  pian- 
ist, are  announced  as  soloists  of  the 
London  Symphony  Orchestra,  WMllem 
Mengelberg  conducting. 
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SYMPHONY  PROGRAMS 


Auditorium  Practically  Crowded  With 

Enthusiastic    Music    Lovers   Who 

Applauded  Orchestra,  Soloists 


BY    ANNA    CORA   WINCHELL 

The  opening  concert  for  this  season 
of  the  Municipal  Series  of  the  San 
Francisco  Symphony  Orchestra  was  an 
event  of  Thursday  evening,  October  30. 
at  the  Civic  Auditorium.  There  was 
practically  a  capacity  house,  and  Basil 
Cameron,  conductor,  gavj  an  interest- 
ing program  which  apparently  pleased 
the  audience  at  large.  The  opening 
number,  the  Overture  to  Wagner's 
Rienzi,  gave  color  to  the  launching  of 
this  annual  event,  and  Cameron's  al- 
waj's  graceful  baton  led  the  themes  and 
counter  themes  harmoniously  through 
the  work. 

The  Bach  A  major  Suite,  with  its 
four  dances,  was  tenderly  beautiful;  it 
contains  the  well  known  Air,  which, 
arranged  for  the  G  string  of  the  violin, 
has  become  a  household  musical  word. 
Orchestrally,  the  Air  was  of  course 
more  richly  presented  and  proved  to 
be  one  of  the  delightful  notes  of  the 
evening,  with  the  audience  expressing 
unanimous  pleasure. 

The  Sibelius  Poem,  Finlandia,  re- 
vealed its  storm  and  melancholy  inter- 
spersed with  gentle  features.  Cameron 
sees  and  feels  a  story  in  music,  pro- 
grammatic or  not,  and  pleases  an  inner 
sense  amcng  his  listeners,  even  though 
at  times  there  are  technical  mishaps 
as  occurred  in  the  Rossini  William  Tell 
Overture.  This  score  was  evidently  not 
rehearsed  in  detail,  though  why  the 
veteran  cello  and  woodwind  sections 
should  have  gone  astray  is  difficult  to 
explain. 

Two  guest  artists  further  enlivened 
the  "vening,  their  art  and  artistry  being 
the  best  of  examples.  Richard  Bonelli, 
baritone,  who  won  his  way  at  once 
with  San  Franciscans  some  years  ago 
in  opera,  is  in  full  power.  His  voice, 
rich  and  warm,  sympathetic  and  virile, 
led  the  way  through  the  Pagliacci  Pro- 
!ogu««  with  every  triumph. 

Dino  Borgioli,  tenor,  has  that  robust- 
ness of  tone  that  perfects  a  dramatic 
style,  and  it,  too,  is  suave  and  elegant 
in  its  production,  charming  and  satis- 
fying to  the  last  degree.  Borgioli  sang 
the  aria,  O  Paradiso,  from  Meyerbeer's 
L'Africaine  and  received  tremendous 
applause.  Beauty  of  interpretation  com- 
bined with  a  natural  feeling  for  his  art 
I)laces  this  singer  on  a  high  round. 

The  two  men  were  heard  in  a  duct 
from  Bizet's  Pearl  Fishers,  and  aside 
from  their  individual  power  to  please, 
the  two  have  a  similar  timbre,  an  un- 
dercurrent of  tone  quality  which  has 
nothing  to  do  with  tenor  or  i)aritonc, 
but  which  showed  an  affinity  in  vocali- 
zation as  rare  as  it  was  accei)table.  The 
singers  each  gave  generously  of  en- 
cores. 

This  scries  will  next  offer  Basil  Cam- 
eron in  a  ijrograni  November  29.  with 
Jasclia  Heifetz,  vicjlinist,  guest  artist. 


Anthony  Linden  to  Be  Soloist  at  Third 

"Pop"   Concert   to    Be    Given 

Next  Sunday  Afternoon 


Basil  Cameron  will  repeat  the  Friday 
program  of  the  San  Francisco  Sym- 
phony Orchestra  at  the  Curran  The- 
atre this  afternoon  with  Sophie  Braslau, 
noted  American  contralto,  as  guest 
soloist.  The  present  engagement  of 
Miss  Braslau  with  the  symphony  is  her 
first  appearance  in  San  Francisco  for 
several  years,  and  her  only  appearance 
this  season. 

Miss  Braslau's  portion  of  the  pro- 
gram will  consist  of  two  numbers, 
Bassani's  Per  lontenza  di  Donna  Cru- 
dele  and  Zigeunerlieder  by  Brahms. 
The  concert  will  also  be  featured  by 
Tschaikowsky's  beautiful  Symphony 
No.  5  in  E  minor.  Cameron  will  repeat 
Hoist's  Ballet  Music  from  The  Perfect 
Fool,  heard  here  for  the  first  time  this 
week,  and  the  Prelude  to  The  Master- 
singers. 

THIRD    "POP"    CONCERT 

Cameron  has  announced  the  program 
for  the  third  "Pop"  concert  of  the 
symphony  to  be  given  next  Sunday, 
November  16,  at  the  Curran  Theatre. 
Anthony  Linden,  flutist,  will  be  the 
soloist,  offering  Three  Pieces  for  Flute 
by  Godard.  Of  special  note  too  will  be 
the  first  presentation  of  the  Masque 
Suite  by  Handel-Dunhill. 

The  program  is  as  follows: 

Overture,  Leonore,  No.  3 Beethoven 

Masquj  Suite Handel-Dunhill 

Three  Pieces  for  Flute Godard 

Anthony  Linden 
Theme  and  Variation.?  from  Suite  No.  3 

Tschaikowsky 

Lyric  Suite Grieg 

(a)  Ave  Maria Schubert 

(Arranged   by  Basil   Cameron) 

(b)  Prelude Bach 

(Arranged  by  Sir  Henry  Wood) 
L>ance  of  the  Hours,  from  La  Gioconda 
Ponchielli 


ALAMEDA  COUNTY  MUSIC 

TEACHERS   HOLD   MEETING 


Concerts  were  given  in  England  early 
this  fall  by  the  Stradivarius  Quartet,  of 
New  York. 


The  Alameda  County  Branch  of  the 
Music  Teachers'  Association  met  at  the 
studio  of  Miss  Harriet  Thompson,  on 
College  avenue,  Berkeley,  October  27. 
Mrs.  John  I.  Del  Valle,  president,  pre- 
sented Mrs.  Grace  Jones,  chairman  of 
the  evening,  who  had  assembled  excel- 
lent musicians,  for  the  occasion. 

One  may  travel  far  to  hear  more 
finished  art  than  that  offered  by  Mrs. 
T.  Arthur  Rickard,  soprano.  Mrs.  Rick- 
ard  is  one  of  the  too  rare,  and  really 
invaluable,  personages  of  a  community, 
in  that  her  nmsicianship  has  been  de- 
veloiK-d  to  high  standards,  regardless 
of  the  condition  that  life  has  leisure 
and  other  emoluments.  No  pains  have 
been  spared  concerning  her  study,  and, 
always  a  non-professional,  Mrs.  Rickard 
sings  in  a  maimer  satisfactory  to  all 
who  follow  nnisic  as  a  i)rofession. 

Iiulced,  leisure  may  often  develop 
the  art  instinct  to  a  finer  flowering  than 
that  to  be  gained  by  compelled  appli- 
cation, but,  regretfully  it  must  be  stat- 
ed, leisure  and  the  desire  for  necessary 
sliidy  seldom  go  hand  in  hand.  Mrs. 
Rickard  has  applied  herself  devotedly 
to  the  rcqnircmciils  of  vocal  art,  bv  the 


roads  of  tonal  production,  interpreta- 
tive values  and  history  of  song.  Not  a 
large  voice,  hers  is  clear,  sufficiently 
sweet  to  carry  forth  the  lighter  emo- 
tional expressions,  while  her  mind 
places  the  intonations  required  for  dra- 
matic, tragic  motives  or  for  supplication. 

This  singer  presented  a  delightful 
list — French  and  English  moderns — 
largely  new  to  most  of  us  (and  the  loss 
of  the  definite  list  does  not  allow  the 
writer  to  mention  them  in  detail,  which 
is  also  to  be  regretted.)  Though  such 
artists  we  are  enabled  to  learn  of  the 
best  of  the  day,  pleasurably  and  grate- 
fully, and  with  Mrs.  Jones  at  the  piano, 
Mrs.  Rickard  had  sympathy  and  good 
support. 

Miss  Elizabeth  Simpson  spoke  on 
"Modern  Music."  Her  paper  should  be 
published  in  full;  its  erudition  is  indis- 
pensable to  students  young  or  old,  and, 
with  flying  sparks  of  humor,  subject 
matter  will  be  easily  retained. 

Leoline  Walton,  pianist,  has  returned 
to  the  Alameda  branch  residing  for 
some  time  in  Southern  California.  Her 
numbers  included  Debussy  and  more 
vigorous  moderns  and  were  well  re- 
ceived. 

ANNA  CORA  WINCHELL. 


ALEXANDER  FRIED  WILL 

GIVE  SERIES  OF  LECTURES 


Alexander  Fried,  music  editor  of  the 
S.  F.  Chronicle,  will  give  a  series  of 
twenty  lectures  on  the  history  and  ap- 
preciation of  music,  beginning  next 
Thursday  afternoon  at  4:30  o'clock  at 
the  San  Francisco  Conservatory  of 
Music.  Each  lecture  will  be  an  hour 
and  one-half  in  length  and  the  lectures 
will  take  place  every  week  excepting 
when  Thursday  happens  to  fall  on  an 
holiday. 

The  lectures  will  deal  with  the  de- 
velopment of  music  from  ancient  times 
to  the  present  day.  They  will  be  illus- 
trated with  nnisic  and  will  include  vari- 
ous subjects,  including  trends  in  style, 
great  composers,  especial  masterpieces 
and  modernist  movements.  The  course 
is  planned  to  be  of  interest  and  in- 
struction to  general  lovers  of  nmsic  as 
well  as  to  students  and  musicians.  Pub- 
lic registration  is  invited. 

The  Pacific  Coast  Musical  Review  is 
pleased  to  urge  all  those  concert  and 
opera  patrons  who  really  wish  to  ob- 
tain first-hand  information  regarding 
music  and  music  masters  to  attend 
these  lectures.  There  is  nothing  that 
contributes  so  greatly  to  one's  enjoy- 
ment of  a  concert  than  actual  musical 
knowledge  and  an  intelligent  grasp  of 
how  to  listen  to  nnisic. 

Alexander  Fried  is  thoroughly  well 
grounded  in  his  subject  and  fully  cap- 
able to  present  his  material  in  an  at- 
tractive, thoroughly  comprehensive  and 
intelligent  manner.  His  delivery  is  con- 
versational in  character  and  he  fre- 
quently intersperses  his  remarks  with 
a  whimsical  sense  of  humor  that  aids 
great  1\    to   the   spice    of   his   discourses. 


^^ 

BASIL   CAMERON 

2Vcu€>  Conductor 

of  the 

San  Francisco  Symphony 

says  of  the 

Steiniivay 

Instrument  of  the  Mmtnortals: 

"The  glorious  singing 

tone  of  the  Stcintvay  is 

a  joy  to  all  discerning 

ears" 

I 

I 

This  fine  artist  is  one    ! 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinway   \ 
alone,  that  quality  of  touch    ; 
and  tone  most  satisfying  to 
the  musically  critical. 

A  Steinway  of  similar  en- 
during charm  awaits  you  at   I 
Sherman,  Clay  f-  Co.  ' 


Prices:  Uprights  i$950 

and  up ; 

Grands  from  $1475. 

Used  pianos  accepted  in 
partial  exchange. 

Exquisite    art   models  and 

custom-built  models 

also  available 

Take  three  years  to  pay. 


Sh 
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erm 


"Home  of  the  Steinway" 

Kearny  and  Suiter  Sts.,  San  Franci? 
2S1,'')  Mission  St.     .     1715  Fillmor.' 
Fourteenth  and  Clay  Street.s,  Oakia 

Open  Evonintfs    in  our  Fillmo 
and    MisNlon    Street    Stor< 


I'eter  the  Mountain  Worker,  an  opera 
by  Flugene  Vsaye,  celebrated  violinist- 
comi)()ser.  is  to  have  its  i)remiere  in 
Liege,   Helgiiim,  in  December. 
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HOW  LONG  WILL  OPERA  LIVE? 


ir  readers  no  doubt  have  followed  with  interest  the  prophesies 
eral  well  known  operatic  artists  regarding  the  imminence  of 
;ath  of  opera  in  America.  These  uncompromising  assertions 
d  a  series  of  controversies,  some  of  which  agreed  with  the  death 
ce  just  referred  to  and  others  were  in  direct  opposition.  Both 
occasionally  became  somewhat  extravagant  in  their  remarks. 
f  these  reckless  statements  appeared  in  the  Chicago  Daily  News 
ly  under  the  caption  of  "The  Future  of  Grand  Opera."  and  in 
'as  as  follows : 

Some  sophisticated  writers  in  music  profess  to  believe  that  grand 
■ra  is  a  dead  or  dying  art.  Professor  John  Erskine,  in  a  recent  address 
New  York  City,  declared  that  opera  in  foreign  tongues — Italian,  Ger- 
n,  French,  Russian,  Spanish — had  no  future  in  America  and  "not 
ch  of  a  present."  That  astounding  assertion  was  intended  to  drama- 
■  the  cause  of  national,  and  especially  of  opera  in  the  English  language, 
indulge  in  some  exaggeration  in  furtherance  of  a  good  object  is  an 
:nce  easily  forgiven,  if  indeed  it  be  an  offence,  and  certainly  American 
sic,  operatic,  symphonic  and  other,  merits  every  encouragement.  But 
h\:  cultural  centers  of  the  United  .States  opera  in  foreign  tongues  is 
her  dead  nor  dying. 

Grand  opera,  lyric  opera,  music  drama  and  opera  bouffe  continue  to 
;  delight   to   a   steadily   growing    American   public,    no    matter    what 
?uage  the  librettist  uses.  Melody,  beauty,  emotion  and  eloquence   in 
score  make  an  effective  appeal  even  if  the  words  sung  and  orches- 
ly  interpreted  are   not  all  distinctly   heard   and  are  not  all   compre- 
ded.  The  time  has  not  come,  and  never  will  come,  to  boycott  foreign 
ra  simply  because  it  is  foreign.  To  preach  a  provincial  nationalism  in 
;ic  is  to  render   a   disservice  to  that  art.   American   music   needs   no 
1  adventitious  support  and  would  not  profit  by  it  if  given. 
'  intention  of  the  writer  of  the  above  lines  was  no  doubt  thor- 
worthy.     However,   he    did   not   comprehend    the    underlying 
e  of  the  campaign  to  encourage  American-composed  music  and 
umg  in  English.   In  the  first  place  there  is   no   such  thing  as 
an,  German,  Italian,  French,  and  so  forth,  music.  Music  is  an 
rltional  art.  It  is  a  universal  language.  There  are  only  German, 
elan,  Russian,   French  and   Italian   com])osers  who   have   estab- 
^  tain  individual  schools  of  their  own  that  are  labeled  in  accord- 
2  ith  the  nationality  of  the  composer.  Music  itself  has  no  nation- 
Ve  need  only  cite  the  fact  that  the   English   national  anthem 
Ml  composed  to  the  music   of  a   Bavarian    (German)    national 
.  This  same  tune  is  also  used  in  the  ])atriotic  air  America,  or 
iintry,  'Tis  of  Thee.  No  one  would  consider  these  songs  less 
in  the  country  in  which  they  are  used  simply  because  they 
t^d  in  (jermanv. 


It  those  of  us  who  favor  the  encouragement  of  American  com- 

and  artists  intend   to   attain   is   recognition   of   the   American 

sr  and  artist  upon  his   own   merits  st)  that   he  is  not  always 

sed  because  of  a  certain  element  of  hero  worship  for  anything 

oreign.  We  are  not  at  all  endeavoring  to  belittle  or  condemn 

>r  compositions  because  the}'  are  foreign.   We   are   trving  to 

m  interest  for  the  Aiuerican  composer  solely  upon  the  ])ropo- 

f  merit  and   not   because   he   happens   to   be   born   or   live   in 

* '  L.  Among  the  various  definitions  of  a  snob  we  find  in  Web- 

sj  ictionary  the  following :  "One  who  vulgarly  affects  the  man- 

s  1  stations  of  those  of  superior  rank."  Therefore  a  musical  snob 


is  one  who  vulgarly  afifects  the  manners  or  station  of  those  who 
know.  We  are  somewhat  under  the  impression  that  many  people  who 
look  down  upon  the  American  artist  or  composer  belong  to  the  snob 
variety. 


Part  of  those  opposed  to  having  opera  sung  in  English  also  belong 
to  the  snob  variety.  Others,  however,  have  either  acquired  a  habit 
which  it  is  difiicult  for  them  to  get  rid  of  or  are  foreigners  themselves 
who  understand  the  language  in  which  an  opera  may  be  sung,  and 
therefore  consider  it  artistically  wrong  to  change  the  text.  Then  we 
have  the  foreign  artist  who  can  not  or  will  not  study  the  roles  in  any 
other  language  in  which  they  have  originally  learned  them,  and  the 
managers  who  like  to  continue  making  money  from  foreigners  who 
demand  extravagant  salaries  because  of  their  standing  as  "stars." 


No  one  gives  a  thought  to  the  masses  of  the  people.  No  one  thinks  ' 
of  the  young  American  student  whose  parents  have  spent  thrmsands 
of  dollars  on  his  education  and  eventually  find  that  .American  artists 
— at  least  the  large  majority  of  them — have  no  (jpportunity  to  employ 
the  knowledge  they  have  gained,  because  the  "star"  system  does  not 
include  American  artists,  unless  they  have  come  home  with  Europe's 
stamp  of  approval.  You  will  find  that  every  American  who  is  opposed 
to  having  grand  opera  sung  in  English  either  has  been  educated 
abroad  and  comes  home  changed  into  an  unintentional  snob,  or  a 
music  lover  who  is  too  timid  to  express  his  honest  opinion,  because  he 
is  afraid  he  wuld  be  regarded  as  being  ignorant  by  the  snob  above 
referred  to. 


There  is  no  secret  regarding  the  fact  that  in  Germany.  Italy. 
France.  Russia,  and  in  fact  every  European  country,  opera  is  sung  in 
the  native  tongue.  Furthermore,  opera  is  subsidized  by  the  govern- 
mer.t.  It  could  not  be  subsidi7ed  if  it  were  sung  in  a  foreign  language. 
In  these  countries  the  rank  and  file  of  the  people  attend  opera.  It  is 
not  a  luxury  for  the  few,  unattainable  by  the  many,  but  it  is  one  of 
the  national  cultural  entertainments.  Opera  was  introduced  into 
America  at  a  time  when  the  country  was  entirely  l^arren  of  artistic 
material  to  give  operatic  perforiuances.  Furthermore,  it  was  intro- 
duced at  a  time  when  immigration  was  at  its  height  and  when  many 
foreigners  had  not  yet  acquired  the  use  of  the  English  language. 
Naturally,  there  being  no  artists  who  could  sing  in  English  it  was 
impossible  to  give  opera  in  the  native  tongue.  To  think  that  opera  is 
given  in  this  country  in  foreign  languages  because  of  a  cultural  superi- 
ority is  entirely  wrong.  It  was  the  artistic  necessity  that  imported 
opera  into  this  country  employing  foreign  languages;  and  the  public 
having  always  heard  opera  sung  in  foreign  tongues  sim])ly  ac([uired 
the  haJMt  and,  like  all  habits,  it  is  hard  to  get  rid  of. 


For  arguments  sake  we  will  admit  that  the  librettos  of  the  old 
Italian  operas  like  Lucia,  Sonnamlnila.  or  even  Rigoletto.  if  literally 
translated,  would  sound  rather  bad.  But  so  do  they  sound  in  Italian 
to  those  who  understand  the  language.  A  silly  lil)rctto  is  not  less  silly 
A\hen  sung  in  a  foreign  language.  But  the  libretto  of  the  more  modern 
operas,  even  going  back  to  Wagner  and  \*erdi's  Aida.  Otello  and 
Falstafif  are  literary  works  of  equal  merit  to  the  music.  It  is  impossible 
to  obtain  a  complete  idea  of  a  Wagnerian  opera  if  you  cannot  under- 
stand the  words  as  they  are  uttered  at  the  appropriate  moiuents  b\- 
the  singer. 


Some  ])eople  will  tell  you  that  you  can  buy  a  libretto  and  study 
the  text.  This,  however,  is  not  the  same  as  hearing  the  words  at  the 
same  time  you  hear  the  music.  Furthermore,  people  will  tell  you  that 
even  though  these  operas  were  sung  in  English  you  could  not  under- 
stand the  words.  This  is  not  the  fault  of  the  language.  It  is  the  fault 
of  the  singer.  However,  if  American  artists  were  selected  to  interpret 
grand  operas  in  English,  the  condition  under  which  they  would  be 
engaged  would  include  a  demand  that  they  ennunciate  correctly  and 
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clearly.  A  singer  who  can  not  be  understood  when  he  sings  is  incom- 
petent. He  can  not  possibly  be  regarded  as  an  artist,  for  why  should 
words  be  wTitten  to  a  song  or  opera,  if  such  words  cannot  be  under- 
stood when  sung? 


We  now  come  to  the  question  as  to  whether  opera  will  live  or 
not.  Opera  in  a  foreign  language  in  America  will  only  live  so  long  as 
there  are  enough  wealthy  people  to  underwrite  short  seasons  at 
terrific  expense.  Once  the  wealthy  get  tired  of  contributing  millions 
of  dollars  to  opera  then  this  art  will  be  a  dead  issue  in  this  country. 
As  far  as  the  masses  of  the  people  are  concerned  opera  does  not  as 
yet  exist  for  them.  How  can  it  therefore  die  when  it  has  not  yet  lived? 
Even  among  the  luxurious  operatic  entertainment  for  the  rich,  opera 
has  barely  begun.  There  are  hundreds  of  splendid  operatic  master- 
pieces that  have  never  been  heard  in  America.  The  repertoire  given  to 
the  American  public  under  the  present  system  is  pitifully  limited. 


Some  will  tell  you  that  they  prefer  to  hear  opera  in  the  original 
tongue.  Yet  they  give  you  Madame  Butterfly  in  Italian  when  it  was 
written  by  Puccini  to  order  for  an  English  libretto,  and  when  it  was 
first  introduced  to  America  by  Henry  W.  Savage  it  was  also  the  Eng- 
lish libretto.  For  one  or  two  years  the  opera  was  presented  in  English 
by  Savage  and  only  afterw^ards  was  there  an  Italian  libretto  written 
for  Italian  consumption.  Other  operas  originally  English  are  Otello, 
Falstafif,  Tristan  and  Isolde,  Lohengrin,  Parsifal,  L'Oracolo,  Lucia, 
and  last  but  not  least,  Martha.  There  are  many  more  for  which  we 
have  no  space.  We  do  not  mean  that  in  every  case  the  libretto  was 
originally  English,  but  that  they  were  taken  from  English  literature 
and  translated  into  another  language.  Many  of  Wagner's  operas  were 
taken  from  the  tales  of  King  Arthur's  Round  Table,  including  Parsifal. 
But  of  all  the  nonsense  we  have  ever  come  across  is  the  presentation 
of  Martha,  a  good  old  opera  with  a  good  old  English  libretto,  in  Italian. 


We  thoroughly  agree  with  those  who  claim  that  if  the  society 
element  of  this  country  insists  upon  opera  being  given  in  English  it 
will  eventually  die  out,  because  it  will  not  be  supported.  The  guaran- 
tors will  decrease  in  numbers  until  they  will  be  required  to  advance 
more  money  than  they  can  afford  to  pay.  The  prices  for  this  sort  of 
opera  are  beyond  the  reach  of  those  who  would  most  enjoy  it.  If  opera 
is  ever  given  in  English  it  will  give  the  American  artist  of  merit  his 
real  opportunity,  for  foreign  artists  will  have  difficulty  in  acquiring 
the  Englsh  language  to  such  a  degree  that  they  can  master  it  without 
employing  too  pronounced  a  dialect.  Since  there  will  be  more  com- 
petent American  artists  obtainal)le  than  there  are  foreign  ones  now, 
the  fees  will  come  down  and  with  them  the  prices  of  admission.  If 
sung  in  English  there  is  no  obstacle  to  subsidization  by  municipal, 
state  and  federal  government  and  being  sung  in  UNDERSTAND- 
ABLE English  thousands  of  people  will  attend  operatic  performances 
who  are  now  regarding  grand  opera  as  a  huge  joke.  Finally,  let  us 
impress  you  with  the  fact  that  real  grand  opera,  that  is  opera  enjoyed 
by  ALL  the  people  who  like  it,  has  not  yet  made  its  appearance  in 
this  country.  Once  this  will  be  the  case,  and  it  really  will  come  sooner 
or  later,  opera  will  live  forever  in  America  as  it  will  wherever  music 
has  touched  the  soul  oi  the  people. 


MAYOR  JAMES  ROLPH  BREAKS  ALL  RECORDS 

Mayor  James  Kolph,  Jr.,  now  (lovernor-elect  of  California,  head  of 
a  muin'ci];al  administration  which,  thanks  to  Supervisor  J.  Emmet 
Hayden's  influence,  has  made  the  encouragement  of  high  class  music 
one  of  its  outstanding  ])olicies  and  that  has  spent  more  money  for 
cultural  musical  enterprises  than  any  city  in  the  United  States,  during 
the  last  eight  years,  has  been  elected  to  the  highest  position  of  the 
State  of  California  with  a  tremendous  majority. 

In  San  1^'rancisco  Covernor-elect  Rolph  received  more  than  130,000 
\(jtes,  or  nearly  110,000  more  tlian  his  two  opponents  combined — the 
largest  majority  ever  given  any  candidate  in  this  city.  Up  to  the  time 
of  this  writing  (Wednesday  morning)  Rolpii's  majority  in  California 


was  estimated  at  700,000  (more  than  500,000  already  being  counted 
which  is  the  largest  majority  ever  given  any  candidate  for  Governo 
in  California.  I 

To  these  records  Governor-elect  Rolph  may  add  that  he  is  th 
only  candidate  for  Governor  for  \\'hom  the  President  and  the  Fir- 
Lady  of  the  United  States  have  cast  their  ballot.  Those  members  a 
the  musical  colony  of  California  who  cast  their  votes  for  Jame 
Rolph,  Jr.,  head  of  an  administration  that  has  officially  participate 
in  major  musical  enterprises,  will  have  reason  to  feel  gratified  an 
protid  of  their  expression  of  appreciation. 

We  feel  absolutely  certain  that  Governor-elect  James  Rolph,  Jj 
will  make  an  unusually  able  and  successful  executive  at  the  Sta 
Capitol  in  Sacramento  and  that  in  addition  music  will  have  a  lov 
friend  in  the  highest  official  place  in  the  State.  We  heartily  congrat 
late  Governor  Rolph  on  his  unparalleled  triumph  and  wish  him 
long  and  successftil  administration. 


HARP-ENSEMBLE  CONCERT 


A  concert  of  harp  music  will  be  pre- 
sented by  Vojmir  Attl  on  Monday  eve- 
ning , November  24,  at  8:30,  in  the 
Community  Playhouse,  Sutter  street  at 
Mason.  An  ensemble  of  young  women 
harpists,  a  delightful  novelty  in  musical 
affairs,  assisted  by  Elsa  Behlow  Traut- 
ner,  soprano  soloist,  with  Vojmir  Attl 
and  Olga  Attl  as  harp  soloists,  will 
participate  in  the  concert,  which  is  at- 
tracting the  attention  of  all  music- 
lovers  in  the  bay  counties. 

The  program,  made  up  entirely  of 
classic  music,  will  include  numbers 
from  all  the  greatest  composers  for  the 
harp.  The  music  of  the  harp  has  al- 
ways been  closely  interwoven  with 
human  emotions;  the  instrument  has 
evolved  from  the  mythical  tortoise-shell 
made  by  the  god  Hermes,  to  the  com- 
plicated, flexible  and  inspirational  harp 
in  use  today.  In  San  Francisco  Vojmir 
Attl  has  been  working  for  many  years 
with  a  group  of  earnest  young  artists, 
and  the  concert  on  November  24  will 
be  the  first  public  appearance  of  the 
ensemble  as  a  group,  although  many  of 
the  players  have  appeared  as  soloists 
in  local  concerts. 

The  personnel  of  the  ensemble,  besides 
Vojmir  Attl  and  Olga  Attl,  includes 
Eleanor  Costello,  Grace  Ehlinger,  Flor- 
ence Wright,  Virginia  Gertmenian, 
Helenrose  Gould,  Virginia  Klassen, 
Jane  Temple.  The  program  will  consist 
of  the  following  ensemble  numbers, 
arranged  and  conducted  by  Vojmir 
Attl:  Barcarolle,  Opus  7 — A.  Hassel- 
mans;  Theme  and  Variations,  Josef 
Hayden;  Air  Ancien,  H.  Reine;  Danse 
D'Autrefois,  H.  Reine;  Quatre  Prel- 
udes, Opus  16,  Marcel  Tournier;  Pat- 
rouille,  A.  Hasselmans;  Minuette,  A. 
Hasselmans;  Gavotte  Pizzicato,  Alfred 
Oelschlcgel;  Cirand  American  March, 
J.  Balsir  Chatterton;  harp  solo — Fan- 
tasie — Saint-Saens,  \'ojmir  Attl;  so- 
prano solos,  with  harp  accompaniment, 
Elsa  Behlow  Trautner  and  Olga  Attl — 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


Les  Percheurs  de  Pedes,  (b)  Tes  Yei' 
Rabey,  (c)  Sandman  Is  Calling  Yoi 
George  Roberts;  harp  solo — Nordisc 
Ballade — Franz  Poenitz — Olga  Attl. 
Tickets  are  on  sale  at  Sherman,  C. 
&  Co.  I 


CITY  OF  SAN  FRANCISCO; 

PRESENTS 

S.  F.  SYMPHONY) 

Basil  Cameron,  Conducting  '' 

WITH 

HEIFETZ 

VIOLINIST  —  GUEST   ARTIST 

AUDITORIUM 

SAT.  EVE NOV.  25 

Reserved  Seats  50c.  and  ^1.00 


Auditorium,    Mon.    Eve.,    Dec.  I 

PIETRO   YON 

WORLD   FAMOUS   ORGANIS' 
Admission  Free.  No  Reserved  Seal 


Auditorium,   Thur.    Eve.,   Dec.  1, 
Handel's  Oratorio 

MESSIAH 

S.AN  FRANCISCO  SYMPHON 
MUNICIPAL  CHORUS 
FAMOUS  SOLOISTS 
EXPOSITION  ORGAN 

Reserved  Seats,  Sherman,  Clay  8C  C( 


50c,  ^1.00 


Direction  i-Auditorium  Committ 
J.  Emmet  Hayden,  chairman 
Victor  J.  Canepa 
Jesse  C.  Colman 

BENNING   WENTWORTH.   Auditor 
Charge    of   Ticket   Sale 


SAN  FRANCISCO 

SYMPHOm 

ORCHESTRA 

[=] 

Basil  Cameron,  Conductii 
EVERY  SUNDAY 
2:45  P.  M.  I 

Curran  Theatrcf 

[=1 

Tickets  50c  to  $1.50 
Sherman,  Clay  8C  Co. 
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CAGO  OPERA  COMPANY 


ELWIN  CALBERG  DELIGHTS 


f  the  Two   Major   Opera   Com- 
nies  in  America  to  Appear 
in  San  Francisco 


Tvation  of  the  Civic  Auditorium 
;  week  of  March  2  by  the  Chi- 
ivic  Opera  Company  reveals  that 
•ancisco  will  again  have  a  spring 
of  grand  opera  presented  by  one 
two  major  opera  companies  in 
ited  States. 

•  was  when  the  visit  of  the  Chi- 
jrces  was  an  annual  event  and 
cords  for  attendance  were  estab- 
or  many  performances.  The  re- 
ig  and  installation  of  adequate 
ent  at  the  Auditorium  has  made 
■  the  return  of  the  organization 
eason  of  six  or  seven  perform- 
;  promised. 

ngagement  will  be  of  particular 

since  it  will  serve  to  introduce 

1  patrons  several  artists  who  as 

known  here  only  by  reputation 

h   already   established    favorites 

'^ast  and  in  Europe. 

led  in  the  list  of  stars  scheduled 

iveek  of  opera  who  will  be  mak- 

r  first  appearance  in  San  Fran- 

ith  the   Chicago   Company,   ac- 

to    advance    information,    are 

eider,  Alexander  Kipnis,  Theo- 

rack,    Emma    Redell    and    the 

5panish   colorature,    Margherita 

ho  scored  a  great  success  last 

)n  tour  in   the    East   with   the 

Maria  Olszewska,  known  to 

ho  heard  her   in   Oakland  two 

ago  as   Ortrud  in   Lohengrin, 

ia  Sharnova,  the  mezzo-soprano 

imphed    here   last   spring   with 

iiany  company,  are  also  in  the 

r 

II  a    Muzio,    Tito    Schipa,    Chase 
I,  Charles  Marshall,  Coe  Glade, 
'ormichi,  and  many  other  pop- 
writes  of  the  Chicago  Company 
h  ;  been  heard  here  in  opera  and 
;i  A'ill  be  cast  in  the  roles  which 
s:i  iated  with  their  names  because 

i^tinctive  interpretations. 
ni|  harles  Thomas,  who  achieved 
3nal  success  a  few  weeks  ago. 
lis  debut  with  our  own  opera 
.  will  return  to  sing  several 
ich  he  will  sing  during  the 
Chicago. 

)rmation  is  as  yet  available  as 
;ras  most  likely  to  be  included 
)ertoire,  but  the  list  of  artists 
i  and  the  production  resources 
le  command  of  the  company 
w  permanent  twenty  million 
me  in  Chicago  awakens  keen 
in. 


■a,  once  violist  ofu^^r,,  28- 
et,  is  in  Italy 
le  Un-tu' 


-Cu 


y  of  the  company  s 
mprovfd  fully  fifty 
lason,  according  to 

»'■  •).^   .-lelby  C    '.)pi)enheim- 
.iRain  underT.iki'  the  busi- 
-   .'f  I  lie  t    ..  t. 

■'^'  'I  ■'  '  musical 

ngs,  for- 
e    Berlin 


Elwin  Calberg,  one  of  San  Fran- 
cisco's most  active  and  most  proficient 
pianists,  gave  an  unusually  well  chosen 
program  at  the  Community  Playhouse 
last  Sunday  afternoon.  The  program 
was  divided  into  four  parts,  namely,  a 
group  of  early  classics  including  works 
by  Gluck-Sgambadi,  Leandro  Leo,  Han- 
del, Couperin  and  Scarlatti,  Variations 
on  a  Theme  by  Paganini  by  Brahms, 
two  modern  French  works  by  Ravel 
and  Debussy  and  modern  Italian  and 
Spanish  compositions  by  Castenuovo- 
Tedesco  and  Infante  and  finally  a  group 
of  works  by  Rachmaninoff,  Henselt- 
Godowsky  and  Strauss-Godowsky. 

As  will  be  seen  there  was  represented 
in  this  program  several  types  of  pian- 
istic  literature  both  of  the  old  and  mod- 
ern school.  It  was  not  only  a  varied 
program,  but  it  was  one  beset  by  great 
technical  difficulties.  Mr.  Calberg  showed 
that  in  convincingly  picturing  the  vari- 
ous moods  of  the  composers,  and  in 
satisfactorily  transmitting  their  mes- 
sages, he  possesses  a  receptive  musical 
mind  nad  a  most  intelligent  grasp  of 
serious  musical  literature. 

In  overcoming  the  numerous  techni- 
cal obstacles  he  revealed  an  industry 
and  tenacity  that  is  very  rare  among 
young  artists.  Mr.  Calberg  unquestion- 
ably ranks  among  the  most  serious  and 
accomplished  pianists  residing  here- 
abouts and  through  persistent  applica- 
tion, coupled  with  unquestionable  tal- 
ent, he  has  conquered  for  himself  a 
truly  commanding  position  among  Cali- 
fornia's  pianists. 

ALFRED   MI<:rrZGER. 


ELISABETH    RETHBERG 


December  1  brings  back  to  San  Fran- 
cisco Elisabeth  Rethberg,  whose  only 
appearance  here  will  take  place  at 
Dreamland  Auditorium  on  that  date. 
No  singer  in  the  world  today  holds  a 
higher  position  in  her  art  than  does  this 
Metropolitan  Opero  soprano.  Last  year 
several  thousand  people  filled  Dream- 
land and  were  delighted  with  her  art. 
This  year's  recital  no  doubt  will  be  a 
repetition  of  that  triumph.  December 
will  also  bring  to  Northern  California 
for  the  first  tmie  in  several  years,  the 
delightful  Metropolitan  tenor,  Edward 
Johnson,  who  will  sing  at  Dreamland. 
Monday  night.  December  15. 

Oakland  will  also  hear  Rethberg  ana 
Johnson  in  programs  different  from 
their  San  Francisco  list. 

Gieseking,  Maier  and  Pattison,  Reth- 
berg and  Johnson,  are  included  in  the 
list  of  subscription  events  in  the  Selby 
C.  Oppenheimer  series  for  which  sea- 
son tickets  are  still  available  at  specially 
low  prices.  This  series  brings  the  great- 
1  l^'^-fs  in  the  world  to  the  masses 
artists,  including  chorus  and  ^/niTATrii. 
.\  special  train,  comprising  six  passen- 
ger  cars  and  seven  baggage  car^.  will 
transport  the  company  and  it->  claborjU- 
settings  from  coast  to  coast. 


SWEET  AND  SOUR  NOTES 


^._.„_„_„„ — „_„,, . — . gy  j^   Major  ■ 


There  was  quite  an  element  of  inter- 
nationalism associated  with  the  com- 
pilation of  the  second  popular  concert 
of  the  San  Francisco  Symphony  Or- 
chestra under  the  direction  of  Basil 
Cameron.  It  was  first  intended  to  in- 
clude as  the  fourth  number  the  Italian 
Caprice  by  Tschaikowsky.  However, 
the  conductor  decided  finally  to  play 
the  Italian  Caprice  at  the  first  Munici- 
pal Symphony  Concert  at  the  Exposi- 
tion Auditorium  on  Thursday  evening 
preceding  the  popular  concert.  He  sub- 
stituted for  it  at  this  latter  event  the 
Welsh  Rhapsody  by  German.  Now 
then,  here  was  a  case  of  substituting  a 
Welsh  Rhapsody  by  German  for  an 
Italian  Caprice  by  a  Russian  composer, 
under  the  direction  of  an  English  con- 
ductor. What  more  could  any  interna- 
tionalist expect? 


In  a  review  of  Paris  in  Spring,  a  new 
operetta  now  being  presented  at  the 
Curran  Theatre,  the  dramatic  critic  of 
the  News  said  of  Max  Dill:  "And  then, 
to  bring  good  measure,  the  comedian 
was  one  Max  Dill.  San  Francisco  has 
known  him  long  and  liked  him  as  long."' 
I  must  confess  that,  personally  speak- 
ing, I  prefer  him  short. 


Looking  over  the  election  returns  in 
the  daily  papers  last  Wednesday  I  came 
across  a  very  delightful  typographical 
error.  It  said  in  the  article  that  there 
was  a  "Democritic  landslight."  This 
certainly  must  have  pleased  many  an 
artist  who  would  like  to   Dem-o-critic. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


Some  time  ago  I  read  in  the  San 
Rafael  Independent  the  following  en- 
lightening news  item:  "The  Hawaiian 
Teachers,  specialists  upon  the  Hawaiian 
steel  guitar,  have  opened  a  studio  in 
San  Rafael,  at  the  San  Rafael  Baths, 
where  they  will  give  instruction  upon 
this'  instrument  every  Thursday."  Sure- 
ly the  students  ought  to  attain  a  very 
clean  execution  at  that  studio. 

In  an  Eastern  theatrical  class  paper 
we  find  the  following  item:  "Bj-  joint 
arrangement  of  the  Federal  and  Prus- 
sian governments  and  the  city  of  Ber- 
lin subsidies  will  be  provided  to  prevent 
members  of  the  Philharmonic  Orchestra 
of  Berlin  from  accepting  engagements 
with  other  bands."  I  wonder  what  the 
members  of  the  Philharmonic  Orches- 
tra would  think  if  they  knew  their 
orchestra  was  called  a  "band"  in  Eng- 
lish. Furthermore  it  would  be  interest- 
ing to  know  how  much  subsidy  would 
be  necessary  for  the  City  of  San  Fran- 
cisco to  prevent  members  of  the  San 
Francisco  Symphonj'  Orchestra  to  play 
with  other  "bands. " 
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What  would  this  policeman  have  done 
if  a  motor  bus  containing  a  troupe  of 
Russian  opera  singers  had  met  with  an 
accident? 


According  to  the  newspapers  there  is 
a  baby  gorilla  at  Lincoln  Park  Zoo, 
Chicago,  with  the  intelligence  of  a 
three-year-old  child.  This  is  nothing.  I 
know  some  grown-ups  that  have  the 
intelligence  of  a  baby  gorilla. 


Another  item  in  a  newspaper  says: 
".-\n  eel  from  China  with  a  trunk  like 
an  elephant  is  on  view  in  the  Field 
Museum,  Chicago."  This  trunk  ought 
to  be  hard  to  handle.  It  must  be  very 
slippery. 


Under  the  heading  "Things  I  Never 
Knew  Till  Now,"  Walter  Winchell  ^ays 
in  last  Wednesday's  Call  -  Bulletin: 
"Radio  has  contributed  50f!C  new  words 
to  the  language.  Thr.  war  added  6000. 
Broadway  ha";  contributed  32>2."  I  won- 
der how  ri:any  new  words  ultra  modern 
mu'^-'c  has  added  to  the  dictionarv. 


Here  is  another  one  of  Walter  Win- 
chell's  "Things  I  Never  Knew  Till 
Now:  "The  great  captain  Ziska  wished 
a  drum  to  be  made  of  his  skin  after  he 
was  dead,  because  he  thought  the  very 
noise  of  it  would  put  his  enemies  to 
flight."  It  all  depended  how  thick  his 
skin  was.  Maybe  he  just  wanted  to 
make  a  hit  with  it.  Anyhow  it  was  the 
only  way  he  could  beat  his  enemies. 


The  other  day  I  heard  that  the  son 
of  a  funeral  director,  after  having  dili- 
gently studied  music,  finally  decided  to 
enter  the  musical  field  as  a  concert 
artist.  He  ought  to  succeed,  for  even 
singing  is  quite  an  undertaking. 


I  see  that  Arkansas  has  adopted  an 
act  providing  for  "the  reverent  daily 
reading  of  the  Bible  without  comment 
in  public  tax-supported  schools.  It  is 
mighty  lucky  that  so  far  no  act  has 
been  passed  providing  to  listen  to  con- 
certs without  comment,  specially  cer- 
tain moving  picture  stars  anxious  to 
succeed  in  opera. 


A  newspaper  disptach  from  West 
Australia  says:  "Dame  Nellie  Melba. 
international!}-  known  soprano,  was 
forced  to  remain  in  her  cabin  when  she 
arrived  here  aboard  the  liner  Cathay." 
I  know  many  an  artist  who  is  forcec 
to  remain  in  her  cabin  when  traveling 
bv  ocean  steamer. 


The  Musicians  Club  of  San  Fran- 
cisco, cooperating  with  the  ladies  auxil- 
iary, will  give  a  dinner  this  evening  at 
La  Favorite  Restaurant.  David  Patter- 
son will  speak  on  The  Modern  Refor- 
mation  in    Music   and    Education.    On 
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ROY   HARRISON   DANFORTH 
TALKS    ON    MODERN    MUSIC 


A  most  interesting  informal  talk  on 
modern  music  and  how  it  came  into 
being,  was  given  by  Roy  Harrison 
Danforth,  music  editor  of  the  Oakland 
Tribune,  Sunday  afternoon  at  the  home 
of  Mr.  and  Mrs.  Homer  B.  Maris  in 
Hillgirt  Circle.  A  group  of  bay  musi- 
cians and  music  lovers  were  gathered 
to  listen  to  one  most  competent  to 
bring  a  harmonious  understanding  of 
the  attempted  musical  interpretation  of 
our  chaotic  age. 

Mr.  Danforth  took  his  audience  back 
to  the  pastoral  days  with  their  simple 
melodies,  to  the  days  of  religious  fervor 
with  their  music  of  spiritual  flavor,  to 
the  days  of  war  with  their  martial 
measures,  and  finally  to  the  complex 
age  in  which  we  live  today.  He  brought 
clearly  to  the  minds  of  his  listeners  the 
struggle  of  the  artist  to  put  into  today's 
ultra-modern  harmonies  some  of  the 
uneasy,  restless,  questioning,  tumultous 
spirit  of  o  ••'-  naked-truth  hungry  age. 

Following  iVxr.  Danforth's  talk,  Ru- 
dolphine  Radii,  soprano,  and  John  Teel, 
baritone,  with  Pearle  biandt  at  the 
piano,  gave  a  duet  from  "Jonny  .Spielt 
Auf,"  that  audacious  and  farcical  i^zz 
opera  of  the  modernist  Czech  com- 
poser, Ernst  Krenek. 

After  supper  was  served  more  famil- 
iar musical  numbers  were  rendered  by 
Grace  Davis  Northrup,  soprano;  Al- 
berto Terrasi,  baritone;  Nona  Camp- 
bell, contralto,  and  Florence  Ringo, 
sopiano,  with  Irma  Vogt  at  the  piano. 
Dene  Donaldson,  well  known  popular 
violinist,  contributed  to  the  enjoyment 
of  the  program. 


SYMPHONY   ORCHESTRA 

IN  SECOND  POP  CONCERT 


The  San  Francisco  Symphony  Or- 
chestra gave  its  second  popular  concert 
in  the  Curran  Theatre  last  Sunday  aft- 
ernoon. The  program  was  compiled  in 
a  manner  to  please  those  people  who 
expect  the  lighter  sort  of  music  on  a 
popular  program.  There  is  really  a  very 
large  percentage  of  music  loving  people 
who  prefer  the  light  musical  literature 
of  a  higher  class  to  the  more  severe 
classic  works  although  they  may  be  of 
somewhat  melodious  character.  Basil 
Cameron  in  endeavoring  to  attract  that 
class  is  doing  excellent  service  for  the 
Musical  Association  which  has  some- 
what alienated  these  people  through 
an  effort  to  try  and  educate  those  who 
do  not  want  to  be  educated. 

The  program  was  as  follows:  Over- 
ture to  The  Merry  Wives  of  Windsor 
Nicolai):  Ballet  Music,  in  G  majcjr, 
from  Rosamundc  (Schubert);  Concerto 
for  Violoncello  in  A  minor  (Saint- 
Saens),  tidal  Saleski:  Welsh  Rhapsody 
(German):  Prelude.  The  Afternoon  of 
a  I-aun  (Debussy);  (a)  Valsc  Badi- 
nage,  Tlic    Music    Box    (Liaduw),    (b"- 
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Scherzo,  The  Flight  of  the  Bumble  Bee 
(Rimsky-Korsakow) ;  Traumerei  (Schu- 
mann) ;  Invitation  to  the  Dance  (Web- 
er-Weingartner) . 

The  Welsh  Rhapsody  was  heard  for 
the  first  tme  in  San  Francisco  and  was 
cordially  received.  Mr.  Cameron  suc- 
ceeded in  accentuating  the  numerous 
melodious  and  rhythmic  beauties  of  the 
various  compositions  and  was  heartily 
applauded.  Gdal  Saleski  made  his  first 
appearance  in  San  Francisco  as  a  solo- 
ist on  this  occasion  and  pleased  because 
of  his  smooth  tone  and  facile  technic. 
His  interpretation  was  enthusiastically 
applauded  by  the  audience. 


KREISLER'S  PROGRAM 

Kreisler  will  begin  his  program  to- 
morrow afternoon  with  La  Folia  by 
Arcangelo  Corelli,  the  admirable  violin- 
ist and  composer  born  in  Fusignano, 
near  Imola,  Italy,  February  12  of  the 
year  1653.  Corelli's  great  talents  as  vio- 
linist and  composer,  combined  with  a 
winning  personality,  made  him  a  favor- 
ite in  the  highest  social  circles  of  Rome. 
When  he  died  he  was  buried  in  the 
Church  of  Santa  Maria  della  Rotonda; 
his  statue  is  in  the  Vatican. 

Other  great  numbers  on  Kreisler's 
program  for  Sunday  afternoon,  at  which 
he  will  have  the  assistance  of  the  capa- 
ble Carl  Lamson  as  accompanist,  in- 
clude the  Concerto  in  E  minor  of  Men- 
delssohn which,  in  Kreisler's  opinion,  is 
the  most  grateful  to  the  violinist.  Also, 
in  addition  to  the  many  delightful  extra 
and  encore  numbers,  there  will  be  the 
Romance,  A  major,  Schumann;  Rondo, 
C  major,  Mozart;  Three  Caprices,  J. 
Stamitz;  La  Chasse,  Cartier;  Tarantel- 
la, Wieniawski;  and  the  Caprice  Vien- 
noise  and  La  Gitana,  Kreisler. 


Charles  Cooper,  pianist,  will  give  a 
recital  at  The  Playhouse,  2169  Allston 
Way,  Berkeley,  on  Tuesday  evening, 
November  18.  The  program  will  be  as 
follows:  Variations  in  Fminor  (Haydn) ; 
Melody  (Gluck-Sgambati),  Ballet  des 
Hombres  Heureuses  (Gluck-Friedman), 
Sonata  in  A  major  (Scarlatti);  Sonata 
in  F  minor,  Op.  5  (Brahms);  Nocturne 
in  D  flat  major,  Waltz  in  A  flat  major. 
Etude  in  C  minor.  Op.  25  No.  12  (Cho- 
pin); Reflets  dans  I'eu  (Del)ussy);  Con- 
cert Arabesques  on  themes  of  By  the 
Beautiful  Blue  Danul)e  (Strauss-Schulz- 
Evler). 
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BRAHMS'   REQUIEM   TO    BE 

PRESENTED  AT  STANFORD 


Brahms'  German  Requiem  will  be 
sung  next  Tuesday  eevning  at  the 
Memorial  Church,  Stanford  University, 
in  honor  of  Armistice  Day.  The  Uni- 
versity Choir,  augmented  by  14  voices 
by  the  Morris  Club  and  other  Palo 
Alto  choirs,  will  be  supported  by  an 
orchestra  of  forty-five,  including  thirty 
members  from  the  San  Francisco  Sym- 
phony Orchestra.  Violet  Cowger,  so- 
prano, and  Claude  E.  Shull,  baritone, 
will  be  the  soloists.  The  Requiem  will 
he  given  under  the  direction  of  Warren 
D.  Allen. 


Gdal  Saleski,  Russian  'cellist,  com- 
poser and  author  of  Famous  Musicians 
of  a  Wandering  Race,  will  be  intro- 
duced to  San  Francisco  in  recital  on 
Monday  night,  November  24,  in  Scot- 
tish Rite  Auditorium  under  the  man- 
agement of  Alice  Seckels.  Saleski's 
professional  contacts  have  been  with 
the  most  distinguished  musicians  of  to- 
day. Embarking  upon  his  career  as 
'cello  virtuoso  with  a  recommendation 
from  the  famous  Glazounov,  Saleski 
won  the  plaudits  of  Europe  and  in  1921 
made  his  first  visit  to  the  United  States. 
In  this  country  he  has  been  leading 
'cellist  with  the  City  Symphony  Or- 
chestra in  New  York;  with  the  Roches- 
ter Philharmonic  under  Albert  Coates, 
Eugene  Goosens,  and  Vladimir  Sha- 
vitcli:  and  more  recently  a  member  of 
the  New  York  Symphony  under  Wal- 
ter Damrosch.  Edward  Harris  will  be 
Saleski's  accompanist  for  his  San  Fran- 
cisco recital. 


NICARAGUAN  MUSIC 


i'",li/.a!)otli  Alexaiuler,  pianist,  and 
Mrs.  l-ogan  Feland,  soprano,  will  be 
lieard  at  tlie  Alice  Seckels  Tuesday' 
morning  prograjii.  ;ii  the  Tra;^^,,,^.^^^ 
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with  a  record  of  many  eastern  <■ 
cesses  to  her  credit.  She  sang  vi 
Leopold  Stokowsky  and  the  Philal- 
phia  Orchestra  and  was  soloist  \i 
leading  assemblies  in  New  York,  i 
Major  General  Logan  Feland  k 
in  charge  of  the  U.  S.  Marine  Ccjs 
during  two  of  the  most  eventful  y)i 
in  Nicaragua.  The  lecture,  music, 
illustrated,  will  begin  at  11  o'clock,; 
is  the  sixth  in  this  popular  Tuesf 
morning  lecture  series. 


MAIER  AND  PATTISON 


One  week  following,  Wednes, 
night,  November  19,  at  Dreamland,!, 
come  Maier  and  Pattison,  the  wl 
famous  and  ever-popular  exponent! 
the  two  piano  recital.  This  is  annouid 
as  Maier  and  Pattison's  farewell  'f 
and  their  last  appearance  as  a  .if 
attraction  in  San  Francisco. 

The  Maier  and  Pattison  program ii 
I)e  as  follows: 

Overture  to  "The  Magic  Flute" 

Mozart-B*i 

Piece  in  B  Minor Rop 

Scherzo,  Op.  87 Saint-J,!' 

Air  with   Variations 

Forest    Elves MacD'H 

Coronation  Scene  from  Boris  Godour 

Moussorg-.sky-Pai'c 

Le  Carnaval  des  Animaux Saint-!'-' 

The  Turkey  in  the  Straw Dalies  F'« 

Rhadsody  "Espana" Chf«f 


The  British  National  Broadcast 
Company,  after  a  period  of  $50,( 
nual  contributions  to  the  Welsh  ^ 
tional  Orchestra,  will  probably  coiiw 
to  pay  half  the  orchestra's  exp''" 
hereafter,  if  the  remaining  half  is  r* 
among  I)ackers. 
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:,       RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^-^^ 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 

\s  before  narrated  in  these  notes,  Mr.  Bruce  Porter  spoke  to  us  How  many  of  our  musicians  in  and  (nit  of  the  clubs  have  not  taken 

>r  27.  1896,  at  the  California  Hotel,  on  the  subject  of  "Art  and  Car-      their  harmony  after  the  Richter  method?  Richter,  who  was  an  adept 
try  in  Music."  After  a  lapse  of  21  years,  on  March  17,  1917,  at  the      in  motet  composition,  and  wrote  an  exceptionally  pure  score,  knew 


yart   Hotel,    he   came    to   us   again    with   an    address    on    Art    in 
fornia. 

Rudolph  Ganz  was  present,  as  g'uest,  and  took  a  lively  interest  in 

discussion  which  followed.  "Art  is  long-  and  time  is  fleeting."  Art 

not  found  to  be  in  a  much  more  flattering  condition  than  it  was 


how  to  put  forth  the  principles  of  harmony  in  an  aesthetic  and  refined 
way.  The  foundation  is  there. 

Sonatas    by    Franck    and    Handel    were   played    by    Conradi    and 
Biggerstafif. 

At  the  dinner  April  21,  1917,  a  committee  was  appointed,  consisting 
ears  prior  to  that  time.  It  is  about  time  now,  with  radio  music  in  of  Mason,  Perry  and  Pratt,  to  take  up  the  matter  of  limiting  the  use 
field,  to  take  stock  once  more  as  to  art  in  music.  of  the  municipal  organ.  The  idea  was  to  prevent  unworthy  players 

.  B.  Stadtfeld,  Oscar  Weil,  R.  Ruiz  and  Will  L.  Greenbaum  were      from  having  access  to  it.  Nothing  came  of  this  move.  In  fact,  there 
:ed  to  membership,  was  so  much  going  on  in  the  Auditorium  it  was  difficult  to  get  the  use 

t  seemed  strange  having  Mr.  Weil  back  in  the  club.  As  in  Mr.  of  the  organ  outside  of  the  regular  recitals  by  Mr.  Lemare,  which 
er's  case,  the  interest  in  our  meetings  was  great  enough  to  draw      began  in  April,  1917. 

a  past  president,  back  into  the  fold.  I  had  known  him  many  years.  The  chairman  of  the  Auditorium  Committee  was  Edward  J.  Bran- 

nember  one  morning  about  1876,  while  I  was  taking  a  harmony      don,  who  was  followed  by  J.  Emmet  Hayden  January  10,  1918.  Under 
tn  from  Mr.  J.  P.  Morgan  in  16th  street.  Oakland,  that  Mr.  W^eil      Mr.  Brandon,  Mr.  Lemare  played  44  recitals.  January,  1918.  was  the 
in  from  Niles,  -where  he  was  then  living.  Seeing  an  exercise  that      beginning  of  that  signal  service  which   Mr.  Hayden  conferred  upon 
d  written  in  D  Minor,  in  Close  Harmony.  Mr.  Weil  said:  "Now,      our  community  in  promoting  public  music. 

)uld  do  something  like  this,"  and  proceeded  to  lay  it  out  in  Dis-  Ladies'  Night  was  celebrated  May  19,  at  the  Bellevue  Hotel.  The 

id  Harmony.  Mr.  Morgan  looked  on,  but  soon  exclaimed  :  "Don't  program  contained:  Piano  solos,  Douillet;  song  (solo  and  duet), 
come  around  with  any  funny  business;  Pratt's  work  could  not  be  Fickenscher ;  sonata,  violin  and  piano,  Elkus ;  songs,  Matcalf;  'cello 
oved  upon."  solo,  Pasmore;  song,  Schneider;  violin  solos.  Savannah;  vocal  quartet, 

Ir.  Weil  was,  however,  right  in  a  way.  Vocal  score  is  not  taught  Weil.  Mesdames  Weber,  Stewart,  Raith,  Savannah  and  Pasmore  were 
gh  in  harmony  books.  But  the  Lord  knows  it  is  a  hard  road  the      the  personnel  of  the  Reception  Committee. 

lony  teacher  has  to  travel  to  bring  a  pupil  to  the  point  of  under-  Next,  after  the  above  success,  came  the  summer  vacation.  For  the 

ling  a  suspension ;  and  until  then,  and  until  counterpoint,  it  might  sake  of  one  big  word  I  must  publish  here  the  invitation  to  the  Sep- 
ell  not  to  insist  too  much  on  writing  a  vocal  score.  tember  dinner.  (To  Be  Continued  Next  Week) 


AkH   GRAND  OPERA 

COMPANY  TO  RETURN 


German  Grand  Opera  Company, 
;mory  of  whose  triumphant  sue- 
in  San  Francisco  last  winter  is 
jsh  in  the  minds  of  the  thousands 
ttended  its  fine  performances,  is 
jrn  to  this  city  for  an  engage- 
)f  five  performances  at  the  Civic 
rium,  beginning  January  24.  The 
ly,  which  is  being  augmented  for 
3nd  transcontinental  tour,  is 
led  to  make  its  first  appearance 
ar  on  January  5,  in  Washington, 
incipal  cities  of  the  Nation  will 
)e  visited  and  the  tour  will  close 

week's  engagement  at  Jolson's 
t,  New  York,  during  the  middle 
ch.  Civic  Auditoridm,  San  Fran- 
vith  its  new  operatic  equipment, 

utilized  by  the  organization  this 

he  repertoire  tentatively  decided 

Hows: 

day  night,  Januray  24  — •  Die 
e. 

ay  afternoon,  January  25 — Fly- 

tchman. 

lay  night,  January  26 — Tiefiand. 

lay  night,  January  27 — Siegfried. 

lesday  night,  January  28 — Got- 

nerung. 

irtistic  quality  of  the  company's 
el  has  been  improved  fully  fifty 
:  since  last  season,  according  to 
ceived  by  Selby  C.  Oppenheim- 
will  again  undertake  the  busi- 
ails  of  the  engagement, 
'rincipal  conductor  and  musical 
IS  Dr.  Max  von  Schillings,  for- 
usical    director    of    the    Berlin 


Staatsoper  and  engaged  there  this  au- 
tumn as  guest  conductor  of  35  perform- 
ances of  the  "Ring"  operas;  Mme. 
Johanna  Gadski,  for  twenty  years  lead- 
ing Wagnerian  soprano  at  the  Metro- 
politan Opera  Company,  and  recently 
guest  artist  with  the  German  Grand 
Opera  Company.  The  leading  principals 
of  the  company  for  the  current  tour 
will  be: 

Conductors — Max  von  Schillings, 
Carl  Adler,   Hans   Blechschmidt. 

Sopranos — Johanna  Gadski,  Margaret 
Baumer,  Emilie  Frick,  Isolde  Von 
Bernhard,  Klarie  Von  Kullberg,  Hed- 
wig  Jungkurth,  Eleanor  Starkey,  Marie 
Masure. 

Contraltos — Marie  Von  Essen,  Adi 
Almoslino,  Elizabeth  Reigles,  Ida  Von 
Barsy,   Evelyn   MacNevin. 

Tenors  —  Johannes  Sembach,  Carl 
Hartmann,  Max  Adrian.  Gustav  Wer- 
ner, Seigmund  Gronvelt. 

Baritones — Max  Roth,  Richard  Gross, 
Eric  Wildhagen,  Wilfred  Lafler,  Ed- 
ward Strauss. 

Bassos — Carl  Braun,  Hans  Hey,  Lau- 
renz  Pierot,  Allen  Hinckley. 

Stage  Directors  —  Jan  Heythekker, 
Kurd  Albrecht. 

The  entire  company  will  number  150 
artists,  including  chorus  and  orchestra. 
A  special  train,  comprising  six  passen- 
ger cars  and  seven  baggage  cars,  will 
transport  the  company  and  its  elaborate 
settings  from  coast  to  coast. 


THREE    MUSICAL   EVENTS 


GIESEKING   PROGRAM 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


For  the  first  time  since  his  frequent 
appearances  in  San  Francisco,  Jascha 
Heifetz,  the  distinguished  violinist, 
will  appear  at  popular  prices  at  the 
Civic  Auditorium  on  Saturday  evening, 
November  29,  with  the  San  Francisco 
Sj-mphony  Orchestra  under  the  direc- 
tion of  Basil  Cameron. 

J.  Emmet  Hayden,  chairman  of  the 
Auditorium  Committee  of  the  Board  of 
Supervisors,  announces  a  specially  at- 
tractive program  for  admirers  of  the 
pipe  organ.  He  has  engaged  Pietro 
Yon,  one  of  the  world's  greatest  organ- 
ists, to  interpret  a  carefully  selected 
program  at  the  Civic  Auditorium  on 
Monday  evening,  December  8,  for 
which  admission  will  be  free  to  the  pub- 
lic. Both  as  composer  and  organist  Mr. 
^'on's  fame  is  world  wide. 

On  Thursday  evening(  December  11, 
Handel's  Messiah  will  be  given  at  the 
Civic  Auditorium  under  the  direction 
of  Basil  Cameron,  who  is  a  particular 
authority  on  oratorio,  hailing,  as  he 
does,  from  England,  the  home  of  sacred 
music.  The  Municipal  Chorus,  the  San 
Francisco  Symphony  Orchestra  and 
four  distinguished  soloists  will  inter- 
pret the  work.  Two  of  the  soloists  have 
been  chosen,  namely,  Albert  Rappa- 
port,  tenor,  of  the  Chicago  Opera 
Company,  and  .-Mexander  Kisselberg, 
baritone,  noted  concert  and  oratorio 
soloist.  Both  these  artists  appeared 
during  the  summer  symphony'  season 
in  Beethoven's  Ninth  Symphony  under 
the  direction  of  Alfred  Hertz  and 
scored  a  universal  success. 


Important  concerts  during  the  month 
of  November  will  start  with  the  ap- 
pearance of  Gieseking,  world  famous 
German-French  pianist,  at  Dreamland 
Auditorium  next  Wednesday  night. 
This  celebrated  exponent  of  the  key- 
board, who  ranks  among  the  world's 
greatest  masters  of  his  art,  has  just 
made  his  reappearance  in  New  York 
and  rarely,  if  ever,  has  a  pianist  of 
fame  been  accorded  such  fulsome  praise. 
In  America  as  in  Europe,  Gieseking  is 
generally  hailed  as  one  of  the  world's 
supreme  masters.  Not  very  often  does 
a  pianist  submit  to  his  public  in  San 
Francisco  so  extremely  versatile  and 
interesting  a  program  as  that  offered 
by  Gieseking,  nor  one  tended  to  show 
the  variety  of  his  art  in  any  truer  sense. 
Accepted  as  the  foremost  Debussj-  ex- 
ponent in  the  world,  Gieseking  is  in- 
cluding a  group  of  seven  Preludes  by 
the  renowned  Frenchman.  Samples  of 
Bach,  Beethoven,  Brahms,  Scarlatti 
and  the  modern  are  also  to  be  heard 
in  the  following  list: 

Second  Partita  C  Minor J.  S.  Bach 

Three  Sonatas Scarlatti 

Sonata  C  Minor.  Op.  Ill Beethoven 

Two    Intermezzos Brahms 

Prelude Marx 

Albumblatt Marx 

Caljnjso  Op.  29,  Xo.  2 Sz>Tnano\vsky 

Tantris  the  Buft'oon,  Op.  34,  Xo.  2 

Szymanowsky 

Seven  Preludes Debussy 


The  Chicago  Civic  Opera  Company 
is  broadcasting  single  acts  oi  some  of 
its   performances. 


Pacific  Coast  Musical  Review 


November  8, 1930 


Arrillafia  Musical  Ccllese 

NOW  IN  ITS  FIFTIETH  YEAR 

Dr.  Achille  Artigues,  Pres.  V.  De  Arrillaga,  Director 

PRESENTING  NEW  FACULTY  MEMBERS 
Frederic  BiggerstafI,  Pianist  William  Harmans,  Theory  and  Opera  Coach 

Mme.  Irene  Le  Noir,  Singing  Kurt  Baer,  Dramatic  Art 


Entire  Building  Devoted  to  Music  Education 


2351  Jackson  Street 


Telephone  WAInut  3742 


SEND    FOR    CATLOG 


SOME  REMINISCENCES  OF 
ARTHUR  NIKISCH 


FROM  X.   y.   TIMES,   OCTOBER   -26.   193<> 

A  monument  in  memory  of  its  for- 
mer conductor,  Arthur  Nikisch,  was 
unveiled  by  the  Leipzig  Gewandhaus 
Orchestra  on  October  12.  Had  he  lived 
to  that  day,  he  would  have  been  only 
75  years  old.  The  great  Hungarian  con- 
ductor was  born  in  Szent  Miklos,  Oct. 
22,  1855,  and  died  on  June  23,  1922.  He 
was  conductor  of  the  Boston  Sym- 
phony Orchestra  from  1889  to  1893,  and 
in  1812  toured  this  country  with  the 
entire  London  Symphony  Orchestra. 


Tchaikovsky,  traveling  through  Leip- 
zig in  the  "808,  heard  Nikisch  conduct 
at  the  Stadttheater.  The  Russian  com- 
poser wrote  in  his  diary:  "The  Leipzig 
Opera  may  well  be  proud  of  its  young 
and  genial  conductor  who  specializes  in 
Wagnerian  drama.  His  conducting  has 
nothing  in  common  with  the  inimitable 
directing  of  Hans  von  Bulow.  He  con- 
ducts quietly,  is  sparing  of  movement 
to  an  extreme  degree,  but  is  neverthe- 
less extraordinarily  masterful,  power- 
ful and  in  complete  control  of  himself. 
He  is  possessed  of  a  secret  magic.  He 
does  not  attract  attention  to  himself 
and  makes  little  efifort  to  focus  atten- 
tion upon  himself.  In  spite  of  this, 
however,  one  feels  that  he  is  absolute 
master  of  the  body  of  instrumentalists. 
He  is  of  small  stature,  a  very  pale 
young  man  of  about  30  years.  His  eyes 
are  splendidly  poetic,  but  must  exercise 
a  truly  magical  power  in  action,  which 
forces  the  orchestra  to  play  like  the 
thousand  trombones  of  Jericho  at  one 
moment,  at  another  to  coo  like  doves, 
and  then  to  congeal  into  an  intoxicating 
mj'sticism!" 


"An  orchestral  conductor,"  .said  tlic 
great  conductor  on  one  occasion,  "must 
have  a  whole  keyboard  of  the  most  di- 
versified and  varied  censures  and  re- 
jtroofs  at  his  tongue's  end  for  his 
l)layers,  for  he  must  always  take  into 
consideration  the  particular  instruments 
they  are  playing.  The  most  sensitive 
souls  in  the  whole  orchestra  are  the 
oboists  and  bassoonists.  Their  feelings 
are  very  easily  hurt,  and  this  is  (|uite 
understandable.  Tluy  are  obliged  to 
blow  through  an  extremely  small-fis- 
sured mouthpiece,  and  tiiey  must  exi)el 
very  carefully  and  slowly  the  great 
(|uantity  of  air  they  have  inhaled  into 
tluir  lungs.  The  result  is  a  tendency  to 
ncrvotiMiess.    Their    blood    mounts    to 


their  heads  very  easily,  and  for  this 
reason  the  conductor  ought  to  be  very 
careful  in  reproving  them. 

"The  characteristic  traits  of  the  brass 
players  are  tranquility  and  especially 
sociability  (gemutlichkeit).  Nothing 
disturbs  their  composure.  They  receive 
extreme  censure  with  the  utmost  equa- 
nimity, which  sometimes  brings  the 
conductor  to  the  point  of  despair.  Only 
the  clarinetists  are  somewhat  touchy, 
but  even  with  these  one  may  crack  a 
little  joke,  without  their  losing  their 
equilibrium." 


Nikisch  himself  sometimes  spoke  of 
his  own  conducting.  "When  one  of  my 
colleagues,  after  a  concert,  asks  me 
how  I  secured  a  certain  effect,  I  find 
myself  incapable  of  giving  an  answer. 
I  have  been  asked  how  I  communicate 
my  emotions  to  my  men.  I  can  but  re- 
ply that  I  do  it  simply  and  without 
consciously  knowmg  how.  When  I  con- 
duct a  composition,  the  power  of  the 
music  masters  me,  and  I  follow  it  with- 
out rules  or  preconceived  plan.  I  do 
not  sit  down  beforehand  and  plan  how 
I  am  going  to  realize  every  effect. 
Details  of  interpretation,  therefore, 
change  with  almost  every  concert,  for 
I  am  mastered  by  the  emotion  which 
the  music  has  evoked.  But  note,  this 
applies  only  in  details.  To  feel  a  Beet- 
hoven symphony  one  way  today  and 
another  tomorrow  would  be  as  laugh- 
al)le  as  illogical.  That  would  be  simi)ly 
llie  trick  of  the  impostor  and  would 
have  notliing  to  do  witii   art." 


.■\n  anecdote  illustrating  the  mastery 
of  full-score  reading  at  sight  wliich 
Arthur  Nikisch  possessed  concerns  it- 
self with  one  of  the  conductor's  experi- 
ences while  on  a  tour  of  guest  concerts 
in  Scandinavia.  The  score  of  the  work 
which  he  was  to  conduct  was  by  a  local 
composer.  Tlie  reliearsals,  as  had  been 
arranged  in  other  cities  of  tiie  tour,  liad 
been  done  by  tiie  resifleiit  conductor. 
.Sometliing  liad  dela.Ned  the  deliviTv  of 
the  full  .score  until  it  was  to  bi'  per- 
formed. Nikisch  put  it  on  liis  stand, 
took  the  orchestra  through  it  before 
the  audience,  and  was  oI)lige(l  to  use 
the  end  of  his  baton  as  a  knife  to  cut 
tiie  pages,  wliicli  were  bound  at  the 
end. 


REMOTE  CONTROL 


BY  THE  LOUD  SPEAKER 


DISTRICT  AUDITION  FOR 

ATWATER  KENT  WINNERS 


With  the  various  State  Auditions  of 
the  Atwater  Kent  Foundation's  Na- 
tional Radio  Audition  practically  com- 
pleted, attention  is  being  concentrated 
upon  the  coming  District  Auditions, 
which  will  determine  the  winners  who 
will  be  selected  to  go  to  New  York. 
Plans  are  being  speeded  for  the  Fifth 
District  Audition  which  will  be  held 
over  WPO,  Monday  evening,  Novem- 
ber 17,  10  to  12  o'clock. 

The  United  States  is  divided  into  five 
districts,  the  Fifth  District  comprising 
nine  western  states  including  Arizona, 
Northern  and  Southern  California,  Ida- 
ho, Montana,  Nevada,  Oregon,  Utah, 
Washington  and  Wyoming.  Each  of 
these  states  will  send  a  boy  and  a  girl, 
winner  of  their  respective  State's  Audi- 
tion, to  compete  against  the  other  sing- 
ers from  these  states  for  the  honor  of 
representing  the  West  in  the  final  audi- 
tion to  be  held  at  New  York,  Decem- 
ber 15,  and  which  will  be  broadcast 
over  a  national  hookup  of  the  stations 
associated  with  the  National  Broad- 
casting Company. 

To  the  boy  and  girl  who  win  in  the 
Fifth  District  Audition,  will  be  opened 
the  door  of  opportunity,  fame  and  for- 
tune, for  this  victory  will  give  thtm 
one  of  the  five  places  that  share  in  the 
$25,000  cash  awards  and  one  and  two 
years  scholarships  in  leading  American 
musical  conservatories. 

Among  the  contestants  who  will  be 
heard  is  David  Bain  Gill,  baritone,  a 
young  watchmaker  of  Caldwell,  Idaho; 
Berta  Verrue,  soprano,  last  year's  alter- 
nate, who  hails  from  Mesa,  Arizona; 
George  L.  Gottschalk,  baritone,  making 
his  second  appearance  for  the  State  or 
Nevada;  and  Sarah  E.  Sommerville. 
pretty  soprano  of  Walla  Walla,  Wash- 
ington, who  is  likewise  again  represent- 
ing her  .state.  Other  contestants  re- 
ported to  date  include:  Andrew  B. 
White,  bass-baritone,  Arizona;  Stephen 
F.  Merrill,  tenor  and  Bettye  C.  Baird, 
soprano.  Northern  California;  Donald 
S.  Jones  and  Esther  B.  Coombs,  South- 
ern California;  Ruth  Johnston,  soprano, 
Idaho;  Don  Stelle,  tenor  and  Jean  Bish- 
op, soprano,  Montana;  Melba  Lee,  so- 
prano, Oregon;  Loren  Davidson,  Jr., 
baritone,  Washington,  and  Thomas 
Jones,  I)aritone  and  I'iiyllis  McMullen, 
soprano  of  Wyoming.  The  Utah  repre- 
sentatives have  not  \et  been  reported. 
Each  state  will  l)e  represented  l)y 
two  judges,  who  will  listen  to  the  audi- 
tion in  their  home  towns,  and  their 
coiiil)ine(!  vote  plus  the  vote  of  a  special 
board  of  judges  at  large,  will  count  (■>() 
per  cent  and  tlu'  vote  of  the  radio  audi- 
t-nce  will  count  40  per  cent,  i'till  i)ar- 
tieiilars  as  to  the  nu'thod  of  voting  will 
l)e  announced  at  the  start  of  llu'  con- 
test. 

Tlie  .ludition  will  originate  in  tlie 
studios  of  Ki'O,  tlie  \-oiuig  singers  be- 
ing brought  to  San  h'rancisco  as  guests 
of  the  Atwater  Kent   Foundation  with 


all  expenses  paid.  They  will  he  enter- 
tained lavishly  and  given  a  banquet  a' 
the  St.  Francis  Hotel.  The  broadca^ 
will  be  released  over  the  western  chaii 
of  stations  of  the  National  Broadcast 
ing  Company,  including  KPQ,  Sai 
Francisco;  KFI,  Los  Angeles;  KTAR 
Phoenix,  Arizona;  KGW,  Portland 
Oregon;  KOMO,  Seattle,  Washingtor 
and  KHQ,  Spokane,  Washngton. 


DISTRICT   FINALS  FOR 

FOURTH  RADIO  AUDITIOl 


"DIXIE"   DISTRICT    (No.   3) 

Nov.  7,  Friday,  7:00-8:00  p.  m.,  C 
T.   (young  women). 

Nov.  8,  Saturday,  6:30-7:30  p.  m., 
S.  T.   (young  men). 

*WSM,  Nashville;  WAPI,  Birmind 
ham;  WSB,  Atlanta;  WJDX,  Jacksoj 

(States  in  this  district:  Alabama, Floj 
ida,  Georgia,  Kentucky,  Louisiana,  Mi| 
sissippi.  North  and  South  Carolin, 
Tennessee,  Virginia.)  , 

JSOUTHWESTEKN    DI.STRICT     (Xo.  4 

Nov.  14,  Friday,  11:00  p.  m. -12:00  ii 
C.  S.  T.   (young  women). 

Nov.  15,  Saturday,  11:00  p.  m.-12:ii 
m.,  C.   S.  T.   (young  men). 

*WFAA,  Dallas;  KPRC,  HoustO; 
KVOO,  Tulsa. 

(States  in  this  district:  Arkans; 
Colorado,  Kansas,  New  Mexico,  Okl 
homa.  Northern,  Southeastern  a 
Southwestern  Texas.) 

.MID-WESTERX    DISTRICT    (No.  2) 

Nov.  16,  Sunday,  1:00-3:00  p.  r 
C.    S.    T.  ' 

*WGN,  Chicago;  WWJ,  Detrc' 
WTAM,  Cleveland;  WOW,  Omal: 
KSTP,  St.  Paul;  WHO,  Des  Moin! 
and  woe,  Davenport. 

(States  in  this  district:  Illinois,  In 
ana,  Iowa,  Michigan,  Minnesota,  M 
souri,  Nebraska.  North  Dakota,  Nor 
ern  and  Southern  Oiiio,  South  Dakc 
Wisconsin.) 

F.4R   WESTERN"    DISTRICT    (No.  5 

Nov.  17,  Monday.  10:00  p.  m.-l-'' 
m.,  P.  C.  T. 

*KPO,  San  Francisco:  KFI.  1 
Angeles;  KGW,  Portland;  KHQ,  S 
kane;  KOMO,__Seattle;  KTAR,  PIi 
nix;    KSL,   Salt   Lake   City. 

(States     in     this     district:     Ari/' 
Northern  and  Southern  California,  1 
ho,    Montana,    Nevada,   Oregon,  1 
Washington,  Wyoming.) 

NORTHE.XSTEKN    DISTRICT    (><> 

Nov.    19,    Wednesday.    11:00  p. 
12:00  m..  E.  S.  T.  (young  wonien)l 

Nov.  20,  Thursday,  11:00  p.  ni.-l-F 
m.,  E.  S.  T.  (young  men). 

*WEAF,   New  York;  WKC,  W 
ington,    D.     C;    WLIT,     Philadel ' 
(Wed.);   WFl,    Philadelphia   (Thiii: 
WCSH,  Portland;  WCAF,  I'ittsbn'' 
WJ.\R,  I'rovidence.  , 

(States  in  this  district:  Connect' 
Delaware,  District  of  Coluniliia,  M'''' 
Maryland,  Massachusetts,  New  Ha' 
sliire.  New  Jersey,  Eastern  and  \\' 
ern  New  York,  Eastern  and  W  i'- " 
Pennsylvania,  Rhode  Island.  Vcrn  ' 
West   Virginia.)  , 

*Designates  cities  where  singers" 
assemble. 
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LECENT  EVENTS  IN  LOS  ANGELES 


following  extract  from  Bertha 
rd  Kiiisely's  music  page  in  last 
;  Saturday  Night  of  Los  Angeles 
an  idea  of  Artur  Rodzinski's  suc- 

itenient  ran  high  at  the  first  con- 
)f  the  Philharmonic  Orchestra, 
thing  was  sold  out  in  advance; 
arrived  early  and  congregated  in 
i  to  exchange  felicitatons  —  in 
mticipation   of   what   was    to   fall 

Dr.  Rodzinski's  bag  of  tricks, 
•nthusiasni  over  a  symphony  con- 
idmitting  that  not  more  than  the 
five  per  cent  had  genuine  hunger 
ich,  Brahms  and  Debussj')  was 
ing  assurance  of  permanent  sym- 

concerts  in  Los  Angeles,  for, 
le  habit  is  established,  the  taste 
ow  and   there   will  be   do   deny- 

ighi's  orchestration  of  the  Bach 

aglia  is  grandiose  in  an  academic 

;   its    tremendous    climaxes    and 

concessions   to  sonority  offend 

"It  is  not  in  the   Bach   spirit," 

y.  But   I  turn   to  my  Terry  bi- 

<f  of  Bach  and  read  the  eminent 

Sebastian,  at  the  organ,  in  his 

r   days    (when    the    Passacaglia 

mposed — Bach   still   under  thir- 

e  accomplishes  by  himself  what 

nber  of  lyre-players  and  a  thou- 

your  flautists  could  never  do; 

thirty  or   forty  players   rolled 

e — seated    solitar}^    amid    these 

■  sounds — he  can  tell  when  each 

luses  to  silence,  keep  them   all 

igether,  brisk  up  the  backward, 

fidence  to  the  timid,  etc."  (from 

written  by  Gesner,   contempo- 

Bach.) 

at  his  organ,  probably,  ran  the 

3f    crescendo    and    diminuendo 

in  the  instrument;  he  revelled 

volume  of  tone.  Would  he  then 

o   the    utmost    use    of    modern 

\\  virtuosity  to  achieve   corre- 

du    effects    in    a    more    gigantic 

ur   The   Passacaglia   lends   itself 

1    iich  experimentation;  it  can  be 

'1  without  losing  the  original 

i'>enberg's   version   may  ou:- 

M)ighi"s,  as  someone  contended 

It  know  it),  but  I  was  able  to 

I  ich   as   Bach   at   this   perform- 


ance. The  voices  were  clearly  differen- 
tiated and  the  tonal  balance  well  dis- 
tributed throughout.  Debussy's  "La 
Mer,"  in  each  of  the  three  mood  pic- 
tures (aspects  of  nature)  was  finely  felt 
by  Rodzinski,  and  portrayed  with  his 
own  particular  intensification  of  tone 
color — that  is,  with  the  varied  shades 
of  the  composer's  palette  but,  perhaps, 
a  trifle  heavier — nonetheless  effective. 
The  difference  in  tonal  intensity  be- 
tween two  good  conductors  might  be 
compared  to  qualities  of  voice  timbre  in 
artist-singers;  whether  the  interpreta- 
tion be  good  or  otherwise  usually  de- 
pends upon  the  treatment  within  that 
condition.  I  felt  that  Rodzinski  gave  a 
magnificent  performance  of  "La  Mer" 
— full  of  meaningful  contrasts — relative 
tone  values  carefully  worded  out. 

As  for  Brahms — the  Fourth  Sym- 
phou}' — there  are  certain  points  of  dif- 
ference between  Rodzinski's  conception 
and  the  Brahms  which  has  pleased  me 
most  because  of  its  seeming  close  ap- 
proach to  the  composer's  nature.  In  the 
matter  of  tempo,  for  instance,  the  first 
movement  was  taken  noticeably  faster 
by  Rodzinski  than  customarily  by  emi- 
nent German  conductors;  whereas  the 
andante,  contrariwise,  was  too  slow. 
Then  there  were  times  when  I  felt  too 
much  gesture — a  departure  from  the 
earthy  simplicity  of  Johannes  Brahms. 
Having  said  this  I  realize  that  it  may 
be  picayunish — after  all,  I  was  deeply 
stirred  by  the  superb  ensemble — the 
complete  at-oneness  of  players  and 
conductor;  there  was  also  the  captivat- 
ing scherzo,  flawlessly  played,  and  su- 
perb heights  of  orchestral  splendor  in 
the   finale. 

An  addendum  to  an  already  complete 
program  was  the  Ravel  "Bolereo," 
sounding  better  than  at  the  Bowl,  but, 
in  my  opinion,  hideously  out  of  place 
at  a  sj'mphony  concert.  Rodzinski 
treated  it  casually,  setting  the  pace  and 
remaining  almost  motionless  through- 
out the  twenty  minutes  of  its  length. 
The  crescendo  was  well  graded  by  the 
orchestra.  Trombones,  through  non- 
chalance or  whatnot,  once  blurred  the 
theme  (not  an  unwelcome  distraction, 
perhaps.)  Let  the  Bolereo  take  its 
place,    once    for    all,    as    clever    ballet 
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music — as  part  of  a  pictorial  scheme  in 
a  purely  sensational  episode — it  lacks 
anything  of  real  interest  for  those  who 
look  to  music  for  either  finely  emo- 
tional or  intellectual  stimulation. 

*  *       * 

First  of  a  weekly  series  of  master 
classes  conducted  by  Richard  Buhlig 
was  held  last  Tuesdaj'  morning.  It  was 
an  interesting  three-hour  session  at 
which  Volya  Kossack  played  the 
Brahms  Paganini  Variations  (the  first 
nine)  and  Sylvia  Kunin  the  Bach  G 
minor  English  Suite.  Now  that  Buh- 
lig is  permanently  settled  in  Los  An- 
geles he  has  instituted  this  regular  class 
in  his  Carondelet  street  home  studio 
for  those  who  prefer  group  study  to 
private  lessons.  Listeners  may  arrange 
to  attend  one  or  any  numl)er  of  ses- 
sions. There  are  to  be  three  players 
next  Tuesday  when  the  Paganini  Vari- 
ations and  the  Bach  Suite  will  be  con- 
tinued and  the  Franck  Symphonic 
\'ariations  taken  up. 

*  *       * 

It  was  a  real  privilege  to  hear  last 
Sunday  afternoon's  rehearsal  of  the 
Smallman  A  Cappella  Choir.  Vitloria, 
Weelkes,  Cesar  Franck,  Ancis  and  Fine 
numbers  were  heard  in  final  polishing 
for  the  concert  of  November  5.  To  at- 
tend a  rehearsal  is  to  capture  a  few 
secrets  of  Smallman's  remarkable  suc- 
cess with  these  singers.  The  personnel 
is  present — to  the  last  man.  Eager  con- 
centration upon  the  work  in  hand  never 
flags.  The  conductor  couches  his  sug- 
gestions in  terms  that  spring  from 
inspired  leadership — the  response  is  in- 
stantaneous. Truly,  alertness  is  con- 
tagious in  this  singing  group.  The 
visitor  finds  it  difficult  to  remain  a 
mere  listener. 

Last  Sunday  there  were  more  than 
fifty  students  from  Belmont  High 
School  present  at  the  rehearsal.  Altha 
Montague  Elliot,  contralto,  member  of 
the  Tudor  Singers  (concert  quartet — 
Smallman,  Blythe  Taylor  Burns,  How- 
ard Swan  and  Mrs.  Elliott  doing  the 
English  Singers  type  of  program)  and 
music  director  at  Belmont,  brought 
members  of  her  music  classes.  These 
young  Americans  were,  obviously,  re- 
ceiving impressions  of  great  value.  Mr. 


Smallman  invites  different  groups  to 
the  Sunday  rehearsals — another  evi- 
dence of  his  deep-rooted  devotion  to 
music. 

If  there  were  general  awareness  of 
what  is  to  happen  in  the  Smallman  A 
Cappella  Choir  concert  of  next  Wed- 
nesday evening,  at  Philharmonic  .Audi- 
torium, I  am  sure  seats  would  be  at 
a  premium.  Added  to  the  assured  ex- 
cellence of  performance  the  program 
speaks  for  itself — here  are  the  num- 
bers: 

Vere  Langoures,  Victoria  (1572); 
Corpus  Christi,  Peter  Warlock;  (solo 
Obbligatos:  Erma  DeMott  and  How- 
ard Coy),  Gloria  in  Excelsis,  Cesar 
Franck;  (from  "Mass  in  A,"  with  cello, 
piano  and  organ) ;  Sing  We  and  Chant,  f 
Thomas  Morley;  Echo  Song  (for  dou- 
ble chorus),  Orlando  di  Lasso;  (ar- 
ranged by  Wilhelm  Widman);  Come 
Clap  Thy  Hands,  Thomas  Weelkes, 
(from  Ballets  and  Madrigals  for  five 
voices).  M'nucho,  S.  Ancis;  (semi-secu- 
lar Jewish  traditional  melody) ;  V'shom- 
'ru,  S.  Ancis;  (Hebrew  Motet);  The 
Pines  of  the  Village,  Fine;  (Russian 
folk  song);  (solo  obbligato:  Lois  Mil- 
ler Bates);  The  Bride  of  the  King. 
Christiansen;  The  Hunter  in  His  Ca- 
reer, Percy  Grainger;  (for  union  chorus 
and  two  pianos).  Teala  Bellini  and 
Homer  Simmons  at  pianos.  Soldier, 
Soldier,  Percy  Grainger;  Marching 
Song  of  Democracy,  Percy  Grainger; 
(with   orchestra.) 


Laura  Dubman,  another  wee  artist 
who  seems  destined  to  add  her  name 
to  the  galaxy  of  San  Francisco's  prodi- 
gies scheduled  for  a  debut  recital.  She 
is  Laura  Dubman,  a  6-year-old  piano 
pupil  of  Lev  Shorr.  who  is  a  graduate 
of  the  Petrograd  Conservatory  and  the 
teacher  of  Hephzibah  Menuhin,  who 
created  a  sensation  at  her  concert  in 
San  Francisco. 
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Returning  to  New  York  from  his  fall 
opera  appearances  on  the  Pacific  Coast, 
Beniamino  Gigli,  Metropolitan  Opera 
tenor,  gave  a  recital  before  a  capacity 
audience  in   Chicago. 

*  *       * 

In  his  New  York  recital  program 
Louis  Graveure,  tenor,  sang  a  composi- 
tion of  Vincent  Youmans  called  With- 
out a  Song.  Youmans  is  the  composer 
of   many   successful   musical    comedies. 

*  *       * 

The  University  of  Iowa  is  publish- 
ing "Musical  Capacity  Measures  of 
Adults  Repeated  after  Music  Educa- 
tion," a  study  of  retests  by  the  Sea- 
shore method. 

*  *       * 

Alfredo  Warsaw,  seventy-two  year 
old  tenor,  recently  gave  a  New  York 
recital. 

*  *       * 

Ernest  Schelling,  director  of  the 
young  people's  concerts  of  the  New 
York  Philharmonic-Symphony  Orches- 
tra, will  give  three  such  concerts  with 
the  Cincinnati  Symphony  Orchestra 
this  season. 

*  *       * 

The  season  of  the  New  York  Metro- 
politan Opera  Company  opened  with  a 
performance  of  Aida  attended  by  the 
largest  audience  ever  gathered  in  the 
opera  house.  The  season  subscription 
sale  was  about  one  per  cent  lower  than 

last  year. 

*  *       * 

In  its  second  week  the  New  York 
Metropolitan  Opera  Company  present- 
ed Manon,  with  Bori  and  Gigli;  Trova- 
tore,  with  Ponselle  and  Martinelli; 
Tristan,  with  Kappel  and  Laubenthal; 
Don  Giovanni,  with  Ponselle,  Mueller, 
Gigli,  and  Pinza;  Tosca,  with  Jeritza 
and  Martinelli;  Traviata,  with  Bori, 
Jagel,  and  De  Luca,  and  Lohengrin, 
with   Kappel   and   Kirchhof?. 

*  *       * 

Recent  concert-givers  in  New  York 
have  been  the  Isadora  Duncan  dancers, 
Claire  Dux,  soprano,  with  Heinrich 
Schlusnus,  I)aritone,  Gcraldine  Farrar, 
soprano,  Harald  Kreutzl^erg  and 
Yvonne  Georgi,  dancers,  the  Aguilar 
Lute  Quartet,  and  the  J3on  Cossack 
Russian    Male    Chorus. 

For  the  third  season  the  Curtis  In- 
stitute of  Music,  Philadelphia,  is  broad- 
casting twenty  weekly  programs  by  its 
gifted  students  and  by  members  of  the 
faculty. 

*  *       * 

New  Orleans  this  season  will  hear 
the  Chicago  Civic  Opera  Company  in 
Rigoletto,  Tannhauser,  and  Manon. 

Maurice  Rosenfeld  hcs  resigned  his 
I)lace  as  critic  for  the  Chicago  Daily 
News  in  order  to  devote  himself  to 
direction  of  iiis  music  school.  He  is 
succeeded  by  Paigene  Stinson. 

*  *       ♦ 

A  daughter,  named  .Andrea  l.adja, 
was  born  late  last  month  to  Mr.  and 
Mrs.  Leopold  Stokowski.  Stokowski  is 
conductor  of  the  Philadelphia  Orches- 
tra. 


Richard  Strauss,  it  is  reported  from 
Berlin,  has  revised  some  of  the  orches- 
tration of  his  Salome,  the  premiere  of 
the  new  version  to  take  place  in  Leip- 
zig. 

*  *       * 

In  her  Berlin  debut  Sylvia  Lent, 
American  violinist,  scored  a  success 
recently  with  the  performance  of  Er- 
nest Bloch's  Sonata. 

*  *       * 

Albert  Spalding.  American  violinist 
now  touring  in  Europe,  is  appearing 
with  the  Amsterdam  Concertgebouw 
Orchestra,  the  Berlin  Philharmonic,  the 
Paris  Colonne,  the  Vienna  Philhar- 
monic, the  Hamburg  Philharmonic,  the 
Basle  Orchestra,  the  Paris  Pasdeloup. 
the  Cologne  Philharmonic,  and  the 
Oslo  Philharmonic,  under  such  conduc- 
tors as  Willem  Mengelberg,  Gabriel 
Pierne,  Karl  Muck,  Bruno  Walter, 
Rhene-Baton,  Wilhelm  Furtwaengler, 
Otto   Klemperer,  and   Felix  Weingart- 

ner. 

*  *       * 

Novelties  announced  by  the  Copen- 
hagen Music  Society  include  Bartok's 
Violin  Rhapsody,  Bruckner's  Eighth 
Symphony,  Sibelius'  Sixth,  and  Carl 
Nielsen's   Fifth. 

*  *       * 

Manuel  De  Falla,  Spanish  composer, 
is  preparing  for  an  American  visit  with- 
in the  next  year.  He  is  a  pianist,  too. 
He  has  never  been  in  the  United  States. 

*  *       * 

Gregor  Piatigorsky,  Russian  cellist, 
before  making  his  second  visit  to  Amer- 
ica this  season,  will  give  concerts  in 
Germany,  Holland,  England,  Czecho- 
slovakia, and  Austria. 

*  *       * 

Albert  Wolft  will  conduct  the  Paris 
Lamoureux  Orchestra  in  forty  -  eight 
concerts  this  winter.  This  series  of  con- 
certs is  in  its  fiftieth  year. 

*  *       * 

Recent  London  recitalists  have  in- 
cluded Nikolai  Orlofif,  Russian  pianist, 
Frederic  Lamond,  Scotch  pianist,  and 
Elena  Gerhardt,  Lieder-singer.  A  trio 
concert  was  given  by  Carl  Flesch,  vio- 
linist, Artur  Schnabel,  pianist,  and  Gre- 
gor Piatigorsky,  cellist. 

*  *       * 
Forty-eight  concerts  are  to  be  given 

this  season  in  the  fifty-eighth  year  of 
the  Paris  Colonne  Orchestra,  Gabriel 
Pierne,  conductor. 

*  *       * 

In  a  Berlin  appearance  with  the  Ham- 
burg Philharmonic  Orchestra,  Karl 
Muck  conducting,  Albert  Spalding, 
American  violinist,  played  cadenzas  of 
his  own  composition  for  the  first  and 
third  movements  of  the  Beethoven  Con- 
certo. 

*  *       * 

Marian  Anderson,  American  colored 
contralto,  recently  made  her  Berlin  de- 
l)Ut  in  concert. 

*  *       * 

Various  European  opera  houses  have 
engaged  Kathryn  Meisle,  American  con- 
tralto, for  leading  role>  in  the  spring. 
-She  will  sing  Brangaene  in  Tristan  at 
the  Cologne  Opera,  Azucena  in  Trova- 
tore  at  the  Berlin  State  Opera,  and 
Amneris  in  Aida  at  the  Prague  ()i)era. 


MANSFELDT  CLUB  PROGRAM 


The  regular  meeting  of  the  Mans- 
feldt  Club  was  held  at  the  studio  of 
Bessie  Fuller  Turner,  376  Sutter  street, 
October  30.  Hazel  Mansfeldt,  Dorothy 
Horstmann,  and  Eunice  Ryder  opened 
the  program  with  overtures  by  Ceru- 
bini  and  Rossini.  Bessie  Fuller  Turner 
played  a  Valse  by  Leibling;  Louise 
Leggatt,  Love  Death — Wagner-Liszt; 
Nelle  Callaghan,  Romanza — Siovano; 
Alma  Rother,  Music  Box — Sauer,  and 
Pallade  —  Chopin;  Helen  Schneider, 
Adelaide — Beethoven-Liszt.  The  treat 
of  the  opening  was  the  Miniature  Suite, 
Longing,  Dainty  Minuet,  and  Joyful- 
ness,  composed  and  played  by  the  vet- 
eran pianist,  teacher,  and  director  of 
the  club,  Hugo  Mansfeldt. 


Everett  Jones,  pu])licity  director  for 
the  Chicago  Opera  Co.,  has  returned 
from  Los  Angeles  and  announces  the 
appearance  of  that  major  organization 
in  San  Francisco  during  the  early  part 
of  March  for  an  engagement  of  fivei 
performances.  Claudia  Muzio  and  Titq 
Schipa  will  be  among  the  stars  of  the! 
cast. 


Raymond  Marlowe,  tenor  and  Georg 
Eldredge,  bass,  appeared  in  a  progra 
given  by  the  Oakland  Women's  Citj 
Club  at  the  Auditorium  Theatre,  Oak 
land,  on  Tuesday  evening,  October  21 
The}'  sang  solos  and  duets  by  Hayder 
Handel,  Arnold,  Scott,  Bridge,  Phillip 
Schumann,  Schubert,  Fleischmanr 
Gounod,  Forsythe,  Polak,  Hulton,  Dor 
nozetti,  Puccini  and  Bonheur. 


Gustav  Strube,  conductor  of  the  Bal- 
timore Symphony  Orchestra  since  1916, 
has  resigned.  He  is  to  be  succeeded  for 
the  present  by  George  Siemonn,  hus- 
l)and  of   Mabel   Garrison,   soprano. 


Daniel  Guggenheim,  wealthy  bus 
ness  man,  who  died  in  New  Yoi 
recently,  was  one  of  the  principal  sui 
porters  of  the  Goldman  Band  Concer 
in  that  city. 
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I  COOLIDGE  FESTIVAL  IN  CHICAGO 

by  Hindemith,  Roussel,  Loeffler  and  Bridge  Stand  Out  in  Inter- 
national List — Distinguished  Soloists 


BY  HENRY  PRUNIERES 
In  New  York  Times,  Sunday,  October  19 


programs  given   at   Mrs.    Eliza- 
prague    Coolidge's    Festival    of 
;r  Music  in  Chicago,  beginning 
r  12,  brought  together  the  names 
y  former  and  present-day  mas- 
lough  the  juxtaposition  was  oc- 
lly  rather  formidable,  it  permit- 
recognition    of   certain    hidden 
The  third  concert,  for  exam- 
ch  associated  the  works  of  Bach 
idemith,  accomplished   two  ob- 
rving  not  only  to  afiford  an  op- 
y  for  distinguished  interpreters 
flautist   Georges    Barrere,    the 
violinist     William     Kroll,     the 
d'Archambeau   and   the   pianist 
Lubbecke-Job    to    give    special 
!  of  their  brilliance  in  the  exe- 
f  many  modern  works,  some  of 
rere  difficult  of  comprehension 
general  public,  but  particularly 
it  the  ancestral  derivation  and 
of  the  leader  of  the  young  Ger- 
ool  of  composition  of  today, 
mith  has  not  returned  to  Bach; 
entured  forth  instinctively.  His 
loint  and  sense  of  form  are  de- 
)m  those  of  the  master.   How- 
indemith    belongs    to    his    own 
this  is  the  reason,  as  I  see  it, 
superiority   over   so   many   dis- 
neo-classicism.    He   does    not 
[leriwig;  he  does  not  ride  in  a 
but  in   an   automobile   or   an 
He  belongs  to  the  century  of 
line,  and  the  dull  vibration  of 
can  be  heard  in  all  his  music. 
;ic  which  exhibits  an  extremely 
:ontinuity  of  rhythm.  Never  a 
e  machine  goes  on.  It  mounts 
ts  at  full  speed,  and  stops  only 
las  attained  its  goal. 
*       *       * 

lot  be  said  that  this  art  is  one 

laji,  but   one   rather  of   strength 

''.    sometimes    of    humor,    a 

ty,  a  brusqueness  quite  Teu- 

K'   selection   of   the    works   by 

f    h    presented    at    the    festival, 

™i   the  outstanding  was  the  Con- 

Mj  ic  for  pianoforte,  brass  instru- 

d  harps,   stood   out  in   relief, 

ts  assets  and  defects,  against 

like    Roussel's    trio   for    flute, 

'cello,  which  represented  the 

:hool  worthily. 

irming  sonatine  for  two  flutes 
a  rather  rare  aspect  of  Hinde- 
yful,  jovial,  amusing  himself 
the  auditors.  The  Serenade, 
the  first  performance  outside 
"y  was  given  at  my  Revue 
concerts  four  years  ago,  is  a 
:e  which  is  very  typical  of 
I's  gifts,  as  are  his  Lieder  of 
inds,  which  sometimes  are 
romantic,  and  also  his  Inter- 
one,   two    and    three    instru- 


Concerto,  dedicated  to   Mrs. 

appeared  a  new   Hindemith, 

a  slave   of   rhythm,   of   the 

nore  human  and  more  senti- 


mental. May  not  the  change  be  due  to 
the  fact  that  now  he  is  a  professor  at 
the  Berlin  Conservatory,  and  has 
stopped  writing  his  works  on  trains, 
as  he  used  to  for  ten  years  while  trav- 
eling with  the  quartet  of  which  he  was 
a  member?  The  work  is  written  for 
piano,  three  trumpets,  four  horns,  two 
trombones,  a  bass  tuba  and  two  harps. 
The  harps  play  a  very  limited  and 
special  role,  that  of  enlivening  the  dull 
timbre  of  the  piano.  Hindemith  extracts 
some  very  curious  effects  by  this  pro- 
cedure. The  piano  remains  the  protago- 
nist from  the  beginning  to  the  end.  It 
translates  somber  reveries,  the  acme  of 
despair,  and  the  fits  of  energy  and  of 
revolt  of  the  composer,  who  has  never 
before  appeared  so  romantically  in- 
spired. The  brasses  form  a  sort  of 
luminous  background,  which  submerge, 
at  intervals,  the  piano  by  their  flood  of 
sonority.  Except  in  the  remarkable 
fugue,  their  role  is  principally  one  of 
accompaniment.  I  confess  that  I  did 
not  understand  the  long  soliloquy  of 
the  piano  and  the  variations  of  the 
third  section.  The  ensemble,  however, 
exhibited  his  best  qualities,  and  it  is  an- 
other masterpiece  which  Mrs.  Coolidge 
has  brought  to  light. 

*       *       * 

The  public  appeared  disconcerted  by 
this  work,  so  original  and  strong,  and 
did  not  grant  it  the  great  success  which 
it  merited.  For  me,  this  concerto  was 
the  true  revelation  of  the  Chicago  Fes- 
tival, since  I  had  already  been  acquaint- 
ed for  a  year  with  the  admirable  trio 
by  Albert  Roussel,  which  won  another 
triumph  at  the  Liege  festival.  In  spite 
of  his  sixty  years,  Roussel  remains, 
with  Ravel,  one  of  the  indubitable 
leaders  of  the  young  French  school.  His 
influence  is  very  great.  Hs  evolution 
has  been  so  natural  that  he  composes 
at  the  present  time  works  boldly  mod- 
ern in  spirit,  which  are  the  logical  de- 
velopment of  the  manifest  tendencies 
displayed  in  his  youth. 

He  seems  to  prove  to  the  youth  how 
one  may  manipulate  safely  bi-tonal  dis- 
sonances of  the  extremest  kind.  He 
plays  with  difficulties  with  a  marvelous 
science.  He  is,  however,  never  simply 
one  of  those  acrobats  of  composition, 
of  which  we  have  many  in  Frence. 
whose  prodigious  cleverness  in  technic 
does  not  succeed  in  hiding  the  empti- 
ness of  their  thought  and  emotion.  The 
music  of  Roussel  is  always  expressive 
and  living. 

I  have  so  often  called  to  the  atten- 
tion of  the  readers  of  The  New  -York 
Times  this  trio  for  flute,  viola  and 
'cello,  that  further  mention  here  seems 
gratuitous.  Everything  in  it  is  joy, 
winged  grace,  esprit  and  delicate  feel- 
iiig.  The  andante,  where  the  three  in- 
struments come  together  without  sur- 
rendering their  independence,  in  deli- 
cate melodic  counterpoint,  is  a  pure 
marvel.  Assuredly,  tliis  trio  was  one  of 
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the  high  points  of  the  Chicago  Festival. 

The  Ritrovari,  for  eleven  instruments, 
by  Malipiero,  occupied  a  commanding 
place  in  the  concert  which  was  devoted 
to  the  Italian  school.  The  fi.st  hearing 
was  given  by  Mrs.  Coolidge  last  year 
before  Gabriele  d'Annunzio  n  his  villa. 
Unforgetable  night!  There  was  a  truly 
unique  atmosphere.  The  Ritrovari  hap- 
pily exploits  the  formula  stated  by 
Malipiero  in  '  his  quartet  Rispetti  e 
Strambotti.  The  work  is  composed  of 
short  sections  connected  by  contrasts. 
The  association  of  ideas,  or  of  reveries, 
each  recalls  painful  and  tragic  memo- 
ries of  the  war. 

The  Italian  evening  was  completed 
by  some  admirable  songs  of  Monte- 
verdi, delicate  and  charming  melodies 
by  Pizzetti  for  voice  and  string  quartet, 
a  graceful  sonata  for  flute  by  Pilotti — 
an  extreme  Debussyite,  but  written  with 
much  art  and  finesse — and  finally,  a 
grateful  quartet  by  Castelnuovo- 
Tedesco. 

American  music  was  represented  at 
the  festival  by  the  works  of  Charles 
Martin  Loeffler,  David  Stanley  Smith. 
Gustave  Strube  and  Carlos  Salzedo. 

I  must  confess  that  the  disparity  of 
styles  in  Mr.  Stoeffler's  new  sonata  dis- 
concerted me  somewhat.  After  an  in- 
troduction in  the  style  of  Bach,  he 
copied  charmingly,  as  in  painting,  the 
style  of  the  eighteenth  century  in  his 
variations  on  a  theme  by  Mattheson. 
Then,  in  the  divertissement,  he  recon- 
ciled with  extreme  cleverness  the 
rhythm  of  jazz  and  those  of  Spanish 
dances,  and  finally  wrote  a  finale  full 
of  tenderness  quite  Faureenne.  The 
work  is  thoroughly  musical,  but  more 
homogeneity  would  be  desirable.  This 
sonata  was  magnificently  interpreted 
by  Jacques  Gordon  and  Lee  Pattison. 
*       *       * 

Each  national  school,  before  assert- 
ing its  personality,  ought  to  begin  by 
acquiring  a  technic  in  Russia,  France, 
Italy,  Spain,  etc.  The  musical  renas- 
cence  has   been   preceded   by   a   period 


during  which  the  composers  imitated 
the  models  based  upon  classical  mas- 
ters and  thus  learned  to  construct  their 
works,  after  which  a  period  followed 
when  the  composers  no  longer  looked 
backward  but  around  them,  and  were 
inspired  by  the  work  done  by  bold 
foreigners.  Only  in  this  way  commences 
the  period  of  new  and  original  crea- 
tions, when  appear  the  distinctive  traits 
of  each  national  school. 

It  seems  to  me  that  America  is  only 
just  now  arriving  at  the  threshold  of 
this  period  of  absolutely  original  crea- 
tion. Is  this  to  be  wondered  at  if  we 
realize  that  the  majority  of  their  musi- 
cians were  born  on  another  soil  or 
pursued  their  musical  studies  in  France, 
Germany  and  Italy?  Gifts  abound,  how- 
ever, and  it  would  be  unjust  to  ignore 
the  great  musical  worth  of  certain  com- 
posers. 

If,  for  example,  the  sonata  for  'cello 
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and  piano  by  Gustave  Strube  appears 
to  be  still  dominated  bj'  classical  in- 
fluences, it  is  but  just  to  recognize  the 
solid  balance  and  fine  sincerity  of  his 
work.  Charles  Martin  Loeffler  belongs 
to  the  second  period.  He  has  under- 
gone many  influences,  but  he  is  stand- 
ing upon  the  threshold  of  the  future. 
He  is  a  true  musician,  possessing  a 
clever  and  personal  technic,  one  who 
creates  living  works  full  of  poetry.  His 
sonata  for  violin  and  piano  impressed 
me  as  one  of  the  most  important  works 
heard  at  this  festival,  and  one  which 
will  remain  as  a  chronicle  of  American 
music. 

David  Stanlej-  Smith's  Quartet  lives 
in  classic  tradition,  and  is  handled  with 
much  ingenuity  and  expressive  lyric- 
ism. It  sounds  very  well  indeed  and  is 
one  of  the  best  quartets  I  have  heard 
in  recent  years. 

With  Carlos  Salzedo,  we  come  upon 
the  arcana  of  modern  technic.  His  short 
composition,  Preambule  et  Jeux,  for 
harp,  flute,  oboe,  bassoon,  horn  and 
string  quartet,  has  an  extraordinary  re- 
finement, delicate  explorations  in  sono- 
rity, and  nice  balancing  in  timbre.  A 
real  poetic  savor  emanates  from  this 
bit. 

The  great  surprise  of  the  festival 
came  to  the  auditors  in  the  hearing  of 
Frank  Bridge's  trio.  Until  now  this 
English  musician  has  produced  nothing 
but  work  of  belated  classicism  colored 
with  Debussyism.  This  trio  now  makes 
a  complete  change  in  manner.  Perhaps 
he  has  shed  hi3  skin  under  the  influ- 
ence of  Scriabine  and  the  present-day 
German   school. 

The  trio  reveals  incessant  planning 
and  continuous  aptness  in  original  ef- 
fects. The  composer  is  full  of  ingenuit\' 
and  the  spirit  of  convention.  In  spite  of 
seeming  drawn  out  in  the  finale,  this 
trio  strkes  me  as  being  the  most  mod- 
ern and  significant  of  contributions 
produced  for  a  long  time  by  the  Eng- 
lish school.  The  author,  who  was  pres- 
ent, received  long  applause. 
*       *       * 

Space  forbids  me  to  speak  as  much 
as  I  should  like  of  the  concerto  for 
string  quartet  and  orchestra  by  the 
Swiss  Conrad  Beck,  a  musician  full  of 
vigor  and  science,  but  who,  according 
to  my  opinion,  is  dominated  too  much 
by  scholastic  influences.  Other  works 
I  should  like  to  speak  of  in  more  de- 
tail include  the  sonatine  for  violin  and 
viola  by  Jaroslav  Kricka,  one  of  the 
leading  representatives  of  the  young 
Czech  school,  and  the  Legende  for 
piano  and  viola  by  Arnold  Bax.  This 
last  work  is  conservative  in  tendency, 
and  testifies  to  the  profound  knowldcge 
and  the  real  poetic  and  lyric  quality  of 
this  English  master. 

In  the  Clioreographic  Suite  for  string 
quartet,  by  the  Hungarian  Theodor 
Szanto,  I  see  nothing  but  thorough 
mediocrity  and  vulgarity,  the  only 
cloud  on  the  horizon  of  the  five  pro- 
grams. Every  other  composition  pre- 
sented, consisting  of  the  most  diverse 
genres,  roused  genuine  interest  and 
merited  the  generous  ])laudits  of  the 
hearers. 

I  do  not  know  how  to  laud  the  lilt!c 
army  of  executants  mobilized  l)y  Mrs. 


Coolidge,  and  am  afraid  that  I  shall 
forget  some  of  the  worthiest.  Certain 
members  of  the  Chicago  Symphony 
Orchestra,  whose  names  were  not  on 
the  programs,  should  have  been  given 
this  honor,  especially  the  brass  players 
whom  we  heard  in  the  Hindemith  con- 
certo. I  will  have  to  content  myself, 
somewhat  summarily,  with  the  names 
of  the  pianists,  Harriet  Cohen,  Emma 
Lubbecke-Job,  Rudolf  Renter,  Lee  Pat- 
tison;  the  violinists,  Mr.  Brosa,  Jecques 
Gordon,  William  Kroll;  the  violists,  G. 
\\'^ieland  and  Mr.  Rubens;  the  'cellist, 
d'Archambeau:  the  incomparable  flau- 
tist, Georges  Barrere;  the  exquisite 
harpist,  Lucille  Lawrence;  the  singer, 
Olga  Averino;  the  superb  quartets,  the 
the  Gordon  and  the  Brosa  of  London, 
and  the  eminent  conductor,  Frederick 
Stock. 

I  do  not  believe  that  any  one  since 
the  war  has  furthered  the  cause  of 
chamber  music,  both  materially  and 
morally,  in  a  manner  comparable  to 
Mrs.   Elizabeth  Sprague  Coolidge. 

Let  us  be  grateful  to  Mrs.  Coolidge 
for  having  given  us  the  privilege  of 
hearing  such  a  great  list  of  new  works 
so  well  played.  The  Chicago  Festival 
will  mark  a  happy  date  in  the  history 
of  contemporaneous  chamber  music. 


UNITED   STATES  WORLD'S 

MOST  MUSICAL  COUNTRY 


From   Kl   Porvenir,   Monterrey,   3Iexico 

Musical  activity,  which  extends 
throughout  the  year,  is  rapidly  making 
the  North  American  a  lover  of  music 
on  a  basis  of  true  artistic  culture.  Peo- 
ple who  visit  the  United  States  arc 
amazed  at  the  flood  of  nmsic  that  comes 
from  every  quarter,  even  the  small 
town,  of  a  countrj'  that  is  currently 
reported  to  devote  itself  exclusively  to 
the  "chase  of  the  almighty  dollar." 

In  addition  to  professional  orchestras 
there  are  some  16,000  bands  composed 
of  children  and  young  people  who  at- 
tend the  different  schools  and  univer- 
sities of  the  country.  Every  civic  func- 
tion, national  or  local,  always  has  music 
in  attendance.  Particularly  notable  are 
the  North  American  professional  and 
amateur  bands.  These  are  composed  of 
excellent  musicians. 

There  is  no  city,  however  small,  that 
does  not  pride  itself  on  its  student  band, 
equipped  with  the  finest  instruments, 
usually  purchased  by  popular  subscrip- 
tion. The  young  musicians  are  well 
uniformed.  Interest  is  maintained  by 
contests  between  differend  bands  of  the 
locality,  the  best  unit  taking  part  in  the 
annual  contest  of  the  school  district  or 
state.  Finally  there  is  the  national  con- 
test for  the  best  school  band  in  the 
United  States.  Many  of  the  units  are 
composed  of  as  many  as  fifty  to  seventy 
boys  and  girls. 

The  educational  authorities  give  ac- 
tive support  to  these  groups  as  experi- 
ence has  shown  that  they  develop  the 
spirit  of  obedience  and  self-confidence, 
and  create  afifection  for  the  school, 
while  it  has  been  i)rovcd  that  members 
of    the    i>ands    are    the    i)est    students. 
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guished    Pianist    Excels    in    i'ine    Emotional    Shading  —  Displays 
Unusual  Skill   in   Pedalling  —  Musicianly   Grasp   of   the 
Three  B's  —  Delightful  Phrasing  of  Debussy  — 
Reveals  Both  Technic  and  Sentiment 


Writer   in   New   York   Times   Tells   of   Difficulties   to    be    Confronted    by 

Reviewers  Who  Want  to  be   Frank  and   Truthful — Attitude   of 

Public  Toward  Unfavorable  Treatment  of  Some  of  Its 

Favorite  Artists — Qualifications  of   Critics  Cited 


BY  ALFRED  METZGER 


popularity  of  Walter  Gieseking, 
ig  from  his  previous  appearances 
city,  was  fully  sustained  at  the 
h  Rite  Auditorium  last  Wednes- 
eniiig  when  a  large  and  repre- 
,'6  concert  audience  hailed  his 
nance  with  unrestricted  enthusi- 
Dnly  the  few  elect  among  the 
ianists  are  able  to  attract  con- 
ers  in  unusually  large  numbers 
!seking  belongs  to  these  excep- 

listening    to     this     master     of 
-te    playing    interpret    the    clas- 
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to  understand  why  he  is  held 

igh  esteem  by  the  profession 

aymen.   He   succeeds   in   add- 

t  technical  or  academic  phase 

works  the  human  element  of 

ism.   And   yet   he   never   per- 

xpression    of   definite    senti- 

Bnar  the   beauty   of  his   tone. 

ig   is    a    poet    as    well    as    a 

:."   He  is   able   to  accentuate 

:y  and  finesse  of  Scarlatti  and 

"  n  attain   the   robustness   and 

ity  of    Brahms.    He   is   able 

the  enchanting  tone  colors 

y    and    also    punctuate    the 

ounterpoint  of  Bach.  He  un- 

lioroughly  how  to  embellish 

ity  of  the   old   classics   and 

the  numerous  intricacies  of 

O'l  n  school. 
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The  compositions  by  Marx  and  Szy- 
manowsky  belong  to  a  school  the  dar- 
ing innovations  of  which  still  remain 
beyond  our  full  comprehension  and 
even  Gieseking,  notwithstanding  his 
skillful  artistic  dissection  of  these 
works,    did    not    succeed    in    presenting 


In  a  very  interesting  article  pub- 
lished in  the  New  York  Sunday  Times 
of  October  12th  Carl  E.  Gehring  writes 
about  the  "Problems  of  a  Critic 
Afield."  He  refers  to  "provincial"  crit- 
ics, which  term  is  evidently  meant  for 
critics  living  in  the  "provinces"  as  dis- 
tinct from  the  metropolitan  centers  of 
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them  in  a  pleasing  and  comprehensive 
fashion.  However,  we  enjoyed  above 
all  Gieseking's  masterly  grasp  of  Beet- 
hoven. Rarely  have  we  heard  an  inter- 
pretation of  the  C  minor  Sonata  so 
thoroughly  endowed  with  both  intelli- 
gence and  sentiment. 

We  noted  with  particular  delight 
Gieseking's  discriminating  and  effec- 
tive use  of  the  pedal.  How  neatly  he 
blends  one  phrase  into  another!  How 
enchantingly  he  lets  a  diminuendo  die 
out  into  a  whisper!  How  thrillingly  he 
permits  a  crescendo  to  expand  into  a 
gripping  climax!  Although  he  employs 
a  number  of  physical  efforts  like  bodily 
swaying  or  bending  over  the  keyboard 
these  mannerisms  never  become  suffi- 
ciently disturbing  to  be  annoying. 


The  Russian  Women  of  Berkeley 
gave  a  benefit  program  November  8 
for  the  relief  fund.  Valeria  Post,  so- 
prano, who  has  been  heard  with  the 
San  Francisco,  Los  Angeles  and  Co- 
lumbia Grand  Opera  Companies,  was 
the  guest  artist,  assisted  by  Zelma  Mc- 
Donough,  danseuse,  with  Marjorie 
Somers  at  the  piano. 


the  east  like  New  York,  Chicago.  Bos- 
ton and  other  large  cities,  and  is  evi- 
dently not  intended  to  convey  the  fact 
that  the  critics  mentioned  are  "pro- 
vincial" as  to  their  attitude  toward 
music  or  music  interpreters.  The  ar- 
ticle is  specially  interesting  in  its  ref- 
erence to  the  attitude  of  the  public  to- 
ward intelligent  criticism  that  does  not 
agree  with  the  audience's  attitude  to- 
ward "home  products."  At  first  we 
were  going  to  publish  only  extracts 
from  Mr.  Gehring's  article:  but  upon 
due  reflection  we  feel  justified  to  re- 
print the  entire  dissertation: 
*        *        * 

Some  months  ago,  in  an  article 
which  I  perused  carefully,  the  music 
critic  of  the  Times  remarked  that 
twenty-five  more  music  critics,  well 
trained  and  equipped  for  tlieir  task 
and  functioning  on  as  many  newspap- 
ers in  different  American  centres,  would 
do  more  for  the  development  of  musi- 
cal taste  and  knowledge  in  this  country 
than  an  equal  number  of  Heifetzes  and 
Paderewskis.  This  conclusion  is  sup- 
I)orted  by  the  remark  of  a  well-known 
pianist:  that  in  his  concertizing  he  has 
found    but    two    middle-Western    com- 


munities outside  of  Chicago  where  ar- 
tists may  encounter  intelligent  re- 
views. 

"We  do  not  need  more  concert  i)er- 
fonners,  but  more  audiences  that  love 
and  understand  music,"  continued  the 
article  to  which  I  refer.  "We  need  to- 
develop  standards  of  taste,  to  have  a 
public  not  only  in  a  few  principal  cities 
but  over  the  whole  country  capa))le  of 
intelligent  musical  estimates  and  in- 
terested in  constructive  musical  niove- 
ment-i.  *  *  *  The  critic  or  historian 
capable  of  bringing  knowledge  and 
sound  judgment  and  quickening  imag- 
ination to  his  reader  is  rare  among  us. 


ELSA  BEHLOW  TRAUTNER 
Soprano 

*  *  *  and  he  is  particularly  needed 
today  in  America,  where  our  musical 
ideas  are  in  a  peculiarly  confused  and 
unorganized    condition." 

-Among  the  adjuncts  held  essential 
to  the  equipment  of  the  finished  critic 
were  keen  critical  acumen,  historical 
vision  and  bibliographical  knowledge. 
"His  equipment  should  not  only  em- 
brace the  study  of  practical  musical 
problems,  the  laws  of  musical  compo- 
sition, the  historj'  of  his  art,  but  also 
the  study  of  literature  and  the  techni- 
(lue  of  literar\-  composition,  the  know- 
ledge of  languages,  and  an  acquaint- 
ance with  general  culture."  Here  ad- 
mittedly is  no  small  order,  yet  it  is  not 
enough  for  the  critic  who  is  to  func- 
tion west  of  the  Atlantic  coastal  States. 

:«:  *  * 

It  is  not  enough  because  the  pro- 
vincial   i)olitical    critic   must    be    full    of 
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fight  and  indomitable  in  the  expres- 
sion of  sincere  convictions.  The  New 
York  critic,  apprised  of  this,  might 
shrug  his  shoulders  and  opine  that  this 
was  taken  for  granted;  criticism,  by  its 
very  nature,  is  bound  to  rufifle  feathers 
wherever  it  is  written.  For  most  musi- 
cians who  are  peevish  about  critics, 
witness  musicians  who  have  been  un- 
favorably reviewed.  Yet,  while  this 
professional  attitude  toward  critics  is 
universal,  the  degree  of  spleen  and  re- 
flex criticism  induced  by  newspaper 
reviewing  is  greater  in  the  provinces 
than  in  metropolitan  areas.  The  reac- 
tion that  a  newspaper  in  an  average 
provincial  community  is  apt  to  foster 
by  having  a  "high-brow"  write  criti- 
cism for  the  press  is  resentment,  as  the 
examination  of  evidence  will  show,  and 
it  is  symptomatic  of  the  uncultivated, 
inflexible  democratic  mind. 

Admittedly,  there  is  another  side  to 
the  matter.  The  incompetence  of  most 
reviewers  in  the  provinces  is  a  fact. 
Nor  is  it  always  better  in  the  larger 
cities.  In  one  of  these  municipalities 
is  a  music  critic  who  considers  the 
Liebestod  as  the  leading  aria  from 
Tristan  und  Isolde;  another  refers  to 
a  pianist  as  having  played  Chopin's 
Waltz;  another  is  critical  when  Gerald- 
ine  Farrar  sings  from  Mozart  and 
Gluck  instead  of  the  flashier  music 
from  Zaza,  Tosca  and  Carmen,  adding 
that  the  artist  might  better  be  con- 
ducting a  singing  academy,  and  de- 
claring the  Brahms  German  Requiem 
is  a  "mightily  unemotional  affair." 
These  critics  not  only  are  badly 
grounded  in  music;  they  seem  devoid 
of  standards  for  comparison.  If  this 
were  untrue,  how  could  one  of  them 
confuse  the  Tchaikovsky  and  Mendels- 
sohn Violin  Concertos  as  the  result  of 
a  change  in  program  which  was  un- 
announced? 

*       *       * 

The  critical  value,  in  anotlier  place, 
of  a  downright  misleading  and  some- 
what pretentious  review  which  hailed 
Marion  Talley  as  "a  great  artist"  has 
since  been  established  by  that  singer's 
withdrawal  from  the  fields  of  opera 
and  recital  and  her  jjurchase  of  otlier 
fields.  This  kind  of  review,  which 
sounds  authoritative  and  makes  Ijold 
assertions,  is  fundamentally  sopho- 
moric  and  even  insidious,  inasmuch  as 
the  lay  reader  may  attach  genuine  im- 
port to  its  ap!)arent  display  of  wisdom. 
It  is  pertinent  to  point  out  these  fea- 
tures of  the  article,  written  in  1927,  in 
consideration  of  Talley's  subsequent 
career  and  ultimate  retirement.  It  is  a 
commentary  on  the  provincial  state  of 
mind  that  these  "glad"  remarks  about 
Talley  were  accepted,  while  the  views 
of  another  article,  which  set  forth  Tal- 
ley's status  fairly  and  uncompromis- 
ingly, induced  a  storm  of  protest,  ilut 
that  is  another  story.  As  matters  stand, 
the  majority  of  provincial  criticisms, 
keeping  mostly  within  tlic  lial)l)itt  con- 
fines of  "being  a  booster,"  stir  little  re- 
action. If  it  ai)peared  well  to  support 
Talley  on  the  basis  of  nationality,  it 
seemed  pat  to  criticize  I'"arrar  for  an 
apijarent  come-down  from  opera  to 
song-recital.  Yet  it  is  jn.st  lliis  lack 
of  discernment,  on  tiie  |)art  of  most 
critics,  that  is  largely  to  blame  for  con- 


fusing the.  provincial  mind  about  music. 
It  must  be  remembered  that  the 
public  plays  too  great  a  hand  in  the 
administration  of  newspapers  to  be 
overlooked  in  matters  which  concern 
the  press.  Take  for  example,  the  re- 
action which  greeted  the  following  ap- 
praisal   of   Talley's    singing: 

"The  outstanding  impression  left 
by  Marion  Talley,  19-year-old  Ameri- 
can soprano,  after  her  concert  here, 
is  not  the  figure  that  she  is  in  music 
today,  l)ut  what  she  may  develop  into 
during  the  coming  years.  It  was  a 
wholly  pleasant  and  entertaining  mu- 
sical event,  but  the  concert,  which  was 
a  tremendous  financial  success,  was 
just  so-so  as  an  artistic  achievement. 
Many  in  the  throng  which  packed  the 
hall  to  capacity  simply  had  come  to 
see  and  hear  Marion  Talley.  Obvious- 
ly they  went  away  satisfied.  Those  who 
may  have  come  to  hear  good  music 
given  a  performance  of  the  last  word 
left  with  reservations.  Miss  Talley  has 
just   begun!" 

A  row  followed  in  the  wake  of  this 
estimate.  Telephone  calls  apprised  the 
managing  editor  of  a  threatened  news- 
paper boycott.  A  disciple  of  the 
Church  of  Christ  discarded  his  staff 
and  took  up  cudgels  in  behalf  of  Tal- 
ley, asking  that  an  open  letter  to  the 
writer  of  the  review  be  published.  His 
request  was  granted.  A  reply  by  the 
critic  to  the  disciple  of  Christ  concurred 
with  the  latter's  patriotic  sentiments, 
but  added:  "At  the  same  time,  we  do 
not  feel  that  any  prejudice  we  might 
entertain  on  the  basis  of  nationality 
ought  to  influence  us  in  our  opinion 
of  Talley's  work."  Interest  in  and  dis- 
cussion over  the  matter  flared  and 
sputtered  until  a  subsequent  meeting 
of  the  Rotary  Club,  at  which  a  musi- 
cal dignitary  declared  that  what  the 
critic  had  said  about  Talley  was  cor- 
rect. After  this  little  more  was  heard 
of  what,  in  the  words  of  the  editor, 
"had  threatened  to  become  a  munici- 
pal   issue." 

What  is  brought  home  by  tliis  epi- 
sode and  other  cases  is  the  desire  of 
local-minded  readers  for  "glad"  re- 
marks— no  rifts.  While  the  metropoli- 
tan critics  v\ho  had  their  say  about 
Talley  may  have  been  out  of  reach,  it 
ill  became  a  local  man  to  ofifer  adverse 
opinion,  even  if  the  spirit  of  it  was 
akin  to  that  of  big-city  writers.  On 
the  other  hand,  the  foes  of  criticism 
have  shown  their  acumen  bj'  informing 
the  journalist  wherein  he  may  ha\e 
(liB'ered  with  metropolitan  critics. 

"I  would  ofifer  just  a  kindly  sug- 
gestion: Would  it  not  repay  yon  to 
try  even  a  corresi^ondence  course  in 
musical  appreciation?  It  is  too  bad 
that  out  of  the  vast  audience  at  tin- 
(haliapin  concert  you  were  the  only 
onr  who  failed  to  appreciate  tlie  ar- 
tist, iiul  this  si'cnis  to  be  a  weakness 
of  yours  where  real  talent  is  con- 
cerned. Is  your  level  that  of  a  jazz 
concert?  How  does  your  criti(|ue  com- 
pare with  those  of  metropolitan  cities? 
Have  you  read  tlie  api)reciative  trii)ute 
to  ("haliapin  in  ;i  recent  issue  of  i'he 
l.iterarv  Digest?  liut,  a>  such  is  ))e- 
yond  your  mental  capacity,  you  are 
to  be  pitied   '"atlier  than   censuri'd." 


Examination  of  the  Chaliapin  re- 
view would  show  that  the  Russian 
bass  had  been  favorably  treated.  Yet 
the  critic,  who  stated  that  Chaliapin 
was  not  in  as  good  voice  as  he  had 
been  at  a  previous  concert  and  who 
marveled  at  what  a  mountebank  the 
man  is  and  at  how  he  capitalizes  the 
attribute,  "failed  to  appreciate  the  ar- 
tist" because  he  did  not  voice  unquali- 
fied approval  of  the  singer. 

One  would  think  that  certain  cases 
of  enlightened  opinion  would  be  en- 
countered in  college  towns,  that  writ- 
ing criticism  in  a  university  communi- 
ty would  be  a  congenial  occupation 
for  the  community  of  interest  it  im- 
plies. Actually,  however,  the  intellec- 
tual stimulus  that  writing  for  profes- 
sors' families  offers  is  largely  an  illu- 
sion. For  those  educators  who  may 
evince  an  interest  in  critical  writing 
there  are  others  who  descend  to  the 
level  of  the  unschooled  townsmen  in 
their  feeling  about  criticism.  In  a  cer- 
tain neighborhood  that  I  have  in  mind 
a  certain  high  mogul  of  a  local  music 
society,  incensed  after  reading  a  cer- 
tain review  of  a  concert  and  being 
asked  to  speak  before  a  meeting  of 
alumni,  had  reminisced  about  the  tran- 
quillity of  the  days  before  the  com- 
munity had  acquired  the  critic.  Then 
he  exploded  about  the  review.  While 
the  wrath  of  the  august  pedagogue 
was  perhaps  natural,  the  way  it  took 
in  expressing  itself  was  undignified. 
The  story  of  his  speech  got  around,  in 
various  forms.  Once  it  became  known 
at  the  college  club  that  the  newspaper 
and  its  critic  had  been  denounced  at 
an  alumni  function,  the  anecdote  was 
repeated  hither  and  yon,  and  with  ev- 
ry  repetition  the  theme  developed 
variations.  In  its  inaccurate  form  the 
story  reached  the  newspaper  ofifice. 
Apparently  his  informant  thought  that 
the  editor,  overwhelmed  by  the  dis- 
grace, would  dismiss  the  critic.  The 
episode,  however,  confirmed  the  writer 
in  the  views  he  had  expressed.  Bad 
criticism,  in  which  the  points  are  not 
well  taken  or  are  patently  unjust,  falls 
of  its  own  weight.  It  is  when  an  opin- 
ion is  uttered  and  a  storm  of  such  ve- 
hemence results  that  one  may  be  sure 
there  is  truth  in  the  utterance. 
*       *        * 

Thus  the  provincial  critic  must  be 
an  adaptable  warrior  of  sorts.  In  the 
main,  he  will  address  unreceptive  read- 
ers, with  the  indifference  and  even  dis- 
dain of  most  commoners  for  the  arts, 
who  may  accept  an  opinion  on  music 
if  it  is  approved  by  Rotarians.  That 
many  of  them  will  take  a  perso.ial 
slant  on  criticism,  considering  it  as 
an  affront  to  themselves  and  musi- 
cians, is  ol)\'ious.  Often  delving  into 
the  .\  I)  C's  of  music,  moreover,  to 
clarify  items  which  are  taken  for 
granted  elsewhere,  the  critic  is  likel\' 
to  incur  the  conteni!)t  of  the  l)igwigs 
of  education,  who  ma>'  regard  his  work 
as  trifling. 

The  prospect  of  having  twenty-five 
critics  enlighten  the  hinterland,  fur- 
thermore, entail.s  the  necessity  for  find- 
ing an  e(|ual  number  of  editors  with 
the  vision  and  coinage  to  emplo\-  and 
sustain  tlu'se  men.  It  might  be  argued 
(Continued    on    Page    11,   Col.    1) 
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ADVANTAGES  OF  THE  MUNICIPAL  CHORUS 


ir  several  years  the  I\iunici]:)al  Chorus  under  the  leadership  of 
ans  Leschke  has  constantl}-  ])ro\'ed  its  justification  for  existence, 
reds  of  singers,  eager  to  give  vent  to  their  as]:)irations  and  ambi- 
through  means  of  song,  have  l^een  trained  efficiently  and  suc- 
lly  in  an  art  that  is  not  only  of  educational  value,  but  which, 
se  of  its  physical  training,  the  adequate  exercise  of  the  lungs, 
inestimable  health  value.  Several  hundred  young  people  have 
d  how  to  sing  corrctly  without  it  costing  them  one  cent.  Those 
re  really  musical  and  enjoy  singing  because  of  their  love  for  it 
le  Municipal  Chorus  a  most  A'aluable  aid  to  their  work  and  no 
continue  to  stay  with  it.  Those  who  are  more  commercial  than 
:  possibly  have  drifted  to  radio  stations,  church  choirs  or  glee 
f  sufficiently  capable  or  have  drifted  into  oblivion  where  they 


lerever  you  find   happy  and  contented  people  you   find  people 
ng.  Anyone  who  tells  you  he  hates  music  or  music  bores  him 
ly  confesses  that  there  is  something  radically  wrong  with  him. 
\  who  sing  while  they  work  accomplish  more  than   thcjse  who 
1  fate  that  does  not  give  them  an  easy  living.  The  Municipal 
I  gives  young  men  and  Avomen  an  opportunity  to  sing  the  best 
I  ic  in  the  most  competent  manner.  Since  it  is  natural  that  those 
ng  and  like  it  must  have  friends  who  are  interested  in  them 
inicipal  Chorus  should  attract  large  crowds  to  their  few  per- 
il ces.  It  is  true  that  there  are   people  who  get  easily   tired   of 
■   -  to  choral  works,  but  it  is  also  true  that  there  are  hundreds 
I    le  who  never  tire  to  hear  their  friends  sing,  especially  when 
'\^g  as  well  as  the  members  of  the  Municipal  Chorus. 


rre  is  certainly  no  superior  director  of  chorus  music  than  Dr. 

!^  (schke.  He  has  had  the  finest  experience  that  can  be  had  and 

11    elf  has  been  trained  in  the  best  possible  school.  He  is  noted 

'    rofession.  It  is  a  privilege  to  be  trained  by  him.  There  may 

r  chorus  directors  throughout  this  land,  but  there  are   none 

i'  Therefore,  to  be  a  memlier  of  the  Munici])al  Chorus  means  to 

1     I'd  vocally  by  an  expert  in   his  profession,  by   one   wdio   has 

1    patience  and  who  knows  what  he  is  doing.  It  is  an  education 

^     to  be  taught  the  intricacies  of  ensemble  singing.  To  belong 

'    rus  means  that  you  learn  singing  from  the  ground  up.   You 

L^  through  the  mill.  If  you  have  the  material  to  later  become 

tist  there  is  no  better  means  to  discover  it  than  by  singing 

I  us.  The  greatest  artists  in  the  world  began  in  the  chorus, 

il  to  minor  parts  in  an  opera  and  eventually  won  the  ()])por- 

'  sing^  leading:  roles.  No  erreat  artist  ever  began  at  the  ton. 


Municipal  Chorus,  therefore,  is  a  training  school  for  singers 
M  irchestra  is  a  training  school  for  players.  It  has  the  further 
'in  \t  of  giving  you  practical  experience  while  you  study,  an 
le  aid  in  obtaining  a  thorough  musical  education.  The  works 
studied  by  the  Municipal  Chorus  are  the  greatest  in  choral 
-  for  whcih  reason  your  taste  is  being  formed  early  in  your 
our  ear  is  being  trained  to  sing  in  tune.  Your  tt)ngue  is  being 


alu 
t  a 
rat 
eer 


trained  to  enunciate  clearly  as  can  be  witnessed  any  time  you  listen 
to  the  Municipal  Chorus.  Y'ery  soon,  Thursday  evening,  December  11, 
the  Municipal  Chorus  with  four  distinguished  soloists  and  the  Sym- 
phony Orchestra,  will  sing  Handel's  Messiah  at  the  Civic  Auditorium, 
and  again  the  people  will  have  reason  to  feel  proud  of  their  chorus 
and  their  singers. 

Surely  the  community  owes  J.  Emmet  Hayden,  ciiairman  of  the 
Audit(jrium  Committee  of  the  lioard  of  Sui)ervisors.  a  heavy  debt  of 
gratitude  for  having  been  the  instigator  of  the  organization  of  the 
Municipal  Chorus  and  this  debt  can  not  be  paid  in  a  m(jre  efifective 
manner  than  by  young  singers  to  join  the  chorus  and  by  the  jniblic 
to  attend  its  performances. 


MUNICIPAL  SUBSIDIZATION  OF  MUSIC 


At  a  recent  meeting  of  the  Board  of  Freeholders,  which  has  been  -' 
elected  to  formulate  a  new  charter  for  the  City  of  San  Francisco, 
Redfern  Mason,  as  chairman  of  the  subsidization  committee  of  the 
National  Federation  of  Music  Clubs  and  as  chairman  of  the  music 
section  of  the  Commonwealth  Club,  together  with  Hugo  Newhouse, 
president  of  the  Pacific  Opera  Association,  presented  the  claims  of 
the  musical  portion  of  the  community  regarding  the  subsidization  of 
non-profit  musical  enterprises.  That  the  Board  of  Freeholders  was 
interested  in  the  proposition  was  evident  from  the  many  and  pointed 
cjuestions  that  were  asked  of  Mr.  Mason  and  which  he.  by  the  way, 
answered  with  a  wit  and  spontaneity  that  made  a  most  favorable 
impression. 


As  we  understand  it  there  is  a  large  element  of  this  community 
which  believes  that  it  would  serve  the  musical  welfare  of  the  city  if 
the  financial  recjuirements  of  cultural  musical  enterprises  such  as  the 
symphony  concerts,  grand  opera,  chamber  music  and  even,  if  neces- 
sarv,  a  conservatory  of  mwsic,  could  be  divorced  from  the  present 
much  harassed  welfare  and  publicity  fund  in  charge  of  the  welfare 
and  publicity  committee  and  could  be  definitely  put  upon  a  taxation 
basis.  The  argument  is  that  if  only  one  or  two  cents  could  be  added 
to  the  tax  rate  a  fund  of  from  $200,000  to  $300,000  could  be  eventually 
obtained  exclusively  for  musical  educational  purposes.  This  is  the 
system  employed  in  Europe  and  has  proved  eminently  satisfactory 
and  successful. 

If  anyone  can  succeed  in  having  such  a  chapter  added  to  the  new 
charter  it  is  Redfern  Mason,  whose  militant  efforts  in  behalf  of 
musical  culture  in  this  city  and  state  has  become  an  example  which 
is  worthy  of  emulation.  There  is  perhaps  nothing  wrought  with  more 
difficulties  than  to  convince  the  average  American  office  holder  or 
taxpayer  that  music  and  other  arts  should  be  partially  sustained  by 
taxation  and  yet  it  would  be  the  cheapest  way  to  obtain  the  right 
kind  of  artistic  taste  and  enjoyment  at  the  lowest  possible  outlay. 
Most  of  those  who  pay  taxes  also  buy  tickets  for  opera  seasons,  sym- 
phony concerts,  chamber  music  recitals  and  give  their  children  a 
musical  education.  .At  present  the}-  sustain  the  entire  financial  burden 
themselves.  \\'ith  subsidization  dependable  \.\\)on  a  minimum  tax. 
prices,  at  present  necessarily  big  and  guarantee  funds  very  large, 
would  be  considerably  reduced  and.  as  in  the  case  of  guarantee  funds, 
practically  eliminated.  Those  who  pay  no  taxes  need  not  worry. 


It  would  l)e  possible  to  discover  the  names  of  taxpayers  who  in 
one  way  or  another  contribute  money  either  through  ticket  purchases 
or  contributions  to  funds  for  artistic  purposes,  be  it  music  or  any 
other  art,  and  it  could  be  ascertained  that  in  hardly  any  instances 
would  the  increase  in  taxes  ecpial  the  amount  they  spend  now  and  in 
most  instances  the  reduction  that  would  follow  the  public  subsidiza- 
tion of  certain  enterprises  would  reduce  their  present  contributions  in 
the  shape  of  ticket  purchases  and  guarantees  by  far  more  than  the 
increase  of  taxes  would  represent.  Besides,  if  successful,  the  San 
Francisco   example   wou.ld   be   imitated   throughout  this  country  and 
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would  be  the  starfng  point  for  recognition  of  Americati  art.sts  and 
re  e  genin.es  tlrat  would  justify  the  expenditure  of  m.lhons  o 
do  as  uL  devoted  to  educational  purposes  without  the  creat,c.t  o 
opportunities  «,  take  care  of  talented  young  men  and  women  of 
American  birth. 

SYMPHONY    IN   BERKELEY 

Eighth   Season   of   University   Orches- 
tra   Is    Conducted    By    Dr.    Alloo 
Before  Large  Audience.    Charles 
Cooper  Is  Pianist 


BV   ANNA   CORA   WIXCHKLL 

The  opening  concert  by  the  Univer- 
sity Symphony  Orchestra,  for  the  sea- 
son 1930-31,  was  an  event  of  October 
28  at  Harmon  Gymnasium,  Berkeley. 
Dr  Modeste  Alloo,  conductor,  who 
has  trained  and  led  these  forces 
throughout  the  eight  seasons  of  the 
orchestra's  existence,  offered  the 
Haydn  D  major  Symphony  and  the 
Mendelssohn  Italian  Symphony.  The 
stability  and  effectiveness  of  the  or- 
chestral work  is  ever  present,  and,  to 
those  who  have  followed  the  earnest 
spirit  behind  the  training  of  these  men 
and  women  players,  the  results  are  lit- 
tle short  of  marvelous. 

Students,   boys,   and  girls,   are   occa- 
sionally   augmented    by    professionals 
whose    instruments    are    required     for 
certain    scores,    such    instruments    not 
alwavs   being  available   in   the   Univer- 
sity's   music    hbrary.    The    nucleus     of 
the    orchestra    is    reasonably    steadfast, 
though   the   sections   waver   in   person- 
nel   from    term     to     term,     obviously. 
However,   the   seventy   or   more   musi- 
cians are  capable  from  the  start  in  the 
understanding    of     their     instruments, 
though    their     interpretative     faculties 
have  been  developed  under  rehearsing 
by  Alloo.    As  a  conductor  of  inherited 
abilities  through  three  generations,  and 
a  musician  complete  in  his  own  under- 
standing,   he    has    established    for    the 
benefit  of  student  and  public  an  orches- 
tra that   comands   every   respect   from 
those      who     comprehend     symphonic 
form    and    its    radiations. 

The  Haydn  was  given  with  freedom 
and  inspired  response  in  the  audience 
which  practically  filled  the  gymnasium 
the   capacity   of  which   is  2200.    Grace 
of  line  was  heard  and  felt,  and  the  me- 
lodiousness    of     the     work,      running 
throughout,  was  uppermost  in  the   in- 
terpretation.   The    Mendelssohn,    more 
programmatic,  still  held  the  romantic- 
ism of  pictured  events.  The  composer 
enjoyed  himself  both  in  the  sensing  of 
his  experiences  and  in  the  commitment 
of    his    impressions    to    paper    through 
musical  notation;  spontaneity  is  in  the 
score   and   spontaneity   was   most   cer- 
tainly revealed  by  the  orchestra.  Both 
Dr.   Alloo   and    his   competent    concert 
master,      Antonio      de      Grass!,      were 
brought  forward  for  long  applause. 

The  guest  artist  was  Charles  Cooper, 
American  pianist,  who  played,  with 
orchestra,  the  Liszt  E  flat  major  Con- 
certo. Cooper  is  dynamic  and  deter- 
mined in  style;  his  fingering  is  clear 
as  cut  glass  and  his  enthusiasm 
abounding.  One  may  not  judge  an  ar- 
tist   wholly    by    Liszt    or    by    any    one 


performance;  there  are  only  indica- 
tions. Liszt  exacts  force  and  Cooper 
can  meet  that  exaction.  His  other  pi- 
anistic  qualities  are  said  to  be  as  fin- 
ished, according  to  excellent  authori- 
ties of  foreign  and  domestic  soil. 
Musicians  of  the  bay  cities,  east  and 
west,  are  looking  forward  to  hearing 
Cooper  in  recital  November  18  at 
Berkeley's  Playhouse. 


CITY  TO  PRESENT  THREE 

SUPERIOR  ATTRACTIONS 


Jascha  Heifetz,   Pietro  Yon  and  Han- 
del's Messiah  to  be  Features 
at  Auditorium 


Hitherto  Jascha  Heifetz,  the  famous 
violinist,  refused  to  play  in  large  audi- 
toriums,   but   after    he    was    convinced 
that    the    Civic    Auditorium    had    been 
improved  acoustically  in   a  manner  to 
meet  his  former  objections  he  changed 
his  attitude  and  for  the  first  time  will 
appear  in  a  large  hall.  This  will  make 
it  possible  for  thousands  of  people  to 
hear    him    who    formerly    were    unable 
to  enjoy  his  great  art,  because  of  the 
necessarily    high    prices    of    admission. 
Heifetz   will   play   at   the    Civic    Audi- 
torium on  Saturday  evening,  November 
29,  with  the  San   Francisco  Symphony 
Orchestra  under  the  direction  of  Basil 
Cameron. 

Pietro  Yon,  the  distinguished  Italian 
organ  virtuoso,  one  of  the  world's  fore- 
most exponents  of  that  instrument,  will 
give  a  recital  at  the  Civic  Auditorium 
on  Monday  evening,  December  8,  under 
the  auspices  of  the  City  of  San  Fran- 
cisco and  under  the  direction  of  the 
Auditorium  Committee  of  the  Board 
of  Supervisors  of  which  J.  Emmet  Hay- 
den  is  the  chairman.  The  recital  will  be 
free  to  the  public  and  the  program  ar- 
ranged for  this  occasion  will  be  spe- 
cially attractive. 

One    of    the    most    ambitious    enter- 
prises ever  undertaken  by  the   City  of 
San  Francisco  will  be  the  performance 
of     Handel's     oratorio     The     Messiah, 
which  will  take  place  at  the  Civic  Audi- 
torium  on   Thursday  evening,   Decem- 
ber  11.  The   Municipal   Chorus   of  300 
mixed    voices,    trained    by    Dr.    Hans 
Leschke,  and  the  San  Francisco  Sym- 
phony  Orchestra  with   Basil   Cameron 
conducting    the   work   will    participate. 
Four  distinguished  soloists  will  appear, 
of   which    three   have   so   far   been    se- 
lected.   These    will    be    Myrtle    Claire 
Donnelly,  soprano,  formerly  of  the  San 
Francisco    Opera    Company;    y\.lbert 
Rappaport,  of  the  Chicago  Opera  Co., 
tenor,  and  Alexander  Kisselburgh,  one 
of   the   foremost   oratorio   and   concert 
baritones. 


Gyula  Ormay,  one  of  the  most  dis- 
tinguished  pianists   residing  in   the  far 
west,  returned  from  a  four  weeks'  vaca- 
tion   trip    to    Salt    Lake    City,    Denver. 
Manitou,  Colo.,  New   Mexico,   Arizona 
and    the    Grand    Canyon,    Mexico    and 
Agua  Caliente  and  many  interior  scenic 
spots  of  California.  Mr.  Ormay  is  con- 
ductor of  the   New   Fillmore  and  New 
Mission   Theatre    orchestras    where    he 
consistently  is   furthering  the  cause  of 
the  best  music  and  where  he  has  cre- 
ated for  himself  and  the  theatre  a  large 
following  that  enjoys  his  musical  pro- 
grams. As  pianist  and  pedagogue  Mr. 
Ormay  has  established  for  himself  an 
enviable  reputation  and  as  accompanist 
he   has    assisted   such   noted    artists    as 
Fritz  Kreisler,  Efraim  Zimbalist,  Luisa 
Tetrazzini    and    Gerville    Reache.    He 
was     pianist    with     the     justly     famed 
Chamber  Music  Society  of  San   Fran- 
cisco  and   in    fact   has   been   identified 
with    some    of    the    foremost    cultural 
musical  enterprises  of  this  city.  He  has 
a  studio  wherein  he  teaches  ambitious 
students    the    artistic    interpretation    of 
piano,   Hterature   and   vocalists   as   well 
as   ensemble  players   the   intricacies    of 
adequate  expression. 


DINO    BORGIOLI    CONCERT 


GYULA  ORMAY 
The    Distinguished    Pianist    and    Conducto 
Who  Has  Re-opened  His  Studio  Aftet 
a  Vacation  Trip  of  Four  Weeks 


Dino  Borgioli  sang  before  a  large 
audience  at  Scottish  Rite  Auditorium 
last  Monday  evening.  This  is  his  fourth 
appearance  in  San  Francisco  and  judg- 
ing from  the  cordiality  of  his  reception 
Borgioli  has  made  another  host  of 
friends  in  this  city.  He  sang  Italian, 
German,  French  and  EngHsh  composi- 
tions including  songs  and  operatic  anas 
and  in  every  instance  revealed  an  ex- 
cellent voice  with  fine  agility  of  expres- 
sion and  clear  diction. 

His  versatility  is  marked  and  spe- 
cially so  his  interpretation  of  the 
German  songs  which  showed  an  excel- 
lent pronunciation.  That  an  artist  in  so 
many  ways  praiseworthy  should  em- 
ploy two  such  predominating  flaws  in 
voice  production  as  forced  lower  tones 
and  peculiarly  throaty  high  tones,  fre- 
quently accentuated  by  falsetto  and 
mezza  voce,  is  somewhat  of  a  mystery 
to  the  writer. 

Borgioli  submerges  his  personality 
into  the  spirit  of  the  composition.  He 
closes  his  eyes  when  he  sings  and  he 
certainly  puts  into  his  interpretation 
every  iota  of  sentiment  and  emotion  of 
which  his  mind  is  capable.  His  concert 
was  a  very  enjoyable  event. 

Al.FRlOn  MlOT/tiKll. 

Consul  General  and  Mrs.  Halstead 
entertained  Mr.  and  Mrs.  Beckett  at 
the  Hotel  Bristol,  Vienna,  where  the 
guests  included  Hon.  Wilhelm  Miklas, 
president  of  Austria;  Herr  Karl  Seitz, 
mayor  of  Vienna;  Hon.  Gilcrest  Stock- 
ton, American  minister  to  .\ustria,  and 
Dr.    Schoebcr,   .\ustrian   chancellor. 


Mmc.  Margaretha  Van  Lobeii  Sels, 
pianist,  was  guest  artist  at  a  musicale 
given  by  Mrs.  h'rank  Bailey  at  Cloyne 
Court,  Berkeley,  Sunday,  November  2. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FILLMORE  0264 


CITY  OF  SAN  FRANCISCO 

PRESENTS 

S.  F.  SYMPHONY 

Basil  Cameron,  Conducting 

WITH 

HEIFETZ 

VIOLINIST  —  GUEST   ARTIST 

AUDITORIUM 

SAT.  EVE NOV.  29 

Reserved  Seats  50c.  and  ^1.00 


Auditorium,    Mon.    Eve.,    Dec.  { 

PIETRO  YON   ; 

WORLD   FAMOUS   ORGANIST 
Admission  Free.  No  Reserved  Seat^ 

Auditorium,  Thur.    Eve.,   Dec.  1 
Handel's  Oratorio 

MESSIAH 

SAN  FRANCISCO  SYMPHONY 
MUNICIPAL  CHORUS 
FAMOUS  SOLOISTS 
EXPOSITION  ORGAN 

Reserved  Seats, Sherman,  Clay  &CC' 


50c,  ^1.00 


Direction  :  Auditorium  Committi 

J.  EMM&tilAYDEN,  CHAIRMAN 

Victor  J.  Canepa 
Jesse  C.  Colman 

BENNING   WENTWORTH,   AudiiotI 
Charge    of   Ticket   Sale  ' 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 
[=] 

Basil  Cameron,  Conduct! 
EVERY  SUNDAY 
2:45  P.  M.  - 

Curran  Theatr( 

1=] 

Tickets  50c  to  ^L50 
Sherman,  Clay  Si  Co. 


nber  15.  1930 
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AIKOWSKY'S    FOURTH 
VMPHONY   INTERPRETED 

;ameron  Delights  Two  Audiences 
Vixh  Rendition  of  Famous 
Russian  Classic 


ANTHONY   LINDEN   WILL 

BE    SYMPHONY    SOLOIST 


i  SWEET  AND  SOUR  NOTES 


San  Francisco  Symphony  Or- 
i    interpreted    Tschaikowsky's 

Symphony  at  the  third  pair  of 
ts   in    the    Curran    Theatre    last 

and  Sunday  afternoons  under 
ection  of  Basil  Cameron.  A  large 
:e  attended  the  first  of  the  two 
nd  expressed  its  gratification  by 
iastic  applause  and  evident  en- 
it.  Tschaikowsky's  symphonies 
ilways  been  great  favorites  in 
ty  and  the  Fourth  is  one  of  the 
popular  of  these  works.  Basil 
on  received  one  of  the  most  cor- 
knowledgements  by  his  hearers 
lis  advent  in  this  city  and  both 

the  orchestra  were  recipients  of 
iastic   applause. 

tr  numbers  on  the  program  were 
;r's  Prelude  to  The  Mastersing- 
d  Ballet  Music  from  the  Perfect 
jy  Hoist,  which  was  heard  for 
3t  time  in  San  Francisco  on  this 
m  and  which  can  not  be  regard- 
)ne  of  the  most  intelligent  works 
ted  during  the  present  season, 
'er,  since  it  is  new  it  is  adequate 
roduce  it  on  a  symphony  pro- 
iMr.  Cameron  is  entitled  to  the 
jde    of    concert    goers    for    intro- 

here  a  number  of  compositions 
heard  in  San  Francisco. 

soloist  was  Sophie  Braslau  who 

'er   lontenza   di   Donna    Curdele 

saai   and    Zigeunerlied  er    by 

5  with  her  usual  vocal  and  emo- 

)riginality. 


Dakland  Orpheus  Club  will  give 

t  concert    of   its    thirty-seventh 

It  the  Oakland  Auditorium  De- 

bl  16.   Edward   Harris   is   director 

']  I  Gruninger  Atkinson,  contralto, 

1|  the  guest  soloist,  with  Mildred 

(li  ill,    accompanist.    Organized    in 

club    is    a    non-profit    body, 

lirising    100   male    voices.    Its 

the   "study   and   presentation 

'i.^hest    type    of    male    chorus 

'     '    the  pleasure  and  enjoyment 

i'i-rs    and    friends."    Percy    A. 

-  president. 


Anthony  Linden,  popular  flutist  with 
the  San  Francisco  Symphony  Orches- 
tra, will  be  the  soloist  of  the  popular 
concert  to  be  given  this  afternoon,  with 
Basil  Cameron  conducting.  Godard's 
Three  Pieces  for  the  Flute  will  be 
Linden's  offering. 

Today's  concert  will  also  be  notable 
for  the  Masque  Suite  by  Handel-Dun- 
hill,  given  here  for  the  first  time. 
Schubert's  Ave  Maria  in  an  arrange- 
ment by  Cameron  and  Bach's  Prelude 
in  an  arrangement  by  Sir  Henry  Wood, 
are  also  deserving  of  special  note.  The 
other  numbers  on  the  program  include : 
Overture,  Leonore,  No.  3,  Beethoven; 
Theme  and  Variations  from  Suite  No.  3, 
Tschaikowsky;  Lyric  Suite,  Grieg;  and 
Dance  of  the  Hours,  from  La  Gia- 
conda,   Ponchielli. 

Next  week  Cameron  will  present 
Martha  Baird,  Californian  and  cele- 
brated pianist,  as  the  guest  soloist  of 
the  fourth  pair  of  symphony  concerts. 
Miss  Baird  received  her  early  training 
in  Los  Angeles  but  made  her  debut 
with  the  Boston  Symphony  Orchestra 
aljout  a  year  ago.  Since  then  she  has 
made  a  European  tour  with  Dame 
Nellie  Melba,  scoring  triumphs  in  Eng- 
land, Germany  and  Holland.  Among 
her  appearances  have  been  those  with 
the  London  Symphony  and  the  Queen's 
Hall  Orchestra  of  London. 

The  program  for  this  pair  of  con- 
certs to  be  given  Friday  and  Sunday 
afternoons  at  the  Curran  is  as  follows: 

Symphony  No.   2 Beethoven 

Concerto  for  Piano,  A  minor Schumann 

Martha  Baird 

Sinfonietta Goossens 

(First  time   in   San  Francisco) 
Prelude   and   Love   Death   from   Tristan 
and    Isolde Wagner 


The  Pacific  Musical  Society  will  give 
a  program  and  tea  Thursday  after- 
noon, November  20,  at  the  Fairmont 
Hotel.  Those  participating  will  include 
Jeannette  Morrow,  recitalist  and  harp- 
ist; Grenville  Pettis,  Chinese  lore  and 
music;  Sarah  Unna,  pianist;  Mildred 
L.  Epsteen,  soprano,  Mrs.  Philip  Aron- 
son  at  the  piano;  Anne  Cunningham, 
harpist;  Valerie  Huff,  danseuse;  Mar- 
iorie   Moss,  pianist. 


SIEMENS 

CONCERT  PIANIST 

OF 

INTERNATIONAL 
REPUTATION 

• 

Available  for  Concerts  in 

California  from 
November  1st  to  April  1st 
For  Particulars  Address  Care 
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By  A.  Major 


— .4. 


The  other  day  I  read  a  serial  story 
in  one  of  the  fiction  magazines  and 
much  to  my  surprise  I  came  across  an 
excellent  description  of  modern  music. 
It  seems  a  certain  fellow  by  the  name 
of  Gilette  was  playing  music  for  people 
living  along  the  Mississippi  river  and 
here  is  how  one  of  his  hearers  de- 
scribed his  compositions:  "This  feller 
Gilette,  he  says,  when  he  picks  a  new 
tune  on  the  banjo  he  don't  just  make 
it  up.  He  says  he  always  has  some- 
thing to  start  with,  like  a  turkey  gob- 
bling or  a  levee  mule  braying.  He 
takes  some  noise  like  that  and  keeps 
hitching  noises  to  it,  one  after  another, 
and  kinda  beats  them  along,  one-two- 
three,  one-two-three,  like  that.  First 
thing  he  knows  he's  got  a  tune  going. 
When  he  gets  to  going  good  on  a  new 
piece,  dog-gone!  Sometimes  he  has  an 
awful  hard  time  stopping  it.  It  just 
kinda  keeps  going  on  and  on." 


According  to  the  News  there  is  a 
barber  in  Waukesha,  Wis.,  who  sings 
to  his  customers  besides  talking  to 
them  and  in  addition  to  all  this  he  com- 
poses and,  would  you  Ijelieve  it,  he  still 
lives. 


The  other  day  I  saw  an  item  in  a 
paper  that  claimed  that  a  Scotchman 
was  cured  of  asthma  by  playing  a  bag- 
pipe. Now  I  know  what  sounded  so 
familiar  whe:i  I  listened  to  bagpipe 
playing.  Evidently  the  bagpipe  had  in- 
herited the  asthma.  It  must  be  con- 
tagious. 


Here  is  one  that  I  read  in  the  Liter- 
ary Digest  that  is  very  applicable  to 
certain  concert  artists:  Making  it  Unan- 
imous— Stage  Hand — "You  received  a 
tremendous  ovation;  they're  still  clap- 
ping. What  did  you  say?"  Actor — "I 
told  them  I  would  not  go  on  with  my 
act  until  they  quieted  down." — Wampus. 


The  other  day  I  heard  a  new  compo- 
sition interpreted  bj'  the  San  Francisco 
Symphony  Orchestra.  It  was  entitled 
The    Perfect    Fool.    It   was   one  of   the 


most  realistic  works  I  ever  heard  an] 
could  not  have  had  a  more  appr  .priate 
title. 


When  Redfern  Mason  appeared  be- 
fore the  Board  of  Freeholders  the  other 
day  in  behalf  of  the  subsidization  of 
music,  he  was  asked  a  number  of  ques- 
tions, some  of  them  intended  to  em- 
barrass him.  One  of  these  was:  "How 
would  you  improve  the  artistic  charac- 
ter of  the  Board  of  Supervisors?"  Mr. 
Mason  quickly  responded:  "By  adding 
a  few  more  like  J.  Emmet  Hayden." 


The  following  appeared  in  the  Gas 
News,  according  to  the  Literary  Di- 
gest: "A  thousand  years  from  now, 
when  our  predecessors,  whoever  they 
may  be,  excavate  in  the  region  of 
Southern  California,  they  will  be  great- 
\y  puzzled  as  to  some  of  the  well  pre- 
served ruins  ihev  no  doubt  will   find." 


In  a  recent  issue  of  the  Chicago 
Tribune  there  appeared  the  following 
note  in  the  livestock  department,  ac- 
cording to  the  Literary-  Digest:  "She 
has  two  famous  l)rothers  and  seven 
half  sisters  noted  for  their  abundant 
production  of  milk."  Do  they  belong  to 
that  class  of  artists  who  are  continu- 
ously "milking"  the  public,  I  wonder? 


Mrs.  Stanislas  Bem  told  me  the  other 
day  a  few  interesting  requests  made  by 
people  who  want  favorite  compositions 
played.  One  of  them  asked  for  the 
Mediation  by  Thais.  Another  preferred 
Ave  Maria  by  Batch-Gounod. 


This  reminds  me  of  a  story  I  heard 
during  last  year's  opera  season  when  it 
was  given  at  Dreamland  Auditorium. 
Of  course,  you  know  that  on  Friday 
evenings  prize  fights  are  given  there. 
During  the  opera  season  large  posters 
stood  on  the  sidewalk,  among  them 
one  of  Schipa  and  one  of  Tibetts.  A 
prize  fight  enthusiast  passed  one  Fri- 
day evening  and  saw  these  names.  He 
asked  the  doorkeeper,  our  friend  Glick. 
whom  did  they  ever  fight  before? 


PIANIST 


PIANOFORTE  INSTRUCTION 

COACHING  OF  VOCAL  CONCERT  REPERTOIRE 

CLASSIC  ENSEMBLE  INSTRUCTION 

Formerly  Member  of  Chamber  Music  Society  of  San  Francisco  and 

Accompanist   for   Fritz   Kreislcr,  Efraim   Zimbalist,   Luisa 

Tetrazzini,  Joseph  Schwarz  and  Gerville  Reache 
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ABAS   QUARTET  STARTS 

CHAMBER  MUSIC  SEASON 


INCOMPARABLE   KREISLER 


Large    Audience    Enthusiastically    Ap- 
plauds Classics  by  Beethoven, 
Bridge  and   Debussy 


BY   ALFRKD  METZGEK 

The  Abas  String  Quartet  opened  its 
third  chamber  music  season  at  Scottish 
Rite  Auditorium  Friday  evening,  No- 
vember 7,  before  one  of  the  largest 
audiences  present  at  any  of  its  concerts. 
It  was  not  only  an  audience  numeri- 
cally strong,  but  it  showed  its  appre- 
ciation of  the  program  by  spontaneous 
and  consistent  applause.  The  quartet 
introduced  two  new  members  on  this 
occasion,  namely,  Flori  Gough  Shorr, 
'cellist,  and  Nathan  Firestone,  violist. 
That  the  ensemble  did  not  suffer  be- 
cause of  the  change  of  personnel  must 
l)e  regarded  as  a  compliment  to  the 
newcomers. 

Throughout  the  rendition  of  the  pro- 
gram the  Abas  String  Quartet  proved 
itself  entitled  to  a  prominent  position 
among  the  higher  forces  of  musical 
endeavor  in  this  city.  In  the  main  the 
Beethoven  Quartet,  opus  18,  No.  6, 
which  opened  the  program,  was  inter- 
preted with  musicianship  and  a  uni- 
formity of  expression  that  revealed  in- 
telligent preparation  and  a  thorough 
comprehension  of  the  moods  of  the 
composer.  Balance  of  tone,  precision 
of  phrasing  and  purity  of  intonation 
formed  some  of  the  artistic  qualities 
that  characterized  the  performance 
and  the  undivided  attention  which  the 
audience  bestowed  upon  the  perform- 
ers was  evidence  of  the  interest  that 
had  been  evoked. 

Novelettes  by  Frank  Bridge  was  a 
well  deserved  recognition  of  an  able 
composer  of  the  more  modern  although 
not  ultra-modern  school.  The  work  is 
gracefully  written  and  was  interpreted 
with  a  freedom  of  spirit  and  an  accen- 
tuation of  its  romantic  sentiment  which 
deserves  the  highest  commendation. 
The  program  concluded  with  Debussy's 
G  minor  Quartet,  one  of  those  sen- 
suous tone  color  paintings  which  is 
such  a  delightful  phase  of  this  French 
composer's  effective  style.  The  Al^as 
String  Quartet,  consisting  of  Nathan 
Abas,  William  Wolski,  Nathan  Fire- 
stone and  Flori  Gough  Shorr,  showed 
itself  thoroughly  competent  to  cope 
with  the  various  difficulties  that  beset 
those  who  succeed  in  giving  such  work 
an  adequate  and  convincing  reading. 

If  this  first  concert  was  an  indica- 
tion of  those  to  follow,  and  there  is 
no  cause  for  doubt  as  to  that  fact,  the 
musical  public  of  San  Francisco  has  a 
number  of  delightful  musical  experi- 
ences in  store  during  the  rest  of  this 
cbaml)cr  music  season. 


I'ictro  Mascagni,  composer  of  Caval- 
ieria  Kusticana,  has  Ijeen  invited  to 
write   a   national   hymn    for   Bolivia. 

L    -]««-        Th«    .S/»N    FRA^<:Is<:o 

►  ItI  2istor  S«*li<i€il 
i  of  l^inginj^  anil 


DiriTtoTt 
^    FREDKIK    E. 

BLI  <;k  fklt 
^    EMILJ.  POLAK 


Tel.  MArkcl  .1100 
Entire  2'llh  Floo.- 
Win.  Tavlor  llotdl 


Master    Virtuoso    Continues    to    Reign 
as   Rightful  King  of  the  Violin 

BY   ALFRED   METZGEK 

It  is  no  reflection  on  other  great 
violinists  to  saj'  that  we  regard  Fritz 
Kreisler  as  our  favorite.  We  have  had 
an  opportunity  to  hear  this  master  vio- 
linist during  the  last  twenty-five  years 
or  more  and  every  time  we  heard  him 
we  marveled  anew  at  his  dignity  of 
bearing,  his  poise  of  artistic  expression, 
his  seriousness  of  musicianship  and  his 
authority  of  interpretation.  We  never 
tire  of  listening  to  his  beautiful,  ro1:)Ust 
tone,  his  accurac}'  of  intonation,  his 
smoothness  of  technic  and  his  uncom- 
promising sincerity. 

He  may  not  give  us  many  new  addi- 
tions to  his  repertoire,  he  maj'  intro- 
duce his  delightful  little  gems  of  old 
mosaics  vitalized  by  the  magic  of  his 
individuality,  he  may  make  concessions 
to  the  popular  demand  for  his  own 
compositions  rich  with  melodies  and 
nevertheless  we  continue  to  admire 
him  as  the  master  of  them  all.  Kreis- 
ler belongs  to  those  few  elect  of  the 
muses  whose  art  begins  and  ends  with 
their  stay  on  this  earth.  Kreisler's  art 
is  unique.  It  stands  by  itself.  When  it 
passes  it  will  be  lost  forever.  Fortunate 
indeed  are  we  who  have  the  privilege 
to  hear  it. 

We  will  print  the  program  at  the  end 
of  this  review.  It  is  not  the  best  pro- 
gram we  have  heard.  It  is  not  a  pro- 
gram containing  modern  compositions. 
It  is  not  even  a  program  that  contains 
anything  we  have  not  heard  before. 
But  it  is  a  program  played  by  Kreisler 
and  therefore  it  stands  by  itself.  Carl 
Lanison  was  Kreisler's  accompanist 
and  as  could  not  otherwise  be  the  case 
he  is  an  excellent  pianist  complement- 
ing the  master's  interpretations  with  a 
background   of   intellectual   solidity. 

The   program: 

I. 

(a)  La   Folia Corelli 

(b)  Saraband©  "]  From  Partita  B  minor 

Double  \ Bach 

Bourre  J  For  violin   alone 

II. 

Concerto.    E    minor...    Mendels.sohn 

Allegro  molto  appa.ssionato 
Andante 

Allegretto   ma   non   troppo 
Allegro   molto   vivace 
III. 

(a)  Romance,  A   major Schumann 

(b)  Rondo,    G   major Mozart 

(c)  Three  Caprices: 

1.  Study   on    a    Choral    for    violin 

alone J.    Stamitz 

2.  La  Cha.sse    (The  Hunt) 

J.    B.    Cartitr 

3.  Tarantella,  A  minor...  Wieniaw.ski 

(d)  C^aprice  Viennois  I 

((■)    La   Gitana  (  Kreisler 


Tlie  Beethoven  Piano  Clul)  opened 
its  season  the  first  week  in  Novenil)cr 
at  the  studio  home  of  Roscoe  Warren 
Lucy,  Berkeley.  This  organization  has 
been  in  existence  several  years  and  has 
for  its  purpose  the  study  of  tlie  life 
and  works  of  classic  composers.  At 
each  musicalc  a  different  topic  is  pre- 
sented, as  to  composer  and  cxixisiticni, 
with  piano  accompaniment.  Miss  Fs- 
(lier  Hale  Sittig  is  president,  and  mem- 
bers comprise  well  known  student  and 
graduate  pianists  of  tlie  bay  ri'gion. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

OR  residence 

Mill  Valley  997 


YEHUDI    MENUHIN    TRIUMPHS 


Vienna  is  Latest  Scene  of  Young  Art- 
ist's Violinistic  Conquests 


An  Associated  Press  dispatch  in  the 
S.  F.  Chronicle,  dated  Nov.  4  from 
Vienna,  says: 

Vienna  music  critics  today  hailed 
Yehudi  Menuhin,  13,  American  violin 
virtuoso,  who  played  before ,  a  large 
Vienna  audience  last  night  for  the  first 
time.  Applause  was  at  first  friendly, 
later  warm,  and  finally  a  veritable 
storm. 

"It  was  not  for  Vienna  to  discover 
Menuhin,  but  it  can  subscribe  to  the 
world  judgment  which  hails  the  gal- 
lant lad  as  a  discreetly  advertised  won- 
der, but  perceives  in  him  a  rising  star," 
said  one  critic. 

Menuhin  chose  his  program  from 
Bach,  Mozart  and  Mendelssohn.  One 
critic  said  of  him  that  his  finger  and 
bow  technique  might  be  regarded  as 
above  criticism  and  that  his  talent  was 
"overpowering,"  even  in  passages  where 
it  was  permissible  to  doubt  that  he  was 
guided  by  independent  conception. 

Menuhin's  home  is  in  San  Francisco. 


LAURA  DUBMAN  RECITAL 


"I  like  to  read  about  Bach!"  was  the 
startling  assertion  made  by  wee  Laura 
Dubman,  piano  prodigy  whom  Lev 
Shorr  will  introduce  to  San  Francis- 
cans in  recital  on  Tuesday  night,  No- 
vember 18,  when  she  was  asked  regard- 
ing her  favorite  pastime. 

The  child,  who  is  but  six  years  old. 
is  doing  the  school  work  of  the  second 
grade  under  private  instructors  and 
devoting  between  one  and  two  hours 
per  day  to  her  music  under  tlie  direc- 
tion of  Mr.  Shorr.  She  does  not  like  to 
play  with  dolls  but  she  does  like  to 
romp  with  other  children,  enjoys  sew- 
ing, and  adores  puzzles.  Laura  has  the 
gift  of  perfect  pitch  and  likes  to  im- 
provise. c(miposing  little  pieces  at  the 
piano.  She  does  not  write  tlieni  down, 
but  remenibors  them  for  her  own 
pleasure. 

When  Laura  makes  her  concert  de- 
but on  Tuesday  night  in  Scottish  Rite 
.\uditoriuin,  she  will  present  Bach's 
iMiglish  Suite  number  1  as  her  opening 
number.     Two     sonatas     by     Scarlatti- 


Tausig,     The     Lonely    Wanderer, 
Grieg,   Scherzo,   by   Mendelssohn, 
a  group  of  Chopin  numbers  consti 
the    remainder    of    her    program  o; 
ings.    The    concert   is    under  the 
agement  of  Alice  Seckels. 


Edward  Johnson,  the  celebrad 
American  tenor  of  the  Metropof.n 
Opera  Company,  will  return  to  j.n 
Francisco  and  Oakland  early  in  'i- 
cember  to  make  his  first  appearanrts 
a  recital  star  in  this  part  of  the  cou't 
in  a  number  of  years.  Johnson  is'ie 
of  the  most  brilliant  native  artistsfcd 
his  recitals  always  carry  considei'e 
enjoyment  and  thrills  to  his  heare 


Management:   SELBY   C.  OPPENHEIM 

Farewell  Joint  Appearance 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


Sail   Francisco,  Sept.  21,   1917. 
Fellow  Member: 

11  September  29,  6:30  p.m.  at  the  Bellevue  Hotel,  Gear}-  and  Taylor  .streets, 
u.-icians  club  will  exuviate,  cast  off  and  discard  this  mantle  of  somnolence 
annually  possesses  itself  of  our  activities.  At  this  general  awakening  on 
iresaid  evening  you  will  be  entertained  by  many  tales  of  our  experiences, 
iircs.  and  even  conquests  during  the  summer  vacation;  besides  which  your 
1  has  arranged  a  most  attractive  program  consisting  of: 
(ieorg  Gruger  in  piano  solos 

(a)  Etude  in  G  Major,  Op.   10,  7 Chopin 

(b)  Nocturne  in  G  Major Chopin 

(c)  Ballet  in  A  Flat  Alajor Chopin 

11.  B.  Pasiiiore  and  John   C.   Manning  in  Handel  .\rias 

(a)  St  trai  ceppi 

(b)  Where  e'er  you  walk 

(c)  O,  Ruddier  Than  the  Cherry,  from  Acis  and  Galatea 

K.  Duplessis  Beylard  will  read  his  essay,  "Musical  Wanderings." 
R-  names  of  B.  Emilio  Puyans  and  Edw.  W.  Tillson,  active  and  associate 
tucly,  have  been  accepted  and  will  be  acted  upon  as  our  b3'-laws  provide, 
le  council  is  desirous  of  keeping  up  our  record  of  attendance  and  looks  to 
r  cooperation  in  this  regard. 

le  price  of  the  dinner  will  be  one  dollar  per  plate  and  the  enclosed  card, 
al,  deserves  your  signature  as  to  whether  or  not  you  will  attend. 

SAMUEL  SAVANNAH,  President. 
NXES  C.  RAITH,  Secretary. 

ie  October  meeting  was  also  at  the  P>ellevue,  on  the  27th. 

program  consisted  of  an  address  by  Alexander  Stewart  on  "The  Educa- 

cognition  of  Music";   a  group  of  violin  solos    (a)    Poem    (Fibich) ;    (b) 

I  in  Dance  Song  (Tschaikowsky-Hartman) ;  (c)  Poem  Hongrois  (Hubay) 

Landsberger,   accompanied  by   Mr.   Artigues,  and  a  talk  bj'  Mr.   Elkus, 

I  -Minute  Discussion  of  the   Rachmaninoff  Symphony." 

w .   W.   Tillson.   pianist,   and    B.    Emilio    Puyans,   flutist,   were 
1.  and  the  following,  later  elected,  proposed  for  membership:  E. 


L.  Lippit,  Arthur  Argiewiez  and  Ramon  Aquabella.  Clarence  Fcldy, 
the  celebrated  organist,  became  a  member  ui  the  club. 

There  were  32  members  at  the  dinner  November  24,  and  Homer 
Henley  sang  a  group  of  songs,  while  Mr.  Wilhelmj  gave  a  recitation, 
with  the  assistance  of  Mr.  McManus  at  the  piano.  Mr.  Weber  made  a 
five-minute  talk  on  "Extension  Courses  of  the  University  of  Cali- 
fornia." 

(3n  December  22  the  attendance  was  excellent,  being,  22  members 
and  six  guests.  There  were  Christmas  presents  distributed,  and  the 
election  of  the  following  ofHcers  took  place : 

President Samuel  Savannah 

Vice-President A.  L.  Artigues 

Secretary-Treasurer Johannes  C.  Raith 

Director Pierre  Douillet 

Director Julius  R    \\  eber 

On  Saturday  evening,  January,  1918.  at  the  Pcilevue,  Chamberlain 
sang  a  group  of  songs  and  Puyans  and  Hecht  played  a  group  of  num- 
bers for  two  flutes  with  piano.  In  Februaiy  we  had  an  address  from 
J.  Emmet  Hayden.  In  March  C.  H.  Ranaall  became  a  member,  and  at 
the  dinner  on  the  23rd  Mr.  Douillec  played  Nocturne  in  F  Minor 
(Chopin)  and  Gardens  in  Shower  (Debussy).  Albert  Rosenthal  and 
Biggerstafif  rendered  the  \'alentine  Sonata  for  'cello  and  piano. 

Prof.  H.  E.  Corey,  of  the  English  Department  of  the  University  of 
California,  talked  to  us  on  April  20  on  the  "Influence  of  the  Industrial 
Revolution  on  Victorian  Literature." 

The  invitation  to  that  meeting  ended  with  this  statement :  "Should 
you   be   carrying   around    with   you   a   particularly    brilliant   idea    for 
Ladies'  Night  in  May.  the  council  will  be  glad  to  relieve  you  of  it." 
(To  Be  Continued   Next  Week) 


/  E  BOURROUGHS  RECITAL        MAIER-PATTISON  FAREWELL 


ile  Bourroughs,  well-known  terp- 

I 
H '  ;in  artist,  will  appear  in  a  dance 

:n    the    Community    Playhouse, 

evening,    December    8,    under 

ii  i^ement  of   the   Selby   C.   Op- 

iiLi-    recital    division,    Constance 

I  r,   director.    Miss    Bourroughs 

Huient  of  the  dances  of   India 

I    .     Orient.    Authorities    of    these 

countries    who    have    witnessed 

formances  have  stated  that  the 

■  in   which   she   uses   the   drums 

vthms  has  created  a  new  school 

dance,    and    that    her     Indian 

I  pict  the   simplicity,   spiritual- 

larm,  poetry,  beauty  of  Indian 

Lxpress  the  very  soul  of  India. 

a    resident    of    that    country, 

■urroughs   was   engaged  to   ap- 

a  court  dancer  in  the  magnifi- 

uture    called    the    Magic    Flute, 

as   produced   by   the    Imperial 

of  Bombay.  In  this  new  role, 

urroughs    proved   a   sensation, 

us  interpretations  being  as  fas- 

n  the  screen  as  on  the  stage. 

>  n  of  appreciation  of  her  great 

Maharajah  of  Mysore,  one  of 

-t    noted    of    the    native    rulers, 

'  il    Miss    Bourroughs    with    an 

"tanibur"  from  his  famous  col- 

This   precious    and   unique    in- 

'■■    Miss  Bourroughs  will  use  in 

ui    with    the    dances    she    will 

'  r  forthcoming  San  Francisco 


The  next  San  Francisco  concert 
event,  which  will  feature  Guy  Maier 
and  Lee  Pattison  in  one  of  their  re- 
markable recitals  for  two-piano  playing 


hearing  thein  in  a  performance  of  this 
kind  since  they  have  decided  that  at 
the  conclusion  of  the  present  music 
season  they  will  go  their  separate  ways, 
Maier  devoting  himself  to  children's 
and  young  people's  concerts  in  which 
he  has  had  so  much  success,  and  Pat- 
tison devoting  himself  principally  to 
composition. 

Their  carefully  selected  and  specially 
prepared  program  for  Wednesday  night 
is  as  follows: 
Overture  to  The  Magic  Fiute 

Mozart-Busoni 

Piece  in  B  minor Ropartz 

Scherzo,   Op.   87 Saint-Saen.s 

Air    with    Variations ]  Bach 

Forest    Elves j  MacDowel! 

Coronation    Scene    from    Boris    Goudou- 

noff Moussorgsky-Pattison 

The   Turkey  in  the  Straw Frantz 

l.,e  Carnaval  des  Animaux Saint-Saens 

Rhapsody   Espana Chabrier 

The  third  in  the  series  of  Four  Com- 


parative Programs  of  Music  will  be 
held  Wednesday  morning.  November 
19  and  Thursday  evening,  November 
20,  at  the  studio,  2140  Hyde  street. 
Maude  WellendorfT,  pianist,  and  Rose 
Florence,  mezzo  contralto,  will  ex- 
pound Followers  of  the  Russian  Five 
and  the  French  Group  of  Six,  Lully 
and  Couperin.  The  final  program,  De- 
cember 3,  will  concern  Bach  and  the 
French   Impressionists. 


Willem  Wegner,  violinist,  and  Hen- 
rik  Gjerdrum,  pianist,  were  soloists  at 
the  twenty-seventh  anniversary-  concert 
of  the  Norwegian  Singing  Society  of 
California  Hall,  November  8.  A  capac- 
ity house  applauded  the  singers  under 
the  direction  of  A.xel  Philstrom.  while 
the  soloists  received  their  full  share  of 
enthusiasm. 


MAIER  AND  PATTISON 
The   Famous  Two-Piano   Virtuosi  Who  Will 
Appear    in    Farewell    Recital   at   Dream- 
land  Next   Wednesday   Night 

at  Dreamland  next  Wednesday  iiiglit, 
will  be  notable  in  many  respects.  Tlic 
famous  artists,  the  foremost  exponents 
of  their  art  in  the  world,  have  an- 
nounced that  their  appearance  Wednes- 
day night  will  be  the  last  time  that 
their  thousands  of  admirers  in  the  bay 
district    will    have    the    opportunity    of 


MADAME  SOFIA  NEUSTADT 
Dramatic  Reader 


In 


OPAL  HILLER 
Pianist 


MELODY  DRAMA 

This  is  not  "operalogue,"  nor  is  it  vocal  rendition  of  solo  parts.  It  is 
a  dramatic  reading  of  the  libretto,  setting  forth  all  the  solo  parts  of 
note,  with  description  of  scenes,  etc.,  and  interspersed  with  overture, 
incidental  music,  or  tuneful  solo,  as  piano  numbers. 

Management:  MRS.  ADOLPH  DE  FREMERY 
3301  Claremont  Avenue,  Berkeley 
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RODZINSKI'S   TRIUMPHS 

WITH   L.  A.   SYMPHONY 


itecturally  complete — one  of  the  best 
examples  indeed  of  program  construc- 
tion during  the  Rodzinski  regime. 


Houses  Completely  Sold  Out  at  Open- 
ing Concerts  of  the  Los  Angeles 
Symphony  Season — Rodzinski 
Universally  Acclaimed 


Another  one  of  the  conductors  in- 
troduced to  San  Francisco  musical 
audiences  through  the  Summer  Sym- 
phonj'  Association  is  being  feted  else- 
where. This  is  the  second  year  of  Dr. 
Rodzinski's  Los  Angeles  engagement 
and  the  musical  public  of  the  Southern 
California  metropolis  is  showing  its 
appreciation  of  their  highly  endowed 
conductor  by  packing  the  houses  from 
the  very  start  of  the  season.  Dr.  Rod- 
zinski was  selected  here  last  summer 
by  pul)lic  and  critics  as  one  of  the 
most  dynamic  personalities  and  most 
distinguished  musicians  that  ever 
wielded  the  baton  among  an  array  of 
masters  that  appeared  during  the  sum- 
mer in  San  Francisco  for  the  past  five 
years. 

Evidently  the  Los  Angeles  press 
and  public  is  cognizant  of  the  great 
artistic  merit  of  the  presiding  genius 
of  the  Los  Angeles  Philharmonic  Or- 
chestra for  both  his  appearance  with 
the  Los  Angeles  Opera  Association 
when  conducting  Salome  and  Tann- 
hauser  as  well  as  his  directing  the  op- 
phony  season  elicited  universal  ac- 
ening  concerts  of  the  1930-1931  sym- 
claim.  Here  are  extracts  from  some  of 
the  criticisms  that  appeared  after  the 
opening   event   of   the   season: 

Edwin  Schallert  in  the  L.  A.  Times 

— Virtually  a  new  ideal  for  symphonic 
concerts  here  was  established  by  Dr. 
Artur  Rodzinski  and  the  Philharmonic 
Orchestra  last  evening.  The  opening 
program  of  the  organization,  which  is 
sponsored  I)y  W.  A.  Clark,  Jr.,  as- 
sumed aspects  triumphant,  l)oth  in 
point  of  musical  renditions  and  public 
interest.  Applause  reached  a  demon- 
strative peak  practically  unsurpassed 
in  the  history  of  this  cultural  institu- 
tion, and  became  an  amazing  ovation 
following  the  giving  the  final  number, 
Ravel's  "Bolero,"  at  Philharmonic 
Auditorium. 

Prospects  are  for  the  renewed  vital- 
izing of  the  entire  symphonic  enter- 
prise, gauged  by  this  initial  conquest. 
A  season  that  l^egins  with  such  excel- 
lence and  spirit  would  seem  assured 
of  the  finest  fulfillment.  The  concert 
was  a  distinguished  augury  of  the  fu- 
ture. 

That  Rodzinski  already  has  his  in- 
strumental ensemble  well  shaped, 
smoothed  and  built  up  for  the  start  of 
his  second  season  was  manifested  at 
many  stages  of  his  varied  and  signifi- 
cant presentation — nowhere,  perhaps, 
more  strikingly  than  when  he  allowed 
them  to  go  their  own  way,  without  the 
use  of  the  baton,  in  the  fascinating 
Ravel  creation.  Admittedly  this  com- 
position may  surge  along  of  itself  with- 
out direction,  but  it  is  great  showman- 
ship to  permit  it  to  do  so,  and  to  have 
the  re.s'ults  so  brilliant  as  they  were 
on    this   occasion. 

Bach  in  a  Respigiii  arrangement, 
Brahms  and  Debussy  besides  Ravel, 
were  the  composer  sources  for  the  first 
symphony  concert.  The  majestic  Sym- 
phony No.  4  of  Brahms  was  the  main 
structure  of  the  program,  to  which  one 
may  add  that  the  Bach-Respiglii 
"Passacaglia"  was  its  corner-stone.  Tlic 
arabesques  of  Del)ussy's  "La  Mer"  and 
the  "Bolero"  were  the  decorative  cm- 
l)cl!ishinents — and  the  last  more  tlian 
that.  The  effect  of  the  whole  was  arch- 


Patterson  Greene  in  L.  A.  Examiner. 

— Both  the  Philharmonic  Orchestra 
and  the  audience  gave  an  enthusiastic 
performance  last  night,  to  usher  in  the 
new  season.  The  fan-fare  of  trumpets 
that  greeted  Arthur  Rodzinski  when 
he  took  his  place  at  the  conductor's 
stand  was  usual.  But  the  roar  of  ap- 
plause from  the  capacity  crowd  was 
not  usual  by  any  means.  It  was,  in 
fact,  without  precedent  at  an  occasion 
of  this  kind.  The  young  director  has 
made  symphonic  music  an  exciting  ele- 
ment in  our  musical  life,  and  the  fact 
is  duly  appreciated.  More  power  to 
him,  and  many  years     *     *     *     * 

I  liked  the  Brahms  that  Rodzinski 
gave  us.  I  am  not  of  the  ascetic  host 
who  take  their  Brahms  bitterly,  as 
spiritual  discipline.  The  Kapellmeister 
Brahm.s  delivered  joylessly,  with  drops 
of  perspiration  on  it,  is  a  more  or  less 
hallowed  tradition.  But  I  suspect  that 
it  maligns  the  German  master  even 
as  the  legend  of  the  cherry  tree  ma- 
ligns  the  father   of   our   country.   Both 


ARTUR   RODZINSKI 

Conductor  of  Los  Angeles  Philharmonic  Orchestra, 

With   Mishcl   Piastre,  Concert  Master  of  the 

San  Francisco  Symphony  Orchestra 

men    of    history    were    too     great     for 
smugness. 

Therefore,  to  repeat,  I  enjoyed  the 
Brahms  of  Rodzinski.  It  was  warm 
of  heart,  fulsome  of  sentiment.  Its 
melodies  sang  lusciously  or  clearly  as 
occasion  warranted,  and  the  expert 
balance  of  sonorities  kept  the  score 
miraculously  transparent.  The  nobility 
of  the  Bach  was  memorable  in  the 
stately  march  of  its  theme  through 
swirling  counterpoint  to  a  mighty  ma- 
jor chord,  with  the  full  orchestra  sup- 
ported by  the  pipe  organ.  The  infinite 
detail  of  the  Debussy  suite  profited  by 
thorough  rehearsal.  Likewise  by  the 
presence  of  Sylvain  Noack,  thrice  wel- 
come at  his  old  post  at  the  concert- 
master's  chair.  And  the  barbaric  "Bo- 
ero,"  heard  for  the  first  time  outside 
tlie   Bowl,   renewed  its  hypnotic  cfl'ect. 

Carl  Bronson  in  L.  A.  Herald. —  Par- 
tisans of  the  strings,  woodwinds, 
brasses  and  percussions  of  orchestral 
|)erfection  flocked  to  Philharmonic 
auditorium  last  night  to  enjoy  the  op- 
ening program  of  the  Philharmonic 
orchestra  in  numbers  that  exceeded 
tlie  attendance  of  any  single  concert 
in  the  history  of  the  orchestra.    It  was 


an  entire  sellout  for  the  spacious  audi- 
torium and  the  colorful  glitter  of  pres- 
ent society,  as  well  as  notable  repre- 
sentation, characterized  the  event  as 
unparalleled  in  orchestral  tradition.  Dr. 
Artur  Rodzinski  was  tendered  a  pro- 
longed ovation  upon  making  his  en- 
trance before  the  impressive  mass  of 
players,  and  before  the  excitement 
ended  a  fanfare  from  the  brass  section 
emphasized  the  auspicious  opening  of 
a  newer  and  greater  symphony  series 
than  we  have  ever  enjoyed. 


C.  H.  Garrigues  in  L.  A.  Illustrated 
Daily  News. — With  Dr.  Artur  Rod- 
zinski returning  to  the  conductor's 
stand  to  receive  an  ovation  such  as  has 
seldom  been  granted  a  conductor  of 
the  local  orchestra,  the  twelfth  season 
of  the  Los  Angeles  Philharmonic  or- 
chestra opened  last  night  with  a  pro- 
gram crammed  with  sensations  and 
sensational  music.  In  every  sense  of 
the  word  it  was  a  night  of  triumph — 
for  Dr.  Rodzinski,  for  the  orchestra 
and  for  the  management.  The  house 
was  packed  to  the  ultimate  rafter.  As 
was  proper,  the  orchestra  greeted  the 
conductor  with  a  fanfare  and  the  audi- 
ence with  applause.  But  what  could 
hardly  be  expected  was  that  the  tre- 
mendous roar  of  welcome  going  up 
from  the  audience  drowned  out  the 
blare  of  the  trumpets  despite  the  fran- 
tic  blowing   of   the   musicians. 

Dr.  Rodzinski  returned  to  the  stand 
last  night  to  demonstrate  that  he  has 
actually  grown  in  the  past  j^ear  above 
the  high  standard  he  set  when  he  ar- 
rived at  the  opening  of  last  season. 
There  is  a  new  maturity  to  his  work, 
indicated  in  a  softening  of  the  purely 
sensuous  and  sensational  character  of 
his  readings.  In  no  place  was  this 
more  evident  than  in  his  interpreta- 
tion of  Brahms'  Fourth  symphony, 
for  in  this  he  gave  us  a  new  Brahms — 
a  firm,  vigorous  musician  who  dis- 
played the  true  Brahmsian  scholarship 
and  yet  v/as  essentially  a  mighty  lyric- 
ist, singing  his  magnificent  song  in 
many  voices.  Rodzinski  still  exagger- 
ates his  tempi  to  a  certain  extent,  but 
the  added  vigor  of  his  reading  brought 
the  Fourth  to  the  high  pinnacle  upon 
which  the  musical  world  has  placed  it. 


Charles   Dagget  in  L.  A.   Record. — 

In  keeping  with  the  new  spirit  which 
seems  to  have  swept  over  the  entire 
organization,  the  Philharmonic  Orches- 
tra began  the  winter  musical  season 
with  one  of  the  most  brilliant  open- 
ings it  has  ever  had.  Dr.  Artur  Rod- 
zinski and  his  musicians  were  in  fine 
fettle.  The  program  was  splendidly 
balanced.  The  entire  house  was  sold 
out.  The  applause  for  the  music  was 
sincere,  whole-hearted  and  deafening. 
It  would  be  unfair  to  say  that  every- 
one was  enchanted.  Some  were  disap- 
pointed, some  were  thrilled.  But  even 
the  disappointed  ones  were  thrilled  at 
the  climax  of  the  evening.  Ravel's  fas- 
cinating,   brittle    Bolero. 

Rodzinski,  particularly,  seemed  in 
a  happy  mood.  His  men  performed  ad- 
miral)ly  and  gave  pleasing  evidence  of 
tlic  liours  of  hard  work  they  had  put 
in  to  make  the  opening  night  the  huge 
success  it  was.  The  conductor,  how- 
ever, was  star  performer.  In  one  num- 
I)er  he  used  a  score,  in  two  others  he 
conducted  without  music,  and  in  an- 
other he  waved  his  baton  not  at  all! 
When  Rodzinski  came  here,  some  time 
ago,  as  a  guest  conductor,  he  played 
a  symphony  without  a  score.   For  tliat 


he  was  charged  by  one  hypercritic 
critic  with  "playing  to  the  gallerj 
and  all  last  year  he  used  a  score.  B 
last  night  he  played  to  the  entire  am 
torium,  as  well  as  "to  the  gallery"  a 
everyone  seemed  to  like  his  musi( 
showmanship. 


THE   UKIAH    MALE   CHORU! 


Perhaps  no  one  in  the  world 
music  deserves  greater  credit  nor  di. 
more  for  the  cause  of  music  than  i 
those  who  devote  their  talents,  ti' 
and  energy  to  helping  and  promot; 
the  culture  of  their  respective  cc'- 
munities.  ! 

Such  a  man  is  Hugh  T.  Harvey,  v'l 
has  built  up  and  conducts  the  Ukli 
Male  Chorus.  In  recognition  of 
splendid  work  he  was  awarded 
Chamber  of  Commerce  Cup  for  Cc 
munity  Service  in  Ukiah  last  year,  h 
content  to  rest  on  his  laurels  Har'y 
is  again  active  in  the  commendilc 
movement  of  organizing  the  choh. 
The  Chorus  which  is  organized  k 
Community  good-fellowship  and  '■ 
tertainment  of  the  3,125  people  wllh 
makes  up  the  population  of  Uwi, 
drew  a  little  over  3 J/2  per  cent  of'e 
city's  citizens  at  the  first  rehearl, 
quite  a  compliment  to  Harvey,  Wn 
it  is  remembered  that  the  3^  per  Jit 
included   only   males.  * 

The  Ukiah  Male  Chorus  is  w- 
sectarian  and  non-profit,  the  only  ft- 
for  membership  being  regular  attj|; 
ance  and  enthusiasm. 

Harvey    is    well    qualified    to 
the    Chorus — for    years    he    ha 
directing    choirs    and    is   ])acke' 
enviable    eastern    record    befoi 
ing  west.   For  three  years  he 
the     choir     at     St.     Paul's 
Church  in   Chicago.    He  studii 
instruction   under   Professor  Di 
Durgin   Lash  in  the   Fine  Art 
ing,   Chicago;  was  baritone  s 
three    years    at    the    Buena    Pi 
morial  Church  in  Chicago;  st 
several    seasons     in     musical 
touring  the  east  in  the  "Knight 
Day"  and  has  been  acclaimed  by  vd 
eville    patrons    at     the     leading 
houses    of   the    east. 

Now  Harvey  is  offering  the  Iwli' 
of  his  varied  experience  to  Ukiaiind 
is  devoting  his  time  to  a  fine  H"' 
munity  Chorus.  Ukiah  owes  Mr.  w- 
vey  and  the  UMah  Male  Chorus  cU 
possible  bit  of  encouragement  ancp- 
port  in  this  movement.  Every  )*' 
Ukiahian  should  boost  its  Male  CI* 
for  Ukiah's  sake  and  as  an  exprejioii 
of  gratitude  to  Harvey  for  his  i«' 
fish  and  splendid  work  in  Ukiah'p'l 
vancenient   of  culture   and  music 


V'asia  Anikeef?,  former  I)asso  i' 
the  American  Opera  Company,'" 
Arthur  Gunderson,  violinist,  ha\  f' 
moved  from  Carmel  to  WatsoiiH 
Both  musicians,  until  recently.  1^^ 
I)een  instructors  at  the  Carmel  ^n 
emy  of  Fine  Arts. 


A    new    orchestra,    the    Civic  y" 
phony,   is   being  formed  in  New  ^"j 
City.    Felix   Leifels,   formerly  nia  SJ 
of    the    New    York    IMn'Iliarnioni|S| 
ciety,  is  its  manage* 
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ECENT  EVENTS  IN  LOS  ANGELES 


YWOOD   BOWL   1931 
CONTEST    PRIZES    GIVEN 


ine      Yarnell      One      Thousand 
r  Prize  Contest  for  Symphonic 
mposition     of    Any    Type 
Closes     F^ruary     1 


out  pausing  to  look  hack  on  its 
ments  of  1930,  which  far  ex- 
,1  anything  in  past  years,  the 
iood  Bowl  association  already  is 
plans  for  the  1931  season  of 
lonies  Under  the  Stars." 
1  M.  Tindall,  business  mana- 
the  Hollywood  Bowl  associa- 
is  announced  that  plans  have 
)mpleted  for  the  third  annual 
omposition  contest  which  will 
■national  in  scope,  offering  one 
d  dollars  to  the  winning  com- 
.  The  contest  has  been  in  exist- 
r  the  past  three  years  but  no 
vas  made  this  year  because,  in 
lion  of  the  judges,  no  compos i- 
s  deemed  worthy  of  the  prize, 
the  award  went  to  Charles 
1  of  Paris  for  a  suite. 
me  thousand  dollar  prize  purse 
annually  by  Katherine  Yar- 
s  Angeles   philanthropist. 

have  been  slightly  changed 
r  in  that  composers  may  sub- 
type of  symphonic  composi- 
ijardless  of  form  or  perform- 
le  winning  composition  will  be 
IS  a  featured  number  during 
lalar  concert  season  of  "Sym- 
Under  the  Stars,"  which  are 
n  Hollywood  Bowl  in  the 
of  July  and  August. 

past    the    composition     was 
to   a    definite   form.    The    1928 
was   for   an   overture,    that   of 
a  suite,  and  a  symphonic  poem 
ied  for  in  1930.  The  committee 
It   by   removing   the    limits,    a 
IV^pe    of    composer    will    be    at- 
and    that    something    will    be 
worthy  of  performance  in  the 
od  Bowl.  The  contest  is  open 
omposer  in  the  world,  regard- 
nationality.     Gertrude     Ross,) 
\  of  the  prize  composition  con- 
.  anounced   that   three   famous^ 
d  conductors  will  adjudge  the 


winner  after  the  close  of  the  contest 
on  February  1,  1931.  All  compositions 
should  be  sent  to  the  Hollywood  Bowl 
association,  7046  Hollywood  Boule- 
vard,   Hollywood,    California. 

Following  are  the  rules  of  the  con- 
test: 

1.  The  competition  is  open  to  all 
composers  and  is  without  restriction 
as  to  the  nationality  of  the  composer. 

2.  The  composition  is  to  be  sym- 
phonic in  nature,  written  for  perform- 
ance by  a  full  symphony  orchestra, 
but  is  not  restricted  as  to  form. 

3.  Contestants  shall  submit  a  full 
conductor's  score  only.  The  winner 
shall  be  required  to  provide  orchestra 
parts  for  the  first  performance,  which 
will  be  given  in  the  Hollywood  Bowl, 
or  authorize  the  Hollywood  Bowl  as- 
sociation to  secure  the  necessary  parts 
at  the  expense  of  the  composer.  All 
manuscripts  will  remain  the  property 
of  the  composer,  in  which  full  per- 
formance rights  in  the  future  will  re- 
main vested. 

4.  All  manuscripts  are  to  be  sent 
to  the  Hollywood  Bowl  association, 
7046  Hollywood  Boulevard,  Holly- 
wood, California,  and  must  be  re- 
ceived at  this  address  on  or  before 
February  1,  1931.  The  manuscript  is 
to  be  anonymous,  but  marked  with  a 
word  or  device  for  identification,  and 
to  be  accompanied  by  a  sealed  envel- 
ope securely  attached  thereto,  bear- 
ing on  the  outside,  the  same  word  or 
device,  and  containing  inside  the  full 
name   and  address  of  the  composer. 

5.  All  manuscripts  must  be  sent 
flat  and  must  be  accompanied  by  $2.50 
American  money  (or  its  equivalent) 
for  the  expense  of  forwarding  to  the 
several  judges  and  returning  to  the 
composer. 

6.  While  every  possible  precaution 
will  be  taken  to  safeguard  the  manu- 
scripts, the  Hollywood  Bowl  associa- 
tion will  assume  no  responsibility  for 
the  loss  or  damage  of  composition. 
Each  contestant  should  retain  a  dupli- 
cate  copy   of   his    manuscript. 

7.  All  manuscripts  must  be  clearly 
written  in  ink.   No  composition  which 

iiihas  been  previously  published  or  pub- 
licly  performed,    shall   be    submitted. 
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8.  The  award  will  be  made  Jjy  three 
competent  judges.  Contestants  shall 
not  be  permitted  to  discuss  their  score 
with  the  judges  or  officers  of  the 
Hollywood  Bowl  Association.  The 
Hollywood  Bow'l  Association  reserves 
the  right  to  withhold  the  prize  if  in 
the  opinion  of  the  judges  no  composi- 
tion of  sufficient  merit  has  been  sub- 
mitted. 


NOVEL  HARP  PROGRAM 

TO     BE    GIVEN    NOV.    24 


Charles  Wakefield  Cadman  came  to 
Los  Angeles  Sunda\',  November  2, 
for  his  second  concert  series  since 
moving  to  his  new  rancho  in  San  Diego 
County. 

Vv^hite  Enchantment,  his  new  song 
cycle,  again  was  the  favorite  and  had 
three  presentations  during  his  week's 
stay,  first  by  the  Hollywood  Opera 
Reading  Club  at  the  El  Capitan  Thea- 
tre on  Monday,  November3;  second, 
by  the  Long  Beach  Opera  Reading 
Club  on  November  6  at  the  Ebell  Thea- 
tre, and  finally  as  the  opening  event 
of  the  Huntington  Park  artist  course 
sponsored  by  the  Parent-Teacher  As- 
sociation. Preceding  the  two  opera- 
reading  presentations  of  the  popular 
new  composition,  Leon  Rains,  the  Di- 
rector, also  gave  a  resume  of  The 
Witch  of  Salem,  Cadman's  American 
opera  which  was  produced  and  taken 
on  tour  by  the  Chicago  Civic  Opera 
Company. 

The  interpreting  artists  for  the  song 
cycle  were:  Margaret  Messer,  soprano; 
Rosalie  Parker  Frye,  contralto;  Har- 
old Kellogg,  bass;  and  Otto  Ploetz, 
tenor.  Mr.  Cadman  was  also  the  guest 
of  honor  at  the  Los  Angeles  Break- 
fast Club  on  Wednesday,  Novem- 
ber  5. 


Mrs.  Gilbert  Moyle  was  hostess  at  a 
musicale  in  her  home  on  Elmwood 
Avenue,  Berkeley,  last  Sunday  evening. 
Seh  presented  Miss  Hazel  Riggs,  who 
played  the  lead  in  The  Merry  Widow, 
given  recently  by  the  University  of 
California  Glee  Club  and  Treble  Clef 
Society.  Other  singers  were  Miss  Janet 
Gait,  Miss  Naomi  Riggs  and  Miss  Edna 
Reichart. 
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With  the  revival  of  romantic  and 
picturesque  costumes  and  coiffures  has 
come  renewed  interest  in  the  study  of 
the  harp,  the  most  romantic  and  in- 
spirational of  all  instruments.  Many 
of  the  younger  social  set  have  taken 
up    seriously   this   lovely   music. 

Vojmir  Attl  and  an  ensemble  of  nine 
young  women  will  present  a  concert 
of  harp  music  in  the  Community 
Playhouse,  Sutter  street  at  Mason,  on 
Monday  evening,  November  24  at 
8:30.  The  program  will  include  num- 
bers from  all  the  greatest  composers 
for  the  harp,  arranged  and  conducted 
by  Vojmir  Attl.  Much  interest  is  be- 
ing expressed  by  musicians  in  the  bay 
counties,  as  this  will  be  the  first  con-  f 
cert  of  its  kind  ever  given  in  this  vicin- 
ity. 

Elsa  Behlow  Trautner,  soprano,  will 
sing  several  selections,  accompanied 
on  the  harp  by  Olga  Attl.  Vojmir  Attl 
and  Olga  Attl  will  give  solo  numbers 
on  the  harp.  Seats  are  on  sale  at  Sher- 
man,  Clay  &  Co. 


Word  comes  from  abroad  that 
Wheeler  Beckett,  former  conductor  of 
the  Young  People's  Symphony  Con- 
certs here,  was  guest  conductor  of  the 
Berlin  Philharmonic  Orchestra  last 
month.  Following  his  post  graduate 
course  under  Felix  Weingartner  last 
summer  at  Basel,  Switzerland,  Beckett 
was  also  invited  to  conduct  the  \'ienna 
Symphony,  as  guest.  In  Berlin,  Miss 
Margaret  Halstead,  soprano,  daughter 
of  the  American  Consul  General  to 
London,  was  guest  soloist  during 
Beckett's  conducting.  A  reception  fol- 
lowed at  which  Mr.  and  Mrs.  Beck- 
ett's guests  included  Mrs.  Albert  Hal- 
stead,  Mme.  Johanna  Gadski-Tauscher, 
Captain  Tauscher,  Dr.  and  Mrs.  Ar- 
batsky,  Mme.  M.  von  KudriaxtzeflF. 
George  Gordon,  charge  d'aflfaires.  rep- 
resenting the  American  Ambassador 
to  Berlin;  Nicolai  OrloflF,  Mrs.  George 
Preston  Wintermute  and  Miss  Mar- 
jorie  Wintermute  of  Claremont,  Cali- 
fornia:   Miss    Geraldine    Hall. 


MUSICAL  DIRECTORY 
PIANO 


Hauptman  ^^°^s 
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CrrPVPn    Joseph 
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Riegelman 

Prima  Donna  Soprano 
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i  AMERICAN   NEWS  1 

.|.r no .III nil In. nil in. nil nil «f 

Annual  awards  for  the  finest  Ameri- 
can composition  of  the  year  in  the  form 
of  symphonies,  suites,  tone  poems,  con- 
certos, or  piano  or  violin  works  are 
provided  in  the  will  of  the  late  Roy 
Lyndon  Danks.  of  New  York. 

*  *       * 

An  all-Wagner  program,  with  Eu- 
gene Goossens  conducting,  opened  the 
season  of  the  Rochester  Philharmonic 
Orchestra  early  this  month. 

*  *       * 

Eugene  Goossens  conducted  La  Jon- 
gleur de  Notre  Dame  as  the  second 
production  of  the  season  of  the  Phila- 
delphia Grand  Opera  Company,  and 
Mary  Garden  headed  the  cast. 

*  *       * 

The  College  of  Music  of  the  Univer- 
sity of  Southern  California  has  organ- 
ized its  semi-centennial  chorus  of  stu- 
dents, alumni,  and  faculty  on  a  perma- 
nent basis,  with  Alexander  Stewart  as 
director.  It  will  give  the  Messiah  of 
Handel  with  400  singers  in  December 
in  Los  Angeles. 

*  *       * 

Novelties  announced  by  Conductor 
Eugene  Goossens  for  the  season  of  the 
Rochester  Philharmonic  Orchestra  in- 
clude Howard  Barlow's  Ballo  Sardo, 
Williams'  Overture  The  Wasps,  Tschai- 
kowsky's  Manfred  Symphony,  Debus- 
sy's La  Mer,  Loeffler's  Pagan  Poem, 
Hanson's  Romantic  Symphony,  and 
Gardiner's  Shepherd  Fennel's  Dance. 

Werner  Josten's  Concerto  Sacro  for 
piano  and  string  orchestra  is  to  be  pub- 
lished by  the  Juiiliard  School  of  Music. 
It  is  in  four  movements.  The  Annun- 
ciation, The  Miracle,  Lament,  and 
Sepulchre  and  Transfiguration.  Josten 
is  professor  of  music  at  Smith  College. 

Carlo  Zecchi,  young  Italian  pianist, 
who  is  to  make  his  debut  in  the  United 
States  this  season,  has  been  touring  in 

Argentine,  Chile,  and  Peru. 

*  *       * 

Serge  Koussevitzky  is  conducting  the 
Boston  Symphony  Orchestra  in  a  Beet- 
hoven festival  in  Washington,  D.  C, 
early  in  Decemljer,  and  a  Bach  festival 

in  Boston  in  March. 

*  *       * 

The  International  Society  for  New- 
Music  in  New  York  has  issued  (fifty 
pages)  the  first  edition  of  American 
Composers  of  Today,  which  is  a  cata- 
logue of  the  complete  works  of  the 
outstanding  American  composers  now 
living. 

*  *       * 

Ten  one-hour  concerts,  directed  by 
Ossip  Gabrilowitsch  and  Victor  Kolar, 
are  being  widely  broadcast  by  radio  l)y 

the  Detroit  Symphony  Orchestra. 

*  ♦       * 

The  Standard  Concert  (iuidc,  l)y 
Felix  Borowski  and  George  P.  Upton 
(551  pages)  includes  program  notes  of 
scores  of  standard  works  of  the  sym- 
phony repertory.  Borowski  has  written 
such  notes  for  years  for  the  Chicago 
Symphony  Orchestra.  The  book  is  pub- 
lished by  A.  C.  McClurg  and  Com- 
pany, Chicago. 


EUROPEAN  NEWS 


GDAL   SALESKI   CONCERT 


Novelties  in  the  repertory  of  the 
Paris  Opera-Comique  this  season  will 
include  De  Breville's  Eros  Vainqueur, 
Roger  -  Ducasse's  Cantegril,  Roland- 
Manuel's  Le  Diable  Amoureux,  and 
Charles  Silver's  The  Grandmother. 

Fifty-four  concerts  are  to  be  given 
by  the  Paris  Pasdeloup  Orchestra  this 
season.  The  conductors  will  be  Rhene 
Baton,  D.  E.  Inghelbrecht,  Felix  Wein- 
gartner,  Franz  Von  Hoesslin,  Artur 
Honegger,  and  others. 

Sir  Thomas  Beecham's  first  concert 
of  the  season  with  the  Royal  Philhar- 
monic Orchestra  was  devoted  to  Mo- 
zart's music,  including  a  symphony,  a 
piano  concerto  played  by  Myra  Hess, 
and  the  Symphonic  Concertante  with 
Isolde  Menges,  violinist,  and  Lionel 
Tertis,  violist,  as  duetists. 

*  *       * 

Revivals  at  the  Paris  Opera-Comique 
this  fall  will  include  Bachelet's  Quand 
la  Cloche  Sonnera,  DeFalla's  La  Vida 
Breve,  Levade's  La  Rotisserie  de  la 
Reine  Pedauque,  Faure's  Penelope,  and 
Gluck's   Iphigenie  en  Tauride. 

*  *       * 

Applause  is  forbidden  at  the  Vienna 
State  Opera  until  the  curtain  falls  on 
each  opera  act.  Arias,  as  in  London, 
will  be  greeted  by  silence,  no  matter 
how  much  the  pul)lic  likes  the  rendi- 
tion of  them. 

*  *       * 

Novelties  at  the  Munich  Opera  this 
season  are  The  Beloved  Voice,  by 
Weinberger,  The  Ghost  Sonata,  by 
Weismann,  The  Artful  Widow,  l)y 
Wolf-Ferrari,  The  Comedy  of  Death, 
Ijy  Malipiero,  and  Galathea,  l)y  Braun- 
fels. 

*  *       * 

Jacol)  Weinberg's  opera  A  Night  in 
Palestine  is  to  be  produced  by  the 
Society  for  the  Advancement  of  Music 
in   Palestine. 

Women  arc  now  memljers  of  the 
string  sections  of  the  Amsterdam  Con- 
certgebouw  and  Paris  Colonne  Orches- 
tras. This  is  unusual  in    Europe. 

*  *       * 

.Stars  of  tlie  Budapest  opera  season 
this  year  will  include  Maria  Jeritza, 
dramatic  soprano;  Toti  Dal  Monte, 
colorature  soprano;  I-'eodor  Chaliapin, 
Russian  basso;  Marcel  Journet,  i'Vench 
Ijasso,  and  'i'ito  Sciiipa,  tenor. 

*  *       * 

Christopher  Columljus,  an  opera  by 
I*"ranz  Schreker,  which  is  to  liave  its 
premiere  in  Germany  soon,  follows  the 
form  of  a  play  within  a  i)la.\'.  Tlic  inner 
plot  is  a  tale  of  Coluinl)Us,  tlu'  outer  a 
modern  schoolroom  scene. 
+        *        * 

Soloists  with  the  London  .Symphony 
Orchestra  this  season  will  include  John 
McCorniack,  tenor,  Mischa  Elman,  vio- 
linist, l*"ritz  Kreisler,  violinist,  \  ladi- 
niir  Horowitz,  jjianist,  Bronislaw  Hu- 
berman,  violinist,  and  Moritz  Rosenthal, 
iiianisl. 


Offering  a  "different"  program  of 
new  and  interesting  novelties,  Gdal 
Saleski  will  reveal  to  San  Franciscan's 
the  art  which  has  been  praised  by  crit- 
ics of  three  continents.  The  concert, 
scheduled  for  Monday  evening,  No- 
vember 24,  in  Scottish  Rite  Hall  under 
the  management  of  Alice  Seckels,  will 
enable  the  distinguished  'cellist  to  dem- 
onstrate his  versatility,  both  as  inter- 
preter  and   composer. 

"Few  'cellists  can  mould  a  melodic 
line  with  more  intensity  of  poetic  feel- 
ing than  Gdal  Saleski,"  wrote  the  critic 
for  the  New  York  World  following 
Saleski's  second  recital  in  that  city. 
"His  luscious,  sympathetic  tone  never 
depreciated  in  quality  during  the  sing- 
ing of  cantabile  passages,  whether  it 
swelled  to  a  resounding  fortissimo  or 
died  away  to  a  mere  whisper  of  sound," 
according  to  the  same  authority. 

Saleski's  program,  in  which  he  will 
lie    accompanied    by     Edward    Harris, 


will  be  as  follows: 

Air  et  Corrente H.  Ecc 

Concerto  in  A  Minor A.  Vivaldi-Nact' 

Allegro — Largo — Pre.sto 

(Transcription  for  cello  by  G.  Saleski) 

Bouree    (for  cello  alone) j.  g. 

Old    Dance J.   Sena 

Suite   Antique G.  Sal. 

Prelude — Sarabande — Minuet — Giga 

Dedication G.   Sal 

Souvenir   de   Melbo G.  Sal 

Playera Granados-Sal. 

Jota De   Falla-Kocliai 

Nocturne,   E  minor.  Op.  72,  No.  1 

Chopin-Sal. 

Kaddisch M.  i; 

Piece  en  Forme  de  Habanera M.  R 

Serenata    Espanola G.   Cass 

Chanson    Hebraique L.   W. 

(Dedicated  to  Gdal  Saleski) 
Tarantella D.   P..; 


The     Piedmont     Musical    Club 
honor  all  past  guest  artists  at  a  m 
cal  soiree  Tuesday  evening,  Noven 
18,    at    the    home    of    Mrs.   William 
Sharon  in  Piedmont.  The  club  also  c 
brates  its  twentieth  anniversary  oiiiv 
occasion,  and  cards  are  issued  for  IS 
to  11:30  p.  m. 


nENcy  ecoBc 

MUSIC  OF  EVERY  DESCRIPTION  ' 

! 
In  the  Wurlitzer  Store  | 

250  Stockton  Street       Telephone  garfield  3800       San  Francisc' 


Piano   -   Coachiiof 
Concert  Progrr'i 


€li?ahetf)  Simpson  ^tubiog 

26  O'Parrell  Street  SOLFEGE— NORMAL  COURSES  2833  'Webster  Jet 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKEJ 


Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVE 

tierinan  Gen$§  Music  Studici 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  13" 

Assistant  Teachers:   HERWIG  SCHNORR,  Piano;   W.  E.  HAYES,  Voca 


I 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 

161 6 A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough    Vocal    and    Dramatic   Train 

Telephone  DAvenport  3668 
740  Pine  Str"ect~  San  Fraiw' 


THE  SAN  FRANCISCO  BANK 

SAVINGS  CQMME:R^I^L  TRUST 

INCORPORATED  FEBRUARY  10TH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over  $690,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIC.H  r  SIREET  BRANCH Haight  and  Belvedere  Streets 

WES  r  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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?ETHBERG'S  RETURN 


NOVEMBER    ADDITIONS    TO 

PUBLIC    LIBRARY    MUSIC 


ibeth  Rethberg,  one  of  the  most 
and  perhaps  the  busiest  soprano 
operatic  and  recital  stage  today, 
•on  return  to  appear  before  ca- 
audiences  in  CaHfornia.  Oakland 
ar  the  prima  donna  on  Tuesday 
November  25,  and  the  only  San 
•;co     appearance     of     the     great 

is  scheduled  for  Dreamland, 
y  night,  December  1.  Since  her 
pearance  here,  which,  it  will  be 
1,  was  for  a  single  Northern 
nia  recital  and  attracting  over 
listeners,  Rethberg  has  appeared 
nty-three  performances  at  Ra- 
'ark,  Chicago,  has  sung  her  us- 
es   during    a    full    Metropolitan 

season,  crossed  the  Atlantic 
0  sing  in  Milan  and  Rome,  has 

audiences  in  thirty  recitals  in 
y  cities  and  will  soon  be  back 
Pacific  Coast  tour  which  will 
■  fifteen  engagements.  Honors 
Rethberg  wherever  she  goes.  By 

of  Mussolini,  she  sang  a  series 
•'ormances  at  the  new  Royal 
in  Rome  last  spring  and  at  the 
ion  of  Toscanini,  appeared  un- 

baton  in  a  dozen  operas  at  La 
Her   appearances    here    will    be 

standing   features    of   the    early 

cason.  Special  programs  are  be- 
inged. 


ROVINCIAL"    CRITICS 


Continued  from   Page  2) 

otests    against    criticism    repre- 

great   challenge   to   the   press; 

ften    the    protestants     are     ap- 

l)y   having   their   views    printed 

iniunity  opinion,"  that  pungent 

wherein  the  "curiously  abstract 

sted   hatreds   that  keep   thrust- 

iiselves  to  the  surface  of  Amer- 

■,"   as    Louis    Bromfield   has    it, 

steam.  While  these  may  be  ig- 

is  must  the  efforts  of  interests 

r     spokesmen     to    ballyhoo    or 

e   a   critic   into    condoning   the 

OS  of  local  talent,  the  need  for 

»'  between  writer  and  the  news- 

!r} ;  represents  is  apparent.  Alone, 

iiinot   exert  influence;   work- 

»'  I  a  far-seeing  editor,  interested 

•r  ;ing   to   his   readers    knowledge 

m  letter  things  of  life  along  with 

(    s    news,    he    can    be    no    small 

<■    r   tTood. 

'■'^sibility    that    a    critic    might, 

ii     or  crook,  suiifer  defeat  in  any 

0  wenty-five  provincial  conimun- 

i  I  real  one.  A  boycott,  such   as 

t    atened  after  the  Talley  review, 

ke  the  resignation  of  the  crit- 

I    newspaper   imperative.   The 

tej  would    resolve    itself    into    pre- 

■""I  the  best  interests  of  the  press. 

''      eventuality,  of  course,  would 

"t    c    another    victory    for    forces 

thj  same    medieval    darkness    that 

'"'  'd     in     Tennessee's     evolution 

'i5.  From   the  standpoints  of 

M  >-   and   of   the    development    of 

irj  udiences  that   love  and  under- 

'Mc,"  however,  the  occurrence 

"unt  to  an  altogether  worth- 

t^at    for    the    journalist     and 

'  mporary     set-back     for     the 

I   nuisical  appreciation. 


I>ITKIIATIKE    OF    MUSIC 

Bonavia,  F.    Verdi.    1930. 

Buttree,  J.  M.  The  rhythm  of  the  red- 
man;  in  song,  dance  and  decoration. 
1930. 

Clippinger,  D.  A.  Fundamentals  of 
voice    training.     1929. 

Graveure,  Louis.  "Super  -  diction"; 
twelve  studies  in  the  art  of  song. 
1918. 

Lewis,  L.  R.  The  ambitious  listener. 
1929.    (The  pocket  music  student). 

Pagona,  Luigi.  La  fionda  de  Davide, 
saggi  critici  (Boito,  Pizzetti,  Croce) 
1928. 

Robson,  R.  W.  The  repertoire  of  the 
modern   organist.     1925. 

Rubinstein,  Beryl.  Outline  of  piano 
pedagogy.    1929. 

Samuels,  T.  G.  Singing  and  its  mas- 
tery.   1930. 

Stanley,  Douglas.  The  science  of 
voice.     1929. 

Weatherly,  F.  E.  Songs  for  remem- 
brance.    1930. 

White,  E.  W.  Stravinsky's  sacrifice 
to    Apollo. 

Winn,  Cyril.  Music  for  all.  1929.  An 
essaj'   on   the   appreciation   of  music. 

COMPOSITIONS 

Alexander,  Ian,  ed.  Anthems,  old  and 
new. 

Audran,  Edmond.  L'oncle  Celestin; 
operette  bouffe  en  trois  actes. 

Bailey,  N.  B.  Songs  from  Aloha  land; 
a  collection  of  Hawaiian  songs  with 
ukulele    accompaniment. 

Caryll,  Ivan,  pseud.  The  girls  of  Got- 
tenberg;  a  musical  play  in  two  acts, 
by  Ivan  Caryll  and  Lionel  Monck- 
ton. 

Caryll,  Ivan,  pseud.  "The  pink  lady." 
Book  and  lyrics  by  C.  M.  S.  Mc- 
Lellan.    Music   by   Ivan   Car}^!. 

Cellier,  Alfred.  The  mountebanks: 
comic   opera   in   two  acts. 

Chopin,  F.  F.  Frederic  Chopin  at  home. 
Piano  solo. 

Dubois,  Theodore.  Paradise  lost,  a 
dramatical  oratorio  in  four  parts. 

Fall,  Leo.  The  siren;  operetta  in  three 
acts. 

Gaul,  A.  R.    Joan  of  Arc;  a  cantata. 

Gebest,  C.  J.  The  red  widow;  a  musi- 
cal play. 

Grieg,  E.  H.  Edvard  Grieg  at  home; 
piano   solo. 

Jones,  W.  H.,  comp.  New  songs  for 
male    quarters. 

King,  C.  E.,  comp.  King's  I)ook  of  Ha- 
waiian   melodies. 

Lewis,  L.  R.,  ed.  Masterpieces  of  mus- 
ic. 1929.  (The  pocket  music  stu- 
dent.) A  collection  of  excerpts  from 
works  discussed  in  his  "The  ambiti- 
ous   listener." 

Monckton,  Lionel.  The  Quaker  girl,  a 
new  musical  play  in  three  acts.  Music 
by   Lionel   Monckton. 

Rubens,  P.  A.  The  Balkan  princess,  a 
new  musical  play  in  three  acts. 

Tabb,  R.  V.  Position  studies  for  vio- 
loncello. 

War  songs  of  the  world  war.  Sheet 
music   bound. 


HHi^H 

VeJnnIr 

^^^l^^%s«  f^^^^^^H 

ATTL 

ejJMHI^^^^^^I 

AND  ENSEMBLE 

^hM^^^k^V^^^ 

ANNOUNCE  A  CONCERT  OF 

■Hi^^^B^^^Hvj 

HARP  MUSIC 

In^^^^^^^^^^^bi 

Wifh  Assist  in  ff  Artists 

^^^^^^^^^^^^H^MI^^^^^^^^^^^^I 

ELSA  TRAUTNER,  Soprano 
OLGA  ATTL,  Harpist 

^^H^^^^^^^^^H 

at  the 

^^^^■^H^^^^H^^^^^^^^^^^^^I 

COMMUNITY  PLAYHOUSE 

PfirflHIpl^^^^^^^l 

Sutter   and  Mason  Streets 

^hIhR  ^^^^^^^^1 

Monday  Evening,  November  24 

at  8:30  o'CIock                                 :\ 

Krenek's  fantastic  and  highly  inter- 
esting opera,  Jonny  Spielt  Auf,  will  be 
given  in  skeletonized  form  at  Travers 
Theatre,  Fairmont  Hotel,  Tuesday 
morning,  December  3.  Dorothy  Maris 
will  present  the  work  as  an  operalogue, 
with  Rudolphine  Radii  reading  and 
singing  the  story;  John  Teel,  baritone, 
and  Dora  Blaney,  pianist.  As  a  freak 
of  creative  genius,  one  must  go  far  to 
find  the  equal  of  this  work.  Krenek 
thought  to  present  an  opera  according 
to  the  ideas  of  American  jazz.  It  sup- 
ersedes jazz  and  becomes  unnamable, 
but  is  well  worth  a  hearing  from  a 
point  of  amusement  and  because  of 
Krenek's     inventive    abilities. 


morning,  November  20,  at  the  Com- 
munity Pl'!,.  Iiouse  at  10:45  o'clock. 
Mr?  Paul  C.  Westerfeld  is  president 
of  the  Club,  and  Mrs.  W.  H.  Sellman 
will  be  the  day's  hostess. 


Premieres  at  the  Dresden  Opera  this 
season  will  include  Othmar  Schoek's 
Vom  Fischer  und  syner  Fru,  the  same 
composer's  Don  Ranudo,  and  Mark 
Lothar's  Lord  Spleen.  Revivals  will  be 
Mozart's  Marriage  of  Figaro,  Carmen. 
Otello,  Les  Huguenots,  Pfitzner's  Pal- 
estrina.  Barber  of  Seville,  Bleech's  \'er- 
siegelt,  and  Strauss'  Ariadne  auf  Na.xos. 


With  the  departure  of  Mrs.  Gerald 
Campbell,  San  Francisco  loses  an  ar- 
tist musician.  She  is  a  violinist  of  first 
grade  and  has  devoted  her  gifts  to  the 
pleasure  of  friends,  with  occasional  ap- 
pearances in  public.  A  few  years  ago, 
Mrs.  Campbell  and  Miss  Margaret 
Tilly,  also  a  violinist  as  well  as  pianist, 
were  members  of  the  California  Music 
League  Orchestra,  now  known  as  the 
University  Symphony  Orchestra,  play- 
ing in  the  first  violin  section,  con- 
ducted ])y  Dr.  Modeste  Alloo.  Miss 
Tilly  is  in  New  York  and  Mrs.  Camp- 
bell will  accompany  her  husband,  Hon. 
Gerald  Campbell,  to  that  city  where 
he  has  been  transferred  from  San 
Francisco  to  the  similar  post  of  Brit- 
ish  Consul   General. 


The  Concerts  Poulet  in  Paris  an- 
nounce twenty-one  concerts  for  the 
season,  with  Gaston  Poulet  as  regular 
conductor  and  as  guests  \'.  Andreae. 
Branco,  Georges  Enesco,  Hans  Kin- 
dler,  Guy  Ropartz,  and  others. 


The  first  presentation  here  of  Fev- 
rier's  opera,  Monna  \'anna,  in  dramatic 
rind  musically  interpretative  form,  will 
be  an  outstanding  feature  in  the  pro- 
grams of  the  San  Francisco  Musical 
Clul).  Mme.  Sofia  Neustadt,  reader,  and 
Mrs.  Stanley  Hiller,  pianist,  will  give 
the  work  in  the  form  of  melody  drama, 
a  version  originated  by  Mme.  Neustadt 
who  makes  her  own  translations  from 
a  large  repertoire.  A  picture,  rather 
than  a  sketch,  is  thus  portrayed.  The 
event    will    take    place    next    Thursday 
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NEW  OPERETTA  GREETED 

WITH  MARKED  APPROVAL 


Emmerich    Kalman's    Paris   in    Spring 

Welcomed  with  Enthusiasm 

at  Curran  Theatre 


BY    GEORGE    C.    WARREN 

(S.    F.    Chronicle,    November    4) 

San  Francisco  enthusiastically  wel- 
comed a  very  lovely  and  gorgeously 
produced  operetta  last  night  at  the 
Curran  Theatre  where  and  when  Em- 
merich Kalman's  Paris  in  Spring  had 
its  American  premiere.  The  audience 
was  large,  and  while  not  demonstrative 
at  the  act  endings,  demanded  that  the 
things  it  liked  be  sung  again  and  again. 
Lcuis  Owen  Macloon  and  Lillian  Al- 
bertson  are  the  producers,  and  topped 
anything  they  have  presented  on  the 
Pacific  Coast,  in  settings,  costuming 
and  cast. 

The  garret  of  the  first  act.  with  its 
wall  paintings  bj^  successive  occupants, 
and  its  view  of  Paris  through  the  big 
studio  window,  is  a  thing  of  beauty, 
but  it  is  the  second  act,  which  shows 
the  courtyard  of  an  ancient  mansion  of 
the  aristocrats,  abandoned  to  artists, 
grisettes  and  the  bohemians  of  the 
Quartier  Latin,  that  surpasses  in  scenic 
glory  an3'thing  of  the  sort  seen  here. 
It  is  splendid  painting  and  fine  stage 
carpentry,  guided  bj'  the  artistic  super- 
vision of  the  Macloons. 

KALMAN'S    MUSIC    FEATURE 

There  is  a  story,  of  course,  and  a 
romantic  one,  but  one  hardly  follows 
its  thread  for  listening  to  the  in- 
toxicating rhythms  of  Kalman's  music, 
which  throbs  with  the  strains  of 
the  Magj^ar  songs  of  his  own  coun- 
trj^  Hungar}-.  There  are  waltz  move- 
ments, dreamy,  sensuous,  lovel}',  and 
there  are  livelier  airs,  and  several 
thumping  choruses,  one  for  the  men 
alone  with  the  soprano,  "Ninon,  Toast 
of  Paris,"  a  graceful  number  that  had 
to  be  repeated;  and  there  are  concerted 
numbers  that  thrill  the  hearer. 

Kalman's  orchestration  is  rich  and 
full,  giving  the  work  more  solidity  and 
body  than  one  expects  in  the  light 
forms  of  musical  works.  Leo  Flanders 
directed  his  big  orchestra  with  a  good 
deal  of  flourish.  An  interesting  musical 
bit  was  the  interpolated  violin  solo  by 
Duci  de  Kerekjarto,  the  Hungarian 
concert  violinist,  who  chose  as  his  first 
number  the  enormously  difficult  and 
very  showy  Witches'  Dance  of  Pag- 
nini,  the  technical  obstacles  of  which 
he  tossed  off  as  though  it  were  a  simple 
cradle  song.  He  added  two  other  num- 
bers to  his  portion  of  the  second  act, 
scoring  tremendously.  As  he  played  the 
house  was  stilled  into  perfect  silence, 
with  ricafening  a|)i)laus(.'  when  he  fin- 
ished. 

ALL  E.N  JOY   LI  IK 

.Such  story  as  Paris  in  Spring  offers 
is  concerned  with  three  merry  students, 
an  artist,  a  composer  and  a  poet,  who 
live  in  the  garret  and  enjoy  life  to  the 
fullest.  The  artist  is  loved  by  two  wom- 
en, a  grisctte  who  becomes  a  stage 
favorite,  and  a  pretty  and  good  street 
singer,  who  is  befriended  by  the  trio. 
He  thinks  he  loves  his  beautiful  model, 
the  grisette,  but  it  is  the  worthy  girl 
that  gets  him   in   the  end. 


Life  seems  a  perpetual  holiday  to 
these  gay-hearted  youngsters  of  the 
Montmartre  section — the  time  is  1850 
when  that  region  was  their  stamping 
ground.  There  are  fetes  and  dances 
and  other  merry  meetings,  and  every- 
one sings  from  pure  gladness  to  be 
alive.  The  numbers  that  went  best  last 
night  were  What  Have  I  Done?  and 
As  We  Kiss,  both  falling  to  Allan  Prior; 
I  Sing  My  Song  in  Rain  and  Snow, 
Lilli  Segrena's  entrance  song;  Fortune 
Smiles  Again,  a  jolly  quartet  for  four 
men,  and  Love  Comes  in  Spring,  sung 
by    Miss   Segrena. 

USES    VOICE    WITH   SKILL 

The  new  prima  donna.  Miss  Segrena, 
discloses  a  voice  of  much  power,  which 
she  uses  with  great  skill,  her  top  notes 
registering  splendidly  in  solo  or  en- 
semble. She  is  pretty,  dark,  slender, 
petite,  with   a   quite   charming  manner. 

Allan  Prior,  always  a  favorite  here, 
sings  better  than  ever,  looks  very  hand- 
some as  the  artist,  Paul,  and  made  a 
great  success  with  the  crowd  last  night. 
Janice  Joyce,  a  lovely  blonde,  strangely 
like  Mary  Nolan  of  the  films,  who  once 
was  Imogene  Wilson  of  the  Ziegfeld 
Follies,  so  like,  in  fact,  she  might  be 
that  lady's  twin,  was  gorgeous  to  see 
in  her  Mother  Eve  robe  of  nothing; 
in  her  improvised  newspaper  dress,  or 
in  the  splendid  gowns  which  later 
adorned  her  beauty.  She  sings  nicely 
and  moves  about  with  a  confidence 
born   of  long  experience. 

Russell  Scott  shows  his  ringing  high 
notes  occasionally  as  Florimond,  the 
composer,  and  Hal  Redus  is  interest- 
ing and  sings  well  as  Henri,  the  poet. 
Max  Dill,  who  had  a  rai'iurous  recep- 
tion, carries  the  burden  of  such  comedy 
as  the  book  affords,  and  Richard  Pow- 
ell does  a  neat  bit  as  the  Minister  of 
Beaux  Arts.  The  girls  of  the  chorus 
are  not  only  good  singers,  but  good 
lookers  as  well,  and  the  boys  sing, 
dance  and  are  clean  looking  and  mas- 
culine. 


Mrs.  Carroll  Nicholson  was  hostess 
at  a  musicale  and  reception  at  her 
Piedmont  home,  Sunday  afternoon,  Oc- 
tober 26,  in  honor  of  Mrs.  Wallace 
Wheaton  Briggs,  formerly  of  Oakland, 
whose  home  is  now  in  Seattle.  A  gath- 
ering of  musicians  of  San  Francisco 
and  the  East  Bay  region  greeted  Mrs. 
Briggs  and  her  daughter,  Florence, 
who,  as  a  cellist  and  former  student 
under  Felix  Salmond,  is  well  known  in 
the  North.  The  guests  enjoyed  an  ex- 
cellent ])rograni,  participated  in  liy 
Barbara  Blanchard,  soprano;  I'hilip 
As'ncraft,  tenor;  Florence  Briggs,  cel- 
list, and  Marian  Nicholson,  violinist. 
The  artists  had  the  accompaniment  of 
Mildred  Randolph.  During  Mrs.  Briggs' 
recent  visit  in  Paris  she  passed  an  after- 
noon with  Fmnia  Nevada  in  her  home 
in  that  city.  Mignon  Nevada,  the  daugh- 
ter, is  singing  widely  through  Europe. 


Twenty-four  concerts  are  to  be  given 
l)y  the  Orchestre  Symphonique  de 
Paris  this  season,  the  conductors  to  be 
I'ierrc  Monteux,  Willem  Mcngelbcrg. 
E.  Fernandez  .Arhos,  Defauw,  Gcorg- 
I'sco,  Vladimir  (jolschmann,  Franz  von 
lloesslin,  Hermann  Scherchen,  Eugen 
^'"•a\■e.  and  others. 
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rffiWING  3  CONCERTS  IN  NEW  YORK,  PHILADELPHIA  AND  SAN  FRANCISCO 

iiini  Conducting  the  Philharmonic  Symphony  Orchestra  of  New  >'ork,  Stokowsky  Leading  Philadelphia  Orchestra  in  Philadelphia 
and  Basil  Cameron  Conducting  San  Francisco  Symphony  Orchestra  in  this  City  Heard  and  Reviewed  During  One 
Afternoon  —  Musical  Review  First  Publication  to  Start  Reviewing  Symphony  Concerts  in 
Various  Parts  of  the  United  States  in  One  Day 


weeks  ago  the  Pacific  Coast 
Review  began  an  innovation 
cal  journalism  by  reviewing 
:ert  of  the  New  York  Phil- 
:  Symphony  Orchestra  under 
xtion  of  Eric  Kleiber  3,000 
,Aray  from  the  auditorium  in 
c  took  place.  Today  we  are 
step  further.  We  are  review- 
e  symphony  concerts  taking 
one  afternoon  beginning  at 
ending  about  5  o'clock.  The 
hese  three  concerts  took  place 
York  and  was  given  by  the 
brk  Philharmonic  Symphony 
a  under  the  direction  of  Ar- 
canini.  The  second  was  given 
delphia  by  the  Philadelphia 
ly  Orchestra  under  the  direc- 
Leopold  Stokowsky  and  the 
k  place  in  San  Francisco  and 
rpreted  by  the  San  Francisco 
ly  Orchestra  with  Basil  Cam- 
conductor. 

riter  never  had  heard  a  con- 
r  the  direction  of  Toscanini 
t  Sunday.  However,  he  had 
d  that  Toscanini  was  the 
greatest  conductor.  Since 
him  over  the  radio  we  are 
vinced  that  his  reputation  is 
on  facts.  The  program  inter- 
.ider  the  direction  of  Tosca- 
sisted  of  Three  Chorales  by 
ranged  by  Respighi,  Beet- 
"irst  Symphony  and  Brahms' 
iphony.  In  other  words  it  was 
n  devoted  to  what  is  known 
usicians  as  the  three  B's. 
'  first  place  we  must  express 
iration  for  the  orchestra  it- 
fe  difficult  to  imagine  a  body 
ans  better  suited  to  interpret 
cs,  a  tone  quality  more  sono- 
t  to  pitch  and  susceptible  to 
'refined  nuances  than  the  per- 
the  Philharmonic  Symphony 
I  of  New  York.  We  have 
last  word  in  symphonic  en- 
Vhen  it  is  added  thereto  that 
stra  tunes  up  before  the  con- 
hat  there  is  no  question  re- 
venness  of  intonation  we  have 
ization  worthy  of  the  great- 
-rs  of  the  baton.  No  doubt 
e  <  )ur  readers  in  New  York  will 


BY  ALFRED  METZGER 


AUDRFY   FARNCROFT 

The    Charming    and    Exceptionally    Gifted    Colorature    Soprano 

Who  Sang  for  the  Pacific   Musical  Society  Last  Week 

Receiving   an    Enthusiastic    Ovation 


wonder  why  we  refer  to  the  orches- 
tra's being  properly  tuned  I)efore  the 
concert  as  this  should  ht  a  self  evi- 
dent fact.  But  strange  as  it  vn&y  seem 
the  San  Francisco  Symphony  Orches- 
tra does  not  tune  as  it  should  and  has 
not  done  so  for  a  long  time.  Conse- 
quently the  intonation  has  not  always 
been    satisfactor}-. 

It  is  difficult  to  chose  from  among 
the  three  compositions,  interpreted  un- 
der the  direction  of  Toscanini,  the  one 


that  stood  out  among  the  others.  They 
were  all  equally  well  interpreted.  Tos- 
canini obtains  a  precision  and  vitality 
of  rhythm  that  is  unsurpassed.  His 
tempi  are  throughout  based  upon  in- 
tellectual grasp  of  the  composition. 
Naturally  they  do  not  always  agree 
to  our  preconceived  ideas  of  tradition, 
hut  AN'henever  they  differ  in  this  re- 
spect Toscanini  discovers  lieanties 
hitherto  unrcvealed. 

Throughout     the     rendition      of      the 


score  there  i>  a  painstaking  attention 
to  shading  even  unto  the  minutest  de- 
tails. The  Respighi  arrangement  of  the 
Bach  Chorales  is  one  of  the  most  ef- 
fective orchestral  transcriptions  of  a 
Bach  composition  that  we  have  heard 
and  Toscanini  with  his  magic  waiifi 
translates  what  usually  might  appear 
to  be  principally  academic  phrases  de- 
void of  emotionalism  into  such  a  musi- 
cianly  style  of  phrasing  that  at  times 
they  breathe  the  essence  of  poetic 
delicacy. 

The  Beethoven  Symphony  was  inter- 
preted specially  delightfuli_\ .  TIt  re 
was  apparent  throughout  a  buoyancy 
and  sprightliness  that  bordered  on 
exhilaration  and  at  times  this  charm- 
ingh-  simple  work  attained,  notwith- 
standing the  reduction  of  the  orches- 
tra to  forty  musicians,  a  certain  mas- 
sive tone  quality  that  added  much  to 
its  original  beauty.  The  orchestra 
seemed  to  play  as  if  inspired.  Now 
it  would  whisper,  fading  out  into  the 
most  delicate  pianissimo,  and  again  it 
would  gradualh'  expand  into  a  thrill- 
ing fortissimo  with  all  the  gradual 
growth  of  adequately  applied  tonal 
effects  between  these  extremes.  Every 
group  of  instruments  responded  with 
convincing  promptness  to  the  conduc- 
tor's moods.  It  seemed  as  if  Toscanini 
was  playing  on  an  instrument  abso- 
lutely subservient  to  his  slightest  wish. 
The  greatness  of  the  conductor  was 
mirrored  in  everj-  phrase  heard  over 
the  radio. 

The  acme  of  su')limity  was  reached 
in  the  Brahms  Symphony.  We  have 
heard  some  excellent  Brahms  inter- 
pretations in  our  career,  but  never  be- 
fore did  we  realize  that  master's  artistic 
imagination  to  quite  that  degree  as 
was  the  case  last  Sunday  afternoon 
under  Toscanini's  guidance  and  with 
the  New  York  Philharmonic  Sym- 
phony Orchestra.  From  the  beginning 
of  the  work  to  the  end  we  followed 
with  admiration  the  construction  of  an 
architectural  musical  edifice  that  grew 
in  magnificence  and  occasionally  ac- 
centuated massive  tone  paintings  un- 
til it  attained  a  glorious  outburst  coni- 
l).arable  to  a  veritable  h\mn  of  praise. 
Xo   wonder   the  audience   that   listened 
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to  it  in  New  York  broke  out  into  a 
frenzy  of  applause  that  lasted  for  sev- 
eral minutes.  It  was  an  experience 
that  we  shall  alwaj-s  remember.  Tos- 
canini  presented  to  us  a  new  standard 
by  which  to  judge  symphonic  expres- 
sion. 

THE    PHILADKLPHI.\    OKCHESTR.V 

Following  the  concert  of  the  New 
York  Philharmonic  Symphony  Orches- 
tra we  heard  a  program  of  the  Phila- 
delphia Orchestra  under  the  baton  of 
Leopold  Stokowsky.  It  was  an  all- 
Wagner  program  beginning  with  the 
Entrance  of  the  Gods  into  Wallhalla 
from  Das  Rheingold,  followed  by  Wo- 
tan"s  Farewell  and  the  Magic  Fire 
Scene  from  Die  Waikure  Forest  Mur- 
murs from  Siegfried  and  Siegfried's 
Rhine  Journey  and  ending  with  the 
Closing  Scene  from  Die  Gotterdam- 
merung.  The  program  was  broadcast 
from  a  studio  in  Philadelphia  and  was 
heard  in  San  Francisco  over  Station 
KPO.  Certain  conditions  in  the  Phil- 
adelphia studio  interfered  somewhat 
with  the  accuracy  of  reception  here, 
but  in  the  main  the  program  was 
thoroughly  enjoyable. 

Particularly  impressive  was  the  real- 
istic tone  quality  of  the  various  instru- 
ments, even  the  tone  of  the  tympani 
retained  a  resonance  and  mellowness 
we  have  never  observed  over  the  radio 
before.  The  same  is  true  of  the  bas- 
soon a  particularly  difficult  instrument 
to  hear  adequately  over  the  air. 
Whether  it  was  due  to  numerical  re- 
duction in  the  orchestra  forces  or  Mr. 
Stckowski's  individual  taste  we  are 
unable  to  state,  l)Ut  somehow  there 
was  not  that  solidity  of  mass  tone  ef- 
fect that  usually  characterizes  Wag- 
nerian interpretation.  Also  we  noted 
a  most  deliberate  conception  of  tempi 
and  lack  in  careful  shading.  This  also 
was  the  first  time  we  listened  to  the 
Philadelphia  Orchestra  under  Stokow- 
sky's  direction  over  the  radio  and  we 
must  confess  that  our  first  experience 
was  somewhat  disappointing  after  the 
enthusiastic  comments  on  that  fam- 
ous conductor's  mastery  of  symphonic 
interpretations. 

We  shall  not,  however,  form  a  defi- 
nite opinion  until  we  have  heard  that 
orchestra  again  in  other  composi- 
tions. 

After  hearing  these  two  leading  or- 
chestral organizations  wc  attended  the 
third  popular  concert  of  the  San  Fran- 
ci.->c()  .Symphony  Orclicstra  under  the 
direction  of  Basil  Cameron.  Naturally 
wr  did  not  expect  to  enjoy  this  con- 
cert a.-,  much  as  the  two  preceding 
ones  and  were  in  a  mood  in  which 
we  felt  we  could  do  justice  to  our  own 
orchestra.  It  must  however,  be  con- 
fessed that  we  were  jjleasantly  sur- 
l)rised.  Wc  never  heard  Mr.  Cameron 
in  a  more  congenial  mood,  lie  gave 
an  excellent  reading  of  tlu-  Pieetlio- 
ven  Leonore  Overture  will)  its  bril- 
liant conclusion  and  the  Handel- Dun- 
hill  Masf|ue  Suite  was  rendered  with 
a  true  grasp  of  its  classic  structure. 
This  work  was  heard  for  the  first 
lime  in  San  Francisco  and  it  was  in 
(Iced  worth  hearing.  The  prelude  and 
five  dances  of  which  this  work  con- 
sists    were     inferi)reted     with     fine    ad- 


lierence     to     contrasts     and     clean     cut 
technical  smoothness. 

.\nthony  Linden  was  never  in  bet- 
ter form  and  played  Godard's  suite 
for  flute  and  orchestra  with  genuine 
virtuosity  and  discriminating  artistic 
judgment.  Mr.  Linden  possesses  an 
unusually  warm  and  rich  tone  and  he 
negotiated  the  numerous  intricate 
technical  passages  with  precision  and 
conciseness,  every  note  being  given 
its  full  value.  Besides  an  excellent 
technical  skill  Mr.  Linden  invested 
the  work  with  serious  musicianship 
shading  the  phrases  with  varying  tone 
color  effects  and  adequate  emphasis 
of  emotional  expression.  It  was  indeed 
a  performance  worthy  of  the  ovat'on 
that    followed    its    conclusion. 

We  were  specially  impressed  with 
Mr.  Cameron's  reading  of  Tschaikow- 
sky's  Theme  and  Variations  from  Suite 
No.  3.  Here  the  conductor  attained 
a  vitality  of  expression  and  clarity 
of  rhythm  which  we  did  not  hear  from 
him  before.  The  orchestra,  too,  was 
in  specially  fine  mood  containing  re- 
sults more  satisfactory  than  has  been 
the  case  at  other  times  this  season. 
The  rest  of  the  program  consisted  of 
Lyric  Suite  by  Grieg,  a  skillfully  ar- 
ranged Gounod  Ave  Maria  by  Cam- 
eron, a  Prelude  by  Bach  arranged  by 
Sir  Henry  Wood  and  Ponchielli's 
Dance  of  the  Hours  from  La  Gio- 
conda. 

The  Philharmonic  Orchestra  con- 
cert under  Toscanini's  direction  was 
broadcast  over  the  Columbia  chain 
and  was  heard  in  San  Francisco  over 
Station  KFRC.  Olin  Downes,  music 
editor  of  the  New  York  Times  gave 
a  very  interesting  synopsis  of  the  com- 
positions between  num'.ers  and  his 
references  to  the  Brahms  symphony 
were  particularly  instructive.  Leopold 
Stokowsky  made  a  few  remarks  de- 
scriptive of  the  Wagnerian  music.  We 
already  stated  that  the  Philadelphia 
program  was  heard  over  station  KPO. 
At  the  first  opportunity  we  shall  re- 
view a  concert  by  the  Los  Angeles 
Symphony  Orchestra  under  the  di- 
rection   of    Dr.    Artur    Rodzin.-^ki. 


UDA     WALDROP     IN     RECITAL 

The  Northern  California  Cha])ter, 
.American  Guild  of  Organists,  pre- 
sented Uda  Waldrop  in  recital  at  the 
Calvary  Presbyterian  Church,  this  city, 
last  Monday  evening.  Waldrop,  who 
is  municipal  organist  of  San  Fran- 
cisco, official  organist  of  the  Palace 
of  tlie  Legion  of  Honor,  and  organist 
at  the  iMTst  Unitarian  Church,  was 
assisted  b\'  Marguerite  Kaas  \\'al(h"op, 
soprano. 

Mrs.  Waldrop  s;ing  Dvorak's  'i'nrii 
Thee  to  Me,  Percy  Kahn's  -Ave  Maria, 
Waldrop's  Dream  Chimes  and  .Alle- 
luia. The  organ  numbers  were  Bacli's 
Toccata  and  Fugue,  and  Air;  Widor's 
Pastorale  (Second  Syinphony),  tiic 
Tollite  Hostias  of  Saint-Saens-Gigout. 
I'ietro  ^'on's  Hunioresiiui'  and  Rinieiii- 
iiran/.a  (melody  for  oboe).  Kreisler's 
Caprice  \'iennois  and  a  Traditional 
Irish  Tune  (County  Derr_\  ),  l.eunnen's 
I-'uga  (Senate  Pontificaie),  the  llacli- 
W.  T.  Best  Siciliano,  from  Seccmd 
.Sonale  for  flute  and  clavier,  and  (ii- 
gont'^   Gr.'ind   Clioeur   Dialogue. 


VERSES    FOR    ANTONIA    BRICO 

An  appreciation  of  Antonia  Brico, 
woman  conductor,  Californian  and 
University  of  California  student,  has 
been  voiced  in  a  poem  by  Eunice 
Mitchell  Lehmer.  The  writer  is  the 
wife  of  Professor  Derrick  N.  Lehmer, 
musician  and  mathematician,  and  the 
poem  has  recently  had  its  first  presen- 
tation in  the  L^niversity  of  California 
Chronicle: 

TO     .ANTONIA     BRICO 

From  the  far  reaches  of  symphonic  shores 

Where    the    light-footed    sands 
Sway   to   the    rhythms   of   eternal    song, 
And    deep-toned    rocks    are    clianting    all 
day   long, 
She  came  to  dreary  lands 

She    knew    the    de.sert     that     lits     parched 
and    mute. 
And    ponds    that   idly    wait 
The     brooklet's     timid     murmur,     scarcely 

heard. 
The    chance    song    of    a    quickly    vanished 
bird 
That   calls   its   wandering   mate. 

Always  her  ear  was  listening  for  the  sea  ! 

Her  very  heart   cried   out. 
Her    journey-wearied    feet    would    not    be 

still, 
They  would  turn  seaward,    never  daunted, 
till 
She   heard    a   welcoming   shout. 

The     full-voiced     chorus     of     the     surging 
waves 
Raised    a    resounding"   tone 
In   answer  to  her  beckoning  hand,  or  fell 
To   murmurous   echoes,   when   beneath    her 
spell 
At    last    she   called   her   own  ! 


PENDLETON    RECOGNIZED 

Fnnnet  Pendleton,  pianist,  formerly 
of  this  city  and  Oakland,  has  brought 
himself  into  considerable  prominence 
with  compositions  for  wdiich  he  has  a 
market  in  England  and  other  foreigr. 
centers.  Located  for  some  years  in 
Red  Bluff,  Pendleton  pursues  his  way 
quietly,  with  little  desire  for  public 
demonstration,  except  for  the  students' 
recitals  which  he  authorizes  each  year. 

His  Pendletonia  is  a  collection  of 
piano  works  arranged  skillfully  and 
pleasingly,  whicii  has  found  approba- 
tion in  fara\\a\'  corners.  Formerly  a 
student  in  Berkeley  under  Miss  \'ir- 
ginia  Graliam,  i'endleton  is  well  versed 
in  vocal  matters,  though  preferring  to 
gi\e  .greater  attention  to  piano  and 
creative  work.  The  latter  urge  took 
him  to  Italy  several  years  ago,  where 
lu-  studied  earnestly  for  values  which 
he    principally    adapts    to    composition. 

Excerpts  California  comprises  themes 
taken  from  the  Indians  of  the  eastern 
siiipe  i)f  .M(nmt  Lassen,  the  motifs 
including  i'relude-tlieme,  iiear  Dance: 
M  azurka-thcme,  lircad  Song;  Love 
.Song,  Sketcli-thenie,  Dance  Song,  Tiiis 
was  recently  played  in  program  b\ 
Miss  IMiyllis  Hannncr  at  Red  Bluff, 
the  Pendletonia  also  being  given  by 
Miss    Helen    Orht. 

Ill  tlie  tcuu'tli  week  of  its  season,  the 
New  ^'ork  Metropolitan  Opera  Coni- 
pan\  hilled  Don  Giovanni,  The  I'^iyiiii.- 
Dutchman,  Manon,  \\-rdi"s  I'orza  del 
l)t'stiiui  in  re\i\al  with  i\osa  Ponsclle 
.iiid  (iiovanni  Martinelli,  Tristan  .uul 
ls(ddc.  The  Girl  of  the  Golden  West 
ami    Madania    I'ntttrtlv. 


BASIL   CAMEROP 

Netv  Conductor 
of  the 

San  Francisco  Syinphon; 
says  of  the 

Instrument  of  the  Mmntortah 

"The  glorious  singing 
tone  of  the  Steinway  is    i 
a  joy  to  all  discerning    i 
ears." 

This  fine  artist  is  onci 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinway\ 
alone,  that  quality  of  touch' 
and  tone  most  satisfying  toJ 
the  musically  critical.        j 

A  Steinway  of  similar  en-' 
during  charm  awaits  you  at 
Sherman,  Clay  &  Co.  , 


Prices:  Uprights  -59501 

and  up ;  i 

Grands  from  $1  175. 

Used  pianos  accepted  ii 
partial  exchange. 

Exquisite   art   models  anc 
custom-built  models 
also  available 

Take  three  years  to  pay- 
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HfOULD  SAN  FRANCISCO  HAVE  THE  BEST  OR 
CHEAPEST  SYMPHONY  ORCHESTRA? 


ht  years  ago  today,  to  be  precise  Saturday,  November  22, 
he  Pacific  Coast  Musical  Review  began  a  campaign  to  crystal- 
lie  opinion  regarding  the  change  of  policy  announced  by  the 
1  Association  of  San  Francisco  in  regard  to  the  conductorship. 
little  over  two  months  of  intensive  educational  propaganda 
per  obtained  endorsement  from  the  public  in  the  form  of 
questionnaires  on  the  wisdom  of  its  suggestion.  On  January 
!3,  the  tenth  week  after  beginning  the  campaign,  this  paper 
e  to  announce  that  it  had  been  successful  in  arousing  public 
I  and  finding  its  judgment  sustained. 


strange  that  eight  years  after,  to  the  very  day,  a  similar  crisis 
irise  in  the  annals  of  the  San  Francisco  Symphony  Orchestra. 
is  present  crisis  is  due  to  exactly  the  same  causes  responsible 
crisis  eight  years  ago.  At  that  time  ^10,000  was  necessary  to 
le  services  of  Alfred  Hertz  who  during  the  entire  regime  of  his 
orship  of  the  San  Francisco  Symphony  Orchestra  had  been 
the  houses,  but  then  as  now  the  music  patrons  of  means  had 
ched  the  music  loving  people  of  San  Francisco  in  their  en- 
•  1  and  support  of  the  San  Francisco  Symphony  Orchestra. 


»i  while  eight  years  ago  the  crisis  was  precipitated  by  lack  of 

u  ;es  this  time  it  is  far  more  serious  a  matter.  The  crisis  that 

■(  ts  the  Musical  Association  and  the  musical  people  of  San 

c  o  today  is  an  eventual  suspension  of  the  orchestra  if  the 

r  policy  is  sustained.    We  have  seen  this  year  so  far  a  pitifully 

tendance  at  the   symphony   concerts   given   in   the   Curran 

t    You  will  find  many  alibis  for  this  deplorable  lack  of  attend- 

!t  there  is  no  gainsaying  the  fact  that  if  this  lack  of  interest 

•art  of  the  public  continues  the  Musical  Association  of  San 

0  will  never  be  able  to  raise  sufficient  guarantees  to  give  any 

nphony  concerts.  Besides  guarantors  will  refuse  to  sustain  an 

ai  tion  that  cannot  attract  sufficient  people  to  its  concerts  to 

•  necessity  of  giving  the  same. 


n  we  point  out  this  lack  of  interest  on  the  part  of  the  public 
)ld  that  Alfred  Hertz  during  the  last  season  or  two  also  did 
ict  crowded  houses  to  the  Curran  Theatre;  but  those  who 
is  statement  forget  that  for  TEN  OR  TWELVE  YEARS 
)  HERTZ  DID  DRAW  CROWDED  HOUSES  IN  SPITE 
:  MUNICIPAL  SYMPHONY  CONCERTS.  However,  we 

ish  to  start  here  an  argument  regarding  the  drawing  power 
lony  concerts.  This  is  a  much  more  serious  matter.  It  touches 

life  of  our  symphony  orchestra.  The  reduction  of  ten  or 


twelve  men  from  the  personnel  of  the  orchestra  is  l>ivi  .s^  ^x  ^ 
LIFE  BLOOD  FROM  ITS  VEINS.  It  is  not  only  reducing  the 
artistic  character  of  the  organization,  but  it  makes  it  impossible  for 
any  symphony  conductor,  no  matter  how  good  he  may  be,  to  reveal 
his  ability.  It  is  like  asking  Fritz  Kreisler  to  play  on  a  three-quarter 
size  violin. 


Now,  the  Pacific  Coast  Musical  Review  again  appeals  to  the 
musical  public.  We  shall  send  questionnaires  to  ten  thousand  music 
loving  people  in  the  bay  district.  We  shall  ask  them:  Do  you  want 
a  cheap  symphony  orchestra  (we  mean,  of  course,  cheap  from  a 
financial  standpoint  only  and  not  from  an  artistic  one)  or  do  you 
want  as  fine  an  orchestra  as  money  can  obtain?  Do  you  want  your 
symphony  musicians  well  paid,  or  do  you  want  them  to  exist  on 
minimum  rates?  Do  you  want  to  join  those  who  hate  the  unions  or 
do  you  believe  that  musicians  as  well  as  all  working  people  have  a 
right  to  organize?  Do  you  think  it  is  right  to  make  the  musfcal  n-blic 
of  San  Francisco  suffer,  because  you  must  have  your  way  in  your 
own  prejudices,  or  do  you  believe  that  personal  preferences  should 
be  submerged  in  the  desire  for  the  best  that  the  majority  wishes? 
But  above  all  do  you  want  San  Francisco  to  have  a  FULL  SIZED 
SYMPHONY  ORCHESTRA  WHICH  THE  GREATEST  CON- 
DUCTORS IN  THE  WORLD  ARE  PROUD  TO  CONDUCT, 
or  will  you  continue  to  be  satisfied  with  a  crippled  orchestra,  because 
there  is  not  enough  money  to  pay  for  a  full  sized  one? 


These  are  among  the  quesions  that  we  are  going  to  send  to  ten 
thousand  people.  And  just  as  we  were  sure  eight  years  ago  that  the 
musical  public  of  San  Francisco  wants  a  REAL  symphony  orchestra 
and  the  best  paid  musicians  as  well  as  the  best  musicians  that  can  be 
obtained,  together  with  the  foremost  conductors  to  be  had,  we  are 
certain  today  that  the  public  has  not  changed  in  this  direction  and  if 
it  apparently  does  not  have  the  same  interest  in  the  symphony  con- 
certs today  as  reflected  in  the  lack  of  attendance,  this  diminution  of 
interest  is  due  to  causes  which  we  intend  to  discover  for  the  Musical 
Association  of  San  Francisco  that  it,  by  satisfying  the  people,  will 
secure  sufficient  financial  backing  through  the  sale  of  tickets  to 
avoid  future  deficits  and  give  the  city  as  fine  an  orchestra  as  other 
cities  have. 


We  are  not  waging  this  campaign  in  any  antagonistic  spirit.  The 
Musical  Association  of  San  Francisco  has  done  too  much  for  the  city 
to  be  rewarded  with  peevishness  on  the  part  of  those  who  do  not 
agree  with  its  policy.  We  are  doing  this  in  a  HELPFUL  SPIRIT. 
Everything  seems  to  have  been  done  to  secure  sufficient  financial 
backing  without  success.  Those  kindly  souls  who  said  in  the  good  old 
days  that  they  would  contribute  generously  to  the  symphony  fund, 
if  only  Alfred  Hertz  would  resign,  have  found  a  new  excuse  NOT 
TO  CONTRIBUTE.  All  strenuous  efforts  to  increase  receipts  by 
means  of  subscriptions,  at  least  to  an  extent  where  it  will  do  good, 
have  been  in  vain.  Now  we  have  an  idea  that  there  are  enough  music 
loving  people  here  to  support  a  COMPLETE  symphony  orchestra 
including  the  best  material  obtainable.  We  think  we  can  prove  it. 
If  we  fail  we  are  at  least  not  any  worse  off  than  we  are  now. 


And  now  we  shall  roll  up  our  sleeves  and  go  to  work  securing 
sufficient  signatures  from  ten  thousand  music  loving  people  to  show 
that  there  are  among  such  a  number  sufficient  to  be  willing  and  able 
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^,  enough  tickets  to  crowd  the  Curran  Theatre  at  every 

concert  PROVIDED  they  are  given  a  full-sized  symphony  orchestra 
with  the  best  first-desk  men  available  and  under  the  direction  of  con- 
ductors that  meet  with  their  approval.  Once  it  is  evident  that  the 
houses  are  crowded  there  will  be  sufficient  wealthy  business  men, 
dependent  on  the  patronage  of  diese  ten  thousand  people,  willing 
to  guarantee  the  small  sum  necessary  to  make  up  the  difference 
between  the  increased  attendance  and  the  deficit  that  may  accrue 
from  lack  of  seating  capacity. 


PACIFIC    SANGERBUND'S 

POST  FESTIVAL  BANQUET 


The  Pacific  Sangerbund  gave  a  ban- 
quet at  the  German  House  or  Califor- 
nia Hall,  as  it  has  been  called  in  recent 
years,  celebrating  the  success  of  the 
recent  Sangerfest  which,  notwithstand- 
ing the  heavy  expenses  associated  with 
it,  netted  a  very  gratifying  surplus.  H. 
J.  Kertz,  president  of  the  Pacific  San- 
gerbund, introduced  William  Esser, 
festival  president,  as  toastmaster.  There 
were  more  than  five  hundred  members 
and  guests  present  and  every  moment 
of  the  proceedings  was  thoroughly 
enjoyed. 

President  Esser,  after  making  an  ex- 
ceptionally interesting  and  informative 
address,  introduced  the  various  speak- 
ers of  the  evening  who,  at  the  same 
time,  were  guests  of  honor.  Among 
these  were  several  supervisors  includ- 
ing Jefiferson  Peyser,  chairman  of  the 
important  Welfare  and  Publicity  Com- 
mittee, which  bestows  endowments  for 
conventions  and  musical  non-profit  en- 
terprises; Supervisor  Jack  Spalding, 
Supervisor  J.  Emmet  Hayden,  chair- 
man of  the  Auditorium  Committee,  and 
Supervisor  Fred  H.  Suhr.  All  expressed 
themselves  honored  by  the  distinction 
of  having  had  a  share  in  the  success  of 
the  festival. 

Other  speakers  were:  Mr.  Herman, 
donor  of  one  of  the  magnificent  tro- 
phies contested  for  by  the  women's 
choruses;  Municipal  Judge  Geo.  J. 
Steiger,  whose  witty  remarks  delighted 
everybody;  Henry  J.  Budde,  editor  of 
the  German  Journal;  Joseph  Goutte, 
chairman  of  the  finance  committee  of 
the  festival,  and  J.  C.  Bcrendsen,  who 
donated  the  beautiful  Hindenburg  tro- 
phy for  the  festival,  and  last  but  not 
least  Joseph  Kertz,  whose  eloquent  re- 
marks elicited  thunderous  applause 
from  the  entire  assemblage. 

Ik-sides  a  number  of  enjoyable  cho- 
ruses by  the  Manerchor,  under  the 
direction  of  Frederik  Schiller,  and  the 
Freundschaft  Liederkranz,  under  the 
leadership  of  Arthur  Luis,  there  were 
solos  by  Anna  Nettermann,  soprano, 
who  interpreted  an  aria  from  Lort- 
zing's  Der  Waffcnschniied,  with  Fred- 
erik Schiller  at  the  piano,  and  a  repro- 
duction of  a  record  sung  by  l-'rederick 
Bittke  and  entitled  My  Fatherland. 
Both  solo  numbers  as  well  as  choral 
selections  were  thoroughly  appreciated. 
Another  feature  of  this  i)rilliant  oc- 
casion was  the  singing  of  fe-^tival 
.songs,  with  words  specially  written  for 
the  occasion,  by  R.  K.  Rehl)ach  and 
Fmil    Rother. 


Elizabeth  Westgate  presented  one  of 
her  artist-pupils,  Mrs.  Ralph  Latimore 
Thomson,  in  a  piano  recital  on  Satv.r- 
day  evening,  November  8.  Miss  West- 
gate's  new  studio  at  1310  Grand  street, 
Alameda,  seated  60  guests,  who  heard 
the  delightful  program  with  every  evi- 
dence of  appreciation.  Mrs.  Thomson 
was  assisted  by  Ralph  Latimore  Thom- 
son, the  well  known  tenor,  and  played 
his  accompaniments  for  seven  songs. 
Mrs.  Thomson's  program  was:  Noc- 
turne in  B  major  (Chopin),  Fantaisie 
Impromptu  (Chopin),  Le  Seguidilla 
(Albeniz);  Prelude  (Prokofiefif),  Claire 
de  lune  (Debussy),  Tango  (Albeniz- 
Godowsky),  Valcik  (Mokrejs);  The 
Butterfly  (Lavallee),  Hungarian  Rhap- 
sody No.  8  (Liszt).  Mr.  Thomson's 
songs  were  chosen  from  the  modern 
repertoire  and  included  one  by  Miss 
Westgate.  This  was  the  first  of  a  series 
of  eight  recitals  to  be  given  during  the 
season. 


The    American    Guild    of    Organists 

will  present  Fernando  Germani,  organ- 
ist of  The  Augusteo,  Rome,  professor 
of  organ  Royal  Academy  of  St.  Ce- 
cilia, Rome,  and  member  of  the  Pon- 
tifical School  of  Music  of  Rome,  in  an 
organ  recital  at  Temple  Methodist 
Church,  McAllister  and  Leavenworth 
streets,  on  Thursday  evening,  Novem- 
ber 27,  Thanksgiving  night.  The  pro- 
gram will  be  as  follows:  Allegro  from 
Concerto  in  G  minor  (Handel);  Sara- 
bande,  Gigue  and  Badinerie  (Corelli); 
Concerto  in  D  minor  (Vivaldi-Bach); 
Variations  in  E  minor  (Bonnet);  Ber- 
ceuse (Reger);  Scherzo  from  Second 
Symphony  (Vierne) ;  Finale  in  B  flat 
(Franck).  Admission  will  be  free  to 
the    i)ublic. 


Airs.  Horatio  Stoll,  president  of  the 
California  F.ederation  of  Music  Clubs, 
has  appointed  Mrs.  Nuncio  Sabini 
I'ittnian  chairman  for  Southern  Cali- 
fornia, of  Ninth  Biennial  Young 
.Artists'  Contests  of  National  Federa- 
tion of  Music  Clubs.  The  contests  are 
for  voice,  piano,  organ,  cello,  violin. 
Any  artist  between  the  ages  of  17  and 
28  years  who  is  a  native  or  naturalized 
citizen  of  the  United  States,  is  eligible. 
Cash  i)rizes  are  awarded  and  opi)or- 
tunity  given  for  i)nl)lic  appearance 
under  dignified  auspices.  The  South- 
ern California  contests  are  to  be  held 
in  Los  Angeles  and  tlie  state,  district 
and  national  contests  are  to  be  held 
in  San  Francisco.  Bulletins  and  ap- 
l)liration  blanks  are  now  ready  for  dis- 
lril)ntion  and  can  be  oi)taine(l  from 
Mrs.  I5ittman,  11735^^  Dorothy  Street, 
11  rent  wood    Heights,    Los    Angeles. 


YOUNG  PEOPLE  ENJOY 

SEASON'S  FIRST  CONCERT 


Under     Direction    of     Basil     Cameron 
Young  People's  Symphony  Con- 
certs Begin  Fifth   Season 


BY   ANNA   COKA   WINCHELI. 

The  Young  People's  Symphony  Con- 
certs opened  its  fifth  season  November 
14  at  the  Curran  Theatre  with  Basil 
Cameron  conducting.  The  routine  pro- 
cedure was  little  changed  from  that  of 
past  years,  except  that  Cameron  per- 
sonally introduced  the  principals  of 
each  instrumental  section  and  each 
head  played  somewhat  more  at  length 
an  excerpt  from  the  potentialities  of 
his  own  instrument.  The  young  stu- 
dents were  thus  well  enabled  to  grasp 
the  gamut  of  orchestra,  not  only  from 
a  standpoint  of  range  but  by  the  com- 
parison of  instruments  and  their  over- 
lapping tones,  at  times,  with  others. 
It  would  seem  that  by  such  method 
juveniles  must  of  necessity  have  a 
musical  picture  formed  in  the  brain, 
and  an  excellent  idea  beforehand  of 
the  musicality  and  harmonization  of  an 
orchestra  even  before  hearing  an  abso- 
lute   score    or   work. 

Cameron  was  very  clear,  and,  him- 
self, interested  in  his  task,  so  that  the 
first  strains  of  the  Tschaikowsky  Piz- 
zicato Ostinato,  from  the  Fourth  Sym- 
phony, came  not  exactly  as  a  strange 
tune  to  youthful  ears  which  had  not 
yet  heard  it.  Handel's  Largo,  the  Mo- 
zart Minuet  from  Symphony  39,  E  flat, 
and  Roger  Quilter's  A  Children's  Over- 
ture filled  the  day.  Indeed,  Cameron 
told  his  verbal  story  so  well  that  some 
of  the  music  numbers  had  to  be  omit- 
ted, but  the  best  was  gained,  and  such 
foundational  knowledge  is  not  to  be 
superseded  by  musical  flow,  alone. 

Acquaintance  with  orchestral  instru- 
ments cannot  be  too  vast,  either  for 
intellectual  or  musical  purposes,  and 
several  adult  personages  are  slipping 
into  these  concerts  to  be  informed  on 
fundamentals  denied  them  in  their 
youth.  And  it  is  such  a  pleasurable 
study;  never  dull,  and  without  undue 
tax  on  the  mind. 

The  next  of  the  series  will  be  No- 
veml;er  29,  then  running  alternate  Fri- 
day afternoons  to  January  30,  and  in 
1931  the  incoming  guest  conductor, 
Issay  Dubrowen,  will  present  his  edu- 
cational  version. 


SYMPHONY  CONCERTS 


Basil  Cameron  will  repeat  today  the 
second  of  the  fourth  pair  of  conceits 
of  the  San  Francisco  Symphony  Or- 
chestra at  the  Curran  Theatre.  Tiie 
coiuert  will  mark  the  second  appear- 
ance also  of  Miss  Martha  Baird,  dis- 
tinguished California  artist  who  will  l)e 
the  guest  soloist. 

Miss  Baird  will  l)e  licard  in  Scliu- 
mann's    Concerto   for    Piano,    .\   minor. 


MINhlTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

.\ppIications    (or    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


.A.fter  her  earlier  studies  in  Los  Ai 
geles  Miss  Baird  studied  in  the  ea' 
and  later  abroad.  Following  her  debt 
about  a  year  ago  with  the  Bostq 
Symphony  she  toured  Europe  wii 
Dame   Melba. 

Today's  program  will  also  includ 
Symphony  No.  2,  Beethoven;  Sinfor 
etta,  Goossens;  and  Prelude  and  Lc 
Death  from  Tristan  and  Isolde,  Wa 
ner. 

*       *       * 

Camerofi  has  just  announced  t 
program  for  the  fourth  popular  co 
cert  to  be  given  Sunday  afterno( 
November  30  at  the  Curran  Theat 
This  will  be  featured  by  one  numl 
heard  here  for  the  first  time,  Overti 
in  B  Flat  for  Strings  and  Oboes, 
Arne.  The  complete  program  is 
follows: 

Overture.     Coriolan Beetho' 

Concerto  No.    .3    in   G   major  for  Strinj 

Orchestra     ( Brandenburg) Bs 

Symphony  No.   102  in  B  flat Ha; 

Algerienne   Suite Saint-Sa 

Overture     in     B    flat    for    Strings    ani 

Oboes A 


CITY  OF  SAN  FRANCISCO 

PRESENTS  I 

S.F.  SYMPHONY 

Basil  Cameron,  Conducting '. 

WITH  ' 

HEIFETZ 

VIOLINIST  —  GUEST   ARTIST 

AUDITORIUM 

SAT.  EVE NOV.  29 

Reserved  Seats  50c.  and  $1.00  i 


Auditorium,    Mon.    Eve.,    Dec.  1 

PIETRO   YON  I 

WORLD   FAMOUS   ORGANIS"' 
Admission  Free.  No  Reserved  Seat 


Auditorium,   Thur.    Eve.,   Dec.  I' 
Handel's  Oratorio 

MESSIAH 

SAN  FRANCISCO  SYMPHON' 
MUNICIPAL  CHORUS 
FAMOUS  SOLOISTS 
EXPOSITION  ORG.AN 

Reserved  Seats,  Sherman,  Clay  8C  C( 

50c,  ^1.00 

o 

Direction:  Auditorium  CoMMini 
J.  EmmItHayden,  ch.'virman 
Victor  J.  Canepa 
Jesse  C.  Colman 

BENNING   WENTWORTH,   Auditor 
Charge   of  Ticket   Sale 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=1 

Basil  Cameron,  Conductii 

EVERY  SUNDAY 

2:45  P.  M. 

Curran  Theatre 

1=1 

Tickets  50c  to  ^1.50 
Sherman,  Clay  8C  Co. 
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I's  Suite Hoist 

(ly,     Espana ChabritT 

.Ton's  present  engagement  with 
1  Francisco  Sj-mphony  Orches- 
I  come  to  a  close  in  December, 
anagement    of    the    orchestra    is 
attention    of    the    music    loving 
:o  the  fact  that  only  a  few  con- 
•main  in  which  Cameron's  con- 
may   be   enjoyed.    The    British 
Dnductor  has  made  many  friends 
is   arrival   here,    it    is    said,    and 
le  much  to  increase  interest  and 
to  the  symphony  concerts. 
*       *       * 
inuary   a   new   guest   conductor 
ce   charge   of   the    remainder    of 
iphony's  season — Issay   Dobro- 
young    Russian    conductor    of 
;    personality,    is    coming    here 
broad   for    this    half-season    en- 
nt.  Dobrowen's  work  is  known 
out  the  continent,   having  con- 
in    Russia,     Germany,    Austria 
ewhere.    Like    Cameron    he    is 
{  with  him  new  music  as  a  treat 
local    followers    of    the    svm- 


EISTEDDFOD   PLANNED 

FOR  SAN  FRANCISCO 


+ 


JNICIPAL   CONCERTS 


second     concert     of    the    ninth 

of    the     Municipal     Symphony 

s  will   take    place    at   the    Civic 

ium  on  Saturday  evening,   No- 

29,  and  this  will  be  one  of  the 

iportant   events   ever   presented 

le  auspices  of  the   City  of  San 

:o    and    the    direction    of    the 

uni    Committee,    of    which    J. 

Hayden    is    chairman.    Jascha 

by  many  considered  the  great- 

inist    before     the    public,    will 

for   the    first    time    at    popular 

nd  in  an   auditorium   of   larger 

n    a   regular    theatre.    He    will 

Brahms  violin  concerto  with 

Francisco  Symphony  Orches- 

•r  the  direction  of   Basil   Cani- 

:her  orchestral  numbers  on  the 

will   be:   Prelude,   The   Tem- 

Sibelius,  which  will  be  the  first 

•I  ince  of  this  work   in   America 

I  laikowsky's  popular  Symphony 
^  t  will  be  a  gala  event. 

to  the  efforts  of  J.  Emmet 
^1  chairman  of  the  Auditorium 
n  :ee  of  the  Board  of  Super- 
?  Metro  Yon,  one  of  the  world's 

II  iirganists,  will  give  a  care- 
ected  program  of  organ  com- 
•  on  the  great  Exposition  organ 
day  evening,  December  8,  en- 
■e  to  the  public.  Yon  is  organ- 
choir    master    of    the    famous 

of  St.  Francis   Xavier  of  New 
ty  which  position  he  has  filled 
'7  and  ever   since   he   has  ap- 
1  transcontinental  concert  tours 
iij  nited  States  with  marked  tri- 
tn  1921  he  was  appointed  hon- 
•ganist   of   the    Basilica   of    St. 
atican,    Rome,    an    honor    be- 
only   in   very    rare    cases.    The 
iditorium  should  be  packed  to 
rs   when    Pietro    Yon    appears 
•s  for  the  people  of  San  Fran- 
*    ith    the    compliments     of     the 
cmd  Board  of  Supervisors. 


San  Francisco  is  to  have  an  Eisted- 
dfod, or  Welsh  musical  convention  on 
Thursday,  January  1.  Competitions  are 
announced  in  music,  reading,  literature 
and  art.  The  musical  adjudicators  are 
to  be  Hans  Leschke,  director  of  the 
Municipal  Chorus,  and  Walter  H.  Bun- 
dy  of  Oakland.  Sessions  of  the  Eis- 
teddfod will  take  place  in  the  afternoon 
and  evening. 

The  musical  competitions  are  to  in- 
clude contests  of  choruses,  quartets  and 
soloists  of  a  variety  of  divisions  ac- 
cording to  age  or  type  of  voice  or  con- 
stitution of  the  ensembles.  The  general 
committee  in  charge  of  events  includes 
David  Hughes,  chairman;  P.  L.  Rob- 
erts, treasurer;  T.  R.  Roberts,  assistant 
treasurer;  Ivor  J.  Stokes,  secretary, 
and  Edward  Morris,  assistant  secre- 
tary. Any  person  or  organizations  de- 
siring to  participate — and  all  are  wel- 
come— can  receive  information  from 
Secretary  Stokes,  at  1070  Haight  street. 


20TH  ANNIVERSARY  OF 

PIEDMONT  MUSICAL  CLUB 


A  program  of  luxuriant  proportions 
marked  the  twentieth  anniversary  of 
the  Piedmont  Musical  Club  which  was 
honored  at  the  beautiful  home  of  Mrs. 
William  E.  Sharon  in  Piedmont  Tues- 
dajr  evening,  November  18.  Divided 
into  three  parts,  tl  e  evening's  commit- 
tee consisted  of  Luella  Wagor  Coplin, 
Lena  Carroll  Nicholson,  Mr.  and  Mrs. 
Orley  See  and  Esta  Pomeroy.  Under 
this  supervision,  the  program  was  as 
follows: 

Pavanne  and  Choral  (Wachs) ;  Me- 
nuet  (Beethoven  -  Auerj,  Wildwood 
\'iolin  Choir,  Orley  See,  conductor. 

History  of  Piedmont  Musical  Club, 
Samuel  H.  Taylor;  Overture,  Marriage 
of  Figaro  (Mozart),  Choir;  Romance, 
from  D  minor  Concerto  (Mozart),  ar- 
ranged for  orchestra  by  Doris  Osborne, 
pianist. 

My  Creed,  read  by  Mrs.  Sharon;  C 
sharp  minor  Nocturne  (Chopin),  Mme. 
Margaretha  von  Loben  Sels,  pianist; 
The  Pilgrim  (Tschaikowsky),  Sea  Fe- 
ver (Rogers),  Tankerton  Inn  (Fisher), 
Octo  Lindquist,  baritone:  Paul  Ralston 
at  the  piano. 

Slavonic  Dance  (Dvorak),  Thunder- 
bird  Suite  (Cadman),  Before  the  Sun- 
rise, Wolf  Dance,  Philharmonic  Trio, 
comprising  Mme.  von  Loben  Sels,  Or- 
ley See,  Wenceslao  Villalpando,  cellist. 

Psyche  (Paladilhe),  Habanera  (Car- 
men), Irene  Le  Noir,  contralto;  Esta 
Pomerey,  accompanist.  Nocturne  (Bou- 
langer),  Spanish  Serenade  (Monas- 
terio),  Marian  Nicholson,  violinist; 
Mildred  Randolph,  accompanist.  Ques- 
ta  O  Quella  (Rigoletto),  Raymond 
Marlowe,  tenor;  Esta  Pomeroy,  accom- 
panist. I  Heard  a  Bird  (Proctor),  The 
Cloths  of  Heaven  (Dunhill),  The  Two 
Magicians  (Curran),  Eileen  Piggott, 
soprano;  Mildred  Randolph,  accompa- 
nist. 


SWEET  AND 


By  A. 


SOUR  NOTES 

Major  "■■ — ■— — ■ — • — • — •— 


— 4. 


The  other  day  I  read  in  the  Literary 
Digest  an  interesting  scientific  article 
describing  an  artificial  larynx  invented 
by  a  famous  voice  specialist.  It  has 
been  quite  puzzling  to  me  how  certain 
singers  obtain  certain  quality  of  tones, 
and  this  new  invention  certainly  ex- 
plains a  lot.  They  are  using  some  of 
these  artificial  larynges.  In  certain 
cases  it  would  appear  as  if  the  singers 
used  the  wrong  larynx.  It  is  stated 
in  this  article  that  there  is  a  lar>  nx 
for  men  and  one  for  women,  and  in 
the  case  of  certain  singers  I  think  they 
must  have  mixed  their  larynges.  In 
the  case  of  predominant  chest  tones 
they  must  have  swallowed  them.  Any- 
how, this  new  larynx  will  explain 
many  things  in  singing  hitherto  ob- 
scure. 


In  last  Monday's  Call-Bulletin  I  find 
a  syndicate  letter  headed  "Hollywood 
People  Might  Organize  Own  Sym- 
phony." The  writer,  Harrison  Carroll. 
has  a  very  original  and  unique  idea 
regarding  the  instruments  that  consti- 
tute a  symphony  orchestra.  He  says, 
for  instance:  "Hollywood  could  have 
its  own  symphony  orchestra  of  stars 
if  someone  could  only  get  them  to- 
gether. Among  the  film  celebrities  who 
play  the  violin  are  Clive  Brook,  Mar- 
lene  Dietrich,  Victor  Schertzinger, 
Charles  Chaplin  and  Lionel  Barrymore. 
Ludwig  Berger,  the  director,  plays  the 
cello.  Pianists  are  too  numerous  to 
mention,  save  for  Ernest  Torrence,  who 
has  been  a  concert  artist  in  his  time. 

"Buddy  Rogers  is  the  most  versatile, 
playing  the  cornet,  drums,  saxophone, 
xylophone  and  piano.  \"ictor  Schertz- 
inger runs  him  a  close  second,  being 
an  expert  on  the  piano  and  pipe  organ, 
in  addition  to  the  violin.  Other  saxo- 
phonists are  Eddie  Quillan  and  Lew 
Ayres.  The  latter  was  a  member  of  a 
dance  orchestra  before  he  entered  the 
films.  He  also  plays  the  banjo.  Jesse 
Lasky  once  was  a  cornetist  in  a  band, 
while  Charles  Farwell  is  also  proficient 
with  this  instrument — of  torture.  (Why 
torture? — Ed.)  Genevieve  Tobin  plays 
the  harp,  Janet  Gaynor  the  zither,  Ar- 
thur Lake  the  clarinet,  Harry  Carey 
the  accordion  and  Chester  Conklin  the 
pipe  organ." 

Now  let's  see  what  kind  of  a  sym- 
phony orchestra  this  would  make.  The 
instrumental  groups  represented  in  this 
orchestra  would  include;  Five  violins, 
one  cello,  from  three  to  an  unlimited 
number  of  pianos,  three  cornets,  drums 
(evidently  one  snare  drum),  three 
saxophones,  one  xylophone,  two  pipe 
organs,  one  banjo,  one  harp,  one  zither, 
one  clarinet,  one  accordion  and  no 
conductor.  Buddy  Rogers  could  alter- 
nate in  cornet,  drums,  saxophone,  xylo- 
phone and  piano.  Schertzinger  on  piano 
and  pipe  organ  and  Lew  Ayres  on 
saxophone    and    banjo. 

At  last  I  know  where  some  of  those 
noises  come  from  that  I  hear  when 
watching  the  talkies.  Symphony  or- 
chestra— mv  eve! 


The  Atwater  Kent  Radio  Hour 
publicity  department  sends  the  Musical 
Review  an  interesting  item  about  Gio- 
vanni Martinelli.  It  says:  "An  excel- 
lent carpenter  and  cabinet-maker  was 
lost  to  the  trade  when  Giovanni  Mar- 
tinelli, premier  tenor  of  the  Metropoli- 
tan Opera  Company  and  artist  of  the 
Atwater  Kent  Radio  Hour,  decided  to 
become  a  singer."  Now,  I  wonder,  is 
this  meant  as  a  compliment  or  a 
threat? 

In  last  Tuesday's  Believe  It  or  Not 
department  of  the  Examiner.  Ripley 
tells  you  that  "RAVEL  and  UN- 
RAVEL mean  the  same  thing."  Now 
in  music  if  Un-Ravel  and  Ravel  meant 
the  same  thing,  especially  when  re- 
ferring to  the  ultra-modern  composi- 
tions, the  Ripley  definition  seems  to 
hold  good  as  far  as  my  observation 
is  concerned.  Practically  all  ultra- 
modern compositions,  including  jaz?. 
sound   alike  to  me. 


Serious  as  the  present  period  of  un- 
employment is,  this  temporary  indus- 
trial sluggishness  cannot  be  compared 
with  the  chronic  lack  of  employment 
that  besets  the  musical  profession. 
With  three  opera  organizations  in  the 
East  and  three  in  the  far  West,  the 
former  busy  during  only  three  or  four 
months  and  the  latter  only  two  or 
three  weeks,  thousands  of  young  sing- 
ers who  want  to  earn  a  living  need 
telescopes  to  discover  a  place  to  eat. 
I  wouldn't  want  to  be  the  person  '-ho 
would  have  to  receive  applicants  for 
positions  as  opera  singers  advertised  in 
the  want  columns  of  the  newspapers. 
Such  a  person  would  certainly  be 
killed  in  the  rush,  and  if  the  President 
of  the  L^nited  States  would  appoint  a 
commission  to  find  jobs  for  musicians 
there  would  be  thousands  of  heart 
failures  in  this  countrv. 


"Double  Stars  Are  Frequent  in  Our 
Galaxy,"  says  a  heading  in  a  daily 
newspaper,  and  the  article  following 
the  heading  states:  "If  you  look  very 
close  to  Mizar  you  will  note  a  tiny  star 
near  it.  Most  people  miss  this  little 
star,  because  it  is  almost  lost  in  the 
rays  of  :Mizar.  The  Arabs  called  this 
little  star  Alcor.  and  regarded  the 
ability  to  see  Alcor  as  a  good  eyesight." 

Strange  how  similar  astronomy  is  to 
music.  In  grand  opera  there  are  also 
double  stars.  There  may  even  be  Mi- 
zars  (Misers)  among  them,  and  since 
some  of  them  are  dippy  they  may  be 
related  to  the  Dipper  constellation, 
as  Mizar  is.  But  instead  of  it  beinc 
a  test  of  good  eyesight  to  notice  a 
double  star  nowadays,  whether  it  refers 
to  astronomy  or  music,  I  should  think 
it  is  a  question  of  good  liquor,  and  in 
some  cases  when  I  hear  double  stars 
I  cannot  see  them  at  all. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


Pacific  Coast  Musical  Review 


Nove tuber  22. 19 j 


GREAT  PRODUCTION   OF 

THE  MESSIAH  ON  DEC.  11 


Undoubtedlj-  one  of  the  most  ambi- 
tious enterprises  ever  undertaken  by 
the  Auditorium  Committee  of  the  Board 
of  Supervisors  —  J.  Emmet  Hayden, 
chairman,  Jesse  Coleman  and  Victor 
Canepa — is  the  forthcoming  perform- 
ance of  The  Messiah,  Handel's  great 
oratorio,  which  will  be  presented  at  the 
Civic  Auditorium  on  Thursday  eve- 
ning, December  11  and  which  is  heard 
in  all  larger  cities  in  the  world  around 
Christmas  time. 

For  weeks  Dr.  Hans  Leschke  has 
beeiy  i-ehearsing  this  work  with  the 
Municipal  Chorus  of  300  voices  and  al- 
though San  Francisco  audiences  have 
heard  this  splendid  organization  sing 
this  work  before  they  will  listen  to  it 
again  with  added  pleasure,  because  of 
the  remarkable  improvement  caused 
by  past  experiences. 

Four  distinguished  soloists  have  been 
engaged,  two  of  them  residing  in  San 
Francisco  and  two  coming  here  from 
the  east  where  they  belong  to  the 
internationally  famous  artist  colony. 
These  soloists  include:  Myrtle  Don- 
nelly, soprano,  formerly  with  the  San 
Francisco  Opera  Company,  who  has 
scored  artistic  successes  in  Milan,  Italy, 
New  York  and  South  America.  Her 
beautiful  voice  and  vocal  artistry  have 
been  admired  frequently.  Myrtle  Leon- 
ard, a  contralto  of  rare  quality  and 
range,  an  artist  of  the  first  rank,  who 
has  to  her  credit  successes  in  New 
York  and  other  eastern  cities  as  well 
as  Pacific  Coast  cities.  Both  these  art- 
ists are  San  Franciscans. 

Albert  Rappaport,  tenor,  is  a  leading 
member  of  the  Chicago  Civic  Opera 
('  .'nd  a  concert  artist  of  the  very 
'  -I.  He  was  heard  here  last  summer 
in  the  Ninth  Beethoven  Symphony 
conducted  by  Alfred  Hertz  and  created 
a  splendid  impression  as  did  also  Alex- 
ander Kisselburgh,  bass,  an  oratorio 
singer  of  world  repute,  who  will  be  the 
fourth  soloist  on  this  occasion. 

The  San  Francisco  Symphony  Or- 
chestra will  also  participate  and  the 
entire  production  will  l)e  under  the 
direction  of  Basil  Cameron  who  is  an 
authority  on  oratorio  interpretation. 
Uda  Waldrop,  municipal  organist,  will 
play  the  organ  on  this  occasion. 


WALTER   C.   CAMPBELL'S 

NINETY-SECOND  BIRTHDAY 


Walter  C.  Campbell,  basso,  celebrat- 
ed his  ninety-second  l)irthday  recently 
at  a  reception  in  his  honor,  given  at 
the  home  of  Mr.  and  Mrs.  Edward  E. 
Young  in  Presidio  Terrace.  The  occa- 
sion saw  a  large  gathering  of  musicians 
and  other  friends,  as  the  venerable 
singer  numbers  thousands  in  his  per- 
sonal and  professional  acquaintance. 

A  pioneer  in  California,  Campbell, 
with  his  wife,  the  late  Marriner-Camp- 
bcll  "f  cf|iial  renown,  has  made  history 
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for  this  state,  even  spreading  to  other 
parts  of  the  Coast.  Possessing  a  voice 
of  unusual  virility  and  warmth,  Camp- 
bell has  sung  with  celebrities  and  has 
been  in  demand  all  through  the  years 
for  events  of  varied  character.  Indeed, 
he  sang  on  his  ninetieth  birthdaj^  at  a 
dinner  given  by  himself  at  the  Union 
League  Club,  and  there  are  still  a  few 
tones  of  acceptable  quality.  Campbell 
retains  health  and  energy  and  is  fully 
appreciative  of  so  joyous  an  occasion 
as   this   in   question. 


LAURA    DUBMAN    ACCLAIMED 


Scottish  Rite  Auditorium  held  an 
audience  that  almost  crowded  that  spa- 
cious hall  last  Tuesday  evening  when 
Laura  Dubman,  a  six-year-old  pianist 
and  pupil  of  Lev  Shorr,  presented  a 
program  of  Bach,  Scarlatti  -  Tausig, 
Grieg,  Mendelssohn  and  Chopin  com- 
positions in  a  manner  that  brought  her 
storms  of  applause  after  each  number. 
It  was  a  remarkable  performance,  spe- 
cially when  one  considers  the  tender 
years  of  the  performer. 

Those  who  have  studied  the  piano 
reaHze  how  difficult  it  is  to  merely 
memorize  and  play  the  above  men- 
tioned compositions  coping  with  their 
technical  difficulties  without  even  in- 
vesting them  with  certain  elements  of 
sentiment.  While  Laura  Dubman  has 
as  yet  not  the  strength  to  obtain  thun- 
derous fortissimi,  she  nevertheless  ob- 
tains a  certain  effective  shading  occa- 
sionally which  points  to  considerable 
natural  musical  instinct. 

She  plays  fluently,  correctlj'  and  is 
specially  skillful  in  negotiating  fast  runs 
and  chromatic  scales,  frequently  shad- 
ing these  as  she  plays  along.  There  is 
no  question  that  the  young  pianist  has 
exceptional  talent  and  that  she  has 
been  taught  adequately  and  success- 
fully. While  it  is  difficult  to  foretell 
anyone's  future  career  it  is  possible  to 
say  that  if  Laura  Dubman  continues 
to  progress  in  the  same  ratio  in  which 
she  has  succeeded  so  far,  there  is  no 
doubt  but  that  a  brilliant  career  is 
open  for  her.  A.  M. 


CHIMES  OF  NORMANDY 

GIVEN  IN  CONCERT  FORM 


A  most  unusual  and  delightful  ar- 
rangement of  Planquette's  Chimes  of 
Normandy  was  given  in  the  studio  of 
Antoine  de  Vally  on  Monday  evening, 
November  3.  The  score  of  the  operetta 
was  divided  into  four  episodes  and  was 
done  in  a  way  that  would  be  ideal 
for  radio  or  concert  production.  The 
narrator.  Edwin  William  Chamber- 
lain, gave  the  setting  and  linked  the 
episodes,  but  the  singers  told  their 
story  in  an  ingenuous  manner.  While 
there  was  no  pantomine  nor  bodily 
action,  the  situations  and  emotions 
were  displayed  with  so  much  color  by 
the  voice  that  an  illusion  of  action  re- 
sulted. 

James  Ishcrwood  was  the  Marciuis 
Cornevillc;  Flossita  Badger,  Gcrmaine; 
Sclma  Isenberg  of  Los  Angeles,  Ser- 
l)()lctte;  Henri  Reed,  Jean;  Thomas 
(Jlynn,  a  Caspard  of  nuicli  realism; 
riiiiip  O'Kouke,  the  Bailiff,  and  a 
chorus  of  seventeen.  Jean  Shanis  acted 
as     conductor     and     Mildred     Stombs 
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\\'^arensjkold,  pianist,  as  the  orchestra. 
The  Libretto  was  the  work  of  John  E. 
Hasty.  The  voices  and  ensembles  were 
excellent  and  it  was  an  evening  that 
will  not  soon  be  forgotten. 


S.  F.  MUSIC  TEACHERS  GIVE 

AN    INFORMAL    MUSICALE 


Honoring  young  musicians,  some- 
what new  to  this  vicinity,  the  San 
Francisco  Branch,  Music  Teachers' 
Association  of  California,  held  an  in- 
formal musicale  and  reception  Sunday 
afternoon,  November  16,  at  Sorosis 
Hall.  Those  presented  included  Jean- 
nette  von  Sturm  Stock,  mezzo  so- 
prano, member  of  the  Pacific  Opera 
Company;  Wightman  Smith,  baritone; 
Gerda  Wismer  Haywood,  dramatic 
reader,   and    Noah   Steinberg,    pianist. 

Henrik  Gjerdrum,  president  of  the 
branch,  introduced  the  artists,  an- 
nouncing Mrs.  Stock  as  one  of  excel- 
lent prospects,  and  Wightman  Smith 
as  being  the  winner  in  the  recent  At- 
water  Kent  auditions,  also  holding  an 
award  in  a  Northern  California  vocal 
competition.  Mrs.  Stock  sang  bril- 
liantly, despite  her  handicap  of  a  severe 
cold.  Her  voice  is  to  be  reckoned 
with  seriously,  having  a  most  delight- 
ful timbre,  warmth  and  intelligence 
of  interpretation.  She  sang  the  small 
role  of  Berta  in  the  Barber  of  Seville 
with  the  Pacific  Opera  Company  last 
season,  but  at  once  attracted  the  at- 
tention of  critics.  Mrs.  Stock  was 
accompanied  by  Miss  Esther  Murray 
Anderson. 

Both  young  women  are  East  Bay 
residents.  Miss  Anderson  being  a  Uni- 
versity of  California  senior  and  the 
official  accompanist  for  Professor  Der- 
rick Norman  Lehmer  in  his  rehearsals 
of  American  Indian  music  and  other 
programs.  Wightman  Smith  deserves 
his  honors;  his  voice  is  virile  and  well 
modulated,  with  pleasing  color.  He  was 
accompanied  by  his  brother,  J. 
Cliandlcr  Smitli,  who  is  also  of  a 
musicianly   type. 

Mrs.  Haywood's  art  is  known  from 
the  Eastern  Seaboard  to  the  Pacific 
Coast,  as  composer,  playwright,  poet 
and  reader.  She  gave  a  list  of  short 
I)oems  by  Edna  St.  Vincent  Millay 
and     Olive     Schreiner's    A    Dream    of 


Wild  Bees,  exquisitely  pictured  a 
literally  invested  with  musical  valu 
The  applause  constituted  an  outbu 
of  appreciation,  and  Mrs.  Haywc 
added  a  Millay  humorous  verse. 

Noah  Steinberg  is  also  too  w, 
known  to  need  introduction. 
played  with  fine  restraint,  yet  sei 
ing  forth  vigor.  Grandos  Chopin  s 
other  composers  led  the  audience 
request   further.  \ 

—ANNA   CORA    WINCHELli 


Mrs.  Isadore  Hyman  gave  a  deligi 
ful  informal  dinner,  followed  by  a  r( 
sicale  at  her  home  on  Pierce  streetj 
Wednesday  evening,  November  j 
Mrs.  Hyman,  a  charming  and  ac« 
plished  young  violinist,  a  pupil 
Nathan  Landsberger,  acted  as  host'. 
.She  played  several  violin  numbers  .' 
played  the  accompaniments  for  Natli 
Landsljerger's  violin  solos.  Later 
Pierre  Douillet  contributed  a  nuny 
of  delightful  piano  interpretationsii 
his  well  known  enjoyable  style.  ]• 
entire  program  was  thoroughly  ap]- 
ciated  and  enthusiastically  applauded 
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Pacific  Coast  Musical  Rkview 


RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


)niebo(ly  concocted  an  elaborate  scheme  for  the  Ladies'  Night 
linnient  in  May;  but  as  the  September  circular  makes  no  men- 

what  reallx-  happened,  and  as  I  have  no  record,  it  will  be  best 
"  a  part  of  the  invitation  to  it: 

San   Francisco,  Cal.,  May  11,  1918. 
eilovv  Member: 

r  annual  Ladies'  Niglit  Dinner,  wliicli  occurs  on  Saturday,  the  25th,  this 
ill  take  the  form  of  a  Patriotic  Evening,  and  will  be  quite  an  important 
)orate  affair.  The  program  will  include  music  of  both  a  serious  and  a 
:haracter.  Judge  Deasy  of  the  Superior  Court  will  give  us  a  talk  on 
II  in  the  Jury  Box,"  and  I  can  promise  you  that  it  will  be  of  most 
ig  interest,  both  to  our  guests  and  ourselves.  The  great  Dohnanyi  Quin- 
be  played;  Hecht  and  McManus  in  the  Handel  Senate  in  A-minor  io<- 
d  piano;  Pasmore's  "Songs  of  the  Four  Seasons"  for  soprano  and  con- 
v'ith  wood-wind  accompaniment.  Following  these  there  will  be  an  im- 
:  Symphony  Orchestra  under  Mr.  Trutner  (Mr.  Hertz  never  dreamt  of 
itence  of  some   of  these   players),   whose   performances    of   national    airs 

you  to  ecstatic  patriotic  enthusiasm.  Then  will  come  the  War  Songs 
Ir.  Woods,  with  all  the  zip  and  al;andon  of  the  war  camp,  sung  tout 
e,  which  can  not  possibly  fail  to  arouse  intense  patriotism  and  likewise 
responding  pleasure  to  all  those  within  a  radius  of  one  square  block,  at 

•ou  can  play  any   instrument   used   in   the   orchestra,  even   though  indif- 
well,  bring  it  along  and  your  efforts  to  "keep  on  the  band  wagon"  will 
the  hearts  of  all  within  sight  and  sound. 
:lge  Deasy,  I  remember,  spoke  up  nobly  for  the  women,  whom 

found  very  competent  as  jurors.  He  thought  they  were  the 
of  men  in  the  jury-box. 

September  the  Chamber  Music  Society  of  San  Francisco  was 
;  at  the  dinner  on  Saturday  evening,  the  28th,  at  the  Bellevue. 
:mbers  were:  Louis  Persinger,  Louis  Ford,  Nathan  Firestone, 

Britt,  Elias  Hecht  and  Gyula  Ormay. 
thur  Farwell  of  New  York.  President  of  the  National  League 


of  Community  Music,  musician  and  composer,  was  also  our  guest. 
He  spoke  on  "Community  Music  as  a  National  Movement."  It  was 
well  worth  listening  to  him  as  he  told  how  he  got  at  the  pulse  of  a 
large  mass  of  people  in  a  large  hall,  and  of  the  remarkable  effects 
produced.  Mr.  Farwell  was  that  year  at  the  University  of  California, 
doing  the  work  of  Professor  Seeger.  At  this  time  he  is  living  and 
teaching  in  Los  Angeles. 

Community  music  was  at  that  date  inspired  by  war  enthusiasm, 
and  very  much  the  fashion.  Our  fellow-member,  Alexander  Stewart, 
was  wTapt  up  in  it,  and  through  his  service  for  the  government  paving 
hi':  way  to  a  position  with  the  University  in  Los  Angeles.  Now,  in 
time  of  peace,  we  fall  back  on  the  songs  we  learned  in  school. 

The  Chainber  Music  Society  was  a  noble  undertaking,  carried 
on  by  unselfish  enthusiasts  in  the  Divine  Art.  Although  small  along- 
side of  the  Symphony,  and  although  it  would  not  take  you  into  a 
large  place  musically,  it  led  you  to  a  place  like  a  Greek  temple,  de- 
voted to  a  refined  musical  atmcjspherc.  The  Society  laid  us  all  under 
obligation  forever  for  what  it  did.  All  honor  to  Elias  Hecht  and  his 
associates ! 

Li  October  a  dinner  was  arranged  to  come  ofif  at  the  Bergez- 
Frank  Restaurant,  at  which  we  were  to  have  J.  Emmet  Hayden  for 
speaker.  His  subject  was  to  have  been  in  regard  to  music  in  the 
Municipal  Auditorium.  The  first  rumblings  of  what  developed  in  his 
brain  of  a  comprehensive  plan  for  furnishing  music  to  the  general 
public,  through  the  instrumentality  and  cooperation  of  the  super- 
visors, were  beginning  to  manifest  themselves. 

Armistice  Day  was  near,  and  the  strain,  on  account  of  the  acute 

state   of  things   at   the   seat   of  war.   was   so  great   the   dinner   was 

abandoned. 

(To  be  continued   next  week) 


C  MUSICAL  GIVES 

I  EXCELLENT  PROGRAM 


'acific     Musical     Society    pre- 

niost    excellent    program    at 

ig,  November  13,  at  the  Fair- 

otel.      Mme.     Rose     Cailleau, 

,    urged,    in    her    opening    re- 

le  interest  and  attention  of  all 

towards   the   effort   of   music 

tioii    and    counselled    them    to 

liemselves     with     necessary 

obtainable     through     the 

l-reeholders.    The  artists  in- 

li\y  Farncroft,  coloratura  so- 

'i'  c  Guthrie  Poyner,  violinist; 

I  1  rg,  cellist;  Elizabeth  Alex- 

1     Jean     Campbell      Crowe, 

rncroft  sang  two  groups,  the 
ming    the     Mozart     \'edrai 
ni  Don  Giovanni;  the  Swed- 
Song,    When    I    was    Seven- 
card's     Chanson     de     Florian 
A  altz    Song    from    Gounod's 
j  nd    Juliet.     The    singer    gave 
I  d    pleasure,    and    deservedly. 
I  >uth    and    alertness    in    her 
also  tranquility,  singing  with 
of  a   bird   backed   by   an    in- 
nind  which  has  evidently  fol- 
^    good    teaching    most    con- 
>ly.      Interpretatively,      Miss 
has    instinct    wliile    keeping 
'Unds  of  the  written  text,  but 
ticity.    She   was   charming   in 
ticular;   attractive  in  person- 
style,    still    seeming    to    sue 
1 'probation    of    her    audience 


even  as  she  sang  with  authority.  Eliza- 
beth Alexander  at  the  piano  gave  the 
singer  ever}'  musical  cooperation,  as 
is  her  wont  on  all  occasions. 

.\  Niels  W.  Gade  Trio  was  melo- 
dically  interesting  with  sufficient  depth 
of  warmth  and  expression  to  merit  a 
cordial  appreciation.  Mrs.  Crowe,  Mrs. 
Poyner  and  Max  Reinberg  were  hap- 
pily coml)ined  in  its  exposition.  The 
latter,  in  solo  numbers,  played  a  Corelli 
Saraljande  and  the  B.  Marcelli  A  minor 
Sonata.  The  first  exposed  an  easy 
bowing  and  a  dignified  rendition  of 
the  somewhat  solemn  work.  And  this 
must  indicate  his  talents,  as  the  writer 
could  hear  no  further.  Mrs.  Crowe 
accompanied. 

—  AN"NA    CORA    VVIXCHELL,. 


COOPER   GIVES    RECITAL 


Pianist    Plays    in    Berkeley    to    Select 
Audience;  Program  is  Com- 
prised of  Classics 


Minnie  Skerl,  contralto,  a  very  charm- 
ing young  vocalist  who,  since  her  ar- 
rival in  San  Francisco  several  years 
ago,  has  created  an  excellent  impres- 
sion in  prominent  German  circles  with 
her  delightful  voice  and  vivacious  in- 
terpretations, successfully  participated 
in  a  concert  at  the  Deutscher  Verein 
Saturday  evening,  November  15.  Other 
participants  on  this  occasion  were: 
Anna  Nettelman,  soprano,  Frederick 
Bittke,  baritone,  and  Mrs.  Martha 
Waring,  soprano,  who  sang  a  duet  with 
Mrs.  Skerl.  The  Ladies'  Chorus  of  the 
Deutscher  Verein,  under  the  able  direc- 
tion of  Mr.  Gottschalk,  also  contributed 
some  of  the  most  delightful  features  of 
the  program. 


BY    .VXXA    C'OKA   WINCHELI. 

Charles  Cooper's  first  appearance  as 
a  recitalist  in  Berkeley  was  an  event 
of  November  18  at  The  Playhouse.  An 
affable  air  pervades  this  small  theatre 
and  incites  one  to  good  feeling  as  a 
prelude  to  what  may  follow.  The  audi- 
ence, however,  had  no  need  of  a  bol- 
stering, as  the  dynamism  of  Cooper 
holds  one  to  a  high  pitch  of  stimula- 
tion. It  is  unusual  for  an  artist  to  be 
so  continuous!}^  invested  with  a  spirit 
so  indomitable  and  declarative.  He 
could  be  a  warrior  to  whom  the  word 
defeat  would  never  have  been  inserted 
in  his  vocabulary.  It  was  interesting, 
aside  from  a  musical  standpoint,  to 
watch  Cooper's  ideals  at  work,  for  even 
in  the  lyric  passages  where  he  often 
obtained  most  tender  gleams  of  light, 
there  seemed  at  times  an  almost  fero- 
cious anxiety  to  l)ecome  the  world's 
best  pianist. 

Cooper  offered  a  splendid  variation 
in  his  program,  beginning  with  the 
Haydn  \'ariations  in  F  minor,  played 
with  exquisite  facility  and  clarity  that 
revealed  the  intertwining  colors.  His 
technique  is  crisp,  nearly  impeccable, 
with  a  type  of  hand  and  fingers  that 
are  veritable  little  hammers  instantly 
obeying  that  forceful  will  liehind  them. 


The  Gluck-Sgambati  Melody  and  the 
Gluck  -  Friedman  Ballet  des  Ombres 
Heureuses  were  indeed  melodiously  re- 
vealed, and  the  Scarlatti  A  major  So- 
nata more  l^rilliant  than  romantic. 

In  the  Brahms  F  minor  Sonata.  th( 
player  reached  the  top  of  his  prowess, 
with  every  energy  brought  to  bear  in 
every  moment,  even  the  Andante  es- 
pressivo  gaining  an  extra  bit  of  mo- 
mentum, but  the  work,  as  a  whole,  was 
accomplished  in  triumph  and  found  the 
select  audience  entirely  ready  to  give 
Cooper  the  applause  which  brought 
him  forward  for  several  acknowledg- 
ments. 

Chopin's  D  flat  major  Nocturne,  the 
A  flat  major  Waltz  and  C  minor  Etude 
demanded  another  phase  of  interpreta- 
tion. These,  with  the  Debussy  Reflets 
dans  I'Eau,  indicated  that  Cooper's 
mind  instigates  his  emotions  which 
have  been  worked  to  a  fine  point  of 
discrimination  and  are  often  as  perfect 
as  a  fine  etching.  Here  and  there  a 
flash  of  really  unconscious  spontaneit}- 
tinted  the  Etude  and  the  Reflections, 
and.  could  that  slim  tenderness  in- 
crease. Cooper  would  have  another  in- 
valuable trait  at  his  disposal.  Very  ap- 
parently, he  is  still  young  enough  to 
have  the  mellowed  5'ears  before  him. 
and  when  that  very  sincere  ambition 
and  desire  to  reach  the  heights  is  weld- 
ed with  a  lessened  effort,  there  is  rea- 
son to  l)elieve  Cooper  will  attain  his 
goal,  for  the  already  achieved  qualities 
are  indispensable  and  that  wealth  of 
will  power  can  hardly  be  futile. 


Pacific  Coast  Musical  Review 


November  22, 19, 


PIANO  CONTESTS  ANNOUNCED 


City  of  San  Francisco  and  San  Fran- 
cisco Civic  Assn.  Announce  Piano 
Contests  for  11th  Music  Week 


The  City  of  San  Francisco  and  the 
San  Francisco  Civic  Association,  of 
which  Chester  Rosekranz  is  the  execu- 
tive director,  announce  the  piano  con- 
test for  the  eleventh  Music  Week 
which  will  take  place  beginning  May  2 
and  ending  May  9.  J.  Emmet  Hayden 
is  chairman  of  Music  Week  and  Ches- 
ter W.  Rosekranz  is  contest  chairman 
of  Music  Week.  The  finals  of  the  piano 
contest  will  be  held  at  the  Exposition 
Auditorium  on  May  6.  The  following 
compositions  have  been  selected  for 
interpretation: 
CLASS  No.  1 — Age  6  and  7  years: 

Minuet   in   G    (repeat    entire) BACH 

(No.    3     in    Miniature    Classics    by    John 

Thompson) 

• — ^and — 

The    Merry    Mandarin Poldini 

- — or — 

The  "Whirl  Wind Cora  W.  Jenkins 

CLASS  No.  2 — Ag-e  8  and  9   years: 

Piece  in  A  Major Wilhelm  F.  Bach 

(Diller  and  Quails  4th  solo  book.  Vol  116) 
• — and — 
Waltz  in  A  Flat,  Op.  62  No.   ll....Gur!itt 
■ — or — 

Butterflies Frances   Terry 

CLASS  No.  3 — Age  10  and   11  years: 

Rondo    in    A Beethoven 

■ — and — 

Spring    Song.    Op.    18 Merkel 

- — or — 

BirdHng Grieg 

CLASS  No.   4 — Age  12  and   13  years: 
Gavotte  No.  2  in  G  Minor.. Bach — Bulow 
(From   an   English    Suite) 
— and — 

Puck Grieg 

— or — 

Italian    Serenade S.    Maykapar 

CLASS  No.  5 — Age  14  and   15  years: 

Pr>  lude  and  Toccata,  Op.  57 Lachner 

(  Witiiout  repetitions)    Schirmer   Ed — omit 

pgs.    8   and    9 

— and — 

Arabesque   en    forme   d'Etude,    Op    45 

No.    1 Leschetizky 

- — or — 

Arabesque   No.   2,  G   Major Debussy 

CLASS  No.  6 — Age  16  and  17  years: 
Scherzo — From    Sonata,    Op.     14    No. 

2 Beethoven 

— and — 

Prelude  in  G   Minor Rachmaninoff 

—or — 

Waltz    in    C   Sharp   Minor Chopin 

CLASS  No.  7 — Age  18  and   19  years: 

Wald.stein  Sonata,  Op.   53 Beethoven 

(First  Movement  without  repetitions) 
— and — 

Nocturne,   Op.   15,    No.   2 ('hopin 

■ — or — • 

Novelette,    Op.    21,    No.    7 Schumann 

The  selections  for  the  Piano  Contest 
arranged  by  TIenrik  fijerdrum.  President 
of  San  Franci.sco  Music  Teachers'  Asso- 
ciation, a.ssisted  by  Mrs.  Edward  E. 
Young. 

Contestants  are  requested  to  register 
at  the  Music  Week  Hca<i(|uarters  be- 
fore March  1,  1931,  521  I'hcian  Bldg., 
San  I'rancisco,  daily  10  a  .in.  to  4  \).  ni., 
Saturday  10  a.  m.  to  12  ni. 


PIANO  AND  VOCAL  RECITAL 


Frederic  M.  Higgerstaff,  pianist,  and 
Mnie.  Irene  Le  Noir,  contralto,  l>oth 
members  of  the  faculty  of  tlie  Arril- 
laga  Musical  College,  gave  a  delight- 
ful piano  and  vocal  recital  at  the  re- 
cital hall  of  the  conservatory  on  Thurs- 
day evening,  November  13.  Mr.  Hig- 
gerstaff iias  been   justly   recognized    ;is 


one  of  California's  most  accomplished 
pianists  for  some  time,  and  his  occa- 
sional appearances  in  public  always 
place  him  higher  in  the  estimation 
of  the  public.  On  this  occasion  he 
interpreted  works  by  Bach-Busoni,  De- 
bussy, Chopin  and  Schulz-Evler  and 
invested  them  with  a  musicianship  and 
technical  skill  that  revealed  his  ef- 
ficiency both  as  pianist  and  musician. 

Mme.  Le  Noir  sang  compositions  by 
Faure,  Moussorgsky,  Donizetti,  Cur- 
ran,  Chadwick  and  La  Forge  and  her 
rich  voice,  used  with  intelligent  dis- 
crimination and  judicious  emotional  ef- 
fects, proved  thoroughly  adequate  to 
transmit  the  messages  of  the  com- 
posers. Mme.  Le  Noir  is  also  one 
of  the  prominent  vocal  artists  of  the 
State  and  has  to  her  credit  numerous 
public  appearances  in  concert  as  well 
as  operatic  recitals.  She  is  one  of  the 
most  successful  vocalists  residing  in 
the  Far  West. 

The  complete  program  was  as  fol- 
lows: 

Prelude  and   Fugue — E   Flat  Minor 

Bach — Busoni 

Frederic    Biggerstaff 
Psyche   Paladilhe 

Apres  un  Reve Gabriel  Faure 

Hopak Moussorgsky 

Madame   Irene  LeNoir 
La    plus    que    lente 

Toccata Debussy 

Frederic    Biggerstaff 

Aria — O   mio   Fernando Donizetti 

Madame  Irene   LeNoir 
Andante    Spianato 

Grand  Polonaise  Opus  22 Chopin 

Frederic    Biggerstaff 

Dawn Curran 

The   Danza Chadwick 

Song   of  the   Open La   Forge 

Madame  Irene  Le  Noir 
Concert   Arabesques — By    the    Beautiful 

B'.ue    Danube Schulz-Elver 

Frederic    Biggerstaff 


CONCERT  OF  HARP  MUSIC 


Music  lovers  of  the  day  counties  are 
taking  great  interest  in  the  harp  en- 
semble concert  which  is  to  be  pre- 
sented by  Vojmir  Attl  Monday  eve- 
ning, November  24,  at  8:30  in  the 
Community  Playhouse,  Sutter  Street 
at  Mason.  The  program  will  include 
numbers  from  all  the  greatest  com- 
posers for  the  harp,  arranged  and  con- 
ducted by  Vojmir  Attl.  Elsa  Behlow 
Trautner,  soprano,  and  Olga  Attl, 
harjjist,   will  give  solo  numbers. 

Tlie  members  of  the  ensemble,  be- 
side Vojmir  Attl  and  Olga  Attl,  are 
Eleanor  Costello,  Grace  Ehlinger,  Flor- 
ence Wright,  Virginia  Gertmenian, 
Helenrose  Gould,  Virginia  Klassen, 
Jane  Temple.  These  young  artists 
have  Ijeen  studying  under  Attl  for 
s(une  time.  The  novel  concert  on  No- 
vember 24  will  be  their  first  public 
appearance  as  a  group,  although  many 
of  the  players  have  appeared  as  soloists 
in   local   concerts. 

'iiie  harp,  one  of  the  trio  of  primary 
instnnnents,  has  always  had  a  i)ecul- 
iarly  inspirational  and  sentimental 
place  in  the  life  of  human  l)eings. 
Evolving  from  the  mythical  tortoise 
shell  made  ))y  the  god  Hermes,  to  the 
flexible  and  complicated  concert  in- 
strument of  today,  its  strings  have  ever 
been  interwoven  with  human  heart 
strings,    and    whatever    the    higli    nuiod 


of  man.  the  harp  has  played  its  accom- 
paniment through  the  ages. 

The  program  will  include  ensemble 
numbers  as  follows: 

Barcarolle,  Opus  7,  A.  Hasselmanns; 
Theme  and  Variations,  Josef  Hayden; 
Air  Ancien,  H.  Renie;  Danse  D' Autre- 
fois, H.  Reine;  Quatre  Preludes,  Opus 
16,  A'larcel  Tournier;  Patrouille,  A. 
Hasselmans;  Minuette,  A.  Hassel- 
mans;  Gavotte  Pizzicato,  Alfred  Oel- 
schlegel;  Grand  American  March,  J. 
Balsir   Chatterton. 

Harp  Solo,  Fantasie-Saint  Saens, 
Vojmir  Attl;  Soprano  Solos,  with  harp 
accompaniment,  Elsa  Behlow  Traut- 
ner and  Olga  Attl;  Les  Percheurs  de 
Perles,  George  Bizet,  (b)  Tes  Yeux- 
P.abey,  (c)  Sandman  Is  Calling  You, 
George  Roberts;  Harp  Solo,  Nordische 
Ballade,  Franz  Poenitz,  Olga  Attl. 
Tickets  are  on  sale  at  Sherman,  Clay 
&   Co. 


GEORGE   BERNARD   SHAW'S 

"APPLE   CART"  AT  GEARY 


For  those  who  admire  the  keen  wit 
and  brilliant  satire  of  George  Bernard 
Shaw  there  is  a  rich  feast  in  store  in 
the  presentation  of  the  latest  product 
of  his  pen,  The  Apple  Cart,  which  will 
take  place  next  Monday  night,  Nov. 
24,  at  the  Geary  Theatre,  San  Fran- 
cisco. The  Apple  Cart  is  Shaw  at  his 
best.  Although  written  in  his  seventy- 
fourth  year  it  is  as  bright  as  anything 
he  wrote  in  his  younger  daj's.  Shaw 
never  grows  old.  His  mind  is  ever 
youthful  and  vigorous. 

The  Apple  Cart  ;s  at  present  playing 
to  capacity  houses  in  Los  Angeles,  the 
theatre  being  filled  nightly  with  the 
most  prominent  people  of  the  city.  It 
has  delighted  vast  crowds  in  London, 
Berlin,  New  York,  Chicago  and  other 
large  cities,  where  it  has  been  hailed 
by  the  critics  as  the  most  brilliant  of 
all  of  Shaw's  works. 

The  action  of  the  play  takes  place 
thirty  years  hence.  It  tells  of  the  strug- 
gles of  King  Magnus,  of  England,  to 
preserve  actual  democracy-  in  his  na- 
tion by  overthrowing  the  democratic 
forms  of  government  controlled  liy 
"big  business."  In  the  process  he  is 
opposed  by  his  cabinet,  all  l>ut  two  of 
whom  are  tools  of  the  plutocrats,  and 
the  struggle  between  the  two  opposing 
factions  make  up  the  balance  of  the 
play.  And  yet  there  is  infinitely  more 
to  it  than  this.  There  is  the  keen  inter- 
play of  brilliant  minds  and  the  scintil- 
lating mind  of  Shaw,  himself,  hovering 
over  all  like  a  benign  prophet.  Even  tlie 
long  passages  of  argument  between 
the  king  and  his  councillors  become 
brilliant  and  exciting  because  of  tlie 
constantly  witty  dialogue  and  the  in- 
trinsically exciting  character  of  tiie 
ideas,  themselves.  There  is  as  much 
drama  in  a  speech  of  King  Magnus  as 
there  is  in  an  act  of  an  ordinary  play. 

The  Apple  Cart  from  beginning  to 
end  is  a  delight  to  the  mind.  It  lias  all 
of  Siiaw's  miraculous  control  of  P2ng- 
lish.  Like  two  other  great  Irisii  mas- 
ters, Shaw  knows  how  to  use  the  lan- 
guage to  perfection,  always  giving  tlu> 
l)leasure  of  the  unexpected  and  in- 
evital)le. 

.'\  cast  of  artists  wlu)  liave  lieen  s])e- 


cially  trained  in  presenting  the  pia 
of  Shaw,  will  present  the  play  at  I 
Geary  Theatre.  Among  them  are  Al 
Mowbray,  Doris  Lloyd,  Chappell  D 
sett  and  other  distinguished  plavt 
The  prices  for  this  engagement  l 
from  SO  cents  to  $2.50  at  night  a 
from  50  cents  to  $1.50  at  the  Wedn 
day  and   Saturday  matinees. 


RECITAL  ON  JEWISH  MUSI 


Cantor  Reuben  R.  Rinder  of  Ten 
Emanu  El  gave  one  of  his  interest 
and  highly  instructive  lecture  reci 
in  the  Temple  House  Auditorium 
Tuesday  evening  with  the  assistant 
the  Abas  String  Quartet.  He  chose 
of  his  favorite  themes,  namely,  an 
torical  presentation  of  Jewish  m 
describing  its  evolution  from  Bib 
times  up  to  the  present  day. 

The    lecture    was    illustrated   ins 
mentally    by    the    Abas    Quartet 
vocally  by   Cantor   Rinder  whose 
dominating  emotional  expression  ii 
well   suited   to   the   subject  under 
cussion.  Cantor  Rinder  included  aniL 
the  various  phases  of  Jewish  musi(t 
erature  the  following:  The  Cantilla'n 
the  Ancient  Chant,  the  Prayer  mJh 
and   the   Medieval   Hymn.   In  add 
to   these  there  were :   Synagogue 
positions,    typical    of    the    renaissa 
period,  the  art  song  and  the  folk  u 
of  the  Jewish  people. 

Quite  a  part  of  the  lecture  wa;e- 
voted  to  an  analysis  of  the  wodoi 
contemporary  composers  and  natvly 
included  further  references  to  the  II 
known  traditional  melodies  of  the  n- 
agogue  service.  Cantor  Rinder's  is- 
trated  lectures  are  always  instrivt 
because  they  contain  a  wealth  cin- 
formation  gathered  through  many  ir;; 
of  careful  research.  Having  nw  a 
very  deep  study  of  Hebrew  cerenjial 
music  because  of  his  vast  expeiice 
as  cantor  the  lecturer  was  able  tcive 
his  conclusions  as  an  expert  ai  a> 
such  he  was  able  to  make  his  reirb 
thoroughly  authoritative. 

The   vocal    examples    contributi  k> 
Cantor    Rinder    were    delightfully 
ported   by   the   intelligent  instrum: 
background  of  the  Abas  String  Qii'*'- 


Raymond    Marlowe,    San    Fra  see 
tenor,  has  I)??n  engaged  by  the  huj 
bert   Club   of   Sacramento  to  sirtht 
tenor    solos    in    their    perforniai 
Mendelssohn's  St.   Paul  which  v 
given  in  the   Capitol  City  on  Ti' 
evening,    December   9.   The  cho 
over   130  voices   is   directed  by   I' 
Hurtgen. 


Erno  Rapee,  after  a  sesi.^i 
Hollywood  productions  which  h:' 
decided  to  do  without  music  i 
entirely,  is  back  as  conductor  ' ' 
Roxy  Symphonj'  Orchestra,  i 
Roxy    Theater,    New    York. 
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following  items  appeared  in  re- 
ues  of  Saturday   Night  of   Los 
;  music   department,   edited   by 
McCord   Knisely: 
in  a  troubled  sense  came  in  the 
ixteenth   century   classics   sung 
Sniallman  A.  Cappella  Choir  in 
icert    of    Wednesday    evening, 
)er    5,    at    Philharmonic    Audi- 
Vere    I.anguores    by    Victoria 
h  motet)   opened   the  program, 
and    audience     falling    inime- 
into  the  mood  of  lofty  thought 
by    music    at   its    pure    founts, 
glish  carol,  Corpus   Christi,   by 
Varlock     (Heseltine),    in     con- 
lilting,  folk-like  style,  followed. 
1  Excelsis  from  Cesar  Franck's 
1    A,    accompanied    by    organ, 
nd    violoncello,     introduced     a 
of   style — the    instruments,    in- 
affording     opportunity      for 
:ion  in   tonal    supremacy.     The 
)n  of  a  cappella  singing's  true 
as,  in   this   and   later   instance, 
rified.      The     Franck     number, 
as   it    is   and    well    sung,    be- 
shovv    piece    in    juxtaposition, 
'Urely  vocal  w'orks. 
We    and     Chant     It,     Aiorley 
:h  century) ;    Echo    Song,    Or- 
;    Lasso    (same    period),    were 
•  exceptional  merit  and  so  de- 
0  the  audience  that  repetition 
second    was    given.     Thomas 
Come  Clap  Thy  Hands — one 
est  tests  of  discriminating   in- 
and   dynamics — was   superbly 
wo  old  Hebrew  melodies,  de- 
fer   a    cappella,    bj^    S.    Ancis 
Los   Angeles   resident),    met 
;tic    approval;    and    the    choir 
into    the    spirit    of    a    Russian 
(arranged     by     Fine)     with 
rl)le  zest — Lois  Miller  Bates,  in 
■     obligato,     deserves     special 

hree     numbers,     of    distinctly 

)rary  feeling,    were    all   works 

Grainger.    Two  pianos  char- 

CTfainger's    lusty   accustomed 

well  as  the   familiar  rhythmic 

and    the    democratic    nielo- 

u     Marching     Song     of     De- 

with    orchestral    accompani- 

rcessfully   achieves   its    object, 


I  think;  it  has  an  "athletic  out-of-door 
spirit,"  typical  of  a  football  age;  the 
choir  fulfilled  the  composer's  inten- 
tions  admirably. 

It  will  be  noted  that  the  foregoing 
program  was  exceedingly  varied,  with- 
in the  realm  of  good  material.  The 
choir  ably  demonstrated  a  fine  versa- 
tility. One  encore,  incidentally,  l)rought 
an  American  Negro  note — Water  Boy 
(Lois  Bates  and  unaccompanied 
chorus) ;  this  was  well  done,  but  I  do 
not  care  for  the  arrangement.  So  much 
has  been  written  in  the  last  issues  of 
this  journal  about  the  high  quality  of 
the  Smallman  A  Cappella  it  is  hardly 
necessary  to  repeat  now.  Suffice  it  to 
say,  the  Wednesday  audience,  ob- 
viously, concurred  with  the  writer's 
opinion.  Deep  appreciation  was  ex- 
pressed in  heartiest  applause  and  re- 
luctance to  leave  at  the  close  of  the 
concert. 


Margaretha  Matzenauer  rose  early 
in  the  morning  to  motor  from  Santa 
Afonica,  with  her  daughter,  to  the 
\^^omen's  Breakfast  Club  last  week. 
The  reason  for  it  was  the  initiation  of 
L.  E.  Behymer  as  a  "pal"  of  the  women 
breakfasters.  Matzenauer  entered  into 
everything  with  delightful  adaptability 
— she  even  ate  her  American  breakfast 
with  obvious  enjoyment — and  was 
afterward  able  to  S''ng  in  glorious  voice 
and  with  her  customary  artistry.  Mme. 
Matzenauer  gave  the  Samson  et  De- 
lilah aria,  My  Heart  at  Thy  Sweet 
Voice,  Lieurance's  Moon  Dear  (par- 
ticularly appreciated  by  the  visiting 
politicians  of  Mayor  Rolph's  retinue, 
who  were  honored  guests),  and  Es- 
tralita.  Mr.  Behymer  was  put  through 
a  mock  initiation — blindfolded  astride 
a  hobbyhorse — evincing  an  unsuspected 
docility,  to  the  point  of  revealing  his 
baptismal  name.  Linden  Ellsworth. 
Mrs.  Hascle  Freeman,  president,  in- 
troduced several  distinguished  visitors 
and  made  a  brief  speech  on  the  theme 
of  the  club's  second  l)irthday,  cele- 
brated  at   this   time. 


First  of  the  popular  concerts  of  the 
Bartlett-Frankel    String    Quartet    Sun- 
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day  evening,  November  9.  drew  a  good 
audience  at  Beaux  Arts  Auditorium. 
It  w-as  the  initial  appearance  of  the 
fjuartet  with  Sylvain  Xoack  as  first 
violin.  The  tonal  balance  was  good, 
l)ut  there  were  evidences  of  new  en- 
sem!)le,  notably,  in  the  Mozart  D  minor 
Quartet,  which  was  not  altogether 
secure — there  was  just  that  lack  of 
freedom  which  conies  from  much  play- 
ing together.  Dvorak,  the  E  flat  major. 
Op.  51,  went  better;  it  is,  of  course, 
much  easier  to  play.  Rich  texture  of 
instrumentation  (with  partiality  to  the 
viola),  in  treatment  of  lovely  folk 
melody  captivates  the  ear  in  this  quar- 
tel  Tlie  famous  Dumka  was  played 
with  excellent  feeling  for  its  deeply 
human  impulse.  The  Dvorak  was  easily 
the  gem  of  the  concert.  Of  the  short 
numbers  the  Pochon  arrangement  of 
Drink  to  Me  Only  with  Thine  Eyes 
was  finest;  a  Scriabine  Prelude  was 
not  up  to  muster.  Victor  Herbert's 
Serenade  was  applauded   to   repetition. 


In  the  person  of  Ruth  Haller  Otto- 
way,  president  of  the  Natonal  Federa- 
tion of  Music  Clubs,  is  an  exquisite 
mellowness,  an  early  ripening  of  human 
understanding  it  would  seem,  which 
was  caught  at  first  glance  and,  more 
fully,  in  the  words  which  fell  in  musical 
cadence  from  her  lips,  last  Saturday  at 
the  luncheon  honoring  Mrs.  Ottaway 
and  her  first  vice-president,  Mrs.  J.  A. 
Jardine.  Representatives  of  all  the 
prominent  music  clubs  of  this  section 
greeted  the  vi.iitors  at  the  Ambassador 
shortly  after  their  arrival  from  San 
Francisco.  The  two  visiting  heads  of 
the  federation  and  Grace  Widney  Ma- 
bee,  second  vice-president,  of  Los  An- 
geles, with  Abby  Norton  Jamieson, 
ex-president  of  the  California  State 
Federation,  were  in  league,  Saturday, 
to  fire  Southern  California  club  women 
with  the  necessary  enthusiasm  to  make 
next  June's  biennial  (to  be  held  in  San 
Francisco)  a  thorough  success. 

Mrs.  Ottoway's  idealistic  trend  was 
shown  in  every  word  she  spoke.  Her 
theme  might  well  have  been  titled 
"Daughters  of  music  come  up  higher" 
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(apologies  to  Alpha  Chi  Omega).  She 
cited  many  musical  achievements  of 
California  as  particular  evidence  of  this 
state's  ability  to  demonstrate  America's 
rightful  place  in  the  cultural  scheme  of 
things.  Not  only  at  the  biennial  but,  a 
year  later,  at  the  Olympic  Games  (ac- 
cording to  information  she  rer:ived 
from  L.  E.  Behymer)  Mrs.  Ctoway 
felt  California  had  importan*  responsi- 
bilities to  fulfill  throufr'i  the  music 
clubs.  She  pleaded  for  stronger  national 
consciousness — American  music,  opera 
in  English,  for  inst  tnce.  She  urged  that 
colleges  and  otht.-  institutions  of  high- 
er learning  should  be  brought  to  a 
proper  appreciation  of  mvsic  as  part  of 
liberal  arts  curriculum.  Mrs.  Ottaway 
has  a  rare  combination  of  feminine 
charm  and  masculine  clarity  of  thought 
which,  very  subtly,  captivates  her  audi- 
tors of  either  sex.  Her  speeches  will 
always  be  effective.  The  National  Fed- 
eration of  Music  Clubs  is  assuredly  in 
good  hands.  Mrs.  Jardine,  who  spoke 
more  briefly,  also  exhibited  a  singularly 
warm  nature  with  nice  balance  of  sense 
and  sensibility.  She  has  special  qualifi- 
cations for  the  junior  work,  which  i 
her  province. 

Music  clubs  of  Santa  '  ionica  Bay 
district  er^..rtained  the  visiting  federa- 
tion heads  with  an  elaborate  banquet 
Saturday  evening,  and  Pasadena  clubs 
offered  hospitality  Sunday.  Only  two 
days  were  allowed  here  on  the  nation- 
wide tour  of  these  two  delightful  wom- 
en. Mrs.  Ottaway  comes  from  Port 
Huron,  Michigan.  Mrs.  Jardine  is  a 
resident  of   Fargo,   North   Dakota. 


Miss  Adele  S.  Nicholas,  lyric  so- 
prano, pupil  of  Mme.  Isabelle  Marks, 
has  been  very  active  so  far  this  season. 
She  sang  for  the  Novo  Club  on  Armis- 
tice Day  and  for  the  Gold  Star  Mothers 
prior  to  that  date.  On  each  occasion 
she  was  warmly  applauded  for  her 
artistry  both  as  to  voice  and  interpre- 
tative faculties. 

MUSICAL  DIRECTORY 
PIANO 

Anderson    t!uok„..  07n*^  EucUd  .^ve. 

1  elephone   920 San  Bruno 

tlllctll   i;^_8th  Ave.     SKvline  3120 


Haup 


0«KorriO        Doris— 26  0FarrellSt.   (Mc 
V^SUUniC       430  Pah  Ave..  Piedmont 

VIOLIN 


Pasmorc  ''"' 


J961  Clay  St. — f.ione  WAl.  1293 

VOCAL 


Greven  IVyf, 


ke  St.        Tel.  BAyview  5278 


1^'^arlrc        '^'"^     Isabelle  13  38    26th    Ave. 

J       dllS-a        T^i.,-hon»    LO-khiven    2995 


MABEL 


elman 


Prima  Donna  Soprano 
[=] 
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AMERICAN   NEWS 


Walter  Gieseking  is-  planning  a 
modernist  piano  recital  in  New  York, 
the  program  to  include  works  of  Scott, 
Niemann,  Hindesmith,  Castelnuovo- 
Tedesco.  Tansman,  Schulhoff  and 
Ravel. 

*  *       * 

Atlantic  City  is  to  have  a  symphony 
orchestra  conducted  by  Alexander 
Bloch. 

*  *       * 

Egon  Petri,  distinguished  German 
pianist,  is  to  tour  in  the  United  States 
in  1931-32. 

*  *       * 

Henry  Hadley,  American  conductor. 
has  returned  from  a  visit  as  guest 
symphony  leader  in  Japan. 

*  *       * 

The  English  Singers  are  giving 
three  Christmas  programs  in  New 
York. 

*  *       * 

In  the  twentieth  concert  of  Ameri- 
can music  by  the  Rochester  Philhar- 
monic Orchestra,  Howard  Hanson 
conducting,  were  included  works  of 
Herbert  Inch,  William  r^ant  Still,  a 
Negro;  Bernard  Rogers  and  John 
Alden   Carpenter. 

*  *       * 

Howard  Hanson's  new  Romantic 
Symphony  is  being  programmed  by 
the  Boston  Symphony  Orchestra,  for 
which  it  was  written. 

Mrs.  Susie  E.  Persinger,  mother  of 
the  noted  violinist  formerly  of  San 
i^^'rancisco,  Louis  Persinger,  died  No- 
vember   8    in    a      •   latorium    in    Santa 

Monica. 

*        * 

Wuh  David  Mattern  conducting,  the 
Kalamazoo    Symphony    Orchestra    has 

opened  its  tenth  season. 

*  *       * 

In  its  Eastern  tour  this  season,  the 
Detroit  Symphony  Orchestra,  Ossip 
Gabrilowitsch  conducting,  will  visit 
many  smaller  cities  and  university 
towns,  but  it  will  omit  its  customary 
New   'S'ork  program. 

*  *       * 

Sidney  Homer,  comiioser.  is  writing 
a  life  story  of  himself  and  his  wife, 
Louise    Homer,    contralto. 

*  *       * 

Erika  Morip.i,  famous  \'iennese  vio- 
linist, is  giving  two  concerts  in  Havana, 
following  her  recent  New  York  tri- 
umjihs.  She  will  be  soloist  with  the 
Chicago      .Symphony      Orchestra      this 

winter. 

*  *       ♦ 

Soloists  witli  the  Detroit  SNUiphony 
Orchestra  tliis  season  will  be  ( )ssip 
Gabrilowitsch,  Harold  i?auer,  Olga 
Saranioff,  Beatrice  Grifiin,  Josef  llof- 
niann  and  Myra  Hess,  pianists;  Sigrid 
Onegin,  contralto,  and  Jascha  Heiletz, 
violinist.  Conductors  will  be  Gabrilo- 
witsch for  eleven  i)airs  of  conceris. 
N'ictor  Kolar  two.  Bernardino  Moli- 
nari  two,  and  another  guest  conductoi . 

*  ♦       ♦ 

The  Musical  Review  helps  resident 
artists  who  can  help  the  pai)er  by  sub- 
scribing— $2.50  a  year. 


4,,, „„ „„ „„ „„ „„ „„ „„ „„ „„ „„ „„ „•{• 

I  EUROPEAN  NEWS  I 

\  ,ifi.^i,ii nil— nil mi ii4< 

Yehudi  Menuhin,  San  Francisco  boy 
genius  of  the  violin,  has  been  ac- 
claimed this  fall  in  Geneva,  Zurich, 
Alannheim,  \'ienna,  Berlin  and  Buda- 
pest. 

Arturo  Toscanini,  famed  conductor, 
and  Max  Reinhardt,  famed  stage  di- 
rector, will  collaborate  in  a  production 
of  Mozart's  Alagic  Flute  in  Salzburg 
next  summer. 

^       *       * 

Sir  Thomas  Beecham's  plan  to  raise 
60,000  pounds  for  his  Imperial  League 
of  Opera  has  fallen  through,  to  ttie 
extent  that  onh-  a  third  of  the  sum 
has  been  raised.  A  vote  is  now  being 
carried  on  to  see  whether  the  plan 
shall  be  consolidated  with  the  pro- 
gram of  the  touring  Covent  Garden 
Opera  Syndicate,  successors  to  the 
British   National   Opera   Company. 

There  is  talk  that  Tullio  Serafin, 
premier  leader  of  the  Italian  wing  of 
the  New  York  Metropolitan  Opera 
Company,  will  succeed  Vincenzo  Bel- 
lezza,  his  Metropolitan  colleague,  as 
Italian  director  of  the  next  Covent 
Garden  summer  season. 

*  *       * 

A  modernistic  production  of  Ros- 
sini's Barber  of  Seville  in  Berlin  was 
pilloried  by  the  critical  press.  It  was 
said  to  be  insolent,  unfunny,  lacking 
in    taste. 

*  *       * 

Borodini's  Prince  Igor  was  given  for 
the  first  time  in  Berlin  this  autumn 
b\'   the   State   (^i^era. 

*  *       * 

An  opera  by  Romano  Romani, 
Fedra,  is  to  be  given  at  Covent  Gar- 
den next  spring,  with  Rosa  Ponselle 
in  the  leading  role.  Romani  is  her 
coach. 

London  recitalists  recently  have  in- 
cluded Serge  Rachmaninoff,  Arthur 
Rubinstein,  Egon  Petri  and  Nicolai 
Orloff,  pianists;  Mischa  Elman,  Jelly 
d'Arauyi  and  Adolf  Busch,  violinists, 
and  Amelita  Cialli-Cnrci  and  Elena 
Gerhardt,    vocalists. 

*  *       * 

.\  ciTorus  of  I'rantford,  Conn.,  sixtv 
voices,    is    touring    in    i^ngland. 

*  *        * 

The  touri'ig  Covent  (iarden  0]>era 
Company  in  England  is  directed  by 
John  l>arl)irolli,  of  hhiglish  birth,  and 
its  repertory  this  season  includes  Tu- 
randot,  (iianni  Schicchi,  Tannhauser, 
Parsifal  and  Fledermaus.  The  works 
are    sung    in    I'.nglish. 

*  *        * 

l'"eli.\  .Salniond  in  London  recently' 
idayed  the  JManck  Sonata  for  cello  and 
piano.  The  sonata  is  better  known  in 
its  c(|ually  authoritative  violin  and 
piano   version. 

Cologne  is  to  hear  a  series  of  per- 
formances by  the  I'aris  ()pera-Comi(|ue 
thi^    winter. 

*  *        * 

N'iinna  recently  heard  the  Pro  .Arte 
Quartet  of  Brussels  for  the  second 
year   in   succession. 


Vienna  Symphony  concerts,  by  the 
Philharmonic  and  other  orchestras,  are 
being  directed  this  winter  by  Clemens 
Krauss,  Hans  Knappertsbusch,  Felix 
Weingartner,  Bruno  Walter,  Richard 
Strauss,  Robert  Heger,  Paul  Klenau, 
Hermann  Ahendroth  and  others. 

*  *       * 

Karl  Muck,  at  the  age  of  seventy- 
one,  enjoyed  an  enormous  triumph  in 
Berlin  recently  when  he  conducted  his 
Hamburg  Philharmonic  Orchestra  in 
a  performance  of  Bruckner's  Seventh 
Symphony.  Albert  Spalding.  Ameri- 
can violinist,  was  soloist  in  the  Bee- 
thoven Concerto  on  the  same  pro- 
gram. 

*  =f:  * 

Children's  sjMiiphony  concerts  are 
being  given  in  Yorkshire,  England,  by 
the  Leeds  Symphony  Orchestra,  under 
the   direction   of    Malcolm    Sargent. 

*  *       * 

Succeeding  Basil  Cameron,  now  in 
San    Francisco,  Julian    Clifford   is   con- 


ducting   the     Municipal    Orchestra 
Harrogate,   England. 


Charles   Mallory  Button  will  honi 
Warren     Cheney,     sculptor,    at    a    t 
and   musical  at  his  studio  in  Berkel 
Monday      afternoon,      November 
Cheney     has     recently     completed 
sculpture     of     Gunnar    Johansen,   i 
pianist,  and  it  will  be  on  view  on  t' 
occasion.      Cheney,    born    in    Paris 
American  parents,  is  the  son  of  gif 
parents  whose  names  are  known  in  ' 
art    w=orld    throughout    this    state  j 
country. 

Johansen    will    be    among    the   s 
artists  of  the  afternoon,  he  and  Chei 
to   be   greeted   by   other   artists  of 
East   Bay  region. 


Emile  Rovegno,  a  young  baritc, 
who  was  just  beginning  to  becce 
known  as  an  excellent  concert  ar :, 
and  who  had  studied  for  several  yts 
with  Mme.  Isabelle  Marks,  died  s- 
denly  on  September  2  and  is  mouri 
by  a  host  of  friends  and  admirers. 


HCNCr   GCCCE  , 

MUSIC  OF  EVERY  DESCRIPTION  i 

In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  garfield  ssoo       San  Franciscc 


Piano   -  Coachimf 
Concert  Progra 


€li?at3etl)  ^imps^on  ^tubios; 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  Si  i 

SAN  FRANCISCO— Phone  Snttpr  8126  Phone  Berkeley  1310— BERKEl 

LEANDCC  CAAiP/lNACI 

Studio  of  the  Traditional  Italian  Bel  Canto  I 

PHONE  SKYLINE  7290  161  JORDAN  AVEI^E 

tierman  Gen$$  Music  Studie 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  10" 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough   Vocal   and    Dramatic  Tr»inii 

Telephone  DAvenport  3668 
740  Pine  Street  San  Franco 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over   $690,000.00, 

standing  on  Books  at  1.00 

MISSION   BUANCH Mission  and  2tst  Streets 

PAKK-lMiESlDlO  BRANCH Clement  St.  and  7tli  Ave. 

HAKiirr  SI  HEET  branch Haight  and  Belvedere  Streets 

WEST  POU  IAL  branch West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (AM)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY  I 
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AL  SALESKI  PROGRAM 

Saleski.     the     Russian     cellist, 

gifts  have  been  acclaimed 
lOUt    Europe    and    the     eastern 

the  United  States,  will  appear 
istinctive  projjrani  in  Scottish 
Luditoriuni  on  Monday  night, 
he  niaiiagenient  of  Alice  Seckels. 

as  a  composer  as  well  as  an 
■tive  artist,  and  credited  by  the 
ork  Times  with  a  command  of 
rument  which  permits  him  to 
e  all  the  gradations  of  sound 
h  the  cello  is  capable,"  Saleski, 
e  assistance  of  Edward  Harris 
liano,  will  introduce  the  follow'- 
mbers     to     his     San     Francisco 


rorrente H.    J^ccles 

i.  in   A   Minor Vivaldi-Nachez 

i;for  'cello  alone) Bach 

ce Senaille 

ntique Saleski 

)n Saleski 

de   Melbo Saleski 

Granados-Saleski 

De    Falla-Kochanski 

h,  E  Minor,  opus   72   No.    1 

Chopin-Saleski 

1 Ravel 

Forme  de  Habanera Ravel 

Espanola Cassado 

Hebraique Wainer 

a .Popper 


3ETH    SIMPSON    EVENTS 


ers  of  the  public  playing  class 
beth    Simpson    gave    an    after- 
music  at  her  studio   in  Web- 
;et,   Berkeley,    Saturday   after- 
ovember    15,    playing    a    com- 
»e    and    exacting    program. 
;he  outstanding  numbers  were 
\  from  the  D  minor  Concerto 
-t;  two  Intermezzi  and  Rhap- 
i     flat,      Brahms;      Variations 
.,     Mendelssohn;      Sonata,     D 
laydn;    March   from    Ruins   of 
Beethoven-Rubenstein;     Noc- 
harp,  three  Preludes  and  Rev- 
y    Etude,    Chopin;    Etude,    F 
^iszt;     Concert     Etude,     Mac- 
^  alses     Poeticos,     Granados; 
altz,  Chabrier;  Au  Couvant, 
Reflects     dans     I'eau,     De- 
lations,  Paganini- Brahms. 
ill\'    featured    w-ere    members 
I  ■-  who  are  soon  to  be  heard 
the     occasions     being     the 
anniversary     of      Piedmont 
uh,    the    annual    concert    of 
:  Honor  Society,  a  joint  piano 
;    recital    at    Crockett    and    a 
isicale   in    the    studio   of    Mrs. 
uggles   Jenkins    of    Oakland. 
Simpson     announces    the    fol- 
ublic    appearances    by    coach- 
artist    pupils   duriny    the    past 
Concert,     Community     Play- 
an    Francisco,    November    2; 
<'cital,     California     School    of 
San  Francisco,  October  28; 
Writers'     Club     Convention, 
lareniont,     October     15,     and 
31ub,    Oakland,    October     17; 
olytechnic  High  School,  Oak- 
''iber    21;     recital,     Alameda 
'ol,  October  29;  Athene  So- 
■■-  jikland,    October    27;     League 
^'i|  ican    Penwomen,    San     Fran- 
*•     toher  ?,(). 


EDWARD  JOHNSON  COMING 

The  ever-popular  American  tenor, 
Edward  Johnson,  of  the  Metropolitan 
Opera  Company,  is  now  en  route  to 
the  West  for  the  first  time  in  several 
years.  Johnson,  with  his  exceptional 
voice  and  art,  is  scheduled  to  regale 
Oakland  and  San  Francisco  audiences 
on  December  12  and  15  respectively, 
rendering  different  programs  on  each 
occasion,  and  including  therein  several 
of  the  operatic  selections  from  the 
roles  which  have  brought  him  fame. 
He  will  sing  in  the  Auditorium  Thea- 
ter in  Oakland  and  in  Dreamland 
Auditorium,  San  Francisco,  as  a  part 
of  the  Oppenheimer  Series  in  l)oth 
cities. 


MATZENAUER  IN  OAKLAND 


Manj^  San  Francisco  admirers  of  the 
famous  contralto,  Margaret  Matzen- 
auer  have  signified  their  intention  of 
being  present  at  her  only  Bay  City 
recital  in  the  Auditorium  Theater, 
Oakland,  on  Thursday  night,  Decem- 
ber 4.  Matzenauer  will  not  appear  in 
San  Francisco  this  year,  but  promises 
a  program  of  extraordinary  scope  at 
her    Oakland   recital. 


LA  ARGENTINA  COMING 

Manager  Selby  C.  Oppenheimer  has 
engaged  the  Geary  Theater  for  the 
first  two  appearances  in  the  new  year 
of  La  Argentina,  the  famous  Spanish 
dancer,  who  will  appeal  on  Thuisda;, 
afternoon,  January  15,  and  Sunday 
afternoon,  January  18.  La  Argentina 
has  just  reappeared  in  New  York,  dis- 
playing a  wealth  of  dance  material  and 
costumes  before  a  half  dozen  capacity 
audiences. 


ABAS   IN    NOVEL   PROGRAM 


For  its  second  concert  of  the  season. 
Tuesday  night,  December  2nd,  the 
Abas  String  Quartet  will  offer  a  pro- 
gram of  extraordinary  interest,  featur- 
ing the  Schoenberg  sextet  Verklaerte 
Nacht  and  the  two-viola  quintet  bv 
Brahms.  Assisting  Nathan  Abas, 
William  Wolski,  Nathan  Firestone  and 
Flori  Gough  Shorr  in  the  rendition  of 
the  sextet  will  be  Lajos  Fenster,  viola, 
and  Herman  Reinberg,  cello.  ^Ir 
Fenster  will  also  assist  in  the  Brahms 
Quintet.  Since  the  Schoenberg  opus, 
which  opens  the  program,  is  to  be 
played  without  pause,  it  behooves  all 
Abas  patrons  to  arrive  at  Ssottish  Rite 
Hall  sufficiently  early  to  be  in  their 
seats  before  8:30.  No  one  will  be 
seated  while  the  number  is  l^eing 
plav'ed. 


RETHBERG'S  GREAT  PROGRAM 


Madame  Elisabeth  Rethberg  has 
just  forwarded  to  her  San  Francisco 
representative,  Selb}'  C.  Oppenheimer, 
the  program  she  will  present  at  her 
recital  at  Dreamland  Auditorium  on 
Monday  night,  December  L  The  list 
of  works  submitted  is  without  ques- 
tion one  of  the  most  beautiful  and 
important  arrangements  for  a  song  re- 


VoJinir 

ATTL 

AND  ENSEMBLE 

ANNOUNCE  A  CONCERT  OF 

HARP  MUSIC 

^^1  y^^^^^^^^^^^^^^^^^^^^^^^^^K'^l 

With  Assisting  Artists 

^^^^^^^^K^^^^^^H 

ELSA  TRAUTNER,  Soprano 
OLGA  ATTL,  Harpist 

at  the 

COMMUNITY  PLAYHOUSE 

^nflF^^^^^H^'^H^^^^^^^^^^^^^^^^I 

Sutter   and   Mason   Streets 

^^^^H^  ^HIIBI          ai  ^^^Hil^^^^^^^H^^Hil 

Monday  Evening,  November  24 
at  8:30  o'Clock 

cital  that  San  Francisco  music  lovers 
will  have  heard  in  many  years.  Reth- 
berg has  just  returned  from  Europe 
on  the  great  German  steamship  Bre- 
men, and  is  now  speeding  across  the 
American  continent  to  reach  Cali- 
fornia in  time  for  her  first  appearance 
in  this  state  this  season  in  Oakland's 
A.uditorium  Theater  on  Tuesday  night, 
November    25. 

The  famous  singer  has  achieved  ex- 
traordinary noteworthy  successes  since 
her  last  appearance  in  San  Francisco, 
La  Scala  in  Milan,  the  new  Roj^al 
Opera  of  Rome  as  well  as  her  annual 
summer  engagement  at  Ravinia  Park 
near  Chicago  having  been  added  to  the 
triuuiphs    of    her    bucccssful    caicei. 

In  San  Francisco,  Rethberg's  pro- 
gram starts  with  the  aria  of  Sextus 
from  Mozart's  Titus  and  then,  con- 
trary to  the  usual  custom,  will  come 
a  group  of  English  compositions  by 
Charles  T.  GrifTes  and  Roger  Quilter; 
the  latter  two-thirds  of  the  program 
is  devoted  exclusively  to  German  Lie- 
der;  Schubert's  Ave  ^laria,  Geheimes 
and  Der  Musensohn  will  be  followed 
by  Schumann's  Der  Nussbaum,  Volk- 
slicdchen  and  Widmung.  In  the 
Brahms  group  are  the  Feldeinsanikeit. 
Nicht  wehr  zu  dir  zu  gehn  and  Stand- 
chen  and  in  a  group  of  compositions 
by  Joseph  Marx  are  !\larienlied,  Ges- 
tern  hat  er  mir  Rosen  gerbract  and 
Hat  Dich  die   Liebe  berurht. 

Elizabeth  Alexander  has  been  spe- 
cialh'  engaged  to  preside  at  the  piano 
for    the    Rethljerg   recital. 


dances  who  has  visited  these  regions 
enjo3s  greater  popularity  than  this 
artist. 

Miss  Borroughs  is  arranging  for  thi^ 
event  a  program  of  wide  scope,  em- 
bracing the  most  attractive  Japanese 
and  Chinese  creations  along  with  those 
of  India.  As  a  prelude  to  each  dance. 
Miss  Borroughs  has  engaged  Baldwin 
McGaw,  the  distinguished  actor,  who 
is  highly  esteemed  in  theatrical  circles 
in  this  and  the  East  Bay  cities,  to 
read  the  lyrics  that  blend  themselves 
so  beautifulh'  with  the  music  and 
dances  that  follow.  Mr.  McGaw's  ap- 
pearance will  add  in  no  small  degree 
to  the  interest  of  the  performance. 


Six  concerts  are  being  given  this 
season  by  the  Sj'mphony  Orchestra 
of  Newark,  N.  J.,  of  which  Armand 
Balendonck    is    conductor. 


DANCE   RECITAL 


The  dance  recital  of  Grace  Bor- 
roughs which  is  slated  for  Monday 
night,  December  8,  in  the  Community 
Playhouse,  under  the  management  of 
tiie  Selby  C.  Oppenheimer  Recital 
Division,  Constance  Alexandre,  man- 
ager, will  unquestionably  draw  a  very 
large  audience  of  "dance  fans"  from 
both  sides  of  the  bay,  for  no  inter- 
preter    of     Oriental     and     East     India 
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MATZENAUER   TO    OPEN 

STUDIO   IN  LOS  ANGELES 


An  announcement  of  the  utmost  in- 
terest and  importance  is  that  Madame 
Margaret  Matzenauer.  one  of  the  truly 
great  contraltos  of  all  time,  will  re- 
turn to  Los  Angeles  in  January,  fol- 
lowing her  Oratorio  engagement  with 
the  Friends  of  Music,  New  York,  ap- 
pearances as  soloist  with  several  of 
the  leading  Eastern  symphony  orches- 
tras, and  recitals  in  Chicago,  Boston, 
Philadelphia  and  New  York,  for  the 
purpose  of  opening  a  studio  where  she 
will  pass  on  to  advanced  students,  pro- 
fessional singers  and  teachers,  those 
phases  of  singing  for  which  she  is  fa- 
mous and  stands  as  a  living  monument 
to  the  finest  traditions  of  vocal  art. 

Madame  Matzenauer  will  accept  but 
a  limited  number  of  pupils  and  these 
must  have  at  their  command  a  sound 
vocal  technique,  for  it  is  not  the  sing- 
er's intention  to  give  what  is  com- 
monly known  as  "singing  lessons." 
Matzenauer  contemplates  specializing 
in  program  building,  style,  tradition, 
interpretation  of  both  the  classic  and 
modern  literature  of  song  and  coach- 
ing oratorio  and  operatic  roles.  Stu- 
dents coaching  operatic  roles  with 
Madame  Matzenauer  will  be  taught 
the   authentic  dramatic  action. 

Unquestionably,  there  is  no  artist 
in  the  profession  more  fully  equipped 
to  mould  embrvo  singers  into  highly 
cultivated  artists  than  Matzenauer. 
Matzenauer  speaks  five  languages  flu- 
ently, is  an  expert  pianist  and  accord- 
ing to  the  New  York  critics  who  re- 
viewed her  performances  during  her 
nineteen  years  reign  at  the  Metropoli- 
tan, is  an  actress  of  unusual  dramatic 
intensity. 

Cnlike  most  singers  who  decide  to 
teach,  Matzenauer  will  give  of  her  vast 
knowledge  accumulated  throughout 
the  years  of  her  wide  experience  as 
one  of  the  most  intellectual  mistresses 
of  song,  while  she,  herself,  is  still  in 
her  prime  and  in  full  possession  of 
her  vocal  and  artistic  power 

Students  and  singers  frequently 
journey  to  Europe  in  s-arch  of  an 
artist  such  as  Matzenauer  with  whom 
to  coach.  Here  is  an  opportunity  for 
those  ambitious  students  and  singers 
to  spend  the  winter  season  in  South- 
ern California,  where  under  Madame 
Matzenauer,  they  can  solve  their  vocal 
problems  and  prepare  themselves  for 
teaching  or  a  career  in  the  field  of 
(jratorio,   c)])era   or   recital. 


MUSIC   WEEK 


Supervisor  J.  Emmet  Hayden,  cliair 
man  of  San  Francisco's  amuial  .Music 
Week,  announces  the  opening  today  of 
the  entry  lists  for  the  piano  contests 
of  the  1*^31  event.  A\\  amateur  play(  rs 
from  six  to  nineteen  years,  excepting 
former  grand  prize  winners,  are  eligi- 
ble. Registration  blanks  may  be  had 
at  Music  Week  headquarters,  52! 
I'helan  building.  Over  1100  competed 
in    llie    19.30    Music    Week    i)iano    con- 


tests. It  is  expected  that  this  mark 
will  he  passed  by  the  1931  contestants. 
\'iolin  contests  are  also  being  ar- 
ranged,  according  to   Hayden. 

Chester  W.  Rosekrans,  executive 
director  of  the  San  Francisco  Civic 
Association,  has  again  been  appointed 
director  of  Music  Week.  He  has  held 
the  post  for  eleven  years.  Mrs.  H.  Roy 
Stovel  will  continue  as  secretary.  The 
1931  Music  Week  will  be  held  from 
May  2  to  9.  The  Board  of  Super- 
visors   will    sponsor    the    event. 

Rosekrans  is  chairman  of  civic  music 
for  the  National  Federation  of  Music 
Clubs.  He  was  recently  appointed 
Music  Week  chairman  by  the  Califor- 
nia   Federation   of    Music    Clubs. 


U.  S.  C.  TO  PRESENT  "MESSIAH" 


Handel's  oratio.  The  Messiah,  is  to 
be  presented  by  the  Semicentennial 
Chorus  of  the  University  of  Southern 
California  in  Bovard  Auditorium,  3551 
University  Avenue,  Los  Angeles,  on 
Tuesday  evening,  December  16,  with 
Alexander  Stewart  of  the  S.  C.  Col- 
lege of   Music   as   director. 

Organized  during  the  fiftieth  anni- 
versary celebration  of  the  Univer- 
sity of  Southern  California,  the  chorus 
of  approximately  400  voices  presented 
Mendelssohn's  Elijah  in  the  Shrine 
.\uditorium  last  June,  with  Lawrence 
Tibbett,  Madame  Schumann-Heink, 
Lisa  Roma,  Master  John  Drury  and 
DrVCarl  Omeron  as  soloists,  and  has 
now  been  made  a  permanent  organiza- 
tion. 


Rudolph  Reuter,  pianist,  will  be  the 
soloist  with  the  Los  Angeles  Phil- 
harmonic Orchestra,  Dr.  Artur  Rod- 
zinski,  conductor,  Sunday  afternoon, 
November  30,  at  the  Philharmonic 
.\uditorium.  .\t  the  present  time  Mr. 
Reuter  stands  in  the  midst  of  a  career 
that  is  constantly  expanding  in  scope; 
recent  concerts  have  brought  ever  in- 
creasing audiences,  and  reengagements 
and  new  engagements  have  filled  busy 
seasons.  L:  addition  to  his  triumphs 
abroad,  this  artist  has  appeared  with 
leading  orchestras  of  tiic  L'nited  States, 
and  this  will  be  his  second  appear- 
ance with  the  Philharmonic  Orchestra. 
Mr.  Reuter  will  play  the  Liszt — Hun- 
garian Fantasie  and  Wel)er — Concert- 
stuck  for  piano.  Op.  79,  which  will 
l)e  given  first  hearing  at  these  concerts. 
Conductor  Rodzinski  will  open  the 
program  with  Overture  In  Springtime, 
by  Goldmark;  then  the  Fantastic  Sym- 
phony No.  1,  in  C  major  Op.  14a,  by 
Berlioz.  The  ])rogram  will  close  witii 
Rhapsodic  Roumaine,  No.  1  Op.  11,  l)y 
l^nesco. 


The  Parlow  String  Quartet,  consist- 
ing of  Kathleen  Parlow,  first  violin; 
Harvey  Peterson,  second  violin;  Ro- 
main  Verney,  viola,  and  Willeni  Deiu'. 
violoncello,  gave  the  fourth  concert  of 
their  third  series  at  the  Hall  for  Cham- 
Ixr  .Music  at  Mills  College  on  Wednes- 
day ivening,  November  12.  Tlie  pro- 
gram consisted  of  Quartet  in  C  major 
(Tin-  h'mperor)  (Haydn);  and  Quar- 
fet  in   A  minor,  op.  51    No.  2  (lirahnis). 
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PERB  READING  OF  HELDENLEBEN      SUBSIDIZATION  OF  MUSIC  SUGGESTED 

'd  Strauss'  Famous  Symphonic  Poem  Sublimely  Interpieted  by      Committee  of  Freeholders  Hear  Arguments  in  Favor  of  Authorizing 


uro  Toscanini  and  the  New  York  Philharmonic  Symphony 
Orchestra  Preceded  by  Enchanting  Conception  of  Che- 
!    rubini's  Anakreon  Overture  and  Mozart's  D  Minor 
Symphony — Downes'  Instructive  Annotations 


Supervisors  to  Set  Aside  a  Nominal  Tax  for  Music — 

Prominent  Citizens  Endorse  Plan  to  Include 

Provision  in  New  Charter 


BY  ALFRED  METZGER 


BY  REDFERN  MASON 
(San  Francisco  Examiner,  Sunday,  November  16,  1930) 


the  Musical  Association  of 
iicisco  has  been  forced  to  adopt 
onary  period  of  retrenchment 
)n  of  insufficient  financial  sup- 
suiting  in  the  curtailment  of 
Francisco  Symphony  Orches- 
in  extent  where  the  modern 
lie  works  and  some  of  the 
les  can  not  be  interpreted  in 
ce  with  thoroughly  artistic 
s,  the  writer,  if  he  wishes  to 
laithful  to  his  readers  who  do 
promise  w"ith  mediocrity  and 
.nnoy  those  who  support  the 
.y  concerts  regarding  them  as 
cent  artistically  satisfactory,  is 
d  to  restrict  his  reviews  of 
>y  concerts  to  those  events  that 
:h  his  ideas  concerning  musi- 
quirenients  necessary  to  inter- 
jclassics  according  to  the  high- 

la  not  imagine  any  organization 

uctor  more  worthy  of  this  at- 

han    the    New    York    Philhar- 

niphony  Orchestra  and  Arturo 

i    whom    vve    heard    over    the 

t  Sunday  afternoon  in  a  pro- 

I -hiding:    Overture,    Anakreon 

11',    Symphony    in    D    minor 

I  Mozart)     and     Symphonic 

111    Heldenleben    (Richard 

^,     Even    though    broadcasting 

cjis  yet  advanced  to  that  point 

"ll  tion  which  accentuates  all  the 

-  of  which  a  complete  sym- 

,  ciiestra  is   capable,   neverthe- 

H .'  is  ample  artistic   superiority 

I'ver  the  interpretations    of  an 

-  ilevoid  of  some  of  the  most 
instruments  necessary  to  ade- 
iiiA'rpret   the    score    of   certain 

"i>rks    of    symphonic    litera- 

-  ii-,t  recent  concert  of  the  New 
'  lliarnionic  Symphony  Orches- 

ij     the   matchless   leadership   of 
^■1  oscanini   was    broadcast   over 
■    of   the    Columbia    Broad- 
froni     the     Academy     of 
"oklyn,  N.  Y.,  and  with  the 
'  a  brief  interruption,  due  to 
iiection  about  the  middle  of 
■  [  Heldenleben.     the     broadcast 
ently  satisfactory.  The  versa- 
oscanini  as  a  symphony  con- 
is  immediately  emphasized  by 


his  striking  grasp  of  the  simple  beau- 
ties of  the  Cherubini  work.  It  is  ever 
the  simplicity  of  a  composition  that  is 
the  most  dif^cult  to  represent  in  a 
manner  accentuating  its  artistic  impor- 
tance. The  composer's  message  fre- 
quently transcends  the  significance  of 
the  notes  employed  to  put  it  on  rec- 
( Continued  on  Page  2,  Col.  1) 


The  Committee  of  Freeholders 
chosen  by  the  community  to  draw  up 
a  new  charter  for  the  City  of  San 
Francisco  are  debating  the  advisability 
of  including  a  clause  which  will  per- 
mit the  citizens  to  tax  themselves  for 
music. 

The  question  has  been  carefully  con- 
sidered   by    the    Music    Section    of    the 


ELISABETH  RETHBERG 

The  Famous  Prima  Donna  Soprano  of  the  Metropolitan  Opera  Company  Shown 

Here  With  the  Gold  Medal  "To  the  Most  Perfect  Voice  in  the  World" 

Given  Her  by  the  Guild  of  Vocal  Teachers.  She  Will  Sing 

at  Dreamland  Auditorium  on  Monday  Night 


Commonwealth  Club  and  the  members^ 
are  enthusiastically  in  favor  of  the 
civic  subsidization  of  music.  The 
Federation  of  Music  Clubs,  with  its 
more  than  400,000  members,  has 
adopted  subsidization  as  a  plank  in 
its  platform. 

Both  bodies  were  represented  the 
other  da}',  when  Hugo  Xewhouse, 
president  of  the  Pacific  Opera  Com- 
pany, and  the  writer  of  this  article 
appeared  before  the  Freeholders  to 
plead  their  cause.  They  were  sup- 
ported i:i  their  plea  by  Leland  \V. 
Cutler,  president  of  the  Chamber  of 
Commerce,  Robert  I.  Bentley,  presi- 
dent of  the  San  Francisco  Opera  As- 
sociation, and  Richard  Tobin,  vice- 
president  of  the  symphony. 

Mr.   Cutler  wrote: 

"It  is  with  a  great  deal  of  interest 
that  I  learn  of  the  proposition  of  your- 
self and  associates  to  present  before 
the  San  Francisco  Board  of  Free- 
holders at  their  meeting  today  the 
matter  of  an  adequate  tax  levy  for 
the  support  of  music  in  San  Francisco. 
Your  ideas  meet  with  my  entire  ap- 
proval and  I  would  gladly  join  your 
committee  in  presenting  the  matter  to 
the  Board  of  Freeholders  if  my  en- 
gagements permitted. 

KDUCATIOX     THE     AIM 

"However,  would  you  be  good 
enough  to  advise  the  board  of  my  at- 
titude in  this  matter.  I  believe  that  it 
is  most  important  that  the  city  should 
make  provision  for  music  and  musical 
education.  The  present  Board  of  Free- 
liolders  have  co-operated  as  fully  as 
their  limitations  permit  and  the  pub- 
lic have  most  loyally  supported  these 
matters.  The  results  to  the  city,  both 
culturally  and  materially,  have  been 
very  great  and  I  feel  sure  that  the 
Board  of  Freeholders  will  give  most 
sympathetic  consideration  to  your  ideas 
on   this  subject." 

Mr.  Bentley's  letter  ran: 

■Relative  to  my  accompanying  you 
to  a  meeting  of  the  Freeholders  in 
the  matter  of  asking  them  to  have  a 
provision  in  the  new  charter  to  enable 
the  people  to  tax  themselves,  directly, 
for  music  as  education: 

(Continued  on  Page  11.  Col.  1) 
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HELDENLEBEN 

(Continued  from  Page  1) 
ord.  It  is  the  conductor  that  must 
breathe  hfe  into  the  apparently  dead 
signs  that  enshrine  the  soul  of  the 
composer  and  in  this  case  Toscanini 
with  singular  artistic  dexterity  con- 
jured from  the  notes  a  tone  painting 
of  such  delicate  colors,  a  story  of  such 
romantic  appeal  and  a  message  of  such 
gripping  simplicity  that  one  regretted 
the  moment  when  the  last  note  sound- 
ed over  the  wires. 

Of  similar  refinement  of  style  and- 
richness  in  melodious  invention,  but 
somewhat  greater  in  the  manner  of  ex- 
pression, was  Mozart's  D  minor  Sym- 
phony, also  reproduced  by  Toscanini 
and  the  Philharmonic  Symphony  Or- 
chestra with  a  transmission  of  senti- 
ment in  a  spirit  conformant  to  the 
composer's  intentions.  After  a  sprightly 
first  movement  there  was  intoned  the 
calm,  peaceful  second  movement,  beau- 
tifully shaded  by  a  string  section  that 
colored  the  delicate  phrases  with  the 
tonal  uniformity  of  a  chamber  music 
quartet.  The  vitality  of  the  introduction 
to  the  third  movement  contrasted  ef- 
fectively with  this  calmness  of  the  sec- 
ond movement  leading  into  the  bril- 
liancy of  the  third  movement  and 
finally  to  the  conclusion.  It  was  an 
interpretation  of  Mozartean  grace  and 
limpidity  impossible  to  surpass. 

All  truly  great  conductors  revel  in 
the  exploitation  of  artistic  contrasts 
and  evidently  Toscanini  is  no  excep- 
tion to  the  rule.  After  the  intermission 
he  directed  the  massive  Ein  Heldenle- 
ben,  by  Richard  Strauss.  Surely  it 
would  be  impossible  to  select  a  greater 
contrast  than  that  between  the  Cheru- 
bini  and  Mozart  compositions  and  thi.s 
modern  classic  of  Strauss.  However, 
that  conductor  is  entitled  to  our  great- 
est homage  who  is  able  to  present  such 
contrasts  with  uniform  ability  to  ac- 
centuate their  respective  artistic  char- 
acteristics. It  is  this  highly  developed 
gift  of  testing  the  depths  of  the  com- 
poser's mind  and  translating  his  dis- 
coveries to  his  hearers  without  losing 
his  own  individuality  that  makes  Tos- 
canini one  of  the  world's  chosen 
ai^ostlcs  of   the   art. 

The  truly  "heroic"  opening  meas- 
ures, exuberant  in  tlieir  daring  imme- 
diately put  the  hearer  en  rapport 
with  the  bigness  of  the  work.  The 
subse(|uent  passages  of  dissonances 
were  interi^reted  in  a  manner  to  rob 
the  latter  of  any  disconcerting  rougli- 
ness  or  crudeness.  Very  soon  the  violin 
solo  passages  concentrated  one's  at- 
tention and  it  would  be  difficult  to 
imagine  these  solo  phrases  interpreted 
in  a  more  intelligent  and,  at  the  same 
time,  more  musicianly  style  than  was 
done  in  tins  case.  The  lower  tones 
attained  tiie  richness  of  a  cello  with- 
out losing  the  violin  quality  and  the 
intricate  technical  i)hases  were  ])layed 
with  delightful  assurance  and  accuracy. 
It  was  the  expression  of  the  spirit  as 
well  as  the  letter  of  the  Strauss  com- 
position. 

In  logical  succession  there  occasion- 
ally appeared  the  soun<l  of  other  in- 
struments like  the  bar]),  tin-  trumpet, 
the  I"-nglish  horn,  ihc  I'"renci)  Jiorn — 
all  so  thoroughly  competent  and  so  de- 


lightful in  tone  C|uality,  intonation  and 
emotional  realism.  Only  the  percussion 
instruments  seemed  to  sound  some- 
what mutinied  in  contrast  to  the  en- 
semble. This  no  doubt  is  one  of  the 
weaknesses  of  broadcasting  that  may 
be  overcome  at  some  future  time.  The 
brass  choir  sounded  specially  beau- 
tiful during  the  final  strains  obtaining 
a  tone  quality  of  a  smoothness  and 
mellowness  impossible  to  describe  ex- 
cept by  calling  it  "butter-like"  in 
smoothness  and  yet  sufficiently  firm 
to  attain  the  effect  of  strength  and 
power. 

The  entire  interpretation  of  Helden- 
leljen    was   somethin.g   that   can   not   be 


like  he  said  some  of  his  friends  chided 
him,  expect  him  to  be  the  reincarna- 
tion of  a  Caruso  and  we  thought  his 
humming  was  far  better  than  we  ex- 
pected it  to  be,  coming  from  a  critic. 

It  was  announced  after  the  concert 
that  on  Sundays,  November  30  and 
December  7,  the  Curtis  Institute  Or- 
chestra of  Philadelphia  would  broad- 
cast over  the  Columbia  chain,  and  that 
Toscanini  and  the  New  York  Phil- 
harmonic Sj'mphony  Orchestra  will 
again  play  on  Sunday,  December  14. 
Next  week  we  shall  review  the  pro- 
gram of  the  Los  Angeles  Philharmonic 
Orchestra  under  the  direction  of  Artur 
Rodzinski,  which  took  place  last 
Thursday  evening  and  which  will  be 
heard   over   KFRC. 


ARTURO  TOSCANINI 

Regarded  by  Authorities  as  the  World's 
Greatest  Conductor 

described  on  paper.  It  must  be  heard 
to  be  appreciated.  Toscanini  seems  to 
superimpose  his  magnetic  personality 
upon  each  individual  musician  making 
him  the  instrument  of  his  thoughts 
and  emotions  and,  hypnotic-like,  forc- 
ing him  to  reproduce  his  ideas  with 
the  exactitude  of  pdiotographic  repro- 
duction. Both  the  length  and  the  in- 
tellectual character  of  the  work  is  in- 
clined to  create  moments  of  tedious- 
ness,  but  not  under  Toscanini's  leader- 
ship. Here  was  unfolded  a  colossal 
tone  painting,  at  times  crude  in  its 
egotism,  at  times  fluid  in  its  emotion- 
alism but  always  strong  and  vital  and 
determined.  From  the  deepest  emo- 
tional climax  to  the  satyrical  strains 
of  humor  Toscanini  was  ever  able  to 
reproduce  a  powerful  reflection  of 
great  ideas  and  it  is  this  graphic 
blending  of  his  strong  artistic  per- 
sonality into  the  reproduction  by  the 
orchestra  that  i)laces  Toscanini  upon 
a  pedestal   by   bimseli. 

We  always  listen  with  pleasure  and 
interest  to  Olin  Downer,  lie  is  so 
lucid  in  his  explanalioiis.  He  makes 
such  a  convincing  impression.  His 
enunciation  is  so  clear  and  distinct  .-md 
lie  never  fails  to  combine  human  in- 
Ure.-vl  with  historical  facts.  His  ana- 
lytical descrii)tion  of  b"in  Heldenleben 
was  iiarticularly  instructive  and  we 
woidd  not  have  minded  of  lie  liad  >mig 
some  (it  the  themes  a>  he  did  during 
the    r.i:ihm>    description.     We    did    not. 


HARP  ENSEMBLE  TRIUMPHS 


Charming  and  Gifted  Harpists  Assisted 
By  Vojmir  and  Olga  Attl  and  Elsa 
Behlow   Trautner    Delight 
Large  Audience 


The  cozj'  auditorium  of  the  Com- 
munity Playhouse  was  well  filled  last 
IMondaj'  evening  when  Vojmir  Attl 
and  his  Harp  Ensemble  gave  one  of 
the  most  delightful  and  novel  concerts 
ever  witnessed  in  this  city.  .Nine  ex- 
ceedingly attractive  and  excellently 
trained  young  harpists — Olga  Attl, 
Eleanor  Costello,  Grace  Ehlinger. 
Florence  Wright,  X^irginia  Gertmenian, 
Helenrose  Gould,  Verginia  Classen, 
Mary  McGurrin  and  Elvira  Previati — 
interpreted  £ix  ensemble  numbers  dur- 
ing the  first  half  of  the  program  and 
also  played  the  last  three  numbers  of 
the  artistic  event.  They  interpreted 
compositions  by  Hasselmans,  Haydn, 
Renie,  Tournier,  Oelschlegel  and  Chat- 
terton  with  a  precision  and  beauty 
of  tone  that  justly  earned  them  the 
enthusiastic  acknowledgements  of  their 
hearers.  They  played  with  precision 
and  uniform  attacks  as  well  as  phras- 
ing and  revealed  in  every  instance  that 
they  studied  the  instrument  with  gen- 
uine love  for  the  art.  \'ojmir  .A.ttl 
conducted  with  spirit  and  musician- 
ship. 

During  the  second  part  of  the  pro- 
gram three  soloists  participated.  Vojmir 
Attl  played  Fantasie  by  Saint-Saens 
with  poetic  insight  and  smooth  tech- 
nic  accentuating  the  numerous  attrac- 
tive c|ualities  of  the  harp  and  adding  to 
his  already  well  established  reputation 
as  an  artist,  h^lsa  Piehlow  Trautner, 
soprano,  sang  a  group  oi  three  songs 
])y  liizet,  l\al)ey  and  Roberts  with  that 
ringing  and  well  carrying  soprano 
voice  that  enthuses  her  hearers  when- 
ever heard  and  interpreted  every  com- 
position willi  tlie  intelligence  and 
judgment  of  artistic  \'alues  that  only 
experienced  and  thoroughly  accom- 
plished artists  ;ire  capable  oi  revealing. 
Olga  .\ttl  did  not  only  distinguish 
herself  with  an  unusually  artistic  and 
technicall\-  i)roficient  interi)retatit>n  of 
i'oenitz"  Nordic  I^allade,  but  she  also 
accompanied  the  songs  of  Mnie.  Tr.tut- 
ner  in  a  most  finished  ;ind  crattsn:an- 
lil<e  manner,  never  using  ;ni\-  nmsic. 
I,a\i,sh  floral  tributes  and  consistentl\ 
enthusiastic  applause  >hov\e(l  the  coi'- 
dial  altitude  of  tlie  audience  tJn-ough- 
out   tile  evening.      .\IJ''i:i':i)    .M  I':t/,(  !  KK. 
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V7ALTER  ROESNER'S  SUCCESSFUL   PSYCHOLOGY 


here  are  altogether  too  man}-  musicians  and  music  loxing;  people 
want  to  educate  the  general  public  to  cultivate  the  same  exclu- 
musical  taste  that  they  possess.  They  do  not  seem  to  take  into 
deration  the  fact  that  other  people  have  cultivated  tastes  of  their 
which  they  regard  sufficient  to  satisfy  their  requirements.  There 
uisical  people  who,  because  of  careful  study  and  long  experience 
tening  to  the  highest  forms  of  music,  interpreted  by  the  foremost 
lents  of  the  art,  have  set  for  themseh'es  a  high  standard  by 
h  they  are  able  to  compare  every  musical  performance  and  taking 
standard  as  a  fixed  point  of  comparison  they  regard  musical 
rmances  either  good  or  bad. 


here  is,  however,   a  very   large   class  of  pecjple   who   look   upon 
•al  performances,  as  they  do  about  every  other  performance  of 
t,  from   the  standpoint  of  an   entertainment.   Whatever  pleases 
they  like  and  whatever  does  not  please  they  do  not  like.  Now 
g  the  intolerant   musical   people,   those   who   regard   their   own 
ards  as  the  only  ones  worth  while  to  tolerate,  believe  that  by 
jng  that  certain   performances  are  good  the}"  can  i)ersuade  the 
is  of  the  people  that  they  are  right  and  everyone  who  does  not 
with  them  is  wrong.  The  fact  of  the  matter  is  that- people  who 
'to  be  entertained  by  n-iusical  i)erf(jrmances  do  not  consider  any- 
worth  while  unless  it  appeals  to  their  taste.  There  are  people 
A'ill  never  enjoy  symphonies,  or  grand  opera  performances,  be- 
such  performances  do  not  conform  to  their  ideas  of  enjoyment. 


)w  the  people  with  an  educated  taste  for  music  have  no  patience 

those  whose  preferences  include  the  lighter  form  of  music  and 

ably  are  convinced  that  if  the  latter  could  be  ftjrced  to  listen  to 

t   11;  else  but  the  classics  they  would  eventually  enjoy  that  form 

I  11  [position   sufficiently   to  regard   it   as   entertaining.    Experience 

s  lught  us.  however,  that  this  is  onl}'  true  in   the  case  of  a  few 

^'  tionally  receptive   and   intelligent   minds,   and   not   of   the   great 

11  ity.  Nevertheless  very  excellent  music  can  be  made  palatable  to 

■    iisically  uneducated  peo])le  if  it  is  presented  to  them  in  a  form 

lil)eals  to  their  idea  of  enj<)}-ment.   The   theatre,  I)eing  a   com- 

institution,  that  is  to  say  a  business  that  must  earn  an  income 

'  ntly  large  to  exceed  all  expenditures,  it  must  in  its  desire  to 

ti  ain  please   the  largest  possil^le  numl^er  of  people. 


nilarly  the  musician  who  conducts  orchestral  numbers  in  a 
e  must  help  the  management  to  carry  out  this  policy  of  pleasing 
ijority.  Among  all  the  theatre  orchestra  conductc^rs  that  we  have 
ed  since  residing  in  San  Francisco  Walter  Roesner  is  among  the 
three  that  have  solx'ed  this  prol)lem  most  successfull}-.  ITe 
its  pr(jgrams  that  never  fail  to  arouse  the  uni\  ersal  enthusiasm 

masses.  During  the  last  few  weeks  we  ha\e  listened  to  Mr. 
er  and  his  picked  orchestra  of  first  class  musicians  interpret 
ikowsky,  Schubert.  A^erdi  and  other  masters  in  a  wa}-  that  made 
Mieral  public  of  this  city  talk   about  him   in   most   enthusiastic 

He  receives  consistent  ovations  and  he  makes  ])eop1e  like  the 
t  music.  lie  reaches,  in  the  final  analysis  the  same  categor}-  of 
rs  who  used  to  enjoy  so  called  "jazz."  .\nd  in  con\  crting  these 


peoj^le  to  the  best  form  of  music   he   is  doing  this  city  a   valuable 
service  in  promoting  a  certain  amount  of  musical  culture. 


Thousands  of  people  who  can  be  made  to  enjoy  a  class  of  music 
sui)erior  to  the  vulgar  and  cheap  category  will  eventually  produce  a 
certain  percentage  of  symphony  and  (jjjera  goers.  Therefore  the  Fox 
Theatre,  as  long  as  it  permits  a  musician  of  Roesner's  standing  to 
follow  his  inclinations,  is  helping  to  raise  the  musical  standard  of  the 
community.  It  does  not  matter  whether  certain  educated  musicians 
agree  with  him  in  his  tempi  or  arrangements  of  scores  as  long  as  he 
proceeds  in  a  line  to  raise  the  public's  taste  in  regard  to  the  quality 
of  musical  compositions  they  hear  he  contributes  to  the  general 
musical  culture  of  this  city.  He  adopts  the  most  sen.sible  course.  He 
does  not  give  them  a  Brahms  symphony  in  its  entirety,  because  he 
could  not  force  them  to  listen  to  something  beyond  their  comprehen- 
sion, but  he  does  take  certain  melodious  and  dramatic  ])hases  of  a 
classic  work  and  presents  it  in  a  manner  to  ]>lease.  thereby  making 
converts. 


Symphony  conductors,  guarantors  of  symi)h(jny  concerts  and  many 
symphony  patrons  believe  that  by  presenting  programs  of  a  light 
musical  character  they  lower  musical  standards,  and  yet  is  it  not 
wiser  to  occasionally  bring  happiness  and  pleasure  to  people  who  do 
not  happen  to  agree  with  those  who  look  down  upon  anyone  who 
can  not  enjoy  the  most  severe  classics?  C)f  course,  if  it  is  the  purpose 
of  symphony  concerts  to  cater  only  to  the  few  elect,  then  someone 
must  find  the  means  to  give  these  sujjerior  music  lovers  a  chance  to 
hear  music  according  to  their  own  ideas,  but  if  symphony  organiza- 
tions want  to  attract  large  numbers  of  people  they  must  occasionally 
meet  the  general  public  half  way  and  give  them  something  they  really 
like.  Simply  because  you  tell  people,  either  through  the  ])ress  (^r  b}- 
means  of  ^-erbal  messages,  that  certain  programs  and  certain  conduc- 
tors are  the  best  in  the  world,  you  can  not  make  the  multitude  believe 
this  by  just  saying  it  is  so  and  you  will  find  that  whenever  there  is 
introduced  to  the  public  a  great  artist,  conductor  or  musical  i)rogram 
having  a  certain  element  of  appeal  people  will  never  fail  to  respond  in 
large  numbers.  The  trouble  is  that  there  is  frequently  a  conflict  be- 
tween wdiat  a  few  people  with  fixed  opinions  think  is  the  right  kind 
of  attraction  and  what  the  masses  of  the  people  think.  Therefore  you 
will  find  frequently  small  audiences  at  performances  that  some  people 
think  artistically  worthy  and  large  audiences  at  events  that  a  few- 
people  believe  to  be  beneath  them. 


Walter  Roesner  has  found  a  wa}'  to  please  the  public  and  inci- 
dentally he  pleases  a  large  number  (A  cultured  music  lovers  and 
because  of  this  the  Fox  Theatre  attracts  often  large  houses  at  a  time 
when  their  other  forms  of  entertainment — talking  pictures  and  stage 
productions — do  not  conform  to  the  demands  of  their  patrons  in  the 
way  of  artistic  requirements.  Now,  if  Mr.  Roesner's  psvchologv.  re- 
garding the  manner  in  which  to  please  the  pet)ple.  could  in  a  different 
way  be  api)lied  to  symphony  concerts  it  would  be  possible,  without 
lowering  the  dignity  of  the  highest  form  of  niusic.  to  crowd  every 
concert.  Unfortunately  those  who  supply  the  financial  means  by  which 
symphony  concerts  are  made  possible  insist  upon  their  own  tastes 
being  gratified  and  feel  very  indifferent  as  to  what  the  people  like  or 
do  not  like.  By  trying  to  impose  their  own  strict  opinions  as  to  what 
is  good  or  not  good  upon  their  fellowmen  they  fail  to  attract  thou- 
sands of  people  that  could  eventually  become  regular  patrons  of  sym- 
])hon}-  concerts.  Whenever  yon  see  empty  houses  at  a  concert  you 
can  be  sure  that  the  public  does  not  want  to  hear  it.  Should  efforts 
be  made  to  fiiul  out  what  is  necessary  to  attract  the  public,  or  should 
the  peo])le  be  left  to  their  own  resources  and  symphony  concerts 
remain  a  luxur}  which  only  a  few  exclusive  souls  are  permitted  to 
enjoy?  The  Pacific  Coast  Musical  Review-  thinks  it  is  possible  to 
crowd  every  Sunday  afternoon  symphony  concert,  provided  the  public 
wants  to  go.  (^ur  business  will  be  to  find  out  what  the  public  wants 
and  then  present  the  results  to  the  symphony  authorities. 


Pacific  Coast  Musical  Review 


November  29,  ipj 


ECONOMY  CRIPPLES  SYMPHONY  ORCHESTRA 


Personnel   of  San   Francisco   Symphony    Orchestra   Unworthy   of   Metro- 
politan Organization  as  Far  as  Numbers  Are  Concerned — False 
Economy  Lowers  Artistic  Rank  of  Organization — Reduc- 
tion Unfair  to  Visiting  Conductors — San  Francisco 
Wants  Best  Orchestra,  Not  Cheapest 


BY  ALEXANDER  FRIED 

(San  Francisco  Chronicle,  Sunday,  November  16,  1930) 


(Editorial  Note — The  following  ex- 
cellent article,  published  by  Alexander 
Fried  on  the  music  page  of  last  Sun- 
da3''s  Chronicle,  is  a  striking  illustra- 
tion of  false  economy.  The  San 
Francisco  Symphony  Orchestra  of 
which  we  all  used  to  be  so  proud  is 
reduced  to  second  class  in  point  of 
numbers  and  uniformity  of  excellence 
of  first  desk  men.  Compared  to  other 
large  cities  in  the  United  States,  San 
Francisco  now  has  the  cheapest  or- 
chestra and  not  one  of  the  best  in 
point  of  numbers.  The  Pacific  Coast 
Musical  Review  will  presently  send 
questionnaires  to  TEN  THOUSAND 
music  lovers  asking  their  opinion  re- 
garding this   state   of  affairs   and   also 


rest  of  the  first  violins  are  Emilio 
Meriz,  Jascha  Veissi,  Thorstein  Jen- 
sen, Robert  Gordohn,  Rodion  Men- 
delevitch,  William  Laraia,  Modesta 
T^Iortensen,  Hans  Koenig,  Orley  See 
and    Helen    Atkinson. 

There  are  this  j^ear  twelve  second 
violins,  whereas  last  year  there  were 
fourteen.  Eugene  Heyes  continues  as 
principal.  Mr.  Ruiz,  formerly  of  the 
first  violins,  is  now  in  this  group. 
Missing  members  of  the  past  roster 
are  Nathan  Firestone,  William  Dabe- 
low  and  Emil  Rosset.  The  remainder 
of  the  section  continues  to  comprise 
Julius  Haug,  Max  Amsterdam,  Har- 
vey Peterson,  J.  A.  Paterson,  Julius 
Gold,  G.  W.   Callinan,  Walter   Gough, 


A  GROUP  OF  TEN  SYMPHONY  PLAYERS 

From  left  to  right:  J.  Shanis,  N.  Zanini,  E.  Schuiz,  Otto  Kegel,  L.  S.  Barton,  Julius 

Gold,  Fred  Tail,  Rodion  Mendelevitch,  W.  F.  Laraia,  Anthony  Linden 


whether  or  not  they  are  willing  to  l)e 
organized  into  one  body  to  secure 
financial  assistance  to  obtain  for  San 
Francisco  one  of  the  largest  and  finest 
symphony  orchestras  in  the  country, 
conducted  l)y  a  master  of  the  baton 
second  to  none.  We  shall  publish  our 
plan  in  one  of  the  next  issues  of  the 
paper.  In  the  meantime,  we  take 
l)leasure  to  i)riiit  Mr.  I'Vied's  timely 
article    in    full.) 


A  reader  of  tliis  department  asks 
what  has  been  the  nature  of  the 
changes  in  personnel  of  the  San  Fran- 
cisco Symphony  Orchestra  this  season. 
The  c|uery  set  your  correspondent  to 
studious  work,  with  tlie  following 
informations    as    result. 

Last  season's  list  of  players  inchuled 
sixteen  first  violins;  this  season  there 
are  I)ut  fourteen,  .\lisliel  I'iastro  con- 
tinues as  concert  master,  Lajos  Fen- 
>ter  and  Lcjuis  Ford  are  again  assist- 
ant concert  masters,  'i'hc  retirements 
from  tlie  li>t  are  .Mary  I 'asmore,  Joseph 
Koharich  and  Kicardo  Ruiz.  The  only 
newcomer    is     William     Wolski.     The 


W^illiam  Wegman,  F'rances  Simonsen 
and  H.  H.  Hoffman. 

The  list  of  violas  this  year  includes 
eight  players  as  against  ten  last  year. 
Romain  Verney  continues  as  principal, 
and  the  missing  players  are  Franz 
Dierich  and  Arthur  Lewis.  The  rest 
are  Emil  Hahl,  Fred  Baker,  Hotiier 
Wismer,  Eric  Weiler,  Victor  Lichten- 
stein,  Henry  DeGraff  and  X'ictor  Tol- 
pegin. 

Last  year  the  cellists  were  eleven 
])layers,  of  whom  one,  I  Ijelieve,  was 
a  replacement  of  an  artist  who  was  ill. 
'I'liis  year  the  cello  section  lias  eiglil 
players.  Michel  I'eniia,  former  jjrinci- 
pal,  is  now  in  Portland,  Ore.  llis 
l)lace  is  taken  by  Willem  Dehe,  who 
was  his  deskmate.  .Vrr.ingrnuiil  liad 
been  made  for  (idal  Saleski,  a  ni'w- 
comer  to  tlie  city,  to  share  Mr.  Delie's 
position,  but  because  of  liis  oversight 
of  a  union  ruling  al)out  restrictions  to 
l)e  observed  b\  a  nienil)t'r  in  trans- 
ferring from  one  local  to  .'mother,  he 
has   been   miable   to  join    tlie   orchestra. 

IJesides  Mr.  I'enha,  tlie  missing 
players    of    last    year's    grouj)    are    Carl 


Hranek,  Flori  Gough  and  George 
Rogovoy.  A  new  member  of  the 
section  is  Winston  Petty,  and  the 
remaining  cellists  continue  to  be  Otto 
King,  Rudolph  Kirs,  Dorothy  Pas- 
more,  Bruno  Coletti,  Rebecca  Haiglit 
and   Arthur   Weiss. 

There  are  now  seven  double  basses 
in  place  of  eight  last  year.  Louis 
Previati  is  again  principal.  Missing 
players  are  A.  E.  Storch  and  Oscar 
Frederick.  A  newcomer  is  A.  Anna- 
rumi.  The  remainder  of  the  section 
lists  Walter  Bell,  Aaron  Guterson, 
Emil  Schulze,  Robert  E.  Schmidt  and 
John    Schipilliti. 

The  flute  and  piccolo  section  is 
made  up  of  Anthony  Linden,  Walter 
Oesterreicher  and  Herbert  Benkman, 
as  last  year.  Mr.  Oesterreicher  con- 
tinues  as   orchestral   manager. 

The  oboes  and  English  horn,  also 
unchanged,  are  Cesare  Addimando, 
Julius  Shanis  and  Leslie  Schivo.  The 
clarinets,  unchanged,  are  Harold  Ran- 
dall, Nicolai  Zannini  and  Frank  Fra- 
gale. 

Ernest  Kubitschek  and  E.  B.  La 
Haye  are  this  year,  as  last,  bassoon- 
ists. They  are  joined  now  by  Richard 
Kolb,  formerly  of  the  violas,  while  Mr. 
Hranek  is   no  longer  in   the  orchestra. 

Last  year  the  French  horns  were 
regularly  five  in  number;  this  year 
the\-  are  four.  Charles  Tryner,  who 
was  in  the  section  last  year,  is  now 
first  horn,  and  his  colleagues  continu- 
ing are  Hermann  Trutner,  Walter 
Hornig,  who  was  formerly  first  horn, 
and  l^aul  Roth.  R.  Rocco  and  William 
Dabclow   are   no   longer   in    the   group. 

Karl  Rissland  has  retired  as  first 
trumpet.  His  place  was  taken  by 
Leland  Barton,  who  was  in  the  section 
last  year,  and  David  Rosebrook  and 
Otto  Kegel  continue  in  their  places. 
Last  3'ear  there  were  regularly  four 
trumpets.  This  year  a  fourth  trumpet 
is  used  as  needed,  Victor  Kress  being 
available    in    the    position. 

The  trombones  are  again  Fred  Tait, 
O.  E.  Clark  and  F.  N.  Bassett.  Mr. 
Storch,  formerly  of  the  double  basses 
and  an  alternate  at  tuba,  replaces 
Ralph  Murray  in  that  post.  Kajetan 
Attl  continues  as  hari)ist.  He  has  no 
regular  colleague  this  year  to  replace 
X'ojmir  Attl.  The  regular  percussion 
group  continues  to  comprise  Roland 
Wagner,  tympanist,  Albert  \^endt  Jr. 
and   M.    .\.   Salinger. 

i'laxers  of  the  piano  or  celesta  or 
extra  brasses  or  woodwinds  or  per- 
cussion are  engaged  as  the  music  to 
be  performed  requires.  Sometimes 
they  are  enlisted  from  among  versatile 
players  of  other  instruments  of  the 
ensemble. 

riie  lundaiiieiital  change  in  the  or- 
chestra as  a  unit  is  the  loss  of  nine 
strings — that  is,  two  first  violins,  two 
second    violins,    two    viola,    two    cellos 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC   WORKS 

Applications    for    Menit)ership   now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


and  one  double-bass — and  of  a  ho 
and  trumpet.  This  alteration  seems 
have  been  dictated  by  the  necessi 
for  economy  in  running  the  orchest; 
Of  course,  many  of  the  artists  of  t 
group  missing  this  year  retired  f, 
their  own  private  reasons  and  w'^ 
simply   not  replaced. 

The  changes  in  first  desk  men  -x 
of  mixed  musical  consequence.  T 
decrease  of  the  size  of  the  orchesi 
involves  a  regretted  diminution  in 
artistic  effectiveness.  As  soon  as  1 
Musical  Association  is  free  of  financ 
difficulties,  it  will  doubtless  restore 
lost  players  and  more.  Otherwi 
conductors  will  be  seriously  han 
capped  in  their  work,  and  our  au 
ence  will  not  be  hearing  an  orches 
of  highest  rank. 


The  Wednesday  Morning  Choral 
Oakland,     directed     by     Wallace 
Sabin,  will  give  its  annual  winter  c 
cert  December  9  at  the  Women's  C 
Club.     Charles    S.    Bulotti,   tenor, 
be   the  guest  artist. 
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ULPTURE    LINKS    MUSIC 

en  Cheney  and  Gunnar  Johansen 
onored  as  Two   Youths  Who 
Show  Their   Genius  in 
United  Work 


HY  ANNA   COKA   WINCHELl. 

fine  arts  were  represented 
t^h  sculpture  and  music  at  a  dis- 
shed  gathering  last  Monday 
con  in  Berkeley.  Charles  Duttmi 
bled  at  his  studio  on  Piedmont 
e  many  of  the  art  world  to  greet 
jn  Cheney,  sculptor,  and  Gunnar 
sen,  pianist. 

■  former  has  just  finished  a  bust, 
,  of  Johansen,  which  was  viewed 
le  first  time  on  this  occasion, 
keness  may  be  designated  as  per- 
uid  though  the  augmentation  as 
:e  is  virile,  with  features  very 
;  and  dominant,  still  the  gentle 
;sion  of  the  pianist  is  retained  in 
rity. 

work  lias  e\'identh"  been  done 
ervor  and  an  interest,  both  pro- 
lal  and  personal.  Johansen  is  a 
subject,   whose   facial   makeup    is 


■WALTER   OESTERREICHER 
tt    tra    Manager   San    Francisco   Symphony 
r>    tra.    Who   During    More    Than    Fifteen 
e     Has    Filled    This    Responsible    Position 
Faithfully  and  Competently 


1^   easily   supposed,    to   arouse 

a    desire    on    the    part    of    an 

attempt    its    carving.     There 

reserve   showing  itself  in   sin- 

vard  modesty,  but  the  fire  of 

ion  is   in  Johansen's   spirit  and 

les    forth,    vivifying    his    whole 

lance,     especially     when     under 

•ssure  of  playing  at   his   instru- 

All   this    has    been    caught    with. 

:>us  faithfulness  by   Cheney  and 

eness    is    as    "speaking"    as    one 

of    concerning    known     notable 


a  tribute,  too,  to  youth  in  its 
today.  Both  men,  Cheney  and 
;n,  are  very  young  as  years 
and  24 — and  their  achievements 
;ady  spread  abroad  to  far  more 
cal  territory.  Cheney  is  at  pres- 
ecuting    some    important    con?- 


missions  in  Los  Angeles  for  private 
patrons,  to  be  followed  b.\-  an  exhibi- 
tion in  a  museum  of  art  there.  The 
Johansen  bust  will  go  there  for  the 
casting  in  bronze,  soon  to  be  exhibited 
in  San  Francisco  with  other  of  the 
artist's    accomplishments. 

Johansen  gave  a  splendid  pleasure 
to  the  guests  that  day,  playing  prin- 
cipally from  compositions  of  his  own, 
new  and  interesting  to  most  of  us.  A 
favored  one  among  the  younger 
pianists  of  the  day,  for  his  gifts  of  ex- 
pression and  interpretation,  Johansen 
is  also  showing  a  very  marked  pre- 
dilection for  composition.  He  played 
In  the  Old  Style,  a  beautiful,  dignified 
work,  reminiscent  of  Beethoven  in  its 
legatos  and  answering  counterpoints, 
still  enlivened  with  a  modern  touch 
which  is  no  wise  offended  the  more 
ancient  spirit — in  other  words,  con- 
sistent throughout. 

A  Punchinello,  Viennese  Waltzes, 
Perpetual  Motion  were  but  a  few  of 
Johansen's  impromptu  program;  one 
or  two  have  been  written  within  the 
week,  but,  even  if  r|uickly  inventive, 
this  young  man  never  deviates  from 
serious  intention  nor  manner,  and  if  he 
pursues  this  serious  course,  later  on 
there  will  be  another  recognized  com- 
poser on  the  American  horizon. 
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I  SWEET  AND  SOUR  NOTES  i 


ABAS  STRING  QUARTET 


On  Tuesday  night,  December  2,  the 
Abas  String  Quartet,  assisted  by  Lajos 
Fenster  as  second  violin,  will  introduce 
the  Brahms'  Quintet  in  G  major  for 
two  violins,  two  violas,  and  cello  on 
its  program  in  Scottish  Rite  Audito- 
rium. 

The  Schoenbeg  Verklaerte  Nacht, 
which  was  originally  announced  as  the 
opening  number  on  this  program,  has 
had  to  be  postponed  because  of  the 
illness  of  the  assisting  artist  engaged 
for  second  cello.  In  its  place  Nathan 
Abas,  William  Wolski,  Nathan  Fire- 
stone, and  Flori  Gough  Shorr  will  in- 
terpret the  Mozart  D  Major  Quartet 
and  three  sketches  b}'  Ernest  Bloch — 
Night,   Alpestro,   and   Tongataboo. 

This  is  the  second  of  the  series  of 
six  concerts  by  the  Abas  String  Quar- 
tet given  under  the  patronage  of  the 
Civic  Cham]:)er  Music  Society  for  which 
Alice  Seckels  is  manager. 


ARGENTINA   IN  JANUARY 


La  Argentina,  greatest  of  Spanish 
dancers,  returns  to  San  Francisco  and 
Oakland  for  special  appearances  in 
January.  She  promises  programs  con- 
taining much  new  material,  and  a  re- 
vival of  her  popular  presentations  of 
the  past,  at  the  Geary  Theatre  on 
Thursday  and  Sunday  afternoons,  Jan- 
uary 15  and  18,  and  at  the  Auditorium 
Theatre,  Oakland,  on  Friday  night, 
January  16.  From  New  York,  where 
Argentina  has  just  reappeared  to  open 
her  season,  comes  the  report  of  even 
greater  triumphs  than  on  her  earlier 
visits,  and  of  many  new  and  glorious 
costumes  to  illustrate  the  dances  she 
is   giving. 


The  Musical  Review  helps  resident 
artists  who  can  help  the  paper  by  sub- 
scribing— $2.50  a  year. 


By  A.  Major  """ 


It  is  astonishing  with  what  zest  and 
enthusiasm  players  of  banjos,  man- 
dolin, guitars  and  ukeleles  and  other 
plectrum  instruments  pick  away  at 
their  instruments.  From  the  manner 
of  their  efforts  it  would  seem  as  if  to 
bring  forth  pleasing  sounds  were  the 
result  of  an  accumulation  of  years  of 
concentrated  effort.  I  have  carefully 
thought  of  an  adequate  title  to  bestow 
upon  these  enthusiastic  exponents  of 
these  instruments  and  have  concluded 
to  call  them  ijlcctronianiacs. 


Kver  since  Yehudi  Menuhin  has 
thrilled  the  world  with  his  rare  genius 
there  have  sprung  up  in  every  city 
wherein  he  appeared  a  flock  of  prodi- 
gies whose  friends  and  relatives  are 
thoroughly  convinced  that  they  are 
among  the  marvels  of  the  age.  And 
yet  the  same  people  that  listen  with 
bated  breath  to  youthful  players,  who 
are  supposed  to  interpret  the  classics 
intelligently  without  barely  any  ex- 
perience in  life,  would  not  e.x])ect  even 
an  animal  to  perform  a  few  simple 
tricks  without  long  and  tedious  train- 
ing. As  a  matter  of  fact,  it  is  impos- 
sible to  tell  from  the  first  hearing  of  a 
child's  performance  of  difificult  works 
what  he  or  she  will  develop  into  in 
the  future.  Many  a  youthful  pianist 
has  a  number  of  years  afterwards 
found  his  technic  very  handy  for  type- 
writing. 


The  dift'erence  between  a  football 
game  and  certain  vocal  concerts  is 
that  at  a  football  game  the  audience 
yells  and  in  a  vocal  recital  the   singer 

veils. 


It  is  remarkal)le  how  frequenth'  dur- 
ing a  year  Aimee  McPherson  gets  front 
page  space  in  the  newspapers.  Every 
time  she  sprains  her  ankle,  or  her 
mother  becomes  impatient  with  her, 
front  pages  of  daily  newspapers  tell 
the  world  about  it  in  shrieking  head- 
lines. But  when  a  great  artist  comes 
to  town  and  gives  a  fine  concert,  or 
when  a  distinguished  conductor  directs 
a  i:>rogram  of  new  compositions,  the 
news  is  never  considered  important 
enough  for  front  page  space.  Even 
De  Pachmann's  eccentricity  or  Moli- 
nari's  temperament  has  not  been  suf- 
ficient to  obtain  that  coveted  first  page 
space.  If  an  artist  would  rob  a  bank, 
however,  or  a  prima  donna  runs  awa\' 
with  another  woman's  husband,  front 
pages  simply  scintillate  with  the  news. 
There  is  no  use  talking  if  it  is  in- 
tended to  obtain  prominent  space  for 
worthwhile  musical  attractions  some- 
thing else  but  their  ability  must  be 
cultivated.  Of  course,  there  has  been 
that  old  stunt  about  a  concert  artist 
being  robbed  of  her  jewels  and  strange 
to  say,  old  as  this  gag  is,  it  can  al- 
ways obtain  prominent  space  in  news- 
papers. Maybe  the  installation  of  that 
new  invention — the  artificial  larynx — 
might  furnish  sufficiently  newsy  ma- 
terial for  someone  to  break  into  the 
front  page  news.    Let  us  say  a  singer 


had  to  postpone  her  concert  because 
she  swallowed  her  larynx  and  is  wait- 
ing for  a  new  one. 


There  are  some  very  entertaining 
clippings  printed  in  the  Literary  Di- 
gest's department  headed,  "'Slips  That 
Pass  in  the  Night."  One  of  the  best 
ones  I  have  seen  is  the  following  ad- 
vertisement which  appeared  in  The 
Sioux  Falls  Argus-Leader:  "The  gen- 
tleman who  kiiked  the  lady  at  the 
show  last  evening  seeks  forgiveness. 
He  was  too  dumbfounded  to  offer  an 
apology  at  the  time.  Be  assured. 
Madame,  that  he  is  not  in  the  habit 
of  kicking  women — especially  w'-.n  his 
wife   is   present." 


A  vjek  ago  last  Sunday  when  listen- 
ing to  the  Philadelphia  Orchestra  the 
program  suddenly  terminated  by 
reason  of  a  defect  in  the  transmission. 
After  a  few  moments  it  was  announced 
that  the  batteries  in  the  studio  were 
out  of  order.  Since  the  concert  took 
place  in  a  broadcasting  studio  and 
since  the  percussion  section  is  often 
referred  to  as  the  battery  is  it  pos- 
sible that  the  battery  went  on  a  strike? 


Nearly  every  time  I  try  to  listen  in 
on  a  football  game  the  only  noise  I 
can  understand  is  the  college  band, 
and  e\?'i  here  \*  i^  fre'ii:.  ntly  quite 
impossible  to  distinguish  the  tune  that 
is  played.  So  you  see  you  are  entitled 
to  a  lot  of  kicking  without  participat- 
ing in  the  game. 


_  The  other  day  I  passed  a  building 
and  noticed  the  following  sign: 
"Teacher  of  piano,  violin,  singing, 
banjo  and  ukelele."  Now  if  a  new  law 
about  registering  music  teachers  were 
in  effect,  how  would  such  a  teacher  be 
registered?  According  to  one  proposed 
law  he  would  be  asked  to  swear  be- 
fore a  notary  public  that  he  has 
learned  these  instruments.  How  about 
the  pupils?  Would  they  be  permitted 
to  swear  after  they  take  lessons  from 
him? 


Throughout  the  country  I  observe 
nuisic  houses  are  adding  various  kinds 
of  merchandise  to  their  musical  instru- 
ments to  increase  their  income,  like 
drugstores  have  been  doing  of  late.  An 
appropriate  addition  seems  to  me 
would  be  mufflers  tor  the  voice  and 
exhausts   for   the   tuba  players. 


MATZENAUER   IN   OAKLAND 


Margaret  Matzenauer.  the  famous 
contralto  who  recently  resigned  from 
the  Metropolitan  Opera  Company  to 
devote  all  of  her  time  to  recital  work. 
will  give  a  splendid  program  in  tlie 
Auditorium  Theatre  in  Oakland.  Thurs- 
day night,  December  4,  which  will  at- 
tract many  San  Franciscans  since  the 
noted  contralto  is  not  scheduled  for  a 
local  appearance  this  season. 
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SYMPHONY  IS  TOO  GENEROUS 


Four    Outstanding   Works   Mark   Pro- 
gram Given  By  Basil  Cameron 
At  Curran 


BY    ANNA    (OKA    U'lNCHELI. 

In  offering  a  program  by  the  San 
Francisco  Symphony  Orchestra  last 
Friday,  November  21,  Basil  Cameron 
bestowed  upon  his  audience  a  rich 
feast.  If  anything,  we  were  over- 
indulged, for  there  was  beauty  to  such 
extent  that  one  might  have  wished  to 
ponder  more  deeply  with  less  materia). 
However,  the  day  offered  the  Beetho- 
ven Second  Symphony  in  D  major, 
the  Schumann  Concerto  in  A  minor, 
a  Goossens  creation  in  Sinfonietta 
which  was  novelty  here,  and  the  ever 
glorious  Prelude  and  Love  Death  from 
Tristan  and  Isolde. 

The  Beethoven  was  a  song.  In  this 
the  composer  sang  from  his  heart,  even 
amid  threatening  darkness,  and  Cam- 
eron sang,  because  he  inclines  lo  the 
singing  quality  in  his  own  nature;  ap- 
parently. The  sympathy  thus  exposed 
between  composer  and  conductor  gave 
happiness  to  hearers,  for  the  work  was 
in  every  particular  very  beautifully 
sensed  and  revealed,  and  the  orchestra 
flowed  easily  and  rhythmically. 

Goossens  has  said  that  he  gained  his 
idea  of  the  Sinfonietta  from  a  whistling 
tune  of  the  street.  Howbeit,  the  theme 
is  interesting,  melodic  very  often,  with 
developments  that  have  rendered  a 
simple  tune  to  the  proportions  of  a 
striking  piece.  There  is  no  doubt  of 
the  hurdy-.y:"''dy  element  in  this  work — 
that  care-free  note  of  the  villager  who 
loves  to  play  or  whistle  his  mood  of 
the  moment.  Who,  really,  does  not 
love  a  hurdy-gurdy,  a  street  organ 
(whose  fascination  is  not  wholly  de- 
pendent on  the  monkey),  a  calliope? 
They  are  elemental  and  arousing,  and, 
if  crude,  command  something  in  the 
human  soul  that  sophisticated  instru- 
mentation does  not  always  succeed  in 
doing.  Goossens  has  sophisticated  his 
humble  theme,  to  be  sure,  still  not 
stripping  it  of  a  spirit  that  is  psychol- 
ogical and  not  to  be  denied.  So,  Sin- 
fonietta was  a  happy  new  note  of 
the  day. 

But  one  regret  attached  to  the  of- 
fering of  the  great  Wagnerian  love 
tragedy.  The  afternoon  had  radiated 
content  and  (juiet  hap])iness,  and  to 
touch  upon  the  death  of  love  seemed 
the  sad  ending  to  bright  promise.  The 
translation  of  the  music  was  feelingly 
accom]j]ished,  and  even  though  this  or- 
chestra knows  tlie  score  of  Tristan 
and  Isolde  in  all  thoroughness,  Cam- 
eron ])laced  his  own  touch  of  power 
and  reality  \\\)nu  tlie  story  which  mnst 
always  reacli  the  inner  lieart.  llis 
rhythms  are  smooth;  his  climaxes  are 
achieved  through  a  series  of  increasing 
steps  and  graded  crcscendos,  and  in 
the    end    he    accents    imi)eratively,    bnt 


L    "]»/■-        The    .SaN    fkancisoo 

^  iTl.aNter  St'liool 
>  of  Sin^in^  antl 


without  lilasts  or  irrcgularit>';  restraint 
at  all  times  is  a  notable  feature  of  the 
Cameron   baton. 

F"ollowing  the  symphony  came  Miss 
Martha  Baird  upon  the  horizon.  Not 
previously  exploited  this  pianist  was 
scarcely  more  than  a  name.  She  de- 
parted with  a  name  in  flying  colors 
and  will  be  remembered.  Miss  Baird 
played  the  Schumann  Concerto,  one  of 
the  most  beautiful  and  difficult  of 
works  for  piano  and  orchestra.  Her 
secure  technique  assures  at  once;  her 
sense  of  color,  phrasing,  emotional 
values  united  by  ease  of  manner  made 
a  niche  here  for  her,  as  abroad,  where 
she  has  played  with  the  exacting  or- 
chestras and  conductors.  The  Curran 
audience  brought  her  back  four  times. 


CONFUCIUS  AND  MODERNS 


Ancient     Classic     and     Glorified     Jazz 

Mingle  in  Program  of  Pacific 

Musical  Society 


'  fyirerUtm 
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BY   ANNA   CORA    VVINCHELL 

A  program,  which  is  arranged  an- 
nually by  the  Pacific  Musical  Society 
for  the  special  pleasure  of  members 
and  guests,  was  an  affair  of  Thursday 
afternoon,  November  20,  at  the  Fair- 
mont Hotel.  The  talents  of  adults  and 
children  were  interestingly  inter- 
mingled, and  an  offering,  designed  for 
younger  minds,  indeed  found  response 
in  many  of  the  elders',  for  music  teach- 
ings and  developments  of  today  move 
with  a  rapidity  that  may  keep  grown- 
ups on  qui  vive  and  insert  new  ideas 
upon  which  to  ponder. 

Grenville  Pettis  gave  outline  of  the 
music  and  lore  of  the  ancient  Chinese. 
He  said,  plaintively,  that  "to  cover  4000 
years  in  fifteen  minutes  is  a  task  more 
difticujlt  than  even  study  of  the 
Chinese."  But  his  effort  was  fruitful 
and  we  learned,  among  much  else, 
that  Confucius  was  expert  in  music 
and  instruments  and  there  are  extant 
old  manuscripts  which  he  edited.  In- 
struments of  great  antiquity  were  ex- 
hibited by  Pettis,  one  of  which  was 
that  favored  by  Confucius.  As  to  the 
power  and  benefit  of  music,  this  great 
teacher  said:  "A  government  is  to  be 
judged  by  the  quality  of  its  nmsic!" 
Somewhat  hard  on  us  of  this  modern 
world;  how  can  we  measure  up  to 
ideality   with   the   prevalence   of   jazz? 

Pettis  is  an  earnest  student  of 
Orientalism,  especially  in  its  Chinese 
l)hase.  A  few'  years  ago  he  wrote  a 
play,  based  on  Chinese  lore,  given  with 
ancient  iiTstruments,  with  costuming 
;nul  all  details  authentic.  It  was  a 
modest  gesture  but  revealing  to  many 
of  the  western  world,  and  was  pre- 
sented at  a  state  convention  of  the 
California  Music  Teachers'  Associa- 
tion, held  in  Stockton  in  1927.  He  is 
a  memijer  of  the  Santa  Clara  County 
I'ranch. 

.Sarali  l^nna  is  a  pianist  to  be  recog- 
nized. She  teaches,  also,  little  cliildren 
to  understand  and  like  the  moderns 
such  as  Koechlin,  Casella,  Goossens, 
Bartok,  Grovley  and  lUocb.  Her  ex- 
pressed idea  is  that  children  siiall  not 
bi'  inundated  with  the  classics;  thai 
their  ears  are  naturally  attuned  to  dis- 
sonance   (a    penalty    of    this    age,    per- 
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haps?)  and  comprehensive  of  intervals, 
two-key  pieces,  such  as  C  and  C  sharp 
in  two  hands,  without  difficulty.  Miss 
Unna's  demonstration  was  sufficiently 
advanced  for  the  adult,  as  referred  to, 
and  short  works  by  the  composers 
mentioned  were  most  attractive. 

Anne  Everingham,  harpist,  acquitted 
herself  with  ease  and  a  beautiful  tone. 
Slie  represents  what  hereditary  in- 
stinct may  do,  having  Mrs.  Blanche 
Ashley  and  Phyllida  Ashley,  pianists, 
for  grandparent  and  parent.  Jeanette 
Morrow,  juvenile,  joined  Anne  in  harp 
duets,  the  latter  reciting,  as  well, 
poems  written  by  her  mother.  Alma 
Morrow,  to  which  a  running  harp  ac- 
companiment had  been  arranged  by 
Annie  Louise  David. 

Mildred  L.  Epsteen,  soprano,  sang 
Benedict's  Carnevale  di  Venecia,  with 
Mrs.  Philip  Aaronson  at  the  piano, 
and  the  program  closed  with  dances 
bj'  Valerie  Huff,  who  has  the  grace  of 
a  nymph  and  a  face  piquantly  charm- 
ing.   Marjorie  Moss  played  for  her. 

Mme.  Cailleau  welcomed  the  gath- 
ering and  made  the  announcement  with 
pardonable  pride  that  the  Pacific  Musi- 
cal Society  has  gained  sixty  new  mem- 
l)ers  since  the  opening  of  the  present 
season  in   September. 


WORLD  FAMOUS  RUSSIAN 

CHORUS    TO    SING    HERE 


Anything  that  can  stand  the  test  of 
public  approval  for  over  75  years,  is 
surely  worth  while,  and  that  is  exactly 
what  Princess  Slaviansky's  Royal  Rus- 
sian Choir,  which  comes  here  Decem- 
ber 12,  13  and  14  at  the  Scottisli  Kite 
Auditorium  for  three  concerts,  lias 
(lone. 

Tlie  chorus  was  organized  in  i'tussia 
in  1845  and  has  carried  on  nninter- 
ruptedh'  ever  since.  Tho.\-  have  visited 
almost  every  country  in  the  world  and 
have  the  distinction  of  probably  having 
received  more  medals  and  decorations 
than  any  other  musical  organization  in 
the  world.  They  are  enrolled  as  honor- 
ary members  in  over  100  musical  so- 
cieties in  all  parts  of  tin-  world  and 
possess  over  50  medals  that  were  be- 
stowed upon  them  by  rulers  and  poten- 
tates from  many  lands. 

Probably  the  most  ontstanding  mem- 
ber    is      Ivan      I'lUtenofT,     (apart     froiu 


Madame  Slaviansky,  the  director)  tl 
celebrated  basso,  who  has  sung  wit 
the  choir  for  over  30  years.  His  dee 
melodious  bass  voice  blending  with  tl 
other  voices  of  the  choir,  is  one  of  tl 
great  treats  of  the  performance.  Til 
great  Metropolitan  Opera  basso,  Cha| 
apin,  who  has  astounded  the  whol 
country  with  his  deep  range,  is  a  vel 
dear  friend  of  Butenoft",  in  fact,  mai 
years  ago  when  Chaliapin  was  a  merl 
her  of  the  Slaviansky  Choir,  they  we 
room  mates.  Butenoff  has  the  distinj 
tion  of  being  able  to  reach  clearly,  fO| 
notes  lower  than  Chaliapin;  a  feat, 
the  old  days  that  Chaliapin  seemed  \ 
be  very  jealous  of. 

Although  the  group  is  known  as 
"choir,"  their  work  is  not  confined 
sacred  selections.  Quaint  Russian  fc 
songs,  popular  ballads  and  niusii 
numbers  typical  of  Russia  and  otl; 
European  countries  are  included  in  t 
varied  program  that  is  to  be  giv 
here,  in  addition  to  several  EngH 
songs,  Russian  dances,  and  orchest| 
numbers. 

The  concerts  are  under  the  manaj 
ment  of  Tom  C.  Girton,  and  tick' 
are  now  on  sale  at  Sherman,  Clay  &( 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last   Issue) 


the  call  tor  the  Xoxemher  dinner  it  was  explained  that,  on 
t    of    the    extraordinary    conditions    in    October    the    Council 

it  unwise  to  hold  a  meeting, 
thur  Farwell.  Louis  Persinger,  Louis  I-'ord.  Nathan  Firestone, 
■race  Britt  were  elected  active  members.    The  announcement 
(le  in  closing  that  the  Club  was  now  the  possessor  of  one  $100 

Bond.  The  war  was  making  us  rich  !  The  place  was  again  the 
Italia,  and  in  lieu  of  the  election  of  a  Nominating  Committee, 
hould  have  been  in  October,  the  Council  appointer  one  Bigger- 
lairman),  Pratt  and  Dellepiane. 

lowing  is  the  Invitation  to  the  Christmas  party.  Mr.  Savannah 
ig  to  us,  after  two  years  as  President;  Mr.  Hecht  is  distribut- 
sents,  and  is  full  of  humor  and  good  spirits,  while  Messrs. 
uie  and  McxManus  are  assisting.  Alas!  Hecht  and  Dell  are 
b,  but  memory  of  that  night  is  still  fresh. 

C.  M.  S.  played  a  cpiartet  written,  as  you  will  see,  for  the 
1,  and  out  goes  1918. 

San  Francisco,  December  10,  1918. 
ow  Member: 


long  wished  to  say  to  the  Club,  but  dare  n(jt  brave  the  wrath  of  the 
'wise  men'  by  announcing  its  nature  here."  We  will  see  later  what 
it  was  that  Mr.  Tolmie  had  to  unbosom  t(j  us.  He  added  a  list  ui  club 
members,  which  1  am  sure  my  readers  will  be  interested  in.  It  has 
been  seen  that  the  membership  was  ccjntinually  subject  Xo  change. 
Many  of  those  who  had  drop])ed  out  of  the  Club  later  returned  to  it. 
Many,  in  the  long  run.  who  joined,  cjuit  for  g(jod.  I  do  not  pretend 
to  have  included  the  names  of  all  in  the  account,  but  have  those 
axailable.  Dr.  A.  Barkan,  for  instance,  was  a  true  friend  of  the  Club. 
but  his  name  is  not  in  the  list.  I!e  retired  from  the  Club  about  the 
year  I  am  writing  of  now.  aufl  lived  most  of  the  time,  I  think,  in 
Zurich. 

MEMBERSHIP  OF  THE  CLUB 

Honorary 

Sherman,  L.  S.  Keeler,  Charles 

Active 
J  Keith.  William 
/  Kruger,  Georg 


Andersen,  Thorvald 
Aquabella,  Ramon 
.•\rgiewicz,  Arthur 


Nominating  Committee  appointed  liy  the  Council  in  Octoljer  presented,      K^rrillaga,  V.  de 


)vember  dinner,  the  following  ticket  for  the  ensuing  year 

dent — Robert  Tolmie. 

President — Achille  L.  Artigues. 

tary  and  Treasurer — Johannes  C.   Kaitli. 

cil  Member — Vincent  Arrilaga. 

cil  Member — Geo.  S.   McManus. 

dection  will  take  place  in  December,  as  our  By-Laws  prescribe. 

December  dinner  will  be  in  the  form  of  a  Christmas  party  with  a  real 

.  tree   and   the   usual   and   customary   decorations    and    scenery.     Santa 

self  will  be  on  hand,  as  will  two  Deputy  Santas  to  assist  in  conducting 

ities.    They   will   present   each   and   every   memljer   and    guest    with    an 

;e  gift. 

precious  trio  of  Santas  (Hecht,  Dellepiane  and  McAIanus)  is  preparing 

)rising  and  novel  stunts  for  your  entertainment  and  pleasure.    In  view 

1  for  other  reasons,  the  prompt  return  of  the  enclosed  card  is  requested, 

:onsideration  may  be  given  to  your  particular  "package." 

■rogram  will  include,  among  other  attractions,  an  Orstein  quintette  for 

d  flute,  written  especially  for  this  occasion  and  dedicated  to  the  Mu- 

ub,  and  will  be  played  by  the   Chamber   Music   Society  of  San   Fran- 

"singer,   Ford,   Firestone,   Britt  and   Hecht).    This   stunt   alone   will   be     'J  Ford,  L.  W. 

mding  room  only."  Friedhofer,  Paul 

inner  will  take  place  at  Bergez-Frank's,  427  Bush  Street,  on  Saturday, 

21st,  at  6:30. 

rice  for  members  will  be  $1.25  and  guests  $1.50  per  plate. 

ES  C,  RAITH,  SAMUEL  SAVANNAH, 

Secretary.  President. 

new  president.  Robert  Tolmie,  in  a  circular,  isstied  January 
invited  the  tuembers  to  a  dinner  at  the   Fior  D'ltalia,  and 

"St  message  to  the  Club  he  said  :    "There  is  somethino-  I  have 


Artigues, Achille  L. 
"  Beel,  Sigmund 

Beringer,  Joseph 
^Biggerstaf?,  Fred  M. 
•|-Bretherick,  Henry 

Britt,  Horace 

Buck,  Charles  M. 

Carruth,  William  W. 

Chamberlain,  Wm.  Iv 
iConradi,  Arthur 

Dellepiane,  Filippo 
^ouillet,  Pierre 

Dutton,  Charles  M. 
~;Eddy,  Clarence 
jElkus,  Albert 

Farwell,  Arthur 

Fickenscher,  Arthur 

Firestone,  Nathan 

Fleissner,  Otto 


--Gififen,  Frank  C. 
Hecht,  Elias  M. 
Henley,  Homer 
Hertz,  Alfred 


Anthony,  Walter 

Gish,  John  D. 

Noble,  General  Robt.  H. 


Landsberger,  Nathan 

-l-Leniare,  Edwin 
Lewis,  Arthur 
Lippitt.  E.  L. 
Lisser,  Dr.  Louis 
Locher,  Adolphe 
Lucy,  Roscoe  W'arren 
Lundine,  Carolus 
McColl,  Wilbur 
Mclntyre,  Joseph 
McManus,  George  S. 
Manning,  John  C. 
Martinez,  Sigismundo 
Metcalf,  John  W. 
Alichelena,  Fernando 
Moore,  Benjamin,  S. 
Nowlan,  Thomas 
Ormay,  Gyula 
Pasmore.  Henry  B. 
Perry.  Henry  L. 

vi  Persinger,  Louis 
J  Pettis,  Ashley 

-iPratt,  John  Haraden 
^Puyans,  B.  Emilio 

>-Raith,  Johannes  C. 
Randall,  C.  H. 
Rauhut,  Otto 

Associate 

Oppenheimer,  .Selby  C. 
Rosenstirm,  Dr.  Julius 
Levison,  J.  B. 


Rilej-,  Herbert 

Rosenljecker,  .\dolph 

Ruiz,  Ricardo 
-j-^Sabin,  Wallace  .\. 

Saldierna,  Genaro 
.;  Savannah.  Samuel  I. 
V  Schiller,  Fred  F. 
'  Schneider,  Edward  F. 

Seeger,  Prof.  Charles 

Soule,  Douglas  B. 

Stadtfeld.  J.  B. 

SteindorfT.  Paul 

Steinegger,  Emil 

Stewart,  Alexander 
V^Stewart,  Dr.  H.J. 
^  Strauss.  Lawrence 

Taillandier,  Gerard 

Tolmie,  Robert 

Trutner,  H. 

Vincent,  Frederic 
>A/'ogt.  Theodor 
-A^Waldrop,  Uda 
-T'AVeber,  Julius  Rehn 
T^Weil.  Oscar 

Wilhelmy, Ernst 
-^Wismer,  Mother 

Woods.  Glenn  H. 


Levison,  L.  O. 


'I   NY  ORCHESTRA'S 

3    UT  IN  MARIN  COUNTY 


I'rancisco  Symphou}'  Or- 
le  its  first  excursion  into 
lUy    Wednesday    afternoon 

■  (1  in  the  Tamalpais  Union 
1  to  what  is  said  to  be  the 

r  audience  ever  assembled 
nnty.      Special     trains     and 

brought  some  2600  school 

in    all    sections    of    Marin 
I   County  to  hear  this  spe- 
n  of  music. 
<-rt    was    held    in    the    gym- 

the  sc'-  '  ^'1  when  all 
W  >  DUCTED  Kt 

inq 
ff 


The  Merry  Wives  of  Windsor,  by 
Nicolai;  Ave  Maria,  by  Schubert;  Mol- 
lie  on  the  Shore,  by  Grainger;  Nut 
Cracker  Suite,  by  Tschaikowsky;  Lar- 
ghetto  from  the  Second  Symphony  of 
Beethoven,  and  the  Children's  Over- 
ture, by  Roger  Quilter.  Cameron's 
presentation  of  this  last  number  was 
the  second  time  only  that  this  work 
had  been  presented  in  this  country. 

The  committee  in  charge  of  the  con- 
cert included:  Mesdames  Ralph  Young, 
chairman;  Melville  Oppenheimer,  F. 
W.   Stephenson,   H.   H.   Winner,  Greg- 


7'he  last  of   Four   Comparative   Pro-       cember  3,  repeated  Thursday  evening. 
grams    of    Music,    being    held    at    the       December    4,    214    Hyde    street.     Miss 

\\  ellendorflf,    pianist,    and    Rose    Flor- 
studios     ot     Maude     Wellendorfif,    will       ^„^^     „,^^^^    contralto,    will    illustrate 

take    place    Wednesday    morning,    De-       Bach  and  the  French  Impressionists. 


MADAME  SOFIA  NEUSTADT 
Dramatic  Reader 


In 


OPAL  HILLER 
Pianist 


MELODY  DRAMA 

This  is  not  "operalogue,"  nor  is  it  vocal  rendition  of  solo  parts.  It  is 
a  dramatic  reading  of  the  libretto,  setting  forth  all  the  solo  parts  of 
note,  with  description  of  scenes,  etc.,  and  interspersed  with  overture, 
•-'''ntal  music,  or  tuneful  solo,  as  piano  numbers. 


lor  1  nformatioii  Addreas  Si'crttO'\ 


I  to  Street 


lei.  WAlnut  3496 


Plant.. 


FREMERY 


Pacific  Coast  Musical  Review 


November  29,1 


NEWS   AROUND  THE  BAY 


Miss  Sarah  Unna,  pianist  and  com- 
poser, gave  a  program  for  children  at 
the  College  Women's  Club,  Berkele}', 
W'ednesdaj'  afternoon,  November  12. 
Her  arrangements  are  those  of  modern 
music,  fashioned  in  a  manner  to  pleasc- 
and  teach  the  younger.  They  were 
most  responsive,  a  child  or  two  in  the 
audience  being  natural  enough  to  call 
out,  "do  it  again!"  And  they  listened 
to  such  moderns  as  Gretchaninoff, 
Koechlin,  Rebikov,  Casella,  Bela  Bar- 
tok,  Grovlez,  Debussy,   Bloch. 


Following  ihe  concert  program  given 
Tuesday  evening,  November  18,  by 
Charles  Cooper  in  Berkeley,  many  of 
those  present  attended  a  reception  in 
his  honor  at  the  home  of  Mr.  and  Mrs. 
Adolph  de  Fremery  on  Claremont 
avenue. 

Mills  College  Choir,  directed  by 
Luther  B.  Marchant,  dean  of  music  of 
the  college,  gave  a  program  at  the 
Piedmont  Conmiunity  Church  Sunday 
afternoon,  November  16.  The  sacred 
Cantata,  He  That  Dwelleth  in  the 
Secret  Place,  was  composed  by  Mrs. 
Claire  Baker  Homes,  written  by  her 
for  her  bachelor's  degree  at  the  college 
in   1929. 

Assisted  by  Mrs.  Connell  Keefer 
Carruth,  organist,  the  choir  gave  num- 
bers from  Mozart,  Haydn,  Cesar 
Franck,  Gustav  Faure,  Rachmaninoff, 
and  Negro  Spirituals.  The  singers 
were  Gladys  Runs,  soprano;  Mary  E. 
McDonald,  alto,  with  Nancy  Thomas, 
violin;   Noel  Marchant,  cello. 


The  Parlow  String  Quartet  of  Mills 
College  plays  every  Wednesday  eve- 
ning with  admission  free  to  the  public. 
Kathleen  Parlow,  director  and  first 
violin,  is  assisted  by  Harvey  Peterson, 
second  violin;  Romain  Verney,  violist, 
and  Willem  Dehe,  cellist.  Last  week's 
program  offered  the  Haydn  Emperor 
(C  major)  Quartet  and  the  Brahms 
A  minor   Quartet  op.   51,   No.  2. 

Dr.  lulmund  Horace  Fellowes,  of 
St.  George's  Choir,  Windsor  Castle, 
has  recently  been  a  guest  at  Mills  and 
addressed  the  students  there  on  Eng- 
lish Madrigals  and  Elizabethan  Art 
Songs.  There  were  illustrated  by  Dr. 
Fellowes  singing  to  his  own  piano 
and  lute  accompaniments.  He  liolds 
high  lionorary  degrees  from  various 
universities  of  I'Jigland  and   Ireland. 


The  first  of  a  series  of  ^'oung  Peo- 
ple's Symphony  Concerts,  with  Basil 
Cameron,  conductor,  was  cstal)lished 
in  Marin  County,  November  19.  The 
project  is  under  the  general  manage- 
ment of  Alice  Metcalf,  who  was  a 
founder  of  the  San  i'Vaiuisco  series. 
The  concerts  are  to  l)e  held  in  San 
Rafael. 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHOR'   '  ' 

fB   I-nCE"'^"'  T 


ELISABETH    RETHBERG'S 

EXEMPLARY    SELECTIONS 

After  (|uietly  spending  the  Thanks- 
giving holidays  at  a  resort  near  San 
Francisco,  where  she  has  been  work- 
ing on  new  parts  for  her  opera  appear- 
ances at  the  Metropolitan  this  season, 
Madame  Rethl^erg  returns  to  San  Fran- 
cisco for  her  only  recital  in  this  city 
at  Dreamland  Auditorium  Monday 
night.  Rethberg  will  be  greeted  by  a 
great  crowd  at  this  event,  which  prom- 
ises to  be  one  of  the  most  fascinating 
recital  programs  of  the  entire  year. 
Devoted  largely  to  the  interpretation 
of  the  glorious  lieder  of  Schul)ert, 
Brahms  and  Marx,  prefaced  by  the 
delicacies  of  Mozart,  and  carefully  se- 
lected English  compositions,  the  noted 
singer  is  expected  to  completely  fas- 
cinate the  throng  that  will  hear  her. 

Rethberg's  activities  since  her  recital 
here  just  a  year  ago  have  taken  her  to 
stellar  heights  in  Milan,  Rome,  New 
York  and  at  Ravinia  Park,  besides  a 
score  of  recitals  in  various  American 
cities.  Elizabeth  Alexander,  outstand- 
ing western  pianist,  has  been  engaged 
to  assist  and  accompany  Madame  Reth- 
berg in  her  series  of  western  recitals 
this  year.  The  program  will  be  as  fol- 
lows: 
Aria     of     Sextus,     from     Titu.s :     Parto, 

Parto J.    W.    Mozart 

Thy  Dark  Eyes  To  Mine.    Chas.  T.  Griffes 
It   Was  a  Lover  and  His  Lass — 

Roger    Quilt  er 

Now  Sleeps  the  Crimson  Petal 

Roger    Quitter 

Love's  Philosophy, Roger  Quitter 

Ave  Maria..- Franz  Schubert 

Gelieimes Franz    Scliubert 

Der  Musensolm Franz  Schubert 

Der  Nussbaum Robert  Schumann 

Volksliedchen Robert    Schumann 

Widmung Robert  Schumann 

Feldeinsaml^eit Johannes  Brahms 

Nicht    wehr   zu    dir   zu    gelm  

Johannes  Brahms 

Standchen Johannes  Brahms 

Marienlied Joseph    Marx 

Gestern    hat   er   mir   Rosen   gebracht 

Joseph    Marx 

Hat   Dich  die  Liebe  beruhrt 

Joseph   Marx 

Victor  Records  Steinway  Piano 


JOHNSON   DUE   NEXT   MONTH 


The  last  of  the  great  celebrities  to 
visit  Northern  California  before  the 
Christmas  holidays  will  be  the  ever- 
welcome  favorite,  Edward  Johnson, 
American-Canadian  tenor  of  the  Met- 
ropolitan Opera  Com])any. 

Johnson's  position  in  the  world  of 
art  is  a  lofty  one,  and  few  tenors  of 
an\'  n.'itionality  have  reached  as  high  a 
pinnacle  of  fame  as  thi'".  noted  native 
singer.  During  his  long  career  lie  has 
fought  for  and  maintained  tlie  higliest 
traditions  of  tlie  singing  cult,  lie  has 
l)een  the  creator  of  no  less  than  a  score 
of  new  operatic  roles  in  tliis  and  other 
countries,  and  during  the  past  season, 
received  extraordinary  praise  for  his 
creation  of  the  name  part  in  the  Rini- 
'^k\  Korsakoff  ]<ussian  opera,  Sadko. 
Johnson  brings  to  the  recital  n'-'tf-n- 
.,,,  --^i4  i.<  .'.-.ai  tnil'i  •  !i  'ih^Tl  n<if 
!.iti;(l  with  th«  <l 
Dff  •■,>t'!r,-illv  ntti.i 


day  night,  December  15,  a  great  audi- 
ence ma}'  expect  to  listen  to  a  program 
of  considerable  variety,  including  a 
group  of  fifteenth  and  sixteenth  cen- 
tury gems,  the  Rodolfo  aria  from  La 
Boheme,  works  by  Schubert,  Strauss 
and  Rachmaninoff,  Julien's  aria  from 
Charpentier's  Louise,  English  songs  by 
John  Alden  Carpenter,  Charles  T. 
Griffes,  Henry  Hadley,  Dobson,  Head, 
Ivor  Novello,  and  special  arrangements 
of  old  ballads  and  folk  songs  l)y 
Vaughan  Williams,  Cyril  Scott  and 
others. 


GDAL    SALESKI   CONCERT 


Scottish  Rite  Auditorium  was  filled 
with  a  select  and  fashionable  audience 
last  Monday  evening  when  Gdal  Sa- 
leski  gave  a  cello  recital  forming  his 
introduction  as  a  concert  artist  in  San 
Francisco.  Judging  by  the  frequent 
outbursts  of  applause  Mr.  Saleski  de- 
lighted his  hearers  with  his  smooth, 
flexible  tone  and  his  appealing  emo- 
tional coloring. 

Among  the  selections  were  four  com- 
positions of  his  own  and  an  arrange- 
ment of  a  Chopin  Nocturne  also  by 
the  soloist.  The  compositions  showed 
decided  expressions  of  serious  musi- 
cianship and  the  arrangement  retained 
the  poetic  beauty  of  the  original  com- 
positions. Mr.  Saleski  was  certainly 
welcomed  by  his  audience  as  a  credit- 
able addition  to  San  Francisco's  artistic 
colony. 

The  complete  program  was  as  fol- 
lows : 

Air  et  Corrente H.  Eccles 

Concerto  in  A  Minor Vivaldi-Nachez 

Bouree    (for  'cello  alone) Bach 

Old    Dance Senaille 

Suite  Antique Saleski 

Dedication Saleski 

Souvenir    de   Melbo Saleski 

Playera Granados-Saleski 

J  Ota De   Falla-Kochanski 

Nocturne,   E  Minor,  opus  72  No.    1 .. 

Chopin-Saleski 

Kaddisch Ravel 

Piece  en   Forme  de  Habanera Ravel 

Serenata    Espanola Cassado 

Chanson    Hebraique Wainer 

Tarantella Popper 


HEIFETZ  SOLOIST  IN  L.  A. 


Philharmonic  Orchestra  i)atrons  are 
for  tlie  first  time  going  to  have  an  op- 
portunity of  liearing  Jasclia  Heifetz. 
world-famous  violinist,  as  soloist  with 
the  Pliilharnionic  Orchestra,  Thursday 
evening  and  I""riday  afternc)on,  Decem- 
ber 4  and  5,  at  the  Philharmonic  Audi- 
torium, under  the  direction  of  Dr. 
.'Xrtur  Rodzinski.  Heifetz  has  been 
heard  many  times  in  concert  in  Los 
Angeles  and  needs  no  introduction  to 
concert-goers.  This  artist  will  intro- 
duce a  new  Concertt)  tor  \'iolin  in  G 
Minor,  by  Castehuuno-Tedesco  for 
his  appearance  with  the  orchestra.  Two 
otlier  numbers  on  this  same  program 
to  i)e  given  first  hearing  in  Los  An- 
geks  are  Symphony  in  B  flat  major, 
'  )p.  20,  by  Chausson  and  I»m' 
■'ihedals  that  were  bc- 
•  '.\   ruliTs  and  j- ■''  n- 


Mr.    Eichheim    will    conduct   his  , 
work.     This    program    will   open  - 
Overture,    The    Roman    Carnival, 
9,  by  Berlioz  and  close  with  La  ^■; 
Choregrapliic  poem  by  Ravel. 


MARTINELLI  ON  THE  RAD 


Giovanni  Martinelli,  who  already 
inaugurated  his  eighteenth  year  as 
mier  tenor  of  the  Metropolitan  0 
Company,  is  to  be  the  artist  of 
Atwater  Kent  Radio  Hour  Sul 
evening,  November  30.  The  co^ 
will  be  that  which  Mr.  Martinelli' 
scheduled  to  sing  as  an  Atwater  : 
artist  on  October  19,  but  which' 
prevented  by  illness.  The  An 
tenor,  Richard  Crooks,  substitute'! 
Mr.  Martinelli  on  that  evening.    ) 

The  complete   program  follows 

Triumphal   March  from  Aida 

Orchestra 
O   Paradiso,  from  L'Africaine....Mpy  ■ 
Mr.    Martinelli   with   Orchesti 

The  Swan Saiii' 

Cello    Solo    with    Orchestra 

Malaguena Mo.';; 

Orchestra 
Lungi    dal    caro    bene    (Far    From 

Love     I     Languish) 

Aprile 

Ah   Love   But  a  Day 

Mr.  Martinelli  with  Piano 
Scherzo     from    A     Midsummer    Ni 

Dream    Mend 

Orchestra 

Salut,    Demeure,    from   Faust (ibi 

Mr.  Martinelli  with  Orchestn; 
Three  Songs  from  The  Yankee  Pri.s 

i'lu, 

My  Bajadere 

The   Waltz   Was   Made    for   Lov.' 
I  Still   Can   Dream 
(Arranged    by    Josef    Pasternai 
Orchestra 
Rondine   al    Nido    (The   Swallow  a 

Nest) DeCi 

Lasciati     amar     (Let     Me     Love 

-.: Leor 

Because D'l 

Mr.   Martinelli   with   V'ii! 

Navarraise  from   "Le  Cid" 

Orchestra 
Cielo  e  jNIar   (Heaven  and  Ocean), i» 
La    Gioconda P  hW 


DOROTHY  MARIS 

presents  an 

OPERALOGUE 

of 

"JONNY  SPIELT  Al' 

"An   impudent   and    fetching   piece  of  °" 
jazz    operatics" 

RUDOLPHINE  RADIL  "' 

JOHN    TEEL  :«• 

DORA  BLAINEY._ ' 

Wednesday,  December  3rd9~ 

Eleven   o'clock  a.  m. 

Travers   Theatre,    Fairmont  )''' 
Tickets,  $1.25 

On     sale     by     Dorothy     Maris,    668    I 
Circle.   Oakland.    Telephone   Glencoi)'' 
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;OME  PHASES  OF  MODERN  MUSIC 

BY  ELIZABETH  SIMPSON 
is  paper  was  read  before  the  State  Convention  of  the  California 
\\xsic  Teachers'  Association  at  Pasadena,  California,  in  July, 
1931,  and  also  before  the  Alameda  County  Branch  of 
the  M.  T.  A.  in  Berkeley,  October,  1931) 


iig  seems  constant  in  our  shift- 
ern  world  except  change.  Our 
civilization  seems  to  some  like 
at  has  grown  through  the  ages 
shores  of  a  tropical  sea.  Its 
ons  were  laid  safe  and  sure  by 
)ioneers;  but  one  day  a  tidal 
•ept  in  upon  it,  destroying  the 
centuries  and  leaving  nothing 
ckage  behind.  Many  excellent 
s  feel  this  to  be  the  present 
music — a  state  of  chaos,  with 
to  take  the  place  of  the  beauty 
gone. 

;,    however,    believe     that,     no 

low   modern    music    sounds,    it 

a   sort    of    distant    relative    to 

d    Beethoven.    It    may    be    an 

■eet    gamin     playing     naughty 

efore  the  doors  of  the  family 

like  John  Ireland's  Raganiuf- 

sophisticated  youngster  danc- 

night   away    in    tawdry    music 

;  Jonny  Spielt  Auf,  or  even  a 

weary  young  intellectual  pos- 

1  idol  breaker  in  the  name  of 

ill  of  these  rather  disagreeable 

in    spite    of    their    faults    and 

still    bear   some   resemblance 

od  old  stock  from  which  they 

md   perhaps — or   so   their   de- 

)elieve — they    will    some    time 

to  be  a  credit  to  the   family. 

;ake  of  coming  to  a  common 

ground,  suppose  that  we  adopt 

of  view  and  consider  togeth- 

ifTerence    and    similarities    of 

lusic  to  the  family  tree  whose 

•m  is  Bach. 

all    know,    music    has    taken 

t  strides  in   its  journey   from 

^  us.   These   are   classicism,    or 

)f  ideal   beauty:   romanticism, 

of    the    emotions:    impres- 

''  liussy's   beautiful  reflection 

and  realism,  in  which  tone- 

-  become  tone-photography, 

-  seeking  to  translate  actual 
vperience  into  sound.  Honeg- 
fie  231  is  one  of  a  score  ot 
that    come    to    the    mind    in 


considering  the  realistic  tendencies  of 
today.  In  each  stage  the  technical 
means  of  musical  expression  have  burst 
their  old  bounds  to  expand  into  new 
freedom.  In  other  words,  the  musical 
dress  with  which  composers  clothe 
their  ideas  seem  to  grow^  threadbare 
after  a  time,  and  their  children  must 
have  a  new  one,  sometimes  very  star- 
tling, and  subject  to  great  criticism 
from  their  grandparents. 

As  all  composers  must  clothe  their 
ideas  in  harmonic  form,  may  we  review 
a  few  harmonic  happenings  of  the 
past?  As  we  all  know,  the  story  of 
music  has  as  its  central  figure  the  evo- 
lution of  the  dissonance.  If  we  had 
lived  when  Charlemagne  did,  we  should 
never  have  heard  the  comomn  chord: 
if  we  had,  it  would  have  been  to  our 
ears  an  unbearable  discord.  A  few- 
years  later  we  should  have  enjoyed 
that  chord,  but  we  should  have  been 
tortured  by  the  chord  of  the  dominant 
seventh;  and  so  through  the  ages  the 
discords  of  one  generation  have  be- 
come the  concords  of  the  next,  and 
our  ears  have  become  attuned  to  har- 
monies that  draw  ever  closer  and  closer 
to  dissonance.  Now  onlj^  iwo  intervals 
remain  that  are  to  our  ears  sharjily 
dissonant — the  minor  second  and  the 
major  seventh:  and  these  are  the  in- 
tervals with  which  composers  of  today 
are  experimenting.  Their  ears,  being 
presumably  finer  than  ours,  can  bear 
them  with  pleasure:  and  perhaps  in 
time  we  shall  all  reach  their  stature, 
and  shall  have  to  turn  to  quarter-tones 
for  new  discords  to  conquer. 

While  the  bounds  of  consonance  and 
dissonance  have  shrunk,  the  bounds  of 
harmonj^  have  expanded,  as  each  gen- 
eration burst  its  chrysalis  of  tradition 
and  escaped  into  new  freedom.  Beet- 
hoven exploited  dominant  and  dimin- 
ished sevenths  thoroughly,  but  he  trod 
carefully  with  chords  of  the  ninth. 
Chopin  admitted  them  freely  into  his 
confidence,  but  he  would  have  been 
aghast    at    Debussy    and    Ravel's    bold 
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chromatic  modulations.  Their  exotic 
scales,  too,  would  have  been  as  foreign 
to  Schumann's  musical  circle  as  an 
East  Indian  prince  in  a  Paris  salon; 
while  even  Debussy  might  quail  at 
many  pages  of  Stravinsky.  One  by  one 
the  harmonic  strands  that  connect 
music  to  classical  tradition  have  been 
snapped.  Textbooks  on  harmony  are 
out  of  date  almost  as  soon  as  pub- 
lished; and  it  is  Schonbcrg,  I  believe, 
who  says  that  any  rule  is  questionable, 
the  genius  and  experience  of  the  com- 
poser being  his  best  guide.  Still,  Schon- 
berg  has  written  a  text  on  harmony — 
it  is  probably  old-fashioned  bj'  this 
time,  considering  our  swift  modern 
pace. 

fTo  be  continued) 
LIGHT   OPERA  IN   CONCERT 

FORM    TO    BE    PRESENTED 


WINIFRED  CONNOLLY  TO 

GIVE    VIOLIN    RECITAL 


Arrangements  are  being  made  by 
Frank  W.  Healy,  secretary-treasurer 
of  the  San  Francisco  Light  Opera 
Company,  for  a  lecture  on  light  opera 
music  to  be  held  in  the  near  future  on 
a  night  and  at  a  place  convenient  for 
the  contributors  of  the  San  Francisco 
Light  Opera  Company. 

Miss  Charlotte  Woodrufif,  strikingly 
beautiful  light  opera  prima  donna,  will 
sing  and  Victor  Lichtenstein,  the  well 
known  authority,  will  explain  the  musi- 
cal numbers.  Frank  W.  Darling,  con- 
ductor, long  with  Ziegfeld's  and  other 
Broadway  musical  enterprises,  will  be 
at  the  piano. 

During  the  week,  between  Christmas 
and  New  Year,  Mr.  Healy  will  present, 
at  the  Scottish  Rite  Auditorium,  a  con- 
cert of  light  opera  music,  including  a 
number  of  gems  of  the  most  popular 
light  operas  in  English.  There  will  be 
a  large  chorus,  also  solos,  duets  and 
quartets. 

Invitations  to  participate  in  this  con- 
cert are  extended  to  singers  gifted  with 
exceptional  voices  and  possessing  musi- 
cal training.  Those  desiring  to  take  part 
in  this  event  should  communicate  with 
Mr.  Healy  in  care  of  Sherman,  Clay  & 
Co.  The  range  of  voices  required  are: 
Sopranos — C  to  A;  mezzo  sopranos — 
A  to  F:  contraltos — G  to  E;  tenors — 
C  to  A:  baritones — G  to  F:  bassos — 
F  to  D. 
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Winifred  Connolly,  violinist,  will  be 
presented  in  recital  Wednesday  eve- 
ning. December  3,  at  International 
House,  University  of  California.  Miss 
Connolly,  who  won  the  violin  contest 
last  spring  in  San  Francisco's  Music 
Week,  will  be  assisted  by  Cecil  Alloc, 
with  Marjorie  Gear  at  the  piano.  He 
is  a  son  of  Professor  Modeste  Alloo 
and  is  assistant  concert  master  of  the 
University  Symphony   Orchestra. 

Under  the  direction  of  Artur  Argie- 
Wicz,  the  young  performers  will  offer 
the   following  program: 

Concerto,  A  minor,  Xo.  5,  (X'ieux- 
temps),  Miss  Connolly. 

Sonata,  for  two  violins  (Handel). 
Cecil   Alloo,   Miss    Connolly. 

\'ariations  on  a  theme  by  Corelli 
(Tartini-Kreisler).  Bird  As  Prophet 
(Schumann  -  Auer),  Melodic  (Stojow- 
ski),  Scherzo-Tarantelle  (Wienia\^•ski), 
Miss    Connolly. 

-Additionally,  Miss  Connolly,  a  grad- 
uate of  the  music  department  of  the 
College  of  Holy  Names,  was  a  student 
under  the  late  Edward  Deru,  then  go- 
ing under  the  tutelage  of  Argiewicz. 
long  assistant  concert  master,  with 
Louis  Persinger,  of  the  San  Francisco 
Symphony  Orchestra.  The  event  will 
have  the  ptaronage  of  Dr.  and  Mrs. 
Alloo,  Mrs.  Elizabeth  Brown,  history 
of  music  department.  University  of 
California:  Dean  and  Mrs.  Monroe 
Deutsch,  Mrs.  Allan  Freeman,  Mr.  and 
Mrs.  William  H.  Gorrill.  Dean  and 
Mrs.  Henry  F.  Grady,  Mr.  and  Mrs. 
H.  F.  Hartzell,  Reverend  Louis  J. 
O'Hara,  Mrs.  H.  Roy  Stovel,  Mr.  and 
^Irs.   Arthur  Swain. 


Sylvan  Levin,  twenty-two-year-old 
graduate  of  the  Curtis  Institute  of 
Music,  recently  conducted  the  full  per- 
formance of  Puccini's  Gianni  Schicchi 
by  the  Philadelphia  Grand  Opera  Com- 
pany. 
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AN    EXCELLENT    PIANIST 


By  Alfred  Metzger 

The  other  day  I  visited  the  fifth 
floor  of  the  Sherman,  Clay  &  Co. 
Building  to  keep  an  appointment  with 
a  friend  and  the  moment  I  left  the  ele- 
vator I  was  astonished  to  hear  a  per- 
formance of  standard  piano  literature 
which  could  only  l)e  presented  by  a 
master  of  the  instrument.  Upon  m- 
quiry,  resulting  from  natural  curiosity, 
I  discovered  that  the  interpretor  was 
Frieda  Siemens,  a  visitor  in  San  Fran- 
cisco for  a  few  weeks,  and  upon 
further  inquiry  I  found  that  she  was 
a  pupil  of  the  famous  Clara  Schumann. 

Now,  I  hear  some  one  say  if  that  is 
so  the  player  must  be  considerably  ad- 
vanced in  years.  Strange  to  say  this 
is  not  the  case.  In  the  first  place  the 
lady  studied  with  Clara  Schumann 
when  still  in  the  springtime  of  her 
musical  life.  Furthermore,  Clara  Schu- 
mann died  in  1896  and  taught  until 
almost  up  to  the  time  of  her  death. 
Suffice  it  to  say  Mme.  Siemens  is  still 
in  the  zenith  of  her  career  and  pos- 
sesses those  qualities  that  combine  to 
make  a  most  attractive  and  magnetic 
personality. 

It  is  strange  how  often  distinguished 
musical  personalities  come  to  this  city 
and  are  practically  ignored,  while  oc- 
casionally very  commonplace  artists 
are  received  with  acclaim.  It  seems  to 
us  that  no  influence  should  be  neces- 
sary to  obtain  a  public  hearing  for  an 
artist  that  has  appeared  with  the  great- 
est symphony  orchestras  in  the  world, 
under  the  conductorship  of  the  most 
famous  musicians,  and  furthermore 
has  had  the  enviable  artistic  association 
with  Clara  Schumann  and  yet  here  is 
Mme.  Frieda  Siemens  who  has  been 
visiting  here  for  some  time  and  still 
the  public  has  had  no  chance  to  dis- 
cover whether  the  enviable  reputation 
she  has  established  for  herself  can  be 
verified    in    this    musical    community. 


MINIATURE  MONNA  VANNA 


The  San  Francisco  Musical  Club 
utilized  its  entire  program  Thursday 
morning,  November  20,  witli  the  pres- 
entation of  Mme.  Sofia  Neustadt  and 
Mrs.  Opal  Hiller.  They  gave,  by  read- 
ing and  piano,  a  most  comprehensive 
outline,  nut  lacking  in  ornamentation, 
of  Fevrier's  opera,  Monna  Vanna,  set 
to  the  drama  of  that  name  I)y  Maurice 
Maeterlinck. 

Mme.  Neustadt  has  essayed  to  pre- 
sent to  musicians  and  others  a  series 
in  oi)eratic  repertoire  in  miniature 
form,  many  of  her  chosen  works  ))eing 
those  not  heard  liere  at  all,  or  so  far 
in  the  past  tliat  tliey  are  new  to  most 
listeners. 

Monna  N'anna  was  sung  lierc  eiglit 
or  nine  years  ago  with  Mary  (iarden 
ill  the  title  role,  supported  by  l-ucien 
.Miiratore.  Its  music  is  l)eaiitiful  and 
the  story  one  of  dramatic  import,  filled 
with  romance,  not  without  tragic  suf- 
fering, but,  liai)pily — and  unusual  in 
grand  opera — ending  to  the  satisfaction 
of  all.  Mme.  Neustadt  emi)loyed  her 
very  carefully  nurtured  talents  to  tiie 
best  advantage;  her  readings  easily 
form    a   picture   in    the   mind,   and   the 


musical  augmentation  by  Mrs.  Hiller 
gives  excellent  background  with  or- 
chestral suggestion  as  full  as  piano  will 
allow.  The  large  attendance  was  most 
appreciative. 

Mrs.  Paul  C.  Westerfeld,  president, 
made  the  gratifying  announcement 
that  the  club  membership,  besides  the 
board  of  directors,  had  approved  and 
voted  unanimously  the  sum  of  $500 
towards  the  entertainment  of  the  Na- 
tional Federation  of  Music  Clubs  Bien- 
nial, to  be  held  in  San  Francisco  next 
June. 

ANNA    CORA  WINCHEI.L. 


MAIER-PATTISON  FAREWELL 


Maier  and  Pattison,  the  incompar- 
able in  their  line,  made  their  an- 
nounced farewell  bow  to  San  Fran- 
cisco W^ednesday  evening,  November 
19,  at  Dreamland  Auditorium.  In  view 
of  the  "farewell"  habit,  acquired  by 
artists  of  world  note  and  otherwise,  we 
hasten  to  be  considered  not  cynically 
suspicious  but  almost  hopeful  that 
these  pianists  might  change  their 
minds  (or  mind),  being  as  mentallj' 
amalgamated  as  it  seems  possible  for 
two  separate  entities  to  be.  At  least, 
the  tenor  of  the  audience  at  Dream- 
land seemed  to  demand  that  these 
"twins"  be  not  in  a  hurry  to  depart. 
Their  originality  of  piano  work,  to- 
gether with  perfect  synchronization, 
has  made  a  certain  hold  on  music 
lovers  of  all  classes. 

The  program  gave  variety  and  ran 
through  Mozart,  Saint-Saens,  Bach, 
MacDowell,  Moussorgsky.  Chabrier, 
Ropartz,  with  Frantz  coming  into  al- 
most classic  prominence  by  having 
created  Turkey  In  the  Straw,  which 
was  so  musically  presented  in  spite  of 
its  humble  subject  that  the  great  au- 
dience turned  democratic  to  the  last 
person   and  roared  for  a  repetition. 

Such  a  choice  takes  nothing  away 
from  the  appreciation  shown  the  bet- 
ter music,  for  the  players  received  the 
tone  of  respect  in  all  the  plaudits,  and 
the  Coronation  Scene  from  Boris  Gou- 
dounoff  was  pictured  with  solemnity 
and  colorful  reality.  The  Saint-Saens 
Carnaval  des  Animaux  was  welcomed, 
with  its  touch  of  facetiousness  and 
iiiusicality,  though  only  a  few  of  the 
"animals"  were  exploited.  Brahms 
Waltzes  were  added  as  encores  of 
which  there  were  many,  and  the  pianos 
were  still  ringing  after  this  writer  de- 
parted. 

—  ANNA   COKA    WINCH EI^L. 

STUDENTS'  PROGRAM 


The  following  young  students  gave 
a  i)rogram  at  the  Cora  W.  Jenkins 
School  of  Music  in  Oakland,  Novem- 
ber 14:  Miss  Beatrice  Colton,  pianist, 
(iigue,  .\loderato,  Toccata,  Scarlatti: 
Jack  Charnow,  violinist,  Siciliano  and 
i^igaudon,  I'Tancoeur,  Miss  Lindberry 
accompanying;  I'rederick  Brugge, 
l)iaiiist,  liallade.  Ilrahnis;  Waltz,  Lc- 
vitsky. 

Miss  Dorothy  Davis,  flutist,  and 
.Miss  Jaiul  1  .ear,  pianist:  Scherzino, 
-Anderson:  riio  LiltU-  Shepherd,  De- 
bussy; Jack  Schnelzler,  pi.inist,  Alt 
W'ien,  (iodowsky:  I''  niajoi'  l'".tii(lr, 
Chopin.  Miss  Lavilla  Cox,  piano,  I' 
sharp    major    Impromptu,    Liszt;    Cai)- 


rice,  Phillipp.  Miss  Muriel  MacDonald, 
cellist,  Dedication,  Popper;  Miss  Anita 
Merritt,  accompanist.  Miss  Edna 
Richmond,  pianist,  Praeludium,  Men- 
delssohn;   Music   Box,   Versel. 


S.    F.    CONSERVATORY  EVEI 


Miss  Jenkins'  piano  composition. 
Whirlwind,  was  chosen  by  Music  Week 
committee  for  the  graded  pianists  of 
six   and   seven   -sears. 


Gaetano  Merola,  general  director  of 
the  San  Francisco  Opera  Association, 
is  in  New  York  looking  for  artists  to 
be  included  in  next  year's  San  Fran- 
cisco opera  season.  In  the  meantime 
we  have  read  with  much  satisfaction 
that  Mr.  Merola  has  been  engaged  as 
general  manager  of  the  Los  Angeles 
Opera  Association.  He  already  was 
artistic  director  of  that  organization 
and,  knowing  Mr.  Merola's  special 
gifts,  we  predict  that  the  Los  Angeles 
Opera  Association  will  soon  have  wiped 
out  its  deficit  announced  after  the  last 
season. 


A  Christmas  program  will  be  g 
to  the  general  public  at  Grace  Cat 
ral  by  students  of  the  San  Franc 
Conservatory  of  Music  under  G 
Silva  on  December  17  at  8:15  o'ci 
The  program  will  consist  of  Chris- 
carols,  Gregorian  chants  and  exc( 
from  Bach's  Christmas  Oratorio. 
chorus  will  be  accompanied  by 
Schinhan  at  the  organ  and  A.  Di 
with    the   oboe. 

*       *       * 

The    recent   concert   of    Flori  G 
Shorr,   cellist,   and    Lev   Shorr,  pii 
at    Carmel   received   much  comni(il 
tion.  The  Carmel  daily.  The  Carni 
says:    "The    recital   was  nothing  [ 
of  a  musical  treat,  with  two  extrc 
fine  musicians  rendering  music  r 
loveliness.  Throughout  the  entir.  , 
gram  there  was  great  sincerity  aijj 
surance    coupled   with    unquesti' 
musicianship."  The  Carmel  Pint 
speaking    of    Mrs.    Shorr,    says 
artist  pla3red  with  brilliance  and  ve 


HCNCy  GCOBE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  PFurlitzer  Store 
250  Stockton  Street       Telephone  garfield  3800       San  Francisi 


Piano   -  Coaclgc 
Concert  Progns 


€li?abeti)  Simpson  ^tuiriosi 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster r« 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKEl 

LCANDRC  CAAiPANARI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVfUl 

■ierinan  Genss  Mu§i€  §tudi$ 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  33' 

Assistant  Teachers:  HER  WIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vo( 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 


189  Commonwealth  Ave. 


Tel.  BAyvicw  0585 


GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough   Vocal   and    Dramatic  TraiJ 

Teleffhene  DAvenport  366 
740  Pine  Street  San  Fin> 


THE  SAN  FRANCISCO  BANF 

SAVINGS  COMMERCIAL  TRUi 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 


MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over   $690,000.00, 

standing  on  Books  at  1>00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGH T  street  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 


Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


ber  29.1930 


Pacific  Coast  Musical  Revikw 


11 


SUBSIDIZATION 

Continued  from   Page    1) 

unable  to  accompany  you  this 
■n,  for  the  reason  that  I  have 
intment  which  will  prevent  it. 
wish  to  assure  you  and  the 
jers  that  I  am  in  thorough 
ly  with  this  movement.  Many 
X  themselves  in  some  way,  or 
ribute    toward    the    support    of 

believe,  and  I  fully  agree  with 
it  -this  contribution  should  be 
)  forward  education  and  the 
development  of  the  whole  coni- 
and  it  should  be  confined  to 
it  organizations." 
obin  wrote: 
■e  the  courage  to  present  you 

views  as  I  have  been  asso- 
ith  musical  enterprises  in  the 
the  most  of  my  lifetime.  That 
terprises  have  resulted  in  much 
mot  be  questioned. 

have  provided,  during  many 
le   highest    form    of    entertain- 

the  citizens  of  San  Francisco, 
■  have  been  a  prolific  source 
lest  and  most  elevating  form 
iness  to  countless  thousands 
onmmnity.  They  have  added, 
e  to  the  pleasure  of  the  com- 
but  to  its  moral  elevation  and 
n-e  and  gratitude  with  w^hich 
is  held  by  its  citizens, 
recently  I  attended  a  concert 
ithe  Civic  Auditorium  at  which 
g  like  8,000  people  were  pres- 
program   of   the    very   highesi 

was  presented  and  it  was  im- 
not  to  be  impressed  by  the 
i(in  and  delight  with  which  it 
ived  by  the  vast  concourse  of 

much    good     has     been     ef- 

'   the    enterprises    to    which    I 

rred,  they  have  been  seriously 

)ed  by  a  lack  of  solid  financial 

ns.   They  have  depended  alike 

initiation  and  for  their  exist- 

d  n  the  generosity  of  the  more 

i:     of   our    citizens.     The   result 

that    such    enterprises    have 

11  arious  and   uncertain   exist- 

11  many  of  tliem   have  come  to 

t"  el\-  end. 

'his  their  only  misfortune. 
1,    >    riBLIC    BENEFACTORS 
:j  inpossible  to  secure  perform- 
!    a    high    character    unless    we 
)j  (1  offer  a  secure  and  properly 
career  to  the  artists. 
I    am    by    no    means    a    dis- 
Carl   Marx,    I    am    thoroughly 
with  him  when  he  refers  to 
i'ublic   benefactors,"   and    af- 
,  '    1  proper  remuneration  dur- 
h   )eriod    of    their    efficiencA',    as 
^1     '^uitable   pension    when    that 
passed,  should  be  a  charge 
'  mmumity. 

lysclf  seen  artists  who  have 

talents    and    their    accom- 

and    the    efforts     of     their 

^  'I  ^  to  this  comnmnity,  left  un- 

■I'l  for  in  their  old  age. 

d  conditions  which  I  have 
iniot  be  arrived  at  once,  but 
'^ginning  can  be  made.  The 
'  subsidization  has  already 
"  iitted.  San  Francisco  claims, 
P    enable  pride,  that  it  leads  the 


cities  of  the  country  in  the  support  of 
good  music,  and  no  one  who  has  been 
a  witness  to  the  entirely  admirable  and 
l)eneficial  results  of  this  policy  can 
have  any  misgivings  as  to  its  wisdom. 

"I  believe  that  if  the  education  of 
gifted  young  people  in  the  art  of  music 
can  be  accomplished,  performances  with 
high  standards  of  excellence  will  be- 
come characteristic  of  San  Francisco 
life,  and  this  community  will  reap 
countless  benefits.  Not  only  will  the 
happiness  of  our  citizens  and  their 
love  and  pride  for  their  city  be  in- 
creased, but  San  Francisco  will  be- 
come the  chosen  home  of  music  stu- 
dents and  music  lovers,  and  another 
charm  will  be  added  to  the  many  that 
already  adorn  our  city. 

"I  am  not  in  the  least  disturbed  l)y 
the  practical  difficulties  of  carrying  out 
the  plan  of  subsidization.  I  am  con- 
fident  they  can   be  effectively   solved." 

The  Freeholders  asked  many  ques- 
tions. They  were  told  that  an  annual 
$300,000  would  keep  the  Symphony 
out  of  trouble  and  increase  its  useful- 
ness; it  would  help  in  the  establish- 
ment of  a  permanent  opera,  and 
enable  San  Francisco  to  teach  her 
musicians  at  home,  instead  of  having 
to   send   them   to   Europe. 

"How  would  you  raise  the  intel- 
lectual status  of  our  Board  of  Super- 
visors?" one   Freeholder  demanded. 

"Bj'  electing  more  men  like  Emmet 
Hayden,"    was    the    answer. 

"And  how  would  you  insure  the 
proper  allocation  of  the  money?" 
asked    someone. 

"By  having  an  Art  Commission  of 
unpaid  experts,  including  authorities 
on  music." 

The  upshot  was  that  the  Freehold- 
ers asked  Hugo  Newhouse  to  draft  a 
clause    for    them    to    consider. 


SUBSIDIZATION    BACKED 

BY   S.  F.   MUSICAL   CLUB 


The  San  Francisco  Musical  Club 
has  endorsed  a  proposal  subsidizing 
music  and  has  drawn  a  resolution  to 
that  effect.  The  club  is  also  the  first 
in  the  California  Federation  of  Music 
Clubs  to  give  a  contribution  towards 
the  biennial  of  the  National  Federation, 
which  will  meet  here  next  June.  Five 
hundred  dollars  is  a  forerunner  of 
other  gifts  to  be  provided  after  Jan- 
uary 1,  and  the  sum  was  appreciatively 
acknowledged  by  Mrs.  Horatio  F. 
Stoll,  State  Federation  President,  fol- 
lowing the  announcement  by  Mrs. 
Paul  C.  Westerfeld. 

The  coming  l^i-weekly  program  of 
the  club  will  be  given  next  Thursday 
morning.  December  4,  at  the  Com- 
nnmit}'  Playhouse  and  will  consist  of 
the  Brahms  Liebeslieder,  for  which  the 
guest  artists  will  be  Harry  McKnight, 
tenor,  and  John  Teel.  l^asso.  The  par- 
ticipating members  will  be  Mrs.  E.  E. 
Bruner,  soprano:  Mrs.  Cyrus  Ander- 
son, contralto;  Mrs.  H.  F.  Stoll  and 
Miss  Vera  Wyatt  Frazier,  accom- 
panists. 

Mrs.  O.  F.  Ernst,  hostess,  will  be 
assisted  by  Mrs.  Theodore  Fundling, 
Mrs.  Fred  Witzel,  Mrs.  Fred  !^Ic- 
Laughlin;  Mrs.  Harry  S.  Haley,  pro- 
gram   chairman. 


IW^H 

Vojitiir 

ATTL 

FilH^Hi^!^^^^! 

AND  ENSEMBLE 

^bH^^h^P^^^^ 

ANNOUNCE  A  CONCERT  OF 

■pw|^^^H^^^H|L 

HARP  MUSIC 

Vy^^^^^^^^^^^^ 

With  Assisting  Artists 

^^^^^^HJ 

ELSA  TRAUTNER,  Soprano 
OLGA  ATTL,  Harpist 

^^^^^^i^i^^^^i 

at  the 

H^^^^^^^^^^^H 

COMMUNITY  PLAYHOUSE 

^■^l^^l^^^^^^^l 

Sutter   ano   Mason   Streets 

llj^^l 

Monday  Evening,  November  24 
at  8:30  o'CIock 

PRO   MUSICA  TO  MEET 


Unusual    Showing    of    Ancient   Instru- 
ments by  Basil   Cameron,   Who 
Will   Be  the   Speaker 


Pro  Musica  will  offer  more  than  its 
usual  interest  next  week  with  the  pre- 
sentation of  Basil  Cameron,  conductor 
of  the  San  Francisco  Symphony  Or- 
chestra, in  an  address.  Preliminary  to 
the  coming  to  San  Francisco  of  the 
Old  World  Trio  of  Ancient  Instru- 
ments, these  instruments  will  be  ex- 
plained bj'  Cameron,  and  a  group  of 
them,  through  the  courtesy  of  the  de 
Young  Memorial  Museum  and  a  mem- 
ber of  the  San  Francisco  Symphony 
Orchestra,  will  l)e  shown  and  illus- 
trated  by  the   speaker. 

These  will  include  harpischord,  viola 
d'amore  and  viola  di  gamba,  one  of  the 
latter  an  exceptionally  fine  old  exam- 
ple, to  be  lent  by  Miss  Rebecca  Haight. 
Following  the  talk,  members  and  guests 
of  Pro  Musica  will  be  entertained  by 
records  of  sixteenth  century  music 
played  recently  in  Paris  l)y  Casadesus 
in  his  Societe  des  Instruments  Anciens. 

Mrs.  Marcus  Koshland  has  given  her 
home  for  the  occasion  on  December  2 
at  3  o'clock,  3800  Washington  street. 


design,  several  among  them  having 
been  in  the  possession  of  members  of 
East    India  royalty. 

Assisting  Miss  Borroughs  will  be 
Baldwin  McGaw,  well-known  actor, 
who  will  read  lyrics  that  are  in  keep- 
ing with  the  spirit  of  the  dances  while 
Flora  Peterson,  Melva  Farwell  Bill  and 
George  Davis  will  interpret  the  music 
that  has  been  cleverly  arranged  by 
Flora  L.  Rouleau  for  such  quaint  in- 
struments as  the  tabla.  vina,  tambu. 
flute   and   drum. 

The  Sell)}-  C.  Oppenheimer  Recital 
Division,  Constance  Alexandre,  mana- 
ger, reports  that  the  advance  interest 
in  this  event  is  unusual  and  indicative 
that  Miss  Borroughs  will  appear  before 
a  very  large  audience.  Tickets  for  the 
recital  are  now  on  sale  at  the  Oppen- 
heimer box  office  at  Sherman.  Clay 
&  Co. 


INTEREST   IN   BORROUGHS' 

UNIQUE    DANCE    RECITAL 


The  impending  Cycle  of  East  India 
Dances  which  Grace  Borroughs  is  giv- 
ing in  the  Community  Theatre.  Mon- 
day night,  December  8,  is  creating 
quite  a  stir  among  those  aj^preciative 
of  this  phase  of  art  for  the  lovely 
dancer  has  arranged  a  program  that 
will  prove  exotic,  spiritual  and  mystic 
in  character.  The  costumes  worn  by 
Miss  Borroughs  as  well  as  the  fabrics 
and  musical  instruments  employed  in 
connection  with  her  interpretations 
were  collected  by  the  artist  during  her 
travels  through  India  and  the  Orient. 
The  costumes,  in  particular,  are  of 
magnificent     materials     and     authentic 


OLGA 

ATT  L 

Harpist 

and 

ELSA  BEHLOW 

TCALTNCC 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 


Address:  Attl  Harp  Studio 

244  Kearnv  St. 

Tel.  GArfield  7516 


David  Rosebrook 

Teacher  of  Trumpet  and  Cornet 

+7  Ke.arny  St. — Conn  S.  F.  Co. 
Tel.  GArkield  0234 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Alanagenient :  Alice  Seckels 
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MARCELLI   HIGHLY  PRAISED 

Conductor   of    San   Diego    Civic    Sym- 
phony   Orchestra    Receives    En- 
thusiastic Endorsement   From 
Fellow   Musician 


YOUNG  ARTISTS  CONTESTS 


National    Federation    of    Music    Clubs 

Announces  Ninth  Biennial  Young 

Artists   Contests. 


The  following  article  appeared  in  a 
recent  issue  of  a  San  Diego  daily 
newspaper: 

That  the  popularity  of  San  Diego's 
civic  orchestra  is  no  longer  purely  lo- 
cal has  been  shown  by  the  interest 
taken  by  visiting  artists  and  guest  con- 
ductors who  have  appeared  on  its  pro- 
grams. Most  recent  of  these  to  ex- 
press himself  is  F.  X.  A. ens,  composer 
and  musician  of  Los  Angeles,  whose 
Largo  was  played  at  the  last  concert. 

Arens  has  received  a  number  of  tele- 
grams from  friends  in  Los  Angeles 
who  heard  this  concert  through  the 
medium  of  the  Standard  Oil  broad- 
cast over  KFSD,  assuring  him  of  the 
success  with  which  the  program  came 
over.  The  Los  Angeles  composer, 
newly  arrived  in  San  Diego,  came  upon 
the  civic  orchestra  rather  suddenly.  He 
says : 

"StroHing  in  the  park  I  heard  strains 
of  Rimsky-Korsakoff's  Scheherazade. 
Much  amazed.  I  followed  the  direction 
of  the  sound,  to  be  dumbfounded  at 
seeing  Marcelli  rehearsing  a  large, 
capable  and  e.xtremely  interested  or- 
chestra. Of  course  I  immediately 
bought  course  tickets  for  your  delight- 
ful concerts." 

Of  the  work  of  the  orchestra's  di- 
rector, Arens  said:  "My  appreciation 
of  Marcelli's  genius  has  grown  apace. 
To  be  a  fine  conductor  demands  so 
many  qualifications.  Absolute  musi- 
cianship; a  catholic  taste  and  great 
versatility  as  to  orchestral  literature; 
a  sensitive,  musical,  poetic  and  dra- 
matic soul  coupled  to  perfect  artistic 
taste;  and  most  important,  the  rare 
gift  of  magnetism,  that  indefinable 
fluid  which  emanates  from  the  tip  of 
the  conductor's  wand  like  electric 
sparks,  vivifying  every  one  in  the  or- 
chestra to  the  last  desk.  For  instance, 
in  the  recent  pei'formance  of  Ravel's 
'Bolero,'  the  snare  drum  player  was 
just  as  much  enthused  as  the  concert 
master. 

"Marcelli  has  all  these  qualities  to 
a  remarkable  extent.  As  for  his  phe- 
nomenal memory,  I  know  of  only  one 
conductor  who  never  uses  a  score  and 
that  is  'i\iscanini,  but  Toscanini  is 
obliged  to  memorize  on  account  of  his 
eyesight.  As  for  the  orchestra  itself, 
I  have  conducted  some  fine  orchestras 
in  Berlin,  Leipsic,  Dresden,  Weimar, 
\'ienna  and  New  York,  but  I  never 
met  with  such  youthful  zest  and  en- 
thusiasm as  here  and  such  positive 
eagerness  to  grasp  and  reproduce  the 
finer  points  of  a  composition.  It  was 
a  genuine  delight  to  work  with  your 
orchestra.  Incidentally  it  played  the 
ratlier  finicky  Largo  with  only  two  re- 
hearsals, which   fact  speaks  for  itself." 

Mr.  Arens  remarked  especially  ui)on 
the  extreme  poetic  performance  of  'Jlic 
ICnchanted  Lake,  as  well  as  the  virile, 
festive  reading  of  Wagner's  prelude  to 
Die  Meistersingers,  witli  its  intricate 
])atterns  of  double  and  trii)Ie  counter- 
))oint. 


The  National  Federation  of  Music 
Clubs,  Mrs.  Elmer  James  Ottaway, 
Port  Huron,  Michigan,  President,  an- 
nounces the  Ninth  Biennial  Young 
Artists'  Contests.  State  Contests  will 
take  place  from  March  1  to  April  27 
at  the  time  of  State  Federation  of 
]\Iusic  Clubs'  Conventions,  the  District 
Contests  within  the  following  three 
weeks,  the  district  winners  to  compete 
one  month  after  the  District  Contests 
at  San  Francisco,  June  13,  1931,  dur- 
ing the  National  Biennial  Convention 
and   Music   Congress. 

Six  thousand  dollars  will  be  awarded 
in  $500  prizes  to  eight  classifications — 
high  and  low  men's  and  women's  voice, 
piano,  violin,  cello  and  organ. 

Five  hundred  dollars  each  has  been 
contributed  by  Mrs.  Adolph  Hahn, 
President  of  ]\Iatinee  Musical  Club, 
Cincinnati;  Mr.  A.  Atwater  Kent,  and 
the  Baldwin   Piano  Company. 

One  hundred  $50  each  is  offered  by 
the  National  Sororities — Delta  Omi- 
cron,  Mrs.  Bruce  L.  Grannis,  Detroit, 
President;  Sigma  Alpha  Iota,  Miss 
Hazel  Ritchie,  Lincoln,  Nebraska.  Presi- 
dent, and  Mu  Phi  Epsilon,  Airs.  Daniel 
King,  Minneapolis,  President,  and  by 
Mrs.  Frank  Seiberling,  Akron,  Ohio, 
honoring  James  H.  Rogers;  by  Mrs. 
William  P.  Allen,  Wilmington,  Dela- 
ware, honoring  Julia  E.  Williams,  Mer- 
chantville,  New  Jersey;  by  the  New 
Jersey  Federation  of  Alusic  Clubs, 
honoring  Mrs.  Kathryn  R.  McClelland, 
Philadelphia,  and  by  the  Kansas  Fed- 
eration of  Music  Clubs,  honoring  Mrs. 
Richard  Af.  Gray,  Wichita. 

In  addition  a  $1,000  prize  will  be 
awarded  to  the  winner  in  a  Women's 
Operatic  \'oice  Contest  by  the  Civic 
Concert  Service,  Chicago,  Dema  E. 
Hershbarger,  President.  Hilda  Burke, 
last  winner  of  the  Opera  Prize,  was 
accepted  by  the  Civic  Opera  Company 
of  Chicago.  Required  numbers  have 
been  selected  by  Madam  Louise  Homer 
for  voice;  Ossip  Gabrilowitsch  for 
])iano;  Alljert  Spalding  for  violin; 
Feli.x  Salmond  for  cello,  and  Wallace 
(ioodrich  for  organ. 

Although  these  contests  pre-suppose 
years  of  study,  more  than  2,000  young 
artists  compare  standards  with  each 
other  in  each  Biennial  Contest.  Emi- 
nent judges  are  secured.  .A.mong  others 
W.  H.  Kerridge,  London,  England, 
secretarjf  of  the  British  Music  Society, 
plans  to  be  present  to  adjudicate. 

Tlie  Federation  believes  that  tlic 
holding  of  systematic,  progressive  con- 
tests is  a  factor  of  great  value  in  ele- 
vating the  standards  of  educational  and 
artistic  excellence.  The  undeniable 
benefit  to  the  entrants  is  not  confined 
merely  to  the  receiving  of  prizes,  nor 
yet  in  the  temporary  publicity  given 
the  winners,  but  in  the  nation-wide  ef- 
fort that  is  awakened  and  the  broaden- 
ing interest  kindled  by  comjiarison  of 
the   work  of  those   wlio  compete. 

I'nll  informatio:i  will  be  given  by 
.Mrs.  .\rthur  Holmes  Morse,  263  Mc- 
Gregor   .\venue,    Cincinnati,    Ohio. 


The 

National  Federation  of  Music 

Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 


National  Federation  Musi 
Congress  and 
Biennial  Convention 

San  Francisco,  June  20,  21,  193\ 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOMl 

PIANO OSSIP  GABRILOWITSd 

VIOLIN ALBERT  SPALDIfJ 

VIOLONCELLO FELIX  SALMOD 

ORGAN WALLACE   GOODRlH 

(^6000  to  be  Distributed  in  Prize  Awards) 


President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor   Avenue 
CINCINNATI,  OHIO 
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USABETH  RETHBERG'S  VOCAL  ART  LAST  WORD  IN  ARTISTIC  REFINEMENT 

)gram  of  Pure  Classic  Proportions — A  Voice  of  Surpassing  Beauty  Used  with  the  Utmost  Ease  and  Humanly  Possible 
Technical  Perfection — No  Concessions  to  Popular  Clamor — Exemplary  Diction  Both  in  the 
English  and  German  Language — A  Concert  in  a  Million 

BY  ALFRED  METZGER 


lenever  we  begin  to  doubt  that  the  artists  of  today  have  lost  some  of  the 
hat  distinguished  the  artists  of  yesterday  there  appears  suddenly  a  cham- 
it  restores  our  confidence.  Such  was  the  case  last  Monday  evening  when 
h  Rethberg  interpreted  one  of  the  most  representative  and  musicianly 
ograms  at  Dreamland  Auditorium  that  it  has  ever  been  our  good  fortune 
Among  the  vocal  artists  ^^=^^=^^^^^^^=^^^^^^^^=^=^= 

e  been  introduced  in  this 
ing  the  last  few  years  as 
ers  in  the  concert  field 
ive  approached  Mme. 
refinement  of  style. 
«se  days  when  it  is  cus- 
to  attract  crowds  by 
■f  sensationalism  and 
nsliip  il  is  refreshing  .-,• 
meone  who  can  conquer 
ring  to  pure  legitimacy 
:ompromising  artistr^^. 
ethberg  paid  San  Fran- 
ily  a  great  compliment 
le  selected  her  program, 
ig  with  Mozart's  aria  of 
rem  Titus,  entitled  Parto, 
e  set  a  pace  which  hard- 
oncert  artist  of  today  is 
ollow. 

unity  of  intonation,  such 

*  'Ileal  timbre,  such  ease 

m,   such    clearness   of 

ing,    such    "limpidit}-" 

ve  heard  in  this  mas- 

iitation  of  the   Mozart 

ed  an  experience  im- 

forget.    It   was    Mo- 

Lipretation  in  the  most 

md  authoritative  fashion. 

ollowed  a  group  of  four 

'    American    composers. 

re  gems  truly  represent- 

latter  -  day     American 

ireative  art.   They   were 

cted    haphazard.    They 

Dsen     with     intelligence 

a  judgment  as  rare  as 

?htful.  These   songs   in- 

'hy  Dark  Eyes  to  Mine 

It   Was   a   Lover   and 

.  Now  Sleeps  the  Crim- 

and  Love's  Philosophy. 

'uilter.    Mme.    Rethberg 

ry   one    of   these    works 

'ame  seriousness  of  pur- 

h   the    same    thoughtful 

la'   <^f  their  emotional  val- 

lie  same  technical  pre- 

■  I    lowed   upon    the   inter- 

^'      of    the     Mozart     aria. 


MYRTLE  CLAIRE  DONNELLY 

Prima  Donna  Soprano,  Formerly  of  the  San   Francisco  Opera  Company,  and   Having  Scored 

Artistic  Triumphs   in   Italy,   France,   New   York   and    South   Anierica,   Who    Will 

Be  One  of  Four  Distinguished  Soloists  in   the  Messiah   Performance 

at  the  Civic  Auditorium  Next  Thursday  Night 


Even  though  these  songs  were  exemplary  vocal  material  in  themselves  the  artist 
enhanced  their  value  by  endowing  them  with  her  individuality  of  expression. 
Not  only  was  their  musical  merit  accentuated  but  the  singer's  diction  was  so 
clear  and  precise  that  even  the  language  was  given  artistic  environment.  No 
one  can  say  that  English  is  an  unsatisfactory  tongue  to  sing  in  after  hearing 
=^^^^^=^=^^=^^==^==^^^^=  Mme.  Rethberg's  charming  enun- 
ciation. 

There  followed  a  group  of 
three  Schubert  and  three  Schu- 
mann songs  and  every  one  of 
them  the  verj'  highest  type  of 
vocal  literature.  It  is  difficult  to 
have  any  preferences  among  the 
works  written  by  these  masters 
of  composition  but  if  there  were 
such  preference  we  could  not 
suggest  six  better  suited  to  Mme. 
Rethberg's  style.  We  simply  are 
at  a  loss  to  express  our  choice 
as  to  which  of  them  v^e  enjo\ed 
most.  That  dig'ii.ied,  fervid  and 
yet  relaxed  manner  with  which 
she  sang  the  Ave  Maria,  that 
mysterious  repose  that  charac- 
terized her  idea  of  Geheimes, 
that  vitality  with  which  she  in- 
vested Der  Musensohn.  that  sim- 
plicity and  grace  prevalent  in 
\'olksliedchen  and  that  exulta- 
tion which  emphasized  the  Wid- 
mung  all  combined  to  bring  joy 
to  the  hearts  of  those  who  know. 

However,  Mme.  Rethberg  did 
not  e.xhaust  her  artistic  resources 
after  singing  all  these  exemplary 
inspirations  of  genius.  She  finally 
added  another  group  of  songs 
eciually  representative  of  the 
highest  in  art,  namely,  three 
Brahms  and  three  Marx  songs. 
.\fter  the  lyricism  of  Brahms' 
Feldeinsamkeit,  Xicht  mehr  zu 
dir  zu  gehen  and  Standchen  fol- 
lowed Marx'  dramatic  Marien- 
licd.  Und  gestern  hat  a  mir 
Rosen  gebracht  and  finally  Hat 
dich  die  Liebe  beruehrt.  If  there 
ever  had  been  any  doubt  thai 
Mme.  Rethberg  did  not  only  pos- 
sess the  gift  of  poetic  delicacy 
but  also  the  power  of  dramatic 
virility  these  three  Marx  son;.;s 
must  have  dispelled  all  doul>t  to 
those  who  know  what  vocal  vi- 
tality means.  When  one  attend- 
concerts  during  a  period  of  ,o5 
(Continued  on  Page  2,  Col.  1) 


Pacific  Coast  Musical  Review 
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ELISABETH    RETHBERG 


WHEELER  BECKETT   AS 

CONDUCTOR  IN  EUROPE 


GREAT  PREPARATIONS 

MADE  FOR  "THE   MESSIAH" 


(Continued  from  Pape  1) 
years  as  the  writer  lias  done  it  is  not 
often  that  one  is  tiirilled  and  when  we 
say  that  Mme.  Rethherg's  interpreta- 
tions thrilled  us  repeatedly  our  readers 
may  have  an  idea  of  the  deep  impres- 
sion made  upon  us  hy  her  matchless 
art. 

We  saw  around  us  some  of  San 
Francisco's  most  ef^cient  vocal  artists 
follow  with  bated  breath  and  almost 
hypnotic  attention  every  phrase  the 
singer  uttered.  We  were  happy  to  find 
others  share  in  that  rare  treat  and  we 
pitied  those  who  were  unable  to  dis- 
cover the  rare  treasures  unfolded  to 
them,  because  they  had  not  benefited 
by  a  musical  education  without  which 
it  is  impossible  to  appreciate  such  art 
as  Mme.  Rethberg  gave  us  with  almost 
extravagant  generosity. 

During  intermission  a  lady  asked  us 
why  it  was  that  Mme.  Rethberg  did 
not  add  a  few  operatic  arias  to  her 
program.  If  she  had  she  would  have 
dimmed  our  pleasure.  You  might  just 
as  well  include  an  operatic  overture 
in  a  chamber  music  program.  Here 
was  a  Lieder  singer  of  the  first  rank, 
one  of  the  very,  very  few  now  before 
the  public.  She  had  selected  a  program 
absolutely  ideal  from  the  standpoint  of 
an  interpreter  of  classic  songs.  Like  a 
glutton  we  could  not  get  enough  and 
operatic  arias  on  such  a  program 
would  have  practically  spoiled  our 
evening. 

It  is  this  artist'c  legitimacy,  this 
resistance  to  temptation  for  popular 
acclaim,  this  strict  adherence  to  only 
musicianly  ideals  that  reconciles  us  to 
this  period  when  pure  musicianship  so 
frequently,  through  necessity,  combines 
commercialism  with  art.  We  want  to 
take  off  our  hat  to  an  artist  like  Mme. 
Rethberg  who  possesses  the  courage 
of  her  artistic  conviction  and  San 
Francisco  has  reason  to  feel  very  lucky 
indeed  to  have  had  Mme.  Rethberg 
select  her  own  program  without  some- 
one else  making  suggestions  as  to 
what  the  people  would  like  to  hear. 
That  a  very  large  part  of  the  audience 
was  impressed  in  the  same  manner 
was  evidenced  by  the  fact  that  Mme. 
Rethberg  had  to  sing  for  at  least  half 
an  hour  longer  than  the  program  for 
which  she  was  rewarded  with  an  en- 
thusiasm of  applause  and  a  cordiality 
of  appreciation  that  fre(|uently  expand- 
ed into  lusty  cheers.  We  doubt  very 
much  whether  we  shall  enjoy  such  a 
musical  feast  soon  again. 


HIRSCHEY  TO  MAKE  DEBUT 

l*larl  llirschey,  tenor,  will  make  his 
debut  in  recital  at  the  Travers  Theatre, 
Wednesday  evening,  December  17.  A 
native  of  .San  I'rancisco,  ho  has  ac- 
quired liis  musical  education  here, 
largely  under  the  direction  of  Homer 
Henley.  Hirschcy's  program  will  in- 
clude works  of  the  classics  and  mod- 
erns, including  Handel,  I'urcell,  Char- 
pcntier,  Schubert,  Hageniann,  Quilter, 
Bantock,  and  a  song  by  Wheeler  Beck- 
ett, Song  is  a  Sad    Heart's   Privilege. 

Assisting  will  be  .Miriam  Folger 
Walthal,  soprano,  and  Leila  Trenham 
Walker,  pianist. 


Wheeler  Beckett,  young  .\merican 
conductor,  is  making  spectacular  prog- 
ress in  Europe,  where  he  has  been 
with  Mrs.  Beckett  since  early  spring. 
He  conducted  the  Straram  Orchestra 
in  Paris  on  Monday,  December  1,  fol- 
lowing his  notable  success  as  guest 
conductor  of  the  Philharmonic  Orches- 
tra of  Berlin,  and  the  Vienna  Sym- 
phony Orchestra,  two  of  the  most  fa- 
mous in  Europe.  His  program,  which 
will  be  performed  in  the  well  known 
Salle  Gaveau,  will  include  the  overture 
from  the  Flying  Dutchman,  by  Wag- 
ner, the  Siegfried  Idyll,  by  the  same 
composer,  the  Eroica  Symphony  by 
Beethoven,  the  Afternoon  of  a  Faun 
bj^  Debussy,  and  L'Amour  Sorcier  by 
Manuel  de  Falla. 

A  few  days  ago,  in  an  address  be- 
fore the  American  Club  in  the  French 
capital,  which  w'as  reported  at  length 
in  both  the  Paris  editions  of  the  Chi- 
cago Tribune  and  the  New  York  Her- 
ald, Beckett  defended  the  progress  of 
American  music.  He  said,  according  to 
the  press  dispatches: 

"There  seems  to  be  a  general  renais- 
sance of  music  in  the  United  States 
today.  There  is  a  notable  rise  of  native 
American  composers.  They  have  got 
over  the  fallacies  that  impeded  the  de- 
velopment of  American  music,  such  as 
the  belief  that  it  should  be  founded  on 
Indian  music,  or  on  the  Negro  spirit- 
uals, and  finally  on  jazz  rhythm.  Negro 
spirituals  are  opposed  to  the  American 
temperament,  and  jazz,  which  is  a 
superficial  expression  of  emotions,  can- 
not be  made  symphonic.  American 
music  is  not  going  to  be  folk-music. 
It  will  be  a  synthesis  of  the  old  music, 
plus  certain  American  characteristics. 
These  specific  traits  are  tremendous 
vitality,  restlessness  and  dissatisfaction, 
and  a  very  real  and  substantial  idealis- 
istic  and  poetic  outpouring." 


JULIETTE    LIPPE    WILL 

BE  AT  COVENT  GARDEN 


Juliette  Lippe,  the  American  dra- 
matic soprano  wliose  singing  of  the 
foremost  roles  with  the  German  Grand 
Opera  Company  in  this  country  the 
past  two  seasons  proved  the  outstand- 
ing feature  of  the  performances,  has 
cabled  her  .American  manager,  .S.  Hu- 
rok,  that  following  a  number  of  suc- 
cessful appearances  in  Central  Europe, 
during  which  she  was  heard  by  the 
i-minent  maestro,  liruno  Waller,  she 
has  been  engaged  by  him  to  sing  the 
leading  dramatic  roles  with  the  Royal 
Opera  at  Covent  (Jarden,  London,  be- 
ginning next  ;\i)ril.  Meantime  Miss 
Lippe  will  shortly  return  to  this  coun- 
try to  fulfill  a  number  of  engagements 
with  the  Liternational  Grand  Opera 
Company,  a  new  Hurok  organization, 
also  a  series  of  important  concert  and 
recital  dates.  Miss  Lippe  announces 
that  she  will  not  be  heard  with  the 
(iernian  company  this  season.  .Xniong 
the  roles  the  soprano  will  sing  in  the 
I'jiglisli  capital  are  I'^lsa,  .Siiglinde, 
Isdlde   .and    F)runnhilde. 


Never  before  have  such  elaborate 
preparations  been  made  for  the  presen- 
tation of  "The  Messiah"  performance 
as  have  been  done  for  the  coming  pre- 
sentation of  Handel's  great  oratorio  at 
the  Civic  Auditorium  nevt  Thursday 
evening.  This  year,  as  on  previous  oc- 
casions, this  big  event  will  be  given 
under  the  auspices  of  the  City  of  San 
Francisco  and  under  the  direction  of 
the  Auditorium  Committee  of  the  Board 
of  Supervisors. 

Dr.  Hans  Le -chke,  director  of  the 
Municipal  Chorus,  has  been  rehearsing 
the  400  singers  during  the  last  few 
weeks  and  they  are  now  ready  for  the 
general  rehearsal  with  the  San  Fran- 
cisco Symphony  Orchestra  and  the 
four  distinguished  soloists.  The  choral 
classic  will  be  conducted  this  year  by 
Basil  Cameron,  who  is  an  authority  on 
oratorio  tradition,  having  had  consid- 
erable experience  in  England  conduct- 
ing such  works. 

Every  one  of  the  four  soloists  is 
familiar  with  his  or  her  particular  part. 
Alyrtle  Donnelly,  soprano,  formerly  of 
the  San  Francisco  Opera  Company,  has 
sung  in  "The  Messiah"  before  with 
brilliant  success.  Myrtle  Leonard,  con- 
tralto, is  thoroughly  familiar  with  the 
work,  having  sung  it  in  the  East,  re- 
ceiving the  highest  praise  for  her  in- 
terpretation. Albert  Rappaport,  tenor, 
of  the  Chicago  Opera  Company,  has 
repeatedly  interpreted  the  composition 
in  Icadiiig  Eastern  music  centers  with 
unqualified  success.  Alexander  Kissel- 
burgh,  baritone,  being  an  oratorio  singer 
of  international  reputation,  has  had 
numerous  opportunities  to  distinguish 
himself  in  his  part. 

Everything  possible  has  been  done 
to  give  San  Francisco  the  most  com- 
plete, most  artistic  and  most  authorita- 
tive presentation  of  Handel's  "Messiah." 
ever  heard  here. 


MARY  CARR  MOORE  WINS 

AMERICAN  OPERA  MEDAL 

Mary  Carr  Moore  has  been  awarded 
the  David  Bispham  Foundation  Memo- 
rial medal  for  her  American  opera, 
Narcissa,  now  known  more  generally 
as  The  Cost  of  Empire.  It  deals  with 
authentic  history  of  the  Northwest,  of 
the  early  missionary  trials  of  Marcus 
Whitman  and  his  young  wife,  Nar- 
cissa, and  their  beneficial  association 
vvitli   the   Lidians  of  that  territory. 

Narcissa  was  produced  in  San  Fran- 
cisco some  years  ago  by  Mrs.  Moi)re, 
drawing  houses  for  a  week  at  the 
Geary  Theatre.  .She  has  recently  com- 
pleted an  opera,  Rizzio,  which  has  at- 
tracted the  attention  of  musicians  ami 
a  young  Italian  who  will  be  instru- 
mental in  having  the  work  produced 
in  Italy  next  si)ring.  Mascagni  has  seen 
the  score  and  refused  for  some  time  to 
believe  that  a  woman  composed  it,  say- 
ing its  depth  and  strength  \\ere  that 
of  a  man. 

The  Bispham  medal  was  bestowed 
upon  .Mrs.  .Moore  at  a  luncheon  given 
:n  iier  honor  i)y  llu'  Schubcrt-Wa  Wan 
Clnl)  in  Los  .\ngeles,  l,ulu  Sanford 
Teftt   being  the   toastmaster. 


BASIL   CAMERO? 

Netv  Conductor 
of  the 

San  Francisco  Symphon; 
says  of  the 

!^tei]ii;va^ 

Instrument  of  the  Immortak 

"The  glorious  singing 
tone  of  the  Steinway  is 
a  joy  to  all  discerning 
ears." 

This  fine  artist  is  one 
more  of  the  vast  galaxy  whoi 
have  found  in  the  Steinway 
alone,  that  quality  of  touch' 
and  tone  most  satisfyiiii:  to 
the  musically  critical. 

A  Steinway  of  similar  en 
during  charm  awaits  you  al 
Sherman,  Clay  &  Co. 


Wj 


Prices:  Uprights  .^950 

and  up ; 

Grands  from  ^1475. 

Used  pianos  accepted  ii 
partial  exchange. 

Exquisite^  art   models  aii' 
custom-huilt  models 
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SYMPHONY  CONCERTS  FOR  YOUNG  PEOPLE 

ollowing  a  policy  of  several  year.s  the  ^'ount^  People's  Symi)iiony 
erts  Association  continues  to  ])resent  orchestral  concerts  for 
te  and  public  school  music  students  of  tender  years.  It  Is  an 
lent  endeav(jr  and  should  be  crowned  with  success.  It  will  be 
1.  however,  that  there  are  young-  people  who  will  more  readil}' 
it  the  suggestion  of  listening  to  symphony  ctincerts  than  others, 
whenever  this  is  the  case  there  is  something  wrong  with  the 
ler  in  which  the  proposition  is  presented  to  the  }-oung  folks.  A 
^ears  ago  we  listened  to  Mr.  Maier  of  the  famous  team  of  Maier 
'^attison,  give  a  piano  lecture  recital  for  two  thousand  high  school 
nts  at  Berkeley.  It  was  an  education  to  us  to  find  how  eagerly 
two  thousand  children  followed  Mr.  Maier  and  how  readily  they 
nded  Avhen  he  asked  them  to  sing-  a  "tune." 


i)w  this  highly  successful  ex]K)nent  of  young  people's  concerts 
stood  how  to  immediately  interest  these  two  thousand  children 
:he  veryjbeginningof  his  nearly  two-hour  program  and  retain  their 
'St  until  the  very  ena.  He  kept  the  wrapt  attention  of  hi-,  "neiv- 
and  "im])atient"  audience,  loecause  he  told  them  something  that 
understood  and  enjoyed.  In  other  words,  he  ENTERTAINED 
while  he  was  educating  them.  He  told  a  story  of  the  composition 
is  about  to  play  in  that  simple  and  plain  style  that  characterizes 
tales.  He  chose  words  easily  understood  l)y  children  and  he 
.itely  excluded  technical  terms.  Occasionally,  exactly  at  the  right 
he  would  inject  a  humorous  remark,  causing  shouts  of  laughter 
g  his  delighted  auditors,  thus  l)y  alternating  phrases  containing 
ction  with  a  comedy  element,  easily  comprehended  by  his  vouth- 
iteners,  he  avoided  creating  tediousness  and  retained  the  undi- 
attention  from  beginning  to  end. 


ilcss  concerts  for  young  people  are  gi\-en  in  this  manner  the\- 
K\er  attain  the  object  for  which  they  are  intended.  School 
have  pictures,  because  the  latter  entertain  the  pupils.  Walter 
osch  is  another  who  understands  how  to  impart  musical  knowl- 
after  the  manner  of  school-1)ook  instruction.  No  matter  how 
gent  and  l)right  a  child  may  be,  if  you  ha\e  to  force  the  same, 
by  threats  of  punishment  nv  b\-  1:iribery  of  one  kind  or  another, 
ill  never  succeed  in  awakening  a  lo\e  for  music.  ( )n  the  other 
11  you  make  these  concerts  so  attractive  that  the\-  cause  children 
untarily  burst  forth  in  applause  during  the  jirogram,  as  we  have 
them  do  during  Mr.  Maier's  lecture,  then  \-ou  will  find  the 
en  to  await  each  succeeding  concert  eagerl}-  and  you  will  not 
'"  use  force  or  cajoler}-  to  induce  them  to  attend  such  concerts. 

you  try  to  make  children  listen  to  music  through  fear,  _\-ou  will 
hat  wdienever  the  time  comes  for  them  to  throw  off  the  yoke 
vill  do  so,  never  again  to  return  to  the  concert  hall.  What  the}- 
heen  afraid  to  avoid  in  }-outh,  but  were  forced  to  bear  against 
\\ill.  they  will  hate  in  future  Nears,  unless  the}-  themselves 
'^  a  natural  musical  instinct.  l>ut  to  induce  young  people  to  like 
ii"oni  childhood  on.  it  is  necessar}-  to  make  concerts  so  attrac- 
luit  they  eagerly  attend   them.  This   is  possible,   for  it  is  being 


done  fre(|uently.  Howe\  er,  I  ha\  e  in  the  past  attended  young  people's 
concerts  in  San  Francisco  when  it  was  apparent  to  everybody  who 
had  common  sense  that  the  children  did  not  have  a  good  time.  They 
did  not  laugh  spcjntaneously  when  something  that  was  supposed  to  be 
funny  was  said.  They  did  not  ai)plaud  enthusiastically  after  a  number. 
'I'hey  did  ncjt  sing  lustily  when  they  were  asked  to  do  so.  It  requires 
a  certain  amount  of  tact  and  love  for  children  to  understand  how  to 
attract  their  attention.  \\e  shall  call  this  gift  PERSON.ALITV. 
Without  it  children  will  a])])arently  show  luke-warm  interest,  but 
actuallv  feel  bored. 


Now,  because  s(jnie  of  these  children  are  wise  enough  to  know- 
that  their  parents  are  pleased  with  them  when  they  tell  them  they 
enjcjyed  a  certain  concert,  or  because  they  are  afraid  they  will  be 
jnmished  if  they  say  the}-  did  not  like  it,  many  people  imagine  that 
the  young  people  are  becoming  musically  educated.  They  only  fool 
themselves.  There  is  nothing  more  im])ortant  nor  more  necessary  for 
the  establishment  of  lasting  musical  culture  than  the  a^'jquate  educa- 
tion of  the  young  folks  for  the  best  of  music.  But  i*:  must  be  done  in 
a  manner  to  make  the  young  people  ha])py  and  not  to  bore  them  to 
death.  If  the  ^'oung  Pefjple's  Symphony  fmcerts  Association  is 
following  these  commonsense  principles  th'-jy  are  doing  a  most  valu- 
able service  to  this  city  and  are  deserving  of  the  hearty  cf)operation 
of  exervone  who  has  the  welfare  (jf  the  communitv  at  heart. 


Unfortunately  we  ha\-e  l)een  unable  to  attend  any  of  the  Young 
People's  Symphony  Concerts  this  season  and  therefore  can  not  express 
our  opinion.  We  gather,  however,  that  the  organization  s(j  ably  man- 
aged 1)}  Mrs.  Alice  Metcalf  is  proceeding  along  a  course  that  has 
the  best  interest  of  the  }-oung  folks  at  heart.  People  like  Mrs.  Gerta 
A\'ismer  Haywood,  w  ho  has  had  such  splendid  success  with  entertain- 
ing young  ])eople,  and  who  is  one  of  the  officers  of  the  organization. 
understand  the  child  mind  and  no  doubt  give  their  valuable  advice. 
thereby  makmg  these  concerts  not  only  of  educational  value  to  the 
youthful  auditors,  but  at  the  same  time  investing  them  with  that 
element  of  entertainment  that  is  so  dear  to  the  heart  of  the  child. 


ANNOUNCEMENT 


On  Thursda}-  evening.  November  27  (Thanksgiving  night),  we 
heard  l)r.  Artur  Rodzinski  conduct  the  Philharmonic  Orchestra  of 
Los  Angeles  o\  er  the  radio.  For  some  reason  the  "reception"  was  not 
sufficiently  clear  to  enable  us  to  note  the  fine  details  and  shadings 
which  we  know  Artur  Rodzinski  never  fails  tt)  obtain  from  his  orches- 
tra. In  justice  to  the  Philharmonic  Orchestra  and  to  Dr.  Rodzinski 
we  shall  wait  for  another  opportunity  to  review  the  concert  broadcast 
bv  this  orgfanization. 


A  PLEA  FOR  THE  ORATORIO 


"Oratorio:  a  Lost  Art"  is  the  subject 
of  an  article  in  tlie  November  issue  of 
"The  Alusic  A\'or]d, "  bj-  Alexander 
.Stewart  of  tiie  College  of  Music,  L'ni- 
versity  of  Southern  California  and 
director  of  the  Semicentennial  Chorus 
of  S.  C. 

"Either  ])ecause  of  their  own  ignor- 
ance of  oratorio,  or  failure  to  recognize 
the  inherent  and  peculiar  values  of 
oratorio  study  to  the  student,  voice 
teachers  today  arc  educating  a  race  of 
.singers  who  lack  background  and  bal- 
ance: who  are  'opera  and  ballad-rnind- 
ed":  who  are  singers  but  not  musi- 
cians,"  Mr.   Stewart  writes. 

"Then  we  turn  to  the  choral  conduc- 
tors and  church  choir  directors  and 
what  do  we  find?  Recall  most  of  the 
l^erformances  of  oratorio  \-ou  have 
lieard    in    concert    halls    or    churches! 


How  few  had  life  and  color!  Drab 
choral  sniging,  lacking  in  vitality  and 
variety,  rarely  any  dramatic  value  ex- 
pressed." 

Concluding  his  article  with  sugges- 
tions for  creating  more  interest  in  this 
form  of  music.  Mr.  Stewart  writes:  "If 
we  are  to  revive  interest  in  oratorio 
we  must  first  have  more  interest  in  and 
better  knowledge  of  this  form  on  the 
part  of  vocal  teachers  and  students. 
Second,  more  conductors  trained  in  the 
traditions  and  interpretation  of  oratorio 
music.  Third,  a  more  broadminded  at- 
titude on  the  part  of  public  school 
administrators  and  teachers  toward  the 
use  of  religious  music  in  the  schc)o!>.  ' 


Works  ".lew  to  America  listed  for 
l>erformance  by  the  Detroit  Symphony 
Orchestra  this  year  are  Hausegger's 
Symphonic  \'ariations.  Graener's 
Comedietta.  Mraczek's  Slavic  Dances, 
and  a  Symphony  of  Lopatnikoff. 
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DIGNITY  MARKS  PROGRAM 


Municipal   Symphony    Concert   Exacts 
Formality.  Heifetz  in  Brahms  Con- 
certo to  Packed  Auditorium 


even  the  ethics  of  no  encores  on  a  sym- 
phony program  could  be  waived,  and 
the  desire  and  great  admiration  of  so 
many  thousands  be  deferred  to.  But 
Heifetz  is  adamant  on  this  point. 


HANDEL'S  WATER  MUSIC 

ATTRACTS  YOUNG  FOLK 


BY   ANNA   CORA    WINCHEI.L 

The  second  Municipal  Symphony 
Concert,  conducted  by  Basil  Cameron 
at  the  Civic  Auditorium  Saturday  eve- 
ning, November  29,  presented  as  guest 
artist  Heifetz,  violinist.  The  event  de- 
livered but  two  works,  and  quality  was 
in  every  way  projected,  making  the 
occasion  somewhat  outstanding  as  to 
formality  and  dignity. 

The  hall's  capacity  found  the  attend- 
ance measuring  every  inch,  with  stand- 
ing space  also  in  demand,  and  though 
this  set  of  concerts  is  supposedly  adapt- 
ed to  the  more  general  popular  taste, 
there  seemed  the  fullest  appreciation 
of  the  Tschaikowsky  F  minor  Sym- 
phony, No.  4,  and  the  heavy  score  of 
the  Brahms  D  major  Concerto. 

The  Symphony,  one  of  the  most  in- 
tricate, scintillating  and  capricious  by 
its  composer,  was  superbly  developed. 
That  awful  word.  Fate,  which  seems 
ever  to  dictate  a  sinking  of  the  heart — 
although  it  is  but  a  rising  and  a  fall- 
ing of  the  scales  of  life  —  has  been 
l^layed  with  by  Tschaikowsky  as  a 
magician  might  evolve  colors  through 
fascinating  chaos  to  peaceful  order. 

Cameron,  sensing  all,  first  struck  the 
notes  omniously  in  the  first  movement, 
and  by  degrees,  with  the  mixed  inflow 
of  harmonies  and  fears,  led  the  spirit 
of  listeners  through  the  maze,  and 
though  the  continuity  of  form  of  the 
work  was  broken,  each  movement  hav- 
ing to  bow  to  late  comers  or  impatient 
applause,  the  symphonic  idea  was  un- 
falteringly preserved  through  the  very 
strength  of  its  spiritual  forces  too  deep 
to  be  permanently  disturbed. 

It  is  a  life  story  this  Fourth  Sym- 
phony, and  if  Tschaikowsky  regards 
Fate  as  only  a  dark  figure,  also  he 
proffers  living  dreams  of  beauty  for 
solace  and  reward. 

The  people  of  San  Francisco  are 
musically  alive  when  al)le  to  sit  at  at- 
tention through  such  a  work,  and  by 
their  storm  of  applause,  11,000  strong, 
l)roved  their  understanding. 

Heifetz  claimed  ec|ual  devotion;  an- 
other test,  for  this  I'rainns  Concerto 
makes  unusual  demands  on  the  art  of 
nuisic  and  on  hearers  who,  if  inclined 
to  a  definite  melodic  line,  must  exert 
themselves  with  keen  ears.  The  nearly 
total  effacement  of  the  soloist  into  the 
realm  of  the  composer  is  liere  exacting. 
Ileifetz  displayed  his  impeccable  tech- 
ni(|ue  under  nol)le  restraint;  the  glory 
ol  liralnn^  was  at  its  highest  in  lii> 
liands  and  in  those  of  the  orchestra, 
for  the  concerted  instruments  and  the 
solo  instrument  were  seldom  separated 
as  to  virtuosit}'.  The  long  cadenza  gave 
to  tlie  audience  the  only  approach  to  an 
emotional  thrill,  yet  that  flight  was  so 
linked  with  tiic  mass  of  voicing  tluit 
reverence  rather  tlian  sensation  was 
felt. 

Heifetz  was  cheered,  and  clieered 
again.  He  came  to  l)o\v  four  times,  but 
no  encore  ensued.  Tiiat  was  cIisai)point- 
uig.    It    might    seem    that    occasionally 


ASSIST  POST  OFFICE  BY 

EARLY   CHRISTMAS   MAIL 

Send  Letters  and  Packages  as  Early  as 
Possible  in   Order  to   Avoid   Con- 
gestion   at    Last    Moment 


The  Pacific  Coast  Musical  Review  is 
pleased  to  publish  the  following  letter 
received  from  Postmaster  Harry  L. 
Todd  regarding  the  early  mailing  of 
Christmas  letters  and  parcels.  The 
communication  speaks  for  itself  and  no 
further  urging  on  our  partis  necessary: 
OFFICE  OF  POSTMASTER 
San  Francisco,  Calif. 

Dec.  3,   1930. 
Publisher  of  Pacific  Coast 

Musical  Review: 

Dear  Sir — Because  of  your  effective 
cooperation  in  past  years  I  again  ask 
you  to  convey  the  Post  Ofifice  Depart- 
ment's holiday  message  to  your  public 
spirited  people.  Our  message  is  ever 
the  same — a  plea  that  the  public  "Mail 
Early." 

By  order  of  the  Postmaster  General 
only  special  delivery  mail  will  be  de- 
livered on  Christmas  Day.  This  fact 
need  not  be  bothersome  to  anyone  who 
will  estimate  the  time  required  for 
mailings  to  reach  their  destination,  and 
who  will  then  allow  an  additional  three 
days  for  possible  congestions  on  the 
way.  When  the  sender  extends  that 
consideration,  both  the  received  and 
the  sender  are  assured  of  enjoying  to 
the  full  a  Happy  Christmas  mail.  To  be 
successfully  handled  the  mail  load  must 
be  spread  over  a  period  of  several  days. 
An  appreciation  of  this  fact  is  what  I 
would  request  you  to  urge  upon  your 
people. 

The  required  number  of  employees, 
skilled  regulars  and  temporaries,  will 
be  provided  to  assure  dispatch  and  re- 
ceipt of  all  mail  placed  with  the  post 
office  sufficiently  early  to  escape  con- 
gestion. The  problem  of  the  Post  Oce 
Department  is  found  in  the  fact  that 
many  patrons  mail  too  late  for  possible 
delivery  of  their  letters,  cards  or  par- 
cels I)efore  Christmas  Day.  Congestion 
follows,  which  affects  tlie  mailings 
made  earlier  and  works  injustice  upon 
others  as  well  as  delay  to  tlu-  late 
mailer. 

In  the  interest  of  an  increased  accept- 
ance of  the  "Mail  Early"  compaign,  I 
ask  that  you  commend  it  to  your  peo- 
ple. Christmas  joy,  insofar  as  giving 
and  rccei\'ing  is  concerned,  will  !);■ 
assured  by  this  cooperation  with  the 
Post  Oce  Departnu'ut. 

Sincerely  yours, 

HARin'    !,.    rODl), 

I  'ostuiaster. 


I.i-opold  Stokowski  is  cunentl>  Kuest 
conductor  for  tlie  fir.st  time  of  tlu; 
Xew  ^'ork  I 'hilliarnionic-.Synii)hon\' 
()rchestra.  clianginn  i)laces  for  a  fort- 
night with  .Arturo  Toscanini,  who  is 
heading  his    IMiiladelphia  Orchestra. 


At  the  second  of  the  Young  Peo- 
ple's Symphony  Concerts,  conducted 
by  Basil  Cameron,  the  program  at  the 
Curran  Theater,  November  28,  con- 
tinued its  interesting  and  instructive 
meter.  A  few  instruments  were  called 
upon  to  show  their  individual  range 
and  effectiveness,  before  becoming  ab- 
sorbed into  the  orchestra,  and  Cam- 
eron pursued  his  story  outlining,  by 
telling  the  history  of  Handel's  Water 
Music,  the  occasion  for  which  it  was 
written  and  it;  effect  upon  King 
George,  who  was  at  once  mollified  af- 
ter a  previous  disagreement  with  the 
composer. 

The  music  is  capable  of  mollifying 
most  any  situation,  and  its  rippling 
beauties  were  brought  to  the  fore  de- 
lightfully. The  Liszt  Symphonic  Poem, 
The  Preludes;  Grieg's  Peer  Gynt 
Suite,  No.  1,  and  the  Chabrier  Rhap- 
sody, Espana,  comprised  the  program. 
Each  work  yielded  the  charm  which 
was  its  own,  through  the  skill  of  con- 
ductor and  orchestra,  but  it  is  safe  to 
say  that  a  long  day  has  gone  by  since 
the  much  reiterated  Peer  Gynt  has 
come  into  its  true  value.  The  four 
movements  completed  a  canvas  pic- 
tured in  perfection;  especially  was  the 
Hall  of  the  Mountain  King  brought  to 
ruggedness,  magnificence  and  signifi- 
cance. 

Sternness,  even  severity,  marks  this 
chapter  of  the  story;  too  often  we  have 
heard  o;i!y  the  melodic  attractions  of 
the  movement;  prettiness  instead  of 
mightiness,  and  more  orchestras  than 
one  have  failed  to  measure  up  to  the 
grandeur  of  Grieg's   conception. 

Gentle  admonition  as  to  quietness  in 
a  public  place  was  included  by  Cameron 
in  his  talk  to  the  young  people.  The 
rigid  stillness  that  followed  was  a  tri- 
bute to  the  conductor's  manner  of  dis- 
cipline, which  was  devoid  of  all  antag- 
onistic principles.  Perhaps  some  pre- 
liminary caution  in  home  training  would 
not  come  amiss,  and  still  greater  co- 
operation result  betwen  parents  and 
teacher. 

This  series  has  two  more  concerts 
during  December,  after  which  the  in- 
coming guest  conductor,  Issay  Do- 
browen,  will  preside.  Cameron  will 
lead  again   December  12. 

ANNA   CORA    VVIXCI 1  KI>1.. 


OSTA  PIANO  RECITAL 


ICniilio  Osta,  a  young  .San  I""ran- 
ciscan  who  has  recently  returned  from 
a  transcontinental  tour  and  who  has 
scored  successes  in  concert  during  the 
last  eight  years  will  give  a  piano  recital 
at  the  auditorimn  of  the  .'\rrillaga 
Musical  College  next  Tuesday  evening. 
O'^ta  is  a  San  I<"ranciscan  1)\-  l)n-th  and 
is    now    in    his    tvventv-first    vear.     Ho 
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LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


studied  piano  with  Gyula  Ormay  sine 
his  sixth  year  and  continued  during  : 
period  of  nine  years.  He  appeared  ii 
various  private  and  public  functions 
scoring,  decided  artistic   successes. 

After  winning  a  scholarship  h 
studied  with  Josef  Lhevinne  and  after 
wards  with  Alberto  Jonas  in  Nev 
York.  During  last  year's  tour,  whic' 
introduced  him  in  many  musical  center 
of  this  country  he  received  consisten 
praise  and  he  was  specially  commente 
for  his  excellent  interpretation  c 
Spanish  music.  He  has  also  transcribe 
some  of  the  famous  works  of  Spanis 
composers  for  the  piano. 

His  program  will  include:  Chromati 
Fantasy  and  Fugue  (Bach);  Etude; 
Op.  25  No.  7,  Op.  10  No.  5,  Op.  2 
No.  9  (Chopin),  Ballade  in  A  fla 
Waltz  Op.  42  (Chopin);  Cadiz,  Sevill; 
Asturias,  Aragon  (Albeniz),  Ronianz 
Andaluza,  Jota  Navarra  (Sarasatt 
Osta) ;  Hungarian  Rhapsody  No. 
(Liszt),  Romance  in  F  sharp  majc 
(Schumann),  Concert  Arabesques  o 
Beautiful  Blue  Danube  (Schulz-Evler 
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Admission  Free.  No  Reserved  Seats 

Auditorium,   Thur.    Eve.,   Dec.   11 
Handel's  Oratorio       ^^t 

MESSIAH  ' 

SAN  FRANCISCO  SYMPHONY 
MUNICIPAL  CHORUS  i 

FAMOUS  SOLOISTS  | 

EXPOSITION  ORGAN 

Reserved  Seats,  Sherman,  Clay  8C  CO. 


50c,  ^1.00 


CIVIC  AUDITORIUM 

Wednesday    Evening,    January    14 

S.  F.  Symphony  Orchestra 

(MISHEL   PI  ASTRO.   Conducting) 

Betty  Horst  Ballet   of  40 

LILLIAN  MAY  EHRMAN 

PREMIERE   DANSEUSE 
SPECIAL  AEU3£D  ATTRACTION 

GRISHA  GOLUBOFF 

EIGHT-YEAR-OLD    VIOLINIST 

<3> 

Direction  :  Auditorium  Committee 

J.  Emmet  Hayden,  ch.'Virman 

Victor  J.  Canepa 

Jesse  C.  Colman 

BENNING   WENT  WORTH.    Auditor  in 
Charge   of  Ticket   Sale 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

(=1 

Basil  Cameron,  Conductinj 

EVERY  SUNDAY 

2:45  P.  M. 

Curran  Theatre 

1=] 

Tickets  50c  to  ^1.50 
Sherman,  Clay  8C  Co. 
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ICAGO  OPERA  COMPANY 
TO  GIVE  ROSENKAVALIER 

hard     Strauss'     Charming     Light 
Opera  to  Receive  San  Francisco 
Premiere  on   Coming   Tour 


MAUD  FAY  SYMINGTON 

WILL  GIVE  LECTURES 


I  SWEET  AND  SOUR  NOTES  1 


By  A.  Major 


'he  repertoire  for  the  spring  season 
jrand  opera  to  be  presented  in  San 
ncisco  at  the  Civic  Auditorium  by 
Chicago  Civic  Opera  Company  for 
eek  beginning  March  2  will  include 
eral  operas  which  have  not  been 
rd  here  in  several  seasons  and  the 
ts  announced  will  bring  many  sing- 
who  will  be  making  their  first  ap- 
rance  here. 

)er  Rosenkavalier  will  be  given  with 
all  3tar  cast  which  will  include 
da  Leider,  Maria  Olszewska,  Alex- 
;er  Kipnis,  Robert  Ringling,  Oscar 
caire  and  other  members  of  the 
cago  company.  Leider,  who  is  ac- 
med  t)y  many  as  one  of  the  great- 
of  present  day  sopranos,  will  ap- 
r  as  the  Princess  and  Kipnis  as 
-on   Ochs. 

.eider  will  appear  also  in  Die 
ilkeure,  the  cast  for  which  will  in- 
de  Maria  Olszewska,  Emma  Red- 
1,  Coe  Glade,  Sonia  Sharnova,  Alex- 
ler  Kipnis,  Theodore  Strack,  Chase 
ronieo  and  others. 

Vida  will  be  given  with  Claudio 
:zio  in  the  title  role,  and  Sonia 
irnova,  Cesare  Formichi,  Alexander 
anis  and  Charles  Marshall,  the  asso- 
te  artists. 

Phe  principal  roles  of  La  Traviata 
I  he  sung  bj^  the  interesting  trio  of 
tudio  Muzio,  Tito  Schipa  and  John 
arles  Thomas,  who  made  his  debut 
the  elder  Germont  in  Los  Angeles 
ring  the  fall  opera  season  but  did 
t  sing  the  role  in  San  Francisco. 
Fhc  balance  of  the  repertoire  for  the 
ek  will  probably  include  also  Rigo- 
to  with  Thomas,  Margherita  Salvi, 
e  Glade  and  Anton 'o  Cortis  in  the 
jor  roles. 

Zlark  Shaw,  the  tour  manager  for 
■  Chicago  companj',  will  arrive  in 
1  Francisco  the  latter  part  of  the 
ek  at  which  time  the  remaining 
;ras  of  the  week's  engagement  will 
announced.  Lohengrin,  Norma  and 
cia  have  been  mentioned  as  possi 
ties. 


iladys  Gordon  Kohon  presented  her 
lils  in  a  panio  recital  at  Y.  M.  C.  A. 
ditoriuni    on     Friday    evening,     No- 
iber    21.      The     participants     were: 
lene    Abramopoulis,    Marie    George, 
lel  Assenti,  Milton  Antipa,  Barbara 
en,   Ruth   Kohon,    Stella   Kirk,    Es- 
'    Kohon,    Rena    Willis,    Henrietta 
^  wartz    and     Blanche     Green.     The 
f  ipositions  interpreted  on  this  occa- 
5  I  included   works    by    Mendelssohn, 
I  thoven,   Moszowski,  Tschaikowsky, 
H  ubert,    Chopin,    Liszt,    Rossini    and 
-'g.  Esther  Kohon,  a  violin  pupil  of 
ban  Landsberger's,  played  Spanish 
ice     l)y     Rehfeld     and     Hungarian 
ice  by  Brahms.  All  participants  re- 
ed cordial  acknowledgements  from 
r  large  audience. 


he  Musical  Review  helps  resident 
5ts  who  can  help  the  paper  by  sub- 
bing—$2.50  a  year. 


An  announcement  that  will  cause 
more  than  ordinary  interest  in  musical 
circles  has  just  been  made  by  Con- 
stance Alexandre,  manager  of  the 
Selby  C.  Oppenheimer  Recital  Divi- 
sion, to  the  effect  that  Maud  Fay 
Symington,  who  is  extremely  popular 
in  artistic  and  social  circles,  will  give 
a  series  of  lecture  recitals  in  the  Com- 
nmnity  Theater,  on  the  evenings  of 
January  9,  12  and  16.  Assisted  at  the 
piano  by  Frederick  Schiller,  Mrs.  Sym- 
ington will  talk  on  the  Ring  Operas 
of  the  immortal  Richard  Wagner.  For 
many  years,  Mrs.  Symington  was  one 
of  the  brilliant  stars  and  favorite 
artists  of  the  Munich  Opera.  Because 
of  her  wide  experience  as  an  exponent 
of  Wagnerian  heroines,  as  well  as  her 
close  affiliation  with  many  of  the  fore- 
most nmsical  personages  of  Europe, 
Mrs.  Symington  is  particularly  well 
equipped  to  give  the  authentic,  tradi- 
tional highlights  of  the  Wagnerian 
music  dramas  as  well  as  intimate  de- 
tails of  musical  life  abroad  prior  to 
the  World  War.  Mrs.  Symington  has 
always  been  regarded  as  the  only 
American-born  dramatic  soprano  who 
possesses  the  genuine  Bayreuth  tradi- 
tions. 

Mrs.  Symington's  discourses  will 
embrace  the  repertoire  of  the  German 
Grand  Opera  Company  which  returns 
to  San  Francisco  in  January  and  will 
form  an  official  part  of  the  season. 
Reservation  for  subscriptions  to  this 
unique  series  are  now  being  accepted 
at  the  Oppenheimer  office,  located  at 
Sherman,  Clay  &  Co.  Building,  San 
Francisco. 


VERA  DIDENKO  CONCERT 


Vera  Didenko,  colorature  soprano, 
and  a  noted  Russian  opera  singer,  as- 
sisted by  Elwyn  Culver,  pianist,  and 
Salvatore  Messina,  tenor,  gave  a  con- 
cert at  Scottish  Rite  Auditorium  Sun- 
day evening,  Novemljer  30.  ■  An  en- 
thusiastic audience  applauded  the  artist 
because  of  her  pliant  voice  whose  wide 
range  and  pleasing  timljre  was  heard 
in  two  groups  of  songs,  two  operatic 
arias  and  an  operatic  duet  with  the 
tenor.  Elwyn  Culver,  pianist,  and  Sal- 
vatore Messina,  tenor,  shared  in  the 
success  of  the  evening.  The  program 
was  as  follows: 

Ave    Maria Gounod 

Tears Tschaikowsky 

Humming-  Birds Tagliafieoff 

Mermaid Garteveld 

Vera  Didenko 
Aria — T^ooking    Toward    the    Fields     (Life 
for  Czar  Glinka) 

Vera   Didenko 

(a)  Gondoliera Culver 

(b)  Danza  Napoletana Culver 

William  Elwyn  Culver 

Love's  Old   Sweet   Song- J.  J.   MoUoy 

Songs  My  Mother  Taught  Me 

Anton  Dvorak 

A  Heart  That's  Free Alfred  Robyn 

Love   Is  a   Bubble Frances  Allitsen 

Vera  Didenko 
Aria — Looking    Toward    the    Fields    (Life 

Vera  Didenko 
Duet — All!  Ne  Fuis  Pas  Encore  (Romeo 

and   Juliet) Gounod 

Vera    Didenko — Salvatore   Messina 


A   very   dear   friend   of  the   editor  of 

the  Pacific  Coast  Musical  Review  sent 

him     the     following     interesting     item 

which  appeared  in  the  Call-Bulletin  of 

November    24    headed:    "Little    Magic 

Wins   Lawyer's    Point   in    Rum    Case": 

Attorney    Ben    Packham    of    San 

Jose  should  have  been  a  magician. 

.Assistant   District    Attorney   A.    P. 

Lindsay,  wishes  the   lawyer  was  a 

magician— and    confined    his    feats 

to  a  stage.  Lindsay,  prosecuting  a 

liquor    sales    case    against    Alfred 

Metzger,     83-year-old     Civil     War 

veteran,  scoffed  at  Metzger's  claim 

that    the    police    had    "planted"    a 

marked   silver  dollar  on  him,  used 

as  evidence  of  the  beer  sale. 

Lindsay  pocketed  the  dollar. 
During  the  discussion  Peckham 
had  walked  over  to  Lindsay.  When 
Lindsay  produced  the  dollar.  Peck- 
ham  demanded  a  half  dollar  more. 
"It's  in  your  left  hand  pocket," 
Peckham  said,  and  there  the  em- 
barrassed prosecutor  found  it  was, 
marked  with  a  cross.  "You  see,  it's 
not  difficult  to  ])lant  monej^  on  an 
old  man,"   Peckham   concluded. 

The  jury  disagreed  in  the  case. 
The  editor  of  the  Pacific  Coast 
Musical  Review  denies  that  he  was  the 
party  implicated,  although  the  name  of 
the  defendant  is  the  same  as  his.  He 
sometimes  feels  83  years  old,  but  ac- 
tually he  has  not  reached  that  ripe  age. 
Besides  he  could  not  l)e  bribed  with 
one  dollar.  Ten  dollars  is  the  limit. 
Furthermore  if  he  would  go  into  the 
bootlegging  business  he  would  not 
jjother  with  selling  beer.  He  would  go 
in  the  wholesale  liquor  business  and 
would  sell  to  the  greatest  artists,  only 
charging  them  sufficient  to  be  inde- 
pendent for  life.  He  would  even  try  to 
get  some  of  the  managers  for  cus- 
tomers. Maybe  Selby  Oppenheimer 
w^ould  place  an  order  once  in  a  while. 
He  even  might  solicit  trade  from  the 
Board  of  Supervisors  if  J.  Emmet  Hay- 
den  would  consent  to  introduce  him 
around.  He  also  might  buy  a  little 
green  hat  if  he  could  get  permission  to 
solicit  the  tenants  of  the  State  Build- 
ing. But  to  sell  a  bottle  of  beer  for 
one  dollar  and  a  marked  one  at  that — 
peris  hthe  thought! 


In  a  dispatch  from  Monterey,  the 
San  Francisco  Examiner  said:  "Cali- 
fornia's first  theatre,  whose  adobe  walls 
once  echoed  to  the  voice  of  Jenny 
Lind,  is  to  become  a  State  museum." 

It  is  strange  how  many  people  think 
that  just  because  a  theatre  is  named 
Jenny  Lind  that  the  famous  artist  vis- 
ited California.  There  are  people  who 
would  wager  large  sums  of  money  that 
they  heard  Jennj^  Lind  sing  in  San 
Francisco.  Nevertheless,  Jenny  Lind 
never  was  in  California.  It  is  true  news- 
papers announced  her  coming  for  al- 
most a  year,  but  she  became  sick  and 
married  instead.  I  am  willing  to  bet 
any  amount  of  money  that  Jenny  Lind 
never  sang  in  Monterey  or  any  other 
city  in  California  or  west  of  the  Rocky 
Mountains. 


pampered  poodle  is  a  thing  of  the  past; 
the  coming  age  is  to  be  the  era  of  the 
pampered  kid.  The  passe  pugs,  and 
poms  and  pekes  are  now  succeeded  by 
bab}'  goats  among  Havana's  smart 
women.  The  'Chivito'  the  Cuban  calls 
it,  is  now  the  smart  animal  to  have  at 
the  end  of  a  leash  while  taking  a  stroll 
down  the  best  avenues." 

Now  here  is  a  chance  for  prima 
donnas  to  get  their  names  in  the 
papers.  It  should  not  be  so  difficult  for 
artists  to  adopt  this  new  fad,  for  many 
of  them  have  been  able  to  get  my  goat 
in   the  past. 


An  Associated  Press  dispatch  from 
Kansas  City  stat^^^,  that  "Walter  Allen 
.\lexander,  district  manager  of  a  wheel 
company  at  Oakland,  Cal.,  is  looking 
for  a  ^mall,  dark  haired  jouth  with  a 
mel  jdious  tenor  voice  who  won  Alex- 
ander's confidence.  Alexander  reported 
to  police  today  that  a  youth  who  said 
he  was  Harry  Long,  20,  former  cabaret 
singer  in  Oakland,  had  robbed  him  of 
$300  in  a  hotel  here.  Thej-  met  on  the 
west  coast  two  weeks  ago,  and  Mr. 
and  Mrs.  Alexander  brought  him  along 
with  them  on  a  motor  tour  to  Kansas 
Cit}'.  They  arrived  at  a  hotel.  Mrs. 
-Alexander  went  shopping,  Alexander 
took  a  bath  and  Long  sang.  The  youth 
and  a  wallet  containing  $300  disap- 
peared, -Alexander  said." 

Evidently  .Alexander  took  along  Long 
and  then  found  himself  short.  But  $300 
for  a  song  by  a  tenor  is  not  too  much 
money  nowadaj's.  I  have  known  a  case 
where  a  tenor  charged  $2,500  for  three 
songs  and  jet  the  party  who  paid  him 
did  not  reijort  him  to  the  police  for 
robbery. 


The  Examiner  wants,  you  to  have 
music  with  your  meals  and  order  it 
through  its  want  ad  columns.  In  the 
issue  of  November  28  this  paper  says: 
"Music  with  the  meal  has  long  been  a 
requisite  of  the  well  planned  dinner. 
The  Christmas  holidays  will  soon  be 
here,  groaning  boards  will  be  piled 
high  with  succulent  things  to  eat  and 
drink.  What  about  the  music?" 

Now  the  Turkish  Patrol  would  go 
well  with  the  turkey.  I  could  suggest 
several  ultra  modern  compositions  that 
you  could  not  distinguish  from  eating 
soup.  I  could  even  write  a  roast  for 
the  roast  beef.  The  dessert  might  be 
accompanied  by  "Sweet  .Adeline. "  and 
for  the  coffee  "Black  Bottom  "  might 
be  an  appropriate  selection. 


.An    International    News   Service   dis- 
patcli     from     Havana     says     that     "the 


-According  to  the  Literary  Digest  the 
latest  novelty  for  a  theatre  dressing 
room  is  a  loud  speaker  which  enables 
the  player  to  know  what  is  being  said 
on  the  stage.  It  might  be  even  oi  bet- 
ter advantage  to  the  artist  or  player  if 
this  loud  speaker  would  enable  him  to 
know  what  is  being  said  in  the  audi- 
ence, especially  where  the  critics  hold 
forth. 
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PRO  MUSICA   PRESENTS 

ANCIENT  MUSIC  PROGRAM 


MISHEL  PIASTRO  SOLOIST 

AT   SYMPHONY   CONCERT 


BY   AXNA    C'OKA    AVINCHKI.I. 

Pro  Musica,  whose  aims  are  toward 
the  advancement  of  music  in  all  its 
best  forms,  gave  an  illuminating  pro- 
gram Tuesday  afternoon,  December  2, 
at  the  home  of  Mrs.  Marcus  Koshland. 
Basil  Cameron,  conductor  of  the  San 
Francisco  Symphony  Orchestra,  was 
presented  as  speaker  and  he  carried  us 
into  the  old  world — the  very  old  world 
—dating  back  to  400  A.  D.,  which  he 
established  as  a  premise  for  five  periods 
of  music,  each  consisting  of  300  years. 
To  700,  the  Plain  song  era;  to  1000, 
with  some  elaborations  of  voices;  to 
1,^00,  when  came  the  troubadors  and 
their  itinerant  tunes  and  dances;  to 
1600,  the  incoming  of  the  classic  style, 
and  on  up  to  1900  with  its  conglom- 
erated moods  and  expressions. 

'•Music  must  be  adjudged  according 
to  its  style  and  merits,"  Cameron 
stated;  "it  would  be  no  more  possible 
to  measure  music  of  the  seventeenth 
century  by  our  twentieth  century  ears 
than  it  is  to  comment  definitely  on 
paintings  and  other  art  of  three  hun- 
dred years  ago  by  the  eyes  we  use 
today.  And,  we  must  not  feel  that  to- 
day's music  is  better  than  that  of  three 
or  four  centuries  ago;  it  is  not."  (Edi- 
torially, we  think  it  would  be  no  great 
stretch  of  the  imagination  to  accept 
the  speaker's  suggestion.) 

In  outward  illustration,  Cameron 
had  at  hand  an  ancient  viola  d'amore, 
another  a  viola  di  gaml;a,  the  genera' 
mechanism  of  neither  being  unfamiliar, 
though  strings,  tones  and  manner  of 
bowing  were  shown  to  be  at  variance 
with  our  violins  and  cellos  of  today.  A 
most  beautiful  harpsichord  set  upon 
the  platform  of  Mrs.  Koshland's  music 
room;  it  was  a  work  of  art  besides 
serving  as  an  example  of  a  musical 
mechanism.  The  raised  lid  revealed  a 
painting  which,  together  with  the  fine 
and  glistening  wood  work,  constituted 
an  object  of.  loveliness.  Evidently  at 
that  era,  music  and  painting  were  con- 
sidered under  one  thought. 

Records  of  primitive  tunes,  captured 
through  the  research  of  Casadesus  for 
his  Societe  des  Instruments  Anciens, 
engaged  the  attention  of  us,  moderns, 
for  some  time  following  the  talk.  One 
bore  the  intriguing  title  of  Dance  of 
the  Gypsies  and  tlic  Tattered  Beggars, 
alive  with  free  air  and  joy  of  living. 

Contrast  was  ofYered  by  Uda  Wald- 
rop's  playing  of  the  organ,  whose  soft, 
mellowed  tone  fell  gracefully  into  line 
with  a  Ciluck  transcription  of  mythol- 
ogical folk,  and  still  another  simple 
and  charming  melody  of  sixteenth  cen- 
tury date,  new  to  us,  closed  the  re- 
cital. 

There  is  coming  to  San  Francisco  on 
December  12  The  ()U\  World  Trio  of 
Ancient    Instruments. 
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Basil  Cameron,  British  guest  conduc- 
tor of  the  San  Francisco  Symphony 
Orchestra,  will  repeat  the  program  of 
the  fifth  pair  of  Symphony  concerts  to- 
morrow at  the  Curran  Theater.  This 
program,  given  Friday,  won  the  dis- 
tinguished conductor  added  artistic 
laurels. 

Mishel  Piastro,  concert  master  of 
the  Symphony,  will  be  the  soloist.  His 
number  will  be  Tschaikowsky's  Con- 
certo for  Violin,  D  major.  Piastro 
scored  a  distinct  success  earlier  this 
week  in  the  north  when  he  played  this 
same  work  with  the  Portland  Sym- 
phony, as  the  guest  artist  of  that  or- 
chestra. Last  week  Piastro  appeared  in 
Los  Angeles  at  a  joint  concert  given 
with  Sophie  Braslau,  who  recently  ap- 
peared  here  with   the  Sjmiphony. 

The  two  numbers  on  today's  program 
are  Beethoven's  Overture  Coriolan  and 
Brahms  Symphony  No.  2,  D.  major. 
The  Brahms  number  is  a  substitute 
for  Sibelius'  Symphony  No.  4,  A  minor, 
owing  to  the  failure  of  the  music  to 
arrive  in   time. 

Cameron  has  but  two  more  off^erings 
during  his  present  stay  here  with  the 
Symphony.  His  last  popular  concert 
will  be  given  at  the  Curran  next  Sun- 
day afternoon.  This  will  be  featured  by 
the  following  numbers:  Academic  Fes- 
tival Overture,  Brahms;  Siegfried  Idyl, 
Wagner;  Symphony  No.  38  (Prague); 
Petite  Suite  De!)U3S"  Tont  Poem  Doii 
Juan,  Strauss. 

The  Mozart  number  has  not  been 
played  by  the  Symphony  for  many 
seasons  and  it  is  in  Mozart's  work  that 
Cameron  has  especially  distinguished 
himself.  The  last  pair  of  Cameron 
Symphony  concerts  in  the  Musical  As- 
sociation regular  series  will  be  given 
the  following  week,  Friday  and  Sunday 
afternoons,  December  19  and  21.  The 
program  for  this  pair  has  not  yet  been 
announced. 


CLUB    FEDERATION   LEADS 

MUSIC    EDUCATION    MOVE 


The  Board  of  Directors  and  Presi- 
dents' Council  of  the  National  I<\'(lera- 
tion  of  Music  Clubs  in  session  at  the 
Barbizon- Plaza  Hotel,  November  16- 
23,  are  announcing  definite  ol)jectives 
together  with  practical  plans  for  tlieir 
achievement.  High  lights  are  such  slo- 
gans as:  "An  American  group  on  every 
miscellaneous  music  program."  "Mu- 
nicipal subsidization  of  music  and  en- 
gagement of  local  talent."  "Pul)licity  in 
every  State  Music  Magazine  concern- 
ing music  courses  in  each  State  Uni- 
versity and  College."  "Requirement  of 
music  courses  in  .Schools  of  Educa- 
tion." Mrs.  Elmer  James  Ottaway, 
l)resident,  is  featuring,  "College  Music 
Education  for  the  (icneral  Student."  A 
h'ederatiiin  cami)aign  to  focus  the  at- 
tention 111'  Ixitb  educators  and  laity 
nimn  tbi^  vital  subject  is  in  progress 
from  college  presidents  to  tlic  foiu' 
hundred  tltousand  menibiTs  ot  tlu'  i'l'd- 
eration.  'ilie  cooperation  has  been 
secured     of     Dean     Howard      Hanson, 
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LTniversity  of  Rochester,  president  of 
the  Music  Teachers  Natioiial  Associa- 
tion; of  Dean  Harold  L.  Butler,  Uni- 
versity of  Syracuse,  president,  Ameri- 
can Association  of  Music  Schools; 
Mabel  Glenn,  vice-president  of  the 
National  Supervisors  Conference;  and 
Dean  William  C.  Mayfarth,  Converse 
College,  Spartanburg,  South  Carolina. 
In  line  with  this  Federation  move- 
ment. Doctor  John  Erskine  will  ad- 
dress college  presidents  in  their  meet- 
ing of  the  Association  of  American 
Colleges  at  Indianapolis  in  January 
upon  the  subject:  "Music  Courses  in 
College  Curricula  for  the  General  Stu- 
dent." The  point  of  this  country-wide 
project  is  that  cL  bacliclor  of  arts  dcgr(-e 
should  presuppose  some  intelligence 
concerning  music  and  the  arts.  All 
national  educational  organizations  are 
being  urged  by  the  National  Federation 
of  Music  Clubs  to  join  in  this  national 
campaign  for  an  inclusion  of  luusic  and 
the  arts  in  liberal  education. 

MRS.    JOSEPH    ZUCKERMAN. 


CHAMBER  MUSIC  CONCERT 

POSTPONED   BY   SICKNESS 


On  account  of  the  sickness  of  Flori 
Gough  Shorr,  the  well  known  cellist, 
the  second  concert  this  season  of  the 
Al)as  String  Quartet,  which  was  to 
have  taken  place  last  Tuesday  evening, 
was  -postponed  until  Tuesday  evening, 
January  6. 

F(^r  a  time  the  condition  of  Mrs. 
SJTorr  was  reg.'irded  as  very  grave,  she 
having  been  in  a  comatose  condition 
for  more  than  forty-eight  hours.  Her 
case  was  finally  diagnosed  as  pneu- 
monia and  after  the  first  two  or  three 
days  the  young  musician  was  declared 
out  of  danger.  She  is  now  convalescing 
slowh'. 


The  San  Francisco  Branch  of  tlie 
.Music  Teachers'  .Association  will  meci 
.\ion(l;i\  evening,  December  8,  at  the 
home  of  .Mrs.  Jessie  Wilson  Taylor, 
2.308  Buchanan  streil.  llenrik  (ijer- 
dnnn,  jiresidcnt,  will  present  two  mem- 
bers of  the  .Mameda  County  Brancii 
in  ijrograni;  Mrs.  John  1.  Del  \alle, 
president  of  the  latter  l)ody,  who  will 
speak  on  South  America  and  its  nuisic, 
and  Miss  Virginia  Graham,  sopraiu^ 
who  will  sing  from  tlie  songs  of  th;it 
republic. 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last   Issue) 


Ir.  Tolniic  had  an  idea,  shot  full  of  his  aesthetic  feeling,  that  the      purp(jse  of  showing  us  the  ideal  sjjot  f(jr  a  cabin.  I  did  not  know  ahou: 
^  would  enjoy  having  a  place  in  the  country.  In  his  plan  for  the       jt.   It  would  doubltless  have  taken   place  on   a  Sunday,  when   I   was 


er  in  March.  1919,  he  expressed  himself  in  words  which  will,  when 
ed.  best  sho^\■  what  he  had  in  mind.  1  am  sure  no  one  could  ex- 
I  it  for  him.  Here  they  are:  "At  our  last  meeting  we  set  on  foot  a 
for  a  Hearthstone  that  we  may  call  our  own,  surrcninded  by  a 
nodious  but  simi)le  cabin  in  the  woods,  to  ^\■hich  we  may  repair 


always  busy.  It  is  enough,  though,  to  say  that  the  majority  of  the  club 
haven't  the  time'to  go  so  far;  that  they  would  be  unable  U>  keep  up  a 
home  only  possil)!e  to  be  visited  at  odd  times  when,  jjerhaps.  the 
harrassed  musician  might  get  away  from  his  nerve-racking  work  f(  r 


he  good  of  body  and  soul — a  ])lace  each  one  of  us  may  consider      a  moment;  that  the  expense  might  ])rohibit  indulgence,  taking  awav 


ountry  h(mie,  to  A\hich  we  may  invite  our  friends  and  families; 
reat  in  the  woods  in  which  to  gather  stuff  of  which  dreams  are 
t;  threads  of  nature  to  take  home  and  wea^•e  into  cnir  art — just 
enough  to  be  easily  accessible  and  far  enough  to  reach  one  of 
ire's  temples.  Coiue  to  our  next  dinner  across  the  bay  and  let  us 
it  over." 

low  that  dinner  came  ofif  on  Saturday,  March  1.  1919,  at  the 
ilty  Club,  at  the  University.  Professor  Samuel  Hume,  director  of 
jreek  Theater,  and  Mr.  Alfred  Roncovieri,  superintendent  of  the 
Francisco  Public  Schools,  were  our  guests.  The  former,  in  his 
dwelt  on  his  plans  for  the  use  of  the  Greek  Theater,  and  the 
r  spoke  of  music  in  San  Francisco  during  the  past  years,  es]jeci- 
when  the  Tivoli  was  giving  such  fine  entertainments. 


the  pleasure  which  otherwise  w(iuld  solace  and  comfort  his  soul.  Th^ 
Life  of  the  Musicians  Club  is  s(j  simjjle  !  The  least  ctjmplication  is 
sufficient  to  give  it  a  set-back. — bring  it  to  a  condition  of  quiescency, 
instead  of  promoting  hilariousness  and  a  jolly  gocxl  time. 

Mr.  Rcjncovieri  talked  alscj  of  music  in  thr  public  schools,  with 
which  he  had  been  connected  so  many  years,  and  mentioned  the  name 
of  Miss  Estelle  Car])enter,  who  is  well  known  among  us.  Many  times 
she  has  been  our  guest  during  her  long  tenure  as  supervisor  of  music. 

In  announcing  the  dinner  for  Ma\ ,  Mr.  Tolmie  was  prophetic.  The 
following  clause  proves  it:  "Let  us  gather  around  the  festive  board 
while  we  are  freemen,  and  drink  to  one  another  health  and  happiness 
during  the  dry  summer  months — and  drier  years  to  come.  This  mav 


be  our  farewell  to  the  grape,  the  artist's  friend."   Lack-a-day !   The 

IS  to  the  "Hearthstone,"  so  far  as  I  remember,  the  subject  did  not  poor   musicians   ha\e  become   hard   pressed   not  to  be  criminals.  Init 

t  up.  On  Sunday,  April  27,  the  club  members  were  the  guests  of  have  endured  their  bereavement  with  virtuous  fc^rtitude!  It  is  signifi- 

Tolmie,  at  Piedmont.  There  were  14  present,  with   Mr.  Joseph  cant  that  the  bottle  of  pre-\"olstead  Sauterne  that  drifted  in  on  mv 

•ge  Jacobson  as  guest.  He  was  elected  an  active  member  in  May.  birthday   of   this   November.    1930.   was   lal)eled    "Pieaulieu   X'ineyard. 

tri])  up  into  the  hills  beyond   Oakland   was  ever  made,  for  the  Rutherford,  .April   12,   1919." 

IFORNIA    CLUBS    HOLD 
HEIR   MONTHLY   MEETING 


t  Board  of  Managers  of  the  Cali- 

i  Federation  of  Music   Clubs  held 

onthly  meeting  Tuesday,  Noveni- 

5,  at  the   Palace  Hotel  with  Mrs. 

itio     F.     Stoll,     the     state     presi- 

presiding.     Those    present    were 

ames  Warren  Egbert,  E.  G.  Ker- 

'  H.    L.    Machen,    William    Ritter, 

n  Molony,  Harry  Haley,  Armand 

au,   Paul  Westerfeld,   Miss   Edna 

and  Miss  Estelle  Carpenter.  The 

o  Club,  of   Fairfield  and   Suisun, 

iccepted    into    the    Federation    as 

ers. 

.  Paul  Westerfeld  reported  that 
n  Francisco  Musical  Club,  at  its 
neeting,  voted  unanimously  to 
'500  to  the  convention  fund  for 
ational  Biennial  to  be  held  in 
rancisco  in  June,  1931.  This  is 
;  a  splendid  example  for  other 
to  follow.  Mrs.  Nuncie  Sabini 
in,  of  Los  Angeles,  has  been 
ted  associate  cliairman  for 
rn  California  for  the  Young 
Contests. 


EARL 

iirschey 

Tenor 

1=] 

'Recital  at   Tra-vers    Theatre 
Fairmont    Hotel 

Inesday  Evening,  December  17 

'ikels  Sherman,   Clay   &    Co. 


Charles  Ridgway,  of  Hollywood,  has 
been  ctppouitcd  associate  chairman  for 
Music  Week  for  Southern  California. 
Chester  Rosecrans,  chairman  of  Music 
Week,  has  sent  out  letters  to  all  the 
Federation  Clubs  urging  them  to  use 
every  effort  to  make  California  out- 
standing in  its  Music  XA^eek  programs. 
Splendid  work  is  being  done  by  Mrs. 
Laurinne  Alattern,  chairman  of  Music 
Settlements,  and  the  board  of  directors 
of  the  Oakland  Settlement  Music 
School.  Miss  Mattern  reports  fine 
growth  in  the  school  and  a  most  ef- 
ficient corps  of  teachers. 

Letters  have  been  sent  out  urging 
clubs  throughout  the  state  to  learn  the 
choruses  chosen  for  thrilling  massed 
singing  at  the  Biennial  next  June.  The 
Pacific  Musical  Society,  at  its  last 
meeting,  voted  unanimously  to  sup- 
port the  plan  for  civic  subsidization  of 
music.  The  Federation  is  delighted 
that  the  committee  of  freeholders 
chosen  to  draw  up  a  ;  ew  charter  for 
the  city  of  San  Francisco  is  debating 
the  advisability  of  including  a  provi- 
sion \\-hich  will  permit  the  citizens  to 
tax  themselves  for  music.  The  sul)- 
sidization  of  music  is  one  of  the  chief 
projects  of  the  Federation.  Airs.  Mar- 
tin Alolony,  chairman  of  the  Past  Pres- 
idents' Assembly,  is  making  a  drive  to 
enroll  more  presidents.  The  money 
derived  from  this  source  is  used  for 
prizes  for  winners  in  the  Young 
.\rtists'  Contests.  Mrs.  Stoll  urged  all 
club  presidents  to  announce  the  per- 
formance of  "The  Messiah'  'at  the 
Civic  Auditorium  on  December  11. 
under  the  auspices  of  the  cit\'  and  to 
encourage  in  every  possible  way  a 
large    attendance. 


A  president's  council  will  be  held  in 
San  Francisco  in  January  to  which  all 
affiliated  memi)ers  are  invited.  These 
meetings  provide  interchange  of  ideas 
and  stimulate  contacts  beneficial  to  the 
cause  of  music  and  musicians. 


SAN  RAFAEL  CLUB  CONCERT 


The  Thursday  Musical  Club  of  San 
Rafael  gave  its  program  of  November 
20  at  the  Meadow  Club  of  Tamalpais. 
Mrs.  Herbert  K.  Brainerd  is  president, 
and  Mrs.  Frank  Howard  Allen  chair- 
man of  the  program  committee.  The 
musicians  participating  were  Myrtle 
Claire  Donnelly,  soprano;  Nathan  Kob- 
lick,  violinist,  and  Sidney  Rosenbloom, 
pianist.  Miss  Donnelly  was  accompa- 
nied by  Gertrude  Byrnes,  and  Koblick 


by  Leon  Rudy. 

The  program,  which  entertained  a 
large  membership  and  guests,  com- 
prised the  following: 

Slavonic  Dance.  E  minor  (Dvorak). 
\'alse  Bleuette  (Drigo-Auer),  La  Ca- 
pricieuse   (Elgar).   Nathan   Koblick. 

Nina  (Pergolesi),  Stornellatrice  (Res- 

pighi).    Rispetto    (Wolf- Ferrari).    Miss 
Donnelly. 

Barcarolle  (Chopin,  Triana  (Albe- 
niz),  Sidney  Rosenbloom;  Aria,  Manon 
(Puccini).  Miss  Donnelly:  Guitarre 
( M  oskovvski-Sarasate ) .  L  i  e  b  e  s  f  r  e  u  d 
(Kreisler),  Valse.  E  flat  (Spalding). 
Nathan  Koblick. 

Awakening  (Golde).  Fairy  Tales 
(\\'olflF),  Elf  and  Fairy  (Densniore). 
Miss  Donnelly.  Two  Preludes — Fall- 
ing Snow,  Polonaise  (Rosenbloom) 
Sidnev   Rosenbloom. 
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TWO  CALIFORNIA  SINGERS 

WIN  DISTRICT  AUDITION 


Both  Winners  Competed  Against  Nine 

Other   States;  Will  Go  to   New 

York  for    National   Contest 


Two  singers,  a  boy  from  Northern 
and  a  girl  from  Southern  California, 
will  be  the  West's  representatives  in 
the  annual  national  audition  of  the  At- 
water  Kent  Foundation  to  be  held  in 
New  York   shortly. 

Judges  in  charge  of  the  western  audi- 
tion held  here  over  radio  station  KPO 
on  the  night  of  November  17  an- 
nounced today  that  Stephen  F.  Merrill 
of  San  Jose  and  Esther  B.  Coombs  of 
Long  Beach  were  elected  as  the  West's 
choice  by  an  overwhelming  majority. 
This  is  the  fourth  consecutive  year  in 
which  California  has  challenged  the 
nation  in  the  Atwater  Kent  Founda- 
tion's quest  for  America's  most  prom- 
ising young  voices.  Miss  Coombs  is  a 
coloratura  soprano,  while  Merrill  is  a 
tenor. 

Second  place  among  the  girls  also 
went  to  a  Californian,  Miss  Bettye 
Baird,  soprano,  of  Merced,  Northern 
California  entrant.  William  Post,  lyric 
baritone  of  Salt  Lake,  Utah,  was  the 
boy  accorded  second  place.  Third  place 
went  to  Barbara  Thorne  of  Forest 
Grove,  Ore.,  and  Loren  Davidson  of 
Seattle,  Wash. 

Merrill,  singing  Celeste  Aida  in  the 
radio  audition  over  KPO  was  known 
as  No.  8.  Miss  Coombs  was  identified 
as  No.  17,  offering  Meyerbeer's  The 
Shadow  Song.  California's  two  win- 
ners of  the  Western  audition  take  part 
in  the  national  audition  to  be  held  in 
New  York,  December  14,  and  broad- 
cast over  a  nation-wide  network  of  the 
National  Broadcasting  Company. 

Of  the  alternates  Miss  Baird  was 
No.  13  and  sang  April  Morn,  by  Batten 
and  Post  was  No.  4,  having  as  his  of- 
fering Where'er  You  Walk,  by  Han- 
del. Miss  Thorne,  No.  3,  singing  De- 
puis  Le  Jour,  by  Charpentier,  and 
Davidson,  No.  18,  rendering  Lorraine, 
Lorraine,  Loree,  l)y  Spross,  were  next. 

There  will  be  ten  contestants,  five 
boys  and  five  girls  taking  part  in  the 
national  audition  with  awards  totaling 
$25,000  in  cash  and  musical  scholar- 
ships as  the  prizes  to  be  attained. 

Miss  Coombs,  the  West's  girl  repre- 
sentative in  the  national  audition,  is 
junior  assistant  lil)rarian  at  Long 
Beach.  Her  musical  training  has  been 
limited  to  membership  in  the  Long 
Beach  Choral  Oratorio  Society  and 
two  short  years  of  instruction. 

Merrill,  a  student  at  the  San  Jose 
State  College,  has  distinguislied  him- 
self in  athletics  as  well  as  in  nnisic. 
He  is  fullback  and  lialfback  on  his 
school  team,  a  (|uarter-mile  runner, 
pole  vaulter  and  number  of  his 
school's  basketball  team.  In  addition 
he  is  an  honor  student,  president  of 
the  student  body,  a  member  of  the  glee 
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club   and   of  the   men's   quartette. 

Miss  Coombs  and  Merrill  won  in  a 
competition  in  which  18  other  boys 
and  girls  participated  representing  nine 
western   states. 

There  were  judges  in  each  com- 
munity from  which  a  singer  was  en- 
tered and  also  a  party  of  judges  at 
large.  The  votes  of  the  judges  counted 
for  60  per  cent  while  the  vote  of  the 
radio  audience,  also  listening  in,  was 
counted    as    40    per   cent. 

Aside  from  those  winning  the  first 
three  positions  among  both  boys  and 
girls,  the  judges  decided  to  announce 
the  standing  of  the  other  entrants  by 
number  only,  not  disclosing  the  iden- 
tity of  the  singers.  These  were  as 
follows: 

Men:  No.  12  was  fourth,  No.  6  fiftli, 
No.  2  sixth,  No.  20  seventh.  No.  14 
eighth,   No.   10  ninth.   No.   16  tenth. 

Women  :s  No.  5  was  fourth,  No.  1 
fifth.  No.  11  sixth.  No.  15  seventh,  No. 
7  eighth.  No.  19  ninth.  No.  9  tenth. 


EDWARD  JOHNSON  WILL 

SING  VARIED  PROGRAM 


A  new  orchestra,  the  Brooklyn  Sym- 
phony, has  l:)een  organized  in  New 
York,  and  the  conductor  will  be  Ole 
Windingstad. 


Edward  Johnson,  one  of  America's 
foremost  tenors,  who  is  returning  to 
California  after  a  considerable  absence 
to  appear  in  recital  at  Dreamland  on 
Monday  night,  December  15,  is  a  self- 
made  artist.  He  was  born  in  Guelph, 
Canada,  and  left  home  because  of  his 
parents'  objections  to  a  singing  career. 
From  choir  boy  in  a  Presbyterian 
church,  he  has  risen  to  the  heights  in 
his  profession.  Johnson,  made  his  op- 
eratic debut  in  Italy  in  the  city  of 
Padua  and  hi:-  Italian  diction  w'as  so 
excellent  that  the  patrons  of  La  Scala 
thought  him  a  native.  This  was  the 
first  time  an  American  tenor  had 
triumphed  in  Italy. 

A  few  years  later  Johnson  joined 
the  Chicago  Opera  Company  and 
finally  the  Metropolitan,  where  he  has 
sung  for  the  last  eight  years.  Europe, 
Canada,  America  and  Italy  have  paid 
homage  to  his  great  art  and  to  a  career 
that  has  been  meteoric  and  colorful. 
Fie  has  created  twenty  operatic  roles 
at  the   Metropolitan,  his   latest   success 


being  in  the  name  part  of  the  Rims 
Korsakoff  opera,  Sadko,  last  seasoi 

There  is  a  spontaneity,  sincerity 
fineness  and  superb  intelligence 
Johnson's  art  and  his  programs  tes 
to  these  qualifications.  In  San  Fr 
Cisco  he  has  arranged  the  following 
for  presentation: 

Invocazione   di    Orfeo Jacopo 

Aria  from   Comus Thomas  ^ 

Aria  di  II  Floridio Straci 

Aria  dl  Rodolfo   (La   Boheme) Puc 

Ihr  Bild Schu 

Waldseligheit i 

Allerseelen Str; 

Zueignung- Str; 

Reflets  dans  I'eau Debi 

Rigaudon R 

Ballade   in   A  flat  major Ch 

Mr.  Young 

Automne P; 

L'ane    blanc 

Un  frag-ment  d'  Alfred  de  Musset 

Rachman 

Air  de  Julien   (from  Louise). ...Charpei 

May,   the  Maiden Carpe 

Moon  Marketing We; 

The  Time  of  Parting Ha 

We'll  to  the  Woods Gr 

Mr.    Johnson    will    also    appear  i 
single   recital  at  the   Auditorium  7 
ater,    Oakland,    on    Friday    night, 
ceml>er   12. 
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SOME  PHASES  OF  MODERN  MUSIC 


BY  ELIZABETH  SIMPSON 

his  paper  was  read  before  the  State  Convention  of  the  California 

Music  Teachers'  Association  at  Pasadena,  California,  in  July, 

1931,  and  also  before  the  Alameda  County  Branch  of 

the  M.  T.  A.  in  Berkeley,  October,  1931) 


ither  disappearing  boundary  in 
lusical  world  is  tonality.  When 
established  equal  temperament  he 
;ed  the  feeling  of  key;  and  by 
id  of  the  eighteenth  century  the 
ant-tonic  progression  and  the 
nic  cadence  had  become  accept- 
sical  idioms.  But  any  framework 
ought  eventualy  turns  into  a 
;  and  increased  richness  of  har- 
experience  caused  composers  to 
at  the  bars  until  Del)ussy  broke 
fh  the  dominant-tonic  progres- 
and  asserted  his  right  to  end 
my  chords  he  chose.  This  en- 
color,  but  weakened  tonality, 
a  composer  begins  and  ends  a 
with  an  unprepared  and  unre- 
secondary  seventh  chord,  as 
does  in  Jeux  d'eau,  we  have,  to 
e  least,  an  ambiguous  feeling  of 
0  in  this  respect  he  let  down  one 
i  bars  of  tonality.  Then  came 
ine,  with  his  mystic  chord  (G-C 
•F-B-E-Ab),  which  obliterated 
nse  in  the  accepted  meaning  of 
ord;  then  Schonberg  destroyed 
.dence  and  established  his  circle 
rths  as  a  basis  of  harmony.  Com- 
have  also  made  the  interesting 
ery  that  if  two  chords  sound 
ilone,  they  sound  twice  as  well 
er.  The  chord  of  C,  and  that  of 
•p,  are  each  quite  harmless  alone; 
hen  telescoped  they  are  like  a 
)f  cayenne  to  the  musical  palate. 
Strauss  ended  Also  Sprach  Zara- 
a  with  the  chord  of  C  in  the  vio- 
gainst  the  chord  of  B  in  the 
,  it  was  the  first  shot  of  poly- 
y — and  it  reverberated  around 
usical  world.  The  next  step  was 
te  a  melody  in  one  key  and  the 
paniment  in  another.  This  would 
;i strange  to  Mozart,  but  Milhaud 
ictly  that  in  his  Suite.  Then  the 
ates  were  down,  and  polytonal- 
!  atonality  were  upon  us,  sweep- 
•ay  the  last  landmark  of  Bach 
•eethoven's     harmonic     countrv. 


Possibly  nothing  since  music  I)egan  is 
as  revolutionary  as  multiple  tonality 
and  atonality;  Init  they  may  be,  and 
probably  are,  the  next  step  in  our 
musical  progress.  Harmonic  sense  and 
key  feeling  are  man-made  and  acquired 
tastes,  built  up  by  us  in  our  long  march 
toward  civilization.  A  chorus  of  birds 
in  the  forest  is  not  singing  in  any  key, 
nor  trying  to  harmonize  with  each 
other.  Still  the  ef¥ect  is  charming;  and 
polytonality,  especially  as  it  is  devel- 
oped in  orchestral  music,  is  often  gor- 
geous in  its  coloring  and  extremely 
stimulating,  as  Stravinsky  constantly 
shows  us. 

When  we  feel  that  the  chaos  of 
change  into  which  we  are  flung  is 
musical  anarch}',  we  maj-  reflect  that 
musical  progress  moves,  like  history, 
in  great  cycles.  Centuries  of  Gregorian 
modes  rolled  round  before  the  wheel 
of  change  brought  in  the  polyphonic 
era.  Polyphony  lived  hundreds  of  years 
before  Bach  created  the  well-tempered 
system  that  broke  the  tyranny  of  the 
modes  and  laid  the  foundations  of 
modern  music.  Another  cycle  of  cen- 
turies has  passed;  and  perhaps  the  iiext 
step  in  our  musical  progress  is  the 
breaking  of  the  key-relationships  that 
have  been  so  fully  exploited  by  the 
composers  of  the  past  that  they  are  a 
familiar  idiom.  Time  only  will  tell;  and 
in  the  meantime  we  must  endure  poly- 
tonality with  anguish  until  we  can, 
perhaps,  learn  to  enjoy  it. 

Our  modern  life,  compared  to  that 
of  our  grandparents,  is  as  much  richer 
in  texture  as  an  Oriental  tapestry  is 
richer  than  a  Colonial  sampler.  So  our 
music  partakes  of  the  color  and  com- 
plexity of  present-day  art  in  its  tex- 
ture as  well  as  its  harmonic  scheme. 
Compare  in  your  mind  any  Scarlatti 
sonata  with  the  Second  Sonata  by 
Rachmaninoff  and  you  will  see  how  far 
music  has  gone  since  harpischord  days 
in  the  enrichment  of  texture.  This  is 
partially    due    to    the    modern    concep- 
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tion  of  polyphony.  Bach  moved  single 
voices  about  like  pawns  on  a  chess- 
board; Ravel  plays  harmonic  streams 
against  each  other  like  a  color  sym- 
phony, thus  creating  an  infinitely  in- 
tricate mesh  of  tone. (To  be  continued) 


U.  C.  FRATERNITY  CONCERT 


The  Alpha  Mu  Honor  Society  of  the 
University  of  California  gave  its  annual 
concert  Wednesday  evening,  Novem- 
ber 26,  at  the  Women's  Club  rooms  of 
Stephens  Union  on  the  campus.  The 
honor  guests  were  music  students  of 
the  university,  and  during  the  visit 
here  of  Antonia  Brico,  who  was  a  for- 
mer student  of  this  society,  she  was 
the  guest  of  honor  at  a  reception  and 
musical  at  the  College  Women's  Club. 

The  society  also  sponsors  monthh' 
concerts  informally,  and  these  are 
known  as  Students'  Half  Hours  of 
Music.  On  the  recent  occasion,  the 
program  was  of  high  order,  the  num- 
bers and  participants  being  as  follows: 

Sonata,  F  minor  (Brahms),  Walter 
Woodfill,  clarinetist;  Delta  Woodfill, 
accompanist.  Vocal  trio — The  Cloud 
(Dargomijsky),  Pine  (Davidofif),  Moth- 
er Volga  (Russian  Folk  Song),  ar- 
ranged by  Theodore  Gorbecheff;  Mar- 
jorie  Stibbens,  soprano;  Theodore 
Gorbechefif,  tenor;  Earl  Alcorn,  basso; 
Mary  Robin  Steiner  at  the  piano. 

Intermezzo,  B  fliat  minor,  Intermez- 
zo, C  major,  Rhapsodie,  E  flat  major 
(Brahms),  Mary  R.  Steiner.  Instru- 
mental trio — Trio,  op.  63  (Schumann); 
William  Denney,  violinist;  Dell^ert 
Schneider,  cellist;  Peter  Hansen,  pian- 
ist. 

Theodore  Gorbecheff,  who  is  a  read- 
er in  the  music  department  of  the 
university,  was  elected  in  October  to 
be  the  musical  director  of  the  Stein- 
dorff  Choral  of  Berkeley  and  Oakland. 
His  musicianship  is  stable  and  his  di- 
recting ability  has  gained  for  him  the 
full  approval  of  the  choral's  meml)er- 
ship.  This  consists  of  young  women 
under  30  who  were  organized  four 
years  ago  by  the  late  Paul  Steindorft' 
for  exposition  of  the  highest  ideals  in 
choral  music. 
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The  choral  will  be  taken  over  for  a 
necessarN^  period  next  spring  b\'  Dr. 
Derrick  Xorman  Lehmer,  as  guest 
conductor,  for  the  purpose  of  rehears- 
ing the  singers  in  a  list  of  American 
Indian  songs,  to  include  the  various 
types  of,  chants,  prayers,  dances,  la- 
ments, according  to  a  wide  range  of 
tribal  ceremonials.  The  choral  has  be- 
come a  member  of  the  California 
l-"ederation  of  Music  Clubs  and  has 
been  invited  to  be  one  of  the  hostess 
bodies  during  the  biennial  of  the  Na- 
tional  Federation  here  next  June. 

The  directors  of  the  choral  are  Mnie. 
Sofia  Neustadt,  Mrs.  Lena  Carrolf 
Nicholson,  Miss  Gladys  MacDonald, 
Dr.  D.  N.  Lehmer,  Miss  A.  C.  Win- 
chell. 


LIEBESLIEDER  ENSEMBLE 


The  vocal  quartet  of  the  Liebeslieder 
Ensemble  which  is  due  to  give  fas- 
cinating programs  in  San  Francisco 
and  Oakland  is  composed  of  the  noted 
American  artists,  Paul  Althouse.  tenor; 
Esther  Dale,  soprano;  Fernanda  Doria, 
contralto,  and  Jerome  Swinford,  bari- 
tone. With  the  eminent  singers  is  as- 
sociated the  De  Maria  Ensemble,  a 
small  orchestra  of  twelve  pieces,  di- 
rected by  Rosalino  De  Maria.  The  or- 
ganization takes  its  name  from  the 
fact  that  all  of  its  programs  include  the 
beautiful  Liebeslieder  Waltzes  (Love 
Song  Waltzes)  by  Johannes  Brahms. 
The  unique  programs  include  vocal 
•^olos  and  ensemble  numbers.  The 
Liebeslieder  Ensemble  appears  in  San 
Francisco  Monday  night.  January  12, 
at  Dreamland  and  in  Oakland's  Audi- 
torium Theater  on  Tuesday  night. 
January    13. 
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AMERICAN  NEWS 


EUROPEAN  NEWS 


Erich  Kleiber,  conductor  of  the  Ber- 
hn  State  Opera,  who  this  season  made 
his  American  debut  as  guest  conductor 
of  the  New  York  Philharmonic-Sym- 
phony Orchestra,  has  been  re-engaged 
in  New  York  for  next  winter. 

*  *     * 

The  annual  Schubert  Memorial  con- 
cert was  given  I)y  eighty  players  of  the 
New  York  Philharmonic-Symphony 
Orchestra  with  Rudolph  Ganz  con- 
ducting, and  this  year's  winners  of  the 
Alemorial  trials  took  part,  Flora  Col- 
lins, soprano,  Olga  Zundel,  cellist,  and 
Sascha  Gorodnitzki,  pianist. 

*  *     * 

Ossip  Gabrilowitsch  has  gone  on  a 
European  tour  as  pianist,  and  his  lead- 
ership of  the  Detroit  Symphony  Or- 
chestra is  taken  over  during  his  al)- 
sence    by    Victor    Kolar,    his    assistant, 

and   Bernardino   Molinari. 

*  *     * 

Nikolai  Sokoloff  has  conducted  his 
Cleveland  Orchestra  in  a  New  York 
concert,  presenting  music  of  Haydn, 
Shepherd,  Mossolov  and  Debussy. 

!):         *         * 

A  series  of  five  chamber  music  con- 
certs is  being  given  'at  the  Pennsyl- 
vania Museum  in  Philadelphia. 

New  York's  League  of  Composers 
will  give  four  informal  concerts  of  new 
m.usic,  a  more  elaborate  modernist  pro- 
gram in  public,  and  stage  productions, 
'inder  the  direction  of  Leopold  Sto- 
kowski,  of  Stravinsky's  Oedipus  Rex 
and    Prokofieff's    Pas    d'Acier. 

*  *     * 

This  year's  fellowship  offered  young 
American  composers  bj-  the  American 
Academy  in  Rome  is  named  after 
Walter  Damrosch.  Information  about 
it  can  1)6  had  from  Roscoe  Guernsey, 
101   Park  avenue,  New  York  City. 

'I"en  thousand  dollars  was  raised  for 
the  Society  for  the  Advancement  of 
Music  in  Palestine  last  season  ])y  a 
joint  concert  of  Mischa  Elman  and 
(^ssi])  Gabrilowitsch.  It  is  now  to  be 
spent  for  music  appreciation  and  cham- 
l)cr  music  classes  in  Palestine  for  re- 
ligious folk  music  research,  and  for 
l)(;pu!ar  choruses. 

*  *     * 

i'iesuming  his  career  as  soloist,  Iwan 
I)'Arcliam])eau,  who  was  cellist  of  the 
lately  disbanded  •  Flonzaley  Quartet, 
gave  a  New  York  recital  last  week. 

*  *     * 

Saint-Saens'  Samson  ct  Dalila  in  con- 
cert form  made  up  a  recent  program  of 
tlic  Seattle  Symphony  Orchestra,  Karl 
Kruegcr,   conducting. 

*  *     * 

Rossini's  Stahat  Mater  and  lUich's 
St.  Mattluw  I'assion  are  to  l)e  given 
this  season  l)y  tlie  Detroit  Symphony 
.Orchestra.  The  latter  will  liavc  as 
soloists  Jcannette  Vreeland,  Margaret 
Matzenauer,  Ricliard  Crooks,  Nelson 
I'"{idy  and    Fred    Patton. 

*  *     ♦ 

Because  of  poor  l)usiness  conditions 
tiie  Conductorless  Orchestra  of  New 
^'()rk  has  called  off  its  concerts  for 
this  season. 


Caster  et  Pollux,  a  163-year-old 
opera  of  Rameau,  has  been  revived  at 
the   Paris  Opera-Comique. 

Grand  opera  is  to  be  subsidized  ir. 
England  by  the  national  government 
cooperating  with  the  British  Broad- 
casting Company.  Companies  will  tour 
and  performances  will  l)e  broadcast. 

*  *     * 

Vienna's  State  Opera  has  joined  in 
an  agreement  of  German  opera  com- 
panies to  limit  singer's  fees  to  $150  per 
maximum. 

*  *     * 

Stravinsky's  Sjauphonie  des  Psaumes, 
his  newest  work,  is  l^eing  given  its 
world  premiere  by  the  Brussels  Phil- 
harmonic   Orchestra. 

*  *     * 

Moscow  enjoyed  summer  symphony 
concerts  this  year  in  the  "Park  for 
Culture  and  Recreation." 

*  =(:  * 

Operas  and  ballets  of  Janacek, 
Zamrzla,  Kricka  and  Novak  have  lately 
been  given  on  national  stages  of 
Prague  and   Brno,   Szechoslovakia. 

*  ^K        * 

Bayreuth,  home  of  the  Wagner  fes- 
tivals, figures  that  it  was  host  to  10,- 
000  visitors  for  the  performances  last 
summer,  that  they  brought  950,000 
marks  worth  of  seats,  and  that  they 
left  2,500,000  marks  in  the  city  for  gen- 
eral  purchases. 

In  Berlin's  three  opera  houses  last 
season,  the  most  popular  operas  were 
The  Magic  Flute,  forty  times  per- 
formed; Carmen,  thirty-four;  Fleder- 
maus,  Salome,  Butterfly,  Riogoletto, 
Fidelio  and  Tannhauser. 

*  *     * 

In  order  of  number  of  performances 
of  their  works  in  Berlin  last  season, 
the  ijopularity  of  composers  would  seem 
to  be  rated  as  follows:  Verdi,  Wagner, 
Puccini,   Mozart,    Strauss   and   Bizet. 

Ballet  is  having  an  important  place 
in  the  repertory  of  the  Paris  Opera- 
Comique  this  season,  perhaps  because 
of  the  disbaiidment  of  the  traditional 
Diagliilef'f   ballet   organization. 

*  *     * 

Novelties  at  tiie  Milan  La  Scala  tliis 
season  are  to  include  two  ballets,  Dc 
Sabata's  Aral)ian  Nights  and  Castel- 
nuovo-Tedesco's  Bacchus  in  Tuscany. 
Two  of  the  new  operas  of  the  reper- 
tory will  be  i'izzetti's  Lo  Straniero 
and  Wolf-h'errari's   La  Vedova  Scaltra. 

*  *     * 

Revivals  at  the  Milan  La  Scala  this 
winter  are  announced  to  include  Marta, 
Mascagni's  L'Amico  Fritz,  Verdi's  I 
Lonibardi  alia  I'rima  Crociata,  I  Puri- 
taiii,  W'rdi's  l.ui.sa  .Miller,  Donizetti's 
Don    l'as(|uale  and    Bellini's    Norma. 

*  *      * 

'I'lirce  world-premieres  to  lake  place 
at  the  i\o\al  Opera  in  Rome  this 
season  are  Wolf- Ferrari's  La  Vedova 
Scaltra,  Persico's  'i'.aming  of  the 
Shrewd,  and  a  ballet  called  Ii<ip-I"rog, 
bv  Casavola. 


Manuel  DeFalla,  Spanish  composer, 
is  at  work  on  an  epic  music  drama. 
La    Atlantida. 

Milan's  La  Scala  opera  will  produce 
a  new  opera  of  Montemezzi,  composer 
of  L'Amore  dei  Tre  Re,  this  season. 
It  is  his  La  Notte  di  Zaraima,  in 
one   act. 

Works  new  to  the  repertory  of  the 
Naples  San  Carlo  opera  to  be  produced 
there  this  year  will  be  Respighi's  La 
Campana  Sommersa,  Charpentier's 
Louise,  perhaps  conducted  by  the  com- 
poser, Cilea's  Gloria,  and  Puccini's  La 
Rondine. 

*     *     * 

According  to  an  arrangement  by 
government  authority,  leading  singers 
of  Italian  opera  will  this  season  be  ro- 
tated among  the  Rome  Royal  Opera, 
Milan,  La  Scala,  Naples,  San  Carlo, 
Turin,  Regio  and  Genoa  Carlo  Felice 
theaters.  Scenery  also  will  be  inter- 
changed. 


Nino  Marcelli,  director  of  music 
the  public  schools  of  San  Diego  ; 
conductor  of  the  Municipal  syniphi 
concerts,  recently  composed  a  "Si 
of  the  Andes,"  which  he  designates 
A  Chilean  Serenade.  This  song  ' 
recently  published  by  Carl  Fisher 
New  York  with  both  English 
Spanish  words.  It  is  one  of  tl- 
lilting,  romantic  expressions  of  1 
with  which  the  people  of  tropic  co 
tries  express  their  emotions  and 
Marcelli  very  wisely  retained  tlie  s 
plicity  as  well  as  melodic  line  so 
fective  in  the  musical  translation 
elementary  emotions.  It  is  not  onl 
very  effective  and  original  song, 
it  is  a  musicianly  work  worthy  to 
included  on  the  most  am!)itious  i 
grams. 


A  performance  of  Tosca  by  the  P 
adelphia  Grand  Opera  Company 
cently  presented  Richard  Crooks,  te 
Bianca  Saroya,  soprano,  and  C 
Capoulican,    Indian    baritone. 
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fNIFICENT   SINGERS 

WILL   GIVE   CONCERTS 


;  recent  aniiouncenients  made  of 
)rthcoming  concerts  of  the  world 
IS  Royal  Russian  Choir  has  cre- 
quite  a  furore  in  local  music 
5  and  their  local  success,  as  far 
lendance  is  concerned,  seems  to 
sured.  as  the  advance  seat  sale 
;arted  very  briskh'. 

Slaviansk}'  Royal  Russian  Choir 
le  distinction  of  probably  having 
>efore,  and  been  received  by  more 
ty,  than  any  other  musical  or- 
ition  in  the  world.  On  two  oc- 
s  they   sang  before   the   Pope   in 

and  at  St.  Peter's  Cathedral, 
heir  first  European  tour  they 
lit  back  over  50  medals,  decora- 
ind  diplomas  that  were  bestowed 
them. 

Spain,  they  received  the  Order  of 
ry  from  the  king  and  the  silver 
of  honor  from  the  Ateneo  ]\Iusi- 
d  Art  Society  of  Madrid.  King 
d  of  England  bestowed  upon 
the  British  Medal  of  Music  and 
!  them  to  sing  at  a  week-end 
m  at  Windsor  Castle, 
heir  first  American  tour,  back 
,  President  Garfield  invited  them 
:  at  the  White  House,  in  Wash- 
,  and  bestowed  upon  them  the 
md  possibly  only,  Presidential 
ever  given  to  a  musical  organ- 

r  most  recent  royal  honors  were 
ed  upon  them  in  Japan  two 
ign  at  the  coronation  ceremony 
to,  where  they  were  invited  by 
lanese  Government  as  a  special 
entertainment  feature  of  the 
mient  fastivities.  The  day  of 
larture  from  Yokohama,  Prince 
u,  eldest  brother  of  the  Jap- 
Emperor,  presented  Madame 
sky  with  an  Imperial  medal, 
le  Imperial  Conservatory  of 
Tokyo,  honored  her  by  mak- 
an  honorary  member  of  their 
the  first  foreign  woman  to 
i'er  received  this  honor, 
magnificent  group  of  singers 
'e  three  concerts  here  on  Fri- 
turday  and  Sundaj^  December 
and  14,  at  Scottish  Rite  Audi- 
under  the  management  of  Tom 
)n. 


SHAW'S  APPLE   CART   BIG 

SUCCESS— EXTENDED  WEEK 


LA  ARGENTINA 


ger  Selby  C.  Openheimer  re- 
lat  there  is  more  than  consid- 
interest,  even  at  this  early 
in  the  third  visit  of  La  Argen- 
this  section.  The  great  Span- 
cer,  whose  praises  have  been 
e  world  over,  promises  new 
•  on  her  programs  interspersed 
favorites  when  she  appears  at 
■y  Theater,  Thursday  and  Sun- 
moons,  January  15  and  18,  and 
Auditorium  Theater,  Oakland, 
'ight.  Januarv  16. 


an  Alley,  a  story  of  American 
music,  by  Isaac  Goldberg,  is 
J  by  the  John  Day   Company, 


The  success  of  Bernard  Shaw's  latest 
play.  The  Apple  Cart,  has  caused  the 
management  of  the  Geary  Theater  to 
arrange  for  an  additional  week's  stay 
of  the  piece.  It  \\\\\  now  continue  at 
that  popular  playhouse  until  Saturday 
evening,  December  13,  when  it  will  go 
to  Los  Angeles,  where  it  will  play  a 
return   engagement. 

The  Apple  Cart  is  in  Shaw's  hap- 
piest mood  and  while  it  is  full  of  his 
bitter  invective  against  modern  govern- 
ments, it  has  more  good  laughs  in  it 
than  all  of  his  preceding  plays.  The 
action  of  the  piece  is  covered  by  the 
duration  of  one  day.  The  period  is 
the  year  1960,  or  thirty  years  hence. 
The  scene  is  laid  in  the  royal  palace 
of  King  Magnus,  of  England,  where 
the  monarch  is  having  a  wordy  battle 
with  his  cabinet,  a  group  of  men  con- 
trolled by  the  big  business  interests. 
It  finally  results  in  the  defeat  of  the 
ministry  through  the  brainy  tactics  of 
the  king. 

The  dialogue  of  the  play  is  in  Shaw's 
most  brilliant  style  and  his  double- 
edged  shafts  against  a  democracy  con- 
trolled by  plutocrats  cause  continuous 
laughter.  The  acting  of  the  company 
presenting  the  piece  is  of  the  highest 
form  of  artistry.  Every  member  of  the 
group  is  an  artist  of  rare  powers  and 
brings  with  his  or  her  art  an  intimate 
knowledge  of  the  spirit  of  George 
Bernard  Shaw,  having  been  for  years 
a  member  of  the  repertoi-y  companies 
in  England  where  the  works  of  the 
great  Irish  dramatist  are  played  season 
after  season. 

Alan  Mowbray,  as  King  Magnus, 
gives  one  of  the  most  delightful  por- 
trayal of  a  king  seen  on  the  local  stage 
for  many  years.  He  is  ably  seconded 
by  Doris  Lloyd,  as  the  king's  favorite. 
The  other  members  of  the  cast  give  a 
finely  finished  performance  of  their  re- 
spective roles.  The  Enghsh  language, 
as  spoken  by  these  players  is  a  treat 
to  hear. 

The  Wednesday  and  Saturday  mat- 
inees will  be  at  popular  prices. 


MATINEE  MUSICALES 


rk. 


The  dawn  of  1931  will  se  the  inau- 
guration of  the  tenth  season  of  the 
Alice  Seckels  Matinee  Musicales.  Al- 
ways distinctive,  individual,  and  marked 
by  a  charming  air  of  intimacy,  this  yL-ar 
will  find  these  delightful  characteristics 
further  enhanced  by  the  choice  of  the 
Travers  Theater,  with  its  intimate  mod- 
ern setting,  as  the  background,  and  by 
the  selection  of  artists  unic|ue  in  their 
fields. 

First  will  come  the  A(|uilar  Lute 
Quartet,  comprised  of  three  brothers 
and  a  sister,  who  present  a  repertoire 
of  ensemble  pieces  on  that  exotic  Span- 
ish instrument,  the  lute.  Lute  playing 
was  almost  a  lost  art  and  had  become 
practically  obsolete  except  in  the  Span- 
ish provinces  when  Ezequiel,  Pepe, 
Ehsa  and  Paco  Aquilar  adopted  it  as 
a  hobby.  Eventually  the  brothers  gave 
up  their  professions  and  the  four 
Aquilars    have    won    international    re- 
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nown,  creating  a  sensation  wherever 
they  have  apeared.  Their  San  Francisco 
recital  is  scheduled  for  Monday  after- 
noon, January  26. 

Marion  Kerby  and  John  J.  Xiles 
bring  their  program  of  Xegro  exulta- 
tions on  a  Monday  afternoon  in  early 
February,  and  February  16  will  bring 
the  Musical  Art  String  Quartet,  an 
ensemble  organization  of  distintcion. 
For  the  March  Matinee  Musicale  AHcc 
Seckels  will  introduce  ]\Iuriel  Draper, 
author  of  Music  at  ^lidnight.  in  an  ab- 
sorbing talk  based  on  her  personal 
reminiscences  of  the  great.  Muriel 
Draper  has  won  fame  comparable  to 
that  enjoyed  Ijy  her  sister-in-law,  Ruth 
Draper,  and  Henry  James  has  described 
her  as  "the  only  charming  American." 


girls,  in  cosiume,  added  color  to  the 
fiesta,  and  the  Army,  Xavy  and  Ma- 
rine Co:ps  sent  delegations  to  aid  in 
the  p.triotic  fervor  of  the  event. 


WESTGATE  STUDIO  CONCERTS 


SCHOOL  MUSIC  FESTIVAL 


About  a  thousand  public  school 
pupils  took  part  in  a  public  school  nmsic 
festival  on  Tuesday.  December  2nd. 
from  7  to  9  p.m..  arranged  by  Estelle 
Carpenter,  director  of  music  of  the  San 
Francisco  Public  Schools  and  chairman 
of  school  participation  Christmas  fete 
of  1930,  in  L'nion  Square  under  the 
Christmas  tree. 

The  pupils  of  the  Horace  Mann 
Junior  High  School,  under  the  direc- 
tion of  Miss  Xellie  Mahoney;  the 
Everett  Junior  High  School,  under  the 
direction  of  Mrs.  Frances  Rauer;  the 
Polytechnic  High  School  Glee  Club, 
under  the  direction  of  Miss  Alma 
Rother;  the  Evening  High  School  of 
Commerce  Glee  Clubs,  under  the  direc- 
tion of  Ray  McCarthy,  rendered  selec- 
tions, and  the  Roosevelt  Junior  High 
School  sent  dancers  for  the  occasion 
under  the  direction  of  Miss  Bessie 
Mendler  and  iliss  Phoebe  Cole. 

The  Xavy  Band  of  the  12th  Xaval 
District,  by  permission  of  Admiral  W. 
C.  Cole,  participated  and  rendered 
selections.  The  traffic  squads  and  girl 
councils,    boy    scouts    and     camp     fire 


The  first  of  a  series  of  recitals  to  be 
given  this  season  by  Miss  Elizabeth 
Westgate  took  place  in  her  new  Ala- 
meda studio  during  the  past  week.  Mrs. 
Ralph  Lattimer  Thompson,  pianist,  was 
the  soloist,  and  also  accompanied  Mr. 
Thompson,  tenor,  in  a  list  of  songs. 

The  piano  numbers  were:  Fantasie 
Impromptu  and  Xocturne.  B  major 
(Chopin).  La  Seguidilla  (Albeniz). 
Clair  de  lune  (Debussy).  Prelude  (Pro- 
kofieff).  Tango  (Albeniz-Godowsky), 
Valeik  (Mokrejs),  Engulfed  Cathedral 
(Debussy),  Butterfly  (Lavallee).  Rhap- 
sody.   Xo.   8    (Liszt). 

Miss  Westgate  will  be  heard  later  in 
two  programs,  one  to  be  given  at  her 
studio,  the  other  at  the  Merrimac 
School,  where  she  is  head  of  the  music 
department. 
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S.  F.  CONSERVATORY  NEWS 

Students  of  the  San  Francisco  Con- 
servatory of  Music  will  entertain  par- 
ents and  friends  with  an  informal 
recital  next  Friday  evening,  December 
12,  8  o'clock,  at  the  school.  Under  the 
direction  of  Grace  Hodghead,  the  fol- 
lowing j^oung  musicians  will  take  part 
in  violin  and  piano  selections :  Tommy 
Elmendorf,  Marilyn  Spector,  Francis 
van  der  Wal,  Arthur  Piuntie,  Carl 
Meyn.  Marie  Louise  Schwabacher, 
Jean  Ranserhofif,  Jean  Cowen,  Stanley 
Shuman,  Berdine  Shuman,  Janna  van 
del  W'al. 

*  *       * 

The  San  Francisco  Federacion  of 
Music  Teachers  presented  Naomi 
Jacobs,  Reba  Kay,  and  Abramahan 
Weiss  in  a  program  of  vocal  and  violin 
music  Friday  evening,  December  5. 
The  two  latter  musicians  are  members 
of  the  San  Francisco  Conservatory  of 
Aiusic. 

*  *       * 

The  chorus  of  the  San  Francisco 
Conservatory  of  Music  will  present  a 
program  of  Christmas  music  under  the 
direction  of  Giulio  Silva  at  Grace 
Cathedral  Wednesday  evening,  Decem- 
ber 17,  8:15  o'clock.  This  event  will  be 
open  to  the  public.  Musicians  who  will 
assist  are  Andre  DuPuis,  oboe,  Jan 
Philip  Schinhan,  organist,  Lotus  An- 
derson and  Orchid  Porter,  sopranos, 
and  Eugene  Fulton  and  Matinus  van 
Waynen,  basses. 

The  program  is  as  follows:  Part  I — ■ 
Gregorian  Chant,  Songs  of  the  6th  to 
the  8th  centuries,  including  the  famous 
Adeste  Fideles;  Part  II— Old  Christ- 
mas Carols,  Draw  Nigh,  Immanuel,  O, 
Little  Town  of  Bethlehem,  Holy  Night, 
God  Rest  Ye  Merry  Gentlemen,  The 
First  Noel,  Come  Anthony,  The  Three 
Kings  of  Orient,  Little  Jacques;  Part 
III — Christmas  Oratorio  of  J.  S.  Bach 
— selections  of  chorales  and  arias. 


CHRISTMAS  EVE  PROGRAM 


Two  surprise  child  prodigies,  boy 
and  girl,  are  announced  by  Chester  W. 
Rosekrans,  director  of  the  city's  offi- 
cial Christmas  Eve  celebration,  which 
will  take  place  at  the  Civic  Auditorium 
on  the  evening  of  December  24,  under 
the  auspices  of  the  Auditorium  Com- 
mittee of  the  Board  of  Supervisors, 
consisting  of  J.  Emmet  Hayden,  chair- 
man, Victor  J.  Canei)a  and  Jesse  C. 
Colman. 

That  the  musical  world  will  be  much 
interested  in  these  two  youngsters  is 
very  likely.  Both  Yehudi  Menuhin,  the 
child  wundcrkind  of  the  musical  world, 
and  Ruggiero  Ricci,  who  is  making 
tremendous  strides  in  New  York,  and 
Beverly  Blake,  whose  youthful  violin 
bow  is  stirring  Europe,  made  their 
original  public  ap])carance  under  tiie 
aegis  of  Rosekrans,  who  for  ten  years 
has  been  directing  Music  Week  and 
these  Christmas  Eve  programs.  Just 
who  the  new  child  wonders  arc  will 
not  be  announced  as  yet. 

'J'he  rest  of  the  program  will  include 
an  elaborately  staged  and  costumed 
l>ageant.  presented  by  lUtty  May,  in 
which    one    hundred     and     fifty    gifted 


children  will  take  part.  The  fantasy  is 
called  Santa  Claus'  Toy  Shop.  The 
Municipal  Chorus,  under  the  direction 
of  Dr.  Hans  Leschke,  will  sing  a  group 
of  carols,  and  the  prima  donna  soloist 
of  the  evening  will  be  Gertrude  Weide- 
mann,  whose  voice  is  a  prime  favorite 
with  San   Francisco  audiences. 

Rosekrans  predicts  a  record  attend- 
ance at  this  year's  celebration,  based 
on  the  growing  interest  shown  in  the 
debut  of  the  young  musicians  which 
he  will  present  at  that  time.  There  will 
l)e  no  admission  charge,  and  the  pro- 
gram  will   begin   earh'  in   the    evening. 


GRACE   BORROUGHS   DANCES 


Monday  night  admirers  of  Grace 
Borroughs  will  have  the  opportunity  of 
seeing  this  fascinating  exponent  of 
Oriental  and  East  India  dances  in  one 
of  her  inimitable  recitals  in  the  Com- 
munity Playhouse,  given  under  the  di- 
rection of  the  Selby  C.  Oppenheimer 
Recital  Division,  Constance  Alexandre, 
director.  Miss  Borroughs  will  be  the 
first  interpreter  of  terpsichorean  art  to 
visit  San  Francisco  this  season,  and 
the  event  is  arousing  more  than  the 
customary  interest  among  devotees  of 
the  dance. 

Miss  Borroughs  has  arranged  a  di- 
versified program  consisting  of  many 
of  her  finest  creations,  and  will  be  as- 
sisted by  Baldwin  McGaw,  who  will 
read  Hindoo  poetry  descriptive  of  the 
dances  scheduled  for  performance. 


BRAHMS'    REQUIEM    GIVEN 


Warren  D.  Allen,  dean  of  music  of 
Stanford  University,  presented  the 
Bramhs'  Requiem  at  the  Memorial 
Church,  Stanford  University,  Novem- 
ber 11.  The  program  was  elaborate, 
the  University  Choir  of  14  voices  being 
augmented  by  the  Morris  Club  and 
other  choirs  from  Palo  Alto. 

Thirty  members  of  the  San  P'ran- 
cisco  Symphony  Orchestra  joined  with 
players  of  the  peninsula,  making  a 
body  of  forty  -  five  instrumentalists. 
Violet  Cowger,  soprano,  and  Claude  E. 
Shull,  baritone,  were  the  soloists.  The 
event  was  attended  by  a  large  audi- 
ence representing  various  localities  of 
the  Santa  Clara  Valley. 


The  Berkeley  Violin  Club  presented 
Henry  Cowell  in  a  lecture  on  How 
Modern  Music  Has  Developed,  at  the 
Chamberlain  Studios  in  ])erkcley,  Sat- 
urda}^  evening,  November  15.  In  il- 
lustration, the  following  music  num- 
bers  were  given: 

Suite  for  violin  and  piano,  Mrs.  Ncir;i 
Winkler  and  Henry  Cowell;  Trio  for 
strings,  Carol  Weston,  first  violin; 
Doris  Hoyt,  second  violin;  Laurinne 
Mattern,  cello;  String  Quartet,  played 
i)y  the  foregoing  strings,  with  the  ad- 
dition of  Natalie   Bigelow,  viola. 

A  concert  of  the  Cowell  composi- 
tions was  given  November  20  at  the 
Peninsula  School  of  Creative  ICduca- 
tion  at  Mcnio  I'ark,  with  the  com- 
poser at  the  i)iano.  I  lis  songs  were 
sung   by  Thomas  Glynn,   baritone. 


The 

National  Federation  of  Music 

Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 

National  Federation  Music 

Congress  and 

Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By:  j 

VOICE MADAM  LOUISE  HOME  j 

PIANO OSSIP  GABRILOWITSCI 

VIOLIN ALBEI^T  SPALDIN 

VIOLONCELLO FELIX  SALMON 

ORGAN WALLACE   GOODRIG 

(^6000  to  be  Distributed  in  Prize  Awards)  I 

• 

President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor   Avenue 
CINCINNATI,  OHIO 

Local  Chairman 
MRS.  PAUL  WESTERFELD 

1828  Pine  St.,  San  Francisco 


pacific  Coasit 


x^kdmWoi 


ESTABLISHED   OCTOBER   15,    1901 


LV— No.  16 


San  Francisco,  California,  Saturday,  December  13,  1930 


Ten  Cents 


MED  HERTZ  WRITES  INTERESTINGLY  OF  HIS  OBSERVATIONS  IN  EUROPE 

Sea-Sick  When  Watching  New  York  Stock  Quotations  on  Liner — Held  Hot  Boiled  Egg  in  Hand  to  Keep  Warm  in  Paris — Met 
Hermann  Wetzler  in  Cologne — Celebrates  Mrs.  Hertz'  Birthday  wiih  Champagne — Hears  Bruno  Walter  and 

Furtwangler  Conduct  Berlin  Philharmonic  Orchestra 


torial  Note: — Realizing  that 
of  our  readers  are  interested  to 
ews  about  Alfred  Hertz  and  his 
1  in  Europe  we  asked  Mrs.  Hertz 
1  some  of  the  most  important 
!nts  from  his  letters  and  permit 
publish  the  same.  In  the  follow- 
es  it  will  be  found  how  discrim- 
;  Mrs.  Hertz  is  and  how  ably 
,n  distinguish  those  matters  in 
the  general  public  is  most  con- 
.  We  publish  Mrs.  Hertz'  article 


an  Francisco,  December  8,  1930. 

Pacific  Coast  Musical  Review: 

'as  indeed   v.-ry   kind   of   you    to 

about    Alfred    Hertz    and    his 

I    Europe.    Now,    that    the    sym- 

season   is    in    full    swing.    I    am 

:ed  that  many  music  lovers,  like 

If,  are  frequently  thinking  of  one 

as    done    so    much    for    the    ad- 

lent  of  music   in   San   Francisco 

lose  heart  has  always  remained 

le  orchestra  with   which   he  has 

so    many    delightful    years    and 

ith    the    people    who    have    been 

n  their  appreciation   of  his   art. 

ore  I  will  try  to  fulfill  the  task 

>ing  briefly  the  most  interesting 

s  of  Alfred  Hertz"  travels  since 

San    Francisco  on   his  vacation 

September  6. 

iing  over  on   a    French   liner  to 

e  writes  of  some  rough  weath- 

"when  I  go  into  the  stockbrok- 

3m    on    l)oard    and    watch    the 

ork   quotations    I    l)ecame   even 

ea    sick    than    the    ocean    could 

:ke  me." 

aris    he    met    a    few    American 

who   invited   him   to   dinner   at 

w  and  ultra  modern  apartment. 

do    not    heat    their    rooms    in 

until  October  1  "it  was  so  cold 

all   held   a   hot    l)oiled   egg  in 

d  to  warm  up  a  little." 

having  visited  the  Louvre  and 

■d   a    few    very    amusing    plays 

rtz  left   for    Berlin,   visiting  on 

^     Hermann  Wetzler  in  Cologne 

compositions    are     among    the 

mired   in   Germany   today,  and 

'verture  As   You   Like    It    was 

n     San     Francisco    and     other 

n  cities  creating  a  distinct  suc- 


From  Berlin,  where  Mr.  Hertz  vis- 
ited a  prominent  banker,  one  of  his 
oldest  and  dearest  .friends;  he  writes: 
"Business  is  very  bad,  as  it  is  every- 
where else,  so  Ludwig,  my  friend, 
walks  daily  to  his  oflfice  taking  his  dog 
Peter  along,  because,  after  all,  he 
seems    to    be    the    only    one    who    con- 


he  sat  between  Julia  Culp,  whose 
charm  and  artistry  as  iieder  singer  will 
never  be  forgotten,  and  Tilla  Durieux, 
who  is  one  of  the  foremost  actresses 
of  the  day. 

Among  the  numerous  invitations  Mr. 
Hertz  received  was  one  to  share  a 
concert  box  at  the  Philharmonic  Audi- 
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tinues  to  do  business  'n  the  same  old 
way." 

Celebrating  Mrs.  Hertz"  birthday 
with  champagne  gives  him  an  excel- 
lent opportunity  to  make  up  for  many 
dry  seasons  without  fear  of  nullifying 
the  prohibition  law.  He  heard  the  Hun- 
garian Symphony  Orchestra  where  he 
met  Prokofieff,  the  famous  composer- 
pianist,  so  well  known  in  San  Fran- 
cisco. He  attended  the  general  rehear- 
sal and  performance  of  Schumann's 
Fourth  Symphony  by  the  Berlin  Phil- 
harmonic Orchestra  under  the  direction 
of  Furtwangler  which  he  describes  as 
wonderful  and  most  warmly  acclaimed. 

.\t  a  luncheon  party  at  the  country 
home    of    Elisabeth    von    Endert-Curth 


torium  with  Mrs.  Louise  W'olf  ("Queen 
Louise"  as  she  is  called)  head  "of 
the  biggest  concert  liureau  in  Germany 
and  a  woman  of  remarkable  spirit, 
though  advanced  in  years."  The  occa- 
sion was  a  Bruno  Walter  concert,  and 
Mr.  Hertz  praises  Walter's  interpreta- 
tion of  Mahler's  Fifth  Symphony,  and 
pronounces  the  acoustics  of  the  hall  as 
being  phenomenal. 

In  the  same  letter  he  speaks  of  the 
high  cost  of  living,  saying:  "Living 
here  seems  to  cost  twice  as  much  as  in 
Paris  and  quite  as  much  as  in  Amer- 
ica. Good  theatre  tickets  are  $4  each. 
Taxis  are  very  expensive  and  eating  in 
restaurants  more  expensive  even  than 
in  America.  A  package  of  Camel  cigar- 


ettes is  2.50  q.ni.  Help  and  housekeep- 
ing, however,  is  rieaper.  At  a  marvel- 
ous dinner  at  .vime.  Gadski's,  who,  to- 
gether with  Carl  Brown,  the  fine  basso, 
will  soon  leave  for  the  American  tour 
of  the  German  Grand  Opera  Co.,  go- 
ing as  far  as  San  Francisco,  says  Mr. 
Hertz.  "I  met  Knote,  Egenieff  and 
many  other  old  friends.  I  attended 
Yehudi's  (Menuhin)  concerts  and  can 
only  say  that  he  played  too  beautifully 
for  words.  It  was  also  a  great  pleasure 
to  have  dinner  with  him  and  his  father 
after  so  long  a  time.  I  also  saw  .Albert 
Spalding  and  Mischa  Elnian  at  the 
opera:  La  Forze  del   Destino. 

"The  opera  house  is  simply  magnifi- 
cent, orchestra  and  chorus  superb, 
mis-en-scene  fascinating,  though  not 
always  to  my  taste.  \\\  is  A  No.  1,  only 
the  voices  are  uneven  and  most  of  them 
shout  too  much.  *  *  *  At  a  very  inter- 
esting reception  at  the  Secretary  of 
.State's,  Robert  Weissmann,  I  played 
bridge  with  the  Bolivian  ambassador 
and  an  Italian  count,  and  at  an  equally 
swell  tea  at  the  Austrian  ambassdor's 
I  had  to  speak  French  with  the  wife 
of  the  Chilean  ambassador. 

"I  attended  a  splendid  performance 
of  Beethoven's  Fidelio  at  Kroll's  Opera 
directed  by  Klemperer  (the  punsters 
say  \'ive  K'Lempereur).  About  Stra- 
vinsky's Story  of  the  Brave  Soldier  I 
must  tell  you  personally  as  it  is  the 
most   fantastic  thing  I  ever  heard. 

"One  of  the  most  delightful  evenings 
of  my  life  was  spent  at  a  play  by  Hugo 
von  Hofmannsthal — The  Fussv  One 
(Die  Schwierige),  staged  by  Max  Rein- 
hardt.  Everything,  even  the  smallest 
parts,  were  simply  perfection.  The 
newspapers  regret  the  fact  that  cir- 
cumstances may  force  Max  Reinhardt 
to  sell  his  lovely  estate  Schloss  Leo- 
poldskron  in  Salzburg,  where  we  spent 
such   happy  hours,  you  will  remember. 

"I  also  met  Conductor  Leo  Blech. 
Lisl  Rothwell.  widow  of  the  late  con- 
ductor of  the  Los  .\ngeles  Philhar- 
monic Orchestra,  and  renewed  my 
friendship  with  the  very  gifted  Dr 
Ludwig  Haerth,  who  liegan  his  career 
as  repetiteur  at  the  Metropolitan  Opera 
House  and  is  now  director  of  the  Lin- 
den Opera  House.  Schillings  conducted 
Rheingold — misce-en-scene  not  beyond 
criticism,    but   stage   equipment    simply 
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unheard  of.  For  instance  with  tlie 
change  of  the  second  scene  (Wallhall 
to  Niebelungen  Cave)  the  entire  stage 
with  elevations  rises  until  it  disappears. 
There  are  no  front  drops  or  optical 
illusions — stage  and  singers  actually 
disappear  in  the  'flies.'  One  experiences 
the  illusion  of  sinking  into  the  ground. 

"Walkuere  proved  only  pleasing  in 
the  first  act  with  Melchior  as  a  won- 
derful Sigmund.  I  attended  the  Sunday 
Philharmonic  symphony  concert  with 
Walter  conducting.  The  Beethoven 
Pastorale  was  most  poetical  and  first 
performances  of  Ravel  and  Moussorg- 
sky  compositions  were  masterly  inter- 
preted. 

"At  Landegger's  dinner,  after  the 
Walter  concert,  I  met  Godowsky  and 
twenty  others.  Sigrid  Onegin,  who 
sang  beautifully,  was  my  neighbor  at 
table.  One  thing  more  before  I  close — 
I  met  a  most  interesting  composer  and 
inventor,  Emanuel  Moore,  whose  piano 
with  two  keyboards  is  something  stu- 
pendous. I  also  hope  to  hear  some  of 
his  newly  constructed  string  instru- 
ments. 

"Thanks  for  the  Brisbane  article 
which  pleased  me  greatly.  Why  don't 
you  send  more  of  them  and  please  be 
sure  to  let  me  have  an  entire  Sunday 
Examiner.  I  am  interested  in  every- 
thing, specially  what  is  going  on  in 
San   Francisco,  the  city  of  my  love." 


carved  wood.  The  east  Ijay  branch  will 
celeljrate   its    Christmas   jinks,    Decem- 
ber 15,  at  the   Berkeley   Piano  Club  in 
a  program  of  international  features. 
ANNA  CORA   WINCHELL. 


MISHEL  PIASTRO  SCORES 

TRIUMPH   AT   SYMPHONY 


HARRIET    B.    FISH    NEW 

PRESIDENT    OF    M.    T.    A. 


The  San  Francisco  Branch  of  the 
Music  Teachers'  Association  closed  its 
1930  season  Monday  evening,  Decem- 
ber 8,  meeting  at  the  home  of  Mrs. 
Jessie  Wilson  Taylor  on  Buchanan 
street.  President  Henrik  Gjerdrum  an- 
nounced his  retirement  from  the  of- 
fice which  he  has  held  for  three  years, 
and  introduced  his  successor,  Miss 
Harriet  Beecher  Fish.  Miss  Fish  has 
long  been  identified  with  important 
activities  of  the  state  association,  and 
is  an  organist  of  note,  now  holding 
the  organ  at  the  Central  Methodist 
Church  in  tlie  William  Ta\lor  building. 

The  other  officers  are  Mrs.  J.  W. 
Taylor,  vice-president;  Mrs.  Opal  Es- 
tudillo  (incumbent),  secretary;  Adoljjh 
Tewes,  treasurer,  and  Raymond  White, 
director.  A  proposed  amendment  to  the 
constitution,  pertaining  to  nominations, 
elections  and  voting,  wa^  uiiaiiiniousi\- 
passed  and  i)rovides  that  tiie  president 
shall  appoint,  during  the  first  week  of 
October  each  year,  a  nominating  com- 
mittee of  three,  to  present  a  list  of  one 
or  more  nominees  for  the  ofifices  of 
the  association.  The  first  meeting  in 
January,  1931,  will  see  tlie  initiation  of 
the   new   officers. 

The  i)r()grani,  offered  b\'  Mrs.  John 
1.  Del  \'alle,  president  of  the  .Mameda 
County  liranch,  referrerl  to  native  mu- 
sic of  Sf)Uth  .America,  as  found  in  Peru 
and  among  tlu'  Indians  of  the  Ancles. 
.She  skilfully  revealed  the  (jeculiarities 
of  their  composition  on  the  piano,  as- 
sisted by  Miss  Virginia  (irahani,  so- 
Ijrano,  and  there  was  exhibited  the  na- 
tive primitive  instrument  of  the  .'\n- 
deans,  the  c|uena,   flute-like,  of  crudely 


MODERN   BALLET   FEATURE 
AT    MUNICIPAL    SYMPHONY 


Two  of  the  five  Municipal  Sym- 
phony Concerts  have  been  given  and 
their  popularity  was  demonstrated  by 
the  capacity  audiences  that  have  at- 
tended. There  remain  now  three  more 
concerts  in  the  series  all  of  wliich  will 
take  place  after  New  Year's.  The  third 
concert  will  prove  of  special  interest 
to  the  public  as  it  will  contain  a  num- 
ber of  entirely  new  features.  It  will 
take  place  on  Wednesday  evening, 
January  14  and  for  the  first  time  in  the 
history  of  these  concerts  the  San  Fran- 
cisco Symphony  Orchestra  will  inter- 
pret ballet  music  together  with  a  corps 
of   nimble    dancers. 

Tiie  ballet  will  be  under  the  direc- 
tion of  Miss  Betty  Horst  and  will  con- 
sist of  forty  specially  trained  and  ex- 
perienced girls  all  artists  in  their  pro- 
fession. This  ballet  will  be  headed  by 
Lillian  May  Ehrman  who  has  estab- 
lished for  herself  an  enviable  reputa- 
tion for  grace  and  poetic  insight,  spec- 
ially in  modern  terpsichorean  art.  This 
will  be  Miss  Ehrman's  first  appearance 
with  the  San  Francisco  Symphony  Or- 
chestra and  also  at  the  Municipal  Sym- 
l)liony  conceits. 

F"inally  Mishel  Piastro,  distinguished 
concert  master  and  solo  violinist  of 
the  San  Francisco  Symphony  Orches- 
tra, who  has  scored  repeated  successes 
as  conductor  during  the  Summer  Sym- 
phony concerts  will  make  his  debut 
at  the  Municipal  Symphony  concerts 
as  conductor.  According  to  J.  Emmet 
Hayden  an  unusually  interesting  and 
varied  i^rogram  has  been  prepared  for 
tliis  occasion  which  will  i)rove  one  of 
tlie  most  i:)ictures(|ue  and  impressive 
ever  given  in  tlie  ICxposition  Audi- 
torium. 


AGUILAR  LUTE  QUARTET 


The  coming  of  tiie  .Aguilar  Lute 
Quartet  on  January  26  to  open  tho 
new  series  of  Alice  Seckels'  Matinee 
Musicales  in  llu-  Travers'  Theatre  is 
l)eing  awaited  with  eager  interest  l)y 
the  sopliisticated   concert-goers. 

Tliose  who  know  the  exotic  charm 
of  the  Spanish  lutes  as  they  are  played 
in  the  Spanish  provinces  and  those  to 
whom  these  unusual  instruments  are 
known  only  !>>•  hearsay,  are  alike  in- 
trigued by  the  idea  of  hearing  this 
novel  I'lisemble  group,  the  meml)ers  of 
which  have  re\ive(l  an  almost  obst)lete 
art. 

Succeeding  the  .Vguilar  Quartet  in 
this  series  of  distinctive  matinees  will 
come  Marion  Kerby  and  John  J.  Niles 
in  a  program  of  Negro  b'xaltations  on 
b"el)ruary  2;  Tlie  Musical  .\rt  String 
Quartet  on  l-'ebruary  \6;  and  Muriel 
l)rai)er,  author  of  Music  at  .Midnight, 
who  comes  March    Id. 


Brahms'    Second    Symphony   and    The 

Tschaikowsky     Concerto     Arouse 

Spontaneous   Enthusiasm 


BY   .\NX.\   CORA   WIXCHELL 

The  San  Francisco  Symphony  Or- 
chestra, with  Basil  Cameron  conduct- 
ing, initiated  its  fifth  pair  of  concerts 
for  this  season  at  the  Curran  Theatre 
Friday  afternoon,  December  5.  The 
program  was  one  to  attract  in  every 
particular  and  its  reading  was  marked 
by    dignity    and    grace. 

The  Beethoven  Coriolan,  offered  as 
introductory,  denoted  through  its 
score  the  stress  undergone  by  one  sub- 
jected to  physical  and  normal  distress. 
The  heroism  of  the  Roman  figure  was 
announced  with  deliberation,  though 
here  it  was  noticeable  that  the  cur- 
tailed orchestra  fell  short  of  adequacy. 
The  gentle  climax  was  both  effective 
and    impressive. 

Mishel  Piastro,  the  orchestra's  con- 
cert master,  appeared  in  the  role  of 
guest  artist  and  gave  the  Tschaikow- 
sky D  major  Concerto.  His  masterly 
revelation  of  this  work  gave  surprise 
even  to  those  who  know  Piastro  as  a 
solo  artist.  He  equals  those  who  come 
on  tour  from  other  regions;  with  the 
possible  exception  of  Kreisler,  no  vio- 
linist is  more  worth  hearing  nor  more 
satisfying  than  Piastro.  He  plays  with 
every  technical  finish,  an  instinctive 
as  well  as  studied  knowledge  of  the 
score  and  its  intent,  and  with  superb 
tonal  color  and  fine  emotion,  never 
over  accentuated  yet  finding  response 
that  is  spontaneous  within  his  hearers. 
Piastro  was  recalled  five  times  to  re- 
ceive  the  acclaim  of  sincere  applause. 

The  Brahms  D  major  Symphony, 
No.  2,  was  a  medium  through  which 
Cameron  again  demonstrated  his  spirit 
in  the  seeking  out  of  underlying  lines 
in  which  melody  often  nestles.  Too 
long,  and  too  often,  we  hear  of  the 
intellectual  Brahms — and  he  is  that, 
but  there  is  a  reticence  in  the  composer 
which  might  seem  to  indicate  that  he 
prefers  to  keep  his  richest  or  most 
delicate  inspirations  to  himself,  while 
pouring  forth  the  more  obvious  beau- 
ties with  lavish  hand  well  reined.  To 
feel  and  select  these  fine  points,  con- 
ductors must  delve  persistenth',  per- 
haps sensing  the  existence  of  beauty 
before  proving  it.  The  I-Jrahms  of  that 
Friday,  therefore,  was  translated 
through  intellect,  romanticism  and 
even  a  human  pulsation,  making  him 
closer  to  those  who  feel  his  aloofness. 

It  is  not  too  soon  to  remind  that 
the  first  half  of  the  sj'mphony  season 
draws  to  a  close.  Basil  Cameron  con- 
ducts tlirmigb  l)eceiiii)er.  lie  has  giv- 
en retresliment  to  familiar  scores 
through  bis  sincere  and  \ital  readings, 
and  has  brought  us  pleasure  and  bene- 
fit in  the  introduction  of  new  works, 
i>r  those  heard  here  for  the  first  time. 
His  memory  will  remain  keen  with 
thousands  and,  we  can  with  the  greater 
cordiality  extend  welcome  to  his  suc- 
cessor for  the  last  chapter  of  the  1930- 
31  season,  Issay  Dobrowen,  who  will 
conduct  the  orchestra  for  tlie  first  time 
in    January. 


BASIL   CAMEROI 

Netv  Conductor 
ot  the 
San  Francisco  Symphon, 
says  of  the 

Steiiiiivaj 

Instrument  of  the  Mntmortah 

"The  glorious  singing 
lone  of  the  Steinivay  is 
a  joy  to  all  discerning 


This  fine  artist  is  one, 
more  of  the  vast  galaxy  who^ 
have  found  in  the  Steinway^ 
alone,  that  quality  of  touch; 
and  tone  most  satisfying  to 
the  musicallj  critical. 

A  Steinway  of  similar  en- 
during charm  awaits  you  all 
Sherman,  Clay  f-  Co. 
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MUSICAL  REVIEW'S  EDITORIAL  POLICY 


a  the  start  of  an  intensive  subscription  and  achertising  campaign 
also  j^rior  to  sending  out  ] 0,000  (piestionnaires  regarding  the 
ic's  attitude  toward  the  symphony  concerts  the  Pacific  Coast 
ical  Review  wishes  to  outline  its  ])olicy  regarding  musical  activi- 
in  this  city.  We  are  specially  anxious  to  put  cnirselves  on  record 
■der  that  no  subscriber  or  advertiser  will  favor  us  with  his  or  her 
Dnage  unless  they  thoroughly  agree  wnth  our  policy.  We  do  not 
t  anyone,  as  has  been  the  case  in  the  past,  to  cancel  sul^scriptions 
adxertising  contracts  because  our  policy  conflicts  w'ith  someone 
s.  So  if  the  following  enumeration  of  our  musical  creed  displeases 
)ody  we  would  regard  it  as  a  favor  that  he  or  she  does  not  give 
leir  patronage,  because  we  want  to  be  absolutely  independent  and 
lOt  wish  anyone  to  be  under  the  impression  that  a  subscription 
dvertisement  entitles  him  to  the  exploitation  of  his  own  eiTorts 
Dlicies  when  the}'  conflict  \vith  those  of  the  Pacific  Coast  Musical 
ew. 


'irst  of  all  we  ^\■ant  to  impress  our  readers  with  the  fact  that  the 
fie  Coast  Musical  Review  at  all  times  is  defending  the  cause  of 
people  of  San  Francisco  and  California.  Whatever  we  do  or  say  is 
d  upon  our  desire  to  act  for  the  good  of  the  community  at  large, 
cannot  limit  our  policy  to  fight  for  cliques,  factions  or  individuals, 
itever  we  deem  to  be  for  the  public  good  we  defend  and  whatever 
•elieve  to  be  contrary  to  public  interests  we  oppose.  And  if  this 
-ide  does  not  please  certain  people  it  will  be  too  bad,  for  then 
simply  cannot  regard  the  Pacific  Coast  Musical  Review  as  inter- 
g  itself  in  their  selfish  motives  or  in  their  spiteful  prejudices 
1st  certain  personalities  or  endeavors.  First  of  all  the  Pacific 
t  Musical  Review^  is  deeply  interested  in  the  San  Francisco 
)hony  (3rchestra.  It  wants  this  city  to  have  as  large  and  fine  a 
hony  orchestra  as  any  cjther  city  in  the  United  States  and  it 
s  this  orchestra  to  be  conducted  by  the  best  conductor  available 
le  purpose. 


t  present  we  are  convinced  that  San  Francisco's  orchestra  does 
>mpare  favorably  with  that  of  the  foremc^st  symphony  orchestras 
!  country  not  so  much  because  of  its  personnel  as  because  of  its 
ipleteness.  Regarding  a  conductor  the  Pacific  Coast  ^lusical 
w  has  at  present  no  ])reference.  We  ha\e  been  keeping  ourselves 
■itely  neutral  in  this  matter.  We  regard  IJasil  Cameron  as  an 
ent  musician  who  knows  his  score  and  who  is  a  delightful  per- 
ty,  but  since  the  Musical  Association  of  San  bAancisco  has 
-d  upon  a  plan  to  ])resent  guest  conductors  and  engage  whoever 
;s  the  musical  public  most  we  defer  to  that  jjolicy  and  let  the 
al  public,  and  not  a  certain  antagonistic  cli(|ue.  cU)  its  own 
ing.  The  Pacific  Coast  Musical  Review  is  ready  to  back,  witli 
i  influence  it  may  have,  that  conductor  who  attracts  the  largest 
er  of  ])eople  to  the  regular  concerts  at  the  Curran  Theatre.  It 
firm  conviction  that  whenever  the  public  wants  a  conductor  it 


will  crowd  the  houses  to  show  its  satisfacti(jn  and  when  it  does  not 
want  a  conduct(jr  no  politics  or  jjropaganda  sh(nild  be  introduced  to 
cram  one  down  its  throat. 


There  reside  within  a  radius  of  30  miles  of  San  Francisco  1,500,000 
people.  According  to  authoritative  statistics  from  three  to  four  per 
cent  of  the  population  are  interested  sufficiently  in  music  to  attend 
concerts  or  opera.  Which  means  that  irom  45.000  to  60.000  people 
are  attending  musical  events.  Since  the  municipal  symphony  concerts, 
the  Oppenheitier  series,  operas  and  other  ccnicerts  already  attract  a 
certain  portion  of  this  percentage  let  us  say  that  c^nly  one  per  cent  of 
the  population  could  be  depended  upon  to  attend  the  symphony  con- 
certs at  the  Curran  Theatre.  This  one  per  cent  represents  15,000 
people.  It  seems  to  us  that  our  campaign,  which  concerns  itself  chiefly 
with  10,000  of  these  15.000  people,  would  get  us  the  results  we  seek. 
What  we  want  is  to  see  every  concert  at  the  Curran  Theatre — the 
Friday  afternoon  events  as  well  as  all  the  Sundav  concerts — crowded. 


It  only  recjuires  1.800  people  to  pack  the  Curran  Theatre.  Dtiring  a 
season  there  are  twelve  pairs  of  regular  concerts  and  ten  popular 
concerts.  A  little  over  50.000  tickets  would  crowd  every  performance. 
In  other  words  if  10.000  people  would  buy  four  tickets  each,  there 
would  be  left  enough  people  to  buy  the  rest  f)f  the  Hckets  in  single 
admissions.  Let  us  succeed  in  obtaining  signattires  to  our  10.000  ques- 
tionnaires that  will  give  tts  an  idea  what  the  people  expect  the 
IVIusical  Association  to  give  them  for  their  support  and  we  will 
guarantee  that  we  can  convince  the  Mtisical  Association  that  it  will 
pay  the  same  to  meet  the  public  half  way.  We  want  our  symphony 
concerts  crowded.  We  want  the  people  to  hear  a  FULL  SIZED 
MODERN  SYMPHONY  ORCHESTRA.  We  want  the  people  to 
have  the  condtictor  they  prefer  and  we  shall  not  be  satisfied  with 
anvthins:  less. 


The  next  important  endeavors  which  this  paper  will  always  back 
are  the  San  Francisco  Opera  Association,  the  Young  People's  Sym- 
phony Concerts,  the  Pacific  Coast  Opera  Association,  the  Summer 
Symphony  Association  and  the  Abas  String  Quartet.  We  also  are  in 
favor  of  the  movement  started  by  Frank  W.  Healy  to  give  San 
Francisco  a  fine  light  opera  season.  We  shotild  have  a  light  opera 
season  and  if  we  find  a  certain  proportion  of  the  ten  thousand  people 
we  appeal  to  regarding  the  symphony  orchestra  interested  in  light 
opera  we  shall  address  otirselves  to  them  personally  on  the  project 
which  we  think  deserves  united  support. 


We  shall  continue  our  cam])aign  in  the  interests  of  resident  artists 
and  presently  shall  ])itblish  a  plan  we  have  to  sectire  a  certain  number 
of  engagements  every  year  for  every  artist  of  talent.  We  believe  in 
encouraging  the  best  mtisic  over  the  radio,  in  moving  picture  theatres 
and  in  public  schools.  AVe  are  heart  and  soul  in  favor  of  the  Municipal 
Chorus  under  the  direction  of  Dr.  Hans  Leschke  and  in  fact  in  all 
other  choral  work  of  artistic  merit.  We  stand  behind  every  efficient 
music  teacher  and  his  activities  and  shall  contintie  to  protect  him 
against  political  infringements  of  his  rights. 


Finall\-  we  want  subsidization  of  music  in  this  city.  ^Yc  want  an 
opera  house  and  last  but  not  least  we  want  and  need  for  this  city  a 
bona  fide  concert  hall.  Most  of  the  lack  of  interest  that  exists  in  sym- 
ph()n\  and  other  concerts  in  this  city  is  due  to  the  fact  that  we  have 
no  heme  for  music — no  concert  hall.  This  paper  will  begin  a  move- 
ment, as  it  has  done  several  times  before,  to  see  that  a  concert  hall 
and  studio  l)uilding  is  financed  and  that  it  should  be  known  as  The 
Temple  of  Music  or  the  Fine  Arts  Building.  We  shall  from  time  to 
t me  return  to  the  individual  items  mentioned  in  this  discussion  and 
occasionally  add  one  or  two  that  we  may  have  forgotten  or  over- 
looked at  this  time.  Now  this  is  our  creed  to  which  we  shall  devote 
evcr\-  atom  of  otir  eners^v. 
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EXPRESSIONS  OF  APPRECIATION 


The  Pacific  Coast  Musical  Review  Is  Grateful  for  the  Cordial 

Manner  in  Which  Its  Reappearance  Has  Been 

Hailed  by  Its  Many  Friends 


SOUNDING  THE  MOVIES 


Following  are  a  few  of  the  numerous 
communications  received  by  the  Editor 
of  the  Pacific  Coast  Musical  Review 
and  also  some  of  the  comments  in 
some  of  our  musical  contemporaries. 
We  are  very  grateful  to  those  of  our 
friends  who  .  take  the  trouble  to  ex- 
press their  appreciation  in  letters  or  in 
publications.  The  good  will  of  our  fel- 
lowmen  is  most  precious  to  us.  We 
therefore  publish  with  grateful  ac- 
knowledgements the  following  letters 
and  extracts   from   publications: 


S.  F.  Chronicle — After  a  period  of 
discontinuance  the  Pacific  Coast  Musi- 
cal Review,  edited  by  Alfred  Metzger, 
has  resumed  publication  with  an  issue 
of  August  30.  The  Review,  with 
Metzger  at  its  head,  has  had  an  ex- 
traordinarily honorable  place  in  San 
Francisco's  musical  life  for  a  genera- 
tion, is  being  issued  now  as  a  weekly. 

*  *     * 

Musical  West — Congratulations  to 
Alfred  Metzger  on  his  new  issue  of  the 
Pacific  Coast  Musical  Review,  after  an 
interim  of  two  years.  The  veteran 
musical  publication,  now  entering  its 
twenty-eighth  year,  has  been  greatly 
missed  and  its  return  will  be  warmly 
welcomed.  The  Pacific  Coast  Musical 
Review  will  be  published  weekly.  Anna 
Cora  Winchell,  well  known  music  critic 
and  writer,  is  assistant  editor. 

*  *     * 

Music  and  Musicians  (Seattle) — 
After  a  recess  of  several  months,  the 
Pacific  Coast  Musical  Review  resumed 
publication  August  30  under  the  editor- 
ship and  general  management  of  its 
founder,  Alfred  Metzger.  Established 
in  San  Francisco  in  1901,  both  editor 
and  paper  have  a  most  friendly  clien- 
tele. 

*  *     * 

San   Francisco,   Sept.   6,   1930. 
My  dear  Mr.  Metzger: 

Permit  me  to  congratulate  you  on 
the  reappearance  of  the  Pacific  Coast 
Musical  Review.  You  have  my  earnest 
hope  that  everytliing  in  connection 
with  this  paper  will  be  most  successful. 
Wishing  you  all  success,  beg  to  re- 
main. 

Very  sincerely  yours, 

FRED  R.  SHERMAN. 

*  *     ♦ 

San   Francisco,  Sept.  20,   1930. 
My   Dear  Mr.    Metzger: 

Just  a  note  of  gratitude  for  thj 
splendid  notice  you  gave  me  in  your 
recent  issue  of  the  Review.  I  shall  al- 
ways treasure  it  as  one  of  the  best 
compliments  I  have  ever  had,  coming 
from  one  of  the  old  sciiool  of  master 
critics,  '{"hanks  so  much  again  for  your 
kindness.     I    am 

Very  sincerely, 
ALEXANDER   KISSELBURGH. 


Dear   Mr.   Metzger: 

Thanks,  Mr.  Metzger,  for  your  very 
gopd  editorial  in  the  Pacific  Coast 
Musical  Review  of  September  6.  Much 
good  will  undoubtedly  come  of  the 
article.  Reading  the  paper  was  like 
renewing  acquaintance  with  an  old 
friend!  I  sincerely  hope  that  you  will 
have  all  the  success  that  you  so 
honestly  deserve. 

With  kindest  personal  regards,  I  am 
Sincerely  yours, 
FRANK  W.  HEALY. 

*  *     * 

San  Francisco,  Sept.  6,  1930. 
Dear   Friend   Metzger: 

It  was  most  kind  of  you  to  send  me 
your  paper  by  special  messenger  this 
morning.  I  was  deeply  touched  by  the 
beautiful  article  you  wrote  about  the 
concert  of  last  Tuesday.  You  have 
been  a  wonderful  friend  to  me  during 
all  these  fifteen  j^ears  and  I  will  never 
forget  the  gratitude  which  I  owe  you 
for  your  staunch  friendship  and  loyalty. 

Goodbye,  good  luck  and  auf  weid- 
ersehn. 

Very  faithfully  yours, 

ALFRED    HERTZ. 

*  *     * 

San  Francisco,  Sept.  29,   1930. 
My  Dear  Mr.  Metzger: 

This  is  to  acknowledge  the  receipt 
of  the  recent  number  of  your  splendid 
magazine  the  contents  of  which  I  per- 
used with  unusual  interest  and  joy. 
You  are  to  be  congratulated  in  editing 
a  magazine  so  ably,  which  is  a  constant 
source  of  knowledge  and  inspiration. 

With  best  wishes  to  you  in  every 
respect,   I  remain 

Sincerely  yours, 

S.  L.  KATZOFF,  M.  D. 

*  *     * 

San   Francisco,  November  4,  1930. 
My    Dear    Mr.    Metzger: 

The  Board  of  Directors  of  ihe 
Young  People's  Sympliony  wishes  to 
express  its  deep  appreciation  for  the 
excellent  and  generous  publicity  you 
have  given  to  tliis  organization.  Your 
valuable  approval  is  of  the  greatest 
benefit  to  the  continuance  and  success- 
ful issue  of  this  worthy  enterprise. 
Most  gratefully  yours, 

GERDA  WISMER  HAYWOOD. 
(Corresponding   Secretary.) 


Bruno  David  Ussher,  nnisic  editor 
of  tlie  Los  Angeles  Evening  Express, 
is  back  at  liis  desk  again  after  an  ex- 
tended visit  to  luirope.  While  on  his 
transcontinental  trip  of  se\eral  months 
Mr.  Lssher  attnulid  tin-  major  nnisi- 
cal  events  in  i^urope  during  last  sum- 
mer. Among  these  were  the  Wag- 
nerian h'estival  plays  in  Bayreuth.  It 
is  good  to  occasionally  read  this  able 
writer's  intelligent  conmients  on  musi- 
cal happenings. 


BY  THE  OPERATOR 

At  the  Fox  Theatre,  during  the  week 
beginning  Friday,  December  5  and 
ending  Thursday,  December  11,  a  pic- 
ture of  special  interest  to  musical  peo- 
ple was  shown.  It  was  very  inade- 
quately entitled  A  Lady's  Morals  and 
concerned  itself  with  episodes  from  the 
life  of  the  famous  Jenny  Lind.  The 
central  figure  of  the  cast  was  Grace 
Moore  who  both  as  to  personal  appear- 
ance and  beauty  of  voice  fitted  the  role 
of  the  famous  contratrice  excellently. 
We  cannot  say  that  the  sound  device 
reproduced  Miss  Moore's  voice  always 
flawlessly.  Specially  in  the  beginning 
the  voice  sounded  quite  husky  and 
lacking  in  flexibility  which  was  not 
the  case  at  other  times. 


orchestra  is  always  spontaneous  in  i 
attacks,  satisfying  as  to  intonation  ai 
comprised  of  excellent  material. 


THE   PASSION   FLOWER 


Teh  principal  number  sung  was 
Casta  diva  from  Norma  and  I  can  not 
say  that  Miss  Moore  invested  the  aria 
with  that  musicianship  with  which  a 
Jenny  Lind  would  have  endowed  it. 
Although  possibly  this,  too,  may  be  a 
defect  in  the  recording  of  the  voice. 
Later  on  during  a  concert  perform- 
ance, which  was  part  of  the  story,  Miss 
Moore  sang  a  song  by  Carrie  Jacobs 
Bond  which,  notwithstanding  its  emo- 
tional ballad  style,  hardly  seemed  ade- 
quate for  inclusion  in  a  concert  pro- 
gram such  as  Jenny  Lind  used  to  sing, 
specially  when  there  were  so  many 
delightful  songs  of  a  sentimental  nature 
in  the  diva's  repertoire. 

There  is  a  certain  simple,  romantic 
atmosphere  surrounding  the  story 
which  is  charming,  but  which  only  peo- 
ple interested  in  music  will  duly  appre- 
ciate. I  am  afraid  there  is  hardly  a 
character  in  musical  history  that  would 
appeal  sufficiently  to  the  thousands  of 
moving  picture  audiences  to  pack  the 
theatre.  Furthermore  there  must  have 
been  more  incidents  in  the  life  of  tiiis 
famous  singer  better  adapted  for  dra- 
matic development  than  the  few  chosen 
for  this  purpose.  The  story  seems  lack- 
ing in  continuity.  The  episodes  follow 
each  other  in  se(|ucnce  and  are  not 
connected  witli  sufficient  material  to 
form  a  transition.  More  than  likely  the 
director  cut  out  important  scenes  with- 
out regard  to  their  relation  to  tiie 
story.  However,  we  are  certain  that 
music  students  and  everyone  wiio 
knows  musical  history  enjoyed  tlie  pic- 
ture as  thoroughly  as  did   I. 

Walter  Roesncr  and  his  excellent 
orchestra  contributed  one  of  their  de- 
lightful overtures.  Whoever  arranges 
these  overtures  is  certaini}-  very  clever 
and  a  master  in  the  use  of  counter 
point.  Koesner  himself  knows  how  to 
obtain  the  most  results  from  the  brief 
time    he    has    to    rehearse    in    and    his 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FILLMORE  0264 


The  quandary  of  a  married  man  wl 
loves  two  women  and  in  turn  is  lov( 
by  them,  is  presented  in  The  Passic 
Flower,  Metro-Goldwyn-Mayer's  ada 
tation  of  the  widely  circulated  Kat' 
leen  Norris  novel.  The  picture  opei 
tomorrow  at  the  Fox.  The  story 
locale  is  San  Francisco,  Paris  and  tl 
high  seas.  It  begins  and  ends  here. 

Considerable  intelligence  is  said  i 
have  been  exercised  by  the  produce: 
in  casting  this  story.  Director  Willia 
De  Mille  selected  Charles  Bickfoi 
and  Kay  Johnson  to  play  the  parts  > 
Dan  Wallace,  the  errant  husband,  ar 
Cassey  Pringle,  the  society  girl  wh 
set  riches  aside  to  marry  the  fami: 
chauffeur. 

The  dissenting  note  in  their  niarri( 
life  is  Dulce,  played  by  Kay  Franci 
Wife  of  an  invalid,  she  eventual^ 
vamps  Dan  from  his  San  Francisci 
home  and  gallops  off  to  Paris  wi' 
him. 


Jose   Iturbi,  brilliant  Spanish  piani' 
is    to     appear     in     San     Francisco 
March,    1931,   it    is   announced  in   \\ 
York    by     Concert      Manager     Artli 
Judson. 


CITY  OF  SAN  FRANCISCO 

PRESENTS 


S.  F.  Symphony  Orchestra 

(MISHEL   PIASTRO,   Conducting) 

Betty  Horst  Ballet  of  40 

LILLIAN  MAY  EHRMAN 

PREMIERE   DANSEUSE 
SPECIAL  ADDED  ATTRACTION 

GRISHA  GOLUBOFF 
EIGHT-YEAR-OLD   VIOLINIST 


CIVIC  AUDITORIUM 

Wednesday    Evening,    January    14 

Direction  :  Auditorium  Committee 

J.  Emmet  Hayden,  chairman 

Victor  J.  Canepa 

Jesse  C.  Colman 

BENNING   WENTWORTH,    Auditor  in 
Charge   of   Ticket   Sale 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=] 

Basil  Cameron,  Conducting 

EVERY  SUNDAY 

2:45  P.  M. 

Curran  Theatre 


Tickets  50c  to  ^1.50 
Sherman,  Clay  &  Co. 
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^NY   SPIELT  AUF   IS 

HUMOROUSLY   FREAKISH 


in  Franciscans  were  given  a  richly 
ined  version  of  Arnold  Krenek's 
astic  invention,  Jonny  Spielt  Auf, 
the  Travers  Theatre  Wednesday 
ning,  December  3.  Under  the  direc- 
of  Dorothy  Maris,  the  cast  of 
e  comprised  Rudolphine  Radii,  dra- 
ic  soprano  and  reader;  John  Teel, 
tone,  and  Dora  Blaney,  pianist, 
iss  Radii  gave  a  perfect  account 
he  story  which  is  almost  Munc- 
;en  in  its  imaginative  qualities,  and 
tiek  was  librettist  besides  compos- 
Its  impossibilities  and  vagaries 
Id  seem  to  make  it  impossible  of 
luction,  but  the  work  was  given  in 
in  with  augmented  orchestra  and 
us  in  1925,  and  later  at  the  Metro- 
:an  Opera  House.  Arguments,  va- 
in character,  seem  to  inveigh 
nst  its  being  placed  in  San  Fran- 
).  However,  one  may  enjoy  the 
jid  form;  Jonny  is  amusing  and 
ptable,  no  doubt  by  reason  of 
tion. 

5  to  artistry.  Miss  Radii  cannot  be 
assed  when  it  comes  to  significant 
leation;  she  has  an  "air,"  graceful- 
that  accommodates  itself  to  roles 
a  voice  sulificiently  attractive.  John 
's  baritone  is  sympathetic  and 
itable  to  the  numerous  variations 
ired  in  picturing  more  than  one 
acter.  Miss  Blaney  played  con- 
ingly,  and  the  orchestral  passages 
interludes  are  not  without  difificul- 
in  being  transcribed  for  the  piano, 
these  she  gave  substance  and  all 
nelody  to  be  extracted.  Mrs.  Maris 
ided  an  enjoyable  affair. 

ANNA  CORA  WINCHELL. 


JNG   VIOLINISTS   IN 

PROGRAM    OF    CLASSICS 


be  debut  of  Winifred  Connolly, 
nist,  drew  an  interested  audience 
nternational  House  Auditorium, 
celey,  Wednesday  evening,  Decem- 
3.  The  young  player  was  assisted 
ItcW  Alloo,  assistant  concert  mas- 
jf  the  University  Symphony  Or- 
:ra,  with  Marjorie  Gear  at  the  pi- 

)ening  with  the  Vieuxtemps  A 
r  Concerto,  No.  5,  Miss  Connolly 
>nstrated  a  graceful  bow  and  an 
lent  technical  control.  Expressive- 
e  has  yet  to  mature;  though  hav- 
listinct  poise  this  trait  seems  to 
lold  a  necessary  warmth  of  feel- 
md  the  masterful  high  lights  of 
<tenips  were  not  reached.  Miss 
oily  was  much  freer  in  a  solo 
>  which  included  the  Tartini- 
ler  Variations  on  a  Theme  by 
li,  the  Schumann-Auer  Bird  as 
let,  a  Stojowski  Melodic  and  the 
iawski  Scherzo  Tarantelle.  The 
let  Bird  and  Melodic  were  es- 
ly  attractive.  Miss  Connolly 
iig  some  very  fine  and  effective 
^  sinio  tones. 

Handel  Sonata  for  two  violins 
^  ited  young  Alloo  as  well,  a  lad 
whose  quietude  of  manner  did 
vholly  disguise  his  eager  spirit, 
denied  to  regard  his  musical  re- 
ihilities     with     great     seriousness 


and  showed  a  clean,  reliable  fingering. 
Both  young  people  were  recalled,  and 
Miss  Connolly  gave  several  encores. 
Miss  Gear  proved  a  capable  accom- 
panist. 

ANNA  CORA    WINCH KLI.. 
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SWEET  AND 


By  A, 


SOUR  NOTES 

Major 


POPULAR SYMPHONY CONCERT 


F'or  his  closing  popular  concert  this 
afternoon  at  the  Curran  Theatre  Basil 
Cameron,  guest  conductor  of  the  San 
Francisco  Symphony  Orchestra,  has 
selected  a  program  comprised  in  its 
entirety  of  numbers  long  popular  with 
local  symphony  audiences. 

The  concert  will  open  with  Gold- 
mark's  Overture  to  Sakuntala,  based 
on  the  Indian  drama,  first  translated 
from  the  Sanskrit  in  1789.  The  over- 
ture was  first  presented  by  Goldmark 
at  a  concert  of  the  Philharmonic  So- 
ciety in  Vienna  in  1865  and  was  one 
of  the  first  works  of  this  composer  to 
make  his  name  widely  known  in  the 
music-loving  world.  The  story  is  based 
on  the  romance  of  the  daughter  of  a 
nymph,  Sakuntala,  who  is  encountered 
in  the  sacred  grove  by  the  king,  wooed 
and  married  by  him.  The  king  gives 
her  a  ring  by  which  she  is  to  identify 
herself,  but  this  the  maid  lost  and  due 
to  a  curse  invoked  by  one  of  the 
priests,  the  king  loses  all  recollection 
of  Sakuntala  and  denies  her  when  she 
applies  at  his  court.  Later  the  ring  is 
recovered  and  through  this  the  pair  is 
happily  reunited. 

This  last  popular  program  of  Cam- 
eron's also  includes  Mozart's  Sym- 
phony No.  38,  which  will  be  presented 
by  the  symphony  for  the  first  time  in 
many  years.  The  program  in  full  is  as 
follows: 

Overture,  Sakuntala Goldmark 

Siegfried   Idyl Wagner 

Symphony  No.   38    (Prague) Mozart 

Prelude  to   Lohengrin Wagner 

Tone   Poem,   Don   Juan Strauss 

Cameron's  last  pair  of  symphony 
concerts  will  be  given  Friday  and  Sun- 
day afternoons,  December  19  and  21. 
This  will  include  three  numbers  given 
here  for  the  first  time:  Symphonic 
Fragments,  San  Francesca  d'Assisi, 
Malipiero;  Introduction  and  Allegro 
for  String  Quartet  and  Orchestra,  El- 
gar;  and  Prelude,  The  Tempest,  Sibel- 
ius. The  closing  number  on  the  pro- 
gram will  be  Rachmaninoff's  Sym- 
phony No.  2,  in  E  minor. 


The  College  of  Music  of  the  Univer- 
sity of  Southern  California  announces 
that  the  Semicentennial  Chorus  of  Tro- 
jan students,  alumni,  and  faculty,  has 
become  a  permanent  organization,  and 
will  present  Handel's  oratorio  "Mes- 
siah" in  December  in  Bovard  Audito- 
rium, University  Park,  Los  Angeles. 

With  approximately  400  voices,  the 
collegiate  chorus  was  first  organized 
during  the  golden  anniversary  celebra- 
tion of  S.  C.  in  June,  1930,  and  pre- 
sented Mendelssohn's  "Elijah"'  in  the 
Shrine  Auditorium,  Los  Angeles,  with 
Lawrence  Tibbett,  Aladame  Schumann- 
Heink,  Master  John  Drury,  Dr.  Carl 
Omeron,  and  Lisa  Roma  singing  the 
solo  parts. 

Alexander  Stewart,  who  directed  that 
performance,  is  named  as  conductor  of 
the  permanent  choral  group. 


An  Associated  Press  dispatch  horn 
New  York  says  that  "the  latest  short 
cut  to  musical  attainment  arrived  re- 
cently on  the  liner  Paris  accompanied 
l.y  its  French  inventor.  Maurice  Mar- 
lenot.  The  instrument,  Martenot  said, 
will  produce  almost  every  kind  of  or- 
chestral tone  by  electrical  waves  and 
a  person  without  musical  knowledge 
can  learn  to  play  it  in  three  or  four 
weeks.  It  resembles  a  small  piano." 

I  don't  see  why  it  was  necessary  to 
invent  a  new  instrument  to  have  a  per- 
son without  musical  knowledge  play  it. 
There  are  lots  of  people  without  musi- 
cal knowledge  who  play  instruments 
now-a-days.  Some  of  them  even  have 
a  permanent,  electrical  or  otherwise. 


Professor  Stratanow  of  Berlin  says: 
"I  believe  that  actual  communication 
through  space  is  but  a  question  of 
time.  I  believe  further,  that  within  an 
appreciable  time,  say  a  century,  man- 
kind will  l)e  able  not  only  to  com- 
municate with  the  stars,  but  to  visit 
them.  The  most  favorable  planet  for 
human  colonization  would!  probably 
be  Venus.  The  average  temperature 
on  Venus  is  approximately  the  same 
as  that  at  our  equator,  and  is  there- 
fore quite  bearable  by  man.  Moreover, 
\'enus  has  a  splendid  water  supply  and 
an  atmosphere  similar  to  our  own." 

Now  isn't  that  nice.  Evidently,  since 
Venus  has  a  plentiful  water  supply,  the 
Volstead  act  is  evidently  in  force  there 
and  as  far  as  our  visiting  stars  is  con- 
cerned there  should  be  no  difficulty 
whatsoever  inasmuch  as  many  stars 
are  visiting  us  just  now.  Even  shoot- 
ing stars  occasionally  attract  our  at- 
tention and  some  of  them  are  half  shot 
from  time  to  time,  not  to  say  anything 
al)out   their  average   temperatures. 


The  clever  gentleman  who  writes 
editorial  paragraphs  in  the  Chronicle 
recently  said  that  a  critic  reminded 
him  of  a  man  without  legs  who  tried 
to  teach  people  how  to  w-alk.  Never- 
theless I  have  noticed  that  quite  fre- 
quently someone  pulls  the  critics'  legs. 
Now  how  could  this  be  possible  in  the 
case  of  legless  people. 


It  was  Alfred  Hertz  who  told  nie 
the  following  story:  "Leo  Slezak,  the 
famous  Wagnerian  tenor,  sang  the  role 
of  Lohengrin  and  after  singing  Lohen- 
grin's narrative  at  the  close  of  the  op- 
era he  was  ready  to  enter  the  boat 
drawn  by  the  swan.  After  the  swan 
had  been  changed  into  the  prince  and 
the  dove  took  his  place  Slezak  as  Lo- 
hengrin placed  his  foot  on  the  rim  of 
the  boat  when  the  mechanism  worked 
without  warning  and  the  boat  suddenly 
shot  away  leaving  Lohengrin  standing 
on  the  stage.  Without  the  least  em- 
barrassment Slezak  turned  to  the 
King  and  asked:  'When  does  the  next 
boat    leave   for   the    Grail?"" 


fact  that  the  public  is  educated  to  lis- 
ten to  specially  advertised  names  in- 
stead o,f  to  music.  He  feels  that  if 
the  public  would  pay  less  attention 
to  a  limited  number  of  artists  groomed 
by  managers  and  more  to  music  it 
would  be  better  for  the  art  and  for  the 
pu'jlic.  I  thoroughly  agree  with  Mr. 
Cameron,  but  if  the  public  were  to  lis- 
ten to  everyone  who  considers  him- 
self specially  equipped  to  interpret 
music,  either  vocally  or  instrumentalU-, 
it  would  even  be  worse  oflF  than  it  is 
now  with  the  stock  crash  and  every- 
thing, and  the  oversupply  of  artists 
who  far  exceed  the  demand  of  the  pub- 
lic. Besides  I  know  of  many  artists 
lavishly  advertisecf^nd  well  known  by 
everybody  who  do  not  attract  suffici- 
ently large  audiences  to  pay  the  local 
manager  his  expenses.  It  requires  more 
than  advertising  to  draw  large  audi- 
ences and  keep  them  coming.  One 
sure  attraction  would  be  to  serve  real 
beer  at  every  concert  and  then  some 
people  might  get  killed  in  the  rush. 


Alexander  Kisselburgh  who  sang 
the  bass  part  in  The  Messiah  last 
Thursday  evening  had  to  leave  Friday 
morning  by  aeroplane  for  Pomona, 
near  Los  Angeles,  to  sing  in  Bach's 
Christmas  Oratorio.  It  seems  that  al- 
though vocal  artists  may  know  their 
parts  thoroughly  during  a  performance 
you  can  never  tell  when  they  go  up 
in  the  air.  Mr.  Kisselburgh  says  that 
he  not  only  properly  ventilated  but  he 
is  also  air  minded. 


Will  Rogers  in  his  syndicate  letter 
in  the  Chronicle  last  Thursday  morn- 
ing says  that  "It  looks  like  church 
laws,  or  civil  laws,  or  even  universal 
customs  don't  mean  anything  to  any- 
body any  more.  Everybody  is  doing 
just  as  they  like  regardless  of  every- 
thing. They  say  all  children  reach  a 
smart  aleck  age  some  time.  Well,  our 
whole  country  is  in  that  stage  now. 
every  man,  every  denomination,  and 
every  organization  wants  things  their 
way." 

The  same  is  true  of  music  to  a  cer- 
tain extent.  Everyone  wants  things 
their  own  way.  Only  in  music  the 
other  fellow  tries  to  force  yqu  to,  see 
things  his  own  way' and  when  you  are" 
unwilling  to  do  so  he  tells  the  world 
that  you  want  to  ruin  everything.  And 
still  the  world  is  rolling  along  the 
same  old  way  and  everyone  does  pret- 
ty well  as  he  pleases  and  in  the  end 
everything   is    coming   out   alright. 


Without  any  reflection  upon  the 
foregoing  "smart  alecks"  I  am  re- 
minded of  a  German  proverb  that  says 
that  one  donkey  met  another  donkey 
on  the  street  and  called  him  a  jackass 
and  then  he  stepped  upon  a  piece  of 
ice  and  broke  his  leg. 


Basil    Cameron    at     the     Musicians' 
Chil)   luncheon  this  week  spoke  of  the 
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A  pi\>gram  of  music  tuned  to  the 
holy  as  well  as  the  festive  spirit  of 
Christmas- -and  yet  containing  few  of 
the  conventional  Christmas  features — • 
will  hepresented  by  a  quartet  of  Met- 
ropolitan Opera  and  concert  stars  and 
the  Atwater  Kent  Concert  Orchestra, 
directed  by  Josef  Pasternack,  Sunday 
evening,  December  21,  during  the  At- 
water Kent  Radio  Hour. 

The  quartet,  especially  organized  for 
the  Atwater  Kent  Christmas  Hour, 
includes  Martha  Attwood,  opera  and 
concert  soprano;  Merle  Alcock,  con- 
tralto opera  and  concert  star;  Lewis 
James,  tenor,  and  Wilfred  Glenn,  bas- 
so, leader  and  founder  respectively  of 
the  famous  Revellers  Quartet  and  well 
known  concert  and  radio  stars. 

None  but  music  of  great  masters 
will  be  presented  during  the  program. 
Orchestral  and  vocal  selections  will 
include  ballads  and  oratorio  numbers 
that  are  famous,  yet  seldom  heard. 
Much  research  was  necessary  to  pre- 
pare a  Christmas  program  that  would 
be  dififerent — that  would  give  examples 
of  hov/  the  universal  language  of  music 
has  been  utilized  to  express  the  spirit 
of  Christmas  both  with  reverence  and 
yet  with  the  joyous  abandon  of  the 
holiday  spirit. 

Each  of  the  distinguished  singers 
included  in  the  quar:et  will  have  spe- 
cial solo  numbers  and  they  will  com- 
bine with  the  orchestra  in  quartets  and 
duets  in  other  features,  one  of  these 
jjeing  an  arrangement  of  well  known 
Christmas  carols  and  hymns  made  for 
this  program  by  Josef  Pasternack, 
director  of  the  Atwater  Kent  Concert 
Orchestra. 

The  program  will  l)e  heard  through 
a  coast-to-coast  network  of  stations 
served  by  the  National  Broadcasting 
Company,  including:  WEAF,  New 
York;  WEEI,  Boston;  WFI,  Phila- 
delphia; WRC,  Washington;  WGY, 
Schenectady;  WBEN,  Buffalo;  KSD, 
St.  Louis;  WCAE,  Pittsburgh;  WJJ, 
Detroit;  WTAM,  Cleveland;  WSAI, 
Cincinnati;  WON,  Chicago;  KSTP, 
St.  Paul;  woe,  Davenport;  WHO, 
Des  Moines;  WOW,  Omaha;  VVHAS, 
Louisville;  WAl^I,  Birmingham; 
WFAA-WBAP,  Dallas-Fort  Worth; 
KPRC,  Houston;  WOAI,  San  An- 
tonio; WSM,  Nashville;  WMC,  Mem- 
phis; WSB,  Atlanta;  KOA,  Denver; 
WKY,  Oklahoma  City;  KSL,  Salt 
Lake  City;  KPO,  San  Francisco;  KFl, 
Los  Angeles;  KGW,  Portland;  KHQ, 
Spokan;  KOMO,  Seattle;  WSMB, 
New  Orleans;  WDAF,  Kansas  City, 
and   CKGW,  Toronto. 

The  iirogram : 
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Polonaise  from  Christmas  Eve 

Rimsky-Korsakoft' 

Orchestra 

Hail   Ye  Tyme  of  Holie-Days.Branscombe 

Quartet  with  Orchestra 

Cantique    de    Noel Adam 

Mr.   James  with   Orchestra 
He    Shall    Feed    His    Flock,    from    The 

Messiah    Handel 

Miss   Alcock    with   Orchestra 

In  a  Three  Horse  Sleigh Tschaikovsky 

Orchestra 

The   Passage-Birds'   Farewell Hildach 

Messrs.   James  and  Glenn   with  Orchestra 

The  Christmas  Carol  of  the  Birds 

Chaminade 

Miss  Atwood  with  Orchestra 
Excerpts  from  Babes  in  Toyland....Herbert 

Orchestra 
Group  of  Carols  and  Christmas  Hymns 

Arr.  by  Pasternack 

Quartet  with   Orchestra 

Thursday Molloy 

Mr.  Molloy  with  Orchestra 

Whispering  Hope Martin 

Mmes.   Attwood  and  Alcock  with 

Orchestra 

March  of  the  Little  Lead  Soldiers. ...Pierne 

Carillon  from  L'Arlesienne Bizet 

Orchestra 
Lullaby    (based   on   the   Humoresque    of 

Dvorak)     Spross 

Good  Night  Quartet,  from  Martha 

Flotow 

Quartet    with    Orchestra 


KPO    HELPS    STUDENTS 


To  radio  fans  at  large  KPO  means 
excellence  and  variety  of  programs — 
but  to  a  number  of  young  struggling 
college  students  it  spells  "means  to  an 
end."  Attest  the  case  of  Bert  Young 
and  Ollie  Dahl.  Both  tend  the  KPO 
telephone  exchange  on  holidays,  Satur- 
day afternoons,  Sundays  and  evenings. 
Bert  attends  the  University  of  Califor- 
nia Law  School,  Ollie  the  law  school 
at  Stanford.  Friendly  enemies,  insofar 
as  school  activities  are  concerned — but 
good  friends  withal.  They  KPO  or 
"Keep  Pushing  On"  the  telephone 
plugs  and  with  the  diplomacy  of  law- 
yers answer  the  hundreds  of  questions 
which  are  asked  them.  But  the  embryo 
lawyers  are  not  the  only  ones  whose 
work  at  KPO  furnishes  the  where- 
withal to  maintain  them  during  their 
course  of  study, 

Charles  E,  White,  Budd  J.  Smith  and 
Charles  M.  Legg,  who  have  earned 
their  diplomas  as  painless  dental  ex- 
tractqrs,  all  earned  their  way  through 
dental  college  as  indo'or  pilots  of 
KI'0"s  elevators.  To  them  the  ups  and 
downs  of  life  were  one  evening  after 
another — but  they  too  KPO'd  "Kept 
Lushing  On"  with  the  title  of  doctor 
of  dentistry  as  their  goal.  All  three  arc 
now  practicing  and  meeting  with  much 
success.  Hollister  L.  Holbrook  is  an- 
other tooth  architect  working  his  way 
through  college  on  a  KPO  job — jol)s 
wliich  Managing  Director  James  W. 
Laughlin  K-ccps  l*-urposcIy  O-n  tap 
for  such  deserving  students  who  wish 
to  overcome  the  obstacles  of  living  in 
reaching  their  objective. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

OR  residence 

Mill  Valley  997 


EDWIN  FOWLES  LECTURE 

AT   STANFORD   UNIVERSITY 


Braslau,  contralto,  Jose  Iturbi,  piai 
ist,  Roland  Hayes,  tenor,  and  Jos' 
Szigeti,  violinist. 


Charming  his  audience  with  clever 
artistry  and  dry  British  humor,  Edwin 
Fowles,  fellow  in  the  English  Royal 
Academy  of  Music,  recently  lec- 
tured on  Music  and  Life  in  the  Stan- 
ford Little  Theater.  Combining  his 
knowledge  of  music  with  an  intimate 
acquaintanceship  with  human  nature, 
Mr.  Fowles  discussed  the  practical 
value  of  music  to  everyday  living  and 
outlined    its    esthetic    application    also. 

"Music  interprets  life,"  he  said.  "It 
is  a  practical  philosophy.  Just  as  there 
is  a  physical,  a  mental,  and  an  emo- 
tional side  to  life,  so  there  are  these 
three  to  music.  The  need  of  balance 
among  the  three  is  essential.  In  life 
deification  of  the  physical  gives  us  the 
prizefighter;  the  mental,  the  man  of 
figures;  the  emotional,  the  sentimen- 
talist. So  in  music,  the  physical  mu- 
sician is  he  whose  interest  lies  solely 
in  the  keyboard;  the  mental,  he  who 
strives  only  for  technique  and  har- 
mony, and  the  emotional,  the  senti- 
mentalist." 

Mr.  Fowles  characterized  music  as 
an  expression  of  human  feelings  that 
takes  up  where  words  can  go  no 
farther.  He  illustrated  his  points  with 
selections  on  the  piano;  proved  con- 
clusively that  music  can  be  far  more 
eloquent  than  speech.  With  a  final  re- 
quest for  no  applause,  he  gave  his  "in- 
dividual handclasp"  through  the  me- 
dium, of  Schumann's  lovely  Farewell. — 
Palo  Alto  Times,  Nov.  5,  1930. 


The  Creator  of 
a  new  vogue 
in  music  .  .  . 

Walt 
Roesner 


{ 


-  -  conducting  the 
FOX  GRAND 
ORCHESTRA 

after  the  finest  tradi- 
tions of  modern  music 


FOX  THEATER 

fJ^  or  Id's  Finest 
Plav  house 


MYRTLE  LEONARD 

Contralto 

AVAILABLE  FOR  CONCERTS 

ORATORIO  AND  OPERA 

Studio:    1275  Washington  St.    Tel.  PRos.4U 


December  concerts  in  New  \'ork  in- 
clude appearances  of  the  Fnglish 
singers,  the  Hall  Johnson  Negro 
Choir.  Walter  (iicscking,  pianist,  Dino 
Horgioli,  tenor,  Fritz  Kreisler,  violin- 
ist,     ICrika      Morini,     violinist,      Sophie 


EMMA  MESOW  FITCH 

CONTRALTO 

ACCREDITED  TEACHER  OF  VOICE 

CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 

BERKELEY  STUDIO  S.  F.  STUDIO 

2424    Ashby    Ave.  137  J    Post  Si. 

Tel.  BErkeyey  2866  Tel.  ORdway  158 


*  Dirpr.tort 

^    FREDKIK    E. 
It  M  <:  K  F  E  LT 

KMIK  J.I'OI^K 


Tel.  MArkrt  ."J  100 
Entire  24lh  Floo,- 
Win.  T.vlor  Hot,;! 


Mexico  City  may  hear  the  Los  An- 
geles Philharmonic  Orchestra,  Artur 
kodzinski  conducting,  in  six  concerts 
in    Maj'. 


ROYAL   RUSSIAN   CHORUS 

PRINCESS  AGRENEVA  SLAVIANSKY,  Conductor 

SCOTTISH  RITE  AUDITORIUM 

Friday  and  Saturday  Eve.,  Dec.  12th  and  13th — 8:15  o'Cloct 
Sunday  Afternoon,  Dec.   14th — 2:30  o'Clock 

• 

AOMKSSION  PRICES— 50c,  ^I.OO  and  $1.50 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


lon^  chajjter  of  obituaries  c(,-uld  be  written  of  club  members.  The 
morniiiff  of  the  funeral,  in  Dr.  Li.s.ser's  home  in  Washingttni  Street,  I 
met  there  Messrs.  Lejeal  and  Tolmie.  As  we  came  away,  Mr.  Tolmie 
and  I  called  at  the  Hahnemann  Hospital  to  see  Sam  Maver,  who  was 


Liblic  school  music  was  ofencrall}'  outside  of  the  doings  of  the 
Mr.  Glenn  11.  Woods.  howe\er,  could  write  a  ])ig  chapter  on  the 
ct.  \\'m.  McCo}-  succeeded  in  getinjj-  his  jjook.  "Cumulative 
lony.""  into  the  ( )akland  schools,  where  it  has  been  used  by  skill- 
■achers,  who  knew  his  system  thoroughly.  Of  course,  had  they 
liis  book  would  not  have  had  the  success  that  it  has  had,  and  '"^^■^'vering  from  the  hives.  He  had  been  strangely  afflicted.  Months 
1  it  deserved.  Any  book  embodying  the  usual  methods  might  do,  l^efore  he  had  ben  kntjcked  down  by  an  auttmiobile  on  Market  Street. 
)  teach  "Cumulatlxe  Harmony"  one  must  have  a  special  training.  having  misunderstood  the  signals,  as  he  told  us.  It  was  a  long  time 
Dased  on  French  teaching.  When  I  comi)limented  Mr.  McCoy  on  until  he  was  able  to  resume  his  playing  of  the  organ.  His  hands  had 
:hievement,  he  said  that  he  had  been  surprised  by  the  many  good  been  hurt,  though  not  critically,  and  besides  the  shock,  the  eyelids'' 
s  received  from  the  men  he  knew,  for  he  had  expected  severe  dropped.  Finally,  one  e\ening  in  California  Lodge  at  the  Masonic 
ism.  Temple,  I  peeked  into  the  organ  loft  to  see  if  he  were  there,  and  saw 

him  extemporizing,  for  which  he  had  much  native  talent.  Carl  Ander- 
son, who  noticed  me  hjoking,  said,  "He's  on  the  job."  One  evening, 
not  long  thereafter,  having  attended  a  service  in  the  First  Presby- 
terian Church,  he  was  killed  by  au  automobile  as  he  left  the  place. 

While  1  write,  1  realize  that  neither  Mr.  Lejeal  nor  Mr.  Tolmie 
are  in  the  land  of  the  living.  How  many  does  this  realization  m»t  apply 
to.  Let  me  give  you  a  list : 


cCoy  composed  on  a  palette  different  from  most  composers.  We 
i-at  in  the  orchestration  of  the  Hamadryads.  We  claim  him  as  our 
3er,  notwithstanding  his  never  returning  to  us  after  his  hasty 
nation.  The  club  cannot  be  cheated  out  of  its  due  honor.  Its 
rable  members  remain  forever  its  stock  in  trade, 
ctober  11,  1919,  at  Giandtija's  Restaurant,  1549  Stockton  Street, 
;rn  Mason  told  us  of  his  thrilling  experiences  in  France  and  of 
imarkable  singing  he  heard  in  some  of  the  churches — singing  by 
ongregation  of  traditional  melodies.  On  account  of  the  W'ar  he 
)een  a  long  time  absent  from  us. 

committee  was  appointed  to  assist  in  having  municipal  music 
ties,  that  is,  public  concerts,  controlled  by  professionals, 
lie  death  of  Dr.  Louis  Lisser  had  happened  early  in  October.  A 


Ramon  Aquabella 
S.  Arrillaga 
F.  Dellepiane 
I'aul  Friedhofer 
Elias  Hecht 
Alfred  Kelleher 
Louis    Lisser 


W'ni.  McCo}' 
S.  Martinez 
John  W.  Metcah' 
Fernando  Michelena 
Herman  Perlet 
Adolph  Rosenbecker 
Genaro  Saldierna 
(To  be  continued  next   week) 


Jacob  Stadtfeld 
I'aul   Steindorf 
Robert  Tohnie 
Teddy  \'ogt 
Julius  Weber 
Oscar  Weil 


IAN    CHORUS    IN 

COSTUMED   PROGRAMS 


il  music   lovers  will  have  a  rare 

his  week  in  three  concerts  to  be 

Friday  and  Saturday  nights  and 

y  afternoon  at  the  Scottish  Rite 

)rium    by    the    Royal    Russian 

s.    This    organization,    composed 

core  of  the  best  singers  in  Rus- 

iay,   will   offer   programs   replete 

he  quaint   songs   of   Old   Russia, 

il    folk    dances    in    costume    and 

nental  selections  on  the  balalaika. 

Chorus  made  many  friends   for 

ast  season   and   through   the   ef- 

f  Tom  C.  Girton,  manager,  three 

is  were  obtained   for   San   Fran- 

.)n    this    season's    visit.    Princess 

■et  Agrevena  Slaviansky,  daugh- 

the  founder  of  the  organization, 

nduct  all  of  the  concerts. 

;ts  are  on  sale  at  Sherman,  Clay 

The   programs   of   the   concerts 

follows: 

ly  night — Part  I :  What  the 
s  of  the  Steppes  Told  Me; 
Has  Come,  Ukrainian  song;  On 
ga  River,  musical  picture;  Don't 


EARL 

jiirschey 

Tenor 

[=1 

ecital  at  Tracers   Theatre 
Fairmont   Hotel 

nesday  Evening,  December  17 

■^kets  Sherman,   Clay  G?    Co. 


Cry  My  Pretty  Girl,  duet;  Awaiting 
My  Sweetheart;  The  Golden  Silence; 
Kalinka,  Malinka,  popular  song;  The 
Cuckoo  Sings  of  Old  Times,  Ukrain- 
ian song.  Part  II:  Credo;  Holy  Father 
Have  Mercy;  Where  Are  You  Gone 
My  Happy  Days;  two  Polish  songs, 
Chopin,  Moniushko;  Kolza,  L^krainian 
instrument;  Love's  Old  Sweet  Song; 
or  Man  River;  Hungarian  Song  and 
Dance.  Part  III:  Along  the  Petrograd 
Street,  aincient  song  with  Balalaika 
Orchestra;  Mishenka  under  the  Cherry 
Tree;  Ukrainian  Dance;  Russian 
Dance;  The  Snow  Maiden,  by  Rimsky- 
orsakofif;  The  Love's  Message;  Rus- 
sian Dances  and  Finale. 

Saturday  night — Part  1 :  Ancient  Bal- 
lad of  XI  Century;  The  Waves  of  the 
X'olga  River;  At  the  Gates  of  Kaluga; 
In  tlic  Green  Meadows;  Volga  Boat- 
men Song;  O,  My  Dear  Slavonic 
Home;  A  Merry  Song  About  a  Little 
Chicken;  Why  Are  You  Not  Happy, 
Young  Man;  Shilnichki,  Milnichki,  a 
factory  song;  In  the  Merry  \^illage. 
Part  II:  O,  Lord  Have  Mercy;  Holy 
Father  Have  Mercy;  Oh,  Come  to  Me, 
Russian  serenade;  Down  the  River 
N'olga,  ancient  song  of  the  17th  Cen- 
tur}-;  I'easant's  Love  Song;  Trepak,  bj- 
.Vnton  Rubinstein;  Old  Folks  at  Home; 
A  Song  of  Massachusetts.  Part  III: 
Stepan  Rasin  and  the  Persian  Princess, 
ancient  song  with  balalaika  orchestra; 
Over  the  I'ields  to  Happiness;  Gyps}- 
i^ances;  La  Capinera;  Mazurka.  Cho- 
pin; Russian  Dances  and   Finale. 

.Sunday  afternoon — Part  I:  In  the 
Dark  Hell,  by  Professor  Kcllerman; 
The  Green  Meadows  Are  Full  of  Flow- 
ers; Who  Is  This  Pretty  Girl?;  Don't 
Sing  Oh  Nightingale,  duct;  The  Night 
Is    So    Dark;    The    Story   of   My    First 


Love,  folk  song;  Love  Song;  Gagilka, 
a  Galizian  song.  Part  II:  A  Maiden's 
Complaint;  Cossack  Song;  Doobinush- 
ka,  workers'  song;  Siberian  Vagabond's 
Song;  The  End  of  a  Perfect  Day;  We 
Sang  and  Danced  Under  the  Old  Birch 
Tree;  Of  Man  River;  Kolza,  Ukrain- 
ian instrument.  Part  III:  Along  the 
Petrograd  Street,  ancient  song  with 
balalaika  orchestra;  Tartar  Dance;  The 
Tale  of  Dreaming  Mountains;  Loves 
He?  Loves  He  Not?  Russian  Dance; 
Mon  Gentil  Pierrot;  Italian  Song;  Rus- 
sian   Dances   and   Finale. 


MARVINE   MAAZEL   PLAY 

WITH   L.   A.   PHILHARMONIC 


Marvine  Maazel,  Russian  pianist, 
will  l)e  the  soloist  with  the  Philhar- 
monic Orchestra  of  Los  Angeles.  Dr. 
-Artur  Rodzinski  conductor,  at  the  fifth 


symphony  pair,  Thursday  evening  and 
Friday  afternoon,  December  18-19. 
Since  his  successful  appearance  with 
the  Philhamonic  Orchestra  several 
years  ago,  under  the  baton  of  the  late 
Walter  Henry  Rothwell,  Maazel  has 
been  making  a  name  for  himself  in 
Europe  and  the  East,  where  he  has 
l)een  concerting  extensively.  As  a  boy 
Maazel  appeared  with  the  Metropolitan 
Opera  Orchestra  in  New  York  six 
times,  he  also  appeared  with  Stokow- 
ski  in  Philadelphia  and  Gabrilowitsch 
in    Detroit. 

For  his  appearance  with  the  Phil- 
haromonic  Orchestra  Maazel  will  play 
the  Tschaikowsky  Concerts  for  Piano. 
No.  1  in  B  flat  minor,  Op.  2Z.  The  pro- 
gram for  this  concert  will  open  with 
Polka  and  Fugue  from  the  opera 
Schwanda    by    \\'einberger. 


Mrs.  Neah  Erandt 

Author  of    "Science    in    Pianoforte    Playing" 
Brandt  Principles   of   Pianoforte   Playing 


ALFRED  CORTOT  says:  "It  is  with  the  greatest  sincerity  that  I  wish  to 
congratulate  you  on  the  many  new  ideas  you  have  evolved  for  the  piano- 
forte. It  is  the  most  precious  possession  of  any  pianist  who  wishes  to  perfect 
himself  in  our  beautiful  art. 


3948  Clay  Street 


Telephone  BAyview  2232 
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SOME  PHASES  OF  MODERN  MUSIC 


Rhythm,    too,   is   weaving   more   and 
more  colorful  patterns  into  the  texture 
of  music;    in   fact,   rhythm    is   often   so 
free    that   it   practically   destroys   itself. 
One  is  sometimes  reminded,  in  viewing 
the  evolution  of  rhythm,  of  the  Hindoo 
religion  in  which  eternal  happiness  lies 
in    the    progression    from    nothingness 
at  the   beginning  of   existence   to   Nir- 
vana   at    the    end.    The    music    of    the 
medieval    church    was    timeless.     Into 
that    condition    of    placid    nothingness 
came    the    living   pulse    of    the    dance; 
then  Beethoven  poured  his  tremendous 
vitality  into  rhythmical  vigor;   Brahms 
added  the  complexity  of  cross  rhythms; 
and    so    rhythm    evolved,    like    all    art, 
from   simplicity   to  complexity,  until   a 
modern    score,    considered    perpendicu- 
larly,  contains  an   almost   contrapuntal 
tangle    of    rhythms.    If    we    look    at    it 
horizontally,  we  often  find  a  change  of 
meter    in    almost   every    measure.   This 
shows,    however,    in    spite    of    its    com- 
plexity to  the  eye,  a  return  to  the  rhap- 
sodic   timelessness    of    the    age    when 
vocal    music    reigned.    When    a    com- 
poser  writes  four   successive   measures 
in    3/8,    4/8,    2/8    and    5/8    meter,    as 
Stravinsky  does,  he  destroys  the  regu- 
larly recurring  accent  that  is  the  heart- 
beat   of   rhythm;    and    when    Satie   and 
Milhaud  write  with  no  bar  lines  at  all, 
their    pages    take    on.  the    declamatory 
character  of  a  recitative.  So  composers 
now    face    two    alternatives.    They    can 
pile    up   rhythms   until   they   attain   the 
complexity  of   Oriental  drum   sympho- 
nies; or  they  can,  through  complexity, 
attain  a  new  simplicity,  and  thus  com- 
plete  the   cycle   of  rhythmic  evolution. 
If  we  look  closely  enough  at  music, 
we    realize    that    at    each    stage    of    its 
progress  its   growth   has  shattered  the 
rock  of  tradition  in  which  it  was  plant- 
ed, like  a  tree  springing  from  a  granite 
boulder.  But  it  still  draws  its  life  from 
the  soil  of  the  past.  Its  expansion  burst 
the  old  forms,  but  in  creating  new  ones 
it  makes  a  larger  and  freer  use  of  the 
old  models  and  so  comes  into  harmony 
with    all    art.    Schonberg,    our    lioldest 
pioneer,  who   has   pushed  the  frontiers 
of  music  farther  than  we  can   yet  fol- 
low,  takes  as   the   basis   of   his   system 
the    contrapuntal   and   polyphonic   idea, 
with      perfect     independence     of     each 
voice,     on     an     atonal     ])asis.     I'oulenc 
writes    a    charming    set    of     Perpetual 
Motions,    entirely    free   and    modern    in 
spirit,  but  as  full  of  basso  ostinato  as 
any  pages  of  Bach.  Ravel,  in  The  Gib- 
bet,   spins   a   wonderful    web    of   atonal 
harmonics  on  a  B  flat  pedal  point  that 
persists   through   the  entire   piece,  thus 
elaborating  one  of   Bach's   favorite  de- 
vices;   and    Debussy    shf)\vecl    all    later 
composers   the   way   back   to  the   Gre- 
gorian    modes,     thereby     feeding     "ur 
modern  music  on   the   rich   fare  of   the 
past. 


Our  age  had  to  react  from  the  pretti- 
ness  and  emotionalism  that  marked  the 
decadence  of  the  romantic  period;  but 
the   pendulum    swung   too   far,    so    that 
beauty    as    an    aim    of    art    almost    dis- 
appeafed,  and  a  pitiless  realism  took  its 
place.  This  finds  literary  expression  in 
the   hard  brutality  of   Ernest  Heming- 
way and  the  rest  of  "those  sad  young 
men,"  in  whom  terseness  and  restraint 
have  been  pushed  to  their  utmost  limit. 
This  reaction  went  so  far,  however,  as 
to  form  a  deliberate  cult  of  ugliness,  as 
we   note  in  much  of  the  plastic  art  of 
today,    and    also    in    what    an    old-fash- 
ioned friend  of  mine  used  to  call  "much 
miserable     music."     Composers     some- 
times seem  to  lose  all  sense  of  balance 
and  proportion  in  straining  after  what 
they    call   absolute    music,    and    so   we 
have    such    monstrosities    as    Milhaud's 
song    cycle,    in    which    the    words    are 
nothing  but  a  catalogue  of  agricultural 
implements.    But   this   phase   will   soon 
pass,  for  mere  negation  of  beauty  can- 
not become   a   lasting  standard   of  art. 
There  are   signs   even   now   of   a   trend 
toward  the  subconscious  in  music;  and 
this  will  take  the  emphasis   from  real- 
ism  and   place   it   upon   more   spiritual 
values,  which  will  bring  a  new  beauty 
into   art.    Even   Schonberg,   that   arch- 
innovator,  who  has  gone  farther  along 
the  new  road  than  we  are  able  to  see, 
is  turning  toward  the  idea  of  music  as 
a   spiritual   entity;  and  while  his  sense 
of  beauty  is   not  ours  as  yet,  we   may 
in  time  grow  up  tu  it. 

(To  be  continued  next   week) 


Compositions 

Hellmesberger,  Josef — Die  perle  von 
Iberien.   Ballet  in  3  bildern. 

Kemp,  F.  C,  comp. — Ring  songs  and 
games,  by  graduates  of  the  Lucy 
Wheelock  training  school. 

Knight,  A.  C— The  Duke  of  Volen- 
dam;   an  operetta   in  two  acts. 

The  most  popular  songs  of  patriotism. 

Mozart,  J.  C. — Sonaten  fur  pianoforte 
und  violine.  Arrangiert  fur  flote  und 
pianoforte. 

Spanish  songs  with  guitar  accompani- 
ment. Sheet  music  bound. 

Wier,  A.  E.,  comp. — Songs  of  the  sun- 
ny South. 
Vvain,    Maurice — Ta   bouche;    operette 
en  trois  actes.  French  words. 


HANS  LESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178   EDGEWOOD  AVENUE 
Telephone    I.Ockhaven    2J42 


PUBLIC    LIBRARY    MUSIC 

RECEIVED   IN   DECEMBER 


Literature  of  Music 

Reach,     F.     A. — Preparation     and    pre- 
sentation of  the  operetta.  1930. 
Harris,    C.     K.— After    the    ball,    forty 
years   of   melody;    an   autobiography. 
1926. 
Maine,  Basil — Reflected  music  and  oth- 
er  essays.    1930.    Contents:    Reflected 
music.  The  written  word.  The  vocal- 
ized  word.    Opera    reconsidered.    Ac- 
cording to  die  prophets:  1— Bernard 
Shaw:  2— H.  (i.  Wells;  3— Laurence 
Binyon.      F.cethovcn     criticism.     The 
tyranny    of    the    performer.    The   cool 
music  of  Haslemere.   Pianola,  or  the 
future     of     music  -  making.     Talking 
about   music.  The  man  in  the  street. 
C'ontemixirary    Flnglish    music.    Con- 
temporary    European     music.     The 
audacity  of  the  unwise. 
Pagano,    Luigi — La    fionda    di    I)avi(k\ 
saggi  critici  (P.oito,   Pizzetti,   Croce). 
1928. 
PJiiJil),     l-"rank —  Philosopliy     of     vocal 
rnllnre:   a   textbook  of  vocal  training 
and    preparation   for   song   interpreta- 
tion.   1930. 
kdlland,  Romain.  Beethoven;  les  gran- 

di's  ei)o(|Uis  creatrices.  1928. 
■Stanton,  H.  M. —  Prognosis  of  musical 
achievement;  a  stndy  of  the  predic- 
tive value  of  te^^ts  in  tile  selection  of 
(iegrre  and  certificate,  students  for 
the    b'.astnian    Scliool  of   Music.    1929, 


ASPIRING  ARTISTS  AND 

THE  MANAGERIAL  DOLLAR 


Charles  E.  Watt,  editor  of  the 
Music  News  of  Chicago,  discourses  in- 
terestingly on  the  financial  conditions 
forming  the  foundation  upon  which  fu- 
ture artistic  careers  are  built.  Many 
an  aspiring  young  artist  will  perspire 
when  he  reads  the  following  editorials 
which  appeared  in  the  Chicago  Music 
News  of  November  7:  There  has  been 
much  discussion  recently  about  the  fees 
charged  by  the  managers  for  their 
services  to  concert  artists.  In  the  case 
of  the  seasoned  and  established  artists 
the  question  need  not  be  discussed  for 
such  an  one  needs  the  work  of  the 
manager  and  would  rather  pay  a  fee 
on  established  business  than  to  be 
bothered  with  details  himself. 

There  is  one  phase  of  this  question, 
however,  which  concerns  the  pubHc 
very  much  and  which  will  bear  investi- 
gation. It  is  a  well  known  fact  that 
when  foreigners  come  here  and  make 
a  success,  or  even  sometimes  in  the 
case  of  a  young  American  artist,  the 
manager  exacts  a  contract  from  him 
whereby  he  ties  himself  up  absolutely 
to  sing  or  play  for  a  certain  length  of 
time  at  a  low  fee  and  then  the  man- 
ager, basing  his  demands  on  public  ap- 
preciation of  an  artist  extorts  exhorbi- 
tant  fees  of  the   public. 

There  are  cases  right  now  where 
certain  young  artists — both  foreign  and 
American  are  so  tied  up  with  New 
York  management  that,  although  in 
some  cases  the  fee  paid  by  the  public 
mounts  up  into  the  thousands  the  artist 
himself  receives  only  a  few  hundreds. 


the  balance  being  pocketed  by  th 
manager.  This  is  dishonest  both  I 
the  public  and  the  artist  and  is  a: 
abuse  which  will  have  to  be  done  awc' 
with.  ' 

As  to  an  artist,  who  is  still  unknov 
to  the  public  paying  a  large  sum 
money  to  any  management  to  expk 
him,  everything  depends  upon  circui 
stances.  If  the  artist  has  the  moa 
and  the  belief  in  himself  let  him  spei 
the  money  and  then,  accept  the  leg! 
mate  results.  Maybe  he  will  get 
back  and  maybe  he  will  not.  T 
manager  is  no  more  responsible  I 
results  than  the  artist  himself.  B 
there  should  be  absolute  business 
rangements    and    agreements. 

Music  News  has  always  advl 
young  artists  who  are  about  to  entr 
money  to  agents  that,  before  they 
a  penny  they  should  have  a  perfec 
safe  and  inviolable  contract  as  to  w 
the  agent  is  to  do  for  them  and  j, 
what  he  is  not  to  do  and  this  contr| 
should  be  endorsed  by  the  artist's 
torney. 

If  the  agent  accepts  the  money  ; 
absolutely  fulfills  every  signed  oblit 
tion,,then  the  results  are  in  the  hai 
of  the  gods  and  either  party  to  i 
contract  may  be  blamed  for  lacki 
discrimination  or  for  over-confidei;: 
In  a  word,  if  a  young  artist  beliei 
in  the  word  of  an  agent  that,  unknot 
and  unadvertised  he  is  worth  three  hi 
dred  dollars  a  night,  then  indeed' 
has  no  consolation  for  his  loss  inj 
end. 

But,  if  he  pay  a  reasonable  sun 
iron-clad  contract,  binding  himseli 
certain  definite  conditions  and  i 
agent  to  certain  definite  conditii! 
then  he  may  expect,  logically,  to  1' 
the  anticipated  results  if  they  i 
reasonable  and,  if  the  manager  failt 
do  exactly  what  he  agrees  to  do,( 
course  to  law  should  be  institutec 
It  all  depends  upon  the  signed  ag< 
ment  and  the  actual  status  of  i 
manager. 


Rochester,  N.  Y.,  has  organiz' 
Civic  Music  ..Association,  which  ' 
group  under  its  direction  various  r> 
cal  activities,  such  as  recital  series] 
orchestra    concert    series. 


Louisville,  Ky.,  was   recently  v" 
by    the    Cincinnati    Symphony  0' 
tra,    Fritz    Reiner    conducting. 


MADAME  SOFIA  NEUSTADT 
Dramatic  Reader 


OPAL  HILLE| 
Pianist 


In 

MELODY  DRAMA  ' 

This  is  not  "operalogue,"  nor  is  it  vocal  rendition  of  solo  parts.  It 
a  dramatic  reading  of  the  libretto,  setting  forth  all  the  solo  parts 
note,  with  description  of  scenes,  etc.,  and  interspersed  with  overtui 
incidental  music,  or  tuneful  solo,  as  piano  numbers. 

Manafiemcnt:  MRS.  ADOLPH  DE  FREMERY 
3301  Claremont  Avenue,  Berkeley 


nber  13.  1930 
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£CENT  EVENTS  IN  LOS  ANGELES 


the  music  page  of  Saturday 
of  Los  Angeles,  dated  Novem- 
,  Bertha  McCord  Knisely  pub- 
a  very  interesting  interview  with 
Mason   Carter,  ^ho  recently  re- 

froni  an  extended  trip  to  Eu- 
"or  the  benefit  of  our  readers  we 
leasure  in  reprinting  this  inter- 
together  with  one  or  two  other 
of  current  interest: 

[le  last  meeting  of  the  Hollywood 
n's    Club    Artie     Mason     Carter 

experiences  of  the  summer  at 
ee,  near  Salzabar,  Austria.  With 
ine  B.  Peeples,  of  Redlands  Uni- 
,  Mrs.  Carter  entered  into  the 
-American  Conservatory  of 
idea  to  the  extent  of  lending  her 
:e  and  particular  interest  in  con- 
ary  music  to  the  development  of 
ternational  summer  school  a: 
ee,  which  is  now  in  its  third 
through  Artie  Carter,  Bela  Bar- 
.5  secured  as  instructor  in  mod- 
mposition;  Imre  Weisshaus  was 
ted  in  three  recitals  of  modern, 
rian  music;  Sir  Henry  Wood 
rsuaded  to  journey  from  London 
;rve  the  Mondsee  activities  and 
5  suggestions. 

as  been  my  purpose  to  write 
ling  of  the  recent  progress  of 
lique  music  school  since  talking 
Catherine  Peeples,  after  her  re- 
lis  fall.  Perhaps,  I  can  combine 
:ts  gleaned  from  the  two  occa- 
Katherine  Peeples  founded  the 
-American  Conservatory;  it  is 
m  realized   for  her;   she  accom- 

it  by  almost  incredible  perse- 
t,  with  a  minimum  of  material 
t.  Vienna's  most  noted  teachers 
ner  friends.  They  caught  the 
)f  her  vision  and  some  of  them 
■  her  faculty,  in  truly  idealistic 
.  She  built  with  the  prevailing 
t  of  cementing  cordial  relations 

1  the  land  of  her  birth  and  the 

of  her  musical  adoption, 
ng  secured  the  Austrian  nucleus 

culty,   Mrs.    Peeples   set    out   to 
tn  equal  number  of  American 

5.      This     has     almost     been 

i.      From     Austria     there     are: 


Sevcik,  violin ;  Dr.  Paul  Weingartner, 
piano;  Theodore  Lierhannner,  singing; 
Franz  .Schutz,  organ;  Egon  Wellcz, 
history  and  analysis;  Dr.  Richard 
Stoehr,  harmony;  Dr.  Paul  Stefan, 
musicology;  Rudolf  von  Laban,  danc- 
ing. From  America  there  are  Joseph 
and  Rosina  Lhevinne,  piano;  George 
Castelle,  voice  (Peabody  Conservatory, 
Baltimore) ;  Mrginia  Castelle,  accom- 
panist and  coach;  an  Americon  violin- 
ist of  note  under  consideration;  an 
American  singing  teacher  to  be  an- 
nounced  before   spring  bookings. 

Students  have  been  rather  evenly 
divided  among  Central  European  na- 
tionalities and  American.  Artie  Carter 
spoke  enthusiastically  about  the  sim- 
plicity of  the  life  at  Mondsee,  where 
students  and  faculty  mingle  in  a  com- 
munal sort  of  peasant  existence,  for  the 
time,  casting  aside  city  conventions. 
An  old  castle  and  the  chief-forester's 
house  are  main  buildings  of  the  conser- 
vatory. The  lake  and  snow-capped 
mountains  form  the  picturesque  back- 
ground for  the  medieval  village  which 
has  not  yet  been  invaded  by  modern 
architecture.  But  there  is  modern  music 
in  the  air. 

That  excellent  ensemble,  the  Roth 
String  Quartet,  has  summer  headquar- 
ters at  Mondsee  (like  many  other 
musicians  not  of  the  Austro- American 
Conservatory) ;  its  winter  programs, 
played  throughout  the  western  world, 
are  prepared  through  six  to  eight  hours' 
daily  practice  in  a  room  of  one  of  the 
quaint  Salzkammergut  houses.  The 
Roth  quartet  is  particularly  en  rapport 
with  modern  musical  trends  and  per- 
forms many  new  works  each  season. 
Artie  Carter  was  fortunately  situated 
— a  neighbor  of  the  Roths — privileged 
to  listen  to  rehearsals  at  will;  conse- 
quently, she  left  Mondsee  with  more 
chambermusic  in  her  ears  than,  per- 
haps, her  whole  previous  existence  had 
afforded. 

An  hour  from  Salzburg,  Mondsee 
guests  have  the  famous  festivals  close 
at  hand — opera,  symphony  and  drama. 
Bayreuth  and  other  festival  centers  are 
not    distant.    Katherine    Peeples    went. 


The  San  Franciscc 
Conservatory  of  Music 


>l  HESTRA  CLASS  CONDUCTED  BY  NATHAN  ABAS 
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:i|ss  OF  MUSIC  HISTORY,  EVERY  THURSDAY  AFTER- 
>JOON,  CONDUCTED  BY  ALEXANDER  FRIED 

For  Jtiformation  Address  Secretary 
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in  Se|)teniber.  to  Liege  for  the  eighth 
annual  festival  of  International  Society 
of  Contemporarj'  Music.  A  glance  at 
her  marked  program  of  Liege  events  is 
startling  proof  of  our  insular  position 
here.  Of  course,  Liege  assembled  works 
which  had  been  but  sparsely  dissemi- 
nated in  Europe.  Xevertheless,  in  order 
to  be  presented  there,  the  works  had 
first  to  be  nursed  in  their  native  envir- 
onment. .Alas  for  our  apathy  or,  as  the 
case  ma\'  be.  hostility,  to  the  new, 
which  effectually  silences  the  native 
-American  composer! 

Karel  Haba's  Septuor  (String,  wind, 
piano);  Hindemith's  Konzert-musik, 
Op.  41 ;  Sonata  for  the  Two  Pianos, 
by  Arnold  Bax  (K.  P.'s  comment  "re- 
actionary"); Quintet  for  wind  instru- 
ments, Jirak;  Trio  for  flute,  violin  and 
'cello,  Roussel;  Serenade  (clarinet,  bas- 
soon, trumpet,  violin,  'cello),  Casella; 
Quintet  (strings  and  saxaphone),  Karl 
Stimmer;  \^iolo  concerto,  Walton;  Sin- 
fonietta,  Wagenaar;  these  were  aster- 
isked by  Katherine  Peeples — but  com- 
prise barely  a  fourth  of  the  composers 
represented. 

It  is  not  necessary  to  go  to  Europe 
to  study  music.  Los  Angeles  affords 
a  few  musical  opportunities  for  serious 
study,  though  we  may  Avell  try  to 
speed  the  day  of  a  great  conservatory 
with  centralized  activities  directed  by 
the  world's  best  teachers.  But  the  sort 
of  experience  available  in  the  Mondsee 
scheme — a  pilgrimage  to  music's  time- 
hallowed  haunts — might  easilj'  be  the 
key  to  certain  inner  chambers  where 
apperception  lies;  feeling  for  things  not 
in  the  ken  of  this  generation  might 
easily  be  aroused  by  the  Mondsee  en- 
vironment. It  works  both  w-ays;  Euro- 
pean students  profit  b\'  close  associa- 
tion with  the  young  Americans  and 
learn,  perhaps,  the  reason  for  certain 
of  our  musical  idioms.  I  should  not 
hesitate  to  advise  the  trip  for  one  who 
could  afford  it;  without  any  thought 
of  discouraging  study  in  .America,  I 
should  think  of  it  rather  as  an  impetus 
to  years  of  serious  work  here. 

In  any  case,  Artie  Carter  is  so  en- 
amored of  Mondsee  that  she  plans  to 
return   long  before  the  opening  of  the 


THE   TRADE 


suiniiitr  session  (July  and  August;. 
Katherine  Peeples  finishes  at  Redlands 
each  year  in  time  to  reach  her  Austrian 
post  by  resorting  to  aeroplane  for  the 
first  leg  of  the  journey.  It  is  safe  to 
say  that  for  every  student  who  goes  to 
Mondsee-there  are  dozens  of  foreigners 
who  come  to  Holh'wood  Bowl  —  a 
thought  for  those  who  decry  the  for- 
eign excursion! 


Anton  Rozinsky,  at  ihe  spinet;  Gil- 
bert Ross,  with  the  quinton,  and  David 
Freed,  viola  da  gamba,  will  be  the 
artists  at  the  meeting  of  Pro  Musica.. 
Friday  evening,  December  12.  Their 
program.  Romantic  Music  of  a  Classic 
Period,  represented  by  themselves  as 
The  Old  World  Trio,  will  take  place 
at  the  Travers  Theater,  Fairmont 
Hotel,  beginning  at  8:45  o'clock.  Rich- 
ard Tobin  is  president  of  the  San 
Francisco  Chapter  of  Pro  Musica. 


Through  the  benefaction  of  William 
Andrews  Clark,  Jr.,  of  Los  Angeles 
and  Mr.  and  Mrs.  Euclid  W.  McBride, 
of  Pasadena,  the  Los  Angeles  Phil- 
harmonic Orchestra  will  present  an 
educational  concert  in  the  Occidental 
College  Hillside  Theater  next  April, 
as  announced  by  President  Remsen  D. 
Bird.  College  students  and  older  school 
children  of  the  vicinity  will  be  ad- 
mitted free  of  charge.  By  coopera- 
tion between  Dr.  Artur  Rodzinski. 
conductor  of  the  orchestra,  and  Dr. 
Bird,  who  is  vice-chairman  of  the  ad- 
visory board,  the  program  for  the  col- 
lege bowl  event  will  be  selected  two 
months  in  advance  so  pupils  may  study 
composers  and  selections.  The  musical 
organization  of  the  symphony  orches- 
tra also  will  be  studied. 
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AMERICAN   NEWS 


Jose  M.  Santiago,  baritone,  born  in 
the  Philippine  Islands,  is  this  year's 
winner  of  the  Caruso  Memorial  Foun- 
dation scholarship,  for  operatic  study 
in    Itah\ 

To  encourage  the  newly-formed 
Queens  Symphony  Orchestra,  Presi- 
dent George  Harvey,  president  of  the 
Borough  of  Queens  in  New  York  City, 
once  a  musician,  conducted  the  en- 
semble in  a  march  at  its  first  concert 
this  fall. 

*  *       * 

Two  performances  of  the  New  York 
Metropolitan  Opera  Company  in 
Westchester,  the  suburl)s,  were  such 
a  success  that  more  operas  are  to  1:ie 
given  there   in   the  spring. 

*  *       * 

Cleveland  heard  the  recently  organ- 
ized Ohio  Grand  Opera  Company  in 
Rigoletto  the  other  day,  with  Jose- 
phine Lucchese,  Antonio  Rossitto,  and 
Giuseppe  Roiale  in  the  leading  roles. 

*  *       * 

After  being  in  a  New  York  jail  for 
a  week  for  non-payment  of  alimony, 
Guisepe  Baniboschek,  opera  conductor, 
formerly  of  the  New  York  Metropoli- 
tan Opera  Company,  was  able  to  ar- 
range to  be  released.  He  enjoyed  the 
experience. 

Pedro  Sanjuan,  who  conducted 
Schonberg's  Pierrot  Lunaire  in  San 
Francisco  this  fall,  has  begun  the  reg- 
ular season  of  the  Havana  Philhar- 
monic Orchestra,  of  which  he  is  leader. 
Henry  Cowell,  pianist-composer,  was 
soloist  with  the  orchestra  in  Decem- 
ber. 

*  *       * 

Daniel  Gregory  Mason's  Second 
.Symphony  recently  had  its  American 
premiere  in  a  concert  of  the  Cincinnati 
Symphony     Orchestra,      Fritz      Reiner 

conducting. 

*  *       * 

Flizabeth  Marie  Bodanzky,  daughter 
of  Mr.  and  Mrs.  Artur  Bodanzky,  the 
latter  German  conductor  for  the  New 
York  Aletropolitan  Opera  Company, 
has  been  married  to  William  Mus- 
chenhcim,    New    York    architect. 


EUROPEAN  NEWS 


i 

4. ,_„„_„„ + 

.\  new  opera,  The  Wandering  Schol- 
ar, on  a  medieval  subject,  has  Ijcen 
composed  by  Gustav  Hoist,  F^ngliKh 
musician.    It  lasts   aI)out  20  minutes. 

*  *       * 

Another  woman  conductor,  Rutli 
Kemper,  an  .\merican  \iolinist,  has 
come  before  the  F^iiropean  public.  Slie 
led  a  Vienna  orchestra  recently  in 
Brahms'  l'"irst  Symphony,  a  Chopin 
pjano  concerto,  and  MacDowell's  In- 
dian  .Suite. 

>ii        1^        ^ 

A  tenor,  i'eter  Kreuder,  died  off- 
stage at  the  Hamburg  Opera  just  after 
lie    had    finished    singing    in    Wagner's 

Kbeingold   not  long  ago. 

*  *       * 

Igor    .Stravinsky's    new    orchestral 


work,  four  studies  entitled  Danse,  Ec- 
centrique,  Cantique,  and  Madrid,  were 
played  for  the  first  time  in  a  London 
radio  concert  recently. 

Novelties  and  revivals  in  the  reper- 
tory of  the  Paris  Opera-Comique  this 
season  are  announced  to  include  Lap- 
para's  La  Habanera,  Silver's  La 
Grand'mere,  Roger-Ducasse's  Cante- 
gril,  Chaljrier's  Le  roi  malgre  lui,  Rous- 
seau's Le  bon  roi  Dagobert,  Hue's 
Riquet  a  la  Houppe,  Ibert's  Le  Roi 
d'Yvetot,  and  Delannoy's  La  fou  de  la 
Dame. 

*  *       * 

Juliette  Lippe,  American  dramatic 
soprano  who  last  season  sang  in  the 
United  States  tour  of  the  German 
Grand  Opera  Company,  is  engaged  for 
Wagnerian  roles  in  London's  Covent 
Garden  next  spring. 

*  *       * 

Davide  Rizzio,  an  opera  by  Mary 
Carr  Moore,  American  composer,  is 
announced  for  a  world  premiere  next 
spring  at  the  Teatro  Malibran,  Venice. 

*  =(:  * 

In  his  first  visit  to  Paris  since  the 
war  Richard  Strauss  recently  conducted 
a  concert  of  his  music  and  his  Rosen- 
kavalier  and   Salome. 

*  *       * 

Munich  in  its  next  summer's  Wag- 
ner-Mozart festival  will  hear  Tristan 
and  Idomeneo,  new  to  the  repertory, 
and  Meistersinger,  Ring,  Parsifal,  Lo- 
hengrin, Figaro,  Cosi  fan  tutte,  Don 
Giovanni,   and   Magic   Flute. 

*  *       * 

Fritz  Kreisler  has  established  an  an- 
nual violin  prize  to  be  won  in  students' 
competition   in    Belgium. 

*  *       * 

Twenty  women  players,  mostly 
strings,  are  included  in  the  personnel 
of  the  new  British  Broadcasting  Com- 
pany orchestra  in  London.  The  en- 
semble is  considered  the  finest  native 
organization  England  has  heard  since 
the  war. 

*  *       * 

Lauri  Kennedy,  Australian  cellist, 
who  has  toured  in  the  United  States  as 
assisting  artist  for  John  McCormack, 
tenor,  is  first  cello  in  the  new  British 
Broadcasting  Company  Orchestra,  in 
London. 


CONDEMNING    AVERAGE 

BROADCASTING    ORCHESTRA 


The  following  greatly  justified  con- 
demnation of  the  average  broadcasting 
studio  orchestra  apeared  in  Musical 
.\nierica  of  New  York  in  its  issue  of 
November   lOlh   last: 

Is  tiiere  any  wonder  tliat  radio  audi- 
ences are  beginning  to  chafe  at  even 
betltr  orchestral  i)r()grams  to  which 
tlu'\'  Hslen  occasi()nall\?  The  nmsl 
beaulilnl  music  in  the  \\oi"!(i  can  l)e 
ruined  !)>■  >lnppy  pt'rfonnaiice.  .And 
slo])py  pertormance  is  an  almost  un- 
avoidable evil  among  tiie  "sustained" 
studio  orcliestras.  Nothing  even  ap- 
pro.\imating  precise,  transparent  i)lay- 
ing  can  be  achieved  ^\  lien  rehearsals 
are  so  pitifully  few.  No  conductor  can 


draw  ragged  ends  together  on  the  spur 
of  the  moment,  and  it  must  be  con- 
fessed that  even  those  sustained  fea- 
tures in  which  the  same  men  play  all 
the  time  are  somewhat  ragged.  If  the 
effect  on  the  men  is  demoralizing  (they 
are  never  called  upon  to  play  better 
than  they  can,  and  as  a  consequence 
play  increasingly  stupidly),  what  must 
be  the  effect  on  the  conductor! 

Hearing  imperfections  night  after 
night,  knowing  that  he  can  never  make 
things  a  great  deal  better,  working 
always  under  a  tension  of  emergency 
and  pressure,  he  must  have  a  stout 
spirit,  indeed,  not  to  succumb  to  insidi- 
ous mediocrity. 

If  he  holds  on  to  his  ideals,  he  is  con- 
stantly torn  and  harrowed  because  he 
cannot  fulfill  them,  and  he  is  apt  to 
burn  out  in  nervousness  and  frustra- 
tion. If  he  accepts  the  situation  with 
complacence,  his  morale  is  lowered, 
and  the  players  drift  with  him. 

What  a  contrast,  then,  when  one  of 


the  great  symphony  orchestras  br 
casts!  Even  if  only  fifty  or  sixty  p 
ers  are  used — the  usual  number  1 
studio  orchestra  —  the  difference 
startlingly  apparent. 

One  way  to  improve  this  situatic 
before  us.  It  may  sound  fantastic, 
it  is  possible.  Every  existing  major 
minor  .symphony  orchestra  shouk 
put  on  the  air.  With  their  privileg 
many  rehearsals,  they  would  ! 
prejudice  the  public  so  favorably 
there  would  be  strident  demands 
better  sustained  orchestras. 

The  public  may  not  know  that 
rehearsals     that    make    the    differe 
But  they  will  know  the  difference  v 
it  is  there. 

It  takes  money,  of  course,  for  reli 
sals.  And  time.  But  if  the  "spons 
are  not  willing  to  part  with  the 
and  the  broadcasting  companies  ' 
the  other,  their  pet  sustaining  feat 
ma^r  soon  be  really  sustained  —  in 
livion. 


HENCy  GCCBE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 

250  Stockton  Street        Telephone  GArfield  3800        San  pRANCisd 


Piano   -   Coachir 
Concert  Progra 


€li}ahtti)  ^impsJon  ^tubiog 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  S 

SAN  FRANCISCO — Phone  Sutter  8126  Phone  Berkeley  1310 — BERKE' 

LEANCCC  CAMPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVErU 

■ieriTian  Gen$§  Music  Studic* 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  lH' 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;   W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 

189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 
1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough   Vocal   and    Dramatic   Traini 

Telephone  DAvenport  3668 
740  Pine  Street  San  Fraisf 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  lOTH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased  ' 

by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over  $690,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PAHK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGH T  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4^^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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TRUDE  WEIDEMANN  TO 
SING    ON    CHRISTMAS    EVE 


EDWARD   JOHNSON 


singer,  very  popular  with  San 
:isco  audiences,  Gertrude  Weide- 
1,  has  been  secured  as  soloist  for 
lity's  official  Christmas  eve  cele- 
m  in  the  Civic  Auditorium.  The 
known  soprano  will  sing  several 
ions.  An  elaborate  program  is  be- 
)repared  for  that  gala  night,  ac- 
ng  to  Chester  W.  Rosekrans, 
:or. 

Christmas  pageant,  Santa  Claus' 
Shop,  beautifully  staged  and  cos- 
d,  will  be  presented  by  Betty  May. 
hundred  and  fifty  talented  young- 
will  take  part.  The  Municipal 
us,  under  the  direction  of  Dr. 
Leschke,  will  sing  Christmas 
5.  In  addition,  two  especially  gift- 
lildren,  whose  names  have  not  as 
leen  announced,  will  take  part  in 
vening's  program. 
e  celebration,  under  the  auspices 
le  Auditorium  Committee  of  the 
d  of  Supervisors,  consisting  of  J. 
let  Hayden,  chairman,  Victor  J. 
pa  and  Jesse  C.  Colman,  will  be- 
:ar]y  in  the  evening,  in  order  to 
time  for  the  home  festivities 
There  will  be  no  admission 
fe. 


:ISTMAS    MUSIC    AT    MILLS' 


candle  service  of  Christmas  music 
je  presented  at  Mills  College  Sun- 
evening,  Dec.  14.  during  the  ves- 
hour.  The  college  choir,  assisted 
he  senior  class  as  an  antiphonal 
as,  will  sing  familiar  carols  and 
■d  songs  at  the  traditional  yuletide 
ram  to  which  the  public  is  invited, 
numbers  will  be  as  follows: 

?an  Prelude — In  dulci  jubilo   (Bach), 

tmas  Evening    (Mauro-Cottone),   The 

■  Night    (Buck)  ;    Silent    Night,    Holy 

(Franz   Gruber)     (Arr.    by   Charles 

tryn   Maney)    Senior   Chorus  ;   Proces- 

1:      Adestes     Fideles      (J.      Reading) 

;   Prayer,   the    President   of   the   Col- 

[i  Sing  We  Noel   (French  Carol  of  the 

Century).  (Arr.   by   Charles   Fonteyn 

ey)  ;    Scripture    Reading,    the    Presi- 

of    the    College  ;     La     Vierge    a    la 

i     (The     Virgin     by     the     Manger) 

r  Franck)    Chorus  for   Soprano   and 

:    Chri.stma&    Hymn    (from    the    17th 

ry)     (Arr.    by    Ma.x    Spicker)     Choir 

Xntiphonal    Chorus)  ;     A    Christmas 

'ale    (Xicola    A.    Montani)     (from    a 

Century    "Laude    Spirituale")     (with 

violoncello  and   pianoforte)    Choir ; 

Polish     Christmas     Carols.     Hark ! 

h-m,   Sleep    Thou    My    Jewel.    He    Is 

ig  in   a   Manger    (Arr.   by  E.  Harold 

Choir  :     Three     English     ChrLstmas 

.    The    Fir.st    Xowell     (Traditional). 

3ventry  Carol  (First  Setting)    (from 

ry   Mysteries)    (Arr.   by   E.    Harold 

Senior  Chorus;    W'e   Three  Kings  of 

Are   (Rev.  John  H.  Hopkins)   Choir 

antiphonal      Chorus  ;     A     Christmas 

a    (Richard  Kountz)    Choir  and  An- 

'^  il  Choru.s — The  Shepherds,  The  An- 

oirs.  The  Three  Wise  Men,  Chorale 

the  Town  of  Bethlehem  ;  The  Man- 

liristmas   Dawn. 

J'sional,  O  Little  Town  of  Bethle- 
<".  H.  Morse)  :  Postlude,  Ho.sanna 
it-ns). 

er  Brusie  Marchant.  director  of 
<Jenevieve  Sweetzer  Wood,  director 
or  chorus  ;  Connell  Keefer  Carruth, 
•I  ;  Xancy  Thomas,  violinist  ;  Mary 
I.  eeVlist ;  Gladys  Buell,  pianist. 


Even  if  Edward  Johnson  had  not 
achieved  world-wide  fame  for  his  re- 
markable record  of  leading  tenor  at 
the  Metropolitan  Opera  House  for 
eight  years  and  was  not  accepted 
everywhere  as  one  of  the  outstanding 
stars  of  the  recital  platform,  the  pro- 
gram which  he  has  announced  for 
Monday  night's  recital  at  Dreamland 
should  be  a  sufficient  magnet  to  draw- 
to  that  event  every  music  lover  in  the 
entire  district,  for  seldom,  if  ever,  has 
a  more  comprehensive,  more  artistic 
or  more  fascinating  list  of  selections 
been  offered  to  a  music  loving  public. 

Tomorrow  night's  program  runs  the 
gamut  of  song  literature  from  the  four- 
teenth century  to  the  present  day,  in- 
cluding ancient  classics  of  a  forgotten 
age,  the  German  Lieder  and  the  works 
of  the  French  and  Russians,  to  say 
nothing  of  a  charming  English  group 
and  the  great  arias  from  La  Bohenie 
and  Louise. 

Karl  Young  will  be  at  the  piano  and 
the  following  is  the  program: 

Invocazione  di  Orfeo 

Jacopo   Peri    (1560-1625) 

From  the  Music  Drama  Euridice 
Arr.   by   Pietro   Floridia 
Aria   di    II   Floridio 

Alessandro   Stradella    (1645-1682) 

Per  Pieta 
Air  from  Comus   (Milton) 

Thomas  Arne   (1710-1778) 

Arr.   by  Samuel   Endicott 
Aria  di  Rodolfo   (La  Boheme)   Act  I 

Giocomo  Puccini   (1858-1924) 

Che   gelida  manina 

Ihr    Eild     (Heine) Schubert 

Waldseligkeil    (Dehmel) Joseph  Marx 

Allerseelen    (Von  Gilm)... .Richard  Strauss 

Zueignung  (Von  Gilm) Richard  Strauss 

Reflets  dans  I'eau Claude  Debussy 

Rlgaudon .' Maurice    Ravel 

Ballade  in  A  flat  major..Frederick  Choi>in 
MR.  YOUNG 

Automne    (Silvestre) Gabriel   Faure 

L'ane  blanc  (Klingsor) George  Hue 

L'^n    fragment   d'Alfred   de   Musset 

Serge    Rachmaninoff 

Air  de  Julien    (from  Louise).  .Charpentier 

Depuis  longtemps  j'habitais  cette 
chambre 
May,   the   Maiden    (Lanier) 

John    Alden    Carpenter 

Moon  Marketing   (Le  Gallienne) 

Powell   Weaver 

The  Time  of  Parting    (Tagore) 

Henry  Hadley 

We'll   to   the  Woods    (Henley) 

Charles   T.   Griffes 

Baldwin   Piano   LTsed 
Victor   Records 


LA   ARGENTINA  IN   JANUARY 


The  vogue  of  Argentina  continues. 
Manager  Selb}-  C.  Onpenheimer  states 
that  already,  over  a  month  in  advance 
of  her  next  appearances  here,  mail  or- 
ders exceed  by  twenty  per  cent,  those 
for  her  visit  here  a  year  ago.  Argentina 
is  scheduled  to  appear  twice  at  the 
Geary  Theatre,  on  Thursday  and  Sun- 
day afternoons,  January  15  and  18,  and 
once  in  the  Auditorium  Theatre,  Oak- 
land,  Friday  night,  January   16. 

Plaj-ing  her  fifth  performance  in 
Symphony  Hall,  Boston,  a  few  weeks 
ago,  -Argentina  drew  her  usual  capacity 
house  and  the  Christian  Science  Moni- 
tor in  discussing  said  appearances  said 
in  part:  "But  always  we  must  come 
back,  in  speaking  of  Mme.  Argentina, 
to  her  playing  of  the  castanets.  We 
must   forever  marvel  at  her   ability    to 
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make  a  musical  instrument  of  these 
humble  contrivances,  to  voice  through 
them  a  musical  nature  capable  of  the 
subtlest  inflections  of  tone,  phrasing 
and  rhythm.  How  can  she  maintain  this 
delicate  musical  expression  while  in 
constant  motion?  It  is  as  if  Segovia 
were  to  play  a  Mozart  serenade  on  his 
guitar  while  clog-dancing.  We'd  rather 
hear  this  castanet  player  than  most 
pianists." 


LIEBESLIEDER   ENSEMBLE 


PIETRO   YON   PLAYS 

TO    AUDIENCE    OF    5,000 


Pietro  Yon,  organist  of  the  Church 
of  St.  Francis  Xavier,  New  York  City, 
played  before  an  audience  of  5,000  at 
the  Civic  Auditorium  Monday  evening. 
December  8.  He  has  a  magnificent 
control  of  his  instrument,  in  some  ways 
superior  to  others;  the  program  was 
not  sufficiently  diversified  for  one  to 
ascertain  all  the  lights  and  shadows  of 
which  Yon  may  be  capable,  though  he 
indicated   an   all-powerful  grasp. 

In  his  own  Sonata  Cromatica,  Yon 
showed  the  perfection  of  pedaling  in- 
sofar as  it  requires  clarity,  rapidity  and 
a  continuity  of  arpeggi  and  chromatics 
almost  beyond  belief.  It  was  a  master- 
ful achievement.  All  he  did  was  with 
ease  and  certainty,  though  there  are 
tone  colors,  dependent  on  usage  of 
stops,  which  were  not  brought  out  but 
which  are  not  always  to  be  acquired 
at  a  glance  on  an  unfamiliar  instru- 
ment. 

Yon  gave  Russolo's  Chimes  of  St. 
Mark's,  in  which  the  echo  organ  played 
eflfectively.  The  Bach  C  major  Tocca- 
ta, -Adagio  and  Fugue  revealed  the 
e\erlasting  genius  of  the  composer, 
while  allowing  the  musician  a  wide 
play  for  indisputable  technique.  He 
was  assisted  by  Marion  Dozier,  so- 
prano, and  Kathryn  Thompson,  harp- 
ist, who  gave  pleasure  to  the  deeply 
interested  listeners. 

ANNA  CORA   WIXCHELL. 


The  preference  of  western  music 
lovers  for  ensemble  attractions  is  being 
manifested  in  the  interest  already 
shown  in  the  coming  appearances  here 
of  the  organization  known  as  the 
Brahms  Liebeslieder  Ensemble.  Pro- 
grams of  combination  compositions 
which  include  arias,  from  the  operas, 
songs  and  soli  by  the  vocalists  and 
orchestral  gems  by  a  small  symphony 
organization,  feature  the  presentations 
of  this  attraction. 

The  vocal  quartet  includes  such  fa- 
mous names  as  Paul  Althouse,  tenor; 
Jerome  Swinford,  baritone;  Esther 
Dale,  soprano  and  Fernanda  Doria. 
contralto,  and  the  little  symphony  or- 
chestra is  conducted  by  Rosalino  de 
Mario,  one  of  the  present  day's  fore- 
most musicians.  The  Liebeslieder  group 
will  appear  at  Dreamland  ^Monday 
night,  January  12,  and  at  Oakland's 
-Auditorium  Theatre,  Tuesday  night, 
lanuarv   \i. 
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BRAHMS'    LIEBESLIEDER 

BY    RESIDENT   ARTISTS 


As  preliminary  to  the  Liebeslieder 
Ensemble,  which  is  to  be  sung  in  San 
Francisco  and  Oakland  January  12  and 
13,  by  notable  artists,  the  San  Fran- 
cisco Musical  Club  presented  four 
singers  in  this  work  at  the  Community 
Playhouse.  Thursday  morning,  Decem- 
ber 4.  The  Johannes  Brahms  Love 
Song  Waltzes  h^.ve  been  arranged  in 
singable  fashion  for  voices  with  or- 
chestral accompaniment,  though  the 
club  employed  piano  with  good  result. 

Harry  McKnight.  tenor,  and  John 
Teel,  baritone,  were  guest  artists,  with 
the  support  of  members.  Flora  Howell 
Bruner.  soprano,  and  Mrs.  Cyrus  An- 
derson, contralto,  with  Mrs.  Horatio 
Stoll  and  Vera  Wyatt  Frazier.  accom- 
panists. 

A  recent  program,  offered  by  this 
club,  inlcuded  the  unique  instrument, 
violontenora,  played  by  Constance 
Karla,  and  other  musicians  of  the  day 
were  Mrs.  Howard  Allen,  Jr.,  soprano; 
Herbert  Frenzel,  baritone;  Opalitski 
Bacon,  in  costumed  Polish  songs,  and 
Zylpha  Allen,  pianist.  The  singers  were 
accompanied  by  Mrs.  Uda  Waldrop 
(Marguerite  Raas),  Lincoln  Batchel- 
der,  Mesdames   Horowitz  and   Frazier. 

The  next  program.  December  18, 
will  consist  of  numbers  by  Melva  Far- 
well  Bills,  flute;  Caroline  C.  Hill,  so- 
prano; Mrs.  Frederick  Dorward,  piano; 
Mrs.  Edward  McGurrin,  harp;  Alice 
G.  Poyner,  violin;  the  San  Francisco 
Musical  Club  Choral,  with  Wallace  A. 
Sabin,  director.  The  latter  will  ofifer 
The  Enchanted  Island  (Bornschein), 
The  Heavenly  Noel  (Lang),  with  flute 
and  harp  obbligato;  Cradle  Song  of 
the   Blessed  Virgin    (Barnby  Gow). 

Miss  Esther  Sittig  is  accompanist 
for  the  choral,  and  the  members  are 
Mesdames  James  Kelley,  Roy  Tremeu- 
rex,  Harry  S.  Haley,  Harry  Machen, 
Karl  Rohrer,  Horatio  F.  Stoll,  Fred- 
erick Witzel,  Arthur  l^arent,  F.  H. 
Porter,  John  P.  Bacon,  J.  C.  Erns- 
berger,   Miss  A.    B.   Dickie. 


EARL    HIRSCHEY    RECITAL 

Earl  Hirschey,  young  tenor,  who  is 
to  appear  in  recital  December  17  at 
Travers  Theatre,  is  a  resident  of  this 
city  and  San  Mateo.  The  larger  part 
of  his  musical  education  has  been  se- 
cured here,  with  Homer  Henley  figur- 
ing principally   in    Hirschey's   training. 

He  will  be  assisted  by  Miriam  Fol- 
ger  Walthal,  soprano,  with  Leila  Trcn- 
ham  Walker  at  the  piano.  The  pro- 
gram of  varied  nature  will  include  tlie 
following,  one  number  having  been 
com])osed  by  Wheeler  Beckett,  Ameri- 
can  conductor: 

I  Attempt  from  Love's  Sickness  to 
Fly  (i'urccll).  Phyllis  Has  Such 
Charming  (iraccs  (Old  ICnglish),  O 
Sleep,  Why  Dost  Thou  Leave  Me 
(Handel),  Aria,  E  lucevan  le  stclle, 
from   La  'i'osca   (Puccini),   Hirschey. 

Si  Je  i'ouvais  Mourir  (Alfredo  Bar- 
birolli),  DT'nc  I'rison  (Reynaldo 
Ilahn),  Depuis  le  jour,  from  Louise 
(Charpentier),  Miss  Walthal. 

.^n  die  Leiser  (Schubert),  Die  Liei)e 


hat  gelogen  (Schubert),  Er  Ist's 
(Hugo  Wolf).  Three  Chinese  Songs 
(Granville  Bantock) — In  the  Palace, 
The  Peach  Flower,  The  Emperor, 
Hirschej'. 

Do  Not  Go,  My  Love  (Hagemann). 
Two  Songs  of  Italy  (Hubert  Bath), 
Miss  Walthal.  The  Jealous  Lover 
(Quilter).  Song  is  a  Sad  Heart's  Privi- 
lege) Wheeler  Beckett,  A  Song  of 
Faith    (Chaminade),    Hirschey. 


CHRISTMAS   TEA   AND 

GREETING  TO   CAMERON 


The  music  clans  of  San  Francisco,  in 
their  varied  branches  of  endeavor,  gath- 
ered Tuesday  afternoon  at  the  West- 
ern Women's  Club  to  say  Merry 
Christmas  and  Happy  New  Year  to 
Basil  Cameron,  conductor  of  the  San 
Francisco  Symphony  Orchestra.  A 
whisper  of  sadness  ran  through  the 
otherwise  gay  spirit  of  the  day,  for  the 
incoming  year  will  see  him  passing  to 
other  fields  of  inspiration  and  the  time 
is  short  for  expressions  of  gratitude, 
then  to  be  followed  by  a  fervent  god- 
speed. 

Miss  Estelle  Carpenter,  director  of 
music  in  San  Francisco's  public  schools, 
was  the  hostess,  and  her  own  enthusi- 
astic nature  for  all  that  tends  towards 
education  in  music  for  children  more 
than  overflowed  on  this  occasion.  A 
class  of  public  school  boj's  and  girls, 
well  directed  by  their  special  teacher, 
gave  excellent  proof  of  their  knowledge 
of  instrumentation,  and  with  quick  and 
quaint  replies  amused  and  delighted 
the  audience,  while  Cameron  regarded 
them   with   deep  interest. 

The  tribute  to  himself,  and  for  his 
accomplishments  during  his  short  term 
here  of  three  months,  was  one  of  the 
most  spontaneous  and  prolonged  ever 
e.xhiljited.  Joseph  S.  Thompson,  presi- 
dent of  the  Summer  Symphony  Asso- 
ciation, emphasized  the  desire  to  have 
Cameron  return,  at  least  by  next  sum- 
mer, to  I)e  a  guest  at  the  Bohemian 
Grove  play  and  possibly  to  conduct 
here  during  the  summer,  his  remarks 
meeting  with  the  unanimous  approval 
of  the  .300  persons   in   attendance. 

.\  hnk  with  the  past  was  a  letter 
from  Henry  B.  Pasmore,  sending  a  list 
in  reminder  of  San  Francisco's  former 
conductors,  especially  those  of  an  early 
|)criod  who  included  the  late  Henry 
Holmes,  h'ritz  .Scheel.  hVederick  Zech, 
Paul  Stcindorf?,  and  whose  names 
aroused  quick  response  in  many  of  the 
"old   timers"   present. 

Special  guests  numbered  Duncan 
.Matheson,  city  treasurer;  A.  W.  Wid- 
enham,  Mishel  Piastro  and  many  other 
members  of  the  San  Francisco  Sym- 
phony Orchestra.  The  day  was  frag- 
rant with  friendship  and  a  good  will 
extending  even  beyond  the  boundaries 
of  yule   tide. 

AX.XA  ("OKA   wi.vcmoLi.. 


Tannhauscr,  Parsifal,  Tristan,  and 
the  Ring  will  be  given  in  the  next 
Wagner  festival  at  Bayreuth  during 
July  and  August,  1931.  .Krturo  Tosca- 
nini.  Karl  Muck,  and  Karl  I^lmendorff 
will  l)e  the  conductors. 
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DIO  CORPORATIONS  REVOLUTIONIZING  CONCERT  BUSINESS  OF  AMERICA 


imbia  Broadcasting  System  Follows  National  Broadcasting  Company  in  Merging  the  Leading  Managerial  Bureaus  of 
the  Country — On  January  1,  1931  This  System  Will  Merge  Concert  Management  Arthur  Judson, 
Metropolitan  Musical  Bureau,  Evenans  8C  Salter,  Haensel  8C  Jones,  Community 
Concerts  Corporation  and  Judson  Radio  Program  Corporation 


ditorial  Note: — Last  year  the  Na- 
I  Broadcasting  Company  an- 
:ed  that  it  would  go  into  the 
irt  business  and  merged  a  number 
iding  concert  bureaus  of  America 
one  system.  Now  the  Columbia 
icasting  System  follows  this  ex- 
:  and  does  likewise.  How  these 
ers  will  affect  the  local  managers 
s  various  cities  of  this  country  is 
uite  clear  at  this  time.  The  Pacific 
t  Musical  Review  will  investigate 
angle  of  this  revolutionary  move- 
and  will  tell  its  readers  about  it 
,e  of  the  next  issues.) 


irger  of  seven  of  the  largest  con- 
)ureaus  in  America  was  announced 
December  11  by  the  Columbia 
dcasting  System  which  a  year  ago 
;d  an  alliance  with  the  Paramount 
X  Corporation  and  which  now 
ds  its  operations  to  a  field  in 
1  a  great  majority  of  the  finest 
;al  artists  of  the  world  are  en- 
1.  The  Columbia  Broadcasting 
m  is  an  international  radio  net- 
of  seventy  -  six  stations  with 
>C  as  its  key  station  in  New  York 

merger   is   described   by  the  in- 
s  involved  as  the  most  important 
ever    taken    in    the    musical    field 
its  inception  in  this  country.  The 
irganization,   the    Columbia    Con- 
Corporation,  will  set  out  on  Jan- 
l   to  better  the  musical  situation 
ually  every  important  city  in  the 
y.  At  the  same  time,  the  entrance 
Columbia   Broadcasting  System 
J    dominant   place   in   the   concert 
c)  'ill  be  a  long  step  towards  satis- 
he  insistent  demand  of  the  radio 
ce   for   the   best   artists    and   the 
music, 
merged    organizations    are    the 
and   the    most    distinguished    in 
Id.  Their  names  have  long  been 
ted  with  the  concert  and  oper- 
iges  of  the  entire  world  and  with 
standing  vocalists,  instrumental- 
d  orchestras.  They  are:  Concert 
enient  Arthur  Judson,  Inc.,  Met- 
P<|  in    Musical    Bureau.    Wolfsohn 
us 


1  Bureau  of  New  York,  Inc., 
&    Salter,    Haensel    &    Jones, 

inity  Concerts  Corporation  and 
Radio  Program  Corporation. 

am  S.  Paley,  president  of  the 
5'^  )ia  Broadcasting  System,  will  be 


chairman  of  the  board-  of  Columbia 
Concerts  Corporation.  Its  president 
will  be  Arthur  Judson,  manager  of  the 
New  York  Philharmonic  -  Symphony 
and  Philadelphia  Symphony  Orches- 
tras. F.  C.  Coppicus,  formerly  secre- 
tary of  the   Metropolitan   Opera   Com- 


L.  Taylor  of  the  American  Opera 
Company,  Frederick  C.  Schang,  Jr., 
who  will  be  sales  manager  for  the  new 
company,  and  Horace  Parmalee,  all 
concert  managers  of  wide  experience, 
complete  the  list  of  executives.  General 
offices   will   be   in   the   Steiinvay    Build- 


BASIL  CAMERON 

Guest  Conductor  of  the  San   Francisco  Symphony  Orchestra 
Who  Will  Conclude  His  First  Engagement  Here  Next  Sunday 

(See  P.    12) 


pany  and  manager  of  Caruso,  Scotti, 
Chaliapin  and  Marion  Talley,  and  now 
manager  of  Jeritza,  Ponselle,  Argentina 
and  Paul  Robeson  and  many  other  art- 
ists, will  be  executive  vice-president  in 
charge  of  production.  Lawrence  Evans 
and  Jack  Salter,  managers  of  Galli- 
Curci,  Rethberg,  Tibbett  and  Menuhin; 
Fitzhugh  W.  Haensel,  manager  of  the 
tenor  Crooks  and  the  boy  violinist 
Ricci;  and  John  Trevor  Adams,  head 
of  the  Judson  Radio  Program  Corpora- 
tion, and  Edward  Klauber  of  the  Co- 
lumbia Broadcasting  System,  will  be 
vice-presidents.  Ralph  F.  Colin  will  be 
treasurer  and  general  counsel.  Howard 


ing,  New  \"ork. 

A  solution  of  the  problems  which 
have  beset  the  badly  disorganized  con- 
cert field  for  at  least  ten  years  first 
became  possible  with  the  appointment 
a  few  months  ago  of  Milton  Diamond, 
international  lawyer,  as  the  czar  of 
concert  activities.  Mr.  Diamond  was 
placed  at  the  head  of  Music  Producing 
Managers  .\ssociation  which  was 
formed  by  the  concert  managers  who 
are  now  parties  to  the  merger. 

Mr.  Paley  had  already  taken  one 
major  step  towards  satisfying  the  coun- 
try-wide demand  for  the  finest  in  music 
by  arranging  regular  nationwide  broad- 


casts of  the  New  York  Philharmonic- 
Symphony  Orchestra.  Mr.  Paley  saw 
in  the  new  alliance  of  the  once  highly 
competitive  concert  managements  an 
opportunity  for  a  master  stroke  in  as- 
suring radio  a  closer  relationship  with 
the  great  artists  of  the  world.  His  ob- 
ject was  to  insure  ample  resources  of 
premier  musicians  not  only  for  present 
needs  but  for  the  approaching  days  of 
television  when  the  radio  audience  will 
expect  to  come  face  to  face  with  noted 
performers.  Mr.  Paley  approached  Mr. 
Diamond,  and  found,  first  him,  and 
then  the  interests  he  was  representing, 
receptive  to  such  a  merger.   • 

"Negotations  proceeded  rapidly," 
says  Mr.  Paley,  "because  I  found  that 
the  concert  managers  of  the  country 
and  many  of  their  stars  had  come  to 
realize  the  importance  of  radio  broad- 
casting as  a  force  in  the  cultural  life 
of  the  nation.  Two  jears  ago  such  a 
merger  as  this  would  have  been  impos- 
sible. But  radio  broadcasting  has 
searched  out  a  deep  and  abiding  love 
of  fine  music  on  the  part  of  people 
everywhere.  More  and  more  it  is  satis- 
fj'ing  this  longing  for  the  best,  and 
more  and  more  it  is  finding  new  re- 
wards for  those  artists  who  recognize 
and  minister  to  this  widespread  appre- 
ciation. 

"As  president  of  a  great  broadcast- 
ing chain,  I  have  been  able  to  sense 
the  onrush  of  a  demand  for  fine  music 
in  America  to  a  degree  that  would 
astonish  observers  less  well  situated  to 
judge.  How  far  this  is  going  to  carry 
us,  no  one  yet  knows,  but  I  honestly 
believe  that  in  a  few  more  years  we 
will  not  have  to  bow  our  heads  when 
we  hear  of  Europeans  as  nations  of 
music  lovers. 

"The  Columbia  Broadcasting  System 
is  happy  in  making  this  new  alliance 
and  expects  it  to  inaugurate  a  new  era 
in  radio  broadcasting.  This  is  particu- 
larly true  because  the  sponsors  of 
commercial  programs  are,  like  our- 
selves, becoming  increasingly  aware  of 
the  sweeping  improvement  in  public 
taste  and  more  and  more  willing  to 
pay  for  the  finest  talent  as  sound  ad- 
vertising practice." 

The  effect  of  the  consolidation  and 
of    the    affiliation    which    it    makes    be- 
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tween  concert  management,  musical 
artists  and  radio  broadcasting,  will  be, 
according  to  a  joint  announcement  by 
the  merging  interests,  to  give  a  new 
impetus  to  cultural  entertainment  by 
making  available  to  the  pul)lic  more 
completely  diversified  recital  and  con- 
cert talent  and  by  making  available  to 
the  artists  themselves  a  wider  audience 
in  personal  appearances  and  over  the 
air. 

The  seven  bureaus  represent  every 
type  of  vocal  and  instrumental  music 
availal)le  for  concert  purposes  and 
drawn  from  the  world's  outstanding 
musical  organizations. 

It  is  expected  that  the  new  organiza- 
tion will  make  possible  a  new  type  of 
progressive  management  service  re- 
quired bj'  the  steady  growth  of  many 
common  interests  that  have  developed 
between  radio  and  music.  One  of  the 
most  important  benefits  that  will  be 
established  to  the  public  and  the  artists 
alike  will  be  found  in  the  sound  busi- 
ness advantages  and  economies  made 
possible  by  the  unified  management. 
For  example,  coordination  of  the  seven 
organizations  will  enable  itineraries 
and  concerts'to  be  arranged  on  a  more 
orderly  and  economical  basis  with  the 
elimination  of  a  great  deal  of  unneces- 
sarj'  time  and  expense  in  travel;  waste- 
ful duplication  can  be  avoided,  better 
concert  programs  can  be  arranged  with 
complete  regard  for  the  cultural  re- 
quirements of  the  community  as  well 
as  the  popularity'  of  the  respective 
artists. 

It  is  felt  that  these  improvements 
will  go  far  toward  making  the  public 
support  of  music  in  many  communities 
a  sound  and  satisfactorj'  investment 
rather  than  a  hazardous  adventure,  ac- 
companied by  box-office  deficits  and 
inferior  entertainment.  Of  course,  econ- 
omies are  expected  to  be  made  in  re- 
ducing overhead  expenditures  that  will 
no  longer  be  necessary  with  a  central- 
ized administrative  and  sales  staff. 

Mr.  Diamond  states  that  with  a  life- 
long knowledge  of  the  musical  field 
and  an  intimacy  of  great  many  years 
with  artists  and  their  managers  he  had 
become  convinced  long  ago  that  their 
own  activities  should  l)e  closely  co- 
ordinated for  the  benefit  of  themselves 
and  .of  the  public.  Moreover,  recent 
studies  had  convinced  him  that  an  alli- 
ance between  the  broad  field  of  fine 
music  and  fine  musicians  and  that  of 
radio  broadcasting  is  logical  anrl  in- 
evitable. 

"On  my  return  from  Europe  about 
two  months  ago,"  Mr.  Diamond  con- 
tinued, "I  succeeded  in  organizing  the 
Music  Producing  Managers  Associa- 
tion, and  so  when  Mr.  Paley  and  I 
began  to  have  conversations  aljout  the 
merger,  the  ground  was  all  prepared.  1 
founrl  my  group  instantly'  sympathetic, 
])r()bably  more  than  anything  else,  be- 
cause they  had  become  aware  of  the 
growing  demand  for  better  things  mu- 
sically all  over  America  and  a  need  for 
an  efficient  organization  to  meet  this 
demand.  The  demand  for  concerts  of 
the  highest  type  in  this  country  has 
been  increasing  enormously  during  the 
past  few  years  and  it  is  sound  public 
policy,  as  well  as  sound  l)usiness,  to 
be   geared    to   satisfy   this   demand    and 


even  to  keep  in  advance  of  it. 

"Columbia  Concerts  Corporation 
shall  be  able  to  effect  great  economies 
in  operation  and  a  new  efficiency  in 
the  distribution  of  concerts  that  will 
make  more  of  the  finest  artists  avail- 
a]>le  to  different  communities  through- 
out the  country. 

"Plans  are  in  preparation  for  the 
development  of  the  musical  field  of 
America,  which  we  believe  will  result 
before  so  very  long  in  the  giving  of 
good  concerts  in  every  city  and  town 
in  the  United  States.  To  this  end  the 
cooperation  of  the  Columbia  Broad- 
casting System  with  its  vast  facilities 
for  communication  and  for  interesting 
people  in  anything  new  will  be  invalu- 
able, just  as  broadcasting  in  the  past 
has  done  more  than  anything  else  to 
bring  about  a  new  era  of  musical  ap- 
preciation  in   this    country." 

An  important  unit  in  the  new  cor- 
poration is  the  Community  Concerts 
Corporation,  whose  function  it  is  to 
organize  concert  series  in  towns  with- 
out auspices,  or  where  auspices  are 
unsuccessful.  By  means  of  a  member- 
ship drive  with  dues  collected  in  ad- 
vance, cities  are  thus  able  to  enjoy 
fine  concerts  with  no  fear  of  deficits. 
The  work  of  this  corporation  will  be 
greatly  expanded  under  the  direction 
of  a  new  general  manager,  Ward  A. 
French,  father  of  this  idea,  who  re- 
cently resigned  as  vice-president  of  the 
Civic  Concert  Service  of  Chicago. 

Legal  details  of  the  merger  were 
handled  by  Ralph  F.  -  Colin  for  the 
Columbia  Broadcasting  System  and 
Milton  Diamond  for  the  concert  bu- 
reaus. 

Arthur  Judson,  who  is  to  be  presi- 
dent of  Columbia  Concerts  Corpora- 
tion, is  widely  known  in  the  field  of 
concert  management.  Born  in  Dayton, 
Ohio,  he  studied  the  violin  as  a  boy 
and  later  taught  at  Denison  College, 
Granville,  Ohio,  for  seven  years.  Com- 
ing to  New  York  he  worked  for  a  time 
on  the  editorial  staff  of  Musical  Amer- 
ica and  then  became  advertising  man- 
ager of  that  publication.  Also  during 
this  period  he  conducted  an  orchestra 
at  Ocean  Grove,  N.  J. 

Mr.  Judson  left  the  field  of  musical 
journalism  15  years  ago  and  at  the 
request  of  Leopold  Stokowski  liecame 
personal  manager  of  the  Philadelphia 
Orchestra,  a  position  which  he  has 
held  ever  since.  For  the  past  nine  years 
he  has  also  been  the  personal  man- 
ager of  the  New  York  Philharmonic, 
now  the  Philharmonic-Symphony  Or- 
chestra, and  also  the  New  York  Stadium 
Concerts. 

Mr.  Judson  organized  his  own  con- 
cert bureau  in  i'hiladelpliia  in  1917. 
b'our  years  later  he  opened  a  l)raneh 
office  in  New  York  which  is  now  the 
hcadc|uarters  of  his  organization.  Con- 
cert Management  Arthur  Judson,  Inc. 
This  organization  also  serves  as  exclu- 
sive booking  agents  for  the  Wolf.sohn 
Musical  I'.ureau  of  New  York.  The 
Judson  Radio  Program  Cori)oration, 
one  of  Mr.  Judson's  numerous  inter- 
ests, was  organized  four  years  ago  to 
specialize  in  the  preparation  and  pre- 
sentation of  musical  radio  programs. 

F.  C.  Coppicus,  executive  vice-presi- 
dent of  the  new  company,  has  been 
l)roniinent  in  the  field  of  concert  man- 


agement for  more  than  twenty  years. 
He  joined  the  administrative  staff  of 
the  Metropolitan  Opera  Company  dur- 
ing the  last  year  of  the  regime  of 
Heinrich  Conried  and  continued  v\ith 
the  Metropolitan  under  Gatti-Casazza 
until  1920.  While  with  the  Metropoli- 
tan he  became  assistant  to  Mr.  Gatti- 
Casazza  and  established  the  concert 
department  of  the  Metropolitan  Opera 
Company. 

In  1916  Mr.  Coppicus  established 
his  own  business  which  was  called  the 
Metropolitan  Musical  Bureau,  by  spe- 
cial arrangement  with  the  officers  of 
the  Metropolitan  Opera  Company.  He 
has  managed  the  concert  tours  of  such 
well  known  artists  as  Caruso,  Amato, 
Chaliapin,  Rosa  Ponselle,  Marion  Tal- 
le\'  and  DePachmann;  concert  appear- 
ances of  the  Scotti  Grand  Opera  Com- 
pany which  toured  the  country  for 
several  years  at  periods  preceding  and 
following  the  regular  Metropolitan 
Opera  season;  and  the  tours  of  Paul 
Whiteman  and  his  orchestra.  Artists 
now  managed  by  Mr.  Coppicus  include 
Maria  Jeritza,  Rosa  Ponselle,  Argen- 
tina and  Paul  Robeson. 

Haensel  &  Jones  have  been  in  busi- 
ness since  1905  when  a  partnership 
was  formed  In^  Fitzhugh  W.  Haensel 
and  the  late  W.  Spencer  Jones.  Since 
Mr.  Jones'  death  several  years  ago  the 
firm  has  been  continued  under  Mr. 
Haensel's  direction  with  Horace  J. 
Parmalee  as  associate. 

For  seven  years  this  bureau  managed 
the  New  York  Symphony  Orchestra 
while  Walter  Damrosch  was  conduc- 
tor. Because  of  the  extensive  interests 
which  l:)oth  partners  had  in  Australia, 
New  Zealand  and  the  Orient  the  firm 
in  the  past  devoted  considerable  effort 
to  international  tours  for  many  of  its 
outstanding  artists,  arranging  itinerar- 
ies in  Australia  and  the  Orient  for  the 
successful  tours  of  Schumann-Heink, 
Elman  and  Kreisler. 

Lawrence  Evans  and  Jack  Salter 
have  been  in  business  since  1912,  spe- 
cializing in  the  management  of  a  lim- 
ited number  of  leading  vocal  and  in- 
strumental artists.  Both  Mr.  Evans  and 
Mr.  Salter  have  had  wide  experience 
in  arranging  international  tours  as  well 
as  itineraries  in  the  United  States  cov- 
ering the  largest  cities.  Mr.  Salter  is 
now  abroad  in  connection  with  the 
European  tour  of  Galli-Curci,  one  of 
the  leading  artists  represented  by  this 
firm. 

Community  Concerts  Corjioration  is 
an  organization  siipjiorted  liy  leading 
concert  managers  to  foster  public  in- 
terest in  fine  music  and  provide  the 
cooperative  means  for  arranging  musi- 
cal entertainment  adapted  to  the  needs 
of  smaller  cities  and  towns  throughout 
the  United  States. 

J.  Day  Tripp,  for  twenty  years  one 
of  the  leading  pianists  and  teachers  in 
\  ancouver,  B.  C,  was  a  visitor  in  this 
city  this  month.  He  studied  with  Mosz- 
kowsky  in  Berlin  and  with  Leschetit- 
zky  and  Stapanoff  in  \'ienna  and  is 
also  a  graduate  of  tiie  Toronto  Con- 
servatory of  Music  where  he  after- 
wards became  a  member  of  the  faculty. 
He  is  a  director  of  male  choruses  and 
has  contributed  considerably  toward 
the  musical  progress  of   Vancouver. 
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instrument  of  the  Mmmortala: 

^'The  glorious  singing 
tone  of  the  Steinivay  is 
a  joy  to  all  discerning 
cars." 

This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinivay 
alone,  that  quality  of  touch 
ar.d  tone  most  satisfying  to 
the  musically  critical. 
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during  charm  awaits  you  at  ' 
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HOLIDAY  GREETINGS 


he  Pacific  Coast  Musical  Review  wishes  to  extend  to  its  many 
;rs  and  friends  the  warmest  wishes  of  the  season  and  hopes  that 
ill  enjoy  a  Very  Merry  Christmas  and  a  Happy  and  Prosperous 
Year.  May  the  coming  year  exceed  ail  previous  ones  in  increase 
tivities  and  progress  in  every  direction. 


SIGNIFICANCE  OF  DISCRIMINATING  PUBLICITY 


'n  the  front  page  of  the  San  Francisco  News  there  appears  every 
1  syndicated  dispatch  from  Northampton,  Mass.,  by  Ex-president 
in  Coolidg-e.  One  of  these,  a  few  days  ago.  had  to  do  with  adver- 
l  and  inasmuch  as  we  propose  to  show  how  well  the  principle 
lined  in  this  little  essay  may  l)e  applied  to  the  musical  profession 
ike  the  lil^erty  to  quote  it  here  in  full  : 

Northampton,  Mass.,  December  8. 
^iien  I  was  a  boy  in  the  hills  of  \'ermont,  12  miles  from  the  riilroad,  the 
nerchandise  I  saw  was  in  the  country  store.  But  mj'  liorizon  was  widened 
;rtain  publications  containing  pictures  and  descriptions  of  things  that 
led  to  youth.  I  read  and  bought.  The  man  who  supplied  them  became  rich 
ied  a  great  philanthropist.  lie  advertised. 

is  essential,  in  the  first  instance,  to  make  good  merchandise.  But  that  is 
lough.  It  is  just  as  essential  to  create  a  desire  for  it.  That  is  advertising, 
person  or  association  of  persons  who  can  produce  that  comljination  of 
ence  and  demand  is  performing  a  real  public  service.  They  enlarge  the 
,1  horizon  and  produce  new  forms  of  utility  and  beauty, 
he  material  benefits  pass   over  into   spiritual   l:ienefits.    Culture   and  charity 

e  by-products.  The  country  that  is  spending  two  thousand  million  dollars 

lly  in  the  production  and  application  of  beauty  lotions  has  resources  witli 
'  to  make  large  purchases  of  what  it  concludes  it  wants.  The  only  way  for 

ople  to  become  acquainted  with  what  they  want  is  through  judicious  adver- 
Goods  not  worth  advertising  are  not  worth  selling. 


o\v  at  a  first  glance  our  readers  may  enquire  :   "\\  hat  has  the 

g  of  merchandise  to  do  with  musical  culture?"  and  also:  "Why 

the  cultivation  of  an  art  such  as  music  on  the  level  with  purely 

lercial  transactions?"  Of  course,  it  is  not  our  intention  to  apply 

-oolidge's  intelligent  reference  to  the  value  of  advertising  liter- 

o  everything  that   appertains   to   musical   education   or   musical 

■e.  \A  e  are  interested  particidarly  in  these  points  :  "It  is  essential 

first  place  to  make  good  merchandise.  But  that  is  not  enough. 

1   ust  as  essential  to  create  a  desire  for  it."  \\'e  want  to  replace 

ference  to  merchandise  I)y :  "It  is  essential  in  the  first  place  to 

competent  and  well  informed  as  to  impart  musical  knowledge 

tly.  l)ut  it  is  just  as  essential  to  create   a  desire  for  accurate 

al  knowledge." 


e  trou1)lc  with  musical  educators — at  least  a  considerable  num- 
theni — is  that  they  do  not  stress  the  fact  that  they  disseminate 
d  knowledge,  nor  do  they  emphasize  the  fact  that  in  the  study 
^ic  It  is  the  culture  resulting  frcmi  knowledge  which  is  the  most 
tant  phase  of  musical  education.  Many  teachers  fail  to  create  a 
for   musical    knowledge    and    substitute    therefor    a    desire    to 


become  the  greatest  artist  in  the  world.  They  are  not  "making  good 
merchandise" — they  are  sailing  under  false  colors.  They  are  involun- 
tarily selling  merchandise  they  cannot  deliver,  for  they  can  not  guar- 
antee to  make  world-renowned  artists  of  anyone.  Furthermore,  they 
are  contributing  to  the  misery  of  mankind  by  being  responsible  for 
disa])])ointment  and  disillusionments  whic,h  spoil  many  a  life  that 
might  have  l^een  useful  in  other  vocations.  Besides,  anyone  that  has 
within  him  or  her  the  potential  gifts  that  eventually  make  the  great 
artist  will  attain  preeminent  positions  in  the  musical  world  if  they 
have  been  instructed  CORRECTLY  and  EFFICIElXTLY  from  the 
beginning  of  their  musical  education. 


If  a  teacher  promises  to  make  a  great  artist  of  a  pu]ul  he  arouses 
ambitions  and  extravagant  expectations,  the  ntm-fulfillment  of  which 
results  in  emlutterment.  If  a  teacher  announces  that  he  trains  students 
c(jrrect]y  and  according  to  the  highest  principles  of  the  art  and  per- 
mits his  disciple  to  gradually  develop  into  an  artist  by  means  of 
awakening  and  nursing  whatever  talent  he  or  she  may  possess,  he 
cannot  fail  to  contril)ute  to  his  prodigy's  eventual  success.  On  the 
other  hand,  if  he  only  claims  to  teach  the  art  of  music  in  order  to 
impart  knowledge  that  will  cause  a  student  to  play  or  sing  accurately 
and  with  taste  such  student,  if  he  does  not  possess  within  him  those 
qualifications  necessary  for  greatness,  will  at  least  enjoy  the  knowl- 
edge he  has  gained  by  performing  efficiently,  by  giving  pleasure  to  his 
friends  and  by  knowing  how  to  LISTEN  to  fine  music. 


Public  schools  and  colleges  do  not  aech  their  students  mathematics 
in  order  that  they  l^ecoiue  world  famous  scientists.  They  do  not  teach 
languages  in  order  that  their  charges  may  become  world  renowned 
linguists.  They  do  not  teach  geography  in  order  that  the  i)upils  may 
become  eminent  discoverers.  They  teach  because  the  pe(>ple  want  to 
have  an  education  and  want  to  KNOW  these  things.  In  the  same 
manner  music  should  be  taught.  Let  us  take,  for  instance,  the  intro- 
ductic  n  of  a  great  prodigy.  The  moment  the  child  shows  talent  the 
same  is  brought  before  the  public  to  give  a  concert.  Why  does  it  give 
the  concert?  Is  this  event  arranged  to  present  a  finished  artist  who 
gives  the  public  new  ideas  regarding  the  interpretation  of  classic 
beauties?  No.  The  child,  as  a  rule,  is  introduced  to  obtain  funds  with 
which  to  pay  for  further  education.  Is  this  proceeding  worthy  of  the 
art  of  music?  Is  it  ethical  and  dignified,  ^^'e  do  not  think  so. 


Let  us  take  another  prodigy  who.  by  careful  training  and  indus- 
trious study,  has  actually  arrived  at  a  point  where  his  inherent  genius 
has  been  permitted  to  assert  itself.  He  or  she  thrills  his  audience. 
The  world  acclaims  him.  Great  authorities  acknowledge  his  artistic 
intelligence.  He  becomes  a  wonder  child.  How  many  people  will 
admire  such  a  child  without  envy?  How  many  will  be  happy  to  have 
heard  him.  and  be  satisfied?  And  again,  how  many  will  figure  the 
amount  of  money  he  is  able  to  earn  and  inunediately  look  around 
whether  someone  near  to  them  can  be  trained  to  earn  money  in  huge 
aiuounts,  in  other  words,  to  also  become  a  "wonder  child." 


A\'e  now  come  to  another  phase  of  Mr.  Coolidge's  article.  "The 
onl}-  way  for  the  people  to  beccune  acquainted  with  what  they  want 
is  through  judicious  advertising."  The  only  trouble  is  that  there  is  no 
agreement  among  advertisers  as  to  what  they  think  the  people  want. 
Because  parents  and  friends  may  regard  a  child  specially  endowed 
with  artistic  gifts  to  justify  spending  thousands  of  dollars  on  an 
education  solely  intended  to  make  a  great  artist  of  such  child,  does 
not  necessarily  mean  that  in  the  end  the  public  will  accept  their 
judgment.  In  other  words,  all  the  advertising,  all  the  propaganda,  all 
the  resentment  at  \\  ell  meant  criticism  will  not  force  the  people  to 
admire  someone  they  do  not  think  sufificiently  worthy  of  their  admira- 
tion. Unfortunately  neither  parents  nor  friends  will  luiderstand  this 
attitude.  They  will  1')lame  the  public  for  not  appreciating  the  child. 
They  will  create  in  the  child  a  deep  sense  of  injury  which  frequently 
results  in   bitterness  and   unhappiness.    You   can   not   make   a   great 
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artist  of  anyone  by  simply  insisting  that  he  is  one  and  by  telling 
everyone  that  he  is  and  by  becoming  offended  when  some  do  not 
agree  with  you. 


NEW  YORK  ENJOYS  MANY 

DELIGHTFUL    CONCERTS 


Music  teachers  would  have  many  more  pupils,  pupils  would 
become  far  more  efficient,  music  study  would  become  far  more  useful 
and  students  as  well  as  their  parents  and  friends  would  be  far  more 
contented  and  happier  if  music  was  taught  with  the  only  aim  in  view 
to  play  or  sing  as  well  and  as  artistically  as  possible,  and  if  music 
were  studied  with  the  sole  idea  of  wanting  to  know  how  to  interpret 
it  correctly.  While  not  everyone  that  may  have  great  talent  may  be 
able  to  earn  $5000  a  concert  or  become  world  renowned,  we  feel  cer- 
tain there  would  be  more  satisfied  musicians  in  the  world  and  a  great 
deal  of  bitterness,  envy  and  discontent  would  disappear  from  the 
mvisical  horizon. 


HEIFETZ    SHOWS    MARKED 

ARTISTIC   IMPROVEMENT 


Distinguished    Violin    Virtuoso    Has 
Added  to  His  Fine  Tone  and  Re- 
markable Technic   a   Marked 
Improvement  in  Warmth 
of   Expression 


BY    ALFKKD    METZGER 

Those  who  have  heard  Jascha  Hei- 
fetz  play  when  he  first  visited  San 
Francisco  no  doubt  must  have  been 
surprised  to  hear  him  at  his  concert  in 
Scottish  Rite  Hall  Wednesday  eve- 
ning, December  10,  and  note  the  as- 
tounding growth  of  emotional  matur- 
ity he  has  attained  during  the  last  few 
years.  The  first  part  of  the  program 
consisted  of  Grieg's  C  minor  Sonata 
and  Bruch's  Fantasy.  Both  these  works 
required  a  warmth  of  expression  and 
depth  of  color  that  the  young  Heifetz 
who  came  here  as  a  prodigy  did  not 
reveal.  Now,  however,  Heifetz  pos- 
sesses these  qualifications  to  the  high- 
est degree.  It  would  be  impossible  to 
imagine  a  more  virile  and  intelligently 
expressed  interpretation  of  these  works 
than  Heifetz  gave  us.  The  Grieg  work, 
with  its  rugged  Northern  robustness 
and  the  Bruch  composition  with  its 
thrilling  vitality  received  adequate  ex- 
pression through  Heifetz  magic  bow. 
In  both  these  works  he  had  the  excep- 
tionally musicianly  assistance  of  Isidor 
Achron,  a  pianist  and  ensemble  player 
of  the  first  rank. 

That  he  has  not  neglected  his  bril- 
liancy of  technic  and  his  beautiful  tone 
was  evident  from  his  truly  extraordi- 
nary performance  of  the  Milhaud  Su- 
niare,  his  arrangement  of  the  Dinicu 
Hora  Staccato,  which,  l)y  the  way,  he 
had  to  repeat,  and  the  pompous  Korn- 
gold  March  of  the  Guard.  Last  l)ut  not 
least  came  the  astoundingly  difficult 
Ravel  Tzigane.  We  did  not  admire  so 
much  the  arrangements  of  the  Debussy 
Afternoon  of  a  Faun,  which  we  do 
not  think  is  adapted  for  solo  violin 
work,  nor  the  Strauss  At  a  Lonely 
Spring,  which  is  essentially  a  vocal 
composition  in  character.  However, 
both  were  played  with  fine  poetic  sen- 
timent and   depth   of  emotional   values. 


When  Lcdixild  Stokowski  conducted 
the  Philadelphia  Orchestra  in  Balti- 
more and  Washington,  D.  C,  not  long 
ago,  he  included  in  his  programs  Stra- 
vinsky's  Sacre   du   Printemps. 


EDWARD   JOHNSON   NOT 

IN   ACCUSTOMED   FORM 


Edward  Johnson,  the  distinguished 
Metropolitan  Opera  tenor,  gave  a  con- 
cert at  Dreamland  Auditorium  last 
Monday  evening  which  was  the  fifth 
event  of  the  Oppenheimer  Concert 
Series.  We  have  always  admired  Mr. 
Johnson,  because  of  his  versatility,  his 
flexible  voice  and  his  splendid  diction. 
Among  distinguished  artists  he  ranked 
very  high  and  still  occupies  a  leading 
position  among  the  foremost  concert 
artists   of   the   day. 

However,  last  Monday  he  showed 
signs  of  retrogression.  His  voice,  spe- 
cially in  the  highest  tones,  lacks  that 
lustre  and  mellowness  which  it  used 
to  possess  and  throughout  the  program 
the  artist  resorted  to  vocal  practices 
not  conformant  with  the  best  princi- 
ples of  the  art.  When  he  passed  a 
certain  range  he  would  sing  very 
"white"  and  frequently  there  was  a 
certain  element  of  exaggeration  in  sen- 
timental expression. 

We  only  heard  the  fourth  group  of 
songs,  but  even  during  this  brief  period 
we  found  that  the  artist  was  not  at 
his  best.  Whether  this  was  only  a  pass- 
ing mood  or  whether  Mr.  Johnson  has 
reached  the  farther  side  of  his  zenith 
we  would  not  like  to  state  positively, 
but  that  he  did  not  sing  as  well  as  we 
have  heard  him  we  are  positive.  Air. 
Johnson  was  .assisted  by  Karl  Young, 
an  acconi]:)anist  and  pianist  of  many 
fine  (jualifications. 

The  program  was  i)ublished  in  tlie 
last  issue  of  this  paper. 

A.  M. 


Ecuadorian  Sketches,  a  new  compo- 
sition l)y  Domcniro  Pjrescia,  will  be 
played  for  the  first  time  at  Mills  Col- 
lege, January  7.  The  Parlow  String 
Quartet  will  introduce  the  work  which 
is  said  to  be  filled  with  life  and  joy,  and 
truly  picturing  the  native  spirit  of  thesi' 
.South  Americans. 


The  Attl  Harp  Ensemble,  which  has 
scored  such  a  success  at  its  recent  con- 
cert at  the  Community  Playhouse  un- 
der l!ie  direction  of  Vojmir  Attl,  will 
a|)i)ear  at  the  Dominican  College  in 
San  Rafael  next  month  and  will  give 
another  concert  in  .San  b'rancisco  dur- 
ing February. 


Philharmonic   S3miphony   Concert   Un- 
der Toscanini  and  Ossip  Gabrilo- 
witsch  with  String  Quartet  of 
Detroit  Orchestra  Among 
the   Attractions 


BY    LEONORA    WOOD    ARMSBY 

(Editorial  Note: — Prior  to  her  de- 
parture for  New  York  we  asked  Mrs. 
Leonora  Wood  Armsby,  general  direc- 
tor of  the  Hillsborough  Summer  Sym- 
phony Concerts,  to  send  us  a  few 
inijiressions  received  from  her  attend- 
ance at  some  of  the  more  important 
concerts  in  the  metropolis.  The  follow- 
ing communication  is  the  first  received 
to  date.) 

New  York,  December  13,  1930. 

Having  just  returned  home  after  at- 
tending a  very  excellent  concert  of  the 
New  York  Philharmonic  Symphony 
Orchestra,  conducted  by  Arturo  Tos- 
canini, I  am  sending  you  the  enclosed 
program  which  was  rich  in  artistic 
beauty: 
Overture  to  The  Secret  of  Suzanne 

Wolf -Ferrari 

Symphony    No.    6    in    F    minor,    op.    68 

(Pastoral) Beethoven 

Dances    of    Marosszek Kodaly 

Passacaglia  and   Fugue  in  C  minor 

Bach-Re.sr>ighi 

The  Wolf-Ferrari  composition  was 
played  with  delightful  grace,  shaded  by 
the  deft  Toscanini  with  so  light  a  touch 
that  the  figures  of  Suzanne  and  the 
count  actually  seemed  to  pirouet  across 
the  stage  before  us. 

The  Pastoral  Symphony  was  inter- 
preted very  calmly,  but  with  great 
animation.  As  for  the  Kodaly  it  is  a 
lioisterous  yet  rugged  and  simple  short 
story  told  in  a  folk  song  which  is  its 
basic  material.  This,  of  course,  re- 
vealed a  vivacious,  swinging  rhythm. 

As  to  the  Bach-Respighi  number  the 
orchestration  of  which  is  very  richly 
scored — seemed  to  me  less  clearly  con- 
structed than  the  Stokowsky  version. 
I  listened  to  Stokowsky  conducting  his 
own  transcription  only  last  week  and 
found  the  comparison  very  interesting. 
As  }'ou  may  have  heard  the  New  York 
Philharmonic  Symphony  and  the  Phila- 
delphia orchestras  exchanged  their  di- 
rectors for  a  few  concerts.  The  idea 
(lid  not  appeal  to  me  very  much  inas- 
much as  Stokowsky  groups  the  orches- 
tra differently  than  Toscanini  does.  He 
places  the  musicians  on  an  ev^n  plane 
and  tliis  concentrates  the  brass  section 
(lisadvanlageously. 

On  Saturday  I  went  with  Olin 
Downes,  critic  of  the  New  York  Times, 
to  liear  our  mutual  friend  (~)ssip  Ciabril- 
owitsch  play  with  a  string  (piartel 
composed  of  members  of  the  Detroit 
Orchestra.  Unfortunately  we  had  to 
lea\e  !:efore  ( iabrilowitsch  pla>e(l  a 
piano  (|uintet  which  closed  the  pro- 
gram, (iabrilowitsch  was  able  to  sit 
with   us  through  nearly  the  entire  pro- 
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gram  and  he  was   deeply  interested 
hear  all  about  California. 

I  wished  some  of  my  friends  who 
dearly  enjoy  only  the  best  in  mu 
could  be  here  for  they  would  certaii 
be  thrilled  with  most  that  is  happeni 
in  this  city. 


During  the  Salzburg  festival  ik 
summer  eight  orchestral  concerts 
the  Vienna  Philharmonic  Orches 
will  be  conducted  by  Arturo  Toscan; 
Bruno  Walter,  Franz  Schalk,  a 
Clemens    Krauss. 


THE  CITY  OF 
SAN  FRANCISCO 

PRESENTS 

S.  F.  SYMPHONY 
ORCHESTRA 

(Mishel  Piastre,  Conducting) 

[=] 

Betty  Horst  Ballet  of  40 

[=] 

Lillian  May  Ehrman 

Premiere  Danseuse 

[=]  SI 

I 

I 

Special  Added  Attraction    I 

GRISHA  GOLUBOFF 

Eight-Year-Old  Violinist 

Civic  Auditorium 


.  Eve.,  Jan.  1 


Direction:  Auditorium  Committi 
J.  Emmet  Hayden,  chairman 
Victor  J.  Canepa 
Jesse  C.  Colman 

BENNING    WENTWORTH,    Auditor 
Charge   of  Ticket   Sale 


SAN  FRANCISCO 

SYMPHOm 

ORCHESTRA 

[=] 

Basil  Cameron,  Conductii 

EVERY  SUNDAY 

2:45  P.  M. 

Curran  Theatre 

[=] 

Tickets  50c  to  ^1.50 
Sherman,  Clay  8C  Co. 
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UDI  MENUHIN  HOME 
WITH  EUROPEAN  HONORS 


e  steamship  Paris,  of  the  French 
5-Atlaiitic  Line,  is  bringing  Ye- 
Menuhin,  j-oung  Western  violin- 
ack  to  his  native  country,  covered 
more  honors  and  the  glory  of 
triumphs  than  any  vioHnist  has 
received  in  European  cities.  Young 
ihin  is  accompanied  by  his  father 
lanager,  his  mother  and  two  small 
Iso  talented  sisters.  It  is  expected 
will  reach  New  York  December 
here  for  three  months  headquar- 
vill  lie  maintained  in  the  Ansonia 
1.  Following  this,  the  Menuhins 
)oint  westward,  where  five  weeks 
be  spent  in  a  leisurely  made 
c  Coast  tour  which  will  include 
Is  in  Los  Angeles,  San  Diego, 
lena,  Santa  Barbara,  San  Fran- 
Oakland,  Portland  and  Seattle. 
Menuhins  have  engaged  return 
ge  to  Europe  on  the  steamship 
:e,  leaving  New  York  May  8. 
lile  in  Europe,  Menuhin  estab- 
l  new  standards  and  precedence 
e  principal  music  centers  of  the 
/orld.  Thousands  upon  thousands 
red  to  hear  him  everywhere;  suc- 
upon  success  greeted  his  every 
irance  and  the  foremost  diplomats 
musical  authorities  on  the  other 
af  the  Atlantic  joined  in  acclaim- 
le  young  San  Franciscan  the  most 
rkal)le  musical  discovery  within 
3ry.  A  Budapest  paper  said:  "He 
as  only  the  Seraphin  Angels  in 
en  around  the  throne  of  God 
t  do,"  and  Doctor  Karl  Muck, 
an  musical  conductor,  said  to  Ye- 
"You  are  the  greatest  artist  of 
ines — Providence  has  created  you 
he  delight  of  mankind — Joachim, 
dy  in  my  long  life  ever  played  the 
loven  like  you  did.  I  am  happj'  to 
lived  to  hear  you  and  to  conduct 
rchestra  for  you." 
the  West  will  make  great  prepa- 
is     to     receive     its     now     famous 


.10   OSTA  APPLAUDED 

;Y  DELIGHTED   AUDIENCE 


ilio  Osta,  Spanish  pianist,  gave 
tal  at  the  Arrillaga  Musical  Col- 
\uditorium  on  Tuesday  evening, 
iber  9.  He  played  a  very  repre- 
ive  program  including  composi- 
by  Bach,  Chopin,  Albeniz,  Liszt, 
lann,  Johann  Strauss  and  an  ar- 
nent  of  his  own  of  a  Sarasate 
■r. 

oughout  the  rendition  of  the  pro- 

specially  in  the  Bach  Chromatic 

•y   and    Fugue    and    the    Chopin 

>,  A  flat   Ballade  and  Waltz  op. 

Uiowcd  considerable  talent  and  a 

1  instinct  for   the  more    intellec- 

hase    of    musical    literature.    His 

;    is    certainly     carefully     devel- 

ind    shows    many    evidences    of 

icy.  He  is  at  times  vigorous  and 

''     in    his    expression    and    others 

^\  and  delicate  as  the  occasion  de- 

His  versatility  is  evidenced  by 

'mprehensive     interpretation     of 

*'   5ach    and    Chopin,    two    totally 

ntiitmg  masters  of  composition. 

ough  Mr.  Osta  has  been  spend- 


ing considerable  time  of  late  studying 
with  New  York  pedagogues  of  note 
he  received  his  first  instruction  from 
(iyula  Ormay  of  this  city  during  a 
period  of  nine  j-ears  and  still  reveals 
some  of  that  intelligent  musicianship 
which  forms  such  a  prominent  part  of 
Ormay's  artistic  faculties.  Prolonged 
and  spontaneous  plaudits  rewarded  the 
young  artist  for  his  noteworthy  per- 
formance. 

ALFRED    MKTZGER. 


^„ „„ „„ „„ „„ „„ ,„ „, 


SWEET  AND  SOUR  NOTES 


FOX   THEATRE 


Charles  Farrell  and  Maureen  O'Sul- 
livan  in  The  Princess  and  the  Plumber 
put  modern  guise  on  Graustarkian  kat- 
zenjammer  and  present  on  the  Fox 
screen  this  w-eek  a  tale  of  happy-go- 
lucky  romance  with  many  ups  and 
downs  that  eind  on  the  heights  of 
happiness. 

The  story,  adapted  from  the  maga- 
zine jarn  Ijy  Alice  Duer  Miller,  is  said 
to  take  full  advantage  of  the  interesting 
motif  of  mistaken  identities  which   are 


OTTO   KEGEL 
Li'irarian  of  the  S.  F.  Symphony  Orchestra,  Who 
Met  With  An  Accident  This  Week,  Necessi- 
tating An  Operation  On  His  Knee  Cap 

dedicated  to  the  idea  that  a  Yankee 
Prince  Charming  may  be  as  impudent 
as  he  pleases  among  pretty  Balkans 
provided  he  reniain  always  fascinating. 
This  he   docs. 

In  the  end  our  particular  Balkan 
principality  with  no  few  of  its  maidens 
and  one  in  iiarticul.nr  are  in  a  most 
agitated  state — like  popcorn  in  a  whirli- 
gig— but   verj'  happy. 

Supporting  the  romantic  pair  are  H. 
B.  Warner,  as  a  stern  father,  and 
Joseph  Cawthorne,  an  important  gent 
with  a  uniform  to  prove  it,  who  holds 
every  office  in  the  government  and 
thereby  supplies  much  of  the  comedy 
of  this  piece. 

Walt  Roesner,  conducting  the  Fox 
orchestra,  will  give  a  modern  interpre- 
tation of  Offenbach's  classic  "Orpheus 
Overture,"  and  Fanchon  and  Marco, 
on  the  stage,  offer  Moonlight  Revels 
Idea,  which  condenses  in  its  half  hour 
tlie  night  life  hilarity  which  is  sup- 
posed to  take  place  in  gilded  haunts 
between  midnight  and  dawn. 


1 
By  A.  Major " * 


Among  the  interesting  "editorial- 
ettes"  in  the  Chronicle  I  found  the 
following  a  few  days  ago:  "United 
States  is  to  get  radio  from  China.  An 
interpreter  will  be  on  hand  to  tell  lis- 
teners what  is  music  and  what  is 
static."  I  find  that  it  is  not  necessary 
to  Ijroadcast  from  China  in  order  to 
become  confused  regarding  the  differ- 
ence between  static  and  music.  We 
could  mention  a  few'  local  stations 
whose  music  is  static  and  whose  static 
compared  to  certain  performances  is 
music. 


Under  the  heading  of  "War  Memo- 
rial Starts  Soon"  all  newspapers  pub- 
lish an  announcement  that  "work  on 
the  War  Memorial,  opposite  the  City 
Hall,  wil  start  'sooner  than  expected'." 
Nothing  truer  has  ever  been  printed 
for,  no  matter  when  the  work  is  going 
to  start,  it  will  be  sooner  than  ex- 
pected. The  Call-Bulletin  also  quotes 
that  in  reply  to  a  request  made  by  the 
Board  of  Supervisors  for  a  report  on 
the  progress  the  trustees  of  the  Memo- 
rial were  making,  the  answ'er  was  opti- 
mistic, namely,  "a  report  on  our  prog- 
ress may  be  expected  before  Christmas." 
It  did  not  state  which  Christmas. 


The  Literary  Digest  quotes  the  Flor- 
ence Herald  as  follows:  "Anyway,  the 
radio  is  causing  some  people  to  listen 
more  and  talk  less."  I  don't  know 
where  the  Florence  Herald  gets  its  in- 
formation from,  but  as  far  as  I  have 
been  able  to  observe  most  of  the  time 
people  keep  on  talking  and  listening  at 
the  same  time.  Whether  they  hear 
anything  I  am  not  qualified  to  state. 
In  manv  instances  it's  immaterial. 


\\'alter  Roesner,  the  dynamic  con- 
ductor of  the  Fox  Theatre  Orchestra, 
told  me  the  other  day  that  he  was 
asked  to  get  together  a  small  orches- 
tra to  be  used  in  the  zoo  in  Golden 
Gate  I'ark  to  discover  the  influence 
music  has  on  wild  beasts.  I  do  not 
know  of  any  music  that  would  soothe 
the  beast,  I  mean  I  don't  know  any 
particular  composition,  but  I  do  know 
some  modern  music  that  can  change  a 
lamb  into  a  wild  beast. 


The  New  York  Times  recently  said: 
"It  is  difficult  to  follow  Dr.  Flexner's 
arraignment  of  liberal  education  in  the 
United  States.  What  could  be  more 
liberal  than  giving  a  man  a  college  de- 
gree for  dish-washing  and  stenog- 
raphy?" This  is  easy — give  him  singing 
lessons  for  sprinkling  the  garden. 


Quoting  from  an  Ellsworth,  Me.. 
newspaper,  the  Literary  Digest  says: 
"The  Ellsworth  Chamber  of  Commerce 
Luncheon  Club  will  eat  tomorrow,  for 
the  first  time  in  several  weeks."  Now. 
if  this  had  read  the  Ellsworth  Chamber 
Music  Club  I  would  have  been  readier 
to  believe  it. 


Here  is  another  one  from  the  Liter- 
ary Digest's  "Slips  That  Pass  in  the 
Night":    "She    had    a    pleasant    voice. 


more  like  her  smile  than  her  sneer,  but 
the  man  was  frightened  by  an  English 
voice,  arid  he  submerged  himself  in  his 
soup,"  quoted  from  "Restitution,"  by 
Warwick  Deeping.  'Tis  onlj'  too  true. 
1  have  heard  many  a  pleasant  voice 
whose  possessor  eventually  was  in  the 
soup. 


Says  the  Buen  Humor  of  Madrid:  "I 
can't  understand  why  they  make  so 
much  fuss  about  Miss  Smith's  voice. 
Miss  Jones  has  a  much  richer  voice." 

"Yes,  but  Miss  Smith  has  a  much 
richer  father." 

Which  only  goes  to  show  that  Eur- 
ope is,  after  all,  not  so  very  different 
from  this  countrv. 


According  to  Leonard  Liebling's 
Variations  in  the  Musical  Courier  Mar- 
guerite D'Alvarez  says  that  jazz  is  a 
mental  cocktail.  If  this  is  so  it  needs 
a  lot  of  shaking,  although  it  is  cold 
enough  to  be  a  frost. 


One  of  the  laws  regarding  music 
teachers  that  have  been  prepared  for 
the  Californi  aLegislature  would  put 
those  teachers  in  jail  who  have  not 
passed  their  examinations  and  have  not 
obtained  a  license.  Why  restrict  this 
jailing  to  teachers  only?  But  on  second 
though  it  would  hardly  better  condi- 
tions much,  for  aren't  music  teachers 
alreadv  behind  bar^. 


In  an  Associated  Press  dispatch  last 
Thursday  I  found  this  one:  "An  effort 
to  broadcast  radio  programs  sponsored 
by  Canadian  liquor  interests  were  ruled 
illegal  todaj-  by  the  Radio  Commis- 
sion. Replying  to  S.  W.  Edards.  radio 
supervisor  at  Detroit,  who  asked  what 
stand  the  commission  would  take  con- 
cerning the  effort  to  broadcast  such  a 
program  in  this  country.  A  letter  was 
dispatched  saying  it  would  be  consid- 
ered improper."  In  the  first  place  I 
have  heard  numerous  improper  pro- 
grams over  the  radio.  In  the  second 
place  I  want  to  respectfully  inquire 
whether  jou  can  sing  stein  songs  over 
the  radio.  Furthermore  do  we  have  to 
cut  out  all  intoxicating  music  and  lis- 
ten only  to  that  with  less  than  one-half 
of  one  per  cent  spirit  in  it,  like  the 
crooning  ballad   by  male   sopranos? 


The  Examiner  of  last  Tuesday  .pub- 
lished a  wire  from  Seattle  quoting 
Jascha  Heifetz  as  saying  that  he  likes 
jazz  and  plays  it  together  with  bridge 
and  backgammon.  He  also  is  reported 
to  visit  football  games.  Possibly  he 
gets  a  kick  out  of  them. 


Speaking  of  football  gjimes  I  notice 
Ernie  Smith  employs  very  picturesque 
expressions  that  can  easily  be  used  i:"! 
reviewing  music.  For  instance  an  artist 
may  go  into  a  huddle  before  he  starts 
playing.  The  prima  donna  fumbled  her 
high  E's.  The  tenor  did  not  succeed  in 
reaching  the  goal.  The  pianist  did  not 
score  in  the  first  half.  The  battery  of 
the  orchestra  took  a  good  beating. 
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ROLPH   BANQUET  BROADCAST 


Perhaps  no  public  official  has  ever 
stood  closer  to  the  hearts  of  his  fellow 
citizens  than  does  Governor  -  elect 
James  Rolph,  Jr.,  of  California — cham- 
pion mayor  of  the  world,  he  is  loved 
by  the  rank  and  file  alike — no  one  has 
ever  been  in  too  destitute  circum- 
stances to  receive  cosideration  at  the 
hands  of  Rolph— rich  and  poor  stand 
loyally  by  him — and  last  Tuesday  night, 
December  16,  8:30  to  9:30  o'clock,  the 
leading  business  men  of  the  state — men 
who  boast  "I  knew  him  when" — hon- 
ored California's  governor-elect  with 
a  banquet  given  in  his  honor  in  the 
Palm  Court  of  the  Palace  Hotel,  and 
in  order  that  his  followers  up  and  down 
the  Pacific  Coast  could  participate, 
KPO   broadcasted  the  event. 

A  musical  program,  under  the  direc- 
tion of  Uda  Waldrop,  California  or- 
ganist-composer, was  offered  with  Uda 
Waldrop,  Rudy  Seiger,  violinist-com- 
poser; Charles  Bulotti,  tenor,  and  Aus- 
tin Perry,  basso,  as  the  featured  artists. 
Among  the  selections  sung  and  played 
were  Smiles,  the  song  of  Lee  S.  Rob- 
erts, San  Francisco  composer,  which 
has  been  adopted  by  the  governor- 
elect  in  all  of  his  political  campaigns 
since  the  war.  Thirty  singers  of  the 
Downtown  Association's  Carolers  also 
vocalized  their  admiration  of  Rolph. 

Speakers  who  were  heard  eulogizing 
California's  favored  son  with  Leland 
W.  Cutler,  president  San  Francisco 
Chamber  of  Commerce,  presiding,  were 
John  H.  Threlkeld,  Jr.,  president  San 
F.-ancisco  Junior  Chamber  of  Com- 
merce and  Joseph  S.  Thompson,  direc- 
tor San  Francisco  Chamber  of  Com- 
merce and  president  Summer  Symphony 
Association. 

As  the  feature  of  the  broadcast, 
KPO  auditors  listened  to  the  personal 
message  of  Governor-elect  Rolph. 


LA  ARGENTINA  NEXT  MONTH 


La  Argentina,  jjlaying  her  fifth  per- 
formance in  three  years  in  Symphony 
Hall,  Boston,  week  before  last,  again 
drew  a  capacity  crowd  with  the  usual 
applause,  cheers,  floral  gifts,  and  an 
unusually  laudatory  press.  The  Boston 
Herald,  in  reviewing  this  event,  printed 
the  following: 

"La  Argentina  brought  the  Spanish 
dance  again  to  Boston  last  night  at 
Symphony  Hall.  With  her  castanets, 
that  are  as  expressive  and  sensitive  in 
her  fingers  as  a  violin,  her  big  eyes, 
knowing,  shy,  or  provocative,  her 
dresses  like  brilliant  flowers,  she  evokes 
an  atmosphere  perenially  romantic  and 
fascinating.  She  is  Spain,  and  while 
there  are  some  who  come  to  her  re- 
citals in  order  to  sec  the  new  dances 
she  I)rings,  most  of  her  audiences  come 
because  they  want  to  see  her.  There 
were   no  erni)ty  seats." 
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In  line  with  other  great  American 
cities,  San  Francisco  will  enjoy  the 
third  visit  of  this  great  Spanish  dancer 
when  she  presents  two  of  her  splendid 
programs  in  the  Geary  Theatre,  on  the 
afternoons  of  January  15  and  18.  Man- 
ager Selby  C.  Oppenheimer  promises 
programs  replete  with  new  numbers 
and  a  repetition  of  many  of  the  color- 
ful dances  with  which  Argentina  has 
already  thrilled  local  audiences.  Ad- 
vance mail  orders  for  these  events 
indicate   tremendous  interest. 


OSCAR  STRAUS   CHATS 

ABOUT  PICTURE  MUSIC 


Famous    Light    Opera    Composer    and 

Conductor  Tells  Interesting  Things 

About  Conditions  in  America — 

Will   Return  to   Holly 

wood  in  Spring 


(FROM    N.    Y.    TIMES,    NOV.    82,    1930) 

En  route  to  Vienna  from  Hollywood 
for  the  opening  of  a  new  operetta, 
Oscar  Straus  sat  by  the  telephone  in 
his  suite  at  the  St.  Regis  on  a  drizzly 
morning  last  week  and  responded  to 
dozens  of  calls  from  the  far  corners  of 
Manhattan.  When  the  instrument 
wasn't  jangling,  he  hitched  his  dress- 
ing gown  more  snugly  about  him  and 
talked  about  Charlie  Chaplin,  the 
weather,  the  future  of  musical  photo- 
plays, his  dog  Blackie,  coffee  here  and 
abroad,  the  problems  of  transportation, 
Hollywood  and,  somewhat  as  an  after- 
thought, the  work  he  accomplished 
during  his  nine  months  in  the  cinema 
capital. 

Oscar  Straus,  the  graying  composer 
of  The  Chocolate  Soldier,  who  has 
been  translating  the  lightness  of  Vien- 
na sunshine  and  the  sparkle  of  her 
wines  into  gay,  lilting  music  for  more 
than  a  quarter  of  a  century,  is  a  slen- 
der man  with  a  kindly  demeanor  and 
a  pleasant  German  accent.  His  face  is 
rtaher  pale,  thin  and   deeply  lined. 

He  has  just  finished  the  music  for 
the  Warner  Brothers'  picturization  of 
Daybreak,  the  novel  by  Mr.  Straus's 
fellow  Viennese,  Arthur  Schnitzler.  He 
contributed  several  songs  for  Grace 
Moore  in  her  recently  released  film,  A 
Lady's  Morals.  And  he  has  written  the 
score  and  instrumentation  for  a  forth- 
coming musical  operetta,  tentatively 
titled,  Danul)e  Love  Song. 

"Now  I  must  go  Ijack  to  Vienna," 
he  said  in  his  careful,  precise  PInglish. 
"My  new  operetta — tliey  must  not  pre- 
sent it  before  I  return  and  see  the 
rehearsals.  Then  I  come  back  to  Holly- 
wood, mayl)e  next  spring,  and —  Ach! 
The  telephone.  Excuse,  please." 

The  only  personal  decoration  in  the 
room  was  a  small,  framed  square  of 
paper.  It  was  inscril)ed:  "To  Maestro 
Oscar  Straus,  Charles  Chaplin,"  and 
held  a  rough  sketch  of  tlie  comedian's 
stock  in  trade — the  little  derby,  the 
light  cane  and  the  shabby,  ridiculous 
shoes.  The  composer  hung  up  the  re- 
ceiver and  gathered  the  folds  of  his 
dressing  gown  about  him  once  more. 

"They  are  very  nice  in  Hollywood.  I 
meet  Charlie  Chaplin,  a  fine  fellow. 
He  was  right  not  to  make  talking  pic- 
tures. He  is  the  great  silent  comedian. 
Yes,  and  I  act  in  a  picture,  too.  It  is  a 
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German  review,  March  of  the  Times.  I 
play  the  piano  in  a  little  sketch." 

The  telephone  rang  impatiently,  and 
he  smiled  with  a  patient  shrug  of  the 
shoulders. 

"You  like  to  see  my  dog  while  I 
talk?"  Opening  the  door  to  the  next 
room,  he  put  his  head  in  and  roared, 
"Wo  ist  der  hund?"  A  chow  with  sleek 
black  fur  bounded  into  the  room. 

Mr.  Strauss  appeared  to  be  having 
trouble  with  the  voice  at  the  other  end 
of  the  wire.  His  face  puckered,  grew 
stern,  brightened,  then  assumed  a  puz- 
zled expression. 

"You  answer  him,"  he  said.  "He 
want  something,  but  I  do  not  know 
what  he  want." 

The  caller  had  hung  up. 

"There  is  no  limit  to  the  possibilities 
of  the  musical  picture,"  the  composer 
resumed.  "Just  now  there  is  not  much 
to  be  done  because  so  many  scores 
have  been  written  and  waiting  for  re- 
lease. But  I  will  come  back  and  write 
more  music  for  Warner  Brothers. 

"The  cinema  operetta  is  different 
from  the  stage  operetta.  It  should  be 
different,  as  the  dramatic  picture  should 
be  different  from  the  play.  So  many 
pictures  arc  just  photographed  stage 
plays.  That  is  wrong.  There  must  be  a 
distinctive  quality  about  the  musical 
accompaniment  for  a  musical  picture. 
I  have  ideas.  I  think  about  working 
out  a  form  or  type  of  music  peculiar 
to  tlic  pliotoplay.  lUit  I  am  not  ready 
yet. 

"'i'licy  say  the  musical  picture  is  noi 
any  longer  in  \-nguc.  Hut  tlicy  said 
tliat  about  tlic  operetta  twent3'-fivc 
yea.  s  ago.  If  there  i.^  a  bad  picture,  the 
public  does  not  go.  That  does  not  prove 
anything.  Hut  a  good  picture  conies 
along  and  the  producers  rush  to  make 
more  like  it.  The  public  will  always 
sup|)iirl  a  nuisieal  picture  if  it  is  good." 


The  telephone  rang  again,  and  1 
Straus  lifted  the  receiver  with  a  we; 
smile.  The  chow  barked. 
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MUSIC  CONDITIONS  IN  PARIS 


BY  ADA  CLEMENT 


ditorial  Note — This  is  a  Paper  Read  by  Miss  Clement  Before  the  Music 
Feachers  Association  of  San  Francisco.  Miss  Clement  is  Director  of  the 
5an  Francisco  Conservatory  of  Music  and  Has  Recently  Returned  from 
several  Months'  Stay  Abroad) 


ir  president,  Mr.  Gjerdum,  has 
me  a  very  large  order  in  the  title 
sic  Conditions  in  Europe.  To 
that  one   should  have   traveled  a 

over  the  continent;  have  visited 
usic  centers  of  each  country  and 
le  to  report  of  their  activities.   I 

as  well  confess  at  the  outset, 
ore,    that    I    shall    not    treat    of 

centers  in  Europe  but  only  give 
impressions  of  my  study  of  three 
IS  in  one  place — Paris — and  of 
vn  individual  studies  there. 

*  *       * 

ad  been  just  exactly  twenty  years 
I  had  studied  in  Paris  with  Har- 
;auer  and  lived  there  a  year.  I 
lardly  say  how  I  adore  Paris  and 
back  to  it  again  I  found  it  as 
ating  as  ever.  Paris  is  a  universal 
tiat  has  something  for  everyone — 
ane  can  find  there  what  he  seeks, 
s  as  beautiful  as  ever,  but  I  have 
r,  much  noisier,  though,  owing  to 
stounding  number  of  taxis,  all 
g  at  full  speed  and  tooting  their 
al  horns  in  all  sorts  of  gay 
tns.  At  first  the  speed  of  the  driv- 
lakes  one  feel  that  his  life  is  in 
mt  danger,  but  after  noting  the 
)rdinary  dexterity  of  their  driving 
:  safer  than  anywhere  else  and 
minded  being  grazed  by  a  hair's 
th. 

■n  the  gayety  and  kindness  of  the 
on  people — the  shopkeepers  and 
.ry  men  and  women  of  the  street 
lys  ready  with  a  smile  and  cheery 
I  am  giving  you  the  report  now, 
iber,  of  the  Latin  Quarter  where 
I  as  a  student  in  a  little  French 
and  the  marvelous  food,  not  to 
m  the  drinks — but  I  must  get  to 
bject  because  I  could  dilate  for 
I  hour  on  the  latter  subject  alone. 

*  *       * 

t,  a  word  about  the  Ecole  Nor- 

/here  Mile.  Inayetian  was  teach- 

en  we  brought  her  out  here.  As 

obably  know,   Mr.    Cortot,  Thi- 

Casals    and    Dukas    are    on    the 

,    which    speaks    sufficiently    for 

ndard  of  the  school.  I  found  the 

housed  in   a   beautiful   mansion 

ng    to    a    French    aristocrat    of 

times.  Mr.  Mangeot,  the  direc- 

owed   me    the   utmost    courtesy, 

le  tickets   to  all  courses,   which 

ill  going  on,  and  I  availed  my- 

ny  times  of  the  opportunity  of 

Mr.  Cortot's  interesting  public 

■tation  classes.  The  entire  course 

nimer  was   devoted   to   modern 

composers.    Each    student   had 

in  an  analysis  of  the  composi- 

played  and  a   life  of  the  coni- 

■vhich    Cortot   had   read   before, 

•musses  for  a  few  moments  with 

■  I  "'St    before    the    lesson    began. 

"'1  lone  of  the  students  were  out- 


standingh'  gifted,  it  was  all  fine,  seri- 
ous work  on  the  whole.  Cortot  criti- 
cized, sometimes  playing  whole  pas- 
sages, asking  continually  for  greater 
poetic  understanding  and  beaut}'  of 
tone  and  artistic  pedalling.  It  was  re- 
markable to  me  how  he  would  work 
as  hard  and  conscientiously  as  he  did 
for  four  and  a  half  or  sometimes  five 
hours  at  a  stretch  I^efore  a  crowded 
audience,  never  flagging  in  interest  and 
enthusiasm. 


Now.  for  my  own  work.  I  confess  to 
having  had  a  lifelong  wish  to  get  my 
hands  on  a  harpsichord  and  have  that 
wonderful,  dynamic  little  artist,  Wanda 
Landowska,  show  me  how  to  play  on 
it,  so  when  I  arrived  in  Paris  and 
found  her  available  I  sat  right  down 
there — gave  up  all  idea  of  traveling 
about  and  became  a  beginner  starting 
in  with  hand  exercises  and  Kohler. 


I  found  a  great  satisfaction  about  the 
instrument,  a  certain  serenity  and 
calmness  are  requisite  and  then  the 
wealth  of  beautiful  material  of  the 
17th  and  18th  centuries  written  for  it. 
I  feel  now  that  every  pianist  can  un- 
derstand his  Bach  and  Handel  much 
better  by  playing  either  on  the  instru- 
ment for  which  they  wrote.  Landowska 
is  a  most  interesting  personality  and 
how  she  does  play  such  rhythms  and 
feeling  for  the  harmonic  structure  un- 
derlining the  composition.  She  had  an 
exceedingly  interesting  group  of  musi- 
cians from  all  countries,  some  pianists, 
harpsichordists  and  also  singers,  violin- 
ists, cellists,  who  had  come  to  coach 
on  the  16th  and  17th  century  music, 
since  she  is  recognized  as  an  authority. 
It  was  interesting  to  see  and  hear  all 
the  different  languages  spoken  and  on 
the  row  with  me  at  an  interpretation 
class,  I  noticed  notes  being  taken  in 
seven  languages  —  French,  German, 
Spanish,  Italian,  Russian,  English  and 
Polish.  Landowska  speaks  fluentlj-  all 
but  Spanish  and  Italian,  but  usually 
conducts  her  lessons  in  French.  She 
goes  into  utmost  technical  detail  and 
her  whole  conception  of  the  subject  of 
ornaments  is  an  eye  opener. 


Though  she  adores  France  she  can- 
not stand  the  noise  of  Paris  so  she 
has  gone  out  about  a  twenty-minute 
ride  from  there  and  established  her 
little  school  in  the  cjuaint  little  old  town 
of  St.  Leu  La  Foret.  which  is  on  the 
edge  of  the  beautiful  forest  of  Mont- 
morency. She  lives  in  a  simple  chateau 
with  a  spacious  garden  about  it  and  in 
the  rear  of  this  garden  is  the  exquisite 
little  hall  seating  about  ISO  where  she 
teaches  and  gives  her  concerts  of  an- 
cient music.  In  the  trees  of  the  gardens 


were  many  song  birds  and  the  whole 
atmosphere  seems  quite  perfect  for 
study  and  music.  Many  of  the  students 
lived  right  in  the  neighborhood  and 
every  day  Landowska  has  open  house, 
serving  tea  to  all  students  and  their 
friends.  Here  is  a  real  shrine  of  music, 
no  spirit  of  commercialism  or  virtuos- 
ity enters  in.  Landowska  herself  is  a 
seeker  for  perfection,  never  satisfied 
and  always  studying.  It  is  truly  inspir- 
ing to  see  her  eyes  blaze  with  rapture 
over  some  rich  harmonic  passage  of 
Bach  as  she  teaches,  and  as  she  old  me 
one  time — "When  I  study  the  works 
of  these  great  masters  I  feel  in  a  reli- 
gious mood  and  that  it  would  be  a 
sacrilege  not  to  perfect  every  detail  as 
far  as  it  is  possible."  No  one  can  fail 
to  respond  to  her  high  ideals  of  what  a 
musician  should  strive  for.  Her  work 
has  the  devout  spirit  of  the  medieval 
artists.  To  me  it  is  an  inspiring 
thought,  in  this  materialistic  age,  to 
realize  there  is  one  corner  of  the  earth 
where  music  is  being  studied  for  its 
own  sake  without  regard  to  its  com- 
mercial results. 

*  *       * 

Another  rare  experience  was  hearing 
real  Gregorian  Chant  sung  by  the 
Benedictine  nuns  in  the  little  chapel 
hidden  away  back  of  a  garden  in  the 
Rue  Monsieur.  These  cloistered  nuns 
sing  behind  an  iron  grating  and  there 
is  a  purity  and  unworldly  quality  about 
their  voices  that  has  to  be  heard  to 
understand. 

*  *       * 

Speaking  of  the  medieval  artists  re- 
minds me  of  one  of  the  other  great 
experiences  of  my  summer — the  visit 
to  the  Cathedral  of  Chartres— perhaps 
the  most  perfect  gem  of  Gothis  archi- 
tecture, with  its  marvelous  jeweled 
windows,  which  glow  as  no  other  glass 
— that  way  of  making  the  color  per- 
vade the  entire  body  of  the  glass  is  an- 
other lost  art  like  the  old  violins.  To 
stand  in  that  exquisite  cathedral  with 
the  strange  blue  and  rose  color  coming 
from  the  w-indows  and  to  study  those 
serene  statues  at  the  old  w'est  portal — 
is  that  not  enough  to  make  us  proud 
moderns  pause  a  moment  in  our  quest 
for  speed  and  success  and  ask  our- 
selves what  are  the  paramount  things 
of  this   life  after  all? 


GRACE  BORROUGHS  CHARMS 
IN  EAST  INDIAN  DANCES 


Doris  Osborne,  pianist  and  compos- 
er, will  present  a  group  of  her  primarj' 
students  at  her  Pala  Avenue  studio  in 
Piedmont  Tuesday  afternoon,  Decem- 
l)er  2i.  The  little  people  range  from 
6  to  12  years  of  age  and  have  had 
fundamentals  of  composition,  solfege 
and  sight  reading,  besides  the  instru- 
mental training.  Miss  Osborne  will  be 
assisted  by  Miss  Marjorie  Lawrie. 
soprano,  in  directing  the  program. 
Both  young  women  are  leaving  for 
Europe  in  the  spring,  going  to  Paris 
for  study  in  their  respective  branches. 


Salzburg's  annual  festival  will  last 
next  summer  from  July  25  to  August 
30,  with  performances  by  the  Vienna 
State  Opera  of  The  Magic  Flute,  Mar- 
riage of  Figaro,  Don  Juan,  Cosi  fan 
Tutte,  Entfuhrung  aus  dem  Serail, 
Fidelio,  Orpheus  of  Gluck,  and  Rosen- 
kavalier. 


Grace  Borroughs  attracted  a  very 
select  audience  to  the  Community 
Playhouse  on  Monday  evening,  De- 
cember 8.  Her  program  consisted  ex- 
clusively of  East  Indian  dances  which 
she  succeeded  in  interpreting  with  ex- 
ceptional poetic  instinct  and  unques- 
tionable grace  of  motion.  The  writer 
is  not  sufficiently  expert  to  pen  an 
intelligent  review  of  this  program,  but 
he  does  know  that  he  enjoyed  watch- 
ing the  artist  and  that  the  audience 
was  very  generous  with  applause,  evi- 
dently understanding  the  story  de- 
picted by  the  dancer.  One  thing  was 
evident,  namely,  that  the  artist  created 
an  atmosphere  absolutely  in  conform- 
ance with  the  description  on  the  pro- 
gram. 

Miss  Burroughs  was  assisted  by 
Baldwin  McGaw,  reader,  who  read  the 
narrative  with  commendable  repose, 
and  a  trio  of  musicians — Flora  Peter- 
son, tabla,  vina  and  tambur,  Melva 
Farwell  Bills,  flute,  and  George  Davis. 
drum.s — who  succeeded  in  matching 
Miss  Burroughs'  terpsichorean  artistry 
with  a  musical  setting  thoroughly  con- 
formant to  the  spirit  of  the  dance 
numbers. 

A.  M. 


MIDNIGHT   MASS 


Elaborate  preparations  are  being 
made  for  the  musical  program  to  be 
rendered  at  the  annual  Christmas  Mid- 
night ^lass,  Wednesday  evening,  De- 
cember 24th,  at  St.  Ignatius  Church, 
and  this  year  the  program  will  include 
the  Masses  composed  by  Gounod  and 
Cesar  Franck.  A  contralto  solo,  Can- 
tique  de  Noel,  by  Adams,  will  be  ren- 
dered by  Miss  Margaret  O'Day.  At  the 
ofTertory.  May  Dearborn e  Schwab, 
will  render  Adeste  Fideles  by  Xovello. 
The  following  is  a  list  of  the  singers 
engaged  for  the  evening:  Sopranos — 
May  Dearborne  Schwab.  Carolyn  Crew- 
Hill,  Carmen  Broch,  Aimee  Torriani; 
contraltos— Margaret  O'Day.  Clorrine 
Engle.  Mary  Groom.  Louisa  DeVieve; 
tenors  —  George  S  i  m  o  n  d  e  t,  Sidney 
Charles.  Francois  Rader.  Robert  Wood- 
ward: basso — Emanuel  Porcini.  Syl- 
vanus  E.  Burkenroad.  Martin  Corey. 
.■\.ustin  Smith.  The  entire  program  will 
lie  under  the  charge  of  the  organist  and 
director.  Harry  Wood  Brown. 


The  Samuel  Savannah  String  Quar- 
tet entertained  about  a  hundred  guests 
at  the  home  of  Mr.  and  Mrs.  Samuel 
Savannah  on  December  14.  The  pro- 
gram was:  Quartet.  F  minor,  op.  95 
(Beethoven");  Songs  for  Soprano  a::d 
Strings  (Mary  Groom,  transcribed  by 
Mynard  Jones)  ;  Quintet,  op.  163  (Schu- 
bert. The  Savannah  String  Quartet  is 
composed  of  Samuel  Savannah,  first 
violin;  Mrs.  Samuel  Savannah,  second 
violin;  Daniel  Wahl.  viola,  and  Max 
Reinberg,  cello.  Miss  Doretha  Ulsh, 
cellist,  assisted  in  the  Schubert  Quintet. 
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SOME  PHASES  OF  MODERN  MUSIC 


BY  ELIZABETH  SIMPSON 


f  (This  paper  was  read  before  the  State  Convention  of  the  California 
1  Music  Teachers'  Association  at  Pasadena,  California,  in  July, 

1  1931,  and  also  before  the  Alameda  County  Branch  of 

!  the  M.  T.  A.  in  Berkeley,  October,  1931) 


That  brings  us  to  the 
"What  shall  be  our  attitude  toward  the 
new  music?"  When,  a  generation  or 
two  ago,  the  west  dawned  on  the  mind 
of  the  east,  first  came  the  pioneers  who 
struck  out  boldly  and  made  new  paths 
through  the  unknown.  Next  came  the 
hardy  and  adventurous  ones  who  had 
a  vision  of  the  future  and  who  dared 
to  take  a  risk;  then,  a  long  time  after- 
ward, the  timid  souls,  who  had  to  wait 
until  the  country  was  civilized  before 
they  would  leave  the  settled  neighbor- 
hood of  their  fathers.  There  are  plenty 
of  musical  pioneers  today;  and  they 
are  roaming  the  whole  world  for  riches 
to  bestow  on  art.  But  they  are  now 
exploring  a  strange  country  where 
they  easily  lose  their  way,  while  their 
very  daring  and  initiative  often,  per- 
haps, lead  them  astray.  How  about  us? 
Have  we  the  courage  to  follow  close 
behind  them  and  give  them  our  sup- 
port at  every  step?  Or  are  we  the 
musical  stay-at-homes,  still  living  in 
the  beautiful,  settled  country  of  Chopin 
and  Schumann  and  Wagner,  where 
everything  is  safe  and  familiar,  and 
where  nothing  eve  happens  to  shock 
us  or  make  us  uncomfortable?  No  one 
is  wise  enough  to  know  what  the  music 
of  the  future  will  be,  in  this  age  of 
swift  transition;  but  we  may  believe 
that  its  present  pioneers  will  not  rest 
until  it  is  worthy  of  its  past.  It  is  easy 
to  reverence  the  past,  as  we  love  our 
parents;  but  it  is  not  so  easy  to  bring 
our  minds  along  out  of  the  trodden 
paths  of  tradition  so  that  we  have  a 
sympathetic  understanding  of  our  chil- 
dren. It  is  so  cheap  and  easy  to  say 
that  modern  composers  are  either  char- 
latans or  insane;  it  is  far  harder  to 
study  their  methods,  to  comprehend 
their  aims,  to  believe  in  their  sincerity, 
and  to  help  them  by  our  support. 

What  shall  be  our  attitude  toward 
the  teaching  of  the  new  music?  The 
river  of  progress  has  a  safe  and  firm 
shore,  cast  up,  little  by  little,  by  the 
rich  deposits  of  centuries.  It  is  easy 
to  stand,  pedagogically,  on  this  shore; 
it  seems  dangerous  to  plunge  into  the 
swift  stream  and  l)e  carried,  perhaps, 
far  from  our  accustomed  moorings.  But 
we  must  come  along  with  the  current; 
and  I  firmly  believe  that  we  should 
first  try  to  stretch  our  minds  at  least 
to  a  partial  understanding  of  contem- 
porary music;  then  we  should  bring  our 
sympathies  up  to  date;  then  we  should 
teach  the  new  music,  not  with  a  cynic's 
sneer,   but   with   a   friendly   gesture   to 


(CONCLUSION) 

question,       the  adventurous  minds  of  today.  Pupils 
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must,  of  course,  have  a  natural  and 
logical  growth.  Their  musical  roots 
must  strike  deeply  into  Bach;  their 
emotional  life  must  be  stimulated  by 
Beethoven;  they  must  taste  the  rich 
romantic  flavor  of  Chopin  and  Schu- 
mann; they  must  gaze  at  the  rainbow 
tinted  bubble  of  Debussy's  art;  but, 
after  all,  they  are  the  children  of  their 
age,  and  we  must  not  withhold  from 
them  a  thorough  knowledge  of  the 
music  of  today.  If  they  are  properly 
nurtured  on  the  solid  fare  of  the  past, 
they  will  not  be  poisoned  by  the  highly 
colored  confections  of  the  present;  but 
they  must  be  given  the  opportunity, 
first  to  know,  then  to  accept  or  reject, 
what  contemporary  art  has  to  offer. 

Into  the  crucible  of  change  which  is 
our  modern  life,  some  genius  will  one 
day  cast  the  magic  element  that  will 
transmute  its  warring  particles  into  the 
gold  of  great  art.  In  the  name  of  that 
one,  who  may  be  a  child  among  us 
now,  shall  we  not  try  even  harder  to 
maintain  the  open  mind  that  will  aid 
us  to  recognie  him  and  help  him  when 
he  comes?  For  in  this  way,  only,  can 
we  play  our  part  in  bringing  in  the 
crowning  achievements  of  the  twentieth 
century. 


JUNIORS    OF    PACIFIC 

MUSICAL  IN  PROGRAM 


The  Pacific  Musical  Society  closed 
its  halt  year  period  December  11  with 
a  program  by  the  Junior  Auxiliary  in 
the  ball  room  of  the  Fairmont  Hotel. 
There  were  visiting  artists  on  the  oc- 
casion, though  several  participants,  now 
in  the  "grown-up"  class,  had  their  first 
ajipearances  on  any  stage  before  the 
auxiliary.  It  is  due  this  organization  to 
remind  tliat  Yehudi  Menuliin  was  first 
heard  at  the  Junior  Auxiliary,  wlicn 
five  years  of  age.  He  was  presented  by 
his  teacher,  Sigmund  Anker,  wlio  even 
tlu-n  thought  the  l)oy  to  l)e  a  prodigy, 
hill  realized  the  skepticism  that  attends 
all  such  announcements,  especially  by 
the    fond    teaclier. 

However,  .\nker  invited  several  vio- 
linists who,  more  or  less  reluctantly, 
arrived  for  an  riulurance  test  of  their 
patienci'.  I.miis  i'ersinger  and  Rudy 
Seiger  were  thcrr,  and  after  the  first 
bars  of  the  i'.ruch  Concerto  they  pre- 
pared to  stay  witiiout  reluctance.  Ye- 
hudi was  wi'lj  known  aflrr  that  nunio- 
ral)le  day,  and  Ik-  has  made  history 
!"or  iiimself  and  for  I'ersinger,  wlio 
shortly  afUr  hrianie  the  boy's  teacher, 
with  the  result  that  is  known  to  the 
iiilirc  world  today. 

It  may  be  that  we  now  look  without 
skepticism  to  the  Juniqr  Auxiliary  of 
the  Pacific  Musical  Society  for  further 
nianif(>lations   of   genius;   at  all  events 


the   programs    are    interesting   and    the 
last   one  offered  the  following: 

Sigmund  Anker  String  Orchestra; 
Claire  Anker,  pianist;  Ester  Foli,  lyric 
soprano;  Dorothy  Scholz,  pianist;  Fred 
Millhauer,  violinist;  Raymond  Foote, 
pianist;  Wightman  Smith,  Ijaritone; 
Mabel  Jones,  J.  Chandler  Smith,  ac- 
companists. Mrs.  Philip  Hein  is  chair- 
man  of  the   atixiliary. 

A.    C.    WINCHELL. 


BREATH  OF  OLD  DAYS 

PROVES  REFRESHING 


Old  World  Trio  of  Instruments  Gives 

New  Life  to  Classics  Which 

Are  Seldom  Heard 


BY    ANNA   COKA    WINCHEI.L, 

In  the  mass  of  music,  now  fostered 
by  this  generation,  there  is  still  some- 
thing new,  and,  paradoxically  it  is 
the  Old  World  Trio.  Offered  by  Pro 
Musica,  the  Travers  Theater  enclosed 
within  its  intimate  walls,  December  12, 
the  three  men  and  their  instruments 
which  were  almost  to  revolutionize 
thought  regarding  the  fiber  of  music. 
The  spinet,  the  quinton,  the  viola  da 
ganiba  have  been  words,  largely,  asso- 
ciated in  mind  with  classic  things  dead 
and  gone,  at  least  as  far  as  tangibility 
is  concerned. 

They  became  living,  breathing 
essences  whose  tones,  finer  than  cob- 
web, nevertheless  exerted  powerful 
vibrations  upon  the  spirit.  Musical 
terms,  as  we  know  them,  have  little 
application  here;  the  ministry  of  these 
instruments  was  to  bring  a  seepage  of 
divine  melody  from  somewhere  above; 
we  lived  in  the  ethereal  for  two  hours 
and  found  the  altitude  sustaining  mor- 
tals well.  At  the  close,  our  feet  found 
the  earth,  but  echoes  of  those  faraway 
harmonies  have  clung. 

The  period  of  these  compositions  ran 
no  earlier  than  1660  nor  later  than  1779, 
the  i^irogram  opening  with  Valentini's 
Trio  Sonata,  The  Bag  Piper.  Humor 
permeated  its  fineness,  but  in  any 
mood,  throughout  the  evening,  the 
(|uality  of  exc|uisitiveness  never  depart- 
ed, due  both  to  the  period  itself  and 
to  such  instruments  as  these,  which 
were  the  most  important  media  for 
translating  l)eautiful  sound. 

The  spinet  tinkled  with  the  sweetness 
of  timid  raindrops,  but  seemed  not  to 
suggest  the  saccharine;  the  (luinton, 
more  nearly  resembling  violin,  but  hav- 
ing more  strings,  created  an  evanescent 
effect,  and  the  \'iola  da  gamba,  cello  in 
form,  purporti'd  to  be  a  heavy  bass  in 
contrast  to  its  companions,  but  scarcely 
more  than  purred  itself  through. 

After  the  first  half  of  the  program, 
satiu'ated  as  we  had  become  with  this 
teniporar\-  Heeciness,  a  real  \'iolin  or 
llie  softest  of  flutes  interjected  would 
have  frightened  us  to  a  point  ot  shock. 
I'urceirs  I'higlish  .Suite  comprised  a 
rrocessioual,  Song  Tune,  Country 
Dance,  .\ire  and  Can.iries.  and  eacli 
niovenieiit  was  as  \i\i(i  in  its  tluMuatic 
material  as  iniuht  ha\e  i)een  written 
for  sviiipliony  orchestra;  merely  an  at- 
tenuation, .\ntonia  Lotti's  Trio  Son- 
ata and  the  William  I'oyce  Trio  .Sonata, 
each  constructed  in  conventional  fi)ur- 
movement   form,  added  delight   to  the 


advance  of  the  evening. 

Then,  the  Hasse  Canzone  for  vie 
da  gamba  and  spinet  let  in  additior 
zephyrs,  and  the  Senaille  Musette  a 
Allegro  gave  the  quinton  and  spinet  t 
chance  for  lilting.  The  solo  spinet  w 
a  revelation  in  Couperin's  Dance  of  t 
Gypsies  and  Blind  Beggars.  Its  ti 
would  summon  a  picture  of  gay  a 
careless  rags,  lights  flashing  upon  rs 
elry  such  as  Pavlowa  would  build  w 
her  inimitable  delicacy,  but,  even 
only  these  spinet  tones  were  needed 
arouse  fullest  imagination  of  si 
vagrants  as  gypsies  and  beggars,  a 
the  player,  Anton  Rozinsky,  was  <] 
for  an  ovation. 

The  quinton  of  Gilbert  Ross  and  i 
viola  da  gambd  of  David  Freed  wi 
in  the  hands  of  artists  whose  fleet  f 
gers  are  accustomed  to  robust  inst 
ments  and  who  are  known  among  • 
most  musicianly  ones  of  the  art 
music.  The  three,  in  finale,  played  ' 
Rameau  Tambourin  and  a  Loeilly  T 
Sonata. 


ALL   NATIONS   MINGLE 

IN  PEACEFUL  FESTIVj 


Christmas  jinks  of  a  colorful  nat 
marked  the   December  meeting  of 
Alameda  County  Music  Teachers'  j. 
sociation,   held   at   the    Berkeley  Pis 
Club    Monday  evening,   the    15th.  J 
nations  of  the  world  were  present,  ! 
perfect  peace  prevailed — if  in  costu, 
why    not     in    customary     habilimeij 
Mrs.  John  I.  Del  Valle,  president,  \y 
the  lovely  colors  of  Peru;  Mme.  J^i 
stadt,   program   chairman,  a  handsd 
gown    of    the    French    Empire;    ^' 
Josephine    Wilson-Jones    (also   ku 
in  real  life  as  Countess  Josephine  li 
Schwarzenberg)    disported    in    an  ^i 
cient   robe   of  brocaded  velvet,  a  lii 
of    England's    early    aristocracy;   --^ 
Derrick    Norman    Lehmer,    a    Tii: 
lady,  while  peasants  interspersed  i' 
with  nobles,  and  still  there  was  lu 

Senor  Rodriguez,  Mexican  barii 
offered  most  winning  folk  songs  o'  '■ 
country,  in  costume  befitting  the  i*- 
of  which  he  sung,  and  so  faith  b 
that  there  was-surprise  and  much  )'■ 
ety  on  discovering  the  identity  of  ^■ 
Del  Valle.  Mme.  Cachout,  Fnl^ 
gave  Weckerlin  Bergerettes  and  (^ 
fascinating  ditties  of  the  Provi-S' 
Mrs.  Grace  Jones  was  pianist  olii"^ 
evening  which  closed,  musically,  '" 
participants  and  guests  singing  '" 
carols— Adeste  Fidelis,  The  First  >■"■ 
Silent   Night. 

The    announcement    of    the   asj'"'" 
tion's    officers    for    1931    revealecj''"' 
replacement   of  all  incumbents. 
A.  C. 


.Music    critics    wrote    the    hig'^-'; 
l)raises  i>f  Ruggiero  Ricci.  teii-yc:i'" 
San    b'rancisco   violinist,   when  hO 
soloist  in  the  Beethoven  Concerto)' 
the    Manhattan    Symphony    Orel,'" 
recently.   Louis  I'ersinger,  forniCi 
San  'Francisco,   his   teacher,  coiul '' 
the     accompaniment.     By     their 
choice     Ruggiero    and     his    yo 
brother  (Horgio  have  left  the  gua' 
ship  of  Elizabeth  Lackey,  and  ar ' 
living  in   New   York  with  their  |) 
and   brothers  and  sisters. 
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gram  of  distinction,  presented  in 
ruished  manner,  was  that  of 
rete  Matzenauer,  contralto,  at 
t  Tuesday  evening  concert  of  the 
ler  Philharmonic  series.  Starting 

Brahms  group  Matzenauer  com- 
;d  many   moods   and  vocal   feats 

confidence,  born  of  mastery 
ed   two   decades    (at    least)    ago. 

har>  never  been  a  deviation  from 
ghest  within  her  comprehension, 

as  this  singer  is  concerned,  con- 
itly  one  goes  to  hear  her  with 
sxpectation  of  criticizing.  There 
vays,  of  course,  outstanding  num- 
Of  the  Brahms  the  Sapphische 
^as  particuarly  enthralling — it  lies 

very  creamiest  part  of  the  Mat- 
;r  voice.  Von  Ewiger  Liebe,  her 
lumber,  left  a  slight  opening  for 
lought    of    breath    sufficiency,    at 

though,    otherwise,    Matzenauer 

lets   the   listener   know   she   has 

certain  ways  the  Italian  group 
)f  all,  the  most  fascinating.  Res- 
i  Nebbie,  in  sullen  grey  mood  of 
r  and  resentment,  was  most  im- 
ve;  beginning  with  a  low  note  and 
ng  up  the  scale  in  mounting 
',  the  song  compasses  a  great 
itic  scene,  admirably  suited  to 
■nauer's  unerring  emotional  sense. 
:o  mare,  another  Respighi  work 
igist  style,  was  equally  dramatic; 
inauer's  Pieta,  Signor,  pieta!  was 
ivincing  as  any  operatically  sur- 
ed  bit  she  ever  sang.  The  Cimara 

were    lovely — especially,    Fiocca 

e,  the  lullaby  tuned  to  the  fall  of 

Jakes.  In  a  French  group  of  varied 

was  the  Coquard  Plainte  d'Ari- 

lagnificently  done.  I  am  not  par- 
'  Matzenauer's  Les  Filles  de  Cadiz 

DCS  not  seem  so  spontaneous  as 

1.  Chausson's  Papillons  was  fairy- 
delicacj^    (also    the    accompani- 

)y  Elinor  Warren) — repetition  of 

imber. 


imaninoff's  Floods  of  Spring  was 

well   chosen    by   the    singer    as 

aninoff's     Over     the     Steppe; 

y's     On     Wings     of     Dream — a 


good  exhibition  of  flexibility  (physical 
and  mental) — added  variety.  Encores 
included  three  requested  arias  —  from 
La  Giaconda,  Carmen  and  Lucrezia 
Borgia — all  superbly  done — happy  op- 
portunity for  rising  young  singers  to 
hear  these  impeccable  interpretations. 
Which  reminds  me — "die  Matzenauer" 
is  making  an  important  announcement, 
viz:  After  her  present  concert  tour, 
about  January,  Margarete  Mitzenauer 
will  open  her  residence  studio  at  Palos 
\^erdes.  Isn't  this  good  news? 

Delighted  with  California,  after  sev- 
eral sojourns  here,  the  singer  finally 
could  only  decide  to  make  this  her 
home.  She  wisely  plans  to  give  more 
and  more  of  her  art  to  the  future  by 
pasing  it  on  to  young  singers.  Matze- 
nauer is  at  the  apex  of  a  remarkable 
career,  with  energy,  vitality,  joie  de 
vivre  and  love  of  song  in  full  bloom. 
Southern  California  is  immeasurably 
blessed  with  this  addition  to  its  art 
colony. 

Elinor  Remick  Warren,  as  accom- 
panist for  the  Matzenauer  concert, 
performed  in  her  usual  fluent  manner. 
Brahms  and  some  of  the  more  rugged 
types  lack  the  necessary  fiber  in  Miss 
Warren's  handling,  but  she  is  sensitive 
to  the  singer's  tempo  and,  of  course, 
never  obtrusive.  She  played  three  piano 
numbers  with  facile  "gelaufigfleit" — 
Arensky,  two  Preludes;  Grifes,  The 
Fountain  of  Aqua  Paloa;  Albeniz,  Se- 
guidilla,  and  an  encore  of  her  own — a 
bit  of  fluttering  silverdust.  Her  song 
My  Parting  Gift,  sung  by  Matzenauer 
as  an  encore,  has  good  workmanship 
and  also  contains  a  discriminating  sense 
of  poetic  values  within  conventional 
mold. 


Arrangements  are  being  made  for  a 
great  Elgar  festival  in  London  in  1932, 
when  the  composer  becomes  seventy- 
five  years  of  age. 

s|=  *  * 

Through  arrangement  of  the  city's 
broadcasting  organization,  the  Leipzig 
Philharmonic  Orchestra  is  assured  con- 
tinued activities,  giving  twelve  concerts 
each  season. 


The  San  Franciscc 
cn/ervat€ry  €ff  Music 


d:HESTRA  CLASS  CONDUCTED  BY  NATHAN  ABAS 

C  3RAL  CLASS  CONDUCTED  BY  GIULIO  SILVA 

wSS  OF  MUSIC  HISTORY,  EVERY  THURSDAY  AFTER- 
NOON, CONDUCTED  BY  ALEXANDER  FRIED 

For  Information  Address  Secretary 

H  -45  Sacramento  Street  TeL  WAlnut  3496 


City's    Choral    Organization    Shares 

Honors   with   Basil   Cameron, 

Symphony  Orchestra  and 

Soloists  in  The  Messiah 


ItV    .\LFBKD    .MKTZ<;KK 

Approximately  seven  thousand  peo- 
ple assembled  to  hear  Handel's  oratorio 
The  Messiah  presented  by  the  Munici- 
pal Chorus,  the  San  p-rancisco  Sym- 
phony Orchestra,  four  soloists — Myrtle 
Claire  Donnelly,  soprano,  Myrtle  Leon- 
ard, contralto,  Albert  Rappaport,  tenor, 
and  Alexander  Kisselburgh,  baritone — 
under  the  direction  of  Basil  Cameron  at 
the  Civic  Auditorium  Thursday  eve- 
ning, December  11.  It  was  the  largest 
audience  that  ever  attended  the  per- 
formance of  this  oratorio  in  this  city. 
The  enthusiasm  was  consistent  and 
genuine  and  it  is  most  gratifj^ing  to 
find  so  many  people  in  this  city  giving 
actual  evidence  that  they  enjoy  a  good 
performance  of  a  great  oratorio. 

Without  in  the  least  intending  to 
minimize  the  artistic  effort  of  the  other 
participants  in  this  performance  w-e 
wish  to  state  that  the  Municipal  Chorus 
distinguished  itself  particularly.  Every- 
one of  thethree  hundred  singers  seemed 
to  l)e  sure  of  their  parts,  everyone 
seemed  to  sing  with  heart  and  soul  and 
everyone  seemed  to  grasp  the  musical 
message  he  or  she  was  called  upon  to 
deliver.  There  was  so  much  excellent 
vocal  material  in  evidence  that  if  there 
was  a.ny  somewhat  below  par  it  was 
not  predominating  in  the  ensemble.  In- 
tonation was  excellent  and  the  phras- 
ing very  pronounced  in  its  uniformit}'. 
Above  all  there  w^as  excellent  diction 
making  it  possible  to  understand  every 
word — a  fact  that  is  absolutely  essen- 
tial in  oratorio  interpretation. 

We  thoroughly  enjoyed  Myrtle  Don- 
nelly in  her  intelligent  grasp  of  the 
soprano  part.  She  sang  with  adequate 
fervor,  delivering  the  unctuous  phrases 
with  spirit  and  abandon  and  yet  re- 
taining sufficient  repose  to  gracefully 
negotiate  the  more  poetic  phrases.  She 
was   in   excellent   voice  retaining  vocal 
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flexiljility  and  pliancy  throughout  the 
range.  Her  enunciation  was  praise- 
worth}^ 

Myrtle  Leonard,  who  was  entrusted 
with  the  responsibility  of  interpreting 
the  contralto  part,  revealed  a  rich, 
robust  and  exceedingly  beautiful  con- 
tralto voice.  She  sang  with  emotional 
discrimination  and  overcame  the  num- 
erous technical  difficulties  with  gratify- 
ing ease. 

Albert  Rappaport  of  the  Chicago 
Civic  Opera  Co.  sang  the  tenor  part. 
He  possesses  a  natural  voice  of  much 
power  and  fine  timbre  and  sings  with  a, 
vigor  and  vitality  that  at  times  ap- 
proaches the  operatic  rather  than  the 
oratorio  form  of  musical  literature. 
However,  he  was  the  recipient  of  hearty 
applause  which  he  deserved. 

Alexander  Kisselburgh  sang  the  bass 
part,  one  of  the  most  difficult  feats  ever 
entrusted  to  an  artist  by  a  composer. 
It  requires  a  great  amount  of  agility 
to  interpret  the  florid  passages  of  such 
arias  as  Why  Do  the  Nations  so  Furi- 
ously Rage  Together  and  Mr.  Kissel- 
burgh succeeded  to  accentuate  the 
sentiment  of  his  arias  and  recitatives 
with  commendable  facility.  Neverthe- 
less, we  can  not  say  that  he  revealed 
that  finished  artistry  and  musicianship 
that  he  so  markedly  displayed  when 
singing  in  the  Ninth  Symphony  last 
summer.  However,  he  is  none  the  less 
a  finished  artist. 

Basil  Cameron  conducted  with  verve 
and  geniality.  While  we  thought  he 
was  somewhat  hurried  in  his  tempi 
during  the  first  part  he  succeeded  in 
holding  orchestra,  chorus  and  soloists 
well  together  and  obtained  a  thrilling 
climax  in  the  Hallelujah  chorus.  He 
also  brought  out  the  poetic  beauty  of 
the  overture  and  pastoral  symphony 
with   effective   shading. 
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1         AMERICAN  NEWS         I 
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Jazz  music  is  frequent  in  the  score 
of  Hamilton  Forrest's  Camilla,  which 
recently  had  its  premiere  by  the  Chi- 
cago Civic  Opera  Company.  Forrest 
used  to  be  office  boy  for  Samuel  Insull, 
principal  backer  of  the  company. 

*  *       * 

Chicago  acclaimed  the  Don  Cossack 
Male  Chorus  in  its  debut  there  recently. 

Max  Hoffmuller,  prominent  in  Ger- 
man opera,  will  be  artistic  director  of 
the  Colon  Opera  in  Buenos  Aires  next 
season. 

*  *       * 

Revival  of  Mussorgsky's  Fair  at 
Sorotschinsk  was  only  moderately  well 
received  at  the  New  York  Metropolitan 
Opera  early  this  season. 

*  *       * 

Frederick  Jagel  ,tenor  af  the  New 
York  Metropolitan  Opera  Company, 
suffered  a  broken  leg  in  an  automobile 
accident  the  other  day.  He  was  in  the 
San   Francisco  Opera   last  fall. 

*  *       * 

Conducted  by  Ferdinand  Schaeffer, 
the  new  Indianapolis  Symphony  Or- 
chestra in  its  first  concert  played  Men- 
delssohn's Scotch  Symphony,  Wagner's 
Lohengrin    Prelude,   and    Grieg's    Peer 

Gynt  Suite. 

*  *       * 

For  the  third  successive  season  E. 
Fernandez  Arbos  has  been  acting  as 
guest  conductor  of  the  St.  Louis  Sym- 
phony Orchestra. 

*  *       * 

Indianapolis  was  recently  host  to  the 
Detroit  Symphony  Orchestra,  conduct- 
ed by   Ossip    Gabrilowitsch. 

*  *       * 

By  the   effort  of  Ernest  Hutcheson, 

dean,    $2,000    has    been    raised    by    the 

.  faculty  of  the  Julliard  School  of  Music 

to   help    publication    of    Peter    Raabe's 

biography  of  Liszt. 

*  *       * 

Albert  Einstein,  famous  scientist, 
was  in  the  New  York  Metropolitan 
Opera  House  on  a  recent  evening  to 
hear  Carmen,  with  Maria  Jeritza,  Gio- 
vanni   Martinelli,    Queena    Mario,    and 

Ezio  Pinza. 

*  *       * 

America  will  hear  the  Budapest 
String  Quartet  for  the  first  time  early 

in  the  new  year. 

*  *       * 

Lately  returned  from  a  European 
tour,  the  Stradivarius  Quartet,  known 
in  California  for  its  summer  concerts 
at  Mills  College,  is  giving  a  series  of 
five  programs  in  i)rivate  houses  of 
patrons  of  music  in   New  York. 

*  *       * 

Another  electrical  instrument,  in- 
vented by  Maurice  Martenot,  I'rench- 
man,  has  caught  the  fancy  of  Leopold 
Stokowski,  leader  of  the  Philadelpliia 
Orchestra,  and  it  will  be  used  in  con- 
certs of  the  orchestra  shortly. 

*  *       ♦ 

Conducted  by  Quinto  Maganini,  for- 
merly a  San  Franciscan,  and  now 
noted  as  composer  and  flutist,  a  groui^ 
of  twenty  musicians  called  the  New 
York  Simfonictta  has  lately  been 
formed. 


I         EUROPEAN  NEWS  I 
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Yehudi  Menuhin  played  a  London 
recital  at  the  Albert  Hall  on  Dec.  7. 

*  *       * 

\'aughan  Williams'  Job,  a  musical 
pageant  and  ballet,  was  given  in  a 
concert  version  in  the  recent  Norwich 
Festival. 

*  *       * 

Bronislava  Nijinska,  who  began  ten- 
ure of  the  position  of  ballet  mistress 
at  the  Vienna  Opera  at  the  start  of 
this  season,  has  resigned  after  contin- 
ual quarreling  about  ballet  plans. 

Ignace  Paderewski's  opera  Manru, 
which  had  three  American  perform- 
ances at  the  New  York  Metropolitan 
Opera  Company  in  1902  and  1903,  was 
given  production  in  Posen  in  honor  of 
the  composer's  seventieth  birthday  this 
fall. 

Felix  Weingartner's  latest  work. 
Opus  77,  is  An  den  Schmerz,  for  or- 
chestra. 

*  *       * 

London  has  been  hearing  a  two 
weeks'  season  of  the  touring  Covent 
Garden  Grand  Opera  Company,  the 
repertory  including  Trovatore,  Fleder- 
maus,  Gianni  Schicchi,  Pagliacci,  Bo- 
heme,   Tosca,   Butterfly,  and   Faust. 

*  *       * 

Eugene  Ysaye  is  to  conduct  his 
Concerts    Ysaye    in    Paris    again    next 

fall. 

In  the  new  year  London  will  hear 
the  final  three  of  the  six  concerts 
scheduled  there  by  the  Manchester 
Halle  Orchestra,  Sir  Hamilton  Harty 
conducting.  One  program  will  be  de- 
voted to  Wagner,  one  will  include 
Sibelius'  Fifth  Symphony  and  Tschai- 
kowsky's  Fifth,  and  one  will  present 
Wilhelm  Bachaus  in  Brahms'  First 
Concert  and  also  the  Fantastic  Sym- 
phony of  Berlioz. 

Mrs.  Marjorie  Kennedy-Eraser,  com- 
piler of  Hebridean  folk  songs,  has  died 
in   Edinburgh  at  the  age   of  73. 

*  *       * 

Following  shortly  after  the  premiere 
this  season  of  Milhaud's  opera  Colum- 
bus, Berlin  heard  Edwin  Dressel's  new 
Columbus,  the   Pauper. 

*  *       * 

Issay  Dobrowen,  conductor  of  the 
Oslo  and  San  Francisco  Symphony 
Orchestras,  was  recently  guest  conduc- 
tor of  the  Frankfort  Museum  coiicort, 
following  Bruno  Walter  and  Richard 
Strauss  in  the  series. 

Tito  Schii)a  has  lately  liad  success 
singing  in  concert  and  in  Manon  in 
Antwerp. 

*  *        * 

In  celebration  of  tlie  sixtietli  hirtli- 
day  of  Willeni  Mengelberg,  conductor 
of  the  Amsterdam  Concertgebouw  Or- 
chestra, a  composition  contest  is  being 
held  in  Holland,  the  winning  work  to 
be  ijcrfornied. 

*  *        * 

Mozart's  Magic  I*"lnte  will  l)e  revived 
at  Covent  (iardcn,  London,  in  the 
spring. 


GREVEN   CELEBRATES   50TH 

ANNIVERSARY  AS  SINGER 


Joseph  Greven,  internationally  known 
vocal  artist  and  pedadogue,  celebrated 
his  fiftieth  anniversary  as  operatic  and 
concert  tenor  with  a  costume  recital 
participated  in  by  a  number  of  his 
artist  pupils.  A  host  of  Greven's  friends 
were  present  to  enjoy  the  work  of  the 
young  singers  as  well  as  to  show  the 
able  artist  and  teacher  how  much  they 
held  him  in  esteem  and  how  much 
affection  they  bore  for  him.  Scottish 
HalJ  was  crowded  recently  with  more 
than  1200  auditors  and  all  were  unanim- 
ous in  their  verdict  that  the  concert 
was  one  of  the  most  artistic  and  most 
enjoyable  they  have  ever  attended  in 
this    city. 

In  addition  to  the  enthusiasm  of  the 
audience  Prof.  Greven  received  numer- 
ous telegrams  and  other  messages  from 
friends  who  were  unable  to  be  present 
and  the  climax  of  the  evening  arrived 


when  Prof.  Greven  was  induced  to  s 
the  duet  from  the  Johann  Strai 
Gypsy  Baron  with  one  of  his  favoi 
pupils,  Bernadette  Frechette.  A  ve 
able  ovation  overwhelmed  both  arti 
at  the  conclusion  of  this  number. 

The  entire  program  was  interpre 
with  precision  and  smoothness.  Eve 
one  of  the  participating  artists  \ 
justly  entitled  to  the  spontaneous  ; 
persistent  applause  that  followed  ev 
number.  Those  taking  part  in  the  p 
gram  were :  John  Linehan,  Violet  ' 
son,  Lauren  Thomas,  Dorothj^  Tl 
kettle,  Henry  Armstrong,  Myra  Fr 
Kenneth  Steiger,  Edith  Gallag! 
Peter  Resh,  Franklin  Walker,  Gr 
Fuendeling,  Evelyn  Hayburn,  Luc( 
Goecker,  Marie  Vogel,  Anna  Net 
mann,  Ernest  Thies,  Eleanor  Wr 
Erna  Hohl,  Armine  Jacobs,  La 
Rossi,  Elfrieda  Steindorff,  Edna  C 
lagher  and  Bernadette  Frechette. 

Prof.   Greven   played  all  the  accc 
paniments     of    the     evening    with 
usual  display  of  nmsicianship. 
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[L  CAMERON  CONDUCTS 
riFTH   POPULAR  CONCERT 


unusualh'  well  selected  program 
ireted  bj-  the  San  Francisco  Sym- 
r  Orchestra,  under  the  direction 
asil  Cameron,  formed  the  fifth 
ar  symphony  concert  of  the  sea- 
Jo  doubt  Mr.  Cameron  responded 
;  wishes  of  the  "irreconcilables" 
I  Francisco's  musical  colony  when 
3se  Wagner's  Siegfried  Idyl,  Mo- 
Symphony  No.  38  in  D  major 
1  as  the  Prague  Symphony,  Wag- 
Lohengrin  Prelude  and  Richard 
is'  Tone  Poem  Don  Juan  on  a 
ir  program.  There  are  quite  a 
;r  of  music  lovers  who  shiver  in 
•  when  a  conductor  enjoys  mak- 
le  great  majority  of  the  musical 
happy  with  a  few  compositions 
lighter  character.  They  are  not 
unless  they  can  force  a  musical 
ion  upon  people  who  don't  want 
educated,   but  love   to  be   enter- 

irever,  Gol  dm  ark's  Sakuntala 
jre  that  opened  the  program  w-as 
cession  to  those  who  want  to 
themselves  and,  after  all,  al- 
1  the  other  compositions  were 
material  for  a  regular  symphony 
t,  they  did  not  consist  entirely 
heaviest  works.  Basil  Cameron 
his  best  mood  and  we  enjoyed 
ilarly  his  interpretation  of  the 
t  symphony,  which  he  directed 
nore  with  that  emphasis  of  the 
ul  moods  that  abound  in  all  of 
imposer's  inspirations. 
audience  was  delighted  with  Mr. 
en's  readings  and  expressed  its 
ction  with  numerous,  spontan- 
utbursts  of  applause. 

A.    M. 


ER  IN  HONOR  OF 

EMMA  MESOW  FITCH 


lonor    of     Mrs.     Emma    Mesow 

contralto,    a    dinner    was    given 

le.  Sofia   Neustadt  at  her  home 

celey  December   13.  Mrs.  Fitch, 

i'ears  resident  of  Fresno,  has  re- 

to  her   former   Berkeley   home. 

uests     included     musicians     and 

of    long    standing   acquaintance 

rs.    Fitch.    Interesting   reminis- 

of    opera    abroad,    recently    en- 

y  Mme.  Neustadt,  were  part  of 

■ning's    informal    program,    and 

those    there    were    Mrs.    Lena 

Nicholson,    Mrs.    Grace    Davis 

ip,    Mrs.    Esta    Pomeroy,    Mrs. 

Winchester,  Miss  Gladys  Mac- 

Mesdames  Hill  and  Long,  the 

Frances  and   Ida   Stinson,  who 

inied    Mme.    Neustadt    as    her 

throughout    Europe    two    years 

'  Berkeley  Women's  City  Club 
las  recently  opened  its  new 
Durant  street,  Mme.  Neustadt, 
by  Mrs.  Opal  Hiller,  pianist, 
a  melody  drama  on  Puccini's 
t  Monday   afternoon,   Jan.    12. 


i    Menuhin    is    giving    a    New 
cital   on    the    evening    of    Jan- 


"THE   ART    OF    MUSIC"   IS 

STRESSED    BY    CAMERON 


"At  my  final  appearance  before  you, 
young  people,  December  26,  I  will  give 
a  straight  musical  program.  That  is  the 
day  after  Christmas  and  I  shall  give 
myself,  as  well  as  yourselves,  a  holi- 
day from  speaking."  So  spoke  Basil 
Cameron  to  the  youthful  audience  of 
the  Young  People's  Symphony  Con- 
certs at   the   Curran  Theatre,   Dec.   12. 

The  series  of  six  completed  its  third 
program  on  the  date  mentioned,  each 
of  which  has  been  accompanied  by 
talks  by  the  conductor  on  various 
phases  of  music,  ranging  from  explana- 
tions of  instruments  through  short 
historical  outlines,  with  gentle  admon- 
ishings  as  to  certain  deportment  in 
keeping  with  musical  attendance.  On 
the  recent  occasion,  Cameron  endeav- 
ored to  impress  upon  the  young  the 
superior  necessity  of  training  the  ears, 
instead  of  eyes. 

"Do  not  look  at  the  players,  or  the 
instruments  or  watch  me  or  the  baton; 
turn  your  ears  to  the  music,  its  intrica- 
cies and  find  new  themes  while  listen- 
ing intently.  Get  at  the  art  of  music, 
which  is  a  much  larger  matter  than 
merely  hearing  tunes,  and  try  to  find 
what  it  means,  for  the  message  in 
music  is  the  true  thing  and  is  what 
makes  it  enjoyable  as  well  as  valu- 
able." 

The  audience,  well  sprinkled  with 
adults,  gave  the  conductor  an  appre- 
ciative response.  He  led  the  orchestra 
through  the  Jarnefelt  Prelude,  the  An- 
dante Cantabile  of  Beethoven's  Sym- 
phony No.  1;  Grieg's  Lyric  Suite  and 
the  Andante  and  Finale  from  Mozart's 
Symphony  No.  38. 

The  two  final  concerts  of  this  series 
will  take  place  in  January  with  Issay 
Dobrowen  conducting. 

AXXA   CORA  WIXCHELL. 


RUSSIA    CHORUS    CONCERTS 


The  Royal  Russian  Chorus  with 
Princess  Agreneva  Slaviansky  conduc- 
tor gave  three  concerts  at  Scottish 
Rite  Auditorium  on  last  Friday  and 
Saturday  evenings  and  Sunday  after- 
noon under  the  management  of  Tom 
C.  Girton.  The  neatly  costumed  and 
vocally  proficient  vocalists  compiling 
this  organization  have  been  heard  here 
before  and  they  have  lost  nothing  of 
their  excellent  material,  satisfying  en- 
semble work  and  robust  interpretations. 
They  gave  three  programs  consisting 
principally  of  Russian  choral  works. 
largely,  of  a  folk  song  nature,  and 
judging  by  the  enthusiasm  of  their 
audiences  they  enjoy  a  popularity  that 
should  make  itself  felt  in  a  more  sub- 
stantial manner  than  merely  prolonged 
applause. 

More  than  twenty  selections,  not  in- 
cluding encores,  comprised  each  pro- 
gram and  they  consisted  of  a  variety 
of  moods  and  a  richness  of  melody, 
accentuated  by  exhilarating  rhythms, 
that  proved  artistically  unique  as  well 
as   enjoyable. 

A.  M. 
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ANNOUNCES   PROGRESS 


Frank  W.  Darling  Will  Establish  Studio 

With   Healy  and   Take   Charge  of 

D'rection  of  Light  Opera  Co. 


Frank  Darling,  eminent  in  Xew  York 
as  a  musical  director,  will  arrive  in 
San  Francisco  January  1st  and  be 
established  with  Frank  W.  Healy  at 
studios  in  the  City  National  Bank 
building,  26  O'Farrell  street.  Mr.  Dar- 
ling will  have  charge  of  the  musical 
activities  of  the  San  Francisco  Light 
Opera  Company  and  give  private  tui- 
tion to  those  wishing  to  establish  them- 
selves in  light  opera. 

Broadway  producers  and  talking  pic- 
ture executives  have  authorized  Mr. 
Darling  to  act  as  their  representative 
in  the  finding  of  young  and  beautiful 
San   Francisco  singers. 

An  idea  of  the  importance  to  San 
Francisco  of  the  residence  here  of  Mr. 
Darling  is  attested  by  the  following 
biography: 

Mr.  Darling  is  American  born  and  a 
pupil  of  the  late  William  H.  Sherwood, 
who  was  not  only  one  of  America's 
most  celebrated  pianists  but  also  an 
artist  of  recognized  eminence  in  Europe 
as  well. 

Following  his  activities  as  a  concert 
pianist.  Mr.  Darling  made  a  wide  study 
of  singing  and  conducting  and  became 
the  producing  musical  director  for 
Henry  W.  Savage  during  his  remark- 
able seasons  of  light  and  grand  opera 
in  English  in  Xew  York  City.  Chicago, 
St.  Louis,  Philadelphia  and  Milwaukee. 
Mr.  Darling  was  the  producing  musical 
director  and  conductor  for  Mr.  Savage 
in  the  Henry  W.  Savage  productions 
of  the  comic  operas,  Prince  of  Pilsen, 
The  Yankee  Consul,  King  Dodo  and 
The  Sho  Gun. 

During  the  years  in  which  they  were 
the  featured  stars  in  great  musical  pro- 
ductions.   Grace    Ya.n    Studiford,    De- 


Wolf  Hopper,  Raymond  Hitchcock 
and  Edna  Wallace  Hopper  had  Mr. 
Darling  as  their  musical  director. 

Mr.  Darling  prepared  and  conducted 
The  Spring  Chicken,  featuring  Richard 
Carle,  the  comedian,  and  Mr.  Darling 
was  the  musical  director  in  the  later 
periods  of  the  professional  activities  of 
Anna   Held  and  Charles   Bigelow. 

For  ten  consecutive  years  Mr.  Dar- 
hng  was  the  producing  musical  director 
for  Florenz  Ziegfeld,  having  full  charge 
of  the  musical  end  of  all  Ziegfeld  pro- 
ductions. Also,  when  Mr.  Ziegfeld  pro- 
duced the  Midnight  Frolic  featuring 
Will  Rogers.  Mr.  Darling  was  the  pro- 
ducing musical  director. 


Three  London  concerts  have  been 
conducted  by  Sir  Hamilton  Harty  with 
his  Manchester  Halle  Orchestra  thus 
far  this  season,  and  three  more  will 
follow  in  the  new  year.  The  repertory 
has  included  Berlioz's  Mass  for  the 
Dead,  Brahms,  Schubert,  and  Mozart 
symphonies,  Rachmaninoflf's  Piano 
Concerto,  played  by  Beno  Moisei- 
witsch.  and  Strauss'  Heldenleben. 
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BASIL  CAMERON  TO  MAKE 

FAREWELL    APPEARANCES 


Basil  Cameron,  guest  conductor  of 
the  San  Francisco  Symphony  Orches- 
tra, will  make  his  two  final  appearances 
in  the  regular  season  of  the  Musical 
Association  at  a  symphony  program 
this  afternoon  at  the  Curran  Theater 
and  at  a  "pop"  to  be  given  at  the  same 
place  a  week  from  today. 

The  symphony  concert  of  today  is  a 
repetition  of  the  program  given  Friday 
afternoon.  Three  out  of  the  four  num- 
bers on  this  program  are  being  given 
for  the  first  time  here  this  week.  These 
are;  Symphonic  Fragments,  San  Fran- 
cesca  d'Assisi  (Malipiero) ;  Introduc- 
tion and  Allegro  for  string  quartet  and 
orchestra  (Elgar),  and  Prelude,  The 
Tempest  (Sibelius).  The  closing  num- 
ber on  the  program  is  Rachmaninofif's 
Symphony  No.  2  in  E  minor. 

The  program  announced  for  the  clos- 
ing "pop"  concert  next  week  is  as 
follows: 

Academic  Festival   Overture Bralims 

L'Arlesienne    Suite Bizet 

Tone    Poem,    The   Swan   of  Tuonela 

- Sibelius 

Symphonic  Poem,  The  Preludes Liszt 

Spanish    Caprice Rimsky-Korsakow 

Andante  Cantabile  for  Strings 

Tschaikowsky 

Overture,    Carnival   Remain Berlioz 

Cameron  will  be  succeeded  here  by 
Issay  Dobrowen,  dynamic  Russian 
conductor  who  will  complete  the  sea- 
son of  the  Symphony.  Dobrowen,  who 
has  been  filling  a  number  of  important 
symphonic  engagements  in  Germany, 
is  now  en  route  to  San  Francisco  and 
is  expected  to  arrive  here  shortly  after 
Christmas. 

There  will  be  no  holiday  intermission 
of  the  Symphony  this  year,  according 
to  A.  W.  Widenham,  secretary-manager. 
Dobrowen's  first  appearance  in  San 
Francisco  will  be  at  the  pair  of  sym- 
pliony  concerts  Friday  and  Sunday 
afternoons,  January  9  and  11,  at  the 
Curran  Theater.  Preceding  this  Mishel 
Piastro,  concertmaster,  will  conduct  a 
pair  of  symphonies  Friday  and  Sunday, 
January  2  and  4,  at  the  Curran.  The 
discontinuance  of  the  usual  holiday  in- 
termission brings  two  pair  of  symphony 
concerts  together. 


PACKED   HOUSE  GREETS 

OAKLAND    ORPHEUS    CLUB 


The  Oakland  Orpheus  opened  its 
thirty-seventh  season  at  the  Auditorium 
Theater  last  Tuesday  evening,  Decem- 
ber 16th,  with  Edward  Harris  direct- 
ing, before  a  house  packed  to  the  roof. 
The  program  gave  amply  of  the  Christ- 
mas spirit  in  two  Carols,  The  First 
Nowell  and  O,  Little  Town  of  Beth- 
lehem, besides  the  traditional  Wassail 
Song,  Closing  with  the  Crandall  ar- 
rangement of  Handel's  Hallclujali 
Chorus  from  The  Messiah. 

Other  numbers  were  well  chosen  for 
their  musical  value  and  exceedingly 
well  given  throughout.  Harris  has  a 
very  imperative  and  successful  baton 
and  his  chorus,  of  desirable  propor- 
tions, sends  forth  an  attractive  tonal 
quality  with  smoothness  and  expres- 
sion. The  program  included  Rachman- 
inofif's    Glorious    Forever,    Sir    Arthur 


SulHvan's  The  Long  Day  Closes,  Mac- 
Dowell's  The  Crusaders,  the  true 
American  Folk  Song  of  Stephen  Fos- 
ter, Come  Where  My  Love  Lies  Dream- 
ing; Brewer's  arrangement  of  the  Lon- 
donderry Air  (Irish);  a  humorous  ar- 
rangement by  Whiting  of  The  Hun- 
dred Pipers  (Scotch  tradition),  which 
had  a  piano  four-hand  accompaniment 
by  Paul  Ralston  and  Mrs.  Randolph. 
The  guest  artist  was  Eva  Gruninger 
Atkinson,  contralto,  who  sang  two  solo 
groups  besides  the  Brahms  Rhapsodic 
with  chorus.  Her  voice  was  in  the  best 
of  condition,  warm,  pliable  and,  on  the 
whole,  sympathetic.  Her  numbers  were 
Sechi's  Lungi  Ulal  Caro  Bene,  Sadero's 
I  Battitori  Di  Grano,  Adieu  Forets, 
from  Tschaikowsky's  Jeanne  d'Arc; 
Pietro  Yon's  Jesu  Bambino,  Sing,  Joy- 
ous Bird,  by  Montague  Philips;  Cuckoo 
Clock,  Grand  Schaefer,  and  Ruben- 
stein's  Romance.  Mildred  Randolph 
ably  accompanied  Mrs.  Gruninger  and 
the  chorus. 

A.    C.   WINCHELL. 


ABAS  QUARTET 


The  Abas  String  Quartet  concerts, 
which  were  interrupted  by  the  sudden 
illness  of  Flori  Gough  Shorr  early  in 
December,  will  be  resumed  on  January 
6  with  a  substitute  cellist  officiating 
until  Mrs.  Shorr  is  able  to  resume  her 
place  in  the  group. 

For  this  January  concert  in  Scottish 
Rite  Auditorium  Nathan  Abas  has  an- 
nounced an  interesting  novelty  in  the 
way  of  Honnegger's  duet  for  two  vio- 
lins. Mr.  Abas  and  William  Wolski 
will  ofifer  this  work  by  Honnegger, 
who  is  remembered  in  San  Francisco 
for  his  symphonic  score  Pacific  231, 
which  was  a  feature  of  a  summer  sym- 
phony season. 

The  Cesar  Franck  Quintet,  with 
Alice  Morini  Wolski  at  the  piano,  and 
one  of  the  standard  Haydn  Quartets 
will  be  included  in  the  January  pro- 
gram. 


LIEBESLIEDER   ENSEMBLE 


The  Liebeslieder  Ensemble,  which 
will  be  heard  in  a  concert  on  Monday 
night,  January  12,  in  Dreamland  Audi- 
torium, is  a  new  organization  that 
promises  to  be  one  of  the  greatest 
attractions  in  the  musical  field.  Unique 
in  the  form  of  its  programs  and  in  its 
personnel,  it  offers  a  variety  seldom 
found  in  a  single  concert. 

Esther  Dale,  soprano;  Fernanda 
Doria,  contralto;  Paul  Althouse,  tenor, 
and  Jerome  Swinford,  baritone,  are  the 
notable  vocalists  of  the  organization, 
and  with  them  is  joined  the  De  Maria 
Ensemble,  a  small  orchestra  of  twelve 
instruments,  directed  by  Rosolino  De 
Maria. 

The  programs,  carefully  chosen  for 
their  artistic  merits,  consist  of  con- 
certed works  in  whicli  tlio  entire  cn- 
seml)le  participates,  a  solo  group  of 
each  of  the  vocalists,  and  several  or- 
chestra numbers.  At  each  concert  the 
major  work  presented  is  the  Liebes- 
lieder Walzer  (Love-Song  Walzes)  by 
by  Johannes  Brahms,  one  of  the  most 
beautiful  of  that  master's  compositions, 
rich  in  melody  and  sentiment. 
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JICIPAL  CHORUS  TO  START  REQUIEM  GOOSSENS  TO  CONDUCT  IN  CINCINNATI 

ans  Leschke  Announces  Beginning  of  Rehearsals  For  Monday,  Several  Years  With  Rochester  Orchestra,  Distinguished  Conductor 
January  5 — More  Tenors  and  Basses  Needed,  Also  Will  Follow  Fritz  Reiner,  for  Nine  Years  Conductor 

a  Few  Sopranos  and  Altos  of  Cincinnati  Orchestra 


■ians  Leschke,  director  of  the 
>al  Chorus,  announces  that  re- 
;  for  the  Brahms  Requiem, 
vill  be  given  as  the  fifth  Muni- 
ancert  at  the  Civic  Auditorium 
dnesday  evening,  January  14, 
rt  on  Monday  evening,  January 
he  Rafael  Weil  School  audi- 
In  addition  to  the  City  of  San 
CO  presenting  this  Requiem,  J. 
Hayden  announces  that  this 
cent  work  will  also  be  present- 
the  Municipal  Chorus  and  dis- 
led  soloists  before  the  delegates 
National  Federation  of  Music 
ext  June. 

rally  it  is  the  ambition  of  Dr. 
e  and  the  Municipal  Chorus  to 
lis  Requiem  as  complete  and 
a  performance  as  it  is  possible 
and  to  this  end  an  additional 
of  good  voices  are  needed, 
and  basses  are  specially  in  de- 
Ithough  a  few  exceptionally  fine 
s  and  contraltos  would  be  very 
)le. 

are  various  reasons  why  young 
will  find  it  of  special  advantage 
the    Municipal    Chorus.    They 
■ive  an  excellent  musical  educa- 
lout  charge,  including  a  special 
1  sight  singing,  conducting  and 
;  work.  Every  year  there  is  a 
onipetition  for  scholarship,  in- 
thorough    i  n  d  W  i  d  u  a  1   vocal 
This    educational    course     is 
ned  by  the  practical  experience 
d  with  the  public  performances 
unicipal  Chorus.   In   short  this 
associated  with  the   Municipal 
is    in    its     way    equivalent    to 
lucational  experience  associat- 
ipt-Tatic  schools.  It  is  the  joint 
1"!  e  of  training   and   public   per- 
li|     that    makes    membership    in 
H  cipal  Chorus  so  valuable. 
C'l  mally   the   ensemble   group    of 
•vl!  icipal    Chorus    gives    musical 
for    members    of    the    chorus 
friends.  At  a  recent  event  of 
two  choruses  by  the  modern - 
lan  composer  Hindemith  were 
1  and  Dr.   Leschke  presented 
1  s  Sonata    in    ,C    minor,    op. 


o.j  iier  with  a  short  discussion  of 
"'  -s   of   the   two   movements    of 


a  by  Dr.  Leschke,  the  pro- 
ved both  instructive  as  well 
ble.     The    complete    program 


of  this  e\'ent  will  be  ft)und   on   another 
page  of  this  issue. 

There  were  two  scholarship  winners 
this  year,  namely.  Miss  Mildred  Moh- 
ler.  who  won  the  $300  prize  donated  by 
the  To  Kalon  Club,  and  T.  C.  Hughes, 
who  won  the  Coaching  Scholarship  un- 
der Dr.  Leschke.  The  constant  rehears- 
ing of  the  greatest  choral  works  should 
prove  a  great  incentive  for  every  am- 
bitious singer  to  join  the  Municipal 
Chorus.  In  these  days  when  a  prom- 
ising talent  is  ruined  at  the  start  by  a 
spirit  of  commercialism  that  insists 
upon  singers  earning  money  before 
the>-  are  ready  and  before  their  educa- 
tior.  is  barely  started,  the  Municipal 
Chorus  is  a  necessary  institution  where 
artistic  proficiency  is  the  first  esential 
to  succeed.  There  is  no  superior  sys- 
tem to  gain  practical  experience  in  vocal 
ensemble  than  is  furnished  by  the 
Alunicipal  Chorus  and  anyone  who  dis- 
courages young  singers  to  undergo 
this  vocal  training  is  not  inspired  by 
worthy  motives. 

The  Ijrahms  Reciuiem  is  regarded  b>' 
many  authorities  as  the  greatest  of 
choral  works  and  to  study  it  as  th? 
Municipal  Chorus  will  do  represents  in 
itself  a  most  valuable  education.  Brahms 
wrote  this  work  in  memory  of  his 
mother  and  put  into  it  that  intellectu- 
ality and  depth  of  sentiment  which  has 
made  so  many  of  his  composition.-, 
famous.  The  Municipal  Chorus  will 
also  compete  this  summer  with  the 
famous  Handel  and  Hayden  Society 
of  Boston,  the  oldest  oratorio  society 
in  this  country  who,  togetlier  with 
other  prominent  choral  societies,  will 
sing  for  the  National  Federation  of 
Music  Clubs.  San  Francisco  should  take 
a  civic  pride  in  the  fact  that  its  Muni- 
cipal Chorus  shall  make  as  fine  a  show- 
ing as  possible  and  for  this  reason  alone 
everyone  able  and  artistically  e(|uipped 
should  see  to  it  that  the  personnel  of 
the  chorus  is  the  liest  obtainable  here- 
abouts. 

The  soloist  for  the  forthcoming  pre- 
sentation of  the  Brahms  Requiem  will 
be  Reginald  W'errenrath.  one  of  the 
world's  forenuist  oratorio  interprotors. 
In  addition  to  iiis  triumphs  as  soloist 
in  the  principal  .\merican  music  cen- 
ters W'arrenrath  is  also  director  of  tiic 
( Continued  on    P.   2,   Col.    1 ) 


San  Franci.-ico  music  lovers  will  be 
interested  to  know  that  Eugene  Goos- 
sens,  during  two  seasons  one  of  the 
conductors  of  the  Summer  Symphony 
Concerts  in  San  Francisco,  has  been 
chosen  as  conductor  of  the  Cincinnati 
Symphony  Orchestra  following  Fritz 
f^einer,  who  resigned  after  nine  years 
at   the  head  of  that  organization. 

Eugene  Gcossens,  internationally 
known  musician,  will  be  the  conductor 
of  the  Cincinnati  Symphon}'  Orchestra 
beginning  with  the  1931  season,  it  was 
announced  recently  by  Herbert  G. 
French,  Director  of  the  Cincinnati  In- 
stitute of  Fine  Arts,  and  chairman  of 
the  Board  of  Symphony  Orchestra 
maintained  by  the  Institute.  Mr.  Goos- 
sens,  now  director  of  the  Rochester 
Philharmonic  Orchestra,  will  succeed 
Fritz  Reiner. 

Eugene  Goossens,  at  the  age  of 
thirty-seven,  is  one  of  the  world's  lead- 
ing musicians,  both  as  a  conductor  and 
a  composer.  At  a  time  when  most  musi- 
cians were  conservatively  bound,  he 
liad  already  proved  his  genius — at  the 
age  of  twenty-two  he  was  famous.  His 
immediate  connections  are  English, 
although  his  ancestors  three  genera- 
tions i)ack  came  from  Belgium.  He  was 
born  in  London  and  has  spent  the 
larger  part  of  his  mature  years  in  Eng- 
land. His  musical  education  began  when 
he  was  ten,  at  which  time  his  parents 
sent  him  to  Belgium  to  begin  his  edu- 
cation at  the  Conservatory  of  Bruges. 
h'rom  there  he  went  to  Liverpool  and 
studied  piano,  violin  and  composition, 
and  won  medals  in  all  three  branches 
of  his  art.  At  eighteen  he  was  violinist 
in  the  Queen's  Hall  Orchestra  in  Lon- 
don under  Sir  Henry  W'ood,  where  he 
remained  for  four  years.  His  work  as 
composer  began  at  this  age.  In  1911  ho 
graduated  from  the  Ro.\al  College  o: 
Music,    London. 

Since  1911  he  has  developed  rapidly 
as  conductc-)r  and  composer.  Each  year 
he  conducted  one  of  his  own  works 
witii  the  Queen's  Hall  Orchestra.  To 
Sir  Henry  Btecham  is  due  the  credit 
for  disco\ering  his  talent  as  a  conduc- 
tor. He  called  upon  him  in  an  emer- 
gency to  conduct  an  opera  of  Stanford, 
The  Critic:  it  was  so  successful  he  was 
engaged  pernianentl\-  as  a  member  o\ 
Beecham's    Opera    Compan\-.    He    was 


with  this  opera  company  for  eight 
years.  The  Liverpool  and  Scottish  Or- 
chestras engaged  him  repeatedly  and 
he  appeared  as  guest  conductor  with 
every  important  orchestra  in  the  Brit- 
ish   Isles. 

During  these  years  he  also  directed 
the  Handel  Society  in  London  and  the 
Royal  Choral  Society,  the  largest 
choral  socictj'  in  England.  He  w'as 
guest  conduclor  at  the  Liverpool  Phil- 
harmonic Orchestra  and  Choir  and  the 
Three  Cho'rs  Festival  at  Gloucester 
Cathedral  v.hcre  he  conducted  his  own 
work,  ri'.encc,  at  its  premiere  perform- 
ance. From  1919  to  1923  he  was  con- 
ductor of  the  Symphony  Orchestra 
with  the  DiaghelefT  Ballet.  In  1921  he 
specialized  in  concerts  devoted  to  mod- 
ern music,  and  his  relations  with  Sir 
Henry  Wood  were  cordially  maintained 
and  he  was  asked  to  conduct  his 
Eternal  Rhythm. 

When  Goossens  came  to  America 
seven  years  ago  his  reputation  had  pre- 
ceded him.  He  has  been  in  ever  increas- 
ing demand  as  guest  conductor,  and 
has  been  engaged  and  re-engaged  in 
St.  Louis,  at  the  Hollywood  Bowl,  and 
elsewhere.  Last  year  found  him  at  the 
top  of  his  form  as  conductor  of  the 
Rochester  Philharmonic  Orchestra, 
while  his  youth,  sound  musicianship, 
charm  of  personality  and  baton  tech- 
nique have  made  him  a  notable  figure 
in  the  field  of  music. 

The  announcement  that  Mr.  Goos- 
sens has  ben  chosen  to  conduct  the 
Cincinnati  Symphony  Orchestra  fol- 
lows closely  upon  his  selection  as  con- 
ductor of  the  coming  May  Festival; 
thus  for  the  first  time  in  many  years 
these  two  famous  Cincinnati  musical 
organizations  will  be  brought  together 
under  one  leadership. 

Mr.  French,  in  coimnenting  upon  the 
change  in  leadership  of  the  Cincinnati 
Symphony  Orchestra,  said.  "We  feel 
we  are  most  fortunate  in  securing  Mr. 
Goossens'  services  for  the  future,  and 
are  looking  forward  with  confidence' 
to  the  further  development  of  the  Or- 
chestra and  to  a  most  agreeable  rela- 
tionship   with    its    new   conducior." 


Manuel  DcFalla's  ballet.  Love  the 
Sorcerer,  was  lately  given  by  »'i-  t~'-i- 
cago  Civic  C^pera  Company. 
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MUNICIPAL  CHORUS 

(Continued  from  Page  1) 

National  Oratorio  Society  of  New- 
York.  It  will  indeed  be  a  privilege  to 
appear  in  a  performance  with  Werren- 
rath.  So  in  conclusion  we  urge  every 
vocalist  or  vocal  student  who  really 
wishes  to  forge  ahead  in  the  art,  who 
possesses  an  inborn  afifection  for  music 
sufficiently  to  constantly  add  to  his  or 
knowledge  and  not  concentrate  all  his 
energies  upon  how  to  make  so  many 
dollars  before  he  is  ready  to  earn  the 
same,  to  join  the  creditable  ranks  of 
the  Municipal  Chorus  ard  help  the 
City  of  San  Francisco  to  show  a  coni- 
pethent  and  well  trained  chorus,  com- 
parable to  the  best  in  the  country,  when 
the  National  Federation  of  Music  Clubs 
holds  its  Biennial  Convention  in  San 
Francisco  next  June. 


LAST  PAIR  OF  CONCERTS 

LED   BY   BASIL   CAMERON 

Three     New     Works     Introduced     To 

Audience — Rachmaninoff   In  E 

Minor  Symphony 


BY   ANNA    COR.\    AVINCHKLL 

More  than  one  hearing  should  be 
accorded  a  program  such  as  that  given 
by  the  San  Francisco  Symphony  Or- 
chestra-— the  Friday  of  December  19, 
when  Basil  Cameron,  conductor,  raised 
his  baton  for  the  last  time  on  the 
official  pair  of  the  season.  Only  the 
high  places  and  a  general  impression 
may  be  touched  upon  in  a  writing  like 
this,  more  or  less  subjected  to  space 
restrictions,  and  because  an  occasion 
of  that  sort  requires,  in  justice,  some- 
thing in  the  nature  of  a  treatise. 

Three  premieres  in  one  day  consti- 
tuted a  feast,  even  suggesting  the  feast 
of  Christmas  in  the  spiritual  values  of 
Malipiero's  chosen  text.  Symphonic 
Fragments,  from  his  San  Francesco 
d'Assisi.  Followed  by  Elgar's  Intro- 
ductions and  Allegro,  for  string  c|uartet 
and  orchestra,  and  the  Sibelius  Storm 
Scene  from  Shakespeare's  The  Tem- 
pest, our  musical  foundations  weie 
more  than  usually  touched;  at  times, 
shaken. 

Rachmaninoff's  I'-  minor  Symphony, 
No.  2,  was  the  final  work,  and  though 
not  a  premiere,  it  might  well  have 
been.  Long  years  ago  we  heard  it  here, 
but  to  many  of  the  younger  people  it 
was  new. 

The  conductor  had  an  exacting  task; 
he  rose  to  great  heights  with  unsus- 
pected power;  even  previous  indica- 
tions of  dynamism,  rhythmic  sense  and 
fine  nuance  shown  during  tlie  season 
were  not  e(|ual  to  the  realities  of  this 
da>'.  Perhaps  keeping  in  reserve  a 
climax  only  to  be  expressed  through  a 
program  of  these  proi)ortions,  Cameron 
revealed  himself  tremendously,  and,  to 
speak  ai)art  from  specific  analysis  of 
the  numbers,  he  delivered,  throughout, 
musical  messages  that  were  trium))hant 
in  their  execution  and  in  tlic  impres- 
sion left  ui)on  emotions. 

The  house  was  affected  almost  as  a 
unit;  one  felt  fliat  it  restrained  itself 
from  demonstrativencss  before  the  end 
of  the   list.   With  a   cri))pled   orchestra, 


Cameron  brought  those  men  to  display 
power  we  seldom  enjoy;  one  burst, 
alone,  of  marvelous  beauty  in  the  El- 
gar,  made  one  forget  that  the  players 
are  not  all  of  first  rate  material,  but 
they  were  lifted  beyond  themselves 
this  time.  With  a  full  orchestra  of  the 
sort  to  be  commanded  by  every  musi- 
cal city,  and  each  chair  a  carefully 
selected  one,  what  could  not  a  conduc- 
tor of  this  caliber  give? 

Malipiero  left  all  of  the  sacred  spirit 
in  his  tribute  to  Saint  Francis,  while 
allowing  the  mind  to  realize  the  beautj' 
pertaining  to  love  of  nature,  God's 
creatures  and  human  expression.  Elgar, 
too,  imbued  with  the  singing  soul  of 
the  Welsh  people,  as  he  encountered  it 
amid  their  mountains,  was  able  to  pass 
his  inspiration  on  to  us  in  notes  which, 
sensitively  caught  by  a  conductor, 
painted  a  radiant  scene.  The  intertwin- 
ings  of  the  string  quartet  were  subtle 
though  pertinent,  and  for  this  the  praise 
of  the  house  went  to  Piastre,  Heyes, 
.\bas  and  Dehe.  It  seemed  that  Cam- 
eron, determined  to  wrench  l)eauiy 
from  its  deepest  moorings,  placed  it  at 
surface  where  even  the  dullest  ear  must 
have  vibrated. 

The  Storm  Scene  had  ominous  value, 
and  a  picturing  of  approaching  devas- 
tation that  again  taxed  the  orchestra  to 
its  utmost  to  preserve  emphatic  rhythm^ 
without  disproportion  or  unwieldly 
sound.  We  have  been  reintroduced, 
somewhat,  to  Sil)elius  this  season;  we 
have  his  Finlandia  "by  heart"  and  af- 
fectionately harbored  it  is;  this,  with 
one  or  two  lesser  works  of  his,  are  all 
we  know,  anci  to  have  come  upon  a 
further  acquaintance  with  the  imager}' 
of  the  Fin  has  been  to  add  gladness  to 
our  repertoire — personally  and  orches- 
tralh-. 

Rachmaninoff,  in  minor  key,  lends 
less  of  melancholy  in  this  score;  indeed, 
gayety  with  solemnity;  festivity  linking 
prayer,  urged  the  orchestra  to  sway 
through  these  opposing  elements  with 
intelligence,  and  in  fashion  to  make  us 
feel  the  capriciousness  and  depths  of 
Rachmaninoff's  own  currents. 

Five  times  recalled,  Cameron  bowed 
to  bravos  and  cries  of  "iDis";  and  his 
men,  who  were  more  than  once  com- 
manded to  share  tliis  praise,  turned 
full  upon  their  conductor  with  a  long- 
sustained  fanfare.  His  farewell  will  be 
made  December  28,  when  the  "popular" 
concert  will  comprise  affairs  far  above 
tlie   denoted   adjective. 


Otto  Kegel,  librarian  of  tlie  San 
l""rancisco  Sympliony  Orchestra,  vvlio 
is  still  confined  to  his  room,  because  of 
a  fracture  of  the  knet'Cap  resulting  from 
a  fall  about  tvNo  weeks  ago,  composefl 
a  song  recentl}-  entitled.  Song  Within 
M.\'  Heart.  Of  course,  bis  accident  had 
iiotliing  to  do  witli  the  composition, 
which  has  been  a  distinct  success.  It 
was  simg  with  nineli  effect  over  tlie 
radio  by  .Allan  W'ilsun.  tenm-,  and  ll.-ir- 
l)ara  I'lanciiard,  soprano,  early  in  i)e- 
ceml)er.  Mr.  Wilson  sang  it  o\'er  Ki'O 
on  Di'cember  2,  while  .Miss  I'lancli.ird 
sang  it  over  K(i()  on  the  National 
I 'road  cabling  ('ompaii.\\  transcontinen- 
tal  chain   on    I  )eeeniber  2. 


HIRSCHEY  SONG  RECITAL 


Earl  Hirschey,  a  young  tenor  and 
pupil  of  Homer  Hen.ley,  gave  a  song 
recital  in  the  Travers  Theater,  Hotel 
Fairmont,  on  W'ednesday  evening,  De- 
cember 17.  The  cozy  auditorium  was 
well  filled  with  an  audience  that  fol- 
lowed with  exceptional  interest  every 
number  on  the  program.  It  was  a  pro- 
gram exceptionally  well  selected  and 
representative  of  the  old  as  well  as  new 
school  without  degenerating  into  the 
faddist    ultra    modernism. 

There  were  compositions  by  Purcell, 
Handel,  Schubert,  Hugo  Wolf,  Ban- 
tock,  Bevignani  and  Chaminade.  There 
was  an  operatic  aria  by  Puccini  and 
there  were  a  few  compositions  by 
Aiiiericans,  namely,  an  arrangement  of 
a  Spanish  song  b}'  Gertrude  Ross,  an 
arrangement  of  a  Mexican  folk  song 
by  La  Forge  and  songs  by  Roger 
Quillcr   and   Wheeler   Beckett. 

It  will  be  seen  that  Earl  Hirschey 
had  quite  a  task  before  him  when  he 
was  called  upon  to  interpret  such  a 
program.  The  young  artist  is  specially 
suited  for  concert  work.  He  has  repose 
and  sings  with  that  ease  and  poise  so 
essential  to  concert  singing.  He  never 
forces  his  voice,  which  is  a  lyric  tenor 
of  very  smooth  and  pleasing  timbre, 
and  he  sings  with  considerable  taste, 
specially  the  old  English  songs,  while 
he  invested  the  three  Chinese  songs  by 
Bantok  with  quite  an  element  of  humor. 
On  one  or  two  occasions  his  nervous- 
ness interfered  somewhat  with  the 
purity  of  his  high  tones,  but  in  this  he 
has  plenty  of  company  even  among 
artists  of  far  greater  experience. 

W^e  can  truly  say  that  Earl  Hirschey 
has  studied  with  success  and  shows  an 
adaptability  for  the  finer  class  of  song 
literature  that  will  eventually  bring  him 
additional  laurels.  Mr.  Hirschey  was 
assisted  by  Teresa  tum  Suden,  soprano, 
who  on  this  occasion  was  in  excellent 
voice  and  sang  with  splendid  shading, 
distinct  diction  and  artistic  assurance. 
Both  artists  received  hearty  acknowl- 
edgements for  their  interpretations, 
occasionally  l:)eing  obliged  to  respond 
to  encores.  Leila  Trenham  W^alker  was 
tlie  accompanist  and  she  added  consid- 
erably to  the  niusical  character  of  the 
e\-ent. 

ALFUioi)  .mi<:tz(;kr. 


PASSING  OF  P.  W.  METCALF 

The  music  communit.\-,  wiiicli  is 
widely  ac(|uainted  with  Alice  Metcalf. 
will  extend  its  condolences  to  her  upon 
tlie  leceiit  and  \ery  sudden  death  of 
her  ]iusl)and,  Pe\ton  W.  .M  etcalf,  mem- 
ber of  a  |)ioneer  California  familw  l?orn 
in  I'erkeley,  Metcalf  w.is  a  l)rotlier  of 
John  I'rockway  Metcalf  of  Piedmont 
and  of  Martin  K.  Metcalf  of  Wjisiiing- 
ton,  I).  C.,  and  was  a  relatixi.'  of  tlie 
lati'  lolni  Metcalf.  pianist  and  com- 
poser, known  to  inoi-e  th;iii  resident 
musicians   for   jiis   songs. 

Metcilf  (lied  Thurs(la>-  morning,  De- 
(•eniber  IS,  ;it  his  home  in  Sansalito, 
sulTerinL;  an  acnle  lie.irt  attack  while 
he  and    Mis.   .Metcalf  weie  at  breakfast. 


BASIL   CAMERO: 

Newv  Conductor 
at  the 
San  Frianeisco  Symphon 

says  of  the 

Knstrumcnt  ot  the  Immortal 

''The  glorious  singing 
tone  of  the  Steinway  is 
a  joy  to  all  discerning 
cars.^' 

This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinicay 
alone,  that  quality  of  toucli 
a::d  tone  most  satisfying  tc 
the  musically  critical. 

A  Steinway  of  similar  en 
during  charm  awaits  you  al 
Sherman,  Clay  c-  Co. 


Prices:  Uprights  -5950 

and  up ; 

Grands  from  $14  75* 

Used  jnanos  accepted  ii 
partial  exchange. 

Exquisite    art    models  an 
custom-huilt  models 
also  available 

Take  three  years  to  pay. 
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"Home  of  lite  Sleinu^ar 

Kearny  and  SuUer  Sts.,  San  Vrai " 
2r>l,)  Mi.ssion  St.  .  171.5  Fillmo  > 
I'ourteenth  and  Clay  Streets,  Oa  "" 
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ICIANS'  UNION  ELECTION 


■  Musicians"  Union,  Local  No.  6, 
d  its  officers  at  the  annual  elec- 
11  the  Musicians'  Union  Buildin;;. 
ones  street,  last  week  with  the 
nng  result:  Walter  .\.  Weber, 
lent;  Frank  Borgel,  vice-presi- 
Albert  A.  Grcenhauni,  secretary. 
Zlarence  H.  King,  treasurer.  All 
:se  officers  have  served  their  union 
ully  and  loyally  during  a  number 
■ms  and  no  doubt  have  earned  for 
selves  the  confidence  and  trust  of 
iiajority  of  the  membership.  The 
ic  Coast  Musical  Review  knows 
one  of  these  officials  and  is  thor- 
ly  convinced  that  they  deserve  the 
ience  that  their  fellow  members 
e  in  them.  W^e  wish  to  congratu- 
the  officers  as  \\ell  as  the  Musi- 
Union  upon  the  result  of  tlie 
t  election. 


WUSIC  AND  THE   CHILD 


isic    and    the    Child    marshals    the 

of  present-day  thought  and  equip- 

into  simple  and  usable  form   for 

Its    as    well    as    teachers    who    are 

to  bring  music  as   a   creative  ex- 

ice  into  children's  lives.  Including, 

does,    both    discussions    of    vital 

s  of  nuisic  education  and  accurate 

if  material — l)ooks,  piano  rolls  and 

igraph    records — it    combines    the 

of    progressive     theory     with    the 

practical  guide  to  what  is  actually 

ble. 

gressi\e  teachers,  and  especialh' 
teachers,  set  a  high  value  on  its 
principles  and  careful  discrimi- 
.  Parents  welcome  it  as  a  j^racti- 
kndbook  intended  especially  for 
own  use. 

book   is   divided   into   two   parts. 

irst    section    includes    a    foreword 

tir    W.     Dykema,     professor     of 

•  'lucation.  Teachers  College,  Co- 

'   niversity.  This  is  followed  by 

ns  on  The  Role  of  the  Parent 

-u-    P^ducation,   by    Emanuel    El- 

i  lie    Singing    Child,    by    Marion 

The    Significance    of    Dancing. 

»r\-    1'.    O.Donnell;    Simple    and 

ive     Instruments,     by     Doris     S. 

ibn,  and   Learning  to   Listen,  by 

lockwig. 

second  and  larger.scction  is  made 
i  collection  of  lists  compiled  and 
''.v  the  nuisic  committee  of  the 
Welfare  Association.  These  in- 
)ooks  for  singing,  rhythmic  re- 
mind piano  playing;  phonograph 
-<=•'  ^  for  listening  and  as  accompani- 


ments for  rhythmis  response  and  for 
children's  singing:  piano  rolls;  books 
about  nuisic  ior  children  to  read;  books 
on  appreciation,  history  and  music 
education  for  parents  and  teachers.  The 
material  is  unusually  well  organized 
and  each  list  has  been  carefully  devel- 
oped to  cover  the  needs  of  children 
from  early   childhood  to  maturity. 

Professor  Dykema  in  his  foreword 
says:  "Music  has  always  been  a  source 
of  satisfaction  to  the  individual  who 
practices  it,  and  some  forms  of  it  have 
always  given  pleasure  to  the  majority 
of  people  who  hear  it.  Today  it  is  not 
only  an  invaluable  personal  accom- 
plishment but  also  an  almost,  if  not 
completely,   indispensable   social  grace. 

"The  more  people  mingle,  the  more 
highly  do  they  value  accomplishments 
which  make  social  intercourse  more 
pleasant.  Time  was  when  music  was 
so  specialized  an  art,  not  onh'  as  re- 
gards nerformance  but  even  as  to  lis- 
tening, that  lack  of  education,  or  in- 
tense devotion  to  one  aspect  of  study, 
might  serve  as  a  legitimate  excuse  for 
not  knowing  about  music.  But  today  so 
widespread  are  the  opportunities  for 
coming  in  contact  with  music,  so  inev- 
itable is  it  for  each  one  to  be  in  the 
midst  of  music  da\-  after  day,  that  the 
■person  who  does  not  perform,  or  at 
least  care  for  music  and  know  some- 
thing about  it,  is  socially  at  a  decided 
disadvantage. 

"It  is  a  \ery  unusual  parent  who, 
whether  or  not  he  is  musical,  does  not 
desire  to  ha\  e  his  child  nuisical.  The 
material  ])resented  here  has  been  care- 
fuih  preijared  by  capable  contributors, 
and  parents  may  safeh'  follow  the  many 
helpful  practical  suggestions  inter- 
ir.ingled  with  theoretical  discussions. 
The  publication  which  preceded  this 
has  fulfilled  a  useful  purpose,  and  this 
enlarged  and  more  thoreiughh'  consid- 
ered successor  should  have  a  still  wider 
influence." 

Fifty  cents  postpaid,  Child  Study 
.Association  of  America,  221  W'est  57th 
Street,  New  ^'ork  Cit>-.  Review  copie-^ 
sent  on   retiuest. 


EDITOR   PATRIZI  IS 

GIVEN  TITLE   BY   KING 

lutore  I'atrizi,  editor  of  L'ltalia  of 
this  city,  has  had  bestowed  upon  him 
the  title  of  Grand  Officer  of  the  Crown 
of  Italy,  given  by  V^ictor  Emmanuel, 
King  of  Italy.  Patrizi  is  in  Rome,  where 
he  has  also  recently  had  an  audience 
with     Mussolini,    who    thinks    that    the 


editor  is  entitled  to  the  honor  for  his 
services  to  Italians  in  America. 

I'atrizi  is  a  well  known  musical 
figure  in  San  Francisco,  a  patron  of 
the  arts,  who  has,  at  various  times  in 
past  years,  been  active  and  instrumen- 
tal  in   producing  grand  opera. 

He  was  personally  responsible  for 
the  advent  here  of  Leoncavallo,  com- 
poser of  I  Pagliacci,  and  organized  the 
Western  Metropolitan  Opera  Company 
about  1913,  when  Luca  Botta,  tenor, 
was  "discovered"  here,  and  critics  pre- 
dicted his  appearance  at  the  New  York 
Metropolitan,  which  prediction  was 
fulfilled,  but  he  died  a  year  later  in  the 
height  of  his  career.  Carmen  Mellis, 
dramatic  soprano,  and  Montesanto, 
baritone,  were  also  discoveries  of  that 
season,  while  Leoncavallo  conducted 
his  own  well  known  work,  I'  Pagliacci, 
also  presenting  his  Zingara,  which  had 
never  been  heard  here  before  then,  and 
his  Zaza,  which  had  been  given  at  the 
old  Tivoli  Opera  for  the  first  time  in 
.\merica. 


JULIUS   GOLD   RECEIVES 

MUSICAL    COURIER    PRAISE 

Julius  Gold,  known  here  as  a  promi- 
nent pedagogue  and  musicologist,  re- 
ceives frequent  recognition  for  his  ex- 
ceptional knowledge  and  thoroughness 
of  theoretical  science.  In  a  recent  edi- 
torial headed  "Ziehn  and  Gold"  the 
Musical  Courier  of  New  York  gives 
Mr.  Gold  the  following  tribute: 

Julius  Gold  found  in  Bernhard  Ziehn 
a  thoroughly  sympathetic  teacher.  Gold, 
like  Ziehn,  has  the  sort  of  mind  which 
is  truly  scientific,  a  term  that  is  rarely 
understood. 

L^sed  in  connection  with  investiga- 
tions, either  in  music  or  science,  medi- 
cine or  philology  or  any  other  study, 
"scientific"  means,  first  of  all,  as  nearly 
accurate  as  is  humanly  posible.  and. 
conjointly,  a  strict  avoidance  of  any 
statements  are  carefully   so  labeled. 

These  attributes  and  mental  qualifi- 
cations have  been  so  utterly  (and  out- 
rageously) rare  in  nmsic  that,  as  a  mat- 
ter of  fact,  we  have  scarcely  any  truth 
in  the  whole  theoretical  literature  of 
our  art. 

Perhaps  the  reason  for  this  is  that 
music  is  the  most  emotional  of  all  the 
arts,  and  people  who  interest  them- 
selves in  it  are  likel\  to  be  more  emo- 
tional and  visionary  than  strictly  scien- 
tific. In  any  case  it  is  certainly  a  fact 
that  one  may  read  in  treatises,  diction- 
aries, musical  magazines  and  periodi- 
cals and  especially,  of  course,  in  the 
more  popular  press,  all  sorts  of  state- 
ments about  music  that  are  founded 
not  upon  fact  but  upon  "the  will  to 
believe.  " 

Kedfern  Mason  in  the  San  Francisco 
F.xaminer  published  an  article  some 
time  ago  upon  the  work  oi  Julius  Gold, 
who  is  at  present  one  of  the  violinists 
of  the  San  Francisco  Symphony  Or- 
chestra, bringing  forth  just  these  fact.s. 
Mason  says: 

"Gold  is  a  disciple  of  Bernhard 
Ziehn,  and,  if  that  is  explaining  the 
unknown  by  the  more  unknown.  I  will 
tell   vou   that,   according  to   "Ferruccio 


Busoni,  'as  a  master  of  harmony  Ziehn 
stands  alone,'  and  Robert  Franz  mar- 
veled at  Ziehn's  'astonishing  acquaint- 
ance with  musical  literature.'  " 

Further  on  he  writes:  "If   I   succeed 
in     indicating    the    reality    of    Ziehn's 
greatness    I    shall   have   done   my   duty 
by  Gold,  his  master  and  the  public. 
*       *       * 

It  nmst  not  be  supposed,  however, 
that  Julius  Gold  has  confined  his  work 
to  a  mere  slavish  studj-  and  exposition 
of  the  work  of  Ziehn.  He  has  become 
Ziehn's  natural  successor  as  a  simple 
result  of  the  fact,  as  stated  above,  that 
he  and  Ziehn  have  the  same  viewpoint', 
the  same  sort  of  minds,  the  same  pas- 
sionate devotion  to  accuracy.  Gold 
would  like  to  devote  all  of  his  time  to 
digging  deeper  and  deeper  into  the 
mysteries  of  music,  ancient,  medieval, 
modern  and  futuristic.  Those  who  know 
the  work  of  Ziehn  know  that  he  was  a 
prophet.  Gold,  if  he  can  ever  find  time, 
will  no  doubt  be  able  to  point  out  what 
is  tenable  and  what  is  not  tenable  in 
the  present  experiments  of  the  mod- 
ernists, or  the  futurists. 

Music  adheres  to  the  laws  of  evo- 
lution as  does  everything  else  human. 
It  moves  forward  in  a  straight  line,  in 
spite  of  appearances  to  the  contrary 
and  efforts  on  the  part  of  certain  com- 
posers to  drag  or  force  it  aside.  Ziehn 
was  able  to  foresee  the  future  by 
measuring  the  straight  line  beyond  his 
own  day.  Gold  should  be  able  to  make 
an  important  contribution  to  musical 
art  by  carrying  this  same  process  fur- 
ther. It  is  certainly  to  be  hoped  that 
he  may  find  time  to  devote  himself  to 
this  important  theoretical  and  highly 
practical   work." 

The  Pacific  Coast  Musical  Review  is 
in  a  position  to  know  that  whatever  is 
said  in  this  editorial  is  indeed  well 
merited  and  we  shall  be  pleased  to 
refer  to  Mr.  Gold's  activities  in  one  of 
the  next  issues  of  this  paper  in  a  more 
detailed  manner. 


CONTESTS   FOR   MUSIC   WEEK 

Chester  W.  Rosekrans.  director  of 
Music  Week  in  San  Francisco,  an- 
nounces opening  of  the  entry  list  for 
the  violin  contest  of  the  1931  event. 
The  piano  contest  list,  opened  twt; 
weeks  ago.  already  includes  scores  of 
entrants.   Rosekrans  states. 

All  amateur  players,  from  six  to 
nineteen  years,  including  former  win- 
ners, are  eligible  for  both  contests. 
Registration  blanks  may  be  had  at  the 
San  Francisco  Civic  Auditorium,  521 
Phelan  Buildng.  Over  1100  competed 
in  the  19vW  piano  contest  and  over  700 
in  the  violin  contest. 

Supervisor  J.  Ennnet  Hayden  will 
be  chairman  of  the  1931  ^fusic  Week 
to  be  held  in  the  Civic  .Auditorium  fr 
May  2  to  9.  The  Board  of  Superv'-  /- 
sponsors  the  annual  event,  of  w  i 
Rosekrans  has  been  the  executive  di- 
rector for  eleven  years.  The  latter  is 
chairman  of  civic  music  for  the  Na- 
tional Federation  of  Music  Clubs  and 
also  Music  Week  chairman  of  the 
California   Federation   of  itusic   Clubs. 
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YULETIDE  PROGRAM 

BY   S.  F.   MUSICAL   CLUB 


New  members  of  the  San  Francisco 
Mnsical  Club,  who  have  entered  since 
last  September,  will  be  quests  at  a  tea 
the  early  part  of  1931.  Mrs.  Paul  C. 
Westerfeld,  president,  so  announced  at 
the  closing  program  of  1930,  Thurs- 
day morning,  December  18,  at  the  Com- 
munity Playhouse. 

The  occasion  offered  an  excellent  and 
fitting  list  of  works,  pertinent  to  the 
Christmas  season,  besides  varying  num- 
bers. The  San  Francisco  Musical  Club 
Choral,  directed  by  Wallace  A.  Sabin, 
launched  The  Enchanted  Lsland,  by 
Franz  C.  Bornschein,  assisted  by  Mrs. 
Edward  McGurrin  and  Mary  C.  Mc- 
Gurrin,  harpists,  and  Melva  Farwell 
Bills,  flutist,  with  Esther  Sittig,  accom- 
panist. It  was  a  charming  composition, 
well  accomplished  in  every  detail. 

Gladys  Bostwick  Dorward,  pianist, 
played  a  group  from  Edouard  Schutt's 
Carnaval  Mignon  Suite,  op.  48  Prelude, 
Harlequin's  Serenade  and  Punchinello. 
The  performer  was  most  facile,  also 
giving  great  expression  to  the  colorful 
fantasy.  Mrs.  Bills  gave  three  flute 
solos;  Haydn's  Menuetto  at  Rovescio 
Rondo,  Barrere's  Nocturne  and  Mon- 
donville's  Tambourin.  Aluch  of  the 
music  had  pixie-like  qualities  which 
were  sent  forth  with  great  daintiness 
and  effectiveness  by  the  player.  She 
was  accompanied  by  Jeanne   Bruce. 

Three  arias  fro  niHandel's  Messiah^ 
Come  Unto  Him,  Rejoire  Greatly,  I 
Know  That  My  Redeemer  Liveth — 
were  sung  by  Caroline  Crew  Hill,  so- 
prano, with  Elsie  Young  Maury  at  the 
piano.  The  singer,  in  light  lyric  tones, 
pased  through  the  impressive  phrases 
with  success  and  was  deservedly  ap- 
plauded. Harp  duets  comprised  Marcel 
Tournier's  Quatre  Preludes,  Adeste 
Fidelis  and  Franz  Gruber's  Holy  Night. 
With  Mrs.  Karl  Rohrer,  soloist,  the 
club  choral  gave  the  Barnby-Gow 
Cradle  Song  to  the  Virgin  and  The 
Heavenly  Noel  of  Margaret  Ruthven 
Lang. 

ANNA  CORA   WINCHEIVL. 


CASSELA   BALLET   FEATURE 
OF    MUNICIPAL    SYMPHONY 


The  third  concert  of  the  current  sea- 
son of  Municipal  Sj'mphony  Concerts 
will  be  given  at  the  Civic  Auditorium 
on  Wednesday  evening,  January  14th. 
It  will  jjresent  several  novel  features 
and  in  many  respects  it  will  be  the 
most  uiii(|ui-  t-N'cnt  from  an  artistic 
standpcjjnl  ever  given  in  the  Civic  Au- 
ditorium under  municipal  auspices  ac- 
cording to  the  announcement  of  T. 
I'",nnnet  Hayden,  chairman  of  the  .Au- 
ditorium Connnittee  of  the  I'oard  of 
Supervisors. 

The  principal  feature  of  this  concert 
will  lie  the  i)resentation  of  .Mfredo 
Cas.sella's  modern  ballet  The  Vase. 
Entirely  new  and  i)icturcs(|ue  costumes 
have  been  made  for  this  occasion  un- 
der the  direction  of  iJllian  May  Ehr- 
man,  who  will  be  tiie  iin-mier  danseuse. 
She  will  have  the  cooperation  of  the 
Betty     Horst    ballet    of    forty    skillful 


dancers  who  will  interpret  the  story  of 
the  broken  vase,  which  is  mended  by  a 
craftsman  who  inadvertently  imprisons 
himself  in  the  beautiful  anti(iue  artwork 
while  absent-mindedly  working  on  the 
inside. 

Another  important  feature  of  this 
concert  will  be  the  appearance  of 
Grisha  Goluboff,  the  youthful  violin 
prodigy  and  pupil  of  Mishel  Piastro. 
who  will  conduct  the  concert.  The  pro- 
gram will  contain  other  compositions 
of  special  interest  and  will  prove  one 
of  the  most  artistic  and  effective  music 
feasts  of  the  season. 


LORING  CLUB  GIVES 

CHRISTMAS    PROGRAM 


DUBROWEN   ACCLAIMED   IN 

GERMAN    MUSIC   CENTERS 


Inasmuch  as  Issay  Dubrowen  will 
conduct  the  San  Francisco  Symphony 
Orchestra  during  the  second  half  of  the 
season  music  lovers  will  be  interested 
to  be  informed  of  the  impression  this 
conductor  has  made  abroad.  As  is  al- 
ready known,  he  is  the  conductor  of 
the  Oslo,  Norway,  .ymphony  orches- 
tra. In  addition  to  this,  his  regular 
position,  he  has  appeared  as  guest  con- 
ductor in  many  European  music  cen- 
ters, specially  in  Germany,  in  which 
country  he  scored  a  series  of  triumphs 
this  season.  xAmong  these  his  appear- 
ance with  the  Philharmonic  Orchestra 
of  Berlin  was  specially  notable. 

His  success  has  been  so  spontaneous 
that  he  recei\ed  numerous  calls  from 
the  more  important  music  centers  of 
Germany,  inclndi'ig  Dresden  and  Mann- 
heim. The  latter  city  is  where  Felix 
Weingartner  and  Artur  Bodansky  began 
their  career,  Avhich  afterwards  made 
them  world  renowned. 

In  A'lannheim  Dubrowen  conducted 
Schumann's  Manfred  Overture,  Tschai- 
kowsky's  Patheti(|ue  Symphony  and 
played  Bach's  Fifth  Brandenburg  Con- 
certo. As  conductor  he  was  the  recipi- 
ent of  "ecstatic  and  prolonged  ovation." 
He  was  praised  for  "delving  deep  in  tlie 
composer's  mind,  presenting  a  wonder- 
fully dynamic  and  s(nil-stirring  en- 
senil)le."  This  critic  ccmcludes:  "Sel- 
dom hiwc  we  heard  such  an  impressive 
reading  of  Tschaikowsky's  Pathetique." 
His  success  as  pianist  was  ec|ually  pro- 
nounced. 

In  Dresden  Dubrowen  received  spe- 
cial praise  for  his  interpretation  of 
Debussy's  Afternoon  of  ;i  Faun  and 
.Stravinsk_\''s  I'^irebird,  of  wiiich  the 
paper  said  that  Dubrowen  "reached  a 
climax  ne-.er  to  l)c  forgotten."  In  his 
conducting  of  the  Debussv  number  he 
was  ])raised  for  his  plastic  accentua- 
tion of  the  various  tone  color  effects. 


Anna  Pavlowa,  the  famous  dancer, 
will  come  back  to  America  for  a  trans- 
continental tour  after  an  absence  ot 
more  than  six  years.  Her  manager, 
George  Engles,  received  a  cablegram 
from  London  recently  confirming  ar 
rangements  for  a  tour  through  seventy- 
live  .'American  cities,  beginning  in  New 
N'ork  next  October.  As  was  the  case 
on  i)revious  occasions,  I'avlowa  will 
bring  her  own  compairy  of  terpsi- 
chorean   artists    v\ith    iier. 


The  Christmas  program  of  the  Por- 
ing Club  was  an  event  of  December  16 
at  Scottish  Rite  Auditorium,  with 
Wallace  A.  Sabin  conductor.  The  usual 
attention  had  been  given  to  selection 
of  works  of  praise,  with  a  pleasant 
sprinkling  of  the  secular,  new  and  old, 
to  the  audience.  The  latter  is  one  of  the 
most  devoted  bodies  in  California,  re- 
garding its  attendance  upon  this  club, 
which  has  never  ceased  activity  in  fifty- 
two  years  and  which  has  an  irresistible 
hold.  It  speaks  well  for  the  love  of 
choral  music — perhaps  especially  the 
male  chorus — when,  directed  along  lines 
to  meet  intelligent  understanding  and 
the   heart  interest  in   music. 

Allan  Wilson,  tenor,  was  guest  artist, 
singing  two  groups,  which  consisted  of 
Handel's  Ombra  Mai  Fu,  from  Xerxes; 
Barnes'  Thou  Little  Joy  of  Heaven, 
Horn's  Cherr}'  Ripe  (Old  English). 
Hammond's  The  Pipes  o'  Gordon's 
A'len,  Massenet's  Sonnet  Martinal, 
Cadman's  Dream  Tryst,  Lohr's  Road- 
ways. 

The  club's  contributions  were  Gou- 
nod's Ring  Out  Wild  Bells,  Rebikof's 
Faintly  O'er  the  Snow  Clad  Regions, 
Beethoven's  Hallelujah  Chorus,  from 
Mount  of  Olives;  Saboly's  Bring  a 
Torch,  Jeanette,  Ninnis'  Holy  Voices, 
Pergolesi's  Glory  to  God  in  the  High- 
est, Abt's  Awake!  the  Day  is  Break- 
ing, Brewer's  Alexander,  White's  I'se 
Gwine  Back  to  Dixie,  Liszt's  The 
Loreley,  Adam's  Cantic|ue  de  Noel, 
Wassail   Song    (traditional). 


LUBOSHUTZ   WITH   L.   A. 

SYMPHONY   ORCHESTRA 


Lea  Luboshutz,  Russian  violinist, 
will  be  the  soloist  with  the  Los  An- 
geles Philharmonic  Orchestra,  Dr. 
Artur  Rodzinski,  conductor,  at  the 
sixth  symphony  pair  of  concerts,  Thurs- 
day e\'ening  and  Friday  afternoon, 
January  1-2.  Besides  appearing  in  re- 
citals and  with  the  large  orchestras  of 
luirope,  Mme.  Luboshutz  has  appeared 
\sith  the  leading  orchestras  in  the  East 
and  with  the  San  Francisco  Symphony. 
For  her  appearance  with  the  IMiilhar- 
monic  Orchestra  this  artist  will  pla\- 
the  I'rokofieff  Concerta  for  A'iolin  in 
1)  major.  Op.  19,  which  will  be  given 
first   liearing  in    Los   Angeles. 

For  this  same  program  conductor 
Rodzinski  has  progrannned  two  other 
nnnd)ers  to  be  given  first  hearing  in 
Los  .Angeles — l\imsk\-Korsakow  Tone 
i'oeni,  .Sadko  ( )p.  5,  aiul  Krein  Ode  of 
Mourning,  Op.  40.  Tiie  (Jlazmmow 
Symphony  No.  4  in  I'",  I'lat,  ()p.  48,  is 
also  progrannned.  The  closing  number 
will  be  lslame\-  ()rienlal  i'^antasie  by 
Lalakirew,  which  will  i)e  given  first 
])erformance   at    these   concerts. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


Suzanne  Pasmore  is  leader  of 
children's  rhythm  orchestra,  held  at  tb 
Northbrae  Williams  School  in  Be; 
keley.  The  results  have  become  wort 
while  in  that  the  players,  besides  recof 
nizing  and  beating  rhj'thm  on  varioi 
instruments,  are  beginning  to  write  i 
simple  notation  the  rhythms  playc( 
Their  enthusiasm  for  ensemble  work 
to  be  rewarded  by  the  gift  of  a  bato 
from  Miss  Pasmore  to  the  orchestr; 
which  consists  of  the  usual  grouping  c 
castanets,  bells,  triangles,  tambourine 
drums  and  cymbals. 


« 


THE  CITY  OF 
SAN  FRANCISCO 

PRESENTS 


S.  F.  SYMPHONY 
ORCHESTRA 

(Mishel   Piastro,  Conducting) 

[=] 

Betty  Horst  Ballet  of  40 

t=] 


Lillian  May  Ehrman 

Premiere  Danseuse 

[=1 

Special  Added  Attraction 

GRISHA  GOLUBOFF  I 

Eight- Year-Old  Violinist 

Civic  Auditorium 
Wed.  Eve.,  Jan.  14 


Direction:  Auditorium  Committee 

J.  Emmet  Hayden,  chairman 

Victor  J.  Canepa 

Jesse  C.  Colman 

BENNING   WENTWORTH,    Auditor  in 

Charge   of  Ticket   Sale 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

[=] 

Basil  Cameron,  Conductinj 

EVERY  SUNDAY 

2:45  P.  M. 

Curran  Theatre 

[=] 

Tickets  50c  to  $1.50 
Sherman,  Clay  &.  Co. 


cember  n ,  1930 


.MOUS  STARS  APPEAR 
WITH   CHICAGO   OPERA   CO. 
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n  addition  to  the  five  operas  prc- 
usly  announced  to  be  given  in  the 
ic  Auditorium  liy  the  Chicago  Civic 
era  Company  during  tiie  week  he- 
nig  Monday,  March  2nd,  Lucia  di 
inuernioor  and  the  familiar  double 
lof  Cavalleria  Rusticana  and  I  Pag- 
ci  have  been  added.  The  Donizetti 
■k  will  serve  to  introduce  to  opera 
■ons  of  Northern  California  the 
rming  Spanish  coloratura,  Mar- 
rita  Salvi.  The  double  bill  was  in- 
led  in  response  to  very  general  and 
stent  demand  for  the  return  of 
11  Charles  Thomas  as  Tonio  in  I 
liacci,  and  the  Santuzza  in  Caval- 
i  Rusticana  will  be  Claudia  Muzio. 
a  Traviata,  with  Claudia  Muzio, 
(  Schipa  and  John  Charles  Thomas 
ing  the  leading  roles,  has  been 
:ted  as  the  opening  bill  to  inaugu- 
the  spring  season  of  grand  operas, 
VIonday  evening. 

n  Tuesday,  Die  Walkuere  will  be 
C  in  German  with  an  all-star  cast 
:h  will  include  the  several  inter- 
3nal  favorites,  Frida  Leider,  Maria 
;ewska,  Alexander  K  i  p  n  i  s  and 
adore  Strack.  Emma  Redell,  Coe 
le,  Sonia  Sharnova  and  Chase 
)nieo  are  also  scheduled  for  this 
jrniance. 

ivalleria  Rusticana  and  I  Pagliacci 
be  given   on   Wednesday  evening, 

Hilda  Burke,  Charles  Marshall, 
)nio  Cortis  and  others  cast  with 
io  and  Thomas  in  the  two  operas, 
le  dainty  and  charming  Spanish 
atura,  Margherita  Salvi,  will  make 
iebut  in  San  Francisco  on  Thurs- 
jvening  of  the  week's  engagement 
ucia  in  the  Donizetta  opus  based 
he  familiar  story  of  Sir  Walter 
:'s    The    Bride    of    Lammermoor. 

Schipa  will  be  the  Edgar,  and 
ard  Bonelli,  Lord  Henry  Ashton. 
use  of  the  great  interest  which  San 
ciscans  always  evince  in  the  terpsi- 
•an  art,  a  special  ballet  will  follow 
erforniauce  of  Lucia  di  Lammer- 

s    gorgeous    and    magnificent    pa- 
ry  of  Aida  has  been  reserved  for 
y  evening,  ushering  in  a  week-end 
:ratic  performances  unuprecedent 
many  seasons.  Claudia  Muzio  will 
her  third  and  final  appearance  in 
'tlf    role    as    the    Egyptian    slave 
ind   the   associate   artists   will   in- 
Soiiia    Sharnova,    Charles    Mar- 
Alexander    Kipnis,    Cesare    For- 
Chase      Baromeo      and      Hilda 
•  The  Chicago  Opera  ballet,  which 
'iig  enjoyed   an   envial)le    reputa- 
>r  its  excellence,  will  have  ample 
unity  in  this  opera  to  display  its 

only  matinee  of  the  brief  en- 
ent  will  be  given  on  Saturday, 
e  opera,  never  before  given  here, 
'  the  comedy  Der  Rosenkavalier 
Knight  of  the  Rose),  by  Hugo 
offniansthai,  for  which  Richard 
^  wrote  the  music.  Leading  the 
'"Kly  long  cast  for  this  charming 
i>    work    will    be     Frida     Leida, 

Olszewska.    Alexander    Kipnis. 

R'nRling,   Thelma    X'otipa    and 


others  of  the  Chicago  Comjjany  who 
have  been  singing  the  roles  during  the 
regular  season  in  Chicago. 

The  final  performance  on  Saturday 
night  will  be  Rigoletto,  with  Margher- 
ita Salvi  as  Gilda  and  the  American 
l;aritonc,  John  Charles  Thomas,  in  the 
title  role.  Coe  Glade  will  be  ^^adda- 
Icna,  and  Antonio  Cortis  the  Duke  of 
Afantua. 

Three  conductors,  two  of  whom  have 
not  previously  been  in  San  Francisco, 
will  direct  the  orchestra  for  the  seven 
performances.  Emil  Cooper  will  be  at 
the  conductor's  desk  for  the  two  Ger- 
man operas;  Roberto  Moranzoni,  long 
a  favorite  here,  will  conduct  La  Tra- 
viata, Aida  and  Cavalleria  Rusticana, 
and  Frank  St.  Leger  will  preside  over 
Lucia  di  Lammermoor,  I  Pagliacci  and 
Rigoletto. 


.{,.„ „„ ,„ „„ „„ ,„ „,, „ 


SWEET  AND  SOUR  NOTES 


""    "■    ""    ■ ""  By  A.  Major  ~" 


ELIZABETH    SIMPSON    STUDIO 


The  fourth  public  playing  recital  of 
the  Elizabeth  Simpson  studio  of  Ber- 
keley took  place  Saturday  afternoon, 
December  20,  and  a  notable  program 
by  advanced  and  coaching  pupils,  manv 
of  whom  have  made  appearances  in  re- 
citals and  over  the  radio  during  the 
past  month,  was  finally  rendered.  Pre- 
hearings of  solos  soon  to  be  played 
publicly,  at  the  Christmas  concert  of 
the  Etude  Club  at  Crockett,  were  also 
a  special  feature. 

Modern  music  was  stressed  and  a 
Pizetti  group,  never  played  on  this  side 
of  the  bay  before,  proved  intensely  in- 
teresting in  itself  and  because  Pizetti, 
the  eminent  Italian  composer,  is  to 
visit  San  Francisco  this  season.  Novel- 
ties by  contemporaneous  composers 
were  also  given  prominent  places  on 
the  program. 

The  numbers  played  were:  Morning 
Sun  on  the  Meadow,  A  Rainy  Day  in 
the  Wood,  At  the  Little  Fountain, 
Pizetti;  Tango.  Granada,  Sevilla,  Al- 
beniz;  Kaleidoscope,  Goossens;  Cold 
Spring  Rain,  Kvelve;  Romance, Charles 
Wakefield  Cadman;  Etudes  in  C  minor. 
Opus  10,  F  minor,  Opus  10,  C  minor. 
Opus  25,  Chopin;  The  Old  Stage 
Coach,  Rhene-Baton;  Romance  and 
Arabasque,  Schumann;  Claire  de  Lune, 
Debussey;  Perpetuum  Mobile,  Weber; 
Bird  Song,  Neupert;  Le  Caquet,  Dan- 
drieu-Friedman. 

A  large  number  of  musicians  and 
music  lovers  were  in  attendance. 


Mr.  and  Mrs.  William  Edwin  Cham- 
berlain presented  Miss  Amy  May,  so- 
prano, and  Donald  Neal,  baritone,  in  a 
song  recital  at  the  Chamberlain  Studios 
in  Berkeley  December  21.  The  Musi- 
cians' Club  of  San  Francisco  recently 
reelected  Chamberlain  director;  he 
served  as  president  for  some  time. 


Raymond  Marlowe,  the  widely  known 
San  Francisco  tenor,  will  open  the  sea- 
son 1931  for  the  Oakland  Forum  with 
an  afternoon  recital  at  the  Hotel  Oak- 
land on  Thursday,  January  8.  On  this 
program  Mr.  Marlowe  will  sing  a  new 
song  as  yet  unpublished,  which  was 
written  for  him  b.\-  Warren  \'an  \'al- 
kenburg,   the   California  composer. 


Surely     the     editor     of     the     Pacific 
Coast  Musical  Review  is  in  hard  luck. 
The    other    night    he    left    some    copy 
under  the  door  of  the  Trade  Publishing 
Co.  on  Kearny  Street.  It  was  so  late — 
almost  midnight — that  he  was  anxious 
to   get   home   and   get   some   sleep.   He 
saw    a    street    car    coming    along    and 
naturally    run    for    it.    While    he    was 
running  away   from   the  publishing  of- 
fice a  policemc.n  came  along  and  called 
to  him:   "Hey!   What  are  you  running 
away  from?"   Naturally  the  editor  felt 
guilty,    because    just    the    day    before, 
A'Irs.     Baker     was     murdered     and     he 
thought  he  might  have  had  something 
to  do  with  this  crime  without  knowing 
it.    .Anyhow    he    had    to   explain    to   the 
policeman    that    the    reason    he    was    in 
such   a   hurry   was    because   he    wanted 
to  catch  the  street  car.  The  policeman 
was    skeptical,    no    doubt    because    he 
thought  the  editor   looked   like  a  mur- 
derer,   but   eventually   he   became   con- 
vinced,  and   let   him  go.    In  the   mean- 
time  the   editor   had   missed  the   street 
car  and  had  to  walk,  cursing  the  police- 
man.   Ever  since   he   has  been   walking 
slowly  when  catching  a  street  car  near 
midnight. 

I  notice  in  a  dispatch  from  Berlin 
that  (iermany  has  decided  that  opera 
stars  cannot  be  paid  more  than  $160  a 
night  and  that  consec|uently  a  number 
of  prima  donnas  are  threatening  to 
leave  the  fatherland.  That  may  not  be 
so  very  unfortunate  for  the  fatherland. 
America,  for  instance,  could  very  well 
do  without  a  few  prima  donnas  who 
get  more  than  $160  a  night. 


Whenever    1    am    short    on    material 
for  this  column   I   turn  to  the  Literary 
Digest'.s'  "Spice  of  Life"  or  "Topics  in 
Brief"    or    "Slips    That    Pass    in    the 
Night."  There  I  find  material  in  plenty. 
Here  is  a  good  one  from  the  Washing- 
ton Star:  "Do  you  enjoy  grand  opera?" 
"Yes,"   answered   Mr.    Cunirox.   "es- 
pecially when  it's  loud  enough  to  keep 
me  from   hearing  a  lot  of  fool  conver- 
sation that's  going  on  around  me."     , 
And   this  one   is   not   so   bad,  either: 
"The   lengthy   recital    had   drawn    to   a 
close,    ice    cream    and    cake    had    been 
served,    and    the    teacher    was    bidding 
the  students  good-bye.  One  of  the  lit- 
tle performers   had   brought   her  small 
brother  with  her.  As  he  was  about  to 
leave,     the     teacher     beamingly     said. 
Well    Bobby,    did    you    enjoy    the    re- 
cital?' 

"'Ves,'  answered  Bobby,  AW  but  the 
music'  "  This  was  taken  from  Liberty 
and  evidently  Bobby  took  the  liberty 
to  express  his  opinion. 


The  following  story  from  the  Exam- 
iner of  December  21  is  not  so  bad: 
"The  lost  chord  which  disappeared  in 
a  crescendo  of  barber  shop  harmony, 
has  been  found.  It's  in  a  harp.  The 
harp  is  in  the  tonsorial  parlor  of  Paul 
Lange  in  Third  Street,  down  toward 
the  Southern  Pacific  station.  Paul 
plays  it. 

"The  shop  is  just  large  enough  to 
accommodate  one  chair,  one  customer, 
Paul  and  the  harp.  He  used  to  have  a 
canary  Ijird  to  supply  the  music.  But 
the  shop  is  so  tiny  that  every  time  the 
bird  wagged  his  tail  the  feathers  got 
in  the  customers'  eye. 

"The  harp  is  129  years  old.  Some  of 
the  chords — including  the  famous  lost 
one — are  older.  It  sounds  best  when 
titillated  into  the  strains  of  "Silver 
Threads  .\mong  the  Gold,'  leading  up 
to  a  convincing  sales  talk  on  hair  dye. 
"Paul  used  to  play  the  harp  profes- 
sionally during  his  spare  time,  but  had 
to  give  it  up  on  account  of  an  acci- 
dent. .\  customer  bit  his  finger  during 
a  shave.  Now  he  plays  the  harp  only 
during  the  hot-towel  intervals,  whe:i 
the  customer  can't  object." 

-Ml  of  this  is  very  interesting,  but  it 
seems  to  me  that  since  the  barber  has 
a  harp  and  a  barbershop  chord,  there  is 
no  reason  why  he  can't  string  along 
the  customer  while  he  shuts  his  mouth 
with  a   hot   towel.    Page    Kajetan    .\xx\\ 


.\nd  still  I  am  too  lazy  to  think  of 
a  joke  by  myself  so  I  copy  this  one 
also  from  the  Literary  Digest:  "George 
Bernard  Shaw  says  the  only  great  men 
the  world  has  ever  had  are  eight  in 
number,  and  were  all  astronomers. 
Well,  astronomers  are  the  only  folk 
who  can  discover  stars  that  keep  on 
appearing  without  extravagant  demands 
for  salary."  This  one  was  taken  from 
the  Rochester  Democrat  and  Chron- 
icle. It  is  Rochester  where  Eugene 
Goossens  has  been  conducting  the 
symphony  orchestra  for  several  years 
and  is  now  leaving  for  Cincinnati  to 
take  the   place  of  Fritz  Reiner. 


-According  to  the  Minneapolis  Jour- 
nal "the  busybodies  have  dug  up  an 
old  scandal  about  former  President 
Coolidge.  They  find  that  he  once  sang 
in  a  choir."  However,  according  to  his 
reputation  he  must  have  sung  pianis- 
simo most  ot  the  time. 


MUNICIPAL   CHORUS  GROUP 

IN  ENSEMBLE   PROGRAM 


In  a  recent  issue  of  the  Berkeley 
Gazette  we  find  the  following  report  of 
a  program  given  by  the  Municipal 
Chorus  in  this  city  on  Friday  evening, 
November  28: 

The    ensemble    group    of    the    Muni- 
cipal Chorus.  Dr.  Hans  Leschke.  direc- 
tor, gave  a  musical  evening  for  mem- 
bers of  the  Chorus  and  their  friends  at 
Raphael  Weill  School  in  San  Francisco 
last  Friday  evening.  The  high  lights  of 
the  program  were  two  choruses  by  the 
modernistic    composer    Hindemith    ar.! 
Dr.  Leschke's  rendition  oi  Beethovt:  ' 
Sonata  in   C   Minor.  Op.   111.   tlu 
sonata  by  the  composer.   This  nu 
was   preceded    by   a   short   talk   on    tlio 
themes   of  the   two  movements  of   the 
sonata  by   Dr.  Leschke.  The  following 
participants   are   members  of  the    East 
Bay  division  of  the  Municipal  Chorus: 
Miss  C.  Trutner.  Miss  .A.  Nelson.  Miss 
I.   Little  and   Miss  S.  Millman. 
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AN  IMAGINARY  CONCERT 

BY    FAMOUS    AMERICANS 


Deems    Taylor,    Distinguished    Ameri- 
can  Composer   and   Critic,   Makes 
Unique  Suggestion  in  McCall's 
Magazine  for   December 


The  following  original  suggestion  by 
Deems  Taylor,  the  well  known  com- 
poser and  critic,  in  the  December 
number  of  McCall's  Magazine,  will  be 
read  with  interest  by  many  of  our 
readers : 

There  is  one  concert  that  has  not 
yet  been  given.  It  probably  never  will 
be  given — worse  luck.  It  could  be 
given,  and  if  it  were,  I  will  guarantee 
that  anybody  who  bought  a  ticket 
would  get  his  musical  money's  worth, 
even  if  he  did  not  know  the  names  of 
the  performers.  The  program  would 
run  about  as  follows: 

I. 
Fantasia    and    FugTJe    in    A    minor,    for 

piano Bach 

John   Erskine 
II. 

Aria,  Celeste  Aida Verdi 

Robert  Ringling' 
At  the  piano:  Neysa  McMein 
III. 
Double  Concerto  for  Violin  and  Cello.... 

Brahms 

Violin,  Nicholas  Longworth 

Cello,    Robert    Haven    Schauffler 

At  the  piano:  Ethel  Barrymore 

IV. 

Concerto    in    G,    Op.    58,    for    piano    and 

orchestra Beethoven 

Piano,  Ethel   Barrymore  Colt 

Orchestra  under  the  direction  of 

H.    L.   Mencken 

The  list  could  be  longer;  but  it  is 
sufficient  to  indicate  the  fact  that  there 
is  an  astonishing  number  of  famous 
Americans  whose  musical  attainments 
as  amateurs  entitle  them  to  rank  among 
the  professionals.  You  probably  know, 
for  example,  that  John  Erskine,  after 
having  been  a  brilliant  professor  of 
English  at  Columbia  University,  blos- 
somed into  the  equally  brilliant  author 
of  "The  Private  Life  of  Helen  of 
Troy,"  "Galahad,"  "Penelope's  Man" 
and  other  novels.  You  may  not  know 
that  he  studied  the  piano  for  years, 
was  a  pupil  of  Edward  Macdowell's  in 
composition,  and  still  gives  recitals  in 
public. 

Robert  Ringling  has  really  lost  his 
amateur  standing.  A  son  of  the  late 
Charles  Ringling,  the  circus  owner,  he 
is  president  of  the  Ringling  Trust  and 
Savings  Bank  of  Sarasota,  Florida,  and 
vice-president  of  the  Charles  Ringling 
Company,  a  real  estate  corporation; 
but  he  is  also  one  of  the  leading  tenors 
of  the  Chicago  Opera  Company.  Neysa 
McMein  you  undoubtedly  know  as  the 
artist  who  drew  the  cover  of  this 
month's  McCalls.  Her  friends  know 
her  equally  well  as  an  indefatigable 
pianist  and  composer  of  "blues." 

Nicholas  Longworth,  Speaker  of  the 
House  of  Representatives,  could  be  a 
concert    violinist   today,  if  he   chose   to 
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give  up  politics.  Robert  Haven  Schauf- 
fler, lecturer,  army  officer,  sculptor, 
one-time  tennis  champion  of  Italy,  and 
the  author  of  sixteen  books,  has  also 
found  time  to  be  an  accomplished  cel- 
list, and  an  authority  on  chamljer 
music.  Ethel  Barrymore  needs  —  as 
toastmasters  always  take  too  long  to 
say — no  introduction.  But  you  may  not 
know  that  she  studied  to  become  a 
concert  pianist,  and  is  not  yet  quite 
certain  how  she  came  to  go  on  tlie 
stage. 

Ethel  Barrj'more  Colt,  who  made 
her  stage  debut  this  season,  playing 
with  her  mother  in  "Scarlet  Sister 
Mary,"  was  also  destined  for  the  con- 
cert platform.  At  school  and  conserva- 
tory she  took  all  the  piano  prizes  in 
sight,  and  is  a  particularly  gifted  Bach 
player. 

H.  L.  Mencken,  given  his  choice, 
would  probably  much  rather  be  an  or- 
chestral conductor  than  the  editor  of 
the  American  Mercury.  He  plays  in  a 
mad  sort  of  amateur  orchestra  that 
meets  once  a  week  in  Baltimore.  The 
foundation  of  this  organization  is  a 
piano,  a  four-hand  arrangement  of 
some  standard  symphony,  and  a  set  of 
orchestra  parts.  The  piano,  of  course, 
furnishes  the  nucleus  of  the  music.  The 
other  parts  are  played  by  whatever  in- 
strumentalists happen  to  be  present. 
Some  evenings  there  will  be  two  flutes, 
six  violins,  one  bass,  two  cellos,  and  a 
trumpet.  The  following  week  may  sec 
a  clarinet,  two  violins,  four  violas  and 
a  bassoon.  It  all  sounds  quite  horrible 
(the  description,  I  mean,  but  the  play- 
ers have  a  wonderful  time. 

The  music  critics  seem  to  favor  the 
piano.  Perhaps  it  is  not  quite  fair  to 
call  them  amateurs,  but  inasmuch  as 
they  play  for  enjoyment,  and  not  as  a 
career,  it  seems  permissible.  The  late 
James  H.  G.  Huneker  was  a  fine  pian- 
ist, and  taught  the  piano  at  one  time. 
Olin  Downes,  of  the  New  York 
Times,  is  an  enthusiastic  amateur  per- 
former, and  has  given  joint  recitals 
with  John  Erskine.  Samuel  Chotzinofif, 
of  the  New  York  World,  and  Olga 
Samaroff,  late  of  the  Evening  Post, 
are  barred  from  this  discussion,  inas- 
much as  the  former  was  for  years 
Jascha  Heifetz'  accompanist,  while  the 
latter  is  as  well  known  a  pianist  as  she 
is  a  critic. 

Adolph  Lewisohn,  the  millionaire 
philanthropist,  although  in  his  eighty- 
second  year,  is  a  singer.  I  don't  know 
how  good  he  is,  but  I  do  know  that  he 
takes  a  vocal  lesson  every  day.  Then 
there  is  former  Vice-President  Dawes, 
who,  as  you  probably,  know,  is  a  vio- 
linist and  composer.  Robert  Nathan, 
the  novelist,  Rupert  Hughes,  and  Owen 
Wister,   are  all  composers. 

And  did  you  know  that  Calvin  Cooi- 
idge  used  to  sing  in  a  church  choir? 


GEARY  THEATER 


Marry  (jrcen,  celel)rate(l  stage  and 
screen  conicdiaii.  w  ill  i)\>v\\  a  two  weeks' 
euHagennnl  in  The  .Sliysler,  a  new  pl;i.\' 
!)>•  the  Spewacks,  at  tlie  (ieary  Tluatii' 
on  Satnrday  cx'cning.  Deceinl)er  27tli. 
Great  interest  is  l)cing  manifested  in 
Ihis  (ipining  since  it  marks  tlie  retnni 
of  one  ot    tlie   most  poijuiar  film  conn- 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

SUTTE^l  6000 

or  residence 

Mill  Valley  997 


dians  of  the  past  year  to  the  speaking 
stage,  where  he  made  his  great  success. 
Green  has  not  appeared  on  the  stage 
of  any  coast  theater  since  his  vaude- 
ville days  when  he  was  known  the 
world  over  for  his  remarkable  charac- 
terization in  the  Aaron  Hofifman  sketch 
The  Cherry  Tree.  Since  then  he  has 
played  all  over  the  globe  in  this  sketch 
and  also  achieved  great  success  in  Eng- 
land, South  Africa  and  Australia  as  the 
star  of  such  plays  as  Welcome  Stranger 
and  The  Music  Master.  Two  years  ago 
he  came  to  Hollywood  and  clicked  in- 
stantly on  the  talking  screen.  He  w^as 
featured  in  many  Paramount  pictures, 
including  The  Kibitzer,  The  Spoilers 
and  Paramount  on  Parade. 

In  The  Shyster  he  plays  a  struggling 
young  Jewish  lawyer  who  falls  in  love 
with  his  stenographer  only  to  find  that 
her  affections  have  already  been  be- 
stowed on  a  young  man  who  has  be- 
come involved  in  serious  trouble  with 
a  gangster  outfit.  The  role  is  a  sympa- 
thetic one  throughout  and  gives  Green 
the  best  opportunities  of  his  long 
career.  Donald  Gallagher  staged  The 
Shyster  and  Mr.  Green's  supporting 
catt  includes  such  well  known  players 
as  Thomas  Jackson,  the  original  detec- 
ti\'e  in  Broadway,  Willette  Morris,  sis- 
ter of  Chester  Morris,  the  screen  star, 
Don  Gallagher,  Brady  Kline,  Brain 
Nossen,  .A.1  Hill,  Emmett  C.  King,  \'ir- 
ginia  True  Boardman,  Harry  !>.  Staf- 
ford, Marie  Hurst  and  Evelyn  Pierce. 
The  usual  Wednesday  matinees  will  be 
shifted  to  Thursday  the  first  week  of 
the  engagement  because  of  the  holiday 
(New   \'ear's   Day)   falling  on   th;it  (l;i\-. 

The  first  meeting  of  the  .San  I'Van- 
cisco  Musical  Clnb  in  1<>,U  will  taki 
l)lace  Jannary  15,  ;is  the  opening  d;Ue 
for   tli;il    month    would    he    Now    ^"ea^'s 


Day.  The  program  will  be  a  iiiusi' 
tea  for  members  only,  details  for  vvli 
\\ill  be  announced. 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Dec.   13  Issue) 

ulies'  Xight  was  scheduled  for  Saturda}',   l)eceml)er  20th.  Santa  of  mourning: 

was  to  arrive  oxer  the  frozen  North,  and  a  Russian  dancer  over  "On    account    of   unavoidable   circuni.stances   our   ori>?inal   plan    to   have    our 

ime  trail.   The  rest   was  a  secret.    Prohabl}-    1    was   unable   to   be  dinner  dinner  on   Saturday,   February   i4th,   has  to   be  abandoned,   to  our   f^reat 

lit,  and    for   that   reason   have   no   recollection    of   any    meeting.  ^"''''°^^-   ^^'^^  ^^"'^  ^^'"  ^.^^  postponed  to  a  later  date,  of  which  the  members  will 

,  ,  1  1      .•  1  1  '  (•  '>e  notified  in  due  time." 

;  must  ha\e  been  one  and  an  election,  because  the  names  of  new 

,        ,  ^,        ■       ,  ....   I  71     moA    'iM  March   and   .\i)ril   i)assed   in   silence,  and    Mav   was   far  advanced 

rs  head  the  circular  sent  out    januar}-  ,51,   IviU.    1  hev  were:  '    .     '  .        ,'    . 

,,       .  ,      ^  "  \     T       \    ..•  '  without    an\-    intelhgence    from    the    council.    Feeling    l)erett    of    the 

President  : A.   L.  Artigues  .'  . 

,,.       ri       -1     ..  u    i\i    u     U.L  privilege  of  meeting  (jiie  another,  five  members  of  the  club  inv(jked 

Vice-President h.  IM.  Hecht  i  &  & 

,,         ^        n^  r   u  r-    t>    xu  the  Constitution,  and   memorialized   the  council   in  a  request  that  a' 

becretarv- 1  reasurer Johannes  L.  Kaith  .  .... 

1^.       ^     '  "  T     c  meeting  be  called.  In  resi)onse  we  received  the  circular  subjoined: 

Director L.  Strauss  '^  '  ■' 

,    .  T     /-     n  I  •  ^^^'i  F'rancisco.  Mav  29,  1920. 

Director J.   L.   Manning 

Dear  Sir: 

'  "  ■  In  compliance  with  a  request  of  the  constitutional  number  of  five  members, 

San   Francisco.  January  31,   1920.  ^.j^  .   jj^att,   Maurer.  Rauhut,   Beringer,   Pasmore,  dated   May  20th,  and  received 

i'ellow  Member.  j^y  ^^^  secretary   May  28th,  asking  for  the  calling  of  a  meeting  of  the   club  as 

Dur  president   and    council   greet    you    with    heartiest    wishes    for    the    year  ^qq,^  as  notices  can  be  issued,  all  members  are  requested  to  be  present  at  a  meet- 

You  are  reading  not  the  usual  circular  concerning  our  next  dinner,  but  an  „ig    ,^ext   Saturday,   June   5th,    at   6:00  o'clock    sharp,   at   the    States    Restaurant, 

il  letter  addressed  to   you  by   the   council.     A   week  ago   the  council   met,  Market,  near  Fourth  street,  where  we  probably  shall  have  a  room  for  ourselves 

prolonged  deliberation  on  matters  vital  to  the  interest  of  the  club,  decided  j„  ^^der  to  discuss  matters  of  great  importance  to  the  club.    Dinner  a  la  carte. 

j  between  now  and  the  end  of  May  three  featured  dinners  instead  of  the  Please  return  enclosed  postcard  promptly. 

r  nionthls'  dinner  of  the  past,  and  hopes  this  new  plan  will  meet  with  your  y    \^[     HFCHT    \'ice- President 

'al.  Owing  to   present  existing  conditions,   it  is  far  better  for  us   to  meet  JOHANNFS  C.  RAITH,  Secretary'. 

tiie  season  less  frequently — pav  a  little  more  when  we  do  meet — eat  more 
we  drink  no  more.    Following  this  message  will  come  the  details  of  our  ^    think   the   president    was   away,    tor    Mr.    Hecht    presided   at   the 

inner.    Arrangements  for  the  same  can  not  be  completed  until  end  of  the  titiie  when  we  met  at  The  States.  Mr.  Strauss  sat  l)eside  me  and  said  to 

causing  our  regular  circular  to  reach  you  rather  late.   Therefore,  the  council  me:  "To  tell  you  the  truth,  Mr.   Pratt,   I  did  not  know  that   I   was  an 

r  asks  you  to  reserve  February  14th  at  6;30  p.m.  (Valentine's  night)  so  we  of^ficer  of  the  club  until  I  received  the  notice  of  this  meeting." 
ave  a  large  attendance.    Fellow-members,  place  your  shoulder  to  the  wheel 

ake  it  hum  to  the  tune  of  "When  Good  Fellows  Get  Together."  ^li"-  Hecht  doubtless  thought  that  there  might  be  accusations  of 

A.  L.  ARTIGUES.  President.  neglect.  I  felt  a  certain  constraint  prevailed,  as  the  council  was  wait- 

lAITH,  Secretary.  ji^g  to  hear  why  there  had  been  a  reqtiest  to  meet  together.  However. 

guest  of  honor  \\as  expected  for  February  14th.  but  the  council  there  was  no  intention  of  finding  fault  with  anyone.   It  was  plainly 

disappointed,  finding  out  that  he  could  not  be  at  the  dinner.  So  shown    that    we   merely    asked    to    have    the    monthly    meetings    held 

:bruary  we  received  notice  that  the  dinner  was  called  off.  It  was  regularly.  This  custom,   provided   for  in   the  by-laws,   had   become  a 

led  in  these  words,  encased  in  dark  lines  that  had  the  appearance  habit.  (To  Be  Continued) 
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n's    fascinating    dancer.    La    Ar- 
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rformances  in  the  Geary  Theater 
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uing  appearances  are  being  an- 

1  with  the  keenest  pleasure  by 

t  of  followers   who   will  l)e  on 

'  greet  her  and  pay   tribute  eo 

it  art. 


:AP  RADIO  PROGRAMS 


Pacific  Coast  Musical  Review 
at  it  is  voicing  the  sentiment 
'■  of  its  readers  in  publishing 
owing    contrii)  ution    to    the 


Ciironicle's  Safety  \^alve  of  recent  date 
regarding  the  musical  character  of 
many  programs.  It  will  be  noted  that 
this  letter  was  not  written  by  a  concert 
goer  or  professional  musician,  but  l)y 
one  of  the  average  radio  owners: 

We  are  toid  that  64  per  cent  of  the 
total  broadcast  is  devoted  to  jazz. 
Quite  a  portion  of  the  remainder  is 
devoted  to  advertising,  and  this  por- 
tion is  increasing  c|uite  rapidly,  and 
what  is  left  is  for  the  benefit  of  lovers 
of  good  music.  How  much  is  left?  So 
little,  in  fact,  that  during  the  day  it  is 
often  practically  useless  to  try  and  get 
a  program  that  is  even  endurable  to 
one  who  appreciates  good  music.  In 
the  evening  there  usually  are  some 
good  programs,  but  we  have  noticed  a 
decided  increase  lately  in  these  pro- 
grams of  what  I  have  read  of  as  "blat- 
ant advertising."  Most  of  us  get 
enough  of  this  during  the  day.  We  see 
l;illboards  in  every  vacant  lot.  the 
street  cars  are  papered  witln  advertise- 
ments, the  highways  and  scenery  are 
made  hideous  with  it,  we  have  to  hunt 
patiently  for  our  magazine  stories 
through  dozens  of  pages  of  it  and  then 
after  we  get  home  after  a  hard  day  and 
turn  on  the  radio  in  hope  of  something 
that  will  soothe  the  ragged  nerves  we 
hear  a  mixture  of  jazz,  mineral  water, 
shoes,  tooth  powder,  gasoline  and  can- 
dy, not  an  especially  attractive  mixture 
either  to  see,  taste,  smell  or  to  hear. 
However,    this    is    one    stream    we    can 


clam    and    shut    off    and    we    usuall_\-    do 
just  that. 

People  usually  expect  to  have  to  pay 
in  some  form  or  other  for  anything 
they  get  nowadays,  but  when  they  pay 
they  like  to  get  what  is  coming.  Some 
programs  give  the  listener  a  fair  break: 
they  furnish  him  entertainment  and  in 
exchange  he  is  willing  to  listen  to  the 
fact  that  the  sponsor  of  the  program 
is  selling  certain  articles  and  would 
appreciate  his  patronage.  But  when  a 
program  consists  of  an  advertising  ora- 
tion of  the  "I've  got  you  now  and 
you've  got  to  listen"  kind,  with  only  a 
tinkle  of  jazz  in  between  spasms,  it  is 
decidedly  irritating  to  a  listener  whose 
nerves    are    on    edge    and    the    program 


is  cussed,  the  advertiser  i^  cu^^ed,  the 
radio  is  shut  off  and  a  possible  cus- 
tomer is  antagonized. 

It  would  seem  necessary  in  order  to 
reach  all  of  the  radio  public  to  give 
some  choice  of  programs.  To  have  at 
least  one  station  every  hour  on  the  air 
with  a  program  that  will  please  those 
to  whom  jazz  and  this  new  brand  of 
dark  blue  lament  are  sickening. — A.  T. 
Walker.         

Fniil  Polak.  who  is  directing  a  series 
in  International  Song  at  the  Women's 
City  Club  of  Berkeley,  presented  Mar- 
garet O'Day,  contralto,  and  Miriam 
Sellander,  soprano,  in  nnisic  of  Spain. 
The  occasion  was  interspersed  v.ith 
Christmas  music. 


MADAME  SOFIA  NEUSTADT 
Dramatic  Reader 

In 


OPAL  HILLER 
Pianist 


MELODY  DRAMA 

This  is  not  "operalogue,"  nor  is  it  vocal  rendition  of  solo  parts. 
It  is  a  dramatic  reading  of  the  libretto,  setting  forth  all  the  solo 
parts  of  note,  with  description  of  scenes,  etc.,  and  interspersed 
with  overture,  incidental  music,  or  tuneful  solo,  as  piano  numbers. 

Management:  MRS.  ADOLPH  DE  FREMERV 
3301  Claremont  Avenue,  Berkeley 
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National  Federation  of  Music  Clubs  Meeting 


Interesting  Discussions,  Musical  Programs  and  Far  Reaching  Reso- 
lutions Combine  to  Make  New  York  Gathering  One 
of  Much  Importance  to  United  States 

Music  Clubs  Activities 

This  luncheon,   which  shed  tlie   hght 
of    specialized    organizations    upon    the 


(EDITORIAL  NOTE  — Realizing 
that  the  National  Convention  of  the 
Federation  of  Music  Clubs  is  of  su- 
preme interest  to  the  music  loving  peo- 
ple of  California,  we  feel  justified  in 
publishing  the  follov^nng  official  record 
of  the  recent  meeting  of  the  National 
Federation  of  Music  Clubs  in  New 
York.) 


Some  sixty  board  members,  district 
and  state  presidents  and  national  chair- 
man of  the  National  Federation  of 
Music  Clul)s  filled  the  week,  November 
16-23,  full  to  overflowing  with  musical 
atTairs  and   board   sessions. 

On  Sunday,  November  16th,  the 
Federation  delegation  heard  the  Man- 
hattan Symphony  Orchestra,  with 
Henry  Hadley  conducting,  present  an 
engaging  program  including  Mr.  Had- 
ley's  first  presentation  in  New  York  of 
his  Streets  of  Peking.  Later  the  same 
evening  a  Carolyn  Beebe  Chamber 
Music  Society  musical  program  and 
collation  was  enjoyed  with  particular 
interest  in  the  first  performance  in  New 
York  of  Theodore  Blumer's  Sextet  in 
F  Major  Opera  45. 

The  contact  luncheon  on  Monday 
brought  out  the  presidents  and  repre- 
sentatives of  2  national  organizations; 
Community  Music  Section  of  the  Na- 
tional Recreation  Association  Augustus 
D.  Zanzig;  Music  Division  of  the  Na- 
tional Federation  of  Settlements,  Mrs. 
Frances  MacFarland;  Music  Section, 
Young  Women's  Christian  Associa- 
tion, Miss  Marion  Peabody;  American 
Opera  Company,  Vladimir  Rosing;  Na- 
tional Music  League,  Eric  Clarke;  Na- 
tional Orchestra,  Franklin  Robinson; 
Child  Study  Association  of  America, 
.Mrs.  Lucy  Retting;  National  School  of 
Musicianship,  Madame  Anne  E.  Zieg- 
ler;  National  Hymn  Society,  Miss 
Caroline  Parker;  Schubert  Memorial 
.Association,  Mrs.  Ernest  Hutcheson; 
Heckscher  Foundation,  Mrs.  Agnes 
Craven;  Authors  and  Composers  As- 
sociation, Mr.  Cicne  Huck;  Inter  Col- 
legiate Glee  Clul)s,  Mrs.  Harriet  Steel 
I'ickewell;  Roerich  Museum,  Miss 
Frances  Grant;  Marion  Bauer,  Frank 
Patterson,  Pierre  Key  and  Frances 
P'aton  of  the  music  magazines;  Music 
ICducation,  Miss  Blanche  Skeath;  Po- 
etry Society;  Miss  Anita  I5rown;  League 
of  .American  Pen  Women,  Mrs.  Lewis 
Hughes.  George  Gartlan,  director  of 
nnisic  in  the  schools  of  New  "S'ork 
City,  acted  as  toastmaster  and  skillfully 
manipulated  twenty  concise  and  force- 
ful speeches  answering  the  ((uestion; 
"How  can  the  l-'ederation  cooperate 
with  your  organization,  and  iiow  can 
j'our  organization  cooperate  v\itli  tlie 
Federation?" 


HANS  LESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178  EDGEWOOD  AVENUE 
Telephone    I.Ockhavcn    2  342 


work  of  the  Federation  sub-committees 
representing  various  phases  of  nmsic 
deveopment,  was  one  of  the  high  lights 
of    the    entire    week. 

On  Monday  afternoon  a  demonstra- 
tion of  ether  wave  music  by  Professor 
Theramin  pointed  the  way  to  a  new 
control  of  the  mj-steries  of  sound.  A 
portable  sound  film  used  in  college 
classes  in  science,  geography,  literature, 
history   and   music    was   also  exhibited. 

Monday  evening  the  Amsterdam 
Theater  was  the  scene  of  a  radio  re- 
view by  the  National  Broadcasting 
Company,  featuring  radio  artists  in 
person,  including  the  well  known  Floyd 
Gibbons. 

Tuesday  morning  the  president,  Mrs. 
Ottaway,  set  forth  the  Federation  col- 
lege music  campaign,  stating  that  to 
focus  the  attention  of  college  presi- 
dents, deans  of  literary  facilities  and 
music  departments,  and  of  the  people 
at  large  upon  college  music  for  the 
general  student,  and  requirement  of 
some  music  study  in  schools  of  Educa- 
tion for  those  who  are  to  go  out  as 
superintendents,  principals  and  teach- 
ers, the  47  State  Federations  would 
continue  the  plan  as  follows: 

1.  Devote  an  article  to  each  college 
in  the  state  in  the  state  in  the  State 
Federation  of  Music  Clubs  Magazine 
citing  music  conditions. 

2.  Keep  the  subject  before  the  clubs 
suggesting  the  election  of  music  courses 
by  college  students. 

3.  Interview  college  presidents  and 
deans  and  advisors  to  freshmen  on  the 
subject. 

4.  Dr.  John  Erskine  has  agreed  to 
l)resent  the  subject  of  "Music  Courses 
in  College  Curricula  for  the  General 
Student"  for  the  National  Federation 
of  Music  Clubs  before  college  presi- 
dents at  the  meeting  of  the  Association 
of  -American  Colleges  in  Indianapolis 
in  January. 

5.  A  college  music  committee  was 
appointed  by  the  Federation  as  follows: 
Howard  Hanson,  Harold  L.  Butler, 
•Mabel  (ilenn,  William  Mayfarth.  Dean 
Mayfarth  addressed  the  board  upon  the 
su])ject  of  college  music,  stressing  the 
desirability  of  inclusion  of  nnisic  in- 
struction within  tlie  regular  college 
tuition. 

Carl  .A.  Milan,  president  of  tlie  .Aiium'- 
ican  Ijbrary  .Association,  made  a 
forceful  address,  giving  \aluable  sug- 
gestions as  to  how  to  assist  libraries  to 
develop    interest    in    musical    literature. 

Till'  !'"e(Ur;iti()n  piH'sident  brought  out 
ihc  lad  that  ever}'  music  club  member 
■diDiild  read  at  least  one  musical  book 
a   Near. 

Mrs.  Harry  I'acher,  chairman  of  (liv 
department  of  education,  announced 
that  stall's  are  being  assisted  in  listing 
.'ill  edncatidual  musical  broadcasts  with 
|)rinted     preparatory     material     with     a 


view  to  the  formation  of  "Listening-in 
Clubs." 

Miss  Alice  Keith  of  the  American 
School  of  the  Air,  and  Mr.  Ernest 
LePrade,  representing  the  Damrosch 
Educational  Series,  spoke  briefly. 

Tuesday  noon  Town  Hall  extended 
the  courtesy  of  its  rostrum  to  the  Fed- 
eration national  president,  Ruth  Haller 
Ottaway,  with  Russell  Potter,  director 
of  the  Columbia  Institute  of  Fine  Arts, 
in  charge.  A  public  offer  to  secure  indi- 
vidual memberships  in  the  National 
Federation  of  Music  Clubs  from  Town 
Hall  members  in  evidence  of  interest 
in  the  furtherance  of  musical  culture 
throughout  the  country',  was  deeply 
appreciated. 

The  Roerich  Museum,  Mr.  Lewis 
Horsch,  president,  opened  its  doors  to 
the  Federation  Tuesday  evening  for  an 
American  Composers'  Night,  with  Mrs. 
Charles  Davis  as  chairman.  Mr.  Oscar 
Thompson,  music  critic  of  the  New 
Post,  acted  as  director  of  the  evening 
of  speeches  concerning  American  com- 
position. Some  thirty  composers  were 
present.  Lightning  struck  when  Frank 
Patterson  averred  that  we  should  wait 
five  hundred  years  for  worthy  Ameri- 
can composition,  the  supporters  of 
present  American  composition  winning 
the  debate.  Mr.  Patterson  doubtless 
spoke  with  the  tongue  in  the  cheek, 
and  with  no  objection  to  present  recog- 
nition of  musical  effort,  since  his  one- 
act  opera  The  Echo  was  given  per- 
formance by  the  National  Federation 
of  Music  Clubs  at  the  Federation  con- 
vention at  Portland,  Oregon,  in  1925. 
Preceding  the  discussion,  American 
selections  were  presented  by  the  Mari- 
anne Kneisel  Quartete,  Greta  Altpeter, 
contralto,  and  David  Guiiii,  pianist- 
composer. 

Mrs.  H.  H.  A.  Beach,  Mrs.  Horatio 
Parker,  Harriet  Ware,  Harold  Morris, 
Gena  Brauscombe,  David  Guyon,  Lewis 
Frakeford,  London,  Dr.  Cupertino.  Del 
Campo,  Argentina;  John  .Adam  Hugo, 
Mrs.  A.  Korn,  Leslie  Leigh,  Florence 
Turney  Males',  Charles  Hambiel,  Mar\' 
T.  Salter  and  other  American  com- 
posers were  present. 

Mrs.  Ottaway  declared  that  the 
secret  of  the  development  of  national 
creative  musical  art  is  loyalty  to  native 
composers  and  artists,  and  that  the 
Federation  invites  American  composers 
to  become  individual  members  of  the 
Federation  in  a  reciprocity  which  in- 
cludes "an  American  group  upon  everv 
miscellaneous    program." 

Mrs.  Edgar  Stillman-Kelley,  past 
l)resident  of  the  National  l^'ederation  of 
Music  Clubs,  spoke  for  repetition  of 
lierformances  of  American  composition, 
citing  Horatio  Parker's  Fairy  Land, 
])resented  1)>-  the  National  h'ederation 
oi  .Music  Clubs  at  the  Los  .Angeles 
convention,  as  an  instance  of  lack  of 
sustained  interest  in  ;i  worthy  American 
production.  \  ladimir  Rosing  claimed 
that  there  are  fine  American  ojieras 
and  e.xcelleii  translations  of  foreign 
librettos  and  said  that  in  spite  ot  the 
displeasure  of  the  New  \'ork  critics  in 
^'olalldo  of  Cyprus  by  Clarence  Looinis, 
he  himself  and  critics  outside  of  New 
^'ork  found  it  most  worthwhile  and 
fascinating. 


The  Adesdi  Chorus  of  New  A'l 
Margarito  Dessoff,  conductor,  and 
Morning  Choral,  Brooklyn,  Herl 
Sammond,  conductor,  sang  charniin 
Other  choruses  represented  were 
Jamaica  Choral,  Mr.  N.  Val  Pea' 
conductor;  the  Union  Choral, 
Harold  Retch,  conductor,  and  the  J 
omela  of  Brooklyn,  Mrs.  Etta  Ha 
ton  Alorris,  conductor. 

An  interesting  musical  program 
ceded  the  symposium,  and  a  recep 
followed. 

Since  Prof.  Nicholas  Roerich, 
moter  of  arts  and  of  scientific  resea 
is  now  being  refused  admittance 
India  by  the  British  Government,  < 
though  Mrs.  Roerich  lies  at  the  p 
of  death,  the  National  Federatioi 
Music  Clubs  joined  other  national 
ganization  is  cabling  a  protest. 

After  three  days  of  rain  the 
shone  brightly  for  a  trip  around 
harbor,  which  brought  into  view 
Statue  of  Liberty,  asociated  with  n 
an  American  welcome  and  farei 
and  again  indelibly  impressed  upon 
memory  the  marvelous  New  A'ork 
line. 

Federated  choruses  of  the  New  ^ 
Federation  were  featured  at  the  ! 
(|uet  on  Wednesday  night,  with  ] 
Etta  Hamilton  Morris,  president  o: 
New  York  Federation  of  Music  CI 
as  toastmistress  and  the  speakers,  j 
Ottaway,  Mrs.  Kelley,  Mr.  Mar;: 
Bartholomew  of  A^ale,  Mnie.  < 
Samarofif  and  Albert  N.  Hoxie. 
Ottaway  emphasized  the  need  of  i 
tion  of  musical  taste  and  understar 
and  decried  cheap  organ  playing  i 
trashy  songs  thrown  on  the  scrci 
college  movies,  for  college  studen 
sing.  She  said:  "When  living  nui: 
good,  let  us  by  all  mean  retain  it;  ' 
it  is  bad,  let  us  say  so  and  remov  i 

Mr.  Bartholomew  told  of  the  o 
glee  club  movement,  citing  one  ui 
New  A'ork  higher  educational  inti 
tion  as  spending  $500,000  for  ath  ii 
and  not  five  cents  for  music,  aniU 
other  as  allowing  the  football  tea  I 
go  on  tour  a  wek  at  a  time  but  fi''< 
ding  the  glee  club  to  be  awa>i>' 
night.  ^ 

Mine.  Samarofif,  in  speaking  ctli 
necessity  of  excellent  ])erformer '" 
intelligent  listeners  to  bring  the  or 
of  the  composer  to  fulfillment,'"' 
liantly  suggested  a  law  against  ^» 
music"  which  might  result  in  '■■'" 
easies"  to  make  forbidden  nius  ■•' 
tractive. 

The  national  board  was  fortun-  •' 
be  the  guests  of  Mr.  Otto  Kahnj'''' 
.Metropolitan  Thursday  night  pci"'" 
ance  of  Manon,  with  an  unusual  •'"! 
cast,  including  Bori  and  Gigli. 

riu-    Music    in    Religious    Edi "' 
l'"onim     and      Luncheon,    Mrs.   f^ 
Widney    Mabee,    chairman,   on     »' 
day  was  intensely  interesting,  w? 
Reginald    .McCall  as  toastmaster^ 
l'".mil\'  S.    Perkins,  founder  of  th 
ericaii    ll\'nin   Society,   Mr.  Carl 
Dean    Hubbard,  Father  Imiui  as  ' 
ers,  and  with  celebrated  clergy 
ganists  present.  The  singing  of'" 
in   the  home  was  stressed.  Fathtj  ' 
claimed      that      with     little     exH' 
(continued  on   P.  II.  Col. 
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ECENT  EVENTS  IN  LOS  ANGELES 


following  Lo.s  Angeles  news  is 
from  recent  copies  of  Saturday 
whose  music  page  is  edited  l)y 
McCord  Knisely. 
ds  fail  when  it  comes  to  Eiisa- 
lethljerg.  Her  first  concert  ap- 
:e  in  Los  Angeles,  under  Behy- 
magement,  last  Tuesday  evening, 
the  house.  Her  voice,  truly  a 
gift,  was  as  perfect  as  anything 
1  with  earth  can  be.  Her  inter- 
)ns  were  superior.  Her  Saxon 
was  resplendent  in  turquoise 
)f  sweeping  lines.  She  had  suit- 
pport  in  her  accompanist,  Betty 
der,  whose  musicianship  was 
ed  in  piano  performance  corre- 
ig  to  the  singer's  conceptions, 
berg  opened  her  program  with 
.  of  Sextus  from  Mozart's  Titus, 
tone  flowed  from  her  throat, 
)thing  else  so  much  as  the 
I  notes  of  the  nightingale.  Her 
Lind  perfection  in  the  highest 
:s  of  musical  art  is  far  above 
ty;  the  Mozart  was  as  natural 
)ird's  song.  By  a  Lonely  Forest 
y  (Charles  T.  Griffes),  was 
ung  so  well;  the  mood  of  th;- 
and  tender  love-sentiment  were 
simultaneously.  English  songs 
far  Quilter,  of  minor  musical 
ncc,  were,  probably,  chosen  be- 
f  their  ease  of  diction  (English 
easy  accomplishment  for  a 
I  singer — the  letters  s,  th,  etc., 
ng  blocks). 

id    everything     else     were     the 

Lieder,    heard   in   their   purest 

n.   Choicest  was  the  Schumann 

jssbaum,    perfect    song    if    ever 

as  one,  was  simply  Elysian;  no 

could  excel  Elizabeth  Rethberg 

elivery  of  that  song;  its  appeal 

versal — let  no  one  tell  you  the 

'd  man  cannot  appreciate  clas- 

isicl   Applause  was   so  tremen- 

at    repetition    followed.    Schu- 

jve  Maria  had  the  amazing  sus- 

luality     of     the     finest     violin; 

eemed  to  be  non-existent.  Der 

hn,    in    high-flung    spirit,    was 

ice  of  music.  Brahms — Staend- 

l  Vergebliches  Standchen   (lat- 

e)   voiced   the  good   humor  of 

iche  volkleben"  in  a  way  that 

>er  be  counterfeited.  Rethberg 


is  a  true  child  of  the  German  soil 
which  produced  .Schubert,  Schumann 
and  I'rahms — their  music  is  part  of  her 
l;eing. 

Modern  songs  by  Joseph  Marx — 
Marienlied  and  Gestern  liat  er  mir 
Rosen  geljracht  —  were  well  chosen. 
Marx  will  bear  much  repetition;  we 
are  only  making  acquaintance  with  his 
work.  Edward  Johnson  sang  his  Wald- 
seeligkeit  recently,  with  notable  suc- 
cess. His  songs  are  worthy  of  juxtapo- 
sition with  other  of  German's  fine 
musical  contributions.  From  German 
Lieder  to  the  Faust  Jewel  Song  was  a 
gap,  bridged  by  intermission.  Rethberg 
chose  the  Gounod  number  as  French 
contribution,  I  suppose.  She  sings  it, 
as  she  sings  everything  else,  with  dis- 
tinction, but  it  is  not  thoroughly  in  her 
vein.  Arias  had  to  be  included  to  sat- 
isfy those  who  came  to  hear  Rethberg, 
the  opera  singer,  I  suppose.  Mama  e 
morte  from  Andrea  Chenier  was  mag- 
nificently  done. 

At  the  close  there  was  no  let-up  in 
applause  until  the  singer  had  actually 
sung  a  second  program — outrage,  I  call 
it.  In  her  choice  of  encores  Rethberg 
gave  no  attention  to  sequence  singing 
Vissi  d'Arte  from  Puccini's  Tosca  after 
Brahms'  Wiegenleid  and  followed  l)y 
Strauss'  Staendchen.  One  could  listen 
to  such  heavenly  singing  forever,  but 
there  is  certainly  some  sense  of  pro- 
portion to  l)e  observed.  Rethberg  could 
well  afford  to  be  less  prodigal  of  en- 
cores. I  am  glad  she  gave  Die  Forelle 
of  Sclnibert,  before  I  left  the  main 
auditorium  (one  of  the  first  extras);  it 
is  a  memory  to  be  specially  treasured. 
I  once  made  the  statement,  which 
might  have  seemed  extravagant,  that 
Elisabeth  Rethberg  was  the  greatest 
living  singer;  I  now  repeat  it.  She  is 
the  embodiment  of  bel  canto;  no  one 
else  has  her  perfect  flow  of  tone;  qual- 
ity (timl)re,  if  you  like)  of  heart-melt- 
ing beauty  is  present  in  her  top  tones 
as  in  her  lowest.  Long  may  she  sing 
to  us! 

Philharmonic  Auditorium  was  pack- 
And  thrice  blessed  those  who  patiently 
made  the  path  straight  for  these  em- 
bryo standard  bearers  of  culture,  who 
assure  a  future  for  America  which  will 
produce   the   finer  things  of  life! 
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ed,  with  disappointed  adults  clamoring 
outside  for  admission,  Wednesday  aft- 
ernoon, when  the  Junior  Orchestra, 
comi)oscd  of  150  children,  of  the  Los 
Angeles  elementary  schools,  played  a 
l)retentious  jirogram,  under  direction  of 
several  different  conductors  —  music 
supervisors  all,  with  the  exception  of 
Dr.  Artur  Rodzinski,  who  guest-con- 
ducted the  children  in  one  number. 
Miss  Jennie  L.  Jones,  founder  of  the 
Junior  Orchestra  and  supervisor  of 
elementary  music  ,led  the  orchestra 
through  the  Gypsy  Festival  Overture, 
in  which  there  was  much  variety  of 
rhythm  and  a  bit  of  phantasy  which 
rec|uirerl  unusual  concentration  for 
children  of  the  grades  represented  by 
the  Junior  Orchestra.  Outstanding 
work  ])y  the  wind  instruments  in  an 
Idylle  for  winds  alone  and  an  ensem- 
ble of  drums  and  trumpets  were  special 
features. 

No  one  could  help  feeling  a  great 
uplift  from  this  performance.  Just  to 
see  those  well  -  mannered  children, 
plainly  representing  homes  of  every 
Los  Angeles  variety,  was  reason 
enough  for  an  emotional  reaction.  To 
hear  the  music  they  produced  would 
have  melted  an  iron  man.  The  young 
concertmaster  of  last  season  is  still  at 
his  post — a  sensitive  little  lad  of  seven 
or  eight,  handling  his  violin  with  re- 
markaljle  ease.  His  colleague,  at  the 
samedesk,  in  the  Wednesday  afternoon 
concert,  was  a  serious  little  man  of 
African  descent — a  trifle  older  and,  ob- 
viously,  musical  to  his  finger  tips. 

Needless  to  say,  Dr.  Rodzinski  en- 
tered into  the  situation  with  evident 
delight,  and  the  children  received  an 
impression  of  the  conductor  not  soon 
to  be  forgotten.  How  many  of  the  lit- 
tle fellows  will  speak  with  pride  of 
playing  under  the  great  Philharmonic 
conductor!  My  neighbor  in  the  next 
seat  told  of  a  rhythm  class,  conducted 
by  her  daughter  in  one  of  the  elemen- 
tary schools,  in  which  the  children  are. 
at  times,  given  the  baton,  when  one  of 
her  boys  raised  the  stick  in  quite  an 
excellent  imitation  of  the  Philharmonic 
conductor,  exclaiming,  "This  is  the 
waj'  Rodzinski  does  it!" 

Blessed      children!      Blessed     music! 


THE   TRADE 


ORGAN    BROADCAST 

An  unusual  serie>  of  programs  in 
which  a  mature  and  competent  musi- 
cian has  persisted  in  bringing  the  best 
in  organ  literature  to  a  radio  audience, 
is  Raymond  L.  White's  "Intimate  \'isits 
with  Lovers  of  Music,"  given  Sunday 
evenings  in  the  Chapel  of  the  Chimes, 
4499  I'iedmont  avenue.  Oakland.  These 
programs,  originating  in  a  suggestion 
by  Howard  E.  Cou|.er.  theorist  and 
composer,  have  covered  the  literature 
of  the  organ  in  historical  and  national 
divisions,  and  Mr.  White  has  briefly 
explained  the  significance  of  the  work 
in  hand  in  the  talks  preceding  each  . 
selection.  Devoting  the  first  Sunday 
evening  of  each  month  entirely  to  the 
works  of  J.  S.  Bach  has  been  a  novelty 
in  radio  programs,  ocsasioning  much 
comment  upon  the  part  of  organists. 
The  programs  are  broadcast  over  radios 
KRE  and  KTAB  at  7:15  and  9:15  p.m. 


Mills  College  will  present  the  Brosa 
Quartet  of  London  next  summer  in  bi- 
weekly concerts  of  chamber  music.and 
It  will  also  become  a  member  of  the 
summer  school  of  music,  drama  and 
art  on  the  campus  between  June  29  and 
August  8.  Under  Dr.  Paul  L.  Dengler 
of  Vienna,  who  has  planned  creative 
art  along  parallel  lines  in  other  fields, 
there  will  be  three  periods  of  study, 
concerning  classic  times,  the  middle 
ages  and  the  machine  age.  The  quartet 
will  divide  its  series  to  be  in  accord 
with    Dr.  Dengler's  outline. 

The  players  first  came  to  America 
last  October  to  take  part  in  the  Cool- 
idge  Music  Festival  at  Chicago,  and 
the  personnel  comprises  Antonio  Brosa. 
first  violin;  David  Wise,  second  violin; 
Leonard  Rubins,  viola;  Antonio  Pini. 
cello,  whose  individual  merits  are 
known  as  widely  as  is  the  ensemble. 
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AMERICAN   NEWS 


EUROPEAN  NEWS 


A  recent  program  of  the  Chicago 
Symphony  Orchestra,  Frederick  Stock 
conducting,  presented  Schumann's 
Rhenish  Symphony,  "transcribed  for 
modern  orchestra  by  Stock,"  Scriabin's 
Prometheus,  Poem  of  Fire,  Kodaly's 
Hary  Janos.  and  Franck's  Variations 
Symphoniques,   with    Harold    Bauer   as 

piano  soloist. 

*  *       * 

Five  scholarships  were  recently 
awarded  to  young  American  singers 
for  study  in  the  School  of  Musicianship 
for  Singers,  New  York,  of  which  Anna 
F.  Ziegler  is  director.  John  Uppman, 
baritone,  formerly  of  San  Francisco, 
won  the  scholarship  awarded  by  John 
Charles  Thomas. 

*  *        * 

After  nine  seasons,  Fritz  Reiner  is 
resigning  this  year  as  conductor  of  the 
Cincinnati  Symphony  Orchestra.  Eu- 
gene Goossens,  young  English  leader 
of  the  Rochester  Philharmonic  Orches- 
tra, will  take  his  place. 

*  +        Hi 

George  Siemonn  conducted  the  Balti- 
more .Symphony  Orchestra  this  fall  in 
the  opening  of  its  sixteenth  season. 
Soloist  was  Mabel  Garrison,  soprano, 
Siemonn's  wife. 

!(:  *  * 

Eugene  Goossens  is  at  work  on  a 
second  opera,  Don  Juan,  for  which 
.Arnold   Bennett  is  \\riting  the  libretto. 

*  *        * 

Anna  Pavlowa,  Rusian  dancer,  is  to 
make  a  farewell  tour  of  the  United 
States  next  season,  appearing  in  75 
cities.  She  will  be  supported  by  Escu- 
dero,  Spanisl:  dancer,  formerly  partner 
of    La    .\rgentina. 

*  *        * 

George  Whitefield  Chadwick,  veteran 
American  composer,  has  resigned  after 
fifty  j'ears'  service  on  the  directorship 
of  the  New  England  Conservatory  of 
Music.  He  is  succeeded  by  Wallace 
Goodrich,   dean  since   1907. 

Frederick  Converse's  California  Fes- 
tival Scenes  was  a  feature  of  one  of  the 
recent  concerts  of  the  Manhattan  Sym- 
phony  Orchestra  in    New   York. 

Novelties  i)romiscd  in  the  January 
concert  of  New  York's  Schola  Can- 
forium,  Hugh  Ross  conductor,  are 
.Szynianowski's  Stabat  Mater,  Strauss' 
Wanderer's  Song,  (irainger's  Father 
and  Daughter,  .Sibelius'  Fire-Maker, 
and    l,anil)ert's   I^io  Grande. 

*  *        * 

(•"or  tiie  benefit  of  tiie  miemijloyed 
the  opera  class  of  the  Juilliard  (iraduale 
School  of  Music  w^ill  give  a  i)erform- 
antc  of   Handel's   oi)era   Julius    Caesar, 

in    New    York. 

*  *        * 

i'Ollow  iiig  aiuarances  wilii  tlie  San 
Francisco  and  Los  .\iigoles  ojxTa  com- 
panies, Sydney  Rayner,  American 
tenor,  was  welcomed  in  concert  en- 
gagements in  his  native  New  Orleans. 
He  sang  also  in  Havana,  l)efore  return- 
ing to  his  place  witli  the  Paris  Opera- 
Coniique. 


i 

4. + 

Two  concerts  by  the  Budapest  Phil- 
harmonic Orchestra,  Ernst  von  Doh- 
nanyi  conducting,  will  begin  next  sum- 
mer's Salzburg  festival. 

Novelties  in  this  season's  repertory 
of  the  Moscow  opera  are  Gladovsky's 
"Front  and  Back,"  Gliere's  ballet,  Co- 
medians, Alexandroff's  October,  and 
Jaworsky's  Fountains  of  October. 

*  *        * 

Vincenzo  Bellezza  has  relinquished 
the  position  of  Italian  conductor  at 
Covent  Garden,  and  Tullio  Serafin,  liis 
colleague  at  the  New  York  Metropoli- 
tan, will  take  his  place  next  spring 
season. 

Salzburg's  next  sunmier  festival  may 
feature  the  Milan  La  Scala  in  Rossini's 
Barber  of  Seville,  Donizetti's  Don  Pas- 
quale,  and  Cimarosa's  Secret  Marriage. 

*  *       * 

Julius  Bittner,  of  Germany,  has  writ- 
ten a  new  opera,  Der  Maestro,  and 
Alfred  Bruneau,  of  France,  has  done 
likewise,  \^irginie  Dejazet.  The  latter 
will  be  given  by  the  Paris  Opera- 
Comique. 

Karlsruhe,  Germany,  has  revived 
Mozart's  little  known  Ijallet  divertisse- 
ment.  Die   Rekrutierung. 

*  H:        * 

Hastings,  England,  where  Basil  Cam- 
eron has  Ijeen  orchestra  conductor,  is 
giving  a  British  music  festival  in  Fel^- 
ruarj',  featuring  such  works  as  Elgar's 
Enigma  \'ariations.  Cello  Concerto 
and  A  flat  Symphony,  German's  Theme 
and  Diversions,  Stanford's  Songs  of 
the  Sea,  Vaughan  Williams'  Mystical 
Songs,  Mackenzie's  Piano  Concerto, 
Ba.x's  Tintagel,  Harrison's  Cello  Con- 
certo, and  Lambert's  Rio  Grande. 

*  *        * 

Sheffield,  England,  is  to  revive  its 
triennial  festival,  c|uit  after  1911,  this 
season. 

*  *       * 

Opera  in  Monte  Carlo  this  season  is 
including  performances  of  The  Mar- 
riage of  Figaro,  Barber  of  Seville, 
Lucia,  Trova'tore,  Traviata,  Don  Carlos, 
Lohengrin,  Parsifal,  JoJiann  .Strauss' 
Night  in  \'enice,  Boris  (iodunoff,  and 
D'All)ert's  Terra  Baixa. 

Features  of  tlie  current  opera  season 
at  Stockholm  are  current  performances 
or  promises  of  production  of  Thais, 
Wagner's  works,  Auber's  Black  Do- 
mino, Louise,  William  Tell,  Carl  Niel- 
sen's .'^aul  and  Da\id,  and  .Max  Brand's 
modernistic   Maschinist   Hopkins. 

h'elix  Weingartner's  symphony  con- 
certs in  Basel  are  including  piTforni- 
ances  of  .SchreUer's  Little  Suite,  D'lii- 
d\'s  I'oeme  des  Rivages,  Andreae's 
Mu^ic  for  Orchestra,  Reznicek's  Clia- 
misso,  .'\dolf  I'uscli's  I'"  minor  Sxin- 
l)iu)ny,  Stamitz's  Sym|)]i()ny  in  I),  I'ro- 
kofieff's  Sj'mphony,  Opus  25,  I'ruck- 
ner's  (•'ourtli  Symphonw  .\l:incinelli '■> 
scherzo  .\niaiili  di  (bioggi.i,  .-md  llu' 
conductor's  own  An  diii  Sclierinx  And 
.'\n  die  Schweiz. 


Willem  Harmans  gave  his  third  lec- 
ture on  the  Rise  and  Development  of 
the  Symphony  at  the  Arrillaga  Musical 
College  on  Friday  evening,  December 
19,  He  was  assisted  b}-  Vincent  de 
Arrillaga,  Carlo  Rolandi  and  Maria 
Fiallos.  The  subpect  of  the  lecture  was 
tiie  greatest  composer  of  symphonic 
music — Ludwig  van  Beethoven — whose 
composition  will  remain  unsurpassed 
for  all  time  to  come.  On  this  occasion 
tliere  was  presented  the  composer's 
Symphony  No.  5  in  C  minor,  op.  67, 
arranged  for  two  pianos  and  eight 
hands.  The  fourth  lecture  of  this  series 
will  be  given  on  Friday  evening,  Janu- 
ary 1?>,  when  Mr.  Harmans  will  discuss 
the  intermediate  period  of  symphonic 
art,  which  leads  to  the  neo-classic  style. 
On  this  occasion  Schubert's  Unfinished 
Symphony  and  Mendelssohn's  Fourth 
Symphony  in  A  major  will  be  inter- 
preted. 

The  Stanford  Symphony  Orchestra, 
comprising  amateurs  with  some  pro- 
fessionals,   makes    good    headwaj',    ac- 


cording to  the  Palo  Alto  correspoiK 
on  music  matters.  Recently  a  con 
was  given  at  Stanford  Assembly  ] 
which,  to  quote,  received  excellent 
preciation  from  a  large  audience.  " 
inforced  by  amateurs  with  ability 
the  true  musical  spirit,  the  result  i; 
orchestra  which  responds  to  the 
leadership  of  Daniel  Bryant  with  sj 
and  flexibility.  What  really  count 
that  this  orchestra  is  a  voice  abh 
express,  without  undue  "static,"  > 
music  as  Beethoven's  First  Symphi 
the  Bach  D  minor  Concerto,  Menc 
sohn's  Ruy  Bias  Overture  and  S( 
bert's  Marche  Militaire. 

"Solo  work  by  Miss  Elizabeth  Pi 
and  Elwyn  Brugge,  violinists,  se 
to  grow  in  stature." 


During  the  holidaj'  season  New  ^ 
heard  the  Christmas  Oratorio  of  I 
performed  by  the  Friends  of  Mi 
with  Artur  Bodanzky  conducting, 
Margaret  Matzenauer  among  the  s 
ists.  ^ 
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MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyvicw  0585 

GARDNER  EYRE 

(Mrs.   Agnes   de  Jahn) 

1616A  North  Van  Ness  Fresno,  Cahfornia 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRLSTOFFY 

PRIMA   DONNA   SOPRANO    i 
Thorough   Vocal   and    Dramatic  Triin 

Telephone  DAvenport  3668 
740  Pine  Street  San  Frais" 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED  FEBRUARY  10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1930 

Assets $131,072,571.52 

Capital,  Reserve  and  Contingent  Funds 5,600,000.00 

Pension    Fund    over   $690,000.00, 

standing  on  Books  at  1-00 

MISSION  BRANCH Mission  and  21st  Streets 

PAUK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAICH  r  SIREET  BRANCH Haight  and  Belvedere  Streets 

WES  r  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 


Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (414)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 
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MUSIC  CLUBS  FEDERATION 

(  Continued  from    P.  8  ) 


lerican  choral  expression  is  mean- 
less  and  second-rate.  Choir  directors 
distinction  were  present  and  were 
ong  many  who  took  issue  with 
her  Finn. 

"he  Junior  Luncheon  program  on 
day,  Mrs.  Grace  Godard,  chairman, 
;  the  scene  of  many  out-of-town 
sts. 

unior  performers  from  the  B  Sharp 
b  of  Brooklyn  were  Edna  Con- 
ice  Fries  and  Constance  Eisenberg, 
lists,    both    gold    medal    winners    in 

Federation  Junior  contests;  the 
f  B  Sharp  Toy  Symphony  of 
Dklyn,  and  the  Junior  Choir  of  the 
:  George  Presbyterian  Church, 
h  M.  Sackett,  conductor,  New 
'<.,  Junior  Choir  contest  winner, 
rs.  Geo.  H.  Ritchie  of  Providence 
ght  one  of  her  gifted  juniors  to 
)rm;    Miss    Nellie    McCann,    Port- 

Me.,  National  Junior  Chairman 
ageantry,  brought  performers  who 
Mited  the  MacDowell  playlet,  To 
ild  Rose. 

e  National  Opera  Club,  Baroness 
IS  von  Klenner,  founder-president, 
tained  the  National  Board  on  Fri- 
night  with  contralto  solos,  songs 
5  American  composers,  Protheroe, 
;s,  Carpenter  and  Lilly  Strickland, 
by  Elsie  Luker  and  with  the  pre- 
tion  of  scenes  from  Act  II  from 
rales  of  HofTman,  with  Berenice 
■e  starred  as  Olympia;  and  Acts 
II  from  Don  Pasquale,  Donizetti. 
5.  Ottaway  congratulated  the  club 
its  offer  of  a  $1000  prize  for  a 
to  for  an  opera  American  in  char- 
and  setting,  and  stated  that  the 
nal  Federation  of  Music  Clubs 
!  definitely  further  the  perform- 
)f  intimate  operas  throughout  the 
d  States. 

une   Gallo   entertained    the    board 
a  sound    film    opera,    I    Pagliacci, 
dinner  at  the  Mona  Lisa  Club, 
en    Pastures,    and    a    supper    as 

of  Mr.  A.  Atwater  Kent,  was 
rewell  function  of  a  week  full  of 
ss  sessions  and  important  de- 
lents  in  the  work  of  the  Na- 
Federation  of  Music   Clubs. 

H.  L.  Miller,  Madison,  Wiscon- 
airman  of  extension,  announced 
-rage    increase    in    clubs    of    800 

and  called  for  county  festivals 
community  choruses,  orchestras 
;al  artists. 

J-  F.  Hill,  Memphis,  Tennessee, 
for  better  cooperation  between 
--Iu":s  and  state  and  Countv  Fair 
ries. 

resignations  from  the  board  of 
rank  A.  Seiberling  and  of  Mrs. 
■n  Davis  were  accepted  with 
regret.  The  board  expressed 
■nipathy  for  Afrs.  Davis  in  th- 
passing  of  Mr.  Davis. 
•  Olga  SainarofTf  and  Mrs.  Fred- 
1  Milliken,  state  president  of 
husetts.    accepted    board    mem- 

I  Arthur  Holmes  Morse.  Cincin- 
' 'ported    many    entrants    in    the 


National  Young  Artists'  Contests,  and 
a  Woman's  Opera  Voice  prize  of  $1000 
given  through  the  Federation  by  Dema 
E.  Harshbarger,  president  of  Civic 
Concert  Service,  Chicago,  in  addition 
to  the  eight  $50  f^rst  prizes  to  be  award- 
ed to  national  winners  in  piano,  violin, 
cello,  organ  and  high  and  low  men's 
and  women's  voices.  The  winner  of  the 
$1000  women's  opera  voice  prize,  who 
must  be  prepared  in  three  opera  roles, 
will  be  chosen  from  among  the  con- 
testants during  the  Biennial  Conven- 
tion at  San  Francisco,  June  20-27. 

Mrs.  Helen  Harrison  Mills,  editor  of 
the  Music  Club  Magazine  and  Biennial 
Convention  transportation  chairman, 
announced  a  special  train  to  San  Fran- 
cisco from  Chicago,  leaving  June  15th. 
the  round  trip  ticket  to  include  a  Fed- 
eration pilgrimage  through  the  Yo- 
semite  to  Los  Angeles  after  the  San 
Francisco  convention. 

Mrs.  Lillian  Birmingham,  local  chair- 
man, announced  that  San  Francisco  is 
offering  presentation  of  the  Federation 
Prize  Symphonic  Poem  by  the  San 
Francisco  Symphony  Orchestra,  an 
American  opera,  a  performance  of  the 
Brahms  Requiem  by  the  Civic  Chorus, 
and  much  else.  Los  Angeles  is  plan- 
ning a  Hollywood  Bowl  Concert  and 
three  full  days  for  the  entire  Federa- 
tion delegation. 

The  National  Federation  of  Music 
Clubs  is  indebted  to  the  New  York 
Federation  of  Music  Clubs,  Mrs.  Etta 
Hamilton  Morris,  Mrs.  Edmund  H. 
Cahill  and  Madame  Amy  Ray  Sewards 
for  a  week  of  illuminating  contacts  and 
valuable  inspirations. 

The  following  policies  were  present- 
ed in  resolutions  and  unanimously  en- 
dorsed : 

First— That  the  National  Federation 
of  Music  Clubs  continue  its  efforts  to 
have  music  included  in  the  scholastic 
preparation  for  college  degrees. 

Second — That  municipal  authoriza- 
tion of  music  be  encouraged  by  com- 
munity, state  and  nation. 

Third — That  music  clubs  give  serious 
consideration  to  rural  projects  for  the 
advancement  of  music. 

Fourth— That  American  composers 
be  urged  to  become  individual  mem- 
bers of  the  Federation,  and  that  to 
establish  reciprocity  between  the  Fed- 
eration and  the  composer,  we  adopt  the 
slogan  "A  group  of  American  composi- 
tions on  every  miscellaneous  program." 
Fifth — That  we  recommend  to  state 
boards  that  they  make  definite  plans 
for  immediate  action  toward  providing 
a  tour  of  intimate  opera  units  of  Am- 
erican opera  companies. 

Sixth— That  educational  radio  pro- 
grams be  encouraged  and  that  prepara- 
tory study  of  such  hours  be  inaugurat- 
ed for  listening-in  groups  and  that  clubs 
voice  their  approval  of  this  educational 
project  to  the  stations  presenting  these 
programs. 

Seventh— That  clui)s  and  individuals 
presenting  children's  hours  over  the 
radio  be  requested  to  choose  programs 
representative  of  the  best   in   music. 

Eighth  — That  broadcasting  com- 
panies be  commended  for  their  cooper- 
ation in  discouraging  the  jazzing  of  the 
classics. 
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WAGNER  OPERATIC  RECITALS 


Wagner's    lovely    music    and    stories 
will  be  unfolded  in  their  full  beauty  by 
Maud  Fay  Synn'ngton,   when  that  bril- 
liant    exponent     of     Wagnerian     roles 
gives  her  series  of  three  lecture-recitals 
m    the    Conununity    Playhouse    on    the 
evenings  of  January  12th  and  16th,  and 
111    tlie   afternoon    of   January    1 4th.    At 
the   first  of  these   unicjue   events,    Mrs. 
Symington  will  speak  but  briefly  on  the 
first    of    Wagner's     Niebelungen    Ring 
operas,     Das    Rheingold.    so    that    her 
hearers  will  be  thoroughly  prepared  to 
appreciate    her   more    detailed    and    an- 
alytical    exposition     of    Die     Walkure. 
Mrs.    Synn'ngton's    second    lecture    will 
be    devoted    to    Siegfried    and    for    this 
event   she   will   have    the   assistance   of 
Audrey  Farncroft,  whose  lovely  soprano 
voice    has    been    frequently    admired 
by  concert  and  opera  goers  hereabouts. 
Miss  Farncroft  will  interpret  the  music 
of  the  Bird  that  direct  the  young  hero, 
Siegfried,  to  the  rock  upon  which  sleeps 
the  favorite  daughter  of  the  God  Wo- 
tan,    Brunnhilde.    This   exquisite    music 
appears  in  the  Forest  Scene. 

The   third   and  concluding  lecture  of 
Mrs.    Symington's   series    will   embrace 
the    final    of   the    Ring   operas.    Gotter- 
dammerung.    and    upon    this    occasion 
will  be  heard  Myrtle  Leonard,  the  pos- 
sessor of  a  genuine  contralto  voice  of 
unusual    beauty.     Wagner    must     have 
dreamed  of  just  such  a  voice  when   he 
penned  the  glorious  "Waltraute"  music 
whicii  Aliss  Leonard  may  be  depended 
upon  to  express  with  fine  musicianship 
and  dramatic  authority.  In  all  three  lec- 
tures.   Mrs.    Symington    will    have    the 
valuable      cooperation      of      Frederick 
Schiller,  the  well  known  pianist  and  or- 
chestral   conductor.    Sch.ller    has    had 
wide    experience    as    an    interpreter    of 
\\agner   and   knows    his   scores    as    do 
few  musicians. 

I'nquestionably    these    lectures    will 
be  among  the  most  fascinating  attrac-      i 


VcJniir 
ATTL 

Solo  Harpist 

10   Years   with   Russian 

Imperial    Conservatory, 

Opera    and    Symphony 

Orchestras 

Solo  Harpist  with  S.  F.  and 

L.  A.  Grand  Opera 

Companies 


Studio  : 

403-4  Marstox  Bldg. 
Tel.   GArfield  7516 


tions  of  the  winter  season.  No  one  who 
contemplates  attending  the  perform- 
ances to  be  given  here  by  the  German 
Grand  Opera  Company  during  the  lat- 
ter part  of  January  can  afford  to  miss 
these  events,  which  are  oi  a  highly 
educational  character.  Mail  orders  ac- 
companied by  checks  for  the  series  are 
now  being  accepted  by  Constance 
Alexandre  at  the  Selby  C.  Oppenheimer 
ofifice.  Sherman.  Clay  &  Co.  Building. 
San  Francisco. 

At  a  Sunday  evening  violin  recital 
December  21.  Antonio  de  Grassi  pre- 
sented the  following  artist  students  at 
his  home  in  Berkeley:  Detlex  Olshau- 
sen.  Romance  in  G  (Beethoven):  Bar- 
bara Zoph.  Scene  de  Ballet  (DeBeriot)- 
Robert  Wallace.  La  Folia  (Coreli)' 
Leonce  La  Point.  Ave  Maria  (Schu- 
bert-Wilhelmj):  Israel  Rosenbaum.  Kol 
^edrei  (Bruch).  and  Tarantelle  (Sara- 
sate).  De  Grassi  is  concertmaster  of 
the  University  Symphony  Orchestra. 

Arnold  Schoenberg's  Music  to  Ac- 
company a  Cinema  Scene  created  a 
Berim  stir  in  its  premiere  under  the 
direction  of  Otto  Klemperer. 


OLGA 

ATTL 

Harpist 

and 

ELSA  BEHLOW 

TCAUTNER 

Soprano 

Joint  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 


Address:  Attl  Harp  Studio 

244  Kearxv  St. 

Tel.  GArfield  7516 


NATHAN 

A 19  AS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 

Concert  Master  S.  F.  Opera  Co. 

Management:  Alice  Seckcis 
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JASCHA   HEIFETZ  GETS 

$15,000  FOR  BROADCAST 


We  take  the  following  interesting 
article  from  a  recent  issue  of  the  New 
York  Times: 

Jascha  Heifetz,  violinist,  who  signed 
a  contract  to  broadcast  for  the  first 
time  on  December  21,  during  the  WJZ 
slumber  musical  at  10:30  p.  m.,  was 
paid  $15,000,  according  to  a  representa- 
tive of  the  program  sponsor.  And  Mr. 
Heifetz  asserts  that  his  first  broadcast 
may  be  his  last.  He  has  several  reasons 
for  arriving  at  such  a  conclusion. 

"My  debut  on  the  air  is  going  to  be 
an  experiment  toward  which  I  look 
with  great  interest,"  said  Mr.  Heifetz. 
"It  may  be  my  first  and  last  broadcast. 
Certainly  it  will  be  nn-  last  tor  two 
years,  for  1  shall  l;e  awa\'  from  the 
United  States  on  a  world  tour.  First,  I 
should  like  to  correct  a  misapprehen- 
sion which  seems  to  have  become  fair- 
ly prevalent.  This  is  to  the  effect  that 
I  have  broadcast  before.  I  can  only 
explain  this  impression  by  the  fact  that 
on  several  occasions  some  of  my 
gramophone  records  have  been  played 
on  the  air.  I  have  never  played  before, 
at  or  into  a  microphone  in  any  broad- 
casting station. 

"When  I  say  that  my  appearance  on 
December  21  may  be  my  first  and  last 
Ijroadcast  I  have  two  reasons  for  sav- 
ing it.  I  may  be  disappointed  in  the 
experiment  and,  secondly,  the  public 
may  be  disappointed.  For  either  or 
both  of  these  reasons  my  debut  on  the 
air  may  be  also  my  farewell  to  the 
microphone. 

"I  have  been  asked  repeatedly  why 
I  have  not  broadcast  before.  In  at- 
tempting to  answer  this  (luestion  I 
want  to  be  perfectly  frank  both  with 
radio  and  the  public,"  Mr.  Heifetz  said. 
"I  have  avoided  broadcasting  up  to  the 
present  time  because  I  have  felt  that 
radio  w-as  not  a  sure  medium  for  the 
true  transmission  of  music.  Then,  too, 
until  recently,  receiving  sets  punctuat- 
ed even  the  best  musical  programs 
with  the  roar  and  crash  of  static.  WMth 
such  obvious  faults  both  in  transmis- 
sion and  reception  I  have  felt  that 
broadcasting  was  an  injustice  to  the 
artist  and  the  public.  Distortion,  static 
and  other  unpleasant  factors  marred  so 
many  programs  which  I  know  had 
been  splendidly  plaxerl  by  capable 
musicians. 

"i'herefore,  1  say  that  my  decision 
to  broadcast  for  the  first  time  is  largely 
an  exi)erinu'nt,  not  only  for  myself  l)Ut 
for  the  i>ublic.  I  will  try  anything  once 
— anything  that  is  worth}-.  And  if  the 
l)ui)lic  and  I  are  pleased  with  the  ex- 
l)erinient  I  shall  attribute  it  to  tlie 
really  remarkable  development  of  the 
science  of  broadcasting  and  coinci- 
dental inipro\ement  of  the  receiving 
set. 

"Kvery  artist  is  naturally  appreluii- 
>ive  about  how  his  performance  will 
be  heard.  He  wishes  to  i)e  absolutely 
assured  that  his  audience,  visible  or  in- 
\isil)le,  will  hear  him  exactl\'  a^  he 
performs.  While  broadcasting  is  not 
yet  perfect,  it  is  apijroaching  i)erfec- 
t'on  and  I  am  informed  that  I  ma> 
now     look     with     confidence    toward    a 


true   transference  and  reception   of  my 
music. 

"With  this  guarantee  my  first  l;road- 
cast  is  going  to  be  a  thrilling  experi- 
ence to  me.  I  have  played  to  strange 
audiences  in  many  strange  places  all 
over  the  world.  But  they  have  always 
been  visible — I  could  watch  and  feel 
their  reactions.  This  will  be  the  first 
time  I  will  play  to  that  vast  invisible 
audience  reached  by  the  still  mysterious 
medium  of  the  ether  and  to  thousands 
of  people  whom  otherwise  I  might 
never  reach." 


LIEBESLIEDER    ENSEMBLE 


The  melodious  Liebeslieder  Walzer 
(Love  Song  Waltzes)  1)y  Johannes 
Brahms,  a  work  all  too  seldom  heard 
these  days  on  the  programs  of  artists, 
will  be  presented  by  the  Liebeslieder 
Ensemble  at  a  concert  to  be  given  on 
January  12,  at  Dreamland.  The  organi- 
zation consists  of  four  distinguished 
American  singers — Esther  Dale,  so- 
prano: Fernanda  Doria,  California's 
own  contralto;  Paul  Althouse,  tenor, 
and  Jerome  Swinford,  l)aritone — and  a 
chamber  orchestra  of  fourteen  instru- 
ments conducted  by  Rosolino  De 
Maria. 

The  texts  of  the  eighteen  songs  in 
this  beautiful  cycle  were  selected  by 
Brahms  from  Polydora,  a  collection  of 
love  poems  in  two  volumes,  translated 
and  freely  adapted  by  George  Fried- 
rich  Daunier,  published  in  Germany  in 
1885.  Brahms  seems  to  have  l>een 
amused  by  this  anthology  and  to  have 
written  the  music  in  a  mood  of  genial 
irony.  The  work  is  in  his  best  lyric 
vein,  and  is  at  the  same  time  per- 
meated with  a  delightful  sense  of 
humor.  It  is  as  though  he  were  laugh- 
ing at  lovers  while  sympathizing  with 
their  emotional  perturbations.  This 
combination  of  sentiment  and  mockery 
endows  the  cycle  with  a  peculiar 
charm. 

In  the  arrangement  used  l;y  the 
Ensemble,  the  original  four-hand  piano 
accompaniment  has  been  orchestrated 
by  Mr.  De  Maria.  The  variety  of  tonal 
color  greatly  enhances  the  harmonic 
beauties  of  the  composition,  clarifies 
the  lines  of  structures  and  brings  out 
many  i)oints  unnoticed  in  tlie  i)iano 
version.  The  Liebeslieder  c\-cle  is  but 
one  item  on  the  Ensemble's  i)rograni 
which  includes  other  vocal  cpiartets, 
several  orchestral  numbers  and  a  group 
of  soil   b>-  each  of  the  singers. 


Marion  .Anderson,  .American  negro 
contralto,  recenth'  made  a  Berlin  debut. 

Operettas  of  Muenmiecke,  Lehar, 
Kalman.  and  Abrjihani.  ;iiid  i)allels  nt 
Uartok,  Deh'alla.  .Stra\in.sky  (Sacre  d'.i 
I'rintcmps),  and  Rimsky-Korsakoff  are 
])art  of  the  rei)ertor>'  of  the  Frankfort 
( )pera    this   reason. 


lUriiardino  Molinari,  conductor  of 
the  Rome  .\ugusteuni.  is  in  .America 
for  guest  ai)pearanccs,  with  the  New 
^■(>^k  IMiilharmonic-Symphony  Orches- 
tra, the  Detroit  Sympluiny  and  the 
I'iltsburgli    Symphony. 


The 

National  Federation  of  Music 

Clubs 


Young  oArtists^ 
Qontests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 

National  Federation  Music 

Congress  and 

Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOMER 

PIANO OSSIP  GABRILOWITSCH 

VIOLIN ALBERT  SPALDING 

VIOLONCELLO FELIX  SALMOND 

ORGAN WALLACE   GOODRICH 

(^6000  to  be  Distributed  in  Prize  Awards) 

• 

President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman  * 

MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor   Avenue 
CINCINNATI,  OHIO 

Local  Chairman 
MRS.  PAUL  WESTERFELD 

1828  Pine  St.,  San  Francisco 
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OBROWEN  ARRIVES  FROM  EUROPE        REMINISCENCES  BY  HAROLD  BAUER 


iguished  Symphony  Conductor  and  Pianist  Now  in  San  Fran-     Distinguished  Pianist  Relates  a  Series  of  Interesting  Incidents  From 


SCO  to  Conduct  the  Symphony  Orchestra  During  the  Second 
Half  of  the  1930-1931  Season — Anxious  to  Present 
New  Works  and  Also  Appear  as  Soloist 


His  Artistic  Life — Starts  as  Boy  Violinist  at  Ten  Years  of 
Age — Tells  of  Early  Days  of  Boston  Symphony 


y  Dol)ro\veii,  the  second  of  tlie 
conductors  who  are  directing  the 
i^rancisco  Symphony  Orchestra 
;ason,  arrived  in  San  Francisco 
anday  and,  judging  from  the  in- 
vs  in  the  newspapers,  made  an 
:nt  impression.  Alexander  Fried 
Sounding   Board   of  the   Chron- 


Mannheim  critic  wrote,  "Issay  Do- 
I)ro\ven's  interpretation  of  Schumann's 
Manfred  Overture  brought  out  all  its 
deep  sadness,  despair  and  wild  longing 
together  with  the  whole  range  of 
liuman  emotions  hidden  in  this  won- 
derful piece. 

"If  Dobrowen  was  highly  thought  of 


nusic  page  last  Sunday  had  this       here  before,  the  impression  was  great- 


about  Mr.  Dobrowen's  success 
'Ope: 

Dobrowen  has  been  active  in 
e,  conducting  in  London,  Berlin, 
leim,    Dresden,    Oslo,    and    other 

San  Franciscans  are  naturally 
>  alirnit  him  in  turn.  European 
c  if  his  concerts  promise  much 
n. 

e  is  what  was  written  in  the  Lon- 
imes  on  December  2:  "The  Rus- 
anductor,  Issay  Dobrowen,  took 
:  of  the  London  Symphony  Or- 
1  last  night  at  Queen's  Hall  in 
sion  to  Willem  Mengelberg,  and 
sian  work,  Scriabin's  Poeme  de 
;e,  was  appropriately  included  in 
Jgram. 

Mr.  Dubrowen  had  shown  long 
we  reached  Scriabin  in  the  sec- 
ilf  of  the  program  that  he  is  a 
tor  with  decided  but  not  extrav- 
/iews.  who  can  get  forceful  but 
ntrolled  playing  from  an  or- 
.  Perhaps  Slav  blood  gave  him 
te  sympathy  with  the  composer 
Slavonic  Dances,  for  we  knew 
le  first  crack  of  the  drum  in  the 
bar  of  the  New  World  Sym- 
that  the  performance  of  this 
■rn  work  would  not  l;e  perfunc- 

fak,    like    other    composers    who 
nd   rough    treatment    and    hard 
>ays    for    care    and    refinement, 
der    Mr.    Dobrowen    he    stood 
with  all  his  essential  freshness 
ifaded.  Played  well  and  not  too 
remains  a  delicious  symphony. 
Dobrowen   disposed  of   the   dy- 
ise   and    fall    of   the    Poeme    de 
so    that    the    climax,    when    it 
■as    solid.    Scriabin    sometimes 
hollow     nowadays — the     long- 
striving     of     the     development 
"le   skeptical — but   the   conclu- 
convincing;      Mr.      Bobrowen 
P^^ie  skepticism   aside." 

'1   '"rancisco's   coming   guest,   a 


ly    strengthened    during    the    presenta- 
f Continued  P.  2,  Col.  1) 


My  first  important  concert  was  when. 
at  the  age  of  about  10,  I  played  the 
Mendelssohn  violin  concerto  with  an 
amateur  orchestra  in  Lonrlon.  I  was 
rather  pleased  with  myself  to  find  the 
orchestra  struggling  to  keep  up  with 
my  tempo  in  the  last  movement — 
"Wretched  amateurs,"  I  thought:  "I 
am    going  to  be  an   artist!" 

.\fter    the    performance    I     saw    my 


MME.  JOHANNA  GADSKI 

The  World  Renowned  Wagnerian  Soprano  Who  Heads  the  Artists  of  the  German 

Grand  Opera  Company,  to   Appear  at  the  Civic   Auditorium 

January  24-28   (See  P.   11,  Col.   1) 


(From  N.  Y.  Times,  Sunday,  Dec.  21,  1930) 

teacher,  "^'ou  played  the  last  move- 
ment t(  o  fast,''  he  said.  Oh,  what  mis- 
ery and  humiliation!  What  my  teacher 
said  was  gospel,  the  final  and  unques- 
tionable truth.  I  did  not  dare  to  say 
that  I  thought  the  orchestra  was  too 
slow. 

.Since  then  I  learned  the  value  of 
deliberation,  not  from  musicians,  but 
through  watching  the  performances  of 
dancers,  conjurers  and  talented  vaude- 
ville artists. 


The  death  of  a  Russian  Czar  seems 
to  have  been  the  principal  cause  of  my 
changing  from  a  violinist  to  a  pianist. 
I  was  engaged  to  accompany  a  singer 
on  a  tour  in  Russia,  my  duties  being  to 
play  the  piano  parts  for  the  songs,  and 
violin  solos  to  fill  out  the  program. 
Owing  to  the  strict  court  mourning 
which  followed  the  emperor's  death. 
no  public  concerts  could  be  given  in 
the  principal  cities,  and  the  majority 
of  our  performances  was  given  in  small 
towns  on  a  semi-private  basis.  Xo  ac- 
companist for  me  being  available  in 
these  small  places,  I  was  compelled  to 
play  solos  on  the  piano  in  order  to 
complete  the  program.  Later  on.  when 
the  ban  was  lifted  and  we  visited  the 
larger  cities,  the  manager  decided  that 
I  could  play  the  piano  well  enough  for 
his  purposes  and  declined  to  assume 
the  extra  expense  of  engaging  anotlu'r 
acctnnpanist. 

When  I  returned  to  Paris  at  the  end 
of  the  tour,  I  found  that  no  one  would 
take  me  seriously  when  I  declared  I 
was  still  a  violinist:  conseciuently.  as 
my  circumstances  compelled  me  to 
take  advantage  of  every  opportunity 
for  public  appearances,  I  became  a 
pianist,  for  the  simple  reason  that  I 
was  not  allowed  to  play  the  violin. 
*       *       * 

One  day  the  well  known  impressario 
Roliert    Strakosch    came    to    see    nu. 
"Will    you    accept    an    engagement   for 
two    symphony    concerts    in    Madrir"" 
he  asked.  "Of  course  I  will.  "   I  rep  i    . 
without     an     instant's     hesitation, 
even  knowing  whether  this  was  '. 
the   piano  or  the  violin.   I   wouhi 
said  "yes"  to  anything  at  that  ti 
turned    out    that    it    was    to    play    the 
piano.    I    went    to    Madrid,    played    the 

(Continued   P.  4.   Col.   i  t 
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tion  this  evening  of  Tschaikowsky's 
Pathetique  Symphony.  *  *  *  Dobrowen 
delved  deep  in  presenting  a  wonderful, 
dynamic  and  soul-stirring  ensemble. 
After  all  the  wild  emotional  storming 
of  the  first  movement,  the  second  ap- 
peals almost  as  an  idyll  *  *  *  and  Do- 
browen showed  himself  master  of  the 
situation  again  l)y  his  quick  change  to 
lightness  and  pleasing  grace. 

"In  the  third  movement  ideal  rest- 
fulness  gives  place  to  the  gradual  rise 
toward  a  boundless  emotion,  inter- 
preted with  such  abandon  by  the  direc- 
tor f-at  he  was  acclaimed  by  prolonged 
applause.  With  strong  and  wonderful 
execution  Doljrowen  handled  the  con- 
trasts of  the  third  movement  and  the 
finale,  with  its  deep  sadness,  lapsing 
into  pianissimo  and  the  end. 

"Seldom  have  we  heard  such  an  mi- 
pressive  presentation  of  Tschaikow- 
sky's Pathetique,  and  can  therefore 
understand  the  ecstatic  and  prolonged 
ovation  after  each  movement." 

Conducting  Bach's  Fifth  Branden- 
burg Concerto  from  the  keyboard,  Mr. 
Dobrowen  won  praise  also  as  a  pianist, 
and  seemed  to  the  above-quoted  critic 
to  own  a  fine  sense  of  the  classic  style 
as  well  as  of  Tschaikowsky's  and 
Schumann's. 

iJresden  completes  the  chorus  of 
applause.  A  critic  in  that  city  wrote, 
"The  appearance  of  Issay  Dol)rowen 
as  guest  director  of  the  Dresden  Phil- 
harmonic was  greeted  with  pleasure. 
*  *  *  From  the  rising  passionate  music 
of  Schumann's  Manfred  Overture  to 
the  B  flat  Piano  Concerto  of  Brahms 
he  was  masterful.  *  *  * 

"In  the  music  of  Delnissy  and  Stra- 
vinsky Doljrowen  finds  ecstatic  pleas- 
ure, and  can  give  full  expression  to  his 
delight  in  the  colorful  motifs  and 
rhythms.  In  Dobrowen's  interpretation 
of  the  Afternoon  of  a  Faun  one  senses 
artistic  genius.  All  the  lovely  motifs 
stand  out  in  tonal  clarity.  Often  this 
quality  is  lost  in  the  directing  of  De- 
bussy's music  so  that  the  impression 
follows   that   it  is  formless. 

"The  magnificent  rendering  of  tlie 
Fire  Bird  of  Stravinsky,  with  its  Asi- 
atic rhythm-motifs,  reaches  its  peak  of 
ascending  emotion  in  the  King's  Dance. 
This  music  under  Dobrowen's  direc- 
tion reached  a  climax  never  to  ])e 
forgotten. 

"This  was  an  ini])ressive,  an  unu>ua 
concert,  one  of  the  kind  not  given 
every  day  in  the  People's  L'oncirt  Hall. 
The  program  was  so  different,  yet  so 
coniprehensil)le  in  its  inti-rest.  Let  us 
have   more    like   it." 


Redfern  Mason  had  the  following 
interview   in   last    Monday's   Kxaminer: 

If  you  are  familiar  with  Hans  Hol- 
bein's portrait  of  Erasmus,  you  will 
recognize  Issay  Dobrowen  as  soon  as 
you  set  eyes  on  him.  He  has  the  alert, 
eager  look  of  the  scholar,  with  more 
than  a  touch  of  the  romanticist  in  his 
glance,  in  which  there  also  lurks  a  sus- 
picion of  whimsical  innnor. 

Dobrowen  came  into  (,'alifornia's 
summery  looking  winter  yesterday 
morning,    heaved    a    sigli    of    relict,    lor 


he  only  left  I^rankfort-am-Main  a  fort- 
night ago,  and  decided  that,  though 
God  made  him  an  artist,  and  the  King 
of  Norway  made  him  a  Norwegian,  he 
could  become  an  American  without 
much  effort.  Dobrowen  is  guest  con- 
ductor of  the  San  Francisco  Symphony 
for  the  next  three  months. 

A  man  in  his  middle  thirties,  prob- 
ably, his  manner  marks  him  for  one  of 
the  ever  young.  As  he  was  coming  to 
America,  he  bought  a  language  phono- 
graph and,  for  a  couple  of  weeks  past, 
he  has  been  listening  to  lessons  in 
English,  and  even  now  speaks  with 
considerable  facility.  When  the  right 
word  doesn't  come,  he  lapses  into  Ger- 
man or  French  or  speaks  Russian  with 
his  wife.  Madame  Dobrowen  speaks 
English   well. 

In' this  polyglot  fashion  we  quickly 
got   upon  a  good  understanding. 

"I  suspect  you  for  a  romantic,"  I 
hazarded,  to  draw  fire. 

"With  classic  leanings,"  he  correct- 
ed, and  the  composer's  lady  smiled. 
Women  know  their  husband's  better 
than   their   husbands  know  themselves. 

"And  modernistic  inclinations,"  she 
added  with  a  smile.  Dobrowen  nodded 
assent. 

"Are  you  San  Franciscans  familiar 
with   Stravinski?"   he  demanded. 

"Oh,  the  Fire  Bird  and  Petroushka." 

"And  not  the  Sacre  and  the  Noces?" 

"We  are  waiting  for  you  to  do 
them." 

"I'd  like  to.  But  not  the  later  Stra- 
vinski; he's  forever  trying  to  find  a 
new  vernacular  and  now  he's  lapsing 
into  mathematics,  like  Hindemith,  who 
looks  wonderful  on  paper,  but  to  the 
ear — !" 

"And  you're  a  pianist.  Will  you  play 
the   Mozart  D  minor  Concerto?" 

Dobrowen  beams.  "I'd  love  to." 

"Then  it's  a  promise?" 

"All  right.  And  I've  written  a  con- 
certo  of  my  own." 

"X'ery  v\ell,   play  that   too." 

b"or  our  American  orchestras,  Do- 
browen has  an  immense   admiration. 

"I  heard  the  Philharmonic  with  Tos- 
canini,"  he  said.  "Do  you  know  that 
today  America  is  setting  the  standard 
for  Europe?" 

We  talked  of  Dostoevski  and  Tur- 
genev  and  (■Jogol.  We  recalled  the 
glorious  basso  of  Tartakoff,  and  my 
final  impression  of  our  new  guest  con- 
ductor was  that,  classics  or  no  classics, 
the    romantic    Kaven    is    strong    within 


MISHEL  PIASTRO  TO   LEAD 
S.  F.  SYMPHONY  ORCHESTRA 


1       h 


And  by  way  of  coda,  be  it  added 
that  Dobrowen  started  hi-,  music.il 
career   at   4   as  a   musical   prodigy. 

"San  I'rancisco  has  a  wa\  of  pro- 
ducing musical  |)ro(ligies,"  Ik-  ol)ser\ed, 
l)roving  once  more  that  \'i'hu(li  and 
Kicci  ha\e  advertised  our  cits'  in  places 
uhich  the  Chandx  r  of  ("omnierce  and 
Californians,    Inc.,  cannot   reach. 


Margaret  Tilly,  i)ianist,  wlto  left  here 
last  summer  for  New  >'ork,  has  had 
inti'resling  engagenuiil'^.  .She  pla\ed 
recentiv  for  Thomas  l'".dison  in  liis 
home  .md  has  been  engaged  tor  vari- 
ous tours.  .She  will  return  to  .San  b'ran- 
cisco  in  the  spring,  ending  a  tour  at 
\'ictoria  March  ,?,  .ind  coming  lure  lor 
further    engagements. 


Tlie  next  oft'ering  of  the  San  Fran- 
cisco Symphony  Orchestra  will  be  the 
repetition  tomorrow  afternoon  of  yes- 
terday's excellent  program  under  the 
direction  of  Mishel  Piastro,  assistant 
conductor.  For  the  remainder  of  tlie 
season  the  Musical  Association  will 
present  Issaj^  Dobrowen,  noted  Rus- 
sian conductor,  who  for  the  past  five 
years  has  been  conductor  of  a  sym- 
phony orchestra  at  Oslo,  Norwa\-. 
Dobrowen  comes  iiere  following  a  se- 
ries of  brilliant  successes  throughout 
Germany. 

Piastro's  concert  will  be  notable  for 
the  presentation  of  the  child  marvel 
violinist,  Grisha  Goluboff.  Grisha,  who 
is  but  seven  years  old,  made  his  initial 
appearance  last  season  with  the  Young 
People's  Symphony.  He  has  since  ap- 
peared as  a  guest  artist  with  the  Phil- 
harmonic Orchestra  in  Los  Angeles 
where  he  made  an  acknowledged  artis- 
tic success.  Grisha  is  the  pupil  of  Pias- 
tro who  predicts  that  the  boy  will  go 
far  in  the  world  of  music  and  bring 
added  fame  and  luster  to  the  name  of 
San  Francisco  as  a  city  of  music- 
loving  people. 

Grisha's  number  with  the  orchestra 
will  be  the  difficult  Violin  Concerto  in 
G  minor  by  Bruch.  This  concert  will 
be  featured  also  by  the  ever  popular 
Symphony  No.  6,  Pathetique  by 
Tschaikowsky  and  Brahms'  \'ariations 
on  a  Theme  by  Haydn. 


BAND  INSTRUMENTS 


Since  there  seems  to  exist  erroneous 
ideas  regarding  the  superiority  of  Euro- 
pean band  instruments  over  those  of 
American  manufacture  we  take  pleas- 
ure in  copying  the  following  communi- 
cation to  the  New  York  Times  of 
December  21 : 

In  the  music  section  of  The  Times 
Dec.  7  there  appeared  an  article  by 
Henry  Prunieres,  who  in  this  article 
proceeded  to  state  that  the  trumpeters 
of  the  Boston  Symphony  Orchestra 
use  instruments  of  both  French  and 
(ierman  manufacture.  This  is  not  cor- 
rect. The  entire  trumpet  section  uses 
ISacli  "C"  trumpets,  wdiich  were  made 
in  our  factory  here  in   New   \'ork. 

In  fairness  to  .\merican  nianufac- 
tiu'ers  and  as  a  matter  of  national 
pride,  we  beliex'e  \'ou  will  want  to  cor- 
rect   this    statement   in   your  paper. 

VINCENT   BACH, 
President     X'incent    I'ach     Corporation. 
New   ^■ork,   Dec.   LI  1930. 


De  Vally  Opera  Institute  gave  it'< 
tenth  annual  pupils'  recital  at  2415 
Washington  street  on  Sunday  after- 
noon, DectMuber  7.  The  well  trained 
participants  were:  Philip  ()'Kourke. 
briritone;  Johannes  M.  Hope,  tenor: 
Tlionias  Glynn,  bass;  ilenry  IC.  Reeil, 
tenor:  joe  h'redrikson,  baritone,  and 
.Mildred  Slond)s  Warrenskjold  played 
the  accompaniments.  Comi)ositions  by 
I1;iihK4,  lialfe,  (ilnek,  S.iint-Saens, 
I'lotow,  Mozart,  Li/a  Leinuann,  .\lari- 
k.anto,  Toivo  Kunia,  hranz  and  ()scar 
J.    Fox  ^\■ere   included   on   the   progr.ini. 


BASIL   CAMEROX 

New  Conductor 

of  the 

San  Francisco  Symphony 

says  of  the 

instrument  of  the  ImwnortaU: 

"The  glorious  singing 
tone  of  the  Steinivay  is 
a  joy  to  all  discerning 


This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinivay 
alone,  that  quality  of  touch 
and  toite  most  satisfyinji  to 
tiie  musically  critical. 

A  Steinway  of  similar  en- 
during charm  awaits  yon  at 
Sherman,  Clay  &  Co. 


Prices:  Uprights  ^SoO 
and  up ; 

Grands_from  $1  175* 

Used  pianos  accepted  in 
partial  exchange. 

Exquisite    art   models  and, 
custom-huilt  models      i 
also  availahle 

Take  three  years  to  pay. 


Sh 


lay&C' 


enn 


"Home  of  the  Sleintray" 


Kearny  and  Sutter  Sts.,  San  Franf" 
2.^)1.^1  Mission  St.  .  171.S  Fillnion ' 
Fourteenth  and  Clay  Streel-s  Oak"' 

Opoii  Kvoiiin:!.**  in  our  Fillin' 
and    Mission    S<r«'«'t    Si**'* 
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)NTEMPTIBLE  OPPOSITION  TO   GERMAN   OPERA 


,e  German  ()])era  Co.  will  pay  its  second  \isit  to  San  Francisco 
January  24  to  28  and  the  Pacific  Coast  Musical  Review  wants 
:e  advantage  of  this  opportunity  to  point  out  to  the  musical 
how  important  and  how  far-reaching  from  a  musical  ]:»oint  of 
:he  A'isits  of  this  company  are.  Insofar  as  the  recognition  of  the 
c  merit  of  German  opera  in  this  or  any  other  country  is  con- 
i,  no  complaint  is  in  order,  for  everywhere  this  i)hase  of  ojjeratic 
duly  recognized  by  the  public.  In  Italy,  for  instance,  German 
is  next  to  the  Italian  ojiera  the  most  popular  in  all  the  principal 
houses.  In  America  (ierman  opera  is  duly  appreciated  by  the 
i.  However,  beginning  Avith  the  \var  this  form  of  musical  enter- 
had  lost  its  grip  in  the  important  opera  houses  of  the  allied 
ries  and  rival  interests  have  tried  their  best  to  keep  German 
in  a  position  of  inferiorty  as  to  the  number  of  performances, 
ement  of  artists  and  equality  in  point  of  importance  with  oper- 
,'orks  of  other  nationalities. 


ithout  any  desire  to  express  resentment  we  wish  to  state  merely 
enumeration   of  facts  that  for  many  years  the   Italian  groups 

been  in  charge  of  the  principal  oi)era  enterprises  in  America, 
was  a  time  when  German  groups  have  been  in  control  at  the 

'politan  in  New  York.  There  was  a  time  when   French  groups, 

'Mary   Garden   at   the   head,   were   in   control   at   the   Manhattan 

'   Co.  of  New   York  under   Oscar   Hammerstein's   management. 

'acific  Coast  Musical  Re^•iew  would  like  to  see,  for  a  change,  an 
can  control  of  opera  associations  in  this  country,  not  only  from 

lancial  standpoint,  but  from  the  artistic  i)oint  of  view  as  well. 
10  doubt  will  eventual  1}'  Ije  the  result  of  a  gradual  change  in 
ent,  but  at  the  i:)resent  time  the  predominance  in  all  artistic 
on  of  opera  in  America  is  Italian.  P>}'  no  means  do  we  intend 
vey  the  impression  that  we  ha\e  not  the  highest  respect  for 
music.  Indeed  no  one  in  San  Francisco  has  done  luore  to 
in  the  recognition  of  Italian  music  and  masters  of  music  than 
itor  of  this  paper  and  he  will  continue  to  e.xercise  this  imijar- 
as  long  as  he  has  the  influence  U)  s\va\-  a  certain  part  of  public 

Hi. 


\  ever,   it  will   be   reineml)ered    that    certain    elements,    alwa} 
"  gain  publicity  through  antagonistic  propaganda,  have  take 
i.^e  of  unfortunate  conditions  created  by  the  war   to  belitt! 
HI  and  exclude  an}thing  (ierman  including  music  and  a  certai 
embittered  element  of  this  class  of  people  have  as  yet  m 
that  the  war  is  over  and  arc  continuing  the  campaign  again 
music  including  opera.  Not  until  recently  ha\  e  the  l)ig  oper 
'1  the  east  returned  (ierman  opera  to  their  repertoire  and  thi 
-  m  control  would   have  continued  to  boxcott  (ierman  opera 
'  -  the  public  demanded  in  no  uncertain  terms  that  it  be  placed 
loon  the  re])ertoire.  It  is  the  cause  which  crystallized  this  i)ul)lic 
'     that  we  wish  to  discuss  in  this  editorial. 


If  the  ]j(jwers  controlling  opera  in  the  (; 
the  c|uestion  of  (jerman  o])era  themseKe'-  i 
into  the  repertoire  would   have  been   ])(..- 
The  \\  agnerian  Ojjera  Co.  which  cam 
ago  and  which,  finall}  .  after  (;vercomi 
incompetent  business  management,  c 
to  e\erybody  that  German  (jjjera  h; 
country   in   s]jite  of  e\er}thing.  E\ 
were  still  reluctant  to  give  this  ' 
sun.  Then  came  the  (jerman  ()' 
at  the  head  and  du]jlicated  th( 
the   east.   Indeed   the   success   ■' 
was  so  encouraging  that  ins, 
made  its  first  transcontiner 

To  enumerate  the  intr 
was    put   in    the    path    of 
organization  \\'ould  fill  r 
it  conquered   and.   whi' 
h earti ly   e\er \- w h e re , 
and  loyal  art  lo\ers  \- 
earn   any   profits   f' ' 
tour.  But  the  (  nc  n 
the  musical  publi 
are  not  yet  satisf 
vain  as  it  is  cont' 
popular  travelin 
of  theatres  to 
ances  in  certr 
had  booked  ", 
cancel  the   - 
of  artists  th  -■ 
public  er.t' 
of  the  or  ■ 
the  ma" 
tive  a]: 
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It  is  certain  that  Boston  did  not  like 
the  Brahms  concerto,  but,  strange  to 
stay,  I  was  acceptable  as  a  highbrow, 
the  last  role  in  my  mind  to  adopt.  It 
was  this  unusual  circumstance  which 
laid  the  foundation  of  my  long  career 
in  America. 

JCxactly    twenty-five    years    later    the 

Coston    Symphony    Orchestra    invited 

nie    to   repeat    thei  performance    of    the 

york  with  which    I   had  made  my   de- 

t.    I    did   so   under  the    leadership   of 

dear  friend  Serge  Koussevitzky  and 

as  a  great  success,  the  same  well- 

n    musical    critic    commenting    on 

MTcerto    with    the    words:    "Time 

itwhat   softened    the    asperities 

•ork." 

Debussy  shortly  after  I  went 

T^aris.  Speaking  French  very 

d   not  much   to  say,  and   T 

s  dissertations  and  discus- 

hers    upon    the    merits    of 

sters,    whom     I    revered, 

sing  fear  and  dislike.  I 

'lis   compositions,   but 

f    I    could    not    help 

:y  and  ease  in  con- 

togical  and   forceful 

^•  there  was  a  vio- 

■In'ch    I   joined,   on 

>\  en's  "vulgarity" 

suit  of  which  he 

me,   nor   I    for 


appeared  and 

.  lance  with  a 

tely  carried 
"'-'^^"     ./    .  , 
IT-    J  I  with  en- 
;e  Hnidt 

,  ^If  hoarse 

'nt   over 
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particularly  wished  me  to  play  the 
pieces  and  I  accepted,  of  course.  When 
I  knew  them  I  called  on  Debussy  to 
play  them  to  him  and  he  received  me 
as  a  total  stranger,  but  very  cour- 
teously. The  following  day  he  came 
to  the  concert,  but  stayed  outside  the 
auditorium,  ])eing,  as  I  have  ever  since 
believed,  a  little  doubtful — shall  I  say, 
a  little  embarrassed? — regarding  the 
outcome  of  his  venture  into  a  comical 
spirit. 

After  the  performance  I  found  him 
in  the  courtyard.  "Well,  how  was 
it?"  he  inquired  laconically.  "They 
laughed,"  I  answered  with  equal  brev- 
ity. He  smiled  broadly  and  shook  my 
hand  with  great  warmth.  We  remained 
good  friends  from  that  time  until  his 
death. 


KEDROFF   QUARTET   RETUR 


SEVERAL  NOVEL  FEATURES 
MARK  THIRD  CITY  CONCERT 


The  third  municipal  symphony  con- 
cert which  Avill  be  given  under  the 
auspices  of  the  Mayor  and  Board  of 
Supervisors  at  the  Civic  Auditorium 
on  Wednesday  evening,  January  14, 
will  present  more  features  of  a  novel 
character  than  any  event  yet  given  un- 
der city  auspices.  Principal  among  the 
various  novelties  of  tlie  event,  accord- 
ing to  J.  Emmet  Hayden,  chairman  of 
the  auditorium  committee  of  the  Board 
of  Supervisors,  will  be  Alfredo  Cas- 
sela's  modern  ballet  entitled  La  Giara. 

Headed  by  Lillian  May  Ehrman,  a 
charming  premiere  danseuse,  a  corps 
of  forty  j'oung  terpsichorean  artists 
will  interpret  the  story  of  the  ballet 
which  revolves  around  a  beautiful  an- 
ticpie  vase  which  is  broken  b}-  accident 
and  which  is  being  mended  by  a  crafts- 
man of  his  art.  The  mender  is  so  en- 
grossed in  his  work  that  he  imprisons 
himself  inside  the  vase  which  has  to  be 
broken  again  to  release  him. 

The  work  will  be  conducted  ])y 
Mishel  Piastro,  concert  master  and  as- 
sistant conductor  of  the  San  b'rancisco 
S3'mphony  Orchestra,  who  already  has 
scored  several  triumphs  with  the  Sum- 
mer Symphony  Association.  He  will 
also  conduct:  Overture,  Leonora  No. 
.3  (Beethoven);  Scherzo,  The  Sorcer- 
er's .\pi)ronticc  (Dukas),  and  in  addi- 
tion to  the  Cassela  ballet  two  other 
<!ances  entitled  Chant  of  Jo\-  b\'  Hon- 
lU'gcr  and  Anti(|ue  Dances,  first  suito 
by    Kespighi. 

\iiother  unusual  feature  of  tliis  event 
il  be  the  appearance  of  (irish;i  (iolu- 
i'i.  the  \-outhfiil  \-iolinist,  i)Upil  of 
;-liel  i'i.'istrii,  wlui  will  play  tlu'  first 
i\iinent  of  Lalo's  .Symiihoiiie  h'spag- 
Ir.  The  program  is  luu'el,  artistic 
I  aried  ;in(i  tluTe  is  ;ilre;i(l\-  i'\ident 
iiMisiial  interi'st  among  the  thoii- 
nN  that  always  attend  tlu'  municipal 
leerts. 


MINETTI 

Symphony  Orchestra 

FINEST    OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Mcinber.ship    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


The  return  of  the  Kedrof?  Quai 
to  San  h'rancisco  will  be  an  event 
I-'ebruary  19,  at  Scottish  Rite  Aud 
rium  for  the  benefit  of  the  Holy  Ti 
ity  Cathedral  (Russian  Orthodox), 
their  first  appearance  in  San  Franci 
in  March,  1929,  a  local  critic  made 
conclusion:  "The  Kedrofif  Quar 
came  to  San  Francisco  unknown;  t 
go  away   famous." 

Feodor  Chaliapin  calls  these  sinf 
"a  miracle  of  vocal  art,"  and  the  \ 
sonnel  would  seem  to  be  notable 
that  it  consists  of  I.  K.  Denissoff,  : 
merly  of  the  Imperial  Opera,  Pe 
grad,  first  tenor;  T.  F.  Kasakoff,  ; 
of  the  same  opera,  second  tenor;  N. 
Kedroft',  formerly  professor  in  the 
perial  Conservatory,  Petrograd,  b 
tone,  and  C.  N.  Kedroff,  formi 
professor.  School  of  Alusical  Tc 
iii(|ue,   Petrograd,  basso. 

The  singers  come  through  the  \ 
Ham  B.  Fcakins,  Inc.,  of  which  Ma; 
Stevenson   is   the  local  manager. 


THE  CITY  OF 
SAN  FRANCISCO 

PRESENTS 

S.  F.  SYMPHONY 
ORCHESTRA 

(Mishel   Piastro,  Conducting) 


^FeatureAttractionsJ 

BETTY  HORST  BALLET  i 

Company  of  40  in   Modern  Ballet  Dance, 

LILLIAN  MAY  EHRMANi 

Premier  Danseuse  with  Ballet  and  in  Sol 

GRISHA  GOLUBOFF 

Sensational   Eight   Year  Old   Violinist 


Tickets  now  on  sale  at  Sherman,  Clay  >' 
Co.,  Sutter  and  Kearny  Streets.  Capacii 
of  Auditorium  limited  on  account  of  spai 
required  by  orchestra  and  ballet  stage 
scenery  and  lighting  equipment.  .  . 
SECURE   SEATS    NOW. 

Civic^uditorium 

Wed.  Eve.,  Jan.  1 

[=] 

Direction:  Auditorium  Committi 
J.  Emmet  Hayden,  chairman 
Victor  J.  Canepa 
Jesse  C.  Colman 

BENNING   WENTWORTH,    Auditor 
Charge   of  Ticket   Sale 


SAN  FRANCISCO 

SYMPHOm 

ORCHESTRA 
1=1 
Basil  Cameron,  Conductii 
EVERY  SUNDAY 

2:45  P.  M. 

Curran  Theatre 

[=] 

Tickets  50c  to  ^1.50 
Sherman,  Clay  dC  Co. 
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JAMENTO   LIKES   CHORUS  WAGNER    OPERA    LECTURES 


il  Club  Gives  Excellent  Program 
er  Direction  of  David  Unruh — 
sa  Behlow  Trautner,  Soprano, 
Adds   Interest  as   Soloist 


Sacramento    Bee    of    l)eceinl)er 
ilishes  the  following  review   of  a 
concert    of    the     McNeill    Cluh 
the  signature  of  Mila   Landis: 

audience  which  last  night  heard 
cNeill  Club  give  the  first  concert 
season  was  gratified  with  the 
d  improvement  made  by  che  men 
5  and  pleased  with  the  variety 
ccellence  of  the  program.  David 
,,  the  director,  has  impressed  his 
leticulous  musicianship  upon  the 
i  the   chorus.   With  the  addition 

charming  soprano  solos  of  Elsa 
,v  Trautner  and  the  splendid 
thetic  accompaniments  of  Agnes 
)e  Kirkman,  there  was  completed 
oughly  enjoyable  concert. 
3ng  the  numbers  sung  with  the 
ness  typical  of  a  male  chorus, 
ith  a  restraint  that  shows  the  in- 
e  of  Unruh.  were  Hark  the 
p.t  Calleth  (Dudley  Buck),  and 
iail  U.s  Ye  l->ee  (\'erdi).  In  the 
us  (Hammond),  which  was  sung 
a  notable  delicacy  of  phrasing, 
voices  of  four  club  members, 
■s.    V.    M.    Brown,    Q.    O.    Brede- 

C.  L.  Katzenstein  and  Rol)ert 
a[-r  ])lended  pleasantly  in  a  bass 
[ato.  Among  the  most  pleasing 
cs  of  the  entire  concert  was  the 
nc  solo  of  R.  M.  Pottenger  in 
li'if  (Meister).  Pottenger's  voice 
.rked    l)y    expressiveness,    and    he 

under  good  control. 

re  was  a  genuine  spiritual  lofti- 
11  the  singing  of  Glory  to  God  in 
.lighest     (Pergolesi),     and     Then 

1  About  the  Starry  Throne  (Han- 
ifhe  McNeill  Club  is  indeed  ready 

jnipt  still  more  ambitious  music 
next   concert.    As   a   contrast   to 

.isic  of  sentiment  and  of  religion, 

vas  the  infectiously  good-natured 

ing  (Franz  Abt),  which  set  both 

;  and  audience   oH   into   genuine 

soprano  soloist,   with  a   voice  of 
ess    and    lyric    quality,    provided 
l|-ing  contrast  on   the  program  to 
orus    numbers.    The    lilt    in    her 
diowed    itself    especially    in    Ah 
(Mozart),    Sovra   il    Sen    (Bel- 
dills    (La    Forge),    and    Spring 
(Densmore).    Especially    pleas- 
s  the  manner  in  which  she  sang 
ejndman  (Roberts).  Excellent  ac- 
n»  liments     for     the    singers     were 
>':  b\-  Rosalind  Borowski. 

■  irkman's  playing  was  praisc- 

'.liroughout  the  concert,  and  in 

'  bant  runs  and  arpeggios  of  The 

had   an  opportunity   to    prove 

a   soloist  as    well.    The    friends 

VINeill  Club  will  now  look  for- 

>   the    next    appearance    of    the 

igers  with  a  new  high  standard 

sf  mplishment.  The    men    deserve 

port  of   the   Sacramento   music 

because    of    the    seriousness    of 

'iging  ambition  and  because  of 

ides    of    accomplishment    they 

■•-•ady  made. 


Not  since  Walter  Danirosch,  veteran 
operatic  and  symphonic  conductor, 
gave  his  lectures  on  the  Wagnerian 
Ring  Operas,  when  they  were  pro- 
duced in  the  old  Grand  Opera  House 
on  Mission  street  jjrior  to  the  San 
Francisco  disaster  of  1906,  have  our 
opera  goers  had  the  privilege  of  hear- 
ing these  master  works  discussed. 
Therefore,  the  announcement  that 
Maud  Fay  Symington  will  give  three 
talks  on  the  Nieljelungen  Ring  in  the 
Community  Playhouse  on  the  evenings 
of  January  12  and  16  and  in  the  after- 
noon of  January  14,  has  created  con- 
sideraljle  enthusiasm  among  musicians 
and  music  lovers  who  desire  to  become 
better  informed  on  these  music-dramas 
l^efore  hearing  them  by  the  German 
Grand  Opera  Company  during  the  last 
week  in  January. 

Mrs.  Symington's  experience  in  the 
field  of  opera  has  been  wide  and  va- 
ried. At  the  Munich  Opera,  wliere  she 
reigned  a  favorite  for  many  years, 
Maude  Fay  (now  Mrs.  Symington) 
was  hailed  as  one  of  the  most  brilliant 
interpreters  of  Wagner  and  Mozart. 
Because  of  her  thrilling  performances 
at  Co\-ent  Garden,  London  critics  unan- 
imously proclaimed  that  her  Elsa  was 
the  finest  London  had  ever  heard,  be- 
ing ideal  in  every  particular  of  lyricism 
and  histrionics.  After  her  appearances 
in  Die  Walkeure  at  the  Metropolitan 
Oiiera  House,  New  York,  the  reviewer 
on  the  Times  stated  that  "Mme.  Fay 
is  a  notable  addition  to  the  few  Sieg- 
hndes,  who  can  act  as  well  as  sing." 

Mrs.  Symington's  lectures  will  not 
only  prove  interesting  because  of  the 
authenticity  of  her  remarks  but  like- 
wise intensely  entertaining  due  to  the 
fact  that  she  will  present  a  vivid  pic- 
ture of  life  behind  the  footlights  of 
famous  operatic  institutions  in  associa- 
tion with  the  greatest  musical  person- 
ages the  world  has  ever  known. 

Appearing  with  her  in  these  lecture- 
recitals  will  be  Frederick  Schiller,  pian- 
ist -  composer,  also  well  -  schooled  in 
Wagnerian  traditions.  Much  of  his 
knowledge  of  the  music-dramas  was 
accumulated  while  a  student  of  the 
great  Felix  Mottl,  and  during  the  years 
he  was  a  conductor  of  Wagnerian 
opera  at   Nuremberg. 

Additional  enjoyment  to  what  prom- 
ises to  be  one  of  the  most  attractive 
series  of  the  winter  season  will  be 
provided  l^y  .\udrey  Farncroft,  so- 
prano, and  Myrtle  Leonard,  contralto, 
who  will  interpret  musical  excerpts 
from  the  operas  Siegfried  and  Gotter- 
damnierung.  Mail  orders  accompanied 
by  checks  are  being  handled  through 
the  Selby  C.  Oppenheimer  Recital  Di- 
vision, Constance  Alexandre,  manager, 
at  Sherman,  Clay  &  Co. 
^ »4. 
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SWEET  AND  SOUR  NOTES 


By  A.  Major 


In  a  special  letter  to  the  New  York 
Times  from    Prague,  dated   November 

25,    I     find    the    following    astonishing 
news: 

A  supper  dance  in  the  Schiller  Cafe 
in  Neutra  had  an  unexpected  ending 
the  other  night.  In  the  middle  of  a  fox 
trot  pla3'ed  by  a  Hungarian  jazz  band, 
when  the  merriment  was  at  its  height, 
the  tramp  of  martial  feet  was  heard  and 
a  detachment  of  gendarmes,  fully  armed, 
made  its  way  among  the  dancers,  who 
laughed  delightedly,  thinking  it  was  a 
fancy-dress  surprise.  Suddenly  a  sharp 
word  of  command  rang  out,  the  gen- 
darmes surrounded  the  band  and  arrest- 
ed its  seven  members,  who  were  hand- 
cuffed and  removed,  to  be  charged  with 
espionage  in  the  interests  of  Hungary. 

Now  what  in  the  name  of  all  that  is 
harmonious  has  a  jazz  band  to  do  with 
spying  during  peace  times?  And  what 
can  a  jazz  group  of  Hungary  musicians 
discover  in  a  restaurant  besides  food? 
Of  course,  I  wouldn't  go  as  far  as  to 
say  that  certain  jazz  players  should  not 
be  handcuffed,  especially  those  who 
play  the  piano,  but  I  would  not  go  so 
far  as  to  throw  them  in  jail. 


Now  here  is  another  one  that  is  new 
to  me: 

"Treasonable  music"  was  discovered 
in  Karlsbad,  where  Czech  police  startled 
guests  who  were  taking  the  cure  in  the 
collonadc  by  walking  in  and  "arresting" 
a  gramophone  record  which  was  being 
jilayed  with  loud  speakers.  The  record 
reproduced  a  parade  of  guards  in  Berlin 
withh  the  strains  of  "Deutschland, 
Deutschlaiid  uber  alles."  A  prosecution 
for  playing  disloyal  music  is  to  follow. 

I  have  heard  of  jazz  music,  operatic 
music,  symphony  music  and  chamber 
music,  but  disloyal  music  is  certainh'  a 
new  one  on  me.  If  the  German  national 
anthem  is  disloyal  music  in  Czecho- 
slovakia, then  the  Steinsong  from  the 
Prince  of  Pilsen  or  the  Drinking  Song 
from  Lucrezia  Borgia  should  be  dis- 
loyal music  in  America.  And  by  arrest- 
ing the  record  they  certainly  broke  the 
record  in  Karlsbad. 


L'pon  another  page  of  this  issue  will 
be  found  an  article  from  the  Musical 
Courier  showing  where  a  teacher  of 
singing  was  convicted  for  giving  lessons 
in  his  own  home,  because  it  is  against 
the  law  to  conduct  a  business  in  a  resi- 
dential district.  Since  when  is  a  singing 
teacher  a  business  man?  .\nd  since 
when  has  music  teaching  ben  a  busi- 
ness?  If  it  ever  was  a  business  during 

the  last  year  it  has  gone  to ,  a  place 

warmer  than  New  York  in  summer.  If 
I  can  believe  some  of  our  music  teach- 
ers they  might  be  arrested  for  not  hav- 
ing any  visible  means  of  support,  but  to 
be  put  in  jail  because  you  give  music 
lessons  in  a  residential  district  is  cer- 
tainly adding  insult  to  injury. 


Lloyd  Thompson,  in  a  recent  issue 
of  the  San  Francisco  Examiner,  says 
among  other  things: 

As  one  of  the  loyal  and  evangelistic 
shouters  in  praise  of  Prof.  Walt  Roe>- 


ner  (why  call  him  names?)  and  his 
concert  orchestra  at  the  Fox  Theater, 
I  prcsuiTie  the  right  to  rise  from  my 
seat  and  make  a  few  remarks  in  crit- 
icism. Not  of  Roesner's  performances 
or  those  of  his  orchestra,  but  of  their 
choice  of  material. 

It's  a  long  time  since  Roesner  made 
me  weep  into  my  beer  with  the  Tann- 
hauser  overture — (now  it  is  not  C4uite 
clear  to  me  if  this  is  meant  as  a  threat 
or  a  compliment.  Anjhow  it  is  evident 
that  LloN'd  Thompson  and  not  Roesnec 
was  all  wet  on  this  auspicious  occasion) 
— and  I'm  getting  dry-eyed  and  fret- 
ful. I  suppose  the  moving  public  (which 
was  not  moved  by  the  Tannhauser 
overture  moistened  with  Anhauser) 
demands  something  a  little  lighter  and 
more  slap-bang  for  the  most  part,  but 
just  the  same  I  recall  that  it  gave 
Wagner  a  big  send-off  the  last  time  he 
was  performed  ni  the  Fox  pit. 

So  why  p  A  make  a  concession  to  all 
of  us  old  fogies  who  love  the  classic 
and  flaf;er  us  with  something  "heavy" 
just  say  once  a  month?  (How  would 
the  Anvil  Chorus  do?  Or  still  better. 
FalstafiF?)  Assuming  that  my  program 
has  been  accepted  I  now  arise  to  nomi- 
nate Beethoven's  Leonora  Overture  No. 
3.  If  Roesner  and  his  orchestra  will 
play  this  ode  of  the  greatest  of  the 
masters  to  his  "immortal  beloved."  as 
I  know  they  can  play  it.  I  promise  to 
be  on  hand  for  the  opening  concert  and 
to  lead  the  rooting  section  in  demand- 
ing encores. 

.\11  of  this  does  Lloyd  Thompson  lots 
of  credit.  But  how  many  encores  of 
the  Leonora  Overture  does  he  want 
and  how  many  musicians  would  it  re- 
cjuire  to  play  such  a  classic  according 
to  Hoyle?  But  I  am  afraid  if  Walter 
Roesner  would  spoil  Lloyd  Thompson 
by  playing  the  Beethoven  Leonora  Ov- 
erture for  him.  he  might  became  en- 
couraged and  the  next  time  he  would 
ask  for  the  second  symphony  by 
Brahms. 


An  editorial  paragraph  writer  says 
in  the  Musical  Courier  of  December 
20:  "There  is  one  musical  weekly — The 
Musical  Courier — but  there  are  many 
musical  weaklies.  "  Anyhow.  I  know 
lots  of  people  who  are  strong  for  those 
weaklies.  but  sort  of  lukewarm  toward 
the  meeklies. 


Editor  Leonard  Liebling  of  the  Mu- 
sical Courier  tells  us  that  "What  one 
opera  singer  says  about  another  never 
could  get  them  into  trouble  in  Texas 
where,  under  the  state  law,  scandalous 
utterances  can  not  be  prosecuted  un- 
less they  are  written."  But  suppo.se  they 
are  wrotten? 


Another  clever  one  from  Mr.  Lieb- 
lings'  penis:  "One  acquires  good  music, 
but  one  is  born  to  the  enjoyment  of 
jazz."  Too  true,  and  one  can  die  from 
it,  too. 


Some  one  told  nu  the  other  day  that 
it  requires  great  intelligence  to  under- 
stand ultra-moder:-,  music.  That  must 
be  the  reason  that  so  many  of  us  suffer 
from  mental  indi.restion  when  listening 
to  it. 
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BASIL  CAMERON   ENDS 

1930    SYMPHONY    TERM 

Ovation  Given  By  House  And  Orches- 
tra— Juveniles  Show  Appreciation 


BY    ANNA    (OKA    WINCHELI. 

Closing  the  term  of  his  American 
premiere.  Basil  Cameron,  conducting 
the  San  Francisco  Symphony  Orchestra 
since  October,  faced  a  packed  house  at 
the  Curran  Theater  Sunday  afternoon, 
December  28.  He  came  to  the  city  less 
well  heralded  than  many  artists,  and 
he  goes,  not  only  well  known  l)ut  with 
the  admiration,  respect  and  enthusiastic 
approval  of  this  wide  music  community 
whicli  extends  its  borders  over  at  least 
four  counties.  With  complete  efface- 
ment,  thinking  only  of  scores  and  com- 
posers and  their  integrity  as  placed  in 
his  keeping,  Basil  Cameron  has  won 
his  way  more  slowly  than  some,  hut 
with      sureness      soundly      established. 


RICHARD   M.  TOBIN 
War    Memorial    Trustee   and    Director   of    Musical 
Association.   San   Francisco  Opera   Association 
and    Pacific    Opera    Association,    Who    Re- 
turned  From   New   York   Last  Week 


Total  absence  of  all  superfluous  ges- 
tures or  sensationalism  in  any  degree 
liave  been  his  outstanding  characteris- 
tics togetlicr  with  complete  sincerity 
marking  everj'  niovc  of  the  baton.  It  is 
seldom  we  see  sincerity  and  inspiration 
in  such  impressive  combination.  For 
these  reasons  and  others,  Cameron  will 
not  be  forgotten;  mind  and  spirit  tlierc 
are  dedicated  to  the  dignUy  and  the 
holiness  of  music. 

This  program  brought  well  l)ahinced 
contrasts.  Opening  Willi  Smetana's 
Overture  to  The  Bartered  15ride,  the 
list  ran  through  Bizet's  Carmen  Suite, 
the  P.eethovcn  Fifth  Symphony, Johann 
.Strauss'  Tales  from  the  X'ienna  Woods. 


111.-    ."^  .  N    KHAN<;is<;o 


>  of  Siii^^inj;^  ami  i 


k    FKKDKIK    F.. 
HM  r.K  FEI.r 

FMII.  J.I'OLAK 


T.I.  MArkrI  :U<)() 
F.nlir.-  2llh  FI..O.- 
VVin.  To'tor  llot.-l 


'I'scliaikowsky's   Andante  Cantal)iie  for 
strings  aii'l   his   1812  Overture. 

.Skimming  tlic  sm'face,  again,  il  can 
be  said  that  llie  l'"iftli  was  read  with 
soothing  effect:  the  first  movement, 
taken  more  slowly  than  this  clientele 
lias  heard,  was  not  dragged  but,  rather, 
lingered  for  the  greater  impressiveness. 
The  Scherzo  led  to  one  of  the  most 
finely  drawn  pianissimos  yet  yielded  by 
an  orchestra,  till  onl}-  a  vibration  was 
left  loitering  in  etherealit}',  waiting  to 
be  born  into  a  more  robust  realm — and 
the  burst  came  as  a  glorious  fulfillment, 
even  proceeding  into  the   Finale. 

The  1812  roared  its  guns,  to  be  sure; 
revealed  the  ever  insistent  French 
hymn  with  a  carefully  sought  clarity, 
though  the  brasses  are  still  too  recalci- 
trant for  complete  aural  comfort,  while 
the  orchestra  in  the  mass  delivered  the 
message  of  war — almost  too  poignant. 
Yet  one  could  not  associate  this  version 
of  the  1812  with  mere  noise;  there  were 
seiectiveness  and  order  throughout. 

Never  was  Carmen  more  satisfying; 
the  more  so  because  of  long,  definite 
pauses  between  each  distinctive  motive; 
pauses  are  a  mystic  part  of  music,  as 
essential  as  the  audible,  and  frequently 
more  meaning.  The  Andante  Cantabile 
held  a  prayer  which  even  the  seduct>e 
Orientalism  of  themes  could  not  doni. 
nate;  the  spirit  of  the  audience  was 
happily  lulled  thereby  —  not  over  ex- 
hilarated. 

The  conductor  received  ovation, 
heartfelt  and  prolonged;  cheers  came 
from  a  house  peopled  by  those  of  dis- 
crimination and  cultivation.  The  orches- 
tra was  always  gathered  by  their  leader 
into  the  fold  of  approval,  and  again  the 
players  gave  him  a  fanfare. 

Tlie  final  program  of  the  Young 
People's  Series,  December  26,  was 
wliolly  a  musical  one.  Juveniles  and 
adults  heard  with  eipial  interest  the 
Weber  Overture  to  Der  Freischutz, 
swinging  and  ingratiating  in  its  rhyth- 
mic charms  till  many  murmurs  of  under- 
breath  singing  in  the  audience  was  dis- 
cernible. Tschaikowsky's  Nutcracker 
Suite  emanated  every  spark  of  color 
and  pi(|uant  tune  planted  by  the  com- 
poser, and  Liadow's  Musical  Snuff  Bo.k 
added  delightful  grotesquerie  to  the 
list.  There  were  also  the  Rimsky-Kor- 
sakofY  Spanish  Caprice,  alive  with  the 
idiom  of  Spain  further  illumined  by  the 
torch  of  the  Slav. 

Schumann's  Traumerei  showed  us  a 
tender  dream  translated  as  prayer;  the 
orcliestra  was  very  mellow  and  sympa- 
thetic in  this — but  when  is  a  dream  not 
a  prayer?  Coleridge-Taylor's  A  Christ- 
mas Overture  was  a  fitting  close,  and 
tin  young  people  released  a  demonstra- 
tive spirit  towards  their  instructor  of 
the  past   si.K  weeks. 


MRS.   HUGH    BROWN 


Resuming  her  series  of  i)la\-  read- 
ings in  till-  Travers  Theatre  of  the 
b'airmont  I  Intel  on  Monday  .ifternoon. 
January  5,  Mrs.  Hugh  I'.rown  will  pre 
sent  .Maxwell  Anderson's  new  pla_\, 
I'^lizaln  til,  the  Queen.  This  will  be  the 
second  in  .Mrs.  i'rown's  series  of 
ICchtn's  from  liroadwa^-  being  given 
under  the  management  of  .Mice  .Si'ck- 
els.    i'he  hour  announced  is  2:15. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

OR  residence 

Mill  Valley  997 


GRISHA  GOLUBOFF  AS 

SOLOIST  WITH  SYMPHONY 


Little  Grisha  Goluboff,  another  of 
San  Francisco's  child  violinists,  will 
make  his  second  appearance  this  week 
at  the  concert  tomorrow  afternoon  of 
the  San  Francisco  Symphony  Orches- 
tra at  the  Curran  Theater.  The  occa- 
sion will  have  added  significance  inas- 
much as  lie  will  appear  with  his  teacher, 
Mi^hv_'  Piastro,  concertmaster  of  the 
SymphoKv  and  for  this  concert,  acting 
conductor. 

The  prog,"an.  will  be  a  repetition  of 
the  concert  Frida\'  afternoon  in  which 
Grisiia  was  heard  vit!)  the  orchestra  in 
Bruch's  difficult  \'ioiin  Concerto  in  G 
minor.  Grislia,  who  is  seven  years  old, 
has  attracted  widespread  attention  in 
the  music  world.  About  a  >ear  >go  he 
appeared  as  guest  artist  with  the  \\.'mg 
People's  Symphony.  Since  then  he  has 
also  played  with  the  Los  Angeles  Phil- 
harmonic. 

The   other   numbers   on    Tomorrow's 
program  are:    Symphony   No.   6,   i^ath- 
elique,    Tscliaikowsky,    and    \"ariations 
on  a   Theme  by   Ha\dn,    Pirahms. 
*       *       * 

Local  symphony  followers  are  look- 
ing forward  with  eagerness  to  next 
week's  offering,  which  will ,  mark  the 
first  American  appearance  of  Issay 
Dobrowen,  distinguished  Russian  con- 
ductor. Dobrovven  will  complete  the 
present  season  of  the  Sj'mphony.  Com- 
ing direct  from  a  series  of  concerts 
throughout  Europe  and  fjigland,  lie 
has  been  preceded  by  glowing  accounts 
in  the  \arii>us  cities  in  wiiich  lu'  h;is 
conducted.  His  program  will  be  as 
follows : 

.Synu)h()ii.v  Xo.  5,  in  K  Minor  'r.seliail<()\\.'^.\' 
rrchiilc.  Tin- .Vftcrnoon  of  a  Faun  .Dcbvissx 
'Pone    I'nciu,    Haba    Yajra  Liadow 

KilsiiiHira  l.,ia(lo\v 

Tiin.'   I'ocin.   Don  .luan  Strau.-^s 


Victor  Lichtenstein 


j 

:  In.structor  in  the  Art  of  Piano  Playing  | 

i        Conductor    ot    the    W  M.    and    Y.W  HA.         i 
j  Orchestra  j 

:       Studios:    3145   Washington  Street       ! 

J  Telephone   Mllmore  6146  ' 

^„_,„ ,_,, ^ 


Happy  New  Year  Attractions 


selby  c.  oppenheimer  presents 

LIEBESLIEDER 

vocal  quartet  and  orchestral 
ensemble 

PAUL   ALTHOUSE,   tenor:    ESTER  DALE, 

soprano;     JEROME    SWINFORD.    baritone; 

FERNAND.-V     DORIA,     contralto,     and    the 

LITTLE    SYMPHONY   ORCHESTRA 

Dreamland — Mon.  Night,  Jan.  12 


SPAIN'S  GREAT  DANCER 

LA  ARGENTINA 

In    Entirely    New    Programs 

Geary  Theatre — Afts.,  Jan.  14-18 


Tickets    NOW   at  Sherman.    Clay    &   Co. 


The  Creator  of 
a  nezv  voyitc 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
:-OX  GRAND 
ORCHESTRA 

after-tiie  finest  tradi- 
tions of  m(<dern  music 

FOX  THEATER 

ITorld's  Finest 
P/ax  house 


MYRTLE  LEONARD 

Contralto 

AVAILABLE  FOR  CONCERTS 

ORATORIO  AND  OPERA 

Studio:    1275  Washington  St.    Tel.  PRos.41 


EMMA  MESOW  FITCH 

CONTRALTO 
ACCREDITED  TEACHER  OF  VOICI 
CONCERT  —  RADIO  —  CHURCH 
Pupils  Accepted 
BERKELEY  STUDIO         S.  F.  STUDIl 
2424    Ashby    Ave.  U73    PoJt  M 

Tel.  BErkeyey  2866  Tel.  ORdway  15 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB 

BY  JOHN  HARADEN  PRATT 

(Continufd  from    Last   Ksiu-) 

ihc  present   w  litiiis^-   ihe   clul)    is   holdins^-   liinclieons   more   than  Our   next  tlinner  a  la  carte   will   take  place   Saturday.   CJctoher  30th.  at  6:00 

^s.    After    the    vacation    we    came    together    a.^ain    at    the    States  ""dock  at  the  States   Restaurant.   Market,  near   Fourth  street.    At  this  meeting 

.  ,     ^ ,        ,  ,      ^  ,  I  r      1       1    ■      .  c  the  election  of  a  Xoniinatine  Committee  will  be  in  order, 

iirant.  with   Mr.   I  lertz  as  our  speaker,   lie  had  just  come  from  ,,    .,    ,,,^^.,t,,-    ...      ,, 

'  .  •'  fc..   M.   HhCHl.   \  ice-President. 

)e  and   narrated    many    \er}-    interesting   things   about   what   he  JOHA.XXKS  C    R.\ITH,  Secretary. 

\\(\  felt,  as  he  ])ased  through  the  countries  devastated  by  the  war.  On   Saturday.   December  18th.  we  convened  at  .13   (^rand  Avenue 

and  elected  a  board  of  officers  for   1^21.  which  the  nominating  c<nn- 
mittee  had  presente<l : 

President N'incent  Oe  .\rrillaga 


tended  the  great  Mahler  Festi\al.  In  X'ienna.  asking  for  a  cigar, 
s  offered  him  the  only  one  on  hand.  It  looked  "una])petitlich." 
ugh  it  had  been  picked  u]).  When  asked  the  price  the  host  said, 
owns."  Mr.  1  lertz  .said:  "1  don't  think  I'll  take  it."  The  man 
:1  that  it  made  no  difference  to  him.  for  he  could  easily  disjjose 
cigar.  The  narrati\e  was  told  in  b^nglish.  French  and  German, 
»ok  in  the  after-war  conditions  in  F'aris  and  I)erlin.  beside  those 
n  X'ienna  and   Belgium. 

vo  guests   were   with   us   that   evening,   new   to    San    Francisco, 
were   Hahl   and    Linden.    How   well   we   know   them   now!   One 
ichanted  us  with  his  presence,  the  other  with  his  flute. 
;re  comes  next  the  in\itation  to  the  ()ctol)er  dinner.  Don't  forget 
le  year  is  1920  ; 

San   Francisco,   (J)ctober  21,   1.920. 
"ellow  Member: 

:  winter  season  has  ben  gloriously  inaugurated  b\'  our  last  niectinj^,  at 
Mr.  Hertz  held  us  all  spellbound  by  telling  us  what  he  saw.  heard,  did  and 
d  during  his  summer  trip  through  the  old  world. 

lote  of  regret,  however,  was  struck  by  the  reading  of  a  letter  from  our 
nt,  Mr.  Artigues,  w^ho,  under  the  pressure  of  other  business,  felt  himself 
lined  to  lay  down  the  presidency  of  the  club.  Though  we  regret  the 
ty  of  this  step,  our  best  wishes  accompany  Mr.  Artigues  in  his  under- 
;,  and  we  hope  to  have  JTim  with  us  as  often  as  possible.  His  mantle  will 
on  the  shoulders  of  our  vice-president.  Mr.  Hecht,  who  will  be  at  the 
f  our  craft  for  the  remainder  of  the  year. 
)se  present  were: 

Locher  I'asmore  Raith 

Lundine  Taillandier  Rauhut 

Mason  Pratt  Soule 


Chamberlain 
Firestone 
Hertz 
Hecht 


\'ice-]^resident Gerard   Taillandier 

Secretary -Treasurer Johannes   C.    Raith 

J  director Pierre    l.)oui]let 

Director. Carolius  Lundine 

rhe  secretary  submittefl  the  following  financial  :  e]jort : 
FINANCL\L  RKl'ORT   F(JR  THK   VEA'i  1920 

f-XPEXSES 


RECEIPTS 

January,  Balance  in  Bank $  96.33 

Dues:    January $20.50 

Xo  Meeting  Until: 

May  84.50 

September  39.50 

October  22.50 

Xovember   26.00 

December    10.00 

203.00 

Interest,  Liberty  Bonds 8.40 

Interest,   Bank 3.88 


Printing: 
Postfils  and  Bills.  $8.65; 
M  on thl  V    Circulars, 

$32.00   ..." $40.65 

I-^nvelopes   3.60 

Postage    16.00 

Tips   at    Dinners 8.15 


r.alance  in  Bank $188.61 

Cash    on    Hand 54.69 


$  68.40 


243.21 


$311.61 


January  1.  1921.  Balance $243.21 

Other  Asets: 

One    Hundred    Shares    of   Se- 
quoia Hall  As.sociation $100.00 

One  Libertv  Bond 100.00 

One    Typewriter 20.00 


Guests:    Hahl.   Linden 


Total   \alue  of    Club   Property..$4r)3.21 

(To  Be  Continued) 


$311.f)l 
JOHAXXES  C.   RAITH.  Secretary. 


lONWEALTH    CLUB 

EARS  TEACHING  REPORT 

music   section  of  the   Common- 
Club  some  time  ago  appointed 
iiittee    to    investigate    conditions 
•  in  the   ])ublic  schools   of   Cali- 
^egarding  the  teaching  of  music, 
annual  dinner  of  the  music  sec- 
lich   took  place   last   month  the 
tee     tendered     its     report     and 
le   following  recommendations: 
report    of    the    committee    ap- 
by    the    music    section    of    the 
nwealth  Club  to  investigate  the 
;  of  music  in  the  public  schools 
ornia  makes   the   following  rcc- 
latioiis: 

lat    the    teaching    of    music    in 
le  schools   should   only   be   en- 
to  teachers   who   have   received 
training.    It    is    to    be    hoped 
[»  ntually  this  work  will  be  done 
y  men   and   women   who    have 
the  required  foLir  years'  train- 
possess  the  state  certificate, 
at    music    lessons     should     be 
fi    ily,  devoting  from  twenty  niin- 
M  little  ones,  to  half  an   hour  to 
ilie    second    grade    and    up- 

a  universal  standard  of 
'iiction  should  be  followed, 
lard  should  not  depart  from 
'L's  of  beauty,  sweetness  and 
N  and  ^:hould  cot.  under  anv 


pretext.    l)e    forced    into    an    improper 
maturity. 

4 — All  singing  should  be  suspended 
during  the  period  known  as  the  change 
of  voice. 

5 — Training  of  the  child  voice,  male 
or  female,  before  the  age  of  pubert}', 
should  be  confined  fo  fostering  the 
head  voice  within  its  legitimate  limits, 
and  to  equalizing  the  voice  by  training 
it  downwards,  not  upwards. 

6 — That  more  time  should  be  devoted 
to  the  study  of  solfeggi  and  the  ac- 
quirement of  a  more  perfect  diction. 
These  subjects  should  be  taught  by 
specialized  teachers  who  have  proved 
their  ability  to  the  satisfaction  of  an 
examining  board  of  musical  ':'\-  "^ators 
of  the  highest  attainments. 

7 — Tiiat  a  proper  sitt  Mg  or  st?.ndi..| 
position  for  singing  rhiUi.'en  should  be 
adopted,  and  that  spec'>il  rooms  for  the 
teaching  of  music  shou)d  l)e  provided 
for  the  upper  grades. 

8 — Music  should  not  be  elective  in 
ti.J  junior  or  senior  liigh  schools,  but 
should  be  taught  throughout  the  whole 
school   life. 

9 — Phonograph  records  should  he 
made  of  the  singing  of  the  best  trained 
class  in  the  country  and  be  available 
for  use  in  all  classrooms.  Records  of 
the  voices  of  great  artists  should  also 
be  used. 

10 — \'oca!    and    instrumental    records 


should  be  used  along  with  the  score. 

11 — Every  school  should  be  e(|uip- 
ped  with  a  good  radio  set.  only  to  be 
used  when  first  class  music  can  l)e 
heard. 

12 — Band  or  orchestra  leaders  should 
not  teach  the  voice  unless  they  have 
had  a  thorough  grounding  in  the  sub- 
ject. 

13 — While  excellent  results  can  l)e 
achieved  with  the  use  of  the  movable 
dob.  the  fixed  doh  seems  the  more 
rational,  the  less  mentally  confusing, 
and  the  more  productive  of  satisfac- 
tory results. 

14 — The  director  of  musical  educa- 
tion in  an\-  important  school  system 
should  be  a  man  or  woman  of  profes- 
sional eminence,  a  person  of  broad 
vision,  executive  capacity  and  ripe  ex- 
•K'r>nce.  His  or  hers  should  he  the 
I  ask  \il  coordinating  the  various  activi- 
ties (K  :.  usical  education  into  an  effec- 
ti\e  and  harmoniously  working  whole. 
.An  inefficient  or  reactionary  executive 
weakens   tiie   whole   s\stem. 


The  Pacific  Musical  Society  will  open 
its  1931  program  Thursday  evening. 
Jaiuiary  8,  in  the  gold  ballroom  of  the 
Fairmont  Hotel.  The  participants  will 
be  Xoel  Sullivan,  basso,  with  Elizabeth 
Alexander  at  the  piano:  Esther  Dein- 
inger,  pianist;  Sarah  Kreindler,  violin- 
ist, accompanied  by  Emily   Linden. 


Tickets  Now  On  Sale 
Second  Annual  Season 

GECMAN 

GCAND 
CPEKA 

Direct   from    Berlin 

Civic  Auditorium,  San  Francisco 

Renowned    Singers    from    the    Foremost   Opera 

Houses  of  Central    Europe Compjn\    of  150 

— Full      S>mphony      Orchestra      and      Chorus 

FIVE  OPERAS  ONLY 
JANUARY  24th  to  28th 

S.ATURDAV   EVE..   J.\N.   24 

"DIE  WALKUERE" 

SUNDAY    MAT..   J.AN.   25 

"THE  FLYING  DUTCHMAN" 

MONDAY    EVE..    IAN.    26 

D'ALBERT'S  "TIEFLAND" 

TUESDAY   EVE..    IAN.   2" 

"SIEGFRIED" 

WEDNESD.W   E\E..   J.AN.   28 

"GOETTERDAMMERUNC 

MAIN  FLOOR:  Center,  f-st  2  5  rows.  S5  "^.i 
nexr  7  rows.  ^4.40:  v^inter  sides,  {•4.40; 
sides.    S?. 

DRESS    CIRCLE:    Center.    ?4.40:    sides.    ;?. 

BALCONY:  Center.  -Irst  8  rows.  ?3:  bal- 
ance. $2;  sides,  first  S  rows.  f2:  balance.  Jl. 

BOXES:     (6    seats    ci.h       S39.60. 
TICKETS  ON  SALE 
SHERMAN.  CLAY  i  CO. 

SELBY  C.   OPPENHEIMER.   Representative 
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CHICAGO  OPERA  CO.  GIVES 

AIDA  ON  NEW  YEAR'S  EVE 


Last  Wednesday  evening  was  a  gala 
one  in  Chicago,  ushering  in,  as  it  did, 
the  new  year.  The  most  popular,  most 
brilliant  place  in  the  city  that  evening 
was  the  Chicago  Civic  Opera  House, 
where  the  elite  of  that  great  metropolis 
elected  to  spend  their  New  Year's  Eve. 
It  is  always  something  of  a  problem 
for  the  powers  that  be  at  this  Chicago 
Opera  House  to  choose  a  suitable  and 
fitting  performance  for  that  particular 
evening's  entertainment.  This  year 
they  chose  that  colorful  and  beautiful 
pageant  Aida  as  being  most  adapted  to 
the  spirit  ol  the  evening.  It  was  a  glor- 
ious performance,  sung  by  the  great 
artists  most  suited  to  the  roles,  and 
was  witnessed  by  a  capacity  audience. 


L.  A.  PHILHARMONIC  CONCERT 

The  Philharmonic  Orchestra  of  Los 
Angeles,  Dr.  Artur  Rodzinski  conduc- 
tor, \\\]\  give  an  all-Fronch  ])rngrani 
for  the  Sunday  afternoon  concert,  Jan- 
uary 11,  at  the  Philharmonic  Audito- 
rium. Cicorgia  Stark,  soprano,  will  be 
the  soloist.  Los  Angeles  may  be  justh^ 
proud  of  this  young  artist,  who  has 
already  won  the  plaudits  of  both  Euro- 
pean and  American  musical  critics 
wherever  she  has  appeared.  W^hen 
Miss  Stark  returned  from  Europe  in 
1929,  where  she  had  been  studying  and 
appearing  in  opera,  she  was  immedi- 
ately engaged  as  leading  colorature 
soprano  with  an  opera  company  that 
toured  the  New  England  and  Southern 
States.  At  the  conclusion  of  the  Amer- 
ican opera  season  Miss  Stark  was  en- 
gaged  for   prima   donna   roles   opposite 


PETER    PAN    AT    CURRAN 

The  Curran  Theater,  San  Francisco, 
announce  the  booking  of  Sir  James  AL 
Carrie's  fairy  classic,  "Peter  Pan,"  for 
a  very  short  engagement,  beginning 
Tuesday  night,  January  6. 

Los  Angeles  has  hailed  the  perform- 
ance as  the  finest  presentation  of  the 
play  ever  seen  in  this  country.  It  is  be- 
ing given  there  to  crowded  houses  at 
every  performance  and  so  great  is  the 
demand  for  seats  that  on  the  last  week 
of  the  engagement  a  matinee  will  be 
given  daily. 

"Peter  Pan,"  as  it  will  be  presented 
at  the  Curran  Theater,  will  be  seen 
exactly  as  it  is  given  in  England  every 
Christmas  time,  with  all  the  magnifi- 
cence of  the  fair}'  pantomime  so  popu- 
lar there. 


I'an  seen  on  the  stage  since  the  fame 
original,  Nina  Boucicault,  will  he  se 
in  the  character  at  the  Curran.  S 
will  be  supported  by  tiie  great  cast  n 
appearing  in  the  play,  some  seven 
five  people.  The  entire  production  \ 
be  brought  here  intact. 


Hanna  Fletcher,  the  successful  a 
active  concert  and  church  soprano, 
terpreted  the  soprano  part  of  Handi 
Messiah  at  Scottish  Rite  Temple 
San  Jose  on  Thursday  evening,  Dece 
ber  18.  She  scored  an  unqualified 
tistic  triumph  both  as  to  the  l)eauty 
her  voice  and  her  discriminating  phr 
ing.  Marie  Hanson,  contralto,  Al 
Wilson,  tenor,  and  Mr.  Crane  were 
other  soloists  and  all  revealed  thi 
qualifications  that  arouse  musical  an 


A  Scene  From  Act  J  of  Richard  Strauss'  Comedy  for  Music,  Der  Rosen kavalier,  Which  the  Chicago  Civic  Opera 
Saturday  Matinee,  March  7th,  in  the  Civic  Auditorium  in  San  Francisco.  The  Princess  Von  Werdenberg  Agrees  to 
Baron  Ochs'  Proposal  of  Marriage.  Octavian  Thus  Becomes  the  Knight  of  the  Symbolic  Silvar  Rose,  Which  Was 

Maria  Theresa  as  an  Offer  of  Marriage. 


Claudia  Aluzio  sang  tiie  title  role  of 
.'\ida,  the  iCthiopian  slave  girl,  and  her 
.glorious  voice  was  never  in  better  form. 
San  Franciscans  will  have  a  rei)eat 
of  this  ijcrforniance  during  the  coming 
season  of  opera  to  l)e  presented  by  tiic 
Chicago  Company  in  the  Civic  Audi- 
torium during  the  week  of  March  2nd. 
It  will  be  given  on  I'riday  evening,  so 
arranged  in  the  week's  repertoire  that 
students  and  out-of-town  patrons,  par- 
ticularly, may  take  advantage  of  the 
opportunity  of  hearing  this  ever-i)oi)u- 
lar  work.  Ruth  I'ryor  will  head  the 
ballet,  which  ijresents  a  colorful  inter- 
lude ill  the  second  act,  and  there  wili 
be  a  number  of  incidental  dances  dur- 
ing the  performance  by  the  individual 
members  of  the  i)allet. 


the  celel)rated  Spanish  tenor  Fleta  in 
a  tour  of  Central  and  .South  America, 
with  the  Itracale  Ojjera  Company.  The 
enthusiastic  and  spontanecuis  applause 
v\ith  which  she  was  welcomed  home 
in  the  Hollywood  Bowl  last  sununer 
l)roves  the  high  esteem  in  which  she 
is  held  1).\  her  townspeople.  Miss  Stark 
will  sing  for  her  appearance  with  the 
orchestra,  aria  of  The  Queen  of  the 
X'ight  from  The  -Magic  Mute,  .VIo/.arl, 
and  Walt/.  .Song  from  Uomeo  and 
Juliet  by  (iouiuxl.  ISalance  of  program 
follows:  Berlioz,  0\'ertnrt',  The  Roman 
Carnival;  Chansson,  S\nii)lion\-  in  1! 
Ilat  major,  op.  20;  Debussy,  La  .\ler 
(Tlie  .Sea),  program  closing  with  tlu' 
I'lolero   bv    Ravel. 


Ruggiero  Ricci,  San  I'rancisco  hoy 
violinist,  is  now  settled  in  Ciiicago  witii 
his  family  and  his  patrons,  .\lr.  and 
Mrs.    Frederick    I'.artlett. 


HANS  LESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178  EOGFWOOD   AVHNUE 
Telephone    I.Ockhaven    2142 


The  story  of  Peter  Pan  is  too  well 
known  to  need  any  introduction  to  the 
l)la>-goers  of  this  city,  no  matter  how 
yinmg  they  may  he.  I'eter,  the  little 
elfin  hero,  is  the  spirit  of  youth  and 
adored  by  all  children.  When  he  (lies 
a\\a\-  with  the  Darling  children  into 
the  Never-Never  Land,  lie  takes  with 
him  not  only  the  ehildren  in  the  audi- 
ence hut  man\'  an  adult  who  harks 
h.'ick  to  the  days  when  there  was  for 
him   a   land   of  "Make    Believe." 

.Ami  lunv  the  ehildren  I'exel  in  the 
acKentures  of  I'eter  ;nul  \\'en(l\  and 
till'  other  ehildriMi  among  the  fierce 
pirates,  tlu'  good  Indians,  the  lost  boys, 
ostriches,  and  crocodiles  with  clocks 
licking  in  their  interiors!  And  when 
I'eter  i)egs  them  to  believe  in  fairies  so 
as  to  restore  the  dying  Tinkerbell  to 
life,  liow  they  aiiplaud  their  assent. 

M.iiion  Cla\toii,  who  is  reixirted  to 
]n-  one  of  ttu'  best  poitra\'ers  of  Peter 


Company  Will  Present  for  the 
Send  Octavian  to-S«uhia  With 
Presented  During  the  Days  of 

cnces     to     gemiine     enthusiasm.     S-'" 
Christofer  was  an  able  organist  aiu'" 
chorus    of    eighty    mixed    voices 
with  precision  and  accuracy  undci 
able    direction    of    Leroy    Brant. 
auditorium    was   packed    to   the  d 
Mrs.    Fletcher   has    recently    becnu- 
gaged   as    soprano  soloist   of  the   i'^' 
Presbyterian  Church  of  San  Fraiuj' 


The    .Abas    String   Quartet   will 
its   second   concert   January  6  at   ' 
tish    Rite  .Xuditoriuin.   Due  to  thej 
liiuied    illness    of    l'"lori    Cough   S,'^' 
'cellist,  her  place  will  be  taken  by 
Shuk,  ccnning  from  Los  Angeles  e|f^ 
ially  for  this  engagement.  .Abas,  a >' 
ed  by  William   Wolski,  violin;  N'" 
Firestone,    viola,    and    Shuk,  will''' 
the  Haydn  Quartet.  Alice  Morini  '' 
ski,    i)ianist,    will    play    in    the      ' 
Frank  Quintet,  and  Honnegcr's  di '' 
two  violins  will  be  given  by  Alba 
Wolski. 
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ECENT  EVENTS  IN  LOS  ANGELES 


ollowiiiR  interesting  reviews  are 
from  Mrs.  ISertha  McCord 
's  music  page  in  Saturdaj' 
-if    Los   Angeles   dated    Decem- 

.  Rodzinski  delil^erately  planned 
symphony  program  as  a  Christ- 
)Ute  he  wisely  chose  the  naively 
c  music  of  Schumann  and  the 
pompous  music  of  Handel — 
■pherds  and  kings  of  the  east 
veil  have  entered  into  the  spirit 
?  composers.  Opening  the  pro- 
-landel's  Water  Music,  in  the 
eous  orchestration  of  Sir  Ham- 
arty,  spread  an  atmosphere  of 
ition  through  the  audience.  The 
:  themes  of  Handel — even  the 
:  and  Hornpipe  movements  have 
e  dignity  which  may  partake  of 
ess  without  becoming  hoyden - 
ire  fitly  framed  by  Harty  in  a 
chestration  which  made  use  of 
orns  than  the  original  and  of 
s  which  were  not  in  use  in 
's  time.  Each  of  the  six  move- 
was  increasingly  delightful,  the 
egro  deciso  climaxing  the  whole 
?at  burst  of  spirit,  characteristic 
del  in  moments  of  exultation, 
andel  established  the  Christmas 
)f  jo3^ous  celebration  Schumann 
ced  the  note  of  pastoral  peace 
gtime  of  life,  as  the  poet  feels 
:  romance,  at  the  start,  estab- 
the  melodic  character  or  the 
the  strings  sing,  the  woodwinds 
iven  the  trombones  sing.  The 
)ment  in  this  notable  Fourth 
ony  of  Schumann  is  absolutely 
irent — there  was  no  attempt  to 
omplicated  music.  The  Scherzo 
ayed  with  such  excellent  aban- 
'  the  idea  (Lebhaft — lively — was 
inn's  marking)  that  every  man 
lorchestra  was  bowing  or  blow- 
h  rare  flexibility.  The  last  move- 
eaches  more  rugged  heights — 
rtive  quality  is  that  of  a  man 
:11s  to  achieve  something  spir- 
ther  than  to  conquer  by  force, 
ire  thoughts  pertaining  to  the 
dea,  read  into  the  Schumann, 
he  remainder  of  the  program — 
■  sion  bridged  the  gap — it  may 
the  mood  of   high   spirits   pre- 


vailed. The  new  work  by  Weinberger, 
contemporary  German-Czech  compos- 
er, was  decidedly  stimulating.  An  ex- 
cerpt from  the  successful  Berlin  opera, 
Schwanda,  the  Polka  and  I-"ugue  makes 
use  of  an  amusing  contrapuntal  devel- 
opment in  rather  strict  form,  which  is 
lightened  by  all  sorts  of  fascinating 
combinations,  possible  in  modern  or- 
chestration. Weinberger  has  the  touch 
of  a  master  craftsman.  It  was  a  good 
"chaser"  following  the  Tschaikow'sky 
I'iano  Concerto. 

It  is  always  difficult  for  me  to  write 
about  the  Tschaikowsky  B  flat  minor 
concerto  because  I  have  a  certain  defi- 
nite prejudice  against  the  work;  it  has 
always  seemed  to  be  the  stumbling 
block  for  pianists  of  good  musical 
background  who  succumbed  to  its  bril- 
liant solo  possibilities,  to  the  detriment 
of  their  finer  sensibilities.  It  was  played 
by  Elly  Ney — when  I  wished  she  had 
played  Brahms  or  Beethoven,  deplor- 
ing the  waste  of  such  maturity  on  so 
puerile  a  work.  It  was  played  by  Ga- 
brilowitsch,  at  the  Bowl,  when  I  liked 
it  best  of  all  the  times  I  have  heard  it; 
Gabrilowitsch  extracted  all  the  l)eauty 
out  of  it.  The  young  man  who  played 
it  at  the  last  sj'mphonj'  concerts — 
Marvine  Maazel — showed  much  facil- 
ity and  ]30wer — at  times,  a  fair  amount 
of  sentiment.  Maazel's  playing  lacked 
discrimination  in  dynamic  gradation, 
however,  and  the  result  was  fatigue  for 
listening  ears. 

In  the  first  movement  there  was  not 
the  proper  rhythmic  balance  ( I  under- 
stand this  went  better  at  the  Friday 
concert).  The  second  movement  was 
pla>-ed  with  greatest  finesse  of  all,  but 
the  work  gathered  impetus  as  it  went 
on  and  young  Maazel  exhibited  many 
brilliant  technical  feats,  culminating  in 
the  rapid  octave  passages  which  he  ex- 
ecuted with  true  virtuosity.  Maazel's 
position  at  the  piano  seemed  unadvan- 
tageous;  he  sat  too  far  away — a  dis- 
tinct disadvantage  for  one  with  short 
arms;  when  he  had  to  play  high  in  the 
treble  he  accomplished  it  by  an  ath- 
letic spring  which  lifted  his  left  foot 
off  the  floor,  causing  the  onlooker  a 
moment's  uneasiness  more  than  once. 
His    hands    are    unusuallv    muscular — 


The  San  Franciscc 
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thick — but  his  finger  technique  is  so 
well  developed  that  he  negotiates  in- 
tricate passages  with  celerity  and  deli- 
cacy. It  is  plainly  a  case  of  more 
technic  than  musical  discrimination 
with  Maazel.  He  should  turn  his 
thought  away  from  the  keyboard  and 
devote  it  religiously  to  what  lies  be- 
hinri    the    notes. 

*        *        * 

Hollywood  starts  the  Xew  Year  with 
a  civic  grand  opera  association.  Edwin 
Bower  Hcser  and  Allen  Cahill,  co- 
directors,  have  announced  the  definite 
engagement  of  Aldo  PVanchetti  as  con- 
ductor for  Rigoletto,  to  l)e  presented 
Wednesdaj-  evening,  Januar}^  14.  Fran- 
chetti  is.  in  a  sense,  a  local  musician; 
he  took  up  residence  here  about  a  year 
ago.  His  engagement  is  in  line  with 
the  policy  of  the  management  to  se- 
cure California  artists,  so  far  as  pos- 
sible, for  the  organization,  which  is 
founded  on  a  permanent  grand  opera 
plan.  Mongelberg,  famous  Amsterdam- 
New  York  conductor,  was  Franchetti's 
master — strangely  enough.  Franchetti 
was  born  in  Mantua,  Italy,  and  studied 
first  in  Milan,  under  Marquise  Feroni, 
who  was  the  teacher  of  Montemezzi 
(composer  of  The  Love  of  the  Three 
Kings.)  Franchetti's  conducting  expe- 
rience, ijefore  coming  to  Hollywood, 
included  appearances  at  La  Scala  and 
Teatre  del  \'erne  in  Milan,  and  an  ex- 
tensive tour  as  conductor  with  the 
Bracele  Grand  Opera  Company.  At 
Cairo,  Egypt,  Franchetti  was  chosen 
to  direct  an  open  air  performance  of 
Aida  with  chorus  of  two  thousand 
voices,  staged  at  the  Pyramids.  In 
America  Franchetti  conducted  his  own 
opera,  Xamiko  San.  with  Tamaki 
Miura  as  the  star,  for  the  Chicago 
Civic  Grand  Opera  Company.  He  is 
known  as  a  composer  of  operatic  quali- 
fications (several  medals  w-on  by  his 
compositions)  and  is  said  to  have  bril- 
liant command  of  the  opera  orchestra. 
The  Hollywood  enterprise  should  be 
greeted  with  cooperation  from  citizens 
who  wish  to  have  indigenous  opera  in 
-Southern   California. 
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Tenth  season  of  "Symphonies  under 
the  Stars"  in  Hollywood  Bowl,  which 
will  be  ushered  in  next  summer,  will 
continue  the  uninterrupted  progress  in 
artistic  quality  of  Bowl  entertainments 
and  will  bring  greater  attendance  than 
ever,  according  to  Cilcnn  M.  Tindall. 
business  manager  of  the  Hollywood 
Bowl  Association. 

Plans  for  the  coming  season  already 
are  well  in  hand,  Tindall  declared.  He 
announced  also  that  arrangements  have' 
been  completed  for  the  third  annual 
$1,000  prize  composition  t  jntest,  which 
will  be  of  international  scope,  the  win- 
ning piece  to  be  playej  as  a  feature 
number  during  the  regular  concert 
season. 

The  ?  1,000  prize  is  donated  by  Kath- 
erine  Yarnell,  Los  Angeles  music  lover 
and  philanthropist,  and  has  been  of- 
fered each  year  since  1928.  The  contest 
will  close  on  February  1  and  will  be 
open  to  composers  throughout  the 
world.  Information  can  be  obtained  by 
writing  to  the  Hollywood  Bowl  Asso- 
ciation, Holljwood,  California. 

L'pwards  of  two  million  persons 
have  attended  the  Bowl  concerts  since 
the  series  of  "Symphonies  under  the 
Stars"  was  inaugurated  in  1922,  ac- 
cording to  Tindall.  Last  season  the 
attendance  was  approximately  229,000 
paid  admissions. 

The  coming  season  will  probably 
open  early  in  July  and  will  continue 
until  the  end  of  August.  A  total  of  32 
concerts  will  be  given,  some  of  which 
will  be  featured  by  the  appearance  of 
internationally-known  soloists.  At  least 
five  famous  conductors  will  lead  the 
100-piece  symphony  orchestra. 
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A  sound  film  version  of  Wagner's 
Parsifal  may  soon  be  made  by  the 
Chicago    Civic    Opera    Company,    it    is 

rumored. 

*  *       * 

Lourie's  Sonata  I.iturgique,  with 
chorus,  has  just  been  presented  by  the 
Boston   Symphony  Orchestra. 

*  *       * 

Xew  York  nmsicians  are  fighting  a 
court  ruHng  that  music  teaching  is  a 
business  to  be  regulated  by  ordinary 
industrial   zoning   laws. 

*  *       * 

The  Hollywood  Bowl  is  preparing 
for  its  tenth  season  next  summer. 

*  *       * 

Radio  lessons  in  the  playing  of  band 
instruments  are  being  carried  on  by  the 
Michigan  University  of  the  Air. 

*  *       * 

Herbert  Rayner,  father  of  Sydney 
Rayner,  American  tenor  of  the  Paris 
Opera-Comique,  died  recently  in  New- 
Orleans.  His  son  was  at  the  time  in 
Havana,  after  concert  engagements  in 
New  Orleans  that  followed  his  autumn 
appearances  with  the  San  Francisco  and 
Los  Angeles  Opera  Companies. 

*  *       * 

Leopold  Stokowski,  conductor  of  the 
Philadelphia  Orchestra,  now  permits 
late-comers  to  enter  the  hall  at  his 
concerts  only  at  intermission  times. 

*  ^        * 

Krnest  Bloch's  Piano  Quintet  was 
l)layed  at  a  recent  concert  of  New- 
York's  Beethoven  Association  by  Har- 
old    Bauer     with     the     Gordon     String 

Quartet. 

*  *       * 

During  its  second  season,  the  Mil- 
waukee Philharmonic  Orchestra,  Frank 
Laird  Waller  conductor,  is  presenting 
such  novelties  as  Wladigerofif's  First 
Piano  Concerto,  Delius'  Appalachia, 
and   La  \'iolcttc's  Shy  lock. 

Ali)an  lierg's  famous  modern  opera, 
Woz/.ek,  is  bcink  given  its  .\merican 
premiere  this  season  by  the  Philadel- 
phia Grand  Opera  Company,  Leopold 
Stokowski  conducting. 

*  *       * 

Novelties  being  presented  by  tin- 
Chicago  Symphony  Orchestra,  under 
the  direction  of  F"rederick  Stock,  these 
days  include  Honcgger's  L'Imperatrice 
aux  Kochers,  Hadley's  Streets  of  Pe- 
king,    and     I'^lgar's     Introduction     and 

Allegro  for  strings. 

*  ♦        * 

Loi)atnik()ff's  First  Symphony  w-as 
recently  given  its  first  American  per- 
formance by  the  Detroit  Symphony  (Or- 
chestra, with  Ossip  (jabrilovvitsch  con- 
ducting. 

*  *        * 

In  Xeu  ^  nrk  the  Lneniployed  Co- 
oi)erative  Orchestra,  of  eighty  players, 
has  been  organized  by  Mischa  (Juter- 
-on,  con(hu-tor,  to  give  concerts  in  sev- 
eral of  which  soloists  will  l)e  Krnestine 
Schumann-1  kink  and  Germaine  .Schiiit- 
zcr,   i)ianist. 
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Mischa     Elman    gave    a    concert    in 
London   on    December   4.   At   the   same 
time   Yehudi   Alenuhin  was   giving  one 
in  another  London  hall. 
t-       *       * 

Hermann  Scherchen  recently  con- 
ducted Beethoven's  Mass  in  D  in  Lon- 
don, directing  the  British  Broadcasting 
Company    Orchestra  and   the    National 

Chorus. 

*  *       * 

r^ighteen  chamber  orchestras  have 
been  formed  by  the  Leningrad  Chamber 
Music  Society.  They  give  programs  in 
workers'    clu!:)s. 

Conducted  by  Del  Campo,  the  Milan 
La  Scala  orchestra  will  tour  in  Ger- 
many and  other  countries  early  in  193L 

*  *       * 

Eugent  Szenkar,  Hungarian,  has  been 
a  recent  guest  conductor  of  the  London 
Philharmonic  Orchestra.  He  is  con- 
ductor at  the  Cologne  Opera. 

*  *       * 

After  a  South  American  tour,  the 
London  String  Quartet  is  now  touring 

in    England. 

*  *       * 

Berlioz's  Les  Troyens  has  been  re- 
vived at  the  Paris  Opera. 

*  *       * 

Francesco  Malipiero's  new  opera. 
The  Comedy  of  Death,  is  to  be  given 
in  Munich  in  the  sprin.g. 

-;  *  * 

Conductors  of  the  Rome  x\ugusteum 
this  season,  besides  Bernardino  Moli- 
nari,  regular  leader,  are  William  Men- 
gelberg,  Sir  Thomas  Beecham,  Fer- 
ruccio  Calusio,  Antonio  Votto,  Howard 
Hansen,  an  American.  Fernandez  Ar- 
bos,  Sergio  Failoni,  Otto  Klemperer, 
Willy  Ferrero,  Pierre  Monteux(  Mario 
Rossi  and  Fritz  Busch. 

*  *       * 

Oska  Nebdal,  Czech  composer,  com- 
mitted suicide  in  Prague,  reports  the 
Associated  Press,  despondent  because 
of  his  failure  to  obtain  an  orchestral 
conducting  position. 

r.u(lai)est  has  a  new  orchestra,  called 
tlu"    I  langversenyzenekar. 

*  *       * 

Some  of  the  operas  to  be  given  at 
Covent  (jarden,  this  summer  will  be 
Romani's  I-'edra,  the  i^ing,  Tristan, 
Lohengrin,  Rosenkavalier,  Fledermaus, 
Magic  Flute,  Traviata.  Rigoletto,  Forza 
flel  Destino,  I')arber  of  Seville,  Turan- 
dot,  (iianni  Schicci,  r.olH-nie,  ;ind  Zan- 
donai's   l-rancesca  da    Rimini. 

*  *        * 

Three  orchestras  have  been  formed 
by  the  unemployed  musicians  in  Mu- 
nich, ;i  i)iano  grun])  nt  l\\eiit\'  i)layers, 
a  string  orchestra  of  tiiirt\'  and  a  wind 
i).-in(l    of   thirty. 

liermaim  .\i)en(lrotli,  conducting  ihj 
Cologne  Civic  Orchi'stra,  is  including 
in  his  programs  novelties  of  Toch, 
Siegl,  j;irnach,  Casell.'i.  l-'.hrinberg, 
lieinrich,   Gr;iener   and   others. 


LIEBESLIEDER  PROGRAM 


Quite  the  outstanding  ensemble  or- 
ganization to  visit  San  Francisco  in 
the  near  future  will  be  tlie  Brahms 
I^iebeslieder  Ensemble  w-hich  consists 
of  the  Liebeslieder  Vocal  Quartet  and 
the  De  Maria  String  and  Wood  Little 
Orchestra.  The  famous  names  which 
comprise  the  roster  of  this  group  of 
vocalists  and  the  high  standing  of 
Rosalino  De  Maria  as  a  musician  war- 
rant the  claim  that  these  musicians 
have  made  an  enviable  place  for  them- 
selves in  the  nation's  musical  activities. 
Outstanding  is  the  program  arrange- 
ment of  this  little  company  since  so 
great  a  variety  of  musical  entertain- 
ment is  furnished  in  one  program. 

While  the  Liebeslieder  Walzer  of 
Brahms  comprises  the  principal  item 
on  ever}'  program  of  the  ensemble, 
there  are  many  other  compositions  of 
interest  to  give  variety  to  the  enter- 
tainment. In  San  Francisco  at  Dream- 


land, Monday  night,  January  12,  1 
Liebeslieder  organization  appears 
the  Oppenheimer  Series.  They  will 
introduced  with  an  orchestral  arraii] 
nient  of  Debussy's  Dance  and  La  f 
aux  cheveux  de  lin  and  Granad 
Intermezzo.  Jerome  Swinford,  Ann 
can  baritone,  will  present  the  Eri 
from  Verdi's  The  Masked  Ball.  Estl 
Dale,  soprano,  will  sing  Schubei 
Erlkonig;  then  will  come  the  no 
Brahms  opus,  participated  in  by 
quartet,  orchestra  and  entire  organi 
tion.  Works  by  Mendelssohn,  Glazi 
now  and  others  will  be  the  next 
chestral  offering.  Fernanda  Doria, 
California  girl  of  international  repu 
tion,  will  then  interpret  Gluck's  ( 
I-"aro  and  a  Spanish  number  of  Ch; 
and  Paul  Althouse,  noted  tenor  of 
Chicago  operatic  forces  has  selected 
his  solo  number  O  Paradise  fr 
Mej'erbeer's  L'Africana,  and  the  eiil 
organization  will  then  be  heard  ir 
number  of  folksongs  and  negro  sf 
ituals. 
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MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
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26  C'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  Stt 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKELl 

LEANDCO  CAAiPANACI    I 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVEN 

■ierman  Gen§$  Music  Studie 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  10' 

Assistant   Teachers:   HER  WIG  SCHNORR,  Piano;   W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyvicw  0585 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 
1616.\  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough    Vocal   and    Dramatic   Trainiii' 

Telephone  DAvenport  3668 
740  Pine  Street  San  Fran'" 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  tnergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
December  31st,  1930 

Assets  $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  1-00 

MISSION    BR.XNCH     Mission  and  21st  Streets 

PARK-l'RKSIDK)   BRANCH  Clement  St.  ami  7tli  Ave. 

H.MC.IIT  STRliliT   BRANCH Haiwht  and  Belvedere  .--tieets 

VVIiST   I'ORTAL   BRANCH West  Portal  Ave.  and  Ulloa  bt. 

Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (4'  i)  per  cert  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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VON  SCHILLINGS  TO 
)NDUCT   GERMAN    OPERA 


FRESNO    HAS   SYMPHONY 

WITH   DANIEL  POPOVICH 


iiipressive  feature  of  the  aii- 
iient  of  the  second  annual  sca- 
the German  Grand  Opera  Com- 
)pearing  here  at  the  Civic  Audi- 
January  24  to  28  is  the  identifi- 
vith  the  organization  of  Dr.  Max 
hilliiiKS,  former  director  of  the 
istaatsoper. 

N'on  Schilhngs  will  serve  as 
il  conductor.  Associated  with 
;  Carl  Adler  and  Hans  Blech- 
.  \'on  Schillings  is  one  of  the 
iiinent  musical  figures  n:  Ger- 
having  won  wide  recognition 
mposer  as  well  as  a  conductor 
known    to    the   American  public 

his  opera  Mona  Lisa,  produced 
Metropolitan  Opera  House  in 
'e  is  also  recognized  as  a  con- 
af  remarkable  force  and  ability, 
the  past  several  weeks  he  has 
recting  the  Wagnerian  "Ring" 
at  the  Berlin  Staatsoper. 

in  1868  in  Dueren,  on  the 
he  received  from  his  mother,  a 
lo  of  Frankfort,  an  inheritance 
eat  artistic  past.  Regarding  his 
^''on  Schillings  has  said: 
ong  as  I  can  think  back  I  have 
musician.  I  could  never  wish  or 
r  anything  but  music  to  fill  my 
/  mother  awakened  in  me  the 
r  art  and  died  with  the  con- 
;ss    of    having    shown    me    the 

?rve(l  many  seasoiis  as  assistant 

:or    of    the    Bayreuth    Fe.-tivals 

became   a  Wagnerian   follower 

vn  in  his  opera  Ingewelde.   He 

\  the  title  of  Professor  of  Music 

and  .became  an  honorary  doctor 

University    of    Heidelberg.    For 

)er   of   years    following    he    was 

music  director  of  the  Stuttgart 

nd   in    1919,   on   the   resignation 

lard    Strauss    from    the    Berlin 

per.    \'on     Schillings     was     ap- 

general  director  in  his  place. 

C.    Oppenheimer,   local   repre- 

e  of  the  German   Grand  Opera 

ly,    has    announcer    that    there 

five  performance,  as  follows: 

:lay  night,  January  24,  Die  Wal- 

5unday   afternoon,   January   25, 

ing  Dutchman;  Monday  night, 

26.  D'Albert's  Tiefiand;  Tues- 

it,  January  27,  Siegfried;  Wed- 

light,  Januar>'  28,  Goetterdam- 

3rders  are  now  l)eing  received 
uiheimer  and  Monday,  January 
)en  fixed  as  the  start  of  the 
icket    sale    at    Sherman,     Clav 


ENTINA   HERE   SOON 


;er  Sell)y  C.  Oppenheimer  has 
irned    from    a    visit    to    New- 
while   there    had   the   good 
l)e  present  at  La  Argentina's 
nance    in    Carnegie    Hall    in 
lis  season  and  the  local  im- 
witnessed  one  of  the  greatest 
and  most  enthusiastic   crowds 
ever    attended    that    intcrna- 
'anious  hall  of  music,  .\ccord- 
>Ppenheimer,    La    .\rgcntina    is 
lian  ever. 


Initial    Concert   Underwritten   by   Bee ; 

Agnes  de  John  Is  Guest 

Pianist 


The  1' h  i  1  li  ar  m  o  n  i  c  Orcliestra  of 
Fresno,  financed  by  the  I'Vesno  Bee, 
has  Daniel  Popovich  as  its  conductor, 
and  gave  its  first  program  in  that  city 
December  4.  The  guest  artist  was 
Agnes  de  Jahn  (Gardner  Eyre),  pian- 
ist and  composer,  who  played  the 
Tschaikowsky  B  flat  minor  Concerto. 
Reports  indicate  that  Fresno  wishes 
to  l)e  on  the  musical  map  and  that  a 
desperate  effort  is  being  made  to  carry 
on  the  enterprise  launched  by  the  Bee. 
The  orchestra  is  wholly  composed  of 
Fresnans,  including  its  conductor  who 
is  a  native  of  the  old  pioneer  town, 
and  comprises  sixty  players.  Dr.  Mitch- 
ell P.  Briggs,  critic  for  the  Fresno 
Republican,  is  responsible  for  the  state- 
ment  in   part: 

"Under  the  baton  of  Daniel  Popo- 
vich, this  new  symphonic  ensemble 
presented  a  program  of  the  best  or- 
chestral music  in  a  style  that  would 
have  done  credit  to  a  much  more 
matured  organization.  Brought  togeth- 
er only  within  the  last  few  weeks,  the 
orchestra  has  developed  a  unity,  a 
spirit  and  a  correlated  musicianship 
that  need  make  no  apologies.  There 
were  inaccuracies,  to  be  sure — a  little 
uncertainty  as  to  tempos,  but  this  is 
unimportant  in  view  of  the  fact  that  a 
symphony  orchestra  is  builded  in 
Fresno  with  Fresno  musicians,  and  the 
existence  in  any  city  of  a  locally  main- 
tained orchestra  is  a  measure  of  the 
vitalit}'  of  the  musical  life  of  the  com- 
munity. 

"Mrs.  de  Jahn's  artistry  was  the 
piece  de  resistance  of  the  evening.  She 
gave  a  fine  poetic  emphasis  to  the  oft 
repeated  motif  and  put  a  thrilling  vigor 
into  the  heavy  concerted  passages." 

Minnie  Marshall,  of  The  Bee,  said  of 
Mrs.  de  Jahn:  "She  is  absolute  mistress 
of  the  grand  st\'le  of  playing,  and  she 
has  conviction  and  musical  sincerity." 
The  trend  of  the  evening  was  de- 
scribed: 

"Popovich  was  lavish  in  his  initial 
profiferings,  opening  with  the  Introduc- 
tion to  Act  III  of  Wagner's  Lohen- 
grin. Followed  the  Rimsky-Korsakoft' 
Hynm  to  the  Sun,  Rachmaninoff's  In 
the  Silence  of  the  Night,  Procession  of 
the  Sardar,  from  the  IppoUitov-Ivanov 
Caucasian  Sketches.  With  Samuel  Hun- 
gerford,  concert  master,  and  Will 
Hayes,  first  violin,  the  string  section 
stood  out  in  the  Bruch  Kol  Nedrei, 
Grainger's  Irish  Tune  from  Count}' 
Derry,  and  the  Strauss  Blue  Danube 
Waltzes. 

"Leland  Long,  first  cellist,  was  for- 
merly a  member  of  the  Denver  Sym- 
phony Orchestra,  and  his  tones  were 
vital  in  the  William  Tell  Overture 
which  was  the  closing  work.  Popo- 
vicli,  himself  a  pianist,  scored  real  tri- 
umph in  liis  conductorial  pose  and  is 
to  be  reckoned  with  in  the  music  of 
the   future." 

.\s  a  postscript,  the  undersignetl   has 
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pleasure  in  stating  her  hearing  of  Mrs. 
de  Jahn's  i)ianistic  and  compositional 
al)ilities.  In  1927,  at  an  artist's  concert, 
given  during  the  state  convention  of 
the  California  Music  Teachers'  Asso- 
ciation at  Stockton,  she  gave  a  piano 
group  with  grace  and  determination, 
including  her  own  work.  Beyond  the 
Mist,  in  which  fine  imagination  stood 
out.  This  was  also  played  by  Popovich 
at  a  recent  recital.  Mrs.  de  Jahn  is  a 
"grandchild"  student  of  the  Leschetiz- 
sky  school. 

ANNA   CORA   WIXCHELU 


OPPENHEIMER   RETURNS 


Manager  Selby  C.  Oppenheimer,  who 
has  just  returned  from  a  flying  visit 
to  New  York  City,  where  his  special 
mission  was  to  greet  Yehudi  Menuhin 
and  his  family  on  their  arrival  on  the 
S.  S.  Paris,  reports  that  musical  con- 
ditions in  the  East  are  not  nearly  so 
good  as  the\'  are  in  the  Western  sec- 
tion of  the  country.  Oppenheimer  had 
little  to  sa>-  of  the  new  mergers  affect- 
ing concert  managements  m  New  York 
excepting  to  declare  that  he  had  con- 
cluded more  than  satisfactor\-  arrange- 
ments which  would  mean  bringing 
even  greater  attractions  than  ever  to 
California.  According  to  the  local  im- 
pressario,  "Things  in  New  York  are  at 
present  in  a  more  or  less  unsettled 
state.  The  great  broadcasting  compa- 
nies are  reaching  out  so  as  to  assure 
themselves  the  appearance  of  the  fore- 
most stars  on  their  air  circuits  but  the 
coml)inations  so  far  announced,  I  am 
assured,  are  not  intended  to  aflfect  the 
recital  appearances  of  these  noted  art- 
ists. What  will  result,  however,  is  a 
reduction  of  expenses,  an  arrangement 
of  traveling  routes  that  will  bring 
more  comforts  and  easier  traveling  to 
the  artists  and  the  assurance  that  the 
West  will  profit  by  these  conditions. 

"Both  the  heads  of  the  National  and 
Columbia     Broadcasting    systems     told 


me  that  their  plans  ii'  lude  broadcast- 
ing of  famous  star^  from  the  West  to 
the  East  and  '!iat  much  of  this  trans- 
continental service  will  be  initiated 
from  Sar  Francisco  and  Los  Angeles 
studio-  while  the  artists  are  in  this  ter- 
ritory. This  will  make  for  increased 
advertising  of  California  advantages 
and  will  do  much  toward  making  our 
state  prominent  as  a  broadcasting  and 
musical  center." 

Oppenheimer  says  the  Menuhins  ar- 
rived safely  and  are  staying  at  the 
Ansonia  Hotel  in  New  York  awaiting 
Yehudi's  first  metropolitan  appearance 
in  early  January.  Yehudi  has  grown 
considerably  but  is  still  the  unspoiled 
child,  sweet  and  natural  as  of  old. 
Laughingh-  the  local  manager  tells  us 
of  the  surprise  the  Menuhin  family  ex- 
perienced on  seeing  him  at  the  dock 
when  the  S.  S.  Paris  of  the  French 
Line  arrived  in  New  York.  "It  was  like 
a  breath  of  California  air."  was  Ye- 
hudi's comment.  The  entire  family,  in- 
cluding the  bo\'s  father  and  mother 
and  two  sisters,  together  with  Hubert 
Giesen.  pianist,  and  a  maid,  were  in 
the    Menuhin    party. 
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ARTISTS  OF  BUREAUS 

MERGED   BY   COLUMBIA 


The  following  musical  artists  are 
represented  by  concert  bureaus  that 
have  just  formed  the  Columbia  Con- 
certs  Corporation: 

Concert  Alanagement  Arthur  Judson, 
Inc. — Sopranos,  Florence  Austral,  Hil- 
da Burke,  Claire  Dux,  Nanette  Guil- 
ford, Maria  Kurenko,  Hulda  Lashan- 
ska,  Alice  Mock,  Nina  Morgana,  Rachel 
Morton;  contraltos,  Merle  Alcock,  Ma- 
rian Anderson,  Sophie  Breslau,  Doro- 
thea Flexer,  Kathryn  Meisle,  Maria 
Olszewska,  Eleanor  Reynolds;  tenors, 
Dino  Borgioli.  Mario  Chamlee,  Ralph 
Errolle,  Arthur  Hackett,  Giovanni 
Martinelli;  baritones,  Richard  Bonelli. 
Nelson  Eddy,  Herbert  Heyner,  Hein- 
rich  Schlusnus:  bassos,  Chase  Baro- 
meo,  Ezio  Pinza;  violinists,  Ruth  Bre- 
ton, Jasch^  fetz,  Nathan  Milstein, 
Albert  Spalding,  Joseph  Szigeti,  Efrem 
Zimbalist,  Jacques  Tribaud;  pianists, 
Alexander  Brailovvsky,  Abram  Chasins, 
Ossip  Gabrilowitsch,  Gitta  Gradova, 
Vladimir  Horowitz,  Ernest  Hutcheson, 
Jose  Iturbi,  Alfred  Mirovitch,  Nikolai 
Orloff,  Carlo  Zecchi;  cellists,  Gregor 
Piatigorsky,  Alfred  Wallenstein;  flut- 
ists, John  Amadio,  Georges  Barrere; 
harpsichordist,  Lewis  Richards;  conduc- 
tor-pianist, Ernest  Schelling;  ensem- 
bles, Barrere  Little  Symphony,  Barrere 
Wood  Wind  Ensemble,  International 
Singers,  London  String  Quartet,  Lener 
String  Quartet,  New  York  String 
Quartet,  Philadelphia  String  Qvartet, 
Philadelphia  Chamber  String  Simfoni- 
etta,  Ethel  Bartlett  and  Rae  Robert- 
son; special  attractions,  American  Op- 
era Company,  Smallman  A  Capella 
Choir,  Anna  Duncan,  Madeleine  Grey 
in   program  of  folk  music. 

Metropolitan  Musical  Bureau — So- 
pranos, Rosa  Ponselle,  Marie  Jeritza, 
Grace  Moore,  Lily  Pons;  contralto, 
Sigrid  Onegin;  tenor,  Edward  John- 
son; bass,  Paul  Robeson;  pianist,  Har- 
old Bauer;  violinists,  Mischa  Elman, 
Erika  Morini;  and  the  following  spe- 
cialists: La  Argentina,  tlie  English 
Singers,  the  Aguila  Lute  Quartet,  the 
Don  Cossack  Russian  Male  Chorus. 

Evans  and  Salter — Colorature  so- 
prano, Amelita  Galli-Curci;  soprano, 
Elisabeth  Rethberg;  tenor,  Tito  Schipa; 
baritone,  Lawrence  Tibbett;  violinist, 
Yehudi  Menuhin. 

Haensel  &  Jones — Colorature  so- 
prano, Luella  Melius;  sopranos,  Elsa 
Allen,  Olga  Avcrino,  Mary  Craig, 
Ethel  Fox,  May  Peterson,  Gina  Pin- 
ncra,  Helen  Stanley,  Marie  Sundelius, 
Jeannette  \'rieland;  contraltos,  Grace 
Leslie,  Marion  Telva,  Nevada  Van  Der 
Veer;  pianists,  Roliert  Goldsand,  Kath- 
arine Goodson,  Serge  Prokofieff,  Clara 
Rabinovitch;  violinists,  Sylvia  Lent, 
Ruggiero  Ricci,  Toscha  Seidcl;  tenors, 
Paul  .Mthousc,  Henry  Clancy,  Rich- 
ard Crooks.  .Mian  Jones,  Edward  Ran- 
some;  !)arit()ncs,  {'"rederic  Bacr,  Hcr- 
liert  (iouid,  I'Ved  Patton.  Harrington 
van  Hoesen;  joint  recitals,  Paul  Alt- 
house  and  l->ed  Patton,  Metropolitan 
Grand  Opera  Quartet— Marie  Sunde- 
lius. Marion  Telva.  Paul  Altliouse, 
I'-rcd  I'atton;  special  attractions,  Etlicl 
Fox,   soprano,  and   .Mian   Jones,   tenor. 


with  assisting  concert  pianist  in  com- 
plete program  of  operatic  scenes  in 
costume;  two-piano  recital,  Edwin  and 
Jewel  Bethany  Hughes;  harpist,  Mil- 
dred Dilling;  ensem!)le,  Leo,  Jan  and 
Mischel  Cherniavsky,  violin,  piano,  cel- 
lo, in   trios  and  solos. 


ATWATER  KENT  RADIO  HOUR 

Dusolina  Giannini,  the  American 
dramatic  soprano,  who  set  a  new  high 
record  for  singing  114  concert  and 
opera  engagements  on  three  continents 
in  one  season,  is  the  Atwater  Kent 
Radio  Hour  artist  to  be  heard  Sunday 
evening,  January  4,  in  a  special,  diverse 
program,  with  the  Atwater  Kent  Con- 
cert Orchestra,  directed  by  Josef  Pas- 
ternack. 

Miss  Giannini  is  proclaimed  by  Euro- 
pean music  critics  as  one  of  that  group 
of  American  artists  who  are  carrying 
the  most  exquisite  musical  art  right 
into  the  art  centers  of  the  Old  World, 
thus  giving  a  new  illustration  of  "car- 
rying coals  to  Newcastle."  She  is  a 
native  of  Philadelphia  and  comes  of  a 
family  of  musicians.  Her  father,  Fer- 
rucio  Giannini,  was  a  distinguished 
operatic  tenor  who  once  sang  with 
Adelina  Patti  and  other  great  stars. 
Her  motiier  was  concert  violinist.  She 
has  one  brother  who  is  a  composer  and 
another  who  is  a  second  'cellist. 

Educated  in  the  most  thorough  way 
to  become  a  great  singer,  the  young 
Philadelphia  artist  first  gained  recogni- 
tion by  substituting  for  Anna  Case,  on 
twenty-four  hours'  notice,  as  solo  artist 
on  a  Schola  Cantorum  program  in  1923. 
Her  success  was  such  that  she  was 
immediately  l^esieged  by  demands  for 
concert  engagements  in  this  country. 
In  Europe  she  is  proclaimed  as  a  new 
and  unusually  natural  type  of  opera 
star. 


THE  AGUILAR  QUARTET 


Writing  of  the  Aguilar  Lute  Quartet 
in  La  Libertc,  a  Paris  publication,  S. 
Wolff  states:  "Tliis  group  of  musicians 
has  midertaken  tlie  re\-ival  of  the  lute; 
a  deiicioush-  archaic  instrument  full  of 
clianii.  This  audacious  \'enture  was 
cro\\'ned  with  complete  success.  Much 
as  I  should  like  to,  I  could  not  describe 
the  intense  poetry  emanating  from  the 
■ibration  of  tlieir  strings,  their  remark- 
able range  of  color  effects,  tlu'ir  incisive 
rliythiii." 

.San  Iranciscans  will  liave  an  oppor- 
tunity to  experience  the  deliglit  of 
hearing  this  lute  (piartet  from  Spain  on 
Monday  afternoon,  January  26,  when  tlie 
-Agnilars  inaugurate  the  Alice  Seckels' 
Matinee  Musicale  series  in  the  Travers 
'I'heater.  The  instruments  on  which  tlie 
.\gnilars  i)lay  are  of  modern  make,  the 
work  of  a  celebrated  Madrid  niakir; 
not  till'  ancient  frail  instruments  bor- 
rowed from  some  Spanish  musemn. 

I'^nthusiastically  acclaimed  in  I'-inoiic 
wherever  they  played,  tluir  appearances 
in  America  aroused  rnriosit>'  wJiicli 
w;is  imnieidately  changed  to  approba- 
tion of  the  highest  order.  Tlie  Agnilars 
are  said  to  have  soundtd  all  the  pos- 
sil)le  varieties  of  color  and  expression. 
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OSCANINI  ASSAILED  BY  A  PEDANT       HARASSING  THE  MUSICAL  PROFESSION 


;r  in  November  1930  Issue  of  The  American  Mercury  Unjustly 
id  Sweepingly  Denies  the  Distinguished  Master  Claims  to 
Higher  Artistry  —  Extravagant  Condemnation  and 
Peevish  Outbursts  of  a  Musical  Bigot  —  Evidently 
Regards  Himself  as  Superior  to  Everyone  Else 


And  Now  New  York  Seems  to  Make  It  a  Crime  for  Music  Teachers 

To  Give  Lessons  In  Their  Own  Homes — Music  Teaching 

Placed  In  Same  Class  With  Grocery  Stores  and 

Sandwich  Shops — Musical  Organizations 

Seek  to  Have  Status  Defined 


are  reprinting  the  following 
entitled  "Toscanini's  Big  Stick" 
he  November  issue  of  The  Ani- 
Mercury  merely  as  a  curiosity. 
ns  to  be  the  only  one  of  its  kind 
itence.  It  is  written  by  an  un- 
musical pedant  by  the  name  of 
d  Robinson  and  exhibits  in  every 
e  recklessness  usually  associated 
Duth.  It  also  reveals  an  unbeliev- 
gotism  also  usually  associated 
lexperienced  youth.  Mr.  Robin- 
s  learned  something  and  is  anx- 
I  parade  his  knowledge.  Indeed, 
s  to  extremes  to  enumerate  his 
al  cind  analytical  mind,  present- 
I  conclusions  with  mathematical 
:y.  He  is  a  modern  "Beckmesser" 
ses  his  little  tack  hammer  with 
le  monotony  and  shows  his 
by  what  he  leaves  unsaid  rather 
y  what  he  says.  We  are  com- 
g  in  greater  detail  on  this  article 
illy.  In  the  meantime  we  publish 
tically  in  full: 

since  that  hysterical  evening  at 

ie    Hall    four    years    ago,    when 

■.traordinary  festivity  he  triuniph- 

;turned  to  America  as  conductor 

*Jew  York  Philharmonic  Orches- 

turo  Toscanini  has  steadily  pro- 

I  along  a  path  of  unprecedented 

)n  and  acclaim.  With  each  suc- 

concert  the  chorus  of  enthusi- 

s   mounted    higher    and    higher, 

'  now  he  has  become  an  object 

se,  almost  fetishistic  adoration. 

irshippers — recruited,    since   the 

European  tour,  from  two  conti- 

mclude     critics     and     audiences 

"he    former,    with    monotonous 

ty,     publicly     prostrate     them- 

md  the  ticket-buyers  flock  jubi- 

long.    Those   who   may   remain 

■ers  are   silent   in   their   dissent, 

t.  perhaps,  to  interpose  a  skep- 

rk  into  a  picnic  that  is  being  so 

uid  so  generally  enjoyed. 

1  auspicious  that  in  all  this  babel 
e  you  can  discover  hardly  a 
rational  and  measured  analysis; 
lor  Toscanini's  virtues,  if  they 
lould  warrant  more  than  adol- 
'entiniental  admiration.  For  we 
dealing  with  the  stability  and 
f  a  great  art,  not  with  a  child's 
'  h  the  preservation   of  a   great 


musical  heritage,  not  with  the  idle 
pleasures  of  a  superficial  mob.  Before 
we  can  concede  to  Signor  Toscanini, 
therefore,  that  autocratic  power  and 
influence  which  he  has  undoubtedly 
acquired,  we  must  try  to  find  out 
whether  his  taste  and  abilities  justify 
the  great  responsibility  his  reputation 
has  imposed  upon  him. 

First  of   all,    I    think   you   will  grant 
me  the  premises  that  the  art  of  music 


Those  who  are  so  anxious  to  have 
laws  passed  about  music  teaching  should 
read  with  great  care  the  following  ar- 
ticle which  appeared  in  The  Musical 
Courier  of  December  20: 

Five  representative  organizations  of 
Musicians  in  New  York  City,  including 
the  American  Academy  of  Teachers  of 
Singing,  the  Bohemians,  the  Guild  of 
\'ocal  Teachers,  the  Musicians  Club 
and  the   New  York   Singing  Teachers' 


MRS.  NOAH  BRANDT 

The  Distinguished  Piano  Pedagogue  Whose  Book,  "Science  In  Modern  Pianoforte 

Playing,"  Has  Been   Endorsed   by   Leading  Authorities 


is  more  than  merely  a  series  of  pleasant- 
sounding  tones, — just  as  poetry  is  not 
simply  a  group  of  lovely  vowels,  or 
painting  simply  a  composite  of  pleas- 
ing colors  and  curves.  Far  to  the  con- 
trary, it  is  the  expression  of  intellectual 
concept,  though  that  concept,  whatever 
it  may  be,  is  conveyed  by  means  of  cer- 
tain material  agents.  Thus,  the  Funeral 
March  of  Beethoven's  Eroica  Sym- 
(Continued  on  P.  2.  Col.  1) 


Association,  have  combined  forces  for 
the  purpose  of  carrying  on  litigation 
that  will  clearly  define  the  status  of 
music  teachers  and  other  professionals 
who  practice  their  work  in  their  own 
homes.  It  was  announced  today  that 
the  fight  would  be  centered  in  a  defense 
of  the  case  of  Wager  Swayne  Harris, 
a  teacher  of  singing,  who  was  convict- 
ed in  the  Court  of  Special  Sessions,  the 
conviction    being    recently    upheld    bv 


the  Appellate  Division  of  the  Supreme 
Court,  for  conducting  a  business  in  a 
residential  zone.  These  societies  are 
carrying  this  case  before  the  Court  of 
Appeals  of  the  Supreme  Court  of  the 
State  of  New  York  for  a  final  hearing. 
The  efTect  of  this  decision  will  be  far- 
reaching  and  will  affect  the  destinies 
of  not  only  musicians  but  portrait 
painters,  artists,  even  architects,  law- 
yers, engineers  and  others  who  may 
hold  consultation  in  their  own  homes. 
Percy  Rector  Stephens,  chairman  of 
the  committee  representing  the  various 
organizations,  made  the  following  state- 
ments regarding  the  case; 

"According  to  the  decision  of  the 
Appellate  Division  of  the  Supreme 
Court  of  New  York  State,  the  teaching 
of  music  has  been  defined  as  a  'busi- 
ness.' Therefore,  the  teaching  of  any 
subject  within  one's  private  home  must 
I)e  classed  as  a  'business'  and  the  person 
carrying  on  such  activities  is  liable  to 
criminal  prosecution."  The  facts  are: 

"The    Zoning   Law   of  the   city   pro- 
vides that  no  trade  or  industry  ordinar- 
ily known  as  'business,"  shall  be  main- 
tained or  conducted  in  a  residence  dis- 
trict.  Mr.  Wager  Swayne   Harris,  who 
owns  and  lives  in  his  own  private  dwelling 
at  320  West  78th  street,  and  there  gives 
vocal  instruction,  was  prosecuted  for  a 
violation    of  that   law  in   the   Court   of 
Special  Sessions  because  in  so  doing  he 
was    carrying   on   a   'business.'    Such    a 
violation  is  a  criminal  offense   punish- 
able either  by  fine  or  imprisonment  or 
both.  Mr.  Harris  was  tried  in  that  court 
and  convicted.  On  appeal  to  the  .Appel- 
late Division  of  the  Supreme  Court  of 
New    York    State    the    conviction    was 
sustained.  If  upheld,  no  musical  instruc- 
tion of  any  kind  can  be  given  in  one's 
own    home,    whether  owned   or  leased, 
or  whether  in  a  private  dwelling  or  an 
apartment,    without    being    subject    to 
criminal  prosecution.   It  must   be  done 
in  a  district  not  zoned  as   a  "residor.ce 
district'  but  only  in  a  business  disf  ict. 
.\n  appeal  is  being  taken  to  the  Court 
of    .\ppeals,    where    the    vital    que^fo!-. 
will   be  presented   wliether  musical  in- 
struction  in   one's   own   home,   musical 
art  or  the  practice  of  a  profession  highly 
artistic  or  scientific,  is  a  business.  It  is 
therefore   a  serious  matter  for  all   en- 
(Continued  on  P.   11,  Col.  1) 
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(Continued  from  P.  1,  Col.  2) 

phou}^  is  more  than  simply  a  particular 
arrangement  of  notes  in  the  key  of  C 
ml;: or  and  C  major,  to  be  played  by 
variou.^  instruments  loud  or  soft  accord- 
ing to  ti.  directions  inscribed.  Though 
the  printed  record  is  explicit  onh'  in 
these  things,  .'et  if  we  are  to  consider 
the  march  a  work  of  art,  we  must  ac- 
cept that  record  only  as  a  symbolic 
indication  of  what  Beethoven  felt  and 
thought  when  he  wrote  it. 

This  may  have  been  grief  over  the 
death  of  a  pet  cat,  or  a  universal  com- 
passion inspired  by  the  decay  of  all  liv- 
ing things.  Let  it  suffice  that  it  was 
some  thought  and  emotion  not  specified 
in  the  printed  score,  but  undeniably  ex- 
istent in  Beethoven's  mind  during  its 
composition.  It  is  the  task  of  the  per- 
former to  penetrate  into  this  secret  of 
the  work,  to  fathom  the  obscure  pur- 
pose and  philosophy  which  dictated  its 
creation,  and  to  promulgate  the  discov- 
ery with  as  much  fidelity  to  the  original 
intent  and  conception  as  he  is  capable 
of  .One  cannot  look  upon  the  works  of 
art  as  isolated  entities,  but  must  see 
them  as  the  particular  expressions  of 
particular  men. 

Bear  with  me  a  little  further  in  this 
anatomical  dissection;  the  extent  and 
complexity  of  the  subject  demand  that 
only  one  or  two  salient  constituents  be 
treated  here.  Most  important  is  the 
c|uestion  of  rhythm,  the  chief  factor  by 
w-hich  the  intellectual  content  of  nmsic 
is  conveyed.  It  is  generally  misunder- 
stood as  simply  the  problem  of  main- 
taining a  regular  beat;  but  the  true 
rhythmic  analysis  of  any  musical  work 
is  infinitely  more  subtle  and  complex. 
Based  on  the  fundamental  principle  that 
rhythmic  structure  consists  primarily  of 
phrases,  not  metrical  units,  the  correct 
understanding  of  a  composition  would 
divide  it  into  its  multidunious  phrase 
segments,  and  portray  them  with  such 
great  care  that  their  distinctiveness,  on 
the  one  hand,  and  their  relationship,  on 
the  other,  be  ever  clearly  delineated. 

Technically,  a  niusical  phrase  is  dis- 
tinguished by  its  cadences,  which  are 
musical  progressions  denoting  pauses 
and  summations  of  musical  ideas — in 
which  respect  they  can  be  compared  to 
the  grammar  of  language.  That  is,  the 
cadences  indicate  subject,  verl)  and 
complement,  and  an  intelligent  reading 
stresses  a  musical  phrase,  or  jjart  of 
phrase,  according  to  its  i)Iace  and  func- 
tion in  the  sentence. 

.\'ow  let  us  take  the  second  main 
tlunic  in  the  first  movement  of  P)rahnis' 
T)  major.  (Here  the  writer  quotes 
quotes  eight  parts  of  the  score.) 

The  average  musician  would  i)lay  this 
as  an  cight-l)ar  phrase,  with  a  metrical 
unit  of  three  beats  for  each  i)ar,  main- 
taining a  perfectly  even  tempo.  But  if 
we  look  at  the  meaning  of  this  i)assage 
we  see  an  entirely  different  content. 
First  of  all,  there  are  two  main  ))hrases, 
marked  by  the  feniiniiie  (  aclcnccs  1  and 
2.  Now,  it  is  the  nature  of  a  feminine 
cadence,  because  of  its  resolution  on 
the  unaccented  beat,  to  slow  ii])  the 
feeling  of  the  music,  and  it  nnist  l)e 
played  with  a  certain  "give,"  a  certain 
halting  pressure.  If.  therefore,  you  were 


to  pla\'  the  measures  at  1  and  2  with 
an  absolutely  even,  inflexible  speed,  you 
\\  ould  run  the  two  phrases  together, 
fail  to  gather  attention  for  the  ensuing 
phrase,  and  thereb}-  confuse  the  whole 
significance  of  the  passage. 

Pressing  our  technical  examination 
even  closer,  we  can  divide  each  of  these 
phrases  in  turn.  The  first  phrase  has 
two  parts,  the  first  of  which,  ending  at 
(a),  contains  two  repeated  units,  the 
second  being  a  longer,  descending  arc. 
The  first  half  poses  the  idea — a  bit 
cautiously,  as  it  were;  the  second,  now 
confident  of  your  attention,  swings  out 
more  boldl}^  into  the  subject  matter. 
To  play  this  first  half  correctly,  then, 
you  would  make  the  beats  uneven;  the 
first  beat  of  each  bar  requiring  a 
weightier  emphasis,  and  the  third  beat 
hurrying  a  bit  to  catch  up  for  the  lost 
time.  The  second  half  of  the  phrase 
would  spread  more,  in  a  broader,  regu- 
lar tempo  until  reaching  the  cadence  as 
1,  where  it  would  pause  a  second,  as 
already  indicated,  before  going  on.  It 
is  hardly  necessary  to  add,  of  course, 
that  these  gradations  of  tempo  must  bo 
effected  so  subtly  as  to  be  almost  im- 
perceptible. Such  a  procedure  is  called 
the  rubato.  and  it  is  this  which  gives 
life  and  vitality  to  all  musical  per- 
formance. 

Finally,  we  must  look  at  this  passage 
as  more  than  a  mere  progression  of 
cadences.  This  is  a  man  speaking  to  us, 
speaking  passionately,  pleadingly,  with 
deep  and  grave  emotion.  The  first  two 
measures  ha\'e  something  rueful  about 
them;  thej'  must  be  played  a  little  sub- 
dued. The  second  two  become  more  in- 
sistent, and  must  be  played  with  larger 
tone.  And  in  the  next  phrase,  though 
the  first  idea  is  repeated,  it  is  this  time 
a  tone  higher,  speaking  now  not  so 
ruefully  as  tenaciously,  and  requiring, 
therefore,  a  more  intense  tonal  exposi- 
tion. Then,  following  this  passage  be- 
yond my  (|uotation,  you  can  construct 
an  entire  alter  ego  around  the  actual 
music,  a  sort  of  psychic  index  to  the 
meaning  behind  the  printed  notes,  an 
index  without  which  no  intelligent  per- 
formance would  be  feasible.  It  is  in  this 
way,  l)y  considering  all  music  as  we 
have  this  particular  quotation,  that  the 
performer's  imagination  and  percei)tion 
can  snare  tlie  real  ci.ntent,  which  hangs 
like  a  sliadow  l)eliind  the  outward  tech- 
nical surface. 

I  cliose  this  exani])le  of  I>rahins  de- 
Hberatel.N',  because  this  symphon\'  is 
one  ot  the  tew  pieces  of  genuine  music 
which  Signor  'i'oscanini  has  condes- 
cended to  Kive  durinj.i  his  four-year 
stay.  .Such  music  is  llie  true  test  of  a 
performer — not  tlie  silly  nonsense  of 
Respighi,  Martucci,  I)e  Sabata  and  the 
rest  of  the  Italian  fraternity;  and  be- 
fore it,  Signor  Toscanini  is  as  innocent 
as  a  lamb.  Observation  of  his  techni(|ue. 
indeed,  forces  the  conclusion  that  the 
great  Cdiidnctdr  knows  very  little  of 
those  subtler,  pnifounder  aspects  of 
nuisic  tli.it  I  have  just  (lescrii>e(l.  He 
b;i\e  <)m!\'  diic  ;ip|)r();icli,  which  he  em- 
plo\s  iiidis(riminatel>-  tow.irds  ;i]l  mu- 
sic, from  a  Moziirt  s>niphon\-  to  a 
Wakiicr  |)relude.  lie  has-nnark  this 
closely— he  lias  the  single,  phenomenal 
caj)acily    for    maintaining    a    persistent 


tempo   with   the   mechanical    rigidity   of 
a  metronome. 

That  is  the  entire  sum  and  substance 
of  the  man's  secret.  He  cares  for  noth- 
ing else,  sees  nothing  else,  subordinates 
all  other  elements  to  this  one.  Setting 
out  to  secure  an  absolutely  even  beat 
from  the  beginning  to  the  end  of  a 
composition,  he  makes  no  concessions 
to  heaven  or  earth  when  so  engaged. 
The  notes  must  be  clear,  in  tune,  and 
observant  of  any  expression  marks  that 
happen  to  be  present.  Beyond  that,  he 
asks  for  nothing — and.  I  may  add,  gets 
it.  He  will  tolerate  no  divergence  from 
his  view,  but  tyrannically  casts  his 
musicians  into  this  rhythmic  strait- 
jacket,  hanmiering  them  obstinately  in- 
to submission.  "But,  sir,  the  music  at 
this  measure  cannot  be  plav^ed  so  rigid- 
ly; the  composer  never  meant  it  to  go 
that  way."  .  .  'Tt  cannot?  .  .  It  must!" 
And  it  is. 

No  wonder  Mr.  Mendelberg  com- 
plained last  winter  of  a  worn-out  band 
of  players.  The  Italian's  relentless  do- 
mination has  spoiled  all  of  the  gracious 
qualities  which  formerly  distinguished 
the  Philharmonic's  performers,  especi- 
ally the  win^  soloists.  Mr.  Labate's 
oboe,  whose  tone  used  to  have  such 
marvellous  affecting  expressiveness, 
has  gone  stale,  dull  and  uninspired. 
Mr.  Amans,  whose  flute  formerly  had 
such  vibrant  beauty,  now  seems  always 
out  of  breath,  perpetually  worried  that 
the  notes  will  not  come  out  in  time  or 
tune.  Mr.  Bellison's  admirably  free  and 
intelligent  phrasing  on  the  clarinet  has 
lost  all  its  ease  and  placidity;  he  seems 
never  able  to  catch  up  with  himself, 
unable  to  mold  and  shape  his  phrases 
with  that  former  freedom  and  supple- 
ness. And  Mr.  Jaenicke's  horn,  once  so 
tnajestically  noble  and  impressive,  has 
lapsed  into  a  stolid,  rigid  and  common- 
place articulation. 

Though  less  noticeable,  the  same 
thing  has  happened  to  the  rest  of  the 
orchestra.  The  string  tone  has  a  fever- 
ish anxiety  where  before  it  was  rich 
and  confident;  the  brass  has  lost  its  in- 
dividuality completely.  This  transfor- 
mation, regrettable  as  it  may  be,  is 
not  surprising  in  the  least.  The  players 
have  ben  forced  to  submit  to,  the  rule 
of  a  military  general.  They  have  had 
all  their  feeling  for  nnisic  tremendously 
dissipated  bj^  the  imperious  will  of  a 
drill-master  whose  idee  fixe  blinds  him 
to  every  other  aspect  of  his  work. 

With  such  a  i)asic  attitude,  it  is  al- 
most superfluous  to  ask  what  Signor 
Toscam'ni's  i)erformances  cm  possibly 
be  like.  Since  he  ignores  the  very  raison 
d'etre  of  nuisical  art,  his  interpretations 
can  have  no  true  significance  whotso- 
ever.  His  performance  of  Brahms'  D 
major  Symphony,  if  not  so  essentially 
boring,  would  have  been  exceedinglv 
funny.  That  theme  which  I  have  (|uoted 
sounded  for  all  the  world  like  a  sopori- 
fic i)eer-garden  waltz.  The  elo(|ucnce, 
the  passion,  the  dee]),  meditative  human- 
it\'  of  tin-  t'utire  woi'k.  were  all  lost  in 
sacrifice  to  the  brutal,  monotonous  rise 
and  bill  of  Signor  Toscanini's  big  stick, 
h'orward!   (he  battalion  is  on  parade! 

Do  not  think  that  only   Brahms  suf- 
fers   by    this    treatment.    With    Mozart, 
(Continued  on  P.  5,  Col.  1) 
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EXPRESSIONS  OF  A  PEDANTIC  EGOTIST 


m  the  first  page  of  this  issue  will  l)e  foiiiul  a  most  uncalled  for 
fair  attack  upon  Arturo  Toscanini.  whom  the  majority  of 
.  authorities  and  music  kners  regard  as  the  world's  foremost 
)ny  leader.  It  is  doubtful  whether  this  article  was  published 
iV  intention  to  accomplish  anything  of  a  beneficial  nature.  It 
vidence  of  malice  and  its  conclusions  are  based  upon  entirely 
and  bigotted  concej^tions  as  to  the  significance  of  musical  inter- 
)ns.  It  is  mt)re  than  likely  that  the  article  was  principally  in- 
to attract  attention  to  the  i)a]>er  in  which  it  was  published  and 
ake  the  pulilication  known  among  a  circle  of  readers  who 
not  otherwise  have  known  of  its  existence. 


these  reasons  the  article  should  be  ignored.  However,  we  feel, 
ce  to  musical  authorities  and  music  lovers,  who  sincerely  hold 
'I'oscairni  in  high  esteem  and  who.  like  us,  resent  such  vicious 
liteful  attacks  against  distinguished  representatives  of  the 
I  professit)n.  that  the  slanderous  and  ridiculous  charges  be 
ced  as  the  hallucinations  of  a  conceited  bigot.  How  far  any- 
ible  to  go  in  the  wav  of  egotism  is  evidenced  bv  the  following 


suspicious  that  in  all  this  babhle  of  iiraise  vdii  can  discover  hardly  a  word 
iial  and  measured  anal}\sis,  }'ct  Signor  Toscanini's  virtues,  if  they  exist, 
vfarrant  more  than  adolescent,  sentimental  admiration. 


)ther  words,  everyone  is  under  suspicion  of  being  a  nuisical 
xept  the  writer  of  the  article,  who  hardly  anybody  has  ever 
)f.  To  say  that  there  ne\'er  has  been  written  an  analytical 
n  about  Tcscanini  is  a  preposterotis  statement,  which  is  tt)o 
us  to  need  reftitation.  Among  the  hundreds  of  critics  of  repu- 
hat  have  latided  Toscanini's  work  there  must  have  been  some 
wed  his  work  from  an  analytical  i)oint  of  view.  But  evidently 
;  not  worthy  to  be  considered  simpl_\-  because  they  fotuid  some- 
■aiseworth}'  in  the  efforts  of  the  distinguished  conductor. 


'  '  is  another  marvelotis  thought: 

A  gh  the  printed  record  (of  Beethoven's  Funeral  March  in  the  Eroica 
nly)  is  explicit  only  in  these  things  (a  particular  arrangement  of  notes  in 
-il  'f  C  minor  and  C  major  to  be  placed  by  various  instruments  loud  or 
>'  if  we  are  to  consider  the  march  a  work  of  art,  we  must  accept  that 
'  1>  as  a  symbolic  indication  of  what  Beethoven  felt  and  thought  when 
It. 

'  when  has  it  become  necessar}-  for  a  conductor  to  be  a  mind 

Bes'.des,  if  every  conductor  could  be   sufficiently   skillful   to 

hat  Beethoven  had  in  his  mind  when  he  wrote  a  certain  com- 

■''I    all   conductors    would   interpret    the    same.     It    has    always 

'  us  that  the  interpretation  of  musical  compositions  depended 

■     ;  inter])retor's  own  reaction,   that  every  artist  or  conductor 

g     his  own  emotional  ideas.  We  have  known  of  instances  where 

^  set  expressed  himself  as  being  nu)re  satisfied  with  the  inter- 

oriidea  of  his  work  than  with  his  own. 


Then  the  article  includes  this  bright  sentence: 

He  (Toscanini)  has  the  single,  phenomenal  capacity  for  maintaining  a  per- 
sistent tempo  with  the  mechanical  rigidity  of  a  metronome  (subordinates  all  other 
elements  to  this  one). 

Since  when  is  it  a  crime  to  maintain  a  i)ersistent  temjjo  and  since 
w  hen  is  it  objecti(jnabIe  to  accentuate  rhythms  with  precisir  i  of 
attacks?  That  Toscanini  subordinates  all  other  elements,  .iamely, 
phrasing  and  coloring  to  this  precisicjn  oi  tempf*  and  rhythii.  is  abso- 
lutel}'  untrue  in  so  far  as  we  ccnild  (jbserve  last  Sunday  when  listening 
to  the  Samartini  and  Haydn  sym]di(jnies. 


Here,  however,  comes  the  most  ridiculous  contention  of  all: 
The  Italians  relentless  domination  has  spoiled  all  the  gracious  qualities  which 
formerly  distinguished  the   Philharmonic  performers,  specially  the  wind  soloists. 
(Here  the  writer  refers  to  the  oboe,  flute,  clarinet  and  hf  rn.)   The   string  tone 
has  a  feverish  anxiety- — the  brass  lost  its  individuality  co'iipletely. 

We  have  had  only  scant  oi)portunity  to  watch  the  tonal  (juality  of 
the  instruments  of  the  PhilhaniKtnic  Orchestra..  We  have  heard  the 
organization  under  Eric  Kleiber  and  Arttiro  Toscanini  this  year  only. 
If  there  are  any  superior  instrumentalists  than  those  "v^  heard,  and 
if  there  are  any  that  produce  a  finer  tc^ne  and  tone  (^i.iality.  they  should 
be  put  in  a  glass  case  and  exhibited  as  curif'.5ities.  Xo  doubt  there 
are  orchestras  that  include  as  fine  inusicians  as  those  of  the  Phil- 
harmonic (Jrchestra,  but  anyone  that  is  superior  is  the  exception  and 
ncjt  the  rtile. 


Now  listen  to  this : 

The  players  have  been  forced  to  submit  to  the  rule  of  military  general.  They 
have  had  all  their  feeling  for  music  tremendously  dissipated  by  the  imperious  will 
of  a  drill  master  whose  idee  fixe  blinds  him  to  every  other  aspect  of  his  work. 

Now  we  would  like  to  know  how  it  is  possible  to  conduct  an 
orchestra  unless  an  "imperious  will  of  a  drill  master"  imposes  its 
musical  ideas  upon  an  orchestra  and  makes  it.  for  the  time  being,  the 
instrument  upon  which  the  conducti>r  is  playing.  It  is  the  lack  of 
discipline  that  characterizes  the  mediocre  conductor,  and  how  would 
an  orchestra  sotmd  whose  individual  members  would  be  permitted 
the  freedom  of  their  own  mttsical  expressions? 


Here  are  two  references  to  Toscanini's  interjjretations  which  are 
positi\ely  without  a  grain  of  truth  : 

His  performance  of  Brahms'  D  major  Symphony,  if  not  so  essentially  boring, 
would  have  been  exceedingly  funny. 

Do  not  think  that  only  Brahms  suffers  by  this  treatment.  With  Mozart,  or 
Haj'dn  or  Beethoven  the  results  have  been  precisely  the  same. 

We  leave  it  to  any  mtisician  or  music  lover  who  has  heard  these 
compositions  over  the  radio  whether  this  is  true  or  not.  These  expres- 
sions can  only  be  inspired  by  bitterness,  prejudice  or  spite.  We  can 
not  possibly  detect  in  Toscanini's  interpretation  of  the  compositions 
by  the  masters  above  referred  to  any  element  of  tediousness  nor 
ridiculousness,  but  we  do  detect  these  characteristics  in  the  remarks 
of  the  author  of  the  lines  quoted  above. 


And  finally   we  read  this  : 

How  long  Signor  Toscanini  can  maintain  his  hold  I  am  not  in  a  position  to 
say.  *  *  *   I  feel  that  the  eminent  conductor's  days  are  numbered. 

Isn't  that  nice?  In  the  first  place  Toscanini  has  maintained  his 
hold  for  a  good  many  years,  both  here  in  America  and  abroad.  He  is 
now  fairly  advanced  in  years  and  we  maintain  that  it  will  be  some 
time,  if  ever,  before  he  loses  the  alTection  of  the  pet)ple.  As  long  as 
red-blooded,  emotional,  enthusiastic  and  sincere  musical  people  attend 
svmphony  concerts  so  long  will  Toscanini  have  his  followers.  But 
if  the  time  should  come  that  our  ci>ncert-goers  l>ecome  blase,  conceit- 
ed, bigotted.  tinfair.  mathematically  frigid  and  intolerant,  then  audi- 
ences will  stay  away  ivom  a  Toscanini  concert.  There  is  only  ov.q 
sentence  with  which  we  agree,  namely,  that  Toscanini's  days  are 
ntimbered.  So  are  all  of  our  days  numbered.  Sooner  i^r  later  our  time 
limit  will  expire,  and  even  the  writer  of  that  ridiculous  attack  on 
Toscanini  may  find  his  days  numbered  sooner  than  he  expected.  He 
may  accidentally  be  run  o\  er  by  a  Ford  one  of  these  days. 
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MODERN  OPERAS  POPULAR  IN  GERMANY 


Repertoires  of   Leading   Opera   Houses   Include    Many  Works   By 

So-Called  Ultra-Modern  Composers — Milhaud,  Hindemith, 

Krenek,  Prokofieff,  Schreker,  Toch,  Bela  Bartok, 

De  Falla  and  Stravinsky  Among  the 

Composers  Represented 


The  opera  crisis  in  Germany  and 
Central  Europe,  brought  about,  accord- 
ing to  various  authorities,  by  poHtical 
and  economic  conditions  and  by  the 
change  in  taste;  and,  according  to  still 
others,  because  of  the  radio  and  sound- 
film,  has  curtailed  partly  or  totally  the 
activities  of  many  stages,  among  them 
those  at  Breslau.  Frankfort,  Nurnberg, 
Plauen,  Magdeburg.  Mainz,  Stettin, 
Duisburg  and  Essen. 

How  active,  in  spite  of  these  handi- 
caps, and  how  many-sided  is  the  1930- 
31  production  of  first  local  hearings  and 
premieres  is  shown  by  the  following 
table : 
Augsburg — Jeremias's    Brueder    Karama- 

soff. 
Basel — Hans    Haug's    Don    Juan     in     der 

Fremde. 
Bern — Peter  Grunder's  Der  Rutenhof. 
Braunschweig — Scholz's  Don  Diego. 
Budapest — Kosa's  Fischer  und  Junker. 
Darmstadt — Simon'.s   Ijeonce  und  Lena. 
Dessau — Wagner-Ilegeny's  La  sainte  Cour- 

tisane. 
Dresden  —  Schoeck's     Vom     Fischer     und 
Seiner  Frau.  Mark  Lothar's  Lord  Spleen. 
Duisburg — Istel's    Wie    lernt    man    lieben? 

flutheim's  Die  Hofjagd. 
Duesseldorf — Gurlitt's  Soldaten. 
Hamburg — Chabrier's    Koenig   wider    Wil- 

len.  Pizetti's  Fra  Gherardo. 
Hanover — Milhaud's  Der  Luxu.szug. 
Kiel — Dupuy's  List  und  Liebe. 
Mannheim — Goldschmidt's    Der    gewaltige 

Hahnrei. 
Munich — Weinberger's     Geliebte     Stimme  ; 
Weismann's      Gespenstersonate;      Wolf- 
Ferrari's  La  vedova  .scaltra. 
Osnabrueck — Stiebitz's  Heitere  Oi)er. 
Weimar — Hodarth's    Hirtenlegende. 
Wiesbaden — H.    Herrmann's   Vasantasena. 
The    following    list    of    operas    being 
given  during  the  course  of  the  season, 
and  not  generally  known  in  this  coun- 
try,   is    interesting    to    opera-goers    on 
this  side  as  an  indication  of  the  taste  in 
Central  Europe  and  also  as  a  possible 
indication  of  works   which   later  possi- 
bly may  be  heard  here: 
Brandt-Buys's  Schneider  von  Schoenau. 
Hraunfels's   Die   Voegel  ;    Galathea  ;    Prin- 

zessin    Brambilla. 
Busoni's   Arlecchino  ;    Tiiranilot. 
De  Falla's  Amor   Brujo. 
Dohnanyi's   Der  Tenor;   Schleicr  diT   I'lcr- 

rette. 
Dressel's  Armer  Columbus. 
Fibick    and    Novack    Cycles   at   llie   Czech 

National  Theatre   in    I'rague. 
Gal's  Ijied  der  Nacht. 
Cirabner's  Die  Bichterin. 
Graeni-r's  Friedcmann  Bach. 
Gro.sz's   Achtung,   Aufnahme  ;    Baby   in   der 

Bar. 
Hindemith's  Ilin  und  Zurucck. 
Janac'k's  Aus  elnem  Tot<>nbaus, 
Kaun's   Der  Fremde. 
Kienzi's  Kuhreigen. 
Krenek's  Orpheus  und   Kurydlke  ;  Schwer- 

gerlclu. 
Laban-Cohen'.s  Gaukelei. 
Lllien's  Beatrice. 
Malipiero'H   Koinoedle  des  Todes. 
Moussorgsky's    P.orls  (lodunoff. 
Offenbach'.s  Roblnsonade. 
Pedrollo's  Schuld  und  Suehne. 
Pflltzer's  Armer  Helnrlch  ;  Palestrlna. 
Plck-Manglgalll'H   KueH.He   und    Kelle. 


Prokofieff's  Der  verlorene  Sohn. 

Ruetter's  Der  verlorene  Sohn  ;  Saul. 

Reznicek's  Satuala. 

Rieti's  Der  Ball. 

Rimsky-Korsakoff's  Ivan  der  Schreckliche. 

Roselius's  Doge  und  Dogaressa. 

Rossini-Roehr's   Die    Italienerin    in    Algier. 

Satie's  Mercure. 

Schoeck's  Don  Ranudo. 

Schreker's      Die      Gezeichneten  ;      Schatz- 

graeber. 
Senger's  Offenbach  Ballet  Suite. 
Szymanovvski's  Koenig  Roger. 
Toch's  Prinzessin  auf  der  Erbse. 
Von  Schilling's   Der   Pfeitffertag. 
Weill's  Der  Jasager  ;  Der  Zar  laeszt   sich 

photographieren  ;   Mahagonny. 
Walterhausen's  Oberst  Chabert. 
Weingartner's  Dorfschule. 
Weisman's  Schwanenweisz. 
Wellesz's   Die   Bakchantinnen. 
Wilckens's  Karusselfahrt. 
Hugo  Wolf's   Corregldor. 
Wolf-Ferrari's  Sly  ;  Vier  Grobiane. 
Zador's   X-mal   Rembrandt. 
Zelinka's  Devata  louka. 
Zemlinsky's    Der    Zwerg;    Kleider    machen 

Leute. 

To  ])e  noted  is  the  frequency  of  hear- 
ings of  Offenbach's  Robinsonade,  on 
various  stages,  the  popularity  of  Hinde- 
mith, Krenek,  Braunfels,  Schreker, 
Weill  and  Berg,  and  the  varied  repre- 
sentation of  the  Russian  school  in  the 
operas  by  Prokofiefif,  Rin.isky-Korsak- 
off,  Moussorgsky,  and  especially  Stra- 
vinsky. Rachmaninoff  and  Tschaikow- 
sky  seem  to  be  missing. 


The  repertoire  of  the  Frankfort  Mu- 
nicipal Opera  Theatre,  according  to 
the  announcement  of  General  Manager 
Turnau,  will  include  local  first  hear- 
ings, many  operas  newly  staged,  reviv- 
als and  a  good  selection  of  ballets  and 
operettas.  The  list  follows: 

First  Local  Performances 

Wozzeck Alban     Berg 

Rise  and  Fall  of  Mahagonny  City 

Kurt  Weill 

Simone    Boccanegra Verdi 

Boris  Godunoff  (in  the  original  form).... 

Moussorgsky 

Manon    Lescaut Puccini 

Staged  knew 

Falstaff Verdi 

Tannhauser Wagner 

Per   I'^rcischuetz  Weber 

Zar  und  Zimmermann Lortzing 

Undine Lortzing 

La  Boheme Puccini 

Tlic   Barber  of  Seville Rossini 

Revivals 

The   Ring Wagner 

Amelia  or  A  Masked   Ball Verdi 

Itigoletto Verdi 

Ballets 

'I'lic    Wonderful    Mandarin Bela   Bartok 

l/Atiiour  Sorcier  Manuel  de  Falla 

he   .Sacrc  du    I*riiitcm))s        Igor  Stravinsky 
Sclirhcrazade  Kinisky-Korsakoff 

Operettas 
The  Tt-nor  of  the  Duchess. .Kd  Kuemmecke 
The   World    Is   Beautiful  Franz   Lehar 

The   Violet  of  Montmartre  Kalman 

Vlrtoria  and  Her  Hussar        I'aul  Al)rabam 


have  l)een  written  between  Cosi  fan 
tutte  and  The  Magic  Flute.  His  Re 
Pastore  or  Der  Hirt  als  Konig  was 
broadcast  almost  within  a  few  hours 
of  the  performance  of  the  ballet.  The 
Kolnische  Zeitung  declared  the  latter 
work  seemed  almost  to  have  been  writ- 
ten with  radio  in  mind,  since  it  has  a 
small  orchestra,  no  chorus  and  only  a 
few  soloists. 


AMERICAN  ARTISTS  WITH 

CHICAGO  OPERA  COMPANY 

Belying  the  frequently  expressed 
opinion  that  native  American  artists 
must  go  to  Europe  to  gain  recognition, 
the  Chicago  Civic  Opera  Company, 
which  is  scheduled  for  a  week's  en- 
gagement in  the  Civic  Auditorium  be- 
ginning March  2,  has  a  number  of 
American  singers  in  the  roster  of  its 
artists.  Further,  the  company  through 
its  directors  and  executives,  are  defi- 
nitely committed  to  the  policy  of  seek- 
ing out  and  encouraging  promising 
native  talent  and  to  give  opportunity  to 
those  whose  ability  and  experience 
qualif}^  them  for  a  place  with  this  or- 
ganization. 

There  are  at  present  a  number  of 
native  Americans  among  the  principals 
of  the  Chicago  company,  several  of 
whom  will  be  heard  in  San  Francisco 
during  the  engagement  here.  Four  of 
ttiese  artists,  Hilda  Burke,  Constance 
P21)erhart,  Thelma  Votipka  and  Alice 
Mock,  are  sopranos,  the  latter  being  a 
former  Oakland  girl;  Coe  Glade,  whose 
early  home  was  in  Tampa,  has  been 
affectionately  dubbed  "Coe  Glade  of 
the  Everglades"  by  the  Floridians,  and 
Sonia  Sharnova  are  contraltos;  Charles 
Hackett  and  Charles  Marshall  are  ten- 
ors; Richard  Bonelli, 'Barre  Hill,  How- 
ard Preston,  Robert  Ringling  and  John 
Charles  Thomas  are  baritones;  and 
Chase  Baromeo  is  a  basso.  With  the 
exception  of  Thomas,  who  made  his 
debut  in  Chicago  last  fall,  all  have 
been  with  the  Chicago  forces  at  least 
two  seasons  and  several  for  longer 
periods. 

In  former  years  it  was  unusual  to 
find  Americans  among  the  leading  art- 
ists of  the  great  opera  company.  Today 
.\mcricans  have  not  only  won  their 
way  in  their  own  country,  but  arc  to 
be  foimd  in  every  opera  company  in 
Europe.  Americans  are  finding  places 
in  Italy,  F'rance,  Germany  and  Eng- 
land, and  tile  United  States  today  is 
looked  upon  by  Europe  as  one  of  tlie 
great  reservoirs  of  operatic  talent. 
Mein!)ers  of  tlie  Chicago  compajiv's 
contingent  wlio  reached  stardom  in 
luirojje  l)efore  coming  home  to  sing 
include  Mason,  Mock,  Hackett,  Mar- 
shall,  Bonelli,   Ringling   and    Baromeo. 

'i'o  encourage  the  development  of 
native  operatic  talent,  five  members  of 
the  organization's  i)oard  of  trustees 
maintain  six  Chicago  Civic  Opera  Eu- 


Mozart's  ballet  -  divertissement,  Die 
Rckrutierung  oder  die  Liebesprobe,  has 
been  resurrected  at  the  -Karlsruhe  Lan- 
dcstheater.    The    music    is    thought    to 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN  SYMPHONIC  WORKS 

Applicationi    for   Memberthip   now   open 

Address:  2615  California  St. 
Tel.  FIllmorb  0264 


ropean  scholarships,  awarded  to  s 
dents  in  Chicago  who  have  comple 
their  preliminary  vocal  training  and 
ready  for  "post  -  graduate"  work 
coaching,  languages  and  actual  st; 
appearances  in  Italy,  France  and  G 
many. 


MATINEE  MUSICALES 


The  coming  of  the  Aguilar  L 
Quartet  for  Alice  Seckels'  Mati 
Afusicale  on  Monday  afternoon,  Ja 
ary  26,  has  brought  about  so  many 
quests  for  reserved  seats  that  K' 
Seckels  has  arranged  to  reserve 
boxes  in  the  Travers  Theater  for  patr 
desiring  them.  Boxes  may  be  reser 
for  the  entire  season  of  Matinee  Mi 
cales,  which  will  bring,  in  additon 
the  Lute  Quartet,  Marion  Kirby  ; 
John  J.  Niles  in  a  program  of  Ne 
Exaltations;  Muriel  Draper,  author 
Music  at  Midnight;  and  a  fourth  ar 
3'et  to  be  determined,  the  cancellat 
of  the  Musical  Art  String  Quart 
tour  having  necessitated  a  change 
the  fourth  attraction. 


THE  CITY  OF 
SAN  FRANCISCO 

PRESENTS 

S.  F.  SYMPHONY 
ORCHESTRA 

(Mishel  Piastre,  Conducting) 

^FeatureAttractions^ 

BETTY  HORST  BALLET 

Company  of  40  in  Modern  Ballet  Danc< 

LILLIAN  MAY  EHRMAP^ 

Premier  Danseuse  with  Ballet  and  in  Sol 

GRISHA  GOLUBOFF 

Sen.sational  Eight  Year  Old  Violinist 


Tickets  now  on  sale  at  Sherman,  Clay 
Co.,  Sutter  and  Kearny  Streets.  Capaci 
of  Auditorium  limited  on  account  of  spa 
required  by  orchestra  and  ballet  stag< 
scenery  and  lighting  equipment.  .  . 
SECURE   SEATS    NOW. 

Civic  Auditorium 
Wed.  Eve.,  Jan.  1 

Direction:  AuniroRiuM  Committ 

J.  Emmet  Hayden,  ch.mrman 

Victor  J.  Canepa 

Jesse  C.  Colman 

BENNING   WENTWORTH.   Auditor 

Charge   of  Ticket   Sale 


SAN  FRANCISCO 

SYMPHONl 

ORCHESTRA 

[=] 
Issay  Dobrowen,  Conductil 

EVERY  SUNDAY 
2:45  P.  M. 

Curran  Theatn 

1=] 

Tickets  50c  to  ^1-50 
Sherman,  Clay  Bi  Co. 


(try  10.  19  J I 


TOSCANINI   ASSAILED 

Continued  from  1'.  1,  Col.  2) 
aydn,  or  Beethoven  tlie  results 
been  precisely  the  same.  Always 
roscanini  keeping  time,  never  the 
•  understanding  of  the  masters 
I  he  plays.  Toward  each  one  he 
>  exactly  the  same  lack  of  com- 
nsion,  the  same  fundamental  ob- 
;ss.  Indeed,  since  his  is  not  a  pas- 
e  search  for  the  artistic  truth  ex- 
:d  in  great  music,  but  rather  a 
ih  pleasure  in  playing  with  musi- 
)nes    for    their    own    sake,    it    be- 

a  matter   of   indifiference   whose 

he  performs.  Hence  his  amazing 
•f  taste  in  preparing  programs. 
3  regime  has  been  encouraged  and 
ned  by  a  raucously  shouted  popu- 
probation.  Now,  popular  verdicts 
lot  necessarily  be  sneered  at;  there 
ally  some  perfectly  tenable  basis 
ich  they  rest.  In  the  case  at  hand, 
has  been  simply  a  confusion  of 
:y  and  locale.  Signor  Toscanini's 
niances,  while  hardly  artistic  ac- 
ishnients,  do  serve  the  purpose  of 
ical  relief.  His  method  of  con- 
g   has    the    primitive    power    and 

of  a  tom-tom;  its  rigid  monot- 
ke  that  of  jazz,  acts  as  a  form  of 
tisni  upon  the  untutored  musical 
ct.  Hence  the  terrific  eiifect  that 
an  exerts  upon  his  audiences.  It 
)ly  that  the  thrill  and  satisfaction 
lately  derived  from  witnessing 
Point  cadets  on  drill  has  been 
:rred  to  Carnegie  Hall. 
t  'ong  Signor  Toscanini  can 
lin  his  hold  I  am  not  in  a  posi- 
)  say.  It  is  the  nature  of  hysteri- 
enoniena  to  be  highly  transitory, 
though  a  new  form  may  arise  to 
is  place,  I  feel  that  the  eminent 
:tor's  days  are  numbered.  Mean- 
this  analysis  may  provide  some 
rt    for    those    who    are    suffering 

the  drought. 


ILEEN   PARLOW   RECITAL 


•cital  by  Miss  Kathleen  Parlow, 
•r  of  the  Parlow  String  Quartet 
Ider  of  the  enviable  reputation  of 
orld's  greatest  woman  violinist," 
duled  for  Monday  evening,  Jan- 
2,  at  8:15  o'clock,  in  the  Mills 
!  Hall  for  Chamber  Music.  Born 
ary,  Canada,  Miss  Parlow  passed 
f  her  childhood  in  California  and 
er  first  public  appearance  in  San 
•CO  when  she  was  hut  six  years 

the  age  of  fourteen  she  played 
e  London  Symphony  Orchestra 
IS  so  enthusiastically  received 
was  decided  that  she  should  go 
etersburg  to  study  with  Leopold 

he  master  of  Elman,  Heifetz, 
St  and  many  other  famous  vio- 

..— . ,„ — , , — ^ 
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linists.  Following  her  study  in  the  Rus-  +" — •■ — ■• — •• — •• — ■■—• — ■.— . — .. — .. .. .. . .,^. .. „^^ ,       , 

sian    capital    Miss    Parlow    toured    the  !                      C\V7"CT:'T'       A  TVYT^v  <?/-^t  rr*      tv  T,r>».'-T--i-o                       I 

continent.    She    has,    since    then,    made  I                      O  W  Hii  1      AINU  oCJUK     JNUTES                      I 

tours    of    F:urope,    the    United    States.  +— — ■ — •- — - — — . — .— . g     ^^  Major  — — ' ■ 4 

Mexico  and  the  Orient. 

The  program  includes:  Concerto  in  E  Occasionally   things   happen   in    New  Jeritza's     brought     the     highest     price. 

minor    by    Mendelssohn,    Chaconne    by  ^'ork   that   can    not   be   witnessed   any-  <^scar  Straus,  composer  of  The  Choco- 

Bach,    and    n  umbers    by    Dohnanyi,  ,,„,,,  else.   How   we  would  have  liked  "'Ldtcf  ;d'"' t^'^  l"-f  H  P          .• 

Brahms-Joachim,    Godowsky  -  Kreisler,  ,    ,     ,  And  accordmg  to  a  Lnited  Press  dis- 

T     1      I          1            1   isr-             I  ■  ^°  attended   that  concert  given   by  the  uatch  of  the  same  daf<>- 

1  schaikowsky  and  Wienawski.  /        <-  i.»«iii.ii  ui    me  same  rjate. 

New    York   critics   to   raise   money  for  The   music  critics  of  the   New  York 

unemnloved  musicians    T  et\   <ff^  what  "ewspapers    gave    a    concert    Tuesdav 

BETHLEHEM  BACH  FESTIVAL  ""^"^I^'^^ed  musicians.  Lets  see  what  ^j^^t   for   the    musicians   of   the   town. 

an    Associated    Press    dispatch    had    to  The    musicians,    according    to    reliable 

,,-,       ,   ^          .  ~~    ^    ^      .     ,     ,.  say   about   it   under   date   of   December  [u''"'^''-  ^°.^  even  for  the  nasty  things 

1  he  dates  of  the   Bach   Festival  th's  the  critics  have  said  about  th'  ;i^  during 

vear  are  Fridav  and  Saturday,  May  15  ^^ '■  ^^^  '^^*  y^^^-  ^he  concert  was  intended 
and   16.   Nine  cantatas  will  be  sung,  all  The  music  critics  of  New  York  took  .^'  ,^  ^'^"^^^  ^°''  ^^^  unemployed,  but  it" 
,      ,  .  ,  ti    ■              *  ♦■          •      .1    •      .       J      ,  '"^  doubtful  who  received  the  most  bene- 
of  which,  except  two,  are  new  to  Beth-  their    reputations    in    their    hands    last  fit.    fhe    critics,    it    is    understood,    re- 
lehem.   Tlie    Friday  afternoon   program  ""Rht  and  appeared  as  performers  in  a  ceived  several  cabbages  and  eggs.' 
opens    with    the    chorus    O    God,    from  concert  to  raise  money  for  unemployed  -^t  a  crucial  moment  in  the  piece,  a 
Heaven   Look  Below,  with  the  quartet  "uisicians.     A     delightful    audience     of  >aj;Ke.  stout  gentleman  in  the  third  row. 
of  trombones  doubling  the  voice-parts.  opera    stars    and    concert    artists    filled  s'^tood   u"rand  hurfed  a'lundTe  oi^c'^h- 
This    is   followed    by   a   cantata   con-  the  hall  and  had  the  time  of  their  lives  bage  directly  at  Messrs.  Chotzinoff  and 
taining    a    chorus    which    has    become  hissing  the  gentlemen  who  have  spoiled  Bohm.    '"Rotten,"   he   shouted.    "Lousy. 
famous.  This  vear  marks  the  two  hun-  '"o''e   than   one   breakfast   for   many  of  ^\^vM"^i  '"°"^*'  back." 
dredth  anniversarv  of  its   composition  them.    (I    bet  they   were   called   lots   of  ,    ^^ '^""   \l^"'^  ^  ^^^'^  ^^P'^^^  enough. 
It    was    written    for   the   ceremonial    of  "ames,  but  "gentlemen"  was  not  one  of  ^  ''''';]'^^'  '^  ^^^  "'*'"  "^  San  Francisco 
the   Change  of  Council  of  Leipsic-the  them.)  ''^f^  ^^^'^  '^^"■■^ge  enough  to  face  an 
so-called     Rathswahl     Cantata    of    the  ^aria  Jeritza  had  bought  the  whole  ^^^''^''^^  of  the  artists  they  have  taken 
vear    1731.    Its    orchestration    includes  ^ront   row  and   sat  in   the   center  of   it,  ^°    \^^^^   ^^"^    '^""'^    ^^ey    perform.-    I 
three  trumpets.  The  text  of  the  initial  holding    Billy    Guard's    false    whiskers  f"'^   Redfern    Mason   might   play   the 
chorus  is  "We  thank  thee,  O  God,  we  while  he  played  on  his  celebrated  flute  ""*^"   '\  ^^  "'^^^^^   °^   ^'^  moustache. 
thank  thee."    In   later  vears,   when   the  —the    flute    that    calmed    the    terrified  ''^'^^^"^e''     F^ied     might     play     Alex- 
composer  was  at  work  upon  the   Mass  NeapoHtans  during  the  earthquake  last  ^nder  s    Rag  Time  Band  on  two   pianos. 
in    B    minor,    he    adopted    this    chorus  summer-The  Hymn  to  the  Sun  from  ^^^"^  Hicks-Davidson  could  recite  The 
bodilv.  changing  the  language  from  th-^  "Coo  D'Or."  (Of  course,  this  is  a  tvpo-  ^^""^^  ^^'J^    incidental    music    on    the 
German    to    the    Latin,    which    change  graphical  error.    It   is  a  rooster,   not   a  1''^"°  hy  Mane  Prevost  of  the  Argonaut. 
however,  affected   neither  the   meaning  pigeon.)  Marjory  Fisher  could  play  Honneger"s 
nor  the  sentiment,  as  it  became  "Gra-  Mischa    Levitzky,    the    pianist,    was  l-°^«'"otive   on   the   violin.   The   editor 
tias  agimus  tibi,"  of  the  Gloria  of  the  '^^^^  "^,^""  ^"^  ^''^  assistants  were  all  ^J    the     Musical     Review     could    play 
■vr               ,                         •           .1      r      t  Stars   of   the   opera   and   concert   stage.  Seams    With    Variations"    on    a    bas<: 
Mass.  and  appears  again  as  the  finale,  The    star    of   the    evening   undoubtedly  violin,  provided  he  could  get  an  eleva- 

Dona  nobis  pacem.  was  Guard,  who  has  been  for  many  years  t„,  j^,^;        ^im  up  and  down  the  finger 

Another  cantata  for  Friday  afternoon  press   representative  of  the   Metropoli-  However    it  wn„1H        /k      a 

.     .                    ,       u  .           .     a:     .■  tan    Opera.    He   prefaced   his    perform-  ooard.  However,  it  would  not  be  advis- 

is     See    now!    what  great  affection   on  ^^^^  ^j^,^  ^,^  ^p^^^,  ^^  ^^^  audience  to  able  to  give  such  a  concert  in  San  Fran- 

us  the  Father  hath  showered."   In  this  treat     him     kindlv     because,     he     said:  cisco.   The   artists   might    not   be   satis- 

number  the  score  calls  for  the  doubling  "You're  going  to   hear  something  per-  fi^ld  with  throwing  eggs  and  cabbages 

of    the    soprano    voice    in    the    opening  fectly  dreadtul.     (I  wished  some  artists  c^,„^  ^r  ..  ^„,  „  ■    . /„                ,         ,. 

u            ■         ,                    ,      ,             t^         ^  would    warn    us    occasionallv    like    the  ^o"ie  ot  them  might  throw  a  few  dis- 

chorus   by   the    now   obsolete   cornetto.  .1         uJ  1  aV      r-        J^      I.     •  !T„k«rI  mrL- ■ 

.,^,         ,     ,.,        ,         .   ,       .     .            ,        ,  thoughtful  Mr.  Guard,  who  IS  one  press  RUised  rock.s. 

Although,  like  the  zmke,  it  is  made  of  representative  who   seems   to  blow   his  

wood,  it  is  played  with  a  brass  mouth-  own  flute  instead  of  a  horn.) 

piece,    and    its    tone    blends    with    the  Samuel  Chotzinoff  of  the  W^orld  and  Arthur    Brisbane,    in    his    interesting 

trombones.   In  this  instance  it  is  asso-  Jerome    Bohm   of  the   Herald-Tribune,  column  entitled  Today,  said  last  week: 

ciated     as    the    upper    part     with    the  Played  Brahms'  \'ariations  on  a  Theme  "One     writer     describes     Wall     Street 

three  trombones                       '  '''''    ".""^'l"  ■  ^"'   *'''°   P'^"°^'  .Chotzinoff  brokers    as    celebrating    the    death    of 

gravely    bringing    out    a    walking   stick  in^n    -s.-.-fU  .^^.,-•           a              x    u     1 

The  Friday  afternoon  program  ends  (the    big   stick)    which    he    laid    on    his  l^^ ' .    '"*''  P^"'"^  sadness.   A  broker 

with   the   "Praise   ye   the    Lord,    O    my  piano— "Just     in     case,"     he     remarked  pensively  sad    would  be  worth  seeing." 

spirit,"    the    orchestration    including  sententiously.  True.  How  about  a  broker  ex-pensively 

three   French   horns  and   bassoon.   The  ,  "^he    Brothers    LiebHng— Leonard   of  sad? 

AT„            D       •              u  u                      c  ^  the    American    (and    Musical    Courier) 

Mass  111  B  minor  will  be  sung  on  Sat-  ••„.i, ^,„   ^i  t*      ^        1        ^u     tt            •  

.         ^       .  whose   ability  to  plav  the   Hungarian 

urday   as  usual.   All   sessions   begin   on  Rhapsody   on    a    piano   cost   his    father  -^   headline   in   a  recent  issue   of   the 

Eastern     standard     time.     The     Friday  $10,000,"    and    James    of    the    Musical  Examiner  says:   "'Genius"   Mind  Grows 

afternoon   session   at   four   o'clock,   the  Courier,    who    plays   the    cello.— played  Faster  Than   His   Bones  ""   If  a  genius' 

.vein,   session    a,    eight    o'clock.    A,-  :^tr^:^r  lC'l^::S:^'Z  ""■'<'   «™"-    •'>'"   •'>»"'  ^"    "o""   - 

though   no   announcements   of   the   fes-  \'ictor   Herbert.  ^hat    stage   of  his   career  does    he  he- 

tival    have    been    made,     inquiries    for  Sigmund  Spaeth,  widely  known  critic  '^ome  a  bonehead? 

seats   are   coming   in.   covering   a   wide  and     lecturer,     played     and    sang    the  

area.  themes  of  The  Great  American  Opera.  a„„^  r  ^^^  w;„^i,..ii         •  .      .     j-. 

^,,.;.i    J    \-          1    •      ,T                     1  --Viina  Lora  \\  mchell.  assistant  editor 
entitled    Neuralgia    (I    suppose   because  c     u      n     ■  -      r- 

it  gives  you  a  pain),  which  ended  in  a  *^*    the    i  acihc    Coast    Musical    Review. 

Mary  Carr  Moore,  now   of   Los   An-  grand    finale    called    "Don't    Bite    the  told  me  the  other  day  that  a  lady  friend 

geles.  made  a  flying  trip,  in  two  senses  Knife  That's  Feeding  You."  of  hers,  who  is  quite  an  excellent  singer. 

of  the   word,  to   San    Francisco  during  Julian  Seamon  of  the  World  and   F.  assured  her  that  she  will  soon  have  to 

the   holidays.   She   came   with   her   son.  ^-   I'erkins  of  the  Herald-Tribune  pre-  refuse    singing   anv   more   a-^    her   hu^- 

■ij'     1            u      ■                J-     1      ^    J      .    •  seiited  a  psvchic  sonata  tor  piano  and  ,        ,           '               '        .      .     .        . 

W  esley.    who   ,s   a   medical   student    m  ,„^^,j,^  ^^^^^"^   ,^^.   ^^^^^  celebrated  mod-  ''^"'^    '^^^^    ^^^^^    conceited     hearing    ^o 

the    south.    Mrs.    Moore  s    new    opera.  ern    compeser.    \'ladimir     Poundevitch  many  compliments  about  his  wife. 

Rizzio.   will   be  presented  in   Italy  this  Oft'pitchsky.  

spring.     Excerpts    from    it    have    been  Grena  Bennett  of  the  American  was  As  a  rule  I  have  no  objection  hearing 

sung  and  played  in  Los  Angeles  at  the  a  sort  ot   '"terlocutor.  and   William  B.  ^   ^^^-^   „^^^   ^^^^^^    .^^„^   ^^^.^,^    ^^.^.,^^^.j^. 

Fine  Arts  and  other  clubs,  and  its  score  ^^Jf^;;  .^'   ^'^   ^""-^    ^^^     ^hiet   page-  .^^  ^^^  _^^^^_^.^^^  ^.^^  ^^^^  ^,^^_^^^   ^  ^^.^^^ 

has  been  contemplated  by  Artur  Rod-  but  when   the  owner  snores   and  talks 

zinsky,  conductor  of  the   Philharmonic  /^^  the  clo^e  of  the  program  cartoons 

•              ...  of  several  of  the  critics  and  celebrities  '"   "'^  ^leep  it  i>   time  that  a  new    law 

Orchestra  of  that  city.  j,,    ,1,^    audience    were    auctioned    oft".  should  be  passed. 
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YOUNG    CHILD   GUEST 

AT  SYMPHONY   CONCERT 


Grisha    Goluboff    Plays    Violin    Under 

Conducting  of  His  Teacher, 

Mishel   Piastre 


BY     ANNA     COKA     WIXCHELL 

The  San  Francisco  Symphony  Or- 
chestra issued  something  in  the  nature 
of  a  holiday  program,  by  presenting, 
January  2  and  4,  its  seventh  pair  under 
the  conductorship  of  Mishel  Piastro. 
Ascending  from  his  chair  as  concert 
master  of  the  orchestra,  Piastro  as- 
sumed the  baton  to  offer  orchestral 
numbers  and  to  present  his  pupil, 
Grisha  Goluboff,  aged  8  years.  As  guest 
artist,  the  little  fellow  was  scarcely  up 
to  the  requirements  of  such  a  position, 
though  he  acquitted  himself  excellently 
and  brought  praise  for  himself  and  his 
teacher. 

Grisha  played  the  Bruch  Violin  Con- 


MR.   AND   MRS.   GUNNAR   JOHANSEN 

Mr.    Johansen    is   a   Distinguished    Pianist  Who 

Has    Become    a    Valuable    Addition    to 

Pacific   Coast   Musical    Colony 


certo  in  (j  minor,  and  demostrated 
noteworthy  teclini(|uc  and  a  consider- 
able surety  of  manner.  The  work  is  big, 
however,  and  overpowered  the  child  in 
its  exactions  of  finesse  and  celerity. 
The  fingering  was  clean  cut  in  the 
main,  and  some  double  stopping  rather 
astounding  for  eight  years.  It  was  a 
test  of  what  may  be  accomplished  l)y 
an  enthusiastic  teacher  who  has  real 
material  malleable  in  his  hands.  The 
outcome  for  Grisha  proved  his  right  to 
be  considered  a  future  musician;  at 
present  he  is  precocious  and  admirably 
so,  l)ut  can  hardly  come  under  the  head 
of  genius.  He  is  delicate  in  build,  and 
no  great  mental  and  physical  tax 
should  be  imposed  upon  bini  as  yet; 
he  needs  the  sustenance  of  sim,  air  ant! 
perhaps    a    more    wholesome    arrange- 


iM> 


N     FBANCISCO    ^ 

i  of  Siii^in;^  aiiil  < 

Tel.  MArkct  3100    i 


f  Directors 

k    FRKDRIK    K. 

iii.i<:k  fei.t 
'  emu,  j.i'olak 


Entire    2  llh  Flo...- 
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ment  of  food  stuffs.  The  inspired  music 
spirit  may  be  Grisha's,  but  bodily  back- 
ing is  a  necessary  adjunct  even  to  spir- 
itual aspiration  and  to  the  strenuous 
life  of  musicianship. 

Piastro  directed  the  orchestra  through 
the  Tschaikowsky  No.  6  Symphony, 
Pathetique,  the  Pugnani-Kreisler  Prel- 
ude and  Allegro  and  the  Brahms  Varia- 
tions on  a  theme  by  Haydn.  Piastro 
is  a  violinist  of  the  first  water;  he  is 
deserving  of  all  praise  in  that  metier — 
and  it  is  one  of  the  most  beautiful  of 
music's  expressions.  While  not  wishing 
to  place  limitations  on  one's  ambitions 
or  desires,  if  there  is  possibility  of 
their  best  development,  Piastro  may 
always  be  outstanding  as  a  violinist, 
but  not  as  a  conductor.  The  very  quali- 
ties that  make  his  solo  instrument  a 
delight  to  hear  are  lacking  in  his  baton; 
he  has  not  conviction  nor  rhythmical 
color  when  commanding  a  band  of 
men.  His  best  movement  was  in  the 
Pugnani-Kreisler  work,  where  violins 
dominate  and  where  he  felt  their  flow 
as  though  playing  himself.  The  Tschai- 
kowsky and  Brahms  lacked  their  right- 
ful musicality. 

A  very  fair  mid-season  audience  was 
present,  and,  at  least,  the  occasion  was 
an  acceptable  link  between  outgoing 
and  incoming  conductors  serving  as 
guests   through   the    symphony   season. 


MUSIC  CLUB  MEETING 

The  board  of  directors  of  the  Cali- 
fornia Federation  of  Music  Clubs  met 
at  tb.e  Palace  Hotel.  .San.  Francisco, 
December  30,  with  the  president,  Mrs. 
Horatio  F.  Stoll,  presiding  and  the  fol- 
lowing members  present:  Mesdames 
Lillian  Birmingham,  E.  G.  Kerfoot, 
Harry  L.  Machen,  J.  O.  Frnsbarger, 
Martin  Molony,  and  the  Misses  Jessie 
Fredericks  and   Edna  Corneil   Ford. 

The  Olympic  Glee  Club  of  San  Fran- 
cisco and  the  Armijo  Music  Study  Clul) 
of  Fairfield  and  Suisun  were  accepted 
into  the  membership  of  the  Federation 
at  this  meeting. 

Miss  Jessie  Fredericks,  of  the  San 
Francisco  Public  Library,  accepted  the 
state  chairmanship  of  "Music  in  the 
Public  Library"  for  the  California  Fed- 
eration of  Music  Clubs.  Mrs.  Lillian 
Birmingham,  local  chairman  for  the 
national  convention,  has  recently  re- 
turned from  New  York,  where  she  at- 
tended the  National  Federation  of 
Music  Clul)s  board  meting.  Mrs.  Bir- 
mingham reported  great  enthusiasm 
was  being  shown  throughout  the  east- 
ern states  in  the  coming  n;itional  con- 
vention and  that  plans  are  being  ar- 
ranged to  have  the  national  convention 
oi)en  Saturday  evening,  June  20,  at  tlie 
Civic  Auditorium,  San  Francisco,  with 
a  pageant  of  states  and  a  chorus  of 
fifteen  hundred  voices,  which  will  l)e 
composed  of  the  visiting  chorusi^  from 
all  i)arts  of  the  coimtry. 

Tlironghout  the  entire  week  tlure  will 
l)c  a  great  musical  festival,  the  plans 
of   which   will   be   announct'd    later. 


Dedicated  to  the  composer's  teacher, 
Frnest  Bloch,  Black  Maskers,  a  work 
by  Koger  Sessions,  has  hpd  its  premiere 
with  the  Cincimiati  Symphony  Orches- 
tra,   Fritz    Reiner  conducting. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

OR  residence 

Mill  Valley  997 


CHARLES  COOPER  HONORED 

Charles  Cooper,  distinguished  Amer- 
ican pianist,  now  in  San  Francisco,  has 
been  selected  by  Katherine  Peeples  as 
the  American  appointee  to  the  faculty 
of  the  Austro-American  Conservatory, 
at  Mondsee,  .A.ustria.  The  faculty  in- 
cludes many  distinguished  musicians, 
such  as  Joseph  and  Rosina  Lhevinne, 
Bela  Bartok,  Weingartner  and  others. 
The  Austria-American  Conservatory 
was  founded  In'  Katherine  Peeples,  of 
the  University  of  Redlands,  California, 
and  is  now  in  its  third  year.  The  ses- 
sions are  held  in  July  and  August  at 
Mondsea,  .Austria,  v.hich  is  situated  on 
a  beautiful  lake  in  the  Austrian  Tyrol. 

In  addition  to  instruction  in  all 
branches  of  music  and  dancing  under 
the  guidance  of  internationally  known 
teachers  at  a  very  nominal  fee,  it  offers 
to  the  American  student  the  cultural 
advantages  of  attending  the  famous 
musical  festival,  held  at  Saltzburg  each 
year,  which  is  very  near  Mondsee.  A 
project  of  this  character,  which  offers 
such  distinct  cultural  advantages,  com- 
bined with  serious  study,  should  inter- 
est  manv   .\merican   students. 


PARLOW  STRING  QUARTET 

The  Parlow  String  (Juartet  gave  its 
sixth  concert  at  Mills  College  January 
7,  playing  for  the  first  time  Domenico 
Brescia's  new  work  from  manuscript — 
Two  Rhapsodic  Ecuadorian  Poems, 
containing  Pastoral  Madrigal  and  Jubi- 
lant. Haydn's  D  major  Quartet  and 
the  ,Ce|^^r  I-Vanck  1)  major  (Juartet 
were  also  played. 

Miss  Parlow  will  a|)piar  in  recital 
next  .Monday  evening,  January  12, 
wluii  her  nnmhers  will  l)e  the  Men.- 
(iclssohn  1'".  minor  Concerto,  Bach  Cha- 
conne  and  works  t)f  l^ohnanyi,  Brahms- 
Joachim,  (iodowsky-Kreisler,  Tschai- 
kovvskv  and  Wieniawski. 


i'.ngene  (ioossens'  Second  Sonata  for 
violin  and  piano  is  being  heard  shortly 

i 


Victor  Lichtenstein 


Instructor  in  the  Art  of  Violin  Playing; 

Conductor   of   the   W.M.   and   Y.W.H.A.         | 
Orchestra  j 

Studios:   3145  Washington  Street       : 

Telephone   FTIImore   6146  ' 


for    the     first     time     in    England   i 
America. 

^, „„ „„ ,.„ „,, „l. ,1,, U,l Ml, „l, ,„l^._ 

Happy  New  Year  Attraction 


SELBY   C.   OPPENHEIMER   PRESENTS 

LIEBESLIEDER 

VOCAL   QUARTET   AND   ORCHESTRA 

ENSEMBLE 

PAUL   ALTHOUSE,   tenor;    ESTER  DALI 

soprano;    JEROME    SWINFORD,    baritom 

FERNAND.\     DORIA,     contralto,     and    ih 

LITTLE    SYMPHONY   ORCHESTRA 

Dreamland — Mon.  Night,  Jan.  1 

SPAIN'S  GREAT  DANCER 

LA  ARGENTINA 


In    Entirely    New    Programs 

Geary  Theatre — Afts.,  Jan.  15- 

f        tickets"  NOW   at  Sherman,   Clay   &  Co.  _ 

•f"'"^""      ""      ""      ""      '"'      ""      ""      ""      ""      "" 


The  Creator  of 
a  }H'zv  voyiic 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
:>C)X  GRAND 
ORCMIISTRA 

after  the  finest  trad 
tions  of  modern  mus 

FOX  THEATER 

/Torhl's  Finest 
PI  a \ house 


/(),  1931 


Pacific  Coast  Musical  Review 


lit  for  three  years,  years  in  which  the  club  made  a  new  depar- 
ving  to  his  energy  in  carrying  out  what  he  conceived  could  be 
I  enlarge  the  scope  of  the  club's  activities,  as  well  as  to  increase 
mbership  and  our  interests  generally. 

said:  "There  has  been  a  lot  of  talk  about  having  club  rooms; 

m  not  going  to  talk,  I'm  going  to  get  them."  And  thenceforth 

out  to  find   rooms.   It   was   no  easy   task.   As   Mr.   Pasmore's 

ised  to  sing,  "It's  no  easy  thing  to  say  'la,'  "  so  it  was  no  rolling 


RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       Ss:^, 

BY  JOHN  HARADEN  PRATT 

(Continued  from   La>t   I.ssucj 

cent  de  Arrillaga  took  the  helm  January  1,  1921.  He  was  to  be       street,  and  the  i)rice  $1.50.  The  eating  there  was  excellent,  and   the 

only  drawback  was  the  iKjise  from  the  street  cars. 

The  February  meeting  was  esjjecially  entertaining.  Here  follows 
a  part  of  the  invitation  : 

San  Francisco,  Calif..  I"ebruary  16,  1921. 
Dear  Sir  and  Brother: 

It  is  indeed  a  pleasure  to  announce  that  our  last  dinner  was  a  most  successful 
one  in  the  point  of  attendance,  food  and  a  j^eneral  good  time.  The  council  is 
very  grateful  and  is  striving  in  a  way  to  make  each  meeting  a  distinctive  one. 

The  next  meeting  will  he  held  Saturday  evening,  February  26,  at  7  o'clock, 
g  to  find  a  suitable  place  at  a  price  we  could  afiford,  and  one       at  the  Aztec  Studio,  573  California  street,  near  Kearny.  Mr.   Cornejo,  the  artist. 

has  generouslj'  opened  his  studio  and  i^romises  us  an  interesting  illustrated  lecture 
on  the  art  of  the  ancient  Aztecs. 

The  dinner  will  be  especially  typical.  There  will  also  be  an  atmospheric  pre- 
lude which  will  help  to  put  every  member  "en  rapport"  with  the  occasion.  The 
price  of  the  dinner  will  be  $1.50. 

Owing  to  the  circumstances  that  this  dinner  will  be  at  a  private  establishment, 
where  arrangements  can  not  be  left  to  the  last  moment,  the  enclosed  retui  i.  postal 
MUST  be  in  the  hands  of  the  president  not  later  than   Friday. 

At  the  last  meeting  a  motion  was  passed  to  the  effect  that  dues  shall  be  paid 
quarterly  in  advance.  On  the  first  day,  therefore,  of  January,  April  and  October, 
ic    musician   should    under   any   circumstances    put    himself    up       respectively,  $1.50  will  be  due  in  the  future   (no  dues  being  collected  for  June, 

;?  Yet,  evidently  we  are  trying,  according  to  the  spirit  of  the       J"'y  ^"^  August). 

The  following  motions  were  proposed  and  ^vill  come  before  the  club  for  action 
at  the  next  dinner: 

1.  To  increase  the  limit  of  the  membership  to  150.  (Change  of  Article  II  of 
the  Constitution.) 

2.  To  establish  an  initiation  fee  of  $5.   (Addition  to  Article  \'II.) 

Fraternally, 

VIN'CEXT   DE   ARRILLAGA,   President. 
JOHANNES  C.   RAITH.  Secretary. 

(To  Be   Continued) 


ient  for  all.  Rome  was  not  built  in  a  day,  and  cooperation  of 
b  was  required  to  put  over  the  plan  which  the  ])resident  had 
h  at  heart. 

•  s  at  the  end  of  1921  that  the  first  meeting  in  our  own  place  was 
nd  that  was  on  the  occasion  of  the  election  of  the  council  for 
ui  entire  year  had  slipped  by.  In  the  meantime  the  council 
1  itself  to  making  the  dinners  interesting,  to  enlarging  member- 
nd  in  trving  to  "sell"  ourselves.   Isn't  it  antagonistic   that  an 


own  Association,  to  take  part  in  the  general  idea  that  San 
SCO  and  all  its  institutions  were  on  the  market  of  the  world. 
:1  to  increase  our  stock.  Either  going  ahead  or  behind  was  our 
I  other  warnings  and  revivals  of  interest  in  the  club  that  law- 
re  had  been  exemplified.  Now  expansion  was  our  motto.  Going 
was  out  of  the  question. 
January  dinner,  1921,  was  at  Louis'  Restaurant,  524  Market 


TEACHERS   MEET 

FOR  ANNUAL  BUSINESS 


innual    meeting    of    the    state 
f    directors    of    the    California 
'eachers'  Association  was  held 
evening,  January  6,  at  Sorosis 
ax   Swartout,    state    president, 
Angeles,   presided.   He  gave   a 
of    his    tours    through    county 
of  the  association,  dating  from 
y.     Alameda,     San     Francisco, 
and   San   Diego  counties   were 
as  in  healthy  and  progressive 
,  and  in  the  latter  city  a  ban- 
tendered  at  the  time  in  honor 
is  Wakefield  Cadman,  Ameri- 
poser,    to    welcome    him    as    a 
zen    of    that    region,    Cadman 
emoved    from    Hollywood    to 

■    reports    from    their    various 

were  satisfactory,  and  atten- 

'I  called  to  the  possibility  of  the 

e  convention   of   the   teachers 

d  at  Lake  Tahoe,  not  conflict- 

ij  the  l)iennial   of   the    National 

n   of    Music    Clubs,    to    be    in 

icisco  June   20   to   27.   It   was 

It  greater  stress  be  placed  on 

ntion  to  present  lectures  and 

ather    than    music    programs, 

■■'  1  ^ide  of  music  education  be- 

1,    while    ample    opportunity 

ii|  y    exists    for    the    hearing    of 

'"   tal  and  vocal  programs. 

:cess  of   such  procedure   was 


Miss  Rena  Lazelle  who  at- 
he  national  convention  of 
chers  at  St.  Louis  last  year, 
ted  that  little  music  was  in- 


troduced, and  only  that  of  best  quality, 
the  St.  Louis  Symphony  Orchestra 
contributing  generously,  and  that  the 
convention  yielded  a  feast  of  intellec- 
tual music   understanding. 

J.  Purves-Smith  of  Los  Angeles  pre- 
sented an  argument  for  the  registration 
of  music  teachers  at  Sacramento,  to  be 
handled  in  the  form  of  a  bill  to  go 
before  the  legislature,  which  will  re- 
quire all  teachers  of  music  to  register 
at  the  capital  with  a  fee  of  $1  per  year. 
This  was  argued  as  a  form  of  organiza- 
tion which  might  lead  to  greater  prog- 
ress in  future,  with  the  hope  of  finally 
eliminating  incompetent  teachers  and 
placing  competent  ones  where  they  can 
do  the  most  good.  No  action  was 
taken,  though  many  questions  for  fur- 
ther enlightenment  were  heard  from 
the   floor. 

Swartout  suggested  that  John  C. 
Manning,  former  state  president,  con- 
tinue his  work  of  organization  of  coun- 
ties, man}'  of  which  are  still  outside 
the  association.  Manning  declined,  say- 
ing that  was  business  for  the  presi- 
dent's ofifice. 

\  supper  was  served  later  at  The 
Studio  in  honor  of  the  visiting  officers 
and  chairman,  with  Henrik  Gjerdrum, 
retiring  president  of  the  San  Francisco 
branch,  master  of  ceremonies.  He  is 
succeeded  by  Miss  Harriet  Beecher 
Fish,  wlio  made  her  first  official  an- 
nouncements, and  Gjerdrum  has  been 
elected  state  vice-president. 

Counties  represented  at  the  meeting 
included  Nevada,  Colusa,  Alameda, 
Santa  Clara,  San  Joaquin,  Kern,  Los 
Angeles,  San  Diego,  San  Francisco. 


LINCOLN    BATCHELDER- 

FLOSSITA  BADGER  TROTH 


The  many  friends  of  Miss  Flossita 
Badger  and  Lincoln  Batchelder  will 
hear  with  much  pleasure  of  the  en- 
gagement of  these  two  prominent  mem- 
bers of  San  Francisco's  musical  colony. 
Miss  Badger  is  a  teacher  at  the  Lowell 
High  School  and  is  widely  known  as  a 
vocal  artist  possessing  a  voice  of  un- 
usual beauty  and  a  knack  of  discrimi- 
nating interpretation.  She  studied  in 
Europe  and  appeared  with  the  San 
Carlo  Opera  Co.  She  has  interpreted 
a  number  of  roles  with  the  San  Fran- 
cisco Opera  Co.,  appearing  in  Lucia 
and  Faust  two  or  three  years  ago. 

Lincoln  Batclielder  has  occupied  a 
leading  pt)sition  among  San  Francisco 
pianists  and  pedagogues  for  a  number 
of  years.  Both  as  soloist  and  accom- 
pianist  he  has  been  greatly  in  demand, 
specially  over  the  radio,  in  recent 
years.  The  wedding  date  is  tentatively 
set  for   Tune. 


GJERDRUM    PRESENTS    PUPILS 


Twenty  students  of  the  younger 
piano  classes  of  Henrik  Gjerdrum  were 
heard  in  recital  December  22  at  the 
studios  on  Jackson  street.  The  simpler 
classics  were  mingled  with  modern 
compositions,  some  by  resident  com- 
posers including  Cora  \V.  Jenkins, 
whose  Drive  Me  Around  the  Lake  was 
played  by  Marj'  Levy.  The  other  per- 
formers were  Peggy  Jean  Sanches. 
Jean  Simons,  Oliver  Berven,  Patricia 
Faning,    Alfred    Payne,    Arline   Joanne 


Golden,  Evelyn  Jacobs.  Paul  Schagen, 
Alice  Kollerup,  Emely  Selchau,  Elenor 
Hammill,  Francis  Claussen,  Ruth  El- 
len Nielsen,  Elaine  Olson,  Eleanor 
Hughes,  \'irginia  Hughes,  and  Lorna 
Olsen. 


Tickets  Now  On  Sale 


Second  Annual  Season 

GERMAN 

GCAND 
CPECA 

Direct  from    Berlin 

Civic  Auditorium,  San  Francisco 

Renowned   Singers    from   the    Foremosi   Opera 

Houses  of  Central   Europe Company  of  150 

— Full      Symphony      Orchestra      and     Chorus 

FIVE  OPERAS  ONLY 
JANUARY  24th  to  28th 

S.^TURDAV   EVE..   J.AN.   24 

"DIE  WALKUERE" 

SUNDAY    M.AT..  J.AN.   25 

"THE  FLYING  DUTCHMAN" 

MOND.AV   EVE..   J.A.N.   26 

D'ALBERT'S  "TIEFLAND" 

TUESD.AV  EVE..  JAN.  2" 

"SIEGFRIED" 

ASEDNESD.AV   EVE..    IAN.   28 

"GOETTERDAMMERUNG*^ 


-:   :5   rows,  S'S'^O: 
iror    sides,    S4.40; 


MAIN  FLOOR:   Center, 
next    7    rows.    J4.40: 
sides.    S3. 

DRESS   CIRCLE:    Center.    S4.40:    sides.    53. 

BALCONY:    Center,    hrst    8    rows,    S3:    bal- 
ance, S2:  sides,  first  ?  rows,  $2:  balance,  fl, 

BOXES:     (6    seats    ea.hl     S39.60. 
TICKETS  ON  SALE 
SHERMAN.  CLAY  i  CO. 

SELBY   C.   OPPENHEIMER.   Represenudve 
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THIRD  TOUR  OF  GERMAN 

OPERA  COMPANY  SUCCESS 


Flushed  with  enthusiasm  and  liappi- 
ness  over  reports  of  the  scintillatingly 
brilliant  opening  of  the  German  Grand 
Opera  Company's  third  American  tour 
at  Washington  last  Monday  night, 
January  5,  Selby  C.  Oppenheimer,  who 
brings  the  big  organization  to  the 
Civic  Auditorium  for  an  engagement 
of  five  performances,  commencing  Sat- 
urday night,  January  24,  predicts  for 
the  brief  San  Francisco  season  of  Ger- 
man opera  a  success  even  greater  than 
that  which  w^as  registered  last  year 
when  the  company  made  its  first  local 
appearance. 

Goetterdammerung  was  sung  in  the 
national  capital  Monday  night  before  a 
distinguished  assemblage,  which  in- 
cluded of^cials  and  outstanding  figures 
in  American  life  and  members  of  lega- 
tions representing  practically  the  entire 
civilized  world.  Dr.  Max  von  Schil- 
lings, the  celebrated  Wagnerian  author- 
ity, was  given  an  ovation  in  making 
his  American  debut  at  the  conductor's 
desk.  The  composer-conductor,  whose 
opera  Mona  Lisa  was  introduced  to 
this  country  at  the  Metropolitan  Opera 
seven  years  ago,  and  whose  lyric  and 
orchestral  compositions  are  familiar  to 
music  lovers  throughout  the  world, 
was  visibly  affected  by  his  reception. 
His  appearance  as  conductor  will  he 
the  outstanding  feature  of  the  com- 
pany's opening  performance  here.  Die 
Walkuere,  although  the  occasion  will 
serve  to  introduce  interesting  and  wel- 
come new  artists  in  the  persons  of 
Marie  von  Essen,  prima  donna  con- 
tralto, and  Max  Roth,  celebrated  bari- 
tone, in  addition  to  Mme.  Gadski  and 
the  supporting  galaxy  of  German  song- 
birds who  won  popularity  last  season. 

The  closing  performance  of  the  San 
Francisco  season  will  be  a  duplication 
of  that  with  which  the  company's  third 
American  tour  was  launched  in  the 
nation's  capital — Goetterdammerung — 
with  the  exception  that  the  golden 
voiced  -Margarethe  Baumer  will  re- 
place Mme.  (iadski  in  the  role  of 
Brunnhilde. 

Between  Walkuere  on  Saturday  eve- 
ning, January  24,  and  the  farewell 
(joetterdamnierung  on  Wednesday  eve- 
ning, January  28,  three  very  interest- 
ing performances  will  be  sandwiched 
in — The  Flying  Dutchman  on  Sunday 
afternoon  with  Baumer,  Adi  Almos- 
lino,  Ricliard  (iross,  Laurenz  I'ierot, 
Siegniund  Gronvelt,  and  Max  .Xdrian, 
with  Carl  Adler  conducting;  D' Albert's 
operatic  setting  for  the  popular  old 
novel  and  drama,  Marta  of  the  Low- 
lands, Ticfland,  with  Mme.  (iadski, 
Almoslino,  .Annette  Royak,  Ida  von 
Barsy.  Klarie  von  KuUberg,  and  Messrs. 
Roth,  Carl  Braun,  Hans  Hey,  Carl 
Hartmann,  Gustav  Werner  and  Wal- 
lace Buchanan,  with  von  Schillings 
conducting;  and  Siegfried  Tuesday  eve- 
ning, January  27,  with  (iadski,  Annette 
Royak,  von  Essen,  and  Messrs.  (iross, 
Sembach,  Hey,  Werner  and  Allen 
Hinckley,  with  Adler  conducting. 

Of  these  casts  two  leading  artists. 
Miss  von  Ksseii  and  Mr.  Hinckley,  are 
Americans,    although      so     thoroughly 


identified  with  German  musical  activi- 
ties as  to  be  regarded  as  native  artists 
there.  Miss  von  Essen  was  born  in 
Detroit  and  her  elementary  education 
and  early  activities  centered  here.  Her 
first  operatic  activities  were  with  tour- 
ing opera  lyric  organizations  in  this 
country  and  she  was  singing  in  Los 
Angeles  with  the  Scotti  Opera  Com- 
pany when  the  opportunity  arose  for 
her  to  secure  a  hearing  in  Germany. 
She  traveled  direct  from  there  to  Aix 
La  Chapelle  where  she  obtained  a  foot- 
ing, since  which  time  she  sang  in  all 
the  leading  opera  houses  of  Germany. 
establishing  herself  as  a  favorite  and 
becoming  recognized  as  a  native  artist. 

The  German  Grand  Opera  Company 
will  sing  its  third  engagement  prior  to 
reaching  the  Pacific  Coast  in  Detroit, 
and  the  huge  Masonic  Auditorium  in 
that  city  is  reported  sold  out  in  ad- 
vance, largely  in  honor  to  the  daughter 
of  the  Automobile  City  who  made  so 
good   in  a  distant  foreign  land. 

Hinckley  is  too  well  known  in  musi- 
cal circles  to  require  introduction,  hav- 
ing long  been  a  member  of  the  Metro- 
politan Opera  Company.  His  fine  basso, 
too,  enjoys  unique  distinction  abroad, 
especially  in  Germany,  where  his  Euro- 
pean activities  have  centered.  Several 
of  the  minor  artists  are  Americans, 
laying  the  foundation  for  careers  which 
they  hope  may  duplicate  that  of  Miss 
von   I'^ssen. 

Although  the  approaching  engage- 
ment of  the  German  Grand  Opera 
Company  is  its  second  on  the  Pacific 
Coast,  the  present  tour  constitutes  its 
third  consecutive  visit  to  America. 
Each  tour  has  proven  an  increasing 
success  and  it  is  the  intention  of  the 
music  lovers  fostering  the  institution 
to  make  it  a  permanent  annual  feature 
of  American  musical  life.  It  is  this  fact 
that  has  brought  down  upon  it  the  op- 
position which  has  culminated  in  the 
opera  war  centering  in  San  Francisco 
and  the  charges  that  an  organized  ef- 
fort exists  to  freeze  out  the  visiting 
company  in  the  interests  of  an  Aiueri- 
can  touring  organization  which  is  said 
to  l)e  endeavoring  to  create  an  operatic 
monopoly  in  the  West. 

The  (ierman  Grand  Opera  Company 
enjoys  a  pronounced  advantage  in  any 
such  struggle,  due  to  the  fact  that  only 
an  organization  of  its  type  can  provide 
IK-rformances  satisfactory  to  advanced 
(jerman  music  lovers,  who  maintain 
that  (ierman  opera,  especially  the  Wag- 
nerian music  dramas,  are  heard  at  their 
best  only  when  sung  in  the  German 
manner,  with  strict  adherence  to  tlv 
Bayreuth   traditions.   This   is  esijecially 
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true  of  the  ensemble  work,  which  ex- 
presses the  essence,  or  soul  of  German 
culture,  something  that  is  impossible 
under  the  Latin  system,  or  Latin  domi- 
nation. The  latter,  epitomized  in  the 
Verdi  and  Puccini  repertoire,  pervades 
the  major  lyric  organizations  resident 
in  America  and  has  ever  since  the  ad- 
vent of  Gatti-Casazza  in  the  role  of 
Colossus  of  music  in  this  country  as 
the  dominating  figure  of  the  Metro- 
politan Opera  Company. 

The  German  Grand  Opera  Company 
has  brought  from  abroad  the  entire 
physical  paraphernalia  as  well  as  the 
personnel  employed  in  its  presentations, 
with  the  exception  of  an  orchestra  of 
fifty-five,  which  is  made  up  of  the  pick 
of  the  musicianship  of  New  York.  It 
is  moving  westward  in  two  special 
trains,  one  constituting  a  mobile  hotel 
for  its  big  galaxy  of  songbirds  and 
executives,  and  the  other  affording  ac- 
commodation for  its  instrumental  musi- 
cians, technical  staff  and  eight  super- 
sized  baggage  cars  overflowing  w'ith 
equipment.  During  the  staj'  in  San 
Francisco  the  trains  will  be  abandoned 
for  the  comfort  of  hotels,  but  during 
the  Ijrief  engagements  in  its  long  trek 
back  to  New  York  for  its  farewell 
metropolitan  engagement  the  trains 
will  again  constitute  the  homes  of  the 
melodious   visitors. 


THIRD  MUNICIPAL  CONCERT 


Symphony  concert  which  will  take 
at  the  Civic  Auditorium  on  \Vedn( 
evening,  January   14. 

There  will  be  above  all,   Lillian 
Ehrman,   premiere   danseuse,   whc 
conquered  for  herself  an  enviable 
tation  on  the  Pacific  Coast  as  an 
of  the  first  rank.  Then  there  will  b 
Betty  Horst  Ballet  of  forty  young 
specially  trained  to  interpret  danc 
classic  beauty.  These  excellent  dai 
together  with  the  San   Francisco 
phony  Orchestra  under  the  directi 
Mishel  Piastro  will  interpret  three 
positions  by  three  of  the  world's 
eminent  modern  composers.  The 
of  these  compositions  are: 

Chant  of  Joy  by  Honneger,  An 
Dances,  First  Suite  by  Respighi, 
La  Giara  by  Casella.  Every  oi 
these  modern  works  have  never! 
heard  in  San  Francisco  before  aiv 
last  named  ballet  will  receive  its  .-' 
ican  premiere  on  this  occasion. 

The   first   two   numbers   on   tl 
gram    will    be    interpreted    by   tl 
Francisco   Symphony   Orchestra 
the    direction    of    Mishel     Piastr 
they   will  consist  of   Leonore  0 
No.  3  b}-  Beethoven,  and  Scher, 
Sorcerer's  Apprentice  by  Dukas.  •' 
will     be    an    added    attraction    i  i 
youthful    personality    of    Grisha  i> 
bofi^.  the  eight-j'ear-old  violin  pr'l 
who  will   interpret  the   first  niovM 
of   Lalo's  Symphonic   Espagnole    I 
astonishingh'   lirilliant   fashion. 


In  would  indeed  be  difficult  to  ar- 
range a  program  containing  a  greater 
variety  of  artistic  features  which  at  the 
same  time  contain  an  element  of  nov- 
elty, than  the  one  arranged  1)\-  the 
Auditorium  Connnittee  of  the  Board  of 
Supervisors     for    the    third     Municipal 
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V   ARGENTINA    DANCES 

Franciscans  in  larRe  number,  as 
IS  can  crowd  into  the  Geary 
:,  next  Thursda\'  afternoon  and 
day  afternoon.  January  18,  will 
e  tlirilled  h\'  the  superb  art  of 
nish  dancer,  La  Argentina,  and 
nounced  that  these  two  events 
single  appearance  in  Oakland, 
riday  night,  will  be  the  only 
lat  this  celebrated  terpsichorean 
ivill  appear  in  Northern  Califor- 
season. 

Idition  to  a  generous  allotment 
e  creations  with  which  Argen- 
iped  into  instantaneous  fame  on 
s   appearances    here,    a    number 

features  will  be  included  on 
irogranis.  Next  Thursday,  La 
na  will  present  for  the  first  time 
;  Iberian  Dance  by  Joaquin  Nin 
lich  she  thrilled  New  York  on 
ppearance  in  that  city  this  sea- 
in's  work  is  a  choreographic 
in  tiiree  distinct  parts  and  por- 
le  folk  lore  of  the  Andalusian 
ders  of  an  early  century.  Cypri- 
cker's  arrangement  of  an  Anda- 
Jerenade  and  Manuel  de  Falla's 
of  Terror  are  also  new  addi- 
I  the  Argentina  list.  Valverde's 
and    De    Falla's    Dance    of   the 

Wife  have  also  created  pro- 
nipressions  wherever  they  have 
ven  this  year. 

el  Berdion,  who  will  be  recalled 
efficient  assisting  artist  at  La 
na's  entertainments  last  year, 
cconipanies  his  Star  and  the  in- 
g    program    for    Thursday    fol- 

-Mateo  Albeniz  (18th  Century) 

'ran.scribed   by  Joaquin   Nin) 

Mifiuel    Berdion 
lusian  Serenade.  .Cypriano  Rucker 

e  from  L.a  vida  breve 

Manuel  de  Falla 

e  of  Terror Manuel  de  Falla 

om  the  ballet  El  amor  brujo) 
La  Argentina 

Pantastic   Dance) J.  Turina 

Miquel  Berdion 

5cas Enrique  Granados 

rterana J.  Guerrero 

int  dance  from  the  Province  of 
Toledo) 
La  Argentina 
Intermi.ssion 

'^a Isaac  Albeniz 

n    Dance     (dedicated    to    Mme. 

't'"a) Joaquin  Nin 

)graiihic    Drama   in    three   part.s, 


(lanced  without  pau.sc) 
La  Argentina 
Jola    (from   the   Province  of  Navarre).... 

.    J.  Larregla 

Miquel  Berdion 

a.  CieU)  de  Cuba Popular  Melody 

b.  Gyp.sy Q.  Valverde 

c.  Corrida   (Impression.s  of  a  bull-fight) 
Q.  Valverde 

La  Argentina 


LIEBESLIEDER    PROGRAMS 


Armed  with  a  program  of  a  most 
diversified  character,  the  widely  herald- 
ed Brahms  Liebeslieder  Ensemble 
makes  its  only  San  Francisco  appear- 
ance in  the  Selby  C.  Oppenheimer 
series  at  Dreamland  Monday  night. 
The  Liebeslieder  group,  which  consists 
of  four  of  the  most  eminent  American 
vocalists  before  the  public  today,  is 
augmented  with  a  Little  Symphony 
Orchestra  directed  by  Rosolino  De 
Maria,  one  of  the  most  expert  chamber 
music  directors  in  the  world.  With  such 
a  personnel,  it  is  but  natural  that 
unique  programs  well  filled  with  musi- 
cal fare  should  be  the  result. 

Paul  Althouse,  tenor  of  the  organiza- 
tion, is  one  of  the  world's  recognized 
leaders  in  his  art;  Esther  Dale,  soprano, 
and  Jerome  Swinford,  baritone,  have 
climbed  the  ladder  of  fame  with  as- 
tounding speed  and  today  occupj'  a 
leading  place  in  their  profession;  Fer- 
nanda Doria,  San  Francisco  girl,  who 
went  forth  into  the  world  a  few  years 
ago,  has  won  success. 

The  program  to  be  given  Monday 
night  excels  in  proportion;  solo  num- 
bers by  the  celebrities  in  the  four  vocal 
keys  as  well  as  orchestral  selections  by 
De  Maria's  organization  promise  grati- 
fying entertainment  to  all  classes  of 
music  lovers.  Local  music  lovers,  ever 
keen  for  the  enjoyment  of  variety  in 
their  musical  fare,  will  distinctly  revel 
in  the  following  outlined  arrangement 
which  is  scheduled  for  Monday  night: 
I 

Dance Debussy 

I.,a  fille  aux  cheveux  de  lin Debussy 

Intermezzo Granados 

De   Maria   Ensemble 
II 

Eri  Tu  from  Ballo  in  Maschera Verdi 

Mr.   Swinford 
III 

Erlkonig Schubert 

Miss  Dale 
IV 

Liebeslieder,  opus  52 Brahms 

Quartette  and   Orchestra 
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.Vovelettf- Orazounow 

.\Ielodie Bortkiewicz 

Scherzo  from  Midsummer  Nights'  Dream 

Mendelssohn 

De  Maria  Ensemble 
VI 

Che  Faro Gluck 

Las  Hija.s  del  Zebedeo Chapi 

Miss   Doria 
VII 

f)   I'aradiso   from    T>'Africana Meyf-rbeer 

Mr.    Althouse 
VIII 
\Vhislle  and  I'll  Come  to  You,  My  Lad... 

Folk  Song 

Down   by  the  Sally  Gardens Folk  Song 

CJwine  to  Heab'n 

Negro   Spiritual   by  Jacciues  Wolff 


DOBROWEN  CONDUCTING 

S.  F.  SYMPHONY  CONCERTS 


AMERICAN   COMPOSERS 

ON  SYMPHONY  PROGRAM 


Three  .'\merican  composers  will  be 
represented  on  the  program  of  the  Sev- 
enth Symphonj'  pair  of  the  Los  An- 
geles Philharmonic  Orchestra,  Dr. 
Artur  Rodzinski,  conductor,  Thursday 
evening  and  Fridaj-  afternoon,  January 
15-16.  The  program  will  open  with  the 
Festival  Overture  Chanticleer  by  Dan- 
iel Gregory  Mason.  Mr.  Mason  comes 
of  a  musical  ancestry  and  was  born  at 
Brookline,  Massachusetts,  in  1873.  His 
grandfather,  Lowell  Mason,  and  his 
uncle.  Dr.  William  Mason,  were  the 
Ijest  known  of  the  earlier  American 
l)ianists  and  teachers  of  the  piano. 
Chanticleer  will  be  given  first  hearing 
in  Los  Angeles. 

The  Dream  Pedlar  by  Emerson 
Whithorne  was  born  in  Cleveland 
where  he  l)egan  his  musical  education; 
later  he  studied  in  Berlin  an.d  X'ienna, 
going  from  there  to  London,  where  he 
remained  eight  years,  gaining  consider- 
able success  as  a  composer  and  critic; 
sice  1914  he  has  been  back  in  the  Unit- 
ed States.  An  American  in  Paris  by- 
George  Gershwin  will  be  given  first 
performance  in  Los  Angeles.  Both  Mr. 
Whithorne  and  Air.  Gershwin  are  at 
the  present  time  in  Los  Angeles  and 
will  be  in  attendance  at  the  concerts. 
Following  the  intermission  Le  Sacre  du 
Printemps  by  Stravinsky  will  be  given 
first  hearing  at  these  concerts.  The 
work  was  given  at  a  concert  of  the 
Hollywood  Bowl,  under  the  baton  of 
Eugene  Goossens,  two  seasons  ago. 

THE   TRADE 


The  reception  of  Issay  Dobrowen, 
celebrated  Russian  guest  conductor  of 
the  San  Francisco  Symphony  Orches- 
tra at  his  American  debut  yesterday 
at  the  Curran  Theatre  promises  a  ca- 
pacity house  tomorrow  afternoon  when 
the  program  is  repeated. 

It  is  interesting  to  note  that  two  of 
the  pieces  taking  a  prominent  part  on 
tomorrow's  program  are  works  on 
which  European  critics  lavished  loud 
praise  of  Dobrowen.  One  of  these  is 
Tschaikowsky's  Symphony  No.  5  and 
the  other  is  Debussy's  Afternoon  of  a 
Faun.  The  program  also  includes 
Strauss'  tone  poem,  Don  Juan. 

"Tschaikowsk)-  again  and  again,  but 
when  a  Dobrowen  directs  this  dynamic 
musical  genius  it  makes  one  forget  all 
else  but  the  pleasure  and  ecstasy  of 
the  moment,"  one  German  critic  com- 
mented. Another  declared:  "Each  time 
we  hear  Dobrowen  he  becomes  more 
dear  to  us." 

"Wherever  this  young  Russian  has 
appeared  he  has  created  a  profound 
impression,"  one  Glasgow  critic  said. 
"In  L'sher  Hall  last  night  the  highest 
expectations  must  have  been  amply 
realized." 

*       *       * 

Dobrowen  will  offer  his  first  popular 
concert  Sunday  afternoon.  Januarj-  18. 
The  program  of  this  as  announced  will 
be  as  follows: 
Overture  to  Die  Fli^dermaus 

Johann  Strauss 

Tone  Poem.  Baba  Taga „ Liado-.v 

Kikimora ■ Liadow 

Valse  Triste Sibelius 

Overture,    Russian    Easter 

Rimsky-Korsakow 

Peer  Gynt  Suite  No.  1 Grieg 

Overture  to  William  Tell Rossini 

Prelude  to  Die  Meistersinger Wagner 
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ABAS  QUARTET  CONCERT 


Civic    Chamber    Music    Society    Gives 

Second  Program  of  Third  Season 

at  Scottish  Rite  Auditorium 


BY     ALFRED     METZOER 

An  enthusiastic  audience  of  serious 
music  lovers  attended  the  second  con- 
cert of  the  third  season  of  the  Abas 
String  Quartet  at  Scottish  Rite  Audi- 
torium last  Tuesday  evening.  These 
concerts  are  given  under  the  auspices 
of  the  Civic  Chamber  Music  Society, 
of  which  Mrs.  Edward  F.  Glaser  is 
chairman,  Mrs.  Leon  Guggenhime,  vice 
chairman,  and  Richard  M.  Tobin,  hon- 
orary chairman.  These  concerts  are  im- 
portant inasmuch  as  they  fill  a  much 
needed  want  in  musical  culture,  cham- 
ber music  being  the  highest  form  of  in- 
strumental music. 

Ever  since  the  introduction  of  these 
concerts  the  Abas  String  Quartet- 
Nathan  Abas,  first  violin;  William 
Wolski,  second  violin;  Nathan  Fire- 
stone, viola,  and  Flori  Gough  Shorr, 
'cello — has  met  with  popular  approval. 
During  the  first  two  seasons  Michel 
Penha  was  'cellist  and  this  season  Flori 
Gough  Storr  fills  this  position  most 
satisfactorily.  Owing  to  Mrs.  Shorr's 
sickness  the  'cello  part  was  played  at 
this  most  recent  concert  by  Lajos  Shuk, 
specially  engaged  from  Los  Angeles, 
where  he  is  prominently  identified  with 
ensemble  music. 

The  program  opened  with  Quartet 
E  fiat  major,  opus  33,  No.  2,  by  Haydn, 
a  comjmsition  with  <-hat  extniisite  di^li- 
cacy  of  sentiment  which  is  such  a 
charming  feature  of  the  old  classics. 
Mr.  Abas  and  his  associates  have  al- 
ways made  a  specially  favorable  impres- 
sion with  their  craftsmanlike  reading  of 
works  charged  with  fine  sentiment  and 
on  this  occasion  they  again  revealed 
that  knack  of  delicacy  of  phrasing  and 
evenness  of  intonation  which  usually 
accentuates  their  playing.  Naturally  the 
introduction  of  a  'cellist  new  to  these 
surroundings  somewhat  afifected  the 
absolute  balance  of  enseml)le,  but  this 
could  not  be  avoided  and  no  doubt  at 
the  next  concert  Flori  Gough  Shorr, 
who  was  in  the  audience  and  is  rapidly 
recovering  from  her  sickness,  will  oc- 
cupy her  regular  ])osition  in  the  (juartet. 

In  many  ways  the  feature  of  the  pro- 
gram was  Arthur  Honnegger's  Sona- 
tina for  two  violins,  interpreted  in  truly 
masterly  fashion  by  Nathan  Abas  and 
William  Wolski.  Much  to  our  surprise 
this  Honcggcr  work,  although  some- 
what touched  l)y  modernism  in  the  be- 
ginning, gradually  loses  the  element  of 
dissonances  and  becomes  quite  conven- 
tional during  the  rest  of  the  sonatina. 
It  is  exceedingly  difficult,  skilfully  cop.- 
structed,  thematically  couched  in  con- 
sistent continuity  and  (|uite  melodious 
in  outline.  Uoth  artists  interitret  the 
work  in  a  manner  to  emphasize  its 
numerous    beauties    while    easil.\'    nvc  i  - 
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coming  its  technical  obstacles.  It  was 
a  splendid  performance  and  deserved 
the  ovation  it  elicited. 

The  concluding  number  was  Cesar 
Franck's  Quintet  in  F  minor.  Alice 
Morini  was  entrusted  with  the  piano 
part  and  fulfilled  this  mission  most 
creditably,  both  from  a  musicianly  and 
technical  standpoint.  This  is  not  one  of 
our  favorite  chamber  music  composi- 
tions, although  it  is  consistently  virile 
and  contains  several  decidedly  impres- 
sive musical  ideas.  Miss  Morini  cer- 
tainly showed  herself  as  a  pianist  of 
rare  gifts  and  one  who  fathoms  the 
deeper  musical  sentiments  with  con- 
vincing intelligence.  Judging  from  the 
cordial  attitude  of  the  audience  the  lis- 
teners were  favorably  impressed  with 
the  work  as  well   as   its   interpretation. 

The  third  concert  will  take  place  on 
Tuesday  evening,  February  17. 


MRS.  BRANDT'S  PEDAGOGY 


Although  the  writer,  several  years 
ago,  referred  to  Mrs.  Noah  Brandt's 
highly  instructive  and  excellently  writ- 
ten book,  entitled  "Science  in  Modern 
Pianoforte  Playing,"  the  merits  of  this 
publication  is  sufficient  to  justify  an- 
other reference  to  its  value.  This  is 
specially  timely  Ijecause  of  the  various 
editions  that  have  been  necessary  to 
fill  the  demand.  Many  of  the  leading 
authorities  on  pianoforte  playing  in  the 
world  have  voluntarily  expressed  their 
admiration  for  this  book  and  have  con- 
gratulated Mrs.  Brandt  upon  the  clear 
and  straightforward  manner  in  which 
she  has  expressed  her  ideas. 

The  book  is  specially  valuable  be- 
cause it  deals  with  the  requirements  of 
modern  playing.  There  is  a  new  school 
of  composition  that  requires  the  solv- 
ing of  technical  intricacies  far  beyond 
those  necessitated  by  the  "old  school" 
of  piano  literature.  Mrs.  Brandt's  book 
solves  many  problems  in  technical  skill 
which  otherwise  require  long  and  tedi- 
ous labor  to  solve.  Mrs.  Brandt's  advice 
is  a  boon  to  students.  Through  it  they 
will  ol)tain  the  greatest  intensity  of  dra- 
matic effects  without  strain,  her  whole 
"system"  l)eing  based  upon  natural  ap- 
plication. 

In  the  words  of  Alfred  Cortot  the 
book  is  "the  most  precious  possession 
of  an\'  |)ianist  who  wishes  to  perfect 
himself  in  our  beautiful  art." 


COAST  MUSICIANS'  CONCERT 

Audrey  Farncroft,  Lyric  Soprano,  and 

Arthur    Johnson,    Tenor,    Open 

Course  of  Three  Events 


The  first  of  three  concerts  to  be  given 
l)y  Coast  Musicians  took  place  at  the 
■""airniont  Hotel  last  Tuesday  evening. 
The  artists  were  Audrey  Farncroft, 
lyric  soprano,  and  Arthur  Johnson, 
tenor.  Miss  Farncroft  constantly  re- 
'.  e;ils  marked  improvement  in  tlie  artis- 
tic discrimination  of  her  interpretations. 
Her  voice  gains  constantly  in  warmth 
of  timbre  while  retaining  its  youthful 
lesilicncy  and  velvet-like  flexibility. 
Itiis  mnisu.illy  gifted  vcical  artist  sings 


in  a  manner  that  causes  thorough  en- 
jo3ment  and  the  spontaneous  outbursts 
of  applause  as  well  as  the  insistent  de- 
mands for  encores  that  follow  the  con- 
clusion of  her  numbers  are  evidence  of 
the  approval  of  her  hearers.  She  sang 
two  groups  of  songs  that  required  not 
only  fine  judgment  of  emotional  pro- 
portions, but  equally  so  exceptional 
versatilit}'  of  expression.  Both  require- 
ments received  thorough  attention. 

Arthur  Johnson's  tenor  voice  belongs 
somewhat  to  the  high  baritone  cate- 
gory. It  is  a  voice  of  smooth  quality 
and  pliant  character,  but  somewhat 
limited  in  range.  The  artist  pays  much 
attention  to  diction  and  is  decidedly 
successful  in  his  task.  He  also  looks 
after  the  message  of  the  song  and  suc- 
ceeds in  transmitting  it  to  his  hearers. 
Fle  sang  two  groups  of  songs,  one  of 
which  was  a  group  of  American  com- 
posers. 

Miss  Farncroft  sang  a  delightful 
ballad-like  composition  by  Gunnar  Jo- 
hansen,    the    highly    accomplished    and 


distinguished  young  pianist,  who  h 
been  added  to  San  Francisco's  music 
colony  a  year  or  so  ago. 

ALFRED    METZGER, 


ROBERT  VETLESEN  COMING 


A  recitalist  who  will  appear  in  t 
immediate  future  under  the  nianag 
ment  of  Alice  Seckels  is  Robert  Vetl 
sen,  pianist,  who  won  distinction  as 
child  prodigy  and  returns  to  San  Fra 
cisco  after  residence  in  the  Hawaii; 
Islands  as  a  mature  artist.  In  1925  M 
\^etlesen  was  awarded  a  scholarship  f 
study  with  Josef  Lhevinne,  who  was 
impressed  by  the  young  man's  playii 
that  he  himself  arranged  for  a  contin 
ance  of  the  scholarship,  this  time  unci 
the  auspices  of  the  Juillard  Foundatii 
in  New  York  City.  Since  then  t 
young  pianist  has  won  an  enviat 
reputation  in  Honolulu  and  other  I 
land  cities  for  his  distinctive  pianisi 
art. 
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MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 
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THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 
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HAIGIIT  STREET   BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL   BRANCH West  Portal  Ave.  and  Ulloa  at. 

Interest  paid  on  Deposits  at  the  rate  of 
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SING   MUSIC   TEACHERS 

itiiuied  from  P.   1,  Col.  4) 
giving  vocal,  instrumental  or 
iial  training  in  a  residence  dis- 
is,  of   course,   aflfects   all   paid 
lal  activities. 

an  not  see  anything  in  the 
3f  the  act  nor  in  the  recorded 
ons  of  its  framers  to  show 
as  intended  to  apply  to  the 
1  of  teaching,  and  it  has  taken 
authorities  fourteen  years  to 
;hat  the  wording  will  support 
intention.  Such  famous  teach- 
e  late  Leopold  Auer,  Oscar 
Franz  Kneisel,  in  fact  all  of 
masters,  taught,  and  are  teach- 
ir  own  homes.  The  list  might 
nged  to  great  length  with 
teachers  of  the  highest  stand- 
jse  only  they  can  afford  to 
the  best  residential  districts. 
se  cases,  we  find  nothing  in 
of  signs,  etc.,  to  indicate  to 
by  the  professional  activity  of 
;  nothing  visible  to  injure  or 
'crsely  the  appearance  of  a 
sidential  neighborhood. 

retching  of  this  act  at  this 
:o  cover  cases  like  the  above 
live  grave  injustice  and  wrong 
)  of  citizens  who  could  have 
leans  of  knowing  that  their 
in  seeking  to  inculcate  a 
:  and  a  love  of  one  of  the 
the  fine  arts  were  forbidden 
districts.  Any  act  that  inter- 
the  enjoyment  of  property 
construed  so  as  to  cause  the 
ible  inconvenience  and  dam- 
owners. 

so  submitted  that  if  it  be  the 
of   the    city    that    the    word 
includes   all   gainful   occupa- 
as  a  means  of  livelihood,  and 
il}'  exceptions  among  profes- 
ple  are  the  doctors  and  den- 
it  would  seem  that  no  lawyer 
I  clients   come   to   his   house 
:ation,  no  painter  could  paint 
1  his  own  home,  no    architect 
;r    could    discuss    plans    and 
vith  clients  in  his  own  home, 
•or    or    other    teacher    could 
te  students  or  classes  in  his 
lit  is  therefore  inferred  that 
gaily  teach  anywhere  except 
home,  if  he  happens  to  live 
ted  district.  If  this  meaning 
1  'business'  is  insisted  upon, 
iteresting  to  view  the  status 
ms  engaged  in  'profesional' 
n   the   wording   of   this    act 
mention  of  doctors  or  den- 
law.    I   am   informed   by   a 
their  exemption  was  secured 
unty    Medical    Society.    By 
5r  through  what  influence  I 
:rstand.   As   the   word   'pro- 
s  not  occur  in  the  law,  the 
apartment  must  be  assum- 
t  to  grant  exemptions, 
ly    a    comparatively    short 
It  this  matter  was  brought 
ion  of  the  American  Acad- 
achers    of    Singing,    and    I 
that  the  academy  and   the 
>rganizations,  to  say  noth- 
ii   housands  of  teachers,  will 
he    committee    in    defense 
bvious  injustice." 


RACHMANINOFF   IN   MARCH 


Among  the  enduring  artists  of  thv 
music  world  are  Fritz  Kreisler,  violin- 
ist; Sergei  Rachmaninoff,  pianist;  and 
Geraldine  Farrar,  soprano.  All  are  un- 
der the  local  management  of  Manager 
Frank  W.  Healy. 

Kreisler  has  already  l^een  here  and 
conquered,  and  Miss  Farrar,  "slimmer, 
more  beautiful,  and  better  vocally  than 
she  has  been  for  several  years,"  brings 
her  rare  art  and  ingratiating  person- 
ality to  the  new  Columl)ia  Theatre 
Sundaj'  afternoon,  February  8. 

Rachmaninoff,  now  appearing  with 
tremendous  success  in  England,  w^ill 
give  a  program  of  gigantic  proportions 
at  the  new  Dreamland  Auditorium 
Sunday  afternoon,  March   1. 

Realizing  that  at  no  time  have  the 
public  been  contented  to  go  on  with 
serious  music  alone,  Healy  booked 
Torreblanca's  Mexican  Tipica  Orches- 
tra of  Mexico,  augmented  with  Mexi- 
can singers  and  dancers,  for  a  festival 
of  Mexican  and  Spanish  music  at  the 
Scottish  Rite  Auditorium  Friday,  Sat- 
urday and  Sunday  night  and  Sunday 
matinee,  January  30,  31,  and  Febru- 
ary 1. 

In  an  evening  of  lecture  and  song, 
Wednesday  night,  January  7,  in  the 
gold  ballroom  of  the  Hotel  Fairmont, 
under  the  auspices  of  the  San  Fran- 
cisco Light  Opera  Company  of  which 
Healy  is  the  secretary-treasurer,  Char- 
lotte Woodruff,  prima  donna  soprano, 
sang  the  best  songs  from  the  light 
operas  of  the  master  melodists.  Frank 
X.  Darling,  New  York  musical  di- 
rector, was  at  the  piano  for  Miss 
Woodruff.  \'ictor  Lichtenstein,  the 
well-known  musical  authority,  was 
the  lecturer,  and  the  .Reverend  Norbert 
\\  .  Feely  of  Burlingame  made  the 
opening  address. 


DAMROSCH    BROADCASTING 


The  broadcasting  by  Walter  Dam- 
rosch,  dean  of  American  symphonic 
conductors,  of  the  Music  Appreciation 
Hour  which  reaches  approximately 
8,000,000  school  children  in  the  United 
States,  has  become  a  special  motion 
picture  feature.  The  Pathe  Audio  Re- 
view, of  which  Terry  Ramsaye  is 
mentor  and  editor,  presents  the  scene 
as  Mr.  Damrosch  directs  this  famous 
orchestra  over  WEAF  and  from  there 
nationally  over  the  NBC  chain. 

The  sound  cameraman  went  farther 
by  shooting  pictures  in  classrooms, 
showing  the  expressions  of  appreciation 
on  young  faces  as  they  listen  in.  The 
Damrosch  broadcast  is  titled,  "Music 
Appreciation  Hour  for  Schools  and 
Colleges."  In  the  Audio  Review  now- 
current,  he  is  shown  directing  his  or- 
chestra in  Schubert's  March  Militaire, 
and  again  at  the  piano  he  plays  part  of 
the  Scherzo  from  the  second  Glazou- 
now  Symphony.  Then,  in  a  brief  talk 
to  the  children,  he  describes  the  mean- 
ing that  is  suggested  to  him  by  the 
music. 

Milton  Cross,  announcer  at  NBC.  in- 
troduces the  distinguished  director. 

Audio  Review  maintains  an  orches- 
tra of  its  own  recruited  from  symphony 
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orchestras  directed  by  such  eminent 
maestros  as  Toscanini,  Mengelberg, 
Stokowsky,  and  Damrosch  himself,  and 
has  made  music  an  outstanding  feature 
in  synchronizing  its  pictorial  subjects. 
The  presentation  of  Mr.  Damrosch  and 
his  orchestra  is  therefore  in  keeping 
with  its  policy  to  disseminate  through 
the  medium  of  the  sound  screen  the 
music  of  the  masters  as  well  as  folk- 
songs that  have  become  classics.  In 
recording  the  Music  Appreciation  Hour, 
Mr.  Ramsaye  had  the  fullest  coopera- 
tion of  Mr.  Damrosch  and  the  officials 
of  the  National  Broadcasting  Company. 


-McDonald.  Mr>.  John  Coughlan  and 
Mrs.  Horatio  Stoll.  The  program  is 
under  the  chairmanship  of  Mrs.  Harry 
Steel  Haley.  Mrs.  Paul  Westerfeld. 
the  club's  president,  will  preside.  She 
is  also  local  and  state  chairman  of  the 
Young  Artists'  Contest,  sponsored  by 
the  National  Federation  of  Music 
Clubs,  the  finals  of  which  will  take 
place  next  June  in  this  city  at  the  bien- 
nial of  the  National  Federation  of 
Music   Clubs. 


KREUTZBERG  AND  GEORGI 


MUSICAL  CLUB  PROGRAM 


New  members  of  the  San  Francisco 
Musical  Club  will  be  honored  at  a  tea 
January  15,  to  be  given  in  the  ball 
room  of  the  Western  Women's  Club. 
The  affair  will  be  for  members  only. 

Mrs.  C.  A.  Stock,  mezzo-soprano, 
and  Mrs.  Grace  Adams  East,  trumpet- 
er, will  give  the  program,  assisted  by 
David  AlI)erto.  guest  artist,  who  is 
head  of  the  music  department  of  the 
Douglas  School  at  Pebble  Beach,  and 
is  attached  to  the  Carmel  Academy  of 
Music  and  Fine  Arts.  .Alberto  is  also 
identified  with  the  study  of  acoustics 
on  which  he  has  written  articles  re- 
garding his  theories.  The  editor  of 
Etude  has  said: 

"Mr.  Alberto  has  gone  deep  into  the 
bed  rock  of  a  ciuestion  which  for  years 
has  been  uncertain  soil  for  the  delving 
of  the  student  of  piano  tone  and  its 
peculiar  features." 

Mrs.  Stock,  who  is  a  member  of  the 
Pacific  Opera  Company,  is  well  known 
in  the  East  Bay  region  for  her  beauti- 
ful voice  and  its  intelligent  handling. 
Mrs.  East  is  president  of  the  Etude 
Club  of  Berkeley  and  has  brought  her 
brass  instrument  into  high  repute  by 
her  masterly  control  of  its  timbre  and 
the  classicism  she  brings  to  it. 

Mrs.  Cecil  HoUis  Stone  will  be  tiie 
day's  hostess,  assisted   by    Mrs.    Byron 


Continuous  reports  reach  San  Fran- 
ci>co  of  the  second  triumphant  trans- 
continental tour  of  the  young  German 
dancers.  Kreutzberg  and  Georgi.  who 
are  now  headed  this  way.  These  ster- 
ling performers  have  been  scheduled 
l)y  Afanager  Selby  C.  Oppenheimer  to 
appear  in  two  Sunday  matinee  per- 
formances in  the  Geary  Theatre,  on 
February  8  and  15.  They  promise  many 
new  and  interesting  creations  on  their 
programs  here. 
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January  10, 


PROTEST    AGAINST    DIC- 
TATORSHIP  OF  CHICAGO 

CIVIC    OPERA   COMPANY 


H.  Joseph  Kertz,  President  of  Pacific 
Sangerbund,  Complains  of  Unethical 
Tactics    of    Chicago    Opera    Em- 
ployes   Against    German    Grand 
Opera    Company  —  Condemns 
Rule    or    Ruin    Policy    on 
the  Pacific  Coast 


The  Pacific  Coast  Musical  Review 
in  its  editorial  last  week  called  atten- 
tion to  the  ruthless  opposition  fostered 
by  certain  elements  against  German 
opera.  Since  writing  that  editorial  there 
appeared  in  various  newspapers  articles 
practically  acknowledging  the  existence 
of  the  conditions  of  which  we  com- 
plained. Here  is  a  typical  extract  from 
the  San  Francisco  Chronicle  of  Friday, 
January  2: 

Even  in  grand  opera  circles  there  is 
apt  to  be  war — as  was  disclosed  yes- 
terday when  H.  Joseph  Kertz,  presi- 
dent of  the  Pacific  Sangerbund,  pro- 
tested to  Samuel  Insull,  president  of 
the  Chicago  Civic  Opera  Company, 
against  unethical,  unfair  and  ruthlessly 
destructive  methods  employed  by  busi- 
ness representatives  of  the  latter  insti- 
tution in  an  effort  to  prevent  the  prog- 
ress of  the  German  Grand  Opera 
Conipan3''s  third  tour. 

In  Kertz's  connnunication  the  mil- 
lionaire public  utility  iczar  was  absolved 
from  knowingly  permitting  the  com- 
plained-of  condition.  However,  warn- 
ing was  given  that  if  it  should  become 
necessary,  the  subject  would  l)e  brought 
to  the  attention  of  thousands  of  Ger- 
man -  American  cultural  organizations 
scattered  throughout  the  United  States. 
(  OMI.VO   HEKK   SOON 

The  German  Grand  Opera  Comijany 
is  scheduled  to  reach  San  Francisco 
January  24  and  the  oppressive  meas- 
ures to  which  the  Pacific  Coast  Sanger- 
bund objects  are  the  engagements  re- 
cently announced  by  the  Chicago  Civic 
Opera  Company,  in  this  city  and  Los 
Angeles  for  the  approaching  season. 

The  Chicago  Civic  (3pcra  Company 
has  also  been  scheduled  to  make  sev- 
eral appearances  I)efore  Pacific  Coast 
audiences  ere  sirring  makes  its  a])i)ear- 
ance. 

Since  the  Cjerman  company  has  l)een 
signed  up  L.  K.  Rehymer  of  Los  An- 
geles and  Selby  Oppenheimer  ci  this 
city  have  both  been  subjected  to  liigh 
pressure  from  Chicago,  Oppenheimer 
said  yesterday.  Oppenheimer  added 
that,  although  he  had  repeatedly  i)rc- 
.icnted  the  Chicago  company  here  in 
years  past,  if  it  came  this  year  it  w.h-; 
coming  "on  its  own." 
'  The  interest  of  the  local  Sangerl)und 
was  aroused  when  rej^orts  reached  it 
that  pressure  had  been  exercised  upon 
musical  bodies  and  individual  managers 
to  induce  them  to  cancel  or  limit  their 
contracts  with  the  (icrman  company. 
KKKTX    HKNDH     I'KOTKST 

President  Kertz's  telegram  to  lii^uli 
read  in  part ; 

"Pacific  Coast  managementN  in  pre- 
senting music  as  a  cultural  contribution 
to  their  respective  connnunities  have 
complained    to    this    body    of    nnethical 


and  unfair  tactics  and  oppressive  meas- 
ures employed  by  representatives  of  the 
Chicago  organization  to  harass  the 
German  Grand  Opera  Compan}-  and 
prevent  the  peaceful  and  orderly  prog- 
ress of  its  third  consecutive  American 
tour. 

"As  an  institution  having  for  its 
purpose  fostering  and  perpetuating  the 
noble  traditions  of  German  musical  art, 
the  Pacific  Sangerbund  cannot  ignore 
such  a  condition. 

"Your  recognized  generosity  to  lyric 
art  precludes  the  possibility  that  you 
would  knowingly  permit  any  part  of 
the  funds  contributed  by  Chicago  music 
lovers  for  the  furtherance  of  musical 
art  through  the  instrumentality  of  the 
Chicago  Civic  Opera  Company  to  be 
employed  to  coerce,  retard  or  stifle 
vocal  art  from  other  sources. 

VNFAIR    KIV.Al.RY    CHARGED 

"The     information     laid     Ijefore     us 


H.  JOSEPH  KERTZ 

President    Pacific    Sangerbund,    Who    Protests 

Against    Unethical    Competition    of    the 

Chicago  Civic  Opera  Company 


would  seem  to  support  the  contention 
that  some  of  those  entrusted  with  the 
administration  of  the  company's  affairs 
are  encouraging  disastrous  deficits  in 
order  to  inflict  similar  losses  upon  a 
visiting  company  which  they  personally 
may  regard  as  competitive. 

"We  hold  that  there  is  no  comi:)eti- 
tion  in  art  save  in  striving  for  its  bet- 
terment. I  will  appreciate  an  exjiression 
from  you  that  nou  are  not  in  symi)atii\' 
with  the  unetiiicai  tactics  employed  by 
representatives  of  tiie  Chicago  Civic 
Opera  Company  to  frustrate  the  visit 
of  the  German  Grand  Opera  Company 
to  California,  and  hope  that  you  may 
find  means  to  prevent  continuation  or 
recm'renee  of  tlu-  actions  complained  ot. 

"Confirmation    !)y    letter    follows. 

(Signed)  "M.  JOSKl'II    KI-.R  TZ." 


PAUL    ROBESON    COMING 

To  set  at  rest  any  imcirtaints ,  .Man- 
ager Selby  ('.  ( )|)penlieinier  (lefinitel\ 
.'innounces  that  I'anl  l\ol)eson,  the  in- 
ternationally famous  and  sensational 
negro  l)arit()ne,  will  ai)pear  at  Dream- 
land, .San  I'Vancisco,  Thursday  night, 
l'"el)ruary  2()  and  at  the  Auditorium 
riieatre,  Oakland,  i-'riday  night,  Feh- 
ruar\    27. 
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Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 
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National  Federation  Musii 

Congress  and 

Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOMK 

PIANO OSSIP  GABRILOWITSCI 

VIOLIN ALBERT  SPALDI^J 
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ORGAN WALLACE  GOODRK^ 

(^6000  to  be  Distributed  in  Prize  Awards) 


President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor   Avenue 
CINCINNATI,  OHIO 

Local  Chairman 
MRS.  PAUL  WESTERFELD 

1828  Pine  St.,  San  Francisco 
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Ten  Cents 


,Y  DOBROWEN  ENTHUSIASTICALLY  CHEERED  AT  HIS  FIRST  APPEARANCE 


guished  Conductor  Reveals  Dynamic  Personality  —  His  Conducting  Noteworthy  Because  of  Precision  of  Attacks, 
Dominating  Influence  Over  Orchestra,  Impetuous  Tempi  and  Accentuation  of  Vitality  of 
Phrasing  —  Effective  Reading  of  Tschaikowsky's  Fifth  Symphony 


BY  ALFRED  METZGER 


s  symphonj'  concerts  are  pat- 
by  the  public  to  a  sufficient 
to  justify  large  guarantees  b\' 
citizens  and  the  municipality 
ncerts  should  be  entirely  dis- 
:d.  It  is  useless  to  spend  several 
thousand  dollars  on  an  enter- 
it  is  unpopular  with  the  masses 
)eop!e.  On  the  other  hand  if  a 
ortion  of  the  pul)lic  attends 
ly  concerts  they  become  a  mat- 
:ulture  and  education  and  no 
whether  private  or  public,  is 
:h. 

Pacific  Coast  Musical  Review 
ed  repeatedly  that  it  is  always 
to  sustain  and  encourage  that 
tiy  conductor  whom  the  audi- 
ce  sufficiently  to  purchase  large 
;  of  admission  tickets.  Unless  a 
)r  is  able  to  arouse  the  enthusi- 
his  hearers  from  the  very  first 
makes  his  appearance,  he  can 
;conie  a  stellar  attraction.  He 
.dually  cultivate  a  certain  fol- 
but  he  certainly  can  never  at- 
I  united  support  of  the  concert 
ublic. 

Dobrowen  seems  to  belong  to 
;n  few.  Only  on  rare  occasions 
witnessed  such  enthusiasm  at 
ay   afternoon    symphony    con- 
followed    the    conclusion     of 
wsky's  Fifth  Symphony  at  the 
heatre  last   Friday  afternoon 
browen   laid   down    the    baton 
d  of  the  first  part  of  the  pro- 
eers  mingled  with  an  outburst 
se  that  did  not  cease  until  the 
made    from    ten    to    twelve 
es  after  as  many  recalls.  The 
•  the   case  at   the   end   of   the 
'  Beyond    the    slightest    doubt 
[  browen    jumped    into    public 
'  n  his  first  appearance.   It  did 
the  practically  sold-out  house 
y    afternoon    to    convince    a 
Tver    of    the    genuineness    of 


0 

ct  -. 

stion  we  are  asked  to  answer 

ne   is   why    it    is    that    Issay 

endeared  himself  so  quickly 

irers.    In   the   first   place   he 

'^H  a  dynamic   personality.    He 

*'   sentiments    contained    in    a 


composition  to  such  a  degree  that  they 
are  mirrored  in  his  countenance  and 
are  reflected  in  his  electrifying  mode 
of  conducting.  The  writer  is  not  alto- 
gether partial  to  demonstrative  con- 
ducting. He  prefers  a  dignified,  calm 
and  reposeful  manner,  but  if  there  is  a 
choice  between  repose  and  lack  of  ani- 
mation in  phrasing  and  between  dem- 
onstrativeness  and  emotional  warmth 
we  prefer  the  last  named  combination. 
Coupled  \\ith  Issay  Dobrowen's  ex- 
uberance of  deportment  there  is  a 
veritable    volcano    ot    eniotiona!    -erup- 


tions wliich  fre<|uently  result  in  tempi 
quite  unusual  in  their  acceleration.  As 
to  whetlier  or  not  these  fast  tempi,  as 
in  the  case  of  the  waltz  in  the  Fifth 
Tschaikowsky  Sx-mphony,  are  musical- 
ly "legitimate"  or  not  is,  of  course, 
principally  a  matter  of  taste.  In  the 
case  of  this  waltz  the  writer  enjoyed 
Dobrowen's  version,  while  in  the  case 
of  the  andante  cantabile  and  andante 
maestoso  we  prefer  a  broader  and  more 
dignified  version. 

On    the    whole,    however,    we    must 
adu'it  that  Dobroweii's  reading  of  th's 


LEANDRO  CAMPANARI 

The  Distinguished  Vocal  Pedagogue  Who  Has 

Just  Returned  from  an  Extended 

Eastern  Visit 


Tschaikowsky  symphony  afforded  us  a 
great  amount  of  pleasure  and  on  sev- 
eral occasions,  specially  during  the 
first  and  third  movements,  we  liked  the 
new  conductor's  ideas  better  than  those 
of  any  other  conductor  we  have  heard 
during  our  long  career  as  reviewer. 

The  same  impetuosity  and  fire  that 
characterized  the  conductor's  interpre- 
tation of  the  Tschaikowsky  symphony 
was  evidenced  in  his  reading  of  Strauss' 
Don  Juan  and  to  a  lesser  extent  in 
Debussy's  Afternoon  of  a  Faun.  His 
domination  of  the  orchestra  is  always 
apparent.  Precision  of  attacks,  clean- 
cut  staccato  phrases  and  an  unusual 
decision  in  rhjthm  belong  to  Dobrow- 
en's strongest  assets.  His  personality  is 
impregnated  with  vitality  and  dynamic 
energy.  He  simply  "oozes"  magnetism. 
This  electrifying  personalitj'  naturally 
finds  quick  response  in  the  audience 
and  only  people  lacking  in  warmth  of 
temperament  or  prejudiced  by  fixed 
opinions  can  resist  the  influence  of  such 
an  unusual  personality.  That  Dobrow- 
en is  not  only  a  musician  of  exceedingly 
developed  talent  but.  in  certain  re- 
spects, an  artist  of  genius  is  so  appar- 
ent that  it  needs  no  further  explanation. 

The  musical  public  of  San  Francisco 
has  made  its  choice  and  for  a  time 
Dobrowen  will  crowd  the  houses.  Is 
such  a  master  of  the  baton  entitled  to  a 
full  sized  symphciny  orchestra  or  is  he 
not?  If  he  adds  to  the  receipts  of  the 
box  office  the  addition  of  ten  or  twelve 
more  musicians  is  justified.  If  the 
Musical  Association  feels  that  it  can 
not  afford  to  give  the  conductor,  its 
patrons  and  the  City  of  San  Fran- 
cisco, that  is  very  generous  toward  the 
association,  a  full  sized  symphony  or- 
chestra then  there  should  be  a  private 
individual  somewhere  in  this  vicinity 
to  see  to  it  that  San  Francisco  does 
not  need  to  hang  its  head  in  shame 
when  comparisons  are  made  with  other 
symphony  orchestras. 

This  paper  is  now  ready  to  begin  its 
campaign  regarding  the  attitude  of  the 
Musical  Association  toward  S3mphony 
concerts  and  among  the  questions  to 
be  asked  will  be  one  as  to  whether 
symphony   patrons    prefer   ninety   men 
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(Continued  from  P.  1) 
to  eight}-.  Possibly  we  may  find  among 
ten  thousand  people  enough  to  "jib  in" 
the  few  dollars  necessary  to  add  ten  or 
twelve  more  men  to  the  symphony 
orchestra. 

Of  course  regarding  Dobrowen's 
standing  as  a  symphony  conductor  it  is 
imjDOSsible  to  make  any  definite  deci- 
sion until  he  has  been  heard  in  a 
greater  variety  of  the  classics  including 
Mozart,  Beethoven,  Schumann,  Brahms, 
Schubert  and  others.  In  the  meantime 
it  is  safe  to  say  that  he  has  scored  a 
triumph  such  as  is  rarely  witnessed  in 
San   Francisco. 


CORNISH  TRIO   MARKED 

BY  PERFECTION  OF  TONE 


Berkeley  Audience  in  Rapt  Attention. 
Players  Also  Appear  at  Fairmont 


BY    ANNA    COK.V    WINCH  KLI. 

Nothing  more  perfect  has  come  to 
this  communit}'  in  chaml)er  music  form 
than  the  Cornish  Trio.  It  is  a  Pacific 
Coast  asseml)lage,  now  well  known, 
but  should  be  known  to  the  entire 
music  world,  and  probably  will  be  if 
interchange  between  artist  countries 
continues  to  exist.  The  Cornish  play- 
ers had  a  humble  beginning;  they  met 
on  common  ground  five  years  ago  in 
Seattle  and  became,  in  their  respective 
lines,  members  of  the  faculty  of  the 
Cornish  School,  notal^le  for  its  high 
standards  of  music,  and  progressiveness. 

Peter  Meremblum,  violin,  and  Kolia 
Levienne,  cello,  come  from  Russia  and 
were  attached  to  the  Moscow  School 
of  Opera  also  in  teaching  capacity. 
Berthe  Ponc}-,  pianist,  is  French.  Their 
practice  together  in  Seattle,  compan- 
ionably  established,  soon  resulted  in  a 
balance  and  finesse  that  attracted  the 
attention  of  the  musically  erudite.  Five 
years  together  have  made  these  players 
incomparable,  or,  at  least,  only  com- 
parable to  the  perfection  recognized 
in  the  Flonzaley  Quartet  whose  f|uar- 
ter  century  association  created  that 
spiritualism  of  music  which  can  only 
come  through  highest  ideals  and  con- 
stant practice. 

This  trio  has  attained  that  fullness 
of  harmonic  aspiration  that  sends  lis- 
teners to  the  heights  where  jjeace  and 
the  exquisite  realization  of  beauty 
dwell.  They  played  Sunday  night, 
January  11,  at  the  College  Women's 
Chib  in  Berkelejs  jirescnted  b\'  Mrs. 
Adolph  de  Fremery  and  Mrs.  Gilbert 
Moyle.  The  list  opened  with  the  Carl 
Goldmark  E  minor  Trio — a  clustering 
of  most  lovely  and  melodic  themes 
made  radiant  l)y  brilliance  refiner]  to 
a  spun  quality.  Music  in  its  disem- 
bodied state  seemed  to  float  tiirougli 
the  room,  ])ernieating  us  rather  than 
striking  directly  at  l)rain  or  heart.  I; 
was  one  of  those  experiences  where 
no  one  wishes  to  speak  when  the  rad- 
iations have  ceased,  while  the  intimacy 
of  the  beautiful  room,  homelike  and 
informal,  was  tlie  only  i)roi)er  setting 
for   such   music. 

The  Handel-Halvorsen  Passacaglia, 
l)layed  Ijy  Merenil)hnn  and  Levienne, 
was   developed    throngli    an    almost   in- 


souciant spirit  Init  vitalized  without 
undue  accent.  It  ran  like  a  beautiful 
stream,  plunging  gently,  then  rippling 
against  banks.  The  listeners  were  en- 
tranced. Liadoff's  Four  Russian  Songs 
were  fragments  of  passing  moods,  the 
Legend  of  the  Birds  having  been 
transcril>ed  for  the  trio  by  Myron  Ja- 
cobson:  I  Danced  with  a  Mosquito  was 
as  evanescent  as  its  title,  and  a  Cradle 
Song  and  Dance  closed  this  quatrain 
in  which  the  three  instruments  fitted 
themselves  so  delicately  it  was  impos- 
sible to  sense  the  physical  structure 
of  wood   and   strings. 

The  Winkler  F  sharp  mmor  Trio 
gave  a  touch  of  Russia's  modernistic 
idiom,  though  with  every  fineness 
maintained  in  its  dissertation.  Th.- 
four  movements  held  great  variety  in 
musical  nature,  having  an  Allegro,  Vi- 
vace, Andante  and  Allegro  deciso.  The 
players  can  display  all  necessary  ro- 
bustness, warmth  of  color,  long  con- 
tinued and  finely  woven  phrases  with 
such  effectiveness  as  to  arouse  a  sense 
of  wonderment — it  is  mystic  but  alive, 
redolent  with  feeling  but  never  an 
over-pronounced  accent.  And  they 
play  as  one  instrument  or  one  soul. 
The  Cornish  Trio  should  have  world 
triumph  and  set  Seattle  up  at  the  peak 
of  fame  as  mother  to  so  unusual  a 
prodigy. 

The  Trio  played  at  the  Fairmont 
Hotel  the  following  evening,  but  in 
competition  with  two  other  musical 
events,  so  that  it  could  not  l)e  enjoyed 
with  the  same  aloofness  of  spirit  as 
in  Berkeley.  However,  the  numbers 
were  as  admiral)le. 


ARTISTS    OPEN    PACIFIC 

MUSICAL'S    1931   SEASON 


WAGNERIAN   DRAMA   IS 

ELUCIDATED  BY  SINGER 


The  first  of  three  lecture  recitals  by 
Mrs.  Powers  Symimgton  (Maud  Fay) 
on  the  Wagnerian  dramas  was  given 
Monday  evening,  January  12,  at  the 
Community  Playhouse.  Piano  illus- 
trations l)y  Frederick  Schiller  were 
taken  from  Das  Rliein  gold  and  Die 
Walkuere  each  of  which  had  vivid 
explanations  from  the  speaker.  Mrs. 
Symimgton,  herself  a  noted  singer  of 
many  years  at  the  Dresden  and  Munich 
opera  houses,  revealed  the  depths, 
symbolism  and  characteristics  of  Weg- 
ner's  motifs  necessary  to  the  true 
understanding  of  his  operas,  four  of 
which  are  to  be  given  here  this  month 
by  the   German  Opera  Company. 

Referring  often  to  her  own  ])ersonal 
experiences  as  a  singer  abroad,  Mrs. 
.Symimgton  created  a  magnetic  almos 
phere  of  informality  and  convictiini 
witiiin  lier  audience.  It  was  all  most 
illuminating  and  ;i  privilege  to  nian\- 
to  have  revealed  a  true  psychology  of 
these  great  work>.  OtT  stage.  Mrs. 
Symimgton  gave  the  fanu'd  "Cry"  of 
the  Valkyries,  making  a  proin)unced 
note  of  tile  dramatic  event  with  ring- 
ing  clearness. 

She  gave  a  second  exposition  Wed- 
nesday afternoon  for  the  benefit  of 
studi'Uts,  at  which  .Xudrrv  l'":irncroft, 
soprano,  was  iieard  in  Siegfried.  Last 
evening  the  series  closed  with  an  ac- 
count of  (ioetterdammerung.  assisted 
by    -Myrtir    Leonard,    ((uitralto. 

—A.    C.    WIXCIIh'.LL 


Opening  its  spring  session  January 
8  at  the  Fairmont  Hotel,  the  Pacific 
Musical  Society  presented  a  trio  of 
artists  who  gave  intelligent  pleasure 
to  a  large  audience.  Esther  Deininger. 
pianist,  played  a  group  comprising 
Schumann's  Aufswung,  Debussy's  Les 
Gollines  d'Anacapri,  MacDowell's 
Moto  Perpetuo  and  the  Chopin  F  ma- 
jor Ballade.  She  has  graceful  style 
and  a  delicate  touch  which  are  em- 
ployed   with    excellent    results. 

Noel  Sullivan,  basso,  was  heard  in 
two  groups,  inclusive  of  classic  num- 
bers and  negro  spirituals.  His  natural 
tone  is  of  the  purest  profundo  quality, 
as  deep  as  it  is  rare,  and  he  brings  to 
his  work  every  fine  nuance  of  inter- 
pretative value,  with  each  tongue  lin- 
guistically pure.  While  not  of  great 
range,  the  voice  is  expressive,  with  an 
occasional  lapse  from  its  best  tonal 
quality,  due,  without  doubt  to  the  fact 
that  the  singer  does  not  maintain  a  reg- 
ular outpouring  of  his  talents.  His 
work  was  well  appreciated  and  he  Iiad 
the  indispensable  cooperation  of  Eliz- 
abeth   Alexander   at   the    piano. 

Sarah  Kreindler,  violinist,  was  heard 
with  pleasure,  as  she  is  one  of  San 
Francisco's  infant  prodigies  now  risen 
to  the  estate  of  a  mature  artistry.  .\ 
winner  of  scholarships  for  her  early 
displayed  talents,  a  student  of  the 
Curtis  Institute.  Miss  Kreindler  is  still 
regarded  with  warna  interest  as  an  ex- 
ample of  what  this  soil  may  produce. 
She  was  acconipanied  by  Emily  Lin- 
den who  synchronized  with  the  voice 
most    harmoniously. 

—A.   C.   WINCHELL 


TURANDOT    STORY   AT 

BERKELEY   ETUDE    CLUB 


The  detailed  story  of  Puccini's  Tur- 
andot,  with  piano  excerpts,  was  given 
by  Mme.  Sofia  Neustadt  Monday  af- 
ternoon, January  12,  before  the  Etude 
Club  of  Berkeley.  Mrs.  Thomas  East, 
president,  presented  the  artists  who 
were  greeted  by  a  crowded  hall — the 
auditorium  of  the  new  Berkeley  Wo- 
men's Cit}-  Club,  .\lnie.  Neustadt  ex- 
plained with  great  clarity  the  story 
and  anti(|uity  of  the  Persian-Chinese 
legend  while  Mrs.  Hiller.  at  the  piano, 
interpreted  the  history  o\  the  score  as 
she  played  the  more  imi)ortant  themes. 

This  work  is  one  of  a  long  series 
prepared  by  Mme.  Neustadt,  through 
her  own  translations,  of  oi)eras  little 
heard  in  this  country,  and  accompanied 
by  such  selections  from  the  score  as 
are   most   \ital   ami    impressive. 


Nicholas  Slonimsky  is  conductor  of 
the  Chamber  Music  Orchestra  of 
iloston.  Ik'  often  conducts  modern 
music. 

*        +        * 

(lUest  eoiuluclors  ;ire  to  direct  the 
Rochester  Philharmonic  ()rchestra 
next  seascui.  succeeding  Eugene  Goos- 
sens.  who  goes  to  Cincinnati.  I'Vitz 
Reiner,  whom  (ioossens  is  succeeding 
lluMH'.    will    br    one    of    them. 


ISSAY  DOBROWEP 

Guest  Conductor 

for  second  half 

of  the  San   Francis«*o 

Symphony  Season 

says  of  the 

STEINWAi 

The  Instrument  of  the  Immoriai 

"The  Steinway  is  the  acme 
of  modern  piano  work- 
manship— unsurpassed  as 
to   beauty   of  tone  and, 
touch "  \ 

This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinway 
alone,  that  quality  of  touch 
and  tone  most  satisfying  to 
the  musically  critical. 

A  Steinway  of  similar  en- 
during charm  awaits  you  at 
Sherman,  Clay  &  Co. 


Prices:  Uprights, 
and  up; 
Grands  from  $1475 
Convenient  terms 


Slioriiiaii 


"Home  of  the  Steinmy" 
Kearny  and  Sutter  Sis.,  San  Franr« 
2.il5  Mission  St.,!:!")  !•  ill  more  St..^ 
I'ourteenlh  and   Clay  Slrett.s,  Oak  '^ 
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NATIONAL  MUSIC  CLUB  CONVENTION 


;  Pacific  Coast  Musical  Review  wants  to  impress  upon  its 
;  the  importance  of  the  Biennial  Convention  of  the  National 
tion  of  Music  Clubs  ^\'hich  will  take  i)lace  in  San  Francisco 
the  latter  part  of  June  of  this  year.  The  National  Federation 
lie  Clubs  has  a  membership  of  more  than  300.000  in  the  United 
It  has  been  responsible  for  practically  every  movement  that 
itributed  toward  the  recognition  of  American  artists,  composers 
ucators.  It  has  and  is  now  sponsoring  the  campaign  of  giving 
opera  in  the  English  language.  It  is  taking  a  leading  part  in 
mtinuous  improvement  of  musical  education  in  the  public 
5.  It  is  making  strenuous  efforts  to  have  music  subsidized  in 
:a  by  Federal,  State  and  unicipal  governments.  In  brief,  the 
al  Federation  of  Music  Clubs  is  the  liackbone  in  the  attempts  to 
conditions  more  favorable  for  every  member  of  the  musical 
iiun  and  for  ever}-  music  lover  residing  in  this  country. 


I  f(jrthcoming  convention  in  San  Francisco  next  summer  will 
the  attention  of  the  entire  musical  public  of  America  on  San 
SCO,  because  decisions  of  the  utmost  importance  to  every  artist, 
r  and  patron  of  music  will  be  made  during  this  epochal  meet- 
'elegates  from  every  State  in  the  Union  will  be  present  and  San 
SCO  as  well  as  California  will  be  in  the  mind  of  the  musical 
throughout  the  United  States,  and  in  fact  throughout  the  entire 
1  world,  during  the  sessions  of  the  Biennial  Convention  of  the 
'al  Federation  of  Music  Clubs.  There  is  nothing  so  important 
musical  life  of  this  country  as  this  event.  Thousands  of  dollars 
spent  in  prizes  for  accomplished  American  artists  and  com- 
;  and  the  influence  of  the  300,000  members  constituting  the 
lal  Federation  of  Music  Clubs  upon  the  musical  future  of  this 
r  can  not  be  overestimated. 


Lillian  Birmingham  of  this  city  deserves  the  credit  of  induc- 

National  Federation  of  Music  Clubs  to  hold  this  great  conven- 

San  Francisco  this  year.    It  required  an  immense  amount  of 

and  influence  to  bring  this  conxention  to  California.    Having 

rated  the  various  forces  necessary  to  compete  with  other  great 

1  this  country  to  induce  the  governing  bodies  to  choose  San 

^jco  as  the  Convention  City,  there  remains  now  a  certain  respon- 

1  the  citizens  to  back  up  Mrs.  Birmingham  in  the  promises 

swing    the    decision    in    favor    of    this    community.     These 

'      have  as  their  foundation  a  necessary  financial  responsibility. 

\  "ms  of  a  national  scope  naturally  recjuire  considerable  expense 

"'  ut  in  a  dignified  and  worthy  manner.    It  devolves  upon  the 

'    ''  the  Bay  cities  to  see  to  it  that  the  forthcoming  assemblage 

'•   ■-   favorably,   and   if  possible   sur])asses,   conventit)ns   heUl   in 

"^    H\s  in  the  past. 


held  in  the  Far  West.  Out  of  these  to(jk  place  in  Lc^s  Angeles  and  cme 
in  Portland,  Oregon.  Both  of  them  reflected  credit  uj^on  the  conven- 
tion cities.  The  Los  Angeles  convention  brought  Alfred  Hertz  to  the 
r^acific  Coast  and  the  Portland  convention  increased  the  musical  con- 
ditions in  the  Northwest  to  a  sufficient  extent  to  give  Portland  a 
symphony  orchestra,  with  W'illem  van  Hoogstraten  at  its  head.  San 
Francisco  undoubtedly  will  be  benefitted  to  an  equal,  if  not  superior, 
extent  by  having  this  national  event  in  its  midst.  Surely  no  one  will 
deny  that  musical  conditions  hereabouts  always  need  encouragement 
and  improvement.  At  present  subsidization  of  musical  enterprises  of 
a  non-profit  making  nature  require  all  the  assistance  they  can  get. 
The  forthcoming  convention  will  be  the  greatest  propelling  force  in 
obtaining  beneficial  results  in  this  direction.  The  Musical  Association 
of  San  Francisco,  sponsoring  the  sym])hony  concerts,  the  San  Fran- 
cisco Opera  Association  responsible  for  our  annual  ojjera  season,  the 
Abas  Quartet  giving  us  annual  seasons  of  chamber  music,  the  ])ublic 
schools  constantly  trying  to  im))rove  musical  education  among  the 
young  people,  the  City  of  San  l^>ancisco  that  has  taken  such  a  livel\' 
interest  in  musical  matters,  the  newspapers  always  anxious  to  plea.se 
as  large  a  clientele  as  possible  are  affected  by  this  c(jn\ention.  All 
musical  elements  simply  have  to  see  to  it  that  the  National  Federation 
of  Music  Clubs  does  not  regret  its  decision  of  choosing  San  Francisco 
as  its  convention  citv  this  vear. 


There  is  only  one  way  of  making  the  success  of  this  convention 
greater  than  that  of  any  other  city  in  which  conventions  have  been 
held  in  past  years,  and  that  is  a  financial  support  that  enables  the 
officers  to  bring  their  plans  to  a  successful  conclusion.  Among  these 
plans  are  a  number  that  require  funds  of  major  proportions.  There 
will  be  eight  first  prizes  of  $500  each  for  the  leading  composers,  vocal 
and  instrumental  artists  who  successfully  pass  certain  contests.  There 
will  be  eight  second  prizes  of  $150  each  for  the  same  purposes.  There 
will  be  a  special  prize  of  $1000  for  the  best  female  operatic  voice,  and 
it  has  been  arranged  so  that  the  winner  will  have  a  hearing  with  the 
Metropolitan  and  Chicago  Opera  Companies.  Contestants  for  this 
prize  must  prepare  three  operatic  roles  of  major  proportions.  Hilda 
Berg  of  the  1927  contest  is  now  a  member  of  the  Chicago  Civic  Opera 
Company. 


A  number  of  America's  leading  choral  associations  will  come  to 
San  Francisco  and  compete  in  mass  chorus  contests.  Among  these 
will  be:  The  De  Pauw  University  Chorus  of  Green  Castle.  Ind.;  the 
Women's  Lyric  Club  of  Los  Angeles;  the  Allied  Arts  Double  Trio  of 
Portland,  Ore.;  the  Misst)ula.  Montana.  Women's  Chorus;  the  Schu- 
bert Choralists  of  Pasadena.  Cal. ;  the  Polytechnic  Choir  of  Oregon ; 
the  Milwaukee  Women's  Chorus.  Milwaukee.  Wis.;  the  Milwaukee 
Lyric  Chorus  (male),  Milwaukee.  Wis.;  the  Burbank  Choral  of  Bur- 
bank.  Cal.;  the  Monday  Music  Club  of  Portland.  Ore.;  the  Lucile 
Bethel  Choral  of  Newark.  N.  J.,  with  125  members;  the  Monday 
Morning  Choral  of  San  Diego.  Cal.;  the  .\.  Capella  Choral  of  Denver. 
Col.;  the  MacDowell  Choral  of  Portland.  Ore.;  the  Cadnian  Quartet 
of  Missoula,  Montana;  the  Philomel  Choral  of  Seattle.  Wash.;  the 
Orpheus  Chorus  of  Seattle.  Wash.;  the  Municipal  Chorus  of  San 
Francisco,  and  others.  These  choruses  have  a  combined  membership 
exceeding  one  thousand  alone  and  if  there  are  included  the  delegates 
to  the  convention  of  something  like  2000.  and  friends  who  will  come 
with  these  delegates,  besides  visitors  from  all  parts  of  the  Pacific 
Coast,  it  is  not  too  extravagant  to  say  that  this  Biennial  Convention 
of  the  National  Federation  of  Music  Clubs  will  bring  in  the  neighbor- 
hood of  5000  people  to  San  Francisco  for  at  least  a  week  of  meetings 
and  entertainments. 


'       ipal  i)ride  and  California  energy  require  that  this   Biennial  Mrs.  Birmingham  tells  us  that  she  does  not  receive  the  necessary 

'11  of  the  National  Federation  of  Music  Clubs  will  exceed  in  cooperation  from  people  financially  able  to  assist  this  enterprise.   The 

'^'  IS  well  as  educational  importance  the  conventions  held  in  the  burden  should  not  rest  upon  the  National  Federation  of  Music  Clubs 

' -»ther  parts  of  the  country.    Only  twice  in  the  history  of  the  alone.    San  F>ancisco  must  do  its  share  toward  making  this  conven- 

'01    Federation  of  Music  Clubs  have  biennial  conventions  been  tion  the  greatest  in  every  respect  ever  held  in 


this  country.    It  is  not 
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too  early  to  see  to  it  that  the  financial  background  necessary  to  make 
San  Francisco  talked  about  throughout  the  musical  world  is  estab- 
lished right  now.  Mrs.  Birmingham,  who  will  be  held  responsible  for 
the  success  of  the  convention,  together  with  those  associated  with  her. 
must  receive  immediately  the  cooperation  of  everyone  interested  in 
musical  development.  The  more  people  contribute  towards  this  cause 
the  less  every  individual  will  have  to  contribute.  San  Francisco's 
reputation  as  a  host  and  as  a  city  that  sponsors  music  is  at  stake. 
Either  we  are  going  to  be  praised  throughout  the  musical  worl  d  as  a 
community  who  knows  how  to  take  care  of  such  a  tremendous  enter- 
prise or  we  will  be  blamed  for  not  having  given  the  necessary  encour- 
agement to  an  event  that  is  counted  among  the  greatest  musical 
enterprises  in  the  world.  The  editor  of  the  Pacific  Coast  Musical  Re- 
view does  not  fear  for  a  moment  that  San  Francisco  will  not  respond 
generously  and  freely  to  a  cause  of  such  tremendous  value  to  musical 
progress  and  culture  in  the  country 

LIGHT  OPERA  AN  ARTISTIC  CIVIC  ASSET 


Redfern    Mason    in    an    Interview    with    Frank    Darling,    Musical 

Director,  Who  is  to  Take  Charge  of  the  San  Francisco  Light 

Opera  Company,  Tells  of  the  Great  Advertisement 

Such  an  Enterprise  Would  Be  for  San  Francisco 


BY  REDFERN  MASON 
(S.  F.  Examiner,  January  11,  1931) 


You  can  do  an.vthinR,  if  you  onl> 
find  the  right  people.  Frank  Healy 
thinks  he  can  put  over  light  opera  and. 
following  this  axiom,  he  i.s  collaborat- 
ing with  Frank  Darling,  who  for  years 
was  Henry  Savage's  right  hand  man 
and  for  twelve  years  directed  the  Zieg- 
fcld  Follies. 

"I  don't  think  San  Francisco  realizes 
what  advertising  it  will  get  from  being 
the  scene  of  a  first  class  dispensing 
organization  which  shall  give  light 
opera  that  is  also  first  class  art." 

There  in  Darling's  words,  you  have 
the  practical  starting  point.  But  being 
practical  does  not  mean  petty  econo- 
mies that  will  spoil  the  ship  for  the 
sake  of  ha'porth  of  tar.  It  is  just  the 
reverse.  It  means  having  an  adequatr^ 
organization  in  every  department.  Noth- 
ing short  of  that  will  pay. 

We  saw  the  melancholy  ending  of 
Paul  Steindorff's  attempt  to  give  light 
opera  with  a  starveling  company.  It 
went  on  the  rocks  because  people  wer( 
disillusioned.  They  went  hoping  to  have 
pleasant  memories  revived  and  new 
pleasures  added.  They  were  disap- 
pointed. 

.MIST    UK    .SIM.KNDIDI.V     DONK 

"I'm  a  stickler  for  class,"  Darling 
exclaimed;  "I  want  class  in  cnsemi)lc, 
I  want  beautiful  costumes,  fine  dancing, 
beautiful  voices,  and  an  adef|uate  or- 
chestra. 

"What  j)ut  over  the  Ziegfeld  h'oUies 
for  so  long?"  he  continues.  "It  was  tlic 
glorification  of  the  American  girl,  im- 
maculately gowned.  If  he  had  C()mi)ro- 
mised  on  (juality,  he  would  have  failed. 
Me  looked  over  thousands  of  them  and 
chose  the  most  perfect  examples  of 
every  type. 

"It  is  the  same  with  your  San  Fran- 
cisco Light  Opera.  You  can't  get  by 
with  an  artist  company  on  a  cheap 
basis;  you  must  have  the  i)est.  They 
must  ((ualify  as  dancers,  singers  and 
good  lookers,  (iet  these  people  together 


and  it  will  carry  the  reputation  of  San 
Francisco  all  over  the  country. 

"The}'  needn't  all  be  professionals," 
he  added.  "Many  of  the  girls  in  the 
Ziegfeld  Follies  were  not,  and  what  is 
practical  in  New  York  is  practical  here; 
but  attractive  they  nmst  be.  I  have 
visited  California  many  times,  and  I 
know  there's  abundance  of  talent  here." 

SKTTIXG    SHOI'I>I>    UK    ,MOI>KRXlSTIC 

"Stradivarius  never  made  a  good  fid- 
dle out  of  poor  maple  or  pine,"  he 
reflected.  "It  is  the  same  with  light 
opera.  But  it  must  be  contemporary, 
too.  Supposing  we  were  going  to  put 
on  The  Prince  of  Pilsen.  Would  I  re- 
jieat  the  old  settings  and  faithfully 
duplicate  the  old  effects?  I  would  not. 
I  would  go  to  the  drama  department 
of  the  University  and  find  some  young 
fellow  who  is  wild  over  pictorial  mod- 
ernism and  let  him  loose.  We  could 
make  those  lovely  Vienna  gardens  fan- 
tastic,  hallucinatorj'. 

"Is  there  anything  .more  beautiful  in 
the  world  than  The  Merry  Widow? 
But  we  must  throw  a  new  light  over 
it,  horro\\'  some  of  the  teclnu(|ue  of  tlio 
movies,  I)ring  on  the  pcoi)le  in  a  new- 
way,  use  a  little  originality  in  fine,  so 
that,  while  it  revives  the  old  tinill,  it 
gives  new  pleasure. 

"But  the  quality  is  the  prime  essen- 
tial. Do  you  think  folks  would  have 
gone  again  to  hear  Old  Heidelberg  if 
Savage   had   not   had  good  voices? 

"'I'lien  we  must  have  tiii'  recent  re- 
leases from  New  ^'ork,  Bitter  Sweet 
for  example. 

NOVKI/riKS    <)M)    .\NI)    NKW 

"Don't  think  for  a  moment  tliat  tight 
opera  is  out  of  date.  When  tlu'\'  put  on 
Mademoiselle  Modiste  with  I'Vitzi 
.Scheff,  it  swept  New  York.  She  came 
l)ack  with  all  her  daintiness  and  ani- 
mation. Philadelpliia  went  mad  over 
her;  so  did  I'oston.  -San  I'rancisco 
ucjuld  do  tlie  same,  and  it  isn't  (inl> 
tile   old    timers    who    would    go;    it's   tlie 


youngsters.  They  are  all  crazy  to  see 
these  things. 

"It's  a  matter  of  harnessing  of  talent. 
I'd  love  to  put  on  The  Wizard  of  the 
Nile.  It's  one  of  the  most  beautiful 
things  ever  put  on  the  stage.  Then 
there's  Naughty  Marietta.  Give  me  the 
enseml)le,  the  environment  of  that  old 
Italian  street,  and  folks  would  be  de- 
lighted. 

"And  there's  Wild  Flower,  a  little 
cameo.  But  what  would  you  like  your- 
self?" 

"Oh,  the  Yeoman  of  the  Guard  and 
Les  cloches  de  Corneville.  Do  them 
perfectly  and  they  would  make  a  hit 
by  their  sheer  beauty.  Do  them  fan- 
tastically in  the  matter  of  setting,  as 
you  suggested  about  The  Prince  of 
Pilsen.  We've  got  beyond  Belasco  real- 
ism. It  gives  the  imagination  no  chance 
to  weave  its  own  fantasy." 

"I  agree  with  you.  Meanwhile  we 
hav  eto  galvanize  the  pid)lic  into  a  co- 
operative frame  of  mind.  So  we're 
going  to  give  a  light  opera  concert  on 
Tuesday.  And  here's  something  which 
shows  how  the  musicians  take  to  the 
idea.  The  Musicians  Union  has  granted 
us  the  use  gratis  of  twenty-five  instru- 
mentalists. They  recognize  that,  if  we 
get  this  plan  well  launched,  it  will  set 
thousands  of  dollars  in  circulation  and 
be  one  of  the  best  advertisements  San 
Francisco  has  ever  had." 


ATTL'S  HARP  ENSEMBLE 

FEATURED  AT  THE  FOX 


\\'alter  Roesner,  wIto  always  can  be 
depended  upon  to  find  new  and  original 
ideas  in  the  way  of  artistic  musical 
productions,  presented  a  specially 
charming  and  effective  program  at  the 
Fox  Theatre  during  last  week. 

His  large  and  capable  orchestra  pre- 
sented an  American  Fantasy,  including 
a  number  of  well  known  Southern 
melodies  that  appeal  to  everybody  and 
in  this  thrilling  presentation  he  had  the 
assistance  of  the  Vojmir  AttI  Harp 
Ensemble,  an  organization  consisting 
of  ten  most  attractive  young  ladies  who 
are  very  proficient  as  harp  soloists. 

Recently  they  gave  a  concert  at  the 
Connnunity  Playhouse  and  scored  an 
instantaneous  triumph..  The  harps  are 
valued  at  $20,000  and  the  Fox  Theatre 
management  has  the  distinction  of  set- 
ting a  iirecedent  as  no  sucli  concert 
ensemble  has  ever  ai)peared  at  any 
moving  i)icture  theatre  l)efore.  Mrs. 
Olga  .'\ttl,  harpist,  and  Elsa  Behlow 
Trautner,  sojjrano,  were  the  soloists. 
Mrs.  AttI  played  Swanee  River  and 
Miss  Behlow  Trautner  sang  My  Old 
Kentucky  Home,  both  soloists  arousing 
prolonged  enthusiasm. 

'{"lie  i^arp  ensemble  played  Oel- 
schlegel's  Gavotte  Pizzicato  and  .\m- 
erican  March  by  t'liatterton.  Of  course, 
Walter  Hoesner  and  Jiis  orchestra  re- 
reeeisi'd   the  iisna!  o\ations. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 
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AN    OPERA    CO.    TO 
TURE    WAGNER'S   "RING' 


Wagnerian  trilogy  known  as 
iig  Des  Nil)elungen  will  be  the 
1  offering  of  the  (iernian  Grand 
[Tonipany,  which  is  scheduled  to 
s  brief  season  of  five  perforni- 
ere  Saturday  night  at  the  Civic 
iuni.  The  season,  although  brief 
le,  will  be  an  opportunity  for 
Dvers,  second  only  to  a  visit  to 
gnerian  shrine  at  Bayreuth,  ac- 
to  Selby  C.  Oppenheinier,  local 
itative. 
Ring    is    acknowledged    as    the 

of  all  masterpieces  in  operatic 
e.  Its  presentation  here  will 
(led  importance  to  Wagnerian 
sts  inasmuch  as  all  of  the  per- 
es  will  be  done  not  only  in  the 

manner,  according  to  strict 
1,  but  under  the  direction  of  a 
/agnerian  authority.  Dr.  Max 
illings. 

;hillings,  noted  also  as  the  com- 
the  opera  Mona  Lisa,  has  long 
ntified  with  the  Bayreuth  Fes- 
;  an  associate  conductor.  Some 
ian  admirers  will  undoubtedly 
ipointed  inasmuch  as  the  pre- 
the  Ring,  Rheingold,  is  not  in- 
n  tiie  repertoire.  Rut  the  Ring 
tself,  most  magnificent  compo- 
the  entire  realm  of  music,  will 
id  for  the  edification  of  the 
y  sophisticated,  starting  with 
Ikuere  and  proceeding  in  pro- 
lence  with  Siegfried  and  the 
of  the  gods  of  mythology.  Die 
lammerung. 

1   day    intervenes    between    the 

I  features  of  the  cycle,  afiford- 

those   who  take   their   Wagner 

'  opportunity   for   rest  and   re- 

on     betwen     the     tremendous 

amas.  This  happy  circumstance 

scial  significance  to  educational 

ins,     which     are     seizing     with 

jpon    the    unusual    opportunity 

students. 

•equently  said  that  no  one  can 

culture  who  has  not  familiar- 

iself    with    Richard    Wagner's 

>us  musical  picture  of  the  tri- 

human  love  over  the   lust  of 

for   wealth   and   power.    Tiie 

and   dramatic   richness   of   the 

mythology,  heightened  by  the 

he  great   genius   who   created 

cs  and  music,  is  woven  into  i 

tory  of  compelling  force  and 

able  beauty  in  the  component 

The  Ring.  It  was  not  without 

at  this  masterpiece  upset   all 

:oncepts  of  what  should  con- 

Jsic  drama  and   brought   into 

entirely  new  school  of  music. 

roof  is  required  to  show  why 
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tlie  work  endures,  and  doulitless  will  be 
long  as  present  day  culture  and  civil- 
ization holds  its  own. 

It  is  significant  that  following  the 
close  of  the  World  War,  when  grand 
opera  was  restored  to  the  Royal  Opera, 
Covent  Garden,  London,  The  Ring  was 
promptly  introduced  and  proved  the 
feature  which  revitalized  opera  as  a 
whole.  While  each  of  the  three  works 
is  a  well  rounded  opera,  complete  in 
itself,  musical  London,  poor  as  it  then 
was,  bought  the  trilogy  as  such  instead 
of  attending  single  performances,  neces- 
sitating the  presentation  of  two  com- 
plete cycles.  And  since  the  reestablish- 
ment  of  German  opera  in  this  country 
the  popularity  of  The  Ring  operas  lias 
grown  from  year  to  year. 

The  coming  of  the  German  Grand 
Opera  Company  to  America  three  years 
ago  greatly  augmented  this  revival  of 
interest  in  Wagnerian  music,  and  the 
success  of  the  visiting  company  was 
even  greater  last  season,  when  Selby  C. 
Oppenheinier,  in  conjunction  with  L. 
E.  Behynier  of  Los  Angeles,  induced 
the  management  to  embrace  the  Pacific 
Coast  in  its  itinerary.  The  opening  per- 
formance here  Saturday  night  will  be 
Die  Walkuere,  with  a  brilliant  cast,  in- 
cluding Madame  Johanna  Gadski  and 
a  bevy  of  newcomers  headed  by  Marie 
von  Essen,  prima  donna,  contralto,  and 
Max  Roth,  a  baritone  of  outstanding 
popularity  in  Germany. 

Sandwiched  between  the  three  operas 
of  The  Ring  trilogy,  The  Flying  Dutch- 
man and  Tiefland  will  afford  lighter  en- 
tertainment for  those  preferring  it.  The 
Flying  Dutchman  is  Wagner  in  an 
earlier  mood,  moved  by  a  harrowing 
experience  in  a  storm  at  sea  to  create 
a  musical  setting  for  the  fascinating  an- 
cient legend.  Tiefland  is  regarded  as  a 
novelty  and  is  the  work  of  D'Albert, 
who  devised  it  from  the  popular  novel 
and  drama,  Marta  of  the  Lowlands, 
under  the  romantic  spell  of  his  honey- 
moon after  marrying  the  great  pianist, 
Carreno,  tendering  her  the  score  as  a 
«ift. 

Improvements  in  artistic  personnel 
and  in  orchestra  direction  and  better- 
ments in  physical  equipment  for  the 
presentation  of  the  spectacular  operas 
are  said  to  combine  to  make  the  or- 
ganization superior  to  last  season,  ren- 
dering the  approaching  engagement  the 
most  significant  local  musical  event  of 
a  long  period. 


SAN   FRANCISCO   CON- 
SERVATORY   OF    MUSIC 
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Albert  I.  Elkus  has  set  February 
6th,  at  11  o'clock,  as  the  date  for 
opening  a  series  of  15  lectures  in  illus- 
trated popular  style  on  "The  Devel- 
opment of  Style  and  Form  in  Music," 
at  the  San  Francisco  Conservatory  of 
Music.  His  opening  talk  will  be 
"Music  as  an  emotional  expression  and 
as  pure  design."  He  will  lecture 
weekly,  continuing  with  discussions  of 
Gregorian  Chant,  motet,  fugue,  coun- 
terpoint, harmony,  the  rise  of  opera, 
Palestrina,  and  Bach.  The  course  is 
open  to  the  public. 


A   MATINEE   IDOL   OF 

THREE    GENERATIONS 

BV    DKIO.MS    T.\VI>OK 

rroni   :M<('uII'h    .Magazine,  .laiiuary.    )<*:{1 
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This  is,  so  he  has  said,  Ignace  Jan 
I'aderewski's  last  concert  season  in 
-Xmerica.  If  he  does  retire,  he  will 
leave  a  gap  in  our  musical  ranks  not 
soon  to  be  filled.  For  his  has  been  one 
of  the  most  extraordinary  careers  in 
musical  history:  that  of  a  virtuoso  who 
has  held  his  public  in  the  hollow  of 
his  hand  for  forty  years;  who  retired 
from  music  to  enter  politics,  and  retir- 
ing from  politics,  returned  to  be  the 
musical  idol  of  the  grandchildren  of  his 
first  auditors. 

When  Paderewski  gave  his  first 
American  recital,  in  New  York  in  1891, 
American  musical  taste  was  fast  devel- 
oping far  past  the  circus  stage  of  the 
Barnuni  and  Jenny  Lind  days.  Artur 
Nikisch  was  conducting  the  Boston 
Symphony  Orchestra;  the  Philharmonic 
and  the  New  York  Symphony  were 
established  rivals;  Theodore  Thomas, 
an  exile  from  New  York,  had  just 
founded  the  Chicago  Orchestra;  three 
years  i)efore,  the  child  pianist,  Josef 
Hofmann,  had  astounded  all  hearers; 
Eugen  d'Albert,  pianist,  and  Pablo 
Sarasate,  violinist,  had  just  appeared 
together  and  won  great  acclaim. 

The  young  newcomer  (he  was  just 
thirty)  was  an  instant  popular  success. 
The  critics,  with  some  notable  excep- 
tions, were  inclined  to  be  lukewarm  at 
first;  but  there  was  never  any  doubt 
as  to  what  the  general  public  thought 
of  him.  Overwhelmed  by  his  good 
looks,  his  famous  mane  of  tawny  hair, 
his  charm  of  manner,  and  the  electric 
vitality  of  his  playing,  they  waited  not 
for  critical  permission,  but  took  him  to 
their  hearts  with  no  further  ado. 

Steinway  Hall,  where  he  gave  his 
first  recital,  proved  too  small  for  his 
audiences.  It  took  the  newly  opened 
Carnegie  Hall,  hitherto  considered  far 
too  big  for  any  but  symphony  and 
choral  concerts,  to  house  his  admirers. 
The  rest  of  America  hailed  him  as  un- 
reservedly as  New  York  had  done.  The 
receipts  from  his  first  American  tour 
were  $95,000;  from  the  second,  $160,000; 
from  the  third,  $248,000— considerable 
sums  even  now,  and  colossal  for  the 
nineties.  Probably  no  other  musician, 
and  certainly  no  other  pianist,  was  ever 
so  well  known  in  this  country.  Thou- 
sands of  people  talked  of  "Paderesky" 
or  "Paderoosky"  (they  never  hit  upon 
"Paderesky")  who  had  probably  never 
heard  a  piano  played  in  public. 

By  the  time  the  war  came  on,  he  was 
a  rich  man.  Like  most  Poles,  a  fanat- 
ical patriot,  he  promptly  deserted  music 
for  world  affairs.  He  was  elected  prime 
minister  of  the  newly  created  Polish 
State,  and  was  her  first  representative 
at  the  peace  conference  and  at  the 
opening  sessions  of  the  League  of 
Nations. 

Meanwhile  he  had  expended  most  of 
his  private  fortune,  and  had  lost  the 
rest.  He  decided  to  return  to  the  con- 
cert stage.  It  was  a  decision  that  took 
courage.  For  six  years  he  had  hardly 
thought  of  music;  for  four  of  them  he 


had  almost  literally  not  opened  his 
piano.  Could  he  come  back?  He  retired 
for  six  months  of  intensive  practice, 
amid  much  speculation  and  headshak- 
ing. 

Xo  one  who  was  there  is  likely  to 
forget  his  first  return  concert  in  New- 
York,  in  the  fall  of  1922.  It  was  the 
same  Paderewski.  Even  the  same  faults 
— the  occasional  trick  of  "splashing" 
(bringing  down  the  left  hand  before 
the  right),  the  tendency  to  pound  the 
piano  into  tonelessness  in  the  effort  to 
get  out  of  it  bigger  tone  than  it  pos- 
sessed— and  the  poetic  insight,  the  clar- 
ity of  musical  vision,  the  bigness  of 
interpretative  conception  that  rendered 
those  faults  less  than  nothing. 

Now.  at  seventy,  he  is  retiring.  He 
could  go  on  playing  indefinitely,  so  far 
as  his  drawing  power  is  concerned.  But 
he  is  tired,  and  wants  to  rest.  He  will 
divide  his  time  between  his  estate  in 
Switzerland  and  I-;s  ranch  in  California. 
Three  things  go  to  make  up  a  great 
artist.  Two,  of  course,  are  talent  and 
technique.  The  third,  and  the  most  im- 
portant, is  character,  soul,  bigness  of 
spirit — call  it  what  you  will.  It  is  the 
quality  that  is  least  su^ceptible  of  defi- 
nition and  analysis,  and  the  one  thing 
that  the  public  always  and  unerringly 
senses,  sometimes  long  before  the  crit- 
ics have  recognized  it.  Paderewski  has 
it.  Whether  seeing  him.  or  hearing  him 
speak,  or  listening  to  him  play,  you 
say  to  yourself,  "Here  is  a  great  per- 
son." And  great  persons  are  such  rare 
visitors  that  one  cannot  see  them  go 
without  wishing  that  they  would  stay 
just  a  little  longer. 


WAGNER  UP  TO  DATE 

Here  is  a  good  one  that  appeared  in 
the  Pacific  Coast  Musician  recently: 
"When  the  Wagner  operas  come  to  be 
brought  down  to  date,  there  will  be 
less  trouble  with  the  immolation  scene, 
which  requires  that  the  horse  'Grane' 
be  ridden  through  the  flames  by  Brunn- 
hilde.  The  actors  may  be  most  depend- 
able but  there  always  is  a  question  as 
to  the  attitude  of  mind — and  heels —  of 
Mr.  and  Mrs.  Grane.  as  the  case  might 
be.  When  the  modem  flivver  is  adopt- 
ed for  the  exit  of  Brunnhilde  a  depend- 
able substitute  will  be  found  for  artis- 
tic temparament." 


H.  Arthur  Brown,  representative  of 
the  Juillard  Foundation,  has  been  en- 
gaged as  conductor  of  the  new  El  Paso 
Symphony  Orchestra  in  Texas.  A  vio- 
linist. Brown  recently  became  head  of 
the  music  department  of  New  Mexico 
College. 


SWEET  AND  SOUR  NOTES 


A.  Major  is  sorry  to  announce  that 
owing  to  an  accumulated  lot  of  material 
his  department  had  to  be  omitted  this 
week.  However,  since  his  weekly  ex- 
pressions are  not  dependent  upon  im- 
mediate publication  on  account  of  their 
news  value,  this  week's  contribution 
will  be  just  as  timely  next  week.  Some 
of  our  friends  ma.v  possibly  feel  relieved 
to  be  without  A.  Major's  jokes  for  this 
time.  In  this  way  they  may  rest  up  to 
laugh  or  cry  next  week. 
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LIEBESLIEDER  ENSEMBLE 

IN  SAN  FRANCISCO  DEBUT 


Fernanda   Doria   Acclaimed    by   Large 

Audience  —  Paul  Althouse  Gets 

Ovation  —  Brahms  Liebes- 

lieder  Artistically  Done 


BY    ALFRED    METZGEB 

(From    S.  F.   Chronicle,  January   13,   1931) 

The  3,000  people  who  went  to  Dream- 
land Auditorium  last  night  to  listen 
to  the  Liebeslieder  Ensemble  picked 
out  Fernanda  Doria  for  special  atten- 
tion. Miss  Doria  received  an  ovation  of 
no  uncertain  character  and  was  show- 
ered with  floral  tributes.  She  certainly 
was  deserving  of  this  recognition,  hav- 
ing developed  into  a  full-fledged  artist 
since  the  time  she  began  her  career  in 
this  citj'  as  Fernanda  Pratt. 

HAS  RICH  CO^■TBALTO 
Her  voice  has  grown  into  a  rich 
contralto  of  excellent  range  and  of  an 
unusually  pliant  quality.  She  sang 
Gluck's  Che  faro  and  a  Spanish  song 
by  Chapi  with  exceptional  artistic  taste 
and  fine  phrasing.  Almost  as  demon- 
strative a  recognition  as  was  accorded 
Miss  Doria  was  extended  to  Paul  Alt- 
house,  whose  interpretation  of  O  Para- 
diso  from  Meyerbeer's  L'Africaine  and 
specially  his  encore,  the  Spring  Song 
from  Walkure  by  Wagner,  was  deliv- 
ered with  a  fine  robust  tenor  voice  and 
with  exceptional  vitality  and  spirit. 

Jerome  Swinford,  the  baritone,  proved 
himself  possessed  of  a  voice  of  unusual 
richness  and  resonance,  his  conception 
of  Eri  tu  from  Verdi's  Masked  Ball 
being  negotiated  in  fine  style  and  true 
bravuro  fashion.  Esther  Dale,  soprano, 
did  not  make  a  good  selection  when 
she  chose  Schubert's  Erlking.  The  song 
is  not  within  reach  of  her  artistic  per- 
ception being  sung  entirely  too  fast 
and  lacking  in  dramatic  intensity. 
ENCORE   BETTER   SUITED 

Her  encore,  Mozart's  Halleluja,  was 
far  better  suited  to  her  clear,  bell-like 
lyric  soprano.  The  Brahms  Liebeslieder 
were  sung  with  delightful  refinement 
and  repose.  Dreamland  Auditorium  was 
hardly  the  place  to  hear  this  classic 
"mosaic"  at  its  best.  The  finer  shadings 
could  not  be  heard  in  every  part  of  the 
hall.  The  four  soloists  sang  with  well 
balanced  voices  and  with  precision  in 
phrasing. 

The  instrumental  ensemble  under 
the  direction  of  Rosolino  De  Maria 
were  specially  effective  in  the  accom- 
paniments, but  somewhat  lacking  in 
emotional  color  during  the  instrumental 
selections,  among  which  were  the  first 
movement  from  Schubert's  Fifth  Sym- 
phony and  the  Scherzo  from  Mendels- 
sohn's Midsummer  Night's  Dream. 
The  audience  was  very  demonstrative 
throughout  the  course  of  the  evening's 
program. 


COAST  ARTISTS  APPEAR 

IN  INTERESTING  PROGRAM 

The  Coast  Musicians  gave  their  sec- 
ond of  a  series  of  three  i)rograms  at 
the  Fairmont  Hotel  on  Friday  evening, 
January  9.  The  musical  feature  of  the 
event  was  the  first  appearance  in  sev- 
eral years  in  San  Francisco  of  Kmma 
Mesow  Fitch,  the  highly  endowed  con- 


tralto soloist.  Mrs.  Fitch  always  re- 
ceived well  merited  recognition  for  her 
intelligent  interpretations  and  her  musi- 
cianly  declamation  and  this  was  no 
exception  to  the  rule.  Her  big,  resonant 
voice  was  heard  to  excellent  advantage- 
in  a  number  of  compositions  and  the 
cordial  and  long  outbursts  of  applause 
showed  the  excellent  impression  made 
by  the  artist  upon  the  audience. 

The  other  features  of  the  program 
were  a  number  of  artistic  dance  selec- 
tions by  Grace  Boroughs  and  her  asso- 
ciates and  our  readers  are  so  well 
acquainted  with  the  individuality  and 
style  of  this  artist's  terpsichorean  ex- 
pressions and  her  refinement  of  inter- 
pretation that  it  is  hardl}'  necessary  to 
go  at  present  into  further  details. 

Grace    Adams    East,    trumpeter,    and 
Elmette  Nielsen,  lyric  soprano,  partici- 
pated    in    the    program    and    received 
hearty  applause  from  their  listeners. 
ALFRED    METZGER. 


SEVENTH    POPULAR   AND 

9TH   PAIR  OF  SYMPHONIES 


The  local  music  public  is  waiting 
with  pleasurable  anticipation  for  Issay 
Dobrowen's  first  popular  concert  here 
tomorrow  afternoon  at  the  Curran 
Theatre  as  guest  conductor  of  the 
San  Francisco  Symphony  orchestra. 
Advance  reports  on  Dobrowen's  pre- 
sentation of  the  lighter  works  of  the 
masters  coupled  with  the  impression 
made  here  last  week  indicate  his  en- 
thusiastic acceptance  by  all  music 
groups  . 

In  his  American  debut  Dobrowen 
was  an  instantaneous  success.  In  the 
long  history  of  the  Symphony  no  con- 
ductor has  more  readily  captured  the 
fancy  of  local  audiences,  it  is  declared, 
and  the  ovation  given  Dobrowen  at 
his  first  concert  a  week  ago  Friday 
was   little  less  than  a  sensation. 

In  the  preparation  of  this  first  pop- 
ular program  Dobrowen  has  shown  a 
rare  understanding  of  the  type  of 
music  San  Franciscans  love  the  most. 
He  has  brought  together  the  best  of 
many  masters  whose  works  have  long 
been  favorites  iiere.  The  concert 
opens  with  Strauss'  Overture,  Die 
Medermaus.  Two  selections  of  Lia- 
dow  follow.  Tone  Poem,  Baba  Yaga 
and  Kikimora.  Other  features  on  the 
program  include  Valse  Triste,  Sibelius; 
Overture,  Russian  Easter,  Rimsky- 
Korsakow;  Peer  Gynt  Suite  No.  1, 
Grieg;  Overture  to  William  Tell,  Ros- 
sini; Prelude  to  Die  Meistersingcr, 
Wagner. 

Dobrowen's  second  pair  of  sym- 
phony concerts  will  be  given  at  tiie 
Curran  Theatre,  I'riday  and  Sunday 
afternoons,  January  23  and  25.  This 
concert  will  open  with  J^vorak's  Sym- 
phony No.  5,  From  the  New  World. 
Uacb's  Brandenburg  Concerto  No.  5 
in  I)  major  for  piano,  violin,  flute  and 
strings  and  Suite  from  The  Fire  Bird 
by    Stravinsky    complete    the    program. 

Dobrowen  presented  the  Dvorak 
number  in  one  of  his  last  concerts  in 
London  before  coming  to  San  Fran- 
cisco. A  critic  of  the  London  Daily 
Telegraph,  commenting  on  tliis  nuin- 
I)cr  said: 
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"In  recent  years  the  symphony  has 
become  terribly  hackneyed.  It  has 
been  hammered  out  of  shape  by  ama- 
teur and  professional  alike,  till  one 
naturally  came  to  think  all  the  pris- 
tine charm  and  beauty  of  its  music 
had  gone   forever. 

"Not  so.  Under  Dobrowen's  baton 
the  pristine  beauty  and  the  real  charm 
all  returned.  Dobrowen  has  a  rare 
command  of  dynamic  expression — he 
thoroughly  enjoyed  the  great  orches- 
tral thwacks  that  occur  in  the  opening 
and  third  movements.  Nothing  could 
have  surpassed  in  sheer  beauty  of  tone 
the  playing  of  the  Largo.  It  was  ex- 
quisite in  its  variety.  Moreover,  there 
were  no  frills,  no  silly  pranks,  no  at- 
tempt to  read  into  the  music  more 
than  Dvorak  had  put  there.  And  how 
fresh   still  it  all   is  when  played  thus." 


SCHOOL   BAND    CONTEST 


The  1931  yearbook  of  the  State  and 
National  School  Band  and  Orchestra 
contests  has  just  been  issued  by  the 
National  Bureau  for  the  Advance- 
ment of  Music.  These  contests  are 
now  being  held  in  nearly  all  the  states, 
with  the  cooperation  of  the  Bureau 
and  the  Committee  on  Instrumental 
Affairs  of  the  Music  Supervisors  Na- 
tional Conference.  The  Conmiittee 
draws  up  the  rules,  compiles  the  list 
of  test  pieces,  etc.,  while  the  Bureau 
assists  with  prizes  and  the  general  ad- 
ministrative work. 

Beginning  in  1924  with  five  state 
contests  organized  and  a  total  of  some 
tliirty  l)ands  entering,  the  work  has 
now  si)read  to  forty  states,  with  a 
participation  last  spring  of  about  950 
l)ands  and  650  orchestras,  comprising 
altogether  over  70,000  young  players. 
In  most  cases  the  contests  are  under 
the  auspices  of  state  universities, 
teachers'  colleges,  or  l)and  and  orches- 
tra associations,  but  everywlure  the 
objectives  are  the  same,  namely,  to 
develop  Jiigii  standards  of  musician- 
ship and  e<|uipment  and  to  stimulate 
wider  recognition  of  school  instru- 
mental music  among  educators  and  the 
|)ul)lic. 

In  furtherance  of  these  objectives 
the  Committee  on  Instrumental  Aflairs 
has  made  special  efforts  to  render  the 
list  of  test  pieces  for  the  1931   contests 


as  well  suited  as  might  be  to  the  n 
of  many  different  classes  of  in; 
mental  organizations.  Thus,  the  n 
hers  required  of  entries  in  the 
tional  contests  are  of  consider 
difiiculty,  since  they  are  intended  i 
for  the  picked  bands  and  orches 
of  the  country.  They  include  the  I 
mental  organizations.  Thus,  the  n 
phony  in  D  Minor  and  Schubi 
Rosamunde  Overture  for  the  ore 
tra,  and  for  the  bands  Entry  of 
Gods  into  Valhalla  (Wagner),  Kn 
Errant  (O'Neill)  and  Prelude 
Faust  (Gounod).  There  are  also 
lain  pieces  recommended  as  reqa 
numbers  in  state  contests  and  arraiti 
in  sets  of  two  alternatives  for  < 
class,  one  simpler  than  the  othen 
that  state  committees  may  chooseii' 
one  best  suited  to  the  ability  of  y 
average  entries.  Finally  there  '  '< 
selective  list  of  fifty,  carefully  gr 
from  difiicult  to  fairly  easy,  whii 
proving  a  helpful  guide  not  onl  t' 
prospective  contestants  but  alsd' 
school  instrumental  leaders  in  "■ 
eral.  The  Committee  does  not  re'" 
as  a  condition  of  its  assistance  i^t 
state  contests  shall  conform  tol'f 
National  rules,  but  more  and  nioriK 
doing   so   each   year. 

The     next^T^ational     High    S'X'' 
Orchestra    Contest    will    take  pla  ■ 
Cleveland,  Ohio,  May  14-16,  undt 
ausi)ices    of    the    School    of    Ediu 
of     Western    Reserve    University 
Musical     Arts     .Association,    opei'-j 
Cleveland    Orchestra,    and    the   1" 
Schools.     Tile  band  event  will  !«' 
in  Tulsa,  Oklahoma,  where  the  1' 
Schools,   which  are   sponsoring  il* 
1)0    assisted    by    Tulsa    l^iiversifj' 
Ciianiber    of    Commerce,    and 
civic  groups. 

There  were  forty-four  bands  .■'''' 
National  contest  in  Flint,  Mi'*^;' 
last  spring.  The  first  winners 
various  classes  were:  Senii 
Sciu)t)l,  Chicago,  Class  A,  ' ''' 
Hifh  School,  Hobart,  Ind..  ^^ 
and  Nicolet  High  School.  W'l'f' 
Pere,  Wis.,  Class  C.  The  winr' 
the  orchestra  contest,  held  i"  '^  ' 
Nebraska,  were:  Lincoln  High  ^' 
Lincoln,  Nebr.,  Class  A,  I>!"" 
High  School,  Dearborn,  Mich.."' 
B,  and  Stanhope  High  Sch( 
hope,    Iowa,    Class    C. 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


"atmospheric   prelude,"   referred    to   in   the   inxitation    was   a 
I  article.  As  aggrived  citizens,   under   the   heavy  hand  of  the 
;  felt  mightily  consoled;  but  it  did  not  make  us  hopeful,  gen- 
peaking.  To  paraphrase  Pope  it  might  be  appropriate  to  say — 
Hope  now  is  blasted  in  the  human  breast, 
Man  gets  no  longer  what  we  call  the  best. 

Domenico  Brescia  was  entering  the  club  at  this  titne.  Victor 
istein  sat  near  me. 

March  dinner  was  at  the  Gianduja  Restaurant,  Stockton  and 
streets.  My  son,  Haraden,  gave  us  a  revealing  exposition  of  the 
of  electric  waves,  and  how  they  were  applied  to  telegraphy. 
,  to  membership  were :  Sir  Henry  Heyman,  Alfred  Metzger 
ymond  White.  It  is  noticeable  that  two  so  well  known  men, 
ely  connected  with  things  musical  in  our  coinmunity,  joined 
lat  late  day.  Sir  Henry  Heyman  was  born  in  Oakland  and  was 
:nt  at  Leipzig.  Alfred  Metzger  was  the  veteran  publisher  of 
:ific  Coast  Musical  Review,  and  a  favorite  toastmaster.  Ray- 
^.  White,  pianist  and  organist,  was  a  member  of  the  teaching 

the  Arrillaga  Musical  College. 

death  of  Oscar  Weil  was  mentioned  in  the  April  invitation. 
[  came  to  San  Francisco  in  1873  he  was  teaching  here.  He  had 


lost  him  his  position  as  musical  critic  of  the  Argonaut.  He  told  me 
that,  himself.  When  I  went  to  Leipzig  he  gave  me  a  beautiful  and 
reverent  letter  to  Carl  Reine<^'e,  whom  he  addressed  as  "Master."  He 
had  been  wounded  in  the  Civil  War  and  ])layed  his  violin  but  little.  I 
have  mentioned,  I  think,  that  in  a  concert  in  Germania  Hall,  in  Oak- 
land, about  75,  he  toc>k  the  second  i)art  in  a  duet  with  Emil  Sauret. 

Now  that  we  are  writing  (jf  raising  the  dues,  I  recall  that  when  Mr. 
W^eil  was  president  in  1901,  he  said  to  me:  "If  only  we  could  make 
the  dues  a  dollar!" 

On  March  4,  1921,  Fernando  Michelena  passed  to  another  world. 
He  had  not  long  been  a  meml)er,  but  tf)ok  a  lively  interest  in  the  club. 
He  was  at  the  time  professor  of  vocal  music  at  the  Arrillaga  College. 

In  April  we  went  back  to  Louis'.  Alexander  Stewart  addressed  us 
on  "Why  Community  Music."  Mr.  Xelsen  Laurvik,  manager  of  affairs 
at  the  Palace  of  Fine  Arts,  joined  our  club,  as  an  associate  member. 

An  addition  to  Article  VII  of  the  by-laws  was  accepted  in  March, 
as  follows :  Non-resident  members  of  the  club  (i.e.,  members  residing 
outside  of  San  Francisco  and  the  bay  cities)  may  retain  their  mem- 
bership upon  the  payment  of  an  annual  amount  of  $1.00,  payable  on 
the  first  of  January. 


At  Louis'  in  May  we  had  a  rousing  speech  from  Mr.  Fred  Nelson, 
at  Fifth  and  Market  then,  but  lived  later  in  Stockton  street,  a  member  of  the  general  committee  of  the  B-B  campaign.  Mr.  Redfern 
;ary.  I  followed  him  from  pillar  to  post,  through  the  years  that  Mason  received  thanks  for  the  inspiration  which  he  injected  into  the 
'  him.  At  first  I  took  a  dislike  to  him  because  he  was  so  previous  meeting.  Enthusiasm  was  growing.  Antoine  de  Vally,  T.  J. 
:al,  but  revised  my  opinions  when  I  found  he  was  really  a  Irwin,  Victor  Lichtenstein  and  Joseph  M.  Willard  were  elected  active 
•  for  truth.  It  was  his  outspokenness,  regardless  of  results,  that      members. 


The  Creator  of 
a  new  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
yOX  GRAND 
ORCHESTRA 
after  the  finest  tradi- 
tions of  modern  music 

FOX  THEATER 

World's  Finest 
PI  ax  house 


1  •  LESSONS  BY  RADIO 


chigan  University  of  the  Air 

five  half  hour  lessons  in  the 

all  band  instruments  (except 

eginning    Monday,    February 

clock  Eastern  standard  time 

iiuing   each    Monday    at    the 

'I    through  March  16.  The  les- 

1  adcast    over     Station     WJR, 

»U  ill  be   given    by    Dr.    Joseph 

^*M  ,  professor   of   music    at   the 

^r^i    of  Michigan  and  conductor 

^  1*  ional  High  School  Orchestra. 


Instruction  will  be  given  each  Mon- 
day in  the  following  instruments:  Flute, 
piccolo,  clarinet,  oboe,  bassoon,  saxo- 
phone, cornet,  trumpet,  fluegel  horn, 
mellophone,  alto,  French  horn,  trom- 
bone, baritone,  euphonium,  tul)a  and 
Sousaphone.  The  course  is  intended  for 
school  students  and  adults  who  have 
had  no  previous  instruction  and  is  of- 
fered at  the  urgent  request  of  school 
superintendents  in  small  communities 
where  the  services  of  band  instructors 
is  not  available. 

The  course  is  especially  planned  to 
provide  instruction  for  groups  of  school 
children  from  the  fourth  grade  through 
high  school.  School  superintendents  or 
principals  desiring  to  utilize  this  oppor- 
tunity are  urged  to  plan  the  work  in 
advance  by  seeking  out  interested  stu- 
dents and  forming  groups  to  receive 
the  instruction  under  the  supervision 
of  local  music  or  grade  teachers. 

The  course  is  planned  to  advance  the 
students  to  a  point  where  they  may 
continue  as  a  school  band  without  fur- 
ther specialized  instruction.  All  the  stu- 
dent needs  is  an  instrument  in  playing 
condition  and  music  for  the  lessons. 
The  printed  lesson  pamphlet  contain- 
ing the  music  may  be  had  free  from 
the  Michigan  University  of  the  Air, 
Ann  Arbor,  or  the  State  Department  of 
Public  Instruction,  Lansing. 

This  is  the  first  time  radio  instruction 
in  the  playing  of  band  instruments  has 
ever  been  offered. 


AGUILAR  LUTE  QUARTET 


4.„_, 


Richard  Strauss  has  arranged  his  new 
work,  Austrian  Song,  for  orchestra. 
Its  original  version  is  for  chorus  and 
orchestra. 


"Beauty  that  lingered  after  the 
music  cease"  is  the  way  in  which  Olin 
Downes,  music  critic  of  the  New  York 
Times,  described  the  work  of  the 
Aguilar  Lute  Quartet  which  appears 
in  San  Francisco  on  Monday  after- 
noon January  26th  for  the  Alice 
Scckels'  Matinee  Musicale  in  the  Tra- 
vers   Theatre. 

The  members  of  the  Aguilar  Lute 
Quartet  are  the  only  famed  lutanists 
in  the  world.  Known  everywhere  in 
Europe  and  South  America  for  their 
fascinating  programs  and  brilliant  in- 
terpretation of  the  works  they  play, 
the  Aguilars  were  received  in  the 
United  States  with  the  acclamation 
given   only    the   greatest   artists. 


Novelties  to  be  conducted  by  Bernar- 
dino Alolinari  with  the  Rome  Augusteo 
Orchestra  this  season  will  include  Er- 
nest Bloch's  Israel,  Gastone  Usigli's 
Don  Qui.xote,  Don  Lorenzo  Perosi's 
oratorio  In  patris  memoriam.  Pizzetti's 
\'enetian  Rondo,  \'eretti's  Italian  Sym- 
pliony,  Montani's  Symphony,  and  Hin- 
demith's  Concerto  for  viola  and  small 
orchestra,  with  Paul  Hindemith  himself 
as   soloist. 

<    -fm/m-  Th'-     ^»>'     FRANCISCO     i 

i  iflaster  School  < 

>  of  Singing  and  < 

Opera  ^ 

Tel.  M.4.rket  3400    < 


I 


Director* 
FREDRIK    E. 
BLICKFELT 

EMIL  J.POLAK 


Entire   24lh  Floov 
Wm.  Taylor  UotA 


Victor  Lichtenstein 

i  Instructor  in  the  Art  of  Violin  Playing 

Conductor   of  the   W.M.   and  Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Street 

Telephone  Fillmore  6146 
4. 


Tickets  Now  On  Sale 
Second  Annual  Season 

GERyViAN 

GRAND 
GPCR/l 

Direct  from   Berlin 

Civic  Auditorium,  San  Francisco 

Renowned   Singers    from   the    Foremost  Opera 

Houses  of  Central   Europe Company  of  150 

— Full     Symphony      Orchestra      and     Chorus 

FIVE  OPERAS  ONLY 
JANUARY  24th  to  28th 

S.ATURD.AY   EVE..   JAN.   24 

"DIE  WALKUERE" 

SUND.W   MAT..  JAN.   25 

"THE  FLYING  DUTCHM.\N" 

MONDAY   EVE..    IAN.   26 

D'ALBERT'S  "TIEFLAND" 

TUESD.\Y  EVE..  J.\N.   2" 

"SIEGFRIED" 

WEDNESDAY  EVE..    IAN.   28 

"GOETTERDAMMERUNG" 

M.MN  FLOOR:  Center.  fir.<t:  25  rows.  S  ■■  50; 
next  7  rows.  ?4.40;  center  sides,  ^4.40; 
sides.    S3. 

DRESS   CIRCLE:    Center.    ?4.40;    sides,   S3. 

BALCONY:  Center,  first  8  rows.  S3;  bal- 
ance. $2:  sides,  first  8  rows.  $2:  balance,  ^1. 

BOXES:    (6   seats   each)    ?39.60. 
TICKETS  ON  SALE 
SHERMAN.  CLAY  3c  CO. 

SELBY  C.   OPPENHEIMER,   Representative 
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ACCOMPLISHMENTS  OF  RADIO 


BY  PAUL,  M.  PITMAN 
Kdueatioiial    Director   KPO 

(Editor's  Note:  Paul  M.  Pitman  is 
creator  of  the  Pacific  Coast  School  of 
the  Air  and  his  work  on  radio  has 
elicited  the  praise  of  noted  educators 
everj'where.  In  the  following  article 
Pitman  has  explained  what  radio  is  do- 
ing for  the  betterment  of  education  and 
in  widening  the  intellectual  horizon  of 
the  American  people.) 

Radio  has  widened  the  intellectual 
horizon  of  the  American  people.  By 
drawing  the  East  and  West  closer  to- 
gether it  has  done  much  to  eliminate 
provincialism  and  has  created  a  new 
sense  of  national  unity.  Even  our 
"splendid  isolation"  has  been  swept 
away  and  trans  -  Atlantic  broadcasts 
liave  replaced  prejudice  and  hatred 
with  understanding  and  goodwill. 

The  other  day  while  riding  on  the 
street  car,  I  heard  a  boy  who  was 
arrayed  in  the  customary  dirty  cordu- 
roys whistling  Elgar's  Pomp  and  Cir- 
cumstance. Three  years  ago  the  same 
boy  was  probably  humming  Red  Hot 
Mamma.  Radio  has  lifted  the  level  of 
taste  in  nnisic  for  the  whole  American 
people. 

Radio,  too.  has  given  the  average 
citizen  some  understanding  of  national 
issues.  Talks,  debates,  and  political 
addresses  have  made  us  all  more  intel- 
ligent citizens. 

I  have  slight  sympathy  with  those 
who  criticize  radio  because  its  contri- 
l)utions  to  education  have  not  been 
greater.  Education  cannot  bf^  crannned 
down  unwilling  throats.  A  new  auto- 
mobile must  be  thoroughly  Ijroken  in 
before  it  can  be  driven  at  full  speed. 
Radio  is  a  new  medium  of  education. 
It  must  be  handled  carefully  at  first  in 
order  to  get  the  best  results  in  the 
long  run.  It  is  interesting  to  observe 
that  many  of  those  who  criticize  most 
loudlj'  because  radio  doesn't  do  more 
for  education  do  not  themselves  listen 
to  the  best  things  which  are  already  on 
the  air.  It  is  tiie  other  fellow  wiioni 
they  want  educated. 

I  have  the  feeling  that  the  radio  in- 
dustry will  take  pretty  good  care  of  the 
matter  of  general  educational  broad- 
casts. However,  if  radio  is  to  liecome 
a  factor  in  the  schools  and  in  formal 
classroom  instruction,  serious  tliought 
and  careful  experimentation  will  be  re- 
quired. Three  questions  inunediately 
suggest  themselves:  (1)  Does  radio  be- 
long in  the  schools,  and  what  is  its 
rightful  place  there?  (2)  What  are  tiie 
special  advantages  of  education  by 
radio?  (3)  What  are  the  peculiar  prolj- 
lems  which  radio  must  solve  in  order 
to  become  an  effective  instrument  in 
education? 

Does  radio  belong  in  tlie  schools? 
Undoui)tedly !  Just  as  visual  education 
l)elongs  in  the  schools,  so  does  radio. 
What  its  place  is  to  be  we  do  not  cer- 
tainly know.  My  own  conviction  is  that 
radio's  riglitful  place  is  as  a  supple- 
mentary medium.  We  iiave  no  riglit  to 
expect  radio  to  do  a  curricular  joi);  l)ut 
it  can  be  iiivalual)le  in  the  reinforcing 
and  vitalizing  of  classroom  instruction. 

Radio  i)osscsses  four  si)ecial  advan- 
tages of  whicli  the  first  is  innnediar\. 
To  listen  to  the  ceremony  of  {'resident 


Hoover's  inauguration,  to  hear  a  dis- 
cussion of  current  events  by  Chester 
Rowell,  a  talk  on  Transportation  as  a 
Life  Work  by  Paul  Shoup,  an  address 
by  Dr.  Robert  Gordon  Sproul,  or  the 
Londonderrj'  Air  as  placed  l)y  the 
Arion  Trio  rather  than  by  a  phono- 
graph record — such  experiences  as  these 
have*-" an  immediacy,  a  vital  intimacy 
which  is  invaluable. 

School  broadcasts  also  have  a  teach- 
er-training value.  The  teacher  in  the 
classroom  has  an  opportunity  to  hear 
a  master  teacher.  The  other  major 
advantages  of  radio  instruction  are  that 
it  links  the  home  and  the  school  and 
that  it  creates  a  public  understanding 
and  appreciation  of  the  schools  and  of 
the  program  of  the  scliools. 

These    advantages    cannot    l)e    ours, 
however,  until  we  solve  some  very  real 
problems.    The    chief    of    these    are    the 
technique    of    broadcasting,    the    corre- 
lating of  the  broadcast   to  the  regular 
classroom  instruction,  and  the  financir  ■ 
of    the    program    of    radio    educatio 
These    problems    are    difficult    but    ii 
insoluble.     Cooperation,    patience,    ? 
faith  will  solve  them. 


MUSICAL  MODERNISM 
WANING 


Music  Without  Order  and  Law  Losing 

Its  Hold  on  the  Elect — Return  to 

Bach  and   Sanity 


By  DEEMS  TAYLOR 

(From  McCall's  Magazine, 

February,    \93\) 


For  two  decades  the  field  of  mus- 
ical composition  has  been  rather  like 
a  football  game  with  every  player 
making  up  his  own  rules.  Groups  and 
individuals  have  been  galloping  about 
in  all  directions,  gallantly  crossing  hy- 
pothetical goal  lines  and  rolling  up 
overwhelming  scores  against  imaginary 
opponents.  France's  (iroup  des  Six 
looked  impressive  for  a  time,  and  dis- 
played some  good  teamwork,  but  l)roke 
up  in  a  row  over  tiie  exact  location  of 
tlie  goal  posts.  .Stravinsky,  having 
dazzled  the  gallery  witli  a  magnificent 
run  through  a  brokeii  field  against  tlie 
classicists  (Le  Sacre  du  I'rintemps), 
suddenly  changed  his  mind,  joined  the 
classic  team  with  a  loud  shout  of  "back 
to  Bach!"  (the  piano  concerto),  and 
started  furiously  carrying  the  bail  in 
tlie  opposite  direction,  tiierel)\'  con- 
siderai)iy  l)e\\iidering  iiis  ciieering  sec- 
tion. 

It  was  all  great  fun,  and  no  doubt 
healthful  exercise;  but  only  a  fanatical 
ultra  modernist  would  maintain  tiiat 
it  lias  produced  any  great  (|uality  of 
enduring  music.  One  troul)ie  witii  tiie 
revolutionary  nio\(.nunl  was  tliat  it 
was  too  easy.  It  is  not  a^  diflicuit  ;is 
it  sounds  to  write  music  wiiosc  like 
lias  ne\er  iiefore  i)ceii  lieard  on  land 
or  sea.  Tiie  laws  of  art  arc  not  sta- 
tutes to  l)c  \ioiati'd  only  on  i)ain  of 
prescrilicd  penalties  liki-  tiii'  Xdistead 
Act,  for  instance.  Tliey  are  mucli 
more  akin  to  a  "Wet  I'aint"  sign, 
whicii  any  fooi  can  ignore  witii  no 
damage   to  anyone  otiivr  than   iiiniseif. 

Xiiotiur  firavvl)ack  was  liiat,  once 
tile     rules     Wire     suspendi'd,     oiice     liie 


San  Francisco  Season 

Chicago  Civic  Opera 
Company 

Civic  Auditorium,  Week  of  March  2,  1931 
Monday   Night,    March   2,   LA   TRAVIATA 

Claudia    Muzio,    Tito    Schipa,    John    Charles    Thomas,    Alice    d'Hermanoy,    Lodovico    Olivierc 
Desire   Defrere,   and    others.     Ballet.  Conductor.    Roberto   Moranzor 

Tuesday  Night,  March  3,  DIE  WALKUERE 

Frida  Leider,  Maria  Olszewska,   Emma    Redell,   Alexander  Kipnis.   Theodore  Strack,   Coe  Glad( 
Sonia  Sharnova,  and  others.  Conductor.   Emil  Coopc 

Wed.  Night,  March  4  (Double  Bill)  CAVALLERIA  RUSTICAN^ 

Claudia    Muzio,   Jenny    Tourel.    Antonio    Cortis,    Desire    Defrere,    Constance    Eberhart 
Conductor,    Roberto    Moranzoni 

Followed  by  I  PAGLIACCI 

John    Charles    Thomas,    Hilda    Burke,    Charles    Marshall,    Giuseppe    Cavadore,    Desire    Dcfrer 
Conductor,    Frank   St.    Leger 

Thursday  Night,  March  5,  LUCIA  DI  LAMMERMOOR 

Margherita    Salvi,    Tito    Schipa.    Richard    Bonelli,    Chase    Baromeo,    Giuseppe    Cavadore.    Alic 
d'Hermanoy,    Lodovico  Oliviero.     Ballet.  Conductor,  Frank  St.  Lege 

FOLLOWED  BY  BALLET 

Friday  Night,  March  6,  AIDA 

Claudia    Muzio,    Sonia    Sharnova,    Charles    Marshall,    Alexander    Kipnis,    Cesare    Formici,   Chas 
Baromeo,  Hilda  Burke,  Giuseppe  Cavadore.     Ballet.  Conductor,   Roberto  Moranzon 

Saturday  Matinee,  March  7,  DER  ROSENKAVALIER 

Frida   Leider.  Maria   Olszewska,  Alexander    Kipnis,  Robert   Ringling,  Thelma   Votipka,  and  other 
Conductor.   Emil  Cooper 

Saturday  Night,  March  7,  RIGOLETTO 

Margherita    Salvi.    Coe    Glade,    John    Charles    Thomas.    Antonio    Cortis,    Chase    Baromeo,    »n( 
others.     Ballet.  Conductor,    Frank    St.    Lege 

EVENINGS   AT  8  P.  M.  MATINEE  AT  2  P.  M. 

PROMPT  ATTENTION  TO  M.AIL  ORDERS 
Prices:   ?1,   $1.50,   $2,  $2.50,   S3,   $4,  §5,  S6.    Boxes  seating  six — $48.    (No  tax.) 

f^eats  on  Sale,  Beginning  Monday,  January  19,  at  Sherman,  Clay  8c  Co.,  Suttei 
and  Kearny  Streets,  and  all  Sherman,  Clay  Bay  Cities  Stores 


pre-existing  language  of  music  was 
abolished,  it  took  long  and  painful 
study  to  determine  whether  any  given 
piece  of  new  music  was  an  incompre- 
hensible masterpiece,  or  merely  pre- 
tentious nonsense.  Modernists  like 
Stravinsky,  Honegger,  and  Bartok  are 
oijviously  gifted  men,  whose  word  we 
may  take  even  when  we  are  not  quite 
sure  what  they  are  talking  about.  On 
the  other  hand,  there  flourish  today 
many  composers,  acclaimed  as  gen- 
iuses by  their  friends,  who  (and  I 
leave  the  last  word  to  posterity)  have 
no  vestige  of  talent  for  musical  com- 
])osition,  wiiose  sole  e(|uipment  is  am- 
i)itioii,  plus  a  gift  for  making  out  a 
])iausii)ie    case — in   words. 

There  are  signs  tliat  tiie  musical 
Reign  of  Terror  is  nearing  its  end; 
tiiat  the  modern  composer,  having  been 
on  a  glorious  twenty-year  spree  of  ex- 
l)erinienting  with  polytonality,  atonal- 
it_\',  (|uarter-tonality,  monotonaiity  or 
wliat  iiave  you,  is  awakening  to  the 
sol)ering  realization  tliat,  in  tiie  long 
run,  an  artist's  prospects  of  perman- 
ent usefulness  are  dependent  mucii 
inort-  upon  wiiat  lie  iias  to  say  tiian 
upon  iiis  manner  of  saying  it;  that 
Sliakespeare  endures  neither  because 
of  his  Klizaijethan  Kngiish  nor  in  spite 
of  it,  i)ut  i)ecause  iie  is  Sliakespeare. 
Two  new  works  recenti\'  iieard  in  New 
\'ork  cxiiibited  tiie  ainiost  forgotten 
>peetacie  of  two  composers  tiirowing 
off  ail  disguise  and  presenting  tiieir 
ninsicai  ideas  as  simply,  as  clearly,  and 
as  eicxpu'utly  as  i)ossii)ie.  Tiie  result 
was  illuminating.  Piotli  works,  i)y  tlie 
w  a_\ ,  were  given  their  New  York  hear- 
ing i)\-  iM-icii  Kleil)er  of  Heriin,  tiie 
I'iiilliannonics  new  guest  conductor, 
who  iias  |)rove(i  to  l]e  not  only  ex- 
lremei\'  iiospitabii'  to  new  music,  but 
r\ceptionall_\-  adept  at  picking  new 
music    tiiat    is    wortli    iieariny. 


The  first  of  the  two  was  the  Li 
Symphony  of  Ernest  Krenek.  i 
Krenek,  as  you  may  remember,  is* 
composer  of  the  notorious  Joh; 
Spielt  Auf,  the  jazz  opera  that  .^r 
cited  Germany  a  couple  of  season- 
and  that  did  not  in  the  least  e.yi 
New  York  last  year.  In  iiis  syniphiy 
which  is  written  for  a  coniparati 
small  orchestra,  Krenek  has  alij 
aii  the  naughty  musical  expres^ii 
that  made  him  one  of  the  outstanij 
bad  boys  of  music,  and  has  gone  iifi 
directness  and  simplicity.  The  o',n 
ing  measures  of  the  first  nioveiiH 
would  not  have  shocked  Mozart  "■ 
self;  in  fact,  tiiey  are  Mozart.  L;r. 
the  composer  abandons  Mozart  iii^' 
vor  of  something  enough  like  Airi- 
can  jazz  to  show  tliat  lie  thinks  ro 
is  a   future  fOT~it. 

On  the  whole,  it  was  a  niistak""' 
Mr.  Krenek  to  declare  himself  in  "" 
terms.      Minus    the    false    whiskei 
ultra-modern    rhytiimic    and    hari 
devices,  his  music  turns  out  to  i)e  : 
as    ponderable    as    the    music   of 
Jerome  Kern,  but  lacking  Kern's  '■ 
tanity  and  melodic  charm.  Mr.  K" 
need   puzzle  us   no   longer. 

The    other   is   a   different  stor}  ' 
is  an  orchestral  tone  poem,  "Tin-' 
chanted    Isle,"    by,    of    all    tliins 
.American.      Its   composer,   Loui.";/' 
enberg,a  veteran  nieml)er  of  the  IK' 
of    composers,    has    in    Iiis   time  ■" 
dutiful,  if  not  very  radical,  expcry'' 
witii   the  various  'alities  and  lia.^jl" 
occasion    essayed,    like  a   good  • 
can,    to    make    an    lionest    woni 
jazz.      In  "The  Enchanted  Isle"    '' 
apparently     attempted     nothing 
earth-shaking  than  to  write  .sonio 
tiful  music.     And  he  iias  succen 

Mere   is   real   music,  glanioroii  i"' 
orful,     not     ashamed     of     beaiiti 
afraid    tif   passion;    well   plaiini'i 


17. 1931 


Pacific  Coast  Musical  Rhview 


,  superbly  orchestrated.  Music 
ates  a  mood  and  sustains  it, 
rcessfully  combines  the  pun- 
nd  articulateness  of  the  new 
speech  witli  the  clarity  and 
of  the  old — a  new  shoot  or. 
ree.  Aljove  all,  music  written 
n  who  can  draw  a  long  breath, 
develop  his  musical  ideas  in 
,  undulating,  but  never  waver- 
that  is  the  unmistakable  mark 
1  composer.  Mr.  Gruenbcrg, 
I  puzzle  us  no  longer. 


PAN   RETAINS   ITS 
!LIGHTFUL  BREEZINESS 


Pan,  that  most  delightful  of  a!' 
ie  plays,  found  its  way  last 
night  to  the  Curran  Theatre, 
ncisco,  where  it  was  greeter; 
e  and  highly  pleased  audien.ce. 
;  with  the  promise  that  this 
dition  of  the  English  theatre 
:eforth  become  a  merry  inter- 
le  holiday  season  on  the  Coast, 
itil  we  become  so  minded  can 
I  ourselves  part  of  the  tradi- 
Anglo-Saxon  drama.  Since 
m  had  its  first  production  at 
i  of  York's  Theatre,  London, 
never  has  a  year  passed  with- 
eturn  in  the  mother  country, 
ir  it  is  put  away  to  hibernate 
:e  forth  with  new  life  when 
i  is  being  collected  for  the 
;ason  which  made  a  new  man 
Scrooge.  And  now,  let  us  be- 
lt this  delectable  product  o: 
imagination  is  fixed  to  stay  in 
ern  calendar. 

leftly  the  Scotch  dramatist  has 

1   make-believe    with    satire    in 

'   of    the    child    who    wouldn't 

is  evidenced  with  every  new 

'of  the  nursery  classic.  Its  fun 

ancy,    its    glorious    "let's   pre- 

ith    red    Indians,    pirates    and 

i,  its  suggestion  of  the  moth- 

tinct  so  early  revealed   in   the 

compose  a  classic  fit  to  take 

A-ith  Alice  in  Wonderland  and 

>f  the  fantasies  for  youth. 

lar    praise    can    be    given    the 

:ene    of    Peter    Pan.    Its    set- 

perties  and  costumes  are  the 

in  material  and  workmanship, 

?   for   a   radiant   show    physi- 

hiiig  the  radiance  of  Barrie's 

III    wit. 

1  e  of  Marion  Cla\'ton  for 
li  was  plainly  endorsed  by 
I  with  abundant  curtain 
iause.  The  Wendy  of  Mary 
>  shared  with  Peter  the 
1'    audience   and   the   wicked 


Captain    Hook    was    splendidly    played 
by  William  Heughan. 

Parents  who  deny  their  children  a 
view  of  this  ]:)roduction  of  I'eter  Pan 
will  not  do  the  fair  thing  by  them.  .Xnd 
tliis,  perhaps,  applies  to  tlie  parents  if 
thej'  haven't  lost  the  happy  facultj'  of 
surrendering  to  the  charm  of  fairy  love. 


LIGHT   OPERA  IN   DEMAND 


Large   Audience    Attends   an    Evening 

Devoted   to  "Light   Operas  of 

the  Master  Melodists" 


BY    .\I.FRED    MKTZiilOK 

.\    large    audience   attended   an    Eve- 
ning of  Lecture  and  Song  dedicated  to 


Victor  Lichtenstein  dealt  with  his 
subject  in  that  well  informed  and  in- 
assurance  of  an  experienced  musician, 
tercsting  manner  which  gives  his  dis- 
courses such  educational  value.  He 
dealt  with  his  material  both  from  a  his- 
torical and  artistic  angle  and  riveted 
the  attention  of  his  hearers  from  the 
l)eginning  to  the  end  of  his  address. 

Judging  from  the  attitude  of  the 
audience  as  well  as  its  size  there  is 
great  interest  in  the  reestablishment  of 
light  opera  seasons  for  San  Francisco 
and  it  is  sincerely  to  be  hoped  that 
Mr.  Ilealy  will  receive  sufficient  and 
immediate  encouragement  to  begin 
his  enterprise  at  the  earliest  possible 
moment. 
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VOJMIR  ATTL  AND  HIS  HARP  ENSEMBLE 

Which  Scored  a  Series  of  Continuous  Triumphs  at  the  Fox  Theatre  During  the  Week 

Beginning  January  8  and  Ending  Thursday  Evening,  January  15 


"Light  Operas  of  the  Master  Melo- 
dists" and  proved  by  its  attention  and 
applause  that  there  is  a  great  demand 
for  this  phase  of  operatic  art  in  San 
I'rancisco.  The  program  was  arranged 
by  P~rank  W.  Healy,  secretary-treasurer 
of  the  San  Francisco  Light  Opera 
Company  and  tiie  jiarticipants  includ- 
ed: The  Rev.  Norljert  W.  Feely  of 
Burlingame  who  spoke  on  the  GosjdcI 
of  Music,  Miss  Charlotte  Woodruff, 
prima  donna  soprano,  who  sang  a  num- 
ber of  light  opera  selections,  Victor 
Lichtenstein,  who  spoke  on  "Light 
Opera  and  Light  Operas  of  the  Master 
Melodists,"  and  Frank  N.  Darling, 
musical  director,  who  played  the  ac- 
companiments. 

Mr.  Feely  spoke  very  convincingly 
and  instructively  on  opera  in  English, 
his  remarks  being  frequently  punc- 
tuated with  approving  applause.  Miss 
Woodruff  revealed  an  excellent  soprano 
voice  of  unusual  range  and  enunciated 
tiic  words  with  a  clearness  and  exacti- 
tude that  was  decidedly  refreshing.  She 
sang  selections  from  operas  b\'  Her- 
bert, Balfe,  Sullivan,  Bizet,  Lehar  and 
Offenbach  with  an  exceptional  display 
of  taste  in  phrasing  and  adds  to  her 
numerous  artistic  accomplishments  a 
very  imposing  personality.  Mr.  Darling 
played    the    accompaniments    with    the 


V  >ICE  PROBLEMS 

CALL    FOR 

FREE  64-PAGE  BOOKLET 

icher   Who   Has    Trained    Many    Prominent   Singers 
H-  Hundred  Fiindamenial  Questions   Answered 


ERNEST  MUSE 

vocal  instructor 
i^ARRELL  ST.  SUTTER  3993 

by  Appointment  Day  or  Evening  No  Obligation 
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GERMAN  GRAND  OPERA 

CO.  BETTER  THAN  EVER 

W^ith  a  gala  performance  in  the 
nation's  capital  last  Monday  night,  the 
Cierman  Grand  Opera  Co.  launched  its 
third  American  tour,  which  will  bring 
the  organization  of  distinguished  artists 
here  for  a  brief  season,  January  24. 
President  Hoover  and  members  of  his 
official  family  were  guests  of  honor  at 
the  opening  performance  in  Washing- 
ton. 

According  to  Selby  C.  Oppenheimer, 
local  representative  who  recently  re- 
turned from  a  conference  with  organi- 
zation heads  in  New  York,  the  company 
gives  ever}'  assurance  of  putting  on  a 
season  here  that  will  eclipse  in  every 
department  the  distinct  success  scored 
a  year  ago.  Some  of  Germany's  finest 
voices,  together  with  a  number  of 
native  born  American  artists  of  Wag- 
nerian training  have  been  added  to  the 
roster. 

In  addition,  new  scenery,  new  prop- 
erties and  lighting  effects,  will  place  a 
stamp  of  artistic  success  on  the  pro- 
ductions tliat  will  long  make  the  season 
remembered  here,  according  to  Oppen- 
heimer. In  traveling  the  company  will 
reiiuire  fourteen  cars  and  will  include 
an  organization  of  150  people. 

Manager  Selby  C.  Oppenheimer, 
who  brings  this  organization  to  San 
Francisco,  states  that  throughout  the 
East  from  whence  he  has  just  returned, 
the  group  are  meeting  with  unusual 
success  and  are  rapidly  becoming  rec- 
ognized as  one  of  the  standard  Ameri- 
can musical  organizations. 

"After  meeting  both  executives  and 
artists  of  the  company  in  New  York 
I  am  convinced  that  this  is  the  greatest 
German  opera  organization  to  ever  go 
on  tour  in  this  country,"  said  Oppen- 
heimer. "Although  there  will  only  be 
five  performances  for  San  Franciscans 


to  enjoy  they  will  be  of  such  out- 
standing merit  as  to  make  the  event  a 
music  milestone  in  this  part  of  Cali- 
fornia." 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178   EDGEWOOD  AVENUE 
Telephone    LOckhaven    2  342 


GEORGE  E.  LASK 

Dr.imatic   and    Musical   Consultant 

Stage    Director Opera    or   Drama 

Teacher   of   Diction.   Stagecraft   and   Operatic 

Repertoire 

532   GEARY  STREET 

S'"d'o  1  FRanlcIin  3  3  38 
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EMMA  MESOW  FITCH 
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ACCREDITED  TEACHER  OF  VOICE 

CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 

BERKELEY  STUDIO         S.  F.  STUDIO 

2424    Ashby   Ave.  1373    Post   St. 

TeL  BErkeyey  2866  Tel.  ORdway  1587 


MYRTLE  LEONARD 

Contralto 

AVAILABLE  FOR  CONCERTS 

ORATORIO  AND  OPERA 

Studio:   1275  Washington  St.    TcI.PRos.4189 


VAL  C.  RITSCHY 

TEACHER   OF  PIANO   AND   ORGAN 

ORGANIST 

Chapel.   St.   Luke's  Hospital 

Church   of    St.    Mary    the    Virgin 

Mill   Valley  Studio 
235   Eldridge 


Studio:    1271   Filbert  St. 
Phone  GRaystone  7231 
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AMERICAN   NEWS 


Charles  G.  Conn,  founder  of  the 
band  instrument  company  that  is 
named  after  him,  died  recently  in  Los 
Angeles. 

*  *       * 

After  success  before  a  capacity  aud- 
ience in  Carnegie  Hall,  New  York,  on 
January  2,  Yehudi  Menuhin  gave  an- 
other  recital   there    January   9. 

*  *        * 

Mrs.  Leonie  Wurlitzer,  widow  of 
Rudolph  Wurlitzer,  founder  of  the 
Rudolph  Wurlitzer  Company,  died  in 
Cincinnati  recently  at  the  age  of 
eighty-eight. 

*  *       * 

Henry  Hadley  will  be  guest  con- 
ductor of  the  Boston  Symphony  Or- 
chestra  this    month. 

*  *       * 

A  special  Wagner  matinee  cycle,  in- 
cluding the  uncut  Ring,  the  Meister- 
singer,  Flying  Dutchman  and  Tristan, 
is  announced  by  the  New  York  Met- 
ropolitan Opera  Company  for  the 
seventh    successive    winter. 

*  *       * 

Henry  Cowell,  San  Francisco  pianist- 
composer,  recently  gave  two  recitals 
in  Havana,  and  was  soloist  with  the 
Havana    Philharmonic    Orchestra. 

*  *       * 

For  the  opening  of  its  new  Sever- 
ance Hall,  the  Cleveland  Orchestra  has 
commissioned  a  new  work  by  Charles 
Martin    Loeffler. 

*  *       * 

There  has  been  organized  a  Holly- 
wood Civic  Opera  Company,  with  Aldo 
Franchetti  as  director. 

Richard  Strauss  is  reported  to  be 
preparing  a  film  version  of  his  opera 
Die   Frau    Ohne    Schatten. 

*  *        * 

A  Haydn  festival  will  be  held  in 
honor  of  the  200th  anniversary  of  his 
birth  at  Kismarton  (Eisenstadt)  in 
1932. 

*  *       * 

]'"ree  orchestral  concerts  conducted 
by  David  Mannes  at  the  New  York 
Metropolitan  Museum  of  .'Xrt  are  en- 
dowed for  January  by  John  D.  Rocke- 
feller, Jr.,  for  March  by  Clarence  H. 
Mackay. 

Mary  Wigman,  famous  fierman  mod- 
ernistic dancer,  recently  made  licr  New 
York  debut. 

*  *        + 

Claremont  College,  at  Claremont, 
Calif.,  is  installing  a  new   ICstey  organ 

at  a  cost   of  $50,000  in   its  auditorium. 

*  *       * 

At  the  celebration  of  the  decennial 
anniversary  of  the  Cleveland  Institute 
of  Music,  announcement  was  made  of 
the  receipt  by  the  institute  of  an  an- 
onymous gilt  of  $100,000. 

Hi  *  Al 

I'adercwski  was  soloist  in  a  program 
of  his  own  works  by  the  Minneapolis 
Symphony  OrchcNtra  last  month,  lie 
played  his  A  minor  Concerto,  and 
Henri  Verbrugghen  conducted  his  H 
nmior  Symphony. 


Tryouts  for  two  complete  vocal 
scholarships  for  study  under  Giulio 
Silva  will  be  held  at  the  San  Fran- 
cisco Conservatory  of  Music  next 
Tuesday  afternoon,  January  20th,  2-5 
o'clock. 
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Cecilia  Hansen,  Russian  violinist,  is 
touring  in  Germany,  Scandinavia, 
Spain,  and  Holland,  but  will  return 
to  the  United  States  in   1931-32. 

*  *       * 

Bizet's  Carmen,  with  revised  text, 
has  been  revived  in   Copenhagen. 

*  *       * 

Two  concerts  will  be  given  by  the 
Berlin  Philharmonic  Orchestra,  Wil- 
helm      Furtwaengler      conducting,      in 

Brussels    next   month. 

*  *       * 

Two  new  operas,  D'Ollone's  La 
Samaritaine  and  Milhaud's  Juarez  et 
Maximilien,  are  Paris  Opera-Comique 
novelties   of   the   early    new   year. 

Sir  Edward  Elgar  has  written  a 
Nursery  Suite,  and  dedicated  it  to 
the  Duchess  of  York  and  her  little 
daughters. 

Conducted  by  Howard  Hanson,  two 
American  works,  part  of  Hanson's 
Nordic  Symphony  and  Alexander 
Steinert's  Symphonic  Legend,  were 
recently  played  by  the  Rome  Augusteo. 

*  *        * 

For  economy  the  Prussian  govern- 
ment is  making  serious  reductions  in 
its   opera   subsidies. 

*  *        * 

Marian  Anderson,  American  negro 
contralto,    has    been    giving    recitals    in 

Finland. 

*  *       * 

Rossini's  Barber  of  Seville  Overture 
as  played  by  the  New  York  Philhar- 
monic-Symphony Orchestra,  Arturo 
Toscanini  conducting,  is  the  record 
best-seller  of  the  past  year  in  England. 

Bergen,  Norway,  is  celebrating  the 
second  birthday  of  its  orchestra  as  a 
municipal  institution.  -  It  used  to  be 
private.  Olc  Bull  and  Edward  Grieg 
have    been   among   its    conductors. 

*  *        * 

Novelties  in  the  Three  Choirs  Fes- 
tival, Gloucester,  England,  this  fall 
will  include  Hoist's  Organ  Concerto, 
Morris'  Sinfonietta,  Vaughan  Wil- 
liams' Job,   and   Milforcl's   Prophet. 

*  *        * 

Najjles  opened  its  opera  season  at 
the  San  Carlo  Ojjcra  recently  with. 
Zandonai's  Francesca  da  Rimini. 

*  *       * 

InliTnational  opera  is  l)eing  support- 
ed on  tlie  Ri\'ii'ra  l)y  Jay  Gould. 

+        *        ♦ 

Russian  comjxisers  of  ten  years 
standing  and  of  political  ideas  sound 
according  to  Soviet  judgment  are  en- 
titled to  state  i)ensions  at  tlu'  age  of 
sixty. 

Maliiiiero's  cantafa  San  i-'rancesco 
d'Assisi  was  recently  broadcast  in 
Afunirh. 


Peter  Warlock,  English  composer 
and  critic,  really  named  Philip  Hasel- 
tine,  died  in  London  recently,  having 
accidentally  been  asphyxiated  by  gas  in 
his  home.  He  was  thirty-six  years  old 
and  his  songs  are  widely  sung. 

*  *       * 

The  King  and  Queen  of  Italy  were 
present  at  the  opening  of  the  Rome 
Royal  Opera  season  last  month.  Puc- 
cini's Manon  Lescaut  was  the  opera. 

Albert  Coates  has  been  invited  to  be- 
come director  of  the  Moscow  Opera. 

*  *       * 

Vaclav  Talich,  Czech  leader  of  the 
Prague  Philharmonic  Orchestra,  will 
become  regular  conductor  of  the  Stock- 
holm Philharmonic  Orchestra  next 
season. 

*  *       * 

One  hundred  and  thirty  concerts  are 
planned  by  the  State  Choir  of  Lenin- 
grad this  season,  besides  its  appearances 
for  the  entertainment  of  the  army. 


Thirty  musicians  have  been  ad( 
the  roster  of  the  Roxy  Symphon 
chestra,  in  New  York  Roxy  Tb 
The  orchestra,  led  by  Erno  Rapef 
features  125  players. 

Conducted  by  Pierre  Monteux,  G 
Iphigenia  in  Tauris  was  revived 
this  season  bj^  the  Wagner  Soci' 
Amsterdam.  Soloists  were  leading 
ers  of  the  Paris  Opera-Comiqu( 
the   Concertgebouw  took  part. 

*  *       * 

Rachmaninoff,  pianist,  and  ( 
'cellist,  have  been  recent  recitali 
Amsterdam. 

Julia  Gulp,  veteran  Lieder  ; 
gave    a    recital    not    long    ago   in 

sterdam. 

*  *       * 

Novelties  and  a  great  number 
and  new  Italian  works  are  part 
repertory    of   the    Florence   Syni 
Orchestra,    of    which    Vittorio    ( 
conductor. 


■iCNCy  GC€I3E 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  garfield  ssoo       San  Francis 


Piano   -   Coacl 
Concert  Prog 


Clijabett  Simpson  ^tubiosi 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster' 

SAN  FRANCISCO — Phone  Sutter  8126  Phone  Berkeley  1 310— BERK 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVW 

■ierinan  Gen$§  Music  Studi 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  ) 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vo 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes  dc  Jahn) 
1616A  North  Van  Ness  Fresno,  Cahfornia 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KMSTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough   Vocal   and   Dramatic  Tn  n« 

Telephone  DAvenport  36( 
740  Pine  Street  San  Fnfi 


THE  SAN  FRANCISCO  BAN! 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  1-^^ 

MISSION   BRAFCH  Mission  and  21st  Streets 

I>ARI<-l'RKSIDIO   BRANCH Clement  St.  and  7th  Ave, 

HAIGIIT  .STREET   BRANCH HaiRht  and  Belvedere  Streetv 

WEST  PORT.VL   BRANCH West  Portal  Ave.  and  Ulloa  M. 

Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (41  ,)  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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ATA  TO  OPEN  SEASON 
HE  CHICAGO  OPERA  CO. 


jeiiiiises,  if  not  supreme  in  their 
lents,  at  least  great  in  a  great 
century,  combined  to  make  one 
world's  masterpieces  of  art,  in 
•a  La  Traviata,  with  which  the 
Civic  Opera  Company  will 
leir  brief  engagement  in  San 
;o  on  Monday  night,  March  2. 
younger  Dumas  wrote  the 
s  a  novel.  The  Lady  with 
nelias,  which  became  the  play 
to  English-speaking  audiences 
ille.  It  was  one  of  the  notable 
f  a  period  when  French  litera- 
lerging  from  the  formal  clas- 
:  of  the  eighteenth  century,  had 
to  the  phase  that  the  average 
-speaking  person  can  best  ap- 
With  Italianized  names  and 
ted  music,  the  master  of  Italian 
''erdi,  transformed  Camille  into 
,-iata. 

many  a  masterpiece,  it  had  a 
eception.  Ridiculous  chances 
d  in  an  attempt  to  rob  the 
f  it.  When  the  opera  was  re- 
id  a  year  later,  one  of  the  ruses 
necessary  to  make  it  attractive 
:hange  the  period  to  the  seven- 
:entur\-.  This  was  in  itself  a 
to  the  work  of  Dumas,  whose 
:rs  belonged  to  the  romantic 
:  age  that  was  ushered  in  by 
Hugo's  Hernani.  The  pathetic, 
ificing  demi-mondaine,  dj-ing 
rms  of  a  nice  young  man  and 
i-respectable  father,  would  not 
ited  so  well  the  cold,  critical, 
judgment   of  the   age   of  Louis 

.  lovers  of  this  community  will 
f  opportunity  of  hearing  a  Vio- 
lery,  who  is   not   only  a  great 
but  also  a  great  tragic  actress 
ia  Muzio.  It  is  one  of  her  finest 
I  he    has    no    equal    in    it.    Tito 
i  cast  as  Alfred  Germont,  which 
I  illy  conceded  one  of  his  great- 
>,    and    San     Franciscans    will 
opportunity   of  hearing  John 
Thomas,    the    American    bari- 
the  elder   Germont,  a   role   in 
•  made  his  debut  in   Los    An- 
t  fall.  This  trio  of  artists  will 
nided  by  a  strong  supporting 
uding  Lodovico  Oliviero,   De- 
ere,  Alice    d'Hermanoy,    Eu- 
ndrini,  and  Antonio   Nicolich. 
^\   Moranzoni     will     be     at     the 
desk. 


■^  K  W.  HEALY  EVENTS 


nJT  Frank  \V.  Healy  will  avoid 
^1  minute  rush  on  the  part  of 
'<■  1  chasers  by  placing  tickets  on 
"el  Monday  at  his  box  office  in 
'^'A  Clay  and  Company  for  the 
-ru  here  of  Geraldine  Farrar, 
>rano;  the  Mexican  Tipica 
'•  and  Rachmaninoff,  illus- 
^sian   pianist. 

irrar,   assisted    by    \'alentine 

'.  pianist  new  to  this  country, 

^rd  in  a  song  recital  Sunday 

February    8,    at    the    New 


and  instrumentalists,  will  give  four 
concerts  at  the  Scottish  Rite  Auditor- 
ium Friday,  Saturday  and  Sunday 
night  and  .Sunday  matinee.  January 
30,  31,  and  February  1.  Rachman- 
inofif  will  give  a  Concert  of  Music  for 
the  pianoforte  Sunday  afternoon, 
March  1,  at  the  Dreamland  Auditorium. 


ROBESON    COMING 


Music  lovers  are  keenly  awaiting 
the  only  .San  Francisco  recital  of  the 
great  negro  spiritualist,  Paul  Robeson, 
who  is  scheduled  to  sing  one  of  his 
unique  programs  at  Dreamland,  Thurs- 
day night,  Feb.  26.  Robeson  is  a  great 
singer,  actor,  athlete  and  above  all, 
a  great  student,  and  wherever  he  has 
appeared  he  has  been  one  of  the  out- 
standing attractions  of  the  musical 
season.  Robeson  will  also  give  one 
recital  at  the  Auditorium  Theatre,  Oak- 
land, the  night  after  his  San  Francisco 
appearance. 


AGUILARS  IN  OAKLAND 


The  Aguilar  Lute  Quartet  which  has 
been  acclaimed  in  America  for  the 
past  two  seasons  as  one  of  the  most 
intriguing  novelties  in  music,  will  give 
a  particularly  attractive  program  at 
the  Auditorium  Theatre  in  Oakland 
next  Friday  night.  The  architectural 
intimacy  of  the  trans-ba}-  playhouse 
lends  itself  exceptionally  well  for  mus- 
ical events  of  this  character  since  the 
Aguilar  type  of  music  is  of  that  re- 
fined nature  which  demands  intimacy 
in  performance  and  perfection  in 
acoustics.  These  artists  play  on  four 
Spanish  lutes  especially  constructed 
and  give  a  program  in  the  manner  of 
the  string  quartet  with  what  is  claimed 
to  be  most  delightful  results.  Their 
Oakland  program  is  as  follows: 

a.  Sonata  in    D  D.   Scarlatti 

b.  Orientale    E.     Granado:- 

c.  Cordoba   (from   "Chants 

d'Espagne")    I.    .\ll)eniz 

d.  El    Puerto    (from    "Suite 

Iberia")     I.    Albeniz 

a.  Andantino    Mozart 

b.  Polonaise    Bach 

c.  Sarabande     .... Bach 

d.  Badinerie    Bach 

a.  Orgia    J.    Turina 

b.  Romancillo A.    Salazar 

c.  .Arabian    Dance   L.    Mondino 

d.  Gypsy   Dance    E.    Halffter 


KREUTZBERG  AND  GEORGI 


""'      Theatre.        The      Mexican 
'    -'''COS  best  singers,  dancers. 


Kreutzl)erg  and  Georgi,  the  ultra 
modern  German  dancers,  are  returning 
to  California  for  a  limited  number  of 
appearances.  Asked  about  their  new 
dances,  Kreutzberg  and  Georgi  have 
described  several  creations  which  they 
evolved  during  their  summer  holiday 
in  Berlan,  stating  it  would  be  impos- 
sible to  explain  the  fundamental  pro- 
cess of  creating  these  dances.  "Some- 
times we  hear  a  piece  of  modern  music 
which  gives  us  the  idea  and  some- 
times it  is  first  the  idea  and  then  we 
have  the  music  written."  However, 
metropolitan  critics  on  recent  appear- 
ances of  these  two  dancers  in  Xew 
York,  found  every  one  of  their  new 
dances  vivid  and   impressive. 


m^^^^^^^B^m^^^^^^^^^^^H 

Vcjmir 

P^K^^^H 

ATTL 

KflHH^^^VV 

Solo  Harpist 

10   Years   with   Russian 

Imperial    Conservatory, 

Opera    and    Symphony 

Orchestra?! 

I^^^H 

Solo  Harpist  with  S.  F.  and 

L.  A,  Grand  Opera 

Companies 

^^^^^^^^^^^^^^1 

o 

■■H^^^H 

Studio: 

403-4  Marsto.v  Bldg. 

■flHIIJ^I 

Tel.  GArfield  7516 

Kreutzberg  and  Georgi  will  appear 
in  the  Geary  Theatre  on  the  Sunday 
afternoons  of  February  8th  and  15th 
and  in  the  .Auditorium  Theatre,  Oak- 
land, Friday  night,  February  13th. 
Tickets  are  now  available  for  thcs- 
events. 


GUNNAR   JOHANSEN    TO    PLAY 


HOLLYWOOD   BOWL   CONTEST 


When  the  Hollywood  Bowl's  third 
annual  $1000  prize  composition  contest 
closes  February  1,  the  judges  will  be 
forced  to  select  a  winner  from  the 
largest  number  of  entries  ever  re- 
ceived, Glenn  M.  Tindall,  Inisiness 
manager  of  the  Bowl,  declared. 

"The  fact  that  the  compositions  for 
the  1931  contest  were  not  limited  as 
to  form  has  brought  in  a  record  num- 
ber of  entries,"  Tindall  said.  "Com- 
positions have  been  submitted  from 
almost  every  important  country  in  the 
world." 

Katherine  Yarnell,  Los  .Angeles 
philanthropist,  annually  presents  the 
$1000  award.  In  past  years,  the  form 
of  the  composition  was  limited,  an 
overture  being  called  for  in  1928.  a 
suite  in  1929,  and  a  symphonic  poem 
in  1930.  This  >ear  all  restrictions  were 
removed,  and  the  response  has  been 
much   greater. 

Xo  award  was  made  last  j-ear  as 
the  judges  decided  that  none  of  the 
compositions  entered  was  of  sufficient 
merit  to  receive  the  prize.  Composi- 
tions should  be  sent  to  the  Hollywood 
Bowl  Association,  Hollywood.  Cali- 
fornia. Copies  sent  later  later  than 
Februarj-    1    will   not   lie   accepted. 

The  winning  composition  will  be 
selected  shortly  after  the  close  of  the 
contest,  and  will  be  played  as  a  fea- 
tured number  during  the  regular  sum- 
mer series  of  "Symphonies  under  the 
Stars.  "  The  Bowl  season  lasts  for 
eight  weeks  during  July  and  .August. 
32  concerts  being  jiresented  during 
that    period. 


Tuesday  evening.  Feb.  3.  will  bring 
Gunnar  Johansen,  before  the  San 
Francisco  musical  public,  in  one  of 
his  inimitable  programs  of  piano  music. 
Mr.  Johansen  will  play  in  Scottish 
Rite  Hall  and  it  is  quite  safe  to  pre- 
dict even  at  so  early  a  date  as  this, 
that  this  brilliant  young  artist,  whom 
critics  both  here  and  abroad  have  fre- 
<iuently  termed  a  "genius,"  will  attract 
a  large  audience  of  professional  musi- 
cians, students  of  the  piano  and  music 
lovers.  Johansen  is  no  stranger  in  our 
midst,  his  art  having  evoked  tremen- 
dous enthusiasm  upon  several  previous 
occasions.  No  matter  when  or  w'here 
he  plaj-s,  Johansen  never  fails  to  im- 
press the  most  fastidious  listener  with 
his  prodigious  technique  and  his  un- 
usual gift  for  intellectual,  sane  and 
beautiful    e.xpression. 

The  program  that  Mr.  Johansen  is 
now  preparing  for  his  forthcoming  re- 
cital under  the  Oppenheimer  manage- 
ment will  include  works  representa- 
tive of  the  various  schools  of  piano 
composition. 


CLGA 

ATTL 

liarpist 

/;/  Programs  Specially 

Suitable  for  Artistic 

Musical  Events 

n 

Address:  Attl  Harp  Studio 

244  Kearxv  St. 

Tel.  GArfield  7516 


NATHAN 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F,  Of>era  Co. 

Management :  Alice  Seckels 
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MUSIC   CLUB   CONVENTION 


National    Federation    of    Music    Clubs 

Announce   Plans  for   Great  Event 

Taking   Place  in   San  Francisco 

in   June 


The  Music  Club  Magazine,  official 
organ  of  the  National  Federation  of 
Music  Clubs,  publishes  in  its  Januarj' 
number  the  following  report  of  pro- 
gress: 

Great  interest  was  manifest  at  the 
Biennial  session  under  the  direction  of 
Mrs.  Stillman-Kellej--,  National  Chair- 
man of  the  Biennial  committee,  and 
with  }.1ts.  Birmingham,  local  chair- 
man, in  attendance,  and  Mrs.  Leonora 
Armsby,  of  the  Philharmonic  Society 
of  San  Mateo  County,  Cal.,  bringing 
greetings  and  welcome.  Other  mem- 
bers of  the  committee  present  were: 
Mrs.  Jardine,  Business  Manager;  Miss 
Williams,  Mrs.  Gray  and  Mrs.  J.  F. 
Hili. 

Mrs.  Kelley  stated  that  for  eight 
months,  ever  since  her  visit  to  the 
Biennial  city  last  spring,  the  Commit- 
tee had  had  the  promise  of  a  number 
of  great  musical  events  which  would 
be  outstanding  in  the  musical  calen- 
dar of  1931.  Among  these  are  the  pro- 
duction of  an  American  Opera,  con- 
certs by  the  San  Francisco  Symphony 
Orchestra,  Basil  Cameron,  late  from 
England,  conductor,  which  will  also 
play  the  prize  symphonic  work,  and 
the  Philharmonic  Society  of  San  Ma- 
teo; Brahm's  Requiem  to  be  given  l)y 
the  Municipal  Chorus  of  3000  voices; 
the  Lyric  Male  Glee  Club  of  Milwau- 
kee; the  coveted  opportunity  to  hear 
exquisite  music  under  the  redwoods, 
by  invitation  of  the  famous  Bohemian 
Club,  in  addition  to  many  noted  solo- 
ists and  other  musical  treats  to  ])e  an- 
ounced  from   time   to  time. 

The  Chairman  proclaimed  a  new 
order  of  procedure  for  the  sessions, 
namely:  conferences  of  small  groups 
will  meet  each  morning  from  9 :00  to 
10:30  o'clock,  individually,  in  the  Hotel 
itself;  the  general  morning  session  will 
begin  at  10:30  o'clock,  opening  with 
chorus  or  assembly  singing,  and  ex- 
tend through  to  12:30  or  1:00  P.  M., 
with  a  recess  for  lunch.  The  after- 
noons will  be  devoted  to  concerts, 
noted  speakers,  etc.,  to  be  heard  at 
the  Civic  Auditorium  which  can  scat 
10,000  or  35,000,  according  to  the  need. 
This  arrangement, — which  precludes 
the  customary  departmental  luncheons 
but  gives  time  for  intimate  specialized 
discussion  so  necessary  to  the  work- 
ing out  of  Federation  activities, — was 
approved  by  the  Board  in  this  session. 

A  brief  and  tentative  synopsis  of  the 
week's  offerings  is  as  follows: 

Saturday,  June  20th — Registration; 
Young  Artists  Preliminary  contests; 
District  and  State  Presidents  Council 
meeting.  Kvening — l-'ormal  opening. 
Civic  Auditorium,,  i)rocessional  of 
states,  etc.,  eminent  s])eakcrs,  choral 
production,    "Unfold    Ye    Portals." 

Sunday — Special  church  services; 
The  Requiem,  Hrahms.  by  Muiiicii)al 
Chorus. 

Monday — Formal  opening  and  re- 
ports;   Extension    Department;    I'.    M., 


Finals  in  Contests.  Evening — Official 
banquet. 

Tuesday — American  Music.  Evening 
— San  Francisco  SA'mphony  Orchestra 
concert. 

Wednesdaj' — Music  in  Religious  Ed- 
ucation.     Evening — Opera. 

Thursday — Publicity.  Evening — In- 
ternational   Reciprocity    Dinner. 

Fridaj' — Educational;  Finance;  Leg- 
islation; Election.  Evening — Lyric 
Male   Chorus,    Milwaukee. 

Saturday — Junior  Department  and 
conference;  special  plans  for  enter- 
tainment of   the   Juniors. 

Mrs.  Lillian  Birmingham,  local 
chairman,  coming  all  the  way  fron; 
San  Francisco  itself,  spoke  of  the  right 
royal  welcome  which  awaits  all  who 
travel  westward  next  June,  of  the  thrill 
of  the  massed  chorus  of  two  or  three 
thousand  supported  by  one  of  the  most 
marvelous  organs  in  the  world,  which 
would  greet  us  in  the  magnificent  "Un- 
fold Ye  Portals,"  and  of  the  signifi- 
cance of  opening  night  with  a  galaxy 
of  noted  speakers  including  the  Gov- 
ernor and  the  Mayor,  and  Hon.  Rich- 
ard M.  Tol:)in,  formerly  Ambassador 
to  the   Netherlands. 

She  hinted  at  the  possibility  of  a 
new  mass  being  written  for,  dedicated 
to  and  performed  for  the  Federation 
at  St.  Dominic's  Church  at  noon  the 
first  Sunday  of  the  week,  and  urged  the 
members  to  plan  to  stay  long  enough, 
when  once  thej'  were  out  on  the  Pa- 
cific Coast,  to  really  see  that  magnifi- 
cent country.  She  pointed  out  that 
two  or  three  days  after  the  close  of 
the  convention  proper  would  be  con- 
sumed by  the  people  of  San  Francisco 
in  showing  their  visitors  over  the  city 
and  surrounding  beauty  of  the  terri- 
tory adjacent,  details  of  which  will  be 
given  out  by  her  later.  These  two  or 
three  days  will  intervene  between  the 
visit  to  San  Francisco  and  that  to  Los 
Angeles,  with  plans  now  being  made 
for  visiting  marvelous  Yosemite  Val- 
le\'  bv   those   who  so  wish. 


MRYTLE  LEONARD  WILL 

SING  IN  SACRAMENTO 


Through  the  recital  division  of  the 
Selby  C.  Oppenheimer  office,  Constance 
.'\lexandre,  manager.  Miss  Myrtle  Leon- 
ard, contralto,  has  been  booked  for  a 
recital  at  the  Saturday  Club  in  Sacra- 
mento, next  April.  Every  artist  who  ap- 
pears before  the  Saturday  Club,  which 
is  recognized  as  one  of  the  largest  and 
most  important  musical  organizations 
in  the  Far  West,  considers  it  a  mark 
of  distinction,  since  this  club  engages 
only  artists  of  the  finest  attainments. 
Miss  Leonard,  who  gaxe  a  song  recil.'d 
here  early  in  the  fall  and  last  month 
appeared  as  soloist  in  San  l^'rancisco's 
annual  performance  of  llrinders  The 
Messiah,  has  won  unstinted  praise  from 
the  press  and  public  alike  for  the  highly 
artistic  manner  in  which  she  handles 
her  beautiful  contralto  voice  and  the  in- 
tellectual <|uality  of  her  interpretation'-. 


The 
National  Federation  of  Music 

Clubs 


Mrs.  Willcm  Willeke,  wife  of  the 
New  York  cellist,  died  recently  in  New 
York  at  the  age  of  thirty-eight.  She 
was  a  danghtiT  of  b>an/  Kneisel.  vio- 
linist. 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 

National  Federation  Music 
Congress  and 
Biennial  Convention  M 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOME 

PIANO OSSIP  GABRILOWITSCJ 

VIOLIN ALB^T  SPALDIN 

VIOLONCELLO FELIX  SALMON 

ORGAN WALLACE  GOODRIC 

(^6000  to  be  Distributed  in  Prize  Awards) 

• 

President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263   McGregor   Avenue 
CINCINNATI,  OHIO 

Local  Chairman 
MRS.  PAUL  WESTERFELD 

1828  Pine  St.,  San  Francisco 
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IMAN  OPERA  AT  CIVIC  AUDITORIUM  ANOTHER  TEACHERS'  REGULATION  LAW 


'    Balanced    Casts,    Experienced    Conductors,    Consummately  A  New  Bill  To  Be  Presented  Before  the  California  State  Legislature 
:istic   Performances  and   Traditional   Interpretations   Give  This  Session — Provides  for  Registration  of  All  Music 

lusic  Lovers  and  Students  a  Chance  to  Add  Valuable  Teachers  Residing  in  California — Provides  Fines 

Knowledge  to  Their  Musical  Education — "Star"-less  and  Jail  Sentences  for  Non-Observance 

Opera  is  the  Highest  Form  of  Opera  — Enforces  Obtaining  Licenses 


BY    ALFRED    METZGER 


Jernian  Grand  Opera  Co.  begins 

lys  engagement  in  San  Francis- 

le    Exposition    Auditorium   this 

with  a  performance  of  Wagner's 

alkure    and    if    everyone     seri- 

iterested   in    operatic    art    from 

lest  artistic  standpoint  will   at- 

:se  series  of  exemplary  produc- 

le   organization    will   regard   its 

uicisco  visit  as  one  of  the  most 

in  its  trans-American  tour. 
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'er   looked   upon    the    American 

opera,  that  is  to  say  the  "star" 

with    favor.    As    long    as    this 

■  operatic  production   continues 

country    it    will    be    impossible 

rank  and   file   of  music   lovers 

Dughly    enjoj^    operatic    art.    In 

:  place   the   "star"   system    is    a 

oensive  luxury  and  secondly  it 

-ted  to  a  very  small  proportion 

nage.   If  there  is  any  truth   in 

Miient  that  opera  as  a  musical 

unent    is    on    the    wane    in    this 

it    actually    is    meant    thereby 

"star"  system  of  opera  in  this 

is  on  the  decline. 

can  never  be  really  popular  in 

until  the  majority  are  able  to 

it  and  to  this  end  the  "star" 

ust  be  abolished.  Furthermore 

s  ever  to  be  made  sufficiently 

e  in  its  cost  so  that  admission 

n   be   reduced   to   make    them 

•   to   the   average   music    lover 

■  nuist  be  willing  to  hear  the 

"■r  than   the  artists   who  in- 

LUl. 

ve  have  admired  in  the  Ger- 
Sj  d  Opera  Company  last  season 
A  we  again  hold  in  regard  this 
i*!  he  fact  that  it  announces  a 
operatic  works  of  the  first 
preted  by  artists  experienced 
>les  and  that  it  refrains  from 
"g  the  appearance  of  "stars," 
say  artists  of  a  specially  sen- 
haracter  that  have  become 
ough  extraordinary  publicity 
people  want  to  hear  out  of 
ather  than  because  of  their 
'It-    When    you    attend    the 


performances  of  the  German  Opera 
Company  you  are  going  to  hear  Die 
Walkure,  Siegfried,  Gotterdammerung, 
The  Flying  Dutchman  and  Tiefland 
and  not  Mme.  Smith  or  Mr.  Jones  and 
it  is  this  desire  to  hear  the  works  of 
great  masters  of  compositions  in  pref- 
erence to  sensationally  advertised  art- 
(Continued  on  P.  2,  Col.  1) 


We  are  herewith  publishing  a  copy 
of  a  new  law  to  be  presented  before  the 
State  Legislature  at  its  present  session. 
It  deals  principall}-  with  registration  of 
music  teachers  and  requires  every 
teacher  to  obtain  a  license  from  the 
State.  This  law  is  here  presented  with- 
out comment.  However,  we  are  dis- 
cussing it  on  the  editorial  page  of  this 


Sculptured    by   ^'arren   Cheney 

HEROIC  HEAD  OF  GUNNAR  JOHANSEN 
The  Distinguished  and  Brilliant  Young  Danish  Pianist  Who  Will  Give  a  Representa- 
tive Program  of  Piano  Literature  at  Scottish   Rite   Auditorium   on 
Tuesday  Evening,  February  3 


issue.   In  the  meantime  you  can  peruse 
it  at  your  leisure: 

Ml  SK      TK.\(HKKS'    KEGISTBATION 
ACT 

An  Act  Providing  for  the  Registration 
of  Music  Teachers  and  Defining  the 
Term    "Music    Teacher";    Providing 
the  Method  of  Obtaining  Licenses  to 
Engage    in    the    Business    of    Music 
Teaching,   and    Fixing   the   Fees   for 
Such  Licenses;  Providing  the  Meth- 
od  of    Suspension    and    Cancellation 
of    Such    Licenses;    and    Prescribing 
the  Punishment  for  Violation  of  the 
Provisions  of  This  Act. 
Tlie   People  of  the   State   of  California 
do  enact  as  follows: 
Section   1.  It   shall   be   unlawful   for 
any  person,  firm,  copartnership,  corpo- 
ration, association,  school  or  other  or- 
ganization, or  any  combination  of  any 
thereof,    to   engage   in   the   business   of 
music  teaching  or  teach  music   in  a\^y 
form   for   a   fi.xed   sum,  price,   fee,   per- 
centage, salary,  or  other  compensation 
within     this     state     without     having    a 
license  therefor  as  herein  provided,  un- 
less   such    person,    firm,   copartnership, 
corporation,  association,  school  or  other 
organization    is    particularly    exempted 
as  provided  in  this  act. 

Section  2.  This  act  shall  not  apply  to: 

(a)  Any  representative  or  agency  ot 
the  United  States  Government; 

(b)  .\ny  State  University.  State  Col- 
lege, State  Xormal  School  or  other 
state  institution;  or  any  college,  school 
or  other  institution  operated  by  or  for 
any  incorporated  town,  city,  county, 
city  and  county,  or  other  municipal  or 
political  subdivision  of  this  state. 

(c)  .\ny  employe  or  representative 
of  any  State  University,  State  College, 
State  Xormal  School  or  other  State 
institution  or  of  the  State  Board  of 
Education ;  or  any  employe  or  repre- 
sentative of  any  college,  school  or 
other  institution  operated  by  or  for 
any  incorporated  town.  city,  county, 
city  and  county,  or  other  municipal  or 
political  subdivision  of  this  state:  but 
only  when  such  employe  or  representa- 
tive shall  be  expressly  acting  in  such 
capacity; 

(d)  I-egal  guardians  of  the  perso:i 
or  persons  taught;  trustees  of  an  ex- 
press trust,  or  officers  of  a  court,  pro- 
viding they  are  acting  within  the  terms 
of  their  trust  or  office,  respectively; 

(e)  Employes  or  representatives  c>f 
any  established  religious  or  charitable 
order  when  they  are  acting  expressly 
in  their  capacities  as  employes  of  such 
religious  or  charitable  order; 

(f)  Orchestral,  choir  conductors,  or 
theatrical  directors,  when  they  are  act- 

tContimied  on  P.   11.  Col.  H 
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GERMAN  OPERA 

(Continued  from  P.  1) 
ists  that  sets  the  pace  for  musical  taste 
in  a  community. 

Every  one  of  the  artists,  headed  by 
Mme.  Johanna  Gadski.  whose  names 
appear  in  the  casts  pubHshed  at  the 
end  of  this  article,  is  thoroughly 
grounded  in  the  roles  which  he  or  she 
interprets.  All  have  had  thorough  ex- 
pi  •  ence  extending  over  many  years  in 
leading  European  opera  houses.  They 
.■!')le  to  uphold  artistic  traditions 
3 1  id  are  so  thoroughly  versed  in  their 
roles  that  the  entire  performance  is 
even!}'  balanced  and  every  singer  fits 
into  his  or  her  respective  place  with 
the  utmost  artistic  smoothness  and 
proficiency. 

Alax  von  Schillings,  one  of  the  con- 
ductors, has  been  for  years  a  principal 
factor  at  the  famous  State  Opera  in 
Berlin  and  is  known  throughout  the 
world  as  an  expert  in  his  line.  He  is 
ably  assisted  by  Hans  Blechschmidt 
and  Carl  Adler.  Stage  direction  is  also 
given  into  the  care  of  a  man,  Jan  Hey- 
thekker,  who  has  grown  up  in  the 
operatic  life  of  Europe  where  opera  is 
one  of  the  educational  institutions  of 
the  country. 

All  artists  have  been  selected  for 
the  fitness  of  the  roles  in  which  they 
appear  and  the  orchestra  consists  of 
musicians  thoroughly  familiar  with  the 
scores  they  interpret.  When  you  hear 
an  opera  presented  by  the  German 
Grand  Opera  Company  you  hear  it 
done  in  as  thoroughly  musicianly  a 
manner  as  it  is  possible  to  present  it 
and  no  lesson  in  operatic  literature  can 
be  superior  to  the  actual  performances 
given  here  during  this  engagement.  To 
the  minutest  detail  these  operatic  works 
arc  presented  in  a  manner  to  accen- 
tuate their  musical  importance  and 
after  you  have  heard  the  same  you  can 
be  certain  that  you  have  added  to  your 
musical  knowledge  to  a  degree  that 
serves  you  as  a  standard  by  which  to 
judge  any  other  operatic  production 
you  may  hear  in  the  future. 

The  admission  prices  are  exceedingly 
moderate.  They  range  from  one  dollar 
to  five  dollars  with  a  small  percentage 
added  to  the  two  highest  priced  admis- 
sions for  war  taxes,  and  there  arc 
l)k'nty  of  low  priced  seats.  Hearing 
good  opera  and  concerts  represents  an 
important  part  of  a  musical  education 
and  without  this  experience  no  one  can 
possii)ly  claim  to  have  studied  music 
sufficiently  to  achieve  competency.  We 
are  here  appending  the  entire  reper- 
toire together  with  the  casts  and  would 
advise  students  to  attend  every  per- 
formance. In  case  $4  and  $5  are  beyond 
the  means  of  students  it  would  be  bet- 
ter to  attend  four  or  five  performances 
at  $1  than  one  performance  at  $4  or  $5, 
but  in  any  event  hear  as  many  operas 
as  possil)k'. 

Here  is  tiic  enlire  rci)crtoirc  with 
the   respective   casts: 

Saturday  XiRlit,  .lanuary  24.  l!),'!!,  8  1'.  M. 

1)1  !•:   VVALKlllomO 

(TIm-   Valkyries) 

Music-drama  in  Three  Acts 

Text    and    Music   liy   Kichard    Wagner 


Characters 

Wotan Max  Roth 

Hunding- Carl  Braun 

Siegmund Johannes  Sembach 

Sieg^inde Esther  Stoll 

Bruennhllde Johanna  Gadski 

Fricka Marie   von  Essen 

Helmwige - Dorothy  Githins 

Gerhilde Annette    Royak 

Ortlinde Isolde    von    Bernhard 

Siegrune- Marie    Masure 

Rossweisse Adi  Almoslino 

Waltraute Ida  von  Bar.sy 

Grimgerde Elizabeth   Riegels 

Schwertleite Evelyn  MacNevin 

Conductor Max  von  Schillings 

Stage  Director Jan  Heythekker 

Sunday  Afternoon,  Jan.   25,   1931,   2  P.  M. 

DER   FLIEGENDE   HOLLAENDER 

(The  Flying  Dutchman) 

Romantic  Opera  in  Three  Acts 

Text   and   Music   by   Richard   Wagner 

Characters 

Der  Hollaender Richard  Gross 

Daland - Laurenz    Pierot 

Eric - Max  Adrian 

Steersman .....Siegmund  Gronvelt 

Sent  a '- : Margarethe    Baumer 

Mary - Adi  Almoslino 

Sailors,  Maidens,  Hunters,  etc. 

Conductor Hans  Blechschmidt 

Stage  Director Jan  Heythekker 

Monday  Night,  January  26,  1931,   S   P.  M. 

TIEFLAND 

(The   Lowland) 

Music-drama   in   Two  Acts  and  a   Prelude 

Music    by    Eugen    D' Albert 

Characters 

Sebastiano- Max  Roth 

Tommaso Laurenz  Pierot 

Moruccio Hans    Hey 

Marta Johanna  Gadski 

Pepa Annette  Royak 

Antonia Adi    Almoslino 

Rosalia Ida   von    Barsy 

Xuri Klarie  von  Kullberg 

Pedro Carl   Hartmann 

Nando Gustav  Werner 

A  Priest Wallace  Buchanan 

Conductor Carl  Adler 

Stage  Director Jan  Heythekker 

Tuesday  Night.  January  27,  1921,  8  P.  M. 

SIEGFRIED 

Music-drama  in  Three  Acts 

Words   and    Music   by   Richard   Wagner 

Characters 

Wanderer Richard  Gross 

Siegfried Johannes  Sembach 

Alberich Hans  Hey 

Mime Gustav  Werner 

Fafner.  Allen  Hinckley 

Bruennhilde Johanna   Gadski 

Erda ' Marie  von  Essen 

Bird  of  the  Forest Annette  Royal: 

Conductor Max  von  Schillings 

Stage  Director Jan  Heythekker 

Wednesday  Night,  Jan.  28,  1931,  7:30  P.  M. 

GOETTERDAMMERUNG 

(The   Dusk  of  the  Gods) 

Music-drama  in  Three  Acts  and  a  I'rologue 

Words   and    Music   by    Richard    Wagner 

Characters 

Siegfried Carl  Hartmann 

Cunt  her Eric   Wildhagen 

Ilagen Carl  Braun 

Bruennhilde Margarethe  Baumer 

fiutrune Emilie  Frick 

Waltraute Ida  von   Barsy 

Woglinde Annette   Royak 

W'elgunde Isolde  von  Bernhard 

Flosshilde Evelyn   MacNevin 

Conductor Carl  Adler 

Stage  Director Jan  Heythekker 


DOBROWEN  TO  INTERPRET 
BRANDENBURG  CONCERTO 


soloists  in  the  presentation  of  Bach's 
Brandenburg  Concerto  No.  5  in  D 
major — Conductor  Dobrowen,  pianist; 
Mishel  Piastro,  concert  master,  violin- 
ist; and  Anthony  Linden,  flutist. 

The  opening  number  of  the  concert 
will  be  Dvorak's  increasingly  popular 
Symphony  No.  5  from  the  New  World. 
This  numljer,  frequently  heard  here  in 
the  past,  takes  on  a  new  significance 
in  the  treatment  given  it  by  Dobrowen. 
The  closing  number  will  be  Stravin- 
sky's Suite  from  The  Fire  Bird.  This 
concert,  according  to  an  announcement 
recently  made  by  the  Musical  Associa- 
tion, will  start  promptly  at  2:45  o'clock. 

Dobrowen,  for  his  second  "pop"  con- 
cert, the  eighth  of  the  season,  will  ofl'er 
three  numbers  Sunday  afternoon,  Feb- 
ruary 1,  that  promise  to  duplicate,  if 
not  surpass,  the  evident  success  he 
scored  aweek  ago.  The  concert  will 
open  with  Symphonic  Suite  Schehera- 
zade by  Rimskjr-Korsakow.  A  week 
ago  this  same  composer's  Overture 
Russian  Easter  was  one  of  the  big 
successes  of  the  program.  One  of  the 
onteworthy  features  of  the  concert  will 
be  the  first  presentation  here  of  Suite 
Caprice  by  Theodore  Stearns.  The 
third  and  last  number  on  the  program 
will  be  Wagner's  Overture  to  Tann- 
hauser. 


PADEREWSKI   DUE   SOON 


Sunday  afternoon,  March  4,  at 
Dreamland,  will  be  an  eventful  da}'  in 
musical  San  Francisco  for  it  will  mark 
the  return  to  Northern  California  of 
the  great  pianist,  Paderewski,  and  it 
will  1)e  his  only  appearance  in  this  sec- 
tion of  the  state.  The  famous  Pole  is 
sweeping  all  before  him  on  his  present 
tour  which  is  again  being  made  in  his 
private  car  engaged  for  the  purpose. 
Everywhere  record  -  breaking  throngs 
are  greeting  him  and  Manager  Selby 
C.  Oppenheimer  predicts  an  overflow- 
ing audience  at  Dreamland  when  Pad- 
erewski  plays. 


PAUL  ROBESON  COMING 


'I'lie  San  Francisco  Symphony  Or- 
clu'stra  under  the  direction  of  its  guest 
conductor,  Issay  Dobrowen,  will  re- 
peat tonuirrow  afternoon  at  tiie  Curran 
Theatre,  tlie  concert  given  yesterday 
afternoon  with  sucli  iliarked  success, 
'i'lie  synii)lu)ny  will  again  feature  three 


I'Vesli  from  his  triinuplis  in  London, 
where  his  long  run  as  Othello  was  the 
dramatic  sensation  of  the  year,  Patil 
Robeson,  the  giant  negro  i)aritone,  is 
l)ack  in  America  and  on  January  10,  a 
complete  sold-out  house  greeted  him  at 
Carnegie  Hall,  New  York,  and  ac- 
corded him  a  prolonged  ovation.  At  the 
close  of  his  concert  in  the  Metropolis, 
tlie  entire  audience  remained  seated 
tln-ough  six  encores  and  showed  no 
signs  of  leaving  the  hall  until  Robeson 
luul  added  two  extra  .groups,  closing 
iiis  recital  witli  a  tliriiiing  reiulition  of 
Old  -Man  River.  Robeson,  whose  art 
iiicltides  tiie  dramatic  of  the  stage  as 
well  as  tlie  music  of  the  concert  hall, 
will  make  his  first  California  visit  next 
montii,  appearing  at  Dreamland,  San 
l''raiuMsco.  Thursday  night,  Feliruary 
2(k  and  at  tlie  Auditorium  Theatre, 
( Jaklaiui,  l'"riday  night,  l-'elirnary  27. 
These  will  be  his  only  recitals  in 
Northern  California,  save  for  a  special 
cngagemiMit  at  Stanford  University. 
He  comes  here  under  the  Oppenheimer 
management. 


ISSAY  DOBROWET 

Guest  Conciliator 

for  second  half 

of  the  San  Francisco 

Symphony  Season 

says  of  the 

STEINWAl 

The  Instrument  of  the  Immorta 

"The  Steinway  is  the  acme 
of  modern  piano  work- 
manship— unsurpassed  as 
to  beauty  of  tone  and 
touch " 

This  fine  artist  is  one 
more  of  the  vast  galaxy  who 
have  found  in  the  Steinway 
alone,  that  quality  of  touch 
and  tone  most  satisfying  to 
the  musically  critical. 

A  Steinway  of  similar  en- 
during charm  awaits  you  at 
Sherman,  Clay  &  Co. 

Prices:  Uprights,  $950 

and  up ; 

Grands  from  $1475 

Convenient  terms 


SliormanJifiay  &  C* 

"Home  of  the  Steinuay" 
Kearny  and  Sutter  Sts.,  San  Fran ' 
2,''}1.5  MisMon  St.,  1715  Fiihiion-  St. 
lourteeiilh  and  Clay  Strt-ets,  Oi>i^'^ 

4>P4MI    I'Afniii^fM    in  "••••   •*'."". ^ 
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EGISLATING  MUSIC  TEACHERS  INTO  POLITICS 


eenis  that  the  Pacific  Cna.'^t  Musical  Review  is  never  permitted 
:  in  its  defense  of  the  music  teachers  of  California  ag-ainst 
ts  to  entangle  them  in  the  net  of  politics.  Another  hill  is  going- 
ntroduced  in  the  State  Legislature  to  decide  htnv  to  tell  who 
od  and  who  is  not  so  good  a  teacher.  This  time  the  temptation 
e  very  easy.  Those  who  drew  up  the  bill  want  only  one  thing 
at  is  to  enfc)rce  a  law  that  makes  it  obligatory  upon  every  man 
nan  teaching  music  in  California  to  register  his  or  her  name 
[dress  in  Sacramento  and  at  the  same  time  file  an  affidavit 
to  before  a  notary  public  giving  a  brief  sketch  of  his  training. 
:his  affidavit,  together  wdth  the  name  and  address,  is  filed  and 
;vitable  fee  paid  he  receives  a  license  from  the  State  of  Cali- 
to  teach  music  and  if  he  teaches  without  such  license  he  is 
r  put  in  jail  or  both. 


Dse  who  sponsor  this  bill  tell  you  that  they  fully  realize  the 
at  if  enacted  into  law  this  measure  will  make  no  difference  as 
present  status  of  music  teaching.  They  admit  that  registering 
e  and  address,  filing  sworn  statements  as  to  with  whom  one 
idied.  paying  for  a  license  and  observing  the  law  in  general 
:)t  do  away  with  incompetenc}'  in  teaching  and  does  not  relieve 
)lic  of  charlatanism.  There  is  surely  no  one  that  would  contend 
ere  is  in  this  State  any  music  teacher  who  gives  lessons  and 
IS  never  studied  music  at  all.  They  all  have  studied  music 
)meone  somewhere.  All  of  these  will  gladly  swear  and  pupils 
Lidy  with  them  and  their  i)arents  will  also  continue  to  swear, 
before  a  notary  public. 


Smith,  who  sponsors  this  l)ill.  acknowledged  that  it  ^'■ill  not 

ee  efliciency  in  a  teacher  and  that  the  license  of  the   State 

ing  him  to  teach  will  not  carry  with  it  an  assurance  that  the 

:)f  the  license  knows  his  business.   Mr.   Smitli   argues  that   a 

.)ne  receives  to  driA-e  an  automobile  did  not  always  guarantee 

y  as  a  driver,  but  the  point  is  that  it  would  have  guaranteed 

iciency   if  the   examinations   necessary   to   obtain   the   license 

n  properly   enforced  as  they  are   now.   Unless   a   law  to  be 

n  California  regulating  music  teaching  is  able  to  guarantee 

;  and  their  parents  that  the  man  or  woman  receiving  a  license 

P  irably  cpialified  to  act  as  a  useful  and  efficient  educator  this 

'    ill  have  nothing  to  do  with  it. 


1  conscience  music  teaching  is  certainly  in  need  of  reform, 
nt  you  can  advise  stitdents  and  parents  as  to  whom  to  avoid 
sting  themselves  to  a  teacher.  You  can  always  say  that  Mr. 
Mrs.  Smith  is  incompetent  and  you  can  prove  to  the  satis- 
>f  your  listener  that  you  are  correct  in  your  attitude.   But  if 


you  give  an  inc(jmpetent  teacher  a  license  irinn  the  State  of  Cali- 
tornia  to  teach  you  are  giving  a  d(;cument  that  he  can  use  as  evidence 
to  pro\e  that  y(ju  have  no  right  Xo  (juestion  his  ability.  It  is  all  well 
and  good  to  say  that  the  license  dfjes  nrjt  mean  anything,  but  it  will 
mean  s(;mething  if  used  as  a  means  to  convince  the  average  man  or 
wcman  regarding  the  htdder's  efficiency.  He  can  say  that  he  would 
not  be  allowed  to  teach  if  he  had  no  license  and  he  ccuild  not  obtain 
a  license  if  he  were  inccjmpetent.  Xr;thing  is  mcjre  convincing  to  the 
a\  erage  man  r)r  woman  than  a  document  with  the  state  seal  and  the 
secretarv  ol  state's  signature. 


The  Pacific  Coast  Musical  Review  will  only  support  a  bill  that 
makes  it  im])ossible  for  an  incompetent  musician  tf>  teach  music  and 
such  a  bill  must  include  a  provision  that  a  teacher  must  have  been 
trained  by  adecpiate,  certificated  authorities  and  must  have  had  not 
less  than  one  year's  PRACTICAL  EXPPIRILXCE  in  teaching  either 
with  a  training  school  like  a  Teachers'  College  or  Normal  School,  or 
with  a  private  teacher  authorized  to  train  teachers.  This  ]>resent  bill 
is  apparently  harmless.  But  after  it  is  on  the  statute  books  it  will  be 
much  easier  to  have  it  amended  and  changed  in  such  a  way  as  to 
force  the  whole  situation  into  politics,  .\fter  the  registration  bill  is 
passed  it  will  be  followed  with  agitation  by  someone  to  create  a 
commission  which  commissitni  will  be  ai)pointed  by  the  governor  and 
which  will  hold  periodical  examinations.  .After  those  sponsoring  the 
present  bill  have  won  they  will  ha\e  access  tf)  every  teacher  residing 
in  California.  They  will  use  the  influence  which  this  big  number  of 
voters  represents  and  pass  any  legislation  afterwards  with  consider- 
ably less  tremble  than  they  encounter  with  this  present  bill. 


AA'e  have  been  told  that  a  bill  including  the  clause  requiring  train- 
ing and  examinations  could  not  be  made  legal.  Nevertheless  we  note 
that  there  is  a  bill  before  the  Legislature  right  ncnv  which  requires 
judges  to  have  a  certain  number  of  years  experience  before  they  are 
permitted  to  become  candidates  for  election.  This  is  all  we  ask  for 
the  music  teacher.  He  shotild  have  practical  experience  as  a  teacher 
before  being  permitted  to  teach,  like  the  physician  before  he  is  per- 
mitted to  practice.  like  the  attorney  before  he  can  get  his  license,  like 
the  university  professor  or  public  school  teacher  before  he  can  receiN  e 
his  permission  to  teach.  The  responsibility  of  the  music  teacher  is  to 
a  certain  extent  greater  than  that  of  other  teachers,  for  upon  him 
rests  the  fate  of  genius.  He  has  it  in  his  power  to  give  to  the  world  a 
great  artist.  He  has  it  in  his  power  to  ruin  the  life  or  career  of  a 
precocious  child.  Why  should  he  not  be  ])rei)ared  to  fulfill  his  mission 
with  the  least  danger  of  being  crowded  out  by  incompetency?  He 
should  be  ])rotected  in  a  way  impossible  to  cpiestion.  The  proposed 
license  is  vicious  inasmuch  as  it  gives  incompetent  teachers  now  left 
to  their  own  resources  authority  from  the  state  government.  This 
paper  will  oppose  any  law  that  does  not  include  preliminary  training, 
that  does  not  make  it  impossilde  for  anyone  having  a  license  as 
trombone  player  to  teach  singing,  that  dt)es  not  guarantee  practical 
experience  before  teaching  and  that  does  not  prevent  a  reasonable 
amount  of  inefficiencv. 


It  is  far  better  to  leave  things  as  they  are  than  to  have  forced 
upon  the  musical  profession  regulatory  political  laws  that  gives  every 
snooi)er  a  chance  to  invade  homes  and  studios  finding  out  whether 
there  is  a  license  or  not.  whether  the  affidavits  he  has  filed  in  Sacra- 
mento are  true  and  that  gives  envious  competitors  a  chance  to  bring 
untold  trouble  and  annt)yance  into  the  home  and  studio.  Training, 
practical  experience,  examinations  before  accredited  i>ublic  and  pri- 
vate authorities  is  the  surest  ^\•ay  of  keeping  the  musical  profession 
from  political  interference.  Anything  else  will  result  in  immeasurable 
grief  and  this  paper,  if  it  can  help  it,  will  prevent  teachers  from  going 
into  anvthing  like  this  with  their  eves  closed. 


Pacific  Coast  Musical  Review 


January  2^ 


TEACHERS'  CERTIFICATION 


Music  Teachers'  Association  and  Board 

of  Education  of  the   State   of 

Washington   Cooperate 


The  Pacific  Coast  Musical  Review 
is  pleased  to  copy  from  Music  and 
Musicians  of  Seattle,  of  which  David 
Scheetz  Craig  is  the  able  editor,  an 
article  that  shows  how  much  can  be 
acconiiri>l-.' d  if  an  influential  and  rep- 
rtsentati\e  Music  Teachers'  Associa- 
tion has  the  confidence  of  a  State  Board 
of  Education.  The  resolution  adopted 
by  the  Board  of  Education  of  the  State 
of  Washington  is  far  more  efifective  in 
giving  the  music  teachers  a  standing 
and  in  really  training  young  people  to 
become  efficient  teachers  than  any  law 
so  far  proposed  in  California. 

We  are  here  pubHshing  the  article 
that  appears  in  the  January  issue  of 
Music  and  Musicians  in  full: 

At  recent  meetings  of  the  Washing- 
ton State  Board  of  Education  and  the 
committee  on  high  school  relations  of 
the  Washington  State  Music  Teachers 
Association  at  Olympia  the  certification 
of  music  teachers  for  private  instruc- 
tion of  high  school  pupils  was  revised. 
Among  the  revisions  are  the  following: 
Certificates  may  be  granted  without 
examination  to  graduates  of  certain  in- 
stitutions accredited  by  the  State  Board 
of  Education;  fees  are  increased,  and 
time  for  examinations.  Members  of  the 
Music  Teachers  Association  who  sat  in 
with  the  State  Board  were  Carl  Paige 
Wood  and  Clifford  W.  Kantner.  The 
complete  text  of  the  revisions  is  ap- 
pended. 

Revision     of     Regulations     Governing 

Certification    of    Music    Teachers 

for   Private    Instruction   of 

High   School   Pupils 

Be  It  Resolved,  That  the  rules  gov- 
erning the  certification  of  music  teach- 
ers for  private  instruction  of  pupils  for 
high  school  credit  be  amended  to  read 
as  follows; 

First:  That  the  State  Superintendent 
of  Public  Instruction  be  authorized  to 
issue  temporary  certificates  and  per- 
manent certificates  to  be  good  for  life 
unless  sooner  annulled.  The  certificates 
shall  be  as  follows:  A  Two-Year  Cer- 
tificate to  teach  pupils  of  all  grades  of 
high  school;  a  F"ive-Year  Certificate  to 
teach  pupils  of  all  grades  of  high 
school;  a  Permanent  Certificate  to 
teach  pupils  of  all  grades  of  higli 
school. 

.Second:  Tlic  standard  for  permanent 
certificates  shall  be  graduation  from  a 
college  of  fine  arts  or  reputable  school 
of  music  of  college  grade  maintaining 
a  course  in  music  covering  at  least 
four  years,  or  studies  of  college  grade 
pursued  for  at  least  four  years  under 
instructors  of  known  standing  and  re- 
pute. 

I'hird:  i'lacii  applicant  for  a  certifi- 
cate shall  be  required  to  i)ass  an  exam- 
ination, irrespective  of  credentials  pre- 
sented: Provided,  That  \)rnn{  of  two 
years  of  successful  experience  siiail  be 
offered,  in  addition  to  other  require- 
ments,   for    the    l'"ive-Year    Certificate, 


and  proof  of  five  years  of  successful 
experience  shall  be  offered  in  addition 
to  the  other  requirements  for  the  per- 
manent certificate:  Provided  further. 
That  certificates  may  be  granted  with- 
out examination  to  graduates  of  the 
University  of  Washington,  the  State 
College  of  Washington,  and  to  gradu- 
ates of  colleges  or  universities  accred- 
ited l)y  the  State  Board  of  Education 
for  advanced  certification,  if  such  grad- 
uates have  earned  a  major  in  music 
and  ten  quarter  hours  in  approved  edu- 
cational courses  in  addition  thereto,  and 
also  have  included  no  less  than  thirty 
quarter  hours  or  twenty  semester  hours 
in  applied  music  in  the  branch  for 
which   certification   is   desired. 

Fourth:  Examination  shall  be  offered 
when  application  for  such  examination 
shall  have  been  received  at  the  State 
Superintendent's  office  in  due  form, 
and  a  permit  for  examination  issued. 
The  examination  shall  be  in  pianoforte, 
violin,  voice,  or  orchestral  instruments 
equivalent  to  the  standards  required 
for  earning  a  major  in  these  sul)jects 
in  the  higher  institutions  of  learning  in 
our  own  state. 

F^ifth:  A  fee  of  $2.50  shall  be  paid 
by  each  applicant  at  the  time  of  filing 
the  application.  A  further  fee  of  $2.50 
shall  be  paid  for  the  issuance  of  any 
provisional  certificate  and  $5.00  for  the 
issuance  of  a  permanent  certificate. 
Said  fees  are  intended  to  cover  the 
expense  of  holding  music  teachers'  ex- 
aminations. 

Sixth:  Candidates  shall  present  cre- 
dentials from  an  academic  institution 
of  recognized  standing  showing  that 
they  have  an  education  equivalent  to  a 
four-year  high  school  course.  (The 
academic  requirement  may  be  waived 
in  tlie  case  of  teachers  of  recognized 
standing  and  repute  who  were  estab- 
lished in  this  state  prior  to  January  1, 
1920.) 

Seventh:  The  State  Superintendent 
of  Public  Instruction  shall  appoint  ex- 
amining boards  of  six  members  each 
for  piano,  violin,  voice,  and  orchestral 
instruments.  F3ach  candidate  shall  be 
examined  by  not  less  than  three  offi- 
cially appointed  examiners.  The  exam- 
iners shall  be  music  teachers  holding 
certificates  for  private  instruction  in 
the  branch  for  which  they  arc  to  exam- 
ine or  be  actually  engaged  as-  instruc- 
tors in  the  music  department  of  a 
Washington  teacher  training  institu- 
tion. One  member  of  each  board  shall 
be  clioNen  annually  from  the  district 
east  of  the  Cascades  and  one  from  the 
district  west  of  the  Cascades.  Each 
nu-niber  shall  be  appointed  for  a  term 
of  thrci'  years.  (The  order  of  retire- 
nunt  of  present  nicml)ers  shall  be 
decided  by  drawing  lots.) 

l<2ightli:  l-^xaminations  .shall  be  held 
alternately  in  .Spokane  and  Seattle,  in 
Jnnr  and  Deri-nibrr  of  each  year:  I'ro- 
vided,  'I'hat  the  Snixriiitendent  of  Pub- 
lic iustrnctioii  nia_\ ,  in  Iun  (h'scretion, 
hold  two  fxann'nations  yearly  in  eaeli 
city  if  the  nnnd)er  of  ai)plieations  jus- 
tif\-  the  calling  of  the  (■(ininiittees  in 
either  cit.\'. 

Adopted  by  State  iknird  of  Educa- 
tion, December  12,  1930.  Effective  Jan- 
uary 1,   V)n. 


$100  PRIZE   COMPETITION 


A  prize  of  $100  is  offered  by  the 
Swift  &  Company  Male  Chorus  of  Chi- 
cago in  its  eleventh  annual  competition 
in  music  composition.  The  prize  is  of- 
fered this  year  for  the  best  musical 
setting  of  Song  of  the  Winds,  by 
Catherine  Parmenter. 

The  composition  must  be  for  a  cho- 
rus of  men's  voices,  with  piano  accom- 
paniment and  must  be  ]:)y  a  composer 
who  is  a  resident  of  the  United  States. 
His  composition  must  "sing  well"  and 
should  be  kept  within  a  reasonable 
vocal  compass.  Parts  may  be  doubled 
at  pleasure. 

Compositions  must  be  sent  to  the 
conductor  of  the  chorus,  D.  A.  Clip- 
pinger,  617-18  Kimball  Building,  Chi- 
cago, and  must  be  in  his  hands  on  or 
])efore  June  15,  1931.  The  award  will 
be  made  July  1,  1931.  The  1930  prize 
was  won  by  Dudley  Peele  of  Balti- 
more, Maryland.  The  jury  which  will 
make  the  award  is  composed  of  lor- 
werth  W.  Prosser,  Stanley  Seder,  and 
D.  A.  Clippinger. 


V/ALT  ROESNER  PRESENTS 

TABLOID  "FAUST"  AT  FOX 


Walt  Roesner,  the  Fox  maestro,  who 
has  variously  been  known  as  the  cre- 
ator of  a  new  vogue  in  music,  has, 
during  the  past  few  months,  been  jus- 
tifying that  claim  of  his  sponsors.  But 
it  was  not  until  within  recent  weeks 
that  he  has  found  full  freedom  for  his 
imagination  and  for  his  special  talent 
at  sloughing  off  the  extraneous  bulk 
of  library  music  and  forming  into  a 
"s\miphonic  poem"  such  parts  as  are 
Ijeautiful  and  lush. 

With  forty  men  under  his  baton  and 
with  three  music  arrangers  constantly 
at  work  on  future  scores,  it  is  possible, 
Roesner  declares,  for  the  Fox  to  pre- 
sent very  creditable  versions  of  the 
world  famous  operas.  Thus,  last  week 
his  orchestra  gave  a  series  of  selec- 
tions from  the  Wagner  operas,  with 
three  stage  interpretations  including 
the  nianmioth  sea  setting  from  The 
Flying  Dutchman. 

This  week,  starting  yesterday,  Roes- 
ner ])resents  a  condensed  interpretation 
of  Gounod's  Faust,  in  which  more 
than  100  iierforniers  take  jiart.  He  has 
carriefl  out  the  immortal  theme  of 
Citiethe's  poem  on  which  the  (iounod 
work  is  based.  It  is  the  story  of  Faust, 
an  aged  chemist  who  enters  a  compact 
with  Mephisto  in  which  he  agrees  to 
forfeit  his  soul  to  obtain  perpetual 
}.'outh — a  bargain  that  leads  to  utter 
tragedy. 


K.  {'"ernandez  .\rbos,  conductor  of 
the  Madrid  Synii)hony  Orchestra,  is 
guest  conductor  of  several  i'oston 
.S\-mphon\'  ()rehestra  concerts  this  sea- 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmorc  0264 


TIPICA 

Mexican  Orchestra,  Singers,  Danci 
TORREBLANCA,  CONDUCTQ] 
• 
FRI.,   SAT.,    SUN.    NIGHTS  Al 
SAT.,  SUN.  MATINEES 

Jan.  30-31,  Feb.  1 

SCOTTISH  RITE  AUDITORIU 

• 
TICKETS  NOW,  SHERMAN,  CLAY  &.  i 

^2.50,    $2,    $1 
Local    Management   Frank   W.   Healy 


GERALDINE 
IDOLIZED  SOPRANO 

SINGS 
Sun,  Feb.  8,  at  2:30  P.r 

COLUMBIA  THEATRE 

• 

TICKETS  NOW,  SHERMAN,  CLAY  &.  i 
^2.50,    ?2.00,    ?1.50,    91.00 
Local   Management  Frank  W.   Healy 


HOROWITZ 

Pianist  Extraordinary 
GUEST  ARTIST  with 

SAN  FRANCISCO 
SYMPHONY 
ORCHESTRA 

ISSAY   DOBROWE 

Conductor 


Civic  Auditorium 

Wednesday  Evening 
February  11th 

All  Seats  Reserved — 50c  and  ^1 
Box  Office:   Sherman,  Clay  8C  < 

1=] 

Prrsentrd  by 

THE  CITY  OF 
SAN  FRANCISCO 

Grnnal  Dimlion 
J.  EMMETT  HAVDEN 

BENNING   WENTWORTH,   Audit." 
Charge   of   Ticket   Sale 


SAN  FRANCISCO 

SYMPHON^ 

ORCHESTRA 

[=] 
Issay  Dobrowen,  Conducig 
EVERY  SUNDAY 
2:45  P.  M. 

Curran  Theatr 

f 

Tickets  50c  to  ^1.50 
Sherman,  Clay  8C  Co. 
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VIUSIC,    LECTURE 

)N  TEACHERS'  PROGRAM 


Cnsemble  and  Sculpture  of  Pan 
ffer  New  Notes  to  East 
Bay  Meeting 


lieiuht.  is  garden  sculpture  for  a  foun- 
tain. Cheney  shows  inspiration  in  well 
controlled  imagination.  I'an  is  a  favor- 
ite sul)ject  with  artists  and  stirs  imag- 
ination in  many  widely  varying  direc- 
tions. This  imp  of  the  universe,  pos- 
sesed  of  power,  satire,  beauty,  may  be 
made  radiant  or  repulsive.  Cheney  has 
achieved  a  most  expressive  face,  in 
which  the  suggestion  of  Egypt's  profile 
cjuickly  vanishes  as  one  regards  the 
little  god.  Long,  curved  eyes,  hinting 
of  China,  symbolize  Pan's  organism  in 
that  he  is  half  man  and  half  beast,  the 
length  of  the  eyelids  running  to  front 
and  to  side  of  the  head.  The  perfection 
of  Cupid's  Bow  constitutes  the  mouth, 
and,  withal,  this  version  of  Pan  is  en- 
trancing, in  tliat  deviltry  seems  abotit 
to  liurst  forth  but  is  tinged  with  aspira- 
tion, as  he  gazes  eons  ahead. 

The  work  is  delicate,  the  influence  is 
delicate,  though  there  is  a  subtle  lure 
in  the  symmetry  of  head  and  body  and 
facial  expression.  It  must  charm  all 
who  look  upon  it,  and  the  public  may 
have  this  privilege  for  the  coming  two 
months,  as  Cheney's  Pan  is  to  stand  in 
the  Palace  of  the  Legion  of  Honor 
beginning  this  week. 


h 


SWEET  AND  SOUR  NOTES 


4., — „ — .. — .. — .. — .. — „ — ..    ..    ..    .._  gy  ^_  Major  ""■ 


.ANN.V    (OKA   WINCHKI.I. 

'ening  of  art  display,  ensemble 
p  music,  together  with  a  speak- 
nced  an  event  of  unusual  inter- 

the    annals     of     the     Alameda 

Music    Teachers'    Association, 

evening,  January  19.  Held  in 
iresque  garden  studio  of  Charles 

Button  in  Berkeley  (planned 
y  for  Frank  Wickman,  now  of 
3rk,  in  the  earlier  days  of  his 
the    assemblage    was    presided 

]\Irs.  John  L  Del  Valle,  presi- 
the  Alameda  Branch, 
■en  young  players  from  the  vio- 
mble   of    Orley    See,    with    two 

gave  a  Beethoven  work  and 
1    from    Alozart's    Marriage    of 
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Francisco  Symphony   Orches- 
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is   a   melodious    and   consistent 

ion  and   delightful  for  intimate 

dings  in  its  present  type  of  or- 

ion.    Miss    Osborne   will   elabo- 

niotif  at  a  later  time.  She  was 

ird  in   a   solo  group  to  include 

a  Scarlatti  Menuet  and  a  Bach 

and     Fugue,     in     which     she 

a   masterful    and    tender    stj'le 

ited    by    the    large    number    of 

ns  present. 

nents,     regarding     a     proposed 

'of  registration  of  music  teach- 

/  being  somewhat  agitated  (and 

?)    throughout   the    state,    were 

1  In-  Alfred  Metzger,  editor  of 

Lfic  Coast  Musical  Review,  hon- 

t    of    the    evening.    Clearly    he 

the  salient  points,  pitfalls,  pos- 

antages    and    negative    values. 

ject  is  one  of  great  importance 

ers   and    this    meeting   showed 

erness  to  understand  the  issue 

on.  Editorially,  it  is  being  han- 

i  will  continue   to   be   handled 

and  with  clarification  through 

nns  of  this  publication. 

ccasion    was    also    notable    for 

showing  in  the  bay  region  of 

ture,  Pan,  by  Warren  Cheney. 

thful  artist  recently  displayed 
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Few  artists  have  earned  such  wide 
popularity  with  such  a  short  period  of 
time  as  has  the  young  Danish  pianist, 
Gunnar  Johansen.  Coming  to  Califor- 
nia a  year  or  two  ago,  Johansen,  an 
absolute  stranger  in  our  midst,  had  his 
first  big  opportunity  when  he  played 
the  iCfiopinj  Concerto  with  the  San 
Francisc^~Symphony  Orchestra  under 
the  baton  of  that  famous  conductor, 
Bruno  Walter.  Then  and  thereafter  he 
has  dwelt  firmly  in  the  high  esteem  of 
concert-goers  and  all  true  lovers  of 
piano  music  in  the  bay  cities.  Johan- 
sen's  reputation  and  his  art  has  spread 
even  further  due  to  his  weekly  broad- 
casts over  the  NBC  system  and  it  is 
a  well-known  fact  that  hundreds  of 
music  students  and  musicians  up  and 
down  the  entire  Pacific  Coast  antici- 
pate his  weekly  program  with  untold 
pleasure  for  they  frecjuently  stated  in 
their  communications  to  the  broadcast- 
ing station  that  they  consider  Gunnar 
Johansen  the  finest  attraction  on  the 
"air." 

It  is,  therefore,  a  pleasant  fact  to  his 
man}',  many  admirers  to  know  that  on 
Tuesda>-  night,  February  3,  that  they 
can  hear  Johansen  in  person  at  Scot- 
tish Rite  Hall,  when  he  will  play  a 
program  made  up  of  the  standard 
ANorks  in  pianistic  literature  as  well 
as  a  number  of  modern  works  and  his 
own  compositions,  Johansen  being  as 
gifted  with  the  pen  as  he  is  in  inter- 
pretation of  those  works  that  came 
from  the  pens  of  other  noted  writers. 
Tickets  for  Johansen's  recital  are  now 
available  at  the  Selby  C.  Oppenheimer 
box  office  in  Sherman.  Clay  &  Co. 


KEarny  6044 


Two  hundred  synagogue  cantors 
from  all  parts  of  the  United  States 
and  Canada  will  give  a  New  York 
festival  recital  February  1  for  the  bene- 
fit of   needv  cantors  and   ex-cantors. 


Chris  Sehrt,  who  writes  Rad's  Ram- 
blings  for  the  Merced  Sun  Star,  recently 
invaded  San  Francisco  and  attended  a 
symphony  concert.  It  is  sometimes  in- 
teresting to  note  the  impression  made 
by  San  Francisco  events  upon  residents 
of  interior  towns.  Here  is  what  "Rad" 
thought  of  the  San  Francisco  Sym- 
phony Orchestra  concert  of  recent 
date: 

We  attended  a  concert  by  the  Sar. 
P'rancisco  Symphony  Orchestra  in  the 
Curran  Theatre  in  San  Francisco  the 
other  afternoon.  Basil  Cameron,  Brit- 
isher, conducted.  There  were  four 
pieces  on  the  program,  two  of  them 
"first  time  in  San  Francisco"  and  one 
"first  time  in  America."  It  was  beauti- 
ful music  but  over  our  head.  Terribly 
big  orchestra,  maybe  65  with  three  or 
four  women  in  the  group.  There  were 
seven  bass  fiddles  like  Ed  Kocher  used 
to  play,  eight  cellos  w^ith  a  small  bat- 
tery of  reed  instruments,  a  few  horns 
and  25  violins.  And  there  was  a  piano. 
And  there  was  one  smallish  kettle  drum 
and  one  big  drum,  bigger  than  Dave 
Dowst  used  to  plaj'  in  the  Merced 
Band.  The  number  that  we  got  the 
most  out  of  was  the  storm  scene  from 
"The  Tempest."  Here  was  a  real  storm. 
\t  the  wave  of  Cameron's  baton,  there 
was  a  terrific  storm  right  there  in  the 
Curran  Theatre.  The  storm  grows  in 
intensity,  reaching  a  climax,  represent- 
ing the  ship  being  hurled  upon  the 
rocks.  Then,  heeding  the  plea  of  Mi- 
randa, Prospero,  who  by  his  magic  art 
had  created  the  storm,  waves  his  hand 
and  commands  the  troubled  waters  to 
be  still.  It's  a  good  thing  for  the 
drummer  on  the  big  kettle  drum  that 
the  storm  calmed  when  it  did.  He 
dropped  one  stick  in  the  seething  cli- 
max and  when  it  was  over  he  was 
about  all  in.  AMiile  the  rest  went  out 
for  an  intermission  he  had  to  stay 
there  and  patch  up  his  drum. 

We  sat  next  to  a  San  Francisco  lady 
who  was  deeply  enjoying  the  concert. 
In  order  to  show  that  you're  enjoying 
a  symphony  the  idea  is  to  not  look  at 
the  orchestra.  Look  to  one  side  or 
down  at  your  toes  and  become  envel- 
oped in  deep  mental  abstraction.  In  an 
intermission  we  asked  the  lady  if  the 
conductor  didn'  ever  respond  to  an 
encore  l;y  playing  the  Blue  Danube  or 
the  Stars  and  Stripes.  "No,"  sez  she, 
"the  guest  conductors  never  respond  to 
an  encore  and  they  never  play  any- 
thing but  symphonies."  She  asked  us 
if  we  had  heard  any  of  the  other  guest 
conductors.  We  said  no.  but  we  had 
heard  Merced  conductors  from  Jake 
Jones  and  Cosgrave  down  to  Barielles. 
The  Curran  was  full  of  the  music  pat- 
rons of  San  Francisco.  It  cost  $1.50  to 
park  one's  self  in  the  back  row  of  the 
balcony.  It  didn't  look  like  hard  times. 
Cameron  worked  hard.  He  certainly 
earned  his  money.  So  did  the  bird  who 
fought  the  big  kettle  drum. 

Joe  Sinai,  the  impetuous  and  dy- 
namic presiding  genius  of  the  battery 
of  the  Fox  Theatre  Orchestra,  so  ably 


directed  by  W'alter  Roesner,  bought  a 
Pierce  Arrow  car  this  week  and  invited 
the  editor  of  the  Pacific  Coast  Musical 
Review  for  a  drive.  While  rolling  along 
the  Marina  Boulevard  there  suddenly 
came  to  the  startled  ears  of  the  editor 
the  syncopated  rhythms  of  a  jazz  song 
— a  crooning  ballad  as  radio  sufferers 
call  them.  Joe  wanted  to  have  his  little 
joke  with  the  editor  and  he  certainly 
succeeded  for  he  had  him  where  he 
couldn't  get  away.  However,  this  radio 
attachment  in  an  automobile  should  be 
of  great  advantage  to  critics  in  the 
future.  They  can  Hsten  to  concerts 
while  driving  along  the  highways  on  a 
sunny  Sunday  afternoon  and  the  sym- 
phonies they  could  hear  would  not  be 
restricted  to  the  four  regulation  move- 
ments. 


The  following  extract  from  the  ex- 
planation of  Believe  It  or  Not  by  Rip- 
ley reminded  me  about  certain  musical 
compositions: 

The  East  Wind  Is  Heavier  Than 
a  W'est  Wind — A  given  mass  of 
air  in  a  west  wind  of  fifty  miles 
per  hour  weighs  less  than  an  equal 
volume  of  air  in  an  east  wind  of 
the  same  velocity.  That  is  why  an 
east  wind  will  always  underrun  an 
adjacent  west  wind.  The  diflference 
in  weight  is  due  to  the  centrifugal 
force  of  the  earth's  diurnal  motion 
on  its  axis,  known  as  the  earth's 
rotation,  causing  a  corresponding 
variation  in  the  intensity  of  gravi- 
tation. 

Be  sure  and  read  the  last  few  lines 
carefully  so  that  you  do  not  become 
confused.  What  I  am  trying  to  get  at 
is  that  since  the  score  of  the  storm  in 
Wagner's  Flying  Dutchman  Overture 
is  heavier  than  the  score  of  the  storm 
in  the  William  Tell  Overture  the  for- 
mer must  be  an  east  wind  and  if  played 
fifty  miles  an  hour  it  will  underrun  the 
latter  and  now  if  you  can  solve  this 
problem  you  may  discover  whether  hot 
air  from  a  singer  is  heavier  than  hot 
air  from  a  pianist.  You  see  it  all  de- 
pends upon  the  centrifugal  force  of  the 
earth's  diurnal  motion  on  its  axis. 

Upon  another  page  of  this  issue  will 
be  found  a  new  law  to  annoy  the  music 
teachers  of  California.  It  is  intended 
that  everybody  register  and  file  his 
name  and  address  in  the  State  Capitol. 
Sacramento.  The  last  word  is  not 
meant  as  a  swear  word  although  it  is 
necessary  to  swear  before  registering. 
According  to  this  new  law  you  go  to 
jail  if  you  don't  register  and  I  suppose 
the  jail  sentence  will  be  shorter  or 
longer  in  the  ratio  in  which  the  judge 
enjoys  the  singing  or  playing  of  the 
accused.  I  am  afraid  some  concert  giv- 
ers would  get  life.  In  case  crooning 
ballad  artists  of  radio  fame  should  be 
jailed  under  this  law  would  that  in- 
crease jail  breaks  in  this  state.-  There 
are  many  features  associated  with  this 
new  law  that  are  not  visible  at  a  first 
glance. 
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FAIRY   TALES   TOLD 

IN  MUSICAL  RHYTHMS 


Dobrowen  Offers  Picturesque  Program 
at  Young  People's  Series 


BY   ANNA    CORA    WINOHELL 

The  element  of  imagination  played  a 

•ncipal    part    in    the    program    of   the 

^  oung    People's    Symphony    Concerts 

the    Curran    Theatre    Friday    after- 

)on,    January    16 — a   day   more    given 

sprites  than   to   mortals.   It   is    well. 

1      music    in    the   child    brain    lies    dor- 

'  ant,  nothing  will  overcome  the   spell 

i.ore  quickly  than  the  subtle  appeal  to 

^•ystery.  The  fairies  in  music,  as  well 

.'..-.  in   tales,  will  be  sensed  by  any  but 

;.  hopeless  child,  and  Friday's  program 

should  have  been  an  enrichment. 

It  was  the  first  appearance  of  Issay 
Dobrowen  with  this  series,  and  he 
chose  the  Haydn  Farewell  Symphony, 
paradoxically,  as  the  first  number. 
This,  at  least,  offered  humor,  a  trait 
mingling  itself  charmingly  with  the 
classic  nature  of  this  composer;  dainty, 
laughable,  never  sacrificing  dignity. 

Tw^o  works,  here  for  the  first  time, 
were  the  Liadow  Kikiniora  and  Bal^a- 
Yaga.  The  fascinating  folk  lore  of  Rus- 
sia was  more  than  delightfully  revealed 
by  Dobrowen  who,  appreciating  the 
mystic  and  piquant  messages,  wove  a 
picture  unmistakal^le  through  his  han- 
dling of  the  orchestra  which  yielded 
pliantly  to  his  indicative  baton.  In 
these,  the  wood  wind  sections  and 
contra  basses  had  much  to  say  in  ac- 
cents surmounting  the  general  orches- 
tration. The  effect  captured  everyone 
and  we  shall  hope  to  hear  these  tales 
again. 

Saint-Saens'  Le  Rouet  d'Omphale 
also  held  the  visionary  spirit  in  the 
l)rojection  of  Hercules'  titanic  tasks, 
while  the  spinning  motif  of  the  Circe 
came  clearly  forward  with  beauty. 
Mendelssohn's  Scherzo,  from  his  Mid- 
summer Night's .  Dream,  echoed  with 
the  revels  of  elves  and  woodland 
things.  It  seemed  not  necessary,  this 
day,  to  answer  such  query  as  "tell  me, 
where  do  fairies  dwell?",  for  myriads 
apparently  gathered  upon  the  stage  of 
the  Curran,  and  finding  a  sympathetic 
human  in  Dobrowen,  they  sang  and 
danced  their  way  into  other  than  child- 
ish hearts. 

Dobrowen  leads  with  gracefulness 
and  accuracy,  seemingly  devoted  to  his 
art;  and  in  a  program  of  this  sort,  at 
least,  uses  a  delicate  (''  crimination. 
'I'he  stories  of  the  works  •  re  printed 
in  the  programs  for  future  reference, 
but  were  somewhat  augmented,  as  to 
detail,  by  Victor  Lichtenstcin,  wlio 
translated  for  the  leader  who  as  yet  is 
not   iMiglish   speaking. 

The  final  of  this  series  will  take 
place  January  30,  when  community 
singing  will  be  a  feature,  with  the 
definite  i)rogram  still  to  be  announced. 


MUSIC   TEACHERS    MEET 


assuming  the  gavel  for  the  first  time, 
with  the  official  installation  of  officers 
for  1931. 

The  music  program  will  offer  the 
Kathryn  Julye  Trio,  comprising  Kath- 
ryn  Juh-e,  harpist;  Kathleen  Woolf, 
flutist;  and  Dorothy  Pasmore,  cellist. 
There  will  be  a  group  of  songs  by 
Barbara  Blanchard,  soprano,  and  piano 
solos  by  Esther  Deininger. 

A  talk  on  the  activities  of  the  1930 
convention  of  the  National  Music 
Teachers'  Association,  held  at  St. 
Louis,  will  be  given  by  Miss  Rena 
Lazelle. 


MUNICIPAL   CONCERT 


The  fourth  Municipal  Symphony 
Concert  will  take  place  in  the  Civic 
Auditorium  on  Wednesday  evening, 
February  11  and  J.  Emmet  Hayden, 
chairman  of  the  Auditorium  Commit- 
tee of  the  Board  of  Supervisors,  an- 
nounces that  the  program  prepared 
for  this  occasion  will  be  of  unusual 
artistic  importance.  Although  the  pro- 
gram will  contain  only  two  major 
numl)ers  they  represent  the  highest 
form  of  musical  art  and  are  both  of  a 
character  to  delight  every  music  lover 
fond  of  melod}'  and  exhilarating  musi- 
cal rhythms. 

Vladimir  Horowitz,  the  incompara- 
I)le  Russian  pianist,  will  be  the  soloist 
and  he  will  play  the  latest  composi- 
tion by  Rachmaninoff,  namely  his 
Piano  Concerto  No.  3,  never  heard  in 
San  Francisco  before.  It  is  a  work  of 
surpassing  beauty  which  has  been  ac- 
claimed by  critics  and  audiences 
throughout  the  nmsical  world  and 
none  is  better  qualified  to  give  an  au- 
thoritative interpretation  than  Horo- 
witz whose  remarkable  virtuosity  has 
already  made  such  a  deep  impression 
upon  San  Francisco  audiences  on  pre- 
vious occasions. 

This  concert  will  also  introduce 
Issay  Dobrowen  to  the  huge  audiences 
that  attend  the  Civic  Auditorium  con- 
certs. This  dynamic  conductor  has  cre- 
ated a  sensation  because  of  his  excep- 
tional vitality  and  personal  magnetism. 
He  will  conduct  the  popular  Pathetic 
Symphony  bj'  Tschaikowsky,  a  work 
that  never  fails  to  arouse  the  enthusi- 
asm of  musical  ])eople.  Judging  from 
tile  preliminary  ticktt  sale  the  Audi- 
torium will  be  jjacked  to  the  roof  on 
this  occasion  and  it  will  l)e  wise  to 
reserve  tickets  as  early  as  possible. 
There  is  no  doubt  regarding  the  fact 
tliat  tiie  fourtii  Mimicipal  Symphony 
Concert  v\ill  be  one  of  the  finest  musi- 
cal i)roductions  ever  presented  under 
tlie  auspices  of  the  City  and  Count>'  of 
San    I'Vancisco. 


JUNIOR   MUSICAL   CLUB 


Ihc  San  Francisco  Music  Teachers' 
Association  will  hold  its  monthly  meet- 
ing next  Monday  evening,  January  26, 
at  Sorosis  Hall.  This  will  see  the  new 
president,   Miss    Harriet    Beecher    Fish, 


Tlie  Junior  Musical  Clul)  of  San 
I'rancisco,  Miss  Dorothy  Scholtz,  presi- 
dent, and  Mrs.  Lillian  Birmingham, 
director,  will  give  their  regular  con- 
cert in  the  Sorosis  Club,  536  Sutter 
street,  Saturday,  January  31,  at  2:30 
o'clock.  The  members  presenting  the 
l)r()gram  are  Eleanor  Bcrlant,  Stewart 
iirady,  Betty  Bell,  -Loraine  .'"  llcch, 
Jane    Dc     Haven,    Doris     Schoenwald, 
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Sturie  Johnson,  pianists;  Grace  Nelson, 
vioHnist;   Lodema  Legg,  soprano. 
Following  is  the  program: 

A  Drive  Around  the  Lake Jenkins 

Viennese  Folk  Tune LTnknown 

Betty  Bell 

The  Rlf.s;  and  the  Fairy Benson 

Loraine   Sellech 

First   Movement,   Italian  Concerto JJach 

Stewart  Brady 

Duttertly   Grieg' 

Dance  of  the  Gnome.s MacDowell 

lOishtli    Invention  Bach 

.lane   De  Haven 
Violin — 

C;>psy   Serenade Valdez 

The  Alpine  Maid's  Sunday Ole   Bull 

(Jrace   Nel.son 
At   the  piano — Dorothy  Scliolz 

drill  en    (  Whims) Schumann 

Doris   Schoenwald 

Polonaise.  C  Sharp  Minor Chopin 

Prelude Glebe 

Sturie  Johnson 
Songs — 

Die    Neugirige Schubert 

Dawn  Curran 

Minor  and   Major Spross 

Lodema   Legg 
At    the   piano — Dorothy   Scholz 

Ballade,   A   Flat Chojiin 

Eleanor   Berlant 


BETHLEHEM  BACH  FESTIVAL 


Out  of  tlie  nine  cantatas  comprising 
tlie  program  of  this  year's  Bach  Fes- 
tival, May  15  and  16,  all  but  two  are 
new  to  Bethlehem.  Of  these  two,  tlie 
cantata.  There  Is  Naught  of  Soundness 
in  .\\\  My  Body,  forms  the  prelude  to 
tlie  evening  session  beginning  at  eight 
o'clock,  P2astern  standard  time,  on  Fri- 
day, May  15.  The  opening  chorus  is 
the  one  instance  where  the  composer 
treats  tlie  trombones  indei>endently. 
During  the  i)rogress  of  tlie  choral  \-ocal 
parts,  the  trombones  play  the  Passion 
Chorale.  .After  the  orchestral  and  cho- 
ral iirelude.  the  first  two  stroplies  of 
till-  familiar  melody  are  heard  in  four 
part  harmony.  After  a  vocal  interlude 
the  next  two  strophes  appear,  and  so 
on   to  the  end. 

I'he  (|uartet  pla\ing  the  chorale  is 
made  u|)  of  three  trombones  for  the 
three  lower  \()ices,  the  melody  being 
l)layed  by  the  archaic  cornetto — now 
represented  in  a  \\i\y  bj'  the  trunii)el. 
The  nn'lody  is  played  also  b.\-  three 
flutes  in  unison.  The  oboes,  with  the 
strings,  complete  the  orchestra.  In  ;t 
later  aria  for  soprano,  the  three  (lutes 
are    treated    independently.     The    work 


concludes  with  a  chorale,  sung  by 
and  congregation,  in  which  the  o 
tral  instruments  double  the  vocal 
This  work  had  its  first  heari 
the  festival  of  1905,  in  the  Moi 
Church.  It  was  repeated,  in  1 
Memorial  Church,  Lehigh  Univi 
at  the  festival  of  1920. 


GERALDINE  FARRAR 


Geraldine  Farrar,  direct  frod 
very  successful  concerts  in  New' 
and  other  eastern  cities,  will  Ix 
in  song  recital  Sunday  afternoon 
ruary  8,  at  2:30  o'clock  in  thf 
Columbia  Theatre,  under  the'W 
rection  of  Frank  W.  Healy. 

Miss    Farrar,    who    has    as  a.-^  i 
artist    the    Russian    pianist,    V;i 
I'avlovsky,   will   give   us  her  C 
Hall    (New   York)    program  ar 
vide  books  containing  the  word 
her    songs,    the    translations   of   i 
have   been   made   by   Miss   Farrfll 
self. 

"The  name  of  Geraldine  Farr: 
ceiitly    declared    Olin    Downes  | 
New    York    Times,    "has    alway|b 
one   to  conjure   with,  in  her  sin.Cjg 
her    acting,    in    her   relations  \vi 
fellows,    lie    they    managers,  artjs, 
the    public.    Her    strong   vivaciot  P 
sonality    and    her   marvelous  bcit.v 
person  and   \-oice  have  been  facrs 
the  greatest  importance.  i 

"She    combines    a    superb   niital 
which  is  maiiN-sided  and  swift-iP^'" 
and   a    wariu-lieartedness  that  i*Jf' 
ine,    but    more    significant   than  fi)' 
tluse  (inalities  is  the  gallant  spiM' 
true-born    American,    which    si  a"] 
her   through   gruelling  tests.  T  "' 
Miss     b'arrar's     presence    has 
given   one  a  sense  of  elation;  W 
now    more  than  the  ecstatic  exo-'i' 
experienced  in   her  prima  domi 
for  as  a  concert  singer  of  thci"-' 
rank,  this  artist  by  her  rare  taji' 
strict    self-discipline,   has  accoif 
tlu'  amazing  feat   of  a  second  j^' 

Lily      Pons,     h'rench    color, 
prano,   has   won  unusual  suco 
(lel)ul    ;it    the    New    York  Mctii'" 
Opera  Ci>mpany,  singing  in  1 
Rigoletto. 
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BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 

e  iMav  dinner  at  Louis'  broug'hl  out  twenty-five  members,  and 


guests.  Among  the  guests  was  our  fitture  luember  and  presi- 
fulius  Haug. 

nil)ers  attending  the  dinner  Se])temljer  17  at  Louis"  ntim1)ered 
■-five  and  there  were  three  guests,  aiuong  whom  was  Gaetano 
I. 

z  (htes  were  raised  to  c  ne  dollar  a  month  for  12  months  of  the 
Fhus  dues  were  for  the  first  time  payable  for  the  vacation 
s  of  June,  July,  and  .August.  It  was  also  jirovided  that  the  dues 

be  paid  quarterly,  bills  for  $3.00  l)eing  issued.  This  provision 
ood  for  several  years.  At  present  (January  1931).  one  quarter, 
;  the  summer  time,  is  again  omitted,  leaving  the  total  of  dues 
:  year  $9.00. 

hur  ]\L  Black  was  accepted  as  an  active  member,  and  Bruce 
on  as  an  associate. 

()ct()l)er  5  a  circular  was  issued,  announcing  the  election  of 
See  and  Prof.  E.  CJ.  Stricklen  as  acti\e  members.  The  opening 
aph  read : 

an  just  see  you  comfortably  sitting  in  a  fine  l)ig  chair  in   the  new   Club 
contemplating,  with  no  little  satisfaction,   that  it  is  yours  and  that  you 
istrumental    in    bringing    it    about — the    next    letter    will    bear    our    Club 
and  will  be  written  on  our  own  stationery." 

October  11   came  another  circular,  which  follows  intact: 

San   Francisco,  October  11,  1921. 
ir: 

replies  for  our  next  dinner  are  just  now  beginning  to  come  in  but  not 
as  we  would  like  them,  hence  this  letter  to  again  bring  it  to  your  atten- 
le  dinner  will  be  held  at  Louis'   Fashion   Restaurant,   525   Market  Street, 


near    Sansome    and    Sutter    Streets,    Saturday     1. .  <  . 
o'clock. 

I  can  not  emphasize  the  importance  of  thi--  -.ict  t; 
be  there  because  the  thing  is  going  to  go  through  a"" 
mortem  afterwards.  If  you  have  anj'thing  to  say,  be 
keep  your  peace!  You  should  see  the  place,  it's  a  pe? 
100  feet  west  of  Powell.  Go  have  a  look.  f • ' 

The   following   motion    will    be   made: 

Resolved,  That  the  by-law  requiring  atiend.iut 
Club  dinner  prior  to  his  election  be  suspended  fo 

A  number  of  committees  will  be  appointed  on 
The  menu  is  an  especially  good  one: 


_] 


FAMU^y  SO" 


OYSTIOKS  OX  Till-:  HALF-SHIOLI 

COMHINATIOX    SALAD  I.ASAr; 

HALF   SQUAB   CHICKEN    WITH    ! 
FHKXCH   CAllROTS.    AXf' 
ICE    CREAM 

As  we  anticipate  a  very  strenuous  eveniiiL 
your  doctor  and  have  him  prescribe  soniethinf/' 
to  keep  the  evil  spirits  away. 

Do  3'our  best  to  come.  There  will  be  somet 

\\ 

November  1,  1921,  the  Membership' 
Council,  sent  out  the  sul)joined  '-""••'•' 

Dear  Sir: 

After  a  most   successful   career   o;    thi:  :■ 
Musicians'  Club  has  decided  to  enlarge  !t.> 
ship  has  been  limited  to  one  hundred,  the  i 
sion   comprising  its   personnel.    In   enlargi. 
of  two  hundred  and  fifty  the  same  high  sj 

(To  Be  Co.« 


UTZBERG  AND  GEORGI 


many  hundreds  of  dance  lover.s 
ttended     the     Kreutzberg     and 
recitals   in    San    Francisco   and 
d  last  season  came  away  with  a 
lat    is   almost   unexplainable    in 
hese  sterling  artists   whose  art 
fiferent  from  that  of  any   other 
elebrities    left   behind    them   no 
r  comparison,  save  and  except- 
It    their    work    is    of    the    most 
1  and  ingratiating  type.  Kreutz- 
1  Georgi  may  best  be  described 
he    Mary    Wigman    School    of 
y  and   the  recent   successes    of 
ignian,    herself,   in    New    York 
;tify   to  the   popularity   of   this 
r  of  dance   performances.  The 
iceful  leaps  by  Kreutzberg  and 
otts  and  whirls  of   Georgi  are 
y  classified — they  must  be  seen 
preciated. 
weeks   l)ack   these  artists  re- 
in New  York  duplicating  the 
made  at  their  debut  perform- 
hey   come    back   to   us    armed 
ny  new  dances   which   accord- 
Kreutzberg    were    evolved    in 

Suring    their    summer    holiday, 
of   these    creations,    Kreutz- 
ving  for  an  explanation  as  to 


how  they  were  originated,  said:  "This 
is  difficult  to  explain.  I  could  talk  for 
hours  and  hours  and  even  then,  I  could 
not  tell  the  fundamental  process  of 
creating  a  dance.  Sometimes  we  hear  a 
piece  of  modern  music  which  gives  us 
an  idea  and  sometimes  it  is  first  the 
idea  and  then  we  have  the  music  writ- 
ten. We  are  constantly  at  work,  even 
while  traveling  in  this  great  expansive 
country  of  yours,  we  work  on  new 
dances." 

Kreutzberg    and    Georgi    will    reveal 


all  of  their  new  dances  and  a  goodly 
number  of  revivals  of  last  year's  out- 
standing creations  at  the  Geary  The- 
atre on  the  Sunday  afternoons  of 
February  8  and  15,  and  at  the  Audi- 
torium Theatre.  Oakland,  Friday  night, 
February  13.  Tickets  for  these  event.- 
are  now  on  sale  for  this  return  to 
California. 


u. 


ri    t-'>i>«  4    ^- 


Subscribe   for   Pacific   Coast   Musical 
Review.    Fifty-Two  Copies  a  Year  for 

$2.50. 


1 


The     «>»N     FRANCISCO 

aster  Sehool 

Singing  and 

Op^pa 


ntan 
IK    F.. 

'  •      T 


Another    Magnificent    Musical    Presentation 

WALT  CCESNEC 

CONDUCTING  SPECTACULAR 

TALST 

OVERTURE  WITH  GRAND  OPERATIC  CHORAL  ENSEMBLE 

OF 

ONE  HUNDRED  PEOPLE  ON  THE  STAGE 

In  conjunction  with 

MARIE   DRFSSLER   AND   POLLY  MORAN 


IN  A  WEIGHT  T 


'p  r*"MTVAI 


Hon. 


FI\ 
JANlJ 


Sl'N 

"THE  FL 
D'ALBFR 

TUESDA 
"SIfc 

UEDNESDA'^ 
'"^OFTTFTJr 


1 


man 


Tel.  M.\rkel  S40O 
Entire   24th  F' 


Pacific  Coast  Musical  Review 


January  24,  U 


EMPLOYED. 

:  lir.ing  the 

\(>r    to    help 

n  ill  the  bay 

orchestras 

he   purpose, 

le  proceeds 

the  benefit 

s    ^\ill    be 

ng,  Janu- 

rium,  un- 

n  Hagel, 

11   sized 

a    long 

)f    the 

;|iestra, 

.  ingu- 

larles 

while 

:com- 

rand 

:unia 

Iteu- 

>lfif). 

ent 

y). 

da 


SALESKI  TO  PLAY 


AMERICAN   NEWS 


Featuring  compositions  by  Russian 
composers,  Gdal  Saleski  will  give  a 
second  'cello  recital  on  Wednesday  eve- 
ning, February  10,  in  the  Italian  Room 
of  the  St.  Francis  Hotel  under  Alice 
Seckels'  management.  This  'cellist,  who 
has  won  wide  distinction  as  a  solo  and 
ensemble  artist,  plays  with  much  beauty 
of  tone  and  has  also  won  acclaim  as  a 
composer,  having  revealed  fine  melodic 
gifts  in  writing  for  his  own  instrument. 
A  group  of  such  numbers  will  be  in- 
cluded on  his  next  recital  program. 


Yehudi  Menuhin  is  to  give  his  third 
New  York  recital  of  the  season  Feb- 
ruary 9. 

*  *       * 

A  son  and  daughter  of  Leo  Slezak, 
famous  Vienna  Wagner  tenor,  are 
being  featured  on  New  York's  musical 
comedy  stage. 

*  *       * 

In  its  annual  two-weeks  season  in 
Boston  the  Chicago  Civic  Opera  Com- 
pany is   presenting  Jewels  of  the  Ma- 


GERALDINE  FARRAR 

The  Famous  Prima  Donna  Soprano  Who  Will  Give  a  Recital 

at  the  Columbia  Theatre  on  Sunday  Afternoon,  Feb.  8. 
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donna,  Meistersinger,  Boheme, 
Falla's  L'Amor  Brujo  ballet.  Pel 
et  Melisande,  Walkure,  Don  Giova 
Masked  Ball,  Tristan,  Aida,  Na 
raise,  Tannhauser,  Otello,  Can 
Bartered  Bride,  and  Lucia. 


Beethoven's  Mass  in  C  is  a  fe; 
of  the  current  programs  of  New  Y(\ 
Friends  of  Music,  Artur  Bodzai; 
conducting. 


The  Aguilar  Lute  Quartet  from  \ 
drid  appear  at  2:30  o'clock  MoiilaM 
ternoon,  January  26,  for  the  AHcl 
kels   Matinee   Musicale  in  the  Tciv 
Room  of  the  Fairmont  Hotel.  Th^i 
usual  demand  for  tickets  for  thi.-;  ^ 
Francisco   appearance   of  the  Agi  i 
has  necessitated  moving  the  attr;. 
from  the  Travers  Theatre  to  the 
race  Ballroom. 


'itorium  During  "' 
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PROGRESS  HELD 

TO  BLAME  FOR  CRISIS 


nds  of  Musicians  Lose  Jobs  as 
echanical  Devices  Replace 
Human  Craftsmen 


Christian  Science  Monitor  of 
is  publisiiing  a  series  of  iiiter- 
rticles  regarding  the  effect  of  so- 
'canned"  music  upon  the  musi- 
Fession.  It  is  consulting  leaders 
musical  field  as  to  what  the 
n  should  do  in  this  crisis  and 
ttitude  he  should  take  toward 
/  development  that  has  deprived 
his  work.  We  are  reprinting 
)ni  the  Christian  Science  Moni- 
anuary  5,  the  first  of  a  series  of 
:les.  This  special  letter  from  E. 
burne,  New  York  staff  corre- 
it  of  the  Christian  Science 
•,  is  as  follows: 

'  YORK,  Jan.  5. — Musicians  to- 
facing  one  of  those  shiftings  of 
that  many  times  in  the  last 
have  meant  impoverishment  to 
andicraft.  How  are  players  in 
■as  to  adjust  themselves  to  loss 
loyinent,  now  that  they  have 
placed  by  "canned"  music? 
:hey  to  accept  the  new  condi- 
i,  many  of  them,  seek  means  of 
)d  other  than  in  music?  Must 
ss  away  a  vocation  which  cost 
f  preparation  in  the  form  of 
hours  before  they  acquired  the 
lecessary  to  find   a   position   in 

ue  degree  one  may  approach  an 
to  these   questions,  so  vital  to 
mployed  men  involved,  by  con- 
past  events  of  a  similar  char- 

ng  of  demand  is  a  phenomenon 
>  marked  the  individual  revolu- 
the  past  century.  Always  there 
n  distress  among  the  workers 
d  by  machines  until  adjustment 
ched. 

smaller    scale    than    with    the 
IS  today  the  same  distress  faced 
chment    writers    when    printing 
reduced,    the    periwig    makers 
en  began  appearing  in  society 
lies  of  day  with  their  own  hair 
ad.  Weavers  rioted  against  the 
:hine  looms,  and  went  on  star- 
rikes  rather  than  operate  them, 
makers  were  forced  to  take  up 
[  ades    when    their    product    be- 
ifashionable.    Coopers    had    to 
wages  at  plain  carpentry  when 
ecial   craft    lost    its    occupation 
■   lessening   demand   for    hand- 
tubs  and  barrels, 
ng    wheels     became     museum 
id  were   made   no  more   when 
became  reconciled  to  the  ma- 
r  went  into  other  trades.  The 
of  40  years  ago  jeered  at  the 
?led  machines  designed  to  set 
ast  type-bars.  For  a  few  years 


the  laugh  was  on  their  side,  but  im- 
provements in  the  linotype  became  so 
marked  that  the  printing  industry 
gradually  changed  over,  so  far  as  com- 
position was  concerned,  from  a  hand  to 
a  machine  basis. 
CAME    LIKK    BOLT    FROM    THE    BLUE 

None  of  these  shifts,  and  the  many 
others  like  them  in  other  trades,  struck 
with  anything  like  the  swiftness  with 
which  the  "canning"  of  music  in  talk- 
ing pictures,  hit  professional  musicians. 
Because  they  had  nothing  like  the  time 
for  adjustment  that  other  handicraft 
workers  have  had  in  similar  circum- 
stances, their  present  position  makes 
them  subject  for  a  special  sympathy. 
When,  a  short  two  years  ago,  it  was 
found  practical  to  send  out  100  or  more 
films  simultaneously,  each  carrying  the 
record  of  a  single  performance  by  an 
orchestra  providing  the  accompani- 
ment of  a  play  or  an  operetta,  the  order 
went  through  the  land  to  discharge  the 
film  theatre  bands  as  fast  as  the  sound 
projection  apparatus  could  be  installed 
and  the  musicians'  contracts  could  be 
concluded. 

No  one  took  the  situation  seriously 
at  first,  musicians  or  public.  The  first 
talking  pictures  were  curiosities,  so  far 
as  artistic  quality  was  concerned.  Their 
raucous  noises,  both  in  the  form  of 
music  and  dialogue,  earned  them  the 
derisive  name  of  "squawkies."  Persons 
of  sensibility,  it  was  generally  agreed, 
would  not  endure  such  hideous  sounds 
in  the  name  of  entertainment.  But  this 
mechanical  defect  was  soon  corrected, 
for  the  whole  radio  industry  was  in- 
volved, and  all  its  engineering  talent 
was  bent  toward  solving  the  problem 
of  achieving  a  pleasing  quality  in  the* 
amplification  of  voice  and  music. 

This  solution  was  found  in  new  types 
of  amplifiers;  the  recording  of  sound 
in  the  motion  picture  studios  was  per- 
fected, and  today  the  recordings  of  or- 
chestral scores  are  reproduced  mechan- 
ically with  a  quality  that  open-minded 
musicians    admit    is    excellent. 

So  the  talkies  repeated  the  history 
of  the  linotype,  living  down  the  ridi- 
cule caused  by  the  poor  work  done  in 
the  new  way  in  the  early  days,  by 
finally  achieving  the  first-rate  results 
hoped  for  by  the  inventors. 

SYSTEM   HAS   ADVANTAGES 

But  it  is  not  the  satisfactory'  repro- 
duction of  an  orchestral  selection  that 
is  at  the  real  basis  lof  the  success  of 
the  talking  pictures  with  their  musical 
accompaniments.  The  actual  factor  in- 
volved is  that  element  of  possible 
multiplication  of  a  single  recording. 
Communities  that  have  never  heard 
symphonic  music,  except  by  radio,  may 
now  hear  orchestral  accompaniments 
with  their  film  operas  that  only  a  few 
large  cities  can  afford  in  the  form  of 
endowed  bands. 

Here,  then,  is  the  economic  factor 
involved.  The  musician  will  say  that  a 
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recording  is  not  the  original,  and  never 
has  for  the  listener  the  spontaneous 
effect  of  music  that  he  hears  in  the 
making.  True,  but  recording  of  that 
performance  is  I>etter  than  none  so  far 
as  the  public  is  concerned.  And  so  the 
public,  with  the  improvement  of  qual- 
ity in  the  "canned"  music  of  the  films, 
has  accepted,  and  is  supporting,  the 
new  form  of  entertainment. 

That  is  the  story  as  far  as  small 
communities  are  concerned.  In  the 
larger  centers,  where  the  public  is 
more  exacting,  it  has  become  clear  that 
audiences  in  first-class  theatres  are  not 
content  exclusively  with  recorded 
music.  So  part  of  the  former  program 
of  band  and  organ  music  has  been  re- 
stored in  many  film  houses.  In  some 
degree  this  has  lightened  the  burden  of 
unemployment  that  the  talking  pictures 
suddenly  thrust  upon  the  musicians. 

But  other  factors  have  been  at  work, 
so  far-reaching  were  the  effects  of  that 
invention  whereby  sound  and  sight 
may  be  synchronized  in  a  motion  pic- 
ture studio  recording.  The  silent  films 
had  already  made  their  inroads  upon 
the  regular  theatres,  and  one  by  one 
they  closed  or  went  over  to  pictures. 
These  changes  meant  that  the  house 
orchestra  was  dismissed,  usually,  or  re- 
duced in  number  of  players. 

WHERE   UNIOXS   ENTER   IN 

When  the  talking  pictures  came 
there  was  at  first  a  rage  for  showing 
off  the  new  medium  in  all  its  possibili- 
ties, and  many  musical  comedies  were 
filmed,  singers  were  brought  from  the 
operatic  stage  for  screen  operettas,  and 
even  dramas  were  played  against  an 
incessant  musical  background.  Having 
music  all  the  time  in  recorded  form, 
the  managers  of  many  houses  felt  that 
theater  musicians  could  be  dispensed 
with.  Thousands  of  players  were 
thrown  out  of  work,  and  unless  they 
found  other  employment  have  only  in 
part  made  their  reentry. 

A  further  difficulty  arose  in  the  reg- 
ular theatres  when,  with  the  object  of 
reducing  expenses  in  a  day  of  growing 
cost  and  increasing  competition,  they 
sought  to  engage  musicians  for  only 
the  engagements  of  musical  shows.  To 
protect  themselves,  the  musicians'  un- 
ions insisted  on  contracts  providing 
that  a  minimum  number  of  players  be 
kept  on  the  payroll  in  all  theatres  that 
require  musicians  at  any  time  during 
the  season.  The  theatres  in  the  larger 
cities  adjusted  themselves  to  these  de- 
mands by  setting  apart  certain  houses 
I)y  agreement  for  the  musical  shows, 
and  using  them  to  carry  this  contract 
arrangement.  But  in  the  smaller  cities, 
where  musical  shows  come  infrequent- 
ly, the  managers  maintained  that  they 
could  not  afford  to  meet  the  union 
terms.  Disputes  of  this  sort  are  now  in 
l^rocess  of  adjustment  in  several  cities 
of  the  United  States. 

Aggravating  the  situation  for  the 
musicians  displaced  by  "canned"  music 
is  the  unemployment  situation.  There 
appears  to  be  no  means  of  absorbing 
all  the  out-of-work  players  even  tem- 
porarily, it  is  declared,  into  other  fields 
that  offer  incomes  at  all  on  a  par  with 
those  they  have  been  getting  from 
their    playing.     A    difficult    and    acute 


problem  in  adjustment,  then,  is  pre- 
sented by  the  competition  of  the  ma- 
chine with  the  hand  worker  in  the 
musical  field. 
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ORGANIST 

Chapel,   St.   Luke's  Hospital 

Church  of   St.    Mary    the   Virgin 

Studio:   1271   Filbert  St.  Mill   Valley  Studio 

Phone  GRaystone  7231  235   Eldridgc 
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MILSTEIN   WITH  LOS 

ANGELES   PHILHARMONIC 


Nathan  Milstein.  the  young  violinist 
who  created  such  a  sensation  when  he 
appeared  with  the  Los  Angeles  Phil- 
harmonic Orchestra  last  season,  will 
again  be  heard  as  soloist  with  this  or- 
ganization, under  the  baton  of  Dr. 
Artur  Rodzinski,  Thursday  evening 
and  Friday  afternoon,  January  29-30, 
at  the  Philharmonic  Auditorium.  Born 
in  Odessa  on  December  31,  1904,  this 
artist  studied  under  the  famous  Pro- 
fessor Stoliarski,  and  when  the  Milstein 
f.""iily  moved  to  Petrograd  in  1914  he 
attended  the  Royal  Music  Academy 
there,  and  later  continued  his  studies 
under  Professor  Auer.  The  program 
for    this    concert    \\ill    open    with    Con- 
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Sixty-five  concerts  are  being  given 
this  season  by  the  Leningrad  Sym- 
phony Orchestra. 


Government  subsidies  of  the  Paris 
Opera  and  Opera-Comique  have  been 
increased,  respectively,  from  3,200,000 
francs  to  4,800,000  francs,  and  1,200,- 
000  francs  to  1,800,000  francs. 

Symphonic  novelties  being  played  in 
Madrid  this  season  include  Del  Cam- 
po's  Old  Madrid  Overture,  Gomez's 
Egloga,  Rodrigo's  Rimas  Infantiles, 
Panissa's  Nuptial  Song  and  Pageant, 
Turina's  Gypsy  Dances,  -Halff^ter's  Or- 
chestral Suite,  Palau's  Homage  to  De- 


MAX  VON  SCHILLINGS 

Conductor  of  the  State  Opera  in  Berlin,  Who  Is  Principal  Conductor  of  the 

German   Grand    Opera   Company   Now   Appearing   at 

the  Civic  Auditorium 


ciTto  (irosso  in  1)  Minor  for  String 
Orchestra  by  Handel;  then  the  Beet- 
hoven .Syin))hony  No.  3  in  I'-  fllat,  op. 
55,  Kroica,  and  following  the  intermis- 
sion the  i)roKrani  will  close  with  tiie 
soloist  number^Ct)ncerto  for  Violin  in 
I)   major,  o]).   35.  by    i'schaikowsky. 


bussy,    and 
tht'    Dupes. 


i'ittaluga's     I'ilgrimagc    of 


Subscribe  for  Pacific  Coast  Musical 
Review.  Tifty-Two  Copies  a  Year  for 
$2.50. 


I'aris  is  liearing  the  fifth  season  of 
ibe  Russian  Dpera.  I'eodor  Chaliapin 
starred  in  Borodin's  I'rince  Igor,  l)i- 
niitri  Smirnoff,  tenor,  in  Sadko  of 
kinisk\  -Korsakoff. 

♦        *        >i< 

Ssniphony  concerts  at  Monte  Carlo 
arr  l)(iiii'  cDuducted  fo-ur  times  weekly 


by  Paul  Paray.  Soloists  featured  are 
Cortot,  Arthur  Rubinstein,  Edwin 
P'ischer,  Bronislaw  Huberman,  Franz 
von  Vecsey,  Vasa  Prihoda,  Lotte  Leh- 
mann,  Elisabeth  Schumann,  Marcel 
Journet,   and   others. 


Bremen  Philharmonic  concerts,  con- 
ducted b\'  Ernest  Wendel,  have  pre- 
sented this  season  Bruckner's  Fifth 
Symphony  and  Seventh,  Reznicek's 
Dance  Symphony,  Stravinsky's  Capric- 
cio,  Petrushka,  and  Sacre  du  Prin- 
temps,  Casella's  S  carlatt  iana,  and 
Pfitzner's   Dunkel   Reich. 


ELIZABETH  SIMPSON'S  CLA 


Miss  Doris  Osborne  was  soloist  at 
the  January  meeting  of  the  Alameda 
County  Music  Teachers  Association, 
held  in  Berkeley.  She  played  the  Ro- 
mance from  the  D  minor  Concerto  of 
Mozart,  accompanied  by  Orley  See's 
violin  choir,  and  a  group  of  eighteenth 
century  numbers.  Miss  Osborne  was 
enthusiastically  received. 


A  program  of  exceptional  mus 
caliljer  was  artistically  performed 
members  of  the  coaching  and  pro 
sional  class  of  Elizabeth  Simpson 
her  fourth  recital  of  the  season,  gi 
at  Miss  Simpson's  Berkeley  st> 
January  17.  Outstanding  numbers  \v 
Concerto,  D  minor,  Mozart;  Conce 
A  minor,  Schumann;  seven  Etu 
opus  10,  Chopin;  Toccata,  D  mi 
Bach  -  Taussig;  Rhapsodic,  E 
Brahms;  two  Sonatas,  Scarlatti;  W 
stein  Sonata,  Beethoven;  Prelu 
opus  63,  Arensky;  Sonata,  C  mi 
Schumann;  Valse  de  Concert,  Ra 
stein;  Eroica  Etude,  Liszt;  Rhaps 
No.  6,  Liszt.  The  afifair  was  well 
tended. 


The  opera  season  at  Monte  C 
began  January  22  and  will  last  i 
April.  Twenty-one  operas  are  in 
repertory,  and  stars  are  to  inci 
Mary  Garden  and  Feodor  Chaliapi 


HCNCy  GCOBE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  GArfield  3800       San  Franciscc 


Piano   -   Coachin 
Concert  Progra 


€li?abetJ)  Simpson  ^tubiog 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  Si 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKEl' 

LEANDCC  CAMPAN/ICI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVEtll 


■ierinan  Genss  Music  Studies 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  lO! 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocal, 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyvicw  0585 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough   Vocal   and    Dramatic  Traini 

Telephone  DAvcnport  3668 
740  Pine  Street  San  Frat«« 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks  ' 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO  i 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

Standing  on  Books  at  l-®^ 

MISSION   BRANCH Mission  and  21st  Streets  i 

I'ARK-I'RESIDIO   BRANCH Clement  St.  and  7tli  Ave.  , 

HAIGHT  STREET   BRANCH HaiKht  and  Belvedere  MreeM 

WEST  I'ORTAL   BRANCH... West  Portal  Ave.  and  Ulloa  St.  ] 

Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (4'!)  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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RS*  REGULATION  LAW 

jntinued   from    P.   1) 
3sly    in    their    capacities    as 
actively. 

1.  A  music  teacher  within  the 
f  this  act  is  a  person,  firm, 
dip,  corporation,  association, 
other  organization,  or  any 
n  of  any  thereof,  who  for  a 
price,  fee,  percentage  or 
pensation  teaches  or  under- 
each  an\-  branch  of  music; 
jerson  who  shall  receive  a 
wages  for  the  teaching  of 
1  of  music  from  any  person, 
rtnership,  corporation,  asso- 
lool  or  other  organization  or 
nation  of  any  thereof. 

4.  The  director  of  profes- 
vocational  standards  is  here- 
ited  a  registrar  for  the  pur- 
lis  act,  and  is  empowered  to 
ich  assistants  and  procure 
ment  and  records  as  may  be 
to  carry   out    its   provisions. 

5.  (a)  To  obtain  a  license 
act  the  applicant  shall  sub- 

jch  forms  as  the  registrar 
:ribe  a  duly  verified  state- 
ng  the  particular  branch  or 
)f  nuisic  which  he  teaches, 
:hat  he  verily  believes  that 
)ughly  qualified  and  compe- 
ch  the  same,  and  listing  the 
ir  experience  upon  which 
lation   is   based.    If  an   indi- 

shall    state    his    name    ami 

a  copartnership,  the  names 
ners  with  their  addresses;  if 
ion,  association  or  other  or- 

the  names  and  addresses  of 
nt,  vice-president  and  secre- 
f  a  school  or  college,  the 
I  addresses  of  the  principal 
rincipal. 

said  application  shall  be 
ed  b\'  a  fee  of  one  dollar, 
eceived  under  this  act  shall 
ted  in  the  music  teachers' 
d,  which  fund  is  hereby  cre- 

monej's  in  said  fund  are 
)ropriated  for  the  purpose  of 
Dut    the    provisions     of    this 

unencumbered  surplus  re- 
1    said   fund    on    June    30    of 

shall  be  transferred  to  the 
nd  of  the  state. 

6.  Upon   receipt   of   the   said 
and  of  said  fee,  it  shall  be 

f  the  registrar  forthwith  and 
days  to  issue  a  license  to  the 
permitting  him  to  teach 
er  the  terms  of  this  act  for 
:  of  the  fiscal  year  following 
pation.  The  hcense  issued 
\i  act  shall  be  signed  bj^  the 
lall  be  non-transferable,  and 
libited  by  him  upon  demand. 

7.  All  licenses  issued  under 
ons   of   this    act   shall    lapse 

on   June   30   of    each   year. 

for    renewal    of    a    current 

ompanied   by    a   fee    of   one 

ly  time  during  June  of  any 

authorize    operation    as    a 

her    by    such    license    until 

nee  of  such  renewal  license 

E  uing  fiscal  year. 

f  .  (a)   All  licensees  shall  re- 

fes  of  address  or  personnel 
ict,  within  thirty  days  after 
'  hall  occur,  on  such  forms 
■\  trar  shall  provide. 
Ij  censees  shall  report  changes 
:hes  of  music  taught  under 
ithin  thirty  days  after  the 
Dccur,  on  such  forms  as  the 
lall  provide.  The  licensee 
r  affirm  that  he  verily  be- 
he  is  thoroughly  qualified 
ent  to  teach  the  same,  and 
he  training  or  experience 
such  affirmation  is  based 
anner  of  the  original  appli- 

The  registrar  shall  main- 

pffice  of  the  department  of 

and    vocational    standards 


in  Sacramento,  open  to  public  inspec- 
tion during  office  hours,  a  complete 
indexed  record  of  all  applications  and 
all  licenses  issued  or  renewed  under 
this  act  and  of  all  terminations,  can- 
cellations or  suspensions  thereof;  and 
shall  furnish  certified  copy  of  any  li- 
cense or  of  the  cancellation  or  suspen- 
sion thereof  upon  receipt  of  the  sum 
of  fifty  cents;  and  such  certified  copy 
shall  be  received  in  all  courts  and  else- 
where as  prima  facie  evidence  of  the 
facts  stated  therein. 

Section  10.  Any  person,  firm,  co- 
partnership, corporation,  association, 
school  or  other  organization  may  file 
a  duly  verified  complaint  with  the 
registrar  charging  that  the  licensee  is 
guilty  of  one  more  of  the  following 
acts   or  omissions. 

(a)  Willfully    or    deliberately    teach 
ing    any    branch    of    nmsic    which    the 
applicant  has  not  stated  himself  quali- 
fied   to    teach    in    his    application    for 
license. 

(b)  Fraudulent  acceptance  of  any 
fee,  percentage  or  other  compensation 
by  the  licensee  under  this  act. 

(c)  Fraudulent  and  willful  misstate- 
ment of  facts  in  advertising  by  the 
licensee. 

Section  11.  On  the  filing  of  the  said 
complaint  the  registrar  shall  investi- 
gate the  charge  and  within  sixty  days 
after  the  filing  of  such  complaint  shall 
render  and  file  his  decision  with  his 
reasons  therefor.  If  the  registrar's  de- 
cision be  that  the  licensee  has  been 
guilty  of  any  of  such  acts  or  omissions, 
he  shall  suspend  or  cancel  the  music 
teacher's  license.  At  anj'  time  within 
twenty  days  after  the  service  by  mail 
of  the  registrar's  action,  the  complain- 
ant or  the  music  teacher  maj"  petition 
the  registrar  for  a  rehearing.  In  his 
order  granting  or  den\'ing  such  re- 
hearing, the  registrar  shall  set  forth  a 
statement  of  the  particular  grounds 
and  reasons  for  his  action  on  such  peti- 
tion and  shall  forthwith  mail  a  copy  of 
such  order  to  the  parties  who  have 
appeared  in  support  of  or  in  opposition 
to  the  petition  for  rehearing.  If  a  re- 
hearing be  granted  the  registrar  shall 
set  the  matter  for  further  hearing  on 
due  notice  to  the  parties  and  within 
thirty  daj-s  after  submission  of  the 
matter  serve  his  decision  after  rehear- 
ing in  like  manner  as  on  original  deci- 
sion. 

The  filing  of  such  petition  for  rehear- 
ing as  to  the  registrar's  action  in  sus- 
pending or  cancelling  such  license 
shall  suspend  the  operation  of  such  ac- 
tion and  permit  the  licensee  to  con- 
tinue to  practice  as  a  music  teacher 
pending  final  determination  of  thf 
controversy. 

Within  thirty  daj^s  after  denial  of 
rehearing  or  after  decision  on  rehear- 
ing, any  party  aggrieved  by  such  deci- 
sion of  the  registrar  may  appeal  there- 
from to  the  superior  court  of  the  State 
of  California  in  and  for  the  count}-  or 
city  and  county  in  which  the  licensee 
under  this  act  resides  or  practices  as  a 
music  teacher  by  serving  upon  the 
registrar  a  notice  of  such  appeal.  Such 
appeal  to  the  superior  court  shall  be 
governed  by  the  provisions  of  law 
applicable  to  appeals  from  justices' 
courts.  Upon  the  hearing  of  such  ap- 
peal the  burden  of  proof  shall  lie  upon 
the  appellant,  and  the  superior  court 
shall  receive  and  consider  any  perti- 
nent evidence,  whether  oral  or  docu- 
mentary, concerning  the  matter  in 
controversy. 

If  the  superior  court  shall  determine 
that  the  music  teacher's  license  should 
be  suspended  or  canceled,  it  shall  b}. 
its  judgment  suspend  or  cancel  such 
license.  The  suspension  or  cancellation 
of  license  as  aforesaid  may  also  be 
embraced  in  any  action  otherwise 
proper  involving  the  licensee's  perform- 
ance of  his  legal  obligation  as  music 
teacher. 

Section  12.  A  judgment  of  suspen- 
sion  or  cancellation   of   license   bv   the 
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superior  court  shall  be  subject  to  ap- 
peal or  re^■iew  in  accordance  with  the 
provisions  of  law  as  to  appeal  from  or 
re\iew  of  judgments  of  superior  courts 
but  there  shall  be  no  stay  of  execution 
or  enforcement  of  such  judgment  pend- 
ing such  proceedings  on  appeal  or  re- 
view unless  the  music  teacher  appeal- 
ing or  petitioning  for  review  shall  file 
a  bond  or  undertaking  in  such  amount 
as  the  court  shall  fix  to  the  efifect  that 
he  will  observe  the  provisions  of  this 
act  pending  final  determination  of  the 
matter.  Such  undertaking  shall  l)e  in 
favor  of  the  people  of  the  State  of 
California  and  be  conditioned  upon  the 
faithful  performance  of  all  the  obliga- 
tions of  such  appellant  or  aggrieved 
person  as  a  music  teacher.  Such  under- 
taking shall  be  for  the  benefit  of  any 
person  having  dealings  with  such  ap- 
pellant or  aggrieved  person  as  a  music 
teacher,  and  any  such  person  so  deal- 
ing with  the  same  shall  have  the  right 
to  commence  suit  thereon  in  his  own 
name  against  said  music  teacher  and 
his  sureties.  The  clerk  of  the  court 
wherein  said  judgment  has  become 
final  shall  transmit  to  the  registrar 
within  ten  days  thereafter,  an  abstract 
of  said  judgment  of  suspension  or 
cancellation,  as  the  case  may  be,  upon 
such  form  as  the  registrar  shall  pre- 
scribe. 

Section  13.  After  suspension  of  the 
license,  the  registrar  shall  renew  the 
same  upon  proof  of  the  compliance  by 
the  music  teacher  with  any  provisions 
of  the  judgment  as  to  renewal  of  such 
license  or,  in  the  absence  of  such  judg- 
ment or  any  provisions  therein  as  to 
renewal,  in  the  sound  discretion  of  the 
registrar.  After  cancellation  of  a  li- 
cense such  license  shall  not  be  renewed 
or  reissued  within  a  period  of  one  year 
after  final  determination  of  cancella- 
tion and  then  only  on  proper  showing 
that  all  wrongs,  acts  or  omissions  for 
which  the  license  was  cancelled  have 
been  fully  rectified. 

Section  14.  (a)  Any  person  who  is 
not  legally  authorized  to  practice 
nuisic  teaching  in  this  state  according 
to  the  provisions  of  this  act  and  shall 
so  practice,  except  he  be  exempt  under 
this  act,  and  any  person  presenting  or 
attemptirig  to  file  as  his  own  the  li- 
cense of  another,  or  who  shall  give 
false  evidence  of  any  kind  to  the  regis- 
trar in  obtaining  a  license,  or  who  shall 
falsely  imjiersonate  any  other  music 
teacher  of  like  or  different  name,  or 
who   shall   use   an    expired   or   revoked 


license,  shall  be  deemed  guilty  of  a 
misdemeanor  and  shall  for  each  such 
offense  of  which  he  is  convicted  be 
punished  by  a  fine  of  not  more  than 
five  hundred  dollars  ($500)  or  by  im- 
prisonment not  to  exceed  three  months, 
or  by  both  fine  and  imprisonment.  The 
same  penalties  shall  apply  upon  con- 
viction to  any  member  of  a  copartner- 
ship, or  to  any  directing  oflFicer  of  any 
firm,  corporation,  association,  school  or 
other  organization,  consenting  to,  par- 
ticipating in,  or  aiding  or  abetting,  any 
such  violation  of  this  act. 

(b)  It  shall  be  the  duty  of  the  re- 
spective officers  charged  with  the  en- 
forcement of  laws  and  ordinances  to 
prosecute  all  persons  charged  with  the 
violation  of  any  of  the  provisons  of 
this  act.  It  shall  be  the  duty  of  the 
registrar  to  aid  such  officers  in  the 
enforcement  of  this  act. 

Section  15.  If  any  section,  subsec- 
tion, sentence,  clause  or  phrase  of  this 
act  is  for  any  reason  held  to  be  uncon- 
stitutional, such  decision  shall  not  af- 
fect the  validity  of  the  remaining  por- 
tions of  this  act.  The  Legislature  here- 
by declares  that  it  would  have  passed 
this  act  and  each  section,  subsection, 
sentence,  clause  and  phrase  thereof,  ir- 
respective of  the  fact  that  any  one  or 
more  sections,  subsections,  sentences. 
clauses  or  phrases  be  declared  uncon- 
stitutional. 

Section  16.  All  laws,  or  parts  of  laws, 
in  conflict  with  the  provisions  of  this 
act  shall  'ne.  and  the  same  are  hereby 
repealed. 
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DOBROWEN    CONDUCTS 

SEVENTH   "POP"   CONCERT 


DANCE  DRAMA   PROVES 

REFRESHING  INTERLUDE 


Distinguished  Conductor   Continues  to 

Attract  Large  Houses — Program 

Elicits  More  Ovations 


Symphony  Orchestra,  Led  By  Piastro, 
Offers  Variety  in  Enter- 
tainment 


BV    ALFKKI)    METZ(;EK 

The  seventh  popular  symphonj-  con- 
cert of  the  present  season  and  the  first 
of  this  class  of  events  conducted  by  the 
second  guest  conductor,  Issay  Do- 
browen,  took  place  last  Sunday  after- 
noon at  the  Curran  Theatre.  For  the 
third  time  since  Mr.  Dobrowen's  arrival 
in  this  city  the  Curran  Theatre  was 
crowded  and  this  time  it  was  not  onlr 
the  "competition"  of  a  beautifi.i  sunny 
Sunday  afternoon,  but  a  very  strong 
counter  attraction  at  the  Geary  The- 
atre next  door  in  La  Argentina  which 
also  attracted  a  packed  house. 

We  have  no  means  of  actually  know- 
ing whether  or  not  these  three  large 
houses  so  far  attending  the  concerts 
given  under  the  direction  of  Issay 
Dobrowen  are  financially  sufificiently 
satisfactory  to  prove  our  contention 
that  the  second  guest  conductor  of  the 
season  enjoys  rare  popular  favor,  but 
we  do  know  that  the  size  of  the  audi- 
ences and  the  enthusiasm  that  prevails 
justifies  our  claim  that  Dobrowen  is 
making  the  symphony  concerts  decid- 
edly attractive  for  San  Francisco's 
musical  public. 

The  Pacific  Coast  Musical  Review 
regards  the  patronage  of  the  public  as 
the  principal  reason  why  symphony 
concerts  should  be  sustained  by  private 
and  public  guarantees.  Naturally  no 
conductor  can  attract  the  interest  of 
the  people  to  such  an  extent  as  Do- 
browen does  unless  there  is  an  artistic 
cause  for  such  public  approval.  We 
have  set  fortli  our  explanation  for  this 
cause  in  the  last  issue  of  this  paper 
and  the  triumph  of  this  recent  popular 
concert  has  strengthened  our  convic- 
tion that  the  first  impression  received 
from  the  new  conductor's  accomplish- 
ment has  again  been  sustained. 

Although  the  program  arranged  for 
this  concert  contains  orchestra  litera- 
ture of  both  light  and  more  serious 
character  it  has  been  selected  with  fine 
judgment  inasmuch  as  it  appealed  both 
to  the  layman  and  expert.  For  instance 
there  was  the  breezy  Fledermaus  Over- 
ture by  Johann  Strauss  interpreted  in 
genuine  \'iennese  fashion,  then  we  had 
.Sil)t'lius'  Valse  Triste  in  effective  con- 
trast and  graceful  mood,  then  Grieg's 
ever  i)leasing  Peer  Gynt  Suite  with  its 
cliaracteristic  Norwegian  rhythms  and 
niggedness  and  the  ever  effervescent 
William  Tell  Overture  with  its  "fnri- 
ous'''  finale. 

Among  the  more  serious  works  were: 
IJadow's  Tone  Poem  Baba  Yaga  with 
its  humorous  fairy  tale  atmosphere  and 
the  same  composer's  story  of  Kikimora's 
witchery.  Kimsky-Korsakovv's  Russian 
Faster  was  possibly  the  most  repre- 
sentative work  on  the  program  and 
Issay  Dobrowen,  with  his  singular 
knack  of  obtaining  the  most  from  a 
Russian  comi)()sition,  brought  out  its 
beauties  most  graphically.  The  program 
concluded  with  a  very  sjjirited  and  al- 
most impetiions  reading  of  Wagner's 
Meistersinger   I'rchulc. 


BY    ANNA    CORA    WINCHELL 

The  series  of  Municipal  Concerts 
presenting  the  San  Francisco  Sym- 
phonj'  Orchestra  gave  a  program  of 
nmch  variation  January  14,  when  the 
Civic  Auditorium  was  well  filled. 
Mishel  Piastro,  concert  master  of  the 
orchestra,  assumed  the  baton  and 
opened  with  the  Beethoven  No.  3  Leo- 
nore  Overture,  following  with  Dukas' 
Sorcerer's  Apprentice,  these  works 
meeting  with  much  approval. 

The  introduction  of  a  dance  ballet 
was  diverting  and  was  achieved  with 
good  artistry,  the  Betty  Horst  Ballet 
offering  three  numbers.  The  Arthur 
Honegger  Chant  de  Joie  was  done  by 
a  dance  group,  and  Antique  Dances 
for  the  Lute,  composed  by  Ottorino 
Respighi,  were  solo  numbers  by  Lil- 
lian May  Ehrman,  who  demonstrated 
gracefulness  and  interpretative  facul- 
ties. These  were  Villanella  and  Gagli- 
arda. 

An  ambitious  work  was  that  of  Al- 
fredo Casella's  La  Giara,  calling  the 
ballet  horde  into  view  with  fascinating 
color,  gyration  and  stage  sets,  with 
costuming  in  full  accord  with  all  the 
brilliant  requirements.  The  two  latter 
items  were  originated  by  Julius  Crav- 
ens, who  sensed  a  true  artistic  necessity 
in  the  carrying  out  of  the  story — a 
fantastic  tale  of  an  old  mender  impris- 
oned within  a  jar.  The  drama  was 
good  and  the  "atmosphere"  maintained 
throughout.  The  spectacle  of  dance- 
drama  is  rare  tliese  days  and  it  is  a 
refreshing  note  for  ear-weary  music 
lovers.  The  characters  most  in  action 
were  Miss  Ehrman,  Laurance  Cone, 
Jimius  Cravens  and  Nicolai  Zannini. 

The  small  Grisha  Golubofif,  child  pro- 
tege of  Piastro,  held  the  admiration  of 
the  audience  in  his  inlaying  of  the  Al- 
legro non  troppo  from  Lalo's  Sym- 
plionie  Espagnole.  His  fingers  flew 
easily  over  the  violin  strings  and  the 
boy  was  brought  l)ack  for  an  encore. 
'J"he  coming  concert  in  this  series  will 
I)c  February  11,  when  Vladimir  Horo- 
witz will  l)e  piano  soloist  under  tlie 
conducting  of  Issay  Dol)rowen. 


TIPICA    ORCHESTRA 

Torreblanca's  Tipica  Orchestra  of 
Mexico,  whicli  is  unlike  any  other 
musical  group  in  the  world,  will  give 
a  I*"estival  of  .Mexican  .'ind  Spanish 
Mnsic,  I'Viday,  Saturday,  and  Sunday 
night  and  Saturday  and  Sunday  mati- 
nee, January  30,  31,  and  February  1, 
at  the  Scottish  Rite  Auditorium,  under 
the  local  nuuiagement  of  I'Vank  W. 
Healy.  Juan  Torreblanca,  rated  as  the 
leading  musician  of  Mexico,  is  the  ci>n- 
ductor  of  the  Tipica  Orchestra,  which 
is  having  cyclouic  success  in  this  coun- 
try. It  came  to  America  direct  from  a 
series  of  tritmiphs  iiv  Brazil  and  the 
Argentine. 
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)ne  of  the  Artists  Experienced  and  Trained  to  Interpre  t  Roles  in  Thorough  Vocal  and  Histrionic  Manner — Masterly 
Art  of  Mme.  Johanna  Gadski — Distinguished  Conductors — Excellent  Chorus — Magnificent  Scenery — 
Splendid  Orchestra — Fine  Stage  Direction — Matchless  Chorus 


rnian  Grand  Opera  Company 
ive  day  engagement  in  San 
at  the  Exposition  Auditor- 
Jaturday  evening  with  a  per- 
of  Die  Walkure.  It  was 
ly  apparent  that  this  organ- 
composed  of  thoroughly  ex- 
artists  each  of  whom  has 
is  or  her  present  dominating 
1  the  operatic  world  through 
aining  and  long  periods  of 
experience.  Every  artist  has 
;ted  from  operatic  organiza- 
mquestionable  authority  and 
al  standing.  This  is  not  only 
fce  principals  but  also  of  the 
•chestra  and  stage  direction, 
lany  that  is  really  composed 
each  of  whom  reveal  quali- 
tellar  proportions  needs  no 
iting  stars,  for  it  is  in  every 
all-star  organization  where 
ttempts  to  overshadow  the 
1  where  every  one  fits  into  a 
ace  reserved  Ijy  composer 
ist.  This  is  what  we  regard 
il  operatic  organization  that 
ven  the  most  difficult  works 
use  and  assurance  that  is  re- 
1)  follow. 

man  Grand  Opera  Company 
ild  out  houses  at  every  per- 
in  every  city  wherein  it  ap- 
is  an    institution    inasmuch 
)ies  a  singularly  unique  po- 
ile  most  operatic  companies 
3  include  in  their  repertoires 
appeal   to   the   majority   of 
,    and    therefore    must    con- 
esent    familiar     works,     the 
pera  Companj'  gives  us  op- 
erpieces  that  it  is  impossible 
<  side  the  great  music  centers 
'^  Id  that  support  operas  dur- 
iriods  of  the  year, 
e    1904    did    San    Francisco 
portunity  to  hear  Wagner's 
:  Niebelungs  until  the  Ger- 
Opera    Company    brought 
t  year  and  again   thfs  year, 
y   a   Wagnerian    opera    has 
ted,  but  at  no  time  was  it 
*|,    that    traditional    reverence 
loothness  of  production   as 
tnessed  in  all  the  perform- 
German  Grand  Opera  Co. 
'   notice    the    artistic    "team 
^emplified  by  the  members 


BY  ALFRED  METZGER 

of  tJTis  organization  you  realize  how 
inartistic  is  the  innovation  called  "star" 
system  as  it  has  been  in  vogue  in 
America  for  so  many  years.  Die  Wal- 
kure   was    the    beginning    of    five    per- 


the  beginner  so  effectively  reveals. 
Mme.  Gadski  brings  into  her  roles  to- 
day that  same  enthusiasm  and  that 
same  musical  artistry  and  thorough- 
ness,    testifying     the     expenditure     of 
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formances  of  exceptional  artistic  finish 
and  craftsmanlike  cooperation  such  as 
is  rarely  witnessed  in  this  part  of  the 
country. 

If  we  had  not  seen  and  heard  with 
our  own  eyes  and  ears  the  buoyant  and 
musically  as  well  as  vital  interpreta- 
tion of  Brunnhilde  by  Mme.  Johanna 
Gadski  we  could  not  have  believed  it 
possible  that  an  artist  throughout  a 
long  and  honorable  carrer  could  retain 
the  timbre  of  her  voice  and  histronic 
art  without  impairing  its  freshness. 
We  have  noted  in  many  artists,  whe- 
ther young  or  old,  a  certain  effect 
from  long  routine  work.  They  lose 
that    enthusiasm    and    ambition    which 


every  ounce  of  energ\-,  which  has  been 
such  a  wonderful  and  convincing  fea- 
ture of  her  appearances  ever  since  she 
first  thrilled  San  Francisco  audiences. 
Her  Brunnhilde  is  more  than  a  mus- 
ically gratifying  portrayal.  It  is  a 
performance  intellectual  as  .ve"'  as  ar- 
tistic and  symbolically  well  studied  out 
and  physically  virile.  Her  scene  with 
Wotan  just  before  her  surrender  to 
the  flames  was  positively  inspiring  and 
we  do  not  expect  it  done  better  at  any 
time.  Brunnhilde's  Cry  of  the  Wal- 
kure— her  entrance  scene — positively 
electrified  the  audience,  which  could  not 
restrain   its   applause. 

Max  Roth  as  Wotan  also  proved  to 


Ije  wisely  chosen  for  the  role.  His  fine, 
dignified  bearing,  his  sombreness  of 
spirit  and  his  aloofness  of  deportment 
accentuated  the  superhuman  dignity 
of  the  role.  His  voice  rang  forth  with 
fine  sonoritj^  and  his  gestures  were 
dramatic  without  deteriorating  into  the 
melodramatic. 

Carl  Braun  sang  the  role  of  Hund- 
ing  with  assurance  and  traditional  con- 
trasts. He  gave  a  very  graphic  im- 
pression of  the  role  both  as  to  its  ro- 
bust character  and  the  resonance  and 
vibranc}-  of  the  voice. 

Karl  Jorn  made  a  very  youthful  ap- 
pearance as  Sigmuud  and  sang  with 
delightful  h-ric  pliancy.  He  was  spe- 
cially enjoyable  in  his  free  and  joyful 
delivery  of  the  famous  Spring  song 
and,  barring,  at  times,  some  embarrass- 
ment in  his  acting  he  gave  an  excep- 
tionally convincing  interpretation  of 
the  role. 

Both  as  to  personal  appearance  and 
fine  vocal  powers  Esther  Stoll  con- 
quered for  herself  a  very  endearing 
position  in  the  hearts  of  her  hearers. 
She  sang  with  intelligence  and  beauty 
of  voice  and  added  to  the  gratif\-ing 
smoothness  of  the  ensemble. 

Marie  von  Essen,  possessor  of  a" 
voice  of  warmth  and  resonance,  sang 
Fricka  with  impressive  firmness  and 
brilliancy.  The  eight  Valkyries — Ora 
Hyde,  Anette  Royak,  .\di  .\lmosHno, 
Elizabeth  Riegels  and  Ida  von  Barsey 
— were  decidedly  exemplary  in  their 
vocal  as  well  as  histrionic  performance. 
Their  voices  rang  out  smoothly  and 
truly  and  their  "War  Cry"  was  "dyn- 
amic" in  its  uniformity  and  in  its  final 
chniax. 

Max  von  Schillings  proved  to  be  a 
master  conductor  who  held  his  splen- 
did orchestra  under  complete  domina- 
tion. He  gave  as  fine  an  interpreta- 
tion of  the  orchestral  score  as  we  have 
heard.  Stage  direction  and  scenic  ef- 
fects were  thoroughly  in  accord  with 
the  most  desirable  musical  reouire- 
ments. 

KXCKLl.KNT     •lI.YlNi.    1)1  TCII  M  \  \  • 

We  never  heard,  nor  do  we  expect  to 
hear,  a  more  satisfactory  performance 
of  Wagner's  The  Flying  Dutchman 
than  the  one  presented  by  the  German 
Grand  Opera  Co.  at  the  Civic  Audi- 
torium last  Sunday  afternoon.     Among 
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the  cast  stood  out  the  splendid  por- 
trayal of  Senta  by  Margarethe  Bau- 
nier.  The  possessor  of  a  voice  of  sin- 
gular beauty  and  flexibility  and  an  ac- 
tress of  exceptional  virility  she  attained 
the  highest  moments  of  the  dramatic 
climaxes  with  unforgettable  realism. 
Equally  impressive  was  the  splendid 
impersonation  of  the  Dutchman  by 
Richard  Gross  whose  ringing  voice 
and  dramatic  intensity  contributed  a 
very  marked  share  to  the  rare  produc- 
tion. 

Carl  Hartman,  Laurence  Pierrot,  Sieg- 
mund  Gronvelt  and  Adi  Almoslino 
completed  the  excellent  cast.  Both  the 
men's  and  women's  chorus  proved  the 
last  word  in  operatic  choral  art.  They 
sang  with  a  precision  and  spontaneity 
that  was  as  rare  as  it  was  enjoyable. 
In  this  as  well  as  in  all  operas  the 
diction  was  marked  as  the  writer  could 
understand  every  word  enunciated  ))y 
artists  and  chorus.  Hans  Bleschmidt 
conducted  with  authority.  Specially 
efficient  was  his  interpretation  of  the 
second  act  which  is  most  difficult  es- 
pecially in  tempo.  Again  the  stage 
direction  and  scenic  equipment  was  be- 
yond criticism. 

TRIUMPH   OF   TIEF1..\ND 

It  was  not  creditable  to  the  musical 
taste  of  San  Francisco  to  find  so  many 
seats  vacant  during  the  performance 
of  Engene  d'Albert's  music  drama  in 
two-acts  and  prelude — Tiefland.  We 
hear  so  much  about  operatic  organi- 
zations failing  to  give  us  new  operas 
and  practically  every  time  it  is  done 
the  public  does  not  respond.  It  is  not 
an  excuse  to  say  that  the  people  did 
not  know  much  about  the  work.  It 
has  proved  a  veritable  sensation  in 
Europe  and  although  it  did  not  meet 
with  the  approval  of  Metropolitan  aud- 
iences, this  happened  so  long  ago  that 
no  one  here  could  possibly  have  re- 
membered it.  It  was  a  new  work  and 
the  advance  publicity  accentuated  its 
European  success.  There  should  have 
l)een  enough  people  there  to  make  a 
showing,  if  their  respect  for  new  operas 
is  to  be  taken  seriously.  Of  course, 
if  these  demands  are  only  parrot-like 
repetitions  of  the  requests  of  a  few 
serious  musicians  and  music  lovers 
then  it  will  not  pay  any  operatic  or- 
ganization to  give  new  operas  in  this 
city.  The  German  Grand  Opera  Co. 
has  no  reason  to  feel  confident  in  the 
musical  sincerity  of  San  Francisco  after 
its  inconi])arablc  performance  of  Tief- 
land. 

The  writer  is  tiioroughly  convinced 
that  it  is  practically  improbable  that 
this  beautiful  opera  can  be  given  a 
more  artistic  presentation.  It  is  as 
difficult  to  perform  as  it  is  genuinely 
beautiful  in  artistic  conception.  First 
of  all  there  was  the  delightful  inter- 
pretation of  the  orchestral  score  under 
the  musicianly  guidance  of  Carl  Adler 
who  is  another  distinctly  superior  con- 
ductor. Much  to  our  surprise  this 
comparatively  new  work  did  not  re- 
veal any  disagreeable  characteristics 
usually  associated  with  i)resent-day 
comijositions.  It  is  melodious,  at  time.^ 
intensely  dramatic,  ingeniously  orches- 
trated and  theniatically  intelligently 
developed.     It  is  indeed  a  great  work 


and  those  who  have  missed  it  should 
not  have  an  opportunity  to  hear  it  for 
a  long  time  to  come. 

Mme.  Gadski  was  at  her  best.  She 
sensed  the  tragedy  of  Marta's  life  with 
unerring  verisimilitude  and  succeeded 
in  presenting  the  role  so  as  to  be  thor- 
oughly comprehensible  to  the  hearer, 
although  he  may  not  have  been  able 
to  understand  the  language.  We  can 
not  imagine  an  impersonation  more 
successful  to  express  the  intentions  of 
the  composer  and  librettist  than  that 
of  Mme.  Gadski's.  Her  portrayal  riv- 
eted one's  interest  upon  Marta  every 
moment  she  was  on  the  stage  and  the 
sentiments  of  the  character  were  re- 
flected in  the  features  of  the  artist. 
\'ocally  as  well  as  histrionically  Mme. 
Gadski  surpassed  herself  on  this  occa- 
sion. She  was  indeed  deserving  of  the 
tremendous  ovation  she  received  at  the 
close  of  the  opera.  It  was  a  verital)le 
triumph. 

Johannes  Sembach  made  his  first 
appearance  during  this  engagement  in 
the  role  of  Pedro  and  immediately  sang 
and  acted  himself  into  favor.  We  have 
always  thought  that  Sembach  was  just 
a  bit  too  impetuous  in  his  acting  and 
on  this  occasion  also  he  might  have 
toned  down  his  buoyancy,  but  it  was 
striking  in  contrast  to  the  sombreness 
of  Max  Roth's  austerity  in  the  role  of 
Sebastian  whose  brutal  treatment  of 
Marta  was  sufficiently  realistic  to  cre- 
ate involuntary  resentment.  Roth,  like 
.Sembach,  gave  an  excellent  account  of 
himself  throughout  the  opera. 

Another  specially  effective  piece  of 
acting  and  singing  was  Klarie  von 
Kullberg's  charming  interpretation  of 
the  role  of  Nuri.  Her  natural  sprightli- 
ness  and  her  sympathetic  attitude  were 
decidedly  refreshing.  The  cleverness 
with  which  this  opera  has  been  com- 
piled may  be  better  appreciated  when 
it  is  known  that  the  singers  rarely 
burst  forth  in  song,  but  are  actors  who 
recite  their  lines  and  the  fact  that  the 
artists  succeded  in  harmonizing  these 
semi-declamatory  phrases  with  the  en- 
chanting melodies  of  the  orchestra 
proved  how  thoroughly  they  had 
grasped  the  message  of  the  composer. 
The  scenery  was  specially  impressive 
in  the  Prelude  where  the  snow  covered 
giant  mountains  were  shown  .during 
sunrise  reflecting  the  various  colorings 
of  dawn,  'i'lic  cliorus  distinguished  it- 
self again  as  on  the  previous  day  and 
the  stage  direction  proved  once  more 
tlic  craftsmanship  of  Jan  Heythekker. 
Laurenz  Pierot,  Hans  Hey,  Anette 
Royak,  Adi  Almoslino,  Ida  von  Bar- 
sey,  (iustav  Werner  and  Wallace 
Iiuciianan — all  contributed  tlieir  sliare 
toward  one  of  tlie  most  efficient  pro- 
ductions it  has  ever  been  our  good 
fortune   to  witness. 


GREAT  DEMAND  FOR  TICKETS 


Harriet  Bennett,  soprano,  well  known 
ill  musical  comedy  and  successful  with 
tlie  Rose  Marie  Company  in  Australia, 
will  be  guest  soloist  with  the  Fresno 
Philharmonic  Orchestra  I'ebruary  28. 
Miss  Bennett  is  a  native  of  Fresno  and 
her  singing  is  being  anticipated  with 
pleasure.  The  orchestra,  under  Daniel 
I'opovich,  will  present  an  interesting 
symphonic  jirogram. 


J.  Enimett  Haj^den,  chairman  of  the 
Auditorium  Committee  of  the  Board 
of  Supervisors,  announces  that  the  de- 
mand for  tickets  for  the  Fourth  Munic- 
ipal Symphony  Concert  to  be  given  at 
the  Civic  Auditorium  on  Wednesday 
evening,  February  11,  indicates  a  com- 
pletely sold  out  house  and  it  will  be 
advisable  for  anyone  who  wishes  to 
attend  this  concert,  to  reserve  the 
seats  as  early  as  possible. 

The  soloist  for  this  occasion  will  be 
Vladimir  Horowitz,  the  sensational 
Russian  pianist,  who  will  play  the  lat- 
est composition  l)y  Rachmaninoff, 
namely,  his  Concerto  No.  3  for  piano 
and  orchestra,  which  has  never  been 
heard  in   San   Francisco   before. 

Another  feature  of  this  concert  will 
be  the  first  appearance  of  Issay  Do- 
browen,  the  new  conductor  of  the  San 
Francisco  Symphony  Orchestra,  at 
these  Municipal  Symphony  Concerts, 
who  has  selected  Tschaikowsk3''s  Sym- 
phony Pathetique,  regarded  by  many 
authorities  as  that  Russian  composer's 
most  popular  work. 

Mr.  Dobrowen  has  made  a  tremen- 
dous impression  on  the  musical  public 
of  San  Francisco  and  Mr.  Hayden 
feels  justified  in  saying  that  this  all- 
Russian  program  to  be  presented  at 
the  next  Municipal  Symphony  Con- 
cert, will  be  one  of  the  most  enjoyable 
and  impressive  musical  events  ever 
given  under  the  auspices  of  the  City 
of  San   Francisco. 


PRIZE  CONTEST  EXTENDED 


Acting  on  requests  from  composers 
all  over  the  world  for  an  extension  of 
time,  directors  of  the  Hollywood  Bowl 
have  postponed  the  closing  date  of  the 
annual  $1,000  prize  composition  contest 
until  March  1,  Glenn  M.  Tindall,  busi- 
ness manager,  has  announced. 

The  contest  originally  was  scheduled 
to  close  February  1,  but  so  many  re- 
quests were  received  for  a  later  closing 
date  that  the  directors  decided  to  act 
upon  the  pleas.  An  unusual  number  of 
compositions  already  have  been  re- 
ceived, Tindall  said,  indicating  the 
world-wide  interest  tlic  contest  pos- 
sesses. 

All  compositions  entered  in  the  con- 
test must  be  in  the  mail  not  later  than 
March  1.  It  will  not  be  necessary  for 
the  composers  to  have  their  composi- 
tions in  the  Bowl  offices  at  tliat  date, 
Tindall  saiil,  but  no  entries  postmarked 
after  midnight  March  1  will  lie  ac- 
cepted. The  winning  composition  will 
be  played  as  a  featured  number  during 
one   of   the  regular   Bowl   programs. 


MRS.    HUGH    BROWN 


Mrs.  Hugii  P>rovvn  will  read  .\rtl)ur 
Hopkins'  New  York  success.  Mrs. 
Moonlight,  by  Ben  Levy,  in  the  Tapes- 
try Room  of  the  I-'airmont  Hotel  on 
Monday  afternoon  at  2:15  o'clock  un- 
der the  management  of  Alice  Seckels. 
The  drama  is  described  as  a  fantasy  of 
haunting  beauty  and  is  enjoying  a  long 
successful  run  in  Manhattan  with  (niy 
Standing  and  Haydee  Wright  in  the 
stellar  roles. 


ISSAY  DOBROWI 

Guest  Conductor 

for  second  half 

of  the  San  Francisco 

Symphony  Season 

says  of  the 

STEINWA 

The  Insirument  of  the  Immor 

"The  Steinivay  is  the  acm 
of  modern  piano  work 
manship — unsurpassed  i^ 
to  beauty  of  tone  an 
touch " 

This  fine  artist  is  oi 
more  of  the  vast  galaxy  wl 
liave  found  in  the  Steinu( 
alone,  that  quality  of  tout 
and  tone  most  satisfying 
the  musically  critical. 

A  Steinway  of  similar  e 
during~rfiarm  awaits  you 
Sherman,  Clay  &  Co. 


Prices:  Uprights, 
and  up ; 
Grands  from  $1475 
Convenient  terms 


SliermaiuPay&  <> 

"Home  of  the  Steinway" 
Kearny  and  Sutter  Sts.,  San  Fri"|S 
2.>15  Mission  St.,  1715  Killmorc  .i.  ■ 
lourteenth  and  Clay  Streets,  0  l»i 
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German  opera  company  visit 


to  be  deeply  regretted  that  the  engag-ement  of  the  German 
!)pera   Company   which   terminated   last   Wednesday   evening 

better  attended.  It  seems  to  us  that  there  should  be  enough 
)vers  in  this  city  to  attract  larger  audiences  to  such  a  briei^ 
)f  German  opera  as   was  the  case  in   this  instance.    We  had 

that  this  city  did  not  need  the  society  element,  but  would  be 
)able  to  sustain  an  operatic  venture  of  artistic  merit  and  com- 
ly  moderate  admission  prices  without  making  a  fad  of  it.  Of 
the  necessity  of  transforming  the  Civic  Auditorium  into  an 
3use  is  financially  very  costly  and  adds  greatly  to  the  already 
:pense  of  an  operatic  organization  including   150  people. 


are  informed  that  nearly  $30,000  were  taken  in  during  the 
This  averages  $6000  per  ])erformance,  and  it  would  not  have 
bad  if  the  expense  associated  with  the  local  management, 
.g  changing  the  Auditorium  into  a  theatre,  had  not  added 
$3000  to  each  performance,  or  $15,000  in  all.  It  merely  goes 
'  that  in  the  case  of  an  operatic  season,  symphony  concerts, 
r  music  and  similar  events,  a  subscription  list  is  absolutely 
1.  And  nowadays  it  is  not  sufficient  to  advertise  or  mail  pros- 
s.  Considerable  personal  effort  must  be  put  into  the  selling  of 
:ickets  to  attain  satisfactory  results.  The  San  Francisco  Opera 
tion,  which  is  so  successful  in  its  financial  results,  has  a  men"s 
Tien's  committee  whose  duty  it  is  to  sell  season  tickets.  \\'ith- 
h  committee  the  number  of  season  subscribers  would  be 
lly  reduced.  The  San  Francisco  Opera  Association  also  has 
an  2000  founders,  each  of  \\h()m  has  contributed  a  $50  dona- 
lich  represents  a  revolving  fund.  This  also  had  to  be  solicited 
by  means  of  personal  efforts. 


original  subscription  list  for  the  Summer  Symphony  Concerts 

hered  by  a  women's  committee  that  was  exceedingly  active 

le  combined  chairmanship  of  Mrs.  Leonard  Wood  and  Mrs. 

Birmingham.    This  list  was  originally  over  $19,000  and   has 

pt  up  partly  through  personal   solicitation  under  supervision 

nanagement  and  partly  through   professional   solicitors.    The 

Association  of  San  Francisco,  sponsoring  the  San  Francisco 

ny  Orchestra,  also  has  its  women's  committee  which  obtains 

^es  and  subscriptions.    So  we  do  not  blame  the  musical  public 

ely  in  its  failure  to  give  the  recent  visit  of  the  German  Opera 

y  a  sufficiently  big  support  to  make   it   self-sustaining,   and 

pretty  sure  that  any  other  o])eratic  or  symphonic  enterprise 

i  to  establish  a  foundation  in  the  way  of  a  season  subscription 

find  that  the  single  ticket  sale  alone  can  not  possibly  make  it 

hie  or  self-sustaining  proposition. 


all,  during  these  times  when  depression  seems  to  discourage 
iople  from  spending  money  on  anything  but  necessities, 
for   five    ])erformances    was    not    an    entirely    unsatisfactory 

for  San  Francisco.  Most  o\  this  sum  was  represented  in  the 
ensive  seats   which   means   that   many   thousands   of   young 

and  opera  enthusiasts  attended  the  opera  and  the  applause 


was  certainly  demonstrative  and  revealed  universal  appreciation.  The 
Pacific  Coast  Musical  Review  regrets  that  an  organization  that  really 
gave  us  something  which  can  not  be  had  in  any  other  way  could  not 
obtain  that  supj>ort  which  would  encourage  it  to  visit  us  regularly, 
because  the  character  and  musical  value  of  the  productions  make 
them  a  necessary  part  of  one's  musical  education. 


Italian  and  French  opera  is  heard  quite  frecjuently.  but  German 
o])era  being  somewhat  more  expensive  than  the  others,  is  hardly  ever 
given  in  the  far  West.  Russian  opera  also  is  heard  very  rarely.  But 
as  long  as  a  portion  of  the  public  refuses  to  support  organizations 
that  present  these  much  needed  works  in  sufficient  degree  to  make 
them  paying,  and  support  other  companies  that  merely  duplicate  what 
is  here  already,  they  will  have  to  be  satisfied  with  the  familiar  works 
of  the  operatic  repertoire.  They  should  not  blame  operatic  manage- 
ments for  giving  them  the  same  operas  all  the  time,  but  should  put 
the  blame  where  it  belongs,  namely,  upon  their  own  shoulders. 


BE  SURE  AND  VOTE  FOR  EMPLOYME^T  BONDS 


As  a  rule  a  music  journal  does  not  C(jncern  itself  with  political 
matters,  but  confines  its  editorial  discussions  to  affairs  directly  asso- 
ciated with  music.  However,  the  Ctiy  of  San  Francisco.  thr(jugh  the 
influence  of  J.  Emmet  Hayden.  has  been  very  generous  in  the  way  of 
financially  assisting  worthy  musical  enterprises  of  a  non-profit  making 
character.  Therefore,  it  is  only  fair  that  music  journals  and  musical 
people  should  combine  to  assist  the  city  when  their  cooperation  will 
do  some  good.  The  election  called  to  vote  for  the  Employment  Bond 
issue  will  take  place  on  Friday.  February  6  and  it  is  necessary  that 
everybody  cast  his  favorable  vote  inasmuch  as  two-thirds  of  the  voters 
is  necessary  to  pass  the  bonds.  Every  prominent  business  men's 
organization  and  every  newpaper  is  in  favor  of  this  issue  and  there  is 
nothing  that  we  can  see  that  is  objectionable. 


W^e  can  hardly  do  better  to  explain  the  purpose  of  these  bonds 
than  is  done  in  the  following  editorial  taken  from  the  San  Francisco 
Chronicle  of  a  recent  date  : 

We  wish  to  emphasize  what  the  city  gets  for  its  money  in  the 
$2,500,000  employment  bond  issue  to  be  voted  February  6.  The  park, 
playground  and  boulevard  projects  on  which  the  money  is  to  be 
expended  are  not  new  schemes  invented  as  excuses  to  spend  money 
for  non-productive  enterprise.  They  are  imi)rovements  that  have  long 
been  urged  and  which  the  public  has  wanted.  In  the  normal  order  of 
events  they  would  all  be  carried  through  gradually.  Many  of  them 
would  have  been  made  long  ago  had  they  not  been  shouldered  aside 
by  more  immediately  needed  things.  The  reason  for  now  going  ahead 
with  the  whole  program  of  accumulated  delayed  projects  is  the  need 
to  find  employment  for  San  Francisco  workers  out  of  jobs.  The  idle- 
ness of  large  numbers  of  workers  is  a  handicap  on  the  whole  com- 
munity, on  individuals  unable  to  sell  their  labor  and  on  business  which 
sees  those  individuals  pass  out  of  the  field  of  normally  profitable 
customers. 


It  is  admittedly  more  costly  to  make  improvements  by  bond  issue 
than  to  carry  them  through  gradually  and  pay  as  you  go.  But  it  is 
also  very  costly  to  waste  labor  by  unemplo}nient.  for  workers  must 
l)e  taken  care  of  in  one  way  or  another.  The  questit)n  up  to  the  public 
is  whether  it  shall  get  something  in  return  for  what  the  workers  need 
whether  employed  or  not.  To  make  the  bond  issue  provide  as  much 
cm])loyment  as  possible  the  jobs  selected  are  largely  of  the  pick  and 
shovel  kind.  It  is  not  that  work  is  to  be  adapted  to  a  more  expensive 
method  Init  that  the  particular  projects  requiring  employment  of  large 
numbers  have  been  selected.  The  bond  issue  proposal  has  been  given 
a  surprisingly  representative  endorsement.  Many  who  in  ordinary 
circumstances  would  be  opposed  to  the  bond  issue  method  recognize 
that  the  immediate  conditions  call  for  a  departure  from  what  is  usually 
a  wise  policy.  The  best  interest  of  the  city  at  large  calls  for  the 
approval  of  the  bond  issue  at  the  election  February  6. 
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RADIO   RAISES  STANDARD   OF   MUSICAL  TASTE 


Radio   Familiarizes  Thousands  of  People   With  the  Best   of   Music   Who 
Otherwise  Would  Not  Be   in  a   Position  to  Hear   It 


George  Engles,  vice  -  president  in 
charge  of  programs  and  artists  of  the 
National  Broadcasting  Company  of 
New  York,  writes  the  following  inter- 
esting article  concerning  the  influence 
of  the  radio  on  the  musical  taste  of 
American  people  in  a  recent  issue  of 
the  Christian  Science  Monitor: 

One  still  hears  considerable  discus- 
sion about  how  radio  is  affecting  music 
and  musicians.  Seldom,  however,  does 
one  hear  the  complaint  nowadays  that 
radio  is  affecting  music  or  musicians 
adversely.  Certainly  it  is  admitted  that 
it  is  raising  the  standard  of  taste  among 
the  American  people. 

Radio  is  bringing  music  to  persons 
whose  only  musical  contact  formerly 
was  the  player  piano  or  motion  picture 
organ.  Anyone  looking  over  the  audi- 
ence mail  that  is  received  at  the  offices 
of  the  National  Broadcasting  Company 
in  New  York  will  appreciate  the  fact 
that  the  level  of  m'usical  appreciation 
is  constantly  rising. 

One  indication  of  this  came  as  the 
result  of  the  company  deciding  about 
six  months  ago  to  take  off  the  Slumber 
Hour  which  it  had  been  radio-casting 
at  11  o'clock  every  evening.  This  hour 
had  been  devoted  to  the  finer  type  of 
music,  and  it  was  decided  to  substitute 
something  of  a  more  popular  nature. 

We  had  not  been  getting  much  re- 
sponse to  the  Slumber  Hour  music, 
and  had  drawn  the  conclusion  that  the 
public  was  becoming  tired  of  it.  We 
soon  discovered  we  were  mistaken.  A 
chorus  of  protest  went  up  over  depriv- 
ing the  radio  public  of  its  accustomed 
hour. 

Letters  and  telegrams  came  in  by 
the  thousands,  demanding  that  the 
Slumber  Hour  be  restored.  And  the 
public  got  what  it  wished.  Letters 
come  in  not  by  the  thousands,  but  by 
the  hundreds  of  thousands,  asking  to 
hear  certain  compositions  or  artists. 
The  radio  public  asks  for  compositions 
that  five  years  ago  were  seldom  heard 
outside  of  a  concert  hall — works  by 
Beethoven.  Liszt,  Chopin,  Wagner, 
Tschaikowsky,  Brahms.  In  almost  any 
home  where  a  radio  is  owned  the 
names  of  these  great  composers  arc 
now  familiar. 

Walter  Damrosch's  Music  Apprecia- 
tion Hour  for  the  school  children  of 
the  United  States  has  done  much  to 
forward  the  cause  of  fine  music  among 
the  vast  radio  pu!)lic.  Through  this 
hour  he  has  been  teaching  the  youth  of 
America  the  fundamentals  of  great 
symphonic  music  as  well  as  the  make- 
up of  a  symphony  orchestra.  In  con- 
nection with  this  course,  the  National 
I'roadcasting  Company  has  distributed 
50.000  coi)ies  of  the  Instructor's  Man- 
ual, prepared  by  Mr.  Danirosch  and  his 
assistant,  Ernest  La  Trade,  in  order 
tliat  the  school  teachers  might  aid  their 
pui)ils  in  getting  the  most  possible  out 
of  these  programs.  A  study  of  this 
manual  goes  a  long  way  toward  giving 


an  understanding  of  the  best  music 
that  has  been  written.  It  represents 
an  important  step  toward  educating  the 
public  in  musical  appreciation. 

Other  signs  of  an  increasing  demand 
for  the  best  lie  in  the  popularity  of 
such  programs  as  Walter  Damrosch's 
Saturday  evening  concerts  sponsored 
by  the  General  Electric  Company,  the 
program,s  by  Leopold  Stokowski  and 
the  Philadelphia  Orchestra  for  the 
Philco  Company  and  the  Chicago 
Opera    Company    radiocasts. 

All  of  these  have  established  a  tre- 
mendous hold  on  the  public,  which  is 
becoming  accustomed  not  only  to  the 
finest  music  but  to  the  greatest  musi- 
cians. It  is  constantly  hearing  such 
artists  as  Schumann-Heink,  Werren- 
rath,  John  Charles  Thomas,  Levitzki, 
Rosa  Ponselle.  The  radiocasts  of  these 
artists  have  aroused  among  the  listen- 
ers a  curiosity  to  see  and  hear  them  in 
person,  with  the  result  that  the  concert 
business  has  been  showing  a  healthy 
improvement.  Audiences  for  these  art- 
ists are  thereby  being  increased  rather 
than  diminished  by  radio. 

Since  the  inauguration  of  Mr.  Dam- 
rosch's concerts  for  school  children  the 
number  of  school  orchestras  has  in- 
creased enormously.  His  office  at  the 
National  Broadcasting  Company  re- 
ceives scores  of  requests  for  informa- 
tion regarding  the  organization  of  such 
orchestras,  the  number  and  kind  of  in- 
struments that  should  be  used,  and  the 
types  of  compositions  that  should  be 
played.  There  have  also  been  indica- 
tions that  the  study  of  instrumental 
music  by  the  individual  pupils  has  in- 
creased considerably.  And  the  children 
are  studying  a  greater  diversity  of  in- 
struments. Once  they  limited  them- 
selves pretty  much  to  the  piano  and 
violin.  They  are  now  taking  up  the 
flute,  the  viola,  the  French  horn  and 
even  the  bass  viol. 

They  are  doing  this  not  so  much 
with  an  idea  of  becoming  professional 
musicians  when  they  are  older,  but 
rather  for  their  own  amusement  and 
satisfaction.  The  interest  they  are  ex- 
hibiting in  a  study  of  music  offers  a 
fine  promise  for  our  musical  audiences 
of  t!ie  future.  Surely  if  the  children  of 
today  ac(|uire  an  understanding  and 
appreciation  of  music  during  their  for- 
mative years,  they  will  insist  on  hearing 
good  music  when  they  arc  older. 

The  oi)i)ortunitics  of  musical  artists 
have  been  greatly  increased  by  radio. 
.Six  thousand  appearances  a  month  are 
made  over  the  networks  of  tlie  Nation- 
al Broadcasting  Company  alone  and 
threc-(|uarters  of  these  arc  by  musi- 
cians. In  the  face  of  tin's  no  one  can 
deny  that  artists  have  a  wider  market 
for  their  talents  than  ever  l)efore.  By 
radiocasting  to  audiences  that  total  mil- 
lions, their  names  become  familiar  in  a 
miraculously  short  time.  They  establish 
reputations  and  followings  that  former- 
ly it  would  have  takeii  many  years  for 
even  the  greatest  artists  to  build  up. 


GERMAN   OPERA 

The  fourth  of  the  five  performances 
presented  by  the  German  Grand  Opera 
Company  was  given  last  Tuesday  eve- 
ning. For  this  occasion  Siegfried  by 
Richard  Wagner  had  been  selected. 
For  some  unexplainable  reason  this 
production  did  not  measure  up  in  artis- 
tic balance  to  the  preceding  perform- 
ances. Alax  Roth  as  the  Wanderer 
pleased  again  because  of  his  fine,  ro- 
bust voice  and  his  serious  conception 
of  the  part.  Carl  Jorn  as  Siegfried 
duplicated  his  vocal  success  of  the  first 
night  and  once  more  revealed  weakness 
in  the  intensity  of  his  dramatic  action. 
Hans  Hey  as  Alberich  distinguished 
himself  with  a  gratifying  intelligence 
of  the  portrayal  of  this  role.  The  Mime 
of  Gustav  Werner  also  showed  com- 
mendable artistic  taste.  Laurenz  Pierot 
as  Fafner  retained  the  dignity  of  the 
ensemble.  Annette  Royak  was  rather 
heavy  in  her  vocal  conception  of  the 
Bird  of  the  Forest,  her  voice  being 
used  too  strenuously,  instead  of  deli- 
cately poetic. 

The  finest  and  most  musicianly  in- 
terpretations were  left  to  the  last  act. 
Marie  von  Essen  gave  a  very  delight- 
ful, artistically  refined  and  intellectually 
convincing  interpretation  of  Erda  while 
Mme.  Gadski  was  at  her  best  as  Brunn- 
hilde.  She  looked,  acted  and  sang  the 
role  with  that  masterly  artistry  which 
is  necessary  to  make  this  character  out- 
standing and  retain  the  Wagnerian  tra- 
ditions. Not  only  did  Mme.  Gadski 
thoroughly  convey  the  musical  mes- 
sage, but  her  acting,  too,  was  remark- 
able for  its  transmission  of  the  senti- 
ments which  this  character  possesses. 
It  was  in  every  way  a  thoroughly  mu- 
sicianly grasp  of  the  remarkable  per- 
sonality of  Brunnhilde. 

Max  von  Schillings  conducted  splen- 
didly and  had  the  orchestra  under 
complete  control  obtaining  every  efifect 
without  the  least  expenditure  of  energy. 
A  number  of  accidents  happened  in  the 
mechanical  manipulation  of  stage 
"props"  and  lighting  effects,  but  none 
of  these  affected  the  smoothness  of  the 
musical  and  dramatic  performance. 

KXKMIM..VKY    FIN.VI.   PKRFOKM.\N'rE 

Gotterdammerung  was  the  closing 
performance  of  as  memorable  a  brief 
season  of  operas  as  was  ever  given  in 
San  Francisco.  It  was  in  every  way  a 
thoroughly  craftsmanlike  production. 
We  do  not  expect  to  hear  it  ever  done 
more  effectively  nor  more  devoutly. 
Johannes  Sembach,  notwithstanding  his 
sickness,  carried  himself  excellently  in 
the  role  of  Siegfried.  He  was  some- 
what economical  with  his  voice,  but  in 
the  more  poetic  phases  as  well  as  in 
the  climaxes  of  the  final  scenes  he  left 
nothing  to  be  desired.  He  is  one  of  the 
greatest  exponents  of  Wagnerian  roles 
we  have  ever  hoard.  We  shall  always 
think  of  Senibacii's  impersonations  as 
standards  by   wliich  to  judge  others. 


Erick  Wildhagen  as  Gunther 
Carl  Braun  as  Hagen  interpreted 
respective  roles  with  dignity  and 
tional  thoroughness.  Possessors  oi 
resonant  voices  they  succeeded  ii 
livering  the  difficult  phrases  witti 
element  of  intelligence  so  necessa 
bring  out  the  strength  of  their  in 
Isolde  von  Bernhard  looked  and 
the  role  of  Gutrune  most  graci 
and  sang  with  a  clear,  youthful 
and  a  concise  diction. 

Margarethe  Baumer  acquitted  h 
splendidly  in  the  difficult  role  of  B 
hilde.  She  sang  with  sincerity  of 
pose,  deported  herself  with  caln 
reposeful  majesty  and  sang  the  pi 
with  impressive  shading  and  c 
discrimination.  Max  von  Schilling; 
ducted  with  piasterly  assurance  o 
uing  the  influence  he  always  ( 
upon  orchestra,  artists  and  cl 
Scenic  effects  and  stage  direction 
fully  conformant  to  the  strict  der 
of  Wagnerian  "extravagance"  an 
ensemble  was  indeed  worthy  o 
superiority  of  the  musical  setting 
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Pacific  Coast  MusicaiDRevibwment 


RO  CAMPANARI   BACK 
[  EXTENDED  TRIP  EAST 


0  Canipanari,  the  distinguished 
dasogue,  composer  and  con- 
,vho  is  prominently  identified 
iical  education  in  the  far  West 
f  years,  returned  from  a  trip 
:rn  music  centers  where  he 
vith  friends.  He  was  absent 
vo  months  and  is  now  back  in 

0  where  he  instructs  a  large 
■  select  class  of  gifted  vocal 
.niong  his  stopovers  was  Bos- 
e  he  formerly  taught  and  di- 
famous  string  quartet.  He  met 

friends  there  and  among  them 
Chadwick  and  Arthur  Foote. 
Iwick  recently  resigned  as  di- 

the  New  England  Conserva- 
Music,  Mr.  Goodrich  having 
ointed  in  his  place, 
icinnati  Mr.  Canipanari  was 
ed  by  many  prominent  musi- 
10  are  former  pupils  of  his. 
dude  Mr.  and  Mrs.  Adolph 
e  latter  president  of  the  Cin- 
kl^usic    Club    and    of    the    May 

Joseph  Surdo,  director  of  the 
high  school  orchestra,  Adolph 
ad  of  the  violin  department  of 
r's  and  George  Dash,  leader 
ittle  Symphony  of  Chicago. 

1  Hahn  just  resigned  as  direc- 
le  Cincinnati  Conservatory  of 
Dr.  Sidney  Urst  taking  his 
nong  the  numerous  receptions 

Mr.,  Campanari's  honor  were 
the  famous  pianist  and  Liszt 
Mnie.  Lieszniewska,  Frank 
a'der  of  the  Queen's  Theatre, 
I  moving  picture  palace,  and 
in  Hoffman,  president  of  the 
:iub. 

impanari  has  recentl}^  finished 
Concerto  in  B  minor,  Italian 
tion,  newly  harmonized,  of  the 
concerto  which  Liszt  tran- 
or  piano.  The  first  movement 
:ertino,  the  second  an  Italian 
'.  and  the  third  the  Campa- 
has  received  enthusiastic  corn- 
one  of  the  leading  New  York 
s  and  no  doubt  will  be  printed 


;mar  lind  conducts 
mployment  concert 


the  direction  of  Waldemar 
orchestra  of  sixty-five  picked 
■  has  been  organized  to  give 
concert  for  the  benefit  of  un- 
musicians  at  Scottish  Rite 
ni  next  Thursday  evening, 
tinguished  instrumental  and 
)ists  have  been  added  to  give 
rt  as  artistic  and  dignified  a 
;s  is  possible. 

agram  will  )je  of  a  distinctly 
nature,     although     the     music 
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will  be  of  the  very  finest  quality.  In 
this  manner  the  event  will  appeal  to 
the  serious  musicians  and  music  lovers 
as  well  as  to  those  who  prefer  a  lighter 
musical  menu. 

Waldemar  Lind,  tlie  conductor,  is  a 
violinist  who  has  estal)lishe(!  for  him- 
self an  excellent  reputation  on  this 
Coast  in  recent  years  both  as  conduc- 
tor and  violinist,  having  directed  the 
Portland  Symphony  Orchestra  during 
the  season  of  1916-1917,  making  an  ex- 
cellent impression  upon  ])ress  and 
public. 

Among  the  soloists  will  be  Alberto 
Terassi,  a  baritone  of  international 
reputation,  who  has  appeared  with 
leading  operatic  organizations  through- 
out the  world  and  who,  during  the  last 
season,  scored  triumphs  with  the  Pa- 
cific Opera  Co.  Another  artist  of  de- 
cided distinction  is  Mme.  Berthe  Baret, 
a  graduate  of  the  Brussels  Conserva- 
tory of  Music  and  who  gained  enviable 
repute  as  concert  master  of  the  Cleve- 
land Symphony  Orchestra.  She  has 
scored  triumphs  ias  soloist  as  well  as 
ensemble  player  and  is  one  of  the  most 
accomplished  and  refined  violin  soloists 
residing  on  the  Pacific  Coast. 

Jean  Marie  Goss,  soprano,  will  sing 
a  few  songs  and  judging  from  the  suc- 
cess she  has  achieved  in  the  past  will 
prove  a  leading  attraction.  She  has  an 
excellent  voice  and  sings  with  taste  and 
discrimination.  She  is  a  pupil  of  Lean- 
dro  Canipanari.  Max  Nickel  will  con- 
tribute a  novel  number  in  the  form  of  a 
drum  solo.  He  has  formerly  played 
with  such  famous  bands  as  Sousa's, 
Gilmore's  and  others  and  has  gained 
for  himself  an  enviable  reputation  be- 
cause of  his  skill  and  ingenuity. 

The  program  will  be  as  follows: 
Overture,  Phedre  (Massenet);  Tales 
from  Vienna  Woods  (Johann  Strauss) ; 
Soprano  solos — (a)  Aria  from  Louise 
(Charpentier) ;  (b)  Blackbird's  Song 
(Cyril  Scott);  (c)  May  Morning  (Man- 
ney),  Jean  Marie  Goss,  Richard  Man- 
ners, accompanist;  Peer  Gynt  Suite 
Grieg);  Violin  solo — (a)  Ave  Maria 
(Schubert-Wilhelmj),  (b)  La  Capric- 
ciosa  (Ries),  Mme.  Berthe  Baret,  Co- 
lette Manon,  accompanist;  Irish  Rhap- 
sodic (Victor  Herbert) ;  Baritone  solo 
—  (a)  Credo  from  Otello  (Verdi),  (b) 
Aria  from  Barber  of  Seville  (Rossini), 
(c)  Prologue  from  Pagliacci  (Leon- 
cavallo), Alberto  Terrassi,  with  orches- 
tra accompaniment;  Novelty  Drum 
solo.  Polka  de  Concert  (Nickell),  Max 
Nickell,  with  orchestra  accompaniment. 


Marguerite  Morris,  a  nine-year-old 
piano  pupil  of  Miss  Carmen  de  Obarrio, 
won  first  prize  at  the  contests  for  the 
forthcoming  Esteddford.  Miss  De 
Obarrio  is  coaching  with  the  distin- 
guished pianist,  Gunnar  Johansen,  and 
has  appeared  with  success  at  public 
and  private  recitals.  She  has  also  made 
records  for  the  Pacific  Coast  Record 
Company,  two  of  which  have  been  ac- 
cepted for  public  sale  last  week.  Miss 
De  Obarrio  has  been  preparing  a  reper- 
toire for  concert  appearances  and  ex- 
pects to  give  a  few  concerts  before  the 
end  of  this  season. 


i  SWEET  AND  SOUR  NOTES 
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By  A.  Major 
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Last  Thursday  afternoon  someone 
entered  the  First  National  Bank  on  the 
first  floor  of  the  building  in  which  the 
Pacific  Coast  Musical  Review  is  locat- 
ed, handed  a  note  to  the  teller  and 
upon  proving  his  identity  by  means  of 
an  automatic  received  $3,000.  The 
strange  thing  is  that  the  more  I  would 
prove  my  identity  the  less  money  I 
could  get,  whether  I  make  myself 
known  automatically  or  otherwise. 
Most  promissory  notes  are  not  recog- 
nized so  quickly,  but  then  not  every 
promise  can  be  depended  upon  so 
surely.  The  point  I  want  to  make  is 
that  a  burglar  was  in  the  same  building 
in  which  the  Musical  Review  office  is 
located  and  never  gave  it  a  call.  He 
surely  must  be  well  informed  regarding 
a  music  journal's  financial  resources. 


D.  W.  Swain,  the  new  manager  of 
the  Wurlitzer  Company,  surely  has  a 
wonderful  sense  of  humor.  He  hardly 
arrived  in  San  Francisco — three  days 
to  be  sure — he  increased  his  business 
300  per  cent,  increased  salaries  to  all 
employes,  gave  back  pay  to  all  who 
suffered  salary  cuts  and  says  that  pros- 
perity is  on  the  way  in  the  music 
business.  You  see  prosperity  is  not 
here  yet.  Anyhow  it  is  a  joy  to  have 
so  cheerful  a  gentleman  among  us  and 
if  he  continues  he  may  yet  publish  a 
music  paper. 


Sometimes  grand  opera  is  a  serious 
lousiness  and  at  other  times  it  brings 
its  little  joys.  Now  take  the  perform- 
ance of  Siegfried  of  the  German  Opera 
Co.  last  Tuesday  evening.  Throughout 
the  engagement  the  mechanical  effects 
worked  fine,  but  on  this  occasion  there 
seems  to  have  been  a  hoodoo  around. 
Karl  Jorn  as  Siegfried  could  not  agree 
about  Siegfried's  horn  call.  W^henever 
Siegfried  put  his  horn  to  the  lips  the 
horn  player  refused  to  make  it  sound 
and  when  the  horn  player  finally  pro- 
duced the  tones  Siegfried  did  not  have 
the  horn  at  his  lips.  It  would  be  a  good 
idea  if  singers  impersonating  Siegfried 
could  learn  to  blow  their  own  horns 
better.  Evidently  the  dragon  must 
liave  been  sick.  As  a  matter  of  fact  he 
also  was  l)ashful  for  he  refused  to 
show  himself  sufficiently.  He  just  put 
his  nose  out  of  the  wings,  but  refused 
to  spit  fire  and  blow  his  nose  through  a 
smoke  screen.  Evidently  he  was  so  dry 
he  couldn't  spit  and  rheumatism  both- 
ered him  to  such  an  extent  that  his 
joints  creaked.  In  the  last  act  Wotan's 
spear  wouldn't  I)ehave.  It  got  such 
stage  fright  that  the  top  fell  of!"  before 
Siegfried  had  a  chance  to  touch  it. 
When  the  right  time  came  he  couldn't 
see  the  i^oint.  Tlien  it  was  cold  around 
Brunnhilde.  Somehow  the  gods  forgot 
to  replenish  the  fianies  and  they  flick- 
ered ver>-  weakly,  while  the  steam  and 
smoke  that  caused  everybody  to  cough 
during  the  opening  performance  and 
Gotterdammerung  failed  to  function. 
Siegfried  somehow  found  it  difficult  to 
make  his  spear  behave  and  in  the  scene 


where  he  awakens  Brunnhilde  the  spear 
threatened  constantly  to  fall  on  Brunn- 
hilde's  face  until  Siegfried  gave  it  a 
kick  sending  it  back  a  mile  or  two  from 
the  scene.  Otherwise  ever3thing  went 
fine. 

Johannes  Sembach,  tenor  of  the  Ger- 
man Opera  Co.,  is  not  the  only  artist 
who  had  an  operation  on  his  throat. 
Rufus  Blair,  the  press  representative 
of  the  opera  Faust  at  the  Fox  Theatre.  / 
had  been  listening  to  so  many  rehear- 
sals that  he  had  to  have  his  tonsils 
removed.  A  friend  of  his  recommended 
him  to  the  French  Hospital  and  he  re- 
lates appreciative  experiences  regarding 
the  splendid  manner  in  which  he  was 
treated  there.  He  had  never  been  in  a 
hospital  before  and  his  friends,  who 
admire  him  whenever  he  bursts  forth 
in  song,  believe  that  the  hospital  did 
him  good.  He  thinks  so,  too.  He  is  now 
able  to  take  nourishment  again  for  al- 
though his  tonsils  were  removed  the 
operation  did  not  injure  his  "delicates- 
sen" palate. 


I  admire  Mayor  Angelo  Rossi  for 
his  sensible  ultimatum  regarding  cere- 
monies associated  with  the  first  shovel 
of  work  done  at  the  opera  house:  "Give 
us  less  ceremonies  and  more  work  and 
activity."  says  Mayor  Rossi  and  all  of 
us  will  say  amen  to  this.  Already  two 
corner  stones  have  been  laid  and  after 
a  while  there  may  be  a  third.  By  the 
way,  what  has  become  of  those  two 
corner  stones.  I  would  like  to  find 
them.  I  think  there  is  a  pre-prohibition 
bottle  in  one  and  it  ought  to  be  very 
old  by  this  time.  There  also  may  be 
some  ancient  documents  that  ought  to 
bring  quite  a  good  price  from  antique 
collectors,  .\nyhow.  they  have  now  put 
a  fence  around  the  opera  house  lot  so 
nobody  can  steal  it. 


I  have  discovered  a  new  way  of  re- 
ducing. The  other  day  I  rode  down 
Market  Street  in  a  street  car  and.  "be- 
lieve it  or  not."  I  had  to  stand  up.  that 
is  to  say  I  tried  to  stand  up.  but  I 
kept  on  slipping  from  one  place  to 
another  and  colliding  with  everybody 
and  everything  in  sight.  I  thought  I 
was  immune  from  seasickness,  but  a 
ship  in  a  heavy  storm  at  sea  is  run- 
ning like  a  ferry  boat  compared  to  that 
street  car.  Just  about  the  time  I  found 
my  equilibrium  the  motornian  would 
stop  the  car  without  any  warning  and 
with  suddenness  that  made  me  dizzy 
and  just  as  I  awakened  from  uncon- 
sciousness he  would  start  with  cheerful 
abruptness  that  just  pulled  the  feet 
from  under  me.  Talk  about  a  joy  ride! 
-Vnyhow.  I  lost  two  pounds. 


And  now  they  have  unemployed  ap- 
ples, and  they  sell  them  for  five  cents. 
Anita  Day  Hubbard  is  responsible  for 
this  idea  which  so  far  seems  to  be  a 
complete  success.  How-  about  selling 
unemployed  lemons  to  employed  nuts? 
Here.  here,  somehow  I  can't  keep  off 
the   subject  of  music. 
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DOBROWEN   TRIUMPHS   AS 

CONDUCTOR  AND   PIANIST 


PACIFIC   OPERA  CO.  TO 

GIVE  ITS  THIRD  SEASON 


Exceptionally    Impressive     Interpreta- 
tion of  New  World  Symphony  and 
Stravinsky's  Fire  Bird  Suite — 
Pianistic   Virtuosity 


BY  ALFRED  METZGER 

Two  packed  houses  proved  the  re- 
ward of  Issay  Dobrowen's  musicianship 
as  conductor  and  pianist  at  the  Cur- 
ran  Theatre  last  Friday  and  Sunday 
afternoons.  This  excellent  musician 
gains  in  public  favor  as  he  proceeds 
to  interpret  symphonic  hterature  at  the 
symphony  concerts.  He  has  now  be- 
come sufficiently  used  to  the  orchestra 
to  obtain  from  it  the  highest  artistic 
results.  The  program  began  with  Dvo- 
rak's familiar  New  World  Symphony 
and  gained  from  it  entirely  new  moods 
that  were  not  observable  on  previous 
hearings. 

Every  movement  of  the  symphony 
was  given  a  most  enlivening  sentiment. 
Specially  enjoyable  was  the  Scherzo 
and  the  allegro  movements.  They  were 
interpreted  with  a  vitality  and  rhythmic 
energy  that  emphasized  the  composer's 
intentions.  The  audience  realized  this 
beauty  of  presentation  judging  by  the 
uniform  and  prolonged  ovation  that 
followed  its  conclusion. 

During  the  Bach  Brandenburg  Con- 
certo Dobrowen  revealed  himself  as  a 
pianist  of  superior  qualifications.  His 
brilliant  and  accurate  technic,  his  care- 
ful phrasing  and  his  accentuation  of 
specially  outstanding  spots  of  beauty 
combined  to  make  him  a  master  of 
the  instrument.  Although  his  attention 
was  concentrated  upon  the  piano  he 
never  lost  touch  with  his  orchestra 
and  with  the  musicianly  assistance  of 
Mishel  Piastro,  violinist,  and  Anthony 
Linden,  flutist,  gave  as  delightful  and 
artistic  a  performance  of  this  difficult 
work  as  we  have  ever  heard. 

The  program  ended  with  Stravin- 
sky's Fire  Bird  Suite  and  Dobrowen 
succeeded  in  softening  the  rough  dis- 
sonances that  usually  offend  sensitive 
ears  in  the  more  modern  compositions. 
At  the  same  time  the  conductor  accen- 
tuated the  numerous  beauties  of  the 
work.  We  have  never  heard  anything 
more  stirring  than  the  Dance  Infernal 
of  this  work.  It  was  certainly  charac- 
teristic and  described  the  title  to  the 
last  word.  The  oftener  you  hear  Do- 
l)rowen  conduct  the  more  respect  you 
h;ive  for  his  inborn  musicianship. 


William  H.  Leahy,  so  well  known  in 
musical  circles  for  his  brilliant  achieve- 
ments as  manager  of  the  Tivoli  Opera 
House  and  the  discoverer  of  Tetrazzini, 
has  been  appointed  l)y  Mayor  Angelo 
Rossi  as  playground  commissioner,  the 
I)osition  left  vacant  through  the  death 
of  Hon.  James  D.  Phelan.  It  would  l)e 
difficult  tf)  imagine  anyone  l)ettcr  suit- 
ed for  this  position.  Mr.  Leahy  has  a 
fine  sense  of  nature's  beauty  and  a 
sincere  regard  for  the  needs  of  liis 
home  city.  We  congratulate  the  new 
commissioner  heartily  and  know  that 
lie  will  be  suited  for  his  new  job. 


The  Pacific  Opera  Foundation,  Ltd., 
formerly  the  Pacific  Opera  Associa- 
tion, has  announced  the  appointment 
of  Selby  C.  Oppenheimer  general 
manager  of  the  third  season  of  its 
company  of  resident  artists.  The  season 
will  be  of  about  two  weeks  duration 
during  the  month  of  April,  the  actual 
dates  not  yet  being  fixed. 

Oppenheimer,  who  has  successfully 
managed  in  the  past  the  San  Francisco 
Opera  Company,  the  Chicago  Grand 
Opera  Company  and  two  seasons  here 
of  the  German  Grand  Opera  Company, 
will  bring  to  this  new  undertaking  a 
rich  experience  that  it  is  expected  will 
greatly  advance  the  movement  here  in 
behalf  of  San  Francisco  and  Califor- 
nia's own  artists. 

Hugo  Newhouse  heads  the  Pacific 
Opera  Foundation  as  president.  The 
board  of  directors  includes:  Hon.  Rich- 
ard M.  Tobin  and  J.  D.  Zellerbach, 
vice-presidents;  Sydney  M.  Van  Wyck, 
Jr.,  secretary;  Alfred  M.  Whittell, 
treasurer;  Alfred  Metzger,  Noel  Sulli- 
van, J.  Emmet  Hayden,  Selah  Cham- 
berlain, Ernest  J.  Sultan,  Jesse  C.  Col- 
man,  Denton  Wood,  Powers  Symington, 
Ed  Lachman,  Ettore  Patrizi,  Julian  J. 
Meyer,  Herbert  A.  Walter,  Guido  E. 
CagHeri,  R.  C.  Jenkins,  T.  L.  Bogart, 
P.  E.  Goode  and  Nat  Messer. 

Arturo  Casiglia,  who  is  the  father  of 
the  resident  opera  company  movement, 
will  again  be  the  general  director. 
Casiglia  has  announced  a  tentative 
repertoire  including  Gioconda,  Rigolet- 
to,  Lucia,  Madame  Butterfly,  Pagliacci, 
The  Masked  Ball  and  Carmen. 

Chorus  rehearsals  for  a  number  of 
these  operas  have  been  under  way  for 
some   time   past. 


STANFORD    ORGAN    RECITALS 


Warren  D.  Allen,  Stanford  Univer- 
sity organist,  is  meeting  with  his  usual 
success  during  the  winter  organ  recitals 
at  the  Stanford  University  Memorial 
Church.  He  has  arranged  six  programs 
of  representative  music  between  Sun- 
day, January  25,  and  Thursday,  Febru- 
ray  5.  The  programs  are  as  follows: 

.SIND.AY,   J.XMARY    2.5,   4:00   V.   M. 

Siiiforiia,  from  Saul G.  P.  Handel 

My  Heart  Kver  Faithful J.  S.  Bach 

(From  the  Pentecost  Cantata) 

Mr.s.  George  Alexander  Scott,  soprano 

Idylle,  Intrigue   (MS) Ernest  Douglas 

Dream — Pantomime    (Angel    Scene) 

Engelbert  Humperdinck 

(From   Hansel  and   Gretel) 
.\ri<),  The.se  Are  They  (Holy  City) 

A.  R.  Gaul 

Mrs.  Scott 

Trautne Richard  Wagner 

Triumphal   March Edward  (!ricg 

(From  Sigurd  Jorsalfar) 

TI'KSn.XY,    JANITARY    27.    1»:U 

Aflcnioon  recital  omitted.  At  7.:j(i  p.  m. 
Mr.  Allen  will  play  the  Schumann  I'iano 
Quintet  with  the  .Marguerite  MacManus 
String  Quartet,  under  llie  auspices  of  the 
Cotiimittee  on  Piihlic  lOxercises,  in  the 
l.illlc  Theatre. 
Tin  KSDAY.  JANUARY  29.  4:15  I'.  M. 

Kutrue  hi  (i  Minor G.  Frescobaldi 

TfR'calla  for  the   l01evatlon..G.  Frescobaldi 
l/oigano  prlmitivo Pietro  Yon 

A  miniature  toccata  for  one  flute  stop. 
Intermezzo AV'olf- Ferrari 

( From   The  Jewels  of  the   Madonna) 
Alleluia F,  Enrico  Boss! 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
zvith  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Cl.ay  &  Co. 

Sutter  6000 

OR  residence 

Mill  Valley  997 


SUNDAY,  FEBRUARY   1,   4:00   P.  M. 

Fantasia Jose  Maria  Beobide 

Beobide   is  organist   at   Burgos   Cathed- 
ral. Spain. 

Adagio  from  tiie   Suite  in   A  Minor 

Christian  Sinding 

Marguerite  MacManus,  violinist 
Dance   of   the   Beloved   Spirits   in   Para- 
dise   E.    Wolf-Ferrari 

(From  La  Vita  Nuova) 
Prayer,    from    The    Jewels    of    the    Ma- 
donna  E.  Wolf -Ferrari 

Aria  from  the  Violin  Concerto 

...  - Karl  Goldmark 

Mrs.   MacManus 

Andante  from  the  String  Quartet 

C.  Debussy 

Cortege,  from  the  Petite  Suite. .C.  Debussy 
TUESDAY,  FEBRUARY   3,   4:15  P.  M. 
Selections    from    these    programs,     and 
request   numbers. 
Tlll'R.SDAY,    FEBRUARY    5,   4:15    V.    M. 

Fantasia Beol^ide 

Fislierman's  Song Manuel  de  Falla 

Pantomime Manuel  de   Falla 

(From  L'amor  Brujo) 

Andante  in   B  Flat Karl   Stamitz 

Finale  from  The  94th  Psalm 

Julius  Reul)ke 


TABLOID  OPERA  A  SUCCESS 


Walter  Roesner's  Sketches  from  Faust 

Arouses   Enthusiasm   From 

Capacity  Audiences 


BY  .ALFRED   METZ(JER 

It  has  long  been  the  conviction  of 
the  writer  that  brief  extracts  from  the 
most  popular  grand  operas  would  prove 
a  success  with  the  people  that  attend 
moving  picture  theatres.  Walter  Roes- 
ner  with  his  enlarged  orchestra  is  at 
present  experimenting  with  this  musi- 
cal feature  and  finds  it  very  gratifying. 
Over  100,000  people  have  been  enjoy- 
ing scenes  from  Gounod's  Faust  at  the 
Fox  Theatre  this  week.  Specially  ef- 
fective were  the  chorus  and  the  scenic 
equipment,  while  the  soloists  will  re- 
quire time  to  become  familiar  with  the 
magnitude  of  the  distances  in  the  big 
moving  picture  palace. 

Never  before  has  it  proved  so  notice- 
al)le  tliat  tlie  I<"ox  Theatre  is  a  specially 
fine  edifice  for  tlie  presentation  of  opera 
as  it  has  been  during  this  week.  The 
oi)cra  is  sung  in  French.  We  believe 
that  moving  i>icture  audiences  would 
prefer  ICnglish.  However,  if  sung  in 
JCnglish  it  must  be  done  by  artists  who 
can  enunciate  sufiiciently  distinctly  that 
they  can  be  understood  anywhere  in 
the    house.   The    fine    Fox    Theatre    or- 


chestra interpreted  Gounod's  i 
with  splendid  results  under  the  ( 
natirig  personality  of  Walter  Ro( 

This  .  week's    operatic   selection 
from    Flotow's    delightfully   melo 
romantic    opera    Martha.    Here 
opportunit}"  for   able   singers  to 
themselves  understood  and  prese 
argument  in  favor  of  opera  in  En 

Last  week's  picture  was  Marie  D 
ler  and  Polly  Moran  in  Reducing! 
convulsed  the  audiences  with  lau| 
throughout  its  run,  while  this  wee 
inimitable  Greta  Garbo  is  sttK 
heard  in  Inspiration. 


E.  J.  Delano,  after  a  teniporay 
tirement    from    his    old    positior 
Sherman,  Clay  &  Co.,  has  retin 
again  preside  over  the  destinies  , 
band    department.    Mr.    Delano  li 
only  an  expert  in  his  line  of  ban 
struments,  but  a  band  leader  of  nrl 
ability    and    one    who    has   contri 
most   valuable    assistance  to  thn 
school    band    movement    in    Cn' 
and  the  United  States.  He  thor 
understands  his  business  and  is 
ready  to  give  his  advice  and  v 
aid    to    worthy    enterprises    a.<;> 
witli  pnl)lic  scliool  musical  event 


Waldemar-iind,  the  well  knov  v 
linist  and  orchestral  conducto  I 
opened  a  studio  at  220  Pierce  tr 
where  he  has  organized  an  en " 
class  of  pupils  and  where  he  ii- 
aml)itious  young  musicians  in  ; 
of  orchestral  conducting  and  lO 
playing.  

Birniingliani,  England,  in  it;Sy 
l)honj'  concerts  this  season  ha-'f' 
Richard  Strauss'  Burger  als  Ed'H^ 
Suite  and  Sibelius'  Violin  Concii^' 


Charles 
Cecper 

Distinguished  Pianist 
In  Recital 

Scottish  Rite  Auditorii' 
Tuesday  Evening,  Feb. 

8:30  o'clock 

Metcalf  -  De  Fremery  Manage' 


31.1931 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       5-^^ 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue; 

'rancisco   stands   today  as  one   of   tlie   leading  centers    of   music   in   the  lack   of   response    on    the    part    of   members,    to    issue    more   correspondence    or, 

Our  musical  colony  has  expanded  and  there  are  among  our  midst  many  further,  to  be  put  to  the  trouble  of  calling  you  up  or-  visiting  j-ou. 

;  worthy  of  the  name  who  should  be  counted  as  on  eof  us.  We,  there-  We  all  realize  you  can  not  do  the  impossible,  but  everyone  can  do  something 

lest  you  to  give  your  immediate  and  sincere  attention  to  writing  musi-  and  do  it  now!  Cut  out  this  manana  stuff!  Send  in  your  little  check  to  Raith  and 

may  know  to  join  the  Club.  try  and  take  two  certificates.  You  don't  have  to  pay  it  all  at  once  but  we  must 

■e  soon  to  occupy  clubrooms,  wherein  w^e  shall  hold  our  meetings,  and  know  what  to  count  upon. 

r  leisure  moments  entertaining  our  friends  and  visiting  artists.  We  feel  We  are  making  a   big  drive  for  members  and  are   getting  results — we   have 

e  on   the   part   of   the    Club    is    of    great    importance,    for    hitherto    the  "One   Good   Committee."    Every   outsider   has   an   exalted  idea  of   our   Club  and 

have  had  no  quarters  of  their  own  and  were  thus  unable  to  play  the  w'hat  it   stands  for — don't  destroy   that   ideal   by   indifference   or   a  down-in-the- 

)St  to  those  of  their  own  ilk  in  their  simple  and  friendly  way.  mouth  look.  Talk  "Club"  in  the  same  enthusiastic  manner  in  which  you  would 

is  interested   in   the   support   of   music    will   be    w'elcomed    as    associate  talk  to  a  prospective  pupil. 

and   will    have   all   the   privileges   of   the    Clul),    with    the    exception    of  The  next  Club  dinner  will  be  held  at  the  usual  place — Louis'  Fashion  Restau- 
rant, 524  Market  Street,  on  Saturday,  November  19th,  at  7:00  P.  M.  This  is  to 

sed  you  will  find  an  application  blank  and  we  hope  you  will  make  use  be  a  very  important  meeting.  We  may  have  a  surprise  for  j'ou,  so  make  every 

fee  of  $25.00  entitling  one  to  a  Membership  Certificate  must  accompany  effort  to  be  present,  and  should  you  have  a  prospective  member,  bring  him  along. 

:ation.  The  Nominating  Committee  for  next  year's  offices  will  be  elected  on  the   same 

Sincerely  yours,  evening. 

MEMBP:RSHIP  C0M:MITTEE,  Certificates  of  membership  will  be  ready  for  those  who  already  bought  one 

Nathan  Firestone,  Chairman  or  more  of  them,  or  will  do  so  at  the  time  of  the  dinner. 

John    C.    Manning  New   members  passed   by   the    Membership   Committee  and   accepted   by   the 

Gerard  Taillandier  council:    Active:    Hother    Wismer,    M.    R.    Fleischman,    Noah    Brandt,    Alfred 

Frank  C.  Giffen  Arriola.  Associate:  A.  W.  Widenham,  Henry  Grobe.  Lewis  B.  Davis,  E.  E.  Kahn. 

W.  E.  Chamberlain  -j^hg  clubrooiiis  at  533  Sutter  Street  v.ere  inaugurated  at  a  business 

meeting  on   December  7.   1921.  The  officers  elected  for  the  vear  of 

the  following-  dinner  invitation  displays  the.  vigorous  efforts       in?? 

ade  to  put  o\er  the  plans  for  an  increase  of  membership  and  d       •  i      4.  -i--  ^   j      \     -n 

^.  ^  ^  rresident v  incent  de  Arnllaga 

lession  of  our  own  clubrooms.  ^r.  .  ,      ^  c  ^^      r^  i     ■ 

Vice-president Selby  Oppenheimer 

San  Francisco,  November  11,  1921.  Secretary-treasurer Johannes  C.  Raith 

ow-Members:  ,^.  r"        i        i        j- 

3f  all,   everything  is   coming  along  in   good   shape   as   far   as   the   club-  Director..... Carolus   Lundine 

s  concerned.   The   Committees   have   held   meetings   and   sent   letters —  Director John  L.  Manning 

ind,  these  cost  money.  We  must  economize  and  not  be  forced,  through  (Continued  Next  Week) 


ES  COOPER  RECITAL 


Cooper,     the     distinguished 

pianist,    will    give    a    piano 

Scottish  Rite  Auditorium  on 


The  Creator  of 
a  netv  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  conducting  the 
OX  GRAND 
)RCHESTRA 

fter  the  finest  tradi- 
ions  of  modern  music 

OX  THEATER 

World's  Finest 
Playhouse 


Tuesday  evening,  Februarj-  10,  under 
the  management  of  Alice  Metcalf  and 
Janet  de  Fremery.  Mr.  Cooper  recently 
appeared  as  soloist  with  the  University 
of  California  Symphony  Orchestra, 
scoring  a  decided  success  with  the 
Liszt  piano  concerto.  He  has  conquered 
for  himself  a  prominent  position  in  the 
artistic  field  of  this  country  and  has 
recently  been  selected  to  teach  at  a 
famous  conservatory  of  music  in  Aus- 
tria. 

Air.  Cooper  will  interpret  the  follow- 
ing program: 
Beethoven — 

;j2  Variations  C  minor 
O  luck-Friedman — 

liallet   Des  Ombre.'*   Heureu.ses 
A.    Scarlatti — 

Sonata   in  A  major 
J.    Brahms — 

Sonata  in  F  minor.  Op.   5 

Allegro  Maestoso 

Andante  espressivo 

Scherzo:    allegro  energico 

Intermezzo 

Finale :   allegro  moderate  ma  rubato 


k    "]»»-         The    ?aN    FRANCISCO     i 

^  ITlaster  School  ^ 
\  of  Singing  and  < 


Directors 
FREDRIK    E. 
BLICKFELT 

EMIL  J.  POLAK 


Opera  ^ 

Tel.  MArket  3400  i 
Entire  24th  Floov  a 
Wm.  Taylor  Hot-sl    " 


JEAN    MAI^I  C    eOSS 

DRAMATIC  SOPRANO 

Pupil  of   Leandro  Campanari 
AVAILABLE  FOR  CONCERT.  OPERATIC.  CHURCH 


F.   Chopin — 

Nocturne  in  D  flat  major 

Waltz  in  A  flat  major 
Albeniz — 

I..egend 
C.  Debussy — 

Reflets   Dans  L'Eau 
J.   Strau.ss-Schulz-Evler — 

Concert    Arabesques    on    themes    of    By 
The  Beautiful  Blue  Danube. 


WILLEM   HARMANS   LECTURES 


The  fourth  lecture  on  the  Rise  and 
Development  of  the  Symphony  was 
given  by  Willem  Harmans,  assisted  by 
Vincent  de  Arrillaga,  Carlo  Rolandi 
and  H.  Flyen  Anderson,  at  the  Arril- 
laga Musical  College  on  Friday  eve- 
ning, January  23.  The  subject  treated 
dealt  with  the  period  of  transition  be- 
tween the  classic  and  neo-classic  period. 
On  the  occasion  the  Unfinished  Sym- 
phony in  B  minor  by  Franz  Schubert 
and  the  Italian  Symphony  by  Felix 
Alendelssohn  were  played  in  an  ar- 
rangement for  two  pianos — eight  hands. 

In  the  fifth  lecture  on  Friday  eve- 
ning, February  20,  Mr.  Harmans  will 
discuss  the  position  occupied  by  Jo- 
hannes Brahms  as  the  representative 
exponent  of  the  neo-classic  form  of  the 
symphony.  At  this  time  Brahms'  Sym- 
phon}^  No.  2  in  D  major  will  be  per- 
formed in  an  arrangement  for  two 
pianos — eight    hands. 


Exclusive  Management  Joe  Lackenback,   DOuglas   5380 


Harvey  Worthington  Loomis,  com- 
poser, died  recently  in  Roxbury,  Mass.. 
at  the  age  of  sixty-five. 

Paderewski  will  be  soloist  in  one 
concert  of  the  Westchester  County 
Afusic  Festival  in  Mav. 


Fifty  engagements  have  already  been 
secured  in  America  for  the  second  an- 
nual visit  of  the  Don  Cossack  Russian 
Male  Chorus  next  season. 
*       *       * 

Ernest  Bloch's   Concerto  Grosso  has 
just  been  heard  once  more  in  London. 


Victor  Lichtenstein 


1  Instructor  in  the  Art  of  Violin  Playing' 

\        Conductor   of  the   W.M.   and  Y.W.H.A.        j 
I  Orchestra  J 

I      Studios:  3145  Washington  Street      s 
I  Telephone  Fillmore  6146  | 

4. ._„_.j. 


I\reutzbera 

and 

Geerai 

World  Famous  Dancers 

GEARY  THEATRE 

Sunday  Afts.,  Feb.  8  and  15 

AUDITORIUM    THEATRE 

OAKLAND 

Friday  Nite,  February  13 

Cunnar 
Jehansen 

Pianist 

Scottish  Rite  Hall 

Tuesday  Nite,  February  3 


PROGRAM  OF  CLASSICS  AND 
MODERN  NOVELTIES 


Tickets  at  Sherman,  Clay  Sc  Co. 


Pacific  Coast  Musical  Review 


January  31, 


GEORGE  McMANUS  HONORED 


George  McManus,  American  pianist, 
for  many  years  resident  of  San  Fran- 
cisco and  now  dean  of  music  of  the 
University  of  California,  Southern 
Branch,  has  had  new  honors  bestowed 
upon  him.  Recently  arrived  in  Scot- 
land, where  he  has  passed  many 
months  during  the  preceding  few  years, 
he  found  himself  elected  honorary 
member  of  the  Bach  Society  of  Edin- 
burgh, in  recognition  of  his  artistic 
and  pedagogic  achievements. 

The  very  high  standards  of  this  or- 
ganization preclude  any  but  illustrious 
members,  and  the  exclusive  list  bears 
such  names  as  Dr.  Albert  Schweitzer, 
organist  and  author,  the  foremost  liv- 
ing authority  on  Bach;  Sir  George 
Henschel,  English  veteran  director  and 
eminent  exponent  of  choral  music;  Dr. 
Donald  Tovey,  of  the  Edinburgh  Con- 
servatory of  Music  and  editor  of  the 
Oxford  Press  Edition  of  the  Wohltem- 
periertes  Klavier.  Dr.  Tovey  is  well 
known  in  California,  having  passed  two 
summers  at  Santa  Barbara  where  he 
was  guest  lecturer  at  the  Art  School 
of   El  Paseo  de  Guerre. 

Dr.  Sanford  Terry,  whose  writings 
include  the  latest  word  on  the  biogra- 
phy of  Bach  and  of  that  of  his  son, 
the  little  known  Johann  Christoph,  is 
a  member  of  the  society,  and  among 
those  of  the  past  were  Sir  Hubert 
Parry  and  Joachim. 

Dean  McManus  was  among  the  best 
received  of  pianists  last  season  when 
he  was  guest  artist  with  the  Los  An- 
geles Philharmonic  Orchestra. 


ANTONIO   CORTIS   CHATS 
ABOUT  TURIDDU'S  DILEMMA 


"It  never  happened  to  me  to  be 
loved  by  two  women  at  once,"  said 
Antonio  Cortis  modestly,  when  asked 
to  tell  how  'he  regarded  the  role  of 
Turiddu  in  Cavalleria  Rusticana,  in 
which  he  will  be  heard  at  the  Civic 
Auditorium  in  San  Francisco  on  Wed- 
nesday, March  3,  with  the  Chicago 
Civic   Opera   Company. 

"Much  less  by  two  such  women  as 
Santuzza  and  Lola.  Therefore,  when  I 
had  to  decide  what  sort  of  Turiddu  I 
was  going  to  be,  I  had  to  call  on  my 
imagination  for  no  small  degree  of 
help.  Wc  Spaniards  are  supposed  to 
be  better  endowed  in  that  faculty  than 
the  northern  races,  though  probably 
the  majority  of  Spaniards  who  have 
none  of  it  is  just  as  large  as  the  major- 
ity of  any  other  race.  But  the  truth  is, 
the  young  man  born  and  bred  in  Valen- 
cia has  probably  tested  his  imagination 
on  that  particular  problem  at  least  once 
in  his  life.  Love-making  is  not,  as  some 
.Americans  believe  it  to  be,  the  only 
serious  business  of  life  in  Spain;  but 
it  is  certainly  one  of  them — as  it  is 
cverywlure.  And  perhaps  being  born 
in  a  semi-troi)ical  country  by  the  Medi- 
terranean makes  it  more  interesting. 

"The  problem  is  complicated  by  the 
character  of  Turiddu  himself.  He  is, 
on  his  own  showing,  something  of  a 
poor  stick.  At  the  critical  moment  of 
the  story,  when  Lola  and  Santuzza  arc 


pulling  him  in  different  directions,  he 
is  too  weak  at  first  to  show  even  the 
courage  of  his  selfishness,  and  when 
he  does  show  it  (on  provocation  fur- 
nished him  conveniently  by  Santuzza, 
the  better  woman  of  the  two),  he  be- 
haves badly. 

"I  remembered  a  man  who  had  lived 
in  Valencia  when  I  was  a  boy,  who 
had  a  dozen  or  more  handsome  women 
mad  about  him — and  this  on  a  slender 
allowance  of  talents  in  any  direction, 
so  far  as  I  remember.  He  had  the  fac- 
ulty envied  by  all  would-be  Lotharios 
of  keeping  them  all  on  the  string  at 
once,  and  of  playing  their  jealousies 
off  against  each  other,  not  against 
himself.  I  don't  know  what  happened 
to  him  eventuall}^  Maybe  he  ended  as 
Turiddu  ends  in  the  opera.  Many  a 
young  man  of  the  town — and  elderly 
husband  —  could  probably  hear  the 
news    without    breaking    down. 

"In  studying  him,  I  came  at  last  to 
the  conclusion  that  what  the  better 
ones  liked  in  him  was  his  seeming 
helplessness  in  afifairs  of  the  heart,  and 
tliat  what  the  worse  ones  liked  was 
his  strong  taste  for  women.  There  I 
had  the  explanation  perhaps  of  San- 
tuzza's  and  Lola's  inclinations  toward 
Turiddu. 

"I  went  farther  in  my  hypothetical 
cases  based  on  my  friend's  amatory 
career.  I  tried  to  imagine  myself  him, 
and  then  put  to  myself  the  question 
how  I  would — with  a  character  like 
his — react  to  the  devotion  of  the  high- 
er-minded among  his  lady-friends — the 
Santuzzas — and  then  I  asked  myself 
how  I  would  receive  the  flirtations  of 
the   Lolas — still   in   his   character. 

"But  by  this  process,  I  believed, 
Turiddu  was  to  be  found.  Whether  or 
not  I  found  him  is  a  matter  which  my 
audiences  can  decide  better  than  I.  I 
certainly  took  plenty  of  trouble  in  the 
search." 


PIEDMONT   MUSICAL   CLUB 
GIVES   SPLENDID   PROGRAM 


The  Piedmont  Musical  Club,  of 
which  Mrs.  H.  M.  Tenney  is  president, 
met  at  the  home  of  Mr.  and  Mrs.  W. 
B.  Hunter  in  Piedmont  Tuesday  eve- 
ning, January  20.  Under  the  music 
cliairmanship  of  Mrs.  Luella  Wagor 
Coplin,  the  program  offered  most 
j)leasing  variety,  with  musicians  of  ex- 
cellent standard.  These  were  Bruce 
Fisher,  Ijaritone;  Wanda  Krasoff,  pian- 
ist; Jack  Terrell,  violinist;  Alexander 
Krasoff,  tenor. 

Young  Fisher  is  an  attractive  singer, 
having  a  vocal  range  which  carries  him 
into  tenor  register  with  ease,  though 
tlicrc  arc  depths  to  his  voice  that  are 
not  fully  developed.  His  list  was  given 
witli  tastefulness,  well  accompanied  by 
Helen    Heesley,  and  comprised: 

I>order  Ballad,  Cowen;  I'eldcinsani- 
kiit,  Brahms;  Nocturne,  Curran;  Du 
liist  die  Kuh,  Schubert;  Vittoria,  Vit- 
toria,  Carissimi;  The  Tryst,  Pasmore; 
My  Lovely  Celia,  Munroe;  My  Sword 
for  the  King,  Head;  and  Standchen, 
Brahms. 

Jack  Terrell,  presented  by  Orley 
See,  is  to  be  reckoned  with  in  the  list 
of  oncoming  violinists;  he  has  a  facility 


and  tonal  quality  that  arrest  attention 
at  once,  and  plays  with  ease  in  the 
manner  of  loving  his  art.  He  was  well 
supported  by  Nellie  Hughes  Bennett 
at  the  piano.  Miss  Krasof?  is  also  un- 
usual in  her  pianistic  gifts;  brilliant 
with  clearly  rippling  fingers  and  an 
instinctive  knowledge  of  interpretative 
values.  Her  father,  musicianly,  gave 
the  evidence  of  his  vocal  experience  in 
the  phrasing  of  an  aria  from  the  Polish 
opera,  Halka,  of  Moniuszko,  besides 
other  solos. 

Interludes  of  reading  by  the  host, 
W.  B.  Hunter,  on  lives  of  composers 
gave  diveisity  to  the  evening  and  re- 
vealed notable  and  valuable  personal 
incidents  in  the  careers  of  these  char- 
acters. 

The  association  has  an  interesting 
history.  It  was  formed  twenty-five 
years  ago  by  Mr.  and  Mrs.  Tenney  and 
has  continued  most  of  the  time  un- 
broken to  the  pleasure  and  benefit  of 
artists  and  the  audiences  which  com- 
prise the  membership.  The  quarter- 
century  anniversary  of  the  association 
created  a  brilliant  affair  at  the  home  of 
Mrs.  W^illiam  E.  Sharon  in  Piedmont 
last  November.  Private  homes  are  at 
the  disposal  of  the  club,  which  conse- 
quently maintains  that  greater  purity 
of  music  spirit  through  intimate  sur- 
roundings. 

A.  C.  WINCHELL. 


CHICAGO  OPERA  CO.  TOUR 


The  Chicago  Civic  Opera  Company 
opened  a  two-week  stand  in  Boston  on 
Monday,  January  26.  After  the  fort- 
night in  Boston,  the  Chicago  company 
will  continue  its  tour  through  eleven 
more  cities  in  widely  separated  parts 
of  the  country. 

The  Boston  season  ends  February  7, 
and  the  company  moves  to  Pittsburgh 
for  two  days.  After  Pittsburgh  follow 
Louisville,  Memphis,  Tulsa,  Dallas, 
San  Antonio,  Los  Angeles,  San  Fran- 
cisco, Seattle,  Portland  and  Lincoln, 
Nebraska. 

Sixteen  performances  will  be  given 
in  Boston,  and  thirty-seven  perform- 
ances will  be  presented  in  the  other 
eleven  cities,  many  of  these  perform- 
ances being  "double-hills."  The  com- 
plete  itinerary  follows: 

PITTS  KURGH 
Feb.    9-  -Lueia   di   Ijanimermoor. 
].>!,.  10 — Cavalleria  Rusticana  and   1   Pag- 
liacci. 

IjOUISVILLK 
Feb.  11 — Mignon. 
Feb.  12 — Walkuere. 

MEMPHIS 
Feb.  1."! — Cavalleria  Hu.sticana  and  I  Pag- 

liacci. 
Feb.  14 — Der  Rost'iika\alier   (matinee). 
Feb.  1  ■)  —  Mijjium    (cveiiing-). 

TITLS.'V 
Feb.  1() — Million. 

l'"el).  17   -Cavalleria    Ku.><lieana   and    1    Pag- 
liacci. 

l>AhI.AS 
1  S  —  iMlffnoii. 
l!t      Die   Walkuere. 

SAN  ANTONIO 
Cav:illeria    Rusticana  and    1   Pag- 
liaoci. 
Feb.  21  — Die    Walkuere    (matinee). 
Feb.  21 — Mig-iion    (eveiiiiiR). 

I^OS  ANCJKLES 
Feb.  2:1 — I.a  Traviata. 
Feb.  24 — Die  Walkuere. 

Feb.  2U — (^avalleria    Rusticana   and   I   Pau:- 
liaccl. 


Fel 

Fil 


Feb.  2( 


Feb.  26 — Lucia  di  Lammermoor. 
Feb.  27 — Aida. 

Feb.  28 — Der  Rosenkavalier  (matine( 
Feb.  2S — Rigoletto  (evening). 

SAN  FRANCISCO 
Mar.    2 — La  Traviata. 
Mar.    3 — Die  Walkuere. 
Mar.     4 — Cavalleria  Rusticana  and  i 
liacci. 


Mar. 

5 

Mar. 

G 

Mar. 

7 

Mar. 

7 

Mar. 

9 

Mar. 

10 

Mar. 

11 

]\lar. 

11 

Mar. 

12- 

Mar. 

13- 

Mar. 

14 

Mar. 

14 

Mar. 

17 

CLAUDIA  MUZIO 

Prima    Donna   Soprano   of   the   Chicago  i 

Opera    Company    Who   Will   Appear  i 

Traviata  on  Opening  Night       i 


-Lucia  di  Lammermoor. 

-Aida. 

-Der  Rosenkavalier  (matiiit 

-Rigoletto  (evening). 

SEATTLE 
-La  Traviata. 
-Die  Walkuere. 
-Lucia     di     Lammermoor 

nee). 
-Cavalleria  Rusticana  and 

liacci   (evening). 
PORTLAND 
-La   Traviata. 
-Die  Walkuere. 
-Lucia     di     Lanimennoor 

nee). 
-Cavalleria  Rusticana  ami 

liacci   (evening). 
LINCOLN 
-Cavalleria  Rusticana  ami 

iTacci  (evening). 
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IRNIA  FEDERATION 
MUSIC  CLUBS  MEETING 


lard  of  managers  of  the  Cali- 
deration  of  Music  Clubs  met 
22  at  the  Palace  Hotel,  San 
I.  Mrs.  Horatio  F.  Stoll,  presi- 
sided. 

lbs  accepted  into  meml)ership 
Le    Trio    Charmant    of    Los 
he  Glenview  Women's  Choral, 
tion  of  the  Glenview  Women's 
)akland,  music  section  of  the 
Clui)  of  Paso  Robles,  and  the 
ia    Music    Club    of    Whittier. 
Rothschild,    first   vice-presi- 
lan   Francisco   Summer   Sym- 
sociation,  was  accepted  as  an 
member.  Mrs.  Grace  Mabee 
igeles  was  appointed  director 
iigeles  County.  Glenn  Woods 
id  was  appointed  chairman  of 
lusic.  Mrs.   Paul  Westerfeld, 
of   Young    Artists'    Contest, 
1   the   first   auditions    for   the 
rtists'  Contest  would  be  held 
■ancisco  and   Los  Angeles  in 
he  state  contest  will  be  held 
ancisco  in  April. 
.illian    Birmingham    reported 
;ntion   League   of   San   Fran- 
sent    letters    to    5000    clubs 
It  the  United  States  in  regard 
nnial  which  is  to  be  held  in 
:isco  June  20-27,  193L 
arren  Egbert,  first  vice-presi- 
arranged  a  presidents'  council 
ir  January  30,  at  2:30  p.m.,  at 
e     Hotel.    Mr.     Richard     M. 
saker.  The  council  is  open  to 
lents.    officers,    chairmen    and 
of  the  respective  clubs  in  the 
Federation  of  Music   Clubs. 
;  for  the  council  and  tea  should 
)  the  president,  Mrs.   Horatio 
515  California  street, 
-s  present  were:  Mrs.  Horatio 
sident;   Mrs.    E.    G.    Kerfoot. 
Miss    Edna    Corneil    Ford, 
secretary;     Mrs.     Harry    L. 
'orresponding  secretary;  Mrs. 
irmingham,    extension    chair- 
local   chairman    of    National 
n;     Mrs.     Paul     Westerfeld, 
of   Young   Artists'    Contest: 
tin    Molony,    chairman    Past 
Assembly;     Miss     Estelle 
chairman    Public    Schools; 
ine  Mattern,  chairman  Music 
Schools;  Miss  Jessie  Fred- 
iirnian    Public    Library,    and 
s.     Stuart     Ayres,    Alameda 


^RRAR  CONCERT 


icisco's  interest  in  high  class 
ents  will  be  strongly  mani- 
the  new  Columbia  Theatre 
ebruary  8,  at  2:30  o'clock, 
ity  audience  which  will  as- 
Geraldine  Farrar's  only  song 


recital  of  this  season  in  Northern 
California. 

Miss  Farrar  will  give  her  Carnegie 
Hall  program,  which  has  been  carefully 
Ijlanned,  even  as  regards  the  encores; 
also,  not  content  with  the  indifferent 
translations  frequently  issued  in  pro- 
gram pamphlets,  Miss  Farrar  will  pre- 
sent her  audience  with  word  books  in 
which  she  has  put  into  beautiful  Eng- 
lish word  settings  that  do  not  lose  any 
of  the  original  flavor  of  the  composers. 

Valentine  Pavlovsky,  Russian  pianist 
new  to  this  city,  will  play  a  group  of 
solos,  in  addition  to  his  artistic  accom- 
paniments to  the  following  songs  sung 
b}'  Miss   Farrar: 

1.  Das  Traumbild  (Mozart);  Ihre 
Stimme,  Soldatenbrau  t,  In's  Freie 
(Schumann);  Gott  im  Fruhling  (Schu- 
bert) ;  Liebe  schwarmt  auf  alien  Wegen 
(Schubert);  Wiegenlied  (Brahms); 
Doppelwandlung  (Franz);  Marie  am 
Fenster  (Franz).  2.  Ariette  (1770), 
(Grety);  Le  Rideau  de  ma  voisine  (Al- 
lesandresco) ;  Pastorale  (Bizet);  Som- 
brero (Chaminade).  3.  Revery  (Rim- 
sky-Korsakofif ) ;  Greeting;  First  Meet- 
ing (Grieg);  The  Isle  (Rachmaninoff). 


PRO-MUSICA  TO  GIVE 

CONCERTS  IN  MORNING 


An  innovation  on  the  part  of  Pro- 
Musica  will  be  the  giving  of  a  Sunday 
morning  concert  at  the  Palace  of  the 
Legion  of  Honor  February  8,  at  11 
o'clock.  Through  the  courtesy  of  Richard 
Tobin,  president  of  Pro-Musica,  the 
Abas  Quartet  will  give  the  program. 
There  has  been  much  interest  evinced 
in  this  type  of  musical  affairs,  and 
members  and  guests  are  anticipating 
the  event  with  unusual  eagerness. 

The  Abas  Quartet  will  be  heard  in 
the   following: 

Rispetti  and  Stranibotti   (Malipiero). 

Sonatina,  for  two  violins  (Honneger). 

Quartet  in  D  major  (Mozart). 

Those  attending  may  take  street  cars 
No.  1  or  2  to  Thirty-third  avenue  and 
Clement  street,  where  automobiles  will 
be  waiting  to  take  guests  to  the  con- 
cert hall. 


KREUTZBERG  AND  GEORGI 


The  San  Francisco  public  has  time 
and  again  proven  its  interest  in  the 
various  forms  of  the  dance  and  from 
present  box-office  indications  it  is  quite 
certain  that  lovers  of  terpsichorean  art 
will  once  more  crowd  the  Geary  The- 
atre when  Manager  Selby  C.  Oppen- 
heimer  brings  back  the  two  sensational 
German  dancers,  Kreutzberg  and 
Georgi,  who  are  representatives  of  the 
modern  school  originated  by  Mary 
Wigman,  on  the  afternoons  of  Feb- 
ruary 8  and  15.  Kreutzberg  and  Georgi 
have  been  recognized  everywhere  they 
liave  visited  as  the  personification  of 
youth,  grace,  rhythm,  plastic  art  and 
pantomime,    tlieir    interpretations    both 


jN  E  S  X  Teacher  of  many  prominent  singers.  Perfect 
freedom  of  upper  tone.  Free  booklet — 
'Voice    Problems."    Let    me    hear    you     sing. 


JSE 


111  O'FARRELLST. 


SUtter  3993 


of  the  classic  and  modern  dances  ex- 
hibit their  rare  creative  instincts,  imag- 
inative gifts  and  extraordinary  ability 
of  projecting  across  the  footlights  a 
genuine  artistic  atmosphere. 

Kreutzberg  and  Georgi,  true  to  their 
])romise,  will  on  their  coming  visit,  pre- 
sent many  new  and  enticing  creations 
on  their  programs.  For  their  first  ap- 
pearance on  February  8,  a  notable  fea- 
ture will  be  an  interpretation  of  a 
Brahms  Festival  Dance  which  is  to  be 
witnessed  here  for  the  first  time.  Other 
new  numbers  will  include  a  Flag  Dance 
arranged  by  Wilckens,  Allende's  Ara- 
bian Dreams,  Reger's  Kings  Dance,  a 
delightful  Mozart  bit  called  Playing, 
Ravel's  Pavane,  and  Three  Miniatures 
in  the  Spanish  Style  from  the  pens  of 
Ravel,  Milhaud  and  Casella. 

Kreutzberg  and  Georgi  will  be  greet- 
ed by  completely  sold-out  houses  at 
i)oth  their  San  Francisco  appearances 
as  well  as  at  their  performance  in  Oak- 
land, at  the  Auditorium  Theatre,  Fri- 
day   night,    February    13. 


August  H.  Muller  and  Joseph  C.  Brown 
and  Miss  Caroline  Breuner. 


GUNNAR  JOHANSEN,  PIANIST 


"The  absolute  and  indisputable  su- 
periority of  true  pianistic  art  over  mere 
virtuosity"  is  how  the  playing  of  Gun- 
nar  Johansen  impressed  one  reviewer, 
who  also  wisely  concluded  that  "true 
pianistic  art  does  not  consist  in  playing 
the  greatest  number  of  notes  in  the 
shortest  possible  time  nor  in  extracting 
from  the  piano  its  maximum  amount  of 
tone."  Gunnar  Johansen  deals  with 
tone  and  rhythm  like  a  painter  with  his 
brush  and  colors.  His  recital  in  Scot- 
tish Rite  Hall,  Tuesday  night,  Febru- 
ary 3,  therefore,  will  provide  an  oppor- 
tunit}'  for  all  to  hear  one  who  has  been 
styled  the  "musicians'  pianist,"  because 
what  every  lover  of  the  piano  as  an 
instrument  of  artistic  expression  has 
always  appreciated  most  is  the  latent 
pianistic  quality  which  none  but  the 
elect  are  able  to  awaken  and  which, 
to  a  very  appreciable  degree,  Mr.  Jo- 
hansen sets  forth  with  great  clarity, 
transparenc}'  and   beauty. 

The  musical  public  of  the  entire  bay 
region  have  long  recognized  Gunnar 
Johansen's  extraordinary  art  and  when 
he  plays  his  program  of  works  includ- 
ing Chopin,  Liszt,  Bach,  Brahms,  Leo, 
Rossi,  Frescobaldi,  and  Johansen,  the 
young  musician  will  no  doubt  face  a 
large  audience. 


The     San    Francisco     Musical    Club 

will  give  its  regular  bi-weekly  program 
Thursday  morning,  February  5,  at  the 
Community  Playhouse,  offering  the 
following  numbers.  Mrs.  Paul  C.  Wes- 
terfeld, president,  will  preside,  the  pro- 
gram being  under  the  chairmanship  of 
Mrs.    Harry   Steel   Haley: 

\'irginia  Arden  Petersen,  cellist;  Ar- 
thur Parent,  baritone,  guest  artists; 
members  participating  will  be  Mrs. 
Anthony  Silva.  soprano;  Esther  Sittig, 
pianist;  Lucy  Vance  Seeburt,  soprano. 
Accompanists  will  be  Mary  Coonan 
McCrae,  Madame  F.  C.  Raith.  Vera 
Wyatt   Frazier,   Mrs.   Horatio  F.  Stoll. 

The  day's  hostesses  will  be  Mrs. 
John    H.    Cox,   assisted   bv   Mesdames 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178  EDGEWOOD  AVENUE 
Telephone    LOckhaven   2342 


GEORGE  E.  LASK 

Dramatic    and    Musical   Consultant 

Stage    Director Opera    or    Dratna 

Teacher   of   Diction,   Stagecraft   and   Operatic 

Repertoire 

532  GEARY  STREET 

Studio  1  FRanklin  3338 


CARMEN  DE  OBARRIO 


PIANIST    —     TEACHER 

AVAILABLE  FOR  CONCERTS 

1275  Washington  St.  Tel.  FRanklin  8473 


EMMA  MESOW  FITCH 

CONTRALTO 

ACCREDITED  TEACHER  OF  VOICE 

CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 

BERKELEY  STUDIO         S.  F.  STUDIO 

2424    Ashby   Ave.  1373    Post   St. 

Tel.  BErkeyey  2866  Tel.  ORdway  1587 


MYRTLE  LEONARD 

Contralto 

AVAILABLE  FOR  CONCERTS 

ORATORIO  AND  OPERA 

Studio:   1275  Washington  St.   TeLPRos.4189 


VAL  C.  RITSCHY 

TEACHER   OF  PIANO  AND   ORGAN 

ORGANIST 

Chapel,   St.   Luke's  Hospital 

Church  of   St.   Mary   the   Virgin 

Studio:   1271  Filbert  St.  Mill   Valley  Studio 

Phone  GRaystone  7231  235   Eldridge 

MUSICAL  DIRECTORY 


PIANO 


Anderson    ^°\"  .      „  282  eucw  Ave. 

_^ Telephone  920  San  Bruno 

Osborne    RTvT^t  o'^'^j"  st.  ( Mon. > 

430  Fala  Ave.,  Piedmont 

~~  VIOLIN 


Pasmorc  ^'^ 


2961  Clay  St. — Phone  WAl.  1293 


Lind 


Waldemar 
220  Pierce  St. 


HEmlock  7972 


VOCAL 


Greven  J°seph 

VJICVCII   927   La 


Lake  St.        Tel.  BAyview  5278 


JVIarks       ^""^     Isabelle  13  38    26th    Ave 

"       Teleohone   LOckhaven    2995 


TRUMPET  AND  CORNET 


Rosebrook  ??  J'* 

4 ,    Kearny 


St.      GArfield  0234 
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Prima  Donna  Soprano 
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LAWRENCE  STRAUSS  IS 

EN  ROUTE  TO  HIS  HOME 


SCHEHERAZADE    AT    "POP" 


Tenor  Has  Triumphant  Winter  Season 

In  New  York  and   Other 

Music  Centers 


Lawrence  Strauss,  who  left  San  Fran- 
cisco last  August  to  live  in  New  York, 
will  make  a  spring  tour  which  will 
bring  him  home  in  March  for  a  time, 
at  least.  He  will  sing  here  in  recital 
March  4.  His  winter  engagements  in 
the  East  have  been  most  enviable  even 
in  the  fact  of  what  has  been  consid- 
ered depressing  conditions. 

February  will  be  a  gala  month  music- 
alhr  for  Strauss,  between  drawing  room 
recitals  and  those  carrying  him  to  other 
borders.  Thej^  will  include  appearances 
at  Bryn  Mawr  with  the  New  York 
Quartet,  which  will  present  the  Vaughn 
Williams  Cycle,  On  W^nlock  Edge, 
for  tenor,  strings  and  piano,  with  Mar- 
garet Tilly,  also  of  San  Francisco,  at 
the  latter  instrument.  In  drawing  rooms 
Strauss  will  sing  at  the  homes  of  Mrs. 
Henry  Goldman  and  Mrs.  Maurice 
Wertheim,  a  group  of  songs  composed 
by  Mrs.  Wertheim  to  be  sung  by 
Strauss  with  harp  and  horn  accom- 
paniment. 

On  tour,  he  will  appear  at  Fort 
Leavenworth,  Kansas,  and  will  be  with 
the  Harvard  Club  of  New  York  before 
leaving.  During  the  holidays,  Strauss 
sang  at  Mrs.  Isaac  Seligman's  home 
with  the  Musical  Arts  Quartet,  and 
was  with  Mildred  Dilling.  the  harpist, 
in  joint  recital  in  Glen  Ridge,  New 
Jersey.  Following  the  New  Year  fes- 
tivities, this  tenor  sang  for  the  Ruben- 
stein  Club  in  Washington,  D.  C. 

San  Francisco  welcomes  Strauss  on 
any  occasion,  and  his  reappearance  will 
yield,  besides  a  list  of  familiar  classics 
and  moderns,  a  group  of  fascinating 
early  folk  songs.  These  were  discov- 
ered by  the  singer  on  the  shelves  of 
the  New  York  Public  Library  and 
comprise  a  collection  of  very  seldom, 
if  ever,  heard  music  material. 

Despite  the  times,  Strauss  has  said 
to  friends  here  that  Povla  Frijsh  holds 
New  York  in  her  palm,  and  that  it  is 
agreed  that  "nobody  in  New  York  can 
do  what  she  does;  nobody  can  color  a 
song,  or  give  so  generously  its  inner 
meaning  or  real  reason  for  being." 
Yehudi's.  playing  is  reported  to  be  still 
(|uite  flawless,  noble  and  lofty. 

.'\lbert  Spalding,  the  American  vio- 
linist, is  deeply  favored,  while  Geral- 
ditic  Farrar  "is  as  fascinating  and  fine 
and  vital  as  ever."  Lily  Pons,  new 
coloratura  of  the  Metropolitan,  creates 
many  thrills  as  she  goes,  and  the  sym- 
phonic programs,  by  Toscanini,  Kusse- 
vitsky  are  incomparable  privileges  of 
Ixing  in  New  York.  "The  first  concert 
under  Toscanini,  where  he  did  the 
I'.rahms  No.  1,  was  an  unforgettable 
experience;  now  I  know  how  it  feels  to 
be  trans|)()rtfd,"  Strauss  has  coninunii- 
cated. 


Issay  Dobrowen,  noted  guest  con- 
ductor of  the  S3'mphony  Orchestra, 
who  has  taken  San  Francisco  by  storm, 
will  be  heard  tomorrow  in  his  second 
popular  programs  at  the  Curran  The- 
atre. With  memories  of  his  last  de- 
lightful treat  in  the  way  of  lighter 
works  of  the  masters,  still  fresh  in 
mind,  the  indications  are  that  another 
capacity  audience  will  be  in  attendance. 

The  program  opens  with  Rimsky- 
Korsakow's  Scheherazade.  This  de- 
serves special  note  inasmuch  as  a  few 
years  ago  the  Musical  Association  sent 
out  a  "request"  questionnaire  with  the 
result  that  there  was  an  overwhelming 
demand  for  this  delightful  number  of 
the  famous  Russian  composer. 

Also  of  special  note  is  the  fact  that 
Dobrowen  will  present  for  the  first 
time  here  Theodore  Stearns'  Suite 
Caprice.  The  program  will  close  with 
Wagner's  ever-popular  Overture  to 
Tannhauser. 

The  Musical  Association  has  an- 
nounced a  guest  soloist  for  the  next 
pair  of  symphony  concerts,  Friday  and 
Sunday  afternoons,  February  6  and  8, 
in  the  person  of  Nathan  Milstein,  vio- 
linist, heard  here  for  the  first  time  last 
season,  Milstein's  number  with  the  or- 
chestra will  be  Brahms'  Concerto  for 
Violin,  D  major.  Milstein  is  a  young 
Russian  not  yet  twenty-five,  who  hails 
from  Odessa.  Wherever  he  has  ap- 
peared in  the  United  States  he  has 
been  acclaimed  a  genius. 

In  a  story  about  the  young  violinist 
a  Russian  journalist  in  Paris  recently 
wrote:  "Russians  say  that  when  a  child 
is  born  in  Odessa  it  is  handed  a  fiddle 
and  a  silver  spoon.  If  it  grabs  the  latter 
it  will  be  a  thief;  it  it  chooses  the  for- 
mer, a  musician.  And  so,  the  story 
goes,  Odessa  is  divided  between  rascals 
and  violinists!  More  trustworthy  sources 
have  it  that  fifty-nine  per  cent  of  the 
world's  violinistic  successes  hail  from 
this  port  on  the  Black  Sea.  The  little 
girls  and  boys  of  the  town  learn  to 
draw  a  bow  almost  as  soon  as  they 
start  to  walk  but  the  most  exceptional 
of  gifts  merits  attention  in  this  ultra- 
nnisical  community.  Yet  out  of  this 
flood  of  talent,  Milstein  emerged  as  a 
definite  artistic  personality  even  as  a 
very  young  child." 

The  other  two  num1)ers  on  the  pro- 
gram will  be  Schumann's  Symphony 
No.  1  and  Borodin's  Ballet  Music  from 
Prince   Igor. 


The  Fresno  Musical  Club  has  Marian 
Anderson,  colored  contralto,  as  guest 
artist  this  month  and  will  present 
Iturbi  in  March. 


FUN  AT  THE  CURRAN 

"U])  i'ops  the  Devil,"  unanimously 
conceded  tlie  funniest  play  of  the  i)res- 
cnt  season  in  New  York  Cit.v,  will 
ojjen  its  engagement  at  tiie  Curran 
Theatre  on  Manday  evening,  February 
2.  It  comes  with  a  great  record  of  suc- 
cess behind  it  and  with  a  cast  headed 
i)y  Raymond  Hackett,  famous  stage 
and  screen  star. 

The  story  concerns  liie  adventures  of 
a  group  of  young  people  in  Greenwich 
X'illage.  Ann  and  Steve  are  happy  lov- 
ers in  a  studio  apartment.  Steve  is  an 
advertising  man  with  ambitions  to 
write  the  great  American  novel.    Ann 


enters  the  chorus  at  Roxies  so  that  he 
may  devote  all  his  time  to  the  type- 
writer and  the  novel. 

Inevitably,  of  course,  Steve's  literary 
efforts  strike  a  snag  and  he  makes  a 
mess  of  the  housekeeping,  for  his  joyous 
and  ever-thirsty  friends  are  in  the 
habit  of  using  his  apartment  as  a  club. 
Amid  such  merriment  and  good  inten- 
tions, complications  arise  thick  and 
fast.  There  are  cross  current  love  in- 
trigues presented  in  racy  and  humorous 
lines  which  make  the  production  de- 
lightful light   entertainment. 

In  addition  to  Mr.  Hackett  the  fea- 
tured plaj-er,  the  cast  includes  Ann 
Teaman,  John  Arledge,  Leyland  Hodg- 
son, Lex  Lindsay,  Marguerite  Warner, 
Jac  Foss,  Helen  Dickson,  Herbert  For- 
tier  and  Alma  Powell.  A.  Leslie  Pearce 
has  staged  "Up  Pops  the  Devil"  for 
Belasco  and  Curran.  The  authors  are 
Albert  Hackett  and  Frances  Goodrich. 
It  contains  over  one  thousand  laughs 
bv  actual  count.  Don't  even  think  of 
missing  it. 


PADEREWSKI  COMING 


In  order  to  facilitate  the  handlin 
the  great  crowd  which  will  undoul 
ly  assemble  to  greet  Paderewski,  J 
ager  Selby  C.  Oppenheimer,  wh 
sponsoring  his  only  recital  in  Nort 
California  at  Dreamland,  San  Fran^ 
on  Sunday  afternoon,  March  8,  ha 
ready  placed  tickets  for  the  even 
public  sale.  Paderewski,  on  his  pr( 
tour,  is  being  greeted  by  tremen 
audiences  everywhere  and  San  I 
cisco,  ever  alert  to  its  duties  in  pj 
homage  to  this  great  man  and  a 
expects  to  furnish  the  full  capaci 
Dreamland  to  welcome  him  whe 
reaches  this  city.  A  Paderewski 
gram  is  a  never  to  be  forgotten  ex 
ence  for  in  addition  to  his  progran 
numbers,  encores  play  an  equalH 
tant  part  in  the  pianist's  entertaini 
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\RS  REVEAL  THE 
BEAUTY  OF  THE  LUTE 


Instrument    of    Spain    Offers 
idern   Note    With    Early 
Day   Romanticism 


ANNA  CORA   WIXCHELI, 

sniance  of  Spain  has  filtered 
to  us  during  the  past  week,  in 
:al  ministrations  of  one  family 
jhtful  combination  of  three 
and  one  sister.  The  Aguilar 
artet  has  been  on  the  tongue 
folk  for  some  time;  its  beauty 
:dcd  it  and  its  revelations  have 
red  by  advance  talk.  The  four 
ive  unusual  gifts  born  of  un- 
indations.  In  a  family  of  nine 
in  Madrid,  all  are  endowed 
ds  concerned  with  the  arts  and 
The  father,  medical,  has  seen 
,t  his  progeny  were  to  have 
n   beyond   that   of  the   wholly 

boys"  have  been  trained  in 
agriculture,  astronomy,  sci- 
other  sorts,  while  the  strong 
on  for  music  was  not  denied 
ids.  Three  daughters  were  as 
trained,  but  Elisa  elected  to 
three  brothers  in  the  making 
for  art's  sake  and  for  the  ex- 
Dy    that    such    music    as    this 

:e  is  an  ancient,  idyllic,  classic, 
1  primitive  thing;  it  speaks, 
f  pre-historic  and  antidiluvian 
ne  cares  to  consider  its  myth- 
hment  to  such  a  personage  as 
whose  lute,  "strung  with 
news,"  made  heaven's  own 
a  day  which  we  must  take 
ly.  Perhaps,  however,  some  of 
ratory  forces  have  found  their 
ugh  the  ages,  down  to  us  who, 
our  mundane  understanding, 
n  able  to  feel  these  lutes  at 
with  other  music  makers. 

glorious  inheritance  in  the 
melody,  growing  bj'  degrees 
more  flaming  harmonies  of 
imes,  retains  some  of  its  pris- 
;tness,  of  a  nature  that,  con- 
)  modernity,  yields  beautiful 
i  more  body. 

?uilars  have  the  inheritance  of 
istral  soil  in  beauty,  and  have 
)n    it    a    superstructure    firm 
impairment    of    the    ideal.    It 
at   the   lute,   alone,   or   an   as- 
even,  of  lutes  of  similar  size, 
and  tonal  quality,  might  pall 
rers  after  a  brief  elatio.i.  Pos- 
knowledge  of  science  and  law 
ics,  so  well  ingratiated  within 
lar    family,    has    led    to    the 
Mit  of  this  quartet's  unceasing 
The  four  instruments   vary  in 
were  built  and  tested  before 
nianent     amalgamation     was 
.    resulting    in    a    balance    of 
th   sufficient    force    to   give   a 
e  impression  yet  not  diluting 
1  e   texture    of    the    instrument 

Aguilars,  playing  recently  in 

".  first  at  Mills  College,  then 

^  id,  Berkeley   and   San    Fran- 

'  e  defied  criticism,  in  the  ad- 

'  ming  of  the  word,   and  have 

every    hearer.    Six    strings, 


instead  of  four,  carrj'  the  weight  of 
sound  on  each  instrument;  two  of  the 
smaller  ones  correspond  to  violin  qual- 
ity, the  others  designating  a  cello  and 
a  bass.  Still  their  classic  nature  remains 
and  the  audience  last  Monday  after- 
noon, at  the  opening  of  the  Alice  Seck- 
els  Matinee  Musicales,  was  deeply 
engrossed. 

The  exquisite  character  of  the  Mo- 
zart Serenade,  in  which  March,  Ro- 
mance, Minuet  and  Rondo,  figured, 
suggested  that  Mozart  should  only  be 
heard  through  the  finer  instruments; 
harpsichord,  quinton,  viola  d'amore,  or 
similar;  his  own  ecstatic  creative  forces 
are  too  fine  for  piano  or  else  of  the 
sort — at  least  after  the  comparison 
produced  in  our  ears  by  the  more  deli- 
cate emanations. 

Joaquin  Nin  has  proved  invaluable 
to  the  Aguilars,  one  should  say;  his 
arrangements  for  their  playing  being 
made  perfect  through  adaptations  from 
Couperin,  Albeniz,  de  Falla,  Turina, 
Halffter.  The  Couperin  Rondo,  Albe- 
niz' Sonata  in  D  (18th  Century)  and 
his  Granada  and  Sevilla  from  Suite 
Espagnole  comprised  the  early  part  of 
the  afternoon,  with  marked  change  in 
style  in  the  offerings  of  Dance  of  the 
Shepherds  (Halfifter),  Turina's  The 
Toreador's  Prayer,  de  Falla's  The 
Fisherman's  Story  and  Nin's  De  Mur- 
cia.  Outstanding  were  the  last  three, 
especially  the  Toreador's  Prayer,  com- 
bining supplication  with  a  hint  of  fear, 
even  sinister  doubt,  then  hope  and 
wavering  faith.  It  is  a  masterpiece  of 
composition  and  was  played  to  leave 
lasting  influence. 

It  may  be  interesting  to  remember 
that  the  ensemble,  originated  by  this 
famil}',  has  discriminating  names  at- 
tached to  the  individuality  of  the  in- 
struments, namely:  laudin  (small  lute), 
Ezequiel  Aguilar;  laudete  (medium 
lute),  Pepe  Aguilar;  laud  (original 
lute),  Elisa  Aguilar;  laudon  (large 
lute),  Paco  Aguilar. 

The  four  were  guests  Sunday  eve- 
ning, January  25,  at  a  supper  given 
by  the  Women's  Auxiliary  of  the 
Musicians'  Club  at  the  Women's  City 
Club.  Mrs.  M.  E.  Blanchard  presided 
and,  having  conversation  near  at  hand 
with  the  artists,  clearly  repeated  to  all 
others  some  of  the  story  within  this 
article.  Their  personal  communicative- 
ness was  as  delightful  and  valuable 
and  the  evening  one  at  which  a  musi- 
cianly  gathering  was  in  everj^  way 
most  appreciative. 


SALESKI   RECITAL 


Gdal  Saleski,  distinguished  Russian 
'cellist  who  recently  impressed  a  large 
audience  by  the  beauty  of  his  tone  and 
the  warm  sjniipathy  with  which  he 
imbued  his  interpretations,  will  give  a 
second  recital  on  Thursday  evening, 
February  12,  in  the  Italian  Room  of 
the  St.  Francis  Hotel  under  the  man- 
agement of  Alice  Seckels.  Saleski  will 
have  Edward  Harris  at  the  piano,  and 
his  program  is  to  be  almost  wholly 
Russian,  including  a  number  of  Sale- 
ski's  own  melodious  compositions, 
which  have  won  him  international  re- 
nown as  a  composer  as  well  as  a  'cellist. 
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MORNING  TALKS 


Interspersed  with  their  courses  on 
music  afifairs,  Alice  Metcalf  and  Mrs. 
Adolph  de  Fremerj'  will  present  a  most 
interesting  series  of  morning  talks  at 
the  Mark  Hopkins  Hotel,  beginning 
February  17.  Mrs.  Thomas  Ruhm,  of 
Seattle,  a  sister  of  Bertrand  Collins,  the 
novelist,  will  speak  on  the  opening 
date  on  What  Is  Being  Done  Politi- 
cally, and  February  24  on  What  Is 
Being  Done  Intellectually. 

Miss  Mary  Floyd  Williams,  graduate 
in  philosophy  from  the  University  of 
California,  has  spent  eight  years  in  the 
Orient.  She  was  the  guest  of  the  Gov- 
ernor General  in  Hong  Kong  and  in 
Australia,  and  was  entertained  at  the 
exclusive  Peers'  Club  at  Kj'oto,  Japan; 
a  guest  of  Indian  Maharajahs  and  their 
purdah  wives.  Slides  will  accompany 
Miss  Williams'  lectures — called  East  of 
Suez — their  sub-topics  to  be:  March  3, 
India;  March  10,  Though  Himalaya 
Passes;  March  17,  The  Coasts  of  Asia. 


The  program  for  Monday  includes 
Negro  Spirituals,  Xegro  Nursery 
Rhymes,  American  Street.  Field  and 
Jailhouse  Cries,  and  Kentuck  Moun- 
tain Tunes  collected  and  arranged  by 
the  artists  themselves. 


A   MEXICAN    ORCHESTRA 


KERBY-NILES  PROGRAM 


"Your  singing  haunted  me  day  by 
daj'  on  the  ocean,  when  one  has  time 
to  think,  and  I  shall  never  again  read 
Negro  stories  or  hear  their  songs  with- 
out having  you  in  mj'  thoughts,"  wrote 
the  distinguished  musician  and  com- 
poser, Mrs.  H.  H.  A.  Beach,  to  Marion 
Kerby  from  Rome,  in  appreciation  of 
a  program  of  Negro  Exaltations  heard 
just  before  sailing. 

Miss  Kerby  and  her  fellow  artist, 
John  J.  Niles,  appear  in  a  similar  pro- 
gram Monday  afternoon  for  the  Alice 
Seckels  Matinee  Musicale  audience  in 
the  Terrace  Room  of  the  Fairmont  Ho- 
tel. Miss  Kerb}'^  is  a  former  character 
actress  who  will  be  remembered  in  San 
Francisco  for  her  performance  in 
Seventh  Heaven,  while  Mr.  Niles  is 
known  chieflj^  as  a  composer,  singer 
and  writer,  and  for  his  record  as  an 
aviator  in  the  World  War. 


The  Tipica  Orchestra  of  Mexico  Citj^ 
— singers,  dancers  and  musicians,  will 
give  a  Festival  of  Mexican  and  Spanish 
music  tonight  and  Sunday  night  and 
Saturday-  and  Sundaj-  matinees,  at  the 
Scottish  Rite  Auditorium. 

Torreblanca  created  his  Tipica  Or- 
chestra thirt3-  jears  ago,  bringing  the 
instruments  most  favored  by  the  Mexi- 
can people  into  ensemble  typical  of 
the  music  of  Mexico.  All  the  Tipica 
players  are  graduates  of  the  National 
Conservatory  of  Music  at  Mexico  City 
and  are  routined  and  skillful. 

Accompanying  the  orchestra  are  the 
famous  ^lexican  dancers,  Juan  and 
Anita  Lucay;  the  Mexican  singers, 
Maria  Romero,  soprano,  Jose  de  Ar- 
ratia.  tenor;  and  the  Mexican  male 
quartet,  known  as  the  Del  Bajio  Trou- 
badors. 
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FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Alanagement :  Alice  Seckels 
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JOVITA  FUENTES 


YOUNG  PIANIST  IN   DEBUT 


Nominated  for  ^'lanila's  Hall  of  Fame 
b}^  the  editor  of  the  Manila  Bulletin 
because  of  her  artistic  accomplish- 
ments in  the  international  field  of  music, 
Jovita  Fuentes,  the  first  Filipino  prima 
donna  to  win  world  renown,  is  now  en 
route  to  America,  where  she  will  make 
her  United  States  debut  in  San  Fran- 
cisco on  Wed-iesday  evening,  February 
18,  in  Scottish  Rite  Auditorium,  under 
the  management  of  Alice  Seckels. 

That  Miss  Fuentes  has  kept  her  love 
and  pride  in  her  race  in  spite  of  foreign 
influence  and  acclaim  is  evidenced  by 
the  fact  that  she  wears  her  native  dress 
for  her  recitals  and  includes  Filipino 
songs  on  her  programs.  She  is  probably 
the  only  artist  in  the  world  today  who 
is  consistently  endeavoring  to  bring 
Filipino  music  to  the  attention  of  the 
European    public. 

Miss  Fuentes  was  born  in  Capiz, 
P.  I.  When  as  a  child  she  showed  a 
natural  aptitude  for  singing,  her  family 
permitted  her  to  travel  to  Manila  for 
piano  lesons  in  order  that  she  might 
have  the  right  musical  foundation  for 
future  voice  work.  After  the  death  of 
her  professor,  Buenaventura  Galvez 
Vda.  de  Reyes,  the  young  pianist  turned 
her  attention  to  vocal  study  and  was 
taught  by  an  Italian  maestro  then  re- 
siding in  Manila.  She  became  a  teacher 
in  her  own  right,  and  was  for  a  time 
a  menilicr  of  the  faculty  of  the  Con- 
servatory of  Afusic  of  the  T^niversity  of 
of  the  Philippines. 

In  1924  Miss  Fuentes  left  Manila, 
after  giving  an  impressive  farewell  con- 
cert, and  sailed  for  Italy  to  continue 
her  vocal  study. 

There  she  was  met  and  l>efricnded 
by  Mrs.  E.  Simpson,  mother  of  Fer- 
nanda Pratt,  who  has  become  known 
to  the  music  world  under  the  name  of 
Doria  Fernanda.  The  San  Franciscans 
and  the  Filipino  artist  became  fast 
friends. 

.-\ftcr  her  initial  ai)pcarance  as  Madam 
Butterfly  in  Milan,  Miss  Fuentes  was 
engaged  to  sing  the  same  role  in  many 
opera  houses  in  Italy  and  was  then  in- 
vited to  Bremen,  Germany,  for  a  single 
performance.  Her  success  was  so  in- 
stantaneous that  before  she  returned  to 
Italy  four  months  later  she  had  sung 
55  performances  in  (iermany,  Austria, 
and  gave  a  special  program  for  the 
Queen  of  Rumania. 

Spain  was  the  scene  of  her  next  con- 
<|uest,  and  there  she  was  described  as 
Colossus.  Holland,  Switzerland,  Hun- 
gary, Denmark,  Sweden,  Portugal  and 
the  Orient  have  heard  and  acclaimed 
this  petite  prima  donna  of  the  Philip- 
pines, whose  charm  and  graciousness 
have  won  for  her  the  affection  as  w'cll 
as  the  admiration  of  music  lovers  the 
world  over.  Her  American  debut  at 
this  time  makes  possible  one  of  her 
heart's  desires — namely,  to  be  tiic  first 
I'ilipino  prima  donna  to  ai)i)ear  in 
America. 

I'ollowing  her  San  l-Vancisco  con- 
cert Miss  I-'uenles  will  go  to  New  York. 
stoi)|)ing  off  in  the  principal  cities  en 
route   for  coiirert    ap))caranres. 


The  performance  by  a  young  pianist, 
Sture  Johnson,  attracted  attention  at  a 
recital  given  January  23  at  the  Y.  M. 
C.  A.  Auditorium.  The  seventeen-year- 
old  boy  has  had  an  excellent  technical 
foundation  and  this,  together  with  a 
natural  interpretative  ability,  prepared 
him  for  an  acceptable  rendition  of  a 
Schumann  Nocturne  and  the  Lesche- 
tizsky  Etude  Heroic.  Johnson  was  pre- 
sented by  Henrik  Gjerdrum  who  played 
the  orchestral  part  of  the  Grieg  A 
minor  Concerto  at  the  second  piano. 

Scandinavian  works  comprised  the 
second  half  of  the  program,  with 
Elaine  King  Sanchez,  contralto,  assist- 
ing in  Gretchaninoff's  Over  the  Steppe 
and  Kountz'  The  Sleigh. 


THRILLING  DRAMA  AT  GEARY 


One  of  the  most  novel  and  thrilling 
dramas  ever  presented  on  the  stage  of 
a  San  Francisco  theatre  will  be  given 
at  the  Geary  Theatre  on  Monday,  Feb- 
ruarj'  2,  when  Porgy  will  arrive  at  that 
playhouse. 

Porgy  comes  to  us  after  a  run  of  18 
months  in  New  York  and  similarly  long 
stays  in  London,  Cliicago  and  other 
great  cities.  It  is  a  story  of  life  among 
the  negro  fisher  folk  of  South  Caro- 
lina, with  all  the  quaint  characters  to 
be  found  among  them.  It  is  filled  with 
the  violent  hates  and  loves,  the  primi- 
tive passions  and  superstitions  of  the 
race.  It  has  plenty  of  characteristic 
Iiumor  and  what  is  a  notable  feature  of 
the  performance,  the  semi-barbaric 
chants  and  spirituals  of  the  southern 
negro. 

The  play  revolves  around  Porgy,  a 
cripple  who  rides  around  in  his  goat 
cart,  but  in  whose  deformed  body  there 
exists  a  strong  passion  for  a  ^^'oman 
who  has  been  the  mistress  of  a  giant 
negro,  Crown.  Bess  has  been  outside 
of  the  pale  of  the  society  of  Catfish 
Row,  but  when  Crown  slays  a  supposed 
rival  and  she  is  taken  under  the  pro- 
tection of  Porgy,  society  takes  her  into 
its  arms  once  more.  From  that  .on, 
tragedy  succeds  tragedy.  There  is  a 
terrifying  hurricane  during  which  the 
frightened  people  huddle  together  in 
the  house  of  a  fisherman  and  invoke 
Divine  aid  in  a  thrilling  spiritual. 

There  are  some  sixtj-five  jjlayers  in 
the  cast,  nearly  all  of  whom  are  col- 
ored actors.  They  are  headed  by  Clar- 
ence Muse,  undobutedly  the  greatest 
histrionic  genius  of  the  colored  race  on 
the  stage  today,  and  Evelyn  Preer,  an 
actress  who  has  won  fame  outside  the 
limits  of  Ihe  colored  colonies  i)y  her 
si)lendid  acting  in  numerous  prominent 
I'roadway  successes  produced  by  the 
celebrated  Lafayette  Players,  of  which 
she  was  the  star. 

Porgy  will  be  given  at  the  regular 
WediKsday  and  Saturday  matinees,  as 
well  as  the  evening  i)erformances.  The 
to])  |)rice  at  the  matinees  will  be  $1.50 
and  at  night  $2.50.  Mail  orders  will 
now     he    received. 
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Ten  Cents 


[ONAL  BROADCASTING  COMPANY  SPENDS  $10,000,000  ON  FAMOUS  ARTISTS   . 


Engles,  Vice-President  of  the  Radio  Company,  Announces  a  United  Artists  Booking  Organization  Including  105 
Major  Concert  and  Opera  Stars  and  250   Radio  Artists  —  Practically  Every  Field  of 

Entertainment  Represented  in  Itinerary 


Engles,  vice-president  of  the 

Broadcasting  Company  and 
:  director  of  the  NBC  Artists 
announced    recently    that    his 

has  completed  negotiations 
ed  artist  booking  organization 
arly  business  totals  $10,000,- 
esenting   the    largest    booking 

the  world, 
mgement  with  the  RCA-Vic- 
lany,  the  NBC  Artists  Service 
charge  of  booking  all  artists 
nizations  making  records  for 
pany.  \'ictor  artists  include 
Cormack,  Paderewski,  Chali- 
ichnianinoff,  Harrj'  Lauder, 
ri,  Stokowski  and  the  Phila- 
Drchestra,  the  Boston  Sym- 
chestra,  Galli-Curci,  Lawrence 
Mischa  Elnian,  Walter  Dam- 
arion  Talley,  Maurice  Che- 
nd    the     Metropolitan     Opera 

Artists    Service    has    also    ac- 

ctensive   interest   in    the    Civic 

Service,     operating     concert 

I  182  cities.  The  two  organiza- 

1    work    together    on    a    plan 

1  by  Miss  Dema  Harshbarger, 

1  of  the  Civic  Concert  Service, 

promoting    concert    courses 

It  the  United  States. 

also  stated   that   in    order   to 

1    his    time    to    other    major 

;nts    of    international    impor- 

he  concert  and  entertainment 

the    National     Broadcasting 

he  will  relinquish  his   duties 

>f   the    Program    Division    of 

itracts  with  individual  artists 

he  NBC  Artists  Service   105 

cert  and  opera  stars  and  250 

its.   The   concert   list    of    the 

)n    includes    such    outstand- 

lahties  as   Paderewski,   Flor- 

ral,   John    Charles    Thomas, 

lubalist,    Walter    Damrosch, 

^iannini,  Anna  Case,  Alischa 

^'    ictor  Chenkin,  Reinald  Wer- 

osef    Lhevinne,     Schumann- 

1    Beniamino    Gigli.    Among 

personalities  are   Floyd  Gib- 

y   Vallee,    Amos    'n'    .\ndy, 

Rice,  Phil  Cook,  the  Revel- 

iil  Lord,  originator  of  Seth 

'«  aid  that  the  $10,000,000  gross 


total  of  the  past  year  represents  the 
bookings  of  artists  in  practically  every 
field  of  entertainment,  vaudeville,  talk- 
ing pictures,  concert  and  radio,  as  well 
as  for  the  making  of  phonograph 
records. 

'Tn  fact,"  he  said,  "the  NBC  .Artists 
Service  ma\'  be  said  to  be  coordinating 


classical  ensembles,  dramatic  artists, 
singing  ensemlcs,  popular  orchestras,  or 
authorities  on  sports,  aviation,  science, 
and  so  forth." 

Engles  announced  that  concert  and 
opera  stars  who  make  tours  next  sea- 
son under  the  management  of  the  NBC 
.Artists    Service    include    Walter    Dam- 


ISSAY  DOBROWEN 

The  Dynamic   Russian  Conductor  of  the   San   Francisco 

Symphony  Orchestra  Who  Will   Make  His   First 

Appearance   at  the   Municipal   Concerts   Next 

Wednesday   With    Vladimir   Horowitz, 

Pianist,  as  Soloist 


the  entire  amusement  field.  Its  diffused 
booking  activities  are  enormously  wid- 
ening the  opportunities  of  artists  of 
every  variety.  Concert  and  operatic 
stars  particularly  are  benefitting  by  this 
new  development  in  the  managerial 
field.  The  NBC  .Artists  Service  repre- 
sents the  largest  entertainment  bureau 
in  the  world.  Its  purpose  is  to  serve  as 
a  clearing  house  for  talent  of  every 
variety  and  to  furnish  talent  of  any 
kind  to  anyone  wishing  to  engage  it. 
whether    it    be    musical    artists,    bands. 


rosch,  \'ictor  Ciienkin;  sopranos:  Flor- 
ence .Austral.  .Anna  Case,  Claire  Dux, 
Dusolina  Giannini,  Louise  Lerch,  Mary 
McCormic,  Claudia  Muzio,  Margherita 
Salvi,  Hallie  Stiles;  mezzo-sopranos: 
Supervia,  Olga  .Albani.  Gladys  Swarth- 
out:  contraltos:  Schumann-Heink.  Coe 
Glade,  Cyrena  van  Gordon;  tenors: 
Lauri-\'olpi,  Beniamino  Gigli,  Attilo 
Baggiore,  Antonio  Cortez,  James  Mel- 
ton, Lewis  James,  Robert  Simmons, 
Franz  Baumann;  baritones:  Walter 
Mills,     Hans     Herman     Nissen.     John 


Charles  Thomas,  Reinald  Werrenrath; 
cellist:  Beatrice  Harrison;  pianists: 
Paderewski,  Shura  Cherkassky,  Rudolph 
Ganz.  Sascha  Gordonitzki,  Mischa  Le- 
vitzki,  Josef  Lhevinne.  Jan  Smelterliii, 
Isabelle  Yalkovsky.  Wiener  and  Dou- 
cet;  violinists:  Renee  Chemet.  Paul 
Kochanski,  Francis  MacMillen,  Erika 
Morini,  Bonno  Rabinof,  Sadah  Shuc- 
hari,  Efren  Zimbalist;  harpist:  Marcel 
Grandjany;  vocal  ensembles:  the  Revel- 
ers, the  Russian  Symphonic  Choir; 
instrumental  ensembles:  the  Golden 
Band,  the  Gordon  String  Quartet,  the 
Musical  Art  Quartet.  Le  Trio  Morgan, 
Josef  and  Rosina  Lhevinne,  Grandjany 
and   Leroy. 

With  the  acc|uiring  of  an  e.xtensive 
interest  in  the  Civic  Concert  Service. 
Miss  Dema  Harshburger.  its  founder, 
remains  as  president.  The  Civic  Con- 
cert Service  has  as  its  purpose  the 
creating  of  new  concert  audiences  in 
cities  which  otherwise  have  few  or  no 
musical  events  during  the  course  of  the 
season.  New  audiences  totaling  250.000 
have  been  added  to  the  country's  regu- 
lar concert-goers  through  the  activities 
of  this  organization,  cooperating  with 
state,  city  and  government  officials.  In 
this  waj'  a  vast  new  outlet  for  artists 
has  been  created.  Governor  Franklin 
D.  Roosevelt  of  New  York  and  Gov- 
ernor Charles  Tobey  of  New  Hamp- 
shire are  among  the  state  heads  who 
have  lent  their  aid  in  this  effort  to  pro- 
mote concert  music  throughout  .Amer- 
ica. Thus  far  180  cities  in  32  different 
states  have  joined  the  movement.  Their 
combined  new  concert  audiences  arc 
spending  over  a  million  dollars  yearly 
to  bring  musical  artists  to  their  com- 
munities. 


ABAS  QUARTET 


With  Flori  Gough  Shorr  again  at 
the  'cello  stand,  the  .Abas  String  Quar- 
tet will  give  its  February  concert  on 
Tuesday  evening,  17th  inst.,  in  Scottish 
Rite  .Auditorum.  The  program  is  a 
notable  one,  containing  the  Dvorak 
Terzetto  for  two  violins  and  viola 
which  will  be  played  by  Nathan  Abas. 
William  Wolski  and  Nathan  Firestone; 
the  Malipiero  Rispeppo  e  Strombotti 
and  Beethoven's  D  Major  Quartet  opus 
18,  No.  3. 
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fJM    .EFSITY   SYMPHONY 

PLAYS  FRANCK  SYMPHONY 


YOUNG  PEOPLE'S  SERIES 

CLOSES   FIFTH   SEASON 


Is    Triumphant    In    Reading  —  Mme. 

Masson  Guest  Artist  in  Saint- 

Saens  Concerto 


BV   ANNA   CORA    WINCHELL 

The  University  Symphony  Orchestra, 
conducted  hy  Dr.  Modeste  Alloc,  gave 
the  second  concert  of  the  1930-1931 
season,  January  26,  at  Harmon  Gym- 
nasium. Berkeley.  Despite  counter  at- 
tractions, the  hall  was  filled  to  capacity, 
numbering  about  2200  persons,  mingl- 
ing the  artistic  groups  of  Alameda 
County,  with  a  large  representation 
from  San  Francisco. 

The  program  was  no  less  than  mag- 
nificent and  plaj'ed  with  spirit,  musical 
intelligence  and  smoothness — and  the 
latter  quality  is  continually  to  be  mar- 
velled at  when  one  recalls  that  the  body 
of  the  orchestra  comprises  non-profes- 
sionals, though  their  drilling  under 
Dr.  Alloo  compels  their  fullest  exertion 
to  best  musical  interpretation  and  ad- 
vancement. 

The  opening  work  was  the  Cesar 
Franck  D  minor  Symphony,  usuallj^  an 
achievement  for  the  best  of  orchestras, 
and  its  reading  on  this  evening  was 
masterly  in  every  detail;  the  great 
sweep  of  color  through  the  first  and 
second  movements  arresting  the  closest 
attention  of  the  audience.  The  third 
movement  was  redolent  with  harmony 
and  melodic  beauty,  and,  following  the 
dying  aw-ay  of  the  last  note  in  the 
symphon}',  the  audience  rose  to  a  loud 
acclaim,  bringing  the  conductor  and 
players  ])ack  five  times  for  praise. 

The  music  guest  of  the  evening  was 
Madame  Madalah  Masson,  English 
pianist,  who  has  made  her  home  in  San 
Francisco  for  the  past  two  years.  She 
was  trained  in  Berlin  with  James 
Kwast  and  in  Alunicli  witli  Edouard 
Scharf,  and  has  played  in  all  the  cen- 
ters of  Europe  besides  appearing  with 
the  San  Francisco  Symphony  Orches- 
tra a  year  ago.  Mme.  Masson  merits 
all  these  brilliant  backgrounds;  she  has 
fire,  tenderness  and  power  which  are 
expressly  needed  in  the  Saint-Saens 
Concerto  for  piano  and  orchestra.  Her 
work  that  evening  was  no  less  than 
masterly,  and  the  technical  demands  of 
.Saint-Saens  in  this  work  call  for  ex- 
plicit accuracy,  and  rapidity  of  a  tyran- 
nical nature.  Mme.  Masson  was  also 
called  forth  five  times,  and  shared  her 
praise  with  conductor  and  orchestra. 
Antonio  de  Grassi,  concert  master,  was 
made,  too,  to  recognize  the  high  respect 
of  the  audience. 

The  ])rogram  closed  with  Berlioz' 
CJvcrtnrc  to  Bcnvenuto  Cellini,  so  op- 
posed in  type  and  nature  to  the  preced- 
ing works  that  it  but  further  confirmed 
the  splendid  training  under  which  this 
orchestra  exists.  The  opening  slow 
movement  showed  consistent  legato  and 
an  oratorical  mien  in  keeping  with  the 
composer's  invention.  Another  con- 
cert will  be  given  in  April. 


The  fifth  year  of  the  Young  People's 
Symphony  Concerts,  which  have  been 
successfully  directed  by  Alice  Metcalf, 
closed  Friday  afternoon,  January  30, 
with  a  large  audience  at  the  Curran 
Theatre.  The  program,  led  by  the  guest 
conductor,  Issay  Dobrowen,  included 
works  easily  to  be  grasped  by  the 
younger  people  and  were  of  an  inter- 
esting nature,  presenting  Mendelssohn's 
Fingal's  Cave,  Berlioz'  Dance  of  the 
Sylphs  and  Rakoczy  March;  Rimsky- 
Korsakofif's  The  Young  Prince  and  the 
Young  Princess. 

At  the  piano,  Dobrowen  played  the 
Mozart  Serenade,  composed  at  the  age 
of  seven,  and  the  Rameau  Menuetto, 
both  showing  a  delicate  touch  on  the 
part  of  the  player. 

The  day  closed  with  audience  sing- 
ing of  Funiculi-Funicula,  and  prizes 
were  awarded  to  those  young  people 
who  had  sent  in  the  best  essays  on  the 
general  music  aspects  of  this  series  of 
concerts.  Jeannette  Davis  was  first 
prize  winner,  and  judges  were  Dr. 
Hans  Leschke  and  Miss  Ada  Clement. 

In  the  absence  of  a  speaker,  Do- 
browen attempted  sentences  in  newly- 
learned  English — a  bit  premature  for 
best  advantages  to  the  language  or  to 
himself  as  a  student;  it  is  not  easy  to 
clarify  the  Slavic  tongue  to  Anglo- 
Saxon  overnight,  as  it  were. 

The  success  of  these  educational  con- 
certs, based  on  the  rules  of  Ernest 
Schilling  and  Walter  Damrosch,  in- 
creases from  year  to  year.  Mrs.  Metcalf 
is  supported  by  a  large  number  of 
founders  and  subscribers  who  are  now 
outlining  the   sixth  season. — A.  C.W. 


TWO  TABLETS  ON  THE  WALL 
OF    A    NEW    CONCERT    HALL 


Willcm  Van  Hoogstraten  has  been 
reengaged  for  two  more  years  as  con- 
ductor of  the  I'ortland,  Ore.,  Symplioiiy 
Orchestra. 


(FKO.M    N.    Y.  TIMES,  .LANIIARY    18) 

Two  large  silver  tablets,  with  letters 
engraved  in  bronze,  have  been  placed 
on  the  walls  flanking  each  side  of  the 
stage  in  one  of  our  newer  concert  halls. 
The  tablet  on  tlie  right  side  of  the 
stage  contains  the  following  names  in 
the  following  order: 

Taylor  Sousa 

Cadman  Hadley 

Spaulding  Ponselle 

Samarofif  Godowsky 

McCormack  Schelling 

The  second  tablet  included  the  fol- 
lowing legible  names: 

Homer  Bauer 

Kelley  Farrar 

Grainger 

Damrosch  Carpenter 

Werrenrath 
'J"he  third  name  in  the  second  col- 
umn of  this  tablet  was  entirely  illegil)le 
because  a  red  and  white  exit  sign  was 
superimposed  on  the  tablet,  while  most 
of  the  other  names  were  partly  oblit- 
erated l)y  this  same  sign.  The  fifth 
place  in  tbe  second  column  was  left 
vacant    for    sonic    unknown    reason. 

How  the  powers  that  l)c  ,'it  tliis  con- 
cert hall  came  to  select  the  names  of 
the  musicians  they  did  select  remains 
an  unanswered  c|uestion.   Certainly   the 


arrangement  was  not  alphabetical;  so 
much  is  oln-ious.  Was  it  because  of 
artistic  preeminence?  Many  great 
names  were  omitted.  Perhaps  it  was 
because  all  the  artists,  either  through 
Inrth  or  through  residence  and  work 
here,  have  identified  themselves  with 
American  music.  Perhaps — but  why 
conjecture  further?  There  is  the  writ- 
ing on  the  tablet,  and  the  writing 
spells  out  great  names.  What  matter, 
then,   the  reasons  for  the  choice? 


ANTONIA  BRICO  WATCHES 

DR.  KARL   MUCK  AT  MIKE 


(FROM    S.    F.    EX.\MINER) 

BERLIN,  Jan.  25  (AP).— Radio  has 
claimed  a  new  musical  recruit  in  Dr. 
Karl  Muck,  formerly  of  the  Boston 
Symphony  Orchestra,  who  in  his  radio 
debut,  conducted  the  first  European 
concert  broadcast  by  the  Hamburg 
Philharmonic  Orchestra.  In  the  broad- 
casting room  sat  Dr.  Muck's  only  con- 
ductor-pupil, Antonia  Brico  of  San 
Francisco,  one  of  the  three  women 
symphony  conductors  in  the  world, 
who  made  her  debut  in  Berlin  last  year. 
Later  in  the  season,  she  plans  to  con- 
duct one  concert  with  the  Hamburg 
Orchestra  and  one  with  the  Berlin 
Philharmonic. 


S.    F.    MUSIC    TEACHERS    MEET 


Assuming  the  gavel  for  the  first  time 
as  president  of  the  San  Francisco 
Music  Teachers"  Association,  Aliss  Har- 
riet Beecher  Fish  presided  over  an  in- 
teresting program  January  25  at  Sorosis 
Hall.  Retiring  President  HenrikGjer- 
drum,  who  is  vice-president  of  the  State 
Association,  referred  to  the  necessity 
and  importance  of  each  local  president 
reading  the  constitution  of  the  associa- 
tion on  the  first  meeting  in  January 
each  year.  The  reading  on  this  occasion 
was  given  l)y  former  State  President 
John  C.  Manning,  and  l)rought  forth, 
here  and  there,  qucstiinings  from  the 
members  which  resulted  in  "good  of 
the  order." 

Rena  Lazelle  gave  an  exhaustive  ac- 
count of  the  convention  proceedings  of 
the  National  M.  T.  A.,  held  at  St. 
Louis  last  fall,  and  f|uoted  freely  from 
prominent  liglits  of  tiie  American  col- 
legiate world  of  the  importance  of 
music  in  tlie  human  scheme  of  living 
and  of  its  moral  \ahie.  Siie  (|uoted  from 
a  professor  of  the  Wisconsin  L'niver- 
sitj\  who  declared  music  to  be  of  more 
value  in  life  than  science,  if  there 
must  be  a  choice.  Many  present  recalled 
that  President  Emeritus  Eliot  of  Har- 
vard has  stated  that  music  sur])asses 
mathemalics  in  its  importance  to  tlio 
world. 

Tlu'  Kathryn  Jul\c  'I'rio  ga\e  .great 
pleasiH'e  witii  its  program,  performer 
by  Miss  Jnlxc,  harp;  Kathleen  Woolf, 
flute,  and  Dorothy  I'asniore,  'celli\ 
These  phners  are  individual  artists  and 
their  enseml)le  delightfully  approaches 
perfection.  Esther  Deninger,  ])ianist, 
gave  a  group  of  solos  which  displayed 
her  finished  work  as  to  technical  ability 
and  exi)ressiveness. 
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FALLACIES  OF  TEACHERS'  REGISTRATION 


report  ai)pearing-  in  the  r)akland  Trilnine  a  .short  time  ago  it 
hat  Senator  Tallant  Tublxs  had  introduced  a  new  law  to  regu- 
gister  and  tax  the  music   teachers   of  California  and   recom- 

it  because  it  ^vas  endorsed  l)y  the  California  Music  Teachers' 
,tion.  We  have  asked  members  of  the  Alameda  County  Music 
rs'  Association  and  the  San  Francisco  Music  Teachers'  Asso- 
regarding  the  accuracy  of  this  statement  and  they  assured  us 
s  they  were  concerned  they  had  no  idea  that  such  an  endorse- 
rdiS  officially  made.  In  other  words,  there  are  a  number  of 
rs  who  had  not  endorsed  the  law,  nor  had  they  received  any 
or  ])allots,  nor  had  they  ever  been  informed  of  such  endorse- 

rever,  suppose  that  the  California  Music  Teachers'  Associa- 
.d  endorsed  such  a  law,  how  much  of  a  percentage  of  the 
s  active  in  this  state  are  represented  in  this  organization  and 
any  of  such  members  are  counted  among  the  leading  peda- 
whose  experience  and  knowledge  enables  them  to  actually 
dgment  on  the  wisdom  of  legislation  that  afifects  every  teacher 
state?  A  careful  estimate  of  the  music  teachers  active  in  Cali- 
justifies  the  assertion  that  there  are  from  eleven  to  twelve 
id  music  teachers,  not  including  iniblic  school  music  supervi- 
gaged  in  tl\p  lousiness  of  musical  education  resident  in  this  state, 
lieless  a  mere  handful  of  people  endeavor  to  formulate  legisla- 
Btasteful  to  teachers  not  included  in  the  association.  The 
Coast  Musical  Review  has  received  verbal  and  written  pro- 
^ainst  this  law  and  it  proposes,  as  far  as  it  is  possible,  to 
e  this  protesting  majority  so  that  it  has  some  say  when  this 
comes  up  for  vote  in  the  Legislature. 


us  see  how  weak  this  law  is.    In  the  first  section  it  says : 
"It  shall  be  unlawful   for  any  person,   firm,  copartnership,   corpora- 
association,   school   or   other   organization,   or   any   combination   of 
thereof,  to  engage  in  the  business  of  music  teaching  or  teach  music 
ly  form  for  a  fixed  sum,  price  fee,  percentage,  salary  or  other  com- 
ation  within  this  state  without  having  a  license  therefor  as   herein 
ided,  unless  such  person,  firm,  copartnership,  corporation,  school  or 
"   organization    is    particularly   exempted    as    provided    in    this    act." 
)ther   words,    the    law    is    only   good    for    some    of    the    music 
i  and  not  for  all.    Let  us  see  who  is  exempt : 
'  act  shall  not  apply  to: 
'(a)   Any   representative   or   agency   of   the   United   States    Govern- 

'(b)  Any  State  University,  .State  College,  State  Normal  School  or 
State  Institution  or  of  the  State  Board  of  Education;  or  any 
oye  or  representative  of  any  college,  school  or  other  institution 
ted  by  or  for  any  incorporated  town,  city,  county,  or  other  muni- 
'  political  subdivision  of  this  state." 

.  this  an  exact  copy  of  subdnision  (b),  sectioii  2  of  this 
does  not,  like  in  subsequent  subdivisions,  where  exemptions 
d.  make  a  prt)visi()n  that  the  teacher  must  expressly  act  in 
city  of  employe  in  order  to  be  exempt.  We  shall  quote  sub- 
(c)  of  this  act  later.  In  other  words,  music  teachers  em- 
n  public  schools  or  institutions  of  any  kind  are  exempt  from 
to  start  with. 


Now  let  us  see  what  subdivision  (c)  has  to  say: 

"Any  employe  or  representative  of  any  State  University,  State  Col- 
lege, State  Normal  School  or  other  State  institution  or  of  the  State 
Board  of  Education;  or  any  employe  or  representative  of  any  college, 
school  or  other  institution  operated  by  or  for  any  incorporated  town, 
city,  county,  city  and  county,  or  other  municipal  or  political  subdivision 
of  this  state;  but  only  ivhen  such  employe  or  representative  shall  be 
expressly  acting  in  such  capacity."   (The  italics  are  ours.) 


The  first  section  exettipts  schools  and  institutions  under  state  or 
municipal  control.  The  second  section  exempts  employes  of  such 
institutions  and  the  Board  of  Education  with  the  proviso  that  they 
can  only  teach  in  these  institutions,  but  not  privately.  However, 
there  is  nothing  that  prevents  them  from  registering  and  teach  in 
private.  Other  exemptions  from  the  law  are  legal  guardians  of  the 
person  or  persons  taught,  trustees  of  an  express  trust,  or  ofificers  of 
a  court,  employes  or  representatives  of  any  established  religious  or 
charitable  order  (in  other  words,  the  parochial  schools)  and  orches- 
tral, choir  or  theatrical  conductors — all  of  these  "when  acting  in  their 
respective  capacities." 


Now,  whether  these  exemptions  are  restricted  or  not  does  not 
make  any  difference.  In  other  words,  one  part  of  the  music  teachers 
are  subject  to  license  law  and  another  large  part  are  exempt.  We 
do  not  believe  in  any  law  that  exempts  anyone,  but  believe  that  a 
law  made  for  one  should  be  applicable  to  all.  If  it  is  unconstitutional 
to  make  a  law  applicable  to  everybody,  then  it  is  not  a  good  law  for 
the  music  teacher.  And  if  it  is  impossible  at  this  time  to  have  any 
law  passed  that  will  compel  ALL  teachers  to  file  affidavits  of  effi- 
ciency and  pay  licenses,  it  is  better  to  wait  until  a  law  can  be  drawn 
up  that  afifects  EVERY  TEACHER  and  not  only  a  few. 


Our  good  friend  Redferji  Mason  asks  the  question  :  "Plumbers 
have  to  be  registered,  why  not  music  teachers?"  Simply  because  we 
do  not  see  why  music  teachers  should  be  put  in  the  .same  class  as 
plumbers.  Maybe  some  music  teachers  ought  to  have  plumbers' 
licenses.  Anyway,  simply  because  a  plumber  has  to  register  does  not 
signify  that  a  music  teacher  should  have  to  register.  .\  music  teacher 
according  to  our  way  of  thinking,  should  at  all  times  be  classed 
among  teachers.  If  any  laws  are  to  be  passed  to  certify  a  teacher's 
efficiency  it  should  be  based  upon  the  same  laws  that  specify  the 
conditions  upon  which  any  teacher  becomes  accredited  by  the  state  to 
teach.    Anv  other  law  is  of  no  value  whatever. 


It  will  be  remembered  when  a  few  years  ago  the  City  of  San  Fran- 
cisco licensed  music  teachers,  this  law  was  rescinded,  because  it  was 
shown  that  only  music  teachers  were  licensed  and  not  other  teachers. 
Laws  that  exempt  are  dangerous  laws,  because  it  gives  too  many  a 
loophole  to  avoid  their  responsibilities.  And  the  avoidance  of 
responsibilities  will  reflect  upon  the  integrity  of  the  entire  teachers' 
profession. 


This  law  is  presumed  to  prevent  charlatanism  and  incompetency 
by  means  of  sworn  statements  as  to  the  qualifications  of  the  appli- 
cant for  a  license.  (])ur  readers  would  be  surprised  how  little  harm 
is  done  by  music  teachers  because  of  so-called  "charlatanism."  The 
greatest  harm  is  done  by  those  who  have  learned  something,  but  are 
unable  to  efficiently  transmit  their  knrncledge  to  someone  else.  In  other 
words,  an  artist  may  KNOW  a  great  deal  and  have  studied  with 
authorities,  but  as  a  teacher  he  is  inefficient,  because  either  he  is  not 
suited  for  that  phase  of  the  art,  or  he  has  not  had  sufficient  TRAIN- 
ING and  PRACTICAL  EXPERIENCE  to  impart  knowledge.  The 
charlatan  causes  little  trouble.  If  we  were  to  ask  te  reader  to  mention 
names  of  charlatans  to  us  oflfhand.  he  would  have  trouble  to  do  so. 
If  he  could  he  would,  in  nine  cases  out  of  ten.  mention  someone  who 
may  adopt  unethical  methods  and  may  make  false  promises,  but  at 
the  same  time  it  will  be  someone  who  has  studied  music  and  would 
be  entitled  to  take  out  a  license. 
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There  are  times  when  truly  great  artists  would  like  to  spend  the 
summer  in  California  and  incidentally  coach  artists.  They  would 
have  to  go  to  the  trouble  of  registering  in  Sacramento,  swear  out  an 
afifidavit  and  pay  a  license  fee.  like  any  young  student  who  has  just 
finished  taking  lessons.  In  most  instances  they  possibly  would  not 
have  heard  of  a  license  law  in  this  state.  Then  they  would  be  subject 
to  fine  and  imprisonment  according  to  the  resentment  of  some  one 
who  doesn't  like  master  classes  or  who  does  not  believe  in  great 
artists  teaching  anyone  anything  in  this  state.  There  is  altogether 
too  much  room  for  spitework  on  the  part  of  competitors  and  it  is 
more  than  likely  that  the  so-called  charlatans,  who  have  studied 
enough  to  receive  a  license,  would  be  the  first  to  inform  on  teachers 
who  inadvertently  neglect  to  comply  with  the  law. 


But  the  worst  feature  is  the  amount  of  the  taxation.  According  to 
the  law  the  license  fee  is  $1  a  year,  but  the  machinery  to  enforce  it. 
according  to  sections  10,  11.  12,  13,  14.  including  expensive  court 
proceedings,  would  entail  so  great  a  fund  that  in  time  $1  a  year  would 
not  nearly  be  sufficient  to  reimburse  the  State  of  California  for  the 
amount  necessary  to  enforce  the  law.  If  later  on  a  commission 
should  be  appointed  by  the  Governor  the  expense  would  be  still 
greater,  and  before  anyone  knew  it  the  license  fee  for  music  teachers, 
unless  convictions  would  be  so  plentiful  that  the  fines  would  pay  for 
it,  would  rise  from  $1  to  $10  or  even  to  $25.  Once  you  start  a  political 
machine  to  work,  you  have  no  idea  how  it  eventually  can  swallow 
your  money. 

That  those  who  drew  up  this  bill  are  not  sure  about  its  constitu- 
tionality is  evidenced  by  section  15,  which  says:  "If  any  section,  sub- 
section, sentence,  clause  or  phrase  of  this  act  for  any  reason  be  held 
to  be  unconstitutional,  such  decision  shall  not  affect  the  validity  of 
the  remaining  portions  of  this  act."  But  if  the  section  thus  declared 
unconstitutional  represents  the  axis  around  which  this  law  revolves. 
the  entire  law  becomes  useless  automatically. 


The  Pacific  Coast  Musical  Review  does  not  see  the  necessity  of 
such  a  law.  It  does  not  accomplish  what  it  is  intended  for.  It  adds 
annoyance  to  the  teacher's  life.  It  gives  envious  competitors  a 
weapon  for  revenge.  It  is  sponsored  by  a  small  minority  of  the 
teachers.  It  is  opposed  by  many  reputable  pedagogues.  It  is  an 
unnecessary  expense  for  the  profession.  First  let  everybody  back  a 
Federal  law  to  establish  four  national  conservatories  now  before 
Congress  and  then  you  have  a  foundation  upon  which  to  establish 
constructive  educational  legislation  for  competent  music  teachers.  At 
present  any  law  intended  to  improve  a  teacher's  efficiency  can  not 
possibly  accomplish  this  pur])ose. 


MILSTEIN  SYMPHONY  SOLOIST 


Nathan  Milsteiii,  Ruest  soloist  and 
Issay  Dobrowen,  guest  conductor,  both 
Russian  artists  of  the  first  rank,  will 
be  featured  attractions  tomorrow  after- 
noon at  the  concert  of  the  San  Fran- 
cisco Symphony  Orchestra  at  the  Cur- 
ran  Theatre.  The  program  will  be  a 
repetition  of  the  concert  given  Friday 
afternoon  with  such  marked  success. 
Week  by  week  Dobrowen  continues  to 
grow  on  San  Francisco's  music  lovers. 
This  is  indicated  by  the  box  office  re- 
ceipts of  the  Symphony,  which  during 
the  past  several  weeks  have  represented 
cither  capacity  or  near-capacity  houses. 

There  are  three  numbers  on  to- 
day's program.  It  opens  with  Robert 
.Schumann's  Symphony  No.  1.  Written 
in  1841,  this  was  first  produced  at  a 
concert  conducted  by  Mendelssohn  at 
Leipsic  and  at  which  Schumann's  wife, 
Clara,  was  soloist.  The  work,  which 
was  sketched  in  four  days,  is  known  as 
the    Spring    Symphony,    and    was    in- 


spired by  a  poem  of  Adolph  Bottger's. 
friend  of  Liszt,  Schumann,  Mendels- 
sohn and  Wagner.  Written  in  the 
spring,  Schumann  always  regarded  this 
symphony  as  the  apotheosis  of  that  sea- 
son and  all  that  it  symbolizes  in  philoso- 
phy and  life.  The  work  is  regarded  as 
one  of  Schumann's  most  enduring  ac- 
complishments. 

Milstein  will  l)e  heard  with  the  Or- 
chestra in  Brahms'  Concerto  for  the 
\'ioliii  in  D  major.  Milstein  is  remem- 
bered here  for  the  success  that  he 
scored  a  year  ago  with  the  Symphony 
on  his  first  American  tour.  Still  in  his 
nn'ddle  twenties,  Milstein  is  recognized 
as  being  one  of  the  most  outstanding 
of  the  world's  >(>nnger  artists.  He  has 
played  widely  through  I''urope  and 
South  America  and  on  his  two  tours  of 
this  country  has  won  for  himself  a  host 
of  friends  and  admirers. 

'I'he  concert  closes  with  Borodin's 
Ballet  Music  from  Prince  Igor,  heard 
here  during  the  symphony  season  last 
year.  The  dances  are  characteristically 


Oriental,  now  wild  and  primitive,  full 
of  Tartar  savagery  and  abandon,  now 
of  captivating  grace.  The  orchestration, 
though  brilliant,  is  conservative  and  the 
harmonies  for  the  most  part  are  simple 
and   straightforward. 

Dobrowen  has  announced  his  pro- 
gram for  the  next  popular  concert  to 
be  given  Sunday,  February  15.  This  is 
as  follows:  Symphony  in  E  flat,  Mo- 
zart; Legend.  Zorahayda,  Svendsen; 
Nocturne  and  Scherzo  from  A  Mid- 
summer Night's  Dream,  Mendelssohn; 
Romeo  and  Juliet,  Tschaikowsky. 


Maurice  Ravel  is  reported  tc 
writing  a  piano  concerto  for  PauH 
genstcin.  one-armed  Viennese  virti 


KREUTZBERG  AND  GEORGI 


The  craze  for  the  dance  keeps  on 
apace.  Kreutzberg  and  Georgi  come  to 
us  next  to  complete  the  cycle  of  cele- 
brated terpsichorean  celebrities  to  grace 
a  season  which  has  also  included  the 
spectacular  La  Argentina.  Kreutzberg 
and  Georgi  return  with  the  promise 
that  their  offerings  will  be  rich  in 
new'ly  selected  material. 

For  brilliancy,  imagination,  vivacitj' 
and  proficiency  Kreutzberg  and  Georgi's 
work  is  of  the  first  rank  and  its  ines- 
capable fascination  never  fails  to  arouse 
great  audiences  to  the  highest  pitch  of 
enthusiasm. 

These  notable  Germans,  schooled  in 
their  art  to  the  last  degree  and  repre- 
senting a  division  of  the  dance  quite 
unlike  that  of  any  other  exponents  of 
the  art,  come  to  the  Geary  Theatre, 
San  Francisco,  for  two  extraordinary 
recitals  on  the  Sunday  afternoons  of 
February  8  and  15. 

At  their  first  performance  tomorrow, 
Kreutzberg  and  Georgi  will  dance 
Wilckens'  Flag  Dance,  Allende's  Ara- 
bian Dreams,  Reger's  King's  Dance, 
Mozart's  Playing.  Ravel's  Pavane, 
Wilckens'  Kassandra,  Wilckens'  Angel 
of  Annunciation,  Reger's  W^altz-Duet, 
Satie's  Persian  Song,  Brahms'  Festival 
Dance  and  Wilckens'  Rural  Dance. 
The  program  for  the  following  Sunday 
afternoon,  February  15,  includes  Cho- 
pin's Polonaise,  Scott's  The  Master  of 
Ceremonies,  Milhaud's  In  the  Twilight, 
Wilckens'  Bad  Dreams,  Debussy's  Ro- 
mantic Dance,  Debussy's  Salome  and 
Wilckens'  Waltz. 


Sydney  Rayner,  American  tenor  of 
the  Opera-Comi(iue,  returned  to  his 
place  in  that  theatre  after  recent  suc- 
cesses in  San  Francisco  and  Los  An- 
geles. He  made  his  reappearance  in 
Tosca. 


The  second  annual  .Anglo-American 
music  conference  will  be  held  in  Lau- 
sanne, Switzerland,  in  August.  Dele- 
gates from  other  countries  will  be 
present. 


.Sir  Henr>-  Wood  is  conducting  guest 
concerts  in   .South   Africa. 
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Max  Terpis,  formerly  of  Berlin, 
of  Milano,  may  become  ballet  ni 
of  the  \^ienna  State  Opera. 


Stravinsky's  Symphony  of  Ps; 
written  for  the  Boston  Symphony 
cently  was  heard  in  Paris.  So 
ProkofieiT's  Fourth  Symphony,  wr 
for  the  same  orchestra. 


The  Gaelic  Symphony  of  Mrs.  \ 
A.    Beach,    which    had    its   premie; 
Boston    under    the    direction    of 
Pauer  years  ago,  is  to  be  revived  b 
Manhattan  Symphony  Orchestra, 
ry  Hadley  conducting. 


Tamara  Rossini,  said  to  be  the  g 
great-grand-daughter  of  the  conii 
Rossini,  was  recently  reported  to 
been  found  working  as  a  pantry  g 
a  Houston,  Texas,  restaurant, 
grandfather  emigrated  from  Ital 
Russia. 
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SIO  STAGE  MANAGER 
.CIFIC  OPERA  COMPANY 


Carossio  has  been  named  stage 
and  ballet  master  for  the  com- 
011  of  the  Pacific  Coast  Opera 
y.  Carossio.  formerly  identified 
;  San  Francisco  Opera  Corn- 
developing  a  series  of  ballet 
to  be  featured  in  connection 
ious  operas  in  the  announced 
e  of  the  company. 
)nipaiiy  is  now  rehearsing  Gio- 
new  addition  to  the  array  of 
jns  ofifered  locally  by  Arturo 
general  d'rector.  The  Dance 
ours  in  this  opera  promises  to 
utstanding  feature  under  the 
ection  of  Casiglia  and  Caros- 
5  Myrtle  Floyd,  dramatic  so- 
lid local  resident  artist,  has 
gned  to  lead  in  the  production, 
inection  with  the  performance 
lleria  Rusticana,  Carossio  is 
a  pantomime  ballet.  La  Boite 
ux,  by  Debuss}'.  Other  operas 
ballets  are  to  be  featured  will 
en.  The  Masked  Ball  and  Rigo- 

a  has  also  announced  the  ac- 
of  Miss  Hana  Scimozumi  Iki, 
soprano,  for  the  leading  role 
li's  tuneful  opera  Madame  But- 
ne  young  Japanese  singer  made 
apeparance  with  Casiglia  in  the 
litial  operatic  productions  here 

a  and  Selby  C.  Oppenheimer, 
manager  for  the  season,  held 
conferences  during  the  past 
be  dates  of  the  coming  third 
f  the  Pacific  Opera  Founda- 
.,  sponsor  of  the  Pacific  Opera 
/,  have  not  been  definitely  fixed. 
3lan  is  to  set  the  time  during 
■  part  of  April. 


E  CONCERT   BY   MEXI- 
AN  TIPICA  ORCHESTRA 


jestionably  one  of  the  most 
•  musical  events  of  the  sea- 
trded  from  the  standpoint  of 
iient,  was  the  engagement  of 
a  Orchestra  of  Mexico  at  the 
iite  Auditorium  last  week.  The 
s  were  very  ably  and  pleas- 
rpreted  with  an  orchestra  con- 
number  of  plectrum  and  strig 
Its.  Anyone  eager  to  hear 
and  Spanish  tunes  by  those 
lified  to  interpret  them  will 
lumber  of  plectrum  and  string 

other  hand  it  was  interesting 
low  a  marina  player  is  im- 
v  a  Chopin  Polonaise  or  We- 
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ber's  Invitation  to  the  Dance.  There 
also  was  an  excellent  tenor,  a  very  de- 
lightful soprano  and  a  most  charming 
quartet.  Two  dancers,  in  characteristic 
folk  dances,  also  proved  a  splendid  fea- 
ture of  the  attraction. 

Musicians  and  soloists  were  attired 
in  picturesque  Mexican  uniforms  and 
costumes  and  among  the  ornaments 
were  rainbow-colored  robes.  From  the 
standpoint  of  an  entertainment  this  at- 
traction can  not  be  surpossed.  From 
the  standpoint  of  music,  however,  it  is 
entirely  unconventional. 

A.  M. 


SWEET  AND  SOUR  NOTES 


By  A.  Major  "•- 


SCHEHERAZADE    FEATURE 
OF  EIGTH  SYMPHONY  "POP" 


Issay  Dobrowen  Receives  Enthusiastic 

Approval  By  Large  Audience  for 

Lmpressive  Readings 


BY  ALFRED  METZOER 

The    opening    number    of    the    eighth 

popular  concert  of  the  San  Francisco 
Symphony  Orchestra,  under  the  direc- 
tion of  Issay  Dobrowen,  consisted  of 
Rimsky-Korsakow's  familiar  symphonic 
suite  Scheherazade.  One  of  the  most 
delightful  experiences  at  symphony  con- 
certs is  to  hear  well  known  classics  in- 
terpreted by  different  conductors  and 
thus  hear  beauties  that  otherwise  would 
have  remained  hidden.  Issay  Dobrow- 
en's  reading  of  the  Rimsky-Korsakow 
work  was  no  exception.  Every  one  of 
the  descriptive  parts  that  constitute  this 
effective  suite  was  given  a  new  and,  at 
times,  even  unique  expression.  But 
every  one  was  charged  with  musician- 
ship and  artistic  fiinesse. 

Mishel  Piastre,  as  usual,  distingu- 
ished himself  with  his  smooth  and  ac- 
curate interpretation  of  the  narrator, 
while  the  other  instrumentalists,  who 
were  entrusted  with  solo  passages, 
proved  themselves  thoroughly  compe- 
tent to  bring  out  the  poetic  values  of 
the  phrases.  Theodore's  Steam's  Suite 
Cajjrese  was  another  descriptive  piece 
which  on  this  occasion  received  its 
first  performance  in  San  Francisco.  It 
is  divided  into  four  parts,  descriptive 
of  scenes  and  personages  in  Capria. 
f|uite  melodious  and  containing  that 
alluring,  sensuous  lilt  and  suavity  so 
characteristic  of  Spanish  atmosphere 
and  romance.  It  is  a  very  skillfully  con- 
structed work. 

The  program  finished  with  Wagner's 
Tannhauser  Overture  interpreted  with 
fine  vitality,  somewhat  more  impetuous 
than  we  have  been  used  to  but  none  the 
less  effective. 


In  the  questions  and  answers  column 
of  the  Musical  Courier  I  find  the  fol- 
lowing: "Critics  have  called  my  voice 
a  brilliant  one,  but  there  are  times, 
sometimes  weeks  at  a  time,  when  the 
voice  'slumps,'  and  is  only  good.  What 
causes  this?"  Maybe  the  stock  market, 
or  maybe  the  business  depression.  Ev- 
erything else  slumps,  why  not  the 
voice? 


Leonard  Liebling,  editor  of  the  Xew 
York  Musical  Courier,  certainly  knows 
how  to  handle  his  critics.  Some  time 
ago  he  received  a  letter  from  Vienna 
from  a  correspondent  who,  not  being 
able  to  find  anything  else  to  criticise, 
takes  a  shot  at  the  clever  "Variations" 
department  written  by  the  editor.  Says 

this  irate  commentator: 

I  can  not  understand  how  the 
Musical  Courier  can  permit  you  to 
print  so  much  unimportant  and 
superficial  rubbish.  That  kind  of 
humor  may  be  alright  in  America, 
l)ut  here  in  Europe  we  expect  a 
representative  musical  paper  to  have 
more  dignity  and  a  more  construc- 
tive serious  outlook  on  artistic 
matters.  And,  for  the  love  of  Jus- 
tice and  Truth,  please  stop  your 
constant  gibing  at  Mahler,  Bruck- 
ner and  Parsifal.  Millions  of  per- 
sons in  the  musical  world  admire 
the  three  most  profoundly. 

In  the  first  place,  the  writer  of  the 
above  has  no  sense  of  humor,  or  else 
he  would  not  take  himself  so  seriously. 
Secondly,  having  no  sense  of  humor, 
he  can  not  possibly  be  a  judge  of  any- 
thing humorous.  Finally,  he  gives  him- 
self away  in  the  last  part  of  his  letter, 
showing  that  he  is  peeved  at  something 
the  "Variations"  editor  has  said  with 
which  he  does  not  agree  and  possibly 
which  was  not  intended  to  hurt  any- 
body's feelings.  Just  because  millions  of 
people  admire  certain  musical  "institu- 
tions"— whether  they  are  composers  or 
operas — is  no  reason  why  they  should 
be  immune  from  good  natured  fun- 
making. 


Even  the  representative  musical  pa- 
pers of  Europe  of  which  so  much  dig- 
nity is  expected  are  sometimes  funny 
in  their  dignity,  and  the  most  delicious 
part  of  it  is  that  they  do  not  seem  to 
know  it.  Millions  of  people  eat  snails: 
that  is  no  reason  why  everybody  should 
like  them,  and  if  millions  of  people  like 
Alahler,  Bruckner  and  Parsifal  —  this 
sounds  like  a  new  music  publishing 
house — so  do  millions  of  people  like 
Berlin,  Romberg  and  Jazz.  Leonard 
Liebling  himself  is  authority  for  the 
fact  that  "hundreds  of  years  ago"  he 
started  the  "\'ariations."  This  does  not 
mean  that  all  his  jokes  are  hundreds  of 
years  old.  Furthermore.  Mr.  Liebling 
regards  his  department  as  a  "musical 
playground"  and  whoever  has  seen  a 
playground  that  had  no  rubbish  like 
the  correspondent's  letter,  for  instance. 
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In  a  letter  by  Rubinstein  to  his  pub- 
lisher, Senf,  the  eminent  composer,  ac- 
cording to  "\'ariations"  of  the  Musical 
Courier,  said:  "The  Jews  consider  me 
a  Christian,  the  Christians  consider  me 
a  Jew;  the  Germans  consider  me  a 
Russian,  the  Russians  consider  me  a 
German:  the  pedants  take  me  for  a 
"musician  of  the  future,'  the  'musicians 
of  the  future'  for  a  pedant." 

This  reminds  me  of  a  funny  story  I 
heard  some  time  ago.  An  Englishman, 
after  visiting  America,  was  entertained 


by  his  friends  upon  his  return  to  his 
native  land.  During  the  course  of  the 
dinner  he  was  asked  what  had  struck 
him  as  the  -most  curious  thing  he  en- 
countered during  his  visit  to  the  States. 
He  replied  that  the  most  curious  object 
he  discovered  was  the  "Contradiction 
Cocktail."  Upon  being  asked  what  a 
contradiction  cocktail  was,  he  said:  "It 
is  a  beverage  which  is  prepared  as  fol- 
lows: First  they  put  in  ice  to  make  it 
cold,  then  they  put  in  whiskey  to  make 
it  hot,  then  they  put  iii  lemon  to  make 
it  sour,  then  they  put  in  syrup  to  make 
it  sweet,  and  finally  they  say:  'Here's 
to  you,'  and  they  drink  it  themselves." 


Years  ago,  in  fact  before  the  great 
fire  in  1906,  there  were  playing  in  the 
Grand  Opera  House  on  Mission  Street 
a  light  opera  company  called  the  South- 
well Opera  Company.  Among  the  lead- 
ing artists  of  that  company  was  Edith 
Mason,  soprano  fno  relation  to  the 
Chicago  prima  donna)  and  her  husband 
Thomas  Persse,  tenor.  I  became  very 
friendly  with  both  and,  together  with 
others,  we  used  to  visit  Zinkand's  after 
the  performances.  One  evening,  while 
Josef  Hofmann,  the  distinguished  pian- 
ist, was  visiting  here  he  and  his  secre- 
tary came  over  to  our  table,  having 
been  acquainted  with  the  two  singers, 
and  told  us  the  follow^ing  story: 

While  traveling  in  Bohemia  on  a 
concert  tour,  he  carried  with  him  a 
pocket  watch  that  struck  the  hour.  He 
was  playing  a  composition  at  his  con- 
cert which  required  very  tender  pianis- 
simo. (You  see  Hofmann  used  to  play 
pianissimo  at  that  time).  During  this 
specially  soft  passage  his  pocket  watch 
suddenly  began  to  strike.  After  the  con- 
cert was  over  a  number  of  auditors 
came  back  stage  and  congratulated  him. 
Among  them  was  one  who  sat  in  the 
front  row.  He  came  up  to  Hofmann 
and  said:  "Mr.  Hofmann.  would  you 
mind  telling  me  how  you  obtained  that 
bell-like  effect  in  that  pianissimo  of 
such  and  such  a  composition?"  Believe 
it  or  not. 


A  writer  in  the  Xews  becomes  very 
fastidious  regarding  the  symphony  con- 
certs and  he  believes  he  could  suggest 
a  conductor  whom  the  people  would 
like.  He  selects  Rube  Wolf  as  the 
proper  person  and  gives  his  reasons 
why  he  would  be  a  drawing  card  at 
symphony  concerts.  Maybe  an  exchange 
could  be  effected.  Rube  Wolf  could  con- 
duct the  symphony  concerts  and  Issay 
Robrowen  could  direct  the  concerts  at 
the  Warfield  Theatre  with  the  assist- 
ance of  the  sunkissed  beauty  chorus. 
Anyhow,  one  suggestion  is  as  good  as 
another. 


Another  question  is  this:  "Do  j'ou 
have  the  name  and  address  of  any  shop 
in  New  York  which  sells  second-hand 
music?"  Most  any  music  sheet  depart- 
ment that  sells  popular  songs.  The}- 
usually  are  second-hand  Mendelssohn. 
Rubinstein.  Puccini,  Tschaikovvsky,  etc., 
compositions. 


Pacific  Coast  Musical  Review 


February  7^  J 


MUNICIPALITY'S  INTEREST  IN  MUSIC 


During    Fifteen   Years    the    City   of    San    Francisco    Has    Officially 

Sponsored  Musical   Events   of  the  Highest   Class   at   Prices 

Within  the  Reach  of  Rich  and  Poor  Alike — Symphony 

Orchestra  and  World's  Greatest  Artists  Heard 

at  Moderate  Admission  Fees 


(Editorial  Note.— The  following  ad- 
dress was  broadcast  by  Supervisor  J. 
Emmet  Hayden  over  Radio  Station 
KTAB  Wednesday  afternoon,  Jan.  28.) 


BY  J.  EMMET  HAYDEN 

spacious     auditorium    to    private    indi- 


The  City  of  San  Francisco  became 
first  interested  in  music  when  the 
Panama-Pacific  International  Exposi- 
tion Company  presented  to  it  the  Ex- 
position Auditorium  in  1915.  During 
the  fall  of  that  year  a  Beethoven  Fes- 
tival was  given  under  the  direction  of 
Alfred  Hertz  and  for  several  days  the 
people  of  San  Francisco  <:row^ded  the 
auditorium,  showing  their  natural  love 
for  music. 

Soon  after  this  festival  popular  or- 
chestral concerts  were  given  at  the 
Auditorium  under  the  direction  of  Her- 
man Perlet  at  the  moderate  admission 
fee  of  10  cents,  and  again  the  public 
showed  its  love  for  music  by  crowding 
the  auditorium  and  applauding  the  con- 
ductor and  orchestra. 

It  was  owing  to  this  demand  for  or- 
chestral concerts  that  the  City  of  San 
Francisco  sponsored  the  engagement 
of  a  municipal  orchestra  under  the  di- 
rection of  Frederic  Schiller,  which  for 
a  considerable  time  attracted  large 
audiences  that  gave  evidence  that  they 
thoroughly  enjoyed  music  of  a  high 
order. 

About  this  time  the  Panama-Pacific 
Exposition  Company  also  donated  to 
the  city  the  great  Exposition  organ, 
which  at  that  time  was  regarded  as  the 
biggest  organ  in  the  world,  and  in  order 
to  present  this  instrument  at  its  best 
advantage,  the  City  of  San  Francisco 
engaged  Edwin  Lemare, official  organist 
of  the  Exposition,  as  nmnicipal  organ- 
ist. He  gave  a  series  of  recitals  which 
were  attended  by  thousands  of  people 
eager  to  listen  to  the  best  programs  of 
organ  music. 

In  the  meantime  the  Musical  Asso- 
ciation of  San  Francisco  had  engaged 
Alfred  Hertz  to  conduct  the  San  Fran- 
cisco Symphony  Orchestra,  and  his  suc- 
cess was  so  great  that  it  became  neces- 
sary to  give  symphony  concerts  in  the 
Civic  Auditorium,  where  ten  thousand 
people  listened  to  the  highest  form  of 
music.  The  city  became  famous  through- 
out the  musical  world  as  a  conmiunity 
that  succeeded  in  attracting  the  largest 
audiences  to  symphony  concerts  any- 
where in  the  world.  No  city  from  that 
time  until  the  present  has  been  able  to 
interest  so  many  people  at  one  time  in 
symphony  programs. 

This  unf|uestionab!e  love  for  music 
on  the  part  of  the  people  of  San  Fran- 
cisco inspired  me  to  use  whatever  in- 
fluence I  had  as  chairman  of  the  Audi- 
torium Committee  of  the  Board  of  Su- 
pervisors to  become  identified  with 
nmsic,   so  that   instead   of   renting   the 


viduals  and  organizations  exclusively, 
the  city  itself  would  contribute  toward 
the  entertainment  of  its  people  by 
sponsoring  symphony   concerts. 

This  led  to  the  institution  of  the 
municipal  symphony  concerts.  There 
were  numerous  reasons  why  I  thought 
it  to  be  in  the  best  interests  of  our 
people  that  the  municipality  should 
directly  sponsor  concerts.  The  principal 
reason  was  that  there  are  thousands  of 
people  in  this  city  anxious  to  listen  to 
the  best  of  music,  but  unable  to  pay  the 
prices  necessary  to  make  these  events 
profitable. 

The  city,  by  becoming  financially  in- 
terested in  music,  was  able  to  establish 
a  price  so  moderate  that  every  man, 
woman  or  child  of  even  the  most  hum- 
ble means  could  easilj-  afford  to  attend 
these  affairs.  The  city  engaged  the  San 
Francisco  Symphony  Orchestra,  with 
Alfred  Hertz  as  conductor,  and  in  ad- 
dition secured  the  services  of  the  great- 
est artists  in  the  world  to  act  as  solo- 
ists. Soon  we  were  able  to  present  to 
the  people  of  San  Francisco  concerts 
that  ordinarily  would  require  admission 
prices  of  from  one  to  three  dollars  at 
admission  fees  of  20  cents  to  one  dollar. 
We  were  thus  saving  our  citizens  hun- 
dreds of  thousands  of  dollars  a  year  in 
the  matter  of  their  musical  entertain- 
ment and  thereby  adding  to  the  musi- 
cal culture  of  the  public  and  the  musi- 
cal fame  of  our  city  throughout  the 
world. 

The  tremendous  success  of  these 
municipal  symphony  concerts  inspired 
.\lfred  Hertz  to  inaugurate  annual 
nmsic  festivals  for  San  Francisco,  and 
it  was  his  idea  to  give  choral  sym- 
phonies by  Beethoven  and  Mahler, 
which  required  a  big  chorus  of  San 
Francisco  singers.  This  chorus,  organ- 
ized l)y  the  City  of  San  Francisco  un- 
der the  leadership  of  Dr.  Hans  Leschke, 
one  of  the  greatest  choral  directors  in 
tlie  world,  made  such  a  deep  impression 
upon  our  public  that  I  considered  it  a 
good  idea  to  establish  a  municipal 
chorus  for  this  city  under  Dr.  Leschke's 
direction.  This  chorus  proved  such  a 
success,  both  for  the  purpose  of  giving 
San  Francisco  singers  an  opportunity 
to  secure  expert  training  without  any 
charge  and  for  delighting  the  public 
with  the  performance  of  the  great  choral 
works,  that  today  the  Municipal  Chorus 
has  not  only  become  an  inspiration  for 
San  Francisco  singers  and  concert - 
goers,  but  it  has  attracted  large  num- 
bers of  vocalists  from  Oakland,  thus 
creating  a  bond  of  harmony  between 
this  city  and  our  sister  cities  across  the 
hay. 

During    all    this    time    the    city    gave 
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many  organ  recitals  with  Edwin  Le- 
mare, and  when  the  interest  in  these 
organ  recitals  began  to  wane  I  thought 
it  advisable  to  give  resident  artists  a 
chance  to  obtain  opportunities  to  appear 
as  soloists.  For  a  long  time,  in  fact  un- 
til the  discontinuance  of  these  organ 
recitals,  hundreds  of  accomplished  ar- 
tists, residents  of  San  Francisco,  had 
an  opportunity  to  give  vent  to  tlTcir 
talents  and  artistic  aspirations. 

Later  the  city  became  instrumental 
in  using  its  influence  in  having  resident 
artists  appear  with  the  Municipal  Chorus 
and  the  San  Francisco  Symphony  Or- 
chestra until  recently,  concerts  that  at- 
tracted ten  thousand  people  to  the  audi- 
torium were  given  with  San  Francisco 
soloists  as  features  of  these  great  pro- 
ductions. 

LTntil  five  years  ago  the  City  of  San 
Francisco  had  no  nmsical  performances 
during  the  summer  months.  The  musi- 
cians constituting  the  San  Francisco 
Symphony  Orchestra  could  not  make  a 
living  by  playing  only  during  six 
months  of  the  year,  which  constituted 
the  regular  winter  series  of  concerts. 
A  number  of  public-spirited  citizens  or- 
ganized the  Summer  SympJTony  Asso- 
ciation, so  tliat  the  San  Francisco 
Symphony  Orchestra  was  al)le  to  play 
during  the  summer  as  well  as  the  win- 
ter. Ti)  do  tliis  it  was  necessary  \o 
secure  suflicient  funds  to  make  these 
concerts  possible.  Part  of  these  funds 
were  subscribed  by  private  individuals 
and  the  city  offered  to  add  the  neces- 
sary amount  to  make  these  events  pos- 
sible. Today  the  City  of  San  Francisco 
contributes  $15,000  toward  the  sunnner 
sympliony  concerts. 

Fifty  thousand  people  attended  these 
sunnner  concerts  and  San  Francisco 
has  become  famous  throughout  tlic 
world  as  the  only  city  where  sunnner 
concerts  can  be  given  indoors,  Ijccausc 
of  the  moderate  climate.  During  tlie 
five  years  in  wliicli  tlie  smnmer  syni- 
l)hony  concerts  ha\e  l)eeii  given,  tlie 
greatest  symphony  conductors  in  the 
world  have  appeared  in  this  cit\-  .ind 
our  pet)ple  have  heard  tlieni  at  the 
small  sum  of  25  and  50  cents  by  sub- 
scription and  50  cents  and  a  dollar  l)y 
single  admission.  Nowhere  in  the  world 
can  these  conductors  be  heard  for  less 


than    $2.50,    including    European  c 
tries. 

More    than     100,000    people    in 
Francisco  are  attending  musical  ev 
The  interest  the  City  of  San  Fran 
lias  taken  in  music  has  contribute 
I  am  told,  immeasurably  to  the  mi 
culture  of  the  community.  Even  c 
ren   are   affected  by  it,   for  the  Yi 
People's  concerts  are  a  direct  outi 
of  the  city's  interest  in  music.  The! 
of  San   Francisco  gave  Yehudi  i 
bin   his   first   opportunity   to  appel 
the     Civic    Auditorium    with    thei 
Francisco   Symphony   Orchestra  % 
the     direction     of     his    teacli.r. 
Persinger,    and    this    first 
eventually    contributed    to    the  yi 
genius'  world-wide  success,  thus  ai 
tising.  San    Francisco   as   the  hi' 
this  prodigy  who  has  set  the  woil 
with  his  unbelievalile  talent. 

Although  the  City  of  San  Frai,; 
is  now  spending  something  like  |(1 
000  dollars  on  music,  this  sum  is  i 
small  in  comparison  to  the  1' 
which  the  people  themselves  an  I 
community  derives  from  the  m'' 
rei)utatioii.  Other  cities  liave  sincn 
tated  our  example  and  I  believti 
the  city's  interest  in  music  lias  u 
a  ready  respimse  in  the  hearts  ' 
pul)lic,  for  tlus^year  tlio  support  t 
municipal  sympjiony  concerts  is  .i*' 
than  ever  and  the  musical  taste  t 
city  is  comparable  to  tliat  of  any  m 
cal  center  in  the  world. 


Josiah  Zuro's  memory  was  1)'^"' 
in  a  recent  concert  of  the  Grand  I'f 
Choral  Alliance  and  the  Sunday'Vi 
phonic  Society  in  New  York. 


I\reiitzberi 

and 

Geeriil 

PROGRAMS  OF  NEW  NUMlR^ 
AND  OLD  FAVORITES 
Geary  Theatre,  San  Franci|P 
Sunday    Afternoons,    Feb. 
E3 
Auditorium   Theatre,  Oak(« 
Friday  Night,  Feb.  13! 

Seals   on  sale  at  Sherin.in,  Clay  * 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue; 

f()ll()\vins4'  cartl  was  given  out  at  once,  inviting  all  to  come  to      beer's   Shadow   Song   and    La   I'alonia.   There   were   duos   for   violin   and   piano, 

played  bj'  Samuel  Savannah  and  Cora  Jenkins,  and  numbers  for  cello  and  piano 
by  Alfred  Rosenthal  and  Dorothy  Pasmore. 

Nilsen  Laurvik,  director  of  the  Museum  of  Fine  Arts,  has  lent  a  number  of 
paintings  to  remind  the  musicians  that  music  has  a  sister,  and  that  the  two  ought 
not  to  be  separated.  Alfred  Hertz  has  presented  a  fine  picture  of  Beethoven,  and 
Lewis  Davis  and   Bruce  Cameron  have  given  paintings. 

Rememljering  that,  in  a  musicians'  club,  a  piano  is  a  desirable  thing,  Messrs. 
Kohler  and  Chase  have  placed  an  instrument  at  the  disposal  of  the  members. 

A  Furniture  Committee,  headed  by  Samuel  Savannah,  had  been 
appointed,  and  expensive  hangings,  kninging-  chairs,  table,  carpets, 
etc.,  were  purchased. 

It  seemed  that  we  were  at  last  to  enjoy  a  home  of  our  own.  Mr. 
Lundine  rendered  valuable  service  in  assisting  the  president  in  the 
care  of  the  rooms.  In  front  of  the  rooms,  on  the  street  was  a  grill, 
convenient  for  dinners  and  luncheons.  New  members  were : 

Thomas  F.  Freeman       Ulderico  Marcelli 


iisewarmmg    : 

The  Musicians'  Clul)  of  .San   Francisco 
reciuests  the  honor  cjf  your  presence 
at  the  dedication  of  their 
Club  Rooms 
Friday  evening,  Deceni])er  16,  1921 
Eight-thirty  o'clock 
5v33  Sutter  Street,  San  Francisco 
Informal 
^•e  a  cut-out  from  some  newspaper  without  name  or  date;  but 
-ds  referring  to  the  restless  A\anderings  of  the  Clul),  viz.,  "peri- 
existence."  seem  to  re\eal  the  fine  hand  of  Redfern  Mason. 
is : 

MUSICIANS  IN  NEW  QUARTERS 
san  Francisco  Musicians'  Club,  after  years  of  a  peripatetic  existence, 
:  a  club  of  their  own.  Beautiful  rooms  have  been  leased  on  Sutter  Street, 
>site  Sorosis  Hall,  and  the  housewarming  was  a  great  success. 
I  Hertz  was  there  and  Mrs.  Hertz;  Arthur  Rubinstein,  the  great  pianist, 
;it,  thus  setting  an  example  which  will  assuredly  be  followed  extensively 
goes  on.  Vincent  de  Arrillaga,  president  of  the  Club,  and  the  living 
Df  the  new  movement,  played  the  piano,  and  Mrs.  Arrillaga  sang  Meyer- 


Jack  E.  Hillman 
Waldemar  Lind 
B.  A.  Schloh 
Gino  Severi 


Fred  A.  Baker  Rudy  Seiger 

L.  E.  Behymer  Mackenzie  Gordon 

C.  A.  Gwynn  Julius  Haug 

Associates 
Dr.  L.  Eloesser  J.  Emmet  Hayden 

(Continued  Next  Week) 


\0   CIVIC    OPERA   CO. 
COURAGES   AMERICANS 


alent  Sought  by  Organization 
riven  Opportunity  to  Win 
ess  at  Home  and  Abroad 


licago  Civic  Opera  Co.,  which 
San   Francisco  for  the   week 
2,  presenting  seven  perform- 
the   Civic    Auditorium,   has   a 
Americanism  of  which   it  is 
■oni  the  day  the  company  was 
[  it  has  pursued  a  definite  pol- 
Lving   American    artists    every 
ity  in  the  field  of  grand  opera, 
nipany  is  bringing  thirty-three 
singers  to  San  Francisco,  and 
ifteen  are  American  by  birth, 
naturalized     Amercians     and 
e  of  foreign  birth  and  citizen- 
finite   policy   of   the  company 
to  give  Americans  first  pref- 
its  choice  of  artists.   Provid- 
's    are    of    equal    beauty    and 
;  equal,  Americans   are  given 
ce.  Two  years  ago  the  com- 
Tmined  to  do  even  more  for 
artists — that  is,   to  assist  in 
opment    of    promising    talent 
ire  it  for  the   operatic   stage, 
larships     for     post  -  graduate 
lusic  abroad,  including  actual 
ices    in    Italian,    German   and 
)era  houses,  were  founded  by 
of  the   Chicago    Civic    Opera 
every  year  contests  are  held 
0  to  choose  successful  candi- 


The  regulations  governing  the  con- 
tests are  rigid.  In  the  first  place,  con- 
testants must  be  of  American  birth, 
between  the  ages  of  nineteen  and  twen- 
ty-eight, and  they  must  be  ready  for 
their  debuts  in  operatic  performances. 
That  is,  all  their  preliminary  vocal 
training  must  be  completed,  and  the 
contestants  ready  with  three  operatic 
roles.  Students  must  have  been  with 
Chicago  teachers  for  at  least  forty 
weeks  in  the  year  just  previous  to  the 
preliminary  contests. 

The  judges  are  not  bound  to  select 
three  artists  every  year.  On  the  con- 
trary they  are  instructed  to  accept 
onlj'  contestants  who  have  a  chance  to 
make  good  in  grand  opera.  The  first 
season  two  were  chosen,  and  last  year 
only  one.  One  of  this  number,  Miss 
Lola  Turner,  has  already  made  her 
debut  at  La  Scala  in  Milan  with  con- 
siderable success,  and  the  others,  Miss 
Lydia  Mihm  and  Miss  Helene  Orn- 
stein,  are  to  appear  in  performances 
tliis  spring. 

After  a  year  in  Italy,  thej'  are  to 
have  performances  in  Germany  and 
France,  and  then  will  be  eligible  for 
auditions  with  the  Chicago  company. 

Meanwhile  the  company  is  always 
on  the  lookout  for  talent  that  is  ready 
to  appear  on  the  Chicago  stage.  The 
most  recent  acquisition  is  Mario  Fior- 
ella,  San  Francisco  baritone,  who  was 
lieard  in  audition  just  after  Christmas, 
and  who  made  his  debut  with  the  Chi- 
cago company  early  in  January  as 
Silvio  in  I  Pagliacci.  So  fine  was  his 
success  that  Mr.    Fiorella  was  given  a 


.JEAN    A4ARIE    GCSS 

I  DRAMATIC  SOPRANO 


^ 


Pupil  of  Leandro  Campanari 
AVAILABLE  FOR  CONCERT,  OPERATIC,  CHURCH 


Exclusive   Management  Joe  Lackenback,   DOuglas   5380 


contract  to  sing  that  role  in  all  cities 
visited  by  the  Chicago  company  on 
tour,  including  San  Francisco  and  Los 
Angeles. 

Another  change  in  the  cast  first  an- 
nounced for  the  double  bill  has  been 
made.  Robert  Ringling,  scion  of  the 
famous  circus  family  and  now  in  his 
fifth  season  with  the  Chicago  company, 
will  have  the  role  of  Alfio  in  Cavalleria 
Rusticana.  Mr.  Ringling  will  also  be 
heard  as  Faninal  in  Der  Rosenkavalier. 

Of  the  nine  sopranos  with  the  Chi- 
cago company  on  tour,  five  are  native 
Americans,  including  lima  Bayle,  Hilda 
Burke,  Anna  Correnti,  Emma  Redell 
and  Thelma  Votipka.  Claudia  Muzio  is 
Italian,  Frida  Leider  is  German,  Mar- 
gherita  Salvi  Spanish,  and  Alice  d'Her- 
mancy  a  naturalized  American  of  Ger- 
man Ijirth. 

Four  of  the  six  contraltos  are  Amer- 
ican, including  Constance  Bitterl,  Con- 
stance Eberhart,  Coe  Glade  and  Sonia 
Sharnova.  Maria  Oszewska  is  German 
and  Jenny  Tourel  is  Canadian. 

In  the  tenor  section  foreign  artists 
predominate,  with  Tito  Schipa,  Gui- 
seppe  Cavadore  and  Lodovico  Oliviero 
of  Italian  birth  (Oliviero  is  a  natural- 
ized American);  Charles  Marshall,  the 
only  American  on  the  list;  Antonio 
Cortis,  Spanish;  Theodore  Strack,  Ger- 
man, and  Theodore  Ritch,  Russian. 

Among  the  eleven  bassos  and  bari- 
tones five,  Chase  Baromeo,  Richard 
Bonelli,  Robert  Ringling,  John  Charles 
Thomas  and  Mario  Fiorella  are  Amer- 
ican born;  four.  Desire  Defrere  of 
Belgian  birth,  Alexander  Kipnis  from 
Russia,     and     Eugenio     Sandrini     and 

k    "]«/■-  The    «.»N    FR.\NCISCO     > 

y  iTl.aster  l^eliool  i 
\  of  Singing  and  i 
Opera  < 

Tel.  M.\rket  3400    i 


Gildo  Morelato  of  Italian  birth,  are 
naturahzed  Americans;  Cesare  Formi- 
chi,  Italian,  has  received  his  first  papers, 
and  Antonio  Nicolich  is  a  citizen  of 
Peru. 

The  entire  orchestra  and  chorus  are 
American  citizens,  and  more  than  half 
American  born.  The  technical  and  busi- 
ness staffs  are  American  throughout. 


Iris  of  ^lascagni  will  be  revived  at 
the  Xew  York  Metropolitan  Opera 
with  Elisabeth  Rethberg  and  Benia- 
mino  Gigli  in  the  cast. 


i        Victor  Lichtenstein        1 

i  Instructor  in  the  Art  of  Violin  Playing' 

1       Conductor  of  the  W.M.  and  Y.W.H.A.        I 
I  Orchestra  ? 


1      Studios:  3145  Washington  Street 
I  Telephone  Fillmore  6146 


I 


Directors 


y    FREDRIK    E. 
jT    BLICKFELT 

K     EMILJ.POLAK 


Entire   24th  Floov    j 
Wm.  Taylor  Hotjl    ~ 


The  Creator  of 
a  new  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
Z^OX  GRAND 
ORCHESTRA 
after  the  finest  tradi- 
tions of  modern  music 

FOX  THEATER 

ir  or  Id's  Finest 
Playhouse 
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PRESIDENT  CALIFORNIA  FEDERATION 
OF  MUSIC  CLUBS  REPORTS  PROGRESS 


Mrs.  Horatio  F.  Stoll  Sends  New  Year  Letter  to  Members  of  125 

California  Organizations  Telling  of  Important 

Incidents  During   1930 


BY  MRS.  HORATIO  F.  STOLL 

January  26,  1931.       dine,  first  vice-president,  in  San   Fran- 


The  Board  of  Managers  of  the  Cali- 
fornia Federation  of  Music  Clubs  wishes 
you  and  all  our  members  a  Happy  New- 
Year.  We  hope  your  club  will  have  a 
highly  successful  year  and  that  your 
regime  will  be  one  of  fine  accomplish- 
ment with  lovely  associations  and  con- 
tacts. 

Five  new  clubs  have  come  into  the 
Federation  since  my  last  letter  to  you — ■ 
the  Verde  Club  of  San  Francisco,  the 
Armijo  Club  of  Fairfield  and  Suisun, 
the  Olympic  Glee  Club  of  San  Fran- 
cisco, the  Saint  Cecelia  Music  Club 
and  the  Covina  Junior  Club.  The  Trio 
Charmant,  the  Glenview  Women's 
Choral  Section  and  Mr.  John  Roth- 
child,  an  individual  member,  have  also 
recently  affiliated  with  us.  Please  make 
an  eflfort  to  get  new  members  into  the 
Federation.  If  you  have  in  mind  an\ 
clubs  that  seem  at  all  interested,  send 
their  names  and  that  of  their  presi- 
dents to  Mrs.  Lillian  Birmingham,  our 
chairman  of  extension,  2730  Pierce 
street,  San  Francisco.  She  will  mail 
application  blanks  and  give  all  infor- 
mation. 

We  have  had  excellent  publicity.  Mr. 
Redfern  Mason,  nmsic  critic  of  the  San 
Francisco  Examiner,  devoted  his  whole 
column,  one  Sunday  recently,  to  the 
Federation's  coming  convention  and 
enumerated  many  convincing  reasons 
why  clubs  should  join  the  Federation. 
The  daily  papers  and  nmsic  journals, 
particularly  the  Pacific  Coast  Musical 
Review  and  Musical  West,  have  given 
us  valuable  publicity  covering  our 
board  meetings  and  presidents'  councils. 

Our  council  held  at  the  Hotel  Oak- 
land in  September  was  interesting. 
Representatives  from  thirteen  clubs 
were  jjresent.  Mr.  Mason's  talk  on 
"Civic  Subsidization  of  Music"  was  full 
of  constructive  suggestions.  The  San 
Francisco  Musical  Club  and  the  Pacific 
Musical  Society  have  both  endorsed  the 
idea  of  a  civic  subsidy  for  music.  The 
Freeholders  of  San  Francisco  are  now 
drafting  a  new  charter  for  San  Fran- 
cisco. Louis  Byington,  chairman  of  the 
Committee  of  F"reeholders,  reports  that 
the  idea  of  ai)proi)riating  more  money 
for  music  under  the  new  charter  is 
meeting  with  increased  approval. 

Mrs.  Abbie  Norton  Jamison,  our 
past  state  president  and  our  district 
president  of  the  Federation,  writes  that 
the  little  city  of  Burbank  is  giving  $700 
a  year  for  the  upkeep  of  their  choral 
club  and  orchestra.  Their  local  Cham- 
ber of  Commerce  has  promised  $300  to 
enable  the  Choral  Club  to  come  to  San 
Francisco  and  sing  at  the  Biennial  Con- 
vention in  June. 

The  visit  of  Mrs.  Fllmcr  J.  Ottoway, 
our   national   president,   and    Mrs.   Jar- 


cisco  for  a  week  in  October  was  a  real 
pleasure  for  all  of  us  and  an  inspiration 
to  work  for  the  Federation.  Both  are 
women  of  great  charm.  Each  had  a 
stimulating  message  for  music  lovers 
and  emphasized  the  tremendous  possi- 
bilities that  can  be  accomplished  by  the 
Federation  if  we  all  work  concertedly 
for  a  musical  America. 

The  luncheon  at  the  Palace  Hotel 
for  these  ladies,  arranged  by  Mrs.  Bir- 
mingham and  committee,  was  a  great 
success.  All  the  outstanding  organiza- 
tions of  San  Francisco  and  the  Bay 
cities  were  well  represented.  Great 
enthusiasm  was  aroused  for  the  bien- 
nial to  be  held  here  in  San  Francisco, 
June  20  to  June  27,  1931. 

We  are  fortunate  in  having  Richard 
Tobin,  former  ambassador  to  Belgium, 
as  chairman  of  the  Citizens'  Committee 
to  help  arrange  convention  details. 

A  gala  week  was  given  Mrs.  Ottoway 
and  Mrs.  Jardine,  with  charming  hos- 
pitality shown  them  every  morning,  af- 
ternoon and  evening.  The  board  of 
managers  gave  a  reception  for  them 
one  evening.  Mrs.  Ottoway  attended 
our  board  meeting  and  gave  an  illumi- 
nating talk  on  "College  Music  Educa- 
tion." 

The  leaders  of  the  Federation  in 
Southern  California  entertained  Mrs. 
Ottoway  and  Mrs.  Jardine  with  char- 
acteristic hospitality.  They  also  gave  a 
splendid  civic  luncheon  in  their  honor 
at  the  Ambassador  Hotel.  They  were 
also  beautifully  entertained  by  the 
Santa  Monica  Bay  Music  Club.  A  re- 
ception was  given  them  by  the  Schubert 
Choralists  in  Pasadena  at  the  home  of 
Mrs.  Blauvelt. 

Two  presidents'  councils  have  been 
held  in  Southern  California,  one  at  the 
Hotel  Miramar,  September  18,  and  the 
other  at  the  Granada  Studios,  La  Fay- 
ette Park  Place,  November  17.  Both 
were  well  attended.  At  the  latter  coun- 
cil, Los  Angeles,  Long  Beach,  Bur- 
bank  and  Pasadena  were  represented. 
Lovely  musical  propgrams  were  fea- 
tured at  both  councils.  Constructive 
discussions  were  held  on  subjects  vital 
to  the  progress  of  nmsic  and  the  Fed- 
eration. Encouragement  of  American 
nmsic  was  stressed. 

Lucy  E.  Wolcott,  chairman  for 
Course  of  Study,  1448  Elm  avenue, 
Long  lieach,  urges  each  club  to  mail 
her  a  comjilete  re])ort  of  study  on  the 
reconnnended  books  or  on  any  thematic 
jtrograms  given.  Any  club  which  has 
used  the  books  for  reference  or  has 
succeeded  in  putting  them  on  the  shelves 
of  its  city  library  should  include  this  in 
the  report.  Miss  Wolcott  writes: 

"March  11,  we  hold  our  I'residents' 
Council  of  the   South  .in   Long   Beach. 


I  plan  to  present  a  demonstration  in 
the  course  of  study  in  the  forenoon. 
10:30,  Ebell  Club  House,  Third  and 
Cerritos. 

"We  have  seven  members  in  the 
Long  Beach  Club,  who  have  passed 
the  examinations  for  three  years.  Most 
of  them  are  not  professional  but  show 
a  decided  development.  They  are  be- 
coming musical  leaders.  The  Eagle 
Rock  Club  plan  to  try  the  examinations 
in  the  first  year." 

I  wish  we  have  had  more  Federated 
clubs  in  the  central  part  of  the  state  so 
that  through  Federation  meetings  and 
Presidents'  Councils  we  might  develop 
a  greater  interest  in  the  work  being 
accomplished  nationally  and  locally. 

Please  read  the  list  of  county  direc- 
tors on  the  letterhead.  If  you  know 
anyone  in  any  of  the  other  counties 
who  would  make  an  eflicient  county 
director,  please  let  me  know.  I  should 
like  a  county  director  in  every  county 
where  we  have  Federated  clubs. 

I  spent  a  very  worth-while  afternoon 
at  our  Federation  Settlement  School  of 
Music  at  936  Broadway,  Oakland,  on 
December  18.  It  was  their  Christmas 
party.  I  heard  little  Mexican,  Spanish, 
Japanese  and  American  children  play 
the  piano  and  violin,  and  sing.  Talented 
children  they  were,  little  ones  who 
might  never  have  an  opportuntiy  to 
study  music  if  it  were  not  for  Miss 
Laurinne  Mattern,  our  chairman  of 
Settlement  Schools,  and  other  fine 
women  like  her  on  the  faculty,  who 
give  of  their  time  for  the  good  of 
humanity. 

The  children  pay  a  nominal  sum  for 
their  lessons  if  they  can  afford  to  do 
so,  or  they  are  given  free  tuition.  The 
school  is  most  deserving  of  assistance. 
I  would  urge  individual  clubs  interested 
in  educational  work  to  send  contribu- 
tions to  Miss  Mattern,  2730  Webster 
street,  Berkeley,  to  aid  in  financing  the 
school.  We  can  be  proud  of  our  interest 
in  the  Federation  school  if  we  help  to 
increase  its  efficiency  so  as  to  accom- 
plish the  greatest  musical  and  moral 
benefit.  If  you  have  any  good  old  or 
new  music,  send  it  to  Miss  Mattern. 
Instruments   would   be   w-elcomed   also. 

The  San  Francisco  Musical  Club  at 
its  meeting  in  November  unanimously 
voted  to  contribute  $500  to  the  fund 
for  the  Biennial  Convention  and  they 
are  planning  a  card  party  by  which 
they  hope  to  raise  another  $500  for  the 
National  convention.  This  more  than 
generous  act  on  their  part  shows  their 
faith  in  the  Federation,  their  belief  in 
its  power  for  good,  and  their  loyalty  to 
San  Francisco,  the  hostess  city.  We 
greatly  appreciate  the  influence  exerted 
by  Mrs.  Paul  Westerfeld,  the  president, 
in  this  decision. 

I  hope  you  will  fre(|uently  suggest 
to  your  members  that  they  each  send 
$1.00  or  more  as  their  personal  contri- 
bution to  the  convention  fund.  Cali- 
fornia clubs  should  do  their  utmost  to 
help  entertain  our  visitors. 

I  think  you  will  be  interested  to  read 
the  list  of  chairmen  and  county  direc- 
tors on  the  letterhead.  It  is  a  represen- 
tative group  of  efficient  officers. 

Let  me  again  urge  you  to  buy  the 
San  Francisco  Convention  Choral  Col- 


lection by  Gamble  &  Co.,  No.  3.  T 
will  be  a  rehearsal  for  the  mi 
choruses  Saturday  afternoon,  Jun 
in  the  Civic  Auditorium,  and 
choruses  will  sing  at  the  Audito 
Saturday  night.  That  night  the  ini 
sive  procession  of  states  will  take  { 

Mr.  Harry  Haley,  our  state  chaii 
of  chorals,  would  like  you  to  ask 
choral  to  learn  Unfold  Ye  Portal 
Gounod;  List  Ye  Cherubic  Hos 
Gaul;  The  Hallelujah  Chorus,  by 
del;  also  God  of  Our  Fathers, 
collection  can  be  obtained  by  rami 
80  cents  to  Sherman,  Clay  &  Co. 
ter  and  Kearny  streets,  San  Fram 
Will  you  please  send  the  name  of 
choral  society,  if  you  have  one,  to 
Harry  Haley,  735  Twenty-first  av 
San  Francisco,  and  tell  her  if  the 
coming  to  the  Biennial.  M  y  I  su; 
that  we  all  learn  the  words  of  at 
one  verse  of  The  Star-Spangled 
ner,  in  case  we  are  asked  to  sing 

The  Federation  will  appreciate 
you  read  excerpts  from  this  lett 
your  club  members. 

Kindly  send  your  Federation  dv 
to  our  financial  secretarv. 


Palm  Beach,  Fla.,  is  hearing  j 
season's  concert  series  Yehudi  M 
bin,  Richard  Crooks,  the  Minnes 
Orchestra,  Mischa  Levitzki,  and  CI 

Muzio.  I 

*  *       *  I 

In  its  seventh  annual  special  mi 
Wagner  cycle  the  New  York  \' 
politan  will  present  The  Flying  Di 
man,  Meistersinger,  Ring,  and  Tr; 
The  Ring  will  be  uncut. 

Anne  Roselle  will  be  the  sopra 
the  cast  of  the  American  preniicj 
Alban  Berg's  Wozzek  by  the  Phil 
phia  Grand  Opera  Company,  Lfi 
Stokowski  conducting. 

*  *       * 
Producing  works  in  English,  tWl 

tie   Theatre   Opera   Company  of« 
York  is  this  season  presenting  M  " 
er's  The   Beggar  Student,  Offe:- 
Orpheus  in   Hades,  Mozart's  M. 
of    Figaro,    Donizetti's    Don   Pa.-ia 
and  Bach's  Phoebus  and  Pan. 

THE   TRAIl 
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PRESIDENTS'  COUNCIL 


alitornia  Federation  of  Music 
:ld  a  presidents'  council  and 
ary  30.  at  the  Palace  Hotel, 
icisco.  Mrs.  Warren  Egbert, 
-president,  was  in  charge  of 
ents  for  the  council  and  tea. 
ratio   F.    Stoll.  president,   pre- 

entatives  from  the  following 
•e  present:  Adelphian  Club  of 

Alameda     County    Music 

Association  of  Oakland.  Am- 

ub    of    Berkeley.    Allied    Arts 

jan  Francisco.  Etude   Club  of 

Pacific  Musical  Society  of 
cisco,  San  Francisco  Musical 
San  Francisco.  San  Joaquin 
[usic  Teachers'  Association  of 

and  Wednesday  Morning 
■  Oakland. 

:hard  M.  Tobin,  chairman  of 
'rancisco  Citizens'  Committee 
'31  Biennial  of  National  Fed- 
F  Music  Clubs,  spoke  on  the 
)f   Appreciation    of    Music    in 

■thur  Garbett,  chairman  of 
orted  on  work  being  accom- 
r  the  Standard  School  Broad- 
broadcast  is  not  only  helping 
1  appreciation  of  music  but 
music    to    people    who    have 

it. 

rniingham.  local  chairman  for 
Biennial,  reported  up  to  date 
es  from  different  sections  of 
d  .States  had  expressed   their 

of  attending  the  Biennial, 
oruses  represent  1,000  mem- 
ny  speakers  of  note  will  be 
Ml  concerts  and  lectures  will 

0  the  public. 

tension  department  reported 
enrolled  into  the  membership 
'H  are:  Euterpe  Opera  Read- 
Los  Angeles;  Morning  Cho- 
San  Diego;  Musicians'  Club 
Francisco;     Emporium     Glee 

1  Francisco;    Verde    Musical 
an  Francisco;  SteindorfT  Cho- 
Ind;  Armijo  Music  Study  Club 
land  Fairfield;   Olympic  Glee 
i    Francisco;    Le    Trio    Char- 
Angeles;  Saint  Cecilia  Music 
iors).  Whittier;   Covina  Jun- 
Covina;    Glenview   Women's 
akland;   and    the    music    sec- 

Paso  Robles  Women's  Club, 
member:    Mr.    John    Roth- 
vice-president  of  San  Fran- 
mer   Symphony   Association. 


AL  CLUB  CONVENTION 


inial  convention  of  the  Na- 
rration of  Music  Clubs  which 
Id  in  San  Francisco,  June 
lis  year,  is  but  a  few  short 
>vay.  The  Choral  Festival 
'■ears  has  been  a  big  feature, 
iR  as  never  before  and  20 
ave   applied    for   appearance 


on  the  program,  whose  personnel  nuni- 
Iiers  altogether  about  a  thousand  voices. 
Prominent  among  them  is  the  Milwau- 
kee male  lyric  chorus  of  one  hundred 
members,  who  have  already  appeared 
on  two  biennial  programs.  Choruses 
from  Grcencastle,  Indiana;  Portland. 
Maine;  Portland,  Oregon;  Denver, 
Colo.;  San  Diego,  Pasadena,  Los  An- 
geles and  Burbank,  Calif.;  Missoula. 
Montana;  Newark.  New  Jersey  and 
Seattle,  Washington. 

The  Civic  Chorus  of  San  Frnacisco 
will  sing  the  Brahms  Requiem,  the  San 
Francisco  SymphouA^  Orchestra  will 
include  a  concert  performance  of  the 
Federation  Prize  Symphony,  which  is 
now  being  chosen  from  the  offerings 
submitted  before  December  1 ;  and  the 
presentation  of  the  prize  women's 
chorus,  the  prize  string  trio  and  an 
American  opera  are  in  prospect. 

Municipal  and  State  Subsidization  of 
Music  as  well  as  College  Music  for  the 
General  Student,  key  subjects  at  the 
convention,  will  be  presented  by  noted 
speakers.  San  Francisco  is  a  brilliant 
active  example  of  municipal  subsidiza- 
tion, expending  $100,000  for  music  by 
the  city  supervisors. 

The  Federation's  special  interest  in 
this  administration  is  College  Music 
for  the  General  Student.  Dr.  John 
Erskine  has  been  selected  to  discuss 
this  subject,  before  the  Association  of 
American  Colleges,  a  subject  which  is 
so  closely  related  to  the  development 
of  musical  interest  and  culture  in 
America,  that  the  niusical  world  is 
focussed  upon  it. 

The  federated  music  clubs  are  prom- 
ising 50,000  hearings  of  American  com- 
positions in  1931  and  are  making  every 
effort  to  carry  music  into  the  actual 
life  of  the  community  and  to  develop 
a  true  "amateur  spirit." 

A  book  is  being  compiled  relating 
to  home  music  interests;  an  up-to-date 
list  of  books  on  musical  subjects  has 
been  compiled  for  distribution  to  mem- 
bers and  libraries;  American  music  is 
the  title  of  the  sixth  year  course  of 
study. 

States  are  now  planning  the  young 
artists  contests,  which  will  be  followed 
by  the  district  contests  and  the  finals 
in  San  Francisco,  with  the  Dema 
Harsharger  Civic  Concert  Service  prize 
of  $1,000  for  the  woman's  opera  voice. 
Prizes  for  men's  and  women's  voices, 
violin,  piano,  cello  and  organ  totaling 
$6,000. 

More  than  all  the  Federation  is  en- 
deavoring to  answer  the  question, 
"What  shall  we  do  with  our  young 
American  artists?"  by  developing  city 
music  centers,  opera,  chorus  and  orches- 
tra, organized  for  the  express  purpose 
of  giving  engagements  to  gifted  young 
artists. 


Subscrilje  for  Pacific  Coast  Musical 
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1         EUROPEAN  NEWS  \ 

Charpentier's  Louise  has  lately  been 
revived  at  the  Berlin  State  Opera  after 

twent\'-five  years. 

*  *       * 

American  music  and  American  per- 
formers will  be  featured  in  a  festival 
at  Bad  Homburg.  Germany,  from  June 

22  to  25. 

*  *       * 

Eugene  Ysaj'e  is  reported  sufficiently 
improved  from  his  illness  to  resume 
conductorship  of  his  symphony  orches- 
tra in   Brussels. 

*  *       * 

When  the  Munich  National  Opera 
Theatre  is  renovated  shortly,  it  w-ill 
have  one  of  the  most  modern  and  most 
efficient  stages  in  the  world. 

*  *       * 

Anna  Pavlowa,  famous  Russian 
dancer,  died  in  the  midst  of  a  European 
tour  at  the  age  of  forty-five  this  win- 
ter. She  had  been  planning  to  return 
to  America  next  season. 


Means  of  support  are  sought  for  the 
National  Orchestra  of  Wales,  now  in 
its  third  season.  The  British  Broadcast- 
ing Company  is  compelled  to  withdraw 
its  support.  Warwick  Braithwaite  is 
conductor. 

*       *       * 

Georges  Baklanofif,  baritone  formerly 
of  the  Boston  and  Chicago  opera  com- 
panies, created  a  riot  in  Pressburg, 
Poland,  this  winter  when  in  a  perform- 
ance of  "Rigoletto"  he  quarreled  with 
the   conductor   from    the    stage. 

A  Bach  concerto  for  four  pianists 
and  orchestra  made  such  an  impression 
at  a  recent  concert  of  the  Berlin  Phil- 
harmonic Orchestra.  Wilhelm  Furt- 
waengler  conducting,  that  it  had  to  be 
repeated  entire  immediately. 

Karl  Muck,  who  has  been  conducting 
Parsifal  at  Beyreuth  for  some  seasons, 
is  retiring  at  the  age  of  seventy.  Next 
summer  Arturo  Toscanini  will  conduct 
five  performances  of  Parsifal  as  well  as 
five  of  Tannhauser. 

I 

4m. 
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William  H.  Woodin  and  Louis  J. 
Ehret.  both  prominent  in  the  world  of 
business,  showed  their  talents  as  com- 
posers in  a  recent  New  York  program 
of  the  Manhattan  Symphony  Orches- 
tra. 

*  *       * 

Paul  Eisler.  formerly  assistant  con- 
ductor of  the  German  wing  of  the  New 
York  Metropolitan,  is  to  conduct  the 
newly-formed  City  Symphony  Orches- 
tra, New  York,  in  concerts  at  popular 
prices. 

*  *       * 

Tiie  Xaumburg  Musical  Foundation 
of  New  York  announces  its  seventh 
annual  competitions  for  free  recital 
debuts  in  New  York.  The  National 
Music  League,  113  West  S7th  street. 
New  York,  is  receiving  applications 
from  young  artists  of  matured  talent. 
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LONDON  HEARS  OPERA  AT 

TEN    CENTS   ADMISSION 


Famous    Shakespearean    Dramas    Pre- 
sented at  20  Cents  a  Seat — Both 
Opera  and  Drama  Attract 
Crowded  Houses 


BY   FIIKDINAND   KUHN,   JK. 

(New   York    Times,  January   11) 

LONDON,  Jan.  8.  —  Old  Sadlers 
AVells,  perhaps  the  most  famous  of  all 
England's  theatres,  came  back  to  life 
this  week  after  fifty  years'  slumber, 
giving  Londoners  something  more 
cheerful  to  discuss  than  fog  or  unem- 
ployment or  their  own  income  tax  bills. 

The  playhouse  where  Grimaldi,  the 
great  clown,  and  Kean,  the  great  tra- 
gedian, made  their  fame  was  restored 
to  present-day  London  after  years  of 
effort  as  a  permanent  home  for  Shake- 
speare and  opera.  It  will  become  "twin" 
of  that  other  veteran,  the  old  Vic  The- 
atre in  South  London,  where  popular- 
priced  opera  and  drama  already  are 
flourishing. 

Thus,  while  syndicates  and  commit- 
tees are  still  bickering  over  the  forma- 
tion of  a  national  opera,  while  the  gov- 
ernment is  wondering  whether  it  made 
a  mistake  in  subsidizing  grand  opera 
for  $87,000  a  year,  and  dramatists  rack 
their  brains  estimating  how  much  a 
genuine  national  theatre  would  cost, 
the  London  public  suddenly  finds  itself 
provided  with  both  Shakespeare  and 
opera,  which,  in  the  words  of  one  news- 
paper, is  "as  good  as  anybody  can  want 
and  at  prices  everybody  can  pay." 

S.\DI.ER'S    "MIRACLE    WELI." 

Behind  this  new  lease  of  life  of  Sad- 
lers Wells  is  a  story  which  seems  to 
have  sprung  straight  from  the  miracle- 
working  well  which  made  the  place  a 
shrine  in  the  Middle  Ages  and  which 
Michael  Sadler  found  when  he  estab- 
lished his  "musick  house"  there  in  the 
seventeenth  century. 

Six  years  ago  the  old  well  was  still 
inside  the  building,  but  the  theatre  was 
a  mere  ramshackle  shell  filled  with  the 
echoes  of  its  dead  past.  There  were 
enormous  holes  in  the  roof  through 
which  could  be  seen  warehouses  and 
factory  smokestacks  of  northeast  Lon- 
don. Walls  were  crumbling  and  window 
panes  all  gone.  Heaps  of  rubble  lay  on 
the  floor,  where  the  playgoers  of  the 
1840s  and  '50s  used  to  watch  Shake- 
spearean dramas.  And  by  a  lucky  co- 
incidence which  ultimately  saved  it  a 
huge  billboard  covered  the  front  of  the 
building  proclaiming  it  suitable  for  sale 
and  for  "offices  or  factory." 

Last  Tuesday  was  "Twelfth  Night" 
and  lights  gleamed  brightly  in  old  Sad- 
lers Wells .  In  all  its  long  history 
nothing  had  happened  there  so  full  of 
exciting  i)ossibilities  as  the  superb 
performance,  "Twelfth  Night,"  with 
which  the  old  playhouse  came  back 
into  tlic  stream  of  theatrical  history. 
The  theatre,  suddenly  spacious  and 
lovely  to  look  ui)on,  was  filled  with  an 
eager  audience  gazirtg  round  as  if  look- 
ing for  ghosts  of  olden  days. 

There  were  ghosts  filling  the  stage 
on  this  "Twelfth  Night."  Sir  Johnston 
Forbes-Robertson  mentioned  one  when 
in  a  deeply  moving  speech  he  spoke  of 


"Samuel  Phelps's  "My  Master,"  who 
played  on  the  same  stage  so  many 
years.  Dame  Madge  Kendall  was  there 
to  give  her  blessing  to  the  proceedings 
and  Miss  Lilian  Baylis,  who  for  years 
had  been  an  impresario  of  opera  and 
Shakespeare  at  the  old  Vic,  was  proud 
to  see  the  new  theatre  which  her  efforts 
and  those  of  generous  contributors  had 
made  possible. 

OPERA    AT     10    CENTS     TO     ?1.25 

From  Miss  Baylis's  record  at  the  old 
Vic  there  is  no  danger  that  opera  will 
become  "grand"  or  Shakespeare  be- 
come pompous  at  Sadlers  Wells.  Any- 
one will  be  'able  to  hear  opera  five 
nights  a  week  at  from  10  cents  to 
$1.25,  while  tickets  for  the  Shakespear- 
ean plays  will  be  20  cents  to  $1.50.  The 
intention  is  to  alternate  Shakespeare 
and  opera  between  the  two  playhouses, 
keeping  opera  for  a  fortnight  at  the  old 
Vic  and  drama  for  the  same  time  at 
Sadlers  Wells. 

Nor  can  there  be  any  stiff  grandness 
in  the  surroundings  of  the  two  play- 
houses. They  might  on  other  planets, 
from  the  Place  de  I'Opera  in  Paris  or 
even  from  London's  Covent  Garden, 
which  keeps  its  heavy  dignity,  although 
it  stands  next  to  a  vegetable  market. 
The  old  Vic  snuggles  comfortably  be- 
low Waterloo  Station,  on  the  south 
bank  of  the  Thames — it  might  be  some- 
where in  Long  Island  City — while 
Sadlers  Wells  is  in  a  dreary  part  of 
northeast  London,  which  bears  an  as- 
tonishing resemblance  to  the  lower 
East  Bronx.  Whatever  profits  there  are 
will  be  spent  not  on  huge  salaries  nor 
on  bigger  and  better  auditoriums,  but 
will  be  used  entirely  to  improve  the 
standards  of  productions. 

The  operas  which  will  be  heard  at 
the  old  Vic  or  Sadlers  Wells  will  not 
be  sumptuous,  like  the  Metropolitan's 
"Turandot,"  nor  will  the  dramas  there 
have  the  richness  of  the  New  York 
Theatre  Guild  settings.  "Hansel  and 
Gretel"  was  produced  at  the  old  Vic 
during  the  Christmas  season  with  fat 
angels  who  wore  red  wings,  yet  even 
this  enormity  could  not  detract  from 
the  spirit  of  the  performance,  which 
was  in  the  happiest  tradition  of  inti- 
mate opera.  Even  as  they  are,  the  per- 
formances at  these  little  playhouses  are 
preferable  in  many  ways  to  the  pon- 
derous "grand"  opera  which  Covent 
(iardcn  provides  for  so  few  weeks  each 
year  at  fantastic  prices. 

Similarly  with  the  Shakespeare  pro- 
ductions at  the  old  Vic,  which  London 
has  come  to  treasure  as  the  finest  ex- 
amples of  a  great  stage  tradition.  No 
li!)erties  are  taken  with  the  words  nor 
are  there  experiments  with  putting 
Hamlet  in  modern  clothes.  Often  plays 
arc  i)r()(hice(l  in  their  entirety  without 
cuts  so  they  start  at  5  in  the  afternoon 
like  Wagner  operas  at  Bayreuth.  But 
there  is  an  atmosphere  of  intimacy 
about  them  which  would  be  lost  in 
more  imposing  surroundings.  Whatever 
the  secret  may  be  the  old  Vic  is  always 
erowded  for  its  Shakespeare  and  opera, 
and  the  directors  believe  that  with  the 
two  houses  working  in  double  harness 
they  will  work  wonders. 


The  rebirth  of  Sadlers  Wells  will 
not  be  completed,  however,  until  $105,- 
000  more  is  raised  to  pay  for  the  site. 
So  far  everything  has  been  underwrit- 
ten by  the  Carnegie  LTnited  Kingdom 
Trust  and  other  agencies,  which  have 
contributed  altogether  $350,000  for  re- 
])uilding  the  theatre. 

But   this   week   no   one  is   worrying. 


At  last  the  London  public  has  a 
pect  of  seeing  distinguished  SI 
spcare  productions  for  a  whole  si 
at  low  prices.  And  musicians  b( 
they  are  close  to  realizing  their  d 
of  300  years — to  have  a  perms 
self-contained  opera  company  in 
don  with  orchestra,  chorus  and  p 
pals  engaged  for  a  long  season. 


Arrillaaa  Musical  Ccllese 

NOW  IN  ITS  FIFTIETH  YEAR 

Dr.  Achille  Artigues,  Pres.  V.  De  Arrillaga,  Director 

PRESENTING  NEW  FACULTY  MEMBERS 
Frederic  Biggerstaff,  Pianist  William  Harmans,  Theory  and  Opera  Coa 

Mme.  Irene  Le  Noir,  Singing  Kurt  Baer,  Dramatic  Art 

Entire  Building  Devotni  to  Music  Education 
2351  Jackson  Street  Telephone  WAlnut  37 

SEND    FOR    CATLOG 


HENCy  GC€I5E 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street        Telephone  GArfield  3800        San  Francis| 


Piano  -  Coach 
Concert  Progi 


€Ii?atjett)  Simpson  ^tubiog 

26  C'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKll 

■I- 

LEANDC€  CAAiPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AV^l 

i- 

i 

■ierman  Genss  Music  Studi<! 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  ^3 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocj 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 

189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes  de  Jahn) 

,  1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough   Vocal   and   Dramatic  Train 
Telephone  DAvenport  366. 
740  Phie  Street  San  Ft  cm 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  ^•^'^ 

MISSION   BRANCH Mission  and  21st  Streets 

I'ARK-I'RESIDIO   HRANCH Clement  St.  and  7th  Ave. 

IIAIGHT  STREET   HRANCH HaiRht  and  Helvedcro  Mrcots 

WEST  PORTAL   BRANCH West  Portal  Ave.  and  Ulloa  ='• 


Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-OUARTER  (4Ki)  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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AND  NILES  ARE 
ELLENT  TRANSLATORS 


and   Negro   Tales    Entertain 
Large  Audience  at 
Musicales 


ky   Mountain   Songs  and   Ex- 

of  the  Negro  formed  the 
^iven  before  the  Alice  Seckels 
Musicales  last  Monday  after- 
the  Fairmont  Hotel.  Collec- 
thentically  made  bj'  Marion 
d  John  J.  Xiles,  were  set  be- 
udience  with  sincerity.  It  is  a 
vhether  any  of  the  white  race 
cact  in  the  Negro  intonation 
re,  but  so  far  as  that  is  pos- 
e  two  singers  delivered  mes- 
xesting  and  entertaining:  in- 
in  tradition  wliich  this  conti- 
sures  from  the  seventeenth 
I  remote  mountain  parts,  and 
ig  as  a  deviation  from  the 
:ert  program. 

erby  was  the  principal  solo- 
ting"  and  story-telling:  the 
n  was  the  more  impressive, 
wers  of  elocution  are  excel- 
she  picturizes  scenes  rather 
.  In  the  faith  of  the  Negro 
eligion,  symbolism  is  often 
)rward.  while  his  idea  of  the 

one  of  human  form  but  su- 
ill  of  the  earth.  The  childish- 
le  black  man  was  shown  as 
;tic  and  amusing.   Niles  is  at 

as  accompanist,  collaborator 
:imes  singer;  he  is  indispen- 
:ondary,  while  his  solo  group, 
street  calls  of  various  gamin, 
still  another  entertaining 
5'  well  drilled  falsetto  is  nec- 
accessorj^  to  varied  spirituals 
tens  Miss  Kerby's  work.  One 

two  hours  of  excellent  enter- 
in  hearing  these  adaptations. 

AXXA  CORA  WIXCHELL. 


SENKAVALIER  TO 

VE  CRITICAL  READING 


of  the  coming  of  the  opera, 
ikavalier,  by  Richard  Straus*. 
to  have  its  San  Francisco 
.'ith  the  Chicago  Opera  Com- 
h  7,  a  very  complete  reading 
rk  will  be  given  the  music 
he  city. 

1  Travers  will  present  Mme. 
stadt,  dramatic  reader,  and 
r,  pianist,  in  the  elucidation 
re  which  is  described  by  ?. 
"The  music  is  simply  splen- 
1  in  Strauss'  best  style.  The 
ay  be  designated  as  some- 
lus  at  times  but  the  opera  as 
different  from  anything  ever 
vill  create  a  fine  impression. 
are     sometimes     extremely 

?rani  will  take  place  at  the 
leatre,  Hotel  Fairmont,  Sun- 
g,  March  1,  at  9  o'clock, 
tinguished  audience  will  be 
'   ce. 


•'ear  and  a  half  of  absence, 
>rmack  sang  to  an  overflov,' 
«[  New  York's  Carnegie  Hall 
ay. 


GOETTERDAMMERUNG  IS 

FINE  CLIMAX   IN   SEASON 

Last  of  Nibelungen  Ring  Has  Master- 
ful Hand  of  Von  Schillings  at 
Orchestral  Helm 


BY   ANN.V    C'OKA    WINf'HKM, 

Closing  a  season  of  artistic  success, 
the  German  Opera  Company  was  heard 
in  the  last  of  the  Nibelungen  Ring, 
Goetterdammerung,  January  28,  the 
audience  at  the  Civic  Auditorium  show- 
ing every  appreciation.  Throughout  the 
performance  nothing  was  more  notable 
nor  praiseworth}-  than  the  orchestra, 
conducted  by  Max  von  Schillings.  Suf- 
ficient in  strength,  the  men  pla\'ed  at 
ease,  apparently  without  thought  or 
effort,  a  smooth  and  beautiful  rendition 
of  the  great  work.  Von  Schillings' 
baton  is  as  quiet  and  unostentatious  as 
might  be  desired,  with  every  fine  efifect 
brought  forward. 

Coordination  throughout  the  evening 
proved  the  pleasure  of  a  balanced  cast, 
even  though  the  Siegfried  of  Johannes 
Sembach  and  the  Bruennhilde  of  Alar- 
garethe  Baumer  were  outstanding  vo- 
cally and  dramatically.  Sembach,  a 
somewhat  robust  Siegfried,  neverthe- 
less convej^ed  the  impression  of  ideal- 
istic tendencies  even  though  diverted 
by  black  magic  from  his  better  self. 
His  voice  was  excellent,  despite  the 
labor  of  a  heavy  cold,  and  the  long 
recitatives  and  other  strains  seemed 
not  to  impair  its  natural  attractiveness. 

The  Bruennhilde  matched  the  Sieg- 
fried: she  was  powerful  in  despair  and 
in  the  romanticism  of  the  ideal,  rising 
to  great  heights  of  domination  at  the 
last,  when  the  audience  fully  felt  her 
character  as  one  of  sacrificing  nobility. 
The  general  picturing  of  the  opera  was 
consistent,  with  Eric  Wildhagen  as  the 
Gunther  and  Carl  Braun  as  the  miser- 
able Hagen,  craven  and  contemptible. 
The  Gutrune  of  Emilie  Frick  fitted 
into  the  whole  scene  amicably,  though 
her  tones  were  occasionally  strained 
beyond  a  purity  of  pitch. 

The  Rhine  Maidens,  Waltraute,  Wog- 
linde  and  Wellgunde,  sang  in  with  the 
ensemble  levelly  with  the  rest,  though 
the  scenic  effect  of  their  rising  from 
the  sea  might  have  been  more  finished. 
Evelyn  MacNevin  was  the  Flosshilde. 
In  all,  the  production  was  admirable 
and  according  to  tradition.  The  giving 
of  the  Ring  is  still  in  the  nature  of  a 
novelty  to  San  Francisco  and  the  edu- 
cational aspect,   alone,  was   acceptable. 


MEXICAN  ORCHESTRA 


Torreblanca's  Mexican  Tipica  Or- 
chestra, singers  and  dancers,  which 
gives  us  a  rich  picture  of  the  "vida 
ideal"  in  California  "before  the  Gringo 
came,"  will  have  its  farewell  San  Fran- 
cisco concerts  this  Saturday  night  and 
Sunday  afternoon  and  night  at  the 
Scottish   Rite   Auditorium. 

The  programs  have  been  made  up 
from  request  numbers  and  3000  tickets 
have  been  placed  on  sale  at  $1.00  each. 

Immediately  after  the  concerts  here 
the  Tipica  begins  its  return  trip  to 
Mexico  City  to  prepare  for  a  long  series 
of  engagements  in  South  America. 


VcJitiir 
ATTL 

Solo  Harpist 

10   Years   with   Russian 

Imperial    Conservatory, 

Opera    and    Symphony 

Orchestras 

Solo  Harpist  with  S.  F.  and 

L.  A.  Grand  Opera 

Companies 


Studio: 

403-4  Marstox  Bldg. 

Tel.   GArfield  7516 


LOS  ANGELES  ENJOYS 

PROSPEROUS   CONCERTS 


George  Leslie  Smith,  manager  of  the 
Los  Angeles  Philharmonic  Orchestra, 
reports  on  the  first  half  of  the  1930-31 
season. 

In  the  face  of  the  general  feeling  of 
pessimism  in  concert  circles  on  account 
of  the  constant  reference  to  depression 
in  business,  the  first  half  of  the  Phil- 
harmonic Orchestra  season  has  been  a 
very  satisfactory-  one.  The  continued 
and  increasing  popularity  of  its  con- 
ductor. Dr.  Artur  Rodzinski,  combined 
with  the  general  excellence  and  appeal 
of  his  programs  and  the  marvelous  skil' 
of  the  orchestra  under  his  baton,  has 
created  a  growing  admiration  for  the 
concerts  this  year  that  is  reflected  in 
the  sale  of  tickets.  This  condition  shows 
that  even  if  the  public  is  curtailing 
their  amusement  expenses  the^'  are 
only  eliminating  the  lighter  forms  of 
diversion  and  clinging  to  the  really 
worth  while  things.  Much  space  on  the 
Orchestra  programs  has  been  devoted 
to  new  works,  and  the  orchestra  has 
given  for  the  first  time  in  Los  Angeles 
works  by  twelve  different  composers, 
four  of  which  have  been  American 
writers. 

At  the  seventh  symphony  pair  of  tlie 
season,  Dr.  Rodzinski  programmed 
works  by  three  American  composers^ — 
Chanticleer,  by  Daniel  Gregory  Mason: 
An  American  in  Paris,  by  George 
Gershwin,  both  of  which  were  given 
first  performance  in  Los  Angeles:  a 
work  by  Emerson  V.'hithorne,  The 
Dream  Pedlar,  was  given  first  perform- 
ance anywhere.  On  this  same  program 
Dr.  Rodzinski  performed  Le  Sacre  du 
Printemps,  by  Stravinsky,  which  creat- 
ed a  lot  of  interest. 

Artists  that  have  appeared  at  the 
regular  pairs  so  far  this  season  are 
^lartha  Baird  and  Marvine  Maazel, 
pinists:  Sophie  Braslau,  contralto:  Jas- 
cha  Heifetz  and  Lea  Lul^oshutz.  violin- 
ists.   Artists  that  have  appeared  on  the 


Sunday  afternoon  programs  are  Richard 
Bonelli  and  George  Houston,  baritones; 
Dino  Borgioli,  tenor;  Georgia  Stark, 
soprano;  Rudolph  Renter,  George  Lieb- 
ling  and  Gunnar  Johannsen,  pianists. 


INTEREST  IN  PRO-MUSICA 


Much  interest  is  aroused  by  the  an- 
nouncement of  Pro-Musica's  morning 
concert.  It  is  a  new  move  in  the  activi- 
ties of  this  very  educational  and  inter- 
esting organization,  and  the  courtesy 
of  the  Hon.  Richard  M.  Tobin.  presi- 
dent, in  presenting  the  Abas  Quartet 
insures  an  excellent  program.  The  af- 
fair will  begin  at  11  o'clock,  Sunday 
(tomorrow),  February  8,  at  the  Palace 
of  the  Legion  of  Honor.  Those  un- 
acquainted with  the  location  may  take 
street  cars  No.  1  or  2  to  33d  avenu-. 
and  Clement  street  where  automobiles 
will  be  waiting  for  members  and 
guests. 

The  Abas  players  will  give  the  Mali- 
piero  Rispetti  e  Strambotti.  Honegger's 
Sonatine  for  two  violins  and  the  Mozart 
D  major  Quartet. 


Subscribe  for   Pacific  Coast   Musical 
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Address:  Attl  Harp  Sxuno 

244  Kearxy  St. 

Tel.  GArfield  7516 


NATHAN 


FIRST  VIOLIN  ABAS  STRING  QU.ARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

^lanagement :  Alice  Seckels 
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GERALDINE  FARRAR  PROGRAM 


Geraldine  Farrar,  with  the  charm  and 
distinction  of  the  vivid  personality  that 
made  her  for  sixteen  years  the  Queen 
of  the  MetropoHtan  Opera  House  when 
Caruso  reigned  as  King  there,  will 
draw  a  great  assembly  of  our  most 
cultured  music  lovers  to  her  song  re- 
cital this  Sunday  afternoon,  at  2:30 
o'clock,  at  the  new  Columbia  Theatre. 

Miss  Farrar's  voice  is  declared  by 
the  New  York  critics  to  be  now  more 
liquid,  richer  and  sweeter  than  ever, 
combining  remarkable  purit}-  and  lus- 
cious richness  of  timbre  with  a  flexi- 
bilit}-  capable  of  all  manner  of  nuances 
from  the  most  tender  to  the  most  rap- 
turous. 

Farrar  is  perfection  itself  in  the  mat- 
ter of  diction  in  German,  French,  Ital- 
ian, as  well  as  English,  and  with  a  feel- 
ing for  languages  goes  also  a  rare 
power  of  feeling  the  beauty  and  drama 
of  her  foreign  songs  as  could  be  ex- 
pected on!}'  of  the  French  in  their 
songs,  and  the  German  and  Italian  each 
for  their  own. 

With  Valentin  Pavlovsky  as  assist- 
ing artist,  Miss  Farrar  this  Sunday  af- 
ternoon will  sing  the  following  songs: 

1.  Das  Traumbild  (The  Vision),  Ihre 
Stinmie  (Her  Voice),  Soldatenbraut 
(Soldiers'  Bride),  In's  Freie  (In  the 
Open) — Mozart;  2.  Gott  in  Fruhling 
(God  in  Spring),  Liebe  schwarmt  aul 
alien  Wegen  (Love's  a  Rover) — Schu- 
bert: Wiegenlied  (Slumber  Song)  — 
Brahms;  Doppelwandlung  (Transfor- 
mation), Marie  am  Fenster — Franz;  3. 
Ariette  (1770) — Gretry;  Le  Rideau  de 
ma  voisine — Alessandresco;  Pastorale 
— Bizet;  Sombrero — Chaminade;  4. 
Revery — Rimsky-Korsakoff ;  Greeting; 
First  Meeting  —  Grieg;  The  Isle — 
Rachmaninoff;  The  Snowdrop — Gret- 
chaninoff. 


HOLLYWOOD  SOLOIST  NIGHTS 


Continuing  to  offer  the  music  lovers 
of  Southern  California  a  high  standard 
of  s>-mphony  music,  directors  of  the 
Hollywood  Bowl  have  announced 
through  Glenn  M.  Tindall,  business 
manager,  that  two  soloist's  night  w'ill 
be  offered  each  week  during  the  season 
in  July  and  August,  instead  of  one,  as 
heretofore. 

"This  move  is  exi)ccted  to  increase 
the  already  great  popularity  of  the 
Bowl  programs,"  'I'indall  said.  "We  will 
have  the  usual  number  of  world-famous 
conductors,  and  their  programs  will  be 
on  a  par  with  anything  we  have  offered 
in  the  past.  In  preparing  to  offer  two 
'feature  nights'  each  week,  instead  of 
one,  we  are  acceding  to  the  i)ul)lic's 
wishes." 

La.st  season  saw  man}-  famous  solo- 
ists and  two  important  ballets.  Includ- 
ed among  the  artists  were  Margaret 
Matzenau'T,  IC  I  s  a  A  1  s  e  n,  Richard 
Crooks,  Alfred  Wallenstein.  and  the 
Albcrtina  Rcsch  and  Michio  Ito  ballets. 

I'Viday  night  has  been  soloists'  night 
in  i)ast  seasons  in  the  Bowl,  world- 
famous  singers  and  musicians  appear- 
ing before  Southern  California  audi- 
ences. Bowl  olTicials  have  not  decided 
which  other  night  is  to  be  set  aside  for 


the  soloists.  The  programs  are  present- 
ed each  Tuesday,  Thursday,  Friday 
and  Saturday  during  July  and  August. 

More  ballet  numbers  than  ever  be- 
fore will  be  offered,  Tindall  said,  the 
spectacular  dance  numbers  having 
proven  especially  popular  with  the  pub- 
lic in  the  past.  Tindall  expects  to  have 
another  important  announcement  re- 
garding the  Bowl's  1931  season  ready 
within  the  next  few  days. 

The  Bowl's  annual  $1000  prize  com- 
petition contest  closes  February  1,  and 
the  winner  will  be  announced  in  the 
near  future. 


PAUL   ROBESON    HERE   SOON 


Paul  Robeson,  Negro  singer,  actor, 
scholar  and  athlete,  will  present  delight- 
ful programs  at  Dreamland  Auditorium 
on  Thursday  night,  Feruary  26,  and  in 
the  Auditorium  Theatre,  Oakland,  Fri- 
day night,  February  27.  Few  artists 
have  the  versatility  of  Robeson,  who  is 
alike  a  star  on  the  spoken  stage  and 
on  the  singing  stage.  Rol)eson's  triumphs 
in  London  in  Maurice  Brown's  notable 
revival  of  Shakespeare's  Othello  was 
world  news,  eagerly  read  by  readers 
everywhere.  His  song  recital  tour  of 
Central  Europe  where  he  has  been 
singing  for  the  first  time  on  his  pro- 
grams German  Lieder  in  conjunction 
with  his  Negro  spirituals  was  last  win- 
ter's sensation  of  four  countries.  In 
Paris,  his  performances  were  complete- 
ly sold  out,  as  were  his  many  recitals 
in  Albert  Hall,  London.  In  New  York 
Cit}',  he  holds  the  record  of  four  sold- 
out  recitals  in  five  weeks  and  all  of 
these  in  the  expansive  Carnegie  Hall. 

Now  Robeson  comes  to  the  Coast 
for  the  first  time  and  on  his  San  Fran- 
cisco program  will  be  found  many  of 
the  spirituals  of  his  race,  while  in  Oak- 
land, the  great  baritone  will  include 
along  with  these  spirituals  a  number  of 
the  lovely  German  Lieder. 


PADEREWSKI    IN    MARCH 


The  return  of  Paderewski  to  this 
country  marks  the  high-light  of  the 
present  musical  season.  The  eminent 
pianist  is  now  busily  engaged  in  a  tour 
that  is  to  include  seventy-five  recitals 
and  his  only  appearance  in  Northern 
California  is  scheduled  for  Dreamland, 
Sunday  afternoon,  March  8.  It  will  be 
an  event.  It  is  three  years  since  Pader- 
ewski was  last  heard  here,  his  intended 
visit  last  season  lieing  abandoned  be- 
cause of  illness.  Now,  however,  he  is 
entirely  recovered  in  health.  This  is  his 
seventeenth  tour  of  the  United  States, 
his  first  visit  having  been  made  forty- 
two  years  ago.  I'aderewski's  debut  as 
a  world  artist  was  made  in  Vienna  in 
1887,  and  in  1890  l,,,ndoii  liailed  liini 
as  the  greatest  pianist  of  the  age  and 
tlie  following  year  he  took  .America  by 
storm. 


Albert  N.  Ilallgarten,  of  New  York, 
who  died  recently,  left  $50,000  in  a 
fund  for  tiie  musical  training  of  needy 
talent,  and  $30,000  to  the  New  York 
I'hilharnionic-Symphony  Society. 
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The 

National  Federation  of  Music 

Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 

National  Federation  Music 

Congress  and 

Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOME 

PIANO OSSIP  GABRILOWITSC 

VIOLIN ALBERT  SPALDIN 

VIOLONCELLO FELIX  SALMON 

ORGAN .WALLACE  GOODRIC 
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PRO   MUSICA   FINDS   AN 

APPROPRIATE    SETTING 


Morning  Program  at  Palace  of  Legion 

of   Honor   Surrounded  by 

Nature  and  Art 


BY  ANNA    CORA    WINCHELL 

^^usic  found  a  beautiful  setting  Sun- 
day morning,  February  8,  when  Pro 
Musica  invited  its  membership  to  as- 
semble at  the  Palace  of  the  Legion  of 
Honor.  The  jutting  point  of  the  Penin- 
sula might  have  seemed  the  end  of  the 
world,  were  it  not  for  the  landscape 
across  water,  too  near  to  suggest  infin- 
ity. .Such  an  approach  should  prepare 
any  mind  for  the  atmosphere  of  art 
just  ahead,  and  the  charming  audito- 
rium within  the  Palace  was  adjusted  in 
every  harmony  to  the  occasion  and  to 
the  proportions  of  Pro  Musica's  entity. 

Through  the  courtesy  of  Hon.  Rich- 
ard M.  Tobin,  the  president,  the  Abas 
Quartet  formed  the  program  of  the 
day.  Its  personnel,  too,  must  have  felt 
the  advantages  of  an  intimate  sur- 
rounding, for  the  players  gave  forth  a 
more  tender  graciousness  than  has 
been  heard  at  their  preceding  concerts, 
and  the  hour,  11  o'clock,  was  no  doubt 
finer  in  eiifect  upon  the  mind  than  the 
rampant  emanations  of  a  worn  out  day 
can  offer  by  night  time. 

They  gave  the  Malipiero  Rispetti  e 
Strambotti,  modern  and  demanding 
analj'sis,  often  without  result.  The 
work  is  one  of  the  more  exacting  in  its 
build  and  in  its  challenge  to  musicians. 
It  can  .^ca^cely  be  described,  and  not 
at  all  ade(|uately  reported  aft.  r  one 
hearing.  Its  musical  trend  is  very  pos- 
sibly to  hide  harmonies  beneath  cover; 
they  must  be  there  for  composers, 
even  today,  do  not  wholly  eschiw  beau- 
ties of  harmony  or  of  the  melodic  line. 
One  could  glimpse  that  much  last  Sun- 
day morning,  but  only  the  deepest 
delver  into  modern  composition  could, 
in  reality,  give  a  lucid  acccnnit  if  the 
work,  it  will  be  heard  again,  however, 
and,  at  least,  the  players  on  this  occa- 
sion were  harmoniously  aligned  among 
themselves  and  gave  the  impression  of 
a  greater  coincidence  than  the  season 
has  yet  shown  them.  It  may  not  be  too 
much  to  say  that  the  return  of  i-"lori 
Gough  Shorr,  excellent  cellist,  added  a 
feeling  of  surety  to  ail — players  and 
audience,  as  the  life  and  perfection  of 
all  enseniblr  music  rests  to  great  de- 
gree on  tlie  most  amiable  aftiiiation  of 
the  players;  we  have  only  to  refer  to 
tile  Fionzaieys  who  grew  to  be,  to  all 
intents  and  jnirposes,  one  person. 

Messrs.  Alias  and  William  VVoiski 
were  most  happy  in  their  playing  of 
the  Honegger  Sonatine  for  two  vit)iins; 
it  is  nuxiern,  also,  but,  in  contrast  with 
the  Malipiero  seemed  almost  simple. 
The  two  men,  standing  befon-  one 
music  desk,  seemed,  again,  to  give  the 
effect  of  one  mind  at  work  and  tlie 
intricacies  of  Honegger  flashed  like 
lights,  here  and  tiiere,  in  diversity  and 
in  coniniunion.  We  had  mucli  of  lioii- 
cgger  expounded  to  us  by  Bela  i'.artok 
when  he  was  i'ro  Musica's  guest  a  few 
years  ago,  but  at  that  time  it  seemed 
hojieiess  that  we  could  ever  understand 
this  modern,  'ihe  duet,  last  .Simday, 
was  entirely  ciiarming. 


Mozart  came  to  us  like  a  lullaby  fol- 
lowing the  strenuousities  of  the  mod- 
erns" struggles.  After  wrestling  with 
advanced  mathematics  at  school,  inter- 
esting, if  taxing,  to  the  mind,  it  was 
delightful  to  turn  into  the  classics  of 
poetry  or  other  literature  for  relief 
without  relinquishing  standards.  We 
felt  this  way  when  Mozart  came  to  our 
ears,  and  his  1)  major  Quartet  found 
the  Abas  players  in  fine  trim  and  most 
sympathetic.  There  rose  the  gentle 
swells  and  retreats  of  rhythm  without 
uneven  accents,  and  much  of  the  loveli- 
ness of  this  most  lyric  of  composers 
was  placed  gratifyingly  before  our  ears. 

Pro  Musica  has  not  announced  its 
future  intentions,  concerning  morning 
affairs,  nor  place  of  meeting,  but  this 
event  will  stand  out  in  memory,  not 
merely  as  an  innovation,  but  for  its 
atmospheric  appropriateness  and  the 
proximity  of  others  arts — and  the  gal- 
leries of  the  Palace  are  rich  in  material. 


FARRAR  EXCEEDS  ALL 

HAPPY  ANTICIPATIONS 


Song  Bird  of  Two  Generations  Reveals 

Time   To    Be   a    Myth; 

In  Fine  Voice 


BY   ANNA    CORA   WINCHEI>I. 

Geraldine  Farrar — ageless;  the  most 
eloquent  synil)ol  that  time  does  not  ex- 
ist, unless,  perhaps,  it  may  work  back- 
ward, and  even  then  this  songster  could 
make  no  claim  to  beauty  nor  personal- 
ity as  potent  as  that  which  she  showed 
last  Sunday  at  the  Columbia  Theatre. 
One  expected  much  of  the  incorrigible 
"Gerry,"  l)ut  not  so  much  as  was  de- 
rived. 

Her  (|uick,  graceful  steps  brought 
her  before  an  audience  that  fairly 
gasped  for  a  second  at  the  picture  be- 
fore it.  Youth,  daintiness,  a  ravishing 
smile  created  a  furore  that|  ])revented 
the  world  known  star  from  commenc- 
ing her  program  for  several  minutes. 
She  is  really  beautiful  now,  with  a  mel- 
low tenderness  not  evident  in  those 
years  called  youth.  Silver  hair  adds  al- 
lurement to  b'arrar's  facial  expression, 
and  her  i'\-es  must  ha\-e  sent  the 
strength  of  their  blue  to  the  farthest 
reaches  of  gallery. 

i'^arrar  says  she  is  50 — halt  a  ecntur_\- 
on  this  planet;  but  in  her  white  gown 
whose  simplicity  would  denote  debu- 
tante or  ingenue  her  presentment  was 
far  less.  \\  h\'  worry  about  years  when 
one  discards  them  as  does  b'arrar — but 
everyone  cannot — it  is  a  gift  of  the 
.gods! 

Tliis  i>  hardly  in  the  line  of  musical 
criticism,  but  seldom  is  sucli  a  t brill  so 
su(ldenl\'  thrust  upon  one,  and  tlu-  har- 
rar  appearance  was  no  camouflage  to 
distract  attention  from  art.  .She  sin.g-; 
as  beautifully  as  she  looks,  and  Sun- 
<la\'s  program  was  a  joy  and  a  re\ela- 
tion  from  start  to  linisb,  given  with 
the  utmost  earnestness;  emotionally 
will]  tastefulncss  and  dramatic  with 
fine  restraint.  'i"he  oi)ening  groups  in 
(ierman  —  Mo/art,  Sehnmann,  Selui- 
bcrt.  r.rahms,  I'Vanz,  allowed  us  to 
siid<  l)ack  in  security^  of  si)irit  to  driid< 
ill  the  interi)retative  values  and  the 
clear     enimciation.     I""oI  lowing     Das 


Traumbild  and  Ihre  Stinime,  in  which 
a  first  flutter  of  nervousness  showed 
the  tiniest  stridency  of  tone,  Farrar 
went  to  Schumann's  Soldatenbraut, 
with  well  marked  rhythm  and  the  up- 
held head  of  courage  in  keeping  with 
the  sentiment.  In's  Freie  was  not  too 
radiant  but  presaged,  rather,  the  com- 
ing of  spring's  delights,  while  Schu- 
bert's Gott  Im  Fruhling  brought  the 
joy  of  the  young  year  closed  to  the 
soul. 

Most  of  the  latter  group  dwelt  upon 
the  graces  of  the  seasons  and  their 
alignment  with  love  or  religious  fervor, 
as  in  the  Liebe  Schwarmt  Auf  Allen 
Wegen,  Brahms'  Wiegenlied,  sung  with 
gentleness  without  sentimentality;  the 
Franz  Doppelwandlung  and  Marie  Am 
Fenster. 

In  French,  Farrar  oft'ered  the  Gretry 
Ariette,  Alessandresco's  Le  Rideau  De 
Ma  Voisine,  the  Pastorale  of  Bizet  and 
the  romantic  and  dramatic  Sombrero 
of  Chaminade.  This  composer  is  neg- 
lected, one  thinks,  on  programs;  she 
has  imagination  and  nuance  of  a  charm 
all  its  own;  surely  the  Sombrero  held 
sympathy  for  Farrar  whose  tones  rang 
out  in  artistic  defiance,  as  she  related 
the  story.  Her  final  list  included  Rim- 
sky-Korsakoff's  Revery,  Grieg's  Greet- 
ing and  First  Meeting,  Rachmaninoff's 
The  Isle  and  Gretchaninoff's  The 
SiiL.wclrjp.  Timl)re  always  fitted  itself 
to  the  vocal  and  esthetic  requirements; 
l-arrar  does  not  force  nor  pla\-  tricks, 
and  she  has  the  judgment  to  keep  well 
within  a  range  that  neither  strains  nor 
makes  husky  the  tonal  qualities. 

Reminiscence  had  its  word,  h'arrar, 
on  insistent  demands  for  more,  sat  at 
the  piano  and  played  Tosti's  Mattinatta 
— "my  first  encore  at  my  first  concert 
in  San  Francisco,  but  not  yesterday," 
she  informed.  Tiiere  was  airiness  and 
happiness  as  she  sang  it:  then  came 
Believe  Me  If  All  Those  Endearing 
Young  Charms,  and  Annie  Laurie. 

But  Farrar  could  not  have  given  so 
perfect  a  day,  had  she  been  denied  so 
gifted  an  accompanist  as  the  young 
N'alentin  Paviovsky.  He  soiuuled  every 
note  in  miison  with  lu-r  mood  and  har- 
monized himself  in  every  detail.  In 
solos,  too,  Pavlo\sky  showed  himself 
admirable  and  most  welcome.  He 
played  with  fine  sericnisness  the  Hach- 
.Siloti  Organe  Prelude  in  (\  minor,  a 
Choi)in  Scherzo  and  an  encore  offering 
a  Chopin  X'alse. 


MARGARET    TILLY    WILL 

RETURN    HERE    MARCH    6 


Margaret  'I'illy,  pianist,  who  has 
been  in  New  N'ork  for  tlie  past  six 
months,  will  close  a  tour  at  \'ictoria 
March  3,  arriving  in  .San  I'rancisco 
March  6.  Miss  Tilly  will  open  a  t^  n 
weeks'  emirse  on  The  History  of  i'iano 
.Music  at  Noininican  C'tdlege,  .San  K  i- 
fael,  March  Id,  and  will  be  heard  in 
various  recitals  in  California.  She  will 
be  established  again  in  (irant  avenue 
here  for  the  summer. 

In  the  I^ast,  she  played  for  Thomas 
i'"dison  in  his  home  and  has  been  asso- 
ciated with  b'rank  W'ickmaii  in  his 
New   York  studios. 
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SCHOENBERG  DEFENDS  MODERN  MUSIC 


e  Xew  ^'ork  Sunday  Times  of  Feliruary  8  we  find  an  inter- 
rticle  (|uoting^  Arnold  Schoenl)er_<4-,  one  of  the  foremost  of 
composers,  in  defense  of  an  art  that  has  aroused  more  con- 
s  than  has  l:)een  occasioned  hy  any  other  forward  chano^e  in 
evolution.  It  is  now  more  than  twenty  years  since  modern 
s  assumed  sufiiciently  important  projiortions  to  cause  serious 
ins  regarding  its  usefulness  as  an  art.  On  no  pre\ious  occa- 
en  musical  progress  caused  drastic  changes  in  the  ^•arious 
)f  compositit)!!,  did  it  require  such  a  long  ])eriod  for  the  mili- 
Lcks  and  defenses  to  subside.  Some  of  us  are  just  as  much 
regarding  the  artistic  usefulness  of  modern  music  as  we  were 
m  twenty  years  ago  when  this  movement  started.  Sureh-  it 
retpiire  twent}'  }"ears  or  more  to  discover  a  change  of  heart 
irt  of  musicians  and  laymen  to  recognize  the  value  of  Richard 
or  Richard  Strauss. 


rail}'  the  stubborn  refusal  to  be  bullied  into  admitting  that 
something  that  is  be^'ond  our  judgment  regarding  harmonic 
irouses  the  furious  impatience  of  some  of  the  leaders  of  this 
■dern  trend.  But  they  cannot  force  the  public  nor  some  of  us 
ivers  to  enjoy  modern  excesses  that  simply  disregard  every 
•ical  sense  of  beauty,  e\ery  law  of  order  and  system,  e\'er}- 
ensive  style  of  luelodic  form  and  every  regulated  sense  of 
:y.    In  the  beginning  of  the  article  Schoenberg  is  c|uoted  as 


Some  people  condemn  us  modernists  and  say  that  our  works 
not  music,  but  we  cannot  stand  still.  The  music  of  the  old 
ter.s — Bach,  Beethoven,  Brahms — is  glorious,  and  will  live  for- 
;  no  one  could  be  a  ,u:reater  admirer  of  the  masters  than  i,  but 
:annot  stay  at  their  viewpoint  forever. 

lot  a  C|uestion  of  standing  still,  nor  of  continttotisly  acccpt- 
)oints  in  \ogtie  one  or  two  hundred  \'ears  ago.  It  is  a  Cjues- 
)  what  is  beauty,  srace  and  stvle  and  what  is  contrary  to 
se  of  artistic  proprieties.  A\'e  ha\  e  seen,  for  instance,  ex- 
i  ultra-nK)dern  painting.  How  can  the  layman  ever  enjoy  a 
.that  does  not  gi\'e  him  a  chance  to  recognize  what  it  repre- 
aybe  there  are  a  few  ])eople  a\  ho  enjoy  such  art,  but  they 
e  few  select.    If  it  is  intended  to  i)resent  music  in  future  for 

1-  Sive  enjo)-ment  of  a  small  minority  of  the  pet)ple.  then  the 
the  new  school  may  be  attained.     lUit  if  it  is  intended  that 
majorit}'  of  the  peoi)le  shall  enjoy  listening  to  the  art,  we 
nre  that  ultra-modern  music,  as  siiuie  of  the  composers  see 
"I  e  doomed.     We   hear   already   of    instances    where    modern 
i"^!  e  returning  to  a  sane  mode  of  com])osJtion.    Nt)  doubt  there 
need  of  i)rogress  and  evolution,  btit,  with  few  e.xceptituvs, 
modern     comjxiser    is    a     mediocrity     who    is     neither     big- 


enough  to  f(;rmu]ate  his  own  harmonic  laws.  Kke  Wagner  and  Strauss 
were,  nor  is  he  ingenious  nor  great  enough  to  reveal  an  inspiration 
that  sets  a  w(jrld  afire.  Some  day  such  a  genius  may  l)e  born  and  if 
he  is  he  will  do  something  with  modern  music.  However,  we  venture 
to  sav  that  it  will  have  no  resemblance  to  some  of  the  rubbish  that 
is  being  dished  u])  to  a  long-sufifering  ])ublic  of  today. 
Mr.  .Schoenberg  goes  on  to  say: 

Life  has  changed  considerably  and  we  must  keep  pace  with  it. 
We  have  now  at  our  disposal  far  more  material  than  they  (the  old 
masters)  had,  and  w^e  must  use  it.  That  is  why  I  have  arranged  sgmic 
of  Bach's  preludes  and  fugues  for  a  full  modern  orchestra,  for  I  feel 
that  if  he  had  had  a  modern  orchestra  at  his  disposal  he  would 
certainly  have  written  for  it.  and  I  hope  and  believe  that  my  arrange- 
ment of  his  work  played  last  night  was  as  he  himself  would  have 
conceived  it  in  modern  times. 

As  great  a  respect  as  we  have  for  Schoenberg  as  a  musician,  we 
cannot  admit  that  he  is  a  liach.  Xor  are  we  ready  to  concede  that 
anyone  is  able  to  say  what  Bach  would  have  done  with  a  modern 
orchestra.  1"he  objection  we  have  to  modern  music  is  not  any  desire 
to  make  use  of  modern  instruments  or  larger  orchestras.  l>ut  the 
unsystematic  and  chaotic  form  in  which  it  is  presented  to  us.  We  do 
not  mind  discords  or  lack  of  smooth  mehxly.  or  occasional  changes  of 
key  or  tempo,  but  we  will  never  become  reconciled  to  the  idea  that. 
no  matter  what  may  come  into  the  head  of  an  ordinary  musician, 
anything  shenild  be  hailed  as  a  new  message  of  an  a])ostle  of  the  art. 
It  is  the  mediocrity  and  the  lack  of  invention  and  ingenuity  that 
makes  so  much  of  so-called  modern  music  unpalatable  to  us.  \\  hat- 
ever  Bach  might  have  done  with  the  modern  orchestra,  we  feel  sure 
he  would  not  have  written  such  drivel  as  we  hear  so  frec|uently  now- 
adays.   We  cpiote  again  from  Mr.  Schoenlierg : 

It  is  said  that  modern  music  is  too  compHcated — it  cannot 
always  remain  simple.  We  have  exhausted  the  2  and  2  make  four 
and  the  3  and  3  make  six  styles,  and  have  now  reached  7  and  7.  It  is 
only  iiatural  evolution.  It  is  not  a  doing  away  with  the  old.  but 
merely  a  building  upon  it.  We  would  not  possibly  do  without  the 
old  forms.  They  are  the  solid  I)asis  upon  which  it  is  possible  to 
build  a  new  form. 


If  all  this  were  actually  so,  none  of  us  conservatives  would  have 
any  cptarrel  with  the  new  school.  In  theory,  Mr.  Schoenberg  and  some 
of  his  contemporaries  may  believe  that  they  are  building  upon  the 
basis  of  the  old  school  a  new  form  of  composition.  But  it  certainly 
does  not  seem  to  us  that  way.  The  7  and  7  idea  of  today  does  not 
make  fourteen  like  2  and  2  used  to  make  four  and  3  and  3  used  to 
make  six.  Not  at  all;  7  and  7  is  intended  to  make  fifteen,  and  herein 
lies  the  w  riter's  objection  to  most  of  the  modern  compositions  he  has 
heard  in  the  last  twenty  years.  Possibly  one  of  these  days  a  modern 
Bach,  Beethoven  or  Wagner  ma_\-  arrive  who  will  ha\e  the  authority 
and  mentality  to  create  a  new  school,  but — belie\e  it  or  not — he  has 
not  yet  made  his  appearance. 


il 


Wlrle  we  cannot  agree  with  e\  erxthing  Mr.  Schoenberg  has  said 
in  his  interview,  we  certainl\-  agree  with  him  in  his  following  com- 
ment on  jazz : 

Jazz  is  amusing.  I  like  it  in  some  moods,  and  I  think  it  has  its 
place.  But  it  is  dying,  and  though  I  think  it  may  influence  the  music 
of  the  future  to  some  extent,  I  do  not  think  it  will  do  so  seriously.  I 
know  that  it  has  not  done  so  in  my  own  case,  except  perhaps  in  a 
very   minor   degree. 

IMost  of  the  ultra-modern  music  is  like  jazz.  It  is  a  pas.sng  fad 
and  is  already  showing  signs  of  disintegration.  If  it  had  any  merit 
it  would  show  signs  of  long  life.  1  h)w  many  of  the  modern  composi- 
tions are  continued  on  programs?  How  many  people  enjoy  them 
alter  repeated  hearings?  How  many  comj^osers  continue  their  work 
and  show  progress  and  evolution?  X'ery  few.  The  majority  will  con- 
tinue to  remain   medit>crities. 
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DOBROWEN  AND  HOROWITZ 
HAILED    AT    AUDITORIUM 


CHARLES    COOPER'S    INTEL- 
LECTUAL   PIANISTIC    ART 


Thousands     Crowd     Huge    Edifice    to 

Enjoy    Classic   Program   of 

Two   Musical   Giants 


BY    ALFRKI)    METZOKK 

Thousands  of  music  lovers  crowded 
into  the  Civic  Auditorium  last  Wednes- 
day evening  to  hear  Issay  Dohrowen 
and  Vladimir  Horowitz  interpret  a  pro- 
gram of  Russian  music.  There  were 
only  two  numbers  on  the  program  and 
both  of  them  were  serious  works  of 
masters  of  musical  literature.  More 
than  nine  thousand  people  listened 
spellbound  to  the  interpretations.  It  is 
exceedingly  difficult  to  keep  an  audi- 
ence of  so  many  people  from  becoming 
restless.  We  do  not  know  of  any  other 
city  where  such  order  and  cjuiet  exists 
during  a  serious  musical  performance 
when  so  large  a  crowd  is  present. 

This  is  fine  evidence  that  San  Fran- 
cisco has  a  musical  public  of  extra- 
ordinary proportions.  Such  a  public 
deserves  a  full  sized  and  thoroughly 
proficient  symphony  orchestra  and  we 
wonder  if  there  is  not  someone  within 
reach  of  these  lines  who  would  take 
the  lead  in  seeing  to  it  that  this  city 
can  rejoice  in  the  possession  of  as  large 
and  thoroughly  proficient  an  orchestra 
as  is  sustained  Ijy  any  community  in 
America.  However,  Issay  Dobrowen 
gave  a  very  characteristic  and  individ- 
ual interpretation  of  Tschaikowsky's 
Pathetic  Symphony.  We  admired  par- 
ticularly the  first  movement  with  its 
emotional  luxury  and  its  fine  coloring. 
The  gracefulness  of  the  second  move- 
ment also  appealed  to  our  taste  and 
revealed  Dobrowen  in  his  finer  emo- 
tional moods. 

For  some  reason  we  prefer  a  some- 
what more  deliberate  interpretation  of 
the  third  movement,  specially  the 
march  jjart  of  it,  than  Mr.  Dobrowen 
gave  us,  no  doubt  with  some  reason 
of  his  own,  while  the  finale  also  de- 
lighted us  with  its  richness  of  canta1)ile 
phrases.  It  was  a  most  enjoyable  read- 
ing of  the  work  and  justified  the  en- 
thusiasm that  it  evoked. 

Vladimir  Horowitz  interi)retcd  Rach- 
maninofif's  Concerto  for  piano  and  or- 
chestra No.  3  in  D  minor,  which  on 
this  occasion  was  heard  for  the  first 
time  in  San  Francisco.  It  is  one  of  tlie 
flistinguished  comijoser's  l)est  works 
and  specially  charming  in  the  third 
movement.  Horowitz  was  at  his  best. 
He  played  with  a  brilliancy  and  "per- 
fection" of  tcchnic  that  was  positiveh' 
enchanting  and  his  i>edalling  proved 
one  of  the  most  enjoyal)le  cxijeriences 
we  have  had  in  i)iano  interpretation. 
Horowitz  evidently  looks  ujxju  Kacli- 
maninoff  as  a  i)oet  and  his  shading  was 
at  times  inc()m|)arably  refined.  lUit  tlie 
work  p<>^^c^>e>  difficulties  that  few 
pianists  are  able  to  overcome,  while 
Horowitz  pcrniitti-d  iiis  fingirs  to 
dance  over  tin-  keyboard  with  unbeliev- 
able rapidity  and  accuracy.  .\t  limes 
some  of  the  chromatic  scales  were  ne- 
gotiated with  tiie  speed  of  a  glissando 
and  yet  every  note  was  clear  and 
matchless.  It  was  a  performance  tliat 
no  one   will   evir   forget. 


Young    California    Virtuoso    Astounds 

Musicians  With  the   Maturity 

of  His  Interpretations 


BY    ALFRED    METZCJKR 

Charles  Cooper  selected  for  himself 
a  program  for  his  concert  at  Scottish 
Rite  Auditorium  last  Tuesday  evening 
which  would  have  been  prodigious  for 
the  foremost  pianists  of  the  day.  It 
included:  32  Variations  in  C  minor 
(Beethoven);  Ballet  des  Ombres  Heur- 
euses  (Gluck-Friedman) ;  Sonata  in  A 
major  (Scarlatti);  Sonata  in  I"  minor, 
op.  5  (Brahms);  Nocturne  in  D  flat 
major  and  Waltz  in  A  flat  major  (Cho- 
pin); Legen  (Albeniz);  Reflets  dans 
I'eau  (Debussy)  and  Concert  Ara- 
besques on  themes  of  By  the  Beautiful 
Blue  Danube  (Strauss-Schulz-Evler). 

As  far  as  it  is  possil)le  this  program 
contains  about  every  phase  of  pianistic 
art.  It  requires  extraordinary  versatil- 
ity. It  demands  impeccable  technic.  It 
necessitates  the  most  refined  poetic  in- 
stinct. It  requires  the  most  intense 
dramatic  fervor.  It  contains  material 
for  lightness,  almost  "frothiness"  of 
conception  and  last  l)ut  not  least  it 
needs  extraordinary  intellectuality  in 
interpretation.  No  matter  how  great  a 
pianist  may  be,  he  has  reason  to  feel 
gratified  if  he  successfully  can  master 
his  instrument  sufficiently  to  interpret 
such  a  program  to  the  satisfaction  of 
cognescenti. 

To  state  that  Charles  Cooper  suc- 
ceeded in  meeting  the  strenuous  re- 
c|uirements  of  this  program  is  but  to 
state  a  just  fact.  We  heard  Mr.  Cooper 
about  fifteen  years  ago  before  he  left 
for  the  East  and  even  then  were  struck 
with  his  intelligence  of  phrasing.  To- 
day, however,  this  young  artist  has 
attained  a  maturity  which  leads  one  to 
expect  him  to  deserve  the  title  of  pian- 
istic giant.  Anyone  who  has  heard  him 
interpret  the  Brahms  Sonata  must  con- 
cede that  the  young  artist  is  a  master 
of  the  first  rank.  We  do  not  wisli  to 
dwell  too  long  on  his  technical  skill, 
for  technical  skill  can  be  acc|uired  ])y 
diligent  practice  and  continued  applica- 
tion, but  the  mental  power  necessary  to 
intcriirct  Brahms  in  a  manner  to  reveal 
him  in  his  finest  moods  reciuires  far 
more  than  technic,  it  rc'(|uires  the  high- 
est degree  of   nnisicianship. 

And  yet  while  at  one  time,  witliont 
strain  or  affectation,  Charles  Cottper 
obtains  the  most  impressive  \'italit>', 
on  the  otiier  hand  he  can  be  inspired 
i)y  the  most  refined  delicacy  as  in  his 
(liopin  and  (ihick  numbers.  Why  a 
pianist  of  such  jirodigious  accomplish- 
ments has  been  ptTinitti'd  to  reside 
Iktc  without  being  in\'iti'(l  to  appear 
as  a  soloist  uitii  the  .San  h'rancisco 
.Symphony  ()n-lu-stra  is  on  a  i>ar  with 
tlie  mysterious  inlhieuce  that  iierniits 
the  orchestra  to  i)e  reduced  and  first 
desk  men  to  be  shifted  to  inferior  posi- 
tions  or   discharged   entirely. 

Anyhow  we  were  delighted  to  see 
that  at  least  the  audience  did  not  hesi- 
tate to  lavishly  i)esto\v  upon  Ciiarles 
Cooi)er   that   measure   of  it^   afhniralion 


which    his    splendid    artistrj?    so    richly 
merits. 

It  is  not  customary  to  include  in  a 
criticism  any  reference  to  instructors, 
but  Mr.  Cooper  himself  mentioned  sev- 
eral San  Francisco  teachers  in  his 
program.  Among  them  is  a  composer, 
critic,  conductor  and  pianist  who  is 
still  most  active  in  this  city.  We  refer 
to  Hermann  Genss  whose  intellectual 
musicianship  has  no  doubt  contributed 
much  to  Mr.  Cooper's  grasp  of  Brahms. 
We  also  find  the  name  of  Hugo  Mans- 
fcldt  whose  poetic  instinct  and  tech- 
nical thoroughness  has  proved  the 
making  of  many  a  young  artist  in  Cali- 
fornia. Last  but  not  least  we  see  the 
name  of  Oscar  Weil,  master  musician 
and  musical  mentor  of  some  of  San 
Francisco's  best  known  musicians. 


AN   AMERICAN   PIANIST 


FEBRUARY  PROGRAMS 

BY   S.  F.  MUSIC   CLUBS 


The  first  regular  morning  concert  of 
the  San  Francisco  Musical  Club  for 
1931  was  held  February  5  at  the  Com- 
munity Playhouse,  with  Mrs.  Paul  C. 
Westerfeld  presiding.  Recently  the 
newly  received  active  members  were 
tendered  a  tea,  and  included  Jeanette 
von  Sturm  Stock,  mezzo  soprano;  Mrs. 
Thomas  liast,  cornetist;  Mrs.  Percy 
Goode,  soprano,  former  member.  Asso- 
ciate members  just  welcomed  included 
Mrs.  J.  J.  Thomas,  Clara  Degen  Ho- 
gan  and   Mrs.   F.   W.  Knipscher. 

The  program  of  last  week  had  as 
sj^uest  artists  Virgini-'  Arden  Peterson, 
'cello,  and  Arthur  Parent,  baritone,  tho 
participating  members  l)eing  Esther 
Sittig,  piano;  Lucy  Vance  Seeburt,  so- 
prano; Mrs.  Anthony  Silva,  soprano; 
the  accompanists  for  the  day  being 
Vera  Wyatt  Frazier,  Mme.  J.  C.  Raith, 
Mary  Coonan  McCrea,  Mrs.  Horatio 
F.  Stoll,  the  latter  being  the  state 
president  of  the  California  Federation 
of  Music  Clubs. 

Mrs.  Stoll  also  gave  an  enlightening 
talk  on  the  aims  and  standards  of  the 
Federation.  She  explained  the  advan- 
tages of  individual  clubs  belonging  to 
the  state  organization,  which  makes 
not  only  for  cooperation  of  interests  in 
music  but  provides  a  wider  field  for 
offering  education  to  young  people  and 
to  student  artists,  the  latter  having  al- 
read\-  lienefited  artistically  and  niateri- 
all\'  through  proxision  made  by  the 
h'ederation.  Mrs.  Stoll's  remarks  were 
nn't   with  cordial  appreciation. 

'I'lie  program  for  I'\'l)riiar\-  IM  will 
be  gi\-en  by  mend)ers  of  the  club,  with 
two  accompanists  presented  as  guests. 
The  iH-rformers  will  be  Madelaine 
O'Brien  and  Marie  Wallman.  sopranos: 
Mildred  Johnson  McChn-e,  violin;  Mrs. 
lla\\\ard  (i.  Tiionias  and  Mrs.  (ieorge 
\shle\,  ])ianists;  l-^Kira  Gomez  /.ink 
and    .\larcelle    (iuitshula,    accompanists. 


MINETTI 

Symphony  Orchestra 

FINEST    OPPORTUNITY     TO 

LEARN   SYMPHONIC  WORKS 

Application!!    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FILLMORE  0264 


An  American  artist  introducing 
.\merican  invention  for  the  modei 
ing  of  the  pianoforte  is  Lester  D 
hue  who  will  play  his  famous 
Hayes  Hammond  piano  for  San  F 
ciscans  on  Wednesday  night,  Febr 
25,  in  Scottish  Rite  Auditorium  u 
the  management  of  Alice  Sec 
Donahue  was  once  the  proteg( 
Mme.  Modjeska  and  it  was  upon 
advice  that  he  adopted  a  profess: 
career.  Becoming  interested  in 
tonal  pedal  invention  of  John  1 
Hannnond,  Jr.,  equipping  the  i 
with  new  tonal  resources,  Lester  E 
hue  introduced  the  instrument  to 
ope  in  1928  and  won  acclaim  for 
the  capitals  of  Germany,  Austria, 
France. 


Two     soloists'     nights     during 
week   of  four  concerts   will  he  pai 
the     Hollywood     Bowl    schedule 
summer.  Last  summer  there  was 
one  soloist's  night  a  week. 


THE  CITY  OF 
SAN  FRANCISCO 

Presents  the 

SAN  FRANCISCO 
SYMPHONY 
ORCHESTRA 
ISSAY  DOBROWEl 

CONDUCTOR  I 

and 

THE  MUNICIPAL 

CHORUS 

DR.  HANS  LESCHKE 

CONDUCTOR 

BRAHMS  REQUIEI 
ReinaldWerrenrat 

SOLOIST 


Civic  Auditorium 

Wednesday  Evening 

iVTarch  18th 

[=] 

Direction:    Auditorium   Committee 
FRED   SUHR.  Chairman 
J.   EMMETT  HAYDEN 
JESSE  C.  COLMAN 
VICTOR   J.  CANEPA 
BENNING   WENTWORTH,  Audiid 
Charge  of  Ticket  Sale 


SAN  FRANCISCO 

SYMPHONl 

ORCHESTRA        I 

[=1 
Issay  Dobrowen,  Conductti 
EVERY  SUNDAY 
2:45  P.  M. 

Curran  Theatn 

[=] 

Tickets  50c  to  ^1.50 
Sherman,  Clay  8C  Co. 
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)AH   BRANDT  AND 

[ER   ARTIST    STUDENTS 


front  page  of  this  issue  will 
portraits  of  Mrs.  Noah  Brandt 
al  of  her  artist  students.  l""or 
irs  this  distinguished  artist 
rogue  has  made  her  influence 
g  the  younger  generation  of 
She  has  trained  and  intro- 
numher    of   intelligent    young 

who  not  only  succeeded  in 
lublic    recognition    as    artists, 

also  became  teachers  thor- 
luipped  to  impart  knowledge 
tic  art  in  an  efificient  and 
like  manner. 

time  ago  Mrs.  Brandt  wrote 
entitled  Science  in  Modern 
i  Playing,  published  by  the 
esser    Co.    and    endorsed    b\' 

authorities  throughout  the 
aturally    all    those    who    have 

from    Mrs.    Brandt's    experi- 

knowledge,   and    intelligently 
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JOHN  VOGEL 

sir  information  to  their  work, 

ly  progressed  on  their  career 

noted  by  scanning   the  fol- 

ief  sketches. 

Iser  McCullough,  a  resident 

ork,  was  formerly  a  pupil  of 

ki  in  Paris  and  Bachman  at 

en     Conservatory.     She    has 

I  Brandt   principles    for   two 

is  so  enthusiastic  about  her 

■  progress   that   she   has   de- 

ake  her  permanent  home  in 

o   be    able    to    continue    her 

initely.  Mrs.  McCullough   is 

It  musician    and   a    splendid 

t. 

loore  Swanson  is  a  resident 
'klahoma  and  formerly  stud- 
^erlee  Gervis  in  Brooklyn, 
se  assistant  teacher  she  was 
years.  She  also  studied  witii 
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Austin  Conradi,  assistant  to  Joseph 
Hofmann.  She  has  become  so  im- 
pressed with  the  benefits  derived  from 
the  Brandt  principles,  which  she  has 
studied  during  the  last  two  years,  that 
she  also  decided  to  remain  in  San 
f^'rancisco  continuing  her  v\ork  as  one 
of  Mrs.  Brandt's  most  enthusiastic 
disciples. 

Georgia-emery  Rudland,  a  nineteen- 
year-old  girl  from  Sacramento,  Calif., 
has  almost  completed  her  second  year 
under  Mrs.  Brandt's  direction.  She  or- 
ganized a  trio  including  Lily  Green- 
halgh,  violin,  Evelyne  Farrelle,  cello, 
and  (ieorgia-emery  Rudland,  piano. 
This  organization  is  filling  many  en- 
gagements in  and  around  Sacramento 
and  meeting  with  gratifying  success. 
Miss  Rudland  has  scored  artistic  tri- 
umphs both  as  soloist  and  accompanist 
over  radio  station  KHBK.  She  has 
gained  the  reputation  of  being  a  de- 
lightful young  artist  with  a  brilliant 
future.  She,  too,  is  a  loyal  advocate  of 
the   Brandt  principles. 

M3'rtle  Woldson,  a  resident  of  Spo- 
kane, Wash.,  has  studied  continuously 
with  Mrs.  Brandt  for  nearly  two  years. 
She  will  graduate  from  the  Sacred 
Heart  College  (Menlo  Park)  this  year, 
but  will  return  from  her  home  in  Spo- 
kane to  continue  her  work  under  Mrs. 
Brandt's  direction.  She  is  very  intel- 
lectual and  gifted  and  is  also  a  staunch 
])eliever  in  the  Brandt  principles. 

John  \'ogel,  formerly  with  the  edu- 
cational department  of  Siierman,  Clay 
&  Co.,  where  he  gave  numerous  Duo 
.\rt  li^cture  recitals,  was  also  musical 
director  for  ])r.  Gordon's  Thursday 
evening  concerts  at  the  First  Congre- 
gational Church.  Mr.  Vogel  recently 
began  to  study  the  Brandt  principles 
and  now  calls  himself  a  militant  dis- 
ciple of  Mrs.  Brandt's  theories.  Mr. 
^'ogeI  is  an  excellent  teacher  himself, 
besides  possessing  well  grounded  ar- 
tistic knowledge. 

Mildred  White  Mpore,  Adela  Gant- 
ner,  Pauline  O'Connor  and  Mrs.  Ernst 
L.  Hueter  are  so  well  known  for  their 
excellent  artistic  achievements  that  it 
is  not  necessary  to  go  into  details  re- 
garding their  individual  efforts.  Sufihce 
it  to  say  that  they  have  all  made  grati- 
fying strides  in  their  art  since  their 
last  appearance  at  a  concert  in  the 
ballroom  of  the   Fairmont  Hotel. 

Doretta  Mendelssohn,  a  fourteen- 
year-old  pianist,  is  a  very  promising 
young  artist  whose  delightful  interpre- 
tations indicate  a  brilliant  future.  Sara- 
lee  JofTey  and  Bonnie  Lynn  ])avis  are 
clever  young  performers  who  will 
shortly  be  heard  from.  Mrs.  F.  W. 
Sims  of  Tulsa,  Oklahoma  will  soon 
come  to  San  I'^rancisco  to  study  the 
Brandt  principles,  having  become  in- 
terested in  this  work  through  Mrs. 
Swanson  of  the  same  city. 

Laura  Wertheimber,  preparatory  in- 
structor for  Mrs.  Brandt  for  the  past 
fifteen  years,  has  attained  remarkable 
results  in  that  capacity.  All  young  stu- 
dents are  prepared  technically,  tonally, 
rhythmically,  and  musically  up  to  the 
middle  grades  for  Mrs.  Brandt  under 
her  careful  tutelage  and  she  has  con- 
fpiered  for  herself  an  enviable  reputa- 
tion as  a  teacher. 


SWEET  AND  SOUR  NOTES 
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By  A.  Major 


During  the  banquet  of  the  Municipal 
Chorus,  which  took  place  at  the  West- 
ern Women'?.  Clul)  last  Saturday  night. 
Supervisor  J.  Kmniet  Hayden  was 
hailed  as  the  father  of  the  organiza- 
tion. Redfern  Mason  in  particular  con- 
gratulated the  I)eaming  city  father  upon 
his  acquirement  of  so  many  handsome 
and  talented  children  as  those  who  are 
members  of  the  Municipal  Chorus.  But 
since  he  has  become  chairman  of  the 
Finance  Committee  Hayden  would  be 
more  appropriately  named  as  the 
"Daddv"  of  the  chorus. 


No  doubt  my  readers  know  Peter  D. 
Conley,  the  genial  and  courteous  pre- 
siding genius  in  the  symphony  box 
ofifice  at  Sherman,  Clay  &  Co.  Many 
of  mj'  readers  have  also  seen  the  strik- 
ing portrait  of  Issay  Dobrowen  that 
hangs  on  the  box  ofifice  window  and 
is  duly  autographed.  The  other  day  a 
prominent  business  man  of  San  Fran- 
cisco came  to  buy  tickets  for  a  sym- 
phony concert.  He  saw  Dobrowen's 
picture  and  immediately  commented 
on  the  strong  character  that  was  dis- 
cernable  in  his  facial  lines.  The  gentle- 
man evidently  was  a  reader  of  charac- 
ter, for  he  also  remarked  that  he  dis- 
covered in  the  signature  a  decidedly 
admirable  trait  denoting  strength  of 
mind,  whereupon  Pete  Conley  remarked 
very  proudly  that  he  appreciated  this 
character  reading,  for  he  had  written 
the    autograph    himself. 


One  of  the  lines  in  the  famous  com- 
edy, Charley's  Aunt,  which  was  seen 
here  as  a  picture  recently,  reads  like 
this:  "I  came  from  Brazil  where  the 
nuts  come  from."  Would  it  be  imper- 
tinent to  ask  the  identity  of  the  par- 
ticular part  of  this  country  where  the 
"lemons"  come  from? 


Speaking  of  a  license  for  teachers  it 
seems  peculiar  that  those  who  wish  to 
ask  the  State  of  California  to  give  some- 
one a  license  to  teach,  thereby  inferring 
that  they  are  competent  to  teach,  do 
not  appreciate  the  fact  that  they  must 
also  comply  v\ith  certain  conditions 
that  do  not  permit  a  license  to  be  issued 
unless  efficiency  is  proven  by  more 
than  an  affidavit  merely  saying  that  one 
is  efiicient.  The  only  creature  that  can 
receive  a  license  from  the  State  with- 
out proving  efificiency  of  examination  ;s 
a  dog.  But  even  a  dog  is  sometimes 
examined. 


Since  Yehudi  Menuhin  is  about  to 
visit  San  Francisco  again  it  will  be  ap- 
propriate to  tell  one  or  two  little  anec- 
dotes of  his  early  triumphs  in  San 
Francisco.  At  the  time  the  youthful 
genius  gave  his  first  recital  at  Scottish 
Rite  Auditorium  he  attracted  a  packed 
house.  As  is  well  knciwn  he  received  an 
o\ation.  After  the  conclusion  of  the 
program  many  people  went  back  stage 
to  shake  the  young  violinist  by  the 
hand.  One  of  them  observed  that  Ye- 
hudi made  a  bee-line  toward  his  mother 


and  asked  her  breathlessly:  "Mother, 
did  we  take  in  enough  money  to  buy 
a  bicvcle?" 


On  another  occasion  a  crowd  sur- 
rounded Yehudi  back  stage  at  the  Cur- 
ran  Theatre  when  h-:'  ;dived  a  solo  with 
the  San  F'rancisco  Symphony  Orches- 
tra. As  is  usual  on  these  occasions  a 
number  of  people  wanted  to  be  intro- 
duced to  him.  A  well  known  manager  f 
approached  Yehudi  and  said:  "I  want 
you  to  meet  one  of  the  most  famous 
singers  of  San  Francisco."  Yehudi  looked 
up  in  a  sort  of  whimsical  manner  and 
said   :"I   never  heard  of  her." 


Admirers  of  ultra-modern  music  al- 
ways tell  you  how  wonderful  the  new- 
art  is.  They  insist  that  descriptive 
music  in  the  old  sense  is  a  thing  of  the 
past  and  that  nowadays  it  is  not  per- 
missible to  actually  describe  a  storm  or 
a  rustic  scene,  or  the  rippling  of  a 
brook  or  a  fine  forest  scene  with  birds 
trilling.  The  modern  composer,  they 
say,  does  not  describe  obvious  things. 
He  tells  you  what  was  in  his  mind  when 
he  was  in  a  storm,  or  on  a  meadow,  or 
in  the  forest.  I  wonder  how  the  music 
would  sound  that  describes  the  state 
of  your  mind  when  an  automobile  com- 
ing around  a  corner  a  fifty  miles  an 
hour  just  misses  30U  by  an  inch. 
Schoenberg  ought  to  be  able  to  set 
that   to  music. 


VOCAL  PROBLEMS  ANSWERED 


In  a  meaty  little  book  of  sixty  pages 
Ernest  Muse,  a  vocal  pedagogue  for- 
merly of  Chicago,  but  now  of  San 
Francisco,  answers  101  questions  that 
have  been  asked  him  by  students  and 
visitors  at  his  studios.  As  he  states  in 
his  preface  the  booklet  is  not  a  treatise 
on  vocal  problems,  but  it  is  merely  in- 
tended to  acquaint  the  reader  with 
questions  and  answers  one  meets  out- 
side lesson  hours.  To  quote  one  of  the 
several  interesting  paragraphs  of  the 
preface: 

"All  normal  human  beings  possess  a 
voice  mechanism  with  which  to  sing. 
If  one  can  speak  clearly  one  can  learn 
to  sing  with  added  beauty  of  tone.  If 
some  can  do  it,  all  can  do  it.  for  in 
many  respects  the  speaking  voice  and 
the  singing  voice  are  the  same."  Mr. 
Muse  emphasizes  the  fact  that  speech 
and  song  are  far  closer  related  than 
ordinarily  accepted  and  his  answers 
and  questions  frequently  expres-  his 
faith  in  this  principle. 

One  of  the  features  oi  the  little  book 
is  that  it  is  written  in  plain,  under- 
standable language,  that  it  deals  with 
(|uestions  frequently  asked  by  laymen 
and  that  it  answers  thenT  in  a  plain, 
simple  form  that  is  entirely  devoid  of 
technicalities  and  easily  comprehended 
by  an^jjody.  It  is  a  very  interesting 
compilation  and  tells  a  great  deal  in  a 
comparatively  small  space. 
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KREUTZBERG-GEORGI   ART 

AN  INSPIRING  SPECTACLE 


Germans  Attract  Capacity  Audience  to 

Unique  and  Original 

Performance 


BY     ALFKKD    METZ(iEK 

Harald  Kreutzberg  and  Yvonne 
Georgi,  the  two  characteristic  expo- 
nents of  a  modern  art  in  dancing, 
crowded  the  Geary  Street  Theatre  last 
Sunday  afternoon  with  an  audience 
that  seemed  thoroughly  to  enjoy  itself 
and  that  gave  expression  to  its  enthusi- 
asm with  a  series  of  ovations  rarely 
witnessed  here.  It  was  evident  that  the 
theatre  housed  many  a  connoisseur  of 
the  dance  vvho  thoroughly  understood 
and  comprehended  the  significance  of 
the  dances  interpreted  on  this  occasion. 

Somehow  the  writer  cannot  reconcile 
himself  to  the  proposition  of  witness- 
ing dancing  with  piano  accompani- 
ment. The  orchestra  seems  such  a 
necessary  instrument  to  accentuate  the 
dance  that,  like  in  the  case  of  operatic 
arias,  mere  piano  accompaniment 
sounds  somewhat  threadbare  and  in- 
complete. For  some  reason  it  inter- 
feres with  our  enjoyment  of  the  dance. 
Specially  if,  as  in  this  case,  the  pianist 
seems  somewhat  lacking  in  the  spirit 
and  atmosphere  so  graphically  created 
by  the  two  terpsichorean  virtuosi. 

Both  artists  represent  the  very  high- 
est form  of  art.  Kreutzberg  is  possibly 
the  more  convincing  of  the  two.  It  is 
so  rareiy  that  we  find  a  mascuhne 
dancer  devoid  of  effeminacy  that  we 
feel  rather  grateful  for  his  existence.  It 
would  be  impossible  to  witness  a  more 
gripping  and  realistic  performance, 
both  as  to  pantomime  and  histrionics 
of  motion,  than  Kreutzberg's  match- 
less interpretation  of  the  Angel  of 
Annunciation,  nor  can  we  imagine  any- 
thing more  vigorous  or  pompous  than 
the  King's  Dance.  Kreutzberg  certainly 
possesses  the  rare  gift  of  translating  a 
story  without  using  any  words. 

Georgi,  on  the  other  hand,  charmed 
everyone  with  her  poetic  conception  of 
Araljian  Dreams,  her  vigorously  dra- 
matic portrayal  of  Kassandra  and  her 
delightfully  joyous  i""estival  Dance.  An- 
other thoroughly  ex(|uisite  gem  of  the 
Ijrogram  was  Kreutzberg's  versatile 
and  contrasting  creation  of  Three  Min- 
iatures in  Spanish  Style.  Naturally  tin- 
numbers  in  which  both  artists  partici- 
pated were  also  nniisnally  skillful  per- 
formances. To  miss  seeing  these  artists 
is  a  loss  that  only  those  can  appreciate 
who  have  participated  in  the  enjoy- 
ment of  their  art. 


SYMPHONY  PROGRAMS 


Another  rare  afternoon  nuisical  treat 
will  be  ofTered  tomorrow  by  Issay  Do- 
browen.  Russian  guest  conductor  of 
the  San  i-Vancisco  Symphony  Orches- 
tra, when  he  gives  the  regular  bi- 
monthly popular  concert  at  the  Curran 
Theatre. 

Since  the  advent  ol  Dobrowen  ibesi' 
l)()pular  programs  have  taken  on  a  new 
significance  with  local  music  lover-. 
Increase<l  attendance  and  box  oflice  re- 


ceipts have  been  proof  that  he  has 
made  these  programs  "popular"  in 
everj-  sense  of  the  word. 

Tomorrow's  program  opens  witii 
Mozart's  Symphony  in  E  flat,  probably 
one  of  the  best  known  and  most  popu- 
lar of  this  composer's  works.  This  will 
be  followed  by  the  Legend,  Zorahaya- 
da,  by  Svendsen.  While  this  is  not  new 
in  the  repertoire  of  the  orchestra,  it 
has  had  an  unfailing  popularity.  Then 
comes  Mendelssohn's  Nocturne  and 
Scherzo  from  A  Midsununer  Night's 
Dream.  The  concert  closes  w-ith  Tschai- 
kowsky's  Romeo  and  Juliet. 
*       *        * 

Dobrowen  has  also  announced  his 
program  for  the  pair  of  symphony  con- 
certs to  be  given  Friday  and  Sunday 
afternoons,  February  20  and  22.  The 
feature  of  this  will  be  Stravinsky's  big 
work.  Suite  from  the  Ballet,  Petrouch- 
ka.  Although  presented  in  San  Mateo 
two  years  ago,  this  number  has  never 
before  been  presented  in  San  Fran- 
cisco. Written  in  1911,  this  was  one  of 
the  first  works  to  place  Stravinsky  defi- 
nitely in  the  field  of  musical  revolution- 
ists. Since  then  he  has  been  accorded 
a  place  of  prominence  in  the  reper- 
toires of  symphony  orchestras  through- 
out the  world. 

Other  numbers  on  this  program  will 
include  Berlioz'  Overture  Benvenuto 
Cellini  and  Beethoven's  Symphony 
No.   1. 

For  the  popular  concert  of  Sunday, 
March  1,  Dobrowen  will  present  Jascha 
Veissi,  of  the  first  violins,  in  a  solo 
number,  Respighi's  Concerto  Gregorian. 
This  also  is  a  first  time  performance 
here.  The  work,  built  on  the  Gregorian 
Chants,  is  said  to  be  highly  atmospheric. 
\'eissi  is  playing  his  second  season  with 
the  Symphony.  He  made  his  first  solo 
appearance  with  the  orchestra  last  year. 
Prior  to  coming  to  San  Francisco  he 
was  associate  concertmaster  of  the 
Cleveland    Symphony    for    eight    years. 


INTERNATIONAL    COMEDY 

SUCCESS   AT   THE   CURRAN 


When  Topazc  is  brought  to  the  Cur- 
ran Theatre  for  a  limited  engagement, 
beginning  Monday  evening,  February 
2?i,  with  Alan  Mowbray,  Henry  Kol- 
ker  and  Mary  Duncan  in  the  chief 
roles,  San  bVancisco  playgoers  will  see 
for  the  first  time  the  outstanding  inter- 
national comedy  success.  It  challenged 
all  the  old  records  in  Paris  with  a  two- 
year  run.  Twenty  different  companies 
have  been  playing  it  all  over  the  world. 
One  of  these,  organized  a  year  ago  in 
New  ^'ork,  has  been  sweeping  tri- 
tnnphantl\-  o\er  the  l-Iastern  stage  and 
i>  now  ill  the  midst  of  a  long  engage- 
ment in  Boston.  Tlii^  new  Western 
production  made  by  Messrs.  Belasco 
and  Cnrran  has  a  brilliance  all  its  own, 
for  .ill  three  featured  players  have  won 
renown  in  the  theatre  and  are  (|uali- 
lied  in  every  way  to  jxirtray  vividls'  the 
three  most  important  characters  in  a 
typical   French  drania. 

.Mr.  Mowbray  learned  his  ;irt  on  llu' 
Furopi-.m  stage;  Mr.  Kolker  has  a])- 
peared  in  many  foreign  pla>s  on  stage 
and    screen;    while    .Miss    Duncan    first 
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studied   for  the   stage   with   the   former 
Parisian  idol,   Yvette   Guilbert. 

Topaze  is  the  drama  of  a  simple  and 
too-scrupulous  school  teacher  who  loses 
his  position  because  he  fails  to  give 
good  marks  to  a  rich  boy.  Then  the 
magnetic  Mme.  Suzy  Courtois  take.> 
him  under  her  wing  to  l)e  tutor  to  her 
"nephew"  and  incidentally  to  be  the 
tool  in  a  graft  game  being  played  I)y 
herself  and  her  lo\'er.  Regis  Castel- 
]]enac;  but,  in  the  end,  Topaze  drives 
the  man  out  and  becomes  the  master- 
mind and  the  admired  soulmate. 


AUDREY   FARNCROFT   WITH 

PACIFIC   OPERA   COMPANY 


Arturo  Casiglia,  founder  of  the  move- 
ment to  give  resident  artists  opportu- 
nity in  operatic  work,  has  announced 
three  more  talented  young  singers  en- 
gaged for  the  coming  third  season  of 
the   Pacific   Opera   Company. 

According  to  Casiglia,  Miss  Audrey 
Farncroft,  soprano,  Luis  De  Ibarguen, 
Spanish  tenor,  and  Marsden  Argall, 
baritone,  have  all  been  engaged  for 
leading  parts  in  various  of  the  operas 
comprising  the  season's  repertoire. 
Miss  Farncroft  made  her  big  success 
last  year  as  Gilda  in  Rigoletto.  She 
also  sang  in  Verdi's  Masked  I>all.  Dur- 
ing the  coming  season  she  will  sing  the 
title   role   in    Lucia. 

[)e  Ibarguen,  leading  tenor  of  the 
season  last  year  and  a  young  artist  of 
much  promise,  will  have  a  leading  part. 
Last  year  he  sang  in  Lncia  and  Cav;il- 
leria.  This  season  he  will  .ig.nn  rei)eat 
his  success  in  the  l.itler  (Operas  and 
also  will  be  he.ird  ill  Lucia  and  Madame 
P.utterilx'. 

The  new  addition  to  the  roster  of 
rt'sident  artists  is  Argall,  for  several 
seasons  with  the  S;m  h'raiicisco  ()i)era 
Coiiip;iii\'  and  who  has  been  siiigiiiL' 
for  the  past  fl\e  \(.'ars  in  Italx'.  Ilis;ip- 
pearance  here  with  Casiglia  will  be 
his  first  since  his  return  from  .abroad, 
where  he  sang  in  some  thirt\-  operas. 
Casiglia  has  assigned  .Argall  to  roles 
in  Madame  HutterHy,  Lucia,  Pagliacci 
and    Ca\  .illeiia. 

Deliiiite  dates  have  not  yet  hi'en 
fixed  !)>■  Casiglia,  peiulinv;  the  selection 
of  the  tlie;ttre  in  w  hirli  the  |n'ifcirni- 
aiues    will    be    gi\en.     It    will    be,    in    ;ill 


probability,  in  the  latter  half  of  .\ 
In  the  meantime  rehearsals,  hot 
the  chorus  and  principals,  are  u 
wa}'. 

The  repertoire  for  the  coming 
son  includes,  in  addition  to  the  o] 
already  mentioned,  G  i  o  c  o  n  d  a, 
Masked  Ball  and  Carmen. 


Carlo  Zecchi,  young  Italian  pi; 
is  an  outstanding  New  York  deb 
of  the  season.  He  is  famous  ah 
He  made  his  debut  with  the  New 
Philharmonic  -  Symphony  Orcli 
Bernardino    Molinari    conducting. 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 

le  year  1^)22  saw  greater  acti\  it}-  than  usual  in  the  elul).  All  were       tion  to  our  ranks  aug-ured  well  for  us. 

;ge(l  to  have  a  key  to  the  rooms,  and  could  get  in  at  will  and  The  following  announcement  speaks  f(jr  i-tself: 

;  on   the   exi)ensive   furniture.    .V   certain    feeling   of   loneliness,  January  25,  1922 

■er.  came  o\  er  one,  in  the  silence  of  the  place.   .Mignon  said:  bellow  iMeinl)er: 

The  coniniittee   in  charge  of  the  club  activities  for  the   month  of   February 
"Und  kann  ich  nur  einmal  present  the  following: 

Recht  einsam  sein.  Calendar,  February,  1922 

Dann  bin  ich  nicht  allein  "  Business  Meeting — Members  only Wednesday,  February  1st,  8  p.  ni. 

Members'  Social — Guests  (no  ladies) Wednesday,  February  8th,  8  p.m. 

1  state  of  mind  was  hardly  induced  by  the  i)lace.  .\  few  made  itse       Monthly  Dinner — Guests   (no  ladies) Saturday,  February  18th,  7  p.m. 

s  a  rest  room,  at  times,  for  instance,  at  the  noon  hour.  Sir  Henry       toadies'  Night Saturday,  February  25th.  8  p.m. 

1  ,  •  ir       -ii    xi  1       "X'       '  *         xi  •         t  The  committee  incharge  earnestlv  solicit  vour  cooperation  bv  begging  vour 

an  expressed  himself  with  the  remark;     \  ou  \'e  got  nothing  to  ,  ^    ,     *^  ,-  -  .       ?,»,    p.  . 

attendance  at  some  of  these  e\  ents.  W  c  can  guarantee  vou  a  pleasant  evenmg  on 
'  For  that  i)uri)tjse  a  bar  and  kitchen  were,  I  suppose,  as  at  the      ^^^1^  occasion 

nian  Clul),  in  Ins  estimation,  recfuired.  The  Members'  Social  is  an  e.xperiment.  If  you  come,  you  will  be  expected  to 

s(l  how  was  it  respecting  the  grill?  1die  dinners  were  too  much       ^1°  a  "stunt"— sing  a  song,  play  a  piece  or  tell  a  story  (if  it  is  nice). 

,  ,  ■    ^       r,,,  xi  •  .        1  -.1  .  Committee: 

me.  (  )ne  craxes  variety.    1  hen,  there  is  a  tendency  with  caterers  ,    ^    ,,  ,,.v.tv-^   .^,    ■ 

■  .  .  J.  C.  M.aAMaG  (Chairman) 

careless.  A  new  broom  sweeps  clean.   It  was  e\'ident.  as  time  p-    DELLFPIA.XE 

on,  that  the   Fashion   Restaurant  overtopi)ed   in   excellence  the  S.  S.AVAXXAH 

ofifered  us  b}-  the  grill.  The  noon   luncheons  were   held   Wed-  CAROLUS  LUNDIXE 

ys,  and  were  at  first  \\ell  attended.  They  promoted  sociability  1-LI.-\S  HECHT. 

J  the  members,  especially  among  some  of  the  newer  ones.  There  Other  guests  on  January  21st  were:  Warren  D.  Allen.  Emil  Breit- 

those  who  found  it  impossible  to  attend  the  evening  dinners.  enfeld,  Emil  Flahl.  and  new  members  announced  in  February  were: 

ich  was  made  of  the  presence  of  liarold  Bauer  at  the   [anuarv  Ray   Brown,  C^uillaume  X'argas  and    Reuben    R.   Rinder.  There   were 

-,  on  the  21st.  He  was  brought  bv  Selbv  Oppenheimer,  and  was  ^^  members  at  the  January  dinner. 

an  honorary  member.   Did   he  remain,  and  spend   the  evening  ^  ^^'il'  ^1^^^'te  the  following  out  ot  the  February  Circular: 

-,  ^T        \  r.        1       1      1  1  •       1-              1                       11-          ir  r                ^r  "It  was  3.  real  pleasure  to  watch  those  present  at  the  business  meeting  and 

is?  Ao.  Alter  he  had  his  dinner,  he  excused  himself  tor  another  ,,,,.o-,       •■        ,          .           uj                  ,               • 

at  the  Members    Social  enjoving  themselves,  old  and  new  members  getting  nearer 

ement.  It  doubtless  was  not  his  fault,  and  such  fatalities  must       ^^^^  ^th^j.,  cultivating  good  friendship,  which  after  all,  is  the  first  principle  of 

lured.  The  honors  are  divided,  I  believe,  and  those  who  remain       our  club,  and  to  which  our  own  home  is  so  much  more  conducive  than  a  restau- 

the   larger   share.  rant,  where  we  are  only  liked,  until  we  have  eaten  what  we  have  paid  for — and 

,  1    ■       T  A     .  •  i\  T      1  •  the  quicker  the  better.  Now  the  comfort  of  our  rooms  causes  the  participants  in 

iw   members   announced   in     anttary   were:    Active — Mackenzie        ,  ,.  .-,    i         n  r      .u       •  i..-         .  u 

■^  -^  these  events  to  linger  until  the  call  tor  the  mght  s  rest  becomes  imperative,  and 

)n.  Julius   Haug.  Jack  Hillman.  Waldemar   Lind,   B.   A.   Schloh.       -^  -^  generally  after  midnight  that  the  last  one  leaves  the  rooms." 
Severi.    Associate — J.  Emmet  Ha}(len.    Such  a  substantial  addi-  (Continued  Xext  Week) 


MANN   SYMPHONY  IS 
)NTRASTED   BY  BORODIN 


iven  Conducts  and  Nathan  Mil- 
stein  Plays  Brahms  Violin 
Concerto 


V   ANN.\    COK.\    AVINCHKLL 

tenth    pair    of    concerts    l)y    the 
rancisco    Symphony     Orchestra 
tiated  Friday,  Fel)ruary  6,  at  the 
Tlieatre   under    the    conductor- 
Issay  Dobrowen.  His  program 
variation,     beginning     with     the 
ann    B     flat    major     Symphony, 
Dsing  with   the   Borodin   Polovt- 
ances  from  Prince  Igor, 
guest    artist,    Nathan    Milstein, 
t.  came  as  interlude.  The  Schu- 
Symphony   was   given   a   sincere 
imewhat    restrained    reading    by 
ven    who    drew    forth    much    of 
ely  color  always  characterizing 
agination    of    Schumann.    Espe- 
)leasing  were  the   first  and  sec- 
ovement.s — andante,   allegro   and 
to,   the    latter    theme    being    re- 
in melodic  lines  with  attractive- 
he  scherzo   seemed   not   so   ani- 
in   fact,   but   was    invested    with 
,     the     work     closing     its     rich 
with  good  climax. 
Slavic  metier,  through   Borodin, 
he  conductor  more  at  ease,  and 
e  the    Dances    with    that    verve 


and  denionstrativeness  which  can  only 
come  from  an  exuberant  tempera- 
ment. The  work,  fiery  in  its  descriptive 
nature,  grew  to  fortissimo  crescendos 
which  left  no  doubt  of  Dobrowen's 
power  to  surcharge  his  men  with  the 
spirit  of  a  people  endowed  witli  vigor 
wliich  translates  itself  to  art  expression 
in  any  forni.  The  symphony  of  the 
dance  was  herein  fully  pictured. 

Milstein  played  the  Brahms  D  major 
Concerto,  and  only  the  very  recent  ap- 
pearance of  Heifetz  in  the  same  work 
caused  one  to  make  inevitable  compari- 
son. Milstein,  however,  does  not  suffer 
at  all,  for  his  reading  was  too  sincere 
to  arouse  negative  comment.  His  tone 
is  not  large  but  ver.\-  pure  and  true;  he 
has  all  necessary  technique  and  played 
with  refinement  and  quietude,  impres- 
sively and  with  fine  regard  for  his  art 
and  for  the  composition  itself.  Milstein 
was  recalled  for  applause  four  times, 
taking  his  praise  with  the  utmost  mod- 
estv  of  demeanor. 


Song  Pictures  of  Spain  in  which 
Luisa  Espinel  will  demonstrate  the  folk 
music  of  the  Spanish  provinces  in  song, 
(lance  and  story,  and  Sliil)ley  Boyes. 
pianist,  will  contribute  instrumental 
numl)ers  is  the  intriguing  attraction 
offered  to  the  .\lice  Seckels  Matinee 
Musicale  auditors  in  the  Terrace  Ball- 
room of  the    I'airniont    Hotel  on   Mon- 


day afternoon  at  2:30  o'clock.  Authentic 
costumes  enhance  the  "pictures"  which 
Miss  Espinel  will   present. 


ABAS  QUARTET  CONCERT 


An  interesting  program  is  announced 
for  the  Abas  String  Quartet  concert 
on  Tuesday  evening  in  Scottish  Rite 
Auditorium.  The  Malipiero  Rispetti  e 
Strambotti  which  was  enthusiasticall\- 
received  at  the  Palace  of  tlie  Legion 
of  Honor  last  Sunday  morning  will  be 
repeated  on  this  occasion,  and  in  addi- 
tion, Beethoven's  Quartet  in  D  Major, 
Op.  18,  X'o.  3.  and  a  Dvorak  Terzetto 
for  two  violins  and  viola  are  pro- 
grammed l)y  Nathan  .\bas,  Willii.m 
XWilski,  Nathan  Firestone  and  Flori 
(jough  Siiorr,  who  constitute  this 
ensemble. 


Max  Fiedler,  formerly  conductor  of 
the  Boston  Symphony  Orchestra,  and 
now  seventy-two  years  old.  has  just 
conducted  a  Brahms  program  in  Ber- 
lin. 
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What's  Wrong  With  the  Symphony  Concerts? 


BY  MEREDITH  SAWYER 


Music  is  the  one  universal  language 
among  civilized  peoples,  and  regarded 
as  language  it  may,  at  its  best  and 
within  the  limits  of  its  capabilities,  ex- 
press life  in  many  of  its  infinite  forms 
intelligently,  interestingly  and  beauti- 
fully, and  far  beyond  the  power  of  mere 
words  to  represent.  It  may  be  the  music 
of  poetry  or  of  prose,  expressed  poetic- 
ally as  in  tone  poems  like  Rasbach's 
Trees  or  Debussy's  Prelude:  The  Af- 
ternoon of  a  Faun;  or  expressed  in 
musical  prose — or  is  it  l)lank  verse? — 
as  in  the  calm  stately  tones  of  Han- 
del's Largo  or  as  in  the  impassioned 
eloquence  of  Rachmaninoff's  Prelude 
in  C  Sharp  Minor.  It  may  embody  the 
spirit  of  song  or  of  the  dance,  or  por- 
tray comedy  or  tragedy.  It  may  depic* 
a  mood,  a  scene,  or  tell  a  story;  and  so 
on.  But  whatever  it  seeks  to  express, 
to  represent  or  to  portray,  to  be  ffoffd 
music  it  must,  above  all  things  inherent 
in  it,  be  intelligible,  significant  and  pos- 
sess pleasing  or  agreeable  qualities.  Oth- 
erwise it  is  mere  rhythmic  musical 
noise. 

II 

Tested  by  the  foregoing  simple  yA 
rather  comprehensive  definition,  is  thc 
syniphony  concert  music  as  a  whol;^ 
intelligible,  significant  and  pleasing  or 
agreeable;  and  if  not,  in  what  respects 
and  to  what  extent  is  it  faulty  or  objec- 
tionable? 

In  the  opinion  of  many  well-informed. 
thoughtful  and  unprejudiced  music 
lovers,  the  symphony  orchestras  waste 
their  capacity  for  giving  pleasure  or 
consolation  or  inspiration  to  their  audi- 
ences and  limit  their  value  to  the  com- 
munity by  cluttering  up  their  programs 
with  an  excessive  mass  of  music,  classic 
and  modern,  that  is  often  unintelligible 
and  meaningless  and  little  more  than 
musical  noise.  This  view  is  held,  also, 
though  seldom  freely  and  ()i)enly  ex- 
pressed, by  many  nmsicians  and  music 
critics.  And  these  critics  and  devotees 
of  tnusic  also  believe  that  the  symphony 
orchestras  present  a  super-abundance 
of  music  the  understanding  and  appre- 
ciation of  which  re<|uires,  we  are  told, 
years  or  even  a  lifetime  of  study;  and 
that  the  orchestras  play  repeatedly 
highly  overrated  mediocre  music  that, 
in  spite  of  whatever  scraps  of  obscure 
meaning  or  beauty  it  may  possess,  is 
often  very  tiresome. 

Ill 

Why  should  the  finest  orchestras  in 
tlie  world  waste  their  power  for  good, 
to  a  large  extent,  on  such  music?  Why 
should  not  each  and  all  of  the  i)r()gram 
numbers  be  intelligii)le  and  significant; 
and  be  beautiful  or  delightful,  or  inspir- 
ing, or  elevating,  or  charming,  or  pretty, 
or  pleasing;  or  pos.sess  one  or  more  of 
these  or  other  desirable  <|ualities,  as  the 
case  may  be,  and  include  occasionally, 
l)erhaps.  as  exanii)les  of  the  old  and 
new  schools,  a  moderate  amount  «>t  the 


wearisome    ancient    and    modern    types 
of  music? 

Instead  of  being  confined,  as  at  pres- 
ent, principally  to  symphonic  works  in 
the  classic  or  ultra-modern  style,  why 
should  not  the  scope  of  the  orchestra 
be  enlarged  to  embrace  all  classes  of 
good  music,  new  and  old,  including 
operatic  music,  light  or  heavy;  instru- 
mental and  vocal  solos,  duets,  etc.; 
popular  overtures,  marches,  descriptive 
music,  ballet  and  dance  music,  etc.? 

IV 

Many  eminent  musicians,  as  well  as 
the  dilettantes  in  music  and  the  intelli- 
gentsia, will  undoubtedly  assert — with 
becoming  dignity  and  solemnity,  and 
possibly  with  suppressed  scorn  and  in- 
dignation— that  the  presentation  of  the 
suggested  diversified  and  pleasure-giv- 
ing programs  would  be  equivalent  to 
sacrilege,  would  be  using  a  sublime  in- 
strument for  unworthy  and  base  pur- 
poses! Such  an  attitude  is  not  justified 
by  the  facts.  Occasionally  popular 
music  is  played  by  the  symphony  or- 
chestra and  enjoyed  by  the  audience; 
and,  like  the  light  encore  numbers,  this 
popular  music  is  invariably  received 
with  greater  pleasure  and  heartier  dem- 
onstrations of  approval  than  many  of 
the  highly  overrated  and  extravagantly 
praised — but  little  understood  and  rel- 
ished— tedious  high-hat  numbers  men- 
tioned. What  harm  could  there  be,  then, 
in  adding  still  more  popular  music  to 
the  programs?  Furthermore,  good  music 
of  any  kind  cannot  be  unworthy  or 
base.  Many  of  the  lowliest  songs  of  the 
people,  with  tlieir  simple  appealing 
melodies,  might  well  furnish,  and  have 
furnished,  rich  themes  for  symphonic 
compositions.  And  even  the  candid 
musician  will  admit,  also,  that  much  of 
the  music  of  the  distant  past,  however 
well  written  musically  and  in  accord- 
ance with  the  old-fashioned  principles 
of  harmony,  appears  lifeless  and  me- 
chanical and  <lull  in  comparison  with 
many  of  the  vivid,  colorful,  tuneful 
compositions  of  the  present,  music  that 
is  often  soulful,  inspiring,  dramatic, 
picturcs(|ue,  radiant  with  life  and  youth 
and  beauty.  Is  it  not  true  that  these 
well-meaning  champions  of  the  conven- 
tional symphony  music  are  merely  the 
])artisans  of  an  inbred  century-old  cus- 
tom, (lifficull  to  ciiange,  and  who  blindly 
follow  their  leaders  in  adhering  strictly 
to  the  old  worn-out  traditions  and  cus- 
toms? 'i'imes  liave  changed  greatly 
during  the  past  hundred  years  or  more. 
Isn't  it  aixnit  tinu'  to  ciiange  and  im- 
l)rtive  the  symphony  concert  programs? 

V 

Among  other  tilings,  tlie  musician 
will  reply  to  this  proposal  to  make  the 
s\ini)hony  concerts  jxipular  by  sa\ing 
thai  niucli  of  tiie  popular  music  referred 
to  has  not  been  written  or  arranged 
for  synqihony  orchestra.  The  answer  is, 
then  it  is  high  time  it  •should  be  so 
written   or   .irranged.    The    lack   of   such 


music  provides  a  new,  interesting  and 
lucrative  field  for  both  the  composer 
and  the  musician,  and  it  may  reason- 
ably be  assumed  that  their  work  would 
meet  with  instant  and  deserved  success. 
Such  work  should  be  encouraged  and 
would  supply  a  long-felt  want  to  sym- 
phony orchestras  throughout  the  world. 

The  musician  might  also  assert  that 
much  of  the  popular  music  mentioned 
is  not  suitable  for  nor  susceptible  of  re- 
arrangement in  the  true  symphonic 
form  as  established  by  the  old  masters 
of  music.  Well,  then,  so  much  the  bet- 
ter. Why  not  free  the  symphony  or- 
chestra from  the  shackles  of  out-worn 
tradition  and  make  full  use  of  its  pow- 
ers by  extending  its  scope  to  include 
all  classes  of  good  music.  There  is  no 
good  reason  why  the  symphony  orches- 
tra should  be  restricted  only  to  music 
written  in  the  old-fashioned  symphonic 
form  and,  as  a  matter  of  fact,  it  is  not 
now  so  restricted. 

The  repertoire  of  the  small  orchestra 
embraces  hundreds  of  compositions  of 
worth  and  beauty  suitable  also  for  re- 
arrangement for  symphony  orchestra: 
overtures,  marches,  descriptive  pieces, 
songs,  operatic  music,  ballet  and  dance 
music,  etc.  Popular  when  played  by  the 
small  orchestra  the  effect  of  this  music 
would  necessarily  be  greatly  enhanced 
when  specially  scored  for  and  played 
by  a  symphony  orchestra. 

Furthermore,  there  is  a  wealth  of 
good  American  music,  vocal  and  instru- 
mental, that  could  and  should  be  scored 
for  symphony  orchestra.  Among  others, 
Percy  Grainger  arrai^ged  British  folk 
music  for  symphony  orchestra  and  An- 
ton Dvorak  was  not  above  using  some 
of  our  good  old  American  airs  in  his 
New  World  symphony.  Our  composers 
need  not  fear  to  follow  their  lead  nor 
also  to  utilize  music  other  than  folk 
songs. 

Our  symphony  orchestras  play  re- 
peatedly German's  Nell  Gwyn  Suite 
and  Grainger's  Molly  on  the  Shore  and 
Irish  Tunes  from  County  Derry.  Those 
numbers  are  pleasing  pieces  and  usually 
receive  abundant  applause.  But  are 
there  not  many  American  songs  and 
dances,  both  old  and  new,  that  we  like 
more  than  those  pieces?  Why  shouldn't 
some  of  our  American  favorites,  too,  be 
arranged  for  symphony  performance? 
Undoubtedly  our  songs  and  dances,  as 
well  as  those  of  merit  of  other  nations, 
could  reaciily  be  scored  for  symphon\- 
orchestra. 

(To   I'e  Continued.) 


BACH   FESTIVAL  SOLOISTI 


Kathryn  Julye  will  i)e  the  artist  for 
the  next  Tuesday  morning  program 
sponsored  by  Alice  Seckels  and  Mary 
Ashe  Miller  in  the  Travers  Theatre. 
Miss  Julye.  the  charming  harpist- 
soprano  of  wliom  it  has  been  written, 
"she  plays  vvitli  the  ex(|uisite  musician- 
siiip  and  gracious  ciiarm  of  an  artist  of 
the  I'Vench  salons,"  will  present  harp 
solos  and  songs  witii  harp  acconipani- 
nient,  featuring  primarily  the  works  i>f 
i'Vench  comi)oscrs.  The  poi)ularily  of 
tliis  aitist  with  concert,  club,  and  radio 
auditors  should  assure  a  large  and  in- 
terested audience  for  her  Tuesda\ 
morning  program  which  is  scheduled 
for   11   o'clock. 


At  the  Bach  Festival,  to  be  hek 
Bethlehem,  Pennsylvania,  on  Frii 
May  15,  and  Saturday,  May  16,  g 
by  the  Bach  Choir,  under  the  direc 
of  Dr.  J.  Fred  Wolle,  the  follow 
soloists    will   assist    the    Ijach    Choi 

On  Friday,  at  both  sessions,  w 
nine  cantatas  will  be  given,  sever 
which  have  never  been  sung  at  B 
lehem,  the  soloists  will  be:  Ernes 
Hohl  Eberhard,  soprano;  Mabel  ] 
doe,  alto;  Arthur  Kraft,  tenor;  Ch: 
Trowbridge  Tittmann  and  Robert 
Crawford,  bassos. 

On  Saturday,  at  both  sessions,  \ 
the  Mass  in  B  Minor  is  sung,  the  ; 
ists  will  be:  Esther  Dale,  soprano;  .■ 
Ellerman,  alto;  Arthur  Hackett,  te 
Charles  Trowbridge  Tittmann, 
The  above  mentioned  soloists  repn 
the  following  states:  Four  from  ' 
York  and  one  each  from  New  Je: 
Pennsylvania,  District  of  Colu: 
and   Michigan. 
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LEIDER    NEW    STAR 
OF  CHICAGO   OPERA  CO. 


'rancisco  tliis  sprinjj  is  to  hear 
first  time  a  new  (lernian  dra- 
jprano  who  for  the  last  seven 
IS  hecn  tiie  sensation  of  Kuro- 
era  houses. 

I.eider,  the  sensational  prima 
)f  the  Berlin  State  Opera  and 
Garden,  is  now  completing  her 
jsoii  in  the  United  States,  where 
■opean  triumphs  have  heen  re- 
Not  since  the  days  of  Lili  Leh- 
las  any  singer  achieved  such 
■idc  acclaim. 

,  Leider  made  her  Berlin  dehut 
ole  of  Isolde  during  the  fall  of 
merican  newspaper  correspon- 
id  heen  told  hy  German  friends 
e  was  an  artist  who  would  soon 
reputation    without    parallel    in 

The  Berlin  correspondents  of 
erican  press,  to  a  man,  were 
at   this   first   performance,   and 


ALEXANDER  KIPNIS 
i/ho   Will  Sing   the    Role   of  Wotan   in 
e  Walkure   During   the    Chicago 

Civic  Opera   Engagement 

ievenient   in   conquering    Berlin 

aided  far  and   wide.    Contracts 

in  to  her  managers,  and  within 

onths  her  time  was  booked  for 

ng  three  years.  She  was  made 

>er   of    La    Scala    in    Milan,    of 

Garden  in  London,  of  the  Bey- 

:!Stival  Company. 

hicago  Civic   Ojjera   Company, 

search  of  a   dramatic   soprano 

German  wing,  approached  her. 

le   was    booked    so    extensively 

was  unable  to  visit  the  United 

efore  1929,  it  was  said.  An  op- 

•  signed.  In   1928  the  company 

rangenients   to  assume   several 

-  in  order  that  she  might  visit 

"try    a    year    earlier    than    had 

ginally   planned.    Leider   made 


her  debut  in  Chicago  on  December  10, 
1928,  as  Bruennhilde  in  Die  Walkuere. 
Two  months  later  Boston  had  heard 
her  in  the  same  role  and  Chicago,  Bos- 
ton and  New  York  critics  hailed  her  as 
the  greatest  living  Bruennhilde.  Boston 
demanded  and  received  five  Leider  per- 
formances out  of  the  sixteen  scheduled 
for  the  spring  of  1930,  including  her 
matchless  Bruennhilde,  her  Isolde,  her 
F"idelio,  Venus  and  the  Marchioness  in 
Strauss'  Der  Rosenkavalier. 

Again  this  season  Boston  insisted  on 
a  number  of  Leider  performances,  and 
to  the  works  in  which  she  had  already 
been  heard  was  added  her  first  Mozart 
role  in  the  United  States,  Donna  Anna 
in  Don  Giovanni,  in  which  she  had 
triumphed  for  two  seasons  in  Chicago. 

Leider  brings  to  the  operatic  stage 
a  musicianship  and  a  sincerity  of  pur- 
pose found  only  once  in  a  generation, 
it  would  seem.  The  story  is  told  of  her 
that  she  worked  for  two  years  on  one 
passage  in  Tristan  und  Isolde  before 
she  was  satisfied  that  she  had  ap- 
proached the  meaning  of  the  composer. 
Such  painstaking  efifort  has  its  reward 
in  everything  she  attempts. 

Leider  will  be  heard  here  as  Bruenn- 
hilde in  Die  Walkuere,  the  role  in  which 
she  made  her  American  debut,  on  Tues- 
day evening,  March  3,  and  as  the 
Marchioness  in  Der  Rosenkavalier  at 
the  only  matinee  performance  on  Sat- 
urday afternoon,   March  7. 

From  San  Francisco  Leider  goes  to 
Portland  and  Seattle  with  the  Chicago 
company,  and  then  to  Covent  Garden, 
the  Paris  Opera,  the  Berlin  festival  and 
Beyreuth.  She  rests  for  a  month  before 
resuming  her  duties  at  Berlin  in  the 
fall,  and  returns  to  the  United  States 
to  rejoin  the  Chicago  company  late  in 
October. 


PADEREWSKI  TO  SUBMIT 

REPRESENTATIVE  PROGRAM 


That  San  Francisco  and  other  North- 
ern California  admirers  of  Paderewski 
intend  to  greet  their  favorite  in  large 
numbers  is  already  indicated  by  the  ad- 
vance demand  for  tickets  to  the  single 
recital  which  Paderewski  will  play  in 
Northern  California  at  Dreamland, 
Sunday,  March  8. 

Attention  everywhere  is  being  called 
to  the  variety  of  his  programs  and  par- 
ticularly to  the  long  list  of  encores 
which  Paderewski  invariably  contri- 
butes to  an  enthusiastic  audience.  He 
has  submitted  an  unusually  brilliaul 
program  for  this  San  Francisco  recital. 
Prominent  in  the  list  is  the  Beethoven 
Sonata,  Op.  27,  and  the  Chopin  B 
Minor  Sonata,  Op.  58.  In  addition  will 
be  found  the  classical  Brahms  \'aria- 
tions  and  Fugue  on  a  Handel  Theme, 
a  group  of  Chopin  Nocturnes,  Mazur- 
fias  and  Etudes,  four  more  modern  De- 
bussy gems,  two  Rachmanint)tT  I're- 
Indes,     Sc  belting's     arrangement     for 


N   E 


^lUSE 


S    T  Teacher  of  many   prominent   singers.     Perfect 

freedom     of     upper     tone.     Free     booklet — 

"Voice    Problems."    Let    me    hear    you    sing. 


Ill  O'FARRELLST. 


SUtter  3993 


piano  of  Wagner's  Tristan  und  Isolde 
and  the  technically  brilliant  La  Cam- 
l^anella  by  Liszt. 


GUNNAR  JOHANSEN  CHEERED 

Enthusiastic    Audience     Gives     Young 

Danish   Virtuoso   a   Memorable 

Ovation 


BY    AI>FRKI)    >IKTZ(;KK 

Every  time  Gunnar  Johansen,  the 
3'oung  Danish  pianist,  who  has  made 
his  home  in  San  Francisco,  appears  in 
public  he  attracts  larger  and  more  en- 
thusiastic audiences  of  serious  nmsic 
lovers.  His  appearance  at  Scottish  Rite 
.Auditorium  on  Tuesday  evening,  Feb- 
ruary 3,  was  by  far  his  most  successful 
efifort  since  his  arrival  in  California. 
That  this  popular  success  should  fol- 
low so  closely  on  the  heels  of  his  tri- 
umph in  Los  Angeles  should  prove 
significant  as  indicative  of  a  brilliant 
career  that  can  not  fail  to  be  known 
away  from  the  Pacific  Coast. 

Johansen  is  one  of  San  Francisco's 
discoveries  as  far  as  America  is  con- 
cerned. He  played  a  program  of  com- 
positions by  Bach,  Frescobaldi,  Rossi, 
Leo,  Brahms,  Chopin,  Liszt  and  for 
good  measure  he  added  some  of  his 
own  compositions,  which  showed  de- 
cided style  and  clever  craftsmanship  in 
theoretical  development.  Although  they 
are  somewhat  modern  in  their  atmo- 
sphere they  are  not  disagreeably  so  and 
contain,  like  the  Spanish  Caprice  and 
Perpetual  Motion,  considerable  orig- 
inality of  invention  and  melodic  charm. 

.\s  an  arii>t  Mr.  Joliansen  is  essen- 
tialh'  a  poet  who,  however,  can  be- 
come very  dramatic  as  evidenced  by 
his  thrilling  climax  in  the  Chopin  B 
flat  major  Polonaise.  His  technic  is 
prodigious  and  his  speed  never  blurs 
his  interpretation.  This  tribute  would 
not  be  valuable  if  we  did  not  add  that 
Mr.  Johansen's  interpretation  of  Liszt's 
second  Hungarian  Rhapsody  did  not 
match  the  musicianship  revealed  in  the 
other  program  numbers.  There  seemed 
to  be  occasionally  a  lack  of  technical 
precision.  The  cadenza  was  ingenious 
and  very  skillfully  constructed,  al- 
though somewhat  tedious  in  length. 
However,  there  was  so  much  worth> 
of  the  highest  praise  in  Mr.  Johansen's 
program  that  the  final  number  did  not 
matter  so  much,  especially  as  Liszt's 
Second  Hungarian  Rhapsody  is  not  l)y 
any  means  one  of  the  most  important 
works  in   piano  literature. 

The  complete  program  was  as  fol- 
low :s : 

liach Fanla.sie  e  Fuga   (G  minor) 

Frescobaldi  Gagliarda  (15S3) 

Rossi    Andante    (1600) 

Leo    Arietta    (16S3) 

Brahms — Variations  and  Fugxie  on  Theme 

by    Handel. 
Chopin Three  Ktudes 

(a)  C  sharp  minor.  Op.  25,    Xo.  7 

(b)  G  sharp  minor.  Op.  25.  No.  6 

(c)  A   minor.   Op.    25,   Xo.   11. 

Chopin Waltz.   F   minor 

Chopin Polonaise    B    flat    major 

l.,iszt Two  transcendental    Ktudes 

(a)  Ricordanza 

(b)  Appassionta 

Johansen The  Owl 

.lohansen Spanish     Caprice 

Johansen Perpetual    Motion 

Liszt Hungarian  Rhapsody  Xo.   2 

(Cadenza  by   Giumar  Johansen) 


Paul  Whiteman  and  his  band  are  to 
t(nir  in  100  concerts  in  Europe  a  year 
from   now   on. 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178  EDGE  WOOD  AVENUE 
Telephone    LOckhaven    2342 


GEORGE  E.  LASK 

Dramatic    and    Musical   Consultant 

Stage    Director Opera    or    Drama 

Teacher   of   Diction,   Stagecraft   and   Operatic 

Repertoire 

532  GEARY  STREET 

Studio  1  FRank'tn  3338 


CARMEN  DE  OBARRIO 

PIANIST    —     TEACHER 
AVAILABLE  FOR  CONCERTS 

1275  Washington  St.  Tel.  FRanklin  8473 


EMMA  MESOW  FITCH 

CONTRALTO 

ACCREDITED  TEACHER  OF  VOICE 
CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 
BERKELEY  STUDIO         S.  F.  STUDIO 
2424    Ashby   Ave.  1373    Post   St. 

Tel.  BErkeyey  2866  Tel.  ORdway  1587 


MYRTLE  LEONARD 

Contralto 

AVAILABLE  FOR  CONCERTS 

ORATORIO  AND  OPERA 

Studio:   1275  Washington  St.    Tel.  PRos. 4189 


VAL  C.  RITSCHY 

TEACHER   OF   PIA^JO  .AND   ORGAN 

ORGANIST 

Chapel,   St.   Luke's  Hospital 

Church  of   St.   Mary   the    Virgin 

Studio:   1271   Filbert  St.  Mill   Valley  Studio 

Phone  GRaystone  7231  235   Eldridge 

MUSICAL   DIRECTORY 


PIANO 


Anderson       ^°^^-  ^82  Euclid  Ave. 

^imCrStUn       Telephone   920  San  Bruno 


T>_|J       •  Carolyn  Cone 

rJaldWin     60PalmAve 


Osborne    Rf^T^f^'^i"f^'-  <'^°" 

430  Pala  Ave.,  Piedmont 


SKyhne  1138 
) 


VIOLIN 


Pasmorc  ^"^ 


2  961  Clay  St. Phone  WAI.  1293 


Lind 


Waldcmar 
220  Pierce  St. 


HEmlock  7972 


VOCAL 


Greven  l°'y^f^ 


Lake  St.        Tel.   BAyview   5  2:-8 


\/l^flrc       Mme.    Isabelle  1338    2 

IViarKS        Telephone    LOckhaven    29S 


TRUMPET  AND  CORNET 


6  th    Ave 


Rosebrook  ^^^^ 


earny  St.       GArfield  0234 


MABEL 

Riegelman 

Prima  Donna  Soprano 
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MUNICIPAL  CHORUS  HOST 

AT   ITS   ANNUAL   BANQUET 


The  Municipal  Chorus  gave  its  an- 
nual banquet  at  the  Western  \\'onien"s 
Club,  Sutter  and  Mason  Streets,  last 
Saturday  evening.  A  number  of  guests 
of  honor  who  befriended  the  chorus 
during  the  six  years  of  its  existence 
were  speakers  of  tlie  evening.  They  all 
emphasized  the  cultural  value  of  the 
Municipal  Chorus  to  the  City  of  San 
FVancisco  and  pointed  to  its  splendid 
growth  and  improvement  under  the 
able  direction  of  Dr.  Hans  Leschke. 
They  also  commented  on  the  excellent 
training  the  chorus  has  undergone  dur- 
ing the  last  few  months  in  preparation 
for  the  forthcoming  presentation  of  the 
famous  Requiem  by  Johannes  Brahms 
at  the  Civic  Auditorium  Wednesday 
evening,   March   18. 

During  the  evening  Dr.  Hans  Leschke 
announced  the  election  of  officers  of  the 
Municipal  Chorus  for  the  ensuing  year. 
These  officers  include:  President,  W. 
Allen  Taylor;  Executive  Committee: 
Mrs.  Harold  Overbeck,  Mrs.  Doris 
Harden,  Miss  Bertha  Frankel,  Miss 
Margaret  Abel,  Mrs.  L.  C.  Scholz,  W. 
E.  Blatt,  Fred.  Champ,  Emil  Nydeg- 
gcr  and  E.  C.  Baker.  W.  Allen  Tay- 
lor, the  newly-elected  president,  de- 
livered a  very  interesting  address  re- 
vealing that  he  is  a  live-wire  who  cer- 
tainh"  will  lca\e  nothing  undone  to 
secure  for  the  chorus  that  recognition 
which  its  artistic  efforts  so  heartily 
deserve. 

The  guests  of  honor  were:  .Super- 
visor and  Mrs.  J.  l<Immet  Hayden, 
Superintendent  of  Schools  and  Mrs. 
Joseph  Marr  Gwynn,  Mrs.  Gwynn  lac- 
ing the  retiring  president  who  has  done 
so  much  for  the  organization,  and  to 
whom  all  members  arc  very  grateful; 
Mr.  and  Mrs.  Redfcrn  Mason,  Mrs. 
Anita  Day  Hubbard,  Miss  Enid  Hub- 
bard, Dr.  Hans  Leschke  and  Alfred 
Mctzger. 


ROBESON'S  VISIT 

Fresh  from  his  recent  triumphs  in 
London,  where  his  long  run  as  Othello 
in  Shakespeare's  tragedy  was  the  dra- 
matic sensation  of  the  year  and  more 
recently  crowned  with  brilliant  recital 
triumphs  in  a  half-dozen  completely 
sold-out  New  ^'()rk,  Carnegie  Hall, 
concerts,  Paul  Robeson,  negro  singer, 
will  visit  Northern  California  for  the 
first  time,  presenting  recitals  at  Dream- 
land, San  Franci'.ro.  Thursday  night, 
February  26,  and  the  Auditorium  The- 
atre, Oakland,  Friday  night.  I'ebruarv 
27. 

Reports  have  it  that  at  the  close  of 
Robeson's  recent  sixth  New  N'ork  r<'- 
cital  in  Carnegie  Mall,  the  entire  audi- 
ence of  three  thousan<!  remained  seated 
through  four  encores  and  showed  no 
signs  of  leaving  the  hall  until  Robeson 
had  added  two  groups,  closing  the  con- 
cert with  his  matchless  renditimi  of  Ole 
Man  River.  So  great  was  tin-  crush  tt) 
meet  Mr.  Rol)eson  after  this  concert 
that  the  last  i)ersi)n  did  not  leave  the 
hall  until  midnight.  The  New  York 
Times  the  following  morning  s))f)ke  of 
lii>,  admirable  enunciation,  his  sincerity 


and  manly  fervor  and  the  natural  reson- 
ance of  his  voice,  and  the  Evening  Post 
of  the  same  city  called  attention  to  the 
fact  that  Robeson  sings  his  Spirituals 
far  l)etter  than  any  white  man  can  do 
with  these  compositions. 


NATIONAL   HIGH    SCHOOL 

CHORUS   TO   MEET    SOON 


KAJETAN    ATTL,    CONDUCTOR 


One  of  the  surprises  at  the  recent 
benefit  concert  given  for  unemployed 
musicians  at  Dreamland  Auditorium  on 
Wednesday  evening,  January  28,  was 
Kajetan  Attl's  conducting  of  the  Liszt 
Preludes.  It  was  the  only  number  on 
the  program  which  the  writer  was  able 
to  hear,  as  the  German  opera  occupied 
practically  his  entire  evening,  and  it 
was  thrilling  how  the  audience  rose  to 
the  occasion.  Evidently  Attl's  ambi- 
tion to  be  added  to  the  ranks  of  able 
conductors  is  becoming  rapidly  real- 
ized for  he  has  had  numerous  oppor- 
tunities to  prove  his  adaptability  and 
musicianship.  This  recent  appearance 
with  a  large  orchestra  has  added  to  his 
reputation  considerably,  and  we  should 
not  be  surprised  to  find  him  ere  long 
regularly  at  tlic  head  of  a  large  or- 
chestra. 


ARRILLAGA  COLLEGE 


The  Arrillaga  Musical  College  gave 
another  of  its  enjoyable  students'  re- 
citals on  Friday  evening,  January  16, 
the  recital  hall  of  the  college.  The  pro- 
gram was  as  follows: 

Orf^an — Barcarole Guilmant 

MARIE   NEIL. 

Violin — Concerta,    A   minor Accolav 

MISCHA  KOSLOFF. 

Piano — Romance     Sibelius 

BERTHA  ZISSER. 

\'ocal — La  Violet  era Barbave 

El    Gaucbo Schipa 

CARMEN    SAUCEDO. 
Violin — Fantasia  on  Scens  de  Ballet 

De  Beriot 

EVELYN    BOW^MAN. 

Piano- -Dedication gchumann-Liszt 

MARIE   NEIL. 

Violin — Concerto,    E    minor P.    Nardini 

First    Movement 

BEATRICE   LAIDLAW. 

Piano — Alt    Wien Godowsky 

Juba   Dance Dett 

POO  YING    LAM. 


During  the  iUness  of  Marcclla  Scm- 
l)rich,  her  place  as  head  of  the  voice 
faculty  of  the  Curtis  Institute  of  Music, 
Philadelphia,  is  being  taken  by  one  of 
her  most  distinguished  pupils,  Queena 
Mario,  soprano  of  the  New  York  Met- 
ropolitan Opera  Company. 

*  *       * 

.Starting  its  annual  spring  tour  in 
l)Ostnn,  tile  dthrr  (la\',  the  (liicago 
Civic  Opera  Company,  is  presenting  a 
repertory  of  twent>-thn'r  o;)eras  in 
twelve  cities  from  {hi-  .\tlant:c  to  the 
Pacific  before  it  retnrn>  lionu-  late  in 
March. 

*  *       * 

Mrs.  [-"ranees  Ellen  Tihhctt,  niother 
of  Lawrence  Tibbctt,  baritone,  died  in 
.\ew  ^'ork  of  jjueumonia  tlii>  winter, 
."slic  was  sixty  years  old. 

*  *        * 

.Vrnold  N'olpe,  conductor  of  the 
Miami  .Symphony  Orciiestra,  was  re- 
cently guest  leader  of  a  concert  of  the 
M.ir.ii    Symphony. 

+        *        + 

.^i:-.l<i.n  huniired  ninety-five  pipe  or- 
gans, cipxting  more  than  $1 1, ()()(),()()()(), 
were  built  in  the  I'nited  States  in   l"^2M. 


The  third  National  High  School 
Chorus  will  assemble  in  Detroit  on 
February  20,  during  the  national  con- 
vention of  school  superintendents.  It 
will  he  under  the  direction  of  Dr.  Hollis 
Dann,  director  of  Music  Education  of 
the  New  York  University.  The  chorus 
consists  of  eight  parts  and  will  include 
500  voices  selected  from  every  state  in 
the  Union.  The  concert  will  be  given 
for  an  audience  of  over  5000  superin- 
tendents of  schools  and  supervisors 
and  furnishes  a  unic|ue  and  invaluable 
opportunity  for  the  promotion  of  choral 
singing  in   American  high  schools. 

The  chorus  has  been  thoroughly  or- 
ganized and  the  study  of  the  music  has 
proceeded  since  November  1.  The 
members  of  the  chorus  will  assemble 
in  Detroit  on  February  20  and  the  con- 
cert will  take  place  on  Tuesday  eve- 
ning, February  24.  It  will  l)e  broadcast 
over     a     coast-to-coast     network.     San 


Francisco  will  be  represented  by  tli 
students  from  the  Polytechnic  H 
School  music  department,  nam 
Eleanor  Wooley,  soprano.  Earl  R 
ard,  tenor,  and  Sture  Johnson,  barit( 
These  students  have  been  selected 
cause  of  superior  ability  and  will 
sent  by  their  fellow  students  in  apj 
elation  of  their  three  months  of  inte 
study  and  strenuous  preparation. 

The   program   will  be  given  enti 

from    memory    and    mainly    a    capi 

The  girls'  chorus  will  be  acconipai 

by  twenty  violins  and  two  pianos 

the  boys'  Sea  Shanty  Suite  by  two 

of  tympani  and  two  pianos.  The  sol 

in  this  group  will  be  John  Ross,  f 

ous     English    baritone.     The    sopr 

tenor   and   alto   solos   will   be  sung 

the    twenty    best    voices    of    each   ' 

selected  by   competition  in  Detroit 

ALMA   ROTH 
Polyteclinic  Music  I 


Chicago    recently    heard   the   Mil 
apolis  Symphon}-  Orchestra. 


HENCy  eC€BE 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street        Telephone  gArfield  ssoo        San  Franciso 


€li?abetf)  Simpson  ^tubios 


26  O'Farrell  Street 


SOLFEGE— NORMAL  COURSES 


Piano   -  Coachii 
Concert  Progra 

2833  Webster  S 


SAN  FRANCISCO— Phone  Sutter  8126 


Phone  Berkeley  1310— BERKEl 


Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVE* 


■iertnan  Censs  Music  Studicti 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  1(3 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Voca^ 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE      ~ 

(Mrs.    Agnes   de  Jahn) 
1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY  | 

PRIMA~©ONNA  SOPRANO 
Thorough    Vocal    and    Dramatic  Train! 

Telephone  DAvenport  3668 
740  Pine  Street  San  Fr.iisi 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  !•'"' 

MISSION   HR.VNCH     Mission  and  31st  Streets 

P.\KK-I'RKSIDI()   HR.ANCH Clement  St.  and  7th  Ave. 

H.MdllT  .STRiaCT   liRANCH HaiKht  and  Belvedere  Streets 

WE.ST  I'ORT.M.   HR.XNCIi West  Portal  Ave.  and  Ulloa  bt. 

Interest  paid  on  Deposits  at  the  rate  of  I 

FOUR  AND  ONE-QUARTER  (4Vi)  per  cent  per  annum,  - 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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US  REQUIEM  FEATURE 
5TH    MUNICIPAL    EVENT 


iftli  and  final  Municipal  Syni- 
3oncert  will  take  place  at  the 
uditorium  on  Wednesday  eve- 
irch  18  under  the  auspices  of 
ditorium  Committee  of  the 
F  Supervisors,  Fred  Suhr,  chair- 
Emmet  Hayden,  Jesse  Cole- 
1  \'ictor  J.  Canepa.  It  will  be 
lax  of  the  most  successful 
ini  season  since  its  inaugura- 
e  than  ten  years  ago.  A  worthy 
has  been  selected  for  this  final 
'he  Municipal  Chorus,  under 
tion  of  Dr.  Hans  Leschke,  will 
famous  Requiem  by  Brahms 
his  master  has  composed  in 
of  his  mother. 

[unicipal  Chorus,  now  famous 
(ut  the  United  States,  has  been 
g  this  work  for  several  months 
the  evening  of  the  concert  it 
in  a  position  to  render  it  ac- 
:o  traditions.  The  soloists  will 
aid  Werrenrath,  one  of  the 
oremost  baritones  and  special- 
ed  to  give  the  Brahms  compo- 

I  authoritative  interpretation, 
trude  Weidemann,  a  soprano 
al  range  and  beauty  who  has 
rd  repeatedly  in  San  Francisco 
her  qualification  to  interpret 
vn  classics  with  purity  of  tech- 
Liipment  and  intelligence  of 
ition. 

rahms  Requiem  will  occup\- 
part  of  the  program.  For  the 
Dart  Issay  Dobrowen,  guest 
r  of  the  San  Francisco  Sym- 
Tchestra,  will  prejiare  an  ap- 
orchestral  program,  details  of 

II  be  announced  later. 


VIAN  INTEREST  STORY 


rrival  in  San  Francisco  of 
uentes,  the  famous  Filipina 
)nna,  who  makes  her  Ameri- 
t  on   Wednesday-   night,    Feb- 

in  Scottish  Rite  Auditorium, 
?ht  about  the  telling  of  many 
g  tales  by  those  who  take 
in  saying  "I  knew  her  when,'' 

to  the   artist's    European   ap- 

s  more  interesting  than  that 
3  her  manager,  Alice  Seckels, 
er  San  Francisco  artist,  Fer- 
oria,    who    was    present    wlien 

first  heard  the  petite  star  of 
Jpines. 

i  tiny  prima  donna  came  in," 
ss  Doria,  "instead  of  greeting 
:agni  threw  up  his  hands  and 
:  with — 'Nonsense!  Why  do 
;  my  time?  Why  do  you  bring 
iiite?  She  can't  sing  Iris.  She 

build  to  resist  it.  No,  I  won't 

•er,  he  gradually  calmed  down 
■ed  himself  to  be  persuaded  to 
:  with  very  bad  grace  which 

0  pains  to  conceal. 

1  started   the   great    test   aria 
.'  he  looked  at  her,  startled, 

she   had    finished    the    tears 
ig  down  his  cheeks. 


"  "They  need  never  tell  me  again,'  he 
>aid.  'that  thoy  can't  give  that  opera 
the  one  to  Ijoth  sing  and  look  the  part, 
because  they  cannot  cast  it,  cannot  find 
This  is  the  ideal  Iris.  We  will  do  an 
'Iris'  together  some  day,  my  child.' 

"Mascagni  was  as  good  as  his  word 
but  as  yet  little  Fuentes  has  never  been 
free  to  accept  when  the  composer  has 
called  her,  although  she  has  the  i)art  of 
tile  pathetic  heroine  in  many  lands," 
concluded  Miss  Doria  who  is  second 
to  none  in  her  admiration  for  the  art 
of  Jovita   Fuentes. 


JOHN    McCORMACK   WILL 

BE  HERE  EASTER  SUNDAY 


An  announcement  that  will  meet 
with  the  approbation  of  everyone  is 
made  by  Frank  W.  Healy  to  the  effect 
that  the  world's  greatest  concert  sing- 
er, John  McCormack,  himself,  will  give 
a  concert  Easter  Sunday  afternoon, 
A])ril  5,  at  the  Dreamland  Auditorium. 
Steiner  and  Post  streets,  San  b'ran- 
cisco. 

Mail  orders  for  tickets  will  i)e  ac- 
cepted now  and  filled  in  the  order  of 
receipt,  as  near  the  desired  location  as 
possible.  Checks  should  be  made  pay- 
able to  Frank  W.  Healy  and  a  self- 
addressed  stamped  envelope  enclosed. 
The  prices  are:  Main  floor,  first  26 
rows,  $2.50;  next  ten  rows,  $2;  last  ten 
rows,  $1;  first  balcony,  $2;  second  bal- 
cony, %\. 

Olin  Downes,  critic  of  the  New  York 
Times,  wrote  of  Mr.  McCormack's  re- 
cenl  concert  in  Aew  York  Citj';  "John 
McCormack's  Song  of  My  Heart  has 
carried  the  tenor's  singing  shadow 
around  the  world  since  local  admirers 
last  saw  him  in  May,  1929.  He  came 
back  to  Carnegie  Hall  last  night  in 
person,  singing  the  old  songs  and  some 
new  ones,  such  as  A  Garden  W'here 
the  Praties  Grow,  among  the  encores, 
and  a  dozen  folk  songs  in  his  later  pro- 
gram. His  reappearance  was  the  signal 
for  an  ovation  befitting  a  royal  jubilee. 
More  than  three  thousand  three  hun- 
dred persons  jammed  the  hall,  sold  out 
a  week  in  advance,  while  five  thousand 
were  turned  away.  Mr.  McCormack 
sang  a  lengthy  program  of  classical 
airs  and  popular  songs,  the  concert 
being  prolonged  by  eleven  encores  at 
the   end  of  the  jirinted  program." 


MANY  STUDENTS  ENTER 

MUSIC   WEEK   CONTESTS 


Scores  of  amateur  violin  and  piano 
players  of  Northern  California  have 
entered  the  contests  arranged  for  San 
Francisco's  eleventh  annual  Music 
Week  at  the  Civic  .Auditorium  from 
May  2  to  9,  it  is  announced  l)y  Chester 
W.  Rosekrans,  executive  director.  The 
lists  are  open  to  players  from  5  to  19 
years  of  age  residing  in  tliis  state  north 
of  Fresno. 

Music  Week  contests  last  year  at- 
tracted entries  from  over  800  piano  and 
500  violin  players.  According  to  Rose- 
krans indications  promise  an  even 
larger  registration  this  year.  Registra- 
tion blanks  may  be  had  at  the  Music 
W^eek  headquarters,   521    Phelan   Bldg. 


Since  Music  Week  originated  in  San 
Francisco  ten  years  ago  it  has  become 
a  national  institution,  with  over  3,400 
American  cities  sponsoring  similar  com- 
petitions at  the  same  time.  Orchestras, 
bands  and  choral  groups  will  take  part 
in  special  contests  here  this  year. 

The  event  is  sponsored  by  the  citj- 
and  directed  by  the  San  Francisco 
Civic  Association,  devoted  to  encour- 
aging and  developing  talent  in  young 
nmsicians.  Rosekrans  has  been  execu- 
tive director  of  Music  Week  here  since 
its  inception.  Supervisor  J.  Emniett 
Ha\den  is  the  general  chairman. 


SYLVAIN   NOACK   TO    BE 
CONCERT   MASTER  AT  "BOWL" 


I'or  the  tenth  consecutive  year,  Syl- 
vain  Noack  is  to  be  concert  master  of 
the  Hollywood  Bow'l  orchestra  for  the 
annual  summer  series  of  "Symphonies 
Under  the  Stars."  Noack  has  gained  an 
enviable  position  in  the  musical  world 
through  his  ability  to  establish  a  mu- 
tual understanding  between  the  various 
conductors  and  the  orchestra.  Xoack's 
ability  to  quickly  grasp  the  interpreta- 
tions that  the  different  conductors  place 
upon  the  selections  for  their  concerts 
has  greatly  assisted  them  in  the  tri- 
umphs they  have  scored  in  Bowl  pro- 
grams, Tindall  said. 

Announcement  of  the  appointment 
was  made  last  week  by  Glenn  M.  Tin- 
dall. business  manager  of  the  Bowl. 
Xoack  has  been  concert  master  every 
year  since  the  Bowl  started,  and  has 
played  under  more  famous  composers 
than  any  other  concert  master  in  the 
world.  As  usual,  meml)ers  of  the  Los 
Angeles  Philharmonic  Orchestra  will 
be  used  in  the  Bowl  concerts.  Tindall 
said.  Last  year  more  than  110  musi- 
cians were  included  in  tiie  orchestra 
for  some  of  the  selections. 

Bowl  officials  are  busy  arranging  the 
list  of  soloists  who  are  to  appear  in 
summer  during  the  concert  season  in 
July  and  August.  The  number  of  solo- 
i>t  nights  has  been  doubled,  and  many 
more  ballets  than  ever  before  are  to  be 
offered. 


MR.  AND  MRS.  TAYLOR  GIVE 
RECEPTION  AT  THEIR  HOME 


Air.  and  Mrs.  John  Lambell  Taylor 
(Jessie  Wilson  Ta>lor)  will  honor  their 
son,  Lawrence  Wilson  Taylor,  at  a  re- 
ception tomorrow  afternoon,  February 
15.  at  the  family  home  on  Buchanan 
street.  The  latter  has  just  received  his 
appointment  to  an  important  post  in 
the  American  Consulate  at  Vancouver. 
1).  C,  and  will  motor  next  week  with 
Mrs.  Taylor  to  the  north.  She  was  the 
former  Carmen  Bland  of  Pasadena  and 
belongs  to  a  musical  family  of  whom 
one  member  is  Mrs.  Thomas  Parker 
(Rose   Florence)  of  Belvedere. 

Taylor  is  a  graduate  of  the   I'niver- 


for  some  jears  to  the  agricultural  de- 
partment of  the  University  Extension 
Division  at  Bakersfie'u.  His  activities 
have  brought  him  ai.  attention  which 
has  been  instrunien*^!  in  selecting  him 
for  the  present  post. 

His  mother  is  also  well  known  in 
the  music  world,  being  vice-president 
of  the  San  Francisco's  Music  Teach- 
ers' Association  and  conductor  of  the 
Women's  Choral  of  the  Women's  City 
Club. 


KEDROFi^    MALE  QUARTET 

PLAYS  HERE  THIS  MONTH 


The  Kedroft  Quartet,  renowned  for 
its  beauty  of  vocal  tone  and  reputed  as 
having  no  duplicate  in  its  special  field, 
will  sing  in  San  Francisco  Thursday 
evening,  February  19,  at  Scottish  Rite 
Hall.  The  four,  all  formerly  attached 
to  the  Petrograd  Opera  and  Imperial 
Conservatory,  will  give  their  talents  on 
the  coming  occasion  for  charity,  the 
beneficiary  to  be  the  Russian  Church 
of  this  city   (Holy  Trinity   Cathedral). 

Chaliapin  has  announced  them  as  "a 
miracle  of  vocal  art"  and  the  critics  of 
two  continents  cannot  express  them- 
selves too  freely  on  the  masterly  beauty 
of  this  male  ensemble,  which  special- 
izes on  the  colorful  themes  of  Slavic 
folk  songs. 


MORNING  TALKS  TO  BE 

DUPLICATED   ACROSS  BAY 

Interest  in  the  Five  Morning  Talks 
by  Mrs.  Thomas  Ruhm  and  Miss  Mary 
Floyd  Williams  at  the  Mark  Hopkms 
Hotel  has  extended  itself  to  the  East 
Bay  region,  and  the  same  series  of  sub- 
jects will  be  given  Monday  mornings 
at  11  o'clock  in  the  Rose  Room  of  the 
Hotel  Oakland.  These  just  precede  the 
Tuesday  morning  dates  at  the  Mark 
Hopkins  Hotel  and  will  take  place 
February  16-17,  February  23-24.  March 
2-3,  March  9-10.  March  16-17.  The 
speakers  are  presented  by  .\lice  Met- 
calf  and  Janet   de   Fremery. 

The  topics  will  be:  What  Is  Being 
Done  Politically;  What  Is  Being  Done 
Intellectually.  Mrs.  Ruhm.  East  of 
Suez,  subdivided:  India.  Her  Beauty. 
Romance  and  Mysticism:  Through 
Himalaya  Passes.  Camping  in  Kash- 
mir. Glimpses  of  Thibet,  the  Snowy 
Giants  of  Darjeeling:  the  Coasts  of 
Asia.  Ceylon.  Java  and  Sumatra.  Bur- 
mah.  the  temples  of  Angkor.  Miss 
Williams.  Those  attending  either  course 
may  interchange  with  the  other. 


Robert  Vetlesen,  en  route  to  New 
York  and  Europe,  has  arrived  in  San 
Francisco  from  Honolulu  and  will  re- 
main long  enough  to  give  a  piano  re- 
cital on  Tuesday  evening.  February  24 
in  Travers  Theatre,  under  the  manage- 
ment of  Alice  Seckels. 


Subscribe   for   Pacific   Co:ist   Musical 
Review.  Fifty-Two  Copies  a  Year,  $2.50. 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

^lanageuient :  Alice  Seckels 
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SUNDAY  NIGHT  MUSIC  IS 

FEATURED    AT    TRAVERS 


Innovation,    With    Strauss    Work,    To 

Be  Followed  by   Other 

Artist  Events 


The  reading  of  Richard  Strauss'  Der 
Rosenkavalier,  to  be  given  at  the  Trav- 
ers  Theatre  Sunday  evening,  March  1, 
will  be  the  initial  step  in  a  series  of 
similar  affairs  at  this  theatre  through 
the  month  of  M?'-ch.  The  introduction 
and  presentation  of  artists,  resident 
and  visiting,  will  constitute  a  most  at- 
tractive season  of  its  kind. 

Assisting  Mme.  Sofia  Neustadt  in  the 
elucidation  of  Der  Rosenkavalier,  will 
be  Jeannette  von  Sturm  Stock,  mezzo- 
soprano,  whose  vocal  beauty  is  becom- 
ing rapidly  known.  She  will  be  accom- 
panied at  the  piano  by  Esther  Murray 
Anderson  of  Berkeley,  ofificial  accom- 
panist for  Dr.  Derrick  Norman  Lehmer 
in  his  American  Indian  compositions. 
The  incidental  instrumental  interludes 
and  recitatives  of  the  opera  will  be 
played  by  Opal  Hiller  who  is  associ- 
ated with  Mme.  Neustadt  in  melody 
dramas. 

Succeeding  programs  will  offer: 
March  8 — Grace  Burroughs,  dancer,  in 
East  Indian  interpretations,  with  Her- 
bert Clark,  cellist;  Audrey  Farncroft, 
soprano,    with    Elizabeth    Alexander   at 

ti--  D-;- 

.:  \eteran  and  beloved 
liie  in  Reminiscences  of 
..  -,  '-  (^"«-  [V.-as  first  an  opera 
singer  in  London  before  adopting  the 
dramatic  stage),  assisted  bj'  Ellen  Page 
F'ressley,  soprano,  Martin  Cory,  bari- 
tone, with  Harry  Wood  Brown  at  the 
piano. 

March  22 — Consuelo  Gonzales,  Span- 
ish artist;  Harry  Wood  Brown,  pian- 
ist; -Arthur  Johnson,  tenor;  May  \'an 
Wj'ck,  pianist. 

March  29 — Eva  Atkinson,  contralto; 
Noel  Sullivan,  basso;  Elizabeth  Alex- 
ander, pianist;  three  artists  of  highest 
musical  calibre. 

These  Sunday  evening  affairs  will 
begin  at  9  o'clock. 


RACHMANINOFF  HIGHLY 

ACCLAIMED   BY    CRITIC 

Raclnnaninoff,  the  great  Russiari 
ccnrluctor  -  jiianist  -  composer,  whom 
Ffjjiik  W.  Healy  will  ])resent  in  a  re- 
cital of  gr(  at  music  for  the  pianoforte 
Sunday  ;,lternoon.  .March  1,  at  Dream- 
land Auditorium,  recently  completed  a 
sensationally  successful  tour  of  Europe. 
He  is  now  in  this  country  and  also  at- 
tracting large  and  extremely  enthusi- 
astic  au<liences. 

Recently  he  ajU'eared  at  .S\  in))li(tny 
Mall,  Boston,  and  the  lUiston  I'ost  de- 
clared: "The  (|ualities  which  ))lacc  Mr. 
KachmaninolT  as  a  pianist  in  the  very 
vanguarfl  of  his  colleagues  were  again 
and  gratifyingly  in  evidence:  the  big 
l)roportions,  the  sense,  artistically  as 
well  as  physically,  of  force  in  reserve; 
the  individuality  in  phrasing:  the  bold 
and  energetic  outlines  which  Rachnian- 
inoff  gives  to  nearly  everything  lie 
plays. 


"On  the  other  hand,  such  is  the 
catholicity  of  this  musician's  tastes  that 
he  can,  on  occasion,  work  in  miniature 
— a  fact  shown  when  he  plays  composi- 
tions like  Debussy's  Children's  Corner 
or  a  mazurka  of  Chopin.  Then  one 
realizes  anew  that  while  a  big  mind 
ma\'  see  little,  or  Ijetter  say,  see  finely, 
when  this  is  required,  it  is  very  difficult 
if  not  impossible,  for  a  little  mind  to 
think  big,  or  even  to  ape  the  big  mind's 
utterance.  ^Ir.  Rachmaninoff  has  the 
giant's  grip  of  his  material,  as  he  has 
the  personal  modesty,  simplicity,  sincer- 
ity, which  distinguish  his  art  and  never 
fail  to  stir  his  audiences." 

PRESIDENT  WRITES  THE 

"JINKS"  FOR  HER   SOCIETY 


The  Pacific  Musical  Society  will  hold 
its  annual  "jinks"  Tuesday  evening, 
February  24,  in  the  ballroom  of  the 
Fairmont  Hotel.  Following  custom,  the 
details  of  the  merriment  are  not  given 
out,  the  event  offered  as  a  surprise  to 
members  and  guests.  A  Rehearsal  of 
Carmen  is  the  work  of  Mme.  Rose 
Relda  Cailleau,  president  of  the  society, 
and  will  show  humor  and  cleverness, 
based  on  her  own  experiences  as  an 
opera  singer  abroad. 

The  participants  will  be:  Mesdames 
Lenore  Butte,  Beatrice  Hein,  Ruth 
O'Brien,  Anna  Short,  Misses  Margaret 
Mack  and  Madelaine  O'Brien,  soprani; 
Mesdames  Margaret  Cheeseman,  Ar- 
line  Golden,  Misses  Barbara  Fuller  and 
Sofia  Rottan.-:i,  contralti;  Harry  Mc- 
Knight,  tenor;  Miss  Louise  Marleau. 
pianist. 

Mrs.  Horatio  Stoll  and  Miss  Mar- 
jorie  Aloss  will  be  the  hostesses  of  the 
evening. 


BAUER  AND  ELMAN  TO  PLAY 

Music  lovers  who  enjo\'  programs  of 
great  instrumentalists  will  be  delighted 
to  learn  that  Manager  Selby  C.  Oppen- 
beinicr  is  Ijringing  to  them  two  of  the 
outstanding  figures  of  the  (la>'  during 
March.  Harold  llauer,  superb  master 
pianist,  will  pla\-  at  Dreamland,  San 
h'rancisco,  Thursday  night,  March  12, 
and  at  the  .Auditorium  Theatre,  Oak- 
land, h'rida.N'  night.  .March  13,  and 
Misclia  I'^lman,  \iolinist,  will  give  re- 
citals at  Dreamland,  Monda.\-  night, 
March  2?>.  and  in  Oakland,  \\'edni-~day 
night,   .March  2.S. 

FORMER    OAKLAND    SINGER 

IS    GUEST   AT    MUSICALE 

I'Viends  of  her  girlhood  days  wel- 
comed .Mice  McComb  Ripple  at  a  tea 
given  recently  in  (Jakland  at  the  home 
of  .MiNS  (lladys  MacDonald.  Mrs.  Rip- 
ple, who  is  the  daughter  of  the  late 
.Alice  McCond),  charter  menibtr  .iiul 
secretary  of  the  Wednesday  Morning 
Cht)ral  of  Oakland,  has  made  her  home 
in  New  \ ^^y\<  since  Iter  marriage,  where 
she  has  been  identified  with  opera, 
church  work  and  oratorio.  Mr-.  Ripple 
vv.is  greeted  by  a  large  number  of 
musical  folk  of  the  fCast  Bay  region, 
besides  those  from   San    i-Vancisco. 


The 

National  Federation  of  Music 
Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 


NATIONAL  CONTEST  AT 

National  Federation  Musi 
Congress  and 
Biennial  Convention 

San  Francisco,  June  20,  21,  1931 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOME 

PIANO OSSIP  GABRILOWITSCI 

VIOLIN ALBERT  SPALDI^i 

VIOLONCELLO FELIX  SALMO>) 

ORGAN  WALLACE   GOODRICI 

(^6000  to  be  Distributed  in  Prize  Awards)  I 


President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor    Avenue 
CINCINNATI,  OHIO 

Local  Chairman 
MRS.  PAUL  WESTERFELD 

1828  Pine  St.,  San  Francisco 


"  H'!~^;^cL:r/jL'-i-''*«v 
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Ten  Cents 


.  MUSICAL  ASSOCIATION  SELECTS  DOBROWEN  AS  PERMANENT  CONDUCTOR , 

n^uished  Russian  Conductor  Will  Be  Here  For  Half  a  Season  Next  Year  and  Then  Will  Conduct  the  San  Francisco 
Symphony  Orchestra  For  Three  Years  —  Musical  Campaign  Won  Without  Sending 

Out  Ten  Thousand  Questionnaires 


BY  ALFRED  METZGER 


I'acific  Coast  Musical  Review 
liiitained  that  in  order  to  attract 
ixinnini    nunilier   of  music   lovers 

San  Francisco  Symphony  Or- 
I  concerts  it  is  necessarx"  to 
that  conductor  who  will  please 
ciently  large  number  of  people 
wd  the  theatre  at  enough  con- 
3  prove  that  San  Francisco  really 
symphonic  music  and  justify  the 
guarantee    fund    and    the    sul)sid>' 

the  City  of  San  Francisco  so 
lusly  contributes.  During  the 
irt  of  the  synijihony  season  this 
he  attendance  was  not  sufficient 
lul  more  than  $200,000  a  season, 
e  fund  of  $25,000  contributed  by 
y,  no  matter  how  much  one  may 
of  the  musical  ability  of  the  con- 
.   Issay   Dobrowen,  on   tlie   other 

has  attracted  such  large  audi- 
that  there  has  Ijeen  evidence  of 
uit  on  the  part  of  the  public  for 
j:licst  class  of  music. 

le  time  ago  the  Pacific  Coast 
al  Review  announced  that  it 
arouse  the  musical  pul)lic  to  the 
ity  of  recording  its  wishes  con- 
'■i  the  kind  of  symphon\  conduc- 
l)refers  and  to  the  desire  for  a 
ed  orchestra  of  the  best  musi- 
>btainai)le  in  the  city.  We  l)elieve 
le  selection  of  Issa\-  Dol)rowen 
permanent  conductor  for  the 
'"rancisco  Symphony  Orchestra 
Ived  one  of  the  problems  which 
aper  was  anxious  to  discover, 
still  remains  the  proposition  of 
ng  a  sufficiently  large  orchestra 
hie  the  conductor  to  reveal  his 
at  his  best. 

safe  to  assume  that   Issay   Do- 

1,  being  a   musici;in    of    the    first 

lul  realizing  the   necessity  of  an 

ra    adec|uate     to     interpret     the 

',    would    not    have    signed    any 

t  unless  he  was  assured  tha*  he 

be  given   an    "instrument"    that 

nil  the  opportunity  to  reveal  his 

at  its  best.   This  paper,  .issum- 

>  being  the  case,  finds  it  unnec- 

'   to    continue    with     its    plan    to 

iize   public    opinion    on    the    pro- 

1  of  a  conductor  suitable  to  its 

1(1  it  is  perfectly  willing  to  leave 

conductor   the   problem    t>f   en- 

'  an  orchestra  best  suited  to  his 

purposes.    We    shall    therefore 


not  |>roceed  to  start  this  campaign  un- 
til we  find  that  the  personnel  of  the 
orchestra  will  not  be  improved  with 
the  engagement  of  the  new  conductor. 
In  the  meantime  we  feel  that  the 
choice  of  the  Musical  .\ssociati(Tn  of 
San  Francisco  has  been  a  wise  one. 
Issay  Dobrowen.  by  means  of  his  un- 
(|nestionabIe  musicianship  and  mag- 
netic personality,  has  endeared  himself 
to  the  musical  public  of  this  city  suffi- 
ciently to  assure  large  attendance  at 
the     s\niphony     concerts.     Of     course. 


there  are  alwaxs  a  number  of  )H'ople 
who  will  object  to  anything  that  docs 
not  meet  with  their  own  jjersonal  ideas. 
The  i'acific  Coast  Musical  Review  has 
never  belonged  to  that  class.  This 
paper's  object  has  always  been  that. 
unless  large  numbers  of  i)eople  are 
anxious  and  willing  to  attend  s.\-mi)hony 
concerts  because  they  FXJO\'  them. 
and  not  because  they  are  forced  to  go 
in  order  ti>  be  considered  cultured, 
syniidiony  concerts  are  not  worth  giv- 
ing and  sums  such  as  $200,000  obtained 


PADEREWSKI 

The  Eminent  Piano  Virtuoso  Who  Will  Appear  in  Recital  in  San 

Francisco  Under  the  Management  of  Selby  C.  Oppenheimer 


b\  means  of  guarantees  and  admission 
tickets  and  $25,000  by  the  city,  are  too 
extravagant  to  satisfy  a  minority  of 
the  people  of  the  conniiunity  who  want 
their  own  selfish  tastes  gratified. 

Last  Sunday  afternoon  was  the  first 
concert  after  the  announcement  of  the 
Musical  Association  that  Lssay  Do- 
browen had  ben  retained  as  the  per- 
manent conductcr  of  the  San  Fran- 
cisco Symjihony  Orchestra,  and  the 
moment  he  entered  he  received  one  of 
the  most  spontaneous  and  most  pro- 
longed ovations  ever  accorded  any  .'^yni- 
phon\'  conductor  in  San  Francisco,  and 
yet  one  of  the  critics  stated  in  a  daily 
newspaper  that  the  ovati.)-i  was  sur- 
prisingly weak,  even  though  after  the 
first  part  of  the  program  Mr.  Do- 
browen was  called  out  five  times.  We 
have  no  quarrel  with  this  critic,  but  we 
w  ould  like  to  know  w  hy  the  facts  were 
distorted  and  why  this  same  critic  posi- 
tively stated  that  a  cla(|ue  endeavored 
to  induce  the  audience  to  applaud, 
when  it  is  well  known  that  there  is  no 
such  thing  as  a  clacuie  in  San  Fran- 
cisco, nor  has  there  ever  been  one.  A 
cla(|ue  means  a  number  of  people  paid 
to  applaud  an  artist.  To  make  such 
statement  in  a  newspaiur  is  certainly 
unethical  and  unfair  and  should  be 
stopped  by  the  managing  editor  of  th^. 
daily  newsi^aper  in  which  it  appears. 

We  sincerely  believe  that  the  choice 
of  Issay  Dobrowen  was  indeed  justi- 
fied and  w  ill  pro\  e  of  inestimable  finan- 
cial and  artistic  value  to  the  Musical 
.\ssociation  of  San  Francisco.  W'hetln  : 
a  contract  for  four  years  was  advisabb 
is  another  question.  Issay  Dobrowen  has 
no  greater  admirer  in  this  city  than 
the  writer.  It  seems,  however,  some- 
what hasty  to  tie  oneself  to  one  con- 
ductor who  has  so  far  been  unable  to 
prove  whether  he  could  "wear"  a  suffi- 
ciently long  time  to  make  such  a  con- 
tract advisable.  It  will  be  remembered 
that  when  .\lfred  Hertz  was  engaged 
he  only  received  a  one-year  contract 
for  a  number  oi  years,  until  he  re- 
signed after  several  years,  when  his 
contract  was  extended  for  two  >  ears, 
although  at  ihat  time  he  attracted 
crowded    hou.^es. 

We  ha\e  no  reason  to  believe  that 
Mr.  Dobrowen  will  not  continue  lo 
attract  large  audiences,  but  we  do  not 
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know  positively..  It  is  likely  that  lie 
may  do  so.  li  :,•  aLo  possible  that  Mr. 
Dohrowen  couUr  ■■':^  have  l)een  re- 
tained in  this  city  unless  lie  received  a 
contract  for  such  a  long  time.  He  is 
still  a  young  man  and  now  in  tlie  zen- 
ith of  his  career.  San  Francisco  is 
fortunate  in  having  him.  And  if  it  was 
a  choice  of  retaining  him  at  all  or  los- 
ing him.  the  four-year  contract  was 
justified,  l)ut  if  it  was  optional,  we 
doubt  the  wisdom  of  the  engagement 
very  much.  Nevertheless,  vve  shall  con- 
tinue to  encourage  the  symphony  con- 
certs under  Mr.  Dol)rowen's  leadership 
and  with  the  understanding  that  the 
orchestra  will  be  increased  next  sea- 
son and  strengthened  as  nmch  as  pos- 
sible. If  the  orchestra  is  not  going  to 
be  improved  we  shall  certainly  resume 
the  campaign  to  arouse  the  public  to 
an   expression    of    opinion. 

AN'hile  we  are  speaking  of  the  sym- 
pliony  concerts  we  want  to  register  an 
objection  in  behalf  of  the  masses  of  the 
people  in  regard  to  the  popular  con- 
certs. Why  advertise  and  announce 
■■popular"  concerts,  if  only  regular 
symphony  concerts  are  given?  There 
are  thousands  of  people,  like  Meredith 
Sawyer,  who  want  light  music  occa- 
sionally. It  is  no  doubt  the  intention  of 
the  Musical  .Association  to  attract  these 
people  and  possibly  convert  them 
gradually  into  regular  symphony  pa- 
trons. \Vh.\  fool  them?  Why  tell  them 
that  they  may  expect  popular  music 
and  then  not  give  it  to  them?  Some  of 
our  friends  think  that  a  Mozart  sym- 
phony is  p  vjular  'nusic,  or  a  Tschai- 
kowsky  symphony,  but  the  masses  of 
the  people  do  not  think  so.  There  is  a 
certain  stubbornness  prevalent  among 
uncompromising  lovers  of  symphony 
concerts  that  wants  to  force  people  to 
become  "educated."  But  the  people  do 
not  W.'VNT  to  be  educated..  They 
want  to  be  entertained.  Light  music 
is  just  as  classical  in  its  way  as  the 
more  serious  music.  People  have  a 
right  to  enjoy  it.  If  the  Musical  Asso- 
ciation does  not  want  to  give  popular 
concerts  they  do  not  have  to;  but  they 
have  no  right  to  advertise  ■'popular" 
programs  when  they  do  nt)t  want  to 
trive  popular  programs. 

'i"he  (|uestion  resolves  itself  inln  tlu- 
proposition  whether  the  Musical  .Asso- 
ciation or  the  Sununcr  Symphony  As- 
>ociation,  for  that  matter,  want  to  have 
tile  patronage  of  ALL  the  musical  peo- 
ple in  San  I'Vancisco,  or  whether  they 
(iiilv  want  the  i)atronage  <>f  tlie  people 
who  enjoy  symphonies  and  the  liighest 
form  of  classics.  If  they  want  ALL  the 
jieople  to  patronize  liuir  concerts  they 
must  make  concessions  and  tliey  can 
not  afford  to  be  too  i^roud  to  occasion- 
ally give  programs  of  ligiiter  music. 


BENEFIT   CONCERT   FOR 

UNEMPLOYED   MUSICIANS 


Krnest  Bloch's  Israel  Symphony  was 
recently  |)layed  by  the  Chicago  Sym- 
pliony  Orchestra.  Kric  DeLainarter 
couflucting.  In  the  same  conci  rl  wa> 
juard  DeLamarter's  Organ  Concerto, 
.\o.  1.  He  is  assistant  to  Conductor 
I'nderick  Stock. 


Members  of  Musicians'  Union  Assisted 

By  Well  Knowrn  Soloists  Give  Two 

Interesting  Programs 


(  harles  Martin  Loeffler,  Swiss- 
.\niericaii  composer,  is  seventy  years 
old    this    winter. 


Members  of  Musicians'  Union  Local 
No.  6  organized  two  large  orchestras 
for  the  purpose  of  giving  two  enjoyable 
programs  for  the  benefit  of  unem- 
ployed musicians,  under  tlie  direction 
of  well  known  conductors  and  assisted 
by  distinguished  soloists.  The  first  of 
these  two  concerts  was  given  at  Dream- 
land on  Wednesday  evening,  January 
2S.  witii  George  von  Hagel  and  Kajetan 
Attl  conducting.  The  soloists  were 
Blanche  Hamilton  Fox,  contralto,  and 
Chas.  F.  Bulotti,  tenor;  Uda  Waldrop 
was  at  the  piano.  The  program,  which 
was  listened  to  by  an  audience  of  sev- 
eral tiiousand.  evidently  charmed  the 
hearers,  if  prolonged  and  enthusiastic 
applause  may  serve  as  an  indication  of 
success. 

The  orchestral  numbers  included; 
Grand  ^larch  from  the  opera  Monte- 
zuma (Hadley);  Waltz.  Violets  (Wald- 
teufel) ;  Overture,  Robespierre!  Litolfif) ; 
Les  Preludes  (Symphonic  Poem) 
(Liszt);  First  ^lovement  from  Sym- 
phony No.  6  (Tschaikowsky ) ;  Dance 
of  the  Hours  from  La  Giaconda  (  Pon- 
chielli)  and  Overture,  Rienzi  (Wag- 
ner). The  vocal  selections   consisted    of: 

(a)  Aria  from  ]Mignon  (Thomas),  (b) 
The  Birthday  (Woodman),  Blanche 
Hamilton  Fox;  (a)  Cielo  e  Mar,  from 
tiie    opera    La    Gioconda    (Ponchielli\ 

(b)  Primavera  (Tirindelli),  Charles 
Bulotti. 

The  two  soloists  are  so  well  known 
to  San  Franciscans  that  to  accept  their 
efficiency  and  artistry  as  self  evident 
will  be  acknowledged  by  every  one  who 
heard  them.  George  von  Hagel  had 
])ecn  training  the  orchestra  for  a  long 
time  and  this  concert  was  the  culmina- 
tion of  his  ambition  to  show  the  excel- 
lent results  of  his  i)aticnce  and  crafts- 
mansiiip.  Kajetan  Attl  conducted 
Liszt's  Preludes  with  fire  and  vitality. 
Antonio  de  Grassi  was  the  efficient 
concert    master. 

Tlu-  otlier  concert  took  place  at  Scot- 
tish Rite  .\nditorium  on  Thursday  eve- 
ning, l'\d)ruar.\'  S,  under  the  direction 
o(  W'aldeniar  Lind,  formerly  conduct- 
ing tlie  Portland  .Symphony  Orchestra 
and  well  known  in  San  I<"rancisco  both 
as  condue-tor  and  violinist.  The  pro- 
gram arranged  for  this  occasion  was  of 
a  soniewliat  popular  character,  includ- 
ing such  well  known  compositions  as: 
Overture,  Phedre  (Massenet);  Peer 
Gynt  Suite  (Grieg);  Waltz — Tales  from 
\'ienna  Woods  (Johann  Strauss). 
They  were  all  interpreted  with  vim  and 
dash  !)>■  Mr.  Lind.  wlu)se  enthusiasm 
was  thoroughly  appreciated  by  the  au- 
dience witli  long  and  spontaneous  ap- 
plause. 

Jean  .Marie  (ioss  sang  (a)  .\ria  from 
Louise  (Charpentier),  (b)  Blackbird's 
Song  (Cyril  Scott)  and  May  Morning 
(Charles  .Manning),  Richard  Manners 
being  the  accomp.inist.  Miss  Goss  was 
in  excellent  voice,  sang  with  gratifying 
spirit    and    nuisical    uiulerstanding    and 


received  cordial  acknowledgements 
from  her  audience.    • 

.Arthur  Johnson,  tenor,  with  May 
van  Dyke  at  the  piano,  contributed  (a) 
La  Reve  from  Manon  (Massenet),  No- 
vember (Harry  \'an  Dyke)  and  Call 
Me  No  Alore  (Cadman).  Mr.  Johnson 
possesses  a  very  pleasing  tenor  voice 
and  sings  with  exceptional  artistic  dis- 
crimination. He  deserved  the  applause 
that  greeted  every  number   he  sang. 

Alme.  Bertha  Baret  proved  herself  an 
unusually  fine  violinist  in  interpreting 
(a)  Ave  Maria  (Schubert  -  Wilhelmj) 
and  (b)  La  Capricciosa  (Ries),  with 
Mine.  Colette  Manon  as  accompanist. 
Mme.  Baret  gives  evidence  of  thorough 
artistry,  splendid  bowing  and  discrim- 
inating phrasjng.  She  is  beyond  ques- 
tion one  of  the  most  delightful  violin- 
ists we  have  heard  in  this  city. 

'Max  Nickell  brought  down  the  house 
with  a  Novelty  Drum  Solo  of  his  own 
composition  entitled  Polka  de  Concert, 
with  orchestra  accompaniment.  He 
used  four  snare  drums,  tuned  in  dif- 
ferent pitch,  and  pla>ed  with  energy 
and  spirit.  Mr.  Nickell  gave  evidence 
of  enjoying  himself  as  much  as  did  his 
audience.  He  surely  proved  himself 
capable  of  obtaining  as  much  music 
from  snare  drums  as  it  is  possible  to 
do.  A.  M. 


FIFTH   MUNICIPAL   CONCERT 


The  fifth  and  final  Municipal  Sym- 
pJTOin-  Concert  will  take  place  at  the 
Civic  .\uditorium  on  Wednesday  eve- 
ning, March  18,  under  the  auspices  of 
the  .Auditorium  Committee  of  the 
Board  of  Supervisors,  Fred  Suhr,  chair- 
man, J.  Emmet  Hayden,  Jesse  Coleman 
and  ^'ictor  J.  Canepa.  It  will  be  the 
climax  of  tlie  most  successful  .Audi- 
torium season  since  its  inauguration 
more  than  ten  years  ago.  A  worths- 
program  has  been  selected  for  this 
final  event.  I  he  Municipal  Chorus,  un- 
der the  diriction  of  Dr.  Hans  Leschke. 
will  sing  the  famous  Recjuiem  l)y 
Brahms  which  this  master  has  com- 
posed  in   memor\-  of  his  mother. 

riie  .Mnnicii)al  Cliorus,  now  famous 
throughout  the  L'nited  States,  has  been 
rehearsing  this  work  for  several 
months  and  on  the  evening  of  the  con- 
cert it  will  he  in  a  position  to  render  it 
accorchng  to  traditions.  Tlie  soloists 
will  he-  Reinaid  Werrenrath,  one  of  the 
world's  foriniost  baritones  and  special- 
ly- (nialifu-d  to  gi\e  the  Brahms  eoni- 
posilion  an  authorit;it.\-e  interpretation. 
and  (iertrude  \\'eideiii;iiiii,  a  soprano 
of  nnnsnal  r,-uige  ,-tnd  heautv  wlui  has 
been  lie.ird  repeatidlv  in  S;m  Iranciseo 
l)roviiig  her  (|n;ililic.ition  to  interpret 
well  known  classics  with  purity  of 
technical  etpiipnu-nt  .ind  iiitel.igence  of 
interpretation. 

Tlu-  Br.'ihnis  l\i.-(|iiicni  will  occnp\ 
tile  first  part  of  tlie  program.  l-"or  the 
second  p;irt  Issa_\-  l)oi)rowen,  guest 
conductor  of  tiie  .S.in  l''r;incisco  Sym- 
])hon>-  ( )rcliestr;i,  will  prepare  ;in  ap- 
propriate orchestral  i)rograni  details  of 
wiiich  will  be  announced  later. 


A  new  opera  by  Italo  Moiitemezz 
composer  of  L'Amore  dei  Tre  Re,  ha 
a  successful  premiere  last  month  in  tl 
Milan  La  Scala.  It  is  La  Notte  di  Zor 
ima,  and  in  one  act  tells  an  Inca  r 
mantic   storv. 


Conductors  for  the  Philadelph 
Grand  Opera  Company  next  season  a 
expected  to  be  Leopold  StokowsJ 
Eugene  Goossens,  and  Fritz  Reiner. 


^         SERGEI 

Rachmaxinofi 

great  Russian  eomposer'piani.i 

says  of  the        i 

Steiniii^ai 

pianos  —     I 

'"''/  consider  them  peifec 
in  every  way.'' 

In  his  long  hours  at 
many  Steinway  key- 
boards, Rachmaninoff 
has  had  ample  oppor- 
tunity to  form  such  an 
opinion. 

This  remarkable  in- 
strument is  not  too  ex- 
pensive. Let  your  fin- 
gers wander  over  the 
inspiring  keyboard  of 
the  "Instrument  of  the 
Immortals".  We  will 
gladly  arrange  very  con- 
venient terms  on  any 
Steinway  you  may 
choose.  Up^'ights  $950, 
and  up;   Grands   from 

$1475.  Take  3  years 
to  pay. 

t  Sergei  Rachmaninoff,  mi// ' 
give  a  concert  at  Drcamlnnd 
AudUoriuin,Suiul(iyJI(irchl 
at2:30p.nu 

Tickets  for  sale  at 


Shermaijpay&Ct 


\  ienna  has  revived  Korngold's  \'io- 
lanta.  composed  fourteen  years  ago,  at 
its   State   Opera. 


'Ilomro/llu- Steinway" 

Kearny  and  Sutter  Sts.,  San  Franciscc 

2S1S  Mission  St.  171S  Fillmore  St..  i. 

Fourteenth  and  Clay  Strecls.  Oakl,in<l 
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No.  26 


EACHERw^"    LAW  CALLED   UNCONSTITUTIONAL 


lough  those  sponsoring  the  new  Teachers'  Licensing  L-uw 
Y  introduced  before  the  California  State  Legislature  assured 
r  Tallant  Tubbs  that  the  measure  was  endorsed  by  the  Cali- 
Music  Teachers'  Association,  neither  the  individual  associa- 
f  the  State  organization  ncr  its  members  have  been  aware 
h  endorsement.  At  the  time  that  the  endorsement  was 
at  a  convention  in  San  Diego,  we  are  informed,  only  two 
d  people  were  present,  and  among  these  a  very  small  number 
al  delegates.  Notwithstanding  the  seriousness  of  the  efifect  of 
law  on  the  profession,  no  efforts  were  made  to  thoroughly 
it  the  members  of  the  association  with  the  nature  of  the  new 
til  a  small  number  had  already  pledged  the  endorsement  of 
lifornia  Music  Teachers'  Association   for  the  measure. 


)ther  words,  less  than  one  hundred  delegates  endeavor  to  foist 
I'elcome  law  upon  the  15.000  music  teachers  residing  in  this 
.■ithout  giving  them  an  oj^portunity  to  determine  whether  they 
t  or  not.  Naturally  the  majority  of  the  music  eachers  have 
d  against  such  procedure  and  are  now  doing  everything  in 
ower  to  prevent  it  from  being  passed.  In  the  front  rank  of  this 
:i()n  is  the  Alameda  County  Music  Teachers'  yXssociation,  of 
Mrs.  John  I.  Del  \^alle  is  the  president.  Miss  Gladys  Mac- 
1,  a  member  of  this  organizatitm,  inquired  from  her  brother, 
1  G.  MacDonald.  an  attorney  residing  in  Los  Angeles,  regard- 
5  impression  as  to  the  new  law's  constitutionality,  and  she 
d  the  following  reply  : 

Los  Angeles,  February  15,  1931. 
"The  bill  as  I  hastily  read  it  is  palpably  weak  and,  aside  from 
nical  defects,  apparently  accomplishes  nothing.  An  inspection  of 
:ion  5  reveals  that  all  that  is  necessary  upon  the  part  of  an  applicant 
)  state  under  oath  that  'he  verily  believes  that  he  is  thoroughly  quali- 
and  competent  to  teach'  certain  branches  of  music.  This,  so  far  as 
in  ascertain,  is  the  only  requirement  and  it  is  apparent  that  imme- 
elj'  on  filing  the  verified  statement  the  registrar  will  be  obliged  to 
e  a  license. 

"It  would  appear  that  the  State  by  licensing  certain  teachers  would 
eby  convey  to  the  public  the  idea  that  such  teachers  were  qualfied 
would  cast  the  burden  upon  the  general  public  of  ascertaining  that 
license  itself  means  little,  or  nothing,  and  would  for  that  reason  be 
eading. 

"From  a  technical  standpoint  I  believe  the  bill  to  be  unconstitu- 
il  inasmuch  as  there  is  an  apparent  discrimination  between  the  per- 
.  required  to  obtain  a  license  and  those  not  required  to  do  so.  To 
the  matter  in  legal  terms — there  is  an  apparent  denial  of  equal 
ection  of  the  law  in.  the  provisions  of  Section  2. 

"I  can  explailn  this  by  stating  that  NO  PERSON  can  practice  law 
le  State  of  California  without  satisfying  the  reciuirements.  Similar 
applies  to  medicine.  However,  Section  2  makes  exceptions  in  cer- 
governmental  cases  and  in  cases  of  legal  guardians,  trustees  of 
ess  trusts,  officers  of  a  court  and  em]:)lo\ees  of  religious  or  charit- 
orders,  etc.  It  is  my  opinion  that  this  is  entireh-  discriminatory  and 
ifore  unconstitutional. 

"There  are  thousands  upon  thousands  of  such  bills  pending  in  the 
e  Legislature  and  it  would  be  my  opinion  that  only  a  very  small 
ion  thereof  will  reach  the  floor. 

"GORDON   G.   MACDONALD. ■■ 


Soine  of  the  f(jremost  teachers  in  California  have  expressed  their 
api)reciation  of  the  stand  taken  by  the  Pacific  Coast  Musical  Review 
against  the  ])ro])osed  law,  and  amongst  them  Dr.  H.  J.  Steaart  of  San 
Diego,  author  of  the  first  bill  to  register  music  teachers,  who  agrees 
w  ith  this  ])a])er  that  the  new  law  dfies  not  accomplish  anything  at  all. 
and  indeed  injures  the  cause,  as  it  infers,  by  gi\ing  a  license  to  any- 
one who  merely  states  that  he  is  efficient,  his  comi)etency.  As  this 
])a])er  stated  before,  no  law  can  be  enacted  that  does  not  include  ALL 
those  w  ho  teach  music.  You  simply  cannot  enforce  a  law  that  is  only 
good  f(jr  a  ])ortion,  and  not  all.  of  ;he  music  teachers. 


We  are  informed  by  a  member  of  the  vocational  board,  which  is 
called  upon  U)  recommend  bills  asking  for  educational  legislation, 
that  the  teachers'  license  law  cannot  possibly  be  recf  mmended  favor-  ^ 
ably,  because  it  does  not  include  an  examination,  although  demanding 
a  license.  Evidently  no  license  is  issued  by  the  State  of  California 
unless  he  who  recei\  es  such  license  can  jjrove  his  efficiency,  like  any- 
one who  wants  an  automcjbile  license  must  first  prove  to  the  satis- 
faction of  the  license  bureau  that  he  is  able  to  drive  an  automobile. 
This  law,  by  the  way,  is  today  far  more  strict  than  it  was  in  the 
beginning.  There  is  only  one  way  in  which  the  music  teachers  of 
California  can  receixe  legal  recognition  from  the  State,  and  that  is 
by  consenting  to  pass  a  test  by  which  the  State  authorities  can  he 
assured  they  are  competent.  The  fact  that  those  sponsoring  the  bill 
are  afraid  of  training,  examinations  or  prior  practical  experience  is  in 
itself  an  admission  that  they  want  to  go  about  this  business  in  the 
easiest  way — which  is  the  worst  way. 


POPULARIZING  SYMPHONY   ORCHESTRAS 


Beginning  with  last  week's  issue  we  are  publishing  a  cominunica- 
tion  from  Meredith  Sawyer  entitled.  'A\'hat's  Wrong  W'ith  the  Sym- 
phony Concert?"  This  article  has  aroused  considerable  interest  and 
this  paper  has  received  numerous  communications  pro  an.l  con  Mr. 
.Sawyer's  attitude.  We  want  to  explain  to  our  readers  that  Meredith 
Sawyer  is  an  excellent  musician,  having  been  concert  master  of  the 
Minetti  Symphony  Orchestra  some  years  ago  for  an  extended  period. 
De  was  also  one  of  the  deputy  clerks  of  the  L'.  S.  Court  of  Ai)peals. 
He  is  a  serious  muse  lover  who  has  attended  many  concerts  by  the 
foremost  artists  and  conductors  and  is  ([ualified  to  discuss  the  subject 
he  has  chosen. 


( )pposed  to  his  \iews  is  Joseph  S.  Thompson.  i)resident  of  the 
Summer  Symphony  Association,  who  writes  to  the  Pacific  Coast 
Musical   Review   as   follows: 

Editor  Pacific  Coast  Musical  Review: 

I  have  read  the  first  installment  of  Meredith  Sawyer's  article, 
"What's  Wrong  with  the  Symphony  Concert?"  and  certainly  feel  that 
his  article  far  from  answers  that  question.  In  the  first  place,  if  it  were 
not  for  the  restricted  personnel  the  answer  could  be  made  in  one  word, 
"nothing." 

CertainK-  it  is  no  more  a  fault  of  the  symphony  orchestra  that  they 
do  not  produce  ballad,  opera  and  folk  song  music  than  it  would  be  a 
fault  in  the  legitimate  play  if  they  failed  to  have  a  juggler  or  contortion- 
ist come  on  in  the  middle  of  one  of  the  acts.  If  Mr.  Sawyer  likes  ballads, 
operas  and  such  things,  he  knows  where  to  find  them.  Those  of  us  that 
like  symphonies  like  to  feel  that  we  know  where  we  can  find  them. 

As  to  the  use  of  the  orchestra  for  popular  programs,  if  this  brings 
popular    response    it    seems    to    me    to    be    the    answer.    Meantime,    why 
weaken  symphony  programs  with  mediocre  and  inferior  music? 
\'ery  truly  yours. 

JOS.  S.  THOMPSON. 
San  Francisco,  February  17.  1931. 


( )f  course,  we  agree  with  Mr.  Thompson  regarding  his  attitude 
against  introducing  p(.)i^ular  music  in  the  regular  sym])hony  pro- 
grams. There  is.  however,  an  attempt  made  to  attract  a  certain 
element  of  our  music  lovers  to  the  symphony  concerts  by  occasionally 
announcing  a  "popular"  program.  When  people  whi'  expect  a  lighter 
class  of  music  attend  the  concerts  thus  advertised  thev  find  thev  are 
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really  symphony  concerts.  Naturally  they  will  not  be  tempted  again. 
Hence  the  falling  off  of  attendance  at  "popular"  concerts  that  are  not 
"popular."  Of  course,  if  those  in  charge  of  giving  symphony  concerts 
don't  want  several  thousand  people  to  have  the  opportunity  to 
become  converted  by  giving  them  what  they  like,  we  have  no  quarrel 
with  them,  but  if  they  want  to  reach  EVERYBODY  interested  in 
music,  they  must  cater  to  these  who  enjoy  "popular"  music  as  well 
as  to  those  who  only  enjoy  serious  classics.  It  is  ridiculous  to  say 
that  real  "popular"  programs  under  authoritative  leadership  would 
not  attract  large  audiences.  It  hr.s  been  proven  that  they  do.  and  as 
long  as  people  like  melody  and  rhythm  they  will  like  the  lighter  form 
of  music,  as  Meredith  Sawyer  does,  and  simply  because  it  is  melo- 
dious such  music  is  not  necessarily  "cheap." 


ROSENKAVALIER   WILL 

OPEN  SUNDAY  MUSICALES 


Songs   by   Jeannette   Stock  and   Piano 
Excerpts  By   Opal  Hiller 


The  opening  program  of  the  Sunday 
Evening  Musicales,  which  are  to  take 
place  at  the  Travers  Theatre  each  week 
during  March,  will  be  initiated  by 
Mme.  Sofia  Neustadt  March  1,  assisted 
by  attractive  artists.  She  will  give  the 
first  reading  in  San  Francisco  of  Rich- 
ard Strauss'  opera,  Der  Rosenkavalier. 
preparatory  to  its  premiere  in  San 
Francisco  March  7,  by  the  Chicago 
Opera  Company. 

The  work,  which  is  very  elaborate, 
both  as  to  story  and  music,  is  one  of 
unusual  originality  tinged  with  genius 
ill  its  humorous  vein  and  holding  much 
musical  beauty.  Mme.  Neustadt  will 
be  aided  in  illustrations  from  the  stage 
by  Jeannette  von  Sturm  Stock,  mezzo- 
soprano,  wiiose  voice  is  rich   and   lovely. 


OPAL   HILLER 
Pianist 

Mr.«..  Stock  will  also  be  heard  in  a 
group  of  songs,  apart  from  the  Strauss 
offerings,  and  will  be  accompanied  l)y 
Miss   Esther   Murray   Anderson. 

Mrs.  Opa]  Hiller,  who  has  cooperat- 
e<l  with  Mme.  Neustadt  ever  since  the 
inauguration  of  the  nieloday  dramas 
two  years  ago,  will  give  piano  excerpts 
from  the  o|)cra,  best  showing  its  or- 
crestral  beauties. 

The  program  will  begin  at  9  o'clock, 
and  a  receiving  group,  assisting  Mme. 
Neustadt.  will  include  Mrs.  Mariedna 
Snell  Cobb,  who  is  chairman  of  the 
nuisic  committee  for  the  series  of 
musicales;  Mrs.  Charles  Curry,  Miss 
(iladys  Mac  Donald.  Miss  Anna  Co^a 
W'inchell   and   others. 


STRAVINSKY'S   PETROUCHKA 
FEATURED    BY    SYMPHONY 


The  coming  weeks  of  the  San  Fran- 
cisco Symphony  Orchestra,  under  the 
direction  of  its  new  and  distinguished 
conductor,  Issay  Dobrowen,  promise 
to  hold  unusual  interest  for  local  fol- 
lowers of  the  orchestra.  The  program 
tomorrow  afternoon,  a  repetition  of 
yesterday's  concert,  is  especially  inter- 
esting inasmuch  as  Dobrowen  is  offer- 
ing Petrouchka. 

This  famous  ballet  of  the  Russian 
composer,  Igor  Stravinsky,  was  first 
presented  by  the  Symphony  a  year  ago 
at  the  Hillsborough  series  under  Eu- 
gent  Goosens.  but  the  work  has  never 
before  been  given  in  San  Francisco 
until  this  week.  Written  in  1911,  it  was 
given  in  this  country  in  1916.  The 
scenes  of  the  ballet  are  laid  in  .A.dmir- 
alty    Square,   Petrograd. 

The  work  is  divided  into  four  parts, 
opening    witli    the     gaieties    of     Butter 


MME.  SOFIA   NEUSTADT 
Reader 

Week,  the  week  before  Lent.  Here  an 
old  charlatan  exhibits  his  animated 
dolls,  led  by  Petrouchka  in  a  wild  dance. 
The  second  part  portrays  tlu'  Inunan 
))assion  of  the  puppets,  featuring  tlie 
emotions  of  I'etrouchka.  The  third  part 
deals  with  the  Moor,  who  is  the  oppo- 
site of  Tetrouchka.  The  fourth  part 
re|)reseiUs  the  crisis  of  the  i^assions  of 
the  clown  and  the  Moor  in  the  death 
of  Petrouchka.  i'he  i)rograni  will  also 
include  Flenvenuto  Cellini  Overture  bv 
iU-rlioz  and  I'eethoven's  famous  Sym- 
phony   No.    1. 

*       *       * 

Two  approaching  events  of  import- 
ance in  the  .Symphony's  calendar  have 
just     been     announced.     'On      Sundav, 


March  1,  Dobrowen  will  feature  as  his 
soloist,  Jascha  Veissi  of  the  first  vio- 
lins. The  solo  number  will  be  Ras- 
pighi's  Gregorian  Concerto.  Given  here 
for  tlie  first  time,  this  work  of  Res- 
pighi's  is  based  on  the  Gregorian 
Chants.  This  is  Veissi's  second  solo 
appearance  with  the  Symphony  and 
his  second  year  with  the  organization. 
Before  coming  to  San  Francisco  he 
served  eight  years  as  associate  con- 
cert master  of  the  Portland  Symphony. 
The  remainder  of  the  March  1  pro- 
gram includes  Military  Symphony, 
Haydn;  Prelude  and  Persian  Dance, 
Moussorgsky;  Hungarian  Rhapsody, 
No.  2,  Liszt. 


An  outstanding  solo  attraction  of  the 
season  will  be  the  presentation  of  Jose 
Iturbi,  celebrated  pianist,  at  the  pair 
of  Symphony  concerts  March  6  and  8 
at  the  Curran  Theatre.  Iturbi  will  be 
heard  with  the  orchestra  in  two  num- 
bers: Mozart's  Concerto  for  Piano,  D 
minor,  and  Liszt's  Concerto  for  Piano. 
E  flat.  The  concluding  number  on  the 
program  will  be  Brahms'  Symphony 
No.   3. 

This  is  Iturbi's  first  appearance  in 
San  Francisco.  Born  in  Valencia,  Spain, 
Iturbi  was  early  hailed  as  a  child 
prodigy.  Although  he  first  visited  this 
country  only  two  years  ago,  he  is  al- 
ready widely  known  among  music  lov- 
ers. He  has  appeared  as  a  guest  soloist 
with  the  Philadelphia  Symphony,  the 
New  York  Philharmonic  and  symphony 
orcliestras  in  Cincinnati,  Boston  and 
Chicago. 


MUSICALES    REVERT  TO 

INTERNATIONAL    TOPICS 


'f  he  musical  audiences  following  the 
enterprise  of  Alice  Metcalf  and  Janet 
de  Fremcry  turned  their  fixed  atten- 
tion to  matters  of  international  im- 
portance last  Tuesday  morning,  when 
Mrs.  Thomas  Ruhm  spoke  at  the  Mark 
Hopkins  Hotel  on  What  Is  Being  Done 
Politically.  The  gathering  was  im- 
pressed by  the  necessity  of  greater 
understanding  of  world  affairs,  and 
Mrs.  Ruhm  has  a  wealth  of  knowledge 
at  first  hand,  her  personal  exi^eriences 
lia\ing  taken  lier  into  every  foreig'.i 
C()untr\-,  where  she  lias  applied  her 
powers  of  ohser\ation.  besides  earnest 
study  of  political  conditions.  Some  of 
lier  revelations  were  l)reath-taking,  and 
tin-  audience,  at  the  close,  assembled 
in  eager  fpiestionings,  detaining  Mrs. 
Rulim   for  some  time. 

-She  will  speak  again  next  Monday 
niorning,  February  23,  at  11  o'clock,  in 
tile  Rose  Room  of  the  Hotel  Oakland, 
,iu(l  on  'i'uesday,  24,  at  the  same  hour 
;it  the  Mark  Hoi)kins,  and  either  event 
ma\'  be  attendi'd  on  the  s.inie  privileges 
ot    admission. 

A.   C.  W. 
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C  LIBRARY  MUSIC 

DED  DURING  FEBRUARY 


le  Chicago  Civic  Opera  Com- 
about   to   visit   San    Francisco, 

iry  wishes  to  call  attention  to 
that  vocal  scores,  librettos  and 

)f  all  the  operas  to  be  given  will 

d  in  the  Music   Department  on 

I  floor.  These  may  be  taken  out 
library  card. 

Literature  of  Music 
:on,  Rutland.  Bach,  the  master; 
,'    interpretation    of    his    genius. 

M.  The  life  of  Michael  Kelly, 
ian,  actor  and  bon  viveur,  1762- 
1930. 

s,  E.  H.  Orlando  Gibbons;  a 
account   of   his   life   and   work. 

s,  E.  H.  William  Byrd;  a  short 
lit  of  his  life  and  work.  1928. 
Dominicus.  A  new  school  of 
irian  chant.  1925. 
.a,  H.  G.  Music  and  romance 
luth;  a  course  of  study  in  music 
ciation  for  use  in  junior  high 
l.s,  also  in  platoon  and  consoli- 
schools, academies,  junior  clulis. 

I,  H.  V.  Stephen  Collins  Fos- 
.  biography  of  America's  folk- 
composer.  1920. 

son,  A.  M.  Index  to  stories  of 
s,  an  analytical  catalog  of 
?  nnich-used  books.  1929. 

Compositions 
Silvio.    The    boys     and     Betty; 
e  nnisical  play  in  3  acts. 
i,   Raymond.    Fantana;    musical 

iy. 

lachim.  Cavatine.  Op.  85,  No.  3. 
le  principale,  violine,  viola,  vio- 

II  und  contrabass  (ad  libitum), 
e  and  separate  parts.) 
jachim,  Drei  quartette  fur  zwei 
en,  bratsche  und  violoncell.  No. 
ie  schone  mullerin.  Op.  192. 
.rate  parts.) 

:ein,  Anton.  Quintetto  (f-dur) 
deux  violons,  deux  altos  et  vio- 
le.  Op.  59.  (Score  and  separate 
) 

anka,  Xaver.  Trio.  Op.  45.  Vio- 
violoncello,  pianoforte.  (Sepa- 
■larts.) 


rheodore  Presser  Company  of 
phia  has  purchased  the  music 
ng  interests  of  the  Oliver  Dit- 
nipany    of     Boston    and     New 


stion  is  l)eing  made  in  Paris 
)eration  of  the  Opera,  Opera- 
J,  and  a  third  lyric  theatre,  all 
1,  although  under  government 
are  now   independent   of   each 
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RETURN    OF    PADEREWSKI 

Paderewski  is  returning  to  San 
Francisco  for  another  of  his  visits,  and 
Manager  Selby  C.  Oppenheimer  will 
again  present  him  in  a  recital  pro- 
gram at  the  Dreamland  Auditorium  on 
Sunday  afternoon,  March  6. 

The  famous  artist  was  born  in  1860, 
and  is  now  in  his  71st  year,  and  still, 
according  to  every  writer  who  has 
come  into  contact  with  his  recitals  on 
his  present  tour,  in  the  very  prime  of 
his  musical  distinction.  Paderewski  has 
shown  a  preference  for  music  from 
early  childhood.  At  the  age  of  seven 
he  was  placed  in  the  hands  of  his  first 
teacher,  who  happened  to  be  a  violinist 
and  knew  little  about  piano  playing. 
At  13  he  was  sent  to  Warsaw  to  study- 
under  Janotha  and  Roguski,  and  at  17 
had  made  sufficient  progres  to  be 
granted  first  prize  in  piano  playing  at 
the  Warsaw  Conservatory  of   Music. 

Paderewski  then  came  under  the 
guidance  of  the  old  master,  Leschet- 
izky.  He  made  his  debut  as  a  pianist 
in  Vienna  in  1887,  l)ut  the  beginning  o[ 
Paderewski's  fame  started  a  year  later 
with  his  appearance  with  the  Lamou- 
reaux  Orchestra  in  Paris.  London 
hailed  Paderewski  for  the  first  time  in 
1890,  and  it  was  in  1891  that  he  took 
i\merica  by  storm.  This  is  Paderew- 
ski's seventeenth  American  tour,  dur- 
ing which  he  has  visited  the  West  on 
almost  a  dozen  occasions. 

His  program  will  include  the  Varia- 
tions and  Fugue  on  a  theme  by  Handel 
Ijy  Brahms,  the  Beethoven  Sonata,  Op. 
27,  and  the  Chopin  Sonata,  Op.  58, 
and  a  half-dozen  outstanding  Chopin 
gems,  including  the  Nocturne  E  flat 
Op.  9,  two  Mazurkas  and  the  A  minor 
Etude,  Op.  25,  four  Debussy  selec- 
tions, two  by  his  countrj^nian,  Rach- 
maninoff, Schelling's  arrangement  of 
Wagner's  Tristan  and  Isolde  Prelude, 
and  the  Liszt  La  Campanella,  and  be- 
sides these  a  Paderewski  recital  always 
includes  encore  numljers  to  almost 
duplicate  the  printed  offering. 

Paderewski  tickets  are  now  on  sale 
at  the  Sherman,  Clay  &  Co.  San  Fran- 
cisco and  Oakland  stores. 
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HAROLD    BAUER    VISIT 


Piano  students,  ever  interested  in 
appearances  in  this  section  of  the  great 
exponents  of  the  art,  are  at  this  par- 
ticular moment  giving  special  atten- 
tion to  the  approaching  visit  of  the 
"Master"  player,  Harold  Bauer,  who 
will  play  at  Dreamland,  San  Francisco, 
Thursday  night,  March  12,  and  Audi- 
torium Theatre,  Oakland.  Friday  night. 
March   13. 

Bauer's  programs  are  always  of  the 
most  important  character,  and  students 
are  preparing  for  his  readings  of  Bee- 
thoven Appassionata,  Cesar  Franck 
Prelude  Chorale  and  Fugue.  Schubert 
Impromptu,  Brahms  E  flat  Intermezzo 
and  works  by  Schumann,  Haydn,  De- 
bussy and  Chopin  which  will  be  given 
in  San  Francisco,  and  for  the  Chopin 
Sonata  Op.  58,  Schumann  Scenes  from 
Childhood,  Brahms  B  minor  Rhapsodie 
and  other  classics  which  are  included 
in   tlie   Oakland   list. 


In  the  l-"ebruary  number  of  the  Etude 
of  Philadelphia  I  find  the  following 
Ijaragraph : 

"Musical  Waves"  is  the  name  of 
a  new  electrical  instrument  for  in- 
veigling musical  sounds  from  the 
ether.  Invented  by  Maurice  Marte- 
not  of  France,  it  was  demonstrated, 
for  the  first  time  in  America,  when 
on  December  12,  the  inventor  ap- 
peared as  soloist  with  the  Philadel- 
phia Orchestra  under  the  leader- 
ship of  Leopold  Stokowski.  The 
instrument  is  able  to  imitate  not 
only  the  human  voice,  but  also 
many  of  the  instruments  of  the 
orchestra,  with  almost  limitless 
possibilities  in  its  improvement.  It 
is  not  vet  on  the  market." 


I  can't  see  the  necessity  for  such  an 
instrument.  In  the  first  place  there 
seem  to  be  already  too  many  imitators 
of  the  human  voice  and  instruments  of 
the  orchestra.  There  are  a  considerable 
numljer  of  "musical  waves"  created  by 
certain  modern  compositions  that  cause 
a  great  deal  of  musical  sea  sickness, 
specially  when  rough  treatment  makes 
them  specially  active.  While  not  every 
imitator  of  the  human  voice  and  or- 
chestral instruments  has  "limitless"' 
possibilities,  many  of  them  have 
reached  the  limit  and  we  thank  the 
Lord  that  the  "Musical  Waves"  are 
not  vet  on  the  market. 


I  also  note  m  the  Etude  that  "Castor 
and  Pollux"  of  Jean  Phillip  Rameau 
was  the  work  chosen  by  M.  Jacques 
Rouche  for  the  opening  of  the  Paris 
opera  season.  This  work  is  said  to  be 
163  years  old  and  no  doubt  does  not 
resemble  some  of  the  operas  recently 
presented  in  Germany  by  a  number  of 
ultra  modern  specialists.  It  seems  to 
me  that  the  title  "Castor  and  Oil" 
would  be  appropriate  for  some  of  them. 


In  Iowa  they  do  things  in  a  whole- 
sale fashion.  During  its  seventy-sixth 
annual  convention  the  Iowa  State 
Teachers'  Association  presented  the 
Ail-Iowa  High  School  Orchestra  of 
250  instrumentalists  in  Des  Moines 
and  according  to  the  item  they  played 
a  "classic  and  French  composers  pro- 
gram." This  reminds  me  of  the  speaker 
who  addressed  an  assemblage  of  musi- 
cal people  at  a  ijanquet  "Ladies  and 
gentlemen  and  colleagues."  Anyhow 
who  would  have  thought  that  an  or- 
chestra of  250  high  school  instrumen- 
tahsts  could  interpret  "classic  and 
French   composers.  " 


It    was    interesting    to    listen    to    the 
1  ipica   Orchestra  of   Mexico  present  a 
series     of     Mexican     folk    melodies    in 
truly    authoritative    fashion,    but    when 
the   Marimba  players  intuned   Weber's 
Invitation  to  the   Dance,  of  course  not 
the  Weingartner  arrangement,  and  an- 
other    classic     piano     composition     b\ 
Chopin,    I    believe,   the   audience   heard 
something  in  the  way  of  interpretation 
that    stands    alone    in    instrument- 
uniqueness.    Phrasing   and   temp;    v 
decidedly     original     and     no     doubt 
Weber    and     Chopin     had     lived     lonj:, 


enough  to  hear  the  possibilities  of  the 
Marimi)a  they  would  have  written  and 
arranged  their  music  entirely  different- 
ly. .\t  least  that  is  what  Schoenberg 
thinks  of  the  old  masters  if  they  had 
heard  the  possibilities  of  ultra  modern 
schools  of   composition. 


Another  good  one  in  the  February 
issue  of  the  Etude  is  this  item:  "George 
Frederick  Handel,  a  lineal  descendant 
of  the  great  composer,  is,  according  to  ^ 
the  Musical  .Standard  of  London,  solo- 
ist among  the  boj-  sopranos  of  the 
Church  of  St.  Lawrence,  Whitechurch, 
.Stanmore,  where  'the  Old  Saxon'  was 
for  some  \ears  organist." 


While  some  of  the  ex-prima  donnas 
are  predicting  the  doom  of  opera  the 
English  government  is  subsidizing 
grand  opera  at  Covent  Garden  in  Lon- 
don and  in  the  provinces,  but  only  on 
condition  that  it  is  given  in  the  native 
tongue.  This  does  not  look  as  if  opera 
was  on  the  toboggan.  The  day  will 
come  when  the  American  government 
will  be  induced  to  subsidize  good 
music,  including  opera,  provided  it  will 
be  sung  in  English  and  the  language 
will  be  recognized  as  being  English. 
Most  of  the  artists  when  they  use  Eng- 
lish today  seem  to  sing  in  Chinese  or 
Japanese  as  far  as  the  audience's  abil- 
ity   to   understand    them    is    concerned. 

Some  years  ago  I  read  in  the  Cosmo- 
politan Magazine  an  article  describing 
the  various  methods  employed  by  cer- 
tain New  York  vocal  teachers  to  im- 
part the  art  of  singing  to  youthful 
aspirants.  One  of  them,  who  made  a 
specialty  of  breathing,  told  his  pupils 
to  lie  flat  on  their  back  on  the  floor, 
take  a  piece  of  paper  in  their  mouths, 
chew  it  up  well  and  then  "spit"  it  to- 
ward the  ceiling.  If  it  rose  to  a  certain 
heigiit  the  breathing  is  supposed  to 
have  been  satisfactory.  This  is  possibly 
how  the  word  "Spit-tune"  originated. 


Every  now  and  then  you  read  in  the 
newspapers  that  an  .\merican  artist  has 
made  an  appearance  in  a  European 
opera  house  and  has  created  a  sensa- 
tion, but  it  never  specifies  what  kind 
of  a  sensation  he  or  she  created.  Did 
the  spectators  merely  Ijecome  dizzy  or 
did  they  suffer  from  high  C  sickness. 
For  some  reason  or  other  you  read  the 
name  only  once  and  afterwards  when 
the  artist  with  the  funny  sensations 
comes  home  and  appears  in  a  "return - 
from  -  Europe  -  after  -  an  -  absence  -of-six- 
teen-years  "  concert  the  critics  also  get 
a  sensation.  Tlie  straP'^^  -  ''        **'  Jhese 

various  sensations  inoJern  music 

tion    in    the 
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CLOSE  OF  LECTURE  SERIES  JOHN   McCORMACK'S  TRIUPMH 


The  Arrillaga  Musical  College,  on 
Friday  evening.  February  27.  in  the 
College  Auditorium,  will  bring  to  a 
close  the  series  of  lectures  which  have 
been  prc-^  ted  by  Willem  Harmans, 
on  the  rise  nd  development  of  the 
symphony.  1  tc  concluding  lecture  will 
deal  with  the  climax  this  form  reached, 
in  its  m-  e  modern  aspect,  with  the 
symphonies  of  Johannes  Brahms.  On 
thi?  occasion  the  symphony  heard  wdl 
l)e  the  Second,  in  D  major,  presented 
in  an  arrangement  for  two  pianos, 
.  ifiht  hands,  by  Willem  Harmans,  Car- 
lo Rollandi,  H.  Flyen  Anderson,  and 
X'incent  de  Arrillaga. 


HENRIK  GJERDRUM  HONORED 


On  his  retirement  as  president  of 
the  San  Francisco  Music  Teachers' 
Association,  Henrik  Gjerdrum  was 
presented  by  the  membership  with  a 
handsome  studio  desk.  He  served  three 
years  with  the  local  branch  and  is  now 
vice-president  of  the  State  Association. 
Gjerdrum,  who  is  a  pianist  and  teacher, 
gave  most  generously  of  his  time  and 
energies  while  in  the  recent  office  and 
was  instrumental  noticeably  in  raising 
the  standard  of  programs  offered  at  the 
monthly  meetings.  He  has  also  been 
chairman  of  the  music  committee  for 
some  time,  arranging  lists  to  be  passed 
in  contest  by  the  various  grades  of 
piano  students   during  Music  Week. 


LESTER   DONAHUE   RECITAL 

The  program  which  Lester  Donahue 
will  play  on  Wednesday  night  in  Scot- 
tish Rite  Auditorium  includes  such 
well  known  compositions  as  the  Bach- 
Busoni  Chaconne,  five  Debussy  Pre- 
ludes, Liszt's  Sposalizia  and  Liebestod, 
Ciriffes'  White  Peacock  and  Da  Falla's 
Andaluza  plus  intriguing  novelties  by 
(lardiner  and  Irel^tnd.  Donahue  comes 
to  this  city  under  the  management  of 
Alice  Seckels,  who  also  introduced 
Hans  Barth  and  his  quarter-tone  piano 
to  San  Franciscans  two  seasons  ago. 
Practically  every  other  metropolis  of 
.America  and  Furope  has  acclaimed 
Lester    Donahue. 


The   Parlow   String   Quartet  gave   a 

program  in  Chamber  Music  Hall,  Mills 

College,  Wednesday  evening,  February 

18.  The   numbers  were  the   Brahms   B 

flat    major    Quartet    and    the    Grieg    G 

i.;iiuir  Quartet,  the  latter  being  played 

by  speciil  rcinest.  The  Quartet,  whose 

programs  are  open   to  the  public  each 

fortnight,  will  play   again   March  4,  the 

strings    comprising    Kathleen     Parlow 

and   Harvey   Peterson,  violins;  Willem 

I )che.    '•''?,');    Komain    \'' rncy,    viola. 

'     '  I  this  college 

•^oiig  Pictures 

vvectscr 

next 


John  McCormack,  who  sings  Easter 
Sunday  afternoon,  April  5,  at  Dream- 
land Auditorium  under  the  local  man- 
agement of  Frank  W.  Healy.  recently 
had  a  series  of  genuine  triumphs  in 
England,  Ireland,  Scotland,  and  Wales. 
\'iator,  scholarly  writer  in  the  "Stand- 
ard" of  Cork,  Ireland,  writes: 

"Last  week  I  had  the  delight  to  at- 
tend a  celebrity  concert  in  Dublin  at 
which  Count  McCormack  sang.  It  was 
a  wonderful  afternoon.  I  doubt  whether 
the  singer  ever  was  received  more  en- 
thusiastically— or,  if  the  word  is  per- 
missible, more  affectionately.  He  wa^ 
recalled  again  and  again  and  again — 
and  yet  again.  A  quarter  of  an  hour 
after  the  end  of  the  concert  a  large 
part  of  the  audience  still  was  in  the 
theatre,  refusing  to  be  satisfied  without 
just  one  more  song — and  McCormack 
gave  it.  Old  men  stood  up  and  waved 
soft  hats  and  cheered  themselves 
hoarse.  Truly,  one  hardly  could  have 
too  much  of  MicCormack's  noble  art. 
The  most  successful  items  on  the  long 
program  were  the  Irish  songs,  which 
McCormack  never  forgets  to  bring 
into  his  program,  proving  that  after 
all  it  is  the  big  man,  not  the  little  man, 
who  is  most  loyal  to  his  country  and 
his  country's  tradition.  There  may  have 
been  'Seoninini'  in  the  house — but  Mc- 
Cormack made  Irishmen  of  all  his 
hearers  while  he  sang.  It  was  a  repre- 
sentative audience;  there  were  states- 
men and  humble  folk  present;  there 
were  a  great  number  of  clergy;  there 
were  old  and  young — tiie  old  renewing 
a  noble  experience,  the  young  excited 
by  the  first  sight  of  a  great  artist." 


KOLB  AND   DILL  AT   GEARY 

Kolb  and  Dill,  the  inimitable  come- 
dians, have  departed  from  their  old- 
time  line  of  comedy  work  and  will  ap- 
pear in  entirely  new  roles  and  in  an 
entirely  new  type  of  a  play  when  they 
appear  at  the  Geary  Theatre  on  Sun- 
day evening,  February  22,  in  Apron 
Strings,  the  funniest  play  produced  on 
Broadway  in  a  decade. 

Constructed  for  laughter.  Apron 
Strings  is  admirably  suited  to  the  tal- 
ents of  Kolb  and  Dill.  Built  around  the 
trials  and  tribulations  of  an  unsophis- 
ticated young  married  man,  the  play 
offers  the  stars  as  well  as  every  mem- 
ber of  the  cast  opportunities  to  work 
upon    the   risibilities   of  their  audiences. 

Dramatic  critics  of  New  York  were 
unanimous  in  their  praise  of  Apron 
Strings,  and  the  play  had  an  extended 
run  of  one  solid  year  on  Broadway. 
The  many  ludricrous  situations  pro- 
vided by  the  complications  and  trying 
problems  with  which  the  bride  and 
groom  are  confronted,  afford  plenty  of 
opportunities   for  laughter. 

Koli)  and  Dill  have  engaged  the 
strongest  cast  of  players  i)ossible. 
Clarence  Nordstrom,  the  Broadway 
favorite,  who  has  been  featured  in  many 
musical  comedy  and  farce  successes 
during  the  past  12  years,  will  be  seen 
•n  the  role  of  the  young  husband.  Grace 
i'ford,  the  beautiful  blonde,  has  been 

..^agcd  to  ))ortray  the  part  of  the 
^wife.    Isal)el   \\'illuT>,  wlio  has   made  a 
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name  for  herself  on  the  stage,  as  well 
as  Jane  Darwell  and  Anne  O'Neal, 
comediennes  of  the  first  magnitude, 
make  up  a  cast  comparable  with  the 
best  and  highest  price  New  York  pro- 
ductions. 

No  expense  has  been  spared  by  Kolb 
and  Dill  in  the  staging  and  producing 
of   this   highly   entertaining  comedy. 

As  an  added  feature  Kolb  and  Dill 
have  provided  two  of  the  most  original 
and  entertaining  musical  acts  that  ever 
have  appeared  on  the  West  Coast.  Un- 
der the  direction  of  Leo  Flanders  the 
vivacious  1931  Girls  and  The  Miami 
Boys  will  present  between  the  acts  of 
Apron  Strings  singing,  instrumental 
and  dancing  numbers  that  have  created 
a  furore  wherever  they  have  been 
shown. 


LUISA   ESPINEL    SINGS 

SPAIN'S   FOLK   MELODIES 

Luisa  Espinel,  in  pictures  of  Spain, 
again  entertained  an  interested  gath- 
ering at  the  Alice  Seckels'  Matinee 
Musicales  at  the  Fairmont  February 
16.  In  varied  types  of  costuming,  shr 
described  by  song  and  story  the  tra- 
ditions and  romances  of  countries  other 
than  Spain,  but  whose  music  folk  lore 
has  grown,  to  some  extent,  out  of  that 
soil. 

There  were  the  ancient  ballads  of 
the  Spanish  Moors,  folk  songs  of  the 
North,  inclusive  of  Galicia  and  Castile; 
songs  of  the  South,  relating  to  .Anda- 
lusia, with  most  charming  adaptation 
])y  De  Falla,  and  songs  of  our  ov  n 
Southwest,  as  sung  in  Arizona,  New 
Mexico  and  California  at  early  dates. 
Regarding  the  latter  group,  it  seemed 
not  so  interesting,  even  with  our  lo.\ - 
alty  of  continent  appealed  to,  neither 
tales  nor  tunes  holding  much  of  indi- 
viduality. 

The  dress  of  peasants  and  the  more 
gala  habiliments  were  disclosed  in 
l<eei)ing  with  their  lands,  and  Mme. 
{•"spinel  is  graceful  in  all  poses.  She 
sang  with  clarity,  but  lier  spoken  word 
was  often  lost  by  the  dropping  of  her 
voice  on  final  syllables,  which  was  re- 
grettal)le  as  often  we  were  alert  for  a 
climax  which  failed  to  come  to  our 
hearing.  Shibley  Boyes,  at  the  piano, 
gave  the  singer  good  l)ackgroim(l. 
of  Petrouchka. 

A.  C.  W. 


The  appointment  of  Max  Hofni 
of  the  Cologne  Opera  as  managini 
rector  of  the  Colon  Theatre,  Bu 
Aires,  is  supposed  to  promise  re; 
nation  of  that  organization  througl 
introduction  into  the  repertory  oi 
thentic  German  productions,  whic 
the  past  have  been  neglected  for  It 
works. 


Boston's  Symphony  Orchestra,  S 
Koussevitzky    conducting,    assistet 
soloists   and   chorus,   will   give  a 
festival  from  March  24  to  March 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


bruarv  w  as  a  l)us_\-  month.  ( )ur  rej4ular  dinner  came  off  (jn 
lav.  the  18th,  and  had  l)een  advertised  as  a  "Boosters'  Xight." 
:nz  e  Gordon  was  present  and  gave  a  rousing  talk  on  how  to 
se  the  membership.  J.  Emmet  Hayden  spoke,  also,  and  promised 
what  he  could  for  us;  for  we  were  in  danger  (as  strange  as  it 
seni)  of  having  a  tax  i)ut  \\\)u\\  us — levied  upon  us  and  leveled 
IS  nnis!c  teachers.  In  the  same  breath  with  which  we  den(nmced 
oposed  tax  as  a  blow  at  education  and  the  art  of  music,  we 
)reaching  against  registratlc  n  under  a  leg].i.lative  bill  that  was 
debated  and  upheld  by  many. 

at  1)111  was  killed,  I  l)elie\e,  l)y  Alfred  Metzger — through  his 
ice.  IMr.  Metzger  has  done  mcjre  for  San  Francisco  musicians 
nv  other  man.  taking  a  pride  in  this,  his  home  and  theatre  of 
y.  "Belie\e  it  or  not."  the  proof  could  l)e  given. 
.  Hayden  must  have  had  much  power  among  the  supervisors 
overthrow  of  the  proposal  to  tax  musicians.  Thus  were  we 
from  two  threatened  misfortunes.  Our  winter  of  pale  misfor- 
had  not  yet  arrived.    May  it  never  come. 

the  same  dinner.  Sir  Henry  Heyman  twitted  our  beloved  secre- 
[ohannes  C.  Raith,  putting  on  a  solemn  face,  because  of  his 
id  for  dues,  etc.  Such  a  joke — a  mere  pleasantry — is  no  joke  at 
d  in  truth  when  the  secretary-treasurer  was  obliged  to  dig  up 
er  month  for  rent.  Should  we  sigh  for  the  time  to  return  when 
>uld  have  no  rooms  and  consequently  no  rent? 
e  President  said  in  the  next  circular :  "Sir  Henry  Heyman  'shot' 


whether  you  will  be  there  Wednesday  or  Thursday. 

Our  last  dinner  was  a  meeting  that  will  long  live  in  the  minds  of 
those  who  attended.  Toasts  were  drunk  to  the  success  of  the  Chamber 
Music  Society  for  the  honor  which  has  been  conferred  upon  it — its 
invitation  to  play  at  the  coming  Pittsfield  Festival,  and  to  Mr.  Brescia, 
whose  quintet  for  wind  and  French  horn  will  be  played  upon  that  occa- 
sion; a  very  interesting  talk  by  Mr.  Glen  Woods  of  the  Oakland  School 
Department;  a  "stunt"  done  by  Mr.  Emil  Breitenfeld.  performed  by 
himself  and  Mr.  Frank  C.  GiflFen,  reader — clever  and  thrilling;  some 
solos  by   Mr.   Hahl  and  some  numbers  by 

"The  Sovereign  Alchemist  that  in  a  thrice 
Life's  leaden  metal  into  gold  transmutes." 

It  was  a  very  pleasant  evening.    Those  present  were: 


de    Arril 

aga 

Firestone 

Landsberger 

Mason 

Black 

GifTfen 

Locher 

Metzger 

Brescia 

Hahl 

Lundine 

Pasmore 

Carruth 

Hecht 

Manning 

Raith 

GUESTS 

Breiten 

feld 

E 

.orty 

Woods 

New  members — Active:   Emil  I'reitenfeld,  Warren    D.   Allen;   Asso- 
ciate: Dr.   Paul   Campiche. 

JOHANNES  C.   RAITH  VINCENT   DE  ARRILLAGA 

Secretary  President 

1434  Post  Street  2315  Jackson  Street 

Telephone  West  3939  Telephone  West  4737 

(Continued  Next  Week) 

The  Verdi  Musical  Club,  which  gives  Jeanette  MacDonald,  screen  star  and 

programs    every    Sunday    from    5    to   7  musical    comedy    soprano,    is    going    to 


at    the    Sorosis    Club,    recently    offered       sing  with  the  Cleveland  Orchestra  this 
at  our  secretary,  but  don't  forget  the  fact  that  if  we  didn't  have      Jean  Marie  Goss,  soprano,  and  a  book      season. 


etary  to  go  after  you,  we  would  not  receive  the  wherewithal 
,'ould  enable  our  club  to  exist." 

addition  to  the  regular  dinner,  mentioned  above,  there  was  a 
3'  Night  on  the  25th  of  February,  of  which  I  have  no  remem- 
i.  The  only  notice  of  it  was  in  the  following  invitation,  which 
imply  that  it  was  a  great  success.  The  luembers  were  assessed 
ents  to  defray  the  expenses.  This  was  the  only  time  that  such 
essmetit  was  levied. 

ring  1922  and  1923  Nathan  Firestone  was  devoting  much  time 
tention  toward  getting  new  members.  Soiue  of  the  new  names 
secured  through  his  effort.  April  came  qviickly  around,  leaving 
e  month  more  before  the  summer  vacation  began.  Dinner  was 
"  April  22,  and  the  price  at  $1.00.  The  hour  was  10:15 — put 
r  the  convenience  of  those  who  had  engagements  in  the  earlier 
■  the  evening.   This  was  an  experiment.    The  opening  paragraph 

May  circidar  was  :  "Judging  from   the  attendance  at  our  last 
ig,  the  eleven  o'clock  hour  proved  to  be  a  success.  We  assure 

e  midnight  supper  is  here  to  stay." 

■petual  motion  may  not  be  possible  in  a  machine,  l)ut  it  appar- 

existed  in  the   Musicians'   Club   up   to   the   time   when   we   got 

Then,  like  a  watch,  it  needed  a  mainspring.    The  e\  en  tenor 

way  was  accelerated   by   an   energy   thus   far   unknown   in   its 

^-eight   years. 

re  is  the  circular  issued  June  3,  1922; 

San   Francisco.  June  3.   1922. 
ir  Fellow   Member: 
The  object  of  this   letter   is   to   bring  to  your   attention   our   partici- 
lon  in  the  Shrine  Convention.    At  the  last  dinner  meeting  it  was  voted 
lold  open  house  on  Wednesday  and  Thursday  afternoons,  June   14th 
15th  respectively,  from  3  to  6  p.  ni..  and  extend  our  hospitality  and 
come  to  those  musicians  who  are  visitors  in  San  Francisco. 
The  committees  appointed  to  be   in   attendance  on   these   afteroons 
:  Wednesday — Brescia,    Firestone,    Hecht,    Mason,    Pasmore;    Thurs- 
'' — Dellepiane,  Firestone,  Gififen,  Lundine,  Willard. 

All  members  are  urged  to  be  present  with  their  ladies.  A  committee 
11  the  Music  Teachers'  Association  will  cooperate  with  us  in  receiv- 
our  guests. 

s  our  duty  as  a  body  and  as  indi\icluals  to  show  these  visitors  that 
'  Franciscans    KNOW    HOW — so    sign    the    card    and    let    us    know 


review  by  Rudolph  Ericson  of  Specht's 
Johannes  Brahms.  Ericson  will  be 
chairman  of  the  program  to  be  given 
toFiiorrov,-    afternoon. 


Buenos  Aires  in  a  recent  concert  of 
contemporary  music  heard  works  of 
Avelina  Pedro,  Roberto  Morillo,  Luisa 
Kohen,  Teresa  Maggi,  Lita  Spena,  D. 
A.  Jurafsky,  Pascual  Grisolia,  and  Luis 
Martinez. 


The    «aN    FRANCISCO 


^  iTlaster  School  ^ 
>  of  Singing  ^nd  < 
Opera  ^ 

Tel.  M.Arket  3400    < 


'  Director! 

FREDRIK   E 


^    FRED 
r    BLICl 

V     EMIL  J 


KFELT 
.POLAK 


Entire    24th  Floor     > 
Wm.  Tavlor  Hotil    ^ 


Emil  Sauer  will  soon  celebrate  the 
fiftieth  anniversary  of  the  beginning  of 
liis  pianistic  career  in  \'ienna. 


Victor  Lichtenstein 

Instructor  in  the  Art  of  Violin  Playing 

Conductor   of  the   W.M.   and  Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Street 

Telephone  Fillmore  6146 


Chicago  Civic  Opera 

Seats  Now  On  Sale 

Civic  Auditorium,  March  2-7 

BOX    OFFICE    at    Sherman,    Clay    &    Co., 
Sutter  and  Kearny  and  All  Bay  City  Stores. 

Evenings  at  8.   Saturday  Matinee  at  2. 
PRICES:    SI,   SI. 50.  S2.  S2.50,  S3,   S4,  S5, 

S6.     Box  Seats,    88.    (No   Tax) 
Mon.,    March    2  —  LA    TRAVIATA    with 
Muzio,     Schipa.     Thomas,      others;      ballet; 
cond.,    Moranzoni. 


Tues.,    March    3  —  DIE    WALKUERE 

th    Leider,    Olszewska,    Redell.    Strack. 

Kipnis.   Baromeo.  others;    cond..  Cooper. 


Wed.,  CAVALLERIA  RUSTICANA  with 
Muzio.  Cortis.  Tourel.  others;  cond..  Mor- 
anzoni; followed  by  I  PAGLIACCI  with 
Burke.  Marshall,  Thomas,  others;  cond., 
St.  Lcger.  Thurs.,  LUCIA  DI  LAMMER- 
MOOR  with  Salvi.  Schipa.  Bonelli.  Baro- 
meo, others;  cond..  St.  Leger;  followed 
by  Ballet.  Friday,  AIDA  with  Muzio, 
Sharnova,  Marshall,  Formichi,  Kipnis,  Baro- 
tneo.  others;  Ballet;  cond..  Moranzoni. 
Sat.  Mat.,  DER  ROSENKAVALIER  with 
Leider,  Olszewska,  Votipka.  Kipnis.  Ring- 
ling,  others;  cond..  Cooper.  Sat.  Night, 
RIGOLETTO  with  Salvi.  Glade.  Cortis, 
Thomas.    Baromeo;    cond.,    St.    Leger. 

M.ML   ORDERS   accompanied   by   check   or 

mone>'   order    to   Chicago   Civic   Opera, 

care    Sherman,    Clay    &    Co.,    will 

receive  prompt   attention. 


The  Creator  of 
a  new  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
r^OX  GRAND 
ORCHESTRA 

after  the  finest  tradi- 
tions of  modern  music 

FOX  THEATER 

f  for  Id's  Finest 
PI  a\ ho  use 
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CHICAGO  OPERA  CO.  TO 

BRING  LARGE  PERSONNEL 


After  an  absence  of  seven  years,  the 
Chicago  Civic  Opera  Company  will  re- 
turn to  San  Francisco  a  week  from 
tomorrow  for  a  gala  season  of  seven 
performances  in  the  Civic  Auditorium 
that  promises  to  be  one  of  the  most 
elaborate  and  impressive  musical  events 
of  many  seasons. 

Traveling  in  three  special  trains,  the 
company  is  bringing  more  than  $700,- 
000  worth  of  scenery  and  properties. 
Lender  its  banner  is  enrolled  a  galaxy 
of  internationally  renowned  artists, 
such  as  has  never  before  gone  on  tour 
in  one  organization. 

San     Francisco,     possibly     tlie     most 


The  entire  tour,  considered  the  most 
deluxe  operatic  offering  ever  presented 
to  the  music  loving  public  by  the  Chi- 
cago Civic  Opera  Company,  represents 
all  the  experience,  wealth  of  resource 
and  artistic  accomplishment  that  this 
organization  could  bring  together.  The 
season  is  all  the  more  noteworthy  in- 
asmuch as  this  will  be  the  only  place 
in  Northern  California  that  the  com- 
pany will  appear  and  the  indications 
are  that  this  city  will  be  the  mecca  of 
countless  visitors  from  out-of-town, 
drawn  here  by  this  season. 

For  the  opening  performance  the 
company  will  have  La  Traviata,  done 
on  a  scale  that  will  make  the  offering 
memorable  in  local  music  annals.  Head- 
ing the  cast  will  be  such  celebrities  as 


The  following  night,  Wednesday, 
there  will  be  a  double  offering  in 
Cavalleria  Rusticana  and  I  Pagliacci. 
Muzio,  Jenny  Tourel  and  Antonio  Cor- 
tis  will  be  the  stars  of  the  first  half  of 
the  evening's  entertainment,  while 
Thomas,  Hilda  Burke  and  Marshall 
will  have  the  heavy  work  in  Pagliacci. 
It  was  in  this  performance  last  season 
with  the  San  Francisco  Opera  Com- 
pany that  Thomas  scored  the  big  hit 
of  the  season  in  the  rendition  of  the 
prologue  aria. 

Donizetti's  Lucia  will  1)6  given  Thurs- 
day night,  March  5,  with  a  cast  that 
promises  to  make  this  one  of  the  "big 
nights":  Richard  Bonelli,  Salvi,  Schipa 
and  others.  All  of  the  splendor  and 
magnificence  of  stagecraft  and  settings 


The  season  closes  Saturday  ni 
with  San  Francisco's  old  favorite.  ' 
di's  Rigoletto,  starring  Lortis,  Tho 
and  Salvi,  the  latter  in  the  roU 
Gilda. 

The  company  is  bringing  three 
ductors,  Roberto  Moranzoni.  ] 
Cooper  and  Frank  St.  Leger.  Thei 
also  a  fine  ballet,  a  complete  sympl 
orchestra  and  a  chorus  that  has  ah 
been  a  feature  of  the  finished  perfc 
ances  of  the   Chicago  Company. 


Modern  works  recently  played 
Madrid  orchestras  include  Can; 
The  Madrid  That  Was,  Gomez's 
loga,  Rodrigo's  Rimas  Infantiles, 
nissa's  Nuptial  Song  and  Pagi 
Turina's    Four    Gypsy    Dances,  Pa 


Scene  From  Richard  Wagner's  Music  Drama  Die  Walkuere  to  be  Presented  b)'  the 
Chicago  Civic  Opera  Company  on  Tuesday  Night,  March  3rd 


opera-minded  city  in  the  country,  is  on 
tip-toe  in  anticipation  of  the  musical 
treat  that  this  season  will  furnish.  In- 
cluded in  the  comijany  of  325  persons 
arc  ciffhteen  celebrities,  some  of  whom 
are  old-time  favorites  of  local  oi)era 
audiences. 

Among  these  latter  arc  such  person- 
alities as  Tito  .Schipa,  renowned  tenor, 
the  incomparable  Claudia  Muzio,  both 
of  whom  in  seasons  past  iiave  been 
headliners  of  the  San  Francisco  Opera 
Conii)any's  seasons  here;  John  Charles 
Thomas,  Margherita  Salvi,  i-'rida  Leid- 
er,  Charles  Marshall,  Alexander  Kip- 
nis,  Maria  Olszewska  and  a  host  of 
others. 


Muzio,  .Scliii)a  and  Tlionias,  a  trio  of 
golden  voices  that  will  ni;ikr  this  a 
night  of  nights  for  the  lo\ers  of  this 
tuni  fill    \  erdi  opera. 

On  'I'uesday  night,  Marcli  ,1,  the 
conii)any  makes  a  departure  from  the 
Italian,  giving  Wagner's  magnificent 
King  epoch.  Die  Walkuere.  Local  audi- 
ences will  look  forward  to  this  as  af- 
fording them  their  first  opportunity  to 
hear  such  artists  as  Leider  and  Ols- 
zewska. whose  Wagnerian  fame  has 
|)recede(i  them.  Kipnis  will  l)v  the 
W'olan.  .Sci'nically  as  well  ;i>  musicall>, 
the  c<)mi)aiiy  is  expecting  to  give  the 
performance  here  a  nrw  W.igiurian 
grandeur. 


for  which  the  Chicago  Opera  Com- 
p.in.\-  is  famous  will  shine,  however,  in 
the  h'riday  night  performance,  Marcli 
(),  of  Aida.  Here  again  is  another  "all- 
star"  cast  headed  by  Marshall,  Muzio, 
Soiiia  .Sharnova  and  Chase  Haromeo. 

'J'he  performance  tli.it  promises  to 
occupy  the  center  of  artistic  interest, 
however,  is  the  matinee,  Saturd.ix , 
Marcli  7,  of  Der  Kosenkavalier  (Tlie 
Kniglit  of  the  Rose),  the  second  Ger- 
nian  performance  of  the  conipaii\-  while 
here.  Never  before  given  in  this  city, 
this  first  i)rodurtion  of  tlu'  Richard 
.Str.'iuss  music  set  to  the  tliree-;u-t  com- 
edy of  Hugo  von  I  loll  ni.iiistli.il,  is  due 
to  attract  wide  interest. 


Homage  to  Debussy,  Rodolfo  I 
ter's  Orchestral  Suite,  and  Pittal 
The   Dupe's   Pilgrimage. 


The  Bergen  Symphony  Orcli|;ri 
Norway,  has  included  in  its  recentp 
gram  works  of  Pahngren,  EgcjO 
Dahl,  Gade,  Loevensohn,  Delnias,!'-" 
lufelt,  and  Sinding.  Harald  Hei|  ' 
l>erinanent  conductor,  and  guests [»^ 
been  Lars  Soraas,  J.  L.  Mowircd 
and   Kurt   .\tterburg. 


Toulouse  will  be  the  first  Frciicll" 
to  hear  Darius  Milhaud's  Christy"' 
Columbus,  which  had  its  premier'' 
centlv     ^    I.erlin. 


21.  l^KU 
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OBESON'S   NEGRO 
PIRITUAL    FOLKSONGS 


jgrani  devoted  exclusively  to 
al  folksonjjs  of  his  race,  Paul 

the  great  negro  baritone, 
Toduced  to  a  San  Francisco 
y  Manager  Selhy  C.  Oppen- 
Dreaniland  Auditorium  next 
night.  This  artist  scored  suc- 
vo  branches  of  the  fine  arts; 
»r  he   has   repeatedly   proven 

and  position  when  starring 
lays  as  Porgy,  Show  Boat, 
,■,  and  All  God's  Children, 
;cital  star  he  has  reached  in- 

fanie.   It  is,  however,  as  an 

of  those  quaint  songs  of 
lat  he  is  best  known  and  at 
id  only  appearance  in  this 
t  two  score  of  these  gems 
:ndered,    some    grave,    some 

trifling  and  others  serious, 
ving  deep  into  the  spiritual 
tics  of  the  negro. 

is  assisted  by  the  famous 
list,  Lawrence  Brown,  and 
night's  program  of  spirituals 
\'s: 

lot<e.s Arr.  l)y  H.  T.  Burleigh 

rd,    Li'l   Chillen 

Arr.  by   Lawrence   Brown 

Arr.  by  H.   T.   Burleigh 

Lord  Deliver  Daniel? 

Arr.   by   Lawrence   Brown 

I  Here?   (Nursery  Rhyme). ... 

Arr.   by   Lawrence   Brown 

Hidin'   Place 

Arr.  by   Lawrence   Brown 

Arr.  by  Avery  Robinson 

lin  I Arr.  by  H.  T.  Burleigh 

mhs  A-Cryin' .> 

Arr.   by  Lawrence   Brown 

rney....Arr.  by  Edward  Boatner 

.ry Arr.  by  H.  T.   Burleigh 

Arr.  by  Lawrence  Brown 

Man     Goin'     Round     Takin' 

Arr.  by  Lawrence   Brown 

Be  Ready. 

Arr.    by   H.    T.    Burleigh 

Arr.  by  Lawrence  Brown 

■  de   Battle   ob  Jericho 

Arr.    by    Lawrence    Brown 


Taylor's  new  opera,  Peter 
had  its  premiere  with  the 
Metropolitan  Opera  Com- 
recent  Saturday  afternoon. 
ce  was  capacity  and  distin- 
e  performance  was  reported 
he  opera's  music  had  mod- 
iial  notices. 

*  *       * 

nan  Grand  Opera  Company 
New  York  season  at  the 
iple  March  16  to  21.  The 
.'ill  include  Tristan,  Rhein- 
l  Dutchman,  Walkure,  Tief- 
ied,  Don  Giovanni,  and  Got- 
mg. 

*  *       * 

taleieff,  Russian  basso,  who 
a   San    Francisco   resident. 
1  recital  in  New  York  Feb- 
>  It  later  cancelled  it. 


ri    for   Pacific   Coast   Musical 
I'wo  Copies  a  Year  for 


ROBERT  VETLESON  CONCERT 

Tuesday  night  in  the  Travers  The- 
ater Robert  X'etlesen,  formerly  of  San 
Francisco  but  more  recently  of  Hono- 
lulu, will  give  an  interesting  program 
of  piano  music  before  leaving  for  New 
York  and  Furope  to  continue  his  pian- 
istic  activities.  Known  today  as  the 
outstanding  pianist  of  the  Hawaiian 
Lslands,  and  coming  directly  from  a 
successful  concert  tour  through  the  Is- 
land cities,  X^entlesen  has  proved  his 
right  to  be  known  as  a  child  prodigy 
who  has  made  good. 

Beginning  his  studies  in  San  Fran- 
cisco under  Lincoln  Batchelder  and 
making  his  initial  public  appearance  on 
a  i^rogram  with  Yehudi  Menuhin,  Vet- 
leseii  progressed  through  the  scholar- 
ship route  with  instruction  from  Josef 
Lhevinne,  Mrs.  Lhevinne,  JosefYy, 
Wagenaar  and  Naubiel.  His  recent  ac- 
complisnients  fulfill  the  prophecies 
made  for  him  during  his  student  days. 

His  program  for  Tuesday  evening 
(which  is  being  given  under  the  man- 
agement of  Alice  Seckels)  is  as  follows: 

Sonata,    Opus    109 Beethoven 

Capriccio,   Opus  119,  No.   9 Brahms 

Intermezzo,   Opus   116,   No.   1 Brahms 

Scherzo,    B    minor Chopin 

Ballade,    F    major Chopin 

Fantasie,  F  minor Chopin 

Variations Glazounow 

Nocturne Satie 

Gymnopaedie Satie 

Prelude Rachmaninoff 

Capriccio Dohnanyi 


Jascha  Heifetz,  violinist,  is  conclud- 
ing a  tour  of  the  United  States.  This 
spring  he  will  play  in  France,  Belgium, 
and  England.  After  a  summer  in  Bev- 
erly Hills,  California,  he  will  tour  in 
Japan,  the  Philippines,  China,  Indo- 
China,  Siam,  India,  Java,  Egypt,  Tur- 
key, Rumania,  Hungary,  Germany, 
Holland,  Italy,  Spain,  and  France. 

In  a  gala  fortnight  of  opera  at  Co- 
logne during  the  Easter  holidays  four- 
teen works  will  be  given  of  Braunfels, 
Wagner,  Gounod,  Lortzing,  Verdi,  Mo- 
zart, Johann  Strauss,  Smetana,  Richard 
Strauss,  Berg,  and  Beethoven. 

*  *       * 

Richard  Czerwonky,  Chicago  violin- 
ist, recently  led  the  personnel  of  the 
Berlin  Symphony  Orchestra  in  a  con- 
cert including  his  own  Episode.  Then 
he    was    soloist    with    the    orchestra    in 

another   program. 

*  +        * 

Lily  Pons,  new  colorature  soprano 
of  the  New  York  Metropolitan  Opera 
Company,  is  announced  for  participa- 
tion in  the  Colon  Theatre  season, 
Buenos  Aires,  this  summer. 

*  *       * 

The  English  Singers  will  shortly  re- 
turn to  London  after  a  tour  of  the 
Orient. 

*  *       * 

Hans  Pfitzner  has  written  a  new 
oiiera.    Das  Herz. 


'  N     E     ST  Teacher  of  many   prominent   singers.     Perfect 
"l  freedom     of     upper     tone.     Free     booklet — 

1 1    I   ^^   m^t  "Voice    Problems."    Let    me    hear    you    sing. 

iijot.  • 

.,_«Z_-._  111  O'FARRELL  ST.  SUtter  3993 


MUSIC  TEACHERS  TO 

GIVE    ORGAN    RECITAL 


The  San  Francisco  Music  Teachers' 
Association,  Harriet  Beecher  Fish, 
president,  announces  an  organ  recital 
by  Raymond  L.  White,  A.A.G.O..  Fri- 
day evening,  February  27,  at  the  Tem- 
ple Methodist  Church,  McAllister  at 
Leavenworth.  Mnie.  Sophie  Sanioru- 
kova,  soprano,  will  be  the  asssisting 
soloist,  with  Mrs.  Edward  E.  Young 
at  the  piano.  The  recital  is  being  given 
for  the  benefit  of  the  benevolent  fund 
of  the  association  and  the  public  is  cor- 
dially invited  to  attend.  A  silver  ofifer- 
ing  will  be  taken. 

THE    PROGRAM 

Pour   Paques Quef 

O  filii   et  filea 

Aria    (from  the   10th  Concerto) Handel 

Andante  con   Moto Boely 

Third    Sonata Bach 

a.  Andante  ;  b.   Adagio  ;  c.  Allegro 
Raymond  L.  White 

Aria    (froin    the   opera    Cid) Massenet 

In   the    Silence   of   the   Night.  ..Kashavaroff 

Trees Rasbach 

Mme.    Sophie   Samorukova 

Sermon   to  the   Birds Bossi 

Scherzo Gigout 

Rosebuds Swinnen 

Westminster   Chimes Vierne 

Raymond    L.    White 


. . THE . . 

PACIFIC  COAST 
MUSICAL  REVIEW 

WILL  ISSUE  A 
SPECIAL  EDITION 

FOR  THE 

NATIONAL 
CONVENTION 

OF  THE 

NATIONAL 

FEDERATION  OF  MUSIC 

CLUBS 

WHICH    WILL    MEET 
IN    SAN    FRANCISCO 

NEXT  JUNE 


Severance  Hall,  the  new  home  of  the 
Cleveland  Orchestra,  was  recently  com- 
pleted anrl  dedicated  to  concert  use. 
*       *       * 

The  Rojal  Flemish  Opera,  Antwerp, 
includes  native  and  modern  work.^ 
among  the  classics  of  its  repertory. 

-*       *       * 

La  Scala  recently  revived  Donizetti's 
Don  Pasfjuale  wit'  Toti  dal  Monte  as 
Norina. 


Subscribe  for   Pacific   Coast   Musical 
Review.    Fifty-Two  Copies  a  Year  for 

$2.50. 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178  EDGEWOOD  AVENUE 
Telephone    LOckhaven    2342 


GEORGE  E.  LASK 

Dramatic    and    Musical    Consultant 

Stage    Director Opera    or    Drama 

Teacher   of   Diction,   Stagecraft    and   Operatic 

Repertoire 

532   GEARY  STREET 

Studio  1  FRanklin  3338 


EMMA  MESOW  FITCH 

CONTRALTO 

ACCREDITED  TEACHER  OF  VOICE 

CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 

BERKELEY  STUDIO         S.  F.  STUDIO 

2424    Ashby    Ave.  1373    Post  St. 

Tel.  BErkeyey  2866  Tel.  ORdway  1587 


VAL  C.  RITSCHY 

TEACHER   OF   PIANO  AND   ORGAN 

ORGANIST 

Chapel,    St.    Luke's  Hospital 

Church   of    St.    Mary    the    Virgin 

Studio:    1271    Filbert  St.  Mill   Valley  Studio 

Phone  GRaystonc  7231  235   Eldridge 


MUSICAL  DIRECTORY 
PIANO 


Anderson    1°^' ,      o,n*^  ^c""'l^^" 

1  eleohone   920  San  Brunc 

1*  Carolyn  Con 

Win     60  Palm  Ave 
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VIOLIN 
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VOCAL 


rrrPVPn    Joseph 
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NEAH-KAH-NIE   WILL 

GIVE   THREE   RECITALS 


The  Neah-Kah-Nie  String  Quartet, 
well  known  to  the  Northwest  and  now 
touring  through  the  South  of  Califor- 
nia, will  be  heard  in  three  programs  in 
San  Francisco,  beginning  in  March. 
The  players  are  S'.sie  Fennell  Pipes, 
first  violin;  Alexander  Murray,  second 
violin;  Hubert  Sorenson,  viola;  Michel 
Penha,  'cello.  The  press  has  spoken  of 
the  quartet  with  high  regard,  the  Port- 
land  News  saying: 

"The  Neah-Kah-Nie  Quartet  dis- 
played fine  precision  and  tonal  balance, 
and  so  manifest  was  the  attention  to 
detail  that  the  music  seemed  to  come 
from  one  instrument  capable  of  many 
colors  and  moods."  Recently  in  Los 
Angeles,  the  Times  stated:  "There 
has  developed  a  quality  of  emotional 
and  thoughtful  quartet  playing  that  is 
a  jo}-  to  listen  to." 

Private  homes  and  the  small  Travers 
Theatre  will  be  the  settings  for  the 
quartet  in  San  Francisco,  the  first  con- 
cert to  take  place  at  the  home  of  Mrs. 
Charles  N.  Felton  in  Pacific  avenue, 
March  10.  The  second  program  will  be 
heard  at  the  Travers  Theatre  March 
24,  and  the  final  concert  at  the  home 
of  Miss  Remillard,  in  Vallejo  street, 
.April  7.  Specific  arrangements  has  not 
i)cen  announced  but  may  Ijc  secured 
through  Mrs.  Alvina  Heuer  Willson, 
1048  Union  street,  wdiose  telephone  is 
Prospect  4460. 


PIANIST    REPRESENTS 

NEAR  EAST  ON  PROGRAM 


The  Pacific  Musical  Society  present- 
ed a  young  pianist  from  Constantinople 
in  Arpine  Inayetian  at  its  program  of 
February  12,  at  the  Fairmont  Hotel. 
She  gave  two  groups  inclusive  of  Cou- 
perin  Le  Tic-toe  choc  on  les  Maillo- 
tins,  a  Debussy  Suite  for  piano,  a 
Faurc  Nocturne  and  Saint-Saens' 
Ftude  en  forme  de  Valse.  Miss  Inay- 
etian showed  clear  technique  and  a 
dynamic  power,  sometimes  at  the  ex- 
pense of  finesse,  but  evidenced  sin- 
cerity. 

Marguerite  Raas  Waldorp,  in  two 
groups  of  songs,  ofifcred  first  a  list 
containing  Wekcrlin,  Cesar  Cui,  Proc- 
tor and  Gambogi,  having  as  accom- 
pianist  Kathryn  Julye  at  the  harp.  Her 
selections  from  Massenet,  Resley, 
Shadwick  and  Warren  were  accom- 
])aniecl  by  Uda  Waldorp  at  the  piano, 
each  of  the  groups  showing  the  versa- 
tility and  clear  tones  of  this  singer's 
lyric  fjuality,  which  she  handled  with 
ease  and  pleasing  success.  Harp  solos 
l)y  Miss  Julye  varied  the  evening's 
offerings. 

The  jinks,  Tuesday  evening,  I'\l)ni- 
ary  24,  promise  both  pleasure  and  ar- 
tistry, the  operatic  skit,  A  Rehearsal 
of  Carmen,  having  ben  devised  by 
Mme.  Caillcau,  president  of  the  society. 

The   cast,   taken    from    tin-   jxTsonnel 


of  the  club,  comprises  the  following, 
with  the  scene  laid  at  11  o'clock  in  the 
morning: 

Harry,  property  man,  Harry  Mc- 
Knight;  Barbara,  Barbara  Fuller;  Mar- 
garet, Margaret  Cheeseman;  Arline, 
Arline  Golden;  Sofia,  Sofia  Rottanzi; 
these  four  being  understudies  for  Car- 
men. 

Lenore,  Lenore  Butte;  Beatrice, 
Beatrice  Hein,  understudies  for  Mi- 
caela;  Queenie-Micaela,  Madelaine 
O'Brien;  Margaret  -  Frasquita,  Mar- 
garet Mack;  Ruth  -  Mercedes,  Ruth 
O'Brien;  Le  Ritzee-Carmen,  Anna 
Short. 

Madame,  la  directrice,  Mme.  Cail- 
leau.  Louise   Marleau  at  the  piano. 


JUNIOR  MUSICAL  CLUB 


The  Junior  Musical  Club  of  San 
Francisco  will  give  its  next  concert 
Saturday,  February  28,  at  2:30  o'clock, 
at  the  Sorosis  Club.  The  following 
members  will  take  part:  Ben  Shenson, 
Meryl  Coleman,  Ethel  Smith,  Frances 
Smith,  Juanita  Zech  Westerfeld,  Elea- 
nor Rielly,  Evelyn  Royle,  Jorain  With- 
ers, Robert  Black,  Beatrice  Shaw, 
Joyzelle  Ray,  Mary  Robin  Steiner, 
Vera  Catalano,   Borothy   Scholz: 

PROGRAM 

Tlie  Two  Larks Leschetizky 

Ben    Shenson 

Invitation  to  the  Dance Weber 

Enticelles Maszowski 

Meryl    Coleman 
Dances — 

Ethel   Smith,   Prances   Smith,   Juanita 

Zech  Westerfeld 

AC    tile    piano — Dorothy    Schol>; 

Polonaise,   C  minor Chopin 

Butterfly    Etude Chopin 

Eleanor  Rielly 

Violin  :    Airs  Russes Wieniawski 

Evelyn   Royle 
At    tlie   piano — Mary  Rolsin   Steiner 

Mazurka,    C   Sharp   Minor Chopin 

Premiere  Arabesque Debussy 

Dorothy    Scholz 
Songs — 

L.a    Flora ja  Bezignani 

lO.^rly   in   the   Morning' Phillip.'^ 

Jorain    Withers 
At  the  ])iano — Vera  Catalano 

Xocturne,   Opus   37,   No.   2 Chopin 

Prelude,   Second    English   Suite Bach 

Robert   Black 
Dances — 

Tarantella Heller 

Prelude Chopin 

Beatrice  Shaw 
At   the   piano — Dorothy   Scholz 

lihapsodie,    C    minor Brahms 

Deuxieme    Arabesque Debussy 

Joyzelle  Ray 

La    Catliedrale    Eng'loutie Debussy 

Concert  I<]tude Mac  Dowel  1 

Mary   Robin   Steiner 

„ ini 1,« nil .„, ,i„ ,i„ „,, „„ „„ m „„ ,ii{. 

EUROPEAN  NEWS  \ 

+,_. 4. 

The  British  Section  of  the  Interna- 
tional Society  for  Contemi)orary  Music 
has  recommended  for  consideration  l)y 
the  international  jury  in  charge  of  pro- 
grams for  the  coming  1.  .S.  ('.  M.  festi- 
val works  of  Irclaiid,  Lainl)(.rt,  Morris, 
Walton,  \auglian  Williams,  P.ax,  Cook, 
Bridge,  Darnton.  \aii  Dieren,  (ioos- 
scns,  Mocran,  lliisli.  Hoist,  and  So- 
ral)ji. 

♦        ♦        * 

One  of  tlie  guest  conductors  of  tin- 
Rome  Augusteo  Orchestra  this  winter 
is  Willy  herrero,  who  sixteen  years 
ago  at   the  age  of  eight,   was  a   leader 


prodigy,  appearing  at  the  head  of  the 
Czar's  Imperial  Orchestra  of  St.  Pet- 
ersburg. 

*       *       * 

Richard  Strauss  is  shortly  to  con- 
clude his  hundred  guest  nights  as  con- 
ductor at  the  Vienna  State  Opera  in 
return  for  which  five  years  ago  the 
Austrian  government  gave  him  a  pala- 
tial home  and  estate. 

+       *       * 

Charkov,  Russia,  placed  at  the  dis- 
posal of  Heinz  Unger,  young  German 
leader,  in  his  sixth  Russian  tour,  an 
orchestra  of   120  men. 


Guest  conductors,  Spanish  and  for- 
eign, are  in  charge  of  the  Madrid  Sym- 
phony Orchestra  during  the  American 
tour  of  E.  Fernandez  Arbos,  regular 
leader. 

*       *       * 

Bela  Bartok,  Hungarian  composer, 
is    writing   a   second   piano   concerto. 


Lauri-Volpi  will  be  star  tenor  ii 
Verona  outdoor  opera  season  this 
mer. 

*  *       + 

London  will  hear  Stravinsky's 
Symphony  of  the  Psalms  next  se 

*  *       * 

An  oratorio,  Moses  and  Aarc 
being  composed  by  Arnold  Schoeii 

*  *       * 

A  National  Committee  for  P 
ganda  for  Music  has  been  form 
France  to  assist  organizations,  en 
and  interpretative  artists,  and  stiu 

A  tiewly-disci  vered  Mass  said 
the  composition  of  Mozart  is  so 
be  heard  for  the  first  time  in  Bac 

*  *       * 

The  seventy-fifth  birthday  of  ( 
tian  Sinding,  famous  Norwegian 
poser,  has  been  celebrated  this  v 
in  Oslo. 


HCNCy  GCOBE 

MUSIC  OF  EVERY  DESCRIPTION 
In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  GArfield  3800       San  Francis 


€li?atietf)  ^impgon  ^tubios 


26  O'Farrell  Street 


SOLFEGE— NORMAL  COURSES 


Piano  •  Coach 
Concert  Prog 

2833  Webster 


SAN  FRANCISCO — Phone  Sutter  8126 


Phone  Berkeley  1310— BERKi 


LEAN  DC©  CAMPAN/IKI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVif' 


■ieritian  Genss  Mu§i€  Studio! 

1555  JACKSON  STREET  Telephone:  GRAYSTONE    ' 

Assistant  Teachers:  HER  WIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocf 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE      " 

(Mrs.    Agnes   de  Jahn) 

16I6A  North  Van  Ness  Fresno,  Cahfornia 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA       > 

KRISTOFFY 

PRIIVJS-DONNA  SOPRANO 
Thorough   Vocal   and   Dramatic  Ttti'l 

Telephone  DAvenport  366i 
740  Pine  Street  San  Frci 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH,   1868 

One;  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

Standing  on  Books  at  l-®" 

MISSION   HRAyc'H  Mission  and  21st  Streets 

I' AI<K-I'RIi;sini()   HRANCH Clement  St.  and  7tli  Ave. 

IIAICIIT  STREET    URANCH Haight  and  Belvedere  Streets 

WEST   PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 


Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (4Vj)  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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's  Wrong  With  the  Symphony  Concerts? 


BY  MEREDITH  SAWYER 


imied  from   Last   Issue) 
VI 

other  American  songs  and 
t  would  unquestionably  make 

orchestra  hits  are  the  fox 
azz    waltz.    "Fox   trots!    Jazz 

the    music     fundamentalists 

In  answer  to  the  custoni- 
ics  who  w^ould  insist  that  the 
id  the  jazz  \;altz  would  be 
e  on  a  symphony  program  I 
r  attention    to   the   fact   that 

symphony  number  Mollie 
are  is  an  Irish  reel,  and  hi-^ 
;  from  County  Derry  is,  as 
jig,  and  that  German's  syni- 
iber,  Nell  Gwyn  Suite,  is  a 
ree  country  dances:  and  that 
music  comprises  many  other 
oreign  nations.  Well,  if  such 
,  jigs  and  dances  are  worth\- 
IS  of  honor  on  symphony 
t  needs  no  argument  to  prove 
he  American  fox  trot  and  the 
are  equally  entitled  to  respect 
nition,  and  that  our  coni- 
musicians  need  not  hesitate 
ose  forms  of  music  for  sym- 
lestra. 
F  of  the  jazz  waltz  it  may  be 

to  call  the  attention  of  the 
the  following  lines  quoted 
W'hiteman's  article  on  "Jazz," 
March  13,  1927,  in  the  New 
;s  Magazine: 

n  Berlin  we  scored  it  (Kreis- 
:e  \''iennois)  as  a  jazz  waltz 
isler  was  enthusiastic  over  the 
was  present  for  every  one  of 
ihearsals  in    Berlin.   Stokow- 

Bloch,  Rachmaninoff,  Men- 
Key  are  all  believers  in  the 
lue  of  jazz." 

trot  and  jazz  waltz  are  to- 
stionably  the  most  popular 
American  music  and  deserve 
;  any  other  forms  of  music  a 
I'mphony  programs.  There  is 
)  other  music   so   full   of  the 

so  full  of  the  carefree  spirit 

o  provocative  of  gaiet\'  and 
■r.  .\nd  it  should  Ije  l)orne  in 

the  symphony  score  of  a 
r  jazz  waltz,  written  l)y  a 
Dmposer  or  musician,   would 

rior  to  the  dance   orchestra 

;  the   latter   are   superior   to 
incomplete  and   inadequate 

ngements    of    the    pieces.    It 
to   say    that    listening    to   a 

orchestra    rendering   of   this 

g  and  dance  music  even  the 

IS  of  the  music  fundamental- 
be    unable    to    ocnceal    his 

VII. 

le  who  takes  i)leasure  in  the 
:he  great  music  masters  is 
le  of  enjoying  the  simpler 
lusic,  especially  if  the  latter 
ly  written  or  arranged  bj- 
ans  for  symphony  rendition. 
;ood   and    bad    in    both    the 


classic  and  the  modern  music — tons  of 
tiresome  and  worthless  music  of  each 
kind  are  published  and  played  eacli 
year — but  all  liberal-minded  people  like 
all  kinds  of  good  music,  just  as  they 
like  all  kinds  of  good  literature,  serious 
and  light.  We  may  have  the  highest 
admiration  for  many  of  the  old  and  of 
the  new  masterpieces  of  music  but  we 
also  enjoy  the  l)est  of  our  modern 
music  of  the  lighter,  entertaining  va- 
riety. It  stands  to  reason  that  the  in- 
clusion m  symphony  concert  program? 
of  a  fair  proportion  of  the  best  modern 
popular  music — together  with  a  proper 
proportion  of  the  best  classic  pieces 
and  of  the  best  modern  numbers  in  the 
classic  or  ultra-modern  manner — would 
assure  well-balanced,  artistic  and  cul- 
tured progress,  and  that  the  concerts 
would  still  retain  their  accustomed  dig- 
nity and  refinement. 

It  might  be  said  that  certain  temper- 
amental directors  of  our  old-fashioned 
symphony  orchestra  might  dislike  to 
direct  some  of  the  popular  symphony 
numl)ers  of  the  modern  type  proposed. 
This  fear  is  groundless  because  the 
popular  numbers  referred  to  would  ac- 
tually be  symphonic  orchestrations  maae 
by  nationally  known  musicians  or  com- 
posers. The  distinguished  directors  who 
have  artistically  presented  German's 
Nell  Gwyn  Suite  and  Grainger's  Molly 
on  the  Shore  and  Irish  Tune  from 
County  Derr\'  would,  with  pride  and 
pleasure,  likewise  oft'er  many  of  our 
popular  American  songs  and  dances 
when  properly  scored  for  symphony 
performance. 

\'III 

Granting  that  some  of  the  master- 
])ieces  of  music  deserve  all  honor  and 
the  highest  praise  and  improve  on  ac- 
(|uaintance  and  are  worth  serious  stud}- 
and  many  repeated  hearings,  it  will  l)e 
conceded  by  unprejudiced  critics  and 
devotees  that  there  still  remains  a 
great  mass  of  meaningless,  useless 
music  that — from  the  force  of  custom 
or  through  the  misapprehension  or  in- 
difference of  the  public  and  the  critics 
— wrongfully  receives  undeserved  ap- 
proval. 

For  instance,  it  is  frequenth-  asserted 
with  a  knovvii.g  air  liy  our  serious 
music  critics — than  whom  there  are  no 
critics  more  serious  (or  occasionally 
more  humorous) — that  it  would  require 
many  years  or  even  a  lifetime  of  stud\- 
for  some  of  us — (meaning  us  musical 
morons,  no  doubt) — to  understand  and 
appreciate  some  of  the  symphony  pro- 
gram  offerings! 

This  sage  admonition  of  the  critics 
suggests  that  it  would  l)e  interesting  to 
calculate,  even  approximately,  how 
man\'  >ears  or  lifetimes  the  music-lover 
would  require  to  understand  and  i\\^- 
preciate  the  dull,  tiresome  and  prac- 
ticallj^  incomprehensible  pieces  that 
have  been  played  during  only  one  sym- 
phonj-    concert    season — allowing,    say, 


one  or  more  years  for  each  of  the 
shorter  works  and  a  lifetime,  more  or 
less,  for  each  of  the  longer  composi- 
tions. In  many  cases,  allowing  time 
out  for  sleep  and  meals,  we  hazard  the 
guess  that  a  thousand  years  might  be 
a  conservative  answer  to  that  problem; 
not  so  long  w'hen  compared  with  eter- 
nity, but  a  little  longer  than  any  of  us 
have  time  for,  I'm  afraid. 

Now  instead  of  recommending  that 
such  profound  incomprehensible  com- 
positions be  placed,  with  other  curiosi- 
ties, in  a  museum,  or  that  thej-  be  do- 
nated to  a  laboratory  of  music  for 
scientific  investigation  l)y  those  desir- 
ing to  devote  their  lives  to  that  sort  of 
thing,  the  critics,  in  their  most  serious 
manner,  laud  such  music  to  the  skies 
as  great  works  of  art!  And  year  after 
year  the  symphony  orchestras  v  aste 
their  and  our  time  playing  this  U'lintel- 
ligible,  meaningless  music  that  nobody 
reallj-  cares  for  or  can  understand! 
And  the  critics  also  declare,  with  that 
knowing  air  and  nodding  of  heads,  that 
such  music  appeals  more  to  the  intel- 
lect than  to  the  senses:  that  it  is  not 
music  for  the  masses  I)ut  only  for  the 
cultured  few!  Ahem!  Well,  if  that's  so, 
that  leaves  us  out  of  course.  But,  on 
second  thought.  I  refuse  to  believe  that 
music  that  is  practically  meaningless 
and  incomprehensible  appeals  to  the 
intellectual  or  cultured  minority  or  to 
anybody's  intellect.  Is  not  the  use  and 
toleration  of  such  music  plainly  indi- 
cative rather  of  the  disuse  or  misuse 
of  intellect? 

But  that's  not  all  of  the  joke.  Hav- 
ing read  the  descriptive  and  interpreta- 
tive comments  regarding  these  very 
high-hat  compositions,  the  audience 
listening  to  them  is  prepared  to  hear 
something  extraordinary  and  wonder- 
ful in  music,  something  grand  or  ma- 
jestic, something  inspiring,  elevating  or 
sublime  and  full  of  mysterious  hidden 
messages  and  beauty.  And  as  devout 
devotees  we  sit  in  rapt  attention 
throughout  the  ordeal,  striving  in  vain 
to  discover  and  enjoy  the  much  praised 
marvels  and  beauties  of  the  great  work. 
W'e  listen  patiently  for  about  ten  min- 
utes to  the  musical  noise — faithfully 
and  skillfully  produced  by  the  celebrat- 
ed orchestra — and  our  hopes  rise  now 
and  then  as  we  hear  a  few  brief  bars 
we  like;  but  for  the  most  part  the  music 
fails  to  come  up  to  our  expectations; 
during  the  latter  part  of  the  number 
we  feel  bored  and  wish  it  would  come 
to  an  end.  and  before  the  crash  of  the 
last  chord  has  died  away  we  feel  liored 
to  death.  But  we  seldom  admit  this. 
More  than  likely  we  applaud  the  num- 
ber and  say,  "Wonderful!  Glorious' 
We  enjoyed  it  immensely!  " — thinking 
that  the  fault  lay  in  our  inability  to 
understand  the  composition  rather  than 
in  the  music  itself.  Such  is  the  force  of 
custom  and  the  power  of  suggestion  on 
receptive  minds. 

And  then  the  critics — good  fellows — 


also  under  the  hjpnotic  spell  of  cus- 
tom and  suggestion  (parti}-  editorial 
suggestion  in  their  cases,  we  may  as- 
sume)— write  clever  complimentary  re- 
views of  such  performances. 

How  refreshingly  frank  and  different 
from  the  professional  critic's  review  is 
the  following  word-picture  written  by  a 
friend  of  mine,  an  ordinary  music- 
lover,  describing  a  composition  pla\ed 
during  one  of  our  symphony  concerts: 

"There  were  lots  of  horns  and  they 
made  a  great  deal  of  noise.  They  start- 
ed something  and  then  happened  to 
think  of  something  else  and  started 
that;  and  then — either  they  didn't  like 
that  or  had  forgotten  what  they  were 
going  to  do  —  the}'  broke  up  into 
squads,  and  some  went  off  in  one  direc- 
tion and  some  in  another,  and  some  got 
lost  and  never  came  back;  and  finally 
it  got  to  be  a  sort  of  free-for-all,  go- 
-as-you-please  scramble  to  see  who 
would  get  to  the  goal  first!" 

I  regret  mj'  inability  to  supply  the 
name  or  number  of  that  composition. 
It  was  not  furnished  to  me  but  per- 
haps the  foregoing  "descriptive  and  in- 
terpretative comment "  may  enable  you 
to  identif}'  the  piece.  As  a  vivid  and 
enlightening  description  of  one  of  the 
musical  offerings  of  the  conventional 
s\niphony  program  I  think  it  takes  the 
cake.  The  piece  was  evidently  one  of 
those  superb  works  so  much  admired 
by  the  cognoscenti  and  which  requires 
years  of  study  to  grasp  its  meaning 
and  message. 

IX 

Is  there  any  good  reason  why  the 
symphony  orchestra,  the  finest  musical 
instrument  yet  devised,  should  keep  on. 
_\ear  after  year,  playing  an  excessive 
mass  of  music,  classic  and  modern,  that 
is  often  unintelligible  and  meaningless 
and  little  more  than  musical  noise,  un- 
der the  delusion  that  such  music  ap- 
peals to  its  patrons? 

It  seems  plain  to  the  writer  that  the 
symphony  orchestra  would  become  a 
greater  instrument  for  good  than  it  is 
at  present  b}-  more  fully  developing 
and  utilizing  its  powers;  by  presenting 
))rograms  representative  of  all  kinds  of 
good  music,  arranged  or  written  ex- 
pressly for  symphony  performance  by 
capable  musicians  or  composers.  The 
avowed  purposes  of  the  symphony  so- 
cieties are  to  promote  increased  public 
interest  in  and  understanding  of  worth- 
while symphony  music;  to  encourage 
the  composition  of  American  symphony 
music  in  new  and  original  forms,  and 
to  establish  the  orchestras  on  an  artis- 
tic, up-to-date,  progressive  and  self- 
sustaining  basis.  Could  not  the  sym- 
phony societies,  composers  and  musi- 
cians get  together  and  do  something 
that  would  tend  to  expedite  the  achieve- 
ment of  those  purposes? 
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NATHAN 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Alanagement :  Alice  Scckels 
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NEW    CONDUCTOR    HONOR 

GUEST   AT    LUNCHEON 


An  infoniial  reception  to  greet  Theo- 
dore Korbecheff,  conductor  of  the 
Steindorff  Choral,  was  held  in  Oak- 
land Tuesday  evening.  Fel)ruary  16,  at 
the  rehearsal  studios  on  Dana  street. 
In  addition  to  choruses  offered  by  the 
singers,  who  are  all  women  under  25 
years  of  age,  solos  were  given  by  Miss 
Schier,  lyric  soprano,  and  Miss  Carla 
Edson,  dramatic  soprano.  Korbecheff 
is  a  reader  in  the  music  department  of 
the  University  of  California  and  will 
conduct  the  regular  annual  concert 
given  l)y  the  clioral  March  23  at  In- 
ternational   House. 

The  directors  were  present  and  in- 
cluded Dr.  Derrick  Norman  Lehmer. 
who  sang  a  group  of  songs  gathered 
and  adapted  from  the  chants  of  the 
.\merican  Indian  tribes.  His  third  vol- 
ume. Songs  of  the  Northland,  dealing 
with  the  tribal  melodies  of  the  north- 
ern Indians,  is  just  of¥  the  press.  Kor- 
bechefT,  who  is  one  of  the  early  Russian 
refugees  who  arrived  on  this  Coast 
over  seven  years  ago,  was  deeply  im- 
pressed with  the  peculiar  and  primitive 
beautv   of  the   Indian   tradition. 


MISCHA  ELMAN    RECITALS 


No  musical  announcement  bear^ 
more  welcome  sound  to  lovers  of  the 
violin,  nor  for  that  matter,  to  music 
lovers  generally,  than  one  acclaiming 
an  early  appearance  by  I\iischa  Elman, 
Tone  I'oet  of  the  Violn.  Elman  will 
seen  be  in  Northern  California  and 
Manager  Selby  C.  Oppenheimer  has 
arranged  recitals  in  Dreamland.  San 
Francisco,  Monday  night,  March  23, 
at  .-Xuditorium  Theatre,  Oakland,  Wed- 
nesday night,  March  25,  and  at  .\ssem- 
bly  Hall,  Stanford  University,  Thurs- 
day night,  .April  2.  Different  programe 
for  the  three  events  are  now  bei'ig 
arranged. 


MISS   MARGARET  FISH 

RETURNS  FROM   NEW  YORK 


Miss  Margaret  Fish,  one  of  tlie  most 
talented  young  pianists  and  accom- 
panists in  California,  ha>  returned  from 
a  year  in  New  \'ork.  and  is  taking  uj) 
professional  work  in  tiu-  i'ay  region. 
.Miss  I'ish  made  an  enviable  reputation 
for  herself  as  an  able  concert  i)ianist 
Ijefore  leavmg  California,  having  been 
beard  in  two  concerts  of  her  own,  and 
also  in  numerous  club  and  radicj  en- 
gagements: and  while  in  the  ICasl  she 
studie<l  ensemble  playing  with  Frank 
I, a  I'orge,  who  was  enthusiastic  in 
praise  of  her  talent,  and  who  recom- 
mended her  to  Madame  i "ranees  Alda. 
whom  she  accomi)aniefl  for  some  time 
in  liiT  >tiKli<>.  .Miss  l-'ish  also  ;iccom- 
panied  .Madame  Fnnna  i^cdcll.  of  the 
Chicago  ( )pera  Companx  ;  a\\(\  she  was 
orticia!  accompanist  of  the  Kussian 
Cathedral  (Juartet  during  l.isl  sea>M>n 
for  its  New  ^'ork  and  out-of-town  con- 
certs. .Miss  Fish's  many  musical  friend- 
are  welcoming  her  home  with  gn.ii 
delight,  and  she  is  antici))ating  a  liappv 
mu-ical  career  in  California. 


ITURBI   TO   APPEAR   AT 

L.  A.   SYMPHONY   CONCERT 

Jose  Iturlii  will  make  his  initial  ap- 
pearance in  Los  Angeles  with  the 
Philharmonic  Orchestra,  Thursday  eve- 
ning and  Friday  afternoon,  February 
26  and  27.  at  the  Philharmonic  Audi- 
torium. The  appearance  in  Los  An- 
geles of  this  great  Spanish  pianist  has 
been  eagerly  awaited  by  music  lovers. 
Born  in  Valencia  in  1895,  Iturbi  studied 
in  the  Conservatory  of  his  native  city. 
From  there  he  went  to  Barcelona  to 
continue  his  studies  under  the  well 
known  Malats,  then  to  the  Paris  Con- 
servatoire, from  where  he  was  gradu- 
ated at  17.  For  four  years  he  was  at 
the  head  of  the  piano  faculty  of  the 
Conservatory  of  Geneva,  a  position 
once  held  by  Liszt. 

Iturl)i  has  toured  all  of  Europe, 
South  America  and  most  of  the  Unit- 
ed States;  his  first  American  tour  in 
1929  included  engagements  with  the 
Philadelphia  Orchestra  under  Stokow- 
ski,  the  New  York  Philharmonic  un- 
der Mengelberg,  the  Cincinnati  Sym- 
phony under  Reiner,  the  Boston  Sym- 
phoii}'  under  Koussevitsky  and  the 
Chicago  Orchestra  under  Stock.  Dr. 
Rodzinski  has  programmed  for  this 
pair  of  concerts;  Fantasia,  On  a  Thenie 
1)y  Thomas  Tallis  (for  double  string 
orchestra)  by  Williams,  which  wall  be 
given  first  performance  in  Los  An- 
geles; then  the  Brahms  Symphony  No. 
3  in  F  major.  Op.  90.  Following  the 
intermission  comes  the  Beethoven  Con- 
certo for  Piano  in  G  major,  Op.  58, 
uliich  will  be  played  by  A!r.  Iturbi,  the 
program  closing  with  Scherzo  and 
Marcli  from  The  Love  of  the  Three 
Oranges,  l)y  Prokofieft",  which  will  be 
given    first   hearing   in    Los   Angeles. 


RACHMANINOFF'S   ARTISTRY 

When  Rachmaninofl:',  who  will  give 
a  recital  of  nmsic  for  the  pianoforte 
next  Sunday  afternoon,  March  1,  at 
Dreamland  Auditorium,  under  the  local 
management  of  Frank  W.  Heaiy,  stats 
himself  at  the  piano,  he  i^roceeds  to 
make  his  audience  forget  tht-  perfornur 
and  everytiiing  else  in  the  rai)t  atten- 
tion  it  accords  to  tlie  ciiosen   music. 

One  of  the  foremost  of  ii\'ing  musi- 
cians, he  i)la\'s  witli  an  api)arently 
absolute  mastery  of  e\-ery  resom"ce  of 
his  art;  an  art  that  truly  conceals  art. 
!t  seems  futile  to  si)eak  of  technical 
facilitj'  in  the  case  of  a  performer  who 
lias  long  since  forgotten  that  technical 
difficulties  exist. 

Possessing  great  force  <uul  at  tunes 
playing  with  crashing  power.  Rach- 
maninoff nexer  goes  l)iyon(l  the  limit 
of  hcautx'  in  music  tone,  he  dors  not 
let  -i)eed  becloud  clearnos  .ind  <ii> 
tinct   articulation. 

Rachmaninoff  i>  not  an  intrrprrler 
of  unyielding  ol)jecti\it\  and  t.\vvy 
MOW  and  tiien  there  seems  to  be  heard 
in  l.imiliar  compositions  soiuetliing 
ne\er  heard  before.  It  is  a  c.i-c  of  a 
great  musician  and  a  great  pianist  pul- 
ling poetrj'  and  passion  and  soarin.i^ 
im;igiiiation    into  his    interpretations. 


.Mberl     Koussel's    new     I'iano    Cmi- 
cerlo  was  recently  premiered  in  Berlin. 
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ND  OPERA  SEASON  OPENS  MONDAY     CONDITIONS  BETTER  FOR  MUSICIANS 


Civic  Opera  Starts  One  Week's  Engagement  With  Verdi's      Worst  Part  of  Depression  Seems  To  Be  Passed — Situation  Regarded 
Traviata — Richard  Strauss'  Rosenkavalier  Will  Receive  As  Best  Since  the  Beginning  of  Long  Period  of  Unemploy- 

Local  Premiere  at  Saturday  Matinee  Performance  ment — Musicians  Recalled  By  Theatres 


opera  will  be  the  priiicipal 
f  interest  for  local  ^"nsfc  lov- 
week  with  the  Cliicago  Civic 
)nipany  opening  here  Monday 
the  Civic  Auditorium  a  brief 
tacular  season  consisting  of 
rformances   and   eight   operas. 

La  Traviata  is  the  big  open- 
ire.  The  advance  notices  de- 
t  the  entire  season  is  scaled 
S  it  would  be  if  the  company 
isenting  the  performances  in 
iiagnificent  opera  house. 
hicago  company  is  bringing 
ization  of  325  people,  its  full 
•mphony  orchestra  and  thor- 
chooled  chorus.  Of  particular 
to  local  music  lovers  is  the 
nient  that  tlierc  will  be  two 
ces  of  Claudio  Muzio,  San 
)'s  favorite  dramatic  soprano, 
:arances  of  Tito  Schipa.  one 
■eatest  tenors  of  the  day.  and 

John  Charles  Thomas,  who 
:h  a  success  in  opera  here  last 

is  the  first  visit  of  the  com- 
e  in  seven  years  and  the  sea- 
ises  to  be  a  gala  spring  music 

eight  operas  to  be  given  dur- 
veek,  six  are  Italian  and  two 
nan.  The  repertory  includes 
on  to  X'erdi's  La  Traviata, 
Die  W'alkuere,  Mascagni's 
I  Rusticana,  Leoncavallo's 
ci,  Donizetti's  Lucia  de  Lam- 
Verdi's  Aida,  Strauss'  Der 
alier,  and  Verdi's  Rigoletto. 
viata  Muzio  will  sing  Violetta 
e  sang  at  the  productions  of 
I  during  the  past  season  in 
Schipa  will  be  heard  as  Al- 
I  Thomas  as  Germont.  Ro- 
ranzoni  will  conduct. 

different  opera  is   Die   Wal- 

Tuesday  evening.  It  was  pro- 

o  on   the    second    evening    in 

iny's  season  in   Chicago.  The 

include     P'rida     Leider     as 

de,      Maria      Olszewska      as 

i^mnia     Redell     as     Sieglinde, 

Strack    as    Siegmund,    .^.lex- 

pnis,    as    Wotan    and    Chase 

as    Hundling.    Emil    Cooper 

let. 

alkuere  is  one  of  the  four 
oniposing  Wagner's  great 
The  Ring  of  the  Nibelungs 
of  the  reign  and   fall  of  the 


gods.  Though  the  story  is  continuous 
from  one  opera  to  another,  each  is  a 
complete  story  in   itself. 

.\  double  bill  will  be  given  on  Wed- 
nesday evening — Cavalleria  Rusticana 
and  I  Pagliacci.  In  the  former  Muzio 
will  be  heard  as  Santuzza,  Jenny 
Tourel  as  Lola,  Constance  Eberhart 
as  Lucia.  Antonio  Cortis  as  Turiddu, 
and  Robert  Ringling  as  .Alfio.  Moran- 
zoni  \\ill  conduct.  In  I  Pagliacci  the 
cast  will  include  Hilda  Burke  as  Ned- 
da,  Charles  Alarshall  as  Canio.  Gius- 
( Con  tinned   P.  2,  Col.  1) 


The  following  article  which  appear- 
ed in  Inside  Facts  of  Los  .\ngeles 
dated  February  14  will  be  of  interest 
to  many  members  of  the  musical  jiro- 
fession : 

The  situation  for  musicians  in  Los 
-Angeles  and  other  coast  cities  is  cur- 
rently the  best  it  has  been  since  the 
talking  pictures  threw  a  crimp  into 
the  whole  musical  field,  a  surve\'  this 
week   showed. 

With  stage  shows  and  bands  going 
i)ack  into  practically  all  of  the  major 
houses,   a   drive   is   now  on   foot   to  re- 


store flesh-and-blood  music  to  out- 
lying theatres.  And  initial  moves  in 
this  direction  have  met  with  great 
success. 

The  Los  .Angeles  and  San  I-Vancisco 
situations  are  particularly  gratifying. 
Locally  more  houses  are  using  musi- 
cians than  is  the  case  in  Xew  York 
and  Chicago  put  together.  Sixty  men 
have  been  placed  in  the  last  two  weeks 
and  this  ratio  of  placements  is  rapidly 
restoring  the  music  profession  to  its 
pre-talkie   ,-tatu>. 

Equally  Optimistic 
In  San  I-'rancisco  the  situation  i.s 
e(|ually  optimistic.  The  musicians 
there  negotiates!  an  agreemen*  with 
picture  house  operators  ])lacing  a 
quota  of  133  to  be  placed  in  vaude 
and  presentation  places.  But  the  quota 
has  already  been  exceeded,  160  being 
now  so  employed. 

The  drive  for  flesh-and-blood  mii>i« 
in  outhing  theatres  around  L.  .A.  re- 
sulted in  the  first  negotiation  in  plac- 
ing of  three  bands  in  such  houses. 
While  this  is  no  great  number,  it  in- 
dicates the  trend  back  to  real  music 
in  such  spots,  union  officials  believe 
and  they  e.xpect  a  big  response  to  this 
(lri\e   they   are   launching. 

The  electric  transcription  field  has 
also  proved  a  profitable  one  from  the 
musicians'  standpoint.  .A  big  slice  of 
unemployment  has  been  taken  care 
of  by  it. 

No  Traveling  Band 
The  health_\  local  condition,  one 
union  man  pointed  out  this  week,  is 
indicated  by  the  fact  that  there  is  not 
one  travelling  band  in  town  at  the 
present  time. 

"And  why  should  there  be  when  we 
have  such  topnotch  orchestras  right 
here  as  those  conducted  by  Gus  Arn- 
heim.  Earl  Burtnett  and  Abe  Lyman." 
While  the  drive  so  far  has  been 
highly  successful,  there  is  still  a  vast 
musicians  unemployment  situation  to 
be  cared  for,  estimates  running  that 
there  are  between  1500  and  2000  of 
them   still   looking  for  work. 


DAME  NELLIE  MELBA 

One  of  World's  Most  Eminent  Prima   Donna   Colorature  Sopranos  Who 

Died  in  Australia  Early  This  Week 


Ernest  Bl()ch">  Schelotii').  with  .Alfred 
Wallenstein  as  cello  sidoist.  has  lately 
been  played  hy  the  Xew  York  Philhar- 
monic-Symphony Orchestra.  Bernardino 
Molinari   conducting. 
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GRAND  OPERA  SEASON 


(Continued  from  P.  1,  Col.  2) 
eppe   Cavadore   as    Beppo,   Thomas   as 
Tonio    and    Mario    Fiorella    as    Silvio. 
Frank  St.  Leger  will  conduct. 

On  Thursday  evening  Lucia  will  be 
given.  Margherita  Salvi  sings  Lucia; 
Schipa,  Edgardo;  Richard  Bonelli, 
Ashton;  and  Baromeo,  Raymond.  St. 
Leger  will  conduct  and  following  the 
performance  there  \\'\\\  be  an  added 
attraction  in  the  form  of  a  ballet  from 
The   Bartered  Bride. 

Aida.  with  which  the  company  open- 
ed its  Chicago  season  in  1929,  and 
which  was  given  on  New  Year's  Eve 
last  season,  will  i)e  presented  on  Fri- 
day- evening.  The  cast  is  almost  en- 
tirely the  same  as  at  the  Chicago  per- 
formance. Muzio  will  sing  Aida; 
Sharnova,  Amneris;  Marshall,  Rada- 
mes;  Cesare  Formichi,  Amonasro; 
Kipnis,  Ramfis  and  Baromeo,  the  King 
of   Egypt.    Moranzoni  will   conduct. 

This  is  another  of  the  great  \''erdi 
masterpieces — magnificent  in  its  music, 
its  dramatic  plot  and,  in  the  Chicago 
company's  production,  in  its  scenery 
and  its  ensembles  of  principals,  chorus 
and  ballet. 

Gay  \'iennese  comedy  will  follow 
this  tragedy  of  ancient  Egypt.  Strauss' 
Der  Rosenkavalier  will  be  given  its 
first  performance  here  at  the  Saturday 
matinee.  Leider  will  be  heard  as  the 
Princess,  Thelma  Votipka  as  Sophie, 
Olszewska  as  Octavian,  Ringling  as 
Faninal,  Kipnis  as  Baron  Ochs,  and 
'llieadore   Ritch   as   the    Italian   singer. 

The  fin.-.l  performance  will  he  Rigo- 
letto  on  the  same  evening.  Salvi  will 
he  heard  as  Gilda,  Coe  Glade  as  Mad- 
daicna,  Cortis  as  the  Duke,  Thomas 
as  Rigoletto,  and  Baromeo  as  Spara- 
fucile.  Moranzoni  will  conduct.  The 
ballet  from  II  Trovatore  will  ring 
down   the   curtain  on   the   performance. 


HIGH    SCHOOL    STUDENTS 

WITH    NATIONAL    CHORUS 


Three  San  Francisco  Polytechnic 
High  School  students  are  in  Detroit 
as  members  of  the  National  High 
School  chorus  of  five  hundred  picked 
voices  from  High  .Schools  of  nearh- 
every  state  in  tlie  union.  It  is  the  first 
time  this  city  has  had  representation 
in    this    chorus. 

The  three  lucky  singers  were  chosen 
after  Miss  Kstelle  Carpenter,  director 
of  music  of  San  I-Vancisco  schools, 
hafl  announced  that  eligible  students 
might  compete  in  all  high  schools  of 
the   city. 

The  chosen  three  were  Kleanor 
W'ooley,  16,  soprano;  Sture  Johnson, 
17.  baritone,  and  P'arle  liailard,  17, 
tenor,  and  tliey  were  given  four 
months'  of  after-school  i)reparation  by 
Miss  Alma  Rother,  their  Polytechnic 
chorus  conductor,  and  were  sent  east 
bj'  funds  from  the  i'ol\ie(linic  enter- 
tainments and  student-body   dues. 

After  the  arrival  of  the  San  I'ran- 
cisco  representatives  in  Detroit  Iri- 
day,  they  l)cgan  rehearsals  witii  llu- 
otiier  ])upils  of  othlier  high  schools 
of    the    country    under    the    leadership 


of  Dr.  Hollis  Dann  of  New  York 
University,  who  conducted  the  chorus 
during  the  sixty-first  annual  conven- 
tion of  the  department  of  Superinten- 
dents of  the  National  Education  Asso- 
ciation,  February  21-February  26. 

The  special  concert  of  the  National 
High  School  chorus  before  the  conven- 
tion was  given  Tuesday  night,  Febru- 
arv   24th. 


STRAUSS'   ROSENKAVALIER 

EXCITES    MUCH    INTEREST 


Opening  the  series  of  Sunday  Night 
Musicales  at  the  Travers  Theatre,  to- 
morrow evening,  March  1,  the  first 
reading  here  of  the  famed  Richard 
Strauss  opera,  Der  Rosenkavalier,  will 
be  heard.  Its  book,  a  tome,  in  reality, 
is  as  famous  as  the  music  score,  hav- 
ing been  written  in  close  collaboration 
with  the  music. 

Mme.  Sofia  Neustadt  will  present 
the  story,  richh-  illustrated  vocally  by 
Jeannette  von  Sturm  Stock,  mezzo 
soprano,  among  whose  recitatives  and 
arias  will  be  The  Princess  Song,  while 
an  abundance  of  orchestral  passages 
will  be  made  brilliant  through  the 
piano  work  of  Opal  Hiller.  The  occa- 
sion will  be  an  event,  musically  and 
otherwise  artistically,  and  patrons  of 
art  and  music  are  lending  their  efforts 
to  the  entire  success  of  the  series 
which  is  to  present  from  March  1  to 
29,  inclusive,  an  unusual  list  of  artists 
and  offerings.  Mrs.  Mariedna  Snell 
Cobl)  will  be  assisted  in  receiving  for 
Mme.  Neustadt  by  Mrs.  T.  Arthur 
Rickard,  Mrs.  Logan  Seland,  Mrs. 
Adol])h  Spreckles  and  others. 

Mrs.  Stock  will  also  be  heard  in  this 
group  of  songs : 

Promenade  a  Mule,  Fourdrain; 
.Schniied  Schmerz,  Fuchs;  The  Broken 
\'ase,  Arensky;  The  Sleigh,  Kountz; 
with  Esther  Murra\-  Anderson  at  the 
piano. 


MUNICIPAL   CONCERT 


The  Municipal  Chorus  will  make 
one  of  its  few  appearances  during  the 
year  at  the  Civic  Auditorium  on  Wed- 
nesday evening,  March  18,  when  it 
will  sing  the  famous  Brahms  Requiem 
inider  the  direction  of  its  conductor 
Dr.  Hans  Leschke.  This  same  work 
will  be  simg  by  the  chorus  during  the 
forthcoming  convention  of  the  National 
l'\-(leration  of  Music  Clubs  in  compe- 
tition with  >()ine  of  the  leading  chor- 
uses in  the  I'nited  .States.  This  event 
will  be  the  iinal  concert  of  the  muni- 
cipal series  under  the  auspices  of  the 
.\u(Iitoi"iuni  (.Dmniittee  of  the  iioard 
of  .Su])ervis()rs  consisting  of  ['"red 
.Suhr,  chairman.  J.  h'mniet  liayden, 
Jessi'   t  oleiii.iii   and   N'iclore  Canepa. 

In  addition  to  the  presentation  of 
the  r.rahms  Ke(|uieni  there  will  be  an 
orchestral  program  mnU'r  tlu'  direc- 
tion of  issay  hobrowen,  who  will  no 
doubt  make  his  share  of  this  e\ent 
sjiecially   attractive. 

Reinald  W'lrreiu-ath,  world-famous 
baritone,  will  be  one  _of  the  two  solo- 
ists on  this  occasion  and  having  fre- 
(|iKntly    sung   this   part,    will    no   doubt 


give  an  authoritative  interpretation  of 
this    impressive    work. 

The  other  soloist  will  be  Gertrude 
Weidemann,  a  soprano  of  unusual 
qualifications,  having  sung  in  several 
municipal  choral  concerts  and  being 
a  valued  member  of  the  Municipal 
Chorus.  Prior  to  her  advent  in  San 
Francisco,  Mrs.  Weidemann  was  a  res- 
ident of  Berlin,  Germany. 

The  Municipal  Chorus,  quite  a  por- 
tion of  which  consists  of  residents  of 
Oakland,  has  devoted  several  months 
to  the  preparation  of  this  Brahms 
work.  Thanks  to  the  energy  and  mus- 
icianship of  Dr.  Leschke  the  chorus 
has  mastered  the  various  difficulties 
of  the  compositions  and  is  now  thor- 
oughly equipped  to  interpret  tlie  work 
according  to  musicianly  requirements. 
Therefore  the  final  municipal  sym- 
phony concert  will  unquestionably  be 
one  of  the  predominating  events  of 
the  series. 


FILIPINO     SINGER    SURPRISES 


Jovita      Fuentes,     True     Product     of 

European   School,   Does  Excellent 

Work 


BY   ANNA   CORA  WINCHELL, 

The  pros  and  cons  of  independence 
for  the  Phillipines  were  not  discussed 
the  evening  of  February  18,  when  a 
native  of  those  islands  made  her  first 
appearance  on  the  Pacific  Coast  at 
Scottish  Rite  Hall  as  a  vocal  artist. 
It  may  be,  among  some,  that  she  is 
desirable  as  wholly  an  American  pos- 
session, but  as  art  is  universal  in  its 
fibre,  Mme.  Jovita  Fuentes  will  not 
wish  to  be  identified  with  any  country. 
She  has,  however,  all  the  mannerisms 
and  indication  of  what  a  European 
education  can  do,  and,  barring  her 
concession  to  native  Phillipine  cos- 
tuming, this  singer  was  of  the  West- 
ern world. 

Mme.  h'uentes  is  a  hric  soprano, 
with  dramatic  power  of  a  sort  to  be 
astonishing;  her  very  small  body 
proved  a  mighty  vehicle  for  force  and 
sustaining  power.  Not  always  sweet 
in  her  tonalities,  Mme.  Fuentes,  nev- 
ertheless, held  the  interest  of  an  audi- 
ence of  intelligence,  comprising  many 
groups  of  her  compatriots  with  those 
of  sophisticated  concert  goers  of  the 
bay  region.  One  fault  was  too  notice- 
able, in  the  deviation  from  true  pitch 
when  least  expected  or  necessary.  It 
is  an  indefinite  nu)de  of  attack  at 
times,  and,  again,  the  singer  lias  not 
stijiplied  her  ])reathing  apparatus  sutiti- 
ciently  before  meeting  a  long-to-be- 
snstained  note.  .She  is  no  weakling, 
N'ocally  or  physically;  her  power  is 
adeipiale  for  any  test,  and  the  slack 
in    pitch    has    no   excuse. 

Mme.  I'uentes  ga\e  a  diversified 
l)rograni,  connnendable  for  its  com- 
positional selections  w  hicii  included 
classics  geniTousIw  with  oidy  one  in 
memory  of  her  home  soil  and  a  Jap- 
anese I'olk  .Song  as  variation.  The 
.Schumaini  l)n  hist  \\  ie  cine  Blume  and 
the  .Schulurl  I  )u  bist  die  Ruhe  were 
done  with  feeling  .ind  finish,  .and  she 
well  caught  the  metier  of  the  iirahms 
Liebestreu   I  1 1  r  oi)iTalie  nninbers.   from 


Madama  Butterfly,  made  us 
stand  her  European  successes 
were  most  impressive.  In  florid 
ages,  Mme.  Fuentes  is  not  sc 
though  acceptable;  she  is  bet 
legato  and  dramatic  accents. 

Edward  Harris,  at  the  piano, 
himself  the  perfect  pianist  and  ; 
panist;  touching,  simultaneously, 
point,  fine  or  eager,  with  the  sii 
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THE  MUSICIANS'  OPPORTUNITY 


iring  this  time  of  (leprcs.si(>n,  which  i.s  al)C)Ut  to  undergo  a 
e  for  the  l:)etter,  man}-  nienihers  of  tlie  musical  j^rofession 
e  ])essimistic  regarchng  the  future  outl(K)k  of  their  \'ocation. 
vas  particular!}-  true  of  tlie  orchestra  mus'cians.  Many  members 
Musicians"  Union  lost  tlieir  jx-sitions.  because  certain  theatres 
:()mpelled  to  curtail  expenses  and.  for  the  time  l^eing,  believed 
nusic  Avas  the  easiest  of  their  entertainment  features  to  do 
lit.  The  Pacific  Coast  Musical  ]\e\ie\\'  ne\er  agreed  with  the 
lists.  We  have  al\va}'s  maintained,  and  still  do,  that  the  com- 
:  nuisician  will  al\\a}"s  be  in  demand  and  that  no  mo\'ing  ])icture 
e,  nor  any  other  theatre,  will  jjermanently  be  able  to  attract 
iblic  unless  they  give  their  patrons  full  measure  for  the  money 
ivant   them    to   ])Ry. 


t  us  ask  wh_\-,  when  music  is  such  a  necessar}'  factor  in  enter- 
ent,  has  it  been  possible  for  theatrical  managers  to  cttt  out 
5tras?  In  the  first  place  the  theatre  manager  THINKS  that  he 
i  what  the  public  wants.  He  believed  for  a  long  time  that  the 
^  really  enjoyed  so-called  "jazz."  He  forgot  that  the  public  also 
i  variety.  Had  it  not  been  for  the  fact  that  "jazz"  was  originally 
luced  to  encourage  dancing,  with  its  accompan}-ing  diversion 
nking,  that  fc  rm  of  music  would  never  have  taken  a  hold  on 
I  large  ])crtion  of  the  public.  The  reason  is  that  it  is  altogether 
g  in  variety.  The  sameness  that  fonus  one  of  its  necessary 
s  its  worst  enemy.  It  soon  became  essential  to  "steal"  ])arts  of 
assies  to  bolster  uj)  the  waning  life  of  "jazz."  Today  it  is  prac- 
■  (lead  and  only  the  necessity  to  keep  it  alive  on  the  part  of 
ians  who  know  nothing  else  but  "jazz"  forces  its  short-lived 
ion. 


St  as   this   so-called    "jazz"    depri\ed    musicians   of   abilit_\'    and 

ncy  of  their  ])ositions  and   re])laced   them   with   musicians   who 

ded  on  trickery  rather  than  ability,  so  the  legitimate  musician 

ling  into  his  own.    P>ut  this  period  of  so-called  "jazz"  has  pro- 

a  large  element  of  musicians  w  ho  are  lost  \vhen  called  upon  to 

egitimate  music,  which  element  has  become  identified  w'ith  the 

e.  The  theatre  manager,  not  realizing  that  with  the  downfall  of 

ng  of  "jazz"  a  new  order  of  things  was  necessary,  has  become 

rarily  cominced  that  the  musical   i)ublic   does  not  want  music 

and   that   it   can    do   without    it.     lie    will    soon    find    that    he    is 

;en.    The  ])uldic.  it  is  true,  would  rather  be  witln)Ut  music  than 

r  the  distorted,  inconii)eteiit,  careless  and  slouchx'  metlnxl  that 

en  the  vogue  u])  to  a  short  time  ago  in  most  theatre  orchestras. 


city  like  .San  b'rancisco,  that  sends  ten  thousand  people  to  a 
lony  concert  with  \dadimir  Horowitz  as  piano  soloist  and  thai 
izes  its  own  grand  o])era  organization  in  numbers  as  large  as 
a  season,  a  city  that  spends  oliicially  o\  er  $100,000  on  music, 
*t  permanently  be  satisfied  with  orchestras  of  eight  or  leu  men, 
•d  from  dance  orchestras,  uiuler  incoini)etent  leadership,  present- 


ing jjrograms  oi  neglig-il)le  character,  mostly  ])la\ing  out  (jf  tune, 
ne\er  rehearsing  sufficiently,  n(jr  making  any  efifort  to  interi)ret  repre- 
sentative c(jmi)ositi<ms  in  a  manner  i)leasing  to  sensitive  ears.  Of 
ccnirse,  the  public  has  become  disgusted  and  wtnild  rather  prefer  to 
do  without  music  than  to  hear  that  which  has  j^assed  for  music  in  a 
number  of  leading  moving  ])icture  hcnises  and  legitimate  theatres. 


It  cannot  be  denied  that  the  peojjje  always  ai)preciate  that  which 
is  comi)etent  and  artistically  satisfactory.  An  excellent  play  will 
imariably  crowd  the  house,  if  i)resented  by  a  capable  company.  A 
first-class  picture,  efficiently  enacted,  will  always  crowd  a  moving 
]>icture  theatre.  P.ut  the  finest  picture  in  the  world,  nor  the  best 
theatrical  production  e\  er  presented,  will  be  able  to  cjfTset  an  incom- 
])etent  orchestra,  negligibly  directed  and  consisting  of  musicians 
incapable  of  playing  the  best  of  music  in  a  craftsmanlike  manner.  Xor 
can  the  best  of  ])ictures  or  the  best  of  productions  improve  an  orches- 
tra toe;  small  in  personnel  to  inter]iret  first-class  comi)ositions  effec- 
tively. 'S'cju  cannot  i)lay  a  fine  musical  work,  scored  for  twenty  or 
thirty  men,  b}-  an  orchestra  of  eight  or  ten  men.  It  is  physically  and 
artistically  impossible.  It  can  never  be  done  without  disgusting  a 
large  portion  of  the  public. 


If  the  radio  and  talking  i)icture  never  did  anything  but  make  it 
impossible  to  continue  mediocrity  in  the  orchestra  pit.  it  has  justified 
its  existence  and  it  certainl}-  has  accomplished  this  fact.  The  theatres 
cannot  continue  indefinitely  to  get  along  without  music.  On  the  other 
hand,  they  can  never  bring  back  the  small  or  incomjjetent  orchestra. 
If  they  want  to  increase  their  ])atronage  they  must  engage  large-sized 
orchestras  with  competent  musicians  and  under  able  leadership. 
Otherwise  the  down-town  theatres,  for  instance,  are  not  justified  to 
charge  the  increased  prices.  There  will  be  ami)le  positions  for  com- 
petent musicians.  The  "jazz"  musician  must  study  and  improve  him- 
self. The  careless  musician  must  practice  and  jjrepare  himself  for  his 
work.  The  conductor  must  undergo  an  adecpiate  education  to  fathom 
the  intricacies  of  orchestral  direction  and  also  must  select  literature 
that  is  pleasing  and  high  class,  not  necessarily  classic. 

If  the  professi(>nal  nuisician  refuses  to  recognize  this  fact  he  will 
continue  to  be  without  work.  If  the  theatrical  manager  continues  to 
save  money  by  cutting  out  his  orchestras  he  will  eventually  have  to 
close  up  shop.  We  venture  to  predict  that  mechanical  rei)roductiun 
of  music  by  means  of  the  talkies  will  never  take  the  jjlace  of  com- 
])etent  musicians  in  an  orchestra  of  living  artists  under  the  direction 
of  a  competent  leader.  ( )n  the  other  hand,  mechanical  rei)roduction 
of  music  will  be  preferred  to  incompetent  performances  by  living 
musicians.  Here  is  the  musicians'  o])])tirtunity.  If  he  sees  the  light 
and  improxes  his  ])rofessi(m  so  that  when  a  manager  engages  an 
orchestra  for  his  theatre  he  can  be  assured  that  he  will  select  com- 
petent artists  under  able  leadership,  the  time  will  not  be  too  far 
distant  when  everx'  re])resentati\  e  theatre  in  Sun  Francisci)  will  have 
to  engage  large-sized  orchestras  or  lose  its  patronage  to  the  few 
theatrical  managers  who  will  be  far-sighted  enough  to  understand 
the  ])ublic's  preference. 


U.  S.  GOVERNMENT'S  IDEA  OF  A  GOOD  TEACHER 


While  there  rages  a  contrt)versy  regarding  the  necessity  of  legis- 
lation as  to  what  qualifications  constitute  an  efficient  music  teacher. 
we  would  like  to  call  the  attention  oi  our  readers  to  an  announcement 
ni  the  Inited  States  Civil  Service  (."onimissic.n  en  another  page  of 
this  paper  w  herein  it  is  specified  what  is  necessary  to  be  regarded  as 
a  music  teacher  sufiiciently  competent  to  be  engaged  b\  the  Lnited 
States  C"io\ernment  at  a  salary  of  SI. 860  a  year.  Here  is  what  the 
(K)vernment  recpiires  ot  such  a  teacher; 

".\pplicants  must  have  been  graduated  from  a  college'  or  unixersity 
of  recognized  standing,  with  a  bachelor's  degree  which  included  or 
was  supplemented  by  certain  specified  C(.urses.     \])nlicant-^  must  alsu 
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have  had  additional  education  or  experience  as  specified  in  the  an- 
nouncement." 

Now.  it  seems  to  us  these  requirements,  or  part  of  them,  of  the 
United  States  Government  should  control  any  legislation  to  be  passed 
in  regard  to  registration  or  licensing  of  music  teachers.  Why  should 
nt)t  every  music  teacher  be  c(ualified  to  acce])t  an  offer  from  the 
United  States,  State  or  Municipal  Governments  without  further  con- 
ditions? Why  should  not  every  music  teacher  fulfill  the  conditions 
made  by  the  Government  if  he  or  she  wants  employment?  Why 
should  not  every  music  teacher  be  willing  to  submit  to  the  same  rules 
now  applied  to  music  teachers  in  Government  institutions? 

Of  course,  there  mav  be  reasons  wh}-  music  teachers  do  not  want 
to  comply  with  the  conditions  asked  by  the  Government,  but  if  so 
they  have  no  right  wdiatever  to  ask  protection  from  the  Government 
for  their  profession.  They  simply  must  l)e  willing  to  go  ahead  without 
having  any  legal  standing.  It  is  easy  to  obtain  such  legal  standing 
without  further  legislation,  but  no  one  can  have  any  legal  standing 
unless  he  or  she  is  \villing  to  submit  to  the  conditions  which  such 
legal  standing  entails. 


TWO   RECENT  SYMPHONY 

ORCHESTRA    PROGRAMS 


Ninth    Popular   and   Eleventh    Pair    of 

Programs    Delight   Large 

Audiences 


BY    .AI^FBED    METZGEB 

Since  we  last  recorded  the  concerts 
of  the  San  Francisco  Symphony  Or- 
chestra under  the  direction  of  Issay 
Dobrowen  two  concerts  have  been 
given.  The  first  of  these  took  place  on 
Sunday  afternoon,  February  15,  at  the 
(",11-.— ,1  Theatre,  and  consisted  of  the 
ninth  popular  concert  of  the  season.  As 
a  n;atter  of  fact  it  proved  to  be  a 
sympliony  concert  Ijeginning  with  Mo- 
zart- E  flat  major  symphony.  Mr. 
Dobrowen  was  here  in  his  best  mood. 
He  succeeded  splendidly  in  the  attain- 
ment of  that  refined  atmosphere  of 
poetry  which  forms  such  an  irresistibly 
charming  characteristic  of  a  Mozart 
composition.  The  entrancing  simplicity 
of  style  and  the  natural  melodiousness 
of  invention  were  so  evidently  appar- 
ent and  were  so  successfully  brought 
out  that  one  could  sense  the  satisfac- 
tion of  every  hearer. 

Svendsen's  Zorahayda,  with  its  dra- 
matic robustness,  proved  to  l)e  in  tell- 
ing contrast  to  the  Mozart  work.  It 
also  was  given  a  very  convincing  and 
enjoyable  reading  one  of  the  principal 
features  of  which  was  I'iastro's  mas- 
terly solo  violin  i)hrases.  'I'lic  Nocturne 
and  .Scherzo  from  Mendelssolm's  Mid- 
summer Night's  Dream  was  endowed 
witli  that  romantic  spirit  which  is  its 
second  nature,  while  the  closing  num- 
i)er — Overture — I'antasia,  Romeo  and 
Juliet  by  Tschaikowsky — brought  out 
every  particle  of  that  virility  and  fire 
which  has  been  ])artly  responsii)le  for 
Dobrowen's  popularitj'  in  tiiis  city 
from  the  first  time  lie  appeared  here. 
*        *        * 

On  l-'riday  and  Sunday  afternoons, 
Feljruary  20  and  22,  Issay  Dobrowen 
conducted  the  eleventh  pair  of  sym- 
phony concerts  of  the  .San  i'Vancisco 
Syinijhony  Orchestra.  .After  a  vividly 
interpreted  rendition  of  P.erlioz"  famil- 
iar Hcnvenuto  Cellini  Overture  came 
r.cethoven's    C    major    Symijhony,    No. 


1.  Like  the  Mozart  symphony  on  the 
l^receding  program  it  was  interpreted 
with  unusual  grace  and  delicacy  of 
taste.  It  is  this  singular  versatility  of 
Dobrowen's  that  enables  him  to  inter- 
pret both  poetic  and  dramatic  works 
with  equal  geniality  that  places  him 
above  the  average  symphony  conduc- 
tor. For  there  could  not  have  been  a 
wider  chasm  of  contrast  than  there  was 
between  this  Beethoven  symphony  and 
Stravinsky's  Petrouchka  Ballet  suite 
that  followed  it. 

Here  we  have  one  of  the  typical  out- 
growths of  ultra  modernism.  True 
there  are  momerits  when  delightfully 
charming  folk  tune  melodies  caress  the 
ear,  but  they  are  so  suddenly  cut  short 
with  some  of  the  most  grotesque  con- 
glomerations of  dissonances  and  caca- 
phonies  that  the  pleasure  one  received 
in  listening  to  the  former  was  utterly 
routed  by  the  latter.  There  is  a  possi- 
bility that  if  one  saw  the  l^allet  in 
conjimction  with  the  music  one  might 
discern  the  cause  for  these  spas- 
modic excursions  into  the  grotesque 
and  fantastic,  but  listening  to  the 
nuisic  alone  it  is  impossible  to  find 
either  rh3'me  or  reason  for  these  un- 
expected deliriums  of  unharmonic  noise. 
That  .Stravinsky  is  one  of  the  few  ge- 
niuses of  the  present  day  can  not  be 
disputed,  l)Ut  that  he  should  occasion- 
ally employ  his  ingenuitx'  to  obtain 
some  of  those  bizarre  effects  is  truly  a 
pity.  We  noted  that  (iyula  ( )rniay's 
l)ianistic  skill  assisted  in  the  iiUerpre- 
tation  of  the  .Stravinsk\'  work. 


LOCAL    CLUB    PROGRAM 


Under  the  direction  of  .Mrs.  Ilarrx- 
.Strele  llalev,  chairman  ot  music  ot 
tile  .San  brancisco  Music  Club,  the 
following  program  will  be  presenleil 
by  tlu'  club  'riun>tla.\-  morning,  March 
5,  at  the  Coninmnitv  I 'la\liou>e.  Tlu' 
hostesses  will  i)e  Miss  (  )live  llvde, 
Miss  Mari.-in  CumniinK.  Mrs.  Arthnr 
Hackett,  Mrs.  Robert  Calah.m,  Mrs. 
I'aul  \Vesterfeld  will  presicK-. 
Two    Preludes- 

Mazurka ('Imiiiii 

lialladc  ._ Cliopin 

Vera   Wyatt    F'razier,  pianist 

'I'lx-    Now    CJravc •    Tiaclimaniiiofl" 

Tile    l^roopiiiK    Com  Kaclunaiiiiinfr 


Die    Bose   Farbe - Schuliert 

Trockne    Blumen Schubert 

Virg-inia   Treadwell  King-,   mezzo-contralto 
Beatrice  Anthony  at  the  piano 

Aura    Pola Lacalle 

Visione   Veneziana Brogi 

Oh.    Winds   of   Eve Caverly 

Horning    Hymn Henschel 

Austin  W.  Sperry,  baritone 

Maxine  Cox  at  the  piano 

Deep  Hidden  in  My  Heart. .Anton  Arenskj 

Farewell Erki   Melartin 

Fairy  Lullaby Edward  Harris 

Ghost    Road Granville    Bantoc 

IMiriam   Sellander,   soprano 
Rachel  Ward  at  the  piano 

The  program  of  Fejjruary  19  had 
as  participants  Marie  Wallman,  so- 
prano, accompanied  by  Marcelle  Guit- 
shula;  Mrs.  George  Ashley,  pianist; 
Mildred  Johnson  McClure,  violinist, 
accompanied  by  Opal  Hiller;  Doris 
Osborne,  pianist;  Madelaine  O'Brien, 
soprano,  accompanied  by  Elvera  G. 
Zink.  The  list  was  well  balanced  and 
acceptable  throughout,  all  participants 
showing  excellent  work.  Miss  Wallman 
was  dramatically  and  vocally  very 
pleasing;  Mrs.  Ashley  gave  an  inter- 
esting list  from  Schumann,  Chopin  and 
Ibert:  Mrs.  McClure  drew  a  rich  tone 
from  her  violin,  and  Miss  O'Brien 
sang  lighth',  but  pleasingly  in  French 
and   English. 

Doris  Osborne  was  a  substitute  at 
nearly  the  last  moment,  but  gave  a 
most  efil'ective  reading  of  her  piano 
group  which  consisted  of  a  Balbastre 
Romance,  the  Alessandro  Scarlatti 
Minuet,  and  a  Johann  Bach  Toccata, 
arranged  by  Carl  Taussig.  Her  musi- 
cal instinct  is  very  keen  and  Aliss  Os- 
borne plays  with  deliberation  even 
while  coloring  her  phrases  with  utmost 
nicety;  she  was  shown  cordial  appre- 
ciation. 

A.   C.  W. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN  SYMPHONIC  WORKS 

Applications    (or    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


Gala  Cpen- 
ina  Mcnday 

Chicago  Civic 

COMPANY 

Renowned   Artists — Full  Symphony 
Orchestra — Superb    Chorus — Ballet 

Muzio,  Leider,  Olszewska, 
Salvi,  Schipa,  Thomas,  Mar- 
shall, Kipnis,  Bonelli,  Cortis, 
Formichi,  and  others  .  .  . 

Conductor.s: 
Cooper,  Moranzoni,  St.  Leger 
Mon.      Eve.    Mar.  2    "La  Traviata" 
Tiics.     Eve.    Mar.  3    "Die  Walkuerc" 
Wed.     Eve.    Mar.  4    "Cavalloria  Rusticana" 

and  "I  Pagliacci" 
Tliurs.   Eve.    Mar.  5    "Lucia  Di  Lanimermoor" 
Fri.  Eve.    Mar.  6    "Aida" 
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San  Francisco,  and  All  Bay  Cities 
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Arturo  Toscaniiii's  experiences  and 
expenses  with  transatlantic  teleplioninK 
(luring  the  past  season  present  an  in- 
teresting decrease  in  cost  and  corre- 
sponding increase  in  satisfaction.  His 
first  cssa.v  in  speaking  with  his  family 
in  Italy  came  at  the  beginning  of  the 
season.  The  conversation  cost  him 
$140  and  he  is  said  to  have  thrown 
the  transmitter  down  during  one  of  his 
temperamental  reactions,  as  when 
things  do  not  go  just  right  in  an  or- 
chestral rehearsal. 

On  Christmas  Day  he  spoke  with 
three  members  of  his  family  simul- 
taneously b}-  means  of  extensions  at 
the  other  end.  The  cost  of  this  con- 
versation was  $120.  A  short  time  later 
he  made  his  third  call  for  only  $80.  At 


By  A.  Major 


4. 


SONIA  SHARNOVA 

One  of   the   Valkyries    in   the   Chicago   Civic 

Opera     Performance    of     Die     Walkure 

Which    Will    Be   Given    in    the    Civic 

Auditorium,    Tuesday    Evening, 

March    3 


his  last  appearance  with  the  New  York 
Philharmonic  -  Symphonj-  Society  on 
Sunday  afternoon,  January  17,  the  con- 
cert was  broadcast  over  a  short-wave 
special  arrangement  with  the  radio 
company.  A  cable  had  been  sent  previ- 
ouslj-  to  the  conductor's  family,  re- 
f|ucsting  an  answering  cable  telling 
how  successful  the  broadcast  had  been. 
When  the  reply  did  not  arrive,  a  phone 
call  \\as  put  through  at  the  expense 
of  tlie  Columbia  broadcasting  System 
at  one  of  the  phones  in  the  office  at 
the  stage  entrance  of  Carnegie  Hall. 
The  tariff  totaled  $108— for  the  tele- 
phone company  this  time. 

So  rapidly  was  the  connection  se- 
cured, a  little  more  than  ten  minutes, 
that  it  was  necessary-  to  hold  the  wire 
for  two  minutes  until  the  conductor 
had  finished  the  last  chord  of  "Death 
and  Transfiguration."  This  time  the 
audibility  was  excellent,  and  Mr.  Tos- 
canini  ended  the  conversation  with  one 
of  his  "million  dollar  smiles." — Xew 
York  Times. 


A  short  time  ago  there  appeared  in 
the  San  Francisco  newspapers  an  As- 
sociated Press  dispatch  from  Los  An- 
geles announcing  that  a  vocal  teacher, 
fornierlj'  a  provisional  president  of 
Mexico,  had  proved  himself  such  an 
excellent  instructor  that  he  had  intro- 
duced a  number  of  artist  pupils  who 
can  sing  three  octaves  above  the  mid- 
dle C  with  free,  unimpaired,  natural 
vocal  timbre.  This  dispatch  received 
exceptionally  prominent  space.  It  was 
an  advertisement  pure  and  simple  and 
a  bad  one  at  that.  Have  you  ever  heard 
anyone  try  to  sing  three  octaves  above 
the  high  Cr  It  sounds  exactlj'  like  the 
exhaust  pipe  of  a  peanut  stand.  Now  if 
such  a  tone  is  artistic  and  worth  while 
then  the  ex-provisional  president  is  a 
great  vocal  instructor.  Otherwise  the 
story  is   the   "bunk." 


.V  very  ingenious  tramp  got  himself 
a  little  cat  and  every  time  he  asked 
for  food  at  the  back  door  of  a  farm 
house  he  lifted  his  coat  lapel  and  re- 
\  ealed  his  "jial"  who  was  to  share  the 
meal.  According  to  the  unconventional 
traveler  the  plan  worked  every  time. 
The  San  Francisco  News  headed  the 
story  "The  Cat's  Meow!",  but  if  it 
hadn't  worked  it  might  have  been  a 
cat-astrophe. 


Stravinsky-  has  composed  a  new 
s\  mphony  and  the  Philadelphia  Grand 
Opera  Company  is  about  to  present  a 
new  opera  by  Alban  Berg  entitled 
"Wozzeck."  The  Philadelphia  Etude 
says  of  the  opera:  "If  the  excerpts 
recently  performed  at  a  concert  of  the 
Philadelphia  Orchestra  may  serve  as  a 
key,  the  audience  is  destined  for  "shiv- 
ers and  thrills'  along  with  its  'sensa- 
tions'!" As  a  matter  of  fact  there  is 
very  little  of  a  key  in  any  of  this  mod- 
ern stuff  and  if  the  audience  shivers 
the  opera  is  bound  to  be  a  frost. 


We  note  with  interest  that  Masse- 
net's Therese  has  had  a  revival  at  the 
Theatre  de  la  Monnaie  of  Brussels  and 
Mme.  Audry  sang  in  the  title  role. 
\'ery  interesting.  However,  I  didn't 
know  Therese  was  dead,  but  the  name 
of  "Audrey"  sounds  very  familiar  in 
San  Francisco. 


Handel's  Theodora  had  its  first  hear- 
ing in  Holland  recently.  Where  did  I 
hear  Handel's  name  before?  Is  he  one 
of  those  modern  composers  '  whose 
operas  are  presented  once?  Or  did  it 
take  Holland  all  this  time  to  find  out 
that  Handel  has  composed  some  fine 
works.  By  the  way,  Holland  is  not  the 
only  country  that  has  been  asleep  as 
far  as  Handel's  operas  are  concerned. 
Why  not  give  one  of  them  now  and 
then.  They  couldn't  be  worse  than 
some  of  the  music  we  are  forced  to 
listen  to  occasionallv. 


premiere    in    January.    It    should    have 
found  its  match  in  that  countrv. 


The  Braille  Music  Catalogue  now 
has  listed  more  than  four  thousand 
compositions.  I  wonder  how  many  of 
those  are  decomposed. 


I  notice  in  the  New  York  Times 
that  Erwin  Schulhoff's  jazz-oratorio 
entitled  "H.  M.  S.  Royal  Oak."  will  be 
heard  this  month  in  Dresden.  It  seems  / 
the  title  is  inappropriate.  It  should  be 
called  "H.  M.  S.  Royal  Soak"  to  fit 
a  jazz   setting. 


Honegger  is  composing  an  oratorio. 
The  Cries  of  the  People,  to  be  given 
its  first  audition  in  Soleure,  Switzer- 
land. If  it  is  given  high  enough  in  the 
Alps  it  will  surely  get  a  cool  reception. 
The  Cries  of  the  People  ought  to  be 
easy  to  set  to  modern  music.  I  could 
mention  a  few  cries  that  would  make 
you  laugh.  

A  young  lady  from  Berkeley,  who  is 
called  musical  by  the  newspapers,  has 
returned  from  Honolulu  with  the  fol- 
lov\ing  musical  instruments:  A  Ha- 
waiian .guitar,  a  ukulele,  a  taro  patch 
fiddle  and  a  tennis  racket.  Now  here  is 
a  chance  for  one  of  our  modern  com- 
posers to  get  to  work  and  arrange 
something  for  this  combination. 


Subscribe  for   Pacific  Coast  Musical 
Review-.    Fiftj'-Two  Copies  a  Year  for 

$2.50. 


I  am  also  very  glad  to  read  in  the 
Etude  that  a  Danish  opera,  Carl  Nie- 
sen's  Saul  and   David,  bad  its  Swedish 


What  is  the  matter  with  our  Cali- 
fornia impresarios?  Here  we  have 
Prof.  Einstein  with  all  his  relativities 
living  in  California.  I  hear  he  is  an 
excellent  violinist.  In  these  days  of 
unemployment  among  nmsicians  Ein- 
stein would  have  been  a  tremendous 
drawing  card  at  a  symphony  concert 
or  as  a  concert  artist.  He  has  met 
practically  all  the  stars  in  the  uni- 
verse and  is  well  acquainted  with  the 
various  movements  of  the  planets.  He 
might  even  have  been  a  big  box  office 
attraction  at  a  chamber  music  concert 
and  since  he  never  charges  for  his 
services  he  would  have  been  a  god- 
send to  a  number  of  music  clubs  who 
need  financial  assistance  for  the  forth- 
coming National  Federation  of  Music 
Clubs  convention.  He  could  have  sug- 
gested an  extra  dimension  for  a  new- 
composition  by  Henry  Cowell  and  he 
might  even  have  invented  a  swell-pedal 
for  a  vioHn.  But  what's  the  use  dream- 
ing. Our  impresarios  have  missed  their 
golden  opportunity,  for  Prof.  Einstein 
is  returning  to  Germany  without  giv- 
ing even  one  violin  recital.  However, 
there  is  more  than  ont  string  to  hi^ 
bow.  

\\'hen  listening  to  the  demonstration 
of  the  Hanmiond  piano  with  the  en- 
larged pedal  extremities  the  other  night 
I  wondered  why  they  call  it  a  piano- 
forte. I  noticed  the  forte,  but  I  failed 
to  recognize  the  piano.  It  would  be  of 
no  use  to  me  at  all.  You  can't  get  it  in 
a  kitchenette  and  it  takes  eight  men 
to  move  it.  It  might  be  supplied  with 
a  motor  and  a  self  starter.  Anyhow,  it 
looks  like  a  big  undertaking,  although 
it's  none  of  mv  funeral. 


Pacific   Coast    Musical    Review 


February  28,19, 


HOROWITZ    IS    TENDERED 

ENTHUSIASTIC     OVATION 


Brilliant   Russian  Virtuoso   Rivets   At- 
tention of  Large  Audience  Through 
out  Program 


BV     ALFRED     METZ(iKK 

An  audience  that  practically  crowd- 
ed the  Scottish  Rite  Auditorium  on 
Monday  evening,  February  16  over- 
whelmed \'ladimir  Horowitz,  the  fam- 
ous Russian  pianist,  with  such  a 
measure  of  its  appreciation  that  U 
sustained  the  high  pitch  of  its  enthu- 
siasm from  the  beginning  to  the  end 
of  the  program.  Horowitz  understands 
so  well  how  to  select  the  composi- 
tions he  wishes  to  interpret  that  it  is 
not  necessary  to  decide  which  of  them 
he  does  best.  As  a  matter  of  fact  he 
plays  every  number  with  equal  skill 
and   artistic   discrimination. 

He  is  a  past  master  in  the  use  of 
ihe  pedal  and  his  conception  of  the 
masters  of  piano  literature,  while  oc- 
casionally addicted  to  a  mood  inclined 
to  favor  speedier  tempi  than  one  is 
used  to,  always  justify  the  artist  for 
his  idea,  because  of  the  individual 
style  with  which  he  surrounds  his  in- 
terpretation. It  is  because  of  this  oc- 
casional outbreak  of  velocity  that  cer- 
tain conventional  pianists  accuse  him 
of  lack  of  depth,  but  we  do  not  agree 
with  that  opinion.  On  the  contrary 
we  thoroughly  admire  Horowitz's 
poetic  insight  as  it  is  manifested  by 
his  fine  shadings  and  his  clean-cut  and 
e  technic. 
■,\  e  greatly  enjoyed  Chopin's  Sonata 


■vj.nagcment,    SELBY   C.   OPPENHEIMER 
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in  B  minor  which  lacked  that  funer- 
eal ponderousness  which  so  many 
pianists  adopt  and  revelled  in  the  buoy- 
ancy of  the  Mazurkas  and  the  F  major 
Etude  op.  10.  We  also  were  impressed 
with  the  pliancy  of  his  Liszt  interpre- 
tations which  brought  out  their  musi- 
cal characteristics  in  a  greater  dfgree 
than  we  have  heard  them  emphasized 
by  other  great  pianists.  He  also  suc- 
ceeded in  smoothing  down  some  of 
the  "roughness"  of  the  Prokofieff 
works  so  as  to  make  them  less  offen- 
sive to  sensitive  orthodox  ears.  Briefly 
we  always  enjoy  listening  to  Horo- 
witz. He  is  a  thoroughly  intelligent 
and  discriminating  artist  although  oc- 
caNionally    sonuwhat    "spectacular." 


AMERICAN   NEWS 


William  Walter,  four  years  manager 
of  the  St.  Louis  Symphony  Orchestra, 
has  resigned,  and  he  will  be  succeeded 
by   his   predecessor,   Arthur  J.   Gaines. 

*  *       ■« 

Following  hard  upon  the  premiere  of 
Peter  Ibbetson,  by  Deems  Taylor,  the 
New  York  Metropolitan  Opera  Company 
is  planning  the  premiere  of  another  Am- 
erican   work,    Merry    Mount,    by    Howard 

Hanson. 

*  *       # 

Novelties  in  recent  programs  of  the 
Philadelphia  Orchestra  have  been  Chaus- 
son's  Viviane,  Respighi's  Uccelli  andMra- 
czek's  Slavdc   Dances. 

Samuel  Barlow,  American  composer, 
was  pianist  in  the  world  premiere  of 
his  new  Concerto  by  the  Rochester  Phil- 
harmonic Orchestra,  Eugene  Ooossens 
conducting,   not    long   ago. 

Capacity  audiences  greeted  John  Mc- 
Cormack    in    two    recent    Boston    recitals. 

*  *       * 

The  annual  Intercollegiate  Glee  Club 
contest    will    be    held    in    Carnegie    Hall, 

New   York,   March   14. 

*  *       * 

Conchita  Supervia,  Spanish  contralto, 
will  be  in  the  roster  of  the  Chicago 
Ci\'ic    Opera    Company    next   season. 

Sylvain  Noack  will  be  concert  mastei- 
of  the  Hollywood  Bowl  Orchestra  this 
summer  for  the  tenth   successive  year. 

*  *       * 

Isaac  Van  Grove  is  to  be  a  conductor 
with    the    Chicago   Civic   Opera    Company 

next   season. 

*  *       * 

The  Cleveland  Orchestra  recently  in- 
augurated use  of  its  new  Severance  Hall. 
Part  of  the  program  was  Charles  Mar- 
tin Loeffler's  Evocation,  written  for  the 
occasion,  in  which  a  spoken  voice  is 
used. 

*  wc  * 

■'\(lolf  Bolm,  Russian  dancer,  will  ap- 
pear with  his  ensemble  in  a  Hollywood 
Bowl  concert,  Artur  Koii/inski,  conduct- 
ing. 

Michio    ito,    Japanese    dancer,    will    be 
a     member    of    the    summer    >fssion     fac- 
ulty   of    the    I'nivcrsity    oi    Southern    Cal- 
ifornia. 
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years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 
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ABAS  STRING  QUARTET 

GIVES  THIRD   CONCERT 


Beethoven    Quartet,    Dvorak   Trio   and 

Malipiero    Quartet    Form    the 

Program 


BV     .ALFKKI)     METZ<;KK 

The  Abas  String  Quartet  gave  its 
third  concert  of  the  third  season  at 
the  Scottish  Rite  Auditorium  under 
the  auspices  of  the  Civic  Chamber 
Music  Society  on  Tuesday  evening, 
February  17.  A  good  sized  audience 
enjoyed  a  program  consisting  of  old 
classics  as  well  as  a  modern  compos- 
ition. The  introductory  nund)er  was 
Beethoven's  Quartet  in  1)  major  opus 
18  No.  3.  During  the  three  successful 
seasons  of  chamber  music  concerts 
given  by  the  Abas  String  Quartet  we 
have  always  enjoyed  this  organization 
best  in  its  interpretation  of  the  old 
classics.  Its  well  balanced  tone,  its 
careful  and  musicianly  readings,  its 
painstaking  preparation  have  alwa.\s 
combined  to  create  the  prtipcr  back- 
ground for  compositions  like  this  Beet- 
hoven   Quartet. 

By  this  we  mean  that  the  four  in- 
struments blended  so  successfully  that 
none  would  overshadow  the  other, 
unless  the  work  called  for  it  in  tlie 
form  of  solo  passage,-^.  The  (]uality  of 
tone  has  always  l)een  particularly- 
smooth  and  pliant,  while  the  shading 
like  it  was  on  this  recent  occasion,  wa> 
alwa_\-s  uniform  and  precise.  Specially 
delightful  was  the  andante  con  moto 
movement  with  its  singing  themes  and 
its  graceful  moods.  However,  the  en- 
tire quartet  was  iuterpn  ted  with  a 
smoothness  of  technical  rendition  and 
a  symi)atliy  of  emotional  values  that 
br'ougbt  out  the  impressive  message 
which  the  master   wishes  to  con\e_\'. 

!)vorak's  Trio  for  two  \iolin>  and 
viola  was  perhaps  the  most  effective 
jierformance  of  tbe  evening.  The  three 
nul■^ician^  overcame  tbe  taxing  dilb- 
culties  of  the  work  witli  craftsmanliki' 
facility  and  at  the  same  time  succeed- 
ed in  accentuating  tbe  finer  musical 
(|ualities  of  the  work.  It  was  indeed 
an  exceedingly  skillful  performance 
■  nid  reflected  much  credit  on  Nathan 
.\bas.  Williani  \\ol>ki  and  Xatban 
l'"ireslone. 

riu'   conclndin.u   unnd)er   on   the   |)ro- 


gram      was      Malipiero's      Rispetti 
Strambotti,    a    chamber    music   qua 
of   the  modern   school.   This  work 
moments  of  sound  and  profound  n 
ical      thoughts     coherently     concei' 
Indeed   at   times   the   composer  alt 
heights    of   unquestionable   Ijeauty 
inspiration,    but    there    are    also   ti 
when    he    is    in    the    grip   of  that  ii 
modern    spirit    of    harmonic   perver 
that  bewilders  the  mind  accustomei 
nnisical    law    and    order.      The   wi 
does    not    belong    to    that    element 
conservatives   that  does   not  l)eliev| 
the  performance  of  a  composition, 
cause  he  may  not  understand  it.  M' 
cal  literature  that  is  accepted  else- 
in    the   musical   world   should  be 
in    San    Francisco,    too,   and   the 
String    Quartet    is    entitled    to   a' 
ciation    for   its    enterprise  in  imi>' 
and    studying    the    new    wcrks   as  ■' 
as  the  old.  ' 

The  fourth  concert  of  the  >• 
will  take  place  at  Scottish  Rite 
on  Tuesday  evening,  March  17.  1 1 
good  to  see  V\or\  Gough  Shon 
skillful  cellist  back  at  her  old  st;. 

I  EUROPEAN  NEW^S_ 

Opera   in  Eoglish   is  being  given  .i 
historic     Sadler     Wells    theatre,    I-<'i " 

Max    von    Schillings,   conductor  o«h 
German     Chand     Opera    Company, 
again  conduct  at  the  Zoppot  Forest  ^ 
Festival,    CJermany,  July   26  to  Augi  ' 

Hruno  Walter  conducted  a  M'>' 
program  in  Berlin  recently  to  coinnni 
orate    the    master's    175th    birthday  JH 


Sir  Thomas  Beecham  conductecP" 
concerts  of  the  Liverpool  Philhanlm 
Orchestra    this   fall. 

-S!  *  * 

Singers  engaged  for  the  spring  1 1''' 
Garden  season  include  Ponselle,  '"• 
Lottie    I.ehmann   and   Lauritz  Melrh 


M 


usicians      recently      named     to|' 


c;i«i 


I'rench  Legion  of  Honor  are  ^\ 
Poulet,  conductor  and  chamber  mu>,»" 
Louis  Vierne,  organist.  Lucien  Win'  ^ 
pianist,  Henri  Woolett,  composer,"" 
\'\()nne    .\struc,    violinist. 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


the  fall  of  1*'22  the  slogan  chosen  was,  "Put  your  shoulder  to 
;el."'  ( )ii  Saturday,  the  14th  of  ()ct()l)er,  there  was  a  whist 
ith  ladies  i)resent.  Every  Wednesda}-  at  12:,^0  o'clock  lunch 
d  at  the  rooms,  and  the  attendance  was  good.  The  ])rice  was 
Its.  These  lunches  accommodated  many  and  helped  to  ])o])U- 
le  clul). 

ntv-five  dollars,  the  price  of  a  member's  certificate,  was  now 
ation  fee,  but  a  dri\e  l)eing'  on  for  new  members,  a  resolution 
ised  at  the  Septend)er  dinner  to  reduce  it  to  ten  dollars  tor 
vs.  Mr.  Metzger  was  appointed  to  extend  the  service  of  the 
:1  of  our  rooms  to  the  Music  Week  Committee.  There  were 
in  attendance  at  the  dinner  on  Septend)er  30th. 
le  invitation  to  a  dinner  on  No\ember  18th  were  two  inter- 
nnouncements.  The  first  was  regarding  the  Chandler  Music 
Here  is  the  compliment  paid  to  that  fine  group  of  artists: 

occasion  will  l:)e  the  welcoming  of  our  fellow  nienitjers.  The  Chamher 
ciety,  which  has  just  returned  from  the  I'ittsfield  Festival  TRIUMPH- 
1  with  laurels  well  earned  in  New  York,   Boston  and  Philadeli^hia." 

second  half  was  a  list  of  new  members.    Please  look  at  the 


Carruth 

Jacohson 

Persinger 

de  X'AU 

Davis 

Landsberger 

Pratt 

Wavbur 

Firestone 

L.  O.  Levison 

Quitzow 

White 

Ford 

Lichtenstein 

Rackle 

Willard 

Lind 

Raith 

Wisnier 

Locher 

Rinder 

.raid  Pracht 
Idwin  Piano  Co. 
.rl  P'dniund  Rackle 
;rniann  HofTnian 
as.   E.  Anderson 


Walter  H.  Bundy 
Chas.  A.  Quitzow 
Leon  Strachan 
Dr.  Walter  B.  Scaife 
Antonin   Blaha 


new  menih'ers  for  the  past  month  which  the  council  presents  to  you 
allowing: 

Leon   M.  Lang 

Ceorge  Q.  Chase 

Allan   Bier 

Alexander  Saslavsky 

Chas.  J.   Lamp 
circitlar  for  JJecember  follows  complete: 

San  Francisco,  Calif.,  December  6.   1922. 
low  Member: 

ust  a  year  ago  that  we  took  possession  of  our  club  rooms,  and  on  the 
•ecendjer,  1921,  we  held  our  first  reception.  It  is  only  fitting  that,  on  this, 
anniversary,  we  give  another  and  make  it  a  ladies'  night  and  bend  our 
to  make  it  a  great  success. 


GUESTS 
Emerson  Duclos  Ferner  Nelson 

The  Nominating  Committee  presented  the  following  ticket  of  officers  for  next 
year,  which  will  come  for  election  at  this  meeting: 

President,  \'incent  de  Arrillaga  \^ice-President,  John  C.   Manning 

Secretary  and  Treasurer,  Johannes  C.  Raith 
Director,  Carolus  Lundine  Director,  Julius  A.   Haug 

New  members  accepted  by  the  council; 
Carl  Rollandi  Sidney  Polak  J.  R.  Gallet  J.  H.  Brenner 

Henrik  Gjerdrum      Joseph  Greven        James  Teel  William  F.  Tatroe 

Lajos  Fenster  A.W.Bach  John  M.  Teel  Wheeler  Beckett 

Don't  forget!  We  NEARLY  went  "over  the  top"  on  our  membership  drive. 
W^e  need  just  a  few  more,  so  the  council  has  decided  to  extend  the  $10  rate  to 
the  end  of  this  old  year,  which  will  ever  live  in  the  history  of  the  Musicians' 
Club. 

Lunch  every  Wednesday  at  12:30  at  the  club. 

Sincerely   yours, 
JOHANNES  C.  RAITH  X'INCEXT  DE  ARRILLAGA 

Secretary  President 

1434  Polk  Street  2315  Jackson  Street 

Telephone  West  3939  Telephone  West  4737 

The  playing-  in  the  east  of  the  Chamljer  Music  Society  had  brought 
San  Francisco  very  much  to  the  front  musically.  The  s;)ciety  received 
high  praise  e\erywhere  the}'  went.  The  Xew  \'ear  of  1923  fotiiul  us 
all  hopeful  abotit  the  welfare  of  the  cltib.  The  dinner  in  January  was 
replaced  l)y  a  whist  party  on  the  17th. 

Sir  Henry  Heyman  sent  us  holiday  greetings  from  a  sick-bed  at 
the  Lane  Hospital. 

"Shoulder  to  the  wheel"  was  still  in  \ ogue.  We  were  standing  u]) 
under  a  big  expense,  needing  broad  shoulders  and  stiff  backs.  A  stiff 
upper  lip  was  hardly  enough.  A  ftill  purse  was  necessary,  that  often 


at  we  need  is  your  presence — that's  your  part.  Put  your  little  signature       httng  limp  and  empty.  This  one   thing  catised   more  or   less   anguish, 

being  one  that  \\ould  not  down.  \\'here  formerly  a  member  could 
go  free,  like  a  happy  vagabond,  now  he  must  perforce  be  called  upon 
to  pay  up.  or  ottr  rooms  would  be  in  jeopardy.  The  question  of  value 
received  played  an  important  part  with  him.  Each  one  had  to  decide 
for  himself  what  he  could  and  would  do.  Mr.  de  Arrillaga  could  not 
always  fight  the  fight  and  carry  the  lead  of  responsibility.  We  had  so 
often  talked  about  rot)ms  and  done  nothing.  Xuw  he  had  got  them 
and  it  was  unmistakably  up  to  us  to  pay  for  them. 

(To   Be   Contiimed) 


closed  card,  state  how  many  guests  you  will  bring,  and  all  will  be  well, 
imittee  on  Entertainn)ent  is  going  to  give  the  best  show  yet. 
inner  will  take  place  at  the  States   Restaurant  on   Market  and   Fourth 
he  date  is  December   15,   1922,  the  hour  is  7  o'clock,  the  price  is  $1.50 

P'lease  do  not  delay.  .Attend  to  it  now! 
ist  dinner  was  a  top  mark,  over  fifty  members  and  guests  being  present: 
derson  Giffen  Lundine  Rollandi 

Arrillaga  Grobe  Manning  Savannah 

tigues  Hahl  Metcalf  Dr.  Scaife 

uidt  Hecht  Metzger  Soule 

Mtenfeld  Hertz  Moore  Taillander 

ndy  Hoffman  Oppenheimer  Tolmie 


>  STATES   CIVIL 

RVICE   EXAMINATIONS 


^nitcd  States  Civil  Service 
on  announces  the  following 
en  competitive  examinations: 
',  school  music,  $1,860  a  year. 
band  and  orchestra,  $1,860  a 
cher,  fine  and  applied  arts, 
year.  Teacher,  physical  edu- 
860  a  year. 

aminations   are   to    fill    vacan- 

;  Indian  service. 

iters   will  not  be  required  to 

"   examination    at    any    place, 

)e   rated    on    their    education, 

nd  experience. 

nts    must    have    been    gradu- 

1   a   college    or    university    of 


tional  education  or  experience  as  spec- 
ified in  the  announcement. 

Full  information  may  be  obtained 
from  the  United  States  Civil  Service 
Commission,  Washington,  D.  C,  or 
from  the  Secretary  of  the  United 
States  Civil  Service  Board  of  Exam- 
iners at  the  post  office  or  custom- 
house in   anv   citw 


PADEREWSKI    ON    MARCH    8TH 


The  ".Superb"  de  lux  private  car  of 
the  Pullman  Compain-  is  speeding 
westward  carrying  Ignace  Jan  Pade- 
rewski  on  the  most  triumphant  tour 
the  great  pianist  has  ever  enjoyed  in 
the  seventeen  visits  he  has  made  to 
the  I'nited  States.  Everywhere  Pade- 
rewski  is  playing  this  season  thous- 
i  Standing  with  a  bachelor's  ands  are  acclaiming  him. 
uch  included  or   was  supple-  Paderewski,   who   is    one   of    Califor- 

I  y    certain    specified    courses.       nia's    largest    land    owners,    i)eing    the 
must    also    have    had    add;-       projirietor  of  a  great  estate  near   Paso 


Robles,  is  scheduled  for  one  public 
recital  in  the  Northern  part  of  the 
state  on  his  coming  tour  and  this  will 
take  place  at  Dreamland  Auditorium, 
Sunday   afternoon,    March   8, 

Selby  C.  Oppenheimer,  who  has  al- 
ways l)een  Paderewski's  representative 
here,  is  sponsor  for  the  statement  that 
a  record  ])reaking  audience  will  gather 
at  that  time  to  greet  the  famous  play- 
er. Following  his  San  Francisco  ap- 
pearance, Paderewski  will  spend  three 
weeks  at  Paso  Robles,  superintending 
the  farms  and  orchards  which  he  per- 
sonally laid  out  there  a  decade  ago. 

On  the  occasion  of  his  coming  visit 
Paderewski's  program  is  one  of  extra- 
ordinary- variety.  The  listed  numbers 
cover  the  full  cycle  of  classical  com- 
posers, Brahms,  Beethoven,  Chopin. 
Dcbuss\-,  Rachmaninoflf,  Liszt,  \\'ag- 
ner,  etc.,  but,  it  is  the  encores  which 
are  always  the  big  feature  of  a  Pade- 
rewski appearance  and  which  are,  as 
a  rule,  e(|ual  in  number  to  the  printed 


otfering.      Paderewski's     program     for 
San   Francisco  is  as  follows: 
Variations   and    Fugue   on    a    thfme    by 

Haendel Brahms 

Sonata,  Opus  27,  No.   2.  O  Sharp  Minor 

Beethoven 

Sonata,   B   Minor,  Opus  5S Chopin 

Nocturne  E  Flat.  Opu.s  9.   Xo.   2 Chopin 

Two   Mazurkas — 

Opus   59.   A   Flat Chopin 

Opus  3;^.  D  Major Chopin 

Etude  A  Minor.   Opus  25,  No.ll Chopin 

The  Dancing  Virgins  of  Dephi Debussy- 
Veils Debussy 

The  Wind  in  the  Plain Debussy 

ilinstrels Debussy 

Prelude   C   Sharp    Minor Rachmaninoff 

Prelude    (i    Sharp    Minor,    Opus    o2.    No. 

12 Rachmaninoff 

Tristan  and  Isolde,  Prelude 

Wagr.er-Schelling 

La    Campanella Paganini -Liszt 

^    "]»«-  The    «.«N    inA>'CISCO 

►  iT-I-aster  Sc»liot>l  ^ 
\  of  Singing  and  i 


'  DireclorM 

y    FREDRIK    E. 
BLICKFEI  T 

'    EMILJ.POLVK 


Opera  ^ 

Tel.  MAj-kel  3400  i 
Entire  24th  Floor  j 
W  m.  Ta»lor  Hot,.!    ~ 
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LESTER    DONAHUE    AND 

HAMMOND'S    INVENTION 


New    Instrument    Ingenious,    But    So 

Far  Not  Yet  Perfected — May 

Have  Place  in  Orchestra 


Quite  a  large  audience  was  present 
last  Wednesday  evening  when  Lester 
Donahue  demonstrated  the  new  Ham- 
mond Steinway  piano  with  its  pedal 
attachment  intended  to  prolong  the  vi- 
iirations  of  the  strings  and  increase  the 
volume  of  a  tone  or  group  of  tones. 
.V  program  of  compositions  varied  in 
character  was  chosen  by  Mr.  Donahue 
to  reveal  both  his  own  talent  and  the 
advantages  of  the  new  invention.  It  is 
the  opinion  of  the  writer  that  the  in- 
strument maj'  be  somewdiat  ahead  of 
its  time.  At  least  piano  compositions 
such  as  were  represented  on  the  pro- 
gram do  not  require  either  prolonga- 
tion of  tone  or  increase  of  its  volume. 

Whether  John  Hammond  Hays  Jr. 
has  invented  a  device  that  will  aid  com- 
posers of  the  future  to  attain  effects 
which  the  old  masters  had  not  at  their 
disposal  can  not  be  positively  stated. 
We  feel  that  the  mechanism  necessary 
to  achieve  the  results  aimed  at  is  so 
ponderous  and  unwieldy  that  it  de- 
prives the  piano  of  some  of  its  reson- 
ant tone  quality.  After  listening  to  the 
Hammond  piano  we  cannot  help  but 
admire,  even  more  than  we  have  in  the 
past,  the  Steinway  piano,  free  of  all 
mechanical  attachments.  W'e  still  be- 
lieve that  the  Steinway  piano  is  as  fine 
an  instrunv  nt  as  it  is  possible  to  build 
rii  iposition   is   written    so   far 

t  I   receive   its   most   effective 

iiicei  ijrctalion   on   that  instrument. 

Whether  the  modern  composer  needs 
such  pedal  attachments  as  this  present 
one  to  help  him  attain  greater  orches- 
tral effects  is  a  different  matter.  The 
instrument  may  have  its  place  in  tlic 
orchestra  and  in  association  with  the 
orchestra,  but  as  a  solo  instrument, 
as  far  as  the  present-day  requirements 
are  concerned,  we  believe  it  to  be 
superfluous.  Owing  to  the  sonority  of 
the  new  pedal  we  found  consideral)le 
blurring  of  rapid  passages,  such  as 
runs  or  octaves,  and  especially  notice- 
able was  the  lack  of  clean-cut  precision 
in  staccato  ])laying.  The  Hammond 
piano  prolongs  or  sustains  a  tone  far 
beyond  its  natural  limitation,  it  even 
succeeds  in  swelling  or  diminishing  a 
tone,  but  since  the  piano  is  not  intend- 
ed to  produce  sustained  tones  why 
have  any  such  pedal?  The  present 
pedal  seems  to  be  thoroughly  sufficient 
to  attain  the  desired  effect  if  manipu- 
lated  by  an  expert. 

Lester  Donahue  is  unciuestionably  a 
highly  acc<'nii)lishe(l  player.  Unfortu- 
nately he  came  to  San  I-rancisco  in  th  ■ 
midst  of  a  veritable  carnival  of  i)ian- 
ists,  including  several  of  the  world' ■; 
greatest.   It  is  only  natural  that  we  feel 


Victor  Lichtenstein 

Instructor  in  the  Art  of  Violin  Playing 

Conductor   of   the   W.M,   and   Y.W.H.A. 
Orclicstra 

Studios:  3145  Washington  Street 

Telephone   ITIImore  6146 


inclined  to  compare,  although  it  should 
not  be  done.  However,  technically  Mr. 
Donahue  has  attained  splendid  results, 
while  musically  he  did  not  seem  to 
have  kept  pace  with  his  technical  de- 
velopment. His  program,  witli  the  ex- 
ception of  the  opening  and  closing 
numbers,  was  devoted  mainly  to  the 
modern  schciol,  no  doubt  endeavoring 
to  accentuate  the  usefulness  of  the  new 
invention  in  connection  with  this  school 
of    composition. 

W^e  found,  however,  that  particularly 
in  the  Debussy  compositions,  that  are 
so  dependent  upon  tone  shading  and 
tone  blending,  the  super-sonority  of 
the  Hammond  pedal  did  not  accomplish 
results  likely  to  improve  the  composi- 
tion. There  was  altogether  too  nmch 
"blurring"  of  tones  to  accentuate  the 
delicacy  of  the  shades  so  successfully 
suggested  by  the  great  French  master 
of  composition.  We  have  no  means  of 
looking  into  the  future.  If  the  Ham- 
mond pedal  ever  becomes  an  artistic 
necessity  it  will  be  considerably  later 
than  during  the  present  time. 

ALFRED   METZGER. 


WALTER   ROESNER'S   FINE 

MUSICAL  PRESENTATIONS 


DAME  NELLIE  MELBA  DEi 


ALBERT   SPAULDING   TO   PLAY 


Mischa  Elman  l)eing  unable  to  l)e  in 
San  Francisco  in  time  to  appear  for 
his  concert  announced  by  Manager 
Selby  C.  Oppenheimer,  it  was  possible 
to  secure  the  services  of  Albert  Spauld- 
ing,  unquestionably  one  of  the  fore- 
most violin  virtuosi.  It  is  perhaps  not 
generally  known  that  Spaulding  is  one 
of  the  greatest  drawing  cards  in  Eu- 
rope. He  is  a  violinist  of  the  highest 
rank  and  an  artist  whose  appearance 
in  the  great  music  centers  of  the  world 
is  always  the  signal  for  sold-out  houses. 
His  programs  are  characterized  bj'  the 
legitimacy  of  their  artistic  selection 
and  \)y  the  variety'  of  the  compositions 
interpreted.  Albert  Spaulding  is  an 
artist  of  exceptional  qualities  and  his 
visit  will  prove  a  joy  to  all  lovers  of 
the  violin.  He  will  appear  on  Monday 
evening,  March  23rd,  at  Dreamland 
.-Vuditoriuni. 


Fox  Theatre  To  Be  Congratulated  On 

Its  Ambitious  Artistic 

Itinerary 


BY    ALFRED    MKTZGIOR 

The  Fox  Theatre  is  the  only  moving 
picture  palace  in  San  Francisco  that 
presents  musical  programs  on  a  par 
with  the  New  York  theatres.  It  en- 
gages an  orchestra  of  sufficient  musi- 
cians to  make  it  capable  tc^  interpret 
the  l)est  class  of  nmsic  and  has  a  con- 
ductor who  takes  pride  in  adhering  to 
musical  legitimacy  in  the  preparation 
of  his  program.  During  the  week,  be- 
ginning February  20  and  ending  Felv 
ruary  26,  Mr.  Roesner  presented  a 
production  that  lasted  nearly  forty 
minutes  and  during  that  time  he  re- 
tained the  attention  of  the  large  audi- 
ences   that    frequent    the    Fox   Theatre. 

The  production  began  with  a  pic- 
turesque introduction  of  a  well  known 
song  symbolical  of  Spring,  included  a 
charming  and  most  artistic  ballet  di- 
vertissement entitled  The  Madonna's 
Jewels  and  accompanied  by  a  nnisical 
setting  containing  compositions  l)y 
Henr^'  Hadley  and  Cyril  Scott,  while 
somewhat  of  an  impressive  climax  was 
created  by  a  solo  and  choral  numlier 
from  the  Vagabond  King.  Both  train- 
ing of  the  chorus  and  ballet  as  well 
as  the  stage  direction  and  scenic  in- 
vestment was  decidedly  high  class  and 
ingenious,  while  the  orchestra,  under 
Roesner's  effective  leadership,  proved 
thoroughly  competent  to  cope  with 
the    most    intricate    nmsical    difficulties. 

This  week  Mr.  Roesner  has  pre- 
pared a  very  enjoj'able  arrangement  of 
the  famous  Robespierre  Overture  with 
appropriate  and  thrilling  dramatic  and 
musical  effects  on  the  stage.  The  fea- 
ture picture  presents  the  ever  delightful 
Joan  Crawford  in  "Dance,  Fools, 
Dance"  while  other  pictorial  features 
coml)ine  to  make  a  niatcliless  enter- 
tainment. 


Most   Famous   Colorature   Soprani 
Her  Time  Succumbs  to  Sick- 
ness After  Brief  Period 


Dame  Nellie  Melba,  one  of  the  I 
most  operatic  and  concert  artist 
this  day,  died  in  Melbourne,  Austi 
last  Monday,  February  23,  aftt 
period  of  sickness  which  physic 
pronounced  to  be  Paratyphoid.  M 
was  no  stranger  to  this  city.  She 
was  heard  here  with  the  Ellis  0 
Co.  in  1900  and  later  returned 
the  Metropolitan  Opera  Co.  undei 
management  of  Maurice  Grau.  She 
ited  San  Francisco  repeatedly  in 
cert  during  a  period  of  from  tweiil 
thirty  years  and  on  every  occi 
attracted  capacity  audiences. 

Mme.  Melba  was  a  native  of 
tralia,  her  name  being  taken  from 
city  of  Melbourne.  Her  actual  r 
was  Nellie  Mitchell.  Sae  was  a  i 
of  Marchesi  and  scored  artistic 
umphs  throughout  the  nmsical  w' 
At  one  time  she  was  anxious  to  I 
the  soprano  role  in  Tristan  and  li 
at  Bayreuth,  but  nothing  ever  can 
that  ambition.  She  possessed  a  col 
ture  soprano  of  unusual  velvety  (|W 
and  used  it  with  a  finish  and  inl 
gence  that  never  failed  to  gain  he 
admiration  of  those  who  know.      ' 

Because  of  her  accuracy  of  ini* 
tion,  beauty  of  voice  and  careful!' 
production  many  regarded  hen 
"cold,"  but  from  a  purely  ari 
standpoint  she  was  undoubtedly  oj 
the  greatest  vocal  artists  of  all  ti 
She  will  never  be  replaced.  | 


Otto  Kegel,  librarian  and  tru'i 
player  of  the  San  Francisco  Synij 
Orchestra,  is  again  able  to  niovi' 
after  l^eing  confined  to  the  hospi' 
his  home  for  two  months.  His  i' 
are  congratulating  him  on  his  rec 
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F  QUARTET  IS 
[NSPIRING    ENSEMBLE 


Dcal    Tones    Show    Brilliant 
Dnies  In  Solo  and  Uni- 
fied  Forms 


S:>'A   CORA   «  INCHKLL 

ticisco  has  recently  listened 
ng  of  great  beauty,  and  to 
that  we  may  hear  again  the 
uartet  is  something  to  live 
sic  life.  Famed  throughout 
lese  inspired  singers  made 
appearance  here  two  years 
to  be  forgotten.  Scarcely 
iclaim,  they  came  to  these 
departed  with  all  the  honors 
lid  musicians  may  have  be- 
)n  them. 

ish  Rite  Hall,  February  19, 
ffs  gave  a  remarkable  pro- 
arkable  from  many  stand- 
'fect  individual  voices  per- 
iled to  one  another,  so  that 
isented  a  symphonic  form 
I  lustre.  Their  offerings 
ough  groups  of  sacred  music, 
of  Russia,  varied  works  by 
>mposers,  and  songs  of  the 
tie  first  there  were  The  Peni- 
;r,  from  the  Lenten  service, 
an  ancient  tune,  The  Song 
gin  Mary;  an  arrangement 
KedrofY,  baritone  of  the  en- 
0111  the  Byzantine  Liturg}-. 
the  Lord. 

;11  known,  the  two  Kedroffs 

and  son,  baritone  and  basso, 

ird  to  believe,  for  the  virility 

the  one  is  as  impressive  as 

le    other,    and    as    pure    and 

;et.  The  son,  basso,  seems  to 

neath  the  depths  of  the  ocean 

range   of   notation    requires, 

1,  Asleep  In  the  Deep  would 

m  a  tenor  solo. 

,    first    tenor,    and    Kasakoff, 

lor,  disclose  voices   as  finely 

one  could  ever  wish  to  hear, 

concert   singing   is    never   at 

>e  of   solo   purity;   all  tones 

)othly  into  one  without  evi- 

overtones.     Of    course,    the 

)irit  was  so  dominant  in  the 

oup  as  to  t)e  churchly;  one 

3  applaud,  l)ut  one  must. 

cannot  be  (|uoted  in  full,  but 

in   was   far   al)Ove   the  usual 

en    in    its    seriousness    and 

which    humor   had    its   play 

was    touched    upon.    Com- 

and  Dargomijsky  dealt  with 

ic  charm  of  summer  moons 

^'nie  Dance,  the  latter  filled 

iiess    that    was    transporting 

orkaday  world  to  the  realms 

intouched. 

matic  songs  of  the  Slavs, 
held  again  harmonizations 
•d  Kedroffs,  and  among  en- 
the  Song  of  India  and  the 
ed  Song  of  the  Volga  Boat- 
er the  vocal  perfection  of 
"s,  however,  one  felt  he  had 
I  either   song  before;   there 


were  colors  and  rhythms  in  the  India 
song  never  brought  out  by  orchestras 
or  other  musical  mediums,  and  the 
triteness  of  the  poor  boatman  was  en- 
tirely sunk  in  the  Volga — or  some 
l)lace:  we  did  not  hear  more  than  a 
niurniur  of  the  threadbare  tune,  but  a 
richness  of  poured-in  harmony  filling 
our  ears  with  delight  and  something 
near   to  worship. 

These  men  are  extraordinary  as  an 
example  of  perfected  vocal  ensemble 
in  which  the  nature  spirit  of  music  is 
all  alive  and  immortal;  they  leave  us 
something  more  than  song,  which  is 
too  surfaced  in  these  days  by  most  ex- 
ponents. These  fine  Russians  of  aris- 
tocratic breed,  bearing  and  refinement 
gave  us  more  than  music. 

The  affair  was  a  benefit  for  the 
Russian  Holy  Trinity  Cathedral,  well 
attended,  we  are  pleased  to  say,  but 
many  nations  and  races  were  present, 
and  in  the  exposition  of  Russia's  for- 
mer glory  in  the  administration  of 
patriotic  and  religious  rites  from  the 
platform,  there  arose  many  regrets  for 
the   passing  of  a  great  nobility. 


RACHMANINOFF   CONCERT 

Sergei  Rachmaninoff,  magnificent 
Russian  pianist  and  also  holder  of  the 
highest  honors  as  composer  and  con- 
ductor, will  play  a  memorable  program 
of  great  music  for  the  pianoforte  this 
Sunday  afternoon,  2:30  o'clock,  at  the 
Dreamland  Auditorium,  Steiner  and 
Post  Streets,  San  Francisco,  under  the 
local  management  of  Frank  W.  Healy. 

Rachmaninoff  has  a  great  following 
in  Europe  and  in  this  country,  to  which 
he  first  came  in  1909,  remaining  for 
one  year  and  then  returning  to  Russia 
to  conduct  concerts  in  Moscow  and 
Petrograd. 

Rachmaninoff's  musical  instinct  was 
discovered  and  developed  at  an  early 
age;  at  nine  he  was  sent  to  the  Con- 
servatory at  Petrograd.  His  remark- 
able talent  caused  him  to  be  accepted 
as  a  pupil  by  the  most  eminent  of 
teachers,  including  Zviereff,  a  pupil  of 
Liszt. 

As  Paderewski  was  first  known  in 
this  country  by  his  little  Minuet  in  the 
ancient  manner,  Rachmaninoff'  was 
first  known  to  America  as  the  com- 
poser of  the  attractive  Prelude  in  C 
sharp   minor. 


OPERATIC  REHEARSAL 

REVEALS  TEMPERAMENT 

The  Pacific  Alusical  Socicti's  annual 
"jinks"  was  held  at  the  Fairmont  Ho- 
tel, Tuesday  evening,  February  24, 
when  the  president.  Mine.  Rose  Relda 
Cailleau,  was  transformed  for  the  time 
into  an  impressario.  Her  own  experi- 
ences as  an  opera  star  abroad  stood 
her  in  good  stead,  acc|uainted  as  she 
evidenth'  was  with  the  idiosyncrasies 
of  stage  managers  and  the  heart-burn- 
ings of  morning  rehearsals. 

.\   Rehearsal  of   Carmen  listed   man^• 


^N  EST  Teacher  of  many  prominent  singers.  Perfect 
freedom  of  upper  tone.  Free  booklet — 
"Voice    Problems."    Let    me    hear    you    sing. 


USE 


111  O'FARRELLST. 


sutler  3993 


of  the  best  voices  within  the  society's 
roster,  and,  barring  Harry  McKnight, 
who  was  apportioned  to  the  humble 
but  indispensable  role  of  "property 
man,"  the  cast  was  of  female  hue. 
More  understudies  than  principals 
seemed  evident,  and  that  probably  ac- 
counted for  the  melee  and  other  upris- 
ings from  time  to  time.  In  a  French 
o]jera,  the  sudden  revealment  of  a 
prima  donna  who  insisted  upon  sing- 
ing the  Dich  Theure  Halle,  was  no 
doubt  responsible  for  the  breaking  up 
of  the  morning  event,  though  the  audi- 
ence enjoyed  it  all  immensely,  some  of 
which  seemed  very  understanding,  in- 
deed, of  the  stage  fiasco. 

A.  C.  W. 


SIMPSON   STUDIO   RECITAL 


A  notable  studio  i)rogram,  brilliantly 
and  artistically  rendered,  was  given  by 
the  advanced  and  coaching  class  of  the 
Elizabeth  Simpson  studio  of  Berkeley, 
Saturday  afternoon,  February  21.  Miss 
Margaret  Fish,  a  former  pupil  of  Miss 
Simpson,  who  has  recently  returned 
from  a  }'ear  in  New  York,  was  the 
honor  guest. 

Special  musical  features  of  the  pro- 
gram were  numbers  b}-  Doris  Osborne, 
including  two  original  compositions 
and  a  concerto  to  be  played  publicly; 
two  brilliant  groups  to  be  given  in 
March  before  the  Pacific  Musical  So- 
ciety by  Mildred  Turner  of  Santa  Rosa; 
a  repetition  of  numbers  recentl}'  played 
at  the  Amphion  Club  by  Mary  Robin 
Steiner;  a  complete  concert  program 
which  is  to  be  played  at  Santa  Cruz 
by  another  member  of  the  professional 
class,  and  several  brilliant  modern 
groups  played  by  other  artist  pupils. 
Some  of  these  numbers  had  never  been 
played  before   on  the  coast. 

The  program  was  Concerto,  D 
minor,  Mozart;  Prelude,  .\  minor. 
Bach;  Ballade,  D  major.  Two  Inter- 
mezzi, Capriccio,  B  minor.  Rhapsodic, 
E  flat,  all  by  Brahms;  Sonata,  Op.  53, 
Beethoven;  Sonata,  G  minor,  Schu- 
mann; \'alse  Oubilee,  Liszt;  Concert 
Etude,  MacDowell;  Etude,  F  sharp 
major,  Arensky;  six  Etudes,  Op.  10, 
Chopin;  Waltz,  E  minor.  Chopin: 
\'alses  Poeticos,  Granados;  two  Pre- 
ludes, Doris  Osborne;  Brouillards,  Le 
Cathedral  Engloutie,  and  Prelude,  A 
minor,  Debussy;  Malagiiana,  Lecuona; 
Prelude,  G  sharp  minor,  Rachmanin- 
off; Kunstlerleben  Waltzes,  Strauss- 
Godowsky;  Sonata,  .A  major,  Scarlatti. 


Mr.  and  Mrs.  Nino  Marcelli  of  San 

Diego  were  among  the  visitors  to  San 
Francisco  last  week.  Mr.  Marcelli  is  in 
charge  of  music  at  the  High  Schools 
of  San  Diego,  where  he  also  conducts 
a  symphony  orchestra  during  the  sum- 
mer months  attended  by  thousands  of 
music  lovers.  Mr.  Marcelli  is  not  onh 
an  excellent  pedagogue  and  conductor, 
but  as  composer  also  he  has  conquered 
for  himself  an  enviable  position  in  the 
musical  world. 


Arnold  Bax,  British  composer,  has  been 
awarded  the  Cobbett  Medal  of  1931  by 
the    Worshipful    Company    of    Musicians. 


Dr.  Artur  Rodzinski,  conductor  of 
the  Philharmonic  Orchestra  of  Los  An- 
geles was  in  San  Francisco  recently 
attending  one  of  the  Sunday  afternoon 
popular  symphony  concerts.  He  has 
been  engaged  to  conduct  in  Hollywood 
Bowl  this  summer  and  will  again  direct 
two  of  the  summer  symphony  concerts 
in   San  Francisco  and   Hillsborough. 
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FIFTH    NATIONAL   RADIO 

AUDITION    ANNOUNCED 


Attention  of  musical  organizations 
and  teachers  throughout  the  country 
has  been  called  to  the  announcement 
of  a  fifth  National  Radio  Audition, 
which  has  been  made  by  the  Atwater 
Kent  Foundation,  with  awards  for  ten 
national  finalists  aggregating  $25,000 
in  cash  and  ten  music  scholarships. 
During  the  four  years  of  previou? 
radio  auditions  under  the  Foundation 
auspices,  tens  of  thousands  of  young 
singers  in  more  than  a  thousand  com- 
munities throughout  the  United  States 
have  contested.  Thousands  of  these 
young  people,  although  faiHng  to  reg- 
ister among  the  winners,  have  been 
given  the  urge  to  continue  musical 
studies.  Last  year  more  than  si.xty  per 
cent  of  the  state  winners  were  young 
people  who  had  tried  before  and  failed. 
One  of  the  national  finalists,  winner  of 
a  substantial  award  last  year,  had  tried 
in  the  three  previous  auditions.  Several 
of  the  national  finalists  had  been  in 
one  or   two   of  the  previous   auditions. 

Any  young  man  and  woman  be- 
tween the  ages  of  18  and  25  years  in- 
clusive, anywhere  within  the  United 
States,  is  eligible  to  compete  for  the 
cash  and  scholarship  awards.  The  ten 
national  winners — five  young  men  and 
five  young  women — will  share  in  the 
national  prizes  as  follows: 

The  young  man  and  j'oung  woman 
rating  first,  $5,000  cash  each  and  two- 
year  scholarships  in  any  American 
conservatory,  or  its  equivalent. 

Second  place  wmners,  $3,000  cash 
t  ach  and  one-year  scholarships. 

Third  place  winners,  $2,000  and  one- 
year   scholarships. 

Fourth  place  winners,  $1,500  and 
one-year  scholarships. 

Fifth  place  winners,  $1,000  and  one- 
\  ear  scholarships. 

"I  believe  we  are  building  for  the 
future  in  searching  out  talented  young 
singers  for  that  great  medium  of  cul- 
ture and  entertainment — radio,"  said 
A.  Atwater  Kent,  president  of  the 
foundation  bearing  his  name,  in  mak- 
ing the  announcement.  "The  discovery 
of  one  of  those  rare  voices,  of  which 
each  generation  produces  a  few,  seems 
to  me  an  event  of  profound  national 
importance.  Even  when  such  a  voice 
could  give  pleasure  to  only  a  few- 
thousand  peo|)le  it  was  a  nation  il 
treasure.  Now  that  millions  maj'  enjoy 
it  through  the  medium  of  radio,  sucli 
a  voice  becomes  priceless.  So,  just  as  a 
good  voice  is  a  divine  gift,  radio  offers 
opi)ortunity  to  siiare  tliat  gift  with  the 
greatest   numi)er. 

"In  previous  auflitions  conducted  !)>■ 
the  Atwater  Kent  h^oundation  our  rec- 
ords show  contestants  have  come  back 
the  second,  third  and  even  a  fourth 
time  after  losing  out  in  a  first  attempt. 
'i'his  should  be  encouraging  to  all  wlu) 
have  taken  part  in  jirevious  contests. 
The  National  Radio  .Audition  is  an 
undertaking  to  search  the  entire  coun- 
try for  beautiful  voices  and  to  offer 
such  singers  full  opportunity  for  devel- 
opment, recognition  and  reward.  \\i 
hojic  each  conmnmity  in  the  country 
will    receive    the    announcement    of    tii<' 


Fifth  National  Audition  in  the  spirit 
in  which  it  is  thus  made  and  will  pre- 
sent its  candidates  for  state  and  na- 
tional honors." 

The  announcement  states  that  the 
headquarters  of  the  Fifth  National 
Radio  Audition  are  in  the  Albee  Build- 
ing, Washington,  D.  C,  and  that  or- 
ganization of  state  and  community' 
committees  to  take  charge  of  prelimi- 
nary tests  during  the  spring  and  sum- 
mer months   will  1:iegin  at   once. 


YOUNG   PEOPLE'S   CONCERT 


RUSSIAN  OPERA  IN  PARIS 


Chaliapin  Heads  Company  of  Brilliant 

Singers  and  Dancers — Coates, 

Steiman  and  Labinsky 

Conductors 


BV    HKNKY    rKCMERKS 

N.    V.    Times,    February    23,    1931 

Paris,  since  the  Bolshevist  revolu- 
tion, has  become  the  general  headquar- 
ters of  Russian  singers  and  dancers. 
They  live  here  perhaps  because  the 
cost  of  living  has  been  appreciably  less 
than  in  other  countries — at  least,  until 
recently.  From  Paris  they  start  their 
world  tours  and  return  to  it  to  await 
further  engagements.  Parisian  operatic 
stages  giving  performances  in  nothing 
but  French  have  been  able  to  welcome 
only  occasionally  certain  Russian  stars, 
notably  Rogatchevsky,  who  are  able 
to  sing  in  French  without  too  much 
foreign  accent,  which  is  rare.  Only 
Chaliapin,  tlianks  to  his  international 
fame,  was  permitted  to  sing  the  roles 
of  Boris  and  Khovantchina  in  Russian 
at  the  Opera,  while  the  remaining  art- 
ists in  the  cast  sang  in  French. 

lliere  have  been,  thus,  for  some 
years  in  Paris,  a  number  of  eminent 
Russian  artists  who  were  obliged  to 
resign  themselves  to  the  giving  of  les- 
sons and  to  sing,  at  widely  separated 
intervals,  at  concerts.  The  idea  came 
naturally,  therefore,  to  employ  these 
admirable  divers  elements  to  present 
Russian  operas  on  the  concert  plat- 
form. In  this  way  it  became  possible 
to  hear  a  number  of  Russian  operas 
by  Glinka,  Borodine,  Rimsky-Korsa- 
kofT,  Tchaikowsky  and  Mussorgsky 
well  sung.  In  the  concert  audiences, 
moreover,  there  were  doubtless  more 
Russians  tJian  h'rench.  yet  there  was 
considerable  success. 

Prince  Zeretelli,  former  director  of 
tlie  imperial  tlieatres,  who  had  become 
one  of  the  leading  impresarios  of 
Paris,  w'as  emboldened  by  this  success 
to  produce  Russian  operas.  1  had  oc- 
casio  to  gi\'e  a  detailed  report  of  the 
first  brilliant  essay,  which  took  place 
a  \ear  ago  at  the  Theatre  des  Champs 
l'"l>'sees  with  the  collal)oration  anfl 
material  aid  d  .\Inie.  Koutznezoff. 
Though  this  collaboration  lasted  onl\' 
a  short  time.  Prince  Zeretelli  was  so 
encoiu'aged  l)\-  tin-  enthusiastic  recep- 
tion given  to  hi>  initial  essa\-  that  he 
determined  to  carry  it  out  on  a  grand 
scale,  lie  obtained  the  collaboration  of 
the  best  diror;iti\e  painters  for  sketches 
of  costumes  and  scenery,  such  as  Alex- 
andre i'enois  and  Ivan  Bilibine,  as  well 
as  maii>-  of  the  best  stage  moimters: 
.Sanine,  ()nhikhanofT  and  Komaroff. 
(To   be   (iiiitinned    next    week) 


The  \'oung  People's  Symphony  Con- 
certs, Inc.,  which  have  entered  upon 
their  sixth  continuous  season  under  the 
direction  of  Alice  Metcalf,  secretary- 
manager,  will  give  the  spring  program 
of  1931  at  Alills  College  Friday  after- 
noon, March  13.  Luther  Marchant, 
dean  of  music  of  the  college,  will  give 
an  interesting  talk  to  the  audience, 
outlining  the  message  of  the  various 
works  to  be  played.  The  board  of  direc- 
tors of  the  concerts  has  the  aid  of 
prominent  women  in  the  East  Bay  dis- 
trict, who  are  now  planning  for  the 
coming  fall  concerts  in  San  Francisco 
and  environs. 

The  full  personnel  of  the  San  Fran- 
cisco Symphony  Orchestra  will  be  led 
bj'   Issay   Dobrowen    in   the   following: 

Overture,    Der    Preischutz Weber 

Legend,    Zorohayda Svendsen 

L.'ArIesienne  Suite,  No.  2 Bizet 

(In  four  movements) 
•Merry  Wives   of   AVind.sor Nicolai 


ROBERT    VETLESEN   RETUl 

Robert  \'etlesen,  of  Honolulu 
San  Francisco,  returned  to  play  a 
fledged  piano  program  in  this 
Tuesday  evening,  February  24. 
Travers  Theatre  held  but  a  nu 
audience  but  of  the  appreciative 
and  the  work  of  the  young  mus 
was  excellent.  Without  hearing 
Beethoven  and  Brahms  number 
was  repeated  to  the  writer  on 
authority  that  the  player  showet 
sight  and  capability  in  those  work 
surely  did  in  the  Chopin  group, 
sisting  of  Scherzo,  B  minor;  Ra 
F  major;   Fantasie,  F  minor. 

Chopin  was  given  fluency  witl 
manticism  and  tenderness,  with  p 
volubility  in  the  latter  number, 
lesen  is  not  impeccable  as  to  techn 
one  feels  that  slight  nervousness  i 
feres  with  continued  clarity,  bu 
defections  are  rare  and  his  othe: 
musical  accomplishments  coniman 
spectful    attention.  A.  C. 


HENCy  GRCBE 

MUSIC  OF  EVERY  DESCRIPTION 
In  the  JVurlitzer  Store 
250  Stockton  Street       Telephone  garfield  3800       San  Francis 


Piano  -  Coach 
Concert  Progi 

2833  Webster 


€li?atieti)  Simpson  ^tubiog 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKIi 

LCA.NDCC  CAAiPANACI 

Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AV$1 


■ierman  Gen$$  Music  Studi<; 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  U 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Voc 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 

189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.   Agnes  dc  Jahn) 

161 6 A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA_PONNA  SOPRANO   r 
Thorough   Vocal   and   Dramatic  TraiiV 
Telephone  DAvenport  3668 
740  Pine  Street  San  Frsrii 


J 


THE  SAN  FRANCISCO  BANK] 

SAVINGS  COMMERCIAL  TRUST      j 

INCORPORATED    FEBRUARY    lOTH.  1868  | 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal.  | 

December  31st,  1930  I 

Assets $140,052,813.27    { 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  ^•"^ 

MISSION   BRANCH  Mission  and  21st  Streets 

I'.VRK-I'RKSIOK)   MRANCH Clemont  St.  and  7th  Ave. 

II.MCIIT  STRICKT   BRANCH Haight  and  Belvedere  Streets 

WliST  PORT.M.   BRANCH West  Portal  Ave.  and  Ulloa  si. 


Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (4V|)  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 


2S.P)3l 
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LEVELAND    HANDLES 
SYMPHONY   PROBLEM 


or   Symphony   Hall    Endow- 
12,800^000     for     Orchestral 
ivment    and    $48,000    for 
innual    Maintenance 


owing  article  from  the  New 
es  of  February  8  shows  how 
hings  in  tlie  East  when  it 
he  support  of  synipliony  con- 
veland  has  900,000  inhabi- 
San  l-"rancisco  over  600,000 
)0  i)er  cent  larger.  It  is  not 
expect  that  this  city  could, 
:ed  contribute  at  least  half 
nd's  symphony  fund  to  San 
5  sustaining  fund.  How- 
5  read  what  Cleveland  thinks 
phony : 

jguration  of  Severance  Hall, 
nent  home  of  the  Cleveland 
last  Thursday  evening 
new  era  in  the  musical  life 
lio  metropolis.  Due  cogniz- 
taken  of  the  importance  of 
by  musicians  and  art  pat- 
md  wide.  The  occasion  as- 
re  than  local  importance.  It 
icrete  expression  of  a  basic 
e  reach  and  permanency  of 
il    art    in    its    highest    mani- 

linching  devotion  to  ideal 
in  music  and  a  consistent 
;  to  subscribe  very  large 
money  have  distinguished 
5,  supporters  and  patrDns  of 
)rise.  For  example,  $600,000 
et  aside  for  hall  endowment, 
$48,000  is  contributed  for 
intenance. 

:  D.  Z.  Norton  was  the  first 

of    the    Musical    Arts    Asso- 

d    John    L.    Severence    suc- 

1  in   1920.   When  the   Cleve- 

estra  was  ten  years  old,  Mr. 

Severence      attended      the 

concert     and     stood     in     the 

to     bow     to     the     applause 

eted    the    announcement    of 

3f  $1,000,000  to  build  a  per- 

)me    for    the    orchestra.    The 

intingent  upon  the  provision 

ment  endowment  and  main- 

md    w'hich    was    subscribed 

ar  campaign  led  by  Dudley 

1   in    April,    1929.    Two   not- 

butions    were   made   to   this 

rmcr  Clevelanders,  John   D. 

Jr.  and  William   Bingham, 

Idren  of  Mr.  Morton  gave  a 

Tgan,  now  a  feature  of  Sev- 

11,    built    on    the    campus    of 

eserve  University. 

1     is      dedicated      to      Mrs. 

who  died  shortly  after  the 

lade.  The  university,   which 

t  ground   upon   which    Sev- 

l  stands,  will  share  the   use 

I    with    the    orchestra.    The 

the   Musical   Arts   Associa- 

ahn    Long  Severance,   pres- 

G;.  Mather  and   D.   S.   Blos- 

■residents;    A.    A.    Brewster, 

Adella     Prentiss     Hughes, 

nd   manager   of   the    Cleve- 


land   (Orchestra,    and    C.    J.    V'osburgh, 
manager   of    Severance    Hall. 

*       *       * 

Charles  Martin  Loeffler's  Evoca- 
tion, specially  commissioned  for  the 
dedication,  had  its  world  premiere  at 
the  ceremonial   program   last   week. 

Every  modern  device  available  has 
been  introduced  into  Severance  Hall 
to  enhance  its  function  as  a  concert 
auditorium.  The  comfort  of  audiences 
has  been  carefullj^  studied,  and  every 
one  of  the  1844  seats  permits  ecjual 
enjoyment  of  the  music.  Elaborate 
stage  ec|uipment,  including  an  orches- 
tra lift,  a  color  organ  and  the  latest 
applications  of  science  to  acoustics  and 
lighting,    has    been    provided. 

The  Norton  Memorial  organ  is 
placed  so  that  an  ideal  merging  of 
sound  with  either  orchestra  or  chorus 
or  both  may  be  accomplished.  It  has 
a  movable  console  so  that  it  can  be 
played  on  the  right,  left  or  center  of 
the  stage  or  below  the  level  of  the 
main   floor. 

.Severance  Hall  contains  a  large 
broadcasting  studio,  admitting  125 
players,  with  control  room  and  the 
latest  equipment  for  broadcasting  a 
regular  concert  by  the  orchestra,  an 
organ  recital,  a  lecture  or  any  event 
in  the  large  hall.  The  small  hall  below 
it,  designed  for  chamber  music  and 
more  intimate  affairs,  will  also  be  ac- 
cessible for  microphones. 

In  its  new  home  the  Cleveland  Or- 
chestra will  minister  to  thousands  of 
students  attending  schools  and  col- 
leges in  the  educational  center  of  the 
city.  Severance  Hall  represents  the 
consummation  of  the  dream  and  per- 
sistent courage  of  Adella  Prentiss 
Hughes  and  Nikolai  Sokoloff,  who 
have  guided  the  orchestra's  destinies 
from  its  inception  to  the  present  day 
of   its    splendid    achievements. 

ARTHUR  SHEPHERD. 


L.  A.  COMPOSERS'  WORKS 

ON    SYMPHONY    PROGRAM 


YEHUDI   MENUHIN 


Manager  Selby  C.  Oppenheimer,  in 
order  to  accommodate  those  who  want 
to  hear  Yehudi  Menuhin  on  his  com- 
ing visit  to  his  home  state,  has  alreadj' 
placed  the  tickets  for  his  San  Fran- 
cisco and  Oakland  recitals  on  sale  and 
the  response  already  indicates  that  the 
usual  Menuhin  crowds  will  be  on  hand 
to  greet  the  young  favorite.  Menuhin 
promises  two  entireh-  different  pro- 
grams for  the  recital  he  will  give  in 
Dreamland,  San  Francisco,  on  Sunday 
afternoon,  April  19,  and  in  the  Audi- 
torium Theatre,  Oakland,  in  which 
city  he  is  playing  for  the  first  time  on 
\\^ednesday  night,  April    22. 


Jefferson  B.  Webb  has  resigned  his 
place  as  manager  of  the  Detroit  Sym- 
phony Orchestra  in  order  to  devote  his 
time  to  radio  activities.  He  is  succeeded 
by  his  former  assistant,  Murray  C}.  Pat- 
terson. 


There  will  be  much  rejoicing  among 
patrons  to  the  Sunday  afternoon  Phil- 
harmonic Orchestra  concerts  at  the 
announcement  that  Dr.  Rodzinski  has 
programmed  for  the  concert  of 
March  8  at  the  Philharmonic  Audi- 
torium. Symphony  No.  5  in  E  Minor 
F>om  the  New  World,  Op.  95,  by 
Dvorak,  movements  being  Adagio: 
Allegro  molto,  Largo,  Scherzo,  Alle- 
gro con  fuoco.  On  this  same  program 
works  by  two  Los  Angeles  resident- 
composers  will  be  performed:  two 
movements  from  Symphony  in  B 
Minor  by  Heinrich  Hammer  and 
Slavonic  Rhapsody  by  Alois  Reiser. 

This  will  be  the  first  time  that  works 
b}'  these  composers  have  been  per- 
formed by  the  Philharmonic  Orches- 
tra. However,  two  of  Mr.  Reiser's 
quartet  compositions  have  been  played 
by  the  Bartlett  -  Frankel  String 
Quartet  this  season.  Another  number 
programmed  is  Comes  Autumn  Time, 
A    Program   Overture   by   Sowerby. 

Gregor  Piatigorsky,  world  -  famous 
cellist,  will  appear  with  the  Philhar- 
monic Orchestra  as  soloist  on  Thurs- 
day evening  and  Friday  afternoon, 
March  12-13.  This  young  artist  who 
created  such  a  sensation  when  he  ap- 
peared in  Los  Angeles  last  season  will 
also  be  heard  with  the  Bartlett-  Fran- 
kel String  Quartet  at  the  third  and 
last  concert  of  the  Biltmore  series, 
Thursday  evening,  March  19,  as  the 
assisting  artist. 


RETHBERG  TO  SING  OVER  AIR 


Elisabeth  Rethberg,  leading  dra- 
matic soprano  of  the  Metropolitan 
Opera  Compan}^  will  demonstrate, 
during  the  Atwater  Kent  Radio  Hour 
Sunday,  March  8,  how  poetry  and 
drama  receive  their  most  striking  ex- 
pression in  song.  The  famous  star  will 
be  heard  in  conjunction  with  the  At- 
water Kent  Concert  Orchestra  di- 
rected   by   Josef    Pasternack. 

The  ancient  Londonderry  Air  which 
has  been  passed  from  generation  to 
generation  for  hundreds  of  years,  will 
have  a  place  in  the  program  beside 
the  ex(|uisite  Liebestod,  from  Wag- 
ner's Tristan  and  Isolde,  as  will  Schu- 
bert's Ave  Maria  and  the  song  of 
the  Lorelei.  W'agnerian  arias  have 
been  selected  by  Madame  Rathberg 
to  reveal  the  character  of  threes-famous 
heroines — Eliabeth's  greeting  at  the 
Hall  of  Song,  from  the  second  act  of 
Tannhauser;  Elsa's  Dream  from  Lo- 
hengrin and  the  famous  Love-Death 
from  Tristan  and  Isolde.  In  addition 
to  three  songs  in  English,  Mme.  Reth- 
berg will  also  sing  Tschaikowsky's 
None   But  the  Lonely  Heart. 

The  young  Metropolitan  prima  don- 


na, who  has  been  one  of  the  regular 
artists  of  the  Atwater  Kent  Hour, 
has  not  only  been  awarded  a  gold 
medal  for  having  the  most  perfect 
soprano  voice  known  today  but  is  cred- 
ited in  Europe  and  America  with  being 
one  of  the  .greatest  interpreters  of 
music  on  the  operatic  stage.  Born  in 
Bohemia  she  made  her  first  operatic 
appearance  in  Dresden  at  the  age  of 
nineteen  and  has  scored  notable  suc- 
cesses in  everj'  operatic  center  of  the 
world. 

During  the  concert,  the  Atwater  Kent 
Concert  Orchestra  directed  by  j'osef 
Pasternack  will  present  a  series  of  or- 
chestral features,  in  addition  to  play- 
ing accompaniments  for  the  singer. 
The  program  will  be  heard  through  a 
coast  to  coast  network  of  radio  sta- 
tions served  by  the  National  Broad- 
casting  Company. 


HAROLD    BAUER 


Few  of  the  world's  outstanding 
pianists  occupy  a,  more  exalted  posi- 
tion among  the  seriously  musical 
minded  than  does  Harold  Bauer,  who 
has  been  aptly  described  as  the  "Mas- 
ter Pianist."  Bauer's  visits  to  the 
Pacific  Coast,  although  periodical  for 
the  last  twenty  years,  are  all  too  rare 
for  a  Bauer  recital  is  a  musical  exper- 
ience which  the  elect  never  fail  to 
enjoy.  Harold  Bauer  has  been  playing. 
first,  violin  for  a  few  j-ears,  and  then 
piano  since  his  tenth  year.  It  was  Pad- 
erewski  who  discovered  that  the  lad 
had  a  greater  flair  for  the  piano  than 
for  the  violin  and  Bauer's  career  has 
justified  Paderewski's  advice  that  he 
devote  himself  to  pianism.  There  is  not 
an  important  orchestra  in  all  the  world 
that  has  not  at  one  time  or  another 
selected  Bauer  for  its  soloist.  Year  by 
year,  season  bj'  season,  appreciation 
of  Bauer's  genius  has  been  manifest- 
ed by  increasing  receipts  in  every  box 
office  in  America  and  Europe,  and  his 
art  has  largely  gone  forward  by  leaps 
and  bounds  until  today  there  is  not  an 
authority  who  will  not  readily  acclaim 
him  as  outstanding  in  the  interpreta- 
tion of  piano  classics. 

Harold  Bauer  will  give  an  exem- 
plary program  at  Dreamland,  San 
Francisco,  on  Thursday  night.  March 
12.  Saint-Saens"  arrangement  of  Gluck's 
Ballet  Air,  Haydn's  Fantasia  in  C,  the 
glorious  Sonata  Appassionata  of  Beet- 
hoven, a  Schubert  Impromptu.  Brahms 
Intermezzo.  Schumann's  Romance. 
Chopin's  Ballade  and  works  by  Cesar 
Franck,  Debussy  and  others  will  lie 
heard  bv  a  great  crowd. 


A  riot  was  created  by  the  first  Stettin 
performance  of  Stravinsky's  Story  of  a 
Soldier. 


Igor     Stravinsky     was     recently     guest 
conductor  of  his  own  music  in  Berlin. 


Albert  Wolff,  conductor  of  the  Paris 
Lamoureux  Orchestra,  has  started  the 
custom  of  having  a  celebrated  speaker 
on  each   program. 


NATHAN 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckels 
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BUENOS  AYRES  OPERA 

HAS    GERMAN     DIRECTOR 


BY    1.    U.    LABASTILLK 
(N.   Y.   Times,   February    8,    1931) 

Whatever  may  have  been  the  per- 
sonal ambitions  entertained  by  Dr. 
Cantilo,  erstwhile  Mayor  of  Buenos 
Ayres,  which  were  frustrated  by  our 
Provisional  Government  and  his  suc- 
cessor in  office,  Senor  Guerrico,  his 
dream  of  improving  the  lamentable 
conditions  in  the  management  of  the 
Teatro  Colon  and  of  establishing  Ger- 
man opera  there  by  way  of  reanimat- 
ing and  introducing  variety  into  a 
stagnating  Italian  routine,  has  found 
its  realization  in  the  appointment  of 
Professor  Max  Hofmuller  of  the  Col- 
ogne Opera,  as  general  director  of 
our  opera  house,  Ijeginning  with  the 
coming   1931    season. 

The  appointment  of  Mr.  Hoffmuller 
as  the  first  foreigner  to  hold  the  po- 
sition of  managing  director  of  our 
opera  house  frees  us,  let  us  hope, 
once  and  for  all,  from  the  old  custom 
of  letting  the  theatre  out  from  sea- 
son to  season  to  impresarios  of  di- 
verse capabilities,  promises  an  insis- 
tence primarily  on  educational  rather 
than  the  monetary  ideals  attached  to 
])ast  productions,  and  guarantees  a 
wider    and    more    instructive    service   to 

our  public. 

*        *        * 

That  a'i  those  until  now  participant 
in  aff.iii-  at  the  Colon,  and  particu- 
larly til  pledged  to  the  cause  of 
national  iM^tra,  are  not  in  accord  with 
the  part  ihc  municipality  has  assumed 
in  determining  the  destiny  of  opera  in 
the  Argentine  is  evidenced  by  the  re- 
cent resignation  of  Senor  Floro 
Ugarte,  technical  director  at  the  opera 
house,  In  publishing  his  withdrawal, 
Senor  Ugarte  adduces  as  the  motive 
of  his  determination  the  naming  of  a 
foreigner  as  director  of  the  theatre. 
Nevertheless,  the  municipality  has 
long  aspired  to  take  full  advantage 
of  the  possibilities  ofifered  by  our  beau- 
tiful opera  house  and  its  position  in 
the  social  and  musical  life  of  the  coun- 
try to  place  it  artistically  on  a  plane 
with  any  similar  venture  in  Kurope 
and  above  anything  of  its  kind  exis- 
tent in  the  New  World. 

Professor  HofFniuller  is  therefore 
faced  with  a  gigantic  yet  engaging 
task;  one  which  will,  no  doubt,  tax 
his  versitaiity  to  the  utmost.  Our  pub- 
lic knows  of  his  association  as  regis- 
seur  with  the  opera  houses  of  Cologne, 
Munich,  Hanover  and  Leipzig,  of  his 
successful  years  as  a  lyric  tenor,  and 
that  it  was  the  Bavarian  Ministry  of 
Education  which  bestowed  ui)()n  him 
the  professional  title,  but  tlieir  belief 
is  largely  based  on  the  (onfidint  rec- 
ommendation of  Erich  Klcil)er  that 
liof'fniuller  be  invited  to  the  Colon.  No 
one,  they  feel,  certainly  no  foreigner, 
know>  the  ups  and  downs  of  musical 
endeavor  in  Argentina  i)etter  than 
Kleiber,  who  for  three  seasons  sin- 
mounted  every  obstacle  with  more 
efficacy  and  better  grace  than  any  vis- 


itor   engaged    at    the    Colon    in    recent 
Acars. 

One  doubt,  however,  presented  it- 
self to  the  minds  of  Hoffmuller's 
stanchest  partisans.  It  is  only  natural 
that  the  question  of  the  future  of  Ital- 
ian opera  in  the  Argentine  should  arise 
at  this  time  with  the  appointment  of 
a  German  as  director  of  a  theatre 
whose  long  observance  of  a  preced- 
ence of  Italian  works  has  become  trad- 
itional. Whatever  controversy  has 
taken  place  at  the  Colon  in  the  past, 
has,  until  the  development  of  native 
opera  recently  became  a  possibilitj', 
l:)een  waged  i^etween  the  supporters 
of  Italian  and  German  opera.  Owing 
to  the  general  superiority  of  perform- 
ances, as  well  as  to  tradition  and 
suitability,  the  result  has  been  a  con- 
tinued preference  for  the  Italian  form 
of  opera  but  a  gradual  realization  of 
the  inherent  worth  and  indispensability 
of  the  works  of  Teutonic  origin.  Ap- 
parently, Mr.  Hoffmuller's  intentions 
are  not  to  institute  an  inmiediate  and 
drastic  reform  of  these  convictions, 
for  word  has  reached  us  that  the  new 
director  has  journeyed  to  Rome  and 
other  Italian  cities  before  coming  on 
to  Buenos  Ayres,  for  the  express  pur- 
pose of  establishing  contact  with  Ital- 
ian musical  circles.  This  points  toward 
his  acceptance  of  the  paramount  im- 
portance of  Italian  opera  to  the  Ar- 
gentine public,  and  his  plan  to  bring 
to  our  attention  various  works  of  the 
old  Italian  masters  as  yet  unknown  in 
Buenos  Ayres,  should  bear  assurance 
that  Professor  Hoffmuller  will  con- 
form to  the  dictates  of  taste  of  the 
Argentine  public  and  that  he  is  fitted 
to  acquit  himself  of  his  mission  tei 
their  satisfaction. 


MISCHA  ELMAN 


Next  month  will  bring  Mischa  El- 
man,  celebrated  "tone  poet"  of  the 
violin  to  California.  Elman  is  sched- 
uled for  recitals  at  Dreamland  Audi- 
torium, Monday  night,  March  23,  and 
the  Auditorium  Theatre,  Oakland, 
Wednesday  night,  March  25.  Only  a 
half  dozen  violinists  in  the  world  have 
in  the  past  .score  of  years  achieved  an 
equal  eminence  to  Elman  and  in  certain 
departments  of  interpretation  the  Rus- 
sian genius  knows  no  equal.  An  Elman 
recital  is  always  a  delight  and  a  great 
attraction  to  all  music  lovers;  his  ap- 
pe.irance.  thereforee,  in  Northern  Cal- 
ifornia, will  attract  audiences  of  the 
elect. 


In  its  spring  tour  the  Covent  Garden 
Opera  Company,  affiliated  with  but  dif- 
ferent from  the  international  Covent 
Garden  organization  of  the  famous 
spring  seasons,  is  touring  in  Liverpool, 
Halifax,  Birmingham  and  Hiighton,  its 
repertory  including  Lohengrin,  Faust, 
Aida,  Tosca,  Cavalleria,  Pagliacci, 
Meistersinger,  Rigoletto,  Butterfly,  Tro- 
vatore,  Boheme,  Falstaff,  Hansel,  Bar- 
ber of  Seville  and  Die  Fledermaus,  all 
sung   in    ['"nglish. 


Max  Brand,  composer  of  the  modern- 
ist opera  Maschinist  Hopkins,  has  written 
another  opera   called   Rc<|uietn. 
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Contests 
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CAGO  CIVIC  OPERA  COMPANY  PRESENTS  CRAFTSMANLIKE  PRODUCTIONS 


ness  of  Performance  and  Uniform  Efficiency  of  Ensemble  One  of  the  Organization's  Most  Admirable  Features- 
Scenic  Equipment  Traditionally  Excellent  —  Muzio,  Schipa,  Thomas,  Leider,  Kipnis  and  Olczewska  Among 
Distinguished  Casts  —  Moranzoni  and  Cooper  Conductors  of   Exceptional   Merit  —  Chorus   and 

Orchestra  Praiseworthy 


isand  people  packed  the  Civic 
n  last  Monday  night  when 
igo  Civic  Opera  Company 
doors  to  six  days'  engage- 
San  Francisco  with  Verdi's 
viata.  That,  notwithstanding 
sion  ranging  from  one  to  six 
le  house  contained  such  a 
iber  of  spectators  does  not 
ear  out  the  accuracy  of  the 
that  there  exists  a  depres- 
prevents  people  from  spend- 
iunis  of  mone}-  for  entertain- 
:ourse  opera,  such  as  is  give-i 
licago  forces,  represents  th- 
in that  phase  of  musical  art. 
ductions  as  far  as  craftsman- 
;nsemble  are  concerned  can- 
tnessed  anywhere.  If  anyone 
led  with  the  artistic  presen- 
his  kind  of  operatic  perforni- 
'  are  indeed  difficult,  if  not 
,  to  please. 

>,  for  instance,  an  orchestra 
■  experienced  and  consisting 
ns  of  the  first  rank.  Tliere  is 
f  singers  thoroughly  ground  • 
atic  repertoire  who  have  sung 
<s  so  often  that  their  inter- 
)ecoines  second  nature  to  the 
The  casts  consist  partly  o*' 
he  foremost  artists  in  tlieir 
anywhere  and  some  inter- 
lesser  prominence,  but  none 
!xperienced  and  comiaetent. 
ictors  are  selected  from  the 
peratic  masters  of  the  baton 
served  honorable  terms  with 
ost  opera  organizations  in 
If  it  is  impossible  to  hear 
a  presented  in  the  most  ap- 
hion  by  such  an  organiza- 
t  cannot  be  heard  at  all.  To 
:  ensemble  should  be  added 
lipment  of  the  best  kind, 
ilism  to  the  magnificence  of 
i-scene. 

|/  all  of  us  expect  the  best 
•ganization  like  the  Chicago 
npany.  No  special  credit  is 
se  performances  are  letter 
'■  thoroughly  well  presented, 
have  a  right  to  expect  con- 
iiore  from  such  a  company 
ne  requiring  less  expense  and 
personnel  less  e.xperienced 
ne   under   discussion.    When 


BY  ALFRED  METZGER 


the  three  leading  roles  of  Traviata  were 
to  be  interpreted  t)^'  such  distinguished 
singers  as  Claudia  Muzio  as  Violetta. 
Tito  Schipa  as  Alfredo,  and  John 
Charles  Thomas  as  Giorgio  Germont, 
we  actually  were  under  tlTC  impression 
that  we  were  going  to  witness  tlie  very 
finest  performance  of  Traviata  we  hav',; 
ever  heard,  or  at  least  one  as  great  as 
could    possil)ly    l)e    given.     Our    disap- 


ed  with  lack  of  vitality.  Claudia  Muzio, 
one  of  (Tur  favorites  among  \ocal 
artists,  has  become  very  economical  in 
the  use  of  her  l:)eautiful  voice.  Much  of 
tlie  time  she  em]ilo\ed  "mezza  voce," 
or  lialf  \  oice.  We  disscovered  this  new 
attitude  during  Muzio's  last  concert 
appearance  and  thought  it  was  due  to 
indisi'Osition.      for     wliicb     reason     we 


MRS.   GENEVIEVE  SWEETSER  WOOD 

Accomplished   Local  Artist  Who  Sang  at  Mills 

College    Last  Week 

l^ointment  was  not  due  to  the  fact  that 
tlie  performance  \\a,->  not  thoro^.,,;lil\ 
craftsmanlike  and  professional,  nor 
smoothly  enacted,  but  that  it  lacked 
somewhat  in  that  height  of  artistic 
excellence  which  such  a  cast  and  sue!' 
an  organization  justified  one  to  expect. 
We  have  been  used  to  witness  per- 
formances of  Traviata  that  scintillated 
with  vitality  and  sparkled  with  the 
spontaneity  of  action.  We  found  that 
the  conductor,  Roberto  Moranzoni,  one 
of  the  foremost  operatic  conductors  be- 
fore the  public,  as  well  as  the  indi- 
vidual artists  did  not  display  that 
energy  and  virility  which  we  have  al- 
ways associated  with  Traviata.  This 
was  particularly  true  of  the  first  act. 
The  tempi  seemed  to  us  >omewhai 
"draggy"  and  the  arias   were   interpret- 


MRS.    LAURA    LUNEAAR    BLICKFELT 

Gifted   Pianist   Who   Assisted    Mrs.   Wood    at   a 

Recital   at   Mills   College   Last   Week 

overlooked  it  on  that  occasion.  Rut 
this  time  we  felt  it  was  done  inten- 
tionally to  save  the  voice. 

W^e  received  this  impression  particu- 
larly when  the  artist  revealed  just  a 
bit  of  brittleness  on  her  voice  when 
used  with  force  and  in  the  higher  posi- 
tions. It  is  of  course  wise  for  Muzio  to 
do  this,  but  it  would  be  more  satisfac- 
tory if  the  singer  did  not  need  to  d.i 
this.  Of  course,  whatever  Muzio  docs 
is  done  with  the  utmost  artistic  finisb. 
Fven  her  mezza  voice  singing  was 
done  with  exquisite  delicacy  and  pr-  - 
cision  as  to  intonation.  It  would  havi> 
been  far  more  effective,  however,  if  it 
bad  not  been  done  too  fretjuently.  Even, 
with  this  shtirtconiing  Muzio  is  a  con- 
summate vocalist  of  the  highest  rank 
We  would   rather  hear  her  sing  as  she 


did  than  listen  to  many  another  dis- 
tinguished soprano  with  less  artistic 
finish.  The  dying  scene  was  unques- 
tionably her  finest  effort  of  the  eve- 
ning, and  we  do  not  say  this  in  in  any 
captious  spirit.  The  entire  final  act 
revealed  the  finest  artistry  and  highest 
degree   of  musicianship. 

What  we  have  said  of  Claudia  Muzio 
was  in  a  lesser  degree  true  of  Tito 
Schipa.  We  ha\e  always  regarded 
Schipa  as  the  foremost  lyric  tenor  \vc 
have  heard  in  recent  years.  We  cannot 
imagine  a  tenor  using  his  voice  with 
greater  ease,  nor  with  finer  shading 
than  Schipa.  He  is  the  poetic  interpre- 
tor  par  excellence.  However,  in  the 
first  act,  we  would  have  preferred  to 
hear  him  sing  his  role  with  more  bril- 
liancy and  energj-  both  vocally  and  his- 
trionically. He  seemed  to  employ  the 
otherwise  laudable  virtue  of  reserve 
with  unnecessary  frequency.  There  was 
not  a  sufficient  contrast  between  the 
purely  lyric  and  the  intensive  dramatic 
periods  of  the  opera.  Here,  too.  it 
should  be  emphasized  that  whatever 
Schipa  did  was  done  with  the  highest 
degree  of  artistry.  It  was  really  not 
what  he  did.  but  what  he  did  not  do 
that  we  find  fault  with. 

John  Charles  Thomas  has  one  of  the 
finest  voices  we  have  ever  encountered 
among  operatic  artists.  In  his  role  of 
Giorgio  Germont  he  had  several  op- 
portunities to  display  the  polish  of  his 
style.  As  a  rule  Thomas  is  somewhat 
too  demonstrative  in  his  vocal  and  his- 
trionic endeavors.  On  this  occasion  he 
fell  into  the  opposite  extreme.  His 
famous  aria  in  the  third  act  was  inter- 
preted, it  seemed  to  us,  with  too  great 
deliberation.  This  may  have  been  due 
to  the  judgment  of  the  conductor  who 
believes  in  slow  tempi,  but  the  soloist 
always  can  invest  his  interpretation 
with  sutTicient  spirit  to  force  a  certain 
liveliness  of  expression.  We  are  not 
making  these  statements  with  any  in- 
tention of  finding  fault,  but  merely  to 
state  facts  and  knowing  full  well  th.it 
each  one  of  the  three  artists  mentioned 
has  done  far  better  on  previous  occa- 
sions and  is  no  doubt  still  capable  o\ 
meeting   these    few    retjuirements. 
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As  we  said  in  the  beginning,  other- 
wise the  performance  was  excellent. 
Indeed,  to  anyone  not  so  familiar  with 
the  best  operatic  traditions,  as  the 
writer  and  others  like  him,  who  have 
heard  operas  presented  for  many  years 
by  the  best  artists,  could  not  but  thor- 
oughh'  enjoy  every  moment  and  never 
notice  the  few  points  which  we  have 
emphasized  in  these  lines.  We  have 
only  done  so  because  we  regard  the 
Chicago  Civic  Opera  Company  as  an 
example  of  what  opera  should  be  like 
and  as  an  organization  that  should  be 
emulated.  We  cannot  be  satisfied  with 
anything  but  the  best  from  that  or- 
ganization. 


STEINWAY  &   SONS  GET 

ADVERTISING  AWARD 


PADEREWSKI   TOMORROW 


TALKS    ON    SYMPHONIC 

FORMS  BY  ERNST  BACON 

The  San  Francisco  Conservatory  of 
Music  announces  that  a  twelve  weeks" 
course  in  the  study  of  symphonic  works 
will  be  conducted  by  Ernst  Bacon,  be- 
ginning Wednesday  morning,  March 
11,  at  10:30.  This  first  lecture  will  be 
open  to  the  public.  Each  succeeding 
Wednesday  at  the  same  hour,  Bacon 
will  cover  ground  dealing  with  score 
reading,  the  conductor's  technique, 
the  symphonic  musical  forms,  historical 
and  esthetic  considerations.  Bacon,  who 
was  former  assistant  conductor  of  the 
Rochester  Opera  Company,  now  the 
American  Opera  Company,  was  also 
head  of  the  piano  department  of  the 
Eastman  School  of  Music  and  later 
instructor  of  musical  history  at  the  San 
Francisco  Conservatory. 

Concert  tours  have  taken  Bacon 
through  Germany  and  the  United 
States,  where  the  press  has  continually 
signified  its  approval  of  his  work.  His 
own  compositions  include  works  for 
symphonic  orchestra,  piano  and  voice, 
which  have  a  trend  towards  developing 
an  American  idiom.  Songs  have  been 
inspired  by  poems  of  Emily  Dickenson 
and  Walt  Whitman. 


PIATIGORSKY  WITH  L.  A. 

SYMPHONY   ORCHESTRA 


Gregor  Piatigorsky,  world  famous 
'cellist,  will  be  the  soloist  with  the  Los 
Angeles  Philharmonic  Orchestra,  Dr. 
Artur  Rodzinski,  conductor,  Thursday 
evening  and  Friday  afternoon,  March 
12  and  13,  at  the  Philharmonic  Audi- 
torium. After  his  sensational  success 
with  the  Philharmonic  Orchestra  last 
season  his  appearance  has  been  eagerly 
awaited   this   year. 

Piatigorsky  will  play  for  his  solo  num- 
l)er.  Concerto  for  Violoncello,  Op.  101, 
by  Haydn.  Other  numbers  programmed 
for  this  concert  are:  Prelude  from  Suite 
The  Middle  Ages,  Op.  78,  by  Glazou- 
now,  which  will  be  given  its  first  per- 
formance at  these  concerts;  the  Tschai- 
kovvsky  Symphony  No.  5  in  K  minor, 
Op.  64,  program  closing  with  the  Suite 
Hary  Janos,  by  Kodaly. 

For  those  who  would  like  to  liear 
l^latigorsky  in  a  more  intimate  setting 
the  opportunity  will  be  offered  wlien 
he  appears  with  the  Bartlett-Frankcl 
String  Quartet  as  the  assisting  artist 
at  the  Biltmore  Hotel,  Thursday  eve- 
ning, March   19. 


An  advertisement  which  stressed  the 
value  of  a  musical  education  for  child- 
ren, that  of  Steinway  &  Sons,  entitled 
A  Song  for  Parents,  has  been  awarded 
one  of  the  Harvard  advertising  awards 
for  1930.  The  certificate  of  award  and  a 
check  for  $1000  were  presented  to 
Theodore  Steinway,  president  of  the 
prize-winning  company,  at  a  dinner 
held  at  the  Harvard  School  of  Busi- 
ness,  February  27. 

A  Song  for  Parents,  adjudged  "dis- 
tinguished in  its  combination  of  the 
elements  of  illustration,  headline,  text 
and  tj^pe,"  was  one  of  a  series  which 
commenced  last  September  in  national 
magazines  and  in  rotogravure  sections 
of  large  newspapers. 

Each  advertisement  of  the  series  was 
illustrated  with  an  unusual  photographic 
study  showing  a  child  seated  at  the 
keyboard  of  a  piano.  In  every  depart- 
ment the  importance  of  music  in  a  per- 
son's life  was  stressed,  as  well  as  the 
value  of  a  musical  education  for 
children. 


CLUB   FEDERATION   MEETING 

The  board  of  managers  of  the  Cali- 
fornia Federation  of  Music  Clubs  met 
February  26  at  the  Palace  Hotel,  San 
Francisco.  The  president,  Mrs.  Horatio 
F.  Stoll,  presided.  News  clubs  accepted 
into  the  membership  were  the  Music 
Section  of  the  Women's  Club  of  Paso 
Robles,  the  Burbank  Symphony  Or- 
chestra of  Burbank,  the  LTniversity  A 
Capella  Choir  of  the  University  of 
Southern   CaHfornia. 

Mrs.  Paul  Westerfeld,  chairman  of 
Young  Artists'  Contests,  announced 
the  contests  would  be  held  as  follows: 
Preliminary  contest,  April  11  and  12, 
Sorosis  Club,  536  Sutter  street,  San 
Francisco;  final  state  contest,  April  25, 
in   Los  Angeles. 

The  president,  Mrs.  Horatio  F.  Stoll, 
will  leave  San  Francisco  March  4  to 
visit  tlie  clubs  in  the  Southern  Division 
of  the  California  Federation  of  Music 
Clubs. 


HAROLD  BAUER 


Pianists  certainly  can  not  complain 
this  season  for  this  month  will  bring 
many  famous  "knights  of  the  key- 
board" to  San  Francisco  and  North- 
ern California  cities.  None  of  these 
great  players  enjoy  greater  popularity 
nor  more  profound  musical  importance 
than  Harold  Bauer,  who  is  scheduled 
for  a  recital  at  Dreamland  next  Thurs- 
day night,  March  12.  He  will  play  the 
following  program : 

Air  tie    r.allet Cluck-St.   Suti.s 

Fantasia  in  C Haydn 

Sonata  Apijassionala,  Op.  57 Beetlioven 

I'riiudf,  Chorale;  and  Fugue. .Cesar  Francis 

lnii)r<)mi)tu   in  CJ  flat Scliubert 

Intermezzo  in   K  flat   minor Hralim.s 

lioniance   in    I!   Hal    minor Schumann 

"I'oisHons    d'or" D(>l)U.s.sy 

I'.allade   in    A    flat Ciiopin 

l')aucr  also  appears  in  the  Auditorium 
Theatre,  Oaklantl,  on  h'riday  niglit, 
March  13,  in  an  entirely  different  group 
of  selections. 


Paderewski's  recital  at  Dreamland 
Auditorium  tomorrow  afternoon  prom- 
ises to  develop  into  one  of  the  greatest 
ovations  ever  accorded  a  famous  artist 
in  San  Francisco.  Dreamland  will  be 
filled  almost  to  its  capacity  and  it  is 
expected  the  great  audience  will  pay 
special  tribute  to  Paderewski.  Pader- 
ewski's present  tour,  which  is  his  sev- 
enteenth in  this  country,  has  brought  a 
series  of  ovations. 

The  famous  Polish  pianist  has  ar- 
ranged a  program  of  extraordinary 
scope  for  the  occasion  and  one  which 
will  be  undoubtedly  augmented  by  the 
usual  long  series  of  encores  with  which 
Paderewski  invariably  favors  his  audi- 
ences. The  recital  will  start  sharply  at 
three  o'clock  and  according  to  Man- 
ager Selby  C.  Oppenheimer  there  are 
still  available  good  locations  to  care 
for  the  last  minute  throng.  Paderew- 
ski's program  for  tomorrow  afternoon 
is  as  follows: 

Variations    and    Fugue    on    a    theme    l)y 

Handel Brahms 

Sonata,   Opus  27,  No.   2,  C  Sharp  Minor 

Beethoven 

Sonata,  B  Minor,  Opus  58 Chopin 

Nocturne  E  Flat,  Opus  9,  No.   2 Chopin 

Two   Mazurkas Chopin 

Opus  59,  A  Flat 

Opus  33,  D  Major 

Etude  A  Minor,  Opus  25,  No.  11 Chopin 

The  Dancing-  Virgins  of  Delphi Debussy- 
Veils Debussy 

The  Wind  in  the  Plain Debussy 

Minstrels Debussy- 
Prelude  C  Sharp  Minor Rachmaninoff 

Prelude    G    Sharp    Minor,    Opus    32,    No. 

12 Rachmaninoff 

Tristan  and   Isolde,   Prelude 

Wagner-Schelling 

La   Campanella  ..    .Paganini-L,iszl 


The  Cora  W.  Jenkins  School  of 
Music  of  Oakland  will  give  an  All 
Boys'  Recital  this  evening,  March  7,  at 
the  Rockridge  Woman's  Club  House. 
Following  solos  of  violin,  'cello,  piano, 
the  boys  in  a  body  will  sing  For  Cali- 
fornia, composed  by  Miss  Jenkins, 
and  an  accompaniment  will  consist  of 
piano,  two  violins,  'cello  and  drum, 
played  by  Frederick  Brugge,  Walter 
Bells,  Horace  Booth,  Reed  Bells  and 
Herbert  Thompson. 

Amaremu,  an  Egyptian  Dance  Drama, 
was  presented  recently  by  the  Manus- 
cript Club  of  Los  Angeles,  of  which 
Mary  Carr  Moore  is  instructor  ai\d 
director.  The  participants  were  the 
students,  being  Helen  Cartwright,  as 
.•\maremu,  a  dancer  in  the  Temple  of 
Isis,  and  Lucille  Beckwith,  the  priest, 
a  temple  musician.  The  music,  by  Iris 
Kuhnle,  was  adapted  to  the  words  and 
choreography  by  Miss  Cartwright,  and 
the  reader  of  the  story.  Norma  Gould, 
was  accompanied  by  two  violins,  viola, 
'cello,  clarinet,  percussion  and  piano, 
conducted  by   Mrs.   Moore. 

This  followed  an  exposition  of  or- 
iginal compositions  by  members  of  the 
cltil),  who  include  Milton  Palmer,  Els:i 
I'roihl,  Irene  Millier,  Virginia  Kahler, 
Stiles  Johnson,  Frances  Powers,  Mrs. 
(Juy  Bush,  William  Matthias,  Mar- 
guerite Wippler,  Verne  Haskins,  Bessie 
Ilartlett  Frankel.  Richard  Drake  Saun- 
ders,  Mary  Carr  Moore. 


Margaret  Cain,  pianist,  and  Clari 
Ryan,  violinist,  will  present  Joyzi 
Ray  and  Harold  Munton  in  rec 
Saturday,  March  21,  at  the  McC 
Studios  at  3  o'clock.  Miss  Ray  will' 
heard  in:  Sonata,  Op  14,  No.  2,  E 
thoven;  Fantasie,  Bach;  Arietta,  LI 
Pastorale  and  Capriccio,  Scarl; 
Young  Muntin,  who  comes  from  i 
Jose,  will  play  the  Bach  Saraband 
Beethoven  Rondino  and  Drdla's 
Humming    Bird. 


IGNACE 

Paderewsk 

I 
insists  on  the  i 

Steiniiva.^ 


''The  supreme  qualities 
of  your  instruments 
have  been  for  many 
years  recognized.  Pub- 
lic and  individuals, 
amateurs  and  artists, 
have  been  looking  up- 
on your  pianos  as  a 
standard  of  perfection. 

Writes  Ignace  Fade- 
rewskirvf^  the  Steinway. 


There  is  a  Steinway  of 
enduring  charm  await- 
ing you  here  for  your 
home. 
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No.   1 


ERSONNEL  OF  THE  SYMPHONY  ORCHESTRA 


fern  Mason,  in  a  recent  edition  of  the  Examiner,  devoted  his 
article  to  a  discussion  as  to  why  the  San  Francisco  Symphony 
tra  did  not  always  contain  the  best  material  available.  He 
the  1)lame  exclusively  upon  the  broad  shoulders  of  the  Musi- 
Jnion.  whom  he  censured  for  refusing  to  permit  the  Musical 
,tion  of  San  Francisco,  which  sponsors  the  orchestra,  to  import 
y  qualified  musicians  for  certain  "key"  positions.  In  last  Sun- 
Ixaminer  Mr.  Mason,  with  a  liroad-mindedness  worthy  of  the 
of  a  critic,  prints  a  letter  from  Albert  A.  Greenbaum,  secre- 
the  Musicians'  Un^on.  Local  No.  6,  which  is  so  clever  and 
ing  that  we  simj)ly  cannot  refrain  from  giving  it  ])ublication 
paper.    Says  Mr.  Greenbaum  : 


I  have  read  ^\■ith  a  i^reat  deal  of  interest  your  editorial  in  the  Exani- 

of  last  Sunday,  which  bears  the  title.  "Who  Should  Decide  About 
aging  New  Symphony  Players?"  There  is  only  one  fault  to  find,  and 

is  that  the  facts  you  present  are  not  exactly  correct.  No  one  knows 
t  Mr.  Toscanini  would  or  would  not  do,  if  he  were  here.  The  only 
?  we  can  state  with  any  degree  of  certainty  is  that  it  is  an  odds-on 
that  the  maestro  could  not  be  lured  to  our  city.  Tt  does  seem  strange, 
ever,  that  Mr.  Toscanini's  principal  'cellist,  Alfred  Wallenstein,  is  a 
ler  member  of  the  San  Francisco  Symphony,  and  was  rated  so  highly 

he  was  kept  on  the  last  stand  of  the  'cellist  section  and  had  to  leave 

to  gain  any  recognition  whatsoever. 


I  recall  that  another  member  of  Mr.  Toscanini's  orchestra,  Victor 
fifrion,  found  it  necessary  to  go  to  other  fields,  where  his  talents 
It  receive  due  appreciation  and  fair  remuneration.  He  also  played  in 
San  Francisco  Symphony.  And  at  this  time  there  comes  to  my  mind 
name  of  Quinto  Maganini,  local  flutist,  who  has  made  a  spendid 
e  in  Eastern  and  European  '^elds,  both  as  an  artist  and  composer. 
too,  could  find  no  recognition  for  his  talents  here.  These  facts  might 
to  an  impression  that  certain  people  high  in  the  councils  of  the  San 
icisco   Symphony   were   unable   to   recognize    the    talent   and    ability 

were  to  be  found  close  at  hand,  but  could  only  appreciate  those 
lie  who  came  from  other  localities.  In  the  same  paragraph,  you  ask 

is  to  judge  of  competency.  That,  I  think,  is  a  debatable  point, 
ly  a  conductor  cannot  expect  to  be  the  sole  judge,  because  we  have 
d  in  many  cases  that  the  conductor's  judgment  has  not  alwaj's  been 
le  best. 


Many  conductors  arc  biased  by  personal  likes  and  dislikes,  and  it 
been  known  that  the  wives  of  symphony  conductors  often  influence 

spouses  in  the  choice  of  musicians.  Why  should  an  organization 
as  ours  stand  for  the  importation  of  men  whom  we  deem  inferior  to 
i  at  home?  Our  organization  has  always  welcomed,  and  always  will 
ome,   outstanding  instrumentalists,   but   we   do   not   want   the   other 

Again,  you  say:  "There  are  men  of  taste  and  brains  in  the  Union, 
V  of  them ;  but  in  the  debates  of  the  organization  the  man  who  plays 
axophone  in  a  jazz  band  has  an  equal  vote  with  the  concert  master 
e  Symphony.  And  whereas  the  Symphony  men  only  numl)er  about 
■score  men,  musicians  who  play  dance  music  outnumber  them  many 
5."  There  is  not  one  word  of  truth  in  the  alxive  quotation.  The  jazz 
ince  men,  while  they  may  have  an  e(|ual  vote,  N FIVER  take  any 
in  symphony  matters,  and  do  \\o\.  exercise  their  right  to  vote.  .-\t  all 
ings  pertaining  to  Symphonj^  business  no  one  takes  any  part  in  the 
issions  or  in  the  voting  except  the  Symi)hon\-  men  themselves. 


Our  board  of  directors  handles  all  requests  for  importations.  It  is 
the  Symphony  men  themselves  who  get  the  ears  of  the  various  members 
of  the  board  and  make  strenuous  objection  to  importations.  When  musi- 
cians face  the  loss  of  a  livelihood  they  lose  sight  of  the  artistic  side  and 
see  only  the  economic  angle.  You  then  refer  to  the  deunionization  of 
the  Boston  Symphony  Orchestra.  Despite  your  statement  that  they  pay 
their  men  more  than  the  Union  Scale,  the  fact  remains  that,  outside  of 
a  few  first  chair  men,  none  of  the  rank  and  file  receives  as  high  a  salary 
as  the  Union  symphony  orchestras.  Indeed,  I  have  it  on  the  best  of 
authority  that  there  are  young  men  among  the  strings  who  are  paid  as 
little  as  $18  or  $20  per  week.  And  the  Boston  Symphony  Orchestra  now 
ranks  as  a  second-rate  organization.  The  really  great  orchestras  of 
America  are  all  Union. 


I  do  want  to  make  it  plain  at  this  time  that  our  organization  has 
never  refused  necessary  importations,  and  I  also  want  to  make  it  clear 
to  you  that  many  of  our  good  men  have  been  forced  to  go  to  other  cities 
to  make  a  decent  living.  Scan  the  roster  of  the  Los  -Angeles  Orchestra 
and  you  will  find  the  names  of  many  excellent  San  Francisco  musicians. 
You  will  find  in  other  cities  of  the  country  some  of  our  talented  local 
musicians  who  could  not  get  a  chance  here.  I  maintain  that  we  have 
been  generous  in  permitting  the  importation  of  men  for  the  Symphony. 
We  are  not  lacking  in  a  desire  to  see  our  orchestra  become  one  of  the 
best  in  the  country,  and  our  organization  will  maintain  the  same  liberal 
attitude  in  the  future  as  in  the  past  in  the  permitting  of  importations.  I 
do  submit,  however,  that  the  best  talent  cannot  be  attracted  here  if  the 
niggardly  and  parsimonious  policy  of  squeezing  nickels  is  to  continue  on 
the  part  of  the  Symphony  management.  In  conclusion.  I  want  to  make  it 
clear  that  we  have  much  fine  native  talent  that  has  never  been  given  half 
a  chance.  Due  to  the  advent  of  mechanical  entertainment,  many  capable 
performers  are  now-  at  liberty,  men  who  would  be  an  asset  to  the  Sym- 
phony Society.  I  know  that  you  are  not  antagonistic  to  our  organization, 
and   for   that   reason    I    have    taken    the    liberty    of   writing   you.    as   the 

sporting  thing  to  do. 

.ALBERT   A.   GREENBAUM. 


There  is  considerable  food  for  reflection  in  this  letter.  It  is  perhaps 
somewhat  severe  in  its  attempt  to  place  the  entire  blame  upon  the 
shoulders  of  the  management.  ^Ve  l^elieve  that  the  necessity  for 
economy  on  account  of  lack  of  funds  finds  the  reduction  of  salaries  or 
the  limitation  of  the  same  a  convenient  expedient  to  try  to  make 
money  by  saving  monev.  What  San  Francisco  needs  is  a  sufficient 
guarantee,  or,  better  still,  an  endowment  fund  that  justifies  the  expen- 
diture of  sufficient  sums  to  enable  the  Musical  Association  to  pay 
salaries  in  confortiiity  with  the  need  for  the  best  material  in  certain 
positions  of  the  orchestra.  L'ntil  the  Sytnphony  Orchestra  has  the 
necessary  foundation  of  a  liberal  fund  for  its  support  no  manager  is 
able  to  spend  large  salaries  for  specially  qualified  musicians.  Fur- 
thermore, the  minimum  salary  makes  it  necessary  for  a  number  of 
musicians  to  earn  additional  money  by  playing  other  "jobs."  as  they 
are  called.  It  should  never  be  forgotten  that  the  symphony  engage- 
ment lasts  only  for  six  months  and  the  members  of  the  orchestra,  if 
they  were  unable,  as  some  of  them  really  are.  to  obtain  other  employ- 
ment, would  have  to  live  on  the  $55  minimum  salary  they  get  during 
the  winter  months  for  the  entire  year.  During  the  last  five  years  the 
Summer  Symphony  .\ssociation  has  somewhat  relieved  this  de])lor- 
able  condition. 


We  can  add  from  memory  a  number  of  other  capable  musicians 
that  have  been  forced  to  leave  San  Francisco  to  gain  employment 
elsewhere  because  of  the  insufficiency  of  the  compensation  accorded 
them  in  this  city,  .\mong  these  are:  FL)race  Britt.  one  of  the  finest 
'cellists  we  have  ever  heard  and  a  conducttir  of  no  mean  ability: 
\'ladimir  Drucker.  a  trumpeter  of  the  first  rank  whom  a  number  of 
conductors  have  assured  us  is  as  fine  as  they  knew,  now  with  the  Los 
.Angeles  Philharmonic  Orchestra;  Willem  \'andenberg.  one  of  the 
ablest  'cellists  among  orchestra  musicians,  now  first  'cellist  of  the 
Philadelphia  Orchestra;  Victor  de  Gomez,  a  'cellist  of  the  first  rank. 
now  first  'cellist  with  the  Cleveland  Symphony  Orchestra  ;  V.  Schipi- 
litti,  than  whom  there  are  indeed  few  superior  Englisli  horn  players. 
now  with  the  Los  Angeles  Philharmonic  Orchestra:  ^..  Brodetzky. 
now  occupying  the  third  violin  desk  of  the  Los  .\ngeles  Philharm.nic 
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Orchestra;  Michel  Penha.  formerly  first  'cellist  of  the  Philadelphia 
Orchestra ;  \\'a]ter  Ferner.  'cellist,  now  \\ith  the  National  Broadcast- 
ing Company;  Harry  Glantz.  now  first  trumpet  with  the  New  York 
Philharmonic  Orchestra;  and  a  number  of  excellent  musicians  who 
are  still  residing  in  this  city,  hut  who  are  not  willing  to  play  for  the 
small  salary  offered  at  present,  among  whom  should  be  named  promi- 
nently Nathan  Firestone,  a  viola  player  of  invalualile  service  to  a 
v:ola  section. 


FIFTH   MUNICIPAL  CONCERT 


\\ith  possibly  only  one  or  tw(i  exceptions,  an  entire  symphonv 
orchestra  could  be  selected  from  musicians  now  in  San  Francisco, 
including,  of  course,  most  of  those  already  playing  with  the  organiza- 
tion. Why  should  musicians  be  imported  when  some  of  San  Fran- 
cisco's best  material  can  be  had  at  a  compensation  commensurate 
with  their  merit?  It  is  certainly  not  cheapness  that  assures  com- 
petency. Considerable  numbers  of  musicians  ft)rmerly  with  the  San 
Francisco  Symphony  Orchestra  are  now  playing  with  theatre  and 
radio  orchestras,  because  they  have  been  offered  better  compensation. 
Many  of  those  w(juld  be  glad  to  confine  their  work  to  symphony  con- 
certs if  they  would  obtain  inducements  sufficient  to  justify  a  change. 
But  no  full-fledged  musician  with  experience  and  ability  is  willing  to 
play  for  small  compensation  just  because  it  happens  to  be  a  svm- 
phony  society  that  is  asking  it. 


OPENING   OF   NOTABLE 

SERIES  BY  FINE  ARTISTS 


Mme.    Neustadt    Reads    From    Strauss 

With  Jeannette  Stock  in  Aria 

and  Song  Group 


BY    ANNA    COKA    WINC'HKLL 

The  opening  of  an  interesting  series 
of  music  and  dramatic  events  was  that 
of  the  Sunday  Evening  Musicales  at 
the  Travers  Theatre  in  the  Fairmont 
Hotel.  March  1.  Sponsored  by  leading 
musical  and  society  folk,  the  artists 
engaged  for  the  series  include  those  of 
note,  both  resident  and  visiting,  and 
the  initial  occasion  was  attended  by 
those  of  discrimination  in  art  affairs. 

The  first  detailed  reading  here  of 
Der  Rosenkavalier,  the  famed  opera  of 
Richard  Strauss,  was  given  by  Mme. 
Sofia  Neustadt,  whose  intimate  under- 
standing of  the  score  and  book  made 
her  exposition  clear  and  most  satisfy- 
ing. The  work,  of  great  complication 
and  length,  might  easily  become  bore- 
some  if  lightly  handled,  but  the  reader 
gave  side  lights  which  were  poured 
with  dramatic  and  humorous  force  into 
the  main  body  of  the  story  and  re- 
vealed the'  wealth  of  two  minds  whicli 
conceived  such  a  composition  and  pre- 
pared, as  well,  many  for  the  better 
understanding  of  the  opera  in  its  full 
dress,  to  be  given  the  current  wiek. 

Mrs.  Opal  Hiller,  at  the  piano,  gave 
important  excerpts  of  the  opera,  with 
brief,  though  clear  outlining  of  the 
main  themes,  and  played  with  that  .nc- 
complished  touch  and  interpretative 
power  which  has  long  distinguished 
her  work.  She  received  warm  i)raise 
from   the  audience. 

An  aria  from  Der  Kosenkavalier. 
concerning  the  main  character  of  the 
Princess,  was  sung  by  Jeannette  von 
.Sturm  Stock,  mezzo  soprano.  Its  diffi- 
cult passages,  as  to  rhythm  and  inde- 
cisive melody,  were  given  with  artistic 
insight  and  a  most  intelligent  transla- 
tion. Mrs.  .Stock  is  a  young  singer  of 
the   bay  region    who   i^    fast   coming  to 


notice  through  the  beauty  of  her  voice 

!ind  her  a'.ility  to  seek  out  and  present 
the  finer  interpretations  of  scores. 
^Warm  and  very  rich  in  fjuality.  the 
[voice  has  smoothness  and  sympathy; 
the  latter  quality  is  especially  notice- 
ai)le  at  all  times,  this  singer  seeming  to 
have  the  mental  vision  of  rcc|uircments 
[both  vocal  and  esthetic. 
ij,^  In  a  separate  group.  Mrs.  .Stock 
'  sang  Fourdrain's  Promenade  a  Mule. 
Fuch's  Schmied  Schnierz,  The  I'roken 
Vase  of  Arensky  and  The  Sleigli.  l^y 
Kountz.  The  list  led  Mrs.  Stock 
through  a  varietj'  of  tests,  demanding 
legato,  rapid  staccati,  clear  enuncia- 
tion, in  which  she  never  fails.  Her  re- 
ception was  gratifying  in  the  cordial. ty 
l)estowed  by  the  audience,  and  the 
work  of  the  j'oung  accompanist.  Miss 
F'sther  Murray  Anderson,  indicates 
that  she  will  soon  have  a  recognized 
place  in  the  art  of  following  and  feel- 
ing her  soloists. 

Tomorrow  evening,  March  8,  the 
second  program  will  be  given  by  Graco 
Burroughs,  in  a  cycle  of  East  Indian 
dances,  with  cello  ol)bl!gat.i  by  Herbe.t 
Clark;  and  Audrey  Farncroft,  colora- 
tura, with  Elizabeth  .Alexander  at  the 
piano.  These  artists  arc  notal)lc  and 
can  l)e  relied  upon  to  iircsent  a  pro- 
gram  of  iiigh   calibre. 

.Mrs.  Mariedna  -Sneil  Cob')  is  cliair- 
man  of  the  nnisic  committee  for  these 
events  and  is  aided  l)y  well  known 
music  folk  of  the  East  Bay,  besides 
tliosc  of  .San    I""rancisco. 


ABAS  TO  PLAY   BRAHMS 

.\n  all-l!raiims  program  in  which  tiie 
.\bas  Quartet  will  be  assisted  by  L:iio> 
I'enster  and  Albert  I''lkus  as  gne  t  art- 
ists, is  planned  l)y  .\'athan  .\b;is  f  ir 
liis  (|uart(t's  Cv)ncert  in  Scottish  Rite 
.\uditorium  on  Tuesday  nigiu,  Marcli 
17.  P'enster  will  play  viola  in  tl.e  (i 
major  string  (|uintet,  and  l.lkns  will 
officiate  at  the  piano  in  tlu-  C  nilu  r 
piano  (|uartet. 


The  preparation  for  the  performance 
of  Brahms'  Requiem  has  progressed 
sufficiently  to  feel  confident  that  this 
event,  the  final  and  last  of  the  1931 
Municipal  Symphony  season,  will  he 
one  of  the  most  artistic  performances 
ever  given  under  city  auspices.  This 
work  is  characterized  by  such  attrac- 
tive melodies  and  such  gripping  cli- 
maxes that  it  never  becomes  tedious, 
but  inmiediately  rivets  the  attention  of 
the  audience  and  retains  it  throughout 
the   performance. 

There  is  also  ample  opportunity  for 
the  soloists  to  display  their  ability  to 
the  fullest  extent.  Reinald  Werrenrath, 
the  baritone,  who  is  particularly  noted 
for  his  excellent  interpretation  of  this 
part  in  the  Requiem,  has  never  been 
heard  i!i  this  city  to  better  advantage. 
Gertrude  Weidemann,  an  artist  particu- 
larly suited  for  the  beautiful  and  effec- 
tive phrases  of  this  work,  will  natural- 
ly do  her  utmost  to  do  full  justice  to 
the  part. 

The  entire  Requiem  will  be  under 
the  direction  of  Dr.  Hans  Leschke. 
the  able  conductor  of  the  Municipal 
Chorus. 

In  addition  to  the  performance  of 
the  Brahms  Requiem  there  will  l)e  an 
eirchestral  program  to  be  interpreted 
I)y  the  San  Francisco  Symphony  Or- 
cliestra,  which  also  will  participate  in 
tile  Brahms  number.  This  instrumental 
]iart  will  be  under  the  matchless  lead- 
ership of  Issay  Dobrowen.  the  new 
conductor  of  the  orchestra,  who  has 
selected  Beethoven's  Overture.  Leon- 
ora No.  3  and  Ippolitov-I\anov's  Pole- 
vctsian  Dances  with  their  effective 
.Slavic  melodies  and  folk  tunes.  .Alto- 
gether the  Auditorium  Conmiittee  of 
the  Board  of  Supervisors — Fred  R. 
Suhr,  chairman,  J.  Emmet  Hayden  and 
Je.-se  Coleman — feel  gratified  with  the 
excellence  of  this  forthcoming  produc- 
tion. 


Pagliacci  in  a  sound  film  \-ersion  has 
recently  been  showing  in  New  York. 
Fortune  Gallo  had  nmch  to  do  with 
the  production,  and  artists  of  his  San 
Carlo  Grand  Opera  Company  were  in 
the  cast. 

*  *       * 

Conducteirs  at  the  Stadium  Ceincerts. 
New  York,  this  sunnner,  will  be  Wil- 
lem  Van  Hoogstraten.  .\lbert  Coates. 
anel    Fritz    Reiner. 

*  *       * 

Music  teaching  is  a  profession,  noi 
a  business  in  the  sense  of  the  weird 
as  it  is  used  in  zoning  laws,  it  has 
been  decreed  in  New  York.  Thus 
teachers  are  freed  from  the  danger 
that  tiie\-  might  not  In-  permitted  to 
rarr\-  on  tluir  wdrk  in  tlieir  own 
homes    in    residential    districts. 
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BY    ANNA    (OKA    WI.Ni'HKM. 

Possibly  the  performance  of  Die 
VValkure  l)y  the  Chicago  Opera  Com- 
pany followed  too  closely  upon  the 
htels  of  that  recently  produced  here 
ijy  the  (ierman  Opera  Company.  At 
least,  the  meagre  audience  at  the  Civic 
Auditorium  March  3  was  not  unappre- 
ciative  of  the  efforts  of  the  cast  to  give 
an  excellent  rendition  of  the  opening 
chapter  of  the  Wagner  Trilogy,  solo- 
ists, orchestra  and  choristers  all  being 
in   fine  form. 

The  introduction  of  Frida  Leider  as 
Brunnhilde  in  every  way  met  with  the 
advance  notices  concerning  her  abili- 
ties as  an  artist.  She  has  a  strong  dra- 
matic soprano  invested  with  sweetness 
of  tonal  quality,  and  the  strenuous  de- 
mands of  the  character  were  quite 
within  her  power  to  project.  Her  scenes 
with  Wotan,  who  was  assumed  by 
Alexander  Kipnis,  were  filled  with 
mingled  vigor  and  tenderness  and  her 
voice  was  always  alive.  Kipnis  looked, 
sang  and  enacted  the  part  of  the  god 
whose  tyranny  was  at  times  tempered 
with  human  understanding,  and  his 
voice  is  resonant,  true  and  colorful. 
Wotan's  Farewell  was  sung  with  sor- 
rowful dignity  most  impressive. 

Maria  Olszewska  was  a  splendid 
I'ricka,  as  capable  as  her  confreres  and 
very  vital  in  the  scene  of  her  demands 
upon  Wotan  who  found  his  only  un- 
conqueralile  adversary  in  his  wife. 
Emma  Redell,  as  Sieglinde,  made  an 
attractive  picture,  if  somewhat  l^uxom, 
and  was  consistently  plial)le  in  the 
hands,  each,  of  Siegmund  and  Brunn- 
hilde whose  demeanor  towards  her 
was  ever  protective.  Redell  sang  well, 
though  strident  tones  marred  the  up- 
per reaches  of  her  voice.  All  the  wom- 
en of  the  cast  were  comely,  attracting 
the  eye  pleasingly.  Theodore  Strack 
was  a  virile  Siegmund,  with  a  voice 
which  met  every  demand.  In  type  he 
was  smaller  than  we  associate  with 
this  role,  but  his  actorial  and  vocal 
attributes  dimmed  somewhat  the  ab- 
sence of  physique.  The  remainder  of 
the  cast,  comprising  the  Valkyries,  was 
welded  thoroughly.  The  chorus  of 
them  in  the  last  act  was  excellent,  the 
orchestra  commanding  the  situation 
with  force  and  satisfying  results.  Emil 
Cooper  conducted  efficiently  though 
with  strenuous  gestures:  one  was  re- 
minded of  the  (luiet  though  dominant 
l)aton  of  von  Schillings. 


KEarny  6044  j 


\'ienna  heard  339  performances  this 
season  at  tiie  State  Opera.  Works  of 
Wagner  were  performed  49  times, 
X'erdi  46,  Puccini  and  Mozart  29, 
Richard  Strauss  28,  Rossini  12.  and 
.\ie\erbeer    10. 

Paris  heard  the  title  role  of  Puc- 
cini's Butterfly  sung  by  a  native  Jap- 
anese soprano,  \'oshiko  Miyakawa.  of 
Sacramento,  Calif.,  recently  at  the 
Opera-Comi(|ue. 


Some  time  ago  the  London  Mail 
published  in  its  Paris  "Music  Gossip" 
department  the  following  regarding  a 
concert  given  by  a  new  symphony 
orchestra: 

"The  novelty  was  Rugby,  a  new 
symphonic  poem,  mercifully  short,  by 
M.  Arthur  Honegger,  the  composer  of 
the  locomotive  symphony  Pacific  231. 
M.  Honegger  is,  it  appears,  a  football 
enthusiast  and  his  new  work  is  a  tonal 
expression  of  the  Rugby  form.  Per- 
haps at  some  future  date  he  may  give 
us  a  pendant  to  it  in  a  glorification  of 
Soccer.  Why  not''  One  of  Robert  de 
Monstes(|uiou's  composer-friends  wrote 
a  flute  sonata  descriptive  of  the  holes 
in  a  Gruyere  cheese.  This  Rugby  sym- 
phony is  a  barbaric  yawp,  to  quote 
Walt  Whitman.  I  hope  its  merit  as 
football  is  greater  than  its  interest  as 
music — it  could  not  easilv  be  less." 


Nevertheless  we  fele  that  the  above 
composition  is  not  entirely  without 
some  purpose.  Being  a  description  of 
Rugby  it  should  at  least  have  a  kick  to 
it,  but  according  to  the  London  Mail 
writer  there  must  be  considerable  in- 
terference and  it  seems  to  be  difficult 
to  get  it  out  of  the  huddle.  Not  so 
long  ago  I  took  occasion  in  this  column 
to  suggest  the  similarity  of  football 
with  music  and  it  is  strange  that  even 
then  Honegger  had  written  this  com- 
position. Speaking  of  the  Locomotive 
composition  the  only  thing  in  the 
work  that  reminded  me  of  an  engine 
was  that  there  was  evidence  of  a  num- 
ber of  wheels. 


My  friend  W'alter  Roesner  of  the 
Fox  Theatre  recently  purchased  a 
motor  boat  and  the  other  day  he  ran 
it  for  the  first  time  around  the  Bay. 
Being  busy  during  the  day  he  naturally 
went  at  night.  He  had  barely  started 
when  a  rum  runner  with  a  powerful 
searchlight  chased  him,  centering  the 
light  on  the  cabin  window.  Roesner, 
however,  being  used  to  the  spotlight 
did  not  notice  it  until  his  friends  called 
his  attention  to  it.  Eventually  the  offi- 
cers on  the  rum  runner  discovered  that 
Roesner  did  not  look  a  bit  wet  so  they 
left  him  alone  for  the  time  being  till 
they  can  catch  him  smuggling  goats" 
milk  to  the  residents  of  Goat  Island. 


riie    San    Francisco    News    had    the 
following  story   in   Thursday's   issue: 

Mrs.  Tito  Schipa,  who  wasn't 
going  to  come  to  San  Francisco,  is 
here  today.  The  wife  of  the  famous 
Cliicago  Civic  Oj^era  tenor  arrived 
from  Los  .Angeles  and  was  met  by 
her  husband.  Tito  thought  she  was 
having  too  good  a  time  in  Holly- 
wood, she  revealed.  -\U  day  Tues- 
day he  tried  to  telephone  her,  and 
wasn't  able  to  speak  to  her  until 
she  returned  from  the  theatre  early 
Wednesday  morning. 

"I  just  had  to  show  Tito  that  I 
wasnt'  having  such  a  good  time, 
but  that  I  could  leave  to  come 
here  and  be  with  him,"  she  ex- 
plained. "Tito — he's  used  to  see 
me  very  much  married."  .-Kntoinette 
.Schipa  went  on  with  an  accent  that 


was  in  harmony  with  her  Parisian 
clothes.  "Since  we  leave  the  two 
children  in  Rome  three  months  ago 
it  makes  me  more  free  and  Tito — 
he's  used  to  being  the  free  one." 
There     is     nothing     too     free    about 

-Schipa.  It  costs  from  one  to  six  dollars 
to  hear  him  in  opera  and  usually  con- 
cert tickets  are  $2.50  top. 


PRIZES  AND  SCHOLARSHIPS 


From  the  office  of  the  president  of 
the  National  Federation  of  Music 
Clubs,  Mrs.  Elmer  James  Ottaway, 
comes  the  announcement  that  in  the 
twenty  years  of  Federation  Young  Art- 
ists' Contests,  the  prizes  and  scholar- 
ships offered  have  never  been  more 
alluring  than  at  the  present  time. 

Six  thousand  dollars  in  prizes  is  of- 
fered to  the  national  winners  in  piano, 
violin,  cello,  organ  and  men's  and 
women's  voice.  In  addition  Denia  E. 
Harshbarger  will  give  a  $1,000  wom- 
en's opera  voice  prize.  The  winner  also 
will  be  given  an  audition  at  both  the 
Chicago  and  Civic  Opera  companies,  a 
New  York  debut  under  professional 
management,  and  a  scholarship  with 
the  American  Opera  Company. 

Former  winners  of  the  women's 
opera  voice  prize,  Hilda  Burke  and 
Kathryn  Witmer,  became  members  of 
the  Chicago  Civic  Opera   Company. 

Nicholas  Roerich  offers  to  the  Na- 
tional Federation  cello  winner  one  en- 
tire season's  training  beginning  October 
1931  at  the  Master  Institute  followed 
by  a  New  York  recital  at  Roerich 
Hall. 

The  National  Orchestral  Association. 
Franklin  Robinson,  director,  is  giving 
proof  of  its  interest  in  the  development 
of  American  conductors  by  oflfering 
scholarships  to  the  winners  in  violin 
and  cello  in  every  State  Federation  of 
Music   Clubs   Contest. 

Madame  .Anna  Ziegler  offers  to  the 
best  man  and  woman  singer  in  the 
states  of  the  Federation  Liberty  Dis- 
trict— New  York.  New  Jersey,  Penn- 
sylvania, and  Delaware,  scholarships 
for  foundational  musical  training  and 
stage  art  in  the  School  of  Musicianship 
for  Singers.  New   York. 

The  following  celebrities  have  se- 
lected the  rec|uired  numbers  for  these 
nation-wide  contests:  \'iolin.  Albert 
Spalding:  voice.  Madame  Louise  Hom- 
er: piano,  Ossip  Gabrilowitsch:  cello. 
Felix  Salmond:  organ.  Wallace  Good- 
rich. 

The  state  contests  will  take  place  in 
-April,  the  district  contests  in  May.  and 
the  final  auditions  will  take  place  at 
San  Francisco  during  the  biennial  con- 
vention of  the  National  Federation  of 
Music  Clubs.  June  20  to  27.  .Among 
the  speakers  and  adjudicators  will  be 
Madame  Olga  Samaroff.  Nokolai  Soko- 
loff.  and  Walter  Damrosch. 

.Application  for  entrance  in  the  con- 
test should  be  made  immediately  to 
the  national  executive  contest  chair- 
man. Mrs.  -Arthur  Holmes  Morse.  263 
McGregor  .Avenue.   Cincinnati,  Ohio. 
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PAUL  ROBESON  REVEALS 

TRUE  NEGRO  CADENCES 


Singer    Gives    Vital    Messages    of    the 

Black    Man   Without 

Artifices 


man  knows  it.  Only  one  concession 
was  made  by  Robeson  to  the  white 
man's  literature  and  that  an  encore, 
Passing  By,  the  sentiment  of  which 
fitted  into  the  natural  timbre  of  this 
singer. 


BY    ANNA    CORA    WINCHEI.L 

Music  often  arrives,  as  other  events, 
through  fad,  craze  and  sometimes  in- 
undation. We  have  been  more  or  less, 
the  past  few  years,  faced,  with  negro 
melody  and  themes,  in  wihich  spirituals 
have  held  prominent  place,  and  have 
heard  these  prayers  and  exhortations 
of  the  black  man  expounded  conscien- 
tiously and  often  impressively.  One  in- 
stinctively allies  his  mind  witn  Roland 
Hayes  in  the  mention  of  negro  song 
cadences,  and  he  is  expert  without 
denial. 

But  we  have  heard  and  witnessed 
another  this  past  week  in  Paul  Robe- 
son who  has  more  to  give  than  have 
his  confreres.  He  leaves  no  doubt  in 
our  minds  or  ears  as  to  his  authorita- 
tive rendition,  though  the  adjective  is 
really  too  big  for  so  simple  and  natural 
an  outpouring.  Robeson  sings  from 
the  heart — and  he  might  be  singing 
from  the  field  or  from  a  cabin  settle- 
ment on  the  old  plantation.  He  sings 
as  only  negroes  can  sing,  and  who  sing 
in  an  unconscious  expression  of  their 
own  souls.  And  this  is  not  to  say  that 
there  is  crudity,  or  lack  of  care  in 
Robeson's  way.  It  was  with  the  great- 
est and  most  undiluted  pleasure  that  an 
audience  that  packed  Dreamland  Audi- 
torium February  26  heard  Robeson. 
Many  had  feared  beforehand  that  a 
program  of  "straight"  spirituals  would 
become  tiresome,  but  he  gave  the  six- 
teen programmed  numbers  and  the 
house  would  not  move  till  he  had  added 
three  more. 

Robeson  has  the  siimplicity  and  shy- 
ness of  a  child;  scarcely  bowing  to 
acknowledged  applause,  he  stands  with 
an  embarrassed  smile  while  the  thun- 
derous approval  continues,  and  just 
waits  for  the  noise  to  be  over.  He  then 
proceeds  as  though  nothing  had  hap- 
l)ened  and  the  song  in  his  soul  is 
poured  forth.  There  are  no  stage  man- 
nerisms nor  dramatics  of  any  sort,  even 
though  Robeson  has  been  with  the 
legitimate  stage  many  years. 

His  voice,  warm  with  velvet  smooth- 
ness, runs  well  into  basso  depths  and 
is  clear  and  true  in  high  register.  It 
seems  native  in  its  purity  though 
doubtless  there  has  been  some  cultiva- 
tioi! — for  what  reason  it  is  hard  to 
say.  That  nature  and  trutlifulness 
which  exude  from  Roljeson  arc  c|uali- 
ties  not  made  by  instructors  or  other 
mankind,  and  what  he  gave  us  was  a 
revelation  of  true  spirituality  apart 
from  the  songs  so  endowed.  Old  favor- 
ites included  Go  Down,  Moses,  Deep 
River,  Water  Boy,  Didn't  It  Rain!, 
Old  Man  River,  which  he  repeated  at 
tile  end  of  the  program,  ui>on  clamor- 
ous enct)re. 

I.awrence  Brown  at  the  piano  had 
arranged  the  larger  part  of  the  list  for 
platform  use;  he  also  collaborated  with 
Robeson  in  breaking  into  song  with 
the  soloist,  showing  the  lovely  har- 
monies  of  unified    singing  as   the   black 


JASCHA  VEISSI  PLAYS 

CONCERTO  BY  RESPIGHI 


Haydn  Symphony  Also  on  Tenth  Pop- 
ular Program  of  San  Francisco 
Symphony   Orchestra 


BY   ALFRED    MKTZGER 

The  San  Francisco  Symphony  Or- 
chestra with  Issay  Dobrowen  as  con- 
ductor gave  the  tenth  popular  concert 
at  the  Curran  Theatre  last  Sunday 
afternoon.  The  program  contained  the 
Haydn  Symphony  in  G  major,  better 
known  as  the  Military  Symphony,  as 
its  opening  number.  Dobrowen  suc- 
ceeded in  bringing  out  the  many  beau- 
ties of  the  work  in  that  convincing 
style  which  has  made  him  so  many 
friends.  There  is  always  a  certain  joy- 
ousness  about  the  Haydn  compositions 
which,  if  conducted  like  Doi:)rowen  does 
it,  never  fails  to  elecit  the  cordial  ap- 
proval of  an  audience.  This  most  recent 
occasion  was  no  exception  to  the  rule. 

Dobrowen  is  very  skillful  in  the  at- 
tainment of  delicate  and  poetic  shad- 
ings. The  Haydn  work  gave  him  many 
opportunities  to  reveal  this  trait  of  his 
musicianship.  His  effective  use  of 
rhythmic  emphasis  also  stood  him  in 
good  stead  during  the  Minuet  and 
Presto  movements  and  the  enthusiasm 
he   aroused  was   natural  and   deserved. 

Jascha  Veissi  earned  a  just  ovation 
for  his  musicianly  interpretation  of 
Respighi's  Concerto  Gregoriano  for 
violin  and  orchestra.  While  it  is  based 
upon  simple  themes  inspired  by  Gre- 
gorian chants  its  orchestration  is  very 
intricate  and  the  violin  part  exceedingly 
difiicult.  Veissi  showed  himself  to  be 
thoroughly  able  to  cope  both  with  the 
musical  and  technical  requirements  of 
the  work  exhibiting  a  tone  of  unusual 
beauty  and  intelligent  phrasing  as  well 
as  consistently  effective  bowing.  It  was 
a  very  laudable  performance.  The  re- 
maining numbers  on  the  program,  also 
skillfully  performed,  consisted  of  Prel- 
ude and  Persian  Dance  from  Chovan- 
china  l)y  Moussorgsky  and  Liszt  Sec- 
ond   Hungarian   Rhapsodic. 


FEATURES  FOR  DRAMA  TEA 


Thursday's  Drama  Tea  in  tlie  i'"air- 
mont  Hotel  Gold  Room  compliment- 
ing Alan  Mowbray  and  his  associate 
stars  of  the  Topaze  company — Mary 
Duncan  and  Henry  Kolker — will  have 
interestingly  diversified  program  fea- 
tures. In  addition  to  the  above  men- 
tioned honor  guests.  Aline  Barrett 
(ireenwood  will  introduce  Katherine 
iirovvning  Miller  who  will  speak  on 
The  Play's  '["he  Thing,  and  John  T. 
Seiffert,  who  has  chosen  the  topic. 
Why  Not  a  Made-in-San  l*'rancisco 
Drama?  The  occasion  will  also  serve 
to  introduce  to  .San  I'Vanciscans  Ni)el 
Walster,  a  young  soprano  of  distinctive 
Kifts. 
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ITURBI   IN   LOS   ANGELES 


As   Soloist  of   Philharmonic   Orchestra 

Spanish   Pianist  Receives 

Ovation 


BY    BRl^NO    DAVID    I  .SSHKR 

I>.   A.  Evening:   Express,   F*l>.   27 

A  new  star  swam  into  the  musical 
en  of  Los  Angeles,  when  Jose  Iturbi 
performed  the  C  minor  Piano  Concerto 
of  Beethoven  with  the  Philharmonic 
Orchestra  last  evening.  The  auditorium 
was  filled  with  an  audience  keenly  an- 
ticipating the  orbit  of  the  stellar  visitor, 
on  whom  much  sensational  attention 
had  been  focused  for  the  last  two  win- 
ters by  Eastern  observers. 

Conductor  Rodzinski  had  set  his 
planetarj'  system  to  afford  the  new- 
comer an  auspicious  constellation.  The 
Tudor  dignity  and  wealth  of  the 
X'aughn  Williams'  Fantasia  on  a  Theme 
b\-  Thomas  Tallis  provided  a  portal  of 
Elizabethan  simplicity  and  ornateness 
combined. 

Brahms'  F  major  Symphony,  a  clas- 
sic of  glowing  unaffected  life,  more  yet 
prepared  hearers  for  the  Concerto  in 
which  technic  is  only  a  means  toward 
telling  of  strong  and  happy  beauty.  B\ 
way  of  more  than  good  measure  the 
program  ct)ntained  also  three  brief  ex- 
cerpts from  Prokofieff's  Loves  ui  Three 
Oranges,  considered  the  most  l)ur- 
les(iue  opera  of  the  day. 

I»I.\NI,ST     I'OK'^IZFS 

To  speak  at  length  about  the  .Si>an- 
iard's  technicjue  is  superfluous.  It 
sounded  flawless,  effortless,  modern 
l)iano  literatin"e  h;iving  advanced  digital 
demands  far  htyond  that  of  the  master 
of  l>onn.  Iturbi's  shortcoming  is  one 
of  tone-C(dor.  His  playing  lacks  o\er- 
tone  sheen.  His  musical  design  uner- 
ring, pigments  seem  nnxed  with  grey 
nuances.  There  is  t(^o  little  luster, 
uhicli  is  a  pity  because  contrast  and 
con.struction  are  thost'  of  a  poet.  Iturhi 
iN  a  |)uri>t,  tlion.uh  not  a  ))urit;in  of 
rhythm  or  phrasing,  lie  i>  a  rcxerent 
artist  who  worshi|)s  at  the  .altar  of 
lieetluui'u  and  ministrati'>  with  due 
regard  for  the  letter  as  a  li\ing  \ehicle 
for  a  living  spirit,  lie  was  feted  in  a 
\\  a>'  that  assured  box  office  success  for 
his   recital   on    \\\'dnesdav. 


Making  music  for  music's  sake 
mated  also  the  Brahms  perforniai 
Of  the  four  symphonies  this  is 
brightest  and  as  such  might  be  o 
pared  distantly  with  Beethoven's  Eig 
suggesting  similarly  that  Apotheosi 
the  Dance.  Brahms,  though,  would 
be  Brahms  without  becoming  pen 
and  religious  as  during  the  finale 
the  first  symphony.  Significant,  h 
ever,  is  the  very  end  of  the  present 
movement.  Brahms  ends  by  quol 
the  opening  melody  of  the  opei: 
movement,  but  changes  the  passioif 
stress  of  original  statement  to  a  rel 
niscently  tender  whisper  which  fini 
rounded  off  the  robustly  radiant  p 
of  conductor  and  players. 

(iOTHic  <;r.\ndecr 
They  applied  themselves  with  res 
ant    devotion    to    the    Williams'   w 
whence   workmanship   of   precious, 
chaic   plainness   and   profound  prodi 
ousness    of    line    and    nuance   are   U 
anced.   No  other  British  composer  [ 
so     realized     his     folk-nationalism 
Ralph    Vaughan    Williams.   As  an 
ranger  he   has  retrieved  much  froi,; 
forgotten    past    and    hastened    a    i|l 
renaissance  of  English  music.  His  qi 
vocal    and    orchestral   writings — anm 
the    latter    tlu^TTondtMi    Syniphon 
best    known    in    America — have  si 
that  there  existed  and  does  exist 
a   thing  as   national   tonal  art  in   1 
land.  Here  he  delves  into  the  past  ■ 
more   and   rebuilds   by   his  own  cr. 
manship  an  edifice  of  Gothic  gram 
WAR.M    AIM'KOYAL 
I 'sing   strings  oidy,  he  groups  t 
into  two  antiphonal  bodies  and  su 
imi)oses     a     solo-cpiartet.    Choosnu 
ipiaint    theme    of    Master    Tallis,    \^ ' 
l)resumal)ly  was  born  in  1510  and  li' ' 
to    a    ripe    age    and    ripe    acconiplij- 
nients,    \aughan    Williams  adopts  I" 
toric  style  and  sentiment  and  creati 
fantasia,  which  suggests  an  old  ma.-« 
from    the    days    of    Queen    Bess  of 
|)ageant  ranging  from  the  niystencn 
mystic  of  pungent  plain-chant  hariii' 
ization   and   stern  graveness  to  w"-' 
and  gracious  scenes  of  folk-souK- 
lianis  writes  wholly  unaffectedly,  cilj 
with  deep  affection  for  the  age  and  ',' 
peoi)le     he     memorializes,    ainio.st 
long,  lasting  about  2S  minutes,  the  t. 
tasia    holds    attention    and    won   «■' 
ajjproval. 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


ichtenstein  ha<l  pr()\  ided  a  program  of  ftm  for  the  Christmas 
t   which    there    was   an    attendance   oi   over   75    persons.     In 
e  dinner  was  a  tribute  to  Mr.  Hertz,  celebrating  his  engage- 
leader  of  the  Symphony  for  another  year, 
nembers  in  February  were: 

\.  D.  Duclos  Benno  Moiseiwitsch  (honorary) 

Robert  T.  W.  Rietz  G.  O.  Heins 

jaetano  Merola  Frederic  Mariner 

ril  the  death  of  Sigismondo  Martinez  was  announced  in  the 
A  fine  musician  and  a  modest  man.  he  attached  himself  to 
ng  genuine  affection  for  h's  fellowmen.  Xo  one  was  a  more 
member.  He  had  been  in  San  Francisco  many  years.  One 
inday,  when  I  first  knew  him,  he  played  the  fine  organ  in 
:k's  Church.  Mr.  Dohrmann,  the  organist,  was  conducting 
and  an  orchestra  of  some  14  pieces.    It  was  my  privilege  to 


ing  a  Latin  tongue,  like  Messrs.  Lcjcher  and  Douillet.  Then  I  won- 
dered what  secret  pleasure  there  might  not  have  been  in  the  under- 
tone chat  that  was  going  on.  Many  things  are  said  aside,  as  on  the 
stage,  that  are  not  for  all  to  hear. 

There  was  a  time  in  the  history  of  the  clul)  when  some  felt  it 
necessary  to  restrain  too  much  hilarity.  Being  the  president  then,  it 
fell  to  me  to  put  into  words  the  prevailing  sentiment.  Afterwards, 
Dr.  Stewart,  sitting  opposite,  would  quietly  say,  with  a  significent 
look.  "The  sensor  of  the  club."  bringing  out  the  "sor"  with  emphasis. 

Who  knows  how  much  delicacy  of  that  nature  had  not  been  used 
in  the  long  run,  in  the  many  meetings  we  have  had.  and  how  many 
sweet  remarks  may  not  have  been  made,  which,  were  they  brtnight  to 
light,  would  lirighten  and  enliven  these  pages  of  ccniiincmplaces. 


It  is  often  a  matter  of  reflection,  when  members  are  seated  a.'''''>-*.nd 
organ.    That  was  in  the  days  when  the  priests  found  it  easy      the  board,  what  undercurrent  of  thought,  not  revealed  upa  "the  sur- 
)ney  for  the  music  in  the  churches.    I  rememl^er  attending  a      face,  may  be  running  through  the  musical  brains  presen*^.    Ur.' Samuel 
^rvices  at  St.  Patrick's  in  the  early  seventies.  The  Mass  was      Johnson,  it  has  been  said,  deemed  a  clubable  m^^.:;  one  whom  he  could 

knock  down  with  a  shillalah  ;  but  nowadays  a  clubable  man  is  one 
who,  when  he  is  struck,  emits  sparks.  Such  characteristics  have  been 
found  among  the  confreres  of  the  Musicians'  Club. 

The  summer  vacation  came  on.  and  during  June,  July  and  August 
little  was  heard  of  our  musicians.   There  were  no  dinners  nor  lunches 


double  choir  by  Cherubini.  l^lie  singers  were  excellent,  and 
niann's  playing  equally  good,  especially  his  pedal  playing  of 
iful  Cherubini  counterpoint. 

ful  was  the  contrast  in  later  years,  when  it  became  difficult 
onev  enough  for  the  best  singers  and  a  full  choir.  Then  Mr. 


n,   instead    of    accompanying   and    supporting    the    singers,      to  luring  them  out.  and  besides  that  some  were  away.  The  rent,  how- 


em  along  ruthlessly,  giving  otit  the  melodies  on  solo  stops, 
raining  and  flating  of  the  vocalists  that  was  painful  to  listen 
rgan.  imported  from  Europe,  was  burned  with  the  church  in 
if  1906.  The  chimes  in  that  belfry,  played  at  times  by  W. 
were  an  attractive  feature  of  the  city. 

other  name  was  added  to  our  departed  :  the  silent  Mr.  Mar- 
ised  to  observe  him  as  he  sat  by  the  side  of  someone,  speak- 


ever,  came  due  with  fatal  punctuality,  and  the  secretary  reminded  us. 
both  in  July  and  August,  that  we  were  in  arrears. 

New    names   on   our   list   were:   George    E.    Edwards.    Mvnard    .S. 
Jones  and  J.  C.  Hadley. 

The   September   dinner   was   gi\en    with    Prof.   Modesto   Alloo   as 
guest  of  honor. 

(To   Be   Continued) 


JURG  HAILS  BRICO 


Conductor  Leads  Symphony 
hestra  With  Success 

Edition   X.   Y.    Herald,    Feb.    2 

f. — Antonia  Brico,  American 
nductor,  achieved  a  great 
her  concert  here  with  the 
Philharmonic  Orchestra.  At 
her  final  number,  an  audi- 
crowded  Conventgarten  to 
)rought  her  back  again  and 
icknowiedge  the  applause, 
in  the  beginning,  been  po- 
ical.   but   gave   her   her   due 

o   mean    task    which    faced 

as    she    stepped    onto    the 

tall,  quiet  figure  in  a  sim- 

ress — and   advanced   to   the 

stand    to    take    her    place 

'dy  of  musicians  whose  or- 

?oes  back  a  hundred   years 

tve  been   directed   by   some 

test   names    in    musical   his- 

lear  the  stage  sat  Dr.  Karl 
ler  leader  of  the  Boston 
to  whom  Miss  Brico  first 
Bayreuth  w'hen,  with  onlj' 
)  cans  at  her  command,  but 
1 1  ss  grit  and  perseverance, 
^  :d   her    wish    to    become    a 

nothing  spectacular  about 
entrance.  But  in  the  sim- 
>'[  ative    gesture    with    which 
'  her   baton    and    signalled 


the  opening  bars  of  Mozart's  D  major 
Symphonj'  there  was  hint  of  the 
strength  to  come. 

The  program  was  made  up  of  this 
symphony,  Beethoven's  Fifth  Concerto 
for  piano  and  orchestra  (the  solo  part 
excellently  played  by  Wilhelm  Kenipff, 
one  of  Germany's  foremost  pianists) 
and  the  Third  Symphony  of  Brahms. 

In  the  Mozart  number  Miss  Brico 
preserved,  with  clear  and  sharp  outlin- 
ing of  the  whole,  the  delicate  fa])ric  of 
the  l)ody  of  this  symphonj'. 

In  the  piano  concerto,  Mr.  Kempff 
allowed  himself  several  excursions  into 
the  unexpected,  but  the  orchestra, 
without  any  sacrifice  of  its  own  indi- 
viduality, followed  where  his  poetic 
fanc.\'  led.  It  was  a  splendid  example 
of    corporate    cohesion. 

The  final  number  showed  Miss  Brico 
at  her  best.  Brahms  provided  her  with 
an  opportunity  that  encompassed  her 
e\ery  gift.  .She  gave  beautiful  tone  val- 
ues and  the  contrasts  of  string,  wood 
and  wind  instruments  were  tastefully 
recorded.  It  was  this  numl)er  that  de- 
cided the  judgment  of  the  Hamburg 
audience  and  registered  its  approval  in 
round  after  round  of  applause. 

()KI<J|X.\LITY     IN     COXDU('TIN(i 

There  is  nothing  spectacular  about 
Miss  Brico's  conducting.  She  leads 
f|uietly  and  without  the  slightest  con- 
tortion of  face  or  figure.  Two  long,  elo- 
(|uent  hands  carry  her  meaning  to  the 
orchestra    with    an    occasional    swaying 


of  the  body  in  the  direction  of  the 
section  of  the  orchestra  which  she 
wants  to  call  upon.  Unique  talent  is 
undoubtedl}'  hers.  While  her  methods 
follow  those  of  Dr.  Muck — conservative 
— she  is  no  imitator.  Her  interpreta- 
tions are  her  own.  and  by  these  she 
will  stand  or  fall. 

.\ntonia  Brico,  28,  graduate  of  Cali- 
fornia University,  is  a  musical  person- 
ality of  whom  -America  may  well  be 
proud.  She  is  the  first  woman  who 
has  ever  conducted  the  Ham])urg  Phil- 
harmonic. 

After  the  concert  the  burgomaster 
and  Mr.  Petersen  gave  a  supper  at 
their  home  in  honor  of  Miss  Brico.  at 
w  hich  the  .American  consul-general  and 
his  wife  and  Dr.  Muck  were  among 
tlie  guests. 

Miss  Brico  conducts  the  Berlin  I'hil- 
harmonic  Orchestra  on  February  5  in 
Berlin. 


Bernardino  Molinari  has  sailed  to 
Europe  after  leadership  for  several 
weeks  of  the  Xew  York  Philharmonic- 
Symphony  Orchestra.  He  will  take  up 
his  regular  baton  over  the  Rome  Au- 
gusteo  Orchestra,  will  direct  the  Ber- 
lin Philharmonic  Orchestra  for  a 
week,  and  will  present  Beethoven's 
Xinth  Symphony  in  Bologna. 
*       *       * 

Ten  to  twenty  pianos  a  da.v  are  pro- 
duced by  the  only  piano  factory  in 
L'krainia. 
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RUSSIAN  OPERA  IN  PARIS 


Chaliapin  Heads  Company  of  Brilliant 

Singers  and  Dancers — Coates, 

Steiman  and  Labinsky 

Conductors 


BY    HKNKY    PltlNIKKES 

N.  Y.    Times,    Ffbruary    22,    1931 

(Continued  from  last  week) 

An  incomparable  company  was  thus 
formed,  at  the  head  of  which  shone 
brilliantly  Feodor  Chaliapin  for  a  whole 
month,  a  company  which  brought  to- 
gether such  artists  of  the  first  rank  as 
Mnies.  Helene  Sadowen,  Davidova, 
Lissitschkina,  Markowitch,  Jacovleva 
and  Rogovskaya,  and  Messrs.  Dimitri 
Smirnoff,  Posemkovski,  Kayandofif,  Za- 
porojetz,  Gitovsky,  and  others  of  equal 
merit,  and  the  Straram  Orchestra,  the 
best  in  Paris,  under  Albert  Coates, 
Steii.--  ■  and  Labinsky.  Taking  advan- 
tage, at  ti  time,  of  the  disorganiza- 
tion of  tij^  ^.-aghileff  Ballet,  Prince 
Zeretelli  secured  -  iv  dancers  and 
placed  them  in  charge  of  M  m e . 
Nijinska. 

The  performances,  which  have  been 
taking  place  for  the  last  two  months 
at  the  Theatre  des  Champs  Elysees, 
and  which  still  continue  to  score  tri- 
umphantly, are  making  their  mark  in 
the  life  of  Paris. 

It  is  painful  for  me  to  be  forced  to 
admit  the  fact  that  the  Parisian  lyric 
theatres  are  vastly  inferior  to  those  of 
Germany,  Austria,  Italy  and  Russia. 
The  Parisian  public  does  little  travel- 
ing, and  does  not  take  very  much  ac- 
count of  what  is  going  on  in  foreign 
countries.  It  resigns  itself  to  those 
mediocre  spectacles  which  are  pre- 
sented to  it  and  does  not  complain. 
Here,  however,  is  suddenly  shown  to 
this  same  public  what  is  possible  in 
performances  where  the  artists  have 
magnificent  voices  and  interpret  their 
roles  with  the  greatest  gifts,  where  the 
choristers  sing  correctly  and  take  part 
in  the  stage  action  with  intelligence, 
revealing  a  feeling  for  the  boards 
which  is  nothing  short  of  extraordi- 
nary, where  the  orchestra  follows  the 
singers  with  fidelity  and  without  ever 
covering  up  their  voices  —  where,  m 
short,  everything  is  dcme  in  a  fashion 
quite  different  from  that  which  occurs 
on  our  subsidized  stages.  It  is  all  some- 
what like  the  epoch  around  1820,  wlien 
the  'I'lieatre  Italien  caused  people  t) 
desert  the  (irand  Opera.  Then,  as  to- 
day, this  success  did  not  go  on  with- 
t,nt  exciting  what  Stendhal  felicitously 
termed  "I'honneur  national"  and  the 
"Patriotisme  d'Antichambre."  1  am 
convinced  that  tliis  lesson  will  l)e  a 
salutary  one  for  our  tlieatres,  and  that 
the  directors  of  these  will  eventually 
make  an  effort  to  rouse  the  artists 
under  their  charge  from  their  lethargy. 

Naturally,  it  was  "lioris  (iodunoff" 
with  Clialiai)in  which  scored  the  great- 
est success.  Never  has  tliis  genial  artist 
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revealed  himself  more  admirably  the 
lyric  tragedian.  I  can  recall  quite 
clearly  the  first  hearing  of  "Boris"  in 
Paris  in  1908  with  the  young  Chaliapin 
and  the  choruses  of  the  imperial  thea- 
tres. I  still  recall  even  the  smallest 
details  of  the  histrionic  action  of  the 
great  actor.  Since  that  time  I  have 
often  seen  him  again  at  the  Opera  and 
he  seems  to  me  to  surpass  himself 
continuously.  Now  he  has  reached  the 
apex  of  his  art.  He  never  forces,  he 
never  exaggerates.  It  is  this  modera- 
tion of  effect  which  makes  us  forget 
theatrical  conventions.  It  is  no  longer 
Chaliapin  who  is  on  the  stage;  it  is  the 
Czar  Boris  who  chats  familiarly  with 
his  son  or  who  seems  the  prey  of  a 
horrible  hallucination. 

Apart  from  the  unique  quality  of  his 
voice,  Chaliapin  may  be  regarded  as 
the  most  powerful  of  living  tragedians. 
He  alone  is  able  to  rouse  in  me  the 
emotions  which  Mounet-Sully  used  to 
evoke  in  the  good  old  days. 

In  addition  to  Chaliapin,  each  per- 
former put  into  his  role  both  fire  and 
unusual  intelligence.  Posemkovsky 
brought  out  the  personality  of  Prince 
Chuisky  in  uncanny  relief.  Smirnoff 
fashioned  an  unforgettable  Gregori.  It 
was  the  same  with  even  the  smallest 
part.  I  have  never  witnessed  the  inn 
scene  performed  so  perfectly,  both 
from  the  musical  as  well  as  from  the 
scenic  point  of  view.  The  same  may  be 
said  of  the  revolt  of  the  peasants,  the 
death  of  Boris  and  of  the  whole  spec- 
tacle  in   general. 

"La  Russalka"  was  for  Chaliapin  an 
opportunity  to  display  the  incredibly 
infinite  variety  of  his  art.  As  the  old 
miller,  he  became  a  sort  of  striking 
embodiment  of  King  Lear.  Realism 
could  not  be  pushed  to  a  greater  de- 
gree without  leaving  behind  the  limits 
of  style. 

Smirnoff  sang  magnificently.  Mme. 
Rrmolenko-Youjina,  perhaps  because 
of  a  bad  case  of  grip,  which  caught 
her  at  the  most  inopportune  moment, 
fell  below  the  expectations  of  the 
auditors.  Chaliapin  superintended  thr 
mounting  of  the  scenery  of  the  Glinka 
opera  as  a  labor  of  love.  No  doubt  his 
presence  acted  as  a  precious  stimulant 
to  the  other  interpreters,  but  it  must 
be  recognized  that  there  have  also  been 
superl)  performances  without  him.  I 
will  cite  specifically  "Sadko,"  with  the 
faery  scenery  and  costumes  by  Alex- 
andre Benois.  The  scene  under  the  sea 
was  realized  with  a  perfection  which 
caused  the  beholder  to  forget  Diaghil- 
eff's  former  spectacle.  Lipkovska  and 
Posemkovsky  scored  a  great  triumph 
in  this  opera.  "Prince  Igor"  was  also 
excellently  produced,  but  I  must  be 
excused  from  writing  concerning  each 
of  the  performances  in  detail. 

The  ballet  corps,  a  little  stiff  at 
the  l)eginning,  became  more  and  more 
suii)le  on  each  succeeding  das.  In  it 
are  to  be  found  man.\'  excellent  indi- 
\idnals. 

Prince  Zeretelli  iiad  no  fear  of  pul- 
ling on  once  more  the  celel)rated  "i'et- 
ruslika"  which  was  in  Diaghileff's  rep- 
ertt)ry.  Unfortunately,  Mme.  Nijinska 
was  seized  with  a  desire  to  alter  the 
truly  definitive  choreography  l)y  l'"o 
the    exceedingly    detailed    directions    of 


the  scenario,  the  result  of  the  whole 
matter  was  a  sort  of  plastic  commen- 
tary of  the  first  version.  General  re- 
gret at  this  was  common.  There  are. 
indeed,  some  ballets  in  Diaghileff's  rep- 
ertory which  modification  can  only 
kine.  Since  she  was  obliged  to  follov.- 
spoil.  How  wise  was  Diaghileff  when 
he  himself  employed  for  "The  Sleep- 
ing Beauty"  the  ancient  choreography 
of   Petitpas! 

When  one  has  seen  genuine  Russia-i 
ballets  many  times,  one  is  perhaps 
somewhat  difficult  to  please,  though  it 
must  be  admitted  that  the  ballet  "Pet- 
rushka,"  even  in  this  new  form,  still 
remains  a  very  lovely  spectacle.  In 
"Prince  Igor"  the  "Danses  Polovtsi- 
ennes"  were  done  with  much  vigor,  but 
how  is  it  possible  to  forget  the  bound- 
ing springs  of  Bolm  and  the  marvelous 
assembly  of  dancers  brought  together 
by   Diaghileff? 

I  am  convinced  that  Russian  opera 
is  on  the  wrong  trail  when  it  concerns 
itself  with  dance  spectacles.  I  think  it 
ought  to  content  itself  with  a  ballet 
corps,  capable  of  executing  engagingly 
operatic  divertisements.  Its  present 
job  is  rather  a  difficult  one. 

Let  us  be  grateful  to  Prince  Zere- 
telli for  his  efforts  and  for  having  suc- 
ceeded so  well  in  creating  a  Russian 
theatre  of  opera  which  can  rival  the 
best  in   the   world. 


MUZIO  DELIGHTS  IN  SAN- 

TUZZA  AND  NEDDA  ROLES 


John     Charles    Thomas    Triumphs    as 

Tonic   in    Pagliacci    With 

Chicago    Company 


BY    .AIvFKED    METZGEB 

After  a  rather  small  audience  that 
attended  the  performance  of  Die  Wal- 
kure  on  Tuesday  evening  the  double 
bill  of  Cavalleria  Rusticana  and  Pagli- 
acci attracted  nearly  a  crowded  house 
for  Wednesday  evening's  performances 
of  the  Chicago  Civic  Opera  Co.  to  the 
Civic  Auditorium.  The  feature  of  the 
evening's  event  was  the  interpretation 
of  both  Santuzza  and  Nedda  by  Claudia 
Muzio  who  revealed  herself  at  her  very 
best  on  this  occasion.  While  her  San- 
tuzza was  brimming  over  with  energy 
and  virility,  exhibiting  that  fire  and 
temperament  so  characteristic  of  this 
role,  her  Nedda  was  demure  and  poetic 
with  an  occasional  sidelight  of  a  flirta- 
tious nature. 

Vocally  the  distinguished  vocal  artist 
showed  herself  at  her  i)est  atlvantage. 
Her  fine,  robust  voice  ringing  out 
clearly  and  sonorously  during  the  en- 
tire performance.  She  was  careful  to 
also  emphasize  the  (piieter  nmods  of 
the  role  when  she  sang  with  that  re- 
serve which  she  so  ably  employs  when 
the  occasion  (k'man(U.  It  was  a  tri- 
umph in  ever  wa\-. 

John  Charles  Thomas  duplicated  hi> 
success  as  Tonio  this  .\ear  eliciting 
long  continued  applause  and  cheers  at 
the  conclusion  of  the  i'rologue.  He  also 
acted  the  part  with  tine  realism  and  re- 
pose. .\ntonio  Cortis  sang  Turridu  in 
the  first  of  the  two  oi)eras  with  a 
pleasing  tenor  voice,  which  at  times 
seemed    somewliat    forced,   and   acted    it 


with  intensity.  Robert  Ringling  as 
fio  exhibited  a  smooth,  pliant  barit 
but  somehow  seemed  to  be  too  c 
bersome  for  the  part.  Jenny  Toure 
Lola,  and  Constance  Eberhardt 
Lucia  interpreted  their  roles  with 
and  smoothness. 

Charles  Marshall  as  Canio  in  P; 
acci  threw  himself  into  the  role 
every  ounce  of  energy  at  his  dispc 
Indeed  it  would  seem  as  if  he  exper 
so  much  force  that  he  had  not  n 
to  give  at  the  supreme  climax  of 
first  act.  His  voice  is  big,  but  noi 
ways  even.  Nevertheless  he  receivei 
ovation  after  his  rendition  of  Ves 
giubba.  Giuseppe  Cavadore  as  B( 
and  Mario  Fiorella  as  Silvio  fitted 
into  the  pleasing  ensemble. 

Roberto   Moranzoni  conducted 
alleria  while   Frank  St.  Leger  dire 
Pagliacci,    both   proved   to   be  con< 
mate   musicians.    Stage   e(|uipnient 
orchestra     were     adequate     while 
chorus    was    specially    capable. 

The  rest  of  the  operas:  Lucia  (Tl 
day),  Aida  (Friday),  Rosenkavalier 
Rigoletto  (Saturday)  will  be  revie 
next   week. 


SERGE   RACHMANINOFF'S 
INTELLECTUAL  ARTISl 


Eminent     Russian     Virtuoso    Deli 

More   Than    Five   Thousand 

Music    Lovers 


BY   AI.FKEW   METZiiER 

More  than   five   thousand  music 
ers     attended     the     concert     of    S 
Rachmaninoff    at    Dreamland    Au 
riuni   last  Sunday  afternoon  and  t*" 
oughly  revelled  in  a  program  conta 
well   known   piano   classics   as  wv 
a  number  of  the  modern  works.  R 
maninoff  must  be  numbered  aniontl 
giants  of  pianoforte  art.  His  repcsefl 
intellectual    grasp    of    piano    liter;< 
never   fail   to   make  a   deep  iniprcM 
upon    his    hearers.    Even   though  .-i 
may   not  always  agree  with  his  te|i 
it  must  be  admitted  that  he  is  a  m<i' 
of    expression    and    that    he    has   ^ 
oughly   studielr^every   composer  bt^' 
he  plaj's  his  works  in  public. 

It   is  this  atmosphere  of  intelkc,a 
ity    that   always   characterizes  a  H' 
maninoff  concert.  Even  the  smaller 
least     imi)ortant     compositions    ^tl.^ 
from    the   pianist   a   certain   elenieij" 
dignity    that    is    not    always    app: ' 
when    others    interpret    them.    Hi^ 
quently    played    Prelude,    for   inst:>' 
attains  a  measure  of  seriousness  u|l< 
his  fingers  which  hardly  any  piani| 
able    to    produce.    It    is,    therefore, •< 
suriirising    that    the    artist    receiv' 
unusual   amount   of   applause  fron 
hearers  which  finally  developed  w' 
ovation  of  major  proportions. 

His   program    included:   Organ 
rale    ( Bach-Tausig) :    Sonata    D  "' 
op.  ,H    (Beethoven):   Pt)loiiaise  1'  ^ 
minor,    Mazurka    and    \'alsc   in   ^ 
(Chopin):     l'"unerailles,    N'oices   oi 
Wood     and      Valse     Oubliee     (hi  ' 
I'airy  Tale  (Medtner):   Islamey  (if'' 
kireff)  and  his  luvn  G  Hat  Preliuk 
familiar     C    sharp    minor    rrelu'l' 
wliich    we    referred    above,    was   I'l 
as  an   encore. 
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MOORE-CALVIN 
HENDRICKS    PROGRAM 


doorc.  the  yoiin^  Teniifssee 
k'hose  achievements  in  nnisi- 
:iy  and  grand  opera  in  tiie 
ates  and  Hlurupe  and  whose 
otion  pictures  have  made  her 
lous,  will  be  heard  as  a  co- 
de Atwater  Kent  Radio  Hour 

with    Calvin    Hendricks,   the 

Angeles  baritone  who  was  a 
I  the  Third  National  Radio 
The  two  young  musical  stars 
lit  a  diversified  program,  with 
ter  Kent  Concert  Orchestra 
y  Josef  Pasternack. 
ogram  presents  Hendricks  to 
n  section   of  the  country  for 

time  since  he  sprang  into 
rominence    1)\'    taking   second 

men  in  the  National  Radio 
of  1929.  With  the  award  of 
h  and  a  musical  scholarship, 
rom  the  Atwater  Kent  Foun- 

has  spent  the  past  15  months 
^e  study  on  the  Pacific  Coast 
enver   and   has    been    heard    a 


CALVIN    HENDRICKS 

)ne   To    Be   Heard   Over    KPO,    With 

Dore,    Soprano,    Sunday,    March    15 

if  times  in  concert  in   the    Far 
will  be  heard  in  this  Atwater 
r  in  a  group  of  arias  and  bal- 
)aritone. 

/loore  in  10  years  has  achieved 
the   great   goals   for  sopranos, 
the   acclaim    of    Paris    grand 
liences  for  her  singing  of  the 
Parisian  role  of  Mimi  in  La 
I  Her    debut    with    the    Metro- 
Opera      Company     also     was 
this   part.   She   first   attracted 
as    co-artist     in    concert,    in 
on,     D.     C.     with     Giovanni 
',  tenor.  This  brought  her  op- 
to  set  Broadway  ringing  with 
es    in    musical    comedy,    her 
the    Music    Box    Revue    and 
Coo    being    two    outstanding 
nts.   After    study    in    Europe, 
era   came    next,    the)i    singing 
Huring   this    last    season    she 
especially  prominent  in   con- 
ighout  America, 
core's    part    in    the    .\twater 
io   Hour    March    15,    will   in- 
only  opera  arias  and  ballads 


and  picture  hits  l)Ut  slie  will  also  be 
featured  in  a  group  oi  the  song  of 
Stephen  I'"ostcr.  arranged  for  orchestra 
and  soprano  voice  by  Josef  Pasternack. 

The   complete  program   follows: 
Tufki.sli     March,     from     The     Ruin.s     of 

Allien.'^  Beelliovcn 

Orchestra 
Dcpuis   U-  jour,    from   Loui-se.  ..Charpt^nticr 

Miss  Moore   with  Orchestra 
Where'er  Vou    Walk,   from   Semele. Handel 

Mr.    Hendricks   with    Orchestra 
Waltz    (Pas   des   Fleiirs)    from   Xaila 

Delibes 

Orchestra 

By  the    iJend    of  the   River Kdwards 

Mah    Lindy  Lou Strickland 

At     Parting Rogers 

Miss  Moore  with  Piano 

Croup  of  Stephen   Foster  Favorites 

Arranged    by    Pasternack 

Old  Black  Joe 

My   Old    K<  ntucky   Home    (Miss    Moore) 
Hard   Times  Come  Again  No   More 
r'.eautiful    Dreamer    (Miss   Moore) 
()   Susanna 
Orchestra    with    Interludes   \>y  Aliss    Moore 

The   Shepherde.'-s MacMurrough 

Blue  Are    Her   Eyes Watts 

Fuzzy   Wuzzy Whiting 

:\Tr.   Hendricks  with   Piano 

Slavonic   Dance    in   A    Flat Dvorak 

Orchestra 
Le  Filles  de  Cadix   (The  Maids  of  Cadiz) 

.  .  Delibes 

Cavotte   from    Manon Massenet 

.Miss  Moore  with  Orchestra 

Aliiiii.l    from  Manon - Alassenet 

Orchestra 
Lo\ely  Hour,   from  A  Lady's  Morals.. Bond 
Lover.    (_^ome    I'.ack    To    ile,    from    N- w 

Moon Romberi; 

Mii-s   Moore  with   Orchestra 


NEW  MUSIC  AT  PUBLIC 

LIBRARY   FOR  MARCH 


i'.ucken.  Ernst.  Die  musik  des  roko- 
ko>  und  der  klassik.  1929.  (Handbuch 
der  musikwissenschaft  herausg.  von 
Frnst   Bucken). 

Fmerson,  W.  C.  ed.  Stories  and  spir- 
ituals of  the  negro  slave.   1930. 

(Jiddings.  T.  P.  High  school  music 
teaching  for  superintendents,  music 
supervisors,  grade  and  high  school 
teachers,  by  T.  P.  Giddings  and  Earl 
L.   Baker.   1928. 

Goldberg,  Isaac.  Tin  pan  alley;  a 
chronicle  of  the  American  popular 
music   racket.    1930. 

Haas,  R.  M.  Die  musik  des  i)arocks. 
1929.  (Handbuch  der  musikwissen- 
schaft.   herausg.  von    Ernst  Bucken.) 

Heinitz,  Wilhelm.  Instrumentenkun- 
de.  1928.  ( Handl)uch  der  musikwissen- 
schaft,   herausg.  von    Ernst  Bucken.) 

James,  Philip.  Early  keyboard  instru- 
ments from  their  beginnings  to  the 
year  1820.    1930. 

Kitson,  C.  H.  The  elements  of  fugal 
construction.  1930. 

Lachman,  Robert.  Die  musik  dei" 
aussereuropaischen  natur-  und  ktiltur- 
volker.  1929.  (Handbuch  der  musikwis- 
senschaft,  herausg.  von  Ernst  Bucken). 

Mersmann,  Hans.  Die  moderne  musik 
seit  der  romantik.  1929.  (Handbuch  der 
musikwissenschaft.  herausg.  von  Ernst 
Bucken). 

Moore,  E.  C.  Forty  years  of  opera 
in  Chicago.   1930. 

Panoff,   Peter.  Die  altslavische  volks- 


N     E     S    T  Teacher  of  many   prominent   singers.     Perfect 
freedom     of     upper     tone.     Free     booklet — 
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und  kirchenmusik.  1930.  (Handbuch 
der  musikwissenschaft.  herausg.  von 
Ernst   Bucken). 

.Sachs,  Curt.  Die  mu^ik  fler  antike. 
1928.  (Handl^uch  der  musikwissen- 
schaft, herausg.  von   Ernst  Bucken.) 

Upton.  W.  T.  Art-song  in  America; 
a  study  in  the  development  of  Ameri- 
can music.    1930. 

Wier,  A.  E.  What  do  you  know 
about  music?  1930.  Essential  informa- 
tion given  through  (|uestion  and  an- 
swer. 

(  O.MrO.SITIONS 

Gordon,  Dorothy.  .Around  the  world 
in  song.  Groups  of  folk-songs  for 
children. 

Mozart.  W.  A.  l-'antasie  (I)  moll) 
fur  3  violinen.  (Separate  parts). 

Schulz  -  Schwerin,  Carl.  Gestandnis, 
Phantasiestuck  fur  streichchor  (2  vio- 
linen, viola,  violoncell  und  contrabass) 
()\).  20.   (Score  and  separate  parts.) 

Taubert,  E.  E.  Quartett  (Es  dur) 
fur  2  violinen,  viola  and  violoncello. 
i)p.  ?i2.    (Separate  parts). 

I'hl.  P2dmund.  Trio  fur  pianoforte, 
violine  und  violoncell.  Op.  1.  (Separate 
parts.) 

X'ierling,  Georg.  Quartett.  Op.  56.  2 
violinen.  viola,  violoncello.  (Separate 
parts). 


VOCAL  AND  PIANO  RECITAL 


Mrs.  Genevieve  Sweetscr  Wood,  so- 
prano, an  instructor  in  voice  at  Mills 
College,  gave  a  recital  Wednesday  ev«- 
ning,  February  25,  in  the  Concert  Hall 
of  the  Music  Building  of  Mills  Col- 
lege. She  was  assisted  ])y  Mrs.  Laura 
Lundegaard  Blickfelt,  pianist.  Mrs. 
Wood,  who  holds  in  addition  to  her 
i)achelor  of  arts  degree  that  of  bache- 
lor of  music  from  Mills  College,  has 
been  a  member  of  the  music  faculty 
since  her  graduation.  She  has  studied 
under  Margaret  Northrup.  Luther 
iirusie  Marchant,  and  Frederick  Blick- 
felt. 

Mrs.  ISlickfelt  received  her  musical 
training  under  Herman  ("ienss,  Oscar 
Weil.  Margaret  Tilley  and  Charles 
Cooper.  .She  made  her  first  reappear- 
ance in  concert  after  a  retirement  of 
some  years.  .She  will  be  remembered 
specially  b>'  San  Francisco  music  lov- 
ers for  her  series  of  concerts  in  Festi- 
val Hall  during  the  Panama  Pacific 
Exposition  and  for  her  half  hours  of 
music  at  the  Greek  Theatre.  According 
to  music  critics  her  playing  is  charac- 
terized by  great  breadth  of  feeling  as 
well  as  unusual  brilliance  and  color. 
Norwegian  by  l)lood,  she  is  especially 
effective  in  her  rendering  of  Palmgren. 
Sinding  and  Grieg,  although  her  sym- 
pathy extends  beyond  national  feeling 
to  the  moderns  genreally.  Her  num- 
l)ers  included  works  by  .'>carlatti. 
Brahms.  Debussy.  Scriabin.  and  Tche- 
ripine. 

Mrs.  Wood  sang  three  groups  of 
songs  including  a  number  of  modern 
composers  as  well  as  classical  writers. 
The  program  was  as  follows: 

Spirate    pur.    spirate Donaudy 

Vaghissima   sembianza Donaudy 

.Vebliie Resphighi 

Mrs.  Wood 
Pastorale Scarlatti-Tausis 


Study    in    A    major Scarlatti 

Rhapsody  Xo.  2 Brahm? 

Mrs.    Blicfelt 

Auf  dem   Wasser  zu   Singen Schubert 

Xuit    d' Autrefois Rhene-Baton 

Xadie   me  quiere   (Folk  Song) 

Arranged  by  Ross 

Mrs.   Wood 

Prelude   in  C  sharp  minor Scriabin 

Desir Scriabin 

Reflets  dans  I'eau Debussy 

Bagatelle  Tcherepire 

Mrs.   Blickfelt 

When  I  bring  to  you  colour'd  toys 

J.     Carpenter 

The  Lady  picking  mulberries Kellty 

Time,   you    old   Oyjjsy   Man Warren 

-Mrs.    AVood 
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MUSIC    IN     FLORENCE 


Adolph    Koshland    Writes    Interesting 
Letter  to  George  E.  Lask 


Tile  following  extract  from  a  letter 
received  recently  by  George  E.  Lask 
of  this  city  from  Adolph  Koshland, 
who  is  now  in  Europe,  will  prove  of 
considerable  interest  to  our  readers: 

After  several  previous  excursions  in- 
to Italy  my  wanderings  brought  me  in 
September  into  this  country  for  a  more 
extended  stay.  The  first  few  weeks  I 
spent  at  Meran,  magnificently  situated 
in  the  mountains,  yet  with  so  balmy 
an  air  and  so  slowly  ascending  the 
roads,  that  a  sojourn  there  would  even 
thrill  a  cripple  into  the  wanderlust. 
Then  I  spent  some  weeks  at  ^>nice, 
familiar  and  ever  new  in  her  changing 
colors  as  the  autumn  lights  and  shad- 
ows played  with  the  sunlight  and 
eternal  in  her  glorious  beauty.  Aly  way 
passed  through  Padua  and  Ferrara, 
the  famous  old  cities  of  art  and  learn- 
ing, to  Bologna  for  a  somewhat  longer 
stay,  so  that  I  could  become  acquainted 
with  that  remarkable  city,  so  unlike 
other  medieval  capitals.  For  Bologna 
has,  despite  her  age,  broad  and  straight 
streets,  imposing  and  stately  houses  or 
palaces  of  massive  structure  and  height, 
and  elegant  broad  collonaded  porticoes 
that  protect  the  walker  from  the  broil- 
ing sun  of  summer  or  from  the  sudden 
gusts  of  rain  which  prevail  in  this  zone. 
A  renaissance  city,  that  for  its  style 
and  appearance  of  utilitarian  purpose 
might  have  been  built  within,  the  pres- 
ent generation. 

And  now  I  am  in  Florence  since  the 
beginning  of  November  —  the  calm. 
dignified  heir  and  center  of  the  art  and 
of  the  culture  of  this  land.  As  quiet, 
refined  and  dignified  as  Boston  ever 
was  and  as  beautiful  as  the  cities  of 
paradise. 

I  am  familiarizing  m\self  with  tiie 
treasures  of  the  galleries  and  museums, 
and  there  is  no  end  of  them,  and  I  have 
been  daily  attending  lectures  at  the 
university  here,  on  the  history  of  the 
arts,  philosophy  and  literature.  It's  a 
good  way  of  getting  the  benefit  of 
proper  Tuscan  pronunciation,  since 
this  is  the  center  of  the  pure  language 
zone  and  since  elsewhere,  outside  of 
Siena  and  Pisa,  nearby,  the  dialects 
vary  greatly.  I  have  neither  desire  nor 
opportunity  for  loafing.  I  live  at  a 
pension  about  20  minutes'  walk  from 
the  center  of  town,  and  that  means 
c|uite  a  distance  in  this  world.  In  the 
evening  after  dinner,  when  I  do  not 
))lay  an  hour  of  bridge  with  some  Eng- 
lish people  who  stoj)  here,  I  read  or 
write,  and  generally  retire  about  ten 
or  ten-thirty.  With  the  exception  of  a 
few  movies,  of  which  I  have  not  seen 
anj'  here,  the  fluatns  i)resent  only 
spasmodic  entertaimnent.  You  prob- 
ably know  that  the  Italian  stage  is 
run  by  "stagione,"  companies  tiiat 
travel,  and  there  are  practically  no 
local    stock   companies    in    all    of    Italy. 


The}'  are  way  behind  in  the  matter  of 
advertisement — the  one-line  announce- 
ments are  stuck  away  in  ordinary  print 
in  the  local  newspapers,  or  are  de- 
signated on  some  small  transparents  on 
a  sidewalk  in  the  portico  of  the  main 
city  sc|uare.  the  Piazza  Vittoria  Eman- 
uele.  There  are  six  or  seven  theatres, 
however,  and  if  one  wants  to,  he  can 
enjoy  a  lot  of  them.  Then  there  are 
many  musical  events.  There  is  a  large 
Cultural  Club  under  Fascist  auspices, 
membership  open  to  all,  even  Ameri- 
cans (but  I  have  not  joined),  dues 
nominal,  which  has  a  weekly  concert 
of  importance,  with  some  noted  solo- 
ist, or  aggregation,  for  instance,  the 
Dresden  Chamber  Music  Quartet,  the 
finest  in  Europe,  played  here  two  weeks 
ago,  and  the  tickets  to  members  are 
ridiculously  low — I  think  they  come 
close  to  about  a  nickel  apiece,  if  they 
subscribe  for  the  season,  or  about  50 
cents  for  ten  of  them,  or  30  cents  for 
an  individual  concert  for  outsiders! 
This  and  various  other  groups  manage 
to  fill  about  six  evenings  of  the  week 
witli  musical  events!  But  the  city  has 
only  about  200,000  inhabitants.  Sunday 
afternoons  there  are  symphony  con- 
certs in  the  large  Roman  theatre — I 
mean  a  theatre  built  on  the  lines  of  th^^ 
ancient  Roman  theatres — the  balconies 
resembling  the  arrangement  of  our 
auditorium;  this  house  holds  about 
6000  and  is  generally  filled  at  these 
events,  to  which  admission  ranges 
from  a  little  over  20  cents  to  about 
two  dollars.  A  good  orchestra,  a  very 
good  leader — not  as  good  as  Alfred 
Hertz,  yet  idolized — and  generally  a 
very  well  put  together  program.  To- 
day there  was  a  novelty,  the  first  pro- 
duction of  a  symphonic  poem,  called 
Jaufre  Rudel,  by  an  eminent  and  inde- 
pendent modern  Italian  composer,  who 
has  acliieved  great  fame  and  success  in 
this  country, — Bianchi. 

They  placed  him  between  Bach  and 
P>eethoven,  probably  because  of  the 
alliteration — ther're  all  B's — but  other- 
wise there  was  no  resemblance.  He  is 
a  modernist,  who  uses  sharp  contrasts, 
is  rather  vague  and  fantastic,  but  pro- 
duces some  fair  efifects.  I  believe  I  un- 
derstand his  appeal  to  his  fellow  coun- 
trymen, for  he  plays  on  the  emotions. 
But  according  to  my  view,  he  does  it 
with  cheap  means  and  methods,  inter- 
spersing his  rampant  noises  witii 
moods  of  lyricistic  pastorale.  He  is 
clever  and  able,  but  I  think  we  would 
prefer  him  if  he  were  more  inclined  to 
give  us  his  lyrics  unmixed,  or  his  bat- 
tles unsweetened. 

1  am  sending  you  this  program.  In 
your  nnisic  library  it  may,  some  day, 
form  an  historic  document,  particularly 
if  yon  i)ut  my  criticism  with  it.  For 
after  all,  Piianclii  has  succeeded  for  his 
generation.  That  is  more  than  I  can 
sa)'  for  myself,  i'lie  place  of  the  critic, 
alwaj's.   Or  his  fate. 

The  other  night  I  sat  l)cliin(l  the 
grand  piano  while  a  (ierman  celebrit.\ 
did  his  soli.  But  while  he  did  them, 
intent  njion  his  music  he  followed  the 
rh\llitm,  :i>  many  players  do.  with  in- 
articulate or  unintelligible  ninttirin)4> 
or  sounds — lie  had  no  Noice,  and  it 
sounde<l  very  hoarse  and  disturbed  the 


music  for  me.  I  should  not  have  sat 
there,  of  course.  The  proper  place 
is  in  the  rows  of  chairs  within  the 
hall.  But  I  was  not  the  onh'  one — 
there  was  some  "big  gun"  and  some 
other  cognoscienti  near  me.  When  one 
of  them  asked  me  after  the  concert, 
what  I  thought  of  his  playing,  I  an- 
swered, "I  didn't  like  his  voice;  I'm 
sure  he  can't  sing."  It  flabbergasted 
111}'  questioners. 

And  about  Bianchi,  the  man  of  to- 
day's symphonic  poem,  I  would  say: 
His  name,  too,  begins  with  a  B,  and 
he  was  placed  among  the  great. 


LORING    CLUB    CONCERT 

The  second  concert  of  the  1930-31 
season  of  the  Loring  Club  will  be  held 
in  the  Scottish  Rite  Auditorium,  Van 
Ness  avenue  and  Sutter  street,  on  the 
evening  of  Tuesday,  March  10,  at  8:15 
o'clock. 

The     program     has     been     especially 


selected     and     includes,    anioiig"'  q; 
numbers,    the    special    arrangement 
Your  Song  From  Paradise,  by  Syd 
Barlow   Brown;   My  Love's  An  Ai 
tus,   Irish  folk   song  arranged  by 
Farlane;     the     rollicking    Scotch 
song,    Rantin',    Rovin'    Robin;    Po 
P'rotique,   by    Edward   Grieg;  the 
ring  Bugle  Song,  by  Dudley  Buck, 
the  ever  popular  Farewell  of  Hiawa 
l)y  Arthur   Foote. 

The  incidental  solo  numbers  app 
ing  in  several  of  the  pieces  on  the  : 
gram  will  be  rendered  by  singing  m 
hers   of   the   Loring   Club. 

Wallace  Sabin,  the  Loring  CI 
popular  director,  will  conduct  the  i 
cert  as  usual,  with  Benjamin  S.  M( 
at  the  piano.  The  orchestra  direc 
will  be  in  the  capable  hands  of  \ 
F.   Laraia. 


Subscribe   for   Pacific   Coast  Mui 
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Piano   -  Coachii 
Concert  Progr; 


€li?abett)  ^impgon  ^tuiiios 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  S 

SAN  FRANCISCO — Phone  Sutter  8126  Phone  Berkeley  1310— BERKE 


Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVE^ 


■ierman  Genss  Music  Studic 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  1(3 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyview  0585 

GARDNER  EYRE 

(Mrs.    Agnes   de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough    Vocal   and    Dramatic  Trainii 

Telephone  DAvenport  3668 
740  Pine  Street  San  Frarsi 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00,  , 

standing  on  Books  at  1-00       i 

MISSION   RR.ANC'H  Mission  and  21st  Streets       I 

PAKK-I'RI'.SIDK)   MRANCH Clement  St.  and  7tli  Ave. 

HAKillT  .STRKKT   BRANCH Haisht  and  Belvedere  Streets 

WliST  l'ORT.\L   BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (4^0  per  cent  per  annum, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  MAY  BE  WITHDRAWN  QUARTERLY 
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RADIO  LISTENERS  GIVE  THEIR 

PREFERENCES   FOR   BROADCASTS 


Sentiment  in  San  Francisco  Very  Healthy — Good  Music  Preferred 
n  Three  to  One  to  Five  to  One — Jazz  Very  Much  in  Disfavor 
—Old  Melodies  Head  the  List,  Showing  a  Leaning  Toward 
Good  Music  —  Vocal  Classics  Preferred  Three 
To   One  to  Vocal  Jazz 


if  the  most  interestng  tabula- 
e  have  ever  seen  since  the 
iwealth  Club  had  its  radio  sur- 
le  months  ago,  is  the  result 
radio  survey  conducted  by 
Nunan,  radio  editor  of  the 
r,  published  in  that  paper  last 
We  do  not  agree  with  the  con- 
that  the  light  support  of  jazz 
due  to  the  young  people  being 
r  with  other  affairs  to  make 
iference  known.  It  that  would 
they  would  also  be  too  busy 
ler  affairs  to  listen  to  radio, 
her  do  not  care  about  radio  at 
they  do  they  would  have  par- 
in  the  contest  in  proportion 
:st  of  the  listeners.  We  firmly 
:hat  jazz  is  doomed  and  the 
he  radio  stations  will  recog- 
t  fact  the  happier  they  will 
;ir  listeners. 

,'er,  let  us  see  what  Mr.  Nunan 
ly:  "  Thirty-five  hundred  and 
Es  were  cast  in  the  radio  sur- 
lucted  by  this  newspaper!  We 
made  a  separate  count  of  the 
voluntarily  contributed  along 
ballots,  but  I  estimate  that 
5er  of  these  is  about  600.  With 
'ds  offered  in  connection  with 
tionnaire,  and  indeed  without 
lite  or  immediate  result  to  be 
about  by  the  expression  of 
:e  and  opinion,  the  response  is 
Die  and  exceedingly  gratifying, 
ballots  and  letters  are  to  be 
d  to  the  National  Broadcast- 
pany  at  the  request  of  Don  E. 
vice-president  in  charge  of  the 
division.  Mr.  Oilman  will  make 
d  study  and  analysis  of  them, 
me  thank  our  voters  and  con- 
fer their  earnest  cooperation 
rvey,  for  the  valuable  criticisms 
pful  suggestions  and  for  the 
3  of  friendly  messages.  Every 
have  read  carefully  and  with 
jrest.  It  would  be  a  pleasure  to 
ly  answer  each  one,  but  that  is 
lie. 

melodies  and  news  broadcasts 
the  top  of  the  list  in  the  count 
allots,  with  the  old  melodies  in 
'■■  This  showing  brought  sur- 
me,  at  first,  but  reflection  re- 
ison  for  the  preference.  News 
d  thing  in  our  lives.  It  is  the 
itory  of  us,  and  of  the  world, 
s  both  entertainment  and  edu- 
t  thrills,  it  amuses.  Some  may 
essly  doubt  the  educational 
it,  but  all  historical  informa- 
tains  lessons  for  us  and  what 
in  our  morning  newspaper  will 
inly  summarized  in  the  text- 
the  future.  So  the  people  want 
he  vote  for  old  melodies  is 
the  public  taste  for  good  music. 


Our  classification  covers  a  broad  field, 
to  be  sure,  but  it  seems  to  be  generally 
understood  as  including  all  time  hon 
ored  songs  and  instrumental  composi- 
tion of  true  melodious  charm.  One 
radio  sponsor  has  indicated  intention 
to  make  his  programs  conform  with 
this  expressed  taste  of  the  listeners, 
and  this  may  be  the  first  result  of  the 
survey.  Any  melody  that  has  survived 
from  one  generation  to  another  may  be 
accepted  as  containing  merit.  Evidence 
of  its  'fitness"  is  its  survival.  Naturally, 
sentiment  enters  into  the  preference 
for  old  melodies,  but  I  do  not  believe 
it  has  greatly  influenced  the  voting. 

*  *       * 

"Symphony  programs  stand  unex- 
pectedly high  on  the  list.  We  are  a  cul- 
tured people — out  here  in  the  West 
that  was  'wild'  not  so  very  long  ago. 
Good  music  has  a  fundamental  hold  on 
human  nature.  People  do  not  need  to 
be  musically  trained  in  order  to  enjoy 
it,  though  such  education  reveals  beau- 
ties not  suspected  by  others.  Animals 
of  lower  order  than  man  are  known  to 
respond  to  it.  Rhythm,  on  which  all 
music  is  based,  has  vibrational  control 
over  even  inanimate  objects.  What  is 
Creation  but  vibration,  rhythm  and 
harmony?  Oh,  yes.  Nature  seems  to 
get  out  of  harmony  at  moments,  but  she 
always  gets  right  back  again.  Perhaps 
those  are  her  jazz  moments. 

*  *       * 

"Who  would  have  expected  such  a 
large  percentage  of  the  listeners  to 
vote  for  educational  programs?  After 
all,  though,  education  and  news  are 
much  alike;  something  added  to  a  per- 
son's store  of  information.  The  demand 
for  radio  drama  is  large.  During  the 
recent  Trial  of  Vivienne  Ware  special 
interest  in  the  courtroom  procedure 
became  observable.  Whether  classed 
as  news  or  education,  here  again  was 
something  the  people  wanted  to  know. 
Church  services  won  a  good  vote,  com- 
ing in  ahead  of  the  universally  popular 
sports.  The  relatively  poor  showing 
made  for  farm  services  maj^  be  attri- 
buted to  the  fact  that  the  great  ma- 
jority of  votes  came  from  the  cities. 
With  the  Federal  Government  promot- 
ing this  class  of  broadcasting,  there  is 
no  danger  that  the  programs  will  be 
fewer. 

The  greatest  surprise  in  the  balloting 
camein  the  light  support  of  jazz  music. 
Many  of  the  letter  writers  suggested 
that  the  young  people  of  the  land  were 
too  busy  with  other  affairs  to  make 
their  preference  known  and  that  they 
were  practically  all  in  favor  of  jazz. 
That  may  be  true.  But  the  records  of 
the  survey  show  a  pronounced  dislike 
of  the  newer  music  form.  However, 
jazz    will    continue    as    usual — for    the 


present,  at  least.  Not  much  of  an  or- 
chestra, nor  much  of  a  vocalist,  is  re- 
quired in  the  performance  of  it.  And 
here  it  should  be  made  known  that 
jazz  as  played  by  the  large  dance  or- 
chestras meets  with  general  approval. 
*       *       * 

"W.  J.  Wisnom  of  328  Ascot  road, 
San  Mateo,  asks  for  information  as  to 
whether  organ  recitals  were  intention- 
ally omitted  from  the  Examiner  ballot. 
Many  othere  have  expressed  special  in- 
terest in  the  organ.  The  omission  was 
intentional.  Had  we  placed  the  organ 
on  the  list,  it  would  have  been  desir- 
able to  put  the  i)iano  and  other  instru- 
ments there,  too.  My  one  regret  is  that 
contraltos  were  left  out.  This  was  due 
to  inadvertence,  as  before  explained, 
and  it  detracts  from  the  value  of  the 
vote  on  voices.  The  sopranos  do  not 
rank  well  in  comparison  with  the  mas- 
culine singers,  but  on  that  subject  there 
are  things  to  be  said  in  a  later  issue." 


ALBERT  SPALDING'S  CONCERT 


The  substitution  of  All^ert  Spalding 
for  Mischa  Elman  on  the  Selby  C.  Op- 
penheimer  Subscription  Series  will 
bring  no  disappointment  to  the  patrons 
of  these  events,  for  Albert  Spalding 
today  stands  at  the  head  of  his  pro- 
fession and  is  considered  one  of  the 
greatest  violinists  in  the  world.  Born 
with  the  proverbial  "silver  spoon  in  his 
mouth,"  he  overcame  the  obstacle  of 
being  wealthy  by  hard  work  and  appli- 
cation, a  calm  dignity  of  demeanor  and 
a  very  evident  seriousness  of  purpose. 
Spalding's  career  is  an  outstanding  ex- 
ample that  American  artists  do  not 
need  to  worry  about  recognition. 

Glenn  Dillard  Gunn,  noted  writer  in 
the  Chicago  Herald,  recently  said:  "Al- 
bert Spalding  is  the  equal  of  the  world's 
best  violin  artists.  No  violinist  playing 
that  I  know  has  greater  content  of 
spiritual  and  sensuous  beauty.  None  of 
his  colleagues  of  the  present  day  have 
a  wider  range  of  tone,  of  subtler,  nor 
variedly  used  expressive  nuance,  nor 
more  compelling  message." 

Spalding  will  play  at  Dreamland 
Auditorium,    Monday   night,    March  23. 


DOBROWEN-PIASTRO  RECITAL 


The  announcement  that  Issay  Do- 
browen  and  Mishel  Piastro  are  to  join 
their  artistic  faculties  in  a  Sonata  Re- 
cital at  Scottish  Rite  Hall,  Saturday 
night,  March  21,  created  city-wide  in- 
terest. 

Issay  Dobrowen's  instrument  is  the 
piano,  and  it  is  said  by  very  eminent 
authorities  that  had  he  not  chosen  the 
role  of  orchestral  conductor  for  his 
career,  he  would  have  been  found  one 
of  the  world's  most  distinguished  ex- 
ponents of  the  keyboard.  Those  music 
lovers  of  San  Francisco  who  have  pri- 
vately been  privileged  to  hear  Do- 
browen  play  his  instrument,  are  await- 


ing   with   keen    expectation    the    recital 
to  come. 

Four  compositions  by  Mozart,  Bee- 
thoven, Brahms  and  Dobrowen  will  be 
played.  The  performance  of  Dobrowen's 
Sonata  for  piano  and  violin  will  mark 
its  first  presentation  in  this  country. 

The  Sonata  Recital  scheduled  will 
be  a  farewell  tribute  to  the  director  of 
the  San  Francisco  Orchestra  who  has 
so  deeply  ingratiated  himself  here,  and 
also  to  the  ever-popular  Piastro,  who 
for  many  years  has  been  an  important 
factor  in  San  Francisco's  musical  life, 
for  both  of  these  artists  leave  imme- 
diately after  the  event  takes  place  to 
spend  their  summer  vacation  'r  Euro-  f^ 
pean   music  centers. 


JOHN   McCORMACK   PACKS 

HOUSES    ON    HIS   TOUR 


John  McCormack,  who  is  every- 
where singing  to  crowded  and  delight- 
ed houses,  will  be  with  us  in  person 
Easter  Sunday  afternoon,  April  5,  at 
Dreamland  Auditorium,  and  will  sing  a 
great  program  of  classical  and  art 
songs  embracing  the  very  best  to  be 
found  in  Italian,  French  and  German 
literature.  Also,  he  will  sing  many  of 
the  delightful  ballads  and  folk  songs  of 
his  native  Ireland,  as  well  as  songs  in 
English  by  Foot,  Torrence.  \'^incent 
O'Brien,  Edwin  Schneider,  Oley  Speaks 
and  Rachminainoff. 

McCormack  last  week  gave  the  sec- 
ond of  his  New  York  concerts,  filling 
Carnegis  Hall  to  its  utmost  and  Samuel 
Chotzinoff,  the  critic  of  the  New  York 
World,  wrote  as  follows:  "The  incom- 
parable tenor  w-as  at  his  very  best  last 
night,  which  is  to  say  that  those  present 
heard  the  most  poetic  and  musical 
singer  of  our  time.  McCormack  is  a 
great  artist  by  his  possession  of  the 
salient  qualities  that  made  a  great  ar- 
tist out  of  a  great  singer.  His  art  only 
begins  where  most  singers'  leaves  off, 
for  his  voice  and  his  vocal  technique 
are  servants  to  an  unparalleled  and 
natural  and  profound  poetic  sensibility: 
and  the  conjunction  of  these  two  forms 
an  instrument  through  which  the  great- 
est nmsic  and  the  finest  poetry  are  con- 
veyed to  the  listener  in  all  their  original 
beautj'  and  depth.  The  great  audience 
was  at  all  times  visibly  moved  and  Mr. 
McCormack's  long  list  of  encores  at 
the  end  of  the  program  comprised  in 
itself  a  small  recital  of  old  and  affect- 
ing  favorites." 

Tickets  for  Mr.  McCormack's  Easter 
Sunday  concert  will  go  on  sale  at  the 
box  office  at  Sherman,  Clay  &  Co.. 
Monday.  March  23,  but  mail  orders  to 
Frank  W.  Healy  will  be  received  now. 
filled  in  the  order  of  receipt,  and  as 
near    the    desired    location    as    possible. 


Seventy  Russian  dancers  took  part 
in  a  London  memorial  concert  for  the 
late  Anna  Pavlowa.  Proceeds  will  be 
devoted  to  a  permanent  memorial. 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 

Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckels 
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MUSIC  WEEK  CONTEST 

EXTENDED    TWO    WEEKS 

Because  the  contest  bureau  of  Music 
Week  in  the  Phelan  Building  is  liter- 
ally swamped  with  registrations  pour- 
ing in  from  all  over  Northern  Califor- 
nia for  the  amateur  piano  and  violin 
tests  of  Music  Week,  with  2364  boys 
and  girls  from  5  to  19  years  entered 
and  each  mail  bringing  additional  scores 
of  entries,  the  closing  time  for  regis- 
tration has  been  extended  from  March 
2  to  March  15. 

Chester  W.  Rosenkrans.  executive 
director  of  Music  Week,  to  be  con- 
ducted by  the  citj  ofificially  from  May 
2  to  9  in  Civic  Auditorium,  announced 
that  1524  piano  players  and  840  vioHn 
players.  This  year's  registrations  exceed 
against  a  total  registration  record  last 
year  of  611  piano  players  and  362  violin 
players.  This  year's  registations  exceed 
the  total  of  all  registrations  for  these 
contests  since  Music  Week  started  here 
ten  years  ago. 

"The  interest  in  these  contests  is 
simply  phenomenal,  "  declared  Rosen- 
krans, "showing  a  marked  increase  each 
year  in  the  number  of  musically  ambi- 
tious youngsters  in  Northern  Califor- 
nia who  are  eager  for  musical  careers. 
Because  of  the  remarkable  registration 
this  year  we  have  been  forced  to  ex- 
tend the  time  to  March  15,  to  give  all 
eligibles  an  opportunity  to  display  their 
musicianship.  This  is  very  gratifying 
to  the  San  Francisco  Civic  Association, 
sponsor  of  Music  Week,  which  is 
financed  and  conducted  by  San  Fran- 
cisco. " 

Music  Week  originated  in  San  Fran- 
cisco in  1911  and  is  now  a  national  in- 
stitution, with  over  3500  American 
cities  giving  similar  programs  simul- 
taneouslv. 


JOSE   ITURBI    SOLOIST 

WITH  S.  F.  ORCHESTRA 


MUSIC  TEACHERS   AND 

ORGANISTS  JOIN   FORCES 

The  San  l^>ancisco  Music  Teachers' 
Association  and  members  of  the  Ameri- 
can Guild  or  Organists  joined  forces 
at  their  Fel)rnary  meeting,  tlic  27th, 
and  held  a  program  at  Temple  Metho- 
dist Episcopal  Church.  The  evening 
was  presented  by  Raymond  White,  or- 
ganist, assisted  by  Mme.  Sophie  Samo- 
rukova,  soprano,  who  was  accompanied 
at  the  piano  by  Mrs.  Edward  K.  Young. 

Following  the  program,  a  reception 
was  held  for  the  assembled  members, 
presided  over  by  Miss  Harriet  Beecher 
Fish,  president.  White's  numbers  were 
I 'our  I'acpies,  (Jnef;  Andante  con  Moto, 
F>oely;  Third  Sonata,  Bach;  Sermon  to 
the  Birds,  Bossi;  Scherzo,  Gigout,  Rose- 
buds, Swinnen;  Westminster  Chimes, 
Vicrne.  Mme.  Samorukova  sang  the 
.Aria  from  Handel's  Tenth  Concerto, 
an  Aria  from  Massenet's  opera,  Te 
Cid;  'I'he  Silence  of  the  Night.  Kasha- 
varoff;  Trees,  Rasbach. 

The  Music  Teachers'  Association 
Benevolent  Fund  was  the  beneficiary 
of  the  occasion,  which  received  a  silver 
offering. 


Another  capacity  audience  is  prom- 
ised for  the  San  Francisco  Symphony 
Orchestra  tomorrow  afternoon  when  it 
repeats  its  Friday  program  with  Jose 
Iturbi,  distinguished  pianist,  as  the 
guest  soloist  of  the  day. 

The  San  Francisco  Symphony  has 
presented  a  numl)er  of  soloists  during 
the  present  season  but  the  indications 
are  that  Iturbi's  engagement  will  be 
one  of  the  most  important  events  on 
the  orchestra's  calendar.  It  was  a  little 
more  than  two  years  ago  that  Iturbi's 
name  was  practically  unknown  in  this 
country.  Then  came  his  American  de- 
l)Ut  in  New  York  and  his  name  was 
Ijlazed  across  the  country  as  the  sea- 
son's sensation.  His  artistrj^  is  espe- 
ciall}'  noted  for  its  interpretative  qual- 
ity, mastery  of  technique  and  sincerity. 

Critics  have  especially  commented 
on  his  modest  and  unaffected  person- 
aHty,  entirely  devoid  of  eccentricity. 

Born  in  Valencia  35  years  ago,  he 
studied  in  Barcelona  and  Paris  before 
launching   his    professional    career. 

He  plaj's  two  numl^ers  with  the  or- 
chestra: Mozart's  Concerto  for  Piano, 
D  Minor,  and  Liszt's  Concerto  for 
Piano,  E  flat.  The  concluding  number 
on  tlie  program  given  by  the  orchestra 
alone  will  be  Brahm's  Symphony  No.  3. 

The  Symphony  will  give  its  last 
popular  concert  Sunday,  March  15,  of- 
fering as  a  special  attraction,  Gregor 
Piatigorsky,  noted  cellist.  Piatigorsky 
appeared  here  last  year  in  a  recital  and 
achieved  a  marked  artistic  success.  A 
Russian  by  birth,  his  climb  up  the  lad- 
der of  fame  has  been  attained  at  a 
great  cost  in  the  matter  of  personal 
sacrifice. 

Ten  years  ago,  while  Russia  was  still 
in  the  throes  of  revolution,  he  smug- 
gled his  way  across  the  border  into 
J\)lan(l  and.  then  to  Germany  where  he 
landed  half  starved  and  penniless.  Sub- 
sequently his  genius  was  recognized 
and  he  became  first  cellist  in  the  Ber- 
lin Philharmonic.  From  this  point  on 
his  rise  was  meteoric.  Engagements 
from  all  parts  of  Euroi)e  poured  in 
upon  him.  He  came  to  the  United 
States  a  little  less  than  two  years  ago 
and  wherever  he  has  appeared  he  has 
won  much  favor. 

His  number  with  the  orchestra  here 
will  be  Dvorak's  Concerto  for  Cello 
and  (Jrchcstra.  The  other  two  num- 
bers on  the  program,  played  by  the 
Symphony  only,  will  be  Borodin's 
Symphony  No.  2  and  Bizet's  Carmen 
Suite,   No.    1. 


Wagner's  Die  Mcistersingcr  will  be 
sung  by  German  artists  outdoors  in 
the    N'erona   Arena   tiiis   sunmier. 


The  Metcalf-de  Fremery  series  of 
Tuesday  morning  lectures  presented 
Miss  Mary  Floyd  Williams  in  a  list 
known  as  East  of  Suez,  March  3,  at 
the  Mark  Hopkins  Hotel.  The  speaker 
who  has  had  unusual  and  enviable  as- 
sociation with  the  natives  of  all  Eastern 
countries,  spoke  specifically  of  India — 
Her  I'cauty,  Romance  and  Mysticism. 
Next  Tuesday,  March  10,  Miss  Wil- 
liams will  carry  her  audience  through 
the  Himalaya  Passes,  into  Kashmir. 
Thii)et  and  Darjeeling,  a,nd  on  March 
17   will  close   with  The   Coasts   of  .Xsia. 
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CAGO  OPERA  COMPANY  CLOSES        PACIFIC  OPERA  COMPANY  TELLS 
T.EK'S  ENGAGEMENT  IN  THIS  CITY         OF  COMING  SEASON'S  REPERTOIRE 


Seven  Performances  in  Six  Days — Claudia  Muzio  and  Tito 
Schipa  Outstanding  Artists — Olga  Olczewska  and 
Alexander  Kipnis  Superb  in  Rosenkavalier 


Distinguished  Operatic  Artists  Residing  in  California  to  Appear  in 

Nine  Performances — Audrey  Farncroft,  Claire  Upshur, 

Olive  Richardes  and  Gladys  Young  in  C  -fs 


BY  ALFRED 

too  late  at  this  time  to  go  into 
details  regarding  the  perform- 
f  the  Chicago  Civic  Opera  Co. 
nly  necessary  to  give  a  brief 
at  this  time.  In  last  week's  issue 
paper  the  first  three  perform- 
Traviata,  Walkure  and  Caval- 
igliacci  —  were  reviewed.  The 
ng  performances  consisted  of 
Aida,    Rosenkavalier  and   Rigo- 

i  presented  Tito  Schipa  in  the 
le  and  he  gave  one  of  the  ver\ 
rformances  we  have  heard  him 

voice  sounded  virile  and  flex- 
i  his  artistic  interpretation  was 
'ormance  to  the  best  ideals  of 
Margherita  Salvi  in  the  title  role 
t  come  up  to  the  traditions  of 
t  in  opera.  Her  technic  was  in- 

her  liigh  notes  pinched  and  un- 
nd    lier    intonation    not    always 

She  is  an  experienced  operatic 
but  not  sufficiently  endowed  to 
uded  in  an  organization  like  the 
0  Companj'. 

ard  Bonelli  as  Lord  Henry  Ash- 
is  de])endal)le,  as  he  always  is. 
ossessor  of  a  smooth,  flexible 
md  an  interpretor  of  fine  dis- 
ition  and  judgment,  he  gave 
tisfaction  to  this  role. 

remainder  of  the  cast  included 
3re  Ritch,  Chase  Baromeo,  Alice 
lanoy  and  Lodovico  Oliviero. 
St.  Leger  conducted.  It  was  not 
)letely  satisfactory   performance. 


on  Friday  evening.  ]\h>rch  (\ 
oin  a  spectacular  jioint  of  view. 
«Uent    production.    In    addition. 

I  Muzio    in    the    title    role    met 

II  tiie    ref|uirements    of    a    full- 
oiieratic  artist  of  stellar  attrac - 

t  is  difficult  to  imagine  an  in- 
ition  of  this  role  more  fully  con- 
with  artistic  ref|uirements  than 
e  Muzio  gave  us.  Particularly 
e  was  lier  interpretation  of  the 
cene,  where  she  certainly  sur- 
hersclf  in  vocal,  dramatic  and 
Jtative  faculties. 

les    Marshall    did    not    meet    the 

tions  of  the  large  audience.  He 

;  tly  strains  his  voice,  acts  with- 

•sse  and  emi)loys  vocal  produc- 

uncertain     pitch    and    pinched 


METZGER 

tonal  quality.  Chase  Baromeo  acquitted 
himself  gratifyingly  in  the  role  of  the 
King  both  as  to  quality  of  voice,  vocal 
accomplishments  and  intelligence  of 
interpretation. 

Sonia  Sharnova  revealed  a  smooth, 
pliant  voice,  acted  with  virility  and 
spontaneity  and  sang  her  important 
scenes  with  convincing  intensity  and 
musical  judgment. 

Alexander  Kipnis  as  Ramphis  proved 
thoroughly  competent  to  cope  with 
(Continued  on  page  2,  col.  1) 


San  Francisco  will  revive  the  gay 
glories  of  the  Tivoli  Opera  House, 
where  great  artists  in  the  past  have 
walked  the  stage,  when  the  Pacific 
Opera  Company  takes  possession  next 
month  for  a  two  weeks'  season  start- 
ing Monday,  April  20. 

This  announcement  was  made  yester 
day  by   Arturo   Casiglia,   director.   The 
season    will    consist    of   eight    evenings 
and   two  matinee  performances.   These 
are  as  follows: 

Monday,  April  20,  Carmen;  Tuesday, 


ALBERT  SPALDING 

The  Distinguished  American  Violinist  Who  Will  Appear  in  a  San  Francisco 
Recital  at  Dreatnland  Auditorium  on  Monday  Night,  March  23. 


.\pril  21,  Rigoletto;  Thursday.  April 
23,  Masked  Ball;  Saturday  matinee. 
April  25.  Cavalleria  Rusticana  and 
Debussy's  ballet  pantomime.  La  Boite 
a  Jou  Joux;  Saturday  evening,  April 
25,  Carmen;  Monday,  .\pril  27,  La  Gio- 
conda;  Wednesday,  April  29,  Madame 
Butterfl}-;  Fridaj-,  May  1,  Lucia;  Sat- 
urdaj'.  May  2,  matinee,  I  Pagliacci  and 
Debussy's  ballet  La  Boite  a  Jou  Joux; 
Saturdaj-  evening.  May  2.  La  Gioconda. 
Man}'  of  the  artists  who  have  ap- 
peared with  the  Pacific  Opera  Com- 
pany during  the  past  two  seasons  will 
have  a  prominent  part  during  the  com- 
ing season  as  well^  In  a,ddition  to 
these,  however,  Casiglia  is  introducing 
several  new  faces  in  line  with  the  com- 
pany's polic}'  of  searching  out  local 
talent  of  promise.:.- 

Among  those  who  have  been  previ- 
ously identified  with  Casiglia's  operatic 
seasons  and  who  will  again  be  heard  is 
Audrey  Farncroft,  soprano,-  who  sang 
last  season  and  also  with  the  San  Fran- 
;isco  Opera  Company.  Starred  last  year 
b}-  the  Pacific  Opera  Company  in  Rigo- 
letto and  the  Masked  Ball,  this  season 
she  will  have  a  new  role  in  Lucia  and 
will  also  sing  in  the  Masked  Ball  again. 

Claire  Upshur  and  Olive  Richardes. 
Nona  Campbell,  Gladys  Young.  Adela 
Reyes  and  Mary  O'Connor,  all  of 
whom  di.stinguished  themselves  last 
year,  will  again  carry  important  roles. 
In  addition  to  these  there  will  be  new 
feminine  faces  in  the  persons  of 
Eleanor  Painter,  Edith  Mackey.  Merle 
Floyd.  Myrtle  Leonard.  Mardell  May. 
Elizabeth  Byrnes  and  Bernice  van 
Galder. 

.\mong  the  male  voices  formerly 
identified  with  the  company  and  who 
will  again  be  given  lead  roles  arc  Ludo- 
vico  Tomarchio,  Jose  Corral,  Mateo 
Dragoni.  Louis  de  Ibarguen,  Terry 
Lanfranconi.  Albert  \'annucci  and  Ev- 
aristo  Alibertini.  Among  the  new  re- 
cruits will  be  Joseph  Hoyos  and  Mars- 
den  Argall,  the  latter  having  taken  part 
in  the  first  season  of  grand  opera  held 
in  the  open  air  on  Stanford  Campus 
several   years  ago. 

Rehearsals  of  both,  chorus  and  prin- 
cipals are  now  well  under  way.  The 
ballet  under  Xatale  Carossio,  is  also 
well  advanced   in   its   preparations. 


Pacific  Coast  Musical  Review 


March  14,  n 


CHICAGO  OPERA  CO.  SEASON 


(Continued  from  page  1,  col.  2) 
the  artistic  intricacies  of  the  role.  His 
fine,  well  placed  voice,  his  artistic 
assurance  and  his  intelligent  grasp  of 
the  part  combined  to  make  him  an  out- 
standing figure  of  the  performance. 

Cesare  Formichi's  ringing  baritone 
was  thoroughly  qualified  to  accentuate 
the  vitality  of  this  grateful  role.  He 
made  an  excellent  impression  on  his 
audience. 

Hilda  Burke,  as  the  Priestess,  and 
Giuseppe  Cavadore  as  the  Messenger, 
completed  the  cast.  Scenic  equipment 
was  tasteful.  The  ballet,  as  far  as  the 
feminine  portion  was  concerned,  proved 
equal  to  requirements.  The  male  con- 
tingent, however,  was  somewhat  awk- 
ward.   Roberto    Moranzoni    conducted. 


FRESNO  SYMPHONY  HAS 

CADMAN  AS   A  VISITOR 


Wliat  we  consider  the  best  perform- 
ance of  the  Chicago  Opera  Company's 
engagement  was  Richard  Strauss'  Ro- 
senkavalier.  Orchestrally  it  seemed 
somewhat  weak  in  numbers  of  the  per- 
sonnel, that  is  to  say  the  instrumenta- 
tion was  too  small,  but  in  the  matter 
of  the  principal  roles  it  was  excellent. 
This  is  specially  true  of  Maria  Olszew- 
ska,  who,  as  Octavian,  sounded  the  ut- 
termost depths  of  this  difficult  and 
important  role.  \^ocally,  histrionically 
and  musicianly  she  was  fully  in  accord 
with  the  highest  artistic  principles  and 
acquift '1  herself  nobly  in  every  re- 
spect. It  was  a  performance  that  will 
long  he  r.  ineml>ered  by  those  fortunate 
enough  to  witness  it. 

Frida  Leider  also  gave  a  splendid 
artistic  performance  in  the  role  of  the 
Princess,  revealing  a  beautiful  soprano 
voice  and  an  exceedingly  intelligent 
mode  of  interpretation.  Alexander  Kip- 
nis  as  Baron  Ochs  did  some  of  the 
finest  work  of  the  season,  combining 
smoothness  of  voice  and  intellectuality 
of  interpretation,  together  with  refined 
histrionic  i^owers.  He  is  indeed  one  of 
the  outstanding  members  of  the  com- 
pany. 

These  three  characters  really  domi- 
nated the  opera.  All  others  seemed  to 
be  only  "feeders"  as  it  were.  In  these 
capacities  Robert  Ringling,  Thelma 
Votipka,  Alice  d'Hernianoy.  I^^^odovico 
Oliviero  and  the  others  met  ftieir  re- 
sponsibilities. I'Vank  St.  Legcr  con- 
ducted   with   authority. 


The  season  concluded  with  Rigoletto, 
in  which  John  Charles  Thomas  essayed 
the  title  role.  We  must  confess  that  we 
were  somewhat  disappointed  in  Mr. 
Thomas.  He  .seemed  uncertain  of  his 
lines,  had  not  a  very  definite  idea  of 
{h^  purpose  of  thg  role  and  actfttl  with- 
out the  necessary  enthusiasm.  Even 
h\>  usually  beautiful  voice  sounded 
weak  in  the  middle  and  lower  positions 
and  was  used  with  too  much  extrava- 
gance in  the  higher  notes,  specially 
when  it  came  to  holding  on  for  too 
long  a  time. 

Margherita  Salvi  in  the  title  role  did 
not  add  to  her  artistic  achievements  in 
her  jjrevious  performance  of  l.ncia 
while  Antonio  Cortis,  although  i)leas- 
ing  of  voice,  lacked  in  vitality  and 
si)ontaneit\'. 


Philharmonic,  Under  Daniel  Popovich, 

Plays  His  Oriental 

Rhapsody 


Charles  Wakefield  Cadman  was  '  a 
visitor  at  the  second  symphony  concert 
of  the  Fresno  Philharmonic  Orchestra, 
given  recently  in  that  enterprising  City 
of  the  Garden  of  the  Sun.  Conducted 
by  Daniel  Popovich,  the  orchestra 
played  during  the  list  Cadman's  Ori- 
ental Rhapsodj'  which  vas  so  well 
received  that  the  composer  was  called 
to  the  platform  to  receive  honors  along 
with    the    conductor. 

The  program  included  the  third 
Overture  of  Beethoven  for  his  Fidelio, 
two  Ballads  of  Edward  MacDowell, 
the  Tschaikowsky  1812  Overture  and 
selections  from  Bizet's  Carmen,  the  lat- 
ter number  being  conducted  Ijy  Will 
Hayes,  assistant  conductor  of  the  Phil- 
harmonic. 

Harriet  Bennett,  soprano,  was  guest 
artist,  meeting  with  much  approbation. 
She  sang  an  aria  from  Giordano's  An- 
drea Chenier,  Pierne's  La  Moulin,  Bar- 
nett's  Nightingale  Lane  and  the  Spring 
Song  from  Cadman's  opera,  Shanewis, 
for  which  the  composer  warmly  com- 
plimented Miss  Bennett.  She  was  ac- 
companied at  the  piano  bj'  Popovicli 
who  is  a  rounded  musician,  being  or- 
ganist, pianist  and  choral  director  as 
well  as  symphonic  conductor. 

The  Fresno  Male  Chorus,  of  whicli 
.Arthur  G.  Wahlberg  is  director,  re- 
cently presented  Julia  Jacks  as  guest 
artist.  Resident  of  Fresno,  she  is  well 
known  elsewhere  as  a  charming  vocal- 
ist and  sang  abroad  for  the  "dough- 
Ijoys"  during  the  World  War.  Wahl- 
l)erg  is  dean  of  the  Fresno  State  Col- 
lege. 

The  Fresno  Musical  Clul:)  has  pre- 
sented well  known  artists  this  season 
through  the  enterprise  of  its  president,' 
Miss  Belle  Ritchie.  Among  them  have 
l)een  I'lorence  Austral,  the  Kedrofif 
Quartet,  Jose  Iturbi  and  others  of 
similar  standard.  Agnes  de  Jahn's 
(Gardner  Fyrc)  comixisitions  are  fre- 
(|uently  u>e(l  and  her  piano  w^rk  i^ 
iHit.ilile   through   the   \alie\-    . 


PIANO  AND  VIOLIN  CONTESTS 


The  .San  l<"rancisco  Civic  .Association, 
sponsor,  announces  that  registrations 
for  the  piano  and  violin  contests  of 
Music  Week  will  close  at  its  IMielan 
I>uilding  headfiuarters  next  Mon(la> 
nf)on,  March  16.  The  lists  are  open  to 
all  ^Hi^eur  player.s^Tf  Northern  Cali- 
fornia from  five  to   19  years. 

Over  2,500  boys  and  girls  have  en- 
tered to  date,  it  is  declared  by  Chester 
W.  Rosekrans,  executive  director,  more 
than    the    total    of    the   entire    ten    vears 


since  Music  Week  originated  here. 
Elimination  tests  will  be  held  in  April 
and  the  finals  of  the  contests  will  be 
held  during  Music  Week  at  the  Civic 
Auditorium,  from   May  3  to  10. 

Nearly  3,600  American  cities  have 
adopted  the  San  Francisco  plan  and 
conduct  Music  W'eek  at  the  same 
time. 


THREE    ARTISTS    FILL 

THE  TRAVERS  THEATER 


Singer,     Dancer     and     Pianist     Draw 
Enthusiastic  Audience 


By    .\NX.\    COR.V    WINCHKI.L 

The  second  of  the  Sunday  Evening 
Musicales  at  the  Trav«rs  Theatre  was 
an  event  of  March  8.  Audrej'  Farn- 
croft,  soprano,  and  Grace  Burroughs, 
interpreter  of  East  Indian  dances,  were 
the  artists.  Miss  Farncroft,  in  perfect 
form,  sang  a  varied  list  whicli  included 
the  following: 
Deh    viene   non   tardar,   from   Marriage   of 

Figaro   Mozart 

I'll   Dance   the   Romaika Park 

I    Came    With    A    Song LaForge 

Der  Hoelle  Rache  Kocht   in  meinen   Hert- 

zen,  from  The   Magic  Flute Mozart 

Under  the  Greenwood  Tree....Buzzi-Peccia 

Fa  la  nana,  bambin Sadero 

Malaguena.s    Pagan.s 

Caro   Nome,    from   Rigoletto Verdi 

The  singer  shows  increasing  flexibil- 
ity' and  ease  of  tone  with  each  appear- 
ance, and  she  has  style,  taste  and  clar- 
ity which  make  her  work  m  o  s  t 
acce])table.  Elizabeth  Alexander,  pi- 
anist, was,  as  usual,  incomparal)lc  in 
her  acconipaniment"  to  Miss  Farncroft. 

Miss  Burroughs  gave  great  pleasure 
and  artistic  information  during  her  list 
of  dances.  She  has  perfected  her  in- 
terpretations l)y  long  study  in  India 
and  produces  an  always  charming  at- 
mosphere as  she  dances.  Two  clever 
young  associates  added  color  to  the 
descriptive  list,  and  Herbert  Clark 
played  with  effective  intonation  on  a 
native  Oriental  cello.  Drums  were 
beaten  and  vibrated  by  George  T. 
Davis  who  also  served  as  an  introduc- 
tory reader  to  the  theme  of  the  dances. 

Next  Sunday  night,  March  15,  the 
beloved  veteran,  Eniilie  Melville,  will 
speak  on  nnisic  of  her  early  da>s — .i-^ 
-he  I  Mice  sang  in  London — and  Ellen 
I 'age  "Pressley,  soprano,  and  Martin 
Cory,   baritone,   will   sing. 


NEAH-KAH-NIE   PLAYS   HERE 

Tlie  first  of  two  concerts  1)\-  the 
Neah-Kah-Nie  Quartet  in  this  city  will 
be  given  Monday  evening,  March  1'), 
at  the  home  of  Mrs.  Charles  N.  h'elton 
in    Jackson    street.    A    second    concert 


Victor  Lichtenstein 

Instructor  in  the  Art  of  Violin  Playing 

Conductor  of  the  W.M.  and  Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Street 

Telephone  Fillmore  6146 
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FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  'Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckeis 


will  be  held  at  the  home  of  Miss  I 
lian  Reniillard  on  Vallejo  street,  Tu 
day  evening.  Details  of  programs  ; 
other  features  may  be  obtained  fr 
Mrs.  Alvina  Heuer  Willsoii,  I 

The  Quartet,  which  is  notable,  cc 
prises  the  following  musicians:  Si 
Fennell  Pipes,  first  violin;  Alexaii 
Murray,  second  violin;  Hul)ert  Sor 
sen,  viola;  Michel  Penha,  cello. 
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REGARDING  MELBA'S   ART   OF   SONG 


I  demise  of  Nellie  Melba  in  Australia  recently  reminds  us  all 
character  of  her  matchless  art.  In  the  New  York  Times  of 
1  Olin  Downes  published  such  an  excellent  review  on  "Melba's 

Song-"  that  we  do  not  hesitate  for  a  moment  to  re])rint  it  in  this 

ment  today : 

!  undeniable  that  the  a^e  of  great  singing  has  departed  and  that  one  of 

figures  of  this  age  was  Nellie  Melba. 

)ne  knows  to  a  certainty  the  year  of  her  birth,  but  her  career  came  as 
lation  of  an  extraordinary  period  of  song.  Within  that  period  the  world 
le  other  voice  as  phenomenal  for  a  man  as  Melba's  was  for  a  woman. 
n  was  Enrico  Caruso.  He  made  his  debut  in  opera  in  1894  and  sang  to 
I  few  months  of  his  death  in  1921.  Melba  made  her  first  appearance  in 
1  1887  at  the  Monnaie  in  Brussels,  and  made  her  last  appearance  al 
Garden  June  8,  1926,  before  an  audience  deeply  moved,  consisting  of  all 
■  citizens,  from  commoner  to  king. 

la  was  born  with  a  phenomenal  gift,  which  needed  the  artistic  coaching 
hesi  more  than  it  needed  any  actual  vocal  training  to  bring  it  to  perfec- 
has  been  said  that  in  the  whole  history  of  opera  there  is  no  more  excep- 
?ure,  and  that  is  presumably  true.  We  can  have  no  precise  information  of 
It  singers  of  the  seventeenth  and  eighteenth  centuries,  in  the  golden 
bel  canto.  We  will  never  know  exactly  how  a  Farinelli  or  Senesino  or 
1  or  Cuzzoni  actually  sang,  although  plentiful  records  of  the  period,  and, 

most    convincing,    the    music    written    for    them,    Ijear    witness    to    their 
le   skill. 

the  memory  of  Nellie  Melba  in  the  early  190U's,  and  the  recollections  of 

ran  operagoers  who  heard  her  sing  before  that,  establish  beyond  a  doubt 

dventure   the   existence   of   a   voice   which   could   hardly    have   been   more 

1,   coming   from    a    human    throat,    and   a   marvelous,    instinctive   art   that 

1   the   voice   in    the    ease   and    spontaneity   with    which    it    was    employed. 

s  a  woman  created  by  nature  to  sing.  No  woman's  voice  exists  today,  or 

is  known  on  any  stage,  which  remotely  approaches  it  for  sheer  golden 

ind  a  resonance,  from  the  lowest  to  the  highest  note  of  a  two  and  a  half 

ange,  that  was  as  clear  as  a  flute  or  a  mountain  stream. 

e  audience  wanted  dramatic   passion,   depth   of   feeling,   inner  revelation, 

1  elsewhere;  but  the  voice  and  art  of  Melba  were  of  such  unique  enchant- 

at  the   listener  was   lost    in   the   sheer   joy   of   his    experience,    and    from 

liniself    supplied    such    meanings    as    the    heXirt    desired    when    she    sang 

he  chronicles  and  experience  of  the  living  who  heard  not  only  the  later 

f  the   Nordicas   and    Calves    and    de    Reszkes    and    Sembrichs    and    their 

d  distinguished  feminine  contemporaries  of  the  vocal  art.  l)ut  also  their 

ers,  the  Pattis  and  Albanis  and  Nilssons  and  the  great  Lehmann,  Melba"> 

ire  siren  lieauty  denied  to  any  other  voice  her  century  produced.  Fortu- 

generations  that  heard  !ier,  for  we  shall  not  hear  her  like  again. 


orts  of  reasons  have  been  advanced  for  the  dearth  of  voices  today,  the 
one  being  the  haste  and  lack  of  thoroughness   in  the  modern  singer's 

II.  1  his,  in  turn,  hinges  upon  modern  economic  conditions,  wiiicli,  instead 

ig  man  from  labor,  forces  him  to  harder  lal)or  than  ever  before,  with 
of   security    and    contentment    in    inverse    ratio    to    the   effort    required. 

le  fundamental  reason  for  the  decline  of  singing  the  state  of  the  liunian 


mind  in  the  age  of  machinery  and  mass  production?  We  not  only  live  by  ma- 
chines, but  we  rely  more  and  more  upon  instruments  to  produce  our  music. 
It  would  probably  be  found  by  careful  examination  of  the  records  that  instru- 
mental resource  and  virtuosity  in  the  last  fifty  years  have  increased  as  much  as 
the  standards  of  vocal  performance  have  declined  in  the  same  period.  In  a 
similar  way  the  personal  rapport  of  artist  and  audience,  and  the  intimate  effect 
u])on  that  audience  of  the  singer's  art,  have  greatly  weakened.  The  master  of 
the  situation  is  the  conductor,  despot  of  a  hundred  instruments.  They  all  serve 
him  in  exijressing  his  ideas:  they  overwhelm  the  audience.  And  now,  replacing 
the  human  control  of  instruments,  we  have  the  mechanical  control  of  the  ma- 
chine and  the  employment  of  nature's  superhuman  powers  to  convey  the  sounds 
made   l)y   the   machines   to   the   multitude. 

***** 

The  kinetic  power,  the  synthetic  tendencies  of  the  period,  find  expression 
through  niidia  with  which  the  voice  cannot  possibly  compete,  until  it  looks  as 
if  the  singer,  or  even  virtuoso,  used  to  stir  our  emotions  and  kindle  our  dreams 
Ijy  means  of  his  individual  art  will  be  one  day  as  rare  as  the  horse  and  carriage. 
A  new  age  carries  the  conquest  of  time  and  space  and  the  command  of  incon- 
ceivable dynamic  i)ower  to  a  pitch  with  which  the  appeal  of  the  human  voive  has 
little  to  do.  And  when  the  voice  is  employed  with  instruments  it  is  usualh-  ex- 
pected to  adapt  its  needs  and  demands  to  theirs.  The  age  commonly  called  \'ic- 
torian  and  unromantic,  which  l)egins  to  appear  in  perspective  a  highly  romantic 
period,  was  the  one  which  produced  Melbas,  or  at  least  kindred  stars  of  the 
vocal  heaven.  It  is  hard  to  conceive  of  our  times  doing  so. 

Certainly,  the  period  is  not  propitious  for  singers'  development.  The  Italian 
master  who  kept  his  pupil  on  vocalises  for  seven  years  and  then  told  him  he 
could  sing  any  vocal  music  in  existence  could  not  make  a  living  today.  In  that 
many  years  the  young  singer  studies  a  half  dozen  operatic  roles,  bursts  upon  the 
stage  of  a  lyric  theatre  and  is  paid  handsomely  by  the  house  and  by  record  and 
radio  companies  for  his  product.  Shortcomings  of  technic  and  defects  of  the 
voice  are  to  be  remedied  as  he  goes  along — or  thej^  will  not  be  remedied. 
Usually  the  public  appearance  is  made  not  only  before  the  singer  is  thoroughly 
prepared  for  it,  but  at  a  cost  of  bad  and  ineradicable  habits  which  eventually 
ruin  the  voice.  This  is  hardly  a  generality.  It  is  a  fact  with  ninety-five  voices 
out  of  a  hundred.  Does  the  youthful  aspirant  retire  to  a  quiet  spot,  live  •;;  a 
simple,  healthful  way,  cultivate  a  strong  body  and  quiet  nerves  and  a  balanced 
mind,  and  develop,  without  tension  or  haste,  a  manner  of  singing  which  is  as 
natural  as  breathing  itself,  and  as  beneficial  to  the  physical  organization?  Does 
he  wait  till  the  music  of  a  role  has  been  so  completely  absori)ed  that  it  is  a 
part  of  him,  and  the  task  of  meeting  its  vocal  problems  one  that  can  be  accom- 
plished with  technical  security  and  a  voluptuous  pleasure  in  pouring  the  music 
from  his  throat? 

He  does  not.  Neither  the  actual  conditions,  nor  spirit,  nor  tempo  of  our  times 
permits  of  this.  And  then  there  is  the  cursed  nervousness,  introspection  and  in- 
credible physical  demands  of  modern  operatic  music.  Melba  herself  fought  free 
of  it.  On  just  one  occasion  she  tried  a  Wagnerian  part  and  quickly  desisted. 
feeling  that  w'ith  all  her  technical  ease  and  mastery  she  was  completely  unable 
to  cope  with  the  demands  of  the  music.  Emma  Calve  told  us  once  of  a  similar 
experience  with  Anton  Seidl.  Seidl  dreamed  of  Calve  as  Isolde.  Calve  memorized 
the  role  and  there  was  one  rehearsal  with  orchestra.  Following  that  rehearsal 
Calve  retired  to  the   privacy  of  her  chamber  and  did   not  sing  again  for  fifteen 

days. 

***** 

This  is  not  to  say  that  Wagner  cannot  be  sung.  .\  thousand  times  it  has  been 
proved  that  he  can  be.  He  even  is.  on  rare  occasions.  But  the  new  and  prodigious 
demands  of  dramatic  music  on  the  voice  began  with  Wagner,  and  the  dramatic 
music  of  todaj-  is  in  many  cases  much  more  inimical  to  the  development  of  beau- 
tiful tone  and  technical  ease  than  his  hardest  passages  dreamed  of  being. 

This  can  be  said:  it  is  harder  to  sing  well  today  than  in  any  p'"'='vious  musical 
period  the  world  has  known.  The  techni(|ue  and  capacities  of  the  voice  are  con- 
fused with  or  are  pitted  against  those  of  tlie  instruments.  Preparatory  training  is 
not  and  cannot  be  what  it  was.  -  although  a  thorough  technical  training  was 
never  so  necessary.  But.  worst  of  all.  the  temper  of  the  period  does  not  encourage 
the  impulse  to  sing. 

Of  course,  this  is  a  passing  stage.  There  are  eternal  verities  of  human  nature 
which  temporary  expedients  of  civilizations  will  never  change.  One  of  these  is 
the  incomparable  and  searching  appeal  of  the  human  voice  and  that  form  of  ex- 
pression which  is  the  alpha  and  omega  of  music — song. 

Song  was  when  music  began,  and  song  will  be  as  long  as  the  art  endures. 
When  the  beautiful  voice  appears,  the  world  pauses,  whatever  its  occupation,  to 
listen.  The  eloquence  of  that  voice,  its  mysterious  and  irresistible  appeal,  is  one 
of  the  most  fundamental  expressions  of  the  race.  Writers  of  fugues  and  sym- 
phonies, learned  historians  and  technicians,  the  laborer  in  the  field,  the  philoso- 
pher in  his  den.  will  l)e  stirred  out  of  themselves  and  into  another  world  of 
beauty  and  feeling  at  its  sound.  There  was  that  in  the  voice  of  Nellie  Mellia:  and 
when  great  voices  appear  again  they  will  accompany  another  era  in  music. 
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MUSICAL   ASSOCIATION 

CLOSES  20TH  SEASON 


Following  one  of  the  most  eventful 
periods  in  the  life  of  the  San  Fran- 
cisco Symphony  Orchestra,  this  organ- 
ization will  close  its  twentieth  season 
in  a  delightful  program  to  i)e  given 
at  the  Curran  Theater  Sunday  after- 
noon. Issay  Dobrowen,  Russian  con- 
ductor, will  direct  and  the  concert  will 
he  a  repetition  of  the  program  given 
Friday    afternoon. 

Glinka's  Overture  to  Russian  and 
Ludmilla  opens  the  program.  Music 
lovers,  however,  will  be  especially  in- 
terested in  the  fact  that  Schubert's 
Unfinished  Symphony,  known  as  Sym- 
phony in  B  minor,  will  be  given.  This 
work,  in  two  movements  only,  was  pre- 
sented to  a  society  in  Graz  in  1821  in 
acknowledgment  of  an  honorary  mem- 
bership conferred  on  the  composer. 
However,  the  work  lay  unused  and 
unknown  for  forty  years  and  was 
never  heard  by  the   composer. 

Since  its  first  hearing  it  has  main- 
tained itself  as  the  highest  concentra- 
tion of  beauty  in  musical  form.  Writ- 
ers have  said  that  the  Unfinished  Sym- 
phony is  to  music  what  the  Venus  of 
Milo  is  in  sculpture,  the  Sistin^  Ma- 
donna in  painting  or  the  illiad  in  epic 
poetry.  Through  many  years  this  num- 
ber has  been  one  of  the  favorite  works 
ill  l!.c  repertoire  of  the  San  rrancisco 
Symphony    Orchestra. 

The  concert  v  ill  clor-o  >vith  Tschai- 
kowsky's  Symphony  No.  4,  another 
of  this  celebrated  Russian  composers 
popular  works.  Tschaikowsky  never 
furnished  a  program  for  this  particular 
symphony,  but  in  a  letter  to  a  friend, 
in  discussing  it,  he  declared  that  it 
represented  Fate,  the  somber  power 
which  hinders  the  individual  in  at- 
taining his  goal,  the  pursuit  of  happi- 
ness. The  symphony  is  in  four  move- 
ments. 

At  the  conclusion  of  the  concert  Do- 
browen and  Mrs.  Dobrowen  will  leave 
for  the  East,  sailing  from  New  York 
on  the  31st  for  Europe,  where  they 
will  rejoin  their  two  children  in  school 
in  Germany.  Subsequently  Dobrowen 
will  fill  a  series  of  concert  engage- 
ments on  the  continent  among  these 
being  the  symphony  orchestra  of  Oslo, 
Dobrowen's  last  engagement  before 
coming  to  San   Francisco. 

The  definite  return  date  of  Dobrow- 
en has  not  been  announced  but  his  con- 
tract calls  for  his  resuming  the  leader- 
ship of  the  orchestra  the  first  half  of 
next  season.  The  twenty-first  season 
will  also  be  featured  by  the  return  tn- 
gagement  of  I'.asil  Cameron,  noted 
Englisli  conductor,  heard  here  for  the 
first  time  during  the  past  year.  Cam- 
eron will  conduct  throughout  the  sec- 
ond  half   of   the    season. 


YEHUDI  MENUHIN  RECITAL 

With  the  tributi>  of  every  great 
musical  center  of  FuroiJC  now  at  his 
feet,  Yehudi  Menuhiii,  San  I'ranci^co 
boy  violinist,  acclaimed  by  the  entire 
wiirld  as  its  outstanding  musical  gen- 
ius, will  ai)pear  in  recital  in  l)re;iml;m(! 
on  .Sunday  afternoon,  Ajjril   IM. 


Since  his  return  to  the  Ignited  States 
at  Christmas  time,  Yehudi  has  en- 
thralled and  conquered  large  audi- 
ences in  the  principal  cities  of  his 
homeland.  Many  of  them  were  new 
coiK|uests. 

I'^ollowing  his  concert  in  Palm  Beach, 
Florida,  February  17,  the  critic  of  the 
Palm  Beach  Daily  News  wrote:  "In  a 
well-chosen  and  varied  program  marked 
by  mature  interpretation,  Yehudi  Menu- 
hin,  j'outhful  violinist,  charmed  a  ca- 
pacity audience  at  the  Everglades  Club. 

"The  young  artist  gave  a  perform- 
ance that  thrilled  his  hearers  and  left 
them  with  the  conviction  that  they  had 
heard  one  of  the  geniuses  of  the  cen- 
tury on  the  threshold  of  an  outstanding 
career. 

"In  a  firmament  of  glittering  prodi- 
gies that  flicker  brightly  for  a  time 
before  final  and  utter  extinguishment, 
Yehudi  Menuhin  shines  with  the  clear, 
white  light  of  genius,  seemingly  un- 
quenchable, an  ever  increasing  flame." 


OPERATIC  READING  C: 

LAKME  TO  BE  COoTUMED 

Delibes'  opera,  I-^knie,  wii!  be  given 
a  dramatic  reading  by  F^udolphnie 
Radii  at  the  Berkeley  Women's  City 
Club  Thursday.  March  19,  at  2:30 
o'c!i)ck.  The^.wo'rk,  which  deals  with 
the  mysticism  and  customs  of  old  In- 
dia, will  be  shown  in  costume,  with 
Miss  Radii  assisted  by  Claire  Upshur, 
lyric  soprano;  Jeannette  Stock,  mezzo 
soprano;  Raymond  Marlow,  tenor,  with 
Pearl  Brandt  at  the  piano  and  George 
Davis,  drums.  The  reading  will  be  en- 
livened by  a  new  dance  given  by  Grace 
Burroughs,  designed  for  this  occasion. 

Lakme  has  not  been  heard  on  the 
Coast  for  several  years,  though  its 
presentation  here  by  the  French  Com- 
pany which  brought  Andre  Ferrier  and 
his  wife  to  San  Francisco  is  well  re- 
membered, and  Marcella  Craft  sang  the 
title  role  some  time  later.  The  beauty 
and  invention  of  the  work  entitle  it  to 
every  praise  and,  as  an  operalogue  un- 
der the  coming  auspices,  it  will  be 
given  with  color  and  finish.  Dorothy 
Maris  is  presenting  the  artists. 


L.  A.  SYMPHONY  SOLOIST 


Lillian  .Steuber,  pianist,  will  be  the 
soloist  with  the  Los  Angeles  Philhar- 
monic Orchestra,  Dr.  Artur  Rodzinski 
conductor,  at  the  eleventh  Sunday  aft- 
ernoon concert,  Marcli  Z2,  at  the  Phil- 
ha.rmonic  Auditorium.  Miss  .Steui)er  is 
well  known  in  nui.sical  circles  in  the 
Fast,  w  lure  she  has  done  considerable 
concert  work.  J'"or  her  appearance  with 
the  Philharmonic  this  young  artist  will 
l^lay  the  Choi)in  Concerto  for  Piano, 
No.  1  in  F  minor,  op.  11.  Another  very 
interesting  feature  of  this  same  pro- 
gram is  the  number  to  be  given  first 
performance  anywhere  by  Roy  Harris, 
a  .\-oung  resident  composer — Andante 
for  Strings  and  Clarinet.  Other  num- 
bers programmed  for  this  concert  are 
Music  to  a  Midsummer  Night's  Dream 
by  Mendelssohn;  Tschaikowsky,  Waltz 
from  String  Serenade,  oj).  48,  i)rograni 
closing  with  Caprice  Ivs|)agnole,  oj). 
34,   by    Rimsky-Korsakow. 


ALBERT   SPALDING   MARCH   23 


Albert  Spalding,  y\merica's  premier 
violinist,  will  appear  in  recital  on  Mon- 
day night,  March  23.  in  Dreamland 
Auditorium,  coming  as  the  ninth  at- 
traction on  the  Selby  C.  Oppenheimer 
Concert  Series. 

Acknowledged  on  both  sides  of  the 
Atlantic  as  one  of  the  greatest  violin- 
ists in  the  world,  Spalding  has  steadily 
climbed  the  heights  which  he  has 
reached  today. 

Born  in  Chicago,  the  son  of  A.  G. 
Spalding,  millionaire  sporting  goods 
merchant,  he  fostered  his  great  gift  of 
music  under  leading  masters  of  New 
York,  Florence  and  Bologna.  His  de- 
but with  Adelina  Patti,  in  Paris,  re- 
vealed exceptional  ability  and  art.  Since 
then  Albert  Spalding  has  played  the 
world  over,  always  to  enthusiastic  audi- 
ences and  winning  success  upon  suc- 
cess. 

Both  America  and  Europe  have  ac- 
claimed his  genius.  Six  months  of  the 
yf-=u  he  tours  his  homeland  playing  as 
many  concerts  as  can  be  crowded  into 
iii.it  brief  time.  The  other  half  Spald- 
ing plays  in  Europe  where  he  undoubt- 
edly has  a  larger  and  more  sincere 
following  than  any  other  American 
artist. 

The  violinist  has  had  the  distinction 
of  being  the  first  American  to  ever  sit 
as  a  judge  at  the  examinations  of  the 
Paris  Conservatoire  and  last  year  was 
made  Chevalier  of  the  Legion  of  Honor 
by  the  French  government.  In  recogni- 
tion of  his  war  services  he  wears  the 
Cross  of  the  Crown  of  Italy. 
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)ORF  CHORAL 

IN  SPRING  CONCERT 

teiiulurt  Clmral,  drtjanizcd  in 
the  late  Paul  Steindorf,  will 
animal  spring  concert  at  In- 
al  House,  L^niversity  of  Cali- 
r-uesday  evening.  March  24. 
enee   Scott  and    Ruth    hVazier, 

of  the  choral,  will  be  soloists, 
her  Murray  Anderson  at  the 
oughout  the  program. 
tte  Stock,  president  of  the 
vill  introduce  the  conductor, 
;  Korbechefif,  who  will  present 
living  numbers: 

Song  Oretehaninoff 

Tsc.iaikowsky 

\ov\\^    -  - ...Cesar    Cui 


NATIONAL  CLUB  CONVENTION       should    be    made    immediately    to    the       JOSE    ITURBI    TRIUMPHS 


von  Sturm  Stock,  President  of  the 
Choral,  Who  Will  Be  a  Soloist  at 
al  Concert  of  That  Organization 
Mrs.  Stock  Sang  From  Der  Rosen- 
the  Opening  of  the  Sunday  Night 
lusicales    at    Travers    Theatre. 

The  Name  of  The  Lord  .Nicol.sky 
Choral 

die    Sehnsucht    Kennt 

Tschaikowsky 

jer  Liebe Brahms 

Hour Kramer 

thercock  and  the   Maiden 

Pasmore 

JERLE  RENEE  SCOTT 

3tei)i)e    Gretchanhioff 

Flies    Rimsky-Korsakoff 

Rubinstein 

Choral 

;r  Song  of  the  Madonna Head 

d   Trip    It Carmichael 

ue  at  Czarskoe-Selo Cui 

■  Carol Deems   Taylor 

RUTH  FRAZIER 

s  of   Dream.s Arensky 

01)l>ligato    by    Jeannette    Stock) 

Tcherepnin 

)f    Maidens,     from     tlie     opera, 
la   Dargomijsky 


ret  Tilly,  who  has  just  finished 
tour  of  the  Northwest,  closed 
ria  March  3,  and  has  arrived 
this  city.  She  has  been  in  New 
ice  last  September  and  is  now 
a  twelve  weeks'  lecture  class 
oniinican  College,  San  Rafael, 
tory  of  piano  technique.  Miss 
11  be  in  Mill  \'alley  and  San 
0  during  the   summer. 


Horatio  F.  Stoll,  president  of 
fornia     l-'ederation     of     Music 

visiting  the  various  clubs  of 
.  California.  She  was  guest  of 

a  banquet  given  by  the  Santa 
Bay    Music    Association     and 

the  Redlands  University  dur- 
>ast  week. 


Kvidcnce  of  the  growing  intere>t  in 
the  seventeenth  biennial  con\ention  of 
the  National  Federation  of  Music  Clubs 
to  be  held  in  .San  I'rancisco  June  20 
to  27,  is  contained  in  the  announce- 
ment of  cash  prizes  and  scholarships 
totaling  approximatch'  $10,000  to  I)e 
offered  here. 

According  to  Mrs.  Elmer  J.  Otto- 
way,  president  of  the  National  Federa- 
tion, there  has  never  been  a  time  in 
the  history  of  the  organization  when 
there  has  been  as  many  alluring  jjrizes 
or  as  widespread  interest  among  musi- 
cians and  music  students. 

One  of  the  outstanding  national 
prizes  will  be  that  of  $1,000  for  the 
best  woman's  operatic  voice.  Interest 
in  the  event  has  been  heightened  by 
the  announcement  that  the  winner  will 
be  given  auditions  by  the  San  Fran- 
cisco and  Los  Angeles  Opera  Associa- 
tions, the  Chicago  and  Metropolitan 
Companies.  Former  winners  of  this 
award  are  now  members  of  the  Chicago 
Civic  Opera  Compan3^ 

First  and  second  prizes  of  $500  and 
$150  will  be  offered  for  the  best  wom- 
en's high  voice  (colorature,  dramatic 
and  lyric  soprano),  for  the  best  wom- 
en's low  voice  (contralto  and  mezzo 
soprano),  for  the  best  men's  high  and 
low  voice,  and  also  for  the  piano,  vio- 
lin, organ  and  cello. 

Supplementing  these  prizes,  the  Na- 
tional Orchestral  Association,  interest- 
ed in  the  development  of  American 
orchestras  and  conductors,  will  offer 
scholarships  to  the  winners  in  violin 
and  cello  in  every  state  contest  through- 
out the  country.  The  national  cello 
winner  will  receive  an  entire  season's 
training  at  the  Roerich  Master  Insti- 
tute, New  York,  followed  by  a  public 
recital. 

The  following  celebrities  have  select- 
ed the  re(|uired  numbers  for  these 
nationwide  contests:  Violin,  Albert 
.Spalding;  voice,  Madame  Louise  Hom- 
er; piano,  Ossip  Gabrilowitsch;  cello, 
Feli.x  Salmond;  organ,  Wallace  Good- 
rich. 

The  northern  and  southern  prelimi- 
nary state  contests  will  be  held  here 
and  in  Los  Angeles  simultaneoush', 
April  11. 

The  final  state  contests  of  California 
w  ill  take  place  April  25  in  Los  Angeles. 
The  district  contests  in  June,  and  the 
final  auditions  will  be  held  here  during 
the  biennial  convention.  Among  the 
judges  will  be  Walter  Damrosch,  Mme. 
Olga  Samaroff  and  Vladimir  Rosing. 

At  district  and  national  contests, 
managers,  producers,  and  representa- 
tives from  the  radio  and  motion  picture 
fields  will  be  present  on  the  lookout  for 
outstanding  talent  An  opportunity  for 
public  and  radio  appearances  under  dig- 
nified auspices  is  given  the  contestants 
with  broad  publicity  l)ecause  of  the 
nationwide  scope  of  the  Federation  ac- 
tivities. With  the  5,000  clubs  and  the 
500,000  members  of  the  Federation,  the 
successful  candidates  can  count  on  na- 
tionwide publicity  and  recognition. 

.\s  registrations  close  March  28,  ap- 
plication   for    entrance    in    the    content 


state  chairman,  Mrs.  Paul  W'estcrfeld, 
1828  Pine  street,  San  I'rancisco,  and  to 
the  associate  chairman,  Mrs.  Nuncie  S. 
Hittman,  11735^  Dorthy  street.  Brent- 
woorl   Heights.   Los   Angeles. 


AT   SYMPHONY   CONCERT 

Distinguished     Spanish     Virtuso     Im- 
presses Audience  With  His 
Pianistic  Artistry 


MILLS   COLLEGE   CHOIR 


'{"he  Mills  College  Vested  Choir  will 
present  a  program  of  Easter  Music  at 
the  Western  Women's  Club,  San  Fran- 
cisco, Monday  evening,  March  23,  at 
8:15  o'clock.  The  program  is  in  charge 
of  Dean  Luther  Brusie  Marchant,  choir 
master  and  is  one  of  a  series  ^^  eve- 
nings at  the  Club  given  by  members  of 
the  Mills  College  faculty.  The  choir 
will  repeat  the  following  program  this 
sirring  at  Stanford  University  and  at 
the  First  Methodist  Church  in  San 
Francisco: 

I. 

Early    classics,    arranged    for    women's 
voices  by  Uouis  Victor  Saar: 
O  Salutaris  Ho.stia Pierre  de  la  Rue 

(O   Saving  Victim)  14:iy 

Tcnebrae  factae  sunt G.   P.   Palestrina 

(Darkness  fell  on  the  eartn)  1514-1594 
la    -Monte    Oliveti Giovanni    Groce 

(Upon  the  Mount  of  Olives)  1560-1609 
\'ere    Languores    Antonio    L.otti 

(He  .surely  hath  borne  our  griefs) 

1667-174(1 

II. 

The   Three    Holy   Women Normandy 

Easter    Carol    of   the    16th   Century 

Once    Upon    a    Black    Friday 

Provencel     Easter    Carol 

The    Jjilies    Blossomed 

An  old   Breton  Carol  for  Easter 

Three    Men    Trudging 

Provencal   Easter  Carol 

III. 

Russian   Easter   Priest's  Blessing 

Andre    Kopolyo 

(At  Easter  time  in  Russia,  as  indeed 
it  i.s  in  this  country  where  there  are 
Russian  communities,  it  is  the  custom 
of  the  i)arish-priest  to  visit  the  farms 
and  homes  and  to  bless  the  household 
utensils.) 

The    Dove   Flies    Low    on    Whitsunday.  .. 

Andre    Kopolyo 

(AVhitsunday  Carol  from  White  Russia) 
IV. 

Spanish    Piaster  Procession 

— Folk    Song    of    Spain 

(The  word  "Pasos"  corresponds  in 
S])anish  to  "Paschal"  used  in  the  Amer- 
ican and  English  hymn  books.) 

Flowery    Easter     (or    Hallelujah      of     tlie 

Flowers) Padre  Domostia 

(Text  edited  and  translated  from  the 
original  Catalan  poem  of  Apoles  Mes- 
tres  by  Kurt  Schindler. ) 

Spanish  Easter  Carol  of  the  Lambs 

Folk    Melod.v  arranged   by   Harvey   tiaul 

V. 

Christ  Triumphant Pietro  Yon 

<!loii()Us    Forever    Rachmaninoff 


ERNST  BACON   LECTURES 


Ernst  Bacon  is  conducting  a  series 
of  twelve  lectures,  at  the  San  Fran- 
cisco Conservatory  of  Music,  for  the 
study  of  symphonic  works.  The  intro- 
ductory talk,  which  was  open  to  the 
l)ui)lic.  \\as  given  last  \\'ednesda\' 
morning;  registration  is  now  being 
made  for  the  remaining  eleven  lectures 
to  be  held  each  Wednesday  at  10:30 
a.  m.  This  course  will  be  for  musicians 
and  musical  amateurs  and  will  include: 

1.  Score   reading. 

2.  The   Conductor's   technique. 

3.  The   Symphonic   musical   tornis. 

4.  Historical  and  aesthetic  consider- 
ations. 


BV    .\I>FKKI>    .MKTZtiKK 

The  feature  of  the  twelfth  pair  of 
symphony  concerts  which  took  place 
at  the  Curran  Theatre  on  Friday  and 
Sunday  afternoons.  March  6  and  8. 
was  the  first  San  Francisco  appear- 
ance of  Jose  Iturbi,  the  world  re- 
nowned Spanish  piano  virtuoso.  This 
excellent  artist  interpreted  the  Mozart  f 
D  minor  and  Liszt  E  flat  concertos 
and  immediately  conquered  for  himself 
a  lasting  position  in  the  hearts  of  San 
Francisco  music  lovers. 

In  addition  to  a  very  magnetic  per- 
sonality Iturbi  exhibited  extraordinary 
technique  and  a  very  individualistic 
style  of  interpretation.  His  tone  is 
clean-cut  and  his  pedalling  exception- 
ally effective.  He  plays  with  authority 
and  unusual  vivacity  of  style.  Both  dur- 
ing his  quieter  as  well  as  more  dra- 
matic moments  he  discovers  telling 
emotional  effects  and  he  never  fails  to 
make  his  hearers  aware  of  his  various 
artistic  contrasts. 

Unlike  most  pianists  of  the  present 
day  he  is  not  a  specialist,  but  is  able  to 
devote  himself  exclusively  to  particular 
compositions  whose  varied  contrasts 
he  is  able  to  emphasize.  In  other  words, 
it  was  apparent  during  his  Mozart  and 
Liszt  interpretations  that  he  is  able  to 
lose  himself  in  a  variety  of  moods.  We 
shall  be  able  to  delve  deeper  into  this 
artist's  accomplishments  after  hearing 
his  concert. 

The  opening  number  of  the  program 
was  Symphony  No.  3  in  F  major  by 
Brahms.  This  is  not  our  most  favorite 
work  of  this  composer.  However.  Issay 
Dobrowen  conducted  it  with  enthusi- 
asm and  discrimination.  Issay  Do- 
browen and  the  Orchestra  gave  an  ex- 
cellent account  of  themselves  while 
playing  the  orchestral  parts  of  the  two 
concertos. 


The  Creator  of 
a  neiv  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
:^OX  GRAND 
ORCHESTRA 

after  the  finest  tradi- 
tions of  modern  music 

FOX  THEATER 

Jf'orld's  Finest 
Plaxliouse 
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March  14. 


DOBROWEN-PIASTRO  RECITAL 


MURIEL   DRAPER 


A  musical  event  as  uinusual  as  it  is 
important  is  the  sonata  recital  an- 
nounced for  Saturday  night  in  Scottish 
Rite  Hall  to  he  given  hy  Lssay  Dobro- 
wen,  conductor  of  the  San  Francisco 
Symphony  Orchestra,  and  Mishel  Pias- 
tro,  concert  master  of  that  body  of 
musicians. 

It  is  not  generally  known  that  Do- 
browen,  who  has  leaped  into  immediate 
popular  favor  with  San  Francisco  music 
lovers  as  a  conductor,  is  equally  -veil 
known  and  esteemed  in  Europe  as  a 
pianist,  ranking  as  one  of  the  world's 
foremost  virtuosi  of  that  instrument. 
His  single  appearance  here  as  soloist 
with  the  orchestra  he  conducts  bore 
out  that  reputation  magnificently,  his 
playing  winning  an  ovational  reception. 

Dobrowen  is  a  dominating  performer 
at  the  piano.  Highly  emotional,  liis 
playing  holds  the  average  hearer  in  a 
thrall  while  the  most  captious  critic 
can  find  nothing  but  praise  for  his  tech- 
nique and  musicianship. 

San  Francisco  is  thoroughly  familiar 
with  the  violinistic  art  of  Mishel  Pias- 
tro  through  his  many  appearances  as 
soloist  with  the  orchestra  of  which  he 
has  been  assistant  conductor  and  con- 
cert master  for  the  past  six  years.  .\ 
favorite  pupil  of  the  late  Leopold  Auer, 
Piastre  had  won  renown  as  a  recitalist 
in  Eu. -pc  "nd  America  before  coming 
to  San  icisco.   He  is  a  virtuoso  of 

virility  '  brilliance  and  draws  from 
hi.=;  ir.rtrunient  a  tone  that  is  big,  clear 
and  sensu-  usly  beautiful. 

A  joint  appearance  by  these  two  pre- 
eminent artists  should  attract  marked 
attention.  Three  of  the  great  sonatas 
for  their  respective  instruments  by  old 
masters  will  be  played  next  Saturday 
night  together  with  a  work  from  the 
pen  of  Doi)rowen  himself.  The  num- 
bers are:  Mozart's  B  flat  major,  the 
second  Beethoven,  Brahms'  G  major 
and  the  A  sharp  minor,  op.  15,  of 
Dobrowen. 

The  recital  has  been  planned  and 
will  be  given  under  tlic  Oppenheimer 
management. 


SAN  FRANCISCO  OPERA  PLANS 


Announcements  have  been  sent  to 
the  twenty-five  hundred  founders  of 
the  San  P'rancisco  Opera  Association 
that  at  the  annual  meeting  to  be  held 
at  the  F'airmont  Hotel  next  Tuesday 
afternoon  at  four  o'clock  Gaetano  Mer- 
ola  will  disclose  the  full  plans  for  the 
company's  ninth  annual  season  in  Sep- 
tember. There  have  been  no  hints  from 
the  ofifices  of  the  company  as  to  which 
operas  will  be  given  or  who  the  stars 
will  be,  but  when  Elisabeth  Rethberg 
sang  in  the  Atwater  Kent  hour  last 
Sunday  evening  the  good  news  came 
over  the  radio  from  New  York  that  she 
has  been  engaged  to  sing  in  the  fall 
season  of  the  San  i'rancisco  Opera 
Company. 

Maestro  Merola  promises  that  there 
will  be  several  suri)rises  in  the  reper- 
toire and  a  number  of  big  names  in  the 
comi)any. 


Muriel  Draper,  internationalh-  famous 
American  and  author  of  Music  at  Mid- 
night, who  is  to  lecture  under  the 
auspices  of  Alice  Seckels  in  the  Fair- 
mont Hotel  on  Monday  afternoon,  is 
one  of  the  most  amazing  personalities 
in  America  today.  In  innumerable  nov- 
els, stories,  sketches,  innumeral)le  writ- 
ers have  tried  to  analyze  her,  describe 
her;  still  there  is  no  definite  portrait 
of  her  because  she  is  too  intensely 
alive  to  be  trapped  into  more  tiian 
fragmentary  likeness. 

Mrs.  Draper  will  lecture  on  Music 
at  Midnight.  She  numbers  among  her 
friends  and  acquaintances  such  people 
as  Henry  James,  Eleanora  Duse,  Nor- 
man Douglas.  Sargent.  Stravinsky, 
Brancusi,  Ysaye,  Gertrude  Stein,  Ar- 
thur Rubinstein,  DiaghilefF,  Paul  Poiret, 
Marj-  Garden,  and  her  lecture  on  this 
subject  is  bound  to  prove  most  inter- 
esting. Of  this  lecture  given  before 
approximately  1,000  people  in  Grand 
Rapids,  Mrs.  Miller  wrote:  "I  cannot 
resist  telling  you  what  a  particular 
stroke  of  good  fortune  your  bureau  has 
exercised  in  obtaining  Muriel  Draper 
as  a  lecturer  under  your  auspices.  I 
have  never  seen  an  audience  so  stirred 
and  enthused  as  was  the  Ladies  Liter- 
ary Club  last  Saturday  when  she  de- 
livered her  dynamic  address  with  all 
the  forcefulness  and  charm  of  her 
really  great  personality.  Thank  you  for 
recommending  her  to  us."  Mrs.  Draper 
is  one  of  the  most  fascinating  and  in- 
teresting lecturers  available. 

Born  in  Massachusetts,  she  has  lived 
chiefly  in  London  and  Florence  and 
New  York.  Her  house  in  London  ac- 
cepted as  a  commonplace  the  presence 
of  all  the  distinguished  people  of  the 
time,  and  apartment  in  New  York  ac- 
cepts them  casually.  Her  position  as 
one  of  the  great  hostesses  of  her  time 
is  generally  accepted.  During  the  war, 
she  left  London  to  return  to  New  York. 
In  America  she  began  decorating 
houses.  She  decorated  such  fabulous 
villas  as  that  of  James  Deering  in 
Miami,  but  all  that  she  touched  be- 
came uni(|uel\-  identified  with  lier  own 
strange  and  extraordinary  personality. 
Leaving  off  decorating  for  a  time,  she 
became  general  adviser  to  the  Chicago 
Opera  Company,  and  managed  with 
great  success  a  tour  of  the  country. 
On  a  wager  she  wrote  a  book.  Her 
reminiscences,  Music  at  Midnight,  were 
a  brilliant  success  in  America,  a  success 
they  are  repeating  in  England,  since 
they  reflect  the  astonishing  aspects  of 
her  own  personality  as  well  as  those 
of  her  friends. 

.Always  restless,  Mrs.  Draper  has 
turned  her  full  attention  now  toward 
.America,  which  irritates  and  intoxicates 
her,  enchants  her  with  its  successes 
and  frets  her  with  its  subtle  failings. 
Concerning  it,  Mrs.  Draper's  observa- 
tions are  unique  and  profound,  and  oft- 
en devastating.  Her  expression  of  her 
fabulous   being. 


Kajetan  Attl 

Seventeen   consecutive 

years   as   solo   harpist 

with  the  San  Francisco 

Symphony  Orchestra 

o 

For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

OR  residence 

Mill  Valley  997 


HCNCr  GC€I9C 

MUSIC  OF  EVERY  DESCRIPTION 
In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  garfield  3800       San  Francis^ 


€Ii?abetf)  Simpson  ^tuiiios   ^'^i^'J^t. 

26  C'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster; 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERK! 


LEAN  DC?©  CAMPA.NACI 

Studio  of  the  Traditional  Italian  Bel  Canto  I 

PHONE  SKYLINE  7290  161  JORDAN  AVEH 


fierinan  Censs  Music  Studki 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  15 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Voc. 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tcl.  BAyview  0585 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough  Vscal  and   Dramatic  Tniiil 

Telephone  DAvenport  3668 
740  Pine  Street  San  Frsri 


Siil)scril)e  for  Pacific  Coast  Musical 
Review.  I'ifty- I  w(i  COpies  a  \'iar  for 
$2.50. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEPRUARY    lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO  ! 

526  California  Street,  San  Francisco,  Cal.  i 

December  31st,  1930  ' 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00,  ' 

standing  on  Books  at  1>00 

MISSION   BRAXCH Mission  and  21st  Streets     ; 

PARK-I'RKSIDK)   BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREICT   BRANCH Haight  and  Belvedere  StreeU     , 

WEST  PORTAL   BRANCH West  Portal  Ave.  and  Ulloa  St 

Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  (434)  per  cent  per  annum,        ' 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY,    ' 
AND  MAY  BE  WITHDRAWN  QUARTERLY 


-/,  1931 


Pacific  Coast  Musical  Rcvihw 


RECOLLECTIONS      OF     THE  MUSICIANS     CLUB 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 

n  October  20  came  upon  the  docket,  a  nominating  committee  (Jn  Deceml^er  15.  1923.  was  held  our  Christmas  dinner  and  Ladies' 

:ted:  Pierre  Douillet.  Raymond  White  and  Douglas  B.  Soule.  Night,  which  was  the  last  meeting  presided  over  by  Vincent  de  Arril- 

irty  were  at  the  dinner.    Dr.   Geo.   .\.   Hawkins-Ambler  was  laga,  as  i)resident  of  the  club.  He  had  labored  with  great  vigor,  as 

member.  has  been  seen  in  the  history  of  the  last  three  years,  in  the  upbuilding 

douard    Deru.   violinist,  played   the   Caesar   Franck   "Sonata"  ,,f  th^  club,  while  getting-  us  settled  in  the  rooms  at  533  Sutter  street. 

ymond  White  as  assisting  artist.  -phe  al)ove  mentioned  Ladies'  Xight  was  one  of  the  best  ordered 

ge  Edwards,  a  new  member,  gave  a  group  of  his  compositions  :  ^^^j  successful  reunions  of  the  club.  Due  to  the  vigilence  of  the  presi- 

,e   Indian    Upon   God George    Edwards  ^^^^^  everything  went  ofif  like  clockw(;rk. 

Maynard  S.  Jones  .                                        i         •        ,  i                    ,,              ,    ,r 

„.  Among  those  sitting  at   the   sijeakers    table   were   Mr.   and   Mrs. 

rtraits  for  Piano:  Air       ,    tt                                              ■ 

Lyjy                      ^  Alfred    Hertz,    near   the   president,    with    Mrs.    Horaticj    F.    Stoll    and 

Florence                f George    Edwards  other  guests.  Al.so  Flias  Hecht.  Redfern  Mason.  Alfred  Metzger.  and 

The  Philosopher  myself. 

,,,       „     ,                    Raymond  White  ^  ^r.   .\rrillaga   had   arranged   to   have   talks  on   the    Fast.    Present 

-Ihe    Hunter George     Edwards  i    c    ^             r     ,       ^m    ,     ^^,                                                                                ii«-.«.Mi. 

1      ••                   -.L    1   1       AT      T-  1          1             1           ^     i.  ii         •  ^"'^'  ruture  o\  the  Club.   1  his  was  a  briirht  idea    which  p-avp  sronp  tn 

olog     was  recited  by  Mr.  Edwards,  as  he  sat  at  the  piano,  "K'"-  'ncd.  umLii  gd\e  scope  lo 

i.1.             •        1  •  1       •  ..         1  i^i                           r  i-1               1      T^  '•^^^^  remarks.  I  took  uij  the  i)ast.  readintr  a  list  oi  fifteen   nresiflpntv; 

the  music  which  pictured  the  meaning  of  the  words,  it  was  .             '            i  ci  >•.  n^ciumg  a  h.m  oi   luiccu  ijresKieni> 

II             •  1     1    i-       AT      T-  1          1                    11  1               •              •  ^^^^  '^'-^  secretaries.  A  dozen  or  tnore  of  restaurants  had  been  our  tav- 

I  and  very  idealistic.    Mr.  Edwards  was  well  known  in  must-  .             r    •      •                                                    i^.->Lctui<iiiis,  naci  occn  our  id\ - 

c        u         •          \T        1      •                        A\M  •<-*-■       •                1  (writes;   of  incidents   there   were   a-plentv   to   tell     Mr     Hecht    snoke 

;s  in  San  Jhrancisco.  Now  he  is  no  more.   \\  hittier  is  a  good  •     -i        r                                                    i-"«-"i.,v     u»>    icn.    .\\\ .    ucciii    spowe 

ter  speaking  of  the  stranger  guest,  in  Snow-bound,  he  adds:  '^''"''^  °^  ^^'^  P''^^^"^-  ^"^'  ^^'-  ^^^^^'"  thought  that  he  had  the  easier 

"      "It  is  not  ours  to  separate    ^  ^""^^  '"  prognosticating  a  fair  day  and  a  clear  sky  as  the  destiny  of 

The  tangled  skein  of  will  and  fate,  ^'""^  ^^'"'^  '"  years  to  come.  The  company  was   large.  hai)i)y.  and   en- 

To  show  what  metes  and  bounds  should  stand  thusiastic  in  tributes  to  the  officers  and  members  in  general 

Upon  the  soul's  debatable  land,  H^Vn,..   -i,,  .„.i    +i,„   *i                    ^   i      n- 

A     .  .    ,             .    .          A  Ti       A  ^""-^  (-losed  the  three  most  brilliant   vears  in   (uir  annas.    Ihese 

And  betweei>  choice  and   Providence  +          r       i                                                                       "                                       «  .  .     j  nv..  »_ 

Divide  the  circle  of  events;  "°^^^  "^  ^^'"''^^  ^''''^  '^'^^"^  '"  ""''  rooms  is  a  mere  .skeleton  of  the  many 

But  He  who  knows  our  fame  is  just  ^"tl  well  attended  meetings  of  1921.  1922,  and  1923. 

Merciful  and  compassionate,  As  Mr.  de  Arrillaga  was  retiring  from  the  Presidencv.  the  follow- 

And  full  of  sweet  assurances  .•,_.  f;„i.^^-  ,..„.,  „i      *,     i     i-                 •  i            i    i-          .      ,, 

A    .  u        (        iwi     1  "§^  ticket  was  elected:  tor  i)resident.    ulius  .\.  f  aug;  v  ce-nresident 

And  hope  for  all  the  language  is,  -W'-ir          t-     /--i         i       i                                                                                         I--! '^.  lucni. 

That  He  remembereth   we  arc  dust!"  William  E.  Chamberlain;  secretary.  Johannes   Raith  ;  board  of  direc- 

following    new    members    were    elected:    Mynard    S.    Jones,  ^'""^'  Carolus  Lundine  and  Charles   Lamp. 

W'oodman.    B.    Michael    Meller    (associate),    Alexander    Mc-  New  members:   Frederick   P^rueschweiler.  (iustav   H.   Lew. 

nd  Richard  Schubert.  (To  Be  Continued) 


ACK'S  ONLY  CONCERT 


:Cormack,  who  will  give  his 
ert  in  Northern  California 
nday,  April  5,  at  2:30  p.  m. 
ind  Auditorium,  is  at  present 
I  well   earned   vacation   with 

in  .Southern  California. 
>  to  leaving  New  York,  Mr. 
:k  had  the  conspicuously  suc- 
icerts  of  the  New  York  sea- 
lone  was  Carnegie  Hall  sold 
eeks  in  advance  of  the  con- 
but  speculators  reaped  a 
Iling    the    McCormack    $2.50 

as   high   as  $10  and   the'  $1 
y  increased  to  $2.50. 
Liebling,    in    his    review    in 

I  Courier,  wrote: 
edless  to   go   into  a   lengthy 
of  the   art  of   McCormack. 
5  superb,  and  his  tremendous 

seems  ever  on  the  increase. 

lis  is  because   John    McCor- 

s  to  the   taste   of   everyone. 

full    artistic    justice    to    the 
French,    Italian    and    Rus- 

Is,  as  well  as  being  expert 
•ilk  songs  of  Old  Erin  and 
I'Ur  native  tongue.  Th#  two 
I  :h  which  he  has  given  in 
I  ,    Boston    and    Chicago,    as 


only  one  example,  have  i)een  completely 
sold  out  in  advance  of  the  concerts. 
Even  in  these  hard  times  McCormack's 
followers  seem  to  pay  smilingly  to  hear 
him." 


Song.s   with   Harj) — 

Rose.s  d'hiver Fontenailles 

Waiting-   for  tlie   May Tertius   Noble 

Serenade  Branscombe 

Boat    Song Barnett 

Wedding-    Morn   ..  .Vevin 


Mrs.  C.  H.  Stone,  Dorothy  W.  Reed. 
Uda  Waldrop  and  Frederick  Warnke. 
Mrs.   E.  X.  KierulflF  will  be  hostess. 


KATHRYN    JULYE 


CALIFORNIA  COMPOSERS 


Kathryn  Julye.  San  Francisco's 
charming  harpist-soprano,  will  l)e  the 
attraction  for  the  next  Tuesday  pro- 
gram in  the  Travers'  Theater  under  the 
joint  management  of  .A.lice  Seckels  and 
Mary  Ashe  Miller. 

It  has  been  said  of  Miss  Julye  that 
"she  presents  her  programs  with  the 
graciousness  and  charm  of  an  artist 
of  the  French  saions"  and  critics  are 
divided  in  their  opinion  as  to  whether 
her  harp  playing  or  her  singing  gives 
the  greatest  pleasure  to  her  hearers. 

The  program,  which  will  start 
promptly  at  eleven  o'clock,  will  consist 
of   the   following   numl)ers: 

Kussian     Barcarolle     Loiikint> 

Russian    Prelude   Loukinc 

Prelude    et    Danse Renie 

Two   Preludes    Desportes 

Leg-ende    _ K.    Julye 

Songs  with  Harp — 

Bois   Eiiais   LuUy 

Clair   de    I^une    Faure 

Beau   Soir   Debussy 

Un   doux   Lien    Delbauck 

Romance  Rachmaninoff 

Tango   in    D   Albeniz 

Serenata   Albeniz 

Ballade   in   A   Flat    Minor...; Bussor 


California  composers  will  represent 
the  coming  program  of  the  San  Fran- 
cisco Musical  Club,  to  be  given  next 
Thursday  morning  at  the  Community 
Playhouse  at  10:45.  Mrs.  Paul  C.  Wes- 
terfeld  will  preside,  and  an  important 
note  in  the  program  will  l)e  the  iilaying 
of  a  Sonata,  composed  by  her  father, 
the  late  Frederick  Zecli.  It  is  for  violin 
and  piano  aiu'  will  be  given  l)y  Miss 
Francesca  .Msing  and  Mrs.  Walter  H. 
-Sellman. 

Songs  by  Mrs.  Cecil  Hollis  Stone 
will  be  sung  by  \\\a.n  Wilson,  tenor; 
songs  by  Uda  Waldrop  will  I)e  sung  by 
Marguerite  Raas  Waldrop,  soi)rano, 
and  poems  by  Mrs.  W.  H.  Kirkbride 
will  be  read  by  Mrs.  Lillian  Birming- 
ham. 

Dr.  Hans  Leschke  will  direct  the 
Northbrae  Choral  in  three  songs  by 
Frederick  Warnke:  Folk  Song.  Hap- 
piness and  Heartbreak  and  Paean  of 
March,  with  Mrs.  Barbara  Blanchard 
assisting  soloist.  The  program  has  been 
prepared  under  the  chairmanshii)  of 
Mrs.  Harry  Steele  Haley,  and  the 
accompanists   of   the   day   will   include 


iviozart,   Beethoven,  Brahms, 
Dobrowen 

SCOTTISH  RITE  HALL 

Sat.  Night,  Mar.  21 

SPALDING 


America's   Premier    Violinist 

DREAMLAND 

SAN  FRANCISCO 

MON.  NIGHT,  MARCH  23 

rickets  Now  on  Sale  at  Sherman,  Clav   £>;   Co. 

Sutter  and    Kearn> 
Management:    SELBY    C.    OPPENHEIMER 


m 


The     .<»>     FRANCISCO 

aster  i^ehool 
^  of  Singing  and 


\ 


OirectorB 
FREDRIK    E. 
Bl.ICKFELT 


Opera 


Tel.  M  Vrkel  3400 
Entire   21ih  Floor 
EMILJ.POLAK     I     Wm.  Taylor  Ho(.:l 


Pacific  Coast  Musical  Review 


March  14, 


SWEET  AND  SOUR  NOTES 

Although  I  feci  just  as  funny  toda\- 
as  I  alwa3s  do,  lack  of  space  prevents 
me  from  boring  the  readers  of  the 
Pacific  Coast  Musical  Review  with  my 
weekly  (not  weakly)  indisposition.  1 
had  prepared  a  very  detailed  account 
of  the  recent  examinations  of  the 
members  of  the  San  Francisco  Sym- 
phony Orchestra,  but  am  convinced 
that  my  readers  will  enjoy  this  des- 
cription in  the  issue  of  March  21st  just 
the  same  as  they  would  at  this  time.  I 
trust  that  they  can  wait  a  few  days 
longer  without  dying  of  curiosity. 
A.  MAJOR. 


The  Pacific  Musical  Society  will  hold 
its  Junior  Auxiliary  program  Saturday 
afternoon,  March  14,  in  the  Red  Room 
of  the  Fairmont  Hotel.  The  regular 
evening  meeting  of  the  societj^  will 
take  place  March  26  in  the  ball  room, 
W'ith  Mme.  Rose  Relda  Cailleau  presid- 
ing. Those  participating  will  include  a 
nine-year-old  violinist,  Miriam  Solo- 
vef¥,    with    Mrs.    E.    A.    Josue    at    the 


Gertrude  Weidemann 

Soprano 

Soloi.st  of  Sixth  Church  of  Christ,  Scientist 

Soloist  Brahms'   Requiem 

Fifth    Municipal   Symphony   Concert, 

Civic  Auditorium 

Wednesday    Evening,   March    18 

Spfcializing 

in   /lie  tcfirhinf/  of  Gcrnuin   I.icdcr 

/li'nildhlc  (or  (Concerts, 

Oratorios .  Recitals 

Studio:    Telephone    HEmlock    9273 


])iano.  Others  will  be  Helen  Gates 
Cochrane,  soprano,  and  Mildred  Hah- 
mann  Turner,  pianist. 

The  .pt-ogram  of  March  13  was  pre- 
sented by  Mrs.  J.  van  den  Berg,  so- 
prano, accompanied  b\'  Mrs.  E.  E. 
Young;  Israel  Roscnbaum,  violinist, 
and  Eleanor  Berlant,  pianist. 


CLAIRE    DUX    COMING    SOON 


.\  soprano  who  is  dearly  beloved  by 
the  San  Francisco  musical  i)ublic  is 
Claire  Dux.  This  favorite  is  scheduled 
to  return  to  the  scene  of  her  many 
triumphs  both  in  concert  and  oratorio 
on  Monday  night,  April  13th,  when  in 
Dreamland  Auditorium,  she  will  give 
a  recital  of  songs  thus  bringing  the 
SelbN'  C.  Oppenheimer  Series  to  a 
brilliant  conclusion. 

Claire  Dux  is  regarded  by  musical 
authorities  in  the  principal  music  cen- 
ters throughout  the  w'orld  as  being  one 
of  the  finest  exponents  of  Mozart  and 
a  Lieder  Singer  par  excellence. 

A  Dux  program  is  always  an  intelli- 
gent sample  of  program  building.  It  is 
constructed  by  the  singer  not  only  for 
the  purpose  of  revealing  the  beauties 
of  her  art  but  also  to  include  songs 
that  will  appeal  to  the  layman  in  the 
audience  as  well  as  the  trained  music- 
ian. 


ABAS  QUARTET 


With  Lajob  Fenster,  violist,  and  Al- 
bert Elkus,  pianist,  as  assisting  artists, 
the  .\bas  String  Quartet  will  present 
an  all-Brahms  program  in  Scottish 
Rite  Hall  on  Tuesday  night. 

The  famous  two  viola  (piintet  will 
be  the  first  number  jilayed,  the  per- 
formance of  this  number  having  been 
postponed  from  an  earlier  date  of  which 
it  had  been  announced  because  of  the 
illness  of  one  of  the  players.  One  of 
the  most  anticipated  novelties  of  the 
season,  this  Brahms  opus  played  by 
Messrs.  Abas,  Wolski,  Firetonc,  Fen- 
ster, and  Flori  Gough  Shorr  will  prove 
a  notably  interesting  jjrograni  attrac- 
tion. 

The  piano  (juartet  with  -Alijert  h'lkus 
at  the  jjiano  will  comprise  the  second 
half  of  the  program,  and  give  San 
b'ranciscans  one  of  their  rare  ojjportun- 
ities  to  hear  this  popular  pianist  in 
concert. 

The  recital  is  the  fourlh  in  the  series 
sponsored  by  the  Civic  Chaniiier  .Music 
.Soci(.'t\'  for  which  .Mice  .Si-ckels  is 
managii-. 


Arrillaaa  Musical  Cclleae 

NOW  IN  ITS  FIFTIETH  YEAR 

Dr.  Achille  Artigiies,  Pres.  V.  De  Arrillaga,  Director 

PRESENTING  NEW  FACULTY  MEMBERS 
Frederic  BiggerstafT,  Pianist  William  Harmans,  Theory  and  Opera  Coach 

Mme.  Irene  Le  Noir,  Singing  Kurt   Baer,   Dramatic  Art 

I'.nlirr  HuilJituj  Dcvolrd  to  Musk   lulur/itioii 

2351  Jackson  Street  Telephone  WAlnut   J742 

SEND    FOR    CATl-OG 


The 

National  Federation  of  Music 

Clubs 


Young  oArtists^ 
Contests 

(State  and  District  Contests  in  April  and  May) 
NATIONAL  CONTEST  AT 

National  Federation  Musi 
Congress  and 
Biennial  Convention  • 

San  Francisco^  June  20,  21,  l%\ 


Required  Numbers  Selected  By: 

VOICE MADAM  LOUISE  HOMF 

PIANO  . . OSSIP  GABRILOWITS- 

VIOLIN :  ... .  ALBERT  SPALDHC 

VIOLONCELLO  .:.....:  FELIX  SALMOl 

ORGAN  WALLACE   GOODRlH 

(^6000  to  be  Distributed  in  Prize  Awards) 


President 
MRS.  ELMER  JAMES  OTTAWAY 

Executive  Contest  Chairman 
MRS.  ARTHUR  HOLMES  MORSE 

263    McGregor    Avenue 
CINCINNATI,  OHIO 

Local  Chairman 
MRS.  PAUL  WESTERFELD 

1828  Pine  St.,  San  Francisco 
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Ten  Cents 


^  THOUSAND  HAIL  BRAHMS'  REQUIEM  DOBROWEN  CLOSES  SYMPHONY  SEASON 

cipal  Chorus  Under  Direction  of  Dr.  Leschke  Shows  Excep-  Large  Audience   Gives  New  Conductor  Hearty   Expression   of   Its 
jnally  Fine  Training,  Excellent  Vocal  Material,  Intelligence  Esteem  at  Final  Friday  Concert  of  the  Season — Schubert's 

in  Emotional  Phrasing   and   Precision   in   Attacks —  Unfinished  and  Tschaikowsky's  Fourth  Symphonies 

Dobrowen  Conducts  Two  Orchestral  Numbers  Rendered  With   Fine  Musicianship 


BY  ALFRED 

Civic  Auditorium  was  crowded 
en  thousand  people  when  the 
ipal  Chorus  under  the  direction 
,  Hans  Leschke  presented  the 
,s  Requiem  at  the  fifth  and  final 
pal  symphony  concert  of  the 
1930-1931.  It  is  truly  remark- 
lat  sucii  a  large  number  of  music 

can  be  induced  to  attend  a  per- 
ice  of  such  serious  musical  pro- 
is.  Oratorio  is  not  a  new  enter- 
ti  San  Francisco.  J.  Emmet  Hay- 
ow  chairman  of  the  finance  com- 
of  the  Board  of  Supervisors, 
ved  the  idea  to  organize  a  chorus 
)red  by  the  City  of  San  Fran- 
witii    Dr.    f-fans    Leschke    as    its 

re  is  no  greater  mission  for  a 
jf  vocalists  combined  in  a  chorus 

0  interpret  tlie  great  oratorios  of 
lasters.  Ever  since  the  chorus 
zed  several  years  ago  it  has 
the  public  an  opportunity  to  lis- 

oratorios.  And,  notwithstanding 
vere  character  of  the  music,  and 
onally  the  long  drawn  out  phrases, 
ublic  have  come  to  appreciate 
works  and  the  excellent  manner 
ich  Dr.  Leschke  trains  the  chorus 

1  voices  in  order  that  it  may  in- 
t  these  extremely  difficult  com- 
3ns   in   the    most   artistic    ..lanner. 

here  were  no  further  evidence  of 
lerit  of  these  performances  than 
ipprcciation  on  the  part  of  the 
to  attend  them  in  sucli  large 
ers  all  the  eff(^rt  to  obtain  such 
esults    and    the    financial    sujiport 

public  and  city  necessary  to  sus- 
hc  organization  would  nevcrthe- 
c  fully  justified.  We  know  of  no 

wc^rk  better  su;tcd  to  display  the 
iicy  of  a  large  grou])  of  \-ocalists 

the  jirahms  Keiuiem.  .\nd  we 
nevu"  heard   a   chorus   that   did   it 

justice  than  thj  Municii^l  Chorum 

u  I*>ancisco,  although  the  male 
of  ^ingers  could  stand  an  in- 
in    tenors    and    basses,    thereby 

aH\    enlarging   the    tone    volume. 

on  i;re\ious   occasions    there   was 

I  -lit  a  delightful  clearness  of  dic- 

a     remarkal)le      faithfulness      in 

"K  and  a  splendid  discrimination 
,    building  of  climaxes.  A  number 

se  dramatic  high  lights  were  in- 


METZGER 

deed  thrilling.  We  cannot  compliment 
Dr.  Leschke  too  highh^  for  the  re- 
markable artistic  results  he  has  attained 
and  feel  that  the  chorus  as  well  as  the 
municipality  is  fortunate  indeed  to  have 
his   services. 

Reinald  Werrenrath  interpreted  the 
brief  but  important  baritone  part  with 
the  assurance  and  the  musical  judg- 
ment of  the  expert.  He  seemed  to  be 
thoroughly  familiar  with  the  purpose 
of  the  work  and  brought  out  its  musi- 
cal message  most  convincingly.  There 
were  times,  specially  in  the  more  pow- 
erful passages,  when  his  voice  did  not 
seem  to  reveal  that  smoothness  of 
resonance  which  it  usually  shows,  but 
in  the  main  his  performance  was  decid- 
edly  impressive. 

Gertrude  Weidemann,  soprano,  ac- 
quitted herself  of  her  exceedingly  diffi- 
cult task  with  fine  credit.  No  one  who 
(Continued  P.  2,  Col.  1) 


BY  ALFRED 

W'itli  the  third  of  the  thirteenth  pair 
of  symphony  concerts  given  yesterday 
at  the  Curran  Theatre  and  the  second 
to  be  presented  tomorrow  afternoon, 
the  Musical  Association  of  San  Fran- 
cisco closes  its  1930-1931  season.  Had 
there  been  one  more  concert  it  would 
would  have  been  the  1000th  since  the 
organization  of  the  symphony  orches- 
tra. The  thirteenth  pair  of  concerts  rep- 
resented the  998th  and  999th  event. 
The  audience  practically  crowded  ever\- 
seat  and  showed  by  its  unforced  en- 
thusiasm that  the  choice  of  Mr.  Do- 
browen as  permanent  conductor  met 
with  its  approval. 

The  introductory  number  on  the 
program  consisted  of  Glinka's  delight- 
fully hric  and  melodic  overture  Russian 
and  Ludmilla,  and  Mr.  Dobrowen  with 
his  deft  touch  of  varying  lights  and 
shades  accentuated  its  numerous  beau- 
ties.   The    Schubert    Unfinished    Svm- 


CLAIRE  DUX 

The    Delightful    Lyric    Soprano    Who    Will    Give    An 

Exemplary   Concert   Program   at   Dreamland 

Auditorium  on  Monday,  Aug.   16 


METZGER 

phony  is  alwajs  a  welcome  feature  of 
a  program.  From  the  first  time  we 
heard  Dobrowen  conduct  Mozartean 
works  we  appreciated  his  finesse  and 
delicac}-  of  shading  and  it  is  the  same 
knack  of  bringing  out  the  finer  shades 
of  poetic  phrases  that  enables  him  to 
obtain  such  refinement  of  color  from 
the  Schubert  work.  It  was  therefore 
most  natural  that  he  should  be  recalled 
so  frequently  after  the  conclusion  of 
the  first  part  of  the  program. 

Since  Dobrowen's  reputation  as  in- 
terpreter of  Russian  compositions  is 
international  in  scope  it  is  but  natural 
that  he  should  have  given  Tschaikow- 
sky's fine  Fourth  Syniphonj'  a  most 
authentic  reading.  We  must  acknowl- 
edge that  we  enjoy  listening  to  this 
able  conductor  bringing  out  the  strong 
points  of  these  vital  Russian  composi- 
tions. The  dignity  he  put  into  the  .\n- 
dante  maestoso  movement,  the  singing 
grace  with  which  he  brought  out  the 
Andantino,  the  joyous  humor  with 
which  he  leads  the  orchestra  through 
the  exhilarating  pizzicato  passages  in 
the  Scherzo  and  finally  the  virilitj-  with 
which  he  led  the  orchestra  through 
i)ined  to  introduce  to  us  new  features 
of  the  work  which  somehow  remained 
hidden  to  us  on  previous  occasions. 
One  of  the  most  delightful  experiences 
in  attending  symphonj-  concerts  is  this 
contrast  of  viewpoints  displayed  by 
various  masters  of  the  baton,  and  we 
feel  inclined  to  rejoice  in  the  selection 
of  Issay  Dobrowen  as  permanent  con- 
ductor of  the  San  Francisco  Symphony 
Orchestra. 

*       «       * 

Preceding  the  thirteenth  pair  of  sym- 
l)hony  concerts  was  the  eleventh  popu- 
lar concert,  which  took  place  last  Sun- 
day afternoon.  Borodin's  Second  Syni- 
l)hony  in  B  minor  was  the  opening  fea- 
ture and  it  was  conducted  and  played 
with  the  vivacity  of  spirit  and  that 
ruggedness  of  rhythm  w  hich  represents 
one  of  the  most  impressive  character- 
i^tics  of  Russian  music.  With  every 
succeeding  time  that  we  hear  Do- 
i)rowen  direct  works  of  Russian  com- 
Ijosers  we  receive  added  realization 
that  he  is  one  of  the  foremost  interpre- 
ters of  this  phase  oi  compo<iiion  we 
(Continued   P.  2,   Col.  2) 
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(Continued  from  pa^e  1.  col.  2) 
has  not  sung  this  part  reaHzes  its  vocal 
difficulties.  Brahms  does  not  spare  the 
soloist.  In  the  high  as  well  as  low  vocal 
positions  the  soprano  has  at  times  to 
exceed  its  natural  range,  hut  Mrs. 
Weidemann  sang  freely,  with  excep- 
tional ringing  quality  and  with  splen- 
did intonation.  She  not  onh'  pronounced 
the  lines  clearly,  but  applied  to  them 
the  deep  emotional  significance  which 
the  composer  so  shrewdly  injected  into 
the  phrases.  It  was  an  exceptional  per- 
formance and  when  at  times  the  voice, 
b}'  means  of  its  dramatic  use,  sounded 
somewhat  vibrant  it  added  to  the  emo- 
tional effect. 

After  the  conclusion  of  the  Requiem 
Dr.  Leschke,  the  soloists  and  the  chorus 
received  an  ovation  from  the  huge 
audience  that  must  have  touched  each 
of  them  to  the  heart.  Its  enthusiasm 
was  indeed  merited  and  we  trust  that 
another  ten  thousand  enthusiasts  will 
hear  the  same  chorus  interpret  the 
same  composition  during  the  coming 
convention  of  the  National  Federation 
of  Music  Clubs  next  June. 

This  reminds  us  that  Mrs.  Lillian 
Birmingham,  after  an  introduction  by 
J.  Emmet  Hayden,  espoused  the  cause 
of  the  coming  convention  in  splendid 
fashion.  In  ringing  tones  she  accentu- 
ated the  high  lights  of  the  event  and 
convincingly  told  of  the  important  fea- 
tures of  the  occasion,  concluding  with 
an  appeal  for  financial  assistance  neces- 
sary to  keep  the  pledges  she  was  au- 
thorized to  extend  in  order  to  compete 
with  other  cities  to  bring  the  National 
Federation  of  Music  Clubs  to  San 
Francisco  this  year. 

The  second  part  of  the  program  con- 
sisted of  two  instrumental  works  in- 
terpreted by  the  San  Francisco  Sym- 
phony Orchestra  under  the  direction  of 
Issay  Dobrowen,  namely,  the  ever 
effective  third  Leonora  Overture  by 
Beethoven  and  the  Polovtsion  dances 
from  Borodine's  opera  Prince  Igor  re- 
ceived from  Mr.  Dobrowen's  baton 
sympathetic  and  musically  intelligent 
interpretation.  Between  these  two  in- 
strumental compositions  Reinald  Wer- 
renrath  sang  Wagner's  Evening  Star 
from  Tannhauser  with  delightful  sen- 
timent and  unusual  vocal  beauty.  It 
was  an  event  worthy  of  a  successtiil 
season  of  which  the  Auditorium  Com- 
mittee of  the  Board  of  Supervisors  has 
evcrj'  reason  to  feel  very  jiroud. 

FRESNO    MUSICAL    CLUB 

'i"he  activities  of  the  I'Vesno  Musical 
Club,  which  has  flourished  well  for  sev- 
eral years,  are  to  be  suspended  at  least 
temi^orarih'.  The  club  has  come  un- 
der the  financial  depression  caused  by 
the  failure  of  the  United  States  Build- 
ing and  Loan  Association  to  make  a 
settlement  of  its  deposits,  the  club  be- 
ing a  depositor  there.  Miss  Belle  T. 
Ritchie,  president,  has  announced  that 
future  concerts  under  the  auspices  of 
llie  club  will  be  given   due  notice. 


SYMPHONY   CONCERT 

(Continued   from   pagt    1,  col.   4) 
have    heard.    His    splendid    reading    of 
Borodin's    delightful    symphony    added 
to  our  confidence  in  his  ability. 

Gregor  Piatigorsky,  distinguished 
Russian  cellist,  was  the  soloist.  He  in- 
terpreted Dvorak's  Concerto  for  'cello 
and  orchestra  in  B  minor.  From  the 
first  time  we  have  had  the  pleasure  of 
hearing  this  consummate  artist  he  im- 
pressed us  as  being  the  most  prodigi- 
ous exponent  of  this  instrument  whom 
we  have  heard.  His  technic  is  at  times 
uni>elievably  brilliant  and  precise,  his 
musicianship  is  almost  clairvoyant  in 
its  successful  reproduction  of  the  com- 
poser's intentions,  his  tone  is  organ-like 
in  its  lusciousness  and  richness  and  the 
velocity  with  which  his  fingers  race 
over  the  keyboard  reminds  one  of  the 
digital  speed  of  a  violin  virtuoso.  The 
Dvorak  numbers  gave  him  many  oppo- 
tunities  to  display  his  numerous  vir- 
tuosities and  the  audience  seemed  to 
drink  in  every  tone  he  produced.  The 
ovation  he  received  at  the  end  of  the 
concerto  was  almost  overwhelming. 

In  striking  contrast  to  the  Slavic 
robustness  of  the  Dvorak  concerto 
Bizet's  effervescent  Carmen  Suite  closed 
the  program  worthily.  Here  was  at  least 
a  little  concession  to  those  who  came 
in  response  to  the  announcement  of  a 
"popular"   program. 

And  now  we  wish  Issay  Dobrowen 
bon  voyage,  hoping  that  he  will  enjoy 
his  summer  vacation,  if  he  has  any,  for 
he  may  receive  offers  to  conduct  in 
Europe,  and  that  he  will  return  to  us 
refreshed  and  as  vigorous  as  he  leaves. 


PADEREWSKI'S  PERENNIAL 

POWERS    OF   ATTRACTION 


PARLOW  STRING  QUARTEl 


CLAIRE   DUX   COMING 


There  are  probably  few  singers  now 
before  the  public  whose  knowledge  of 
music  is  so  extensive  or  who  have 
ready  at  a  moment's  notice  so  large 
and  varied  a  repertoire  as  has  Claire 
Dux,  the  famous  soprano,  who  will 
bring  the  Selby  C.  Oppenheimer  Con- 
cert Series  to  a  brilliant  close,  Monday 
night,  Ai)ril  1,^.  in  Dreamland  Audi- 
torium. 

Mme.  Dux  has  sung  practically  every 
lyric  and  coloratura  role  of  the  stand- 
ard operas,  is  perfectly  at  ease  in  all 
manner  of  lieder  and  ballad  coniposi- 
tions,  and  thoroughly  knows  her  Bee- 
thoven, I'rahms,  Schubert,  Schumann 
and  Wolf.  Her  French  list  is  complete 
and  she  is  entirely  at  home  in  the  Rus- 
sian, Bohemian,  Swedish  and  a  lialf- 
dozen  other  languages. 

Claire  Dux,  it  is  said,  could  present 
no  less  than  a  score  of  entirely  differ- 
ent programs  on  a  tour  and  present 
each  one  with  that  glorious  charm  and 
engaging  personality  wiiich  has  made 
her    "AmtTic  a's    .Sweetheart    of    Song." 


Eminent    Polish    Piano    Virtuoso    At- 
tracts Thousands  of  Admirers  to 
Dreamland   Auditorium 


BY    .\I.FREI)    MKTZGKB 

Irrespective  of  what  we  may  think 
of  the  pianistic  art  of  Ignaz  Paderewski, 
the  great  Pole,  he  certainly  possesses 
a  personality  which  draws  thousands 
of  people  to  the  box  office  to  leave 
their  offerings  at  the  altar  of  music. 
Dreamland  Auditorium  housed  about 
six  thousand  enthusiasts  last  Sunday 
afternoon  when  the  internationally 
famous  artist  gave  one  of  his  occasional 
concerts  in  San  Francisco.  We  have 
now  heard  this  remarkable  musician 
during  a  period  of  almost  forty  years. 
As  a  matter  of  fact,  he  crossed  the 
ocean  on  his  first  American  visit  in 
the  same  steamship  the  writer  did,  and 
afterwards   became   world   renowned. 

We  heard  him  at  his  first  appearance 
in  San  Francisco  in  the  middle  nine- 
ties and,  strange  to  say,  today  he 
seems  to  possess  the  knack  of  drawing 
nmltitudes  to  his  concerts  in  the  same 
manner  as  he  did  during  his  first  con- 
cert tour.  Now,  no  matter  what  we 
may  think  personally  regarding  the 
character  of  his  interpretations,  he  has 
become  an  institution.  When  thousands 
of  people  continue  to  attend  Paderew- 
ski concerts  there  must  be  a  reason  be- 
sides coming  to  see  him.  We  find  peo- 
ple at  a  Paderewski  concert  who  do 
not  attend  an^'  other  concerts. 

They  sit  enthralled  while  he  plays. 
After  the  conclusion  of  the  program 
they  rush  to  the  stage  as  if  there  were 
a  fire  somewhere.  They  hang  with 
wrapt  attention  on  every  motion  he 
makes  and  their  eyes  seem  to  regard 
him    with    almost    idolatrous    intensity. 

During  more  than  thirty  years  we 
have  expressed  our  disagreement  with 
those  who  regard  Paderewski  as  the 
greatest  pianist.  We  even  find  today 
our  former  conclusions  verified,  but 
what  is  the  use  of  continuing  to  an- 
tagonize those  who  do  not  agree  with 
us.  We  feel  we  have  said  all  that  is 
necessary  regarding  Paderewski  among 
the  world's  great  pianists,  ntnv  when 
he  is  over  seventy  years  old  and  still 
holds  the  affections  of  millions,  we 
find  our  meek  voice  superfluous. 

When  it  comes  to  drawing  massi-- 
of  people  to  the  concert  hall,  Paderew- 
ski is  the  king  of  all  pianists  and,  after 
all,  what  more  can  an_\-one  want  than 
the    lasting    admiration    of    the    people.' 


Victor  Lichtenstein 

Instructor  in  the  Art  of  Violin  Playing 

Conductor   of  the   W.M.  and   Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Street 

Telephone   Fillmore  6146 
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FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management :  Alice  Seckels 


The  I'arlow  String  Quartet  will  p 
sent  the  tenth  program  in  its  th 
series  of  concerts  Wednesday  eveiii 
March  25,  in  the  Chamber  Music  H 
on  the  Mills  College  campus.  The  p 
sonnel  of  the  Quartet  includes:  Ka 
leen  Parlow,  first  violin;  Harvey  Pet 
son,  second  violin:  Willem  Dehe,  v 
loncello;  Romain  \^erney,  viola. 


These  three 

artists 
insist  on  the 


ALBERT  SPALDING 

World  famous  violinist,  says: 

•^^The  Steinwayisthe  stand- 
ard by  which  all  other 
pianos  are  judged." 

Albert  Spalding,  violinist,  * 
will  play  in  concert  at  Dream- 
land Auditorium,   Monday 
night . . .  March  23  ^ 


[ 


*ISSAY  DOBROWEN 

Director  of  San  Francisco  Symphony 
Orchestra,  says: 

•^•^The  Steinway  is  the  acme 
of  modern  piano  work- 
manship; unexcelled  as  to 
beauty  of  tone  and  touch. 


^MISTRKL   PIA>»TRO 


Concert  Master  ami  Assisiani  Director 

of  the  San  I'ranrisco  Symphony 

Orchestra. 

•^•^The  tone  of  the  Steinway 
is  to  me  as  beautiful  as 
the  tone  of  a  Slradivarius 
violin." 


[ 


*IssAV  DonROWEN  and  Mis- 
CIIEL  PiASTKO  nill  giro  a  So- 
nata Recital.  Saturday  night, 
March  21sl  at  Scottish 
Kile  liidl 
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MUSIC  AND  THE  NEW  CHARTER 


1  Thursday  San  Franci.scu  citizens  will  vote  on  the  acceptance 
ection  of  the  new  charter.  Since  this  is  essentially  a  political 
;m  there  are  two  o])posing  factions  endeavoring  to  induce  voters 
ow  their  suggestions.  Both  sides  are  interested  in  having  peo- 
)te  their  way.  Each  faction  \\ill  want  to  convince  the  people 
hey  have  no  ])ersonal  interest,  l)ut  are  acting  solely  for  the  best 
sts  of  the  people  at  large.  \>ry  naively  the  people  are  told: 
1  the  charter  and  see  for  yourself."  We  venture  to  say  that  few 
■  readers  ha\  e  ever  seen  a  copy  of  this  new  charter,  not  to  say 
ing  about  having  read  it.  To  gi\'e  our  readers  an  idea  what  it 
;  to  read  this  new  charter — and  we  have  read  it — we  wish  to 
out  that  it  consists  of  mcjre  than  fifty  closely  printed  newspaper 
ns.  or  more  than  5^2  newspaper  ])ages.  This  again  represents 
than  50,000  words.  Isn't  it  a  joke  to  ask  the  average  man  or 
,n  who  votes  and  works  to  read  50,000  words  and  know  what  it 
about? 


le  new  charter  HAD  TO  BE  FINISHED  WITHIN  A  SPECI- 
'  TIME,  in  order  that  the  present  Legislature  might  make  it  a 
3  that  it  could  be  in  efi^ect  next  January.  Consequently  it  had 
rushed.  Even  its  sponsors  say  that  it  is  nt)t  what  they  wish  it 
—there  are  mistakes  in  it.  much  will  have  to  be  changed,  but  all 
an  easily  be  done  by  means  of  AMENDMENTS.  But  they  fail 
I  you  that  it  requires  elections  to  amend  the  charter  and  in  the 
time,  while  waiting  for  elections,  the  City  of  San  Francisco  has 
itent  itself  with  what  the  Freeholders  themselves  admit  is  an 
iplete  and  unsatisfactory  document.  We  would  rather  wait  until 
rter  that  is  satisfactory  at  least  to  those  who  have  drawn  it  has 
written  than  to  have  a  legal  document  accepted  which  has  been 
■d  through  to  completion  in  order  to  be  ready  at  a  certain  time. 
ver_\-  eagerness  to  be  in  such  a  hurry  justifies  at  least  a  little 
ion. 


le  writer  is  not  qualified  to  judge  on  every  paragraph  in  the  new 
■r.  \\  e  know,  howe\er,  the  injury  that  will  be  sustained  l)y 
.  after  such  splendid  progress  has  been  made  in  the  last  few 
under  Mayor  Rolph's  administration  and  with  the  Board  of 
visors  heartily  co-operating.  Let  us  see  how  music  will  fare  if 
ew  charter  goes  into  efifect.  ]\lusic  is  included  in  the  pro\ison 
e  ap])ointment  of  an  art  commission  l\v  the  Mavor.  Here  is 
he  charter  ])uts  it : 

Art  Commission 
Section  45.  An  art  comniission  for  the  city  and  county  is  hereby 
ated.  consisting  of  ten  members  appointed  by  the  ^layor,  and  six 
officio  members.  The  ex-officio  members  shall  be  the  Mayor  and  the 
•innen  of  the  fallowing  boards  and  commissions:  public  library,  park, 
■  planning,  de  Young  Memorial  Museum  and  California  Palace  of  the 
?ion  of  Honor,  The  Mayor  shall  appoint  three  members,  and  an 
ist-painter,  an  artist-sculptor,  a  musician,  a  literateur,  two  architects 
I  one  landscape  architect.  In  appointing  the  seven  professionl  mem- 
•s,  the  Mayor  shall  solicit  nominations  from  architectural,  art,  nuisi- 
literary  and  other  cultural  organizations  of  the  city. 


'ihe  remainder  of  the  secticiU  refers   to  the  term   of  office  and  to 
the  fact  that  the  members  shall  serve  without  compensation. 


U])on  careful  examinaticm  of  the  charter  we  find  that  this  com- 
mission has  no  iK)wers  whatever  excejjt  to  ofTer  suggestitjns  and 
advice.  .Any  lucjney  to  be  sj^ent  must  be  through  the  recommendation 
of  an  administrative  officer  who  is  authorized  to  provide  f(jr  the  bud- 
geting and  for  the  control  of  ])ublicity  and  advertising  expenditures. 
It  is  well  known  that  the  financial  assistance  now  given  by  the  City 
of  San  Francisco  to  music  comes  from  the  welfare  and  iniblicity  fund. 
We  can  not  find  anything  in  the  charter  that  empinvers  the  art  com- 
missicjii  to  auth(jrize  ex])enditures  for  art  purposes.  In  other  words, 
luusic  will  cease  to  receive  aid  from  the  City  of  San  Francisco  should 
this  charter  go  into  elTect.  We  do  not  believe  that  the  Freeholders 
intended  to  cut  ofi^  any  support  of  music,  but  we  certainly  believe  that 
it  was  intended  to  CCRT.AIL  the  expenses  now  devoted  to  musical 
endeavors. 


Reading  the  provision  for  the  ajjpointment  of  an  art  commission 
yon  will  find  that  among  the  ten  members  and  six  ex-(jfticio  members 
there  is  but  ONE  musician.  .And  while  it  is  sjjecifically  stated  that 
there  should  be  an  artist-ijainter.  no  doubt  n(jt  to  be  confused  with  a 
house  painter,  and  an  artist-sculptor,  possibly  to  differentiate  him 
from  a  stone  cutter,  there  is  no  necessity  to  have  an  artist  musician. 
which  may  be  a  good  thing.  But  what  chance  has  one  lone  musician 
against  the  other  fifteen  tuemb^.s  of  this  commission,  each  of  which 
has  his  own  personal  interests  to  look  after. 


We  believe  in  an  art  commission.  But  it  should  ht  confined  strictly 
to  educational  matters  or  to  suggestions  as  to  artistic  policies.  The 
money  spent  by  the  city  for  music  in  the  last  few  years  has  been 
principally  for  purposes  of  high  class  entertainment.  From  twenty- 
five  to  thirty  thousand  music-loving  people  of  moderate  means  have 
been  able  to  listen  to  the  highest  form  of  music  under  the  most  dis- 
tinguished authorities  at  prices  within  their  modest  means.  A  con- 
cert that  could  not  have  been  heard  for  less  than  one  dollar  to  as  high 
as  three  dollars  could  be  heard  by  thousands  for  from  20  or  25  cents 
t(j  $1.00.  These  twenty-five  or  thirty  thausand  people,  citizens  or 
residents  of  San  Francisco,  have  heretofore  saved  during  twentv  con- 
certs a  season  aI)out  $50,000  a  year,  or  $500,000  during  the  last  ten 
vears. 


There  is  no  doubt  in  our  mind  that  the  Freeholders  drafted  this 
charter  with  the  sole  purj)()se  in  view  to  conduct  the  administration 
of  San  Francisct)  upon  an  exclusi\e  and  strict  business  policy.  Thev 
naturally  want  the  artistic  i)hase  of  this  administration  also  conducted 
upon  a  strictly  business  i)oIic}  .  That  means  to  spend  as  little  monev 
as  possible  for  anything  that  does  not  justify  such  expenditure  in  the 
wa}-  of  financial  return.  It  is  well  known  that  artistic  enterprises 
can  not  be  conducted  upon  purely  business  methods.  Generosity  is 
the  kcMiote  upon  which  artistic  problems  should  be  solved.  With  the 
curtailing  or  elimination  of  funds  ior  municipal  entertainment  for  the 
masses,  the  municii)al  symphony  concerts,  the  municipal  chorus,  the 
summer  symphony  concerts,  the  contributions  to  the  San  Francisco 
Orchestra  fund  become  im])Osible,  Supervisor  I.  Emmet  Havden  and 
his  associates  on  the  Board,  as  well  as  the  Mayor,  now  .\ngelo  Rossi. 
formerly  James  Rolph  Jr.,  who  have  worked  so  hard  during  nearly 
fifteen  years  to  give  the  i)eo])le  of  San  Francisco  the  finest  music  at 
the  least  possil)le  expense  to  them,  will  ha\e  worked  in  vain. 


If  our  readers  feel  that  the  promised  benefits  frt)m  this  charter 
will  offset  the  harm  that  will  be  done  to  music,  they  are  justified  to 
vote  yes.  But  if  they  feel  that  no  harm  is  done  to  work  a  year  or  two 
longer  under  the  okl  charter  until  a  new  charter  can  W  patiently  and 
carefully  compiled — a  charter  that  gives  public  entertainment  a  defi- 
nite place — then  it  is  his  or  her  dutv  to  vote  N(X 
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OPERA   ASSOCIATION 

FILLS  VACANCIES 


Mrs.   J.   F.    Neilan   and    Noel    Sullivan 
Elected   to    Governing    Board 


The  annual  meeting  of  the  San  Fran- 
cisco Opera  Association  was  held  on 
Tuesday,  March  17,  at  the  Fairmont 
Hotel.  President  Robert  I.  Bentley 
announced,  among  other  items,  the 
ticket  for  the  board  of  governors  to 
be  voted  upon.  Sixteen,  incumbents, 
were  reelected  and  two  new  names  re- 
placed vacancies.  Noel  Sullivan  was 
proposed  for  nomi-.iation  by  Mrs.  An- 
gus M.  Boggs  and  elected  to  fill  the 
ofifice  of  the  late  ex-Senator  James  D. 
Phelan.  Mrs.  John  Francis  Neilan, 
proposed  by  Miss  Elizabeth  Liver- 
more,  will  replace  Mrs.  Leonard  Wool- 
ams,  now  resident  of  New  York. 

President  Bentley  spoke  of  the  ne- 
cessity of  a  survey  of  the  Civic  Audi- 
torium regarding  seats,  as  he  stated 
complaints  were  made  last  season  re- 
garding unsatisfactory  seats.  Statement 
was  made  by  Judge  George  A.  Croth- 
ers  that  it  will  be  available  for  the  pres- 
ent board  of  governors  to  become  ad- 
vised of  the  plans  of  the  coming  man- 
agers of  the  new  opera  house,  that  the 
two  bodies  shall  act  in,  harmony.  He 
pointed  out  that  a  change  in  general 
management  is  inevitable,  passing,  as 
will,  the  opera  affairs  from  vountary  to 
official  supervision. 

President  Bentley  said  that  opera 
affairs  would,  with  the  completion  of 
the  opera  house,  pass  into  the  hands 
of  the  board  of  trustees.  Wilfrid  Davis, 
business  manager,  reported  that  the 
most  important  matter  from  now  on 
till  the  opening  of  the  1931  opera  sea- 
son is  to  sell  season  tickets,  "as  the 
only  way  we  can  insure  our  expenses 
this  year." 

Director  General  Gaetano  Merola  an- 
nounced some  of  the  personnel  of  the 
casts  for  the  season  and  declared  his 
faith  in  the  continued  success  of  the 
opera    attendance. 


FLORA  SYNDER  BOYD  PLAYS 


The  home  of  Captain  and  Mrs. 
Baldwin  (Caroline  Cone)  was  the  set- 
ting of  a  reception  to  Flora  Snyder 
Boyd,  pianist,  Tuesday  evening,  March 
10,  on  Palm  Avenue.  Mrs.  Boyd  gave 
a  group  of  solos  during  the  affair,  ex- 
hibiting a  style  of  much  excellence. 
.Slie  incorporates  :n  lu-r  achievements 
entire  clari'y  of  techni(|ue  and  mental 
alertness  which  does  not  deny  a  sym- 
])athetic  understanding  of  compositions. 
In  a  I'ach  Prelude  there  was  dignity 
and  studiousness;  in  tlie  lieetlioven 
W'alstein  Sonata,  Mrs.  Boyd  displayed 
a  worthy  legato  and  dynamic  accent, 
and  in  two  Choi)in  Etudes.  A  and  (i 
major,  she  gave  a  spirit  of  reminis- 
cence with  fine  feeling.  An  evanescent 
invention  of  tiie  late  Charles  Clriffes 
was  liglit  inuler  lier  fingers,  leaving  an 
impression  of  charm. 

An  artist  student,  Mrs.  I'.oyd  is  tar 
on  in  lier  grasp  of  essentials,  musically 
and  intellertnally.  and  will  doubtless 
coini'   into  further   notiei'. 

.\.  ('.  WI.XCIIIOhL. 


OCTOGENARIANS    ARE 

HONORED    AT    THEATER 

Emilia    Melville    Shares   Tribute    With 
Clay  Greene  In  Audience 


BY   ANNA   CORA   WINCHELL, 

Two  octogenarians  graced  the  oc- 
casion of  the  Sunday  Evening  Musi- 
cales  at  Travers  Theater  March  15, 
when  Emilie  Melville,  revered  actress 
and  singer,  recalled  her  memories  of 
several  generations, and  Clay  M.  Greene, 
author,  dramatist,  critic,  adorned  a  seat 
as  a  first-nighter.  He  and  Miss  Mel- 
ville had  been  stage  associates  some 
time  past,  but  years  are  as  nothing 
when  perched  upon  certain  natures, 
and  these  two  personages  have  that 
invaluable  gift  of  youth,  not  merely  in 
speech  or  action  but  in  the  spirit  which 
fits  itself  to  all  eras  with  understand- 
ing. Mr.  Greene  has  just  celebrated 
his  eighty-first  birthday  with  his  long- 
standing confreres  of  the  Bohemian 
Club. 

Miss  Melville,  even  on  a  cane,  gave 
no  other  hint  of  fragility.  She  spoke  of 
her  operatic  career,  her  appearances  in 
San  Francisco  in  The  Mascot,  Girofle- 
Girofla,  Pinafore,  singing  at  the  old 
Metropolitan  Opera  House,  the  Bush 
Street  Theatre  and  other  boards  of  a 
famed  past.  In  drama  she  excelled,  and 
referred  to  her  four  straight  years  in 
New  York  in  Peg-o'-my-Heart,  of 
which  she  became  heartily  tired.  She 
included  Clay  Greene  in  certain  me- 
moirs and  he  arose  to  a  warm  and 
affectionate  applause.  Miss  Melville 
then  sat,  like  a  picture,  in  a  great  chair 
to  one  side  of  the  stage  and  received 
the  courtesies  paid  her  by  Ellen  Page 
Pressley,  soprano,  and  Martin  Cory, 
baritone,  as  they  sang  to  her  songs  of 
an  older  day,  the  former  vivaciously 
giving  a  champagne  song  from  Girofle- 
Girofla,  Cory  singing  O  Fair  Moon, 
To  Thee  I  Sing,  from  Pinafore,  and 
the  two  doing  the  famous  "Gobble" 
duet  from  The  Mascot  so  valiantly  they 
must   repeat  it. 

Miss  Melville  retired  with  flowers 
and  on  a  long  applause. 

Each  of  the  singers  were  heard  in 
other  solo  groups,  with  Harry  Wood 
Brown  at  the  piano,  and  duets  included 
that  of  the  third  act  of  Thais  and  one 
from  the  first  act  of  1  Pagliacci.  Mrs. 
I'ressley  showed  warm,  sympathetic 
tones  throughout  her  lists,  often  reach- 
ing a  climax  with  admirable  dramatic 
color.  Cory  sings  with  a  flair  for  his 
art,  offering  pleasurable  effects;  one 
feels  that  he  has  much  more  in  his 
throat  than  is  sufficiently  exposed. 

The  fourth  event  in  this  series  will 
take  place  tomorrow  evening,  March 
22,  when  .Arthur  Johnson,  tenor,  and 
Consuela  Gonzales,  Sjjanish  artist,  will 
give  the  program. 


The  A.  Cappella  Choir  of  the  Uni- 
versity of  California  at  Los  Angeles 
will  he  lieard  at  Wheeler  Auditorium, 
on  the  canii)ns  at  Ilerkeley,  March  31, 
at  8:15  o'clock.  The  choir  is  given  credit 
for  excellence  and  variety  and  promises 
a  program  of  interest  to-nnisicians  and 
'tudc  nts. 


LORING  CLUB  HOLDS 

LOYALTY    OF  MEMBERS 


Veteran    Organization    Gathers    Filled 
House  At  Season's  Second  Concert 

The  Loring  Club,  always  due  for 
honorable  mention  among  the  choral 
bodies  of  the  Pacific  Coast,  gave  an 
interesting  program  March  10  on  its 
second  appearance  for  the  1930-1931 
season.  Scottish  Rite  Hall  was  packed 
to  the  doors,  and  it  is  really  remark- 
able in  face  of  all  the  crowded  nmsic 
conditions  of  this  city  that  such  devo- 
tion in  attendance  continues  unabated. 

Guest  artists  were  not  presented  on 
this  occasion,  but  the  incidental  solo- 
ists were  chosen  from  the  body  of 
singers.  Wallace  A.  Sabin  conducted 
specially  prepared  numbers,  one  of 
which,  Sydney  Barlow  Brown's  Your 
Song  From  Paradise,  found  general 
favor  and  was   sung   with   spirit. 

Dudley  Buck's  Bugle  Song,  always 
arresting,  gained  a  spontaneous  re- 
sponse, and  contrasting  works  during 
the  evening  included  the  lively  Scotch 
folk  song,  Rantin",  Rovin"  Robin;  the 
Irish  folk  song.  My  Love's  An  Aubu- 
tus,  and  Grieg's  Poeme  Erotique.  Ar- 
thur Foote's  Farewell  of  Hiawatha  is 
an  impressive  picture  and,  sung  by  this 
organization  for  many  years,  can  never 
become  trite.  Benjamin  Moore  at  the 
piano,  and  William  Laraia  leading  the 
small  orchestra,  insured  the  excellent 
accompaniment  one  always  hears  at 
this  club. 

ANNA   CORA    WINCHEl.l^. 


MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 

LEARN  SYMPHONIC  WORKS 

Applications    for    Membership    now   open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178  EDGE  WOOD  AVENUE 
Telephone    LOckhaven    2  342 


GEORGE  E.  LASK 

Dramatic    and    Musical   Consultant 

Stage    Director — Opera    or   Drama 

Teacher   of   Diction,   Stagecraft   and  Operatic 

Repertoire 

532  GEARY  STREET 

Studio  1  FRanklin  3  3  38 


EMMA  MESOW  FITCH 

CONTRALTO 

ACCREDITED  TEACHER  OF  VOICE 

CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 
BERKELEY  STUDIO         S.  F.  STUDIO 
2424    Ashby    Ave.  1373    Post   St. 

Tel.  BErkeyey  2866  Tel.  ORdway  1587 


VAL  C.  RITSCHY 

TEACHER   OF   PIANO   AND   ORGAN 

ORGANIST 

Chapel,    St.    Luke's   Hospital 

Church   of   St.   Mary   the   Virgin 

Studio:    1271   Filbert  St.  Mill   Valley  Studio 

Phone  GRaystone  7231  235  Eldridge 


Conductors  of  the  Philadelphia  Gra' 
Opera  Company  next  season  will 
Leopold  Stokowski,  Eugene  Goosse! 
and  Fritz  Reiner.  Emil  Mlynars 
whom  they  succeed,  returns  to  Polai 
The  company  will  further  increase 
schedule   to  twenty-four  perfornianc 
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SWEET  AND  SOUR  NOTES 


"MIDNIGHT  TO   DAWN" 

OFFERS    SERIOUS   MUSIC 


""""  By  A.  Major  """ 


is  the  IjfKinninti  of  Spring 
!1).  In  musical  circles,  too, 
IS  Springtime  has  had  its  in- 
pringtime  usually  brings  along 
g  fever.  Unlike  the  hay  fever, 

not  result  in  cold  feet,  but 
11     heated     t)lood.     In     others 

goes   to   the   head.    Now    the 

of  the  San  Francisco  Sym- 
■chestra  have  had  Spring  fever 
and  Dr.  Issay  Dobrowen  was 
I  ask  for  physical  examina- 
e    musicians    simply    got    the 

that  they  must  play  for  each 
ey  wanted  to  show  what  they 

Dr.  Dobrowen  felt  if  he  did 
e  to  their  wishes  they  could 
bly  finish  the  season,  and  so 
inations  were  held. 

lot  invited  to  be  present.  But 
tour  of  investigation  brought 
ghtful  results.  It  seems  some 
lembers  were  too  bashful  to 
heniselves  to  examination  in 
everybody  and  consequently 
.  their  desire  for  shining  un- 
1  unseen  amidst  the  company 
shrinking  violets.  It  seems  as 
/ho  usually  are  most  eager  to 
their  virtues  were  most  deter- 
their  protestations  of  modesty 
llingness  to  "show  ofif"  before 
eagues.  And  those  who,  as  a 
nitted  their  actions  to  speak 
an  their  words,  did  not  hesi- 
eather  the  critical  attention  of 
ow   musicians   and    their    con- 


)w  everyone  breathes  a  sigh  of 

the  Spring  examinations   are 

:   are   sorry   that   we   have    no 

■  disscovering  who  passed  the 

ions    favorably    and    who    did 

we  shall  glance  with  an  eagle 

the    medical    records    of    the 

health  and  see  if  there  have 

casualties  during  the  last  two 


ig    over    the    column    of    the 

rk    Times    we    find    that    the 

ver  has  also  had  its  effect  in 

rican    metropolis.      Evidently 

.'oscanini    discovered    that    35 

1  members  of  the  Philharmonic 

I  needed  overhauling.   He  no- 

n  by  letter  that  he  wanted  a 

h   them    in    private.    In    other 

was  dying  to  hear  them  play 

alone.    Now    the    effect    this 

had  upon  these  35  "soloists" 

nding.  They  wrote  replies  to 

invitation,  although   I    under- 

t  there   was   no   R.S.V.P.   at- 

id    some    of    them    said    that 

;    unavoidably    detained    and 

I   possibly   be   present   on   the 
late.  Some  of  them,   for  rea- 
evident,   regarded   the    invita- 
insult  and  declared  that  they 
er    judges    of    their    artistry 
iiini,  that  they  were  not  in 
giving  private  recitals  be- 
i  nee  of  one  and  that  thev 


declined  the  invitation  without  thanks. 
After  all,  come  to  think  of  it,  it  must 
have  been  the  iiay  fever,  for  cold  feet 
do  not  go  with  tiie  Si)ring  fever. 


And  now  the\'  had  to  compile  a  new 
Charter,  working  several  months,  night 
and  daj-,  to  prevent  the  Supervisors 
from  spending  money  on  music  and  in- 
cidentally listen  to  the  concerts  on 
passes.  Isn"t  it  awful!  To  make  this 
business  arrangement  doubly  sure  an 
art  commission  is  to  be  appointed  by 
the  Mayor,  consisting  of  sixteen  mem- 
bers, including  an  artist-painter,  an 
artist-sculptor  and  just  a  plain  musi- 
cian. He  needn't  be  an  artist  at  all. 
And  if  the  people  of  San  Francisco 
want  to  hear  summer  symphony  con- 
certs, municipal  symphony  concerts, 
a  municipal  chorus  and  other  non- 
profit-making musical  affairs,  this  one 
member  of  the  art  commission  will 
have  to  convince  the  painters,  archi- 
tects, sculptors,  literateurs  (don't  for- 
get the  teurs)  and  landscape  architects 
that  music  is  entitled  to  more  appro- 
priations than  their  pet  measures.  And 
that  chap  has  to  work  without  com- 
pensation. Whatever  he  will  earn  he 
will  surely  get  by  the  sweat  of  the 
brow.  If  this  charter  passes  we  hope 
that  our  friend  Albert  A.  Greenbaum 
will  be  appointed  as  the  musician.  He 
doesn't  claim  to  be  an  "artist"-musician. 
He  only  knows  his  business.  But  he 
can  take  care  of  himself.  He  is  big  and 
strong  and  can  stand  a  whole  lot.  I 
knew  this  proposition  of  saving  the 
people  thousands  of  dollars  in  the  way 
of  high  class  musical  entertainment 
was  too  much  for  the  stomach  of  those 
who  don't  give  a  continental  for  music. 
But  I  never  suspected  that  they  would 
go  to  work  and  compile  50,000  words 
of  English  literature  to  get  rid  of  their 
"pest."  It  will  be  interesting  to  note 
how  many  people  will  agree  with  them 
and  how  many  not.  I  shall  watch  Fri- 
day's newspapers  with  a  great  deal  of 
interest. 


In  Arthur  Brisbane's  interesting 
column  "Today"  I  noticed  a  paragraph 
referring  to  a  Mexican  inventor  who 
discovered  a  new  form  of  music  which 
is  obtained  by  purely  mathematical 
means.  I  have  been  under  the  impres- 
sion that 'practically  all  so-called  ultra 
modern  music  has  been  obtained 
through  mathematical  means.  It  seems 
to  be  the  result  of  perspiration  instead 
of  inspiration  and  of  dearth  instead  of 
fertility  of  ideas.  Mr.  Brisbane  says  that 
this  new  discovery  of  music  by  means 
of  mathematical  calculation  is  as  diffi- 
cult to  miderstand  as  Prof.  Einstein's 
theory  of  relativity.  It  is  said  that  only 
six  people  understand  this  relativity. 
I  doubt  if  six  people  really  understand 
a  musical  composition  created  only  by 
means  of  mathematical  calculations. 
Furthermore,  I  don't  think  that  they 
care  whether  thev  understand  it  or  not. 


Muriel     Draper     Outlines    Experiences 

Before  Audience  at  Matinee 

Musicales 


BY   .\NNA   rOKA    WIVCHKLI. 

The  introduction  of  Muriel  Draper, 
as  the  final  attraction  this  season  of 
the  Alice  Seckels  Matinee  Musicales, 
brought  a  gathering  prepared  to  be  in- 
terested to  the  Fairmont  Hotel  last 
Monday  afternoon,  March  16.  Mrs. 
Draper  has  made  a  name  through  her 
book.  Music  At  Midnight,  and  on  the 
strength  of  that  her  hearers  listened 
for  further  enlightenment  on  the  magic 
of  music  as  enjoyed  in  foreign  lands, 
through  customs  and  associations  less 
known  to  the  United  States. 

Perhaps  the  most  pertinent  of  Mrs. 
Draper's  remarks  concerned  the  state- 
ment that  music  is  not  a  thing  of  or- 
namentation or  the  means  to  prestige. 
She  opined  that  it  is  an  intellectual 
function  designed  to  arouse  various 
emotional  qualities,  and  as  such  to  he 
respected.  She  quoted  that  the  Chinese 
believe  the  piano  to  l)e  a  mathematical 
invention  whereby  important  and  inter- 
esting calculations  may  be  worked  or 
proved.  In  support  of  her  estimate  of 
music,    Mrs.   Draper  said: 

"Those  who  came  to  our  home  for 
nmsic  were  either  artists  who  perform- 
ed as  artists  or  listeners  who  listened 
with  respect  and  dignity;  it  was  not  a 
place  for  the  prestige  which  music  may 
give  and  which  is  sought  by  many  who 
wish  to  'belong'  ".  Otherwise  the  speak- 
er spoke  deftly  of  various  experiences 
which  included  an  outlining  of  her 
husband's  (Paul  Draper)  search  for 
fame,  first  as  pianist,  then  vocalist. 
The  names  of  Bauer,  Thibaud,  Casals 
gave  color  to  the  talk,  besides  those  of 
Henry  James,  Norman  Russell,  Joseph 
Conrad    sketched    in    lightly. 


RUSSIAN  MUSIC  BY 

STEINDORFF  CHORAL 


The  Steindorff  Choral  will  be  heard 
in  its  annual  spring  concert  at  Inter- 
national House,  Universitj'  of  Califor- 
nia, Tuesday  evening,  March  24.  Un- 
der the  guest  conductor,  Theodore 
Korbacheff,  an  all-Russian  program 
will  l)e  given,  with  solos  by  Merle 
Renee  Scott,  soprano,  and  Ruth  Fra- 
zier,  contralto,  with  incidental  solos  by 
Jeanette  von  Sturm  Stock,  mezzo 
soprano,  who  will  be  heard  in  an  obbli- 
gato  in  Arensky's  On  \\'ings  of  Dreams. 
Program  notes  on  the  latter  work  state 
its  favored  use  by  concert  singers,  and 
that  it  has  been  arranged,  as  well,  for 
chorus,  also  containing  an  effective 
Requiem. 

Esther  Murra>-  Anderson  will  be  at 
the  piano  throughout  the  program. 

The  Steindorff  Choral  takes  its  name 
from  its  founder,  the  late  Paul  Stein- 
dorff, and,  to  quote  from  the  by-laws. 
"is  a  name  in  perpetuity.  It  has  been 
so  resolved  by  the  charter  members 
that  the  memory  of  the  first  conductor 
of  the  Choral  shall  not  be  lost  to  suc- 
ceeding generations." 


SPALDING  CONCERT 

Standing  today  at  the  head  of  his 
profession  and  considered  one  of  the 
great  violinists  of  the  world,  Albert 
Spalding,  American,  will  be  heard  in 
recital  Monday  night  in  Dreamland 
Auditorium,  as  the  ninth  attraction  on 
the  Selby  C.  Oppenheimer  Concert 
Series. 

Spalding  has  climbed  the  top  of  his 
profession  despite  the  handicap  of 
wealth.  He  overcame  that  obstacle  by 
hard  work  and  application,  a  calm  dig- 
nity of  demeanor  and  a  very  evident 
seriousness  uf  purpose.  His  career  is  an 
outstanding  example  that  American 
artists  need  not  worry  about  recogni- 
tion. The  plaj'ing  of  no  violinist  today 
has  greater  content  of  spiritual  or 
sensuous  beauty.  None  of  his  present 
daj-  colleagues  has  a  wider  range  of 
tone,  of  subtler  or  widely  used  expres- 
sive nuance,  or  a  more  compelling  mess- 
age. The  program  which  Spalding  will 
play  Monday  night  will  bring  out  in 
cameo-like  clearness  and  beautj'  these 
attributes  of  his  art.  Outstanding  on 
the  list  are  the  Concerto  in  E  flat 
major  of  Mozart  and  the  Beethoven 
Sonata  C  minor.  Op.  30.  No.  2.  for 
piano  and  violin,  wherein  Andre  Beno- 
ist,  the  distinguished  pianist  and  ac- 
companist, will  be  at  the  keyboard. 
The  balance  of  the  program  is  made 
up  of  compositions  by  X'eracini,  Cesar 
Frank,  Joseph  Suk.  Lili  Bourlanger. 
Mendelssohn   and    Paganini. 


The  Pacific  Musical  Society  will  pre- 
sent a  program  March  26  at  the  Fair- 
mont Hotel,  at  which  the  participants 
will  be  Helen  Gates  Cochrane,  so- 
prano: Mildred  Hahmann  Turner, 
pianist,  and  Miriam  Soloveff.  nine-year- 
old  violinist,  accompanied  by  Mrs.  E. 
A.  Josue.  The  offering  by  this  club 
March  13  included  Mrs.  J.  \'an  den 
Berg,  dramatic  soprano,  and  Israel 
Rosenbaum.  violinist,  with  Mrs.  E.  H 
Young  and  Eleanor  Berlant,  accom- 
panists. Mme.  Rose  Relda  Caillcau, 
president,  presided. 


The  Creator  of 
a  tiezv  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
r^OX  GRAND 
ORCHESTRA 

after  the  Hnest  tradi- 
tions of  modern  music 

FOX  THEATER 

ff^orld's  Finest 
PI  a \ house 
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MYRTLE   LEONARD   WITH 

PACIFIC   OPERA   COMPANY 


YEHUDI  MENUHIN  DUE  HOME 


One  of  the  new  faces  in  the  group 
of  CaHfornia  artists  to  be  presented 
next  month  in  the  third  annual  season 
of  the  Pacific  Opera  Company  will  be 
that  of  Miss  Myrtle  Leonard,  con- 
tralto. Miss  Leonard,  known  here 
through  her  concert  work,  will  have 
two  major  roles  which  Arturo  Casiglia, 
general  director,  has  just  announced. 
These  are  The  Masked  Ball  and  La 
Gioconda. 

Miss  Leonard's  voice  is  of  the  north- 
ern European  type,  reflecting  her  Teu- 
tonic ancestry.  Although  her  training 
has  been  entirely  received  in  this  coun- 
trj',  she  has  won  much  acclaim  for  the 
richness  of  her  voice,  for  its  wide  range 
and  for  the  power  of  her  lower  register. 

A  graduate  of  Notre  Dame  convent. 
Miss  Leonard  early  undertook  the 
training  of  her  voice.  She  was  urged  to 
pursue  her  studies  in  New  York,  which 
she  did  by  following  many  commercial 
pursuits  in  order  to  acquire  the  neces- 
sary funds.  She  enrolled  as  a  pupil  of 
Francis  Stuart,  supporting  herself 
through  theatrical  and  other  engage- 
ments. Stuart  gave  her  Italian  and 
French  and  groomed  her  for  public  ap- 
pearance. She  made  her  debut  in  Cali- 
fornia and  this  has  been  followed  by 
many  concert  appearances  throughout 
the  United  States  and  Cuba. 

Preparations  for  the  third  season  of 
the  Pacific  Opera  Company  are  going 
rapidly  forward,  according  to  Casiglia. 
The  Tivoli  Opera  House  has  been 
selected  and  the  season  will  open  Mon- 
day, April  20,  with  a  performance  of 
Bizet's  Carmen.-  There  will  be  eight 
evening  performances  and  two  mati- 
nees. The  remainder  of  the  perform- 
ances will  be  as  follows: 

Tuesday  night,  April  21,  Rigoletto; 
Thursday  night,  April  Z3,  The  Masked 
Ball;  Saturday  matinee,  April  25,  Ca- 
valleria  Rusticana,  and  Ballet,  La  Boite 
a  Jou-Joux;  Saturday  evening,  April 
25,  Carmen;  Monday  evening.  April 
27,  La  Gioconda;  Wednesday  evening, 
April  29,  Madame  Butterfly;  Friday 
evening.  May  1,  Lucia;  Saturday  mati- 
nee, May  2,  I  Pagliacci  and  Ballet  La 
Boite  a  Jou-Joux;  Saturday  evening. 
May  2,  La  Gioconda. 

Among  the  other  artists  announced 
by  Casiglia  are:  Audrey  Farncroft, 
Claire  l^pshur,  Olive  Richards,  Nona 
Campi)ell,  Gladys  Young,  Adela  Reyes, 
Mary  O'Connor,  Eleanor  i^ainter,  P'diti; 
Mackey,  Merle  Floyd,  Mardell  May, 
i'",lizal)eth  Byrnes,  Bernice  van  Gekler, 
.'\nna  Shimozunii-Iki,  Ludovico 'I'omar- 
cliio,  Jose  Corral,  Mateo  Dragoni,  Luie 
(le  Ibarguen,  Terry  Lanfranconi,  Al- 
l)erto  N'annucci,  I'',varisto  Alil)ertini, 
Joseph    Hoyos,   Marsden   Argail. 


Leandro  Campanari,  the  distinguished 
vocal  pedagogue,  will  conduct  a  master 
class  of  singing  in  Cincinnati  for  the 
Ohio  Federation  of  Music  Clul)s  of 
which  Mrs.  Pxlgar  Stillman  Kelley  is 
l)resident  and  .VI rs.  John  A.  HofTnian, 
chairman  of  the  committee  in  charge 
of  the  classes.  .Mr.  Campanari  will 
leave  San  Francisco  March  28  and  will 
return  at  the  conclusion  of  the  class. 


When  Yehudi  Menuhin  plays  his 
home  town  recital  in  Dreamland  Audi- 
torium on  Sunday  afternoon,  April  19, 
it  will  l)e  a  verital)le  gathering  of  the 
clans  for  already  the  demand  for  seats 
stands  unprecedented,  according  to 
Selljy  C.  Oppenheimer,  who  manages 
the  l)oy  violinist's  appearances  on  the 
Pacific  Coast.  Oakland,  also,  is  moving 
steadily  along  toward  showing  Yehudi 
Menuhin  proper  honor  when  he  makes 
his  first  appearance  in  that  city  in  the 
Auditorium  Theatre  on  Wednesday 
night,  April  22.  an  audience  which  will 
more  than  tax  the  capacity  of  that 
house   being  in   prospect. 

That  Yehudi  has  definitely  graduated 
from  the  prodigy  class  is  evidenced  b}- 
the  writings  attending  his  present  tour. 
Everywhere  he  has  appeared  the  critics 
have  stressed  the  fact  that  the  boy  is 
now  to  be  judged  solely  on  tlie  merits 
of  his  playing,  with  no  allowance  to 
be  made  for  his  years. 

Following  his  concert  in  New  York, 
Feb.  10,  Samuel  Chotzinof  in  the 
World  wrote:  "With  so  many  child 
marvels  clamoring  for  attention  these 
days  Yehudi,  now  14  years  old  and 
who  began  playing  at  eight,  must,  by 
reason  of  his  long  service,  be  accounted 
a  veteran  at  the  prodigy  game. 

"In  truth,  Master  Menuhin  is  a 
prodig}'  only  by  virtue  of  his  small 
years.  For  if  you  close  your  eyes 
against  the  short,  plump  figure,  the 
childish  face  and  fresh,  tender  fingers, 
you  will  hear  ageless  playing  in  which 
tonal  beauty  and  a  sure  and  true  dex- 
terity are  at  the  utmost  service  of  a 
mature  musical  instinct,  logical  and 
Ijrofound,  and  a  poetic  imagination 
wiiose  natural  habitat   is  great  music." 

Yehudi  promises  two  distinctive  and 
entirely  different  programs  for  his  San 
Francisco  and  Oakland  concerts. 


CADMAN    VERY    ACTIVE 

Charles  Wakefield  Cadnian,  familiar 
tlie  world  over  by  reason  of  liis  versa- 
tility of  genius  and  liis  spirit  of  lielp- 
fuiness,  has  endeared  himself  to  count- 
less thousands  and  never  fails  to  ans- 
wer a  call  for  personal  appearance  be- 
fore his  public.  On  March  15  he  ap- 
peared with  the  Valley  Hunt  Club  and 
on  Marcii  17  i)efore  the  Shakespeare 
Club  of  i'asadena,  giving  a  perform- 
ance, witli  liis  Hollywood  Quartet,  of 
White  iuichantnient,  a  song  cycle  with 
the  com|)oser  at  the  piano.  On  March 
18  Mr.  Cadinan  left  Los  .'\ngeles  for  a 
tour  of  tlie  Northwest,  to  appi'ar  in 
coiuerls  in  Shasta,  Redding,  Portland 
and  Seattle.  In  these  concerts  he  will 
be  assisted  by  Ruby  Ohman,  contralto. 

Three  concerts  are  to  be  given  in  Port- 
land, including  one  ai)pearance  for  Mr. 
(adman  as  soloist  with  the  orchestra 
in  till'  Snn(l;iy  morning  concert.  lie 
will  i)l;i\-  his  own  compositions.  Texas 
will  next  claim  the  composer,  who  is 
to   dinct    his    oi)eratic    cantata,    .Simsel 

Trail  in  Dallas  ;ni(i  in  T'ort  Wortii, 
where  a  pageant  will  Tx'  gi\cn  the  Tii'^t 
ni   .April. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
■zvith  the  San  Francisco 
Symphony  Orchestra 


For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

or  residence 

Mill  Valley  997 


HENCy  GCCCC 

MUSIC  OF  EVERY  DESCRIPTION 

In  the  Wurlitzer  Store 
250  Stockton  Street        Telephone  GArfield  3800        San  Francis( 


€li?abetJ)  Simpson  ^tubios   ^'tll'J^T^ 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  ,| 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKI 


Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVE.^ 


■ierinan  Gen$$  Music  Studiii 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  15 

Assistant  Teachers:   HER  WIG  SCHNORR,  Piano;   W.  E.  HAYES,  Voc, 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  TeL  B  Ay  view  0585 

GARDNER  EYRE 

(Mrs.   Agnes  dc  Jahn) 

1616A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough  JV^ocal   and   Dramatic  TraiiS 

Telephone  DAvenport  3668 
740  Pine  Street  San  Frsis 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.   1868 

One  of  tlie  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolida  tions  with  other  Banks  i 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO  ' 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  l-^" 

MISSU1N    URANCH  Mission  and  21st  Streets 

I'ARK-l'RKSIDK)   HRANCH Clement  St.  and  "tli  Ave. 

IIAKUIT  STRICKT   HRANCH Haight  and  Belvedere  SlreeU 

WICST   PORTAL   HRANCH West  Portal  Ave.  and  Ulloa  St 


For  the  past  Quarter  Year  a  Dividend  on  Deposits 
of  FOUR   (4")    per   cent    per   annum  was  declared, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 


/,  lOM 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       s^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


of  the  many  pleasant  c\eninofs  s])cnt  at  the  Chil)  Rooms,  533 
treet,  fell  on  January  16,  1*^24,  with  our  genial  Julius  A.  llauj^ 
hair,  as  i)resi(lent.  Our  i^ucsts  of  honor  were  Dr.  and  Mrs. 
1  Spaeth  of  New  \'()rk.  Mis  talent  and  wit  were  ver}-  enter- 
It  would  I)e  hard  to  find  anyone  smarter  than  he  is  as  an 
mer  speaker.  \'er}-  ra])id  in  utterance,  he  has  everything"  about 
:  his  tongue's  end.  This  w  as  truly  a  case  when  we  were  re- 
for  a  little  hospitality.  Man}-  (piestions  were  asked  of  him, 
roui^ht  forth  instant  and  ilhuninating  replies. 
ndre  Ferrier,  W'enceslao  X'illalpando  and  M.  G.  W'esleder 
le  club. 

arch,  waltzes  by  Mans  lluber  were  played  by  Messrs.  Brue- 
r  and  White. 

invitation  to  the  dinner,  April  12,  requests  a  full  attendance, 
ers  of  utmost  importance"  were  to  be  acted  ui^on.  This  had 
t  to  impending  bankruptcy.  A  resolution  had  been  passed  at 
ious  meeting  to  ])ost  in  the  clubrooms  the  names  of  delincpient 
5,  together  with  the  amounts  due.  This  provision  was  carried 
we  had  the  PLEASURE  of  reading  the  list, 
luncheon,  given  in  honor  of  I\lax  Bendix,  nearly  fift}'  ])ersons 
isent.  Many  pleasant  and  historical  incidents  were  recounted, 
n  Mr.  Bendix  came  here  from  Boston,  where  he  had  made  for 


Liszt  described  Carl  Tausig  as  "the  infallible,  with  his  fingers  of 
steel."  Max  Bendix  was  in  the  habit  of  steeling' his  fingers  on  a  Virgil 
Cla\ier,  with  a  stifT  touch. 

All  great  technicians  must  have  individual  methods,  no  doubt,  in 
arriving  at  their  goal.  Erst  Hartmann  used  to  say.  "Much  playing 
means  good  ])laying." 

It  was  also  in  Beethoven  Hall  that  \\  .  L.  Tomlins.  of  Chicago. 
gave  his  first  lecture  on  choral  singing  in  San  Francisco.  In  illustrat- 
ing a  musical  ]jassage  in  The  Messiah,  he  tossed  hi.-,  handkerchief 
repeatedly  in  the  air.  letting  it  fall  to  his  hands,  as  though  wafted  on 
waves  of  sound — billows  of  music.  After  this  long  time  it  may  be 
unsafe  to  say  in  what  chorus  ui  The  Messiah  Mr.  Tomlins  used  so 
unique  an  illustration;  but  I  will  venture  a  guess  that  it  was  in  Unto 
Us  a  Child  is  Born,  and  in  the  theme  set  to  the  words.  And  His  Gov- 
ernment Shall  Be  Upon  His  Shouder." 

\  ery  many  will  remember  that  Mr.  Tomlins  held  a  series  of  choral 
rehearsals  here  and  in  Oakland,  arousing  the  choralists  on  both  sides 
of  the  bay  to  the  greatest  enthusiasm. 

The  climax  of  his  stay  here  came  in  a  G-aiid  Choral  Concert,  at 
the  Metropolitan  Temple,  in  Fifth  street,  near  Market.  It  took  place 
Thursday  evening,  Se])teniber  19,  1895.  (Jn  the  j)rogram  appears 
Sigmund  Beel,  in  Airs  Russe,  for  \iolin.  by  W'ieniawski ;  Louis  Heine 
(remarkable  musician),  violoncellist,  in  (a)  Legende  by  AN'ieniawski, 
and  (b)  Scherzo  by  Keugel. 

Ugo  Talbo.  also,  sang  solos.    But  in  Here  bv  Babvlon's  Wave,  bv 


I  name  as  a  pianist,  he  gave  a  recital  in  Beethoven  Hall,  Post 

pposite  Union  Square.    Among  other  compositions  he  played  (^^"""tl  ( 1^^7th  Psalm),  there  was  such  a  burst  of  chorus  singing  as 

tation   to   the   Dance,   In-   Weber-Tausig.   This   composition.  ^^^^  never  been  excelled  in  the  history  of  music  in  San  Francisco.  The 

ad  to  be  played  up  to  the  hilt  to  be  efifective,  especially  with  ^'^'^^  ^^'^''^  balanced  and  the  acoustics  were  good.  Mr.  Henry  Brethe- 

additions  to  it.  is  a  severe  test  to  any  pianist,  and  Mr.  Bendix  '"'^^'"'  played  the  organ. 
:hen  his  thoroughness  and  brilliancy   of  performance.  (To  Be  Continued) 


ND  DILL  DATES 
EXTENDED    ONE   WEEK 


ces  of  Kolb  and  Dill  in  their 
ledy  hit  Apron  Strings  has 
e  management  of  the  Gear}' 
o  arrange  for  an  additional 
ly.  Only  by  this  means  will 
sible  to  accommodate  those 
indicated  their  desire  to  see 
s  comedians  in   their   newest 

h  Dorrance  Davis  has  writ- 
Broadway  successes  before 
Apring  Strings,  it  is  this 
n  which  his  enduring  fame 
The  play  ran  all  last  season 
ork  with  Jefiferson  De  \n- 
e  role  in  which  C.  William 
sing  seen  here.  Among  the 
is  successes  are  The  Shelf, 
Frances  Starr  starred  here 
1,  and  A  Lady  in  Love,  in 
?y  Wood   starred  on    Broad- 

inality  of  the  situations,  to- 
h  the  clever  lines,  combine 
?ron  Strings  one  of  the  best 
)resentcd  in  San  Francisco 
ieasons. 

Dill,  now  the  ranking  stage 
^medians  in  the  American 
:e  the  retirement  of  Mcln- 
teath,  will  begin  the  fifth  and 
jf  their  engagement  at  the 
itre  on  next  Sunday,  March 
T  the  final  performances  of 


Apron  Strings  are  now  on  sale,  and  in 
spite  of  its  success  it  will  be  impos- 
sible to  extend  the  run  beyond  Satur- 
day,  March  28. 

Matinees  are  given  on  Wednesday 
and  Saturday-.  The  Wednesday  matinee 
is  sepcially  priced.  The  best  seats  are 
only  $1.00. 


FEDERATION   COUNCIL 

TO   MEET   IN   BERKELEY 


SPALDING   TO   BE   L.   A. 

PHILHARMONIC   GUEST 

Another  outstanding  pair  of  concerts 
of  the  Philharmonic  Orchestra,  Dr. 
.Artur  Rodzinski  conductor,  will  take 
place  at  the  Philharmonic  .Auditorium, 
Thursday'  evening  and  Friday  after- 
noon, March  2(1-27.  with  Albert  Spald- 
ing as  the  soloist.  Spalding's  name 
means  so  much  to  concertgoers  all  over 
the  country  that  he  needs  no  further 
introduction.  He  will  be  remembered 
for  his  superb  playing  with  the  ihil- 
harnionic  Orchestra  in  i)ast  seascms  in 
Los  Angeles.  Mr.  Spalding  will  intro- 
duce a  violin  concerto  by  Respighi, 
(iregoriano.  Balance  of  the  program 
follows:  Prelude  to  Parsifal  by  Wag- 
ner; Triana  from  Suite  Iberia.  Albeniz- 
.Arbos;  F"ete  Dieu  a  Seville  by  Al- 
beniz,  program  closing  with  Syiuphonic 
Dance  in  Basque  style  from  Die  Bas- 
kische  Venus,  Op.  14,  by  Wetzler. 


Mrs.  Horatio  F.  Stoll,  president  of 
the  California  Federation  of  Music 
Clubs,  has  called  a  president's  council 
for  Sunday  afternoon,  March  29.  It 
will  open  at  3  o'clock  at  the  home  of 
Mrs.  Gilbert  Movie,  2729  Elniwood 
avenue,  Berkeley,  and  Mrs.  Stoll  will 
present  Glen  Haydon  of  the  University 
of  California  as  the  main  speaker  of 
day.  Matters  concerning  the  national 
biennial  next  June  in  San  Francisco 
will  be  the  vital  topic. 

Federation  business  will  be  conduct- 
ed and   music  will   be  included. 


very  little  here  about  America  and 
Estelle  Reed's  native  country:  Cali- 
fornia." 

Miss   Reed   will   be  assisted   by  Juan 
Lopez,  pianist,  and  a  dance  group. 


X'ienna  will  be  the  scene  of  the  sec- 
ond annual  festival  of  the  International 
Bruckner  Societx'   this  fall. 


ESTELLE   REED   TO   DANCE 

Estelle  Reed,  who  won  the  critical 
acclaim  of  F^uropeans  rpiite  as  gener- 
ally as  Kreutzberg  and  Georgi  have 
won  that  of  San  Franciscans,  will  give 
a  dance  recital  in  the  Gearj'  Theatre  on 
Sunday  afternoon,  April  12,  under 
.-Mice  Seckels'  management. 

Of  Miss  Reed's  work.  Lou  Livclde 
writes  in  a  Paris  critique  that  she  pos- 
sesses "a  musicality  which  is  so  highh- 
developed  that  not  onl\'  the  rhythm 
but  even  the  melody  of  the  dance  is 
justified.  .  .  We  will  finish  with  com- 
plimenting Estelle  Reed  for  what  we 
mostly  do  not  e.xpect  here  of  an  Amer- 
ican: for  her  discretion  and  her  refined 
taste.   This   also  proves   that  we  know 


Eugen  von  Hubay,  veteran  violinist. 
may  retire  from  his  teaching  in  Buda- 
pest. 

*  *       * 

Paris  recently  celebrated  the  fiftieth 

anniversary     of  its     Lamoureu.x     Or- 
chestra. 

*  *       * 

A  little  known  opera  of  Tschaikow- 
sky  The  Little  Slipper,  has  been  re- 
\i\ed  in    Czechoslovakia. 

*  *        * 

-V  daughter  of  Meyerbeer  died  not 
long  ago  in  .Austria  at  the  age  of  92. 

*  *       * 

Toni  Birkmeyer  is  new  ballet  master 
of  the  \'ienna  State  Opera. 

*  *       * 

A  prominent  young  German  violin- 
ist. Joself  Wolfsthal.  died  recently  of 
pneumonia.   He  was  31   year<  '""Id. 
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Pacific  Coast  Musical  Review 


March  21. 


OREGONIAN    QUARTET 

VIVIFIES    ITS    MUSIC 


Neah  -  Kah  -  Nie     Has     Advantage     of 

Uninterrupted   Study   and 

Rehearsals 

BY   ANNA    CORA   AV  IN  (HELL, 

Our  sister  states  of  the  Pacific  Coast 
have  sent  us  most  excellent  ensembles. 
In  January  we  had  the  Cornish  Trio 
from  Seattle,  and  the  past  week  we 
have  had  the  Neah-Kah-Nie  Quartet 
of  Portland,  Oregon.  Should  the  Abas 
Quartet  of  San  Francisco  decide  to  go 
a-visiting,  these  three  small  concerted 
bodies  might  form  an  interesting  circle 
of  comparisons. 

The  Neah-Kah-Nie,  an  ancient  tribal 
name  of  Oregon's  Indian  settlers,  des- 
ignating The  Home  of  the  Supreme 
God,  has  two  marked  advantages  in 
coming  before  us.  Its  players  belong 
only  to  each  other  in  musical  under- 
standing, intimacy  and  rehearsing. 
They  do  not  teach,,  they  do  not  play 
apart  from  the  Quartet;  they  are  being 
builded,  as  were  the  F'onzaleys,  to  be- 
come one  in  instinctive  understanding 
of  composers  and  of  themselves.  So 
they  play  that  way,  with  that  inde- 
finable output  of  spirit  and  mechanical 
purity  only  to  be  obtained  when  mu- 
sicians are  not  diluted  bj'  other  influ- 
ences no  matter  how  fine. 

The  second  advantage  was  that  the 
Neah-Kah-Nie  played  in  a  small  draw- 
ing room,  where  no  diverting  vibra- 
tions entered  in,  as  must  be  the  case 
in  all  large  halls.  Spirit  was  kept  in- 
tact, and  concentration  among  the 
hearers  was  never  broken.  The  music, 
in  itself,  was  perfect,  the  delivery  was 
as  beautiful  as  one  could  wish  and  the 
final  result  an  experiencing  of  sus- 
tained and  quiet  joy  not  comparable 
to  any  other   form   of  proffered   art. 

To  this  end,  Mrs.  Charles  N.  Felton 
opened  her  hospitable  home  on  Pacific 
Avenue. 

The  four  played  the  Mozart  E  flat 
major,  opus  428,  heard  here  on  a  day 
so  remote  that  this  presentment  was 
as  new.  The  classic  was  kept  as  such, 
with  unbroken  trails  of  melody  only 
punctuated  here  and  there  by  vigorous 
accents.  There  is  an  unusual  nature  in 
this  musical  assemblage,  in  that  it  ha> 
undoubted  robustness  while  lacking  all 
suggestion  of  the  harsh  or  ragged.  The 
fine,  attenuated  tones  of  some  other 
ensembles  have  made  us  feel  super- 
refined,  often,  imbuing  us  with  a  sense 
of  the  elhereal  which  seemed  to  depend 
rather  on  that  attenuation;  on  the  otli- 
er  hand  it  would  seem  that  these  music 
makers  arc  not  wholly  denizens  of  a 
finer  i)lanet;  they  arc  most  wholesome 
and  earth-like,  yet  with  a  i)erccpti()n 
that  never  descends  beneath  a  s|)irit- 
ual  stratum. 

Ilicir  work  blooms  gloriously  at 
times  and  guslies  forth  as  a  rich  and 
atjundant  stream,  and,  again,  it  is  to 
be  seen  that  their  concerted  forces  are 
so  delicately  balanced  that  not  even 
one  player  can  slip  from  good  taste. 

They  off'ered  Gliere — his  .Andante — a 
modern  conception  filled  vvitli  cross- 
cuts of  tender  dissonances,  pouring  out 
close    liarmon\'    which    aiwavs    threat- 


ened to  become  discordant  but  never 
did.  We  hope  this  work  will  come  on 
more  programs  here.  Scontrino's  Menu- 
ctto,  also  new  to  us,  seemed  some- 
times to  border  on  the  frivolous  or  the 
facetious,  with  a  charm  that  was  de- 
lightful, though  one  realized,  too,  that 
the  solidest  of  musical  foundations  lay 
under  that  playful  radiation. 

The  Dohnanyi  D  flat  major  Quartet 
gave  this  composer  in  one  of  his  most 
individualistic  moods;  he  seemed  al- 
ways to  be  inventing  on  the  spur  of 
the  moment,  darting  about  with  mel- 
ody while  seeking  a  central  point 
wherein  to  round  up  the  emotion  with- 
in himself.  The  players  asserted  them- 
selves without  restraint  and  gave  great 
color  to  the  work.  Their  instruments, 
too,  are  perfect;  each  one  is  warm  and 
sweet,  with  volume  when  necessary. 
Susie  Fennell  Pipes  has  everj^  mastery 
over  her  violin  which  has  a  split-hair 
fineness  on  occasion.  Richness  came 
over  Alexander  Murray's  second  fiddle 
and  its  tones  stood  out  without  over- 
casting its  mates;  Hubert  Sorenson 
has  an  exquisite  viola  and  the  quality 
of  Michel  Penha's  cello  has  never  been 
heard  so  justly  in  this  city;  frequently 
the  resonance  of  pure  organ  points 
sung  through,  and  Penha's  system  of 
attack  has  clarified  and  smoothed  since 
aligning  himself  with  the   northerners. 

It  is  gratifying  to  announce  that 
there  will  be  another  opportunity  to 
hear  Neah-Kah-Nie.  They  will  play 
Tuesday  evening,  March  24,  at  the 
home  of  Miss  Lillian  Remillard  on 
Vallejo  street,  and  arrangements  may 
be  made  with  Mrs.  Alvina  Heuer  Will- 
son,    1048   Union   street. 


BAUER'S   MASTERLY   SKILL 


Eminent  Virtuoso  Reveals  Intellectual 

Musicianship  and  Musical 

Intelligence 


BY    ALFRED    METZGER 

Since  we  have  heard  Harold  Bauer 
for  the  first  time  many  a  celebrated  ex- 
ponent of  the  piano  has  come  and  gone, 
but  none  has  ever  left  upon  us  a  deeper 
impression  of  his  intellectuality,  coupled 
with  a  fine  sense  of  emotional  values, 
than  Harold  Bauer  has.  While  other 
pianists  may  set  the  world  afire  witli 
their  virtuosity,  tlieir  l)rilliancy,  their 
exhii)ition  of  I)ravura  inlaying,  tlneir 
specialties  in  poetic  or  dramatic  art 
and  their  accentuation  of  orchestral  or 
massive  tone,  Harold  Bauer  has  always 
impressed  us  because  of  his  masterly 
grasp  of  the  musicianly  and  intellectual 
elements  of  a  classical  work. 

Bauer  does  not  have  to  resort  to 
shovvmanshii)  nor  to  the  specialization 
of  |)artictilar  ))liases  of  pianistry.  He 
Ju^t  >its  and  plays  and  lie  stirs  ycni  to 
tlu  very  depth  of  your  soul.  In  Dream- 
land .\uditorium,  Thursday  evening, 
Marcli  12,  he  included  in  his  program 
the  Saint-Saen's  arrangement  of  (ilnck's 
IJallet  Air,  Haydn's  h'antasia  in  C", 
F'.eetlioven's  S  o  n  a  t  a  .■\|)passionata. 
Impr(mi|)tn  by  Sclnibirt,  I  iitermc/./o 
b\'  i')ralnns,  Romance  by  .Schumann, 
Ballet  by  Cliopin  and  compositions  by 
Cesar    Franck  and   Debussy. 

When    massive    orchestral    tone    vol- 


ume was  needed  Bauer  obtained  it. 
When  delicate  poetic  phrases  had  to 
be  whispered  along  the  ivories,  Bauer 
succeeded  in  effectively  rendering  the 
same.  When  romance  was  rec|uired  he 
simpK'  sang  the  themes  with  a  grace 
and  ease  delightful  to  observe,  and 
when  technical  intricacies  had  to  be 
overcome  he  did  it  with  consummate 
skill  and  craftsmanship. 

This  is  what  we  understand  by  the 
word  master,  and  it  is  this  masterly 
control  of  his  interpretative  faculties 
which  we  have  alwaj's  admired  in 
Harold  Bauer  and  which  we  shall  con- 
tinue to  admire  as  long  as  he  plays 
I)efore   the  public. 


ABAS  STRING  QUARTET 

PLAYS  BRAHMS  PROG: 


Excellent  Ensemble  Organizatior 
thuses  Large  Audience  Wi':h 
Fine  Interpretations 


JOSE    ITURBI'S    UNIQUE    ART 


Distinguished  Spanish  Virtuoso  Thrills 

Large  Audience  of  Professional 

Admirers 


BY    ALFRED     METZ(JER 

Scottish  Rite  Auditorium  was  prac- 
tically crowded  on  Wednesday  eve- 
ning, March  11,  when  Jose  Iturbi  gave 
his  own  recital  in  San  Francisco.  His 
success  as  soloist  with  the  San  Fran- 
cisco Symphony  Orchestra  was  so  im- 
pressive that,  although  a  newcomer  in 
this  city,  practically  all  members  of  the 
pianistic  cult  were  represented.  His 
program  included  Bach,  Mozart,  Schu- 
mann and  Chopin.  It  also  revealed  De- 
bussy, Albeniz  and  Tansman.  It  cer- 
tainly required  an  extraordinarj'  amount 
of  versatility  to  do  justice  to  all  these 
representative  works  of  piano  litera- 
ture. Iturbi,  lieyond  question,  exhibited 
that  versatility. 

His  technic  is  admiratile  and  his  use 
of  the  pedal  specially  eft'ective.  Added 
to  his  prodigious  command  of  technic 
is  a  most  delightful  discrimination  in 
shading.  He  obtains  very  impressive 
climaxes  without  exceptional  employ- 
ment of  force.  He  never  uses  the  loud 
pedal  when  he  can  attain  the  object 
without  it.  This  is  not  always  to  be 
found  among  the  interpretations  we 
hear  by  great  pianists,  even  though 
many  maj*  contradict  this  statement. 
He  can  be  vividly  dramatic  as  he  was 
in  Schumann  or  Bach,  and  he  can  be 
deliciously  poetic  as  lie  was  in  Mozart 
and   Chopin. 

He  is  one  of  tlie  few  pianists  that  we 
have  heard  wlio  can  make  the  ultra- 
modern form  of  composition  palatable 
to  our  taste,  and  even  the  Spiritual  and 
Blues  by  'I'ansnum,  while  not  adding 
nnich  to  the  grandeur  of  musical  com- 
position, nevertlieiess  sounded  worth- 
while. Rhythmically  in  particular  Iturbi 
accentuated  a  number  of  unique  liar- 
monic  ideas. 


l''rit/.  Reiner,  formerly-  of  the  Cincin- 
nati .Symi)l)on\-  ()rchestra,  is  to  l)e  con- 
(iucldf  of  the  orchestra  of  tiie  Curtis 
Institute  of  .Music.  l'"enian(lo  (iermani. 
of  ltal>-,  is  to  succeed  tlie  late  l.ymi- 
wood  I'\'irnam  as  organist  of  the  insti- 
tute  faculty. 

Weinberger's  Sclivvanda.  the  Hag- 
pipe  I'la\er,  ma\-  be  given  its  Ameri- 
can premiere  by  the  New  \'ork  Metro- 
politan ( )|)era  t"ompan.\'  next   siason. 


BY    ALFRED     METZGER 

The   fourth  concert  of  its  thirc 
son,  given  by  the  Abas  String  Qi 
at   Scottish   Rite   Auditorium  on 
day    evening,    March    17.    was   b( 
question    the    very    finest    offeriu: 
this  organization  and  also  attracte 
of  the  largest  audiences  of  the  s( 
It    is    significant    that    a    Brahms 
gram  should  have  attained  such  gi 
ing  results.  There  were  only  two 
hers  on  the  program,  but  the  sal 
tion    attained    from    listening  to 
two  numbers  was  equal  to  that  of 
ing    a     dozen    compositions    of 
magnitude. 

The  first  number  was  <|uartet 
minor  for  piano,  violin,  viola  aiK 
loncello.  Albert  Elkus  interprete 
piano  part.  He  certainly  sustains 
claim  to  superior  musicianship  oi 
occasion.  He  is  an  ensemble  plai 
unquestionable  superiority  and  a 
cian  of  settled  and  intelligent  C( 
tions.  He  was  ably  assisted  by  N 
Abas,  Nathan  Firestone  and'j 
Gough  Shorr.  The  latter  was  sp( 
worthy  of  conmiendation  for  her 
did  phrasing  of  the  'cello  part, 
ever,  every  one  of  the  jjarticipant 
ceeded  in  bringing  out  tlie  fine  1 
and  depth  of  emotional  contra, 
the  work  with  such  convincing  ^ 
lliat  the  house  simply  shook  vv 
force  of  the  enthusiasm  at  the  i 
the  composition. 

The  second   number   was  Quiijl 
G    major    for    two    violins,   twi> 
and    violoncello.    Lajos    Fenster 
the  extra  viola  and  showed,  a-- 
done    so    frequently,    that    he   i- 
oughly   competent  to  master  tlii  > 
nical  as  well  as  nmsical  difficult 
(|uired  by  classic  compositions.  ! 
indeed    in    splendid    artistic    cop" 
for  every  one  of  the  instrument; ^t 
Nathan  .A.bas,  William  Wolski,  '..tl 
Firestone    and     Flori    Gough    ^>^ 
thoroughly^comprehended  the  nV 
cent   message  conveyed  by  the  ^■ 
and    gave     the    same    every    oh^ 
their    skill    and    their   accompli.^lifi 
The  tone  was  rich  and  clean,  tftc 
nic  nn(|nestional)Iy  ef^cicnt  andK 
terpretation     uniformly     record 
fine  sentiments  of  the  work.  It  '^^ 
every  way  an  enjoyable  and  nnii'''* 
iierfcnniance.  i 


Mascagni's  Iris  was  reccnj' 
vivcd  by  the  New  Vovk  Metn' 
Opera  Conqiany  after  sixteen^ 
absence  from  the  repertory.  In  t 
were     Rethberg,    Gigli,    De    U 


The    new    home    of    tlie    N^r 

.Metri)i)olitan   Opera  Company  i^.^ 

be  in  its  i)roposed  place  in  the 

feller  City"  develoi)nient.  . 

*       *       *  I 

(Jiogio  I'olacco  may  join  t 
ducting  staff  of  the  Chicatfj 
Opera  Company  after  a  year's!' 
ne.xt  season. 
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Ten  Cents 


lUSIC  SUPERVISORS'  CONFERENCE       MEROLA  OUTLINES  NEW  OPERA  PLANS 


ates  From  Schools  and  Colleges  Throughout  California  and  the 
Whole  Pacific  Area  Will  Attend  the  California  Music 
Supervisors'  Conference  at  Los  Angeles 
March  30,  31  and  April  1 


Fall  Season  of  San  Francisco  Opera  Association  To  Be  Most  Ambi- 
tious in  Regard  to  Variety  of  Repertoire — Three  Wagnerian 
Operas,  Two  French  and  Seven  Italian — Famous 
German  Stars  in  Casts 


BY  FRANCIS  KENDIG 


California  Music  Supervisors' 
ence.  called  by  the  State  Board 
cation,  will  be  held  in  Los  An- 
t  the  Biltmore  Hotel,  Monday, 
y    and    Wednesday,    March    30, 

April  1,  according  to  an  an- 
ment  made  by  Mrs.  Gertrude  B. 
s,  vice-president  of  the  confer- 
)elegates  from  schools  and  col- 
throughout  California,  and  in- 
he    whole    Pacific    area,    will    be 

three-day  program  will  include 
5  by  leaders  in  the  California 
onal  system,  those  prominent 
music  division,  glee  club  and  or- 
1  concerts,  m  all  representing 
?er  centers  throughout  the  state. 
1  discussions  and  open  forums 
ing  to  the  many  musical  prob- 
jnfronting  the  music  teachers  in 
loois  of  today  will  be  held, 
nan  Trutner.  Jr.,  director  oi 
ras  and  bands  in  the  Oakland 
schools,  is  president  of  the  con- 
.  Mrs.  Gertrude  B.  Parsons, 
f  the  music  department  of  Poh'- 
High  School,  Los  Angeles,  is 
esident.  Louis  Woodson  Curtis, 
r  of  the  music  division  of  the 
ngeies  public  schools,  is  second 
esident  and  Miss  Grace  Ganll, 
■  of  nmsic  in  Oakland  public 
i,  is  secretary  and  treasurer, 
conference  will  open  witii  an 
ionai  Council  to  be  held  Sunday 
g,  29th  inst.,  under  the  direction 
ices  Wright,  associate  professor 
ic  at  the  University  of  Califor- 
-os  .\ngeles. 

program  for  Monday,  the  open- 
■•  includes  speeches  by  the  Hon. 
r.  Porter.  Mayor  of  Los  An- 
I'rank  A.  Bouclle,  superinten- 
the  Los  Angeles  city  schools. 
A'oodson  Curtis.  Helen  Hcffcr- 
i:ct  of  the  Division  of  Rural 
ion  in  California.  Herman  Trui- 
.  and  Russell  V.  Morgan,  presi- 
f  the  National  Conference  of 
Supervisors. 

>e  Pinkley  Sooy.  chairman  of 
department  of  the  University 
oriiia  at  Los  Angeles,  will  give 
"ess:  "Appreciation,  the  Motiier 
^rts."  Mae  Wheeler  Nightingale 
^'onte  Junior  High  School,  Hol- 


lywood, will  speak  on  "The  Operetta 
in  the  Junior  High  School,"  which  will 
be  illustrated  by  the  Troubadors  from 
that  school.  The  Pasadena  Junior  Col- 
lege Girls'  Glee  Club  and  the  String 
and  Wind  Ensemble  from  the  Santa 
Monica  High  School  will  also  present 
groups  during  the  program. 

Two  addresses  of  particular  value 
programmed  for  Monday  are  "What 
of  the  Unmusical  Boy?"  by  Mrs.  Marie 


BY  ALFRED 

The  San  Francisco  Opera  Associa- 
tion held  its  annual  meeting  in  the 
Ball  Room  of  the  Fairmont  Hotel  on 
Tuesday  afternoon,  March  17,  and  the 
principal  feature  of  the  occasion  was 
Gaetano  Merola's  address  informing 
the  founders  of  the  complete  plans  for 
the  September  season.  These  plans  in- 
clude a  number  of  most  interesting 
statements.  Prominent  among  these  is 
the    announcement   that   the   repertoire 


JOHN  McCORMACK 

And  His  Manager,  Dennis  McSweeney.    McCormack  Will  Sing  at  Dreamland 

Auditorium  Next  Sunday  Afternoon 


METZGER 

will  include  not  less  than  three  Ger- 
man operas,  namely,  Tannhauser  (pre- 
sented during  the  1930  season)  with 
Rethberg.  Petrova,  Pistor,  Pinza  and 
Schorr:  Lohengrin  (presented  for  the 
first  time  by  the  San  Francisco  Opera 
Company),  with  Mueller,  Pistor  and 
Schorr,  and  last  but  not  least,  Die 
Meistersinger  (also  presented  for  the 
first  time  by  this  organization),  with 
Mueller,   Pistor,   Pinza  and  Schorr. 

This  is  really  excellent  news  and  we 
are  sure  that  the  entire  musical  public 
of  San  Francisco  will  rejoice  in  the 
knowledge  that  these  three  tuneful  and 
spectacular  Wagnerian  operas  will 
have  such  prominent  representation  on 
the  occasion  of  the  association's  reper- 
toire. We  shall  refer  to  the  artists 
later  on. 

There  will  be  two  French  operas, 
namely,  Marouf  by  Rabaud.  a  modern 
French  composer,  which  will  receive 
its  Pacific  Coast  premiere  on  this  oc- 
casion and  which  will  be  interpreted 
by  Yyonne  Call  and  Marion  Chamlee. 
The  seven  Italian  operas  to  be  pre- 
sented will  include:  Masked  Ball,  which 
has  not  been  presented  by  the  com- 
pany in  the  past  and  in  which  will 
appear  Rethberg,  Silva.  Martinelli  and 
Danise;  11  Trovatore.  given  last  dur- 
ing the  1929  season,  which  will  have 
the  following  cast:  Rethberg.  Marti- 
nelli. Silva  and  Danise;  Aida.  which 
also  has  not  been  given  since  1929. 
with  Rethberg,  Petrova,  Martinelli. 
Pinza  and  Danise. 

.\nother  favorite  opera  will  be  Tosca. 
not  given  since  Maria  Jeritza  sang  it 
in  1928,  which  will  be  presented  next 
season  with  Carl  Chamlee  and  Danise. 
Mme.  Butterfly,  also  not  given  since 
1928.  will  include  in  the  cast  Mueller 
and  Chamlee.  La  Boheme,  which  was 
given  last  season,  will  include  Muel- 
ler. Chamlee.  Pinza  and  Danise.  An- 
drea Chenier.  not  given  since  1929, 
when  Rethberg  proved  such  a  splendid 
surprise,  will  be  given  by  Rethberg. 
Martinelli   and   Danise. 

Now  we  want  to  introduce  the  per- 
sonnel to  our  readers.  The  sopranos 
are:  Elisabeth  Rethberg  ox  the  Metro- 
politan and  Ravinia  Opera  Companies, 
who  does  not  need  any  more  detailed 
introduction   to   San   Francisco.   She  is 


Pacific  Coast  Musical  Review 


March  28,  19. 


MUSIC   SUPERVISOR 


(Continued  from  page  1,  col.  2) 
Clark  Ostrander,  director  of  music  at 
the  Teachers'  College.  Areata,  Cali- 
fornia, and  "What  Can  the  Junior 
High  School  Offer  the  Musically  Gift- 
ed Child?"  by  Mary  Ireland,  super- 
visor of  music  in  the  public  schools  of 
Sacramento.  Amy  Grau  Miller,  presi- 
dent of  the  Southern  California  Public 
School  Music  Teachers'  Association, 
^linerva  C.  Hall,  director  of  music  of 
the  public  schools  of  Long  Beach,  and 
Victorine  Hartley,  supervisor  of  music 
in  the  public  schools  of  Berkeley,  will 
be  presiding  officers  in  the  various 
Rural  Schools  Music  Section,  which  is 
under  the  direction  of  Irene  Schoepfle. 

A  banquet  will  be  held  Monday  eve- 
ning at  the  Jonathan  Club,  with  Bruce 
Findlay,  manager  of  Exploitations  and 
Public  Relations  of  the  Chamber  of 
Commerce,  as  toastmaster,  and  Charles 
M.  Dennis,  dean  of  music  of  the  Col- 
lege of  the  Pacific,  Stockton,  as  choral 
tiir  r,;tor. 

;  lie  Tuesday  program  is  replete 
'.>'tii  musical  interest.  Mrs.  George 
H'v:  jert  Clark,  member  of  the  Los 
Aiiyeles  City  Board  of  Education,  will 
be  'he  presiding  officer.  The  Pomona 
Men's  Glee  Club,  under  the  direction 
of  Ralph  L.  Lyman,  will  be  heard.  Dis- 
course and  Demonstration  of  Instru- 
mental Work  will  be  made  by  Lewis 
D'I)ipolito,  instructor  of  band  and  or- 
chrs'Ta  at  the  Horace  Mann  Junior 
ILkji  School  in  Los  Angeles.  An  ad- 
''  .  s  will  be  given  by  Dr.  Edwin  A. 
1  •  of  the  Division  of  Vocational  Ed- 
ii«.ai:on  at  the  University  of  California 
at  Berkeley,  under  the  title,  "Music 
from  the  View  Point  of  a  Layman." 
The  Boys'  Glee  Club  of  the  James  A. 
Foshay  Junior  High  School  of  Los 
Angeles,  under  the  direction  of  Gene- 
vieve A.  Rorke,  will  be  used  for  dem- 
onstration. The  Sixth  Grade  Chorus 
from  the  Santa  Barbara  and  Western 
Elementary  Schools,  Los  Angeles,  un- 
der the  direction  of  Irene  P.  Jessup, 
will  be  heard. 

A  concert  by  the  Junior  Orchestra 
of  Los  Angeles  will  be  the  outstanding 
event  of  the  afternoon.  This  will  be 
conducted  by  Jennie  L.  Jones,  super- 
visor of  the  orchestra  department  of 
the  elementary  schools  of  Los  Angeles, 
and  will  be  held  at  Philharmonic  Au- 
ditorium at  2:15.  This  concert  and  the 
one  to  be  held  on  Wednesday  evening, 
are  open  to  the  public,  and  complimen- 
tary tickets  may  be  secured  i)y  mail 
from  Frank  i^.  Anderson,  Polytechnic 
High  School,  420  West  Washington 
street,  Los  Angeles.  A  dinner-confer- 
ence for  the  band  and  orchestra  in- 
structors will  follow  this  concert. 

The  following  series  of  lectures  and 
demonstrations  will  be  given  on  Wed- 
nesday, the  closing  day  of  the  confer- 
ence. In  the  elementary  school  section 
Mae  Knight  Siddell,  assistant  super- 
visor of  music  in  the  Santa  Monica 
schools,  will  preside,  and  Laverna  i.. 
Lossing,  supervisor  of  music  training 
at  U.  C.  L.  A.,  will  speak  on  "Music 
in  the  Activity  Curriculum."  "Music 
Instrument  Making"  will  be  the  sub- 
ject   for    a    dissertation    by    Jessie    E. 


Marker,  assistant  supervisor  of  music 
in  the  elementary  schools  of  Los  An- 
geles. Lillian  Mohr,  assistant  supervi- 
sor of  music  in  the  elementary  schools 
of  Pasadena,  will  speak  on  "Creative 
Work  in  the   Elementarj'  Schools." 

In  the  Senior  High  School  Section, 
Julia  Howell,  chairman  of  harmony 
and  dictation.  University  of  Southern 
California,  will  conduct  a  discourse  and 
demonstration.  Class  piano  work  will 
be  discussed  and  illustrated  in  her  class 
by  Irene  Cronkite,  of  the  piano  depart- 
ment of  the  Santa  Monica  High  School. 
Voice  and  song  demonstration  and 
glee  clubs  will  be  presented  by  Ray- 
mond Moreman,  glee  club  instructor 
of  the  Long  Beach  Pol3'technic  High 
School.  Julia  M.  Neppert,  head  of  the 
nnisic  department  of  the  Lowell  High 
School.  San  Francisco,  will  preside. 

In  the  College  Section,  Charles  M. 
Dennis,  dean  of  music  of  the  College 
of  the  Pacific,  Stockton,  is  the  presid- 
ing ofificer.  An  address,  "Co-ordination 
Between  Music  Courses  in  Junior  Col- 
lege and  Upper  Division  Work  in 
Higher  Institutions,"  will  be  given  by 
Glen  Haydon,  chairmon  of  the  music 
department  of  the  University  of  Cali- 
fornia at  Berkeley.  A  report  on  the 
standardizing  of  music  courses  in 
junior  college  with  reference  to  uni- 
versity, will  be  made  by  Charlotte  L. 
Brecht,  chairman  of  the  music  depart- 
ment of  the  Woodrow  Wilson  High 
School  and  Junior  College  in  Long 
Beach.  Dr.  Arnold  H.  Wagner,  pro- 
fessor of  music  education  at  the  Uni- 
versity of  Southern  California,  will 
lead  a  round-table  discussion. 

Mr.  Trutner  will  preside  at  the  gen- 
eral session  in  the  Music  Room  at  the 
Biltmore  to  be  held  that  afternoon 
from  1:30  to  3:30.  An  address,  "Radio 
and  Music  Education."  will  be  given 
by  Arthur  S.  Garbett,  chairman  of  the 
advisory  board  of  the  Stand  School  of 
Broadcast.  "What  Place  Has  Music 
in  a  Great  National  Exposition?"  will 
be  treated  by  Anne  Faulkner  Obern- 
dorfer,  and  an  address  on  the  Anglo- 
American  Conference  will  be  presented 
by  Emma  M.  Bartlett,  supervisor  of 
music  in  the   Compton  schools. 

A  concert  given  by  various  Junior 
and  Senior  High  Schools  in  and  near 
Los  Angeles  will  be  held  Wednesday 
evening  at  8:15  at  Philharmonic  Audi- 
torium. .'\mong  thc^se  to  be  heard  will 
l)e  the  Los  Angeles  All  City  Orches- 
tra, under  the  direction  of  Dr.  Edmund 
Cykler.  chairman  of  the  music  depart- 
ment of  the  Los  Angeles  Junior  Col- 
lege, the  Chaff'ee  Junior  College  Chorus 
under  the  baton  of  S.  Earle  Blakeslec, 
head  of  the  music  department  at  that 
institution,  and  the  A  Cappella  Singers 
from  the  John  C.  Fremont  High 
School,  Los  -Angeles,  nndrr  the  direc- 
tion of  Ida  Bacli. 

'Ilic  ciiiifcTtiu'c.  as  Ix'fore  stated,  is 
being  callid  h\-  tlic  State  IJoard  of 
i'"(lurati()ii,    and    it    is    expected    that    a 


great  deal  will  be  accomplished  for  the 
betterment  of  music  in  the  California 
schools,  which  already  compare  favor- 
ably with  any  in  the  United  States.  It 
may  be  attended  by  active  and  asso- 
ciate member  of  the  California  Super- 
visors'  Conference. 


wisdom  in  selecting  the  operas  and  ai 
ists  for  the  coming  season. 
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(Continued  from  page  1) 
beyond  question  one  of  the  greatest 
operatic  sopranos  in  the  world.  Maria 
Mueller,  a  distinguished  member  of  the 
Metropolitan  Opera  Co..  New  York, 
and  a  valued  artist  at  the  Bayreuth 
Wagner  Festival  plays.  Yvonne  Call, 
from  the  Paris  Grand  Opera,  Opera 
Comique  and  from  Ravinia  Park. 
Audrey  Farncroft.  the  brilliant  young 
prima  donna  soprano  from  the  San 
Francisco  and  Pacific  Opera  Compa- 
nies. 

Among  the  contraltos  there  are 
Fain\a  Petrov^a  from  the  Metropolitan 
Opera  Co.,  New  York,  and  Luisa  Silva 
and  Eva  Gruninger  Atkinson,  from 
San  Francisco.  Mrs.  Atkinson  has 
scored  prior  triumphs  with  the  San 
Francisco  Opera  Company. 

Among  the  tenors  are  Giovanni  Mar- 
tinelli,  the  famous  operatic  star  from 
the  Metropolitan  and  Ravinia  Opera 
Co.  Mario  Chamlee,  of  the  Metropoli- 
tan of  New  York,  Ravinia  and  the 
Grand  Opera  of  Paris.  He  is  well 
known  here,  having  scored  triumphs 
with  the  San  Francisco  Opera  Co. 
before.  Gotthelf  Pistor,  from  the  Ber- 
lin State  Opera  and  the  Wagner  Fes- 
tival Plays  of  Bayreuth.  The  baritones 
mclude  Friedrich  Schorr  of  the  Metro- 
politan Opera  Co.  and  the  Bayreuth 
Festival  Plays  who  has  a  splendid  repu- 
tation as  Hans  Sachs  in  Die  Meister- 
singer,  and  Giuseppe  Danise,  an  ex- 
cellent artists  from  the  New  York 
Metropolitan  and  Chicago  Ravinia 
Opera  companies.  Finally  we  have  that 
consummate  artist,  one  of  the  greatest 
bassos  the  writer  has  ever  heard,  the 
incomparable  Ezio  Pinza,  who  scored 
such  a  brilliant  success  last  season.  He. 
too.  hails  from  the  Metropolitan  Opera 
Co. 

It  is  gratifying  to  know  that,  not- 
withstanding extraordinary  expenses, 
the  San  Francisco  Opera  Association 
has  actually  come  out  a  little  ahead 
last  season.  Judging  from  the  above 
mentioned  plans  wc  venture  to  predict 
tliat  the  1931  season  will  surpass  any 
of  the  i)receding  ones  in  the  balance 
of  the  casts  and  the  magnitude  of  the 
repertoire.  We  heartily  congratulate 
Gaetano    Mcrola    for   his   foresight   and 


Victor  Lichtenstein 

Instructor  in  the  Art  of  Violin  Playing 

Conductor   of  the  W.M.  and  Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Street 

Telephone  Fillmore  6146 
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FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Mnuagenient :  Alice  Seckeh 


Eugen  Ysaye  has  been  appoint 
inspector-general  of  four  state-sub; 
dized  opera  companies  and  16  syi 
phony  concert  orchestras  in  Belgiui 
His  opera,  Peter  the  Miner,  is  promis' 
for  premiere  in   Liege. 
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MCCORMACK 

tcarld's  greatest  concert  tenor 

says  of  the       i 

Steiniivay 

^^In  my  estimation, 
the  SteINWAY  piano 
stands  unchallenged 
in    its   supremacy.^] 

The  Steimvay  has  been 
known  and  loved  for 
more  than  three-quarters 
of  a  century  by  famous 
musicians.  Such  univer-  i 
sal  acceptance  is  still  | 
another  reason  why  you 
should  choose  the  Stein- 
way  as  YOUR  piano. 

As    little    as    10%    down 
will  place  "Tho  instrument    I 
of  the  Immortals"  in  your    | 
lionic,   the  balance  over  3 
years. 

Uprights  from  $950 

Grands  $1475 
and  up 


( 


ir  John  Mc  Cormack  mill 
Easter    Sunday    at    Dreamlnnd 
Auditorium,  April  5th,  2:30  p.  m 

Tickets  noiv  on  sale  at 


1 


$lieriiianJ6iay&  €o« 

"Home  of  the  Steinway" 
Kearny  and  Sutter  Sts.,  San  Francisco 
2S1S  Mission  St.  1715  Fillmore  St.,  S.  f 

Fourteenth  and  Clay  Streets,  Oakland 
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PANFORD  UNIVERSITY'S  PROGRESSIVE  POLICY 


-  a  numl^er  of  years  the  University  of  California  claimed  to 
chair  of  music,  established  many  years  ago.  Nothing  has  been 
n  all  these  years  to  really  develop  this  department  from  a 
nusical  appendix  to  a  genuine  branch  of  the  university  where 
is  being  taught  upon  strictly  scientific  and  pedagogical  prin- 
When  an  interested  inquirer  tries  to  discover  why  this  music 
ment  has  remained  so  threadbare  and  incomplete  he  is  in- 
1  that  no  funds  have  l^een  availal^le  for  this  purpose.  And  yet 
h  charter  day  one  million  dollars  or  more  are  announced  as 
)Uted  by  patrons  of  the  university,  and  NOT  ONE  CENT  IS 
LE  FOR  MUSIC. 


the  other  hand  we  have  Stanford  University,  that  has  no  State 
■t  and  is  exclusively  dependent  upon  private  endowment,  whose 
department  has  done  practically  as  much  as  that  of  the  Uni- 
'  of  California.  We  are  not  now  referring  to  summer  sessions, 
the  regular  department  connected  with  the  university.  Warren 
has  been  instrumental  in  bringing  to  Palo  Alto  musical  activi- 

major  proportions  in  addition  to  \\'hich  the  sttident  body  has 
?d  a  number  of  the  world's  greatest  artists.  Repeatedly  efforts 
»een  made  to  increase  musical  facilities,  but  in  Stanford  as  the 
rnia  University,  wealthy  people  who  now  endow  departments 
:  seem  to  regard  music  of  sufficient  importance  to  lend  it  their 
•t. 


lally  we  understand  that  Stanford  University  has  taken  a 
■e  step  in  the  expansion  of  their  music  department.  Julius 
San  Francisco  musical  authority  and  violinist,  according  to  the 
rancisco  Chronicle,  will  be  a  lecturer  on  the  faculty  of  Stan- 
'niversity  for  the  Summer  Quarter  of  1931.  He  will  give  a 
on  The  Foundations  of  Musical  Art.  Meetings  w^ill  take  place 
lys  and  Thursdays  at  9  p.m.  Listed  as  one  of  the  courses  of 
lool  of  Education,  the  class  will  offer  students  regular  academic 


;  course  will  deal  with  the  harmonic  and  formal  analysis  of 
and  will  l)e  designed  to  l)enefit  students  who  are  specializing 
creatixe  or  pedagogic  l)ranch  of  the  art.  Gold's  lectures  will 
brief  l)ut  comprehensive  account  of  the  technical  means  under- 
11  musical  atterances.  They  will  take  a  general  view  of  the 
of  musical  art,  from  its  primitive  uncultured  beginnings  to 
iiplex  and  seemingly  lawless  innovations  of  today. 


ile  the  means  adopted  will  l)e  analytic,  the  purpose  of  the 
will  be  one  of  construction,  it  aims  to  enable  the  student  to 
.  intelligent  interest  in  music,  to  create  it  if  he  has  the  gift, 
learn  to  discover  what  is  germane  to  his  purpose  in  books  of 

and  theory,  in  lectures  and,  above  all,  in  the  works  of  the 
'.    The    work    will    be    supplemented    with    lists    of    reference 

to  the  subject — matter  for  collateral  reading. 

,  here  is  a  course  that  fits  in  siuiglv  with  the  high  standard 


of  a  university  educati(jn.  Julius  Gold  is  possibly  the  best  informed 
and  most  uncompromising  authority  on  theory  and  harmony  residing 
in  this  part  of  the  country.  That  he  has  been  permitted  to  eke  out  a 
living  as  orchestral  musician  and  violin  teacher  for  so  many  years 
<loes  not  reflect  credit  ui)on  our  musical  or  other  educational  insti- 
tutes. At  last  one  of  the  great  universities  in  California  has  recog- 
nized his  ability.  We  trust  that  the  authorities  of  Stanford  will  watch 
this  course  carefully  and  we  also  trust  that  a  few  wealthy  patrons  of 
the  university  will  become  interested.  They  will  find  in  watching 
Mr.  Gold's  lectures  that  he  thoroughly  understands  his  business  and 
that  he  not  only  has  absorbed  a  colossal  amount  of  authoritative 
knowledge,  but,  what  is  even  more  important,  that  he  understands 
how  to  impart  such  knowledge  to  his  students  .so  that  they  ii:;aer- 
stand  and  retain  it  without  effort  whatever. 


What  is  known  as  a  Chair  of  Musicology  should  by  all  means 
become  a  part  of  both  of  these  California  universities.  Specially  of 
Stanford,  where  it  is  evident  that  knowledge,  whether  musical  (jr 
otherwise,  is  imparted  by  authorities  thoroughly  competent  to  do  so. 
The  Pacific  Coast  Musical  Review  has  frequently  called  attention  to 
the  fact  that  there  will  never  be  any  definite  standard  set  for  differen- 
tiating between  competent  and  incompetent  teachers  until  our  univer- 
siies  establish  music  departments  that  regard  correct  instruction  on 
the  basic  principles  of  music  upon  a  level  with  the  instruction  im- 
parted on  any  other  subject.  In  other  words,  musical  knowledge 
should  be  acquired  under  the  same  authoritative  and  severely  efficient 
principles  as  the  knowledge  of  any  other  subject  imparted  by  the 
faculty. 


To  teach  a  little  musical  history,  or  play  in  an  (jrchestra  or  sing 
in  a  chorus  has  its  value,  of  course,  but  the  basis  upon  which  a  music 
department  in  a  university  should  be  established  must  essentially 
consist  of  instruction  on  .scientific  and  theoretical  grounds.  Such  a 
music  department  will  create  so  much  attention  among  educators 
throughout  the  world  that  a  university  adopting  these  means  will  be 
talked  about  wherever  serious  musical  people  gather.  It  must  even- 
tually come  to  the  attention  of  music  patrons  of  means  who  are  will- 
ing to  endow  a  project  fraught  with  such  important  possibilities  and 
eventually  the  music  department  of  the  university,  far-sighted  enough 
to  regard  music  with  the  same  interest  as  any  other  study,  will  expand 
into  an  affiliated  institution  of  conservatory  proportions. 


Practically  every  university  of  the  scope  of  Stanf»)rd  has  an  excel- 
lent conservatory  of  music  which  exercises  a  tremendous  influence 
upon  the  community  wherein  it  is  active.  There  are  few  pedagogues 
residing  in  the  Far  West  that  have  studied  and  assimilated  accurate 
knowledge  and  that  are  able  to  dispense  this  knowledge  effectively  in 
the  same  manner  in  which  Julius  Gold  has  done  it.  Stanford  Univer- 
sity could  not  have  imported  a  musician  superior  to  nor  more  com- 
petent in  his  work  than  Julius  Gold.  We  trust  that  his  lectures  this 
summer  will  lead  to  the  establishment  of  a  i)ermanent  Chair  of 
Musicology  to  begin  with  and  to  the  establishment  of  a  conservatory 
department  as  an  eventual  goal. 


Until  our  uni\'ersities  include  music  in  their  curriculum  upon  the 
same  scientific  and  educational  level  as  other  studies  are  regarded, 
there  is  no  use  whatever  of  talking  about  passing  laws  to  restrict 
music  teaching.  There  must  first  be  a  definite  educational  authority 
in  which  the  people  repose  the  utmost  confidence  and  whose  judg- 
ment is  accepted  by  cognoscenti  before  anyone  can  demand  legal 
recognition  for  the  nuisic  teachers  of  the  State  of  California.  Here  is 
Stanford  University's  opportunity  to  become  a  pathfinder.  We  have 
sufficient  confidence  in  Julius  Gold's  ability  to  make  this  lecture 
course  so  interesting  and  so  important  that  anyone  with  the  least 
sense  of  observation  will  understand  the  value  of  his  association  with 
the  Stanford  University  faculty  and  will  be  anxious  to  see  added  to 
that  institution  a   music   department   that   will   expand   and   improve. 
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DOBROWEN  AND  PIASTRO 

GIVE    SONATA    RECITAL 


Large    and    Enthusiastic    Audience    in 

Wild    Demonstrations 

of  Approval 


BY    ALFRED    METZGEK 

One  of  the  most  satisfactory  musical 
events  we  have  ever  attended  in  San 
Francisco  was  the  Sonata  Recital  giv- 
en b}'^  Issaj'  Dobrowen,  pianist,  and 
Mishel  Piastre,  violinist,  at  Scottish 
Rite  Auditorium  last  Saturday  evening. 
The  program  was  truly  magnificent 
and  the  performers  were  ,^0  excellent 
in  their  musicianh'  skill  that,  altli  ^ugh 
the  event  was  considerably  longer  than 
the  ordinary  concert  time,  it  did  nut 
seem  to  drag  and  the  audience  which 
practically  crowded  the  Scottish  Rite 
Auditorium    stayed   to   the   end. 

We  have  rarely  seen  a  San  Francisco 
musical  audience  so  demonstrative  and 
an  audience,  mind  you,  consisting 
largely  of  professional  musicians  and 
of  nuisic  patrons  who  go  to  concerts 
throughout  the  season  and  hear  many 
events  in  New  York  and  Europe.  It 
was  really  worth  listening  to.  The  pro- 
gram consisted  of  the  following  worth- 
while compositions:  Sonata  op.  12  No. 
2  (Beethoven);  Sonata  op.  78  G  major 
(Brahms);  Sonata  No.  10  B  flat  (Mo- 
zart) and  Sonata  op.  15,  A  sharp  minor 
(Dobrowen). 

It  is  almost  impossiljle  to  choose 
which  of  these  works  were  interpreted 
better  than  the  other.  Both  artists  were 
in  fine  fettle.  We  already  had  an  op- 
portunity to  admire  Issay  Dobrowen's 
pianistic  art  when  he  played  with  the 
San  Francisco  Symphony  Orchestra, 
but  we  could  not  anticipate  his  versa- 
tility and  finesse  which  he  revealed  on 
this  later  occasion.  His  technic  is  re- 
markable, his  shading  delightful  and 
his  phrasing  most  intelligent  and  au- 
thoritative. In  short  he  is  master  of 
the  instrument. 

Of  course,  it  was  no  surprise  to  us 
that  Mishel  Piastre  acquitted  himself 
so  splendidly  and  yet  we  had  heard 
him  in  a  Sonata  recital  l)efore  and, 
while  we  naturally  acknowledged  his 
musicianship,  somehow  we  did  not  ob- 
tain this  impression  of  virtuosity  which 
we  did  on  this  occasion.  IMastro  is  a 
great  violinist.  He  belongs  among  the 
best.  If  there  is  a  pair  of  artists  tliat 
can  interpret  these  Sonatas  in  a  supe- 
rior artistic  manner  than  Dobrowen 
and  Piastro  we  have  not  heard  them. 
The  contrasts  of  tliesc  works — I'.eel- 
hoven,  Brahms  and  Dobrowen — are 
l)rodigious.  They  require  extraordinary 
versatility  of  expression  to  give  them 
adequate  interpretation.  We  listened 
very  carefully,  recalled  other  perform- 
ances we  had  heard  and  we  certainly 
could  not  find  any  flaw  eitlier  from  tlie 
technical  or  interpretative  standpoint. 
It  was  as  fine  a  performance  as  any 
fastidious  musician  may  exjjcct. 

We  have  heard  Issay  Dobrowen  as 
conductor  and  as  pianist  and  finally 
as  composer  and  he  certainly  fits  into 
this  niche  of  musical  endeavor  with  the 
same  grace  and  efficiency  as  he  does 
in  the  other  two.  His  Sonata  ojms  15 
is   meaty.    It   contains   heahhy,   mature 


ideas  wliich  arc  worked  out  with  skill- 
ful facility  and  although  sane  in  their 
conception,  they  nevertheless  contain 
an  element  of  modernity  and  freshness 
that  is  rarely  found  nowadays. 

And  talk  about  difficulty!  Both  the 
piano  and  violin  part  are  at  times  so 
intricate  and  involved  that  only  a  real 
master  of  his  instrument  may  cope 
with  them.  The  ease  with  which  both 
Dobrowen  and  Piastro  overcame  these 
difficulties  was  in  itself  a  feat  well 
worth  witnessing.  We  have  never  en- 
joyed an  evening  more  than  the  one 
devoted  to  the  Sonata  Recital  of  Issay 
Dobrowen  and  Mishel  Piastro. 


CLASSICISM  MARKS 

SPALDING'S  PROGRAM 


American  Violinist  Plays  With  Finesse 

and   Artistry   Before   Large 

Dreamland  Audience 


BY    .\NXA    CORA    WINCHELL, 

Albert  Spalding  weaves  one  of  the 
finest  tones  ever  brought  from  a  vioiln. 
He  stood  before  a  large  audience  at 
Dreamland  Auditorium  last  Monday 
night,  March  23.  and  gave  a  program 
of  variety  from  which,  however,  sub- 
tleties never  disappeared.  One  wonders 
how-,  in  making  music  from  such  con- 
trasted works  as  Alozart  or  Beethoven 
Sonatas  and  the  tunes  of  a  Cesar 
Franck  or  Paganini,  a  player  may  re- 
tain and  project  certain  characteristics 
throughout.  A  thread  running  through 
a  circlet  of  clashing  jewels  could  not 
be  firmer.  Spalding's  rhj'thmic  freeness 
held  definite  and  sometimes  bold  ac- 
cents, though  often  less  bold  than 
suggested. 

He  is  a  quiet  player  of  dignity  and 
charm,  with  the  friendliest  of  smiles 
and  a  personal  ease  and  poise  that  win 
one  to  this  artist  of  whom  America  is 
so  proud,  with  every  reason  to  be. 
Music  is  in  his  spirit  and  seems  an  un- 
broken stream  as  it  gambols  its  way 
through  strings  and  out  through  fin- 
gers to  the  consciousness  of  human 
ears.  The  \'eracini  Preludio  and  Sicili- 
ano  was  whispered  abroad,  followed  by 
the  Mozart  E  flat  major  Concerto 
given  with  tenderness  and  splendid 
njusicianship. 

Andre  Benoist,  accompanist  of  the 
evening,  shared  as  artist  in  the  Beet- 
lu)\in  C  minor  Sonata,  and  the  two 
men,  even  in  so  large  a  liall  as  Dream- 
land, gave  the  inijiression  of  being 
informally  and  pleasantly  acquainted 
with  the  entire  assemblage  before 
them.  These  three  works  denoted  the 
|)urest  classicism  and  Spalding  is  a 
born  classicist,  it  not  being  possible 
for  him  to  offer  the  greater  robust 
tones  nnder  an\-  circmnstances.  It  is 
not  tliat  he  is  incapable  of  tonal  stal- 
v\artness;  one  senses  that  his  iiistrn- 
nient  could  sing  as  a  cello  shonld  be 
so  desire,  bnt  his  fingers  refuse  to 
depart  from  caresses,  and  thronghout 
the  evening  that  exqnisite  fineness  of 
sijirit   was   present. 

The  Cesar  Franck  .\ndantino  (|uiet- 
oso  "leaked"  with  color,  always  re- 
strained; Joseph  Suk's  Burleska  aroused 
the  Innnor  of  onr  perceptions  and  the 
Kili    l!(Mdang(r    Cortege    had    i)ir|uaiic_\- 


of  a  sort  that  challenged  varicjus  moods 
within  the  listener.  The  Mendelssohn 
Caprice-Scherzo  and  Paganini's  I  Pal- 
piti  were  marvels  of  perfect  technique 
under  Spalding's  fingers  as  he  easily 
threw  their  scintillations  off  into  air. 
The  latter,  especiallj^  such  a  show- 
piece that  it  usually  suffers  some  blan- 
tancy  from  performers  who  are  charmed 
by  their  own  finger-twisting,  was  as 
delicate  as  a  high-singing  bird,  with 
never  a  note  missing  from  that  mass 
of  harmonics,  double-stopping  and  piz- 
zicatos. 

The  artist  played  four  encores  at  the 
end,  with  the  usual  close-gathered  cir- 
cle before  the  platform:  but  the  bulk  of 
the  audience  waited,  as  well,  till  Spald- 
ing graciously  came  forth  minus  in- 
strmnent. 


MUSIC  LIBRARIAN  TO 

ADDRESS  LOCAL  M.  T.  A. 


"A  Few  Notes  of  Interest  to  Alusic 
Teachers"  will  be  a  topic  given  by 
Miss  Jessie  Fredericks,  librarian  of  the 
music  department.  Public  Library  of 
this  city,  at  a  meeting  of  the  San  Frati- 
cisco  Music  Teachers  Monday  evening, 
March  30.  The  affair  will  be  at  the 
home  of  Mrs.  J.  E.  Birmingham,  2730 
Pierce  street,  and  will  include  an  in- 
teresting music  program  given  by 
Charles  Cooper,  pianist;  Mme.  Rose 
Relda  Cailleau,  colorature  soprano,  with 
John   C.   Manning  at  the  piano. 

Mrs.  Birmingham  is  vice-president 
at  la''ge  of  the  National   Federation  of 


MINETTI 

Symphony  Orchestra 

FINEST    OPPORTUNITY     TO 

LEARN  SYMPHONIC  WORKS 

Applications    for    Membership    now    open 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178  EDGEWOOD  AVENUE 
Telephone    LOckhavcn   2342 


GEORGE  E.  LASK 

Dramatic    and    Musical   Consultant 

Stage    Director — Opera    or    Drama 

Teacher   of   Diction,    Stagecraft   and   Operatic 

Repertoire 

532  GEARY  STREET 

Studio  1  FRanklin  3  3  38 


EMMA  MESOW  FITCH 

CONTRALTO 

ACCREDITED  TEACHER  OF  VOICE 

CONCERT  —  RADIO  —  CHURCH 

Pupils  Accepted 

BERKELEY  STUDIO         S.  F.  STUDIO 

2424    Ashby    Ave.  1373    Post  St. 

Tel.  BErkeyey  2866  Tel.  ORdway  1587 


VAL  C.  RITSCHY 

TEACHER   OF   PIANO   AND   ORGAN 

ORGANIST 

Chapel,   St.   Luke's  Hospital 

Church  of   St.    Mary    the    Virgin 

Studio:    1271   Filbert  St.  Mill   Valley  Studio 

Phone  GRnyslone  72  31  2  35   Eldridge 


Music  Clubs  whose  biennial  will 
held  here  June  20  to  27  of  this  y 
Mme.  Cailleau  is  president  of 
Pacific  Musical  Society  and  Mam 
is  past  president  of  the  California  S 
M.   T.   A. 


MUSICAL  DIRECTORY 


PIANO 


Anderson    ^:fc,„„,  ,,l^^  ^^^ 

lj_|    I       •         Carolyn  Cone 


IWin    60  Palm  Ave 


SKylir 


Osborne    Rl^'Sr^f  °'^^"f  st.  ( m 

430  Fala  Ave.,  Piedmont 


VIOLIN 


Pasmorc  ^' 


2961  Clay  St. — Phone  WAl.  I 


T  l*^A        Waldemar 
l^inU          2  20  Pierce  St. 


HEmlock  ; 


VOCAL 


Greven  J^/f,,, 


St.        Tel.  BAyview 


IVT^fL-c       Mme.    Isabelle  1338   26th 

iyidLIS.S       Telephone    LOckhaven    2995 

TRUMPET  AND  CORNET 


Rosebrook  ^^'H 


rny  St.       GArfield  ( 


MABEL  I 

Riegelman 

Prima  Donna  Soprano  > 

[=1 
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SWEET  AND  SOUR  NOTES 


AMERICA  AND   SPAIN 

AT  SUNDAY  MUSICALES 


LAKME,  IN  TABLOID. 

GIVEN  WITH  FINESSE 


By  A.  Major ' 


t  Saturday's  issue  oi  the  Pacific 
iusician   we   find   tlie   followinj^ 
news   item : 

)lfo  de  la  Huerta,  teacher  of 
;  Eurico  Caruso,  announces 
If  as  a  "carpenter  of  the 
' — one  who  repairs  broken 
and  broken  tones.  "Wood- 
oices  are  his  specialty,  not' 
ing  or  operatic  repertoire.  De 
ala,  former  Metropolitan  bas- 

authorit>'  for  the  statement 
-Ir.  de  la  Huerta  is  a  special- 
listinguished  abilities.  Among 

who  have  studied  with  Mr. 
Huerta  are  Andreas  de  Segu- 
A'hose  voice  he  has  changed 
ine  dramatic  baritone;  Gen- 
Barro,    tenor,   who    has   sung 

number     of    the     prominent 

houses  of  Europe  and  was 
f  the  principal  tenors  of  the 
ibia  Opera  Company  in  Los 
es  last  year;  Elfrieda  Wynne, 
cnown    soprano;    Ina    Claire, 

actress;  "Buddy"  Rogers, 
ir  film  actor,  and  many  oth- 
lown  to  fame. 

ider  if  my  friend  W.  Francis 
rote  this  paragraph.  It  sounds 
at  ilke  him  for  he  has  a  fine 
of  humor.  "Wooden  voices  are 
alty"  it  says  here.  I  have  heard 
rola.  Barro  and  Miss  Wynne 
that  time  their  voices  were 
oden."  However,  that  was  l)e- 
y  studied  with  de  la  Huerta. 
ay  have  improved  since  then. 
,  what  is  a  wooden  voice  that 
carpenter  to  fix  it  up?  A  vocal 
told  me  some  time  ago  that 
voices  had  "holes"  in  them. 
ley  have  been  "nut  holes."  The 
unds    nutty   enough. 


s  E.  Watt  in  a  New  York  let- 
he  Chicago  Music  News,  his 
er  by  the  way,  has  this  to  say: 
:wspaper  articles,  one  of  them 
finitely  humorous,  have  been 
ic  of  conversation  in  many 
lere."  This  is  one  of  them: 

accusation  that  "musical 
exists  in  New  York,  with 
vocal  students  from  all  parts 
world  being  mulcted  here 
ichers  "who  are  charlatans 
id  in  the  racket  of  concert 
pera  managers,"  was  made 
day  by  Konrad  Bercovici, 
it  and  musician. 
Bercovici,  whose  latest  nov- 
"or  a  Song,"  dealing  with 
Its  in  the  lives  of  prominent 
ans,  said  in  an  interview  that 
esult  of  music  racketeering 
es  the  opera  was  doomed 
Duld  die  in  ten  years.  He  in- 
i  that  members  of  the  Met- 
an  Opera  Company  were 
rded  with  "demnads  for 
lail  money." 

said  he  had  spent  several 
investigating  conditions  at- 
(  the  success  of  young  musi- 
and     had     found     that     the 

1  racket  in  New  York  was 
recedented  scope.   So  exten- 

2  the  operations,  he  charged, 
I  costs  a  young  singer  more 

35,000    and    three    years'    of 
'  o  obtain  a  debut, 
aid  he  had  found  the  racket 

with  singing  teachers  and 
led  through  a  singer's  ca- 
3t  only  in  America,  but  also 
3pe.  According  to  Mr.   Ber- 

singer  must  pay  a  minimum 


fee  of  $2,500  for  one  appearance  at 
a  concert,  in  which  the  singer 
shares  none  of  the  proceeds.  Sing- 
ing teachers  maintain,  he  said,  a 
minimum  fee  of  $25  for  twenty 
minutes  of  instruction.  In  New- 
York  alone,  he  said,  there  were 
2,000  such  instructors,  and  in  the 
world  there  were  more  than  20,000. 

"Out  of  these,"  he  continued, 
"not  more  than  ten  are  competent. 
The  result  is  that  not  more  than 
five  or  six  singers  in  the  world 
make  a  successful  debut  in  one 
year.  While  in  the  training  stage, 
as  long  as  they  have  money,  they 
are  discouraged  and  sent  from  one 
fraudulent  vocal  specialist  to  an- 
other until  they  finally  abandon 
hope  of  a  musical  career  or  become 
destitute." 

He  related  an  incident  in  the  life 
of  his  daughter,  Rada,  which  he 
said  was  typical  of  the  difficulties 
the  young  musician  encounters.  H;e 
said  that  after  she  had  spent  six 
years  in  Paris  she  had  to  pay  $30,- 
000  for  a  debut  and  that  when  she 
arrived  here  to  continue  her  career 
he,  as  her  father,  was  "approached" 
for  money.  As  a  result  of  such 
treatment,  he  said,  his  daughter 
had  despaired  of  pursuing  a  career 
in  music  and  had  given  it  up.  He 
declined  to  comment  on  the 
sources  from  which  the  demands 
came. 

Now  some  of  the  above  is  funny  and 
some  of  it  is  not  so  funny.  The  humor- 
ous part  of  it  is  that  there  should  be 
any  racket  regarding  music.  Of  course 
some  of  it  is  nothing  but  racket,  but 
some  of  it  is  pretty  soft.  Now  Percy 
Rector  Stephens,  chairman  of  the  com- 
mittee for  the  defense  of  music  teach- 
ers (you  see  there  must  be  something 
wrong  when  the  music  teachers  need  a 
defense  committee)  says  that  the 
charges  were  wrong.  Mr.  Stephens 
says  that  the  music  teachers  were  hon- 
est and  poorly  paid.  He  also  says  that 
it  might  be  possible  that  there  were 
some  charlatans. 

The  musical  racket  itself  does  not 
worry  us  much.  It  isn't  necessary  to 
spend  money  with  charlatans.  A  little 
investigation  will  usually  discover  a 
few  worthwhile  teachers.  But  the  sums 
spent  by  the  victims  makes  me  jealous. 
I  didn't  know  that  a  pupil  could  afford 
to  pay  $35,000  for  appearances.  I  didn't 
even  know  there  were  any  that  could 
command  that  much  moneJ^  Imagine- 
how  many  issues  of  a  music  journal 
could  be  published  for  $35,000. 

And  as  regards  daughter  "Rada," 
she  could  have  sung  over  the  "Radio" 
without  her  father  being  approached 
for  money.  Anyhow  I  hope  the  gentle- 
man feels  better  after  his  mind  was 
relieved  of  his  terrible  load.  Further- 
more I  hope  this  free  advertisement 
will  sell  some  of  his  books. 


Arthur   Johnson,   Tenor   Soloist,   With 

Young  Mexican  Sprite  in 

Gay  Offerings 


Leonard  Liebling  says  in  the  Musi- 
cal Courier  of  March  14:  "In  honor  of 
the  Salzburg  Festival  next  sunmier. 
the  Austrian  Government  will  issue  a 
coin  decorated  with  the  head  of  Mo- 
zart. In  America,  our  five  cent  piece 
bears  the  figure  of  a  bufifalo."  Why  use 
such  classical  language;  why  not  call 
that  nickel  head  the  reproduction  of 
plain   ordinary   bull? 


BY    .\XN.\    COK.V    WI.NCHKLI^ 

Arthur  Johnson,  tenor,  and  Cons'.iela 
Gonzales,  .Spanish  interpreter  of  her 
native  folk  songs,  gave  the  program  at 
the  fourth  of  the  Sunday  Evening 
Musicales  at  the  Travers  Theatre 
March  22.  Johnson  is  lyric  without 
great  range  or  power  but  whose  qual- 
ity of  voice  has  charm  with  sympathy 
for  text.  He  sang  a  list  of  sufficient 
variety  to  prove  his  general  ability  and 
was  delightfully  accompanied  by  May 
\'an  Dyke  who.  in  private  life,  is  Mrs. 
Johnson.  She  discards  all  notes  and 
plays  in  perfect  synchronization  with 
the  singer,  not  only  a  pleasing  accom- 
plishment but  seeming  to  create  a 
closer  conformity   between   artists. 

Johnson  gave  Allerseelen,  Strauss; 
Im  Kahne,  Grieg;  \'ingar  i  Natten, 
Ture  Rangstrom;  Le  Reve  de  Des 
Grieux  from  Massenet's  Manon;  Hage- 
man's  When  We  Were  Parted,  \'an 
Dyke's  November,  Harvey  Gaul's  In 
an  Old,  Old  Garden  and  Charles  Wake- 
field Cadman's  Call  Me  No  More. 

A  note  of  spontaneous  vivacity,  well 
tinctured  with  native  temperament, 
was  personified  in  Consuela  Gonzales, 
a  sprite  from  Mexico  who  could  be 
nothing  else  but  perfectly  natural.  Her 
numbers  dealt  with  the  usual  love  af- 
fairs and  tragedies  of  her  fiery  kins- 
men, well  sung  as  to  expression,  and 
accompanied  by  involuntary  gestures 
of  high  frequency.  The  fact  that  Miss 
Gonzales  is  17,  apparently  untrained, 
though  gifted,  lent  a  new  spirit  to  these 
pleasant  Sunday  diversions,  while  her 
naive  explanatory  notes  formed  part 
of  the  entertainment.  She  was  accom- 
panied at  the  piano  l)y  Harry  \\'ood 
Brown. 

The  series  will  close  next  Sunday. 
March  29,  with  Eva  Gruninger  Atkin- 
son, contralto;  Noel  Sullivan,  basso; 
Elizabeth   Alexander,   pianist. 


PARLOW  STRINGS   IN 

TWO    MARCH    PROGRAMS 

Events  at  Mills  College  for  the 
month  included  two  interesting  pro- 
grams by  the  Parlow  String  Quartet 
and  the  Young  People's  Symphony 
Concerts,  with  the  San  Francisco  Sym- 
phony Orchestra  conducted  by  Issay 
Dobrowen.  On  March  4,  Kathleen  Par- 
low  led  her  fellow  players — Harvey 
Peterson,  Willem  Dehe  and  Roniain 
\"erney — through  the  Beethoven  C 
major  Quartet.  No.  3  (dedicated  to 
(iraf  RasouniofTsky)  and  the  Ravel 
uartet  in  F  major. 

Last  Wednesday  evening,  ^[arch  25. 
the  players  gave  the  Mozart  D  minor 
Quartet  and  Smetana's  E  minor  Quar- 
tet, From  My  Life.  April  events  will 
include  a  two-piano  recital  by  Miss 
Gladys  Buell  and  Miss  Winston  John- 
son, and  a  program  by  the  London 
String  Quartet. 


An  operalogue  of  Delibes'  Lakme 
was  given  at  the  Berkeley  Women's 
City  Club  Thursday  afternoon.  March 
19.  A  group  of  artists,  presented  by 
Dorothy  Maris,  gave  a  most  excellent 
rendition  of  the  romance  of  India's 
devotions  and  customs.  Even  though 
the  work  was  revealed  through  ex- 
cerpts, a  convincing  atmosphere  had 
been  obtained  through  choice  of  artists, 
authenticated  costuming  and  well  de- 
signed scenic  effects  in  a  charming 
simplicity  of  outline.  / 

The  story  was  read  by  Rudolphine 
Radii  whose  acquaintance  with  operatic 
scores  incorporates  her  as  part  of  the 
stories,  and  she  left  no  vital  point  in 
doubt;  the  inexorable  law  of  the  Brah- 
min, coming  in  contact  with  English 
determination,  completes  an  impasse 
in  this  tale  which  must  always  appeal 
to  human  sympathies  in  its  tragic  in- 
evitableness. 

Lakme  should  be  a  welcome  revival 
in  San  Francisco;  its  music  is  rich 
with  melody  of  a  sort  that  has  made 
all  Delibes  scores  individual,  and  the 
arias,  sung  by  Claire  Upshur,  soprano, 
and  Raymond  Marlowe,  tenor,  were 
alive  with  beauty,  the  singers  each 
being  in  best  of  form.  Mrs.  Upshur's 
colorature  is  very  pure  and  secure,  and 
Marlowe  sang  with  ease  and  a  lyric 
fineness  that  sometimes  approached  a 
soprano  timbre   without  thinness. 

Jeannette  Stock,  mezzo  soprano, 
showed  the  rich  color  of  her  tones  in  a 
duet  with  Mrs.  Upshur  in  the  first  act. 
and  the  two  women  conducted  a  most 
graceful  scene  in  which  the  beauty  of 
Oriental  femininity  was  marked.  Grace 
Burroughs  gave  further  atmospheric 
effect  in  the  introduction  of  a  new- 
dance.  The  Lotus,  created  by  her  for 
this  occasion,  with  drum  accompani- 
ment b\'  George  Davis.  The  instru- 
mentation of  the  Delibes  score  was 
well  exampled  by  Pearl  Brandt  at  the 
piano,  and  the  event,  as  a  whole,  held 
much  of  artistic   merit. 

ANNA   CORA   W1XCHKL.I.. 


Tlw  Creator  of 
(I  nt'zv  vogue 
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after   the  finest  tradi- 
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QUARTET  APPRECIATES 

ADVANTAGES   OF   QUIET 


Neah-Kah-Nie    Studies     In     Its     Own 

Indian  Nook,  "Far  From  The 

Maddening  Crowd" 


BY   ANNA    CORA    WIXCHKI.L 

Offering  a  program  in  direct  con- 
trast to  the  initial  one  of  March  16,  the 
Neah-Kah-Nie  Quartet  of  Portland 
played  last  Tuesday  evening,  March 
24,  at  the  home  of  Miss  Lillian  Remil- 
lard  on  Vallejo  street.  On  this  occa- 
sion the  Haydn  G  major,  op.  76,  No.  1; 
the  Arensky  Op.  35c  (theme  and  varia- 
tions) and  the  Smetana  From  My  Life 
formed  the  list. 

The  Haydn  work  was  revealed  in  its 
musical  content,  with  rhythmic  accu- 
racies tinted  with  sentiment  and  fine 
coloring.  In  some  respects  it  was  the 
most  pleasing  number  of  the  group, 
accomplished  with  that  finesse  which 
so  strongly  marked  the  interpretations 
of  March  16.  The  Arensky  was  given 
with  a  plaintive  note  uppermost  in  the 
variations.  The  theme  was  introduced 
with  directness  and  after  it  a  suave 
and  melodic  mood  permeated  the  diver- 
sions; it  was  well  enjoyed. 

Smetana,  whose  life  history  as  he 
visioned  and  suffered  has  been  placed 
with  ardent  descriptiveness  within 
music  notes,  gave  the  Neah-Kah-Nie  a 
task.  Its  own  ardency  at  times  seemed 
too  overpowering  for  the  score,  human 
and  tragic  as  it  is  in  portions;  one 
missed  the  meticulous  finish  which  so 
fully  characterized  the  first  concert, 
but  the  true  robustness  of  these  play- 
ers came  into  full  view  on  this  occasion 
and  that,  at  least,  shows  us  that  their 
virtues  were  not  to  be  exhausted  with 
one  hearing.  Smetana  set  a  demand- 
ing standard  in  this  work  for  any  set 
of  players;  its  progranmiatic  nature  is 
i)ound  to  be  challenging,  for,  beyond 
mere  musical  descriptiveness,  there  is 
the  personal  feeling  of  the  composer 
to  be  understood,  if  possible,  and  rout- 
ed out.  The  Oregonians  gave  the  Sme- 
tana a  dramatic  accent;  the  Parlow 
String  Quartet  of  Mills  College  played 
it  in  their  home  setting  the  following 
evening,  March  25,  placing  still  an- 
other  interpretation    upon    the   work. 

It  will  be  interesting  to  hear  what 
the  London  String  Quartet  does  with 
it,  as  that  fine  body  of  musicians  will 
give  it  during  the  Pro  Musica  program 
at  Scottish   Rite  Auditorium,  April   10. 

Concluding  its  first  visit  to  San  Fran- 
cisco. Xeah-Kah-Nie  has  made  itself 
most  welcome;  the  audience  at  Miss 
Remillard's  was  gratifying  large,  and 
the  attendance  most  discriminating, 
professionals  and  musical  laity  e(iually 
interested. 

Susie  heniicli  I'ipes,  first  violin  and 
leader,  has  stated  her  very  appreciative 
recognition  of  the  fact  that  the  Quartet 
has  permanent  financial  support.  It  is 
well  under  way  now  in  its  artistic  sin- 
cerity, and  with  continued  freedom 
from  the  irritation  of  mundane  demands 
this  body  should  rise  to  more  con- 
spicuous heights. 

"Neah-Kah-Nie,  Home  of  the  Su- 
preme Ciod;  there  we  go,  a  nook  to 
ourselves     vviiere     we     i)ractice.     singly 


and  collectively  for  hours  and  days, 
undisturbed  as  we  wish.  Indeed,  Mr. 
Penha  is  really  our  taskmaster;  he  in- 
sists that  we  reduce  social  engage- 
ments to  a  fine  minimum  and  give  our- 
selves to  music.  He  also  spends  much 
time  delving  into  the  Indian  lore  of 
this  region;  studies  customs  and  lan- 
guage of  these  ancients  and  otherwise 
fills  himself  with  erudition.  Under  all 
these  conditions  we  should,  indeed, 
succeed." 


CLUB    HONORS    POETS 

AND  STATE'S  COMPOSERS 


Musicians  and  poets  of  Californi: 
were  given  a  happy  display  bj'  mem 
bers  and  guest  artists  of  the  San  Fran- 
cisco Musical  Club  Thursday  morning, 
March  19.  Names,  well  known  and 
beloved  in  our  own  Ijailiwick  of  art 
matters,  included,  among  the  poets, 
those  of  Sara  Teasdale.  Waldemar 
Young,  former  dramatic  editor  of  the 
San  Francisco  Chronicle;  Jessie  Rit- 
tenhouse,  H.  Hagedorn,  Virginia  Bid- 
die,  Lieutenant  Newberry  Choyee, 
Ford  Maddox  Hueffer,  Josephine  Bart- 
lett,  Marian  Ethel  Hamilton. 

The  composers  were  the  late  Fred- 
erick Zech,  whose  Sonata  in  C  minor 
for  violin  and  piano  was  represented 
through  two  movements  by  Francesca 
Alsing  and  Mrs.  Walter  Sellman;  Uda 
Waldrop — Spray,  Song  of  a  Flower, 
When  You  Go,  Alleluje,  sung  by  Mar- 
guerite Raas  Waldrop;  Mrs.  Cecil 
Hollis  Stone — It  Was  April,  Song  Is 
So  Old,  Sing-Song,  At  the  Last,  sung 
l)y  Allan  Wilson. 

Frederick  Warnke's  Folk  Song  and 
Paean  of  March  were  given  by  the 
Northbrae  Choral,  conducted  by  Dr. 
Hans  Leschke,  with  Barbara  Blanch- 
ard,  soloist,  and  Dorothy  Wines  Reed 
at  the  piano;  his  Happiness  and  Heart- 
break were  sung  by  Mrs.  Blanchard, 
with  the  composer  at  the  piano. 

The  club  will  give  an  ec[ually  inter- 
esting program  Thursday  morning, 
April  2,  when  the  following  artists  will 
appear: 

■  Nicolai  Zannini,  clarinet,  in  tlie 
Grand  iJuo  Concertante  for  clarinet 
and  piano,  with  Mrs.  William  Hitter 
at  the  latter  instrument;  Mrs.  Stella 
Howell  Sampson,  pianist,  in  a  solo 
group;  Jcanette  von  Sturm  Stock, mezzo 
soprano,  a  solo  group,  with  Fsther 
Murray  Anderson  at  the  piano;  Mrs. 
Reginald  MacKay,  sojjrano,  solos  with 
harp  accompaniments  l)y  Mrs.  lulward 
.McChirrin  and  .Miss  Mar>-  C.  McGur- 
rin  vviio  will  also  l)e  heard  in  separate 
harj)  numbers.  Mrs.  Lillian  I'irming- 
ham  will  read  poems  by  Mrs.  W.  H. 
Kirkbride. 

.Mrs.  Harry  Steel  Haley  is  program 
chairman  and  has  been  notably  respon- 
sihlr  for  the  success  of  the  season  in 
the  arranging  and  details  of  programs. 
The  ciul)  meets  every  first  and  third 
Thursday  mornings  of  the  month  at 
the  ConmumitN  Playhouse,  at  10:45 
o'clock,  with  Mrs.  Paul  C.  Westerfeld, 
l)resident.  Mrs.  A.  E.  Sbarbaro  will  be 
hostess    .Xi^ril  2. 


Kajetan  Attl 

Seventeen  consecutive 
years  as  solo  harpist 
with  the  San  Francisco 
Symphony  Orchestra 

For  Lessons  and 

Concerts  phone 

Sherman,  Clay  &  Co. 

Sutter  6000 

or  residence 

Mill  Valley  997 


HENRy  GCCEC 

MUSIC  OF  EVERY  DESCRIPTION 
In  the  Wurlitzer  Store 
250  Stockton  Street       Telephone  garfield  380o       San  Francisc 


Clijabetf)  Simpson  ^tubios(   ^'iZcin^:^. 

26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  S 

I 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKE 


Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVEf 


■ierman  Genss  Music  Studici 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  1(3 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;   W.  E.  HAYES,  Voca< 

1^ 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  B  Ay  view  0585 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

1616A  North  Van  Ness  Fresno,  Cali/ornia 

Cotnposer,  Piatiiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

prima  donna  soprano 

Thorough   VocaT  and   Dramatic  Trainii 

Telephone  DAvenport  3668 
740  Pine  Street  San  Fran« 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED     FEBRUARY    10TH.   1868 

One  of  tlie  Oldest  Banks  in  California, 
the  Assets  of  witicli  have  never  been  increased 
by  mergers  or  consolida  tions  witli  otfier  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  ^-^ 

MISSION   HRANCH Mission  and  21st  StreeU 

PARK-PRKSIDIO   BRANCH Clement  St.  and  7tli  .Vve. 

HAIGHT  STREET   BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL   BRANCH West  Portal  Ave.  and  Ulloa  St 


For  the  past  Quarter  Year  a  Dividend  on  Deposits 
of  FOUR   (4)    per   cent    per   annum  was  declared, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 


'I'lic     Clcvelaiul     Orchestra     recently 
Kave  a  concert  in  Worcester,  Ma.s.s. 


i  l^KU 
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RECOLLECTIONS      OF     THE  MUSICIANS     CLUB       ^ 

BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 

our  last  meeting^.  March   15,   1924.  Sir  Henry  Heyman  had  one  who  would  like  to  take  our  rooms.    He  cancelled  our  contract, 

WA\.    Born  in  Oakland,  he  completed  his  musical  studies  at  and  a  load  was  oflf  our  shoulders. 

returning  about  1877.  to  take  up  teachin.^-  of  the  violin.  Never  l^ie  November  dinner  was  at  Louis',  and  the  December  circular, 

;,  he  made  a  home  for  his  mother  until  her  death.    Mr.  Hey-  which  follows,  told  us  that  the  club  rooms  at  53.S   Sutter  street  had 

e  before  the  public,  not  only  as  a  soloist  but  as  director  of  been  vacated. 

jstra  of  the  University  of  California.    He   also  directed   the  (;iad  we  were  to  emulate  the  swain  in  Milton's  Lycidas,  and  as  we 

at  the  annual  exhibits  of  the  Mark  Hopkins  Institute  of  Art,  touched  our  lyre,  to  say:   "Tomorrow  to   fresh  woods  and  pastures 

lill.  new." 

1  selections  on   the   little   pipe   organ   in   the   gallery   were   a  THE  MUSICIANS'  CLUB 

F  these  concerts,  and  Otto  Fleissner  was  the  organist  for  two  ^'^^  Sutter  Street 

,       T-    1^   11      •             1          1   ^1                       T  u  San  Francisco,  December  12,  1924. 
terwards,  r.  JJellepiane  i)layed  the  organ,    i  have  programs 

1         lo    inm           1    \       -1   c     inn^     -pi       \    ^^                  ^\       ^      ^    :  Dear  Fellow  Member: 

iber  28.  1902.  and  April  5,  1906.     1  he  latter  was  the  last,  for  .^^^  ^^^^^^^   Christmas   Jinks  and   election   of  officers  for   the   ensuing  year 

th  came  the  earthquake  and  hrc.  ^^.jH  i^^  ^^^^^^  at  the  Hotel  Bcllevue,  Geary  at  Taylor  street,  at  7:30  p.m.,  Satur- 

[eyman  taught  in  the  Morgan  Conservatory  of  Music,   Oak-  day, 'December  20,   1924.    Members  may  invite   friends   and  ladies.    The  dinner 

ad  a  few  lessons  of  him.  prior  to  going  to  Leipzig  in  '79.    \n  charge  will  be  $1.50  per  plate. 

i^iTiiii                   111.^        u               1...               J-  Follnwine-  is  the  list  of  members   slated   for  office  bv  the  nominating  com- 

•an  s  death  1  had  lost  an  mvaluable  teacher,  and  to  go  at  once  ronowing  is  me  hsl 

1                  1    .-  mittee: 

g  was  my  only  consolation.  ^^     ^    CHAMBERLAIN President 

inner  on  May  24,  1924,  was  in  honor  of  Alfred  Herz,  y\lfred  MYNARD  A.  JONES Vice-President 

assisting  the  program  committee  in  an  elaborate  program,  JOHANNES  C.  RAITH Secretary-Treasurer 

many  mirth-provoking  num1)ers.  GEORGE  J.  JACOBSON          (                      Board  of  Directors 

ivitation  to  the   September   dinner  told  us   of  the   death   of  VICTOR  LICHTENSTEIN    5 

,             T        •      T)     7x      •       r-     n               \^                     1     \i            1  The  program  is  being  prepared  by   Nathan   Firestone   and  Alfred   Metzger 

rubers:   Louis   B.   Uavis.  Cuillaume    Vargas  and   Alexander  ,     .,,           .        ,        .    ,         ,.             ,,          ■            j    n  *u  *    ^^*  ^f  *v„-„r, 

°  and  will  contain  unheard-of  novelties,  world  premieres  and  all  that  sort  of  thing. 

An  entertainment  de  luxe,  so  to  speak! 

•llowing  notice  A\as  receixed  in  ( )ctol)er  :  "A  special  meeting  Our  treasurer  is  anxious  to  get  his  books  all  straightened  up  and  urges  the 

usicians   Club   will  be   held   at   the  club   rooms   at  7:30  p.m.,  members  to  eliminate  the  necessity  of  using  red  ink  on  the  new  ledger  by  paying 

October  18.  at  which  time  matters  of  vital  importance  to  "P  '"  ^"^'• 

.,,,,.                ,         ,             ,          ,,  Members  are  hereby  notified  that  the  club  rooms  on  Sutter  street  have  been 

vill  ht  discussed  and  voted  on.  ,        ,          ,       .  ,  .               .       ^                   y       ^u      „i^^^;^ t  ^*u^^  ,..,o^ 

vacated  and  our  furnishings  are  in  storage  pending  the  selection  of  other  quar- 

Xincil  was  afraid.    Although  unable  to  meet  the  expense  of  ^ers  or  the  decision  of  the  club  as  to  the  advisability  of  maintaining  club  rooms 

^'hich  our  contract  called  for.  there  was  no  reason  known  to  at  all. 

le  landlord  would  release  us  from  our  obligation.    It  was  a  Please  mail  the  enclosed  card  as  soon  as   possible,  so  the  committee   can 

.f  considerable  anxiety,  and  we  spent  the  evening  in  deliber-  ™^^^  adequate  arrangements. 

,,,        ,             ^-                     /      ^T       TT                       1,1  JOHANNES  C.  RAITH,  Secretary                         JULIUS  A.  HAUG,  President 

It  could  be  done.    However,  when  Mr.  Haug  consulted  the  ^434  p^^^  g^^.^^^                                                  4Q32  jrving  Street 

md  explained  to  him  our  plight,  he  said  at  once  that  he  was  Phone  West  3939                                                   Phone  Sunset  436 

e  were  in  anv  wav  embarrassed,  and  that  he  knew  of  some-  (To  Be  Continued) 


.N  JOSE  MUSIC 

lUCILLE    L.    THUBMOXD 

lical  offerings  for  Passion 
;r  Sunday  and  the  following 
on  at  Trinity  Church  will 
IS  and  beautiful.  Trinity  has 
;hurch  organ  in  the  Santa 
ley  except  the  Stanford 
:rument,  and  for  the  past 
the  musical  ministry  has 
uilt  up  an  appreciation  for 
liturgical  musical  literature. 
«■  WKKK  AM>  KASTER 
I'SIC.VL  .SKKVICES 
is  (Faure)  will  be  sung  at 
s  on  Palm  Sunday  by  Roy 
mpson,  tenor. 

fixion,  by  Sir  John  Stainer, 

'ed  of  all  musical   settings 

)n  of  Jesus,  will  be  sung  at 

e  evening  of  Good  Friday. 

s     will     be     Roy     Burton 

tenor;    Leonard   A.   Willis, 

d  Robert   K.   Sword,   bass. 

r    Sunday    the    choir    will 

special  ofJertory  at   the    11 

ice,    Unfold,    Ye    Portals, 

'd's   The    Redemption,    to- 

the  recitatives   which   are 

tnproperly    omiUed    in    the 

this  number.  The  soloists 

cca  Hillis,  Mr.  Thompson 

ilHs.  M  the  5  o'clock  floral 


service  for  children  the  boy  choristers 
will  sing  I  Think  When  I  Read  That 
Sweet  Story  of  Old,  a  traditional  Irish 
air.  As  an  organ  prelude  the  organist 
will  play  Ravenello's  wonderful  Christus 
Resurrexit. 

DE.VTH    AND    LIFE 

The  Sunday  following  Easter  at  tl:e 
5  o'clock  vespers  the  choir  will  pre- 
sent Harry  Rowe  Shelley's  beautiful 
Easter  cantata  Death  and  Life,  with 
Miss  Hillis,  Mr.  Thompson  and  Mr. 
Willis  as  soloists.  This  is  a  cantata  of 
unusual  charm  and  excellence. 
THE  red*:mi'tiox 

The  Redemption,  by  Charles  Gounod, 
will  be  the  offering  on  the  afternoon 
of  Whitsunday.  This  will  be  the  first 
presentation  of  this  great  oratorio  in 
San  Jose  in  several  years.  The  choir 
will  be  enlarged  by  the  addition  of 
several  experienced  singers.  Already 
rehearsals  have  been  held  for  this  mag- 
nificent music,  which  will  be  given 
with  Mr.  LeRoy  Brant  conducting 
from  the  console  of  Trinity's  beautiful 
organ. 

M.ARSDEN    ARGALL   COSCERT 

Marsden  Argall.  rising  operatic  bari- 
tone, who  has  just  recently  returned  to 
the  United  States  after  several  years 
of  studv  abroad  with  the  noted  Italian 


maestro  Francisco  Spetrino.  appeared 
in  concert  for  the  first  time  on  the 
Pacific  Coast  in  San  Jose  on  March  26 
at  the  San  Jose  Women's  Club. 

Mr.  Argall,  who  is  a  native  of  San 
Jose,  possesses  a  colorful  baritone  voice 
which  has  won  for  him  predictions  of 
a  brilliant  future.  His  accompanist  was 
Mr.  Edward  Harris,  who  contributed 
two  solo  numbers  to  the  program. 

Mr.  Argall,  who  is  now  singing  with 
the  Pacific  Coast  Opera  Company,  has 
appeared  in  operatic  roles  in  Italy. 
Paris  and  Vienna. 


The  Debussy  Trio  gave  a  program 
at  the  Hillside  Club  in  Berkeley,  Fri- 
day evening,  March  13.  The  players, 
comprising  Suzanne  Petty,  violin;  Win- 
ston Petty,  cello,  and  Bethel  Stack 
Melvin,    piano,    oflFered    the    following: 

Trio,  No.  4.  op  11,  Beethoven;  violin 
— Havanaise,  Saint  -  Saens,  Suzanne 
Petty;  piano — Theme  and  \'ariatioiis, 
Glazounow,  Mrs.  Melvin;  cello — Rhaj)- 
sody  Georgienne,  Tcherepnine,  \\'in- 
ston  Petty;  trio — Pavane  pour  une  in- 
fante defunte.  Ravel,  and  Golliwog's 
Cakewalk.  Debussy.  The  Trio  will  give 
a  concert  at   .Santa  Cruz  April   17. 


Bruno  Walter  will  conduct  the  New 
York  Philharmonic-Symphony  Orches- 
tra for  seven  weeks  next  season.  He 
replaces  Bernardino  Molinari  as  col- 
league of  Erich  Kleiber,  who  will  con- 
duct the  orchestra  for  five  weeks,  and 
-Arturo    Toscanini,    sixteen    weeks. 


Rondo  is  the  title  of  a  novel  by  Basil 
Maine.   London  music  critic. 
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Editorial  Note — All  notices  pertain- 
ing to  coming  concerts  will  in  future 
appear  in  this  department  for  the  in- 
formation of  our  readers.  These  notices 
wlil  be  confined  to  not  more  than  one 
hundred  words  each  and  must  reach 
this  office  not  later  than  five  o'clock 
Tuesday  afternoons.  No  advertising  is 
necessary  to  justify  publication  of  these 
notices,  but  in  case  it  is  deemed  un- 
necessary to  advertise  in  this  publica- 
tion not  more  than  two  notices  can  ap- 
pear in  this  department  about  one  at- 
traction. Since  its  re-establishment 
August  30,  1930,  this  paper  has  con- 
fined its  energies  to  the  building  up  of 
a  subscription  list  of  5000  paid  sub- 
scribers. When  this  number  has  been 
reached  a  sworn  statement  will  be 
published  in  these  columns  regarding 
paid  circulation.  From  that  time  on  our 
aim  will  be  to  reach  the  10,000  paid 
subscription  mark  on  the  Pacific  Coast. 
It  >\ili  be  slow  work,  but  we  will  not 
rest  ui'til  this  object  has  been  attained. 
^       ^       '.' 

Sunday  Afternoon,  April  5  —  John 
McCormack  and  his  assisting  artists 
will  give  a  combined  classical  and  pop- 
ular program  at  Dreamland  Audito- 
rium. McCormack  has  alwaj's  been  a 
favorite  in  San  Francisco  and  thou- 
sands of  out-of-town  visitors  usually 
are  attracted  by  his  concerts.  John  Mc- 
Cormack has  given  some  of  its  best 
programs  in  San  Francisco,  but  Dennis 
F.  McSweene\'.  manager  of  McCor- 
mack, declares  that  at  no  time  was  the 
distinguislied  tenor  in  fiiiei  vocal  lei- 
tle  than  at  present.  McCormack  and 
Rdw-in  Schneider,  his  accompanist,  are 
now  in  Hollywood. 

Monday  Evening,  April  13  —  Claire 
Dux.  who  will  be  the  tenth  and  final 
attraction  on  the  Selby  C.  Oppenheimer 
concert  series  course,  will  appear  on  this 
date  at  Dreamland  Auditorium.  On 
Tuesday  evening,  April  14,  this  same 
artist  will  sing  in  the  Auditorium  The- 
atre, Oakland,  also  closing  Oppen- 
heinier's  series  in  that  city.  An  inter- 
esting event  in  the  singer's  career  was 
her  first  appearance  at  the  Royal  Opera 
in  Berlin,  when  she  sang  Misi  to  ICn- 
rico  Caruso's  Rudolfo  in  La  Rohemc. 
On  this  occasion  Caruso  stepped  out 
of  his  role  to  lead  the  api)lause  for  the 
joung  singer  after  her  aria  in  the  first 
art.  'Ihis  was  surcK'  an  nnusuall>'  fine 
tribute  *       *       * 

Sunday  Afternoon,  April  19  N  ehudi 
Mcnuhii"  will  make  his  San  I'rancisco 
appearance  at  Dreamland  Auditorium 
nnd  .m  ^Vednes(lay  evening,  April  22, 
he  will  appear  at  flu  Auditorium  The- 
atre in  Oakland,  boili  events  being  un- 
der .Selby  C.  Opiienheimer's  manage- 
ment. I'nder  the  heading.  The  Women's 
(iilt  to  Columbus,  the  livening  Dis- 
patch oi  Columbus,  ()..  ))rinted  tin.  lOl- 
lowing:  "The  Women's  Club  did  a 
great  thing  tor  tliis  community  whi.n 
it  made  pt)ssible  the  ai)i)earance  of  Ye- 
liiuli.  The  organization  that  renders 
.such  a  service  .  .  .  deserves  the  con- 
stanl  and  ade(|uate  support  of  all  Co- 
lumbus |)eople." 


With  all  roles  assigned  for  the  eight 
productions  featuring  the  third  annual 
season  of  the  Pacific  Opera  Company, 
Arturo  Casiglia.  general  director,  an- 
nounced this  week  that  preparations 
are  going  rapidly  forward.  The  season, 
consisting  of  ten  performances,  opens 
Monday  night,  April  20,  in  the  old 
Tivoli   Opera  House. 

In  the  announcement  of  the  casts 
just  made,  those  w-ho  have  followed 
Casiglia's  movement  to  give  grand 
opera  by  local  resident  artists,  will  find 
many  familiar  faces.  As  an  evidence  of 
the  growth  of  the  undertaking,  how- 
ever, a  number  of  new  faces  will  also 
be   in   evidence. 

Among  these  are  Eleanor  Painter, 
Miss  Edith  Mackey,  Marsden  Argall. 
Bernice  van  Colder,  Myrtle  Leonard 
and  others. 

The  complete  repertoire  and  casts 
are   as   follows: 

Carmen — Carmen.  Eleanor  Painter; 
Micaela,  Claire  Upshur;  Frasquita, 
Olive  Richardes;  Mercedes,  Edith 
Mackey;  Don  Jose,  Ludovico  Tomar- 
chio;  Escamillo,  Joseph  Hoyos;  Zu- 
niga,  Jose  Corral;  Morales,  Joseph 
Smith;  Remendado,  Gwynfi  Jones; 
Dancairo,  Giulio  Cortese. 

La  Gioconda — G  i  o  c  o  n  d  a,  Meryl 
Floyd;  Laura,  Nona  Campbell;  La 
Cieca,  Myrtle  Leonard;  Enzo,  Ludo- 
vico Tamorchio;  Barnaba,  Mateo  Dra- 
goni;  Alvise,  Jose  Corral;  Zuane,  Giu- 
lio Cortese;  Tsepo,  Alberto  Vannucci; 
Vn   Rarnbotto,   Evaristo  Alibertini. 

Madame  Butterfly  —  Cio  -  Cio  San, 
Hana  Shimozumi-Iki;  Suzuki,  Edith 
Mackey;  Kate,  Mardell  May;  Pinker- 
ton,  Louis  de  Ibarguen;  Sharpless, 
Marsden  Argall;  Goro,  Terry  Lafran- 
coiii;  Zio  Bonzo.  Jose  Corral;  Yama- 
dori,  Jose  Corral;  Commissario,  Evar- 
isto Alibertini. 

The  Masked  Ball  —  Amelia,  Olive 
Richardes;  LTlrica,  Mrytle  Leonard; 
Riccardo,  Ludovico  Tomarchio;  Rena- 
to,  Mateo  Dragoni;  Samuel,  Jose  Cor- 
ral; Tom,  Evaristo  Alibertini;  Silvano, 
Giulio  Cortese;  a  servant,  Alberto  Van- 
nucci; Oscar,  Audrey  Farncroft;  a 
judge,  Terry  Lafranconi. 

Lucia — Lucia,  .\udrey  Farncroft; 
Alice,  Elizal)eth  liyrnes;  Edgardo,  Luis 
de  Ibargueii;  Lord  Ashtoii,  Marsden 
Argall:  Lord  Arthur,  Terry  Lafran- 
coni: Raymond,  Jose  Corral;  Norman, 
Alberto  N'annucci. 

Rigoletto — Duke  of  Mantua,  Luis  dc 
Ibarguen;  Rigoletto,  Joseph  Hoyos; 
Sparafucile,  Jose  Corral;  Marullo,  Eva- 
risto Alibertini;  Borsa,  Terry  Lafran- 
coni; (iilda,  Bernice  van  Gelder;  Mad- 
delina,  Edith  Mackey;  Ci  i  o  v  a  n  n  a, 
Laura  Cioni;  Countess  Ceprano,  Mar\ 
(^'Connot . 

Cavalleria  Rusticana  —  Santu//a, 
.\dela  Reyes;  Mamma  Lucia,  Edilh 
Mackey;  Turiddu,  Luis  de  Ibargmn; 
.\lfio,  Joseph   Hoyos. 

I  Pagliacci — Nedda,  (lladys  ^'oung: 
(  aiiio,  Ludovico  Tomarchio;  Tonio, 
Malei)  Dragoni;  Beppe,  Terry  i,afran- 
coni;    Silvio,    .Marsden    .\rgall. 


Pre-hearings  of  numbers  soon  to  be 
publicly  played  by  Mrs.  Elizabeth 
Mower.  Grace  Hjelte,  Philip  Nelson, 
Doris  Olsen  Howard,  Mildred  Turner, 
Gertrude  Wepfer  and  other  members 
of  the  professional  class  marked  the 
March  musicale  of  the  Elizabeth  Simp- 
son studio.  The  afifair  took  place  Satur- 
day afternoon,  March  21,  and  was  at- 
tended by  a  large  and  thoroughly  ap- 
preciative mmiber  of  musicians  and 
music  lovers.  A  notable  program  was 
rendered  artistically,  with  feeling,  bril- 
liancy and  precision. 

The  program  was:  Concerto,  C  ma- 
jor, Beethoven;  Nocturne,  G  major. 
Etudes,  C  minor,  F  major,  E  major. 
F  minor  Waltzes,  A  flat  major. 
Scherzo,  C  sharp  minor,  Chopin;  Bal- 
lade, D  major.  Intermezzo,  E  flat,  Hun- 
garian Dance,  F  major.  Rhapsodic,  G 
minor,  Brahms;  Fille  aux  Cheveux  de 
lin  Minstrels,  Le  Cathedrale  Engloutie, 
Reflets  dans  I'Eau,  Prelude  in  A  minor, 
Debussy;  Sonata.  Op.  53,  Beethoven; 
Du  bist  die  Rah,  Schubert-Liszt;  Nov- 
ellette,  E  major,  Schumann;  Etude,  F 
minor,  Liszt;  Prelude,  A  minor.  Bach; 
Gavotte,  Gluck-Brahms;  Sonata,  A 
major,  Scarlatti  -  Leschetizky;  Valses 
Poeticos,  Granados;  Les  Anes,  Grov- 
lez;  Scherzo-Waltz,  Chabrier;  Craco- 
vienne,  Paderewski;  Seguidilla,  Al- 
beniz;  Prelude,  B  flat,  Rachmaninoff; 
The  White  Peacock.  Griffes;  Menuet 
.\11  Antica,  Leschetizky;  Concert  Etude, 
MacDowell;   Jeux  d'eux   Ravel. 


PARENT-TEACHERS   ASSO- 
CIATION HOLDS  MEETING 


A  large  meeting  for  parents  and 
citizens  of  this  city  was  held  in  the 
large  auditorium  of  the  Everett  Junior 
High  School  on  Friday,  Aiarch  13,  un- 
der the  auspices  of  the  Second  District 
of  the  Parent  Teachers  Assn.  Mrs.  Roy 
I'ratt,  the  president  of  the  Second  Dis- 
trict, presided  and  introduced  the 
speakers. 

The  meeting  was  opened  by  the  play- 
ing of  selections  by  the  Everett  Junior 
High  School  Orchestra  under  the  di- 
rection of  Marion  Knott.  The  singers 
from  the  Polytechnic  High  School, 
Eleanor  Wooley,  Sture  Johnson  and 
I'^arle  F'ailard,  who  sang  with  the  Na- 
tional High  School  Chorus  before  the 
Department  of  Superintendence  at  De- 
troit, presented  a  number  of  selections 
which  they  sang  in  the  I'^ast,  such  as 
Mexican  Serenade,  by  Cliadvvick;  K/a' 
kiel  Saw  de  Wheel,  Negro  Spiritual: 
.\nnie  Laurie;  .\merica  the  Beautiful; 
I'lmitte  .Spiritmn  tuuni  !>>■  Schuetky, 
under  the  direction  of  Miss  .\lma 
Pother. 

.\.  W.  Brouillet,  a  member  of  the 
Board  of  b'reeholders,  took  the  affirm- 
.dive  for  the  charter  adoption  while 
P.  J.  Kelle}-,  a  well-known  civic  work- 
er, spoke  against  the  charter  adoption. 
.\l!  parents  and  citizens  were  cordiallx 
inxited    to    be    present. 


BY    .VLFRKI)     .MKTZ(iER 

Lentil  the  writer  witnessed  the  Viei 
operetta   Two    Hearts   in   Waltz  Ti 
he  was  not  convinced  that  light  op 
was     successfully     presented     on 
screen.   However,  this  delightful  Vi 
nese    musical    screen    production    c 
verted  us  that  an  operetta  can  be  s 
cessfully  produced  for  moving  pict 
purposes.  Two  Hearts  in  Waltz  T 
is  by  far  the  finest  musical  screen  p 
we   have   witnessed  and   both  the  (.• 
and  the  composers  and  librettists  h 
succeeded  in  producing  the  most  efl 
tive   musical   screen    production  so 
introduced  to  the  people. 

For  the  first  time  we  discovered 
it   is   possible   to   transmit   through 
screen  the  individuality  or  the  pers 
ality    of    the    actor.    Furthermore, 
the   first   time   we   discovered  that 
chorus  was  not  the  outstanding  feal 
of  a  musical  play.  Two  Hearts  in  W 
Time    is   an   ideal   operetta.   Every 
of  the  actors  has  been  wisely  sele( 
and  interprets  his  or  her  part  conv 
ingly  and  impressively.  If  you  are  ni 
cally  inclined  and  if  you  are  subjec 
the    influence    of    human    interest 
simply  cannot  afl^ord  to  miss  this  ii 
screen  operetta. 

The  music  is  A^iennese  in  characi 
the  cast  is  one  hundred  per  cent  en 
petent.   The  diction  is  so  distinct  ii 
no  word  is  lost  and  the  story  conti 
so  much  human  interest  that  it  ri^ 
your   attention    from   the   beginning 
the  end  of  the  picture.  It  is  by  far 
l)est   musical  production  we  have  e; 
heard  on  the  screen.  If  you  miss  it 
certainly  will  regret  it.  If  you  wan 
thoroughly    enjoy    a    clean,    charn 
and  delightful  musical  screen  play 
should   attend  the   Columbia  Theat 
splendid   screen   operette,  Two  He  : 
in   Waltz   Time,   all  during  next  Wv 


PRO  MUSICA  BRINGS 

THE  LONDON  QUARlfl 


I'rit/  Kreisler  as  soloist  with  the 
London  Symphony  Orchestra,  Willem 
.Mengelberg  conducting,  jilayed  the 
I'.rahms   N'ioliu   Concerto  not    long  ago. 


Pro    Musica,   San    Francisco  Brain 
will  present  the   London  Quartet  in' 
only    appearaiTee-  in    this    city    Fn  J 
evening.    April     10,    at    Scottish    1 :] 
Auditorium.   The   Londoners  are  u  ' 
favorites  in  the  bay  region,  havini; 
ited  this  coast  several  times  with  c\ 
success.      Hon.    Richard    M.    Tobii 
president    of    the    local    branch   of 
Musica  of  which   !•:.   Rol)crt  Schniit 
Paris  is  the  national  president, 

A     San     h>ancisco     technical    b 
consists   of   Redfern    Mason,  chairnjj 
Domcnica    Brescia,     Mrs.    J.    r-, 
lian)   Birmingham,  Basil  Cameron. 
Hans   Leschke,    Albert    Elkus,   E<.Uy 
Fl  arris. 

OPERA   CHORUS  SCHOOL 

l-:nrollmcnt    in    the   chorus   .^cho^' 
the    San    I'rancisci.    Opera   A?S0CM 
has    never   been   so   heavy   as  it  is 
year,   and    everyone   interested  m  <■' 
peting    for    memlHTship    in    the   sc 
is   urged    to  communicate  at  oiicc  ^ 
the    offices    of    the    association    at 
Kearny   street   in  order  to  arranK. 
an    appi>intnient    for    a    lioariiiR.   • 
tions  will  start  next  week. 


ii«  FKAnuisco  fUBUG  LIBRARY 

Music  Department 


pacific  Coagt 


ESTABLISHED   OCTOBER   15,    1901 


Al_Xo.  5 


San  Francisco,  California,  Tuesday,  April  7,   1931 


Tex  Cents 


ACHERS'  BILL  DIES  IN  COMMITTEE       PACIFIC  OPERA  CO.'S  SIGNIFICANCE 


ional  Committee  to  Whom  Measure  Was  Referred  Reported  It      Public  Spirited  Citizens  Who  Back  This  Organization  Are  Entitled 


Unfavorably,  Because  It  Did  Not  Meet  Conditions  Neces- 
sary to  Justify  Legal  Recognition — License  Can  Not 
Be  Issued  Without  Examination 


to  the  Cooperation  of  All  Music  Lovers — the  Principle  of 
Its  Policy  is  Sound  and  Useful — Buy  Tickets  Now 


BY  ALFRED  METZGER 


s  reached  this  city  Friday  that 
achers'  License  Bill  which  cre- 
ch  vigorous  controversy  through- 
ilifornia  during  several  months 
bled   in   the  vocational   comniit- 

the  State  Legislature.  This  is 
irth  time  that  the  Pacific  Coast 
1  Review  participated  in  a  dis- 
.  as  to  the  advisability  of  legis- 
unfavorable  to  the  profession, 
this  paper  informed  the  teachers 
e  legislators  by  means  of  edi- 
irticles  regarding  the  objection- 
:atures  of  this  bill,  the  actual 
:as  done  by  the  Alameda  County 
Teachers'  Association  who  had 
operation    of    the    San    Joaquin, 

and  Kern  counties  music  teach- 
jociations.  Mrs.  J.  L  Del  Valle, 
nt  of  the  Alameda  County  Music 
rs'  Association,  was  particularly 

in     the     educational     campaign 

the   measure. 

Del  Valle  as  well  as  this  paper 

0  announce  that  there  was  no 
il  antagonism  involved  in  this 
gn.  It  was  never  regarded  by 
ipposing  the  bill  that  this  oppo- 
was  in  the  form  of  a  "fight." 
participating  in  the  campaign  to 
the  measure  were  solely  inspired 
incere  conviction  that  it  would 
.'e  worked  out  for  the  best  inter- 

the  profession.  Its  enforcement 
have  precipitated  many  hard- 
hat  were  evidently  not  apparent 
;e  sponsoring  the  bill.  There  is 
action  in  tlie  ranks  of  the  music 
g  profession  against  legislation 
ter  and  improve  the  teacher's 
1.  The  difference  of  opinion  ex- 
ly  in  the  form  in  which  such 
ion  should  be  compiled.  The 
d  measure  did  not  improve  pres- 
iditions   and   yet    it   would   have 

1  in  much  harm  as  was  pointed 
eatedly  in  these  columns. 
Pacific  Coast  Musical  Review 
y  convinced  that  it  is  possible 
tually  draw  up  a  law  that  would 
lestimable  value  to  the  teachers 
State,  but  such  a  law  can  never 
cessfully  guided  through  the 
ture  without  the  cooperation 
:  advice  of  the  State  Board  of 
on.  Teachers,  whether  active  in 
schools    or    in    private    studios, 


represent  an  important  element  of  the 
educational  forces  of  the  State.  If  the 
music  teachers  ever  desire  to  be  recog- 
nized officially  by  the  State  they  must 
conform  to  the  conditions  imposed  by 
the  State  on  those  who  wish  its  pro- 
tection. Teachers  can  not  possibly  be 
accredited  by  the  State,  that  is  to  say 
receive  diplomas  or  licenses,  unless 
they  sul)nnt  to  examinations  and  prove 
themselves  competent  to  teach  by  pre- 
vious practical  experience  in  the  form 
of  assistant  teachers.  If  a  portion  of  the 
teaching  profession  is  afraid  to  undergo 
such  tests  then  they  must  continue  to 
get  along  without  State  recognition. 
(Continued  P.  2,  Col.   1) 


The  Pacific  Coast  Musical  Review, 
having  the  best  interests  of  the  musical 
profession  and  musical  public  at  heart, 
wants  to  call  attention  to  the  forth- 
coming season  of  grand  opera  by  the 
Pacific  Opera  Co.  at  the  Tivoli  Opera 
House  beginning  April  20  and  ending 
May  2,  with  Arturo  Casiglia  as  artistic 
director  and  Hugo  Newhouse  as  the 
president.  We  do  not  know  of  any 
musical  enterprise  that  is  more  worthy 
of  the  united  support  of  music  lovers, 
music  teachers  and  students.  If  there 
is  anyone  who  really  believes  more  in 
the  good  for  the  manj'  and  less  in  his 
own  personal  advantage  he  or  she  will 
do  everything  to  make  this  season  the 


I. 


JOSEPH  THOMPSON 

President    Symphony    Association,    Whose    Dynamic    Energy    Has 

Contributed  Much  to  the  Success  of  This 

Famous  Organization 


greatest  success  the  Pacific  Opera  Co. 
has  so  far  enjoyed. 

The  organization  has  been  solely  es- 
tablished for  the  purpose  of  giving 
resident  artists  an  opportunity  to  be 
heard.  If  thej'  succeed  they  will  get 
other  opportunities  as  has  been  posi- 
tively proved  in  the  past.  If  they  fail 
they  cannot  blame  the  Pacific  Opera 
Co.  for  such  failure.  The  main  point 
we  wish  to  make  is  that  the  organiza- 
tion has  made  good  its  promises  and  is 
continuing  to  make  good.  Naturally,  no 
matter  what  you  do,  you  can  not  please 
everybod\\  Somehow  or  other,  as  the 
editor  of  the  Pacific  Coast  Musical 
Review  has  frequciuK  disco\cred,  peo- 
ple will  find  something  to  criticize.  If 
all  of  us  would  try  to  please  everybody 
who  finds  fault  none  of  us  could  get 
along,  for  what  pleases  one  does  not 
please  another  and  to  try  to  satisfy 
everj'bod}'  is  physically  impossible. 

The  Pacific  Opera  Co.  has  kept  its 
pledges.  It  continues  to  favor  resident 
artists.  If,  as  some  prefer,  the  company 
would  exclusively  engage  resident  art- 
ists the  pul)lic  would  simply  regard  it 
as  an  amateur  organization  and  would 
stay  away.  There  must  be  a  percentage 
of  experienced  and  well  known  artists 
heading  the  casts,  otherwise  the  or- 
ganization would  lack  professional  dig- 
nity and  the  resident  artists  would  not 
receive  that  knowledge  and  experience 
which  only  association  with  experi- 
enced professional  artists  can  give 
them.  Experience  can  not  be  taught. 
It  can  not  i)e  paid  for  in  money.  It 
can  not  be  obtained  in  any  other  way 
tlian  the  one  the  Pacific  Opera  Co. 
ofi^ers.  It  is  the  best  school  there  is  for 
opera.  Appearing  in  one  organization 
with  experienced  and  distinguished  art- 
ists is  worth  more  than  one  million 
lessons. 

It  is  also  not  possible  to  have  these 
opportunities  monopolized  by  one  set 
of  resident  artists.  The  Pacific  Opera 
Co.  is  trying  to  give  as  many  worthy 
j'oung  singers  as  possible  a  chance. 
Those  who  have  alreadj-  had  a  chance 
and  are  not  included  in  subsequent 
casts  should  make  an  effort  to  benefit 
by  their  success  and  if  they  really  hav: 
made  a  success  thej-  will  find  that  such 
(Continued  P.  2,  Col.  2) 
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TEACHERS'   BILL   KILLED 


(Continued  from  page  1,  col.2 
It  is  this  point  that  defeated  the 
present  law.  Alerely  to  file  an  affidavit 
that  one  has  studied  music  somewhere 
at  some  time  does  not  prove  efficiency, 
nor  does  it  entitle  the  person  registered 
to  chtain  a  license  from  the  State  that 
he  or  she  is  qualified  to  teach  and  those 
who  failed  to  register  are  not  qualified 
to  teach.  This  distinction  in  itself  is 
unconstitutional.  A  law  must  apply  to 
everybody  and  the  further  clause  in 
this  law  that  a  large  number  of  teach- 
ers were  exempt  from  the  penalties  of 
this  law  added  to  the  unconstitutional 
feature  of  the  measure. 

This  paper  wishes  to  emphasize  the 
fact  that  it  fully  recognizes  the  con- 
stitutional right  of  anybody  to  think  as 
he  or  she  pleases.  We  believe  that  the 
majority  of  those  supporting  this  law 
were  sincere  in  their  conviction  that  it 
would  be  a  good  thing  for  the  teachers. 
They  evidently  believed  that  its  good 
points  would  overshadow  its  objection- 
able features.  They  thought  if  this  first 
step  were  taken  other  steps  would  fol- 
low and  objectionable  clauses  could  be 
changed  afterwards.  They  failed  to 
realize  that  you  can  not  pass  any  laws 
without  conforming  to  iixed  rules  and 
policies  contained  in  the  State  Consti- 
tution. We  realize  the  necessity  of  leg- 
islation tnaking  it  as  difficult  as  possible 
to  enable  the  charlatan  in  the  profes- 
sion to  "bilk"  the  public.  We  shall 
support  any  law  that  will  attain  this 
Vvorth}-  object.  But  we  can  never  sup- 
port a  law  that  is  likely  to  become  a 
burden  to  the  profession  without  at  the 
same  time  attaining  the  goal  at  which 
it  is  aimed. 


SAN  JOSE  MUSIC  NOTES 

HV     lAVllA.K    I>.    THl  K-MOM) 


King  Arthur 

Smieton's  cantata  King  Arthur  will 
be  presented  l)y  the  Valleysingers  un- 
der the  baton  of  LeRoy  V.  Brant 
Thursday  evening,  April  9.  Funds  from 
the  concert  will  be  given  to  the  pur- 
chasing of  tools  and  raw  materials  for 
the  manufacture  of  toys  for  under- 
privileged children  to  be  distributed 
next  Christmas.  The  Market  Street 
firemen  are  making  the  toys.  Soloists 
for  the  cantata  will  be  Gwynfi  Jones, 
tenor;  Adelaide  Carrothers,  soprano, 
and  Marsdcn  Argall,  baritone. 
Death  and  Life 

Harry  Rowc  Shelley's  cantata  Death 
and  Life  will  be  ofifered  at  Trinity 
Church  on  Sunday,  April  12,  at  the 
vesper  hour.  LeRoy  V.  Brant  will  di- 
rect and  preside  at  the  console  of  the 
organ.  Soloists  will  be  Rebecca  Hillis, 
soprano;  Roy  Burton  Thompson,  tenor, 
and  Leonard  Willis,  baritone. 


The  Thursday  Musical  Club  of 
Marin  County  presented  an  excellent 
program  at  the  Marin  Golf  and  Coun- 
try Club  in  .San  Rafael  on  Thursday 
ifternoon,  March  19.  The  soloists  were 
Florence  Ringo,  soprano,  whose  ac- 
companist was  Elise  Bachrach  .md 
Audrey  Ford,  contralto,  who  was  ac- 
companied    on     tlie     piano     by     Dora 


Blainey.  Miss  Ringo  was  in  excellent 
voice  and  sang  three  groups  of  songs 
with  her  well  known  intelligence  of 
phrasing  while  Miss  Ford  sang  two 
groups  of  songs  in  a  manner  to  obtain 
the  hearty  approval  and  cordiality  of 
her  hearers.  Both  accompanists  lent 
splendid  cooperation  to  the  soloists. 


EASTERNERS  EAGER  TO 

TASTE  OF  CALIFORNIA 


PACIFIC    OPERA   COMPANY 


(Continued  from  P.  1.,  Col.  4) 
experience  is  of  vast  value  to  their  fu- 
ture career.  We  feel  certain  that  the 
San  Francisco  Opera  Co.,  contrary  to 
the  opinion  of  a  few  we  have  heard, 
will  be  glad  to  give  successful  operatic 
artists  of  this  city  who  have  scored 
with  the  Pacific  Opera  Co.  a  chance  in 
its  organization.  Several  of  the  found- 
ers, if  not  the  majority,  of  the  Pacific 
Opera  Co.,  are  also  founders  of  the 
San  Francisco  Opera  Co. 

Arturo  Casiglia,  with  the  assistance 
of  Hugo  Newhouse,  has  created  this 
enterprise.  Since  it  has  been  successful 
he  is  entitled  to  the  fruits  of  this  suc- 
cess. He  has  spent  years  of  hard  work 
and  money  to  acquire  the  knowledge 
he  has.  He  has  had  invaluable  prac- 
tical experience  in  his  vocation.  Those 
who  acquire  knowledge  through  this 
experience  obtain  something  that  money 
can  never  buy.  He,  like  everybody  else, 
after  several  years  of  organization  and 
experimentation  is  now  beginning  to 
reap  the  reward  for  his  patience. 

Hugo  Newhouse  has  been  working 
his  "head  ofif"  to  make  this  company  a 
success.  He  also  is  succeeding.  He  has 
a  right  that  his  efforts  should  be 
shared  by  others.  The  Pacific  Coast 
Musical  Review  wants  to  assure  both 
Arturo  Casiglia  and  Hugo  Newhouse 
that  it  is  taking  its  coat  ofif  to  work 
heart  and  soul  for  the  success  of  the 
Pacific  Opera  Co.  season  beginning  at 
the  Tivoli  Opera  House  on  April  20. 
We  don't  expect  to  get  anything  out  of 
it  except  the  satisfaction  that  a  worthy 
enterprise  meets  with  deserved  tri- 
umph. Are  you  with  us  or  against  us? 

If  you  are  with  us  go  to  the  Oppen- 
lieimer  box  office  at  Sherman  Clay  & 
Co.  and  buy  your  tickets  for  the  season. 
You  will  find  further  information  in 
another  part  of  this  paper. 


Henry  Grebe,  the  well  known  and 
exceptionally  successful  sheet  music 
(Icaler,  moved  his  place  of  business  to 
the  Baldwin  Piano  Co.  store  at  310 
Sutter  Street  last  week.  He  announces 
a  complete  and  up-to-date  stock  of 
music  and  musical  literature  and  al- 
ways genial  and  courteous  he  no  doubt 
will  continue  to  attract  his  large  fol- 
lowing to  his  new  and  excellently 
located  i)lace  of  business. 


The  second  ccntemiial  of  Haydn's 
birfli  will  be  widely  celebrated  in  Aus- 
tria in   1932. 


Mrs.    H.    F.    Stoll   Presides    At   Large 

East  Bay   Meeting   Where   Music 

Activity  Is  Theme   Of  Day 


A  president's  council  of  the  Califor- 
nia Federation  of  Music  Clubs  was 
held  at  t  he  home  of  Mrs.  Gilbert 
]\Ioyle  in  Berkeley  Sundy  afternoon, 
March  29.  Mrs.  Horatio  F.  Stoll,  pres- 
ident, conducted  the  meeting,  which  of- 
fered Glen  Haydon,  speaker,  with  im- 
portant remarks  by  heads  of  the  Fed- 
eration and  chairmen  of  county 
branches,  several  from  the  interior  val- 
leys being  represented.  Mrs.  Lillian 
Birmingham,  chairman  of  the  program 
of  the  N.  F.  M.  C.  biennial,  which  is  to 
meet  in  San  Francisco  June  20  to  27, 
outlined  the  work  in  progress,  an- 
nounced the  continuous  receipt  of  let- 
lers  from  Easterners  "who  seem  to  ex- 
pect that  they  are  coming  to  a  para- 
dise and  are  counting  on  seeing  and 
hearing  things  never  before  experi- 
enced in  their  lives,  because  it's  Cali- 
fornia,"  Mrs.  Birmingham  related. 

'Because  of  this  expectancy,  we  must 
not  disappoint  them,  but  it  takes  money 
to  do  anything  the  right  way,  and  our 
fund  is  growing  but  slowly.  Several 
chairmen  reported,  however,  that  funds 
from  their  respective  branches  are  be- 
ing raised  and  "that  no  stone  is  being 
left  unturned  to  provide  for  every  com- 
fort and  pleasure  for  these  visitors." 

Mrs.  Stoll,  who  stood  before  this 
gathering  of  nearly  100  musicians  and 
civic  enthusiasts,  spoke  eloquently  in 
the  interests  of  the  biennial  and  was 
given  every  encouragement. 

The  activities  of  the  music  depart- 
ment of  the  LIniversity  of  California 
were  clearly  sketched  by  Haydon.  "It  is 
hard  to  understand,"  he  said,  "how  in 
all  tlie  years  of  distinguished  results  in 
tliis  department,  so  many  citizens  of 
this  State  are  ignorant  of  the  facts. 
Everything  but  the  actual  teaching  of 
instruments  is  in  our  curricula  and  car- 
ried to  the  finish,  requiring,  in  some 
branches,  from  300  to  400  units  to  gain 
the  final  degree.  History  of  music,  the- 
ory, harmony,  composition,  orchestra, 
choral,  band,  instrumentation,  interpre- 
tation, all  have  been  requirements  of 
tlic  four  to  five  years'  university  course 
witli  those  majoring  in  music,  witli 
many  music  units  required  of  other 
students.  Tlie  orchestra,  trained  and 
directed  l)y  Dr.  Modeste  Alloo  for 
eight  years,  has  prepared  players  to 
the  extent  of  their  finding  positions 
with   imi)ortant  orcliestras  of  tlie  East, 


Victor  Lichtenstein 

Instructor  in  the  Art  of  Violin  Playing 

Conductor  of  the  W.M.  and  Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Street 

Telephone  Fillmore  6146 


NATHAN 

ABAS 


FIRST  VIOLIN  ABAS  STRING  QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Mannffcmcnt :  Alice  Seckels 


while  repertoire  has  been  of  the  big 
est  grade  of  musical  art." 

Henry  F.  Bretherick,  "father  of  t 
San  Francisco  Music  Teachers'  Ass 
ciation";  Dr.  Derrick  Norman  Lehm 
composer,  and  mathematics  instruct 
of  the  University  of  California;  Rose 
Warren  Lucy,  organist;  Joseph  Swic 
ard  of  Hollywood  and  Mr.  and  M 
Charles  Keeler  were  among  the  spec 
guests. 


^  JOHN 

MCCORMACK 

Mvorld's  greatest  concert  tenor 

says  of  the 

Steiniivay 

^^In  my  estimation, 
the  Steinway  piano 
stands  unchallenged 
in    its    supremacy,^' 


The  Steinway  has  been 
known  and  loved  for 
more  than  three-quarters 
of  a  century  by  famous 
musicians.  Such  univer- 
sal acceptance  is  still 
another  reason  wliy  you 
should  choose  the  Stein- 
way as  YOUR  piano. 

As  little  as  10%  down 
will  place  ^'The  Instrument 
of  the  Immortals"  in  your 
home,  the  balance  over  3 
years. 

Uprights  from  $950 

Grands  $1475 

and  u[) 


(i 


John  McCorsiack  will  sing 
Mster  Sunday  at  Dreamland 
iidilorium,  April  5lh,  2:30  p.  m. 

Tickets  now  on  sale  at 


1 


Slioriiiaii^lay  &  tb. 

•Home  of  the  Steinway" 

Kearny  and  Sutter  Sts..  San  Francisco 

2515  Mission  St.  1715  Fillmore  St.,  S.  F. 

Fourteenth  and  Clay  Streets.  Oakland 
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TIC  MUSIC  LEAGUE  AN  IMPERATIVE  NECESSITY 


Dr  to  the  recent  election  at  which  a  new  city  charter  was  voted 
the  people  the  Pacific  Coast  Musical  Review  took  occasion  to 
z  attention  of  its  readers  to  the  fact  that  the  financial  support 
nusic  by  the  administration  would  either  be  entirely  abolished 
ailed  to  an  extent  injurious  to  the  best  interests  of  the  musical 
For  this  statement  the  writer  was  abused  by  a  speaker  explain- 
;  new  charter  over  the  radio  and  the  comments  made  in  these 
IS  branded  as  falsehoods.  Even  at  this  time  when  the  cjuestion 
;ic  support  is  brought  to  the  attention  of  freeholders  or  those 
)onsored  the  new  charter  they  are  immediately  told  that  things 
go  along  just  exactly  as  they  have  l)een  going  along  in  the 
.  far  as  music  is  concerned. 


we  stated  before  and  as  we  have  explained  to  those  who  asked 
.sons  for  our  attitude  in  this  matter  we  have  examined  the  new 
■  very  carefully  and  since  these  denials  have  been  made  we 
gain  gone  over  the  sections  supposed  to  take  care  of  music  and 
e  are  convinced  that  music  is  not  by  any  means  taken  care  of 
anner  to  justify  a  change  in  our  opinion.  There  is  absolutely 
g  whatever  in  the  new  charter  to  assure  us  either  of  the  amount 
.ey  to  be  expended  for  music  nor  of  the  sympathy  of  the  author- 
powered  to  include  music  in  the  budget.  As  we  already  stated 
s  an  art  commission  of  sixteen  members.  Only  one  of  these  has 
sleeted  from  the  musical  people.  The  charter  says  it  should  be  a 
CIAN.  Hereby  it  is  already  shown  that  those  who  drafted  this 
r  had  no  conception  wdiatever  of  the  purposes  for  which  money 
isic  has  been  asked  in  the  past. 


a  matter  of  fact  the  City  of  San  Francisco  has  not  supported 
in  the  same  manner  as  painters,  sculptors,  architects  and  litera- 
lave  sought  to  establish  an  art  commission.  This  body  is  really 
2d  for  purposes  of  supervising  artistic  plans  such  as  the  build- 
public  edifices,  decorations  or  mural  paintings  in  public  build- 
itatues  in  public  parks  and  similar  enterprises  of  an  artistic 
.  In  the  matter  of  music  this  commission  should  really  confine 
o  see  to  it  that  public  concerts  sponsored  by  the  municipality 
introduce  the  best  kind  of  music  presented  in  the  most  artistic 
r.  In  other  words  the  duties  of  such  a  commission  really  are 
ould  be  exclusively  advisory  or  critical,  but  in  no  way  has  it 
wer  to  allot  money  for  musical  purposes. 


, ;  only  reference  made  to  the  spending  of  money  in  connection 

i  usic  is  the  following  lines  in  Section  46:  "The  commission  shall 

ise  and  control  the  expenditure  of  all  appropriations  made  by 

ard  of  Supervisors  for  music  and  the  advancement  of  art  or 

Read  this  carefully.  The  commission  shall  SUPERVISE  and 

ROL  the  expenditure  of  all  appropriations,  but  there  is  nothing 

section  to  say  that  they  have  authority  to  LEVY  these  ex- 

ires  or  appropriations.  This  section  also  infers  indirectly  that 


the  supervisors  may  levy  appropriations  for  music.  However,  this  is 
now  entirely  different  from  what  it  used  to  be.  While  prior  to  this 
charter  the  appropriations  were  made  by  a  committee  presided  over 
])y  a  chairman,  such  committee  is  now  abolished  and  the  appropria- 
tions are  made  by  the  entire  Board  of  Supervisors. 


In  other  words  where  it  was  possible  formerly  to  deal  regarding 
appropriations  for  music  with  one  chairman,  it  is  now  necessary  to 
deal  with  the  entire  Board  of  Supervisors.  Furthermore  after  the  pub- 
licity and  welfare  committee  used  to  approjjriate  the  money  the 
finance  c(jmmittee  would  automatically  pass  the  appropriation  and 
the  Board  of  Supervisors  would  in  turn  automatically  pass  the  report 
of  the  Finance  Committee.  Now  the  Department  of  Finance  and 
Records  is  under  the  authority  of  the  Chief  Administrative  Officer. 
A  director  of  finance  and  records,  appointed  by  the  Administrative 
Officer,  will  administer  this  department.  Furthermore  the  Controller 
according  to  this  charter  shall  execise  general  supervision  over  the 
accounts  of  all  commissions.  Anybody  with  commcm  sense  will  see 
that  there  is  a  \ery  close  scrutiny  of  all  financial  transactions  which 
all  goes  to  show  that  it  is  the  intention  of  this  charter  to  conduct 
municipal  afifairs  upon  the  strictest  economical  basis. 


From  a  strict  business  standpoint  this  provision  of  the  charter  is 
ideal.  But  is  it  likely  that  a  purely  business  administration  will  con- 
sider music  as  sufficiently  impcjrtant  to  appropriate  the  sums  needed 
to  continue  the  interest  which  the  municipality  has  shown  in  music 
by  means  of  financial  assistance.  We  doubt  very  much  whether  the 
Administrative  Officer  or  Controller  will  believe  it  expedient  ta  include 
$100,000  for  music  in  the  budget  that  will  be  prepared  for  the  super- 
visors to  vote  on.  There  is  only  one  possible  way  to  induce  the  admin- 
istration to  continue  its  interest  in  music  and  that  is  to  organize  a 
Civic  Music  League  of  from  five  to  ten  thousand  members  directly 
concerned  with  municipal  assistance  of  musical  enterprises  and  sufti- 
ciently  strong  socially,  politically  and  numerically  to  convince  any 
administration  that  the  support  of  music  is  actually  wanted  by  the 
people  and  that  it  is  exercising  a  sufficient  amount  of  benefit  to  justify 
the  necessary  expenditures.  Furthermore  since  the  art  commission 
only  includes  one  musician  such  a  league  will  ])e  able  to  back  up  the 
demands  of  this  one  musical  member  or  assist  the  Mayor  in  selecting 
among  the  three  laymen  to  be  appointed  by  him  on  the  commission 
an  adecjuate  proportion  of  musically  interested  people. 


The  editor  of  the  Pacific  Coast  Musical  Review  has  already  begun 
to  organize  such  a  league.  This  league  will  be  governed  by  an  execu- 
tive committee  of  fifteen  representative  citizens.  From  time  to  time, 
when  absolutely  necessary  the  entire  membership  of  the  Civic  Music 
League  will  be  called  together  in  meeting  at  the  Civic  Auditorium 
to  decide  upon  questions  of  musical  importance  to  the  city.  The  Mayor 
and  Board  of  Supervisors  may  be  invited  to  these  meetings.  Particu- 
larly important  is  the  fact  that  a  Mayor  should  be  interested  in 
popvilar  musical  enterprises  and  the  league  should  pledge  itself  to 
support  that  candidate  who  through  prior  actions  and  through  his 
own  personal  preferences  has  satisfied  the  league  that  he  can  be 
depended  upon  to  lend  a  sympathetic  ear  to  the  wishes  of  the  com- 
munity in  regard  to  municipal  participation  in  musical  activities.  No 
matter  what  anyone  may  tell  you  to  the  contrary  musical  support  on 
the  part  of  the  city  government  will  not  approach  the  same  generous 
sympathy  which  it  has  received  under  the  impetus  of  J.  Emmet 
Hayden,  unless  a  strong  organizatitm  will  look  out  for  the  interests 
of  the  people. 


The    American    Guild   of    Organists 

held  its  usual  spring  tea  at  the  home 
of  Mrs.  Baldwin  Woods  on  Forest 
Avenue,  Berkelej%  last  Sunday.  Charles 
Mallory  Button  spoke  on  "Music  in  the 
Cathedrals  of  France,  as  it  Impressed 
a  Listener."  The  program  was  appro- 
priate to  Palm  Sunday. 


Miss  Doris  Osborne  entertained  in 
honor  of  Miss  Rosamonde  Gilmour 
Hare,  pianist,  at  the  Osborne  Studios 
in  Piedmont  Sunday  afternoon,  March 
29.  A  program  was  given  by  Miss 
Hare,  assisted  by  Miss  Marjorie  Law- 
rie.  soprano,  with  Charles  Follette  at 
the  piano. 
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ANNOUNCE  SUMMER  SYMPHONY  PLANS 


Season  of  Ten  Concerts  to  Begin  June  21  in  Hillsborough  and  June 

23  in  San  Francisco — Opening  Concert  During  National 

Convention  of  Music  Clubs — Walter  Damrosch 

To  Be  First  Guest  Conductor 


Plans  for  the  sixth  season  of  summer 
concerts  in  the  Woodland  Theatre  at 
Hillsborough  on  Sunday-  afternoons 
and  Tuesday  evenings  in  the  San 
Francisco  Civic  Auditorium  have  been 
virtually  completed  according  to  a 
joint  announcement  issued  yesterday 
by  Leonora  Wood  Armsby,  managing 
director  and  chairman  of  the  music 
committee  for  the  Philharmonic  So- 
ciety of  San  Mateo  County  and  Joseph 
Thompson,  president  of  the  San  Fran- 
cisco  Summer   Symphony  Association. 

Eight  concerts  will  be  given  in  the 
peninsula  open  air  theatre  on  succes- 
sive Sundays  beginning  June  21,  and 
ten  Tuesday  evening  programs  wWX  be 
presented  in  the  San   Francisco  series. 

Following  the  custom  established  in 
previous  seasons  guest  conductors  of 
international  repute  will  wield  the  ba- 
ton, directing  the  personnel  of  the  San 
Francisco  Symphony  Orchestra  en- 
gaged for  the  summer  concerts.  Walter 
Damrosch,  dean  of  American  sym- 
phony conductors,  has  been  engaged 
for  the  San  Mateo  and  San  Francisco 
scries  as  well  as  the  Hollyv.'ood  Bowl 
concerts  and  will  inaugurate  the  season, 
conducting  the  first  two  concerts. 

Sir  Hamilton  Harty  of  London  will 
make  his  California  debut  this  summer, 
directing  a  single  concert  at  Hillsbor- 
ough and  in  San  Francisco  the  first 
week  of  July.  Following  his  engage- 
ment at  the  Hollywood  Bowl,  the  Eng- 
lisher  composer-conductor  will  return 
to  San   Francisco  for  another  concert. 

A  former  conductor  of  the  Boston 
Symphony  Orchestra,  Pierre  Monteux, 
will  come  from  Paris  to  conduct  in 
each  of  the  three  California  summer 
music  festivals,  joining  the  ranks  of 
world  famous  directors  who  have  been 
lured  to  the  Pacific  Coast  for  these 
summer  programs. 

The  instant  popularity  achieved  last 
summer  by  Dr.  Artur  Rodzinski,  the 
dynamic  leader  of  the  Los  Angeles 
Orchestra,  prompted  the  music  com- 
mittees, of  the  two  summer  associations 
to  secure  Dr.  Rodzinski's  return  again 
this  year  and  he  will  conduct  two  con- 
certs in  each  of  the  two  series. 

A  fifth  conductor  is  yet  to  l)e  secured 
for  the  peninsula  concerts  and  two 
more  for  the  San  I'Vaiicisco  series,  but 
negotiations  are  pending  with  several 
well  known  directors  ranking  with 
those  already  engaged  and  announce- 
ment will  be  made  sliurtly. 

The  officers  for  the  San  Francsico 
Association  are  Joseph  S.  Thompson, 
president;  John  Rothschild,  first  vice- 
president;  Mrs.  Lillian  Birmingham, 
second  vice-president;  Alexander  Fried, 
chairman  of  the  music  coniniittcc,  and 
Albert    A.    Grccnbaum,   secretary    and 


treasurer.  Charles  R.  Blyth  is  president 
and  treasurer  for  the  Philhamonic  So- 
ciety of  San  Mateo  County;  Ms.  Geo. 
T.  Cameron  and  Mrs.  Geo.  S.  Robbins, 
first  and  second  vice-presidents;  Mrs. 
W.  Parmer  Fuller,  Jr.,  secretary;  and 
Mrs.  Wood  Armsby,  managing  director. 


ANNUAL  SPRING  CONCERT 
OF  THE  S.  F.  MAENNERCHOR 


The  annual  spring  concert  of  the 
San  Francisco  Maennerchor,  Frederick 
Schiller,  director,  will  take  place  Sun- 
day evening,  April  12,  in  California 
Hall,  Polk  and  Turk  streets.  The 
Maennerchor,  which  has  taken  first 
prize  in  the  first  class  in  all  competi- 
tions of  German  male  choruses  held  in 
cities  of  the  Pacific  Coast  since  1925, 
will  render  the  Pilgrim's  Chorus  from 
Wagner's  Tannhauser,  and  other  Ger- 
man male  choral  works. 

Participating  soloists  will  be  Hertha 
Spindler,  lyric  soprano,  who  comes 
from  Berlin,  and  is  a  disciple  of  Oscar 
Daniel,  professor  at  the  Academy  of 
Music  at  Charlottenburg,  Germany, 
and  of  Baroness  von  Ungern-Sternberg 
of  Berlin,  and  Jascha  Veissi,  violinist, 
recently  soloist  with  the  San  Francisco 
Sj'mphony  Orchestra,  and  a  member  of 
the  first  violin  section  of  that  organi- 
zation. Frederick  Schiller  will  be  ac- 
compan3'ing  pianist   to  Ijoth  artists. 

Among  other  activities  of  the  Maen- 
nerchor in  the  near  future  are:  A  con- 
cert early  in  the  season  of  Sunday 
afternoon  recitals  in  Greek  Theatre, 
University  of  California,  Berkeley;  an 
evening  of  folksong  in  July;  and  par- 
ticipation, with  all  the  other  German- 
American  choruses  of  Central  Califor- 
nia, in  the  annual  Saengerfest,  to  be 
given  by  tlie  Pacific  Saengerbund,  un- 
der Schiller's  direction,  in  San  Fran- 
cisco Civic  Auditorium  next  August. 


FRIEDA  PEYCKE  GUEST 

OF  S.  F.  MUSICAL  CLUB 


i'ricda  Peycke,  who  is  t)ne  of  the 
outstanding  interpreters  of  American 
poems  which  she  musically  illustrates 
with  sympathetic  beauty,  will  be  the 
guest  artist  at  the  San  I-Vancisco  Musi- 
cal Club  Thursday  morning,  April  1(). 
Miss  Peycke  is  unitiue  in  her  art  ex- 
pression and  those  who  have  heard  lier 
— and  many  San  I'ranciscans  have^ — 
realize  tliat  true  pleasure  will  be  at- 
tached to  the  coming  program.  She  is 
Ijresented  l)y  the  music  committee  of 
the  club  of  which  Mrs.  Paul  C.  Wester- 
feld   is  president. 


(  itK-.>>  of  Holland  and  Cireat  Britain 
will  be  visited  in  the  coming  tour  of 
the  I'.crlin  Philharmonic  Orchestra, 
Wilhelni  J'urtwaenglcr  co'nducting. 


FAMED  LONDONERS  TO 

PLAY    HERE   APRIL    10 


The  London  String  Quartet,  which 
has  l:)een  absent  from  San  Francisco 
for  some  time,  v>ill  renew  its  acquaint- 
ance here  next  Friday  night,  April  10, 
when,  through  the  courtesy  of  inter- 
ested members  of  Pro  Musica,  the 
famed  men  will  play  at  Scottish  Rite 
Auditorium. 

The  Londoners  are  John  Penning- 
ton, first  violin;  Thomas  W.  Petre,  sec- 
ond violin;  William  Primrose,  viola; 
C.  Warwick  Evans,  cello.  Their  friends 
of  the  bay  region  are  numerous,  while 
the  perfection  of  the  players  is  known 
over  the  entire  music  world.  An  East- 
ern  critic  has  recently  said  of  them: 

"A  few  years  ago  the  criterion  of  per- 
fection in  chamber  music  performances 
was  the  playing  of  the  Flonzaley  Quar- 
tet. Today  a  second  standard  may  be 
set  up  in  the  work  of  the  London 
String  Quartet."  It  has  been  necessary 
to  reserve  a  larger  hall  than  is  usual 
for  the  activities  of  Pro  Musica,  owing 
to  the  interest  centered  in  the  Quartet. 

Smetana's  Aus  Meinen  Leben  and 
the  Debussy  G  minor  Quartet  will  be 
programmed.  Members  of  Pro  Musica 
may  reserve  seats  by  presenting  their 
membership  cards  at  Sherman,  Clay  & 
Co.,  and  on  and  after  April  2,  the  gen- 
eral seat  sale  will  be  open  to  the  public. 
Hon.  Richard  M.  Tobin  is  president  of 
the  San  Francisco  Branch  of  Pro  Mu- 
sica, other  resident  officers  being  Miss 
Edith    Livermore,    first   vice-president; 


MINETTI 

Symphony  Orchestra 

finest   opportunity   to 
learn  symphonic  works 

Applications    for    Membership    now    open 
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Wilberforce     Williams,     second 
president;   Jerome  Politzer,  third 
president;  Mrs.  Alvina  Heuer  Wi 
secretary;    Mrs.   H.   Roy   Stovel, 
urer. 
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JSIC  CLUBS  OFFICIAL  NEWS  DEPARTMENT 


toriiil  Note. — Begining'  with  this  issue  tlie  Pacific  Coast  Musical  Review  is 
g-  tliis  department  for  official  news  from  officers  of  the  California  Federation 
c  Clubs.  Presidents  and  secretaries  of  the  music  club  members  of  the  Federation 
ited  to  send  news  of  their  organizations  as  frequently  as  they  desire.  Upon 
we  shall  be  pleased  to  mail  sample  copies  to  as  many  of  the  10,000  members 
rganization  as  the  postal  laws  concerning  second  class  matter  will  permit  which 
r  cent  of  our  paid  circulation  every  week. 

;.  STOLL,  STATE  PRESIDENT, 

VISITS  SOUTHERN  CALIFORNIA 


igs,  Receptions,  Dinners  and  Luncheons  Given  in  Honor  of 
residing  Officer  —  Leaders  of  Musical  Colony,  City  Offi- 
cials and  Critics  Pay  Their  Respects — Matinee 
Musical  Club  Gives  Luncheon 


ig  the  first  half  of  March  Mrs. 
I  F.  Stoll,  president  of  the  CaH- 
^ederation  of  Music  Clubs,  paid 
ial  visit  to  Los  Angeles  to  pre- 
;r  the  regular  board  meeting  of 
eration.  Upon  her  arrival  at  the 
e  Hotel  on  Thursday,  March  5 
eon  was  given  in  her  honor  in 
inish  Room  of  the  Ambassador 
)y  the  Matinee  Musical  Club  of 
kirs.  Pearl  Cole  McMullin  is  the 
It.  Besides  Mrs.  Stoll  there 
NO  guests  of  honor  from  Los 
i,  namely,  Mrs.  Abbie  Norton 
1,  past  president  of  the  Califor- 
deration  of  Music  Clul^s,  and 
aron  Bergner,  vice-president  at 
f  the  California  Federation  of 
Clubs,  and  also  E.  Eugene 
:,  the  internationally  famous  pi- 
id  pedagogue. 

ig  the  afternoon  a  delightful 
n  was  presented  under  the  chair- 
p  of  Mrs.  Leland  Irish.  Miss 
gton,  of  the  well  known  H.  E. 
gton  family,  charmed  everybody 
T  highly  artistic  dancing.  She  is 
of  the  famous  Ito  who  also 
d  and  made  a  brief  address, 
speakers  were  Mrs.  Horatio  B. 
1  whose  honor  the  luncheon  was 
E.  Robert  Schniitz,  and  Mrs. 
Norton  Jamison, 
ig  the  evening  Mrs.  Stoll  and 
amison  were  guests  of  Mrs. 
Widney  Mabee,  second  vice- 
at  of  the  National  Federation  of 
Clubs,  national  chairman  of 
in  religious  education,  county 
•  for  Los  Angeles  of  the  Cali- 
Federation  of  Music  Clubs,  at 
:11  Club  dinner  in  the  interests 
enforcement. 

riday  afternoon  the  board  meet- 
he  Federation  took  place,  Mrs. 
esiding.  It  was  attended  by  the 
chairmen  and  county  directors 
California   Federation  of   Music 
During  the  evening   Mrs.    Stoll 
est   at  a    dinner    given    l)y    Mr. 
>.  Ivan  Garmer  of  Los  Angeles. 
Saturday    Mrs.    Stoll    went    to 
'  la  where  she  spoke  at  a  meet- 
^e  San  Gabriel  Valley  Reading 
which    Mrs.    Palmer   is    presi- 
;  he    program    consisted    of    an 
ading  of  Madame    Butterfly. 


During  the  evening  Mrs.  Stoll,  Mrs. 
Jamison  and  the  Mayor  of  Santa  Mon- 
ica who  welcomed  Mrs.  Stoll  officially, 
were  guests  of  honor  at  a  dinner  dance 
of  the  Santa  Monica  Bay  Music  Asso- 
ciation at  Hotel  Miramar.  Mrs.  Stoll 
was  the  personal  guest  of  Mr.  and  Mrs. 
Joseph  Zuckerman  at  Hotel  Miramar. 
She  was  the  recipient  of  numerous 
flloral  tributes  from  the  Bay  Associa- 
tion and  practically  every  music  club 
and  the  city  councilmen.  Sunday  after- 
noon an  informal  reception  was  given 
on  the  lawn  of  the  hotel,  George  Lieb- 
ling,  distinguished  pianist,  being  among 
the  guests.  Sunday  evening  Mr.  and 
Mrs.  Robert  Connell  of  Los  Angeles 
gave  a  dinner  in  Mrs    StoU's  honor 

On  Monday,  March  9,  Mrs.  Mabee 
invited  Mrs.  Stoll  to  a  private  luncheon 
where  she  met  Miss  Gertrude  Parsons, 
music  director  of  the  Los  Angeles  pul)- 
lic  schools,  who  invited  her  to  the 
Conference  of  the  Music  Supervisors 
of  the  public  schools  which  took  place 
March  30  to  April  1.  After  this  lunch- 
eon Mrs.  Stoll  visited  the  Los  Angeles 
Settlement  School  of  the  California 
Federation  of  Music  Clubs  of  which 
Miss  Odell  is  the  director  with  Mrs. 
Charles  Jaben  Hubbard,  president,  and 
second  vice-president  of  the  California 
Federation  of  Music  Clubs.  Two  very 
well  trained  children  showed  marked 
talent  in  the  interpretation  of  piano 
compositions. 

Among  the  critics  who  called  on 
Mrs.  Stoll  during  her  visit  were  Carl 
Bronson  of  the  Los  Angeles  Herald, 
Air.  Cook  of  the  Examiner,  Frank 
Colby  of  the  Pacific  Coast  Musician 
and  Frederic  Shipnian  of  the  Musical 
West. 

On  Monday  evening  Airs.  Stoll,  to- 
gether with  Miss  Haupt,  was  guest  at 
a  dinner  given  by  Miss  Nelle  Gothold, 
well  known  concert  singer,  formerly 
Musical  Review  representative  in  Los 
An.geies,  now  correspondent  of  the 
Musical  West. 

On  Tuesday,  March  10,  Mrs.  Stoll 
arranged  a  conference  at  the  Biltmore 
Hotel  for  Chester  R^sekrans,  chairman 
of  San  Francisco  Music  Week,  Charles 
Ridgewa3%  associate  chairman  of  South- 
ern California  Music  Week,  Mrs.  Berg- 
ner, Mrs.  Mabee  and  Frank  Colby 
attending. 


A  luncheon  was  given  Mrs.  Stoll  by 
the  ladies  of  the  La  Gitano  Club  at 
the  residence  of  Mrs.  Abbie  Norton 
Jamison.  This  organization  is  a  ladies' 
choral  which  meets  every  week  under 
Mrs.  Jamison's  direction.  Thej'  sing 
with  splendid  voices  and  excellent 
phrasing.  The  luncheon  was  prepared 
by  the  members  of  the  club.  Later 
Mrs.  Stoll  was  the  guest  of  the  Wom- 
en's Lyric  Club  of  Los  Angeles  of 
which  J.  B.  Poulin  is  the  director. 
They  sang  delightfully  and  discrimi- 
natingly. They  will  be  in  San  Francisco 
during  the  National  Biennial. 

After  this  reception  Mrs.  Stoll  was 
the  house  guest  of  Mr.  and  Mrs. 
George  Chapman  in  Hollywood  where 
a  dinner  was  given  in  her  honor.  Dr. 
and  Mrs.  J.  J.  Carter  (Artie  Mason 
Carter)  being  among  the  guests.  Dur- 
ing the  evening  the  Federation  presi- 
dent attended  an  inspiring  Hollywood 
Community  Sing.  After  listening  to 
this  splendid  singing  Mrs.  Stoll  drove 
to  Long  Beach,  where  on  Wednesday 
morning,  March  11,  she  attended  the 
president's  council.  She  also  addressed 
the  music  students  of  the  University 
of  Redlands.  The  State  president  in- 
vited the  Pasadena  Music  Clubs  to 
meet  her  in  Pasadena  where  Mrs.  Ed- 
gar Spear  put  her  home  at  Mrs.  StoU's 
disposal  and  where  eighteen  representa- 
tives  of   Federated  clubs  attended. 

In  her  various  addresses  during  this 
visit  Mrs.  Stoll  expressed  her  delight 
with  the  universal  hospitality  she  re- 
ceived throughout  the  Gouthern  terri- 
tory. She  received  a  number  of  excel- 
lent suggestions  regarding  the  welfare 
of  the  Federation  and  gave  some  her- 
self. She  discovered  some  of  the  rea- 
sons why  individual  club  members  did 
not  show  the  interest  they  should  and 
that  in  many  instances  she  found  that 
these  memljers  are  not  sufficiently  in- 
formed of  the  splendid  work  done  by 
the  Federation.  "They  seem  hardly  to 
know  that  it  exists  or  what  its  aims 
are.  The  same  conditions  exist  in  Cen- 
tral California. 

"Their  presidents  do  not  tell  them 
convincingly  enough  of  the  fine  work 
that  has  been  accomplished  bj-  both  the 
National  and  State  Federations,"  said 
Mrs.  Stoll.  "We  are  going  to  make 
determined  efforts  to  appoint  a  county 
director  in  ever}-  county  in  California. 
If  anyone  knows  of  efficient  people  in 
the  various  counties  who  might  serve 
our  board  of  managers,  I  shall  appre- 
ciate being  told  of  their  names  and 
addresses  and  club  affiliations. 

"We  need  more  publicity  throughout 
the  state  as  to  aims,  ideals,  goal  of 
Federation;  that  is  better  music,  more 
appreciation  of  the  l)enefits  of  music 
to  the  average  business  man,  continued 
efforts  toward  a  musical  America,  as- 
sisting American  artists  and  composers, 
to  work  for  united  harmony  throughout 
California.  Let  us  think  more  of  nmsic 
and  less  of  who  has  10  per  cent  more 
or  less  sunshine,  or  who  has  finer 
movie  palaces,  nor  how  much  they  cost, 
nor  whether  Mount  Tamalpais  is  high- 
er than  Mount  Lowe,  but  that  we  of 
the  north  glory  in  the  scenery  and  ac- 


complishments of  the  south  and  that 
the  south  recognizes  the  advantages  of 
the  north.  We  must  also  realize  that 
there  is  a  Central  California  and  that 
all  of  us  are  working  together,  shoulder 
to  shoulder,  for  a  united  musical  Cali- 
fornia and  for  a  sincere  affection  to- 
ward the  California  Federation  of  Music 
Clubs." 

IVIanag«ment  Selby  C.   Oopcnheimer 

CLrAIRE 

DUX 

SOPRANO 

DREAMLAND,  San  Francisco 

MON.  NIGHT,  APRIL  13 

AUDITORIUM  THEATRE, Oakland 

TUES.  NIGHT,  APRIL  14 

ENTIRELY   DIFFERENT   PROGRAMS 
YEHUDr 


MENUHIN 

VIOLINIST 

HOME  COMING 
RECITALS 


Different   Programs 


DREAMLAND,  San  Francisco 

SUNDAY  AFT.,  APRIL  19 

AUDITORIUM  THEATRE,Oakland 

WED.  NIGHT,  APRIL  22 


TICKETS 


At    Sherman.    Clay    &    Co. 
San    Francisco    &    Oakland 


WARREN  D.  ALLEN 

Organist  at  Stanford  University 

m 

Now    Available    for    Teaching 
and  Coaching  in  S.  F. 


Seckels   Studios,   823   Powell  Street 

Phone  DAvenport  5816 

FRIDAY  AFTERNOONS 


The  Creator  of 
a  tiezu  vogue 
in  music  .  .  . 

Walt 
Roesner 

-  -  conducting  the 
Z^OX  GRAND 
ORCHESTRA 
after  the  finest  tradi- 
tions of  modern  music 

FOX  THEATER 

fforld's  Finest 
Playhouse 
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JOSEPH  MARKS  MAKES  DEBUT 


Very  Talented   Pupil  of  Ada   Clement 

Enthuses  Audience   Crowding 

Recital  Hall 


BY    ALFRED    METZGER 

Joseph  Marks,  an  exceptionally  ac- 
complished young  piano  student  of  Ada 
Clement,  made  his  debut  at  the  recital 
hall  of  the  San  Francisco  Conservatory 
of  Music  on  Thursday  evening,  March 
26,  before  an  audience  that  packed  the 
hall;  to  the  street.  The  enthusiasm  that 
prevailed!  testified  to  the  splendid  im- 
pression which  the  young  artist  made 
upon  his  hearers  and  the  request  for 
numerous  encores  after  the  conclusion 
of  the  program  proved  that  the  cor- 
diality of  his  listeners  was  sincere  and 
justified. 

The  young  artist  had  selected  a  pro- 
gram  oi    which    even   a   more   matured 


JOSEPH    MARKS 

The    Gifted    Young    Pianist   Who   Made   His 

Triumphant  Debut  at  the  San  Francisco 

Conservatory    Last    Week 


artist  might  well  have  l)een  jjroud,  for 
it  set  artistic  demands  which  only  an 
exceptionaly  gifted  and  specially  well 
trained  player  could  have  solved.  There 
were  compositions  by  Schul)ert,  Cho- 
pin, Debussy,  Albeniz,  De  Falla  and 
Liszt.  The  most  commendable  feature 
of  young  Marks'  playing  was  that  he 
did  not  endeavor  to  interpret  anything 
that  he  was  not  thoroughly  capable  of 
(;loing  well. 

In  the  first  place  he  revealed  an 
unusually  fine  technic,  clean  and  pre- 
cise, never  "muddy"  and  always  cor- 
rect. He  interpreted  the  various  works 
with  a  seriousness  and  studiousness 
that  was  decidedly  commendable  and 
in  addition  exhibited  a  certain  intelli- 
gence that  speaks  well  for  his  future. 
It  is,  of  course,  not  our  intention  to 
state  that  Joseph  Marks  will  retain  the 
same  ideas  of  interpretation  in  future 
which  he  displays  at  present.  He  is  not 


yet  a  matured  artist,  no  pianist  being 
able  to  gain  maturitj'  before  he  has 
had  a  fixed  period  of  practical  experi- 
ence, but  we  do  maintain  that  he  has 
been  splendidly  taught,  that  he  ex- 
hibited unusual  talent  and  that  the 
prospects  for  his  future  are  very  bright. 

He    interpreted    the    following    pro- 
gram: 
Sonata  Op.  42 Schubert 

Moderate 

Scherzo 

Impromptu  Op.   90 Schubert 

Preludes  Op.  28 Chopin 

No.      1 

No.    20 

No.    22 

Nocturne  Op.  37,  No.   2 Chopin 

Waltz   Op.    34,    No.    1 Chopin 

Mazurka  Op.   68,  No.   2 Chopin 

Etude   Op.    25,   No.    12 Chopin 

Clair    de   Lune Debussy 

Minstrels Debussy 

Malaguena Albeniz 

Danse  Rituelle  de  Feu De  Falla 

Hung-arian  Rhapsody  No.   12.. Liszt 

LUCILLE  THURMOND  NEW 

MUSICAL  REVIEW  WRITER 


Will  Represent  This  Paper  in  San  Jose 
Contributing  Weekly  Letters 


The  Pacific  Coast  Musical  Review 
has  appointed  Lucille  Thurmond  staif 
correspondent  for  San  Jose.  Two  of  the 
new  stafT  memljer's  contributions  have 
appeared  in  these  columns  since  the 
last  issue.  Miss  Thurmond  is  organist 
at  the  Christian  Church  of  San  Jose 
and  will  continue  to  send  weekly  re- 
ports of  musical  activities  in  the  Gar- 
den City.  Its  new  correspondent  was 
recommended  to  this  paper  through 
LeRoy  V.  Brandt,  director  of  the  In- 
stitute of  Music  of  which  excellent 
school  she  is  a  student.  Mr.  Brandt  has 
also  l:)een  connected  with  this  paper  in 
the  past,  having  contributed  a  series 
of  delightful  and  interesting  articles  in 
the  past.  This  paper  is  very  much 
l^leased  in  securing  the  services  of 
Lucille  Thurmond. 


MOTHER  OF  EMMA  MESOW 

FITCH    DIES    SUDDENLY 


The  Pacific  Coast  Musical  Review, 
together  with  the  many  friends  and 
admirers  of  Emma  Mesow  Fitch,  will 
hear  with  the  deepest  sorrow  of  the 
passing  of  Mrs.  Fitch's  mother  on 
March  8  at  the  Fabiola  Hospital  in 
Oakland  after  an  operation  for  kidney 
ailment.  Mrs.  Fitch  had  made  a  home 
for  her  mother  and  nursed  her  for  a 
long  period.  -She  was  not  only  her 
mother  but  her  ablest  and  most  alert 
critic,  a  great  admirer  of  her  art  and 
one  who  had  efficiently  coached  her 
artist  daughter  in  many  of  her  Ger- 
man songs.  We  extend  to  Mrs.  iMtcli 
our  heatrfelt  sympathy. 


Desire  Defauw  in  Brussels  has  been 
introducing  to  Belgium  synipiiony  con- 
rcrts  for  children. 


HENCy  GCCBE 

MUSIC  OF  EVERY  DESCRIPTIOiN 
NOW  AT  THE  BALDWIN  PIANO  COMPANY 

310  SuniR  Strhkt       Tii  i  i'monk  KEarw  8020       San  Francisco 


Pacific  Grand  Opera  Company 

Arturo  Casiglia,  Director  General 


Tivoli  Opera  House,  San  Francisco 


Monday  Night,  April  20 Carmen 

Tuesday  night,   April  21...Rigoletto 

Thursday  Night,  April  23 

The  Masked  Ball 

Saturday  Afternoon,  April  25 
Cavalleria   Rusticana  and  Ballet 

Pantomime  by  Debussy 
Saturday  Night,  April  25   ..Carmen 


Monday  Night,  April  27, 

La  Gioconda 

Wednesday  Night,  April  29 

Madame  Butterfly 

Friday  Night,  May  1 Lucia 

Saturday  Afternoon,  May  2 
I  Pagliacci  and  Ballet 

Pantomime  by  Debussy 
Saturday  Night,  May  2,  La  Gioconda 


POPULAR   PRICES— ^1.00— ^1.50— ^2.00  and  ^2.50 

(No  Government  Tax) 
Management:  Selby  C.  Oppenheimer  Tickets:  Sherman,  Clay  &  Co. 


€Ii?abeti)  Simpson  ^tubios; 


Piano   -  Coachin 
Concert  Prograi 


26  OTarrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  St 

SAN  FRANCISCO— Phone  Sutter  8126  Phone  Berkeley  1310— BERKEI 


Studio  of  the  Traditional  Italian  Bel  Canto 
PHONE  SKYLINE  7290  161  JORDAN  AVEN 


lierinan  Genss  Music  Studie 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  10 

Assistant  Teachers:  HER  WIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocal 


MME.  BERTHE  BARET 

Concert  Violinist  and  Teacher 
189  Commonwealth  Ave.  Tel.  BAyvicw  0585 

GARDNER  EYRE 

(Mrs.   Agnes  de  Jahn) 

161 6A  North  Van  Ness  Fresno,  California 

Composer,  Pianiste,  Teacher 


MME.  JOHANNA 

KRISTOFFY 

prima  donna  soprano 

Thorough   Vocal   and    Dramatic  Trainini 

Telephone  DAvenport  3668 
740  Pine  Street  San  Fran<fc 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolida  tions  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  1.00 

MISSION   BRANCH Mission  and  21st  Streets 

PARK-PRRSIDK)   BRANCH Clement  St.  and  7tli  Ave. 

HAIGIIT  STRKKT   BRANCH Haifiht  and  Belvedere  Streets 

WKST  PORTA!.   BRANCH West  Portal  Ave.  and  Ulloa  St. 

For  the  past  Quarter  Year  a  Dividend  on  Deposits 
of  FOUR   (4)   per   cent    per   annum  was  declared, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 
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RECOLLECTIONS      OF     THE     MUSICIANS     CLUB       ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


\'hen  1925  was  ushered  in  by  Father  Time,  William  E.  Cham- 
iin  sat  in  the  president's  chair,  the  ticket  mentioned  in  the  De- 
3er  circular  having  been  elected.  Nothing  was  said  in  the  January 
liar  as  to  the  success  of  Ladies'  Night,  and  1  cannot  rememl^er 
g-  present.  I  will  quote  the  opening  paragraphs  of  Mr.  Chamber- 
s  first  message  to  the  club,  as  president.  It  expresses  the 
mung  we  were  supposed  to  be  in  : 

San  Francisco,  January  23,  1925. 
le  Members  of  the  San  Francisco  Musicians'  Club: 

Lgain  we  turn  our  smiling  faces  to  a  new  year,  homeless  but  happy.  We 
I  key,  though  it  be  but  a  door  key,  and  harmonious  we  are,  too,  though  we 
no  place  to  pitch  our  monthly  dining  tent. 

Ve  shall  have  the  feeling  of  waywardness  now  as  we  have  not  the  responsi- 
of  providing  a  home.  However,  the  club  has  always  maintained  the  dignity 
nigh  social  order,  and  it  will  be  the  purpose  of  the  present  directorate  to 
lue  that  air  of  sociability  by  providing  surprises  for  each  monthly  dinner, 
t  is  an  honor  to  be  a  member  of  the  Musicians'  Club,  and  a  privilege  to 
the  men  who  shall  gather  around  the  board  each  month  for  good  fellow- 

le  first  dinner  of  the  new  year  will  be  held  Saturday  evening,  January  31, 

:  Stewart  Hotel,  Geary  near   Powell,  at  6:30  p.m.    Price  $1.50  per  plate. 

lis  occasion  we  hope  that  the  members  will  have  an  opportunity  to  greet 

;  former  presidents  of  the  Musicians'  Club  who  may  be  able  to  attend. 

/e  shall  have  with  us  Mr.  Chesley  Mills,  director  of  the  San  Diego  Sym- 

■  Orchestra.    Air.   Charles  Keeler,  our  fellow  member,   will  recite  some  of 

«ms. 

[ay  we  all  be  present  to  greet  the  friendly,  but  homeless. 

ere  we  are  again,  like  a  "Dog  without  a  manger,"  as  Redfern 

»n  had  formerly  exclaimed.    Now  some  thought  we  might  try 

ler  place. 

1^  Homeless  and  sad, 

p  Solvent  and  glad. 

hat  sounds  like  a  contradiction  in  terms ;  but  it  was  possible  in 

here  were  during  the  first  part  of  the  year  1925,  some  very  inter- 
s' meetings  of  the  Club.  The  most  of  them  w-ere  held  at  Pochini's 
lurant,  616  Front  Street.  The  dinner  cost  $1.  There  was  a  good 
dance,  and  the  programs  were  excellent.  Merola  entertained  us 


on  February  21.  with  an  account  of  his  recent  trip  to  Europe.  Lich- 
tenstein  gave  some  humorous  readings. 

Those  present  were — Members :  Heel,  Brenner,  Chamberlain, 
Douillet,  Fleissner.  (ireven.  Hahl.  Dr.  Ha\vkins-.A.mbler,  Henley. 
Jacobscjn.  Jones,  Lamp,  Landsl)erger.  L.  O.  Levison,  Lichtenstein. 
Locher.  Lundine,  Meller,  Metzger,  Pasmore,  Pratt,  Raith,  Rietz, 
Savannah,  See,  Villalpando,  Waybur,  Woodman.  Guests:  Allen, 
Laberge. 

You  can  l)est  get  an  idea  of  the  enjoyment  manifested  by  the 
members  in  coming  together  in  a  more  Bohemian  way,  by  a  quotation 
from  Mr.  Chamberlain's  Circular  of  .April.  Here  it  is: 

San  Francisco,  April  27,   1925. 
Fellow  Members  of  the  San   Francisco  Musicians'  Club: 

At  the  last  dinner  of  the  club,  there  was  the  largest  attendance  of  this  season. 
Each  dinner  brings  to  us  more  of  the  members  and  guests. 

The  next  dinner  will  be  held  on  Saturday,  Maj^  2,  at  7:00  o'clock,  and  will  be 
at  Pochini's  again,  number  616  Front  street.  Take  Union  or  Sacramento  or  No. 
16  Kearny  street  car.  Price,  $1.25  per  plate.  There  is  much  of  the  old  spirit  of 
the  club  during  the  past  few  months,  and  it  is  difificult  to  say  whether  it  is  the 
good  dinners  we  are  having,  or  just  a  natural  increased  interest  in  the  club  on 
the  part  of  the  individual  members. 

The  program  provided  by  Mr.  Beel  at  the  last  dinner  was  a  great  treat,  and 
we  are  much  indebted  to  Mr.  Beel,  Mr.  Firestone,  Mr.  \'illalpando,  and  also 
to  Mr.  White,  who  was  good  enough  to  come  in  at  the  last  moment  and  do  his 
part,  which  was  very  well  done.  We  are  proud  to  have  such  musicians  in  the 
club,  and  their  artistry  is  an  honor  to  us. 

There  are  some  business  matters  of  interest  to  the  club  to  be  discussed  at 
the  next  meeting,  and  it  is  hoped  that  there  will  be  a  large  attendance. 

Our  old  friend  and  fellow-member.  Dr.  H.  J.  Stewart,  was  with  us  last 
dinner,  and  told  many  of  the  good  things  that  are  coming  to  musicians  in  the 
southern  part  of  the  State. 

Those  present  at  the  last  meeting  were: 

Members Beel,    Brenner,    Dr.    Campiche,    Chamberlain,    Conradi,    Douillet, 

Duclos,  Firestone,  Hahl,  Dr.  Hawkins-Tmbler,  Jones,  Lamp,  Landsberger, 
Locher,  Lundine,  Metzger.  Pasmore,  Pratt,  Raith.  Rietz.  Rollandi,  Savannah, 
Dr.  H.  J.  Stewart,  Tolmie.  de  Vally,  Villalpando,  White,  Woodman. 

Guests — Alloo,  .A.hvyn,  Fuhrman,  Kien,  Plimsoll,  Towner,  Wood. 
(To  Be  Continued) 


HANGE  OF  DATE  LINE 


ng   to   the   fact   that   we    cannot 

>  mail  the  Pacific  Coast  Musical 

V  on  Friday  evenings  and  at  the 

time   include   in   its   columns   the 

of    the    current   week   we    have 

d  to  date  the  paper  in  future  on 

ays   instead    of    Saturdays.     This 

for   instance,   is    dated    Tuesday, 

7  (instead  of  Saturday,  April  4). 

v'er,    we    shall    continue    to    print 

per  as   before   so   that  our    sub- 

s  will  receive  it  on  Mondays  or 

ly  at  the  latest.  This  will  enable 

iccept  articles,  advance  publicity 

Jrtising  copy  as  late  as  Thursday 

5  o'clock   instead   of   Tuesdays. 

however,    advisable    to    turn    in 

)py  on  Wednesdays  before  5,  as 

n  delivery  may  prevent  its  being 

d  on  time  Thursdays.  We  shall 

[ '-  to  review  concerts   as   late  as 

ay  night  and  even  the  symphony 

on  Friday  afternoons.  This  will 

he   paper   more   up-to-date    and 

ke  a  musical  newspaper.  With 

rease  of  circulation   and  adver- 

patronage    we    shall    of    course 

:rease  the  number  of  pages,  our 

i  1  aim  being  the  publication  of  a 

weekly  publication. 


YOUNG   WOMEN   SINGERS 

HAVE  AUDIENCE  OF  500 


An  audience  of  over  500  heard  the 
young  singers  of  the  Steindorff  Choral 
give  a  most  excellent  all-Russian  pro- 
gram in  International  House,  Univer- 
sity of  California,  March  24.  Under  the 
baton  of  Theodore  Korbachef?,  the 
works  had  been  happily  chosen  for 
attractiveness  and  suitability,  and  these 
young  women  singers,  all  under  the 
age  of  25,  hav'e  acquired  a  smoothness 
of  tone  that  is  very  pleasing,  voices  all 
being  held  to  a  certain  modification 
that  permits  of  no  individual  overtones, 
and  a  generalized  singing  quality  thus 
obtained  is  a  result  most   satisfactory. 

Alerle  Renee  Scott,  soprano,  and 
Ruth  Frazier,  contralto,  were  soloists 
in  special  groups,  while  Jeanette  Stock, 
mezzo-soprano,  sang  an  obbligato  from 
Arensky's  On  Wings  of  Dreams.  The 
success  of  the  evening's  offering  was 
due  as  much  as  Esther  Murray  Ander- 
son, the  Choral's  official  accompanist, 
as  to  any  other  single  factor,  and  she 
was  demanded  to  come  forth  and  re- 
ceive her  single  honors,  a  splendid  rec- 
ognition being  given  her  fine  sensibili- 
ties. 

The   Choral   will  give  a  more  elabo- 


rate program  in  the  coming  fall,  and 
Conductor  KorbachefT  states  he  has 
"fine  material  from  which  to  mold  one 
of  the  best  of  a  cappella  choirs." 


ABAS   QUARTET   CONCERTS 


For  its  .April  14  concert  in  Scottish 
Rite  Auditorium  the  .Abas  String  Quar- 
tet will  have  Ada  Clement  as  guest 
artist  in  Ernest  Bloch"s  quintet  for 
piano  and  strings.  Nathan  .Abas,  Wil- 
liam Wolski,  Nathan  Firestone  and 
Flori  Gough  Shorr,  will  offer  a  D 
Major  Mozart  quartet.  .A  second  April 
concert  is  scheduled  for  April  30,  the 
extra  date  being  a  substitute  for  the 
December  concert  which  was  cancelled 
because  of  illness  in  the  Quartet.  On 
this  final  occasion  Elizabeth  .Alexander 
will  be  the  assisting  pianist. 


La  Vedova  Scaltra,  new  opera  by 
Wolf-Ferrari,  has  been  given  a  suc- 
cessful premiere  in  Rome. 


Audrey  Eeer 
Xerel 

PIANIST   AND   TEACHER 
Studio:    2939    McClure    St.,    Oakland 


Richard  Strauss  will  visit  Finland  to 
conduct  his  operas. 


BEAUTIFUL  STUDIO  SUITE 

Available  for  Teacher  or  Artist  —  in  the 
famous  Sherman  Home,  2160  Green  Street. 
Rent  545.00  per  month.  Apply  Hostess  on 
premises. 

PHONE  FILLMORE   9882 


The  Institute  of  Music 

LeRoy  V.  Brant,  Director 

D 

Offers  Complete  Courses  in  Legitimate 

Music,  leading  to  the  degree  of 

Bachelor  of  Music 

TWO  LARGE  ORGANS  AN-.^IL-^KBLE  FOR 

STUDENTS  TO  PRACTICE 

D 
97  S.  6th  San  Jose,  Calif. 

Telephone  B.AIIard   3 


MThe    ?».N    FR.4NCISCO 
aster  !§ehool 
of  Siiiging  aiid 


Directors 
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ADVANCE  PUBLICITY 


Monday  Night,  April  13 — Claire  Dux' 
recital  in  Los  Angeles  last  week  re- 
solved itself  into  nothing  short  but  a 
triumph  according  to  word  received 
here  by  Manager  Selby  C.  Oppenheim- 
er.  who  will  present  the  famous  Ger- 
man-American soprano  at  Dreamland 
Auditorium,  Monday  night,  April  13. 

L.  E.  Behymer,  Southern  California 
manager,  in  commenting  on  Dux'  ap- 
pearance in  his  city,  wrote  to  Oppen- 
heimer:  "You  should  have  heard  Claire 
Dux  last  night;  she  certainly  came  into 
her  own.  I  have  not  seen  a  Los  An- 
geles audience  so  completely  enamored 
of  anyone  lately  as  they  were  with 
Dux  and  the  beautiful  singer  is  simply 
enthralled  over  her  reception  in  this 
city." 

Dux  is  a  past  mistress  in  the  art  of 
program  building,  being  thoroughly 
conversant  with  every  school  of  classic 
music.  The  list  of  works  that  she  will 
give  in  her  San  Francisco  recital  are 
as  follows: 

Rldente    la   calma Mozart 

Plague  of  Love ....Old  English 

A    la   fontaine Old    French 

A  Joyous  Easter  Hymn Old  English 

Der  Wanderer  an  den  Mond Schubert 

Alinde Schubert 

Staendchen Brahms 

Botschaft Brahms 

Les  Berceaux Faure 

Villanelle   des   petits   canards Chabrier 

Voice  que  le  prlntemps Debussy 

Aria,  L'Enfant  prodigue Debussy 

Love's   Philosophy. Roger   Quilter 

Maria Edw.    GrV  <r 

Beyond Alice   Barnett 

O  th9.t  it  werp  «!n     Frank  Bridge 

Aria  from  Manon  Lescaut Puccini 

Aria  from  La  Rondine Puccini 


SUNDAY  NIGHT  RECITALS 

ATTAIN  MUSICAL  CLIMAX 


Sunday  Afternoon,  April  19 — Yehudi 
Menhuin's  two  bay  district  recitals,  the 
first  at  Dreamland  Sunday  afternoon, 
April  19,  and  the  second  in  the  Audi- 
torium Theatre,  Oakland,  (his  first 
appearance  in  that  city)  on  Wednesday 
night,  April  22,  will  be  the  magnet  for 
drawing  tremendous  crowds  to  the 
shrine  of  this  superb  young  violinist. 
Yehudi  has  announced  two  extraordi- 
nary programs  for  these  events  which 
will  be  given  with  Hubert  Giesen  at 
the  piano.  In  San  Francisco,  he  will 
play  the  following: 

Sonata  in  G   Major,  Opus  78 Brahms 

Concerto    No.    22    in   A    Minor Viotti 

Solo   Partita    in    K  Major,   No.    3 Bach 

Negro   Spiritual    Melody. ...Dvorak-Kreisler 

(From  the  New  World  Symphony) 

Ouitarre Moszowski-Sarasatc 

Turliish  March Beethoven -Auer 

La  Fille  aux  cheveux;  de  lin 

Debussy-llartmann 

Labrinth    (Caprice) Locatelli 

La  Cami)anella   (The  Bell) Paganini 

Yehudi's  Oakland  program  will  in- 
clude: 

Sonata  in  A  Minor,  Opus  2a Beethoven 

Concerto   in   E   Minor,   Opus  64 

Mendelssohn 

La  Folia ; Cerelli 

Hungarian  Dance  No.  4,  B  Minor 

l'>rahms-Joachini 

Hungarian    Dance   No.    :',,    J)   Minor 

Brahms-.Ioachim 

Caprice  No.   13 Pagan Ini-Krcisler 

Caprice  No.  20 Pag'anini-J<r<!l,sler 

La  llonde  de  lutlns Huzzlni 

Tickets  are  now  on  sale  for  both 
events. 


Song    Groups    By    Eva    Atkinson    and 

Noel    Sullivan   Heard   By 

Critical  Audience 


Kubclik   played    recently    in    concert 
in    London. 


BY    ANNA    CORA    WIXCHELL, 

The  series  of  Sunday  Evening  Musi- 
cales  at  the  Travers  Theatre  reached  a 
true  climax  with  the  closing  program 
March  29.  The  season  of  five  events, 
designed  to  present  excellence  of  ar- 
tistic material,  as  is  easily  found  in  this 
immediate  vicinity,  has;  been  a  happy 
venture.  The  committee  responsible  for 
five  Sunday  evenings  throughout  March 
has  represented  the  East  Bay  residents 
and  musicians  besides  those  of  this  city. 
Under  the  chairmanship  of  Mrs.  Mari- 
edna  Snell  Cobb,  there  have  gathered 
interested  and  critical  audiences  which 
have  enjoyed  the  informality  and  charm 
of  this  small  theatre,  almost  in  line 
with  the  attractiveness  of  a  drawing 
room. 

Eva  Gruninger  Atkinson,  contralto; 
Noel  Sullivan,  basso,  and  Elizabeth 
Alexander,  pianist,  comprised  a  trio  of 
finished  artists.  Mrs.  Atkinson  has  rare- 
ly been  heard  in  finer  form,  as  to  sym- 
pathetic rendition  of  her  groups;  her 
warm  tones  are  frequently  alluring  in 
their  style,  and  her  enunciation  and 
entire  musical  demeanor  place  her  in 
the  highest  grade  of  Pacific  Coast  vo- 
calists, fully  on  a  par  with  many  who 
visit  here.  She  sang  Secci's  Lungi  dal 
caro  bene,  Cimara's  Stornellata  Mari- 
nari,  and  Sadero's  I  battiiuri  ul  grauo, 
then  passing  to  a  group  including 
Grieg's  My  Heart  Is  Like  a  Peak 
Snow-Crowned,  the  exquisite  Wintter- 
Watts'  Wings  of  Night,  Crawford's 
Bedouin  Woman's  Song  and  the  Rub- 
instein Romance.  Mrs.  Atkinson  closed 
with  the  Cavatina  from  Gounod's 
Queen  of  Sheba. 

Noel  Sullivan  led  his  lists  with  a 
group  of  Schubert,  and  though  he  is 
accredited  with  reaching  his  best 
heights  in  Negro  Spirituals,  there  may 
be  a  c|uestion.  Apparently  both  voice 
and  sentiment  are  as  fully  attuned  to 
German  lieder,  and  no  group  of  works 
could  have  been  more  acceptably  im- 
pressive than  tliat  sung  by  him  on  tiiis 
occasion.  He  gave  the  Pax  Volnscum, 
Der  Lindenbaum,  Die  Post  and  Unge- 
duld,  most  suital)le  in  every  detail  to- 
wards revealing  the  pure  dcptlis  of  Mr. 
Sullivan's  Ijasso  profundo.  There  fol- 
lowed the  Spirituals  in  which  the  ele- 
ment of  religious  fervor  was  especially 
marked  and  delivered  to  the  listeners 
with  intense  sincerity  regarding  both 
musical  content  and  sympathy.  This 
group  included  tlie  very  touching  Were 
you  there?  My  Lord,  wliat  a  niornin', 
Mear  deni  lam's  a-cryin'  and  1  know 
the   Lord's  laid  his  hands  on  mi'. 

Mrs.  Atkinson  and  Mr.  Sullivan  also 
gave  a  chiet  from  Massenet's  opera, 
Thais,  in  which  their  types  of  voice 
were  harmoniously  woven. 

Mrs.  Alexander,  at  the  piano  through 
the  program,  was  given  the  honors 
due  a  solo  artist,  and,  indeed,  it  would 
often  seem  that  the  art  of  accompani- 
ment must  go  higher  than  that  of  the 
soloist,    considering    the    intuition     be- 
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sides  musical  knowledge,  that  must 
forerun  the  utterances  of  those  accom- 
panied. Mrs.  Alexander's  dependability 
is  ever  an  assured  fact. 


Sunday  Afternoon,  April  12 — Emilie 
Lancel,  one  of  the  far  West's  most 
gifted  and  most  successful  vocal  artists, 
will  give  a  recital  in  the  Community 
I'layhouse  of  the  Western  Women's 
Club  Sunday  afternoon,  April  12.  Miss 
Lancel  has  not  appeared  in  San  Fran- 
cisco since  two  years  ago  when  she 
gave  a  series  of  delightful  historical 
programs.  She  is  an  unusually  intelli- 
gent interpreter  of  songs,  arranging 
her  programs  with  a  purpose  in  view 
and  always  retaining  the  highest  degree 
of  artistic  refinement.  She  pays  special 
attention  to  diction  and  interpretation 
usually  prefacing  her  songs  with  an  in- 
teresting and  informative  explanation 
of  their  message,  thereby  making  her 
programs  doubly  interesting. 

h'or  this  occasion  she  has  prepared 
the  following  exceedingly  well  chosen 
and  representative  array  of  first  class 
compositions : 

.Mlchijia  .Moxail 

AhciKlrotli    (KvcninK    nohl )  Selmlurt 

(  lOxiJrcs.sinf?    tlio   quid,    deep    joy    of    one 
who   feel.s   tile  Slory  of  .sunset) 
'I'll.'  Clory   of  (loil   in   Nature        |{<ttho\ t-ii 

The   Hiivvlliorne   Tree Knglisli    Kolksoiif; 

T'  rnette — Legend  of  St.  Nicholas 

French  Folksong.s 

Serenade Brahms 

Keldeinsamkeit Brahms 

\'on   lOwiper  IJehe — Love  Is  Forever 

Brahms 


O,  That  It  Were  So Frank  Ilr 

Now   Sleeps   the   Crimson   Petal 

.Rodger   Qu 

Lullaby Hamilton  11. . 

Ecstasy Walter  Run* 

Apres  un  Reve Ps'< 

I^a  Premiere    Danse Masses 

Chanson    de    TAlouette 1' 


The    Verde    Musical   Club   has  b'r 

gi\'ing    a    series    of    Sunday    afteni 
programs  at   Sorosis    Chih   Hall  \v 
have  attracted   a  large  nund)er  of 
sical   people   wJio_have  thoroughly 
joyed  every  one  of  them.  These  ev. 
were  given  from  five  to  seven  o  d 
in  the  late  afternoon,  usually  after  ■ 
er    Sunday    concerts    and    nevertlu 
their  popularity  has  been  evident. 
club  is  named  after  Mme.  Maria  \'> 
a    v(K-al    pedagogue  ()f   distinction  ' 
has  resided  in  San   h'rancisco  for  .'• 
time   and   who   lias   successfully  ta; 
a    nmuber    of    excellent    vocal   stud' 
who  have  had  an  opportunity  to  rty 
tlieir   ability    during   these   events,   f' 
series     closed     on     Smiday     afterii'i 
Marcli  22. 

Miss  Jean  Marie  Goss,  a  leading 
hraneiseo  \ ncal  artist,  was  tlie  (k-ln, 
fid  featm-e  at  the  I^aster  Sniuiay  (In 
of  tlie  Hotel  Sir  h'rancis  Drake.  > 
(ioss  possesses  .i  voice  ot  I'xceptui 
range  and  sings  with  vitality  ami  ''' 
liancy  of  style,  exercising  unqucst.' 
able  charm   upon  lier  audience  .       i 


ll.ms    I'fit/ner  has  completed  a  iK 
opera,    Das    Merz. 


'  '^'^'^c/sco  PUBMr  r  ... 
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IFIC  OPERA  CO.'S  THIRD  SEASON    YEHUDI    MENUHIN    THRILLS    CROWD 


Opera  House  Crowded  on  Opening  Night  When  Car- 
i  Was  Presented  with  Eleanor  Painter  in  the  Title 
Role  -  Great  Enthusiasm  Rewards  Artists  and 
Conductor  Casiglia 


By  Alfred  Metzger 


Large  Audience  Enjoys  Representative  Program  of  Violin 
Classics  -  Youthful  Virtuoso  Reveals  Greater  Vir- 
tuosity Than  Ever  -  Musicianship  Combined 
With  Intellectuality  Predominates 

By  Alfred  Metzger 


Pacific  Opera  Co.  began  its 
ison  of  grand  opera  at  the  Tiv- 
a  House  yesterday  (  Monday) 
'esence  of  the  largest  and  most 
ible  audience  that  so  far  has 
;s  stamp  of  approval  to  this 
enterprise.  The  opening  per- 
e  was  Bizet's  ever  scintillating 
armen  and  every  one  associa- 
1  the  production  has  reason  to 
tified  with  the  splendid  results 
1. 

onger  the  Pacific  Opera  Co. 
s  its  worthy  project  of  giving 
artists  an  opportunity  to  be 
I  the  pi  esence  of  experienced 
tists  of  national  and  interna- 
iputation  the  more  does  it  be- 
ident  that  its  efforts  are  need- 
hat  its  enterprise  justifies  the 
5s  associated  with  the  conduct 
a  responsible  undertaking. 
g  the  present  season,  for  in- 
the  organization  introduced 
Painter  as  Carmen.  Miss 
has  been  a  recent  resident  of 
od  prior  to  which  establish- 
her  home  she  became  known 
3ut  the  musical  world  as  both 
1  grand  operatic  artist.  She  has 
title  role  in  Carmen  with  suc- 
iwhere  and  naturally  received 
ial  welcome  of  San  Francisco's 
thusiasts  on  this  occasion. 
5  evident  from  the  beginning 
5S  Painter  is  an  experienced 
irthermore  she  is  an  unnsually 
ictress.  She  possesses  a  pleas- 
i  of  fine  timbre  and  compass 
jings  with  exceptional  vitality 
tional  contrasts.  Her  Carmen 
hat  genteel,  more  resembling 
ich  idea  of  Calve  than  the 
gypsy  charactei-ization  of  the 
I  ined"  and  possibly  more  nat- 
rayal  of  artists  like  Zelie  de 
ilice  Gentle,  Geraldine  Farrar 
rs. 

dience  of  last  evening  found 
joicing  in  the  appealing  im- 
Dn  as  exemplified  by  Miss 
md  gave  the  artist  one  of 
ole  hearted  ovations  which 
iciscans  know  so  well  how 
nemorable.  There  was  a  eer- 
ie and  girlish  grace  associa- 
Miss  Painter's  performance 
verisimilitude  to  her  popu- 
ong   the    masculine   element 

5t. 

Thompson  also  made  many 
th  his  well  interpreted  role 
se.  He  not  only  exhibited  a 
3  of  smooth,  pleasing  qual- 
5  acted  with  conviction  and 
-is  climax  in  the  third   act 


justly  brought  him  spontaneous  and 
prolonged  applause.  He  sang  the 
flower  song  with  fine  romantic  inter- 
pretation of  the  role. 

Rudolph  Hoyos  made  the  most  of 
the  grateful  part  of  the  Torreador, 
specially  during  the  entrance  song. 
He  has  a  fine,  resonant,  ringing  voice 
which  he  uses  with  a  vigor  that  at 
times  makes  one  fearful  that  if  thus 
employed  in  lengthy  roles  the  artist 
might  not  always  finish  as  well  as  he 
begins.  On  this  occasion,  however,  he 
justified  the  enthusiasm  that  he 
aroused. 

Claire  Upshur,  again  as  she  has 
done  before,  acquitted  herself  credit- 
ably in  the  role  of  Micaela. .  Her 
(Continued  on  Page  2,  Col.   1) 


Yehudi  Minuhin,  unquestionably  the 
greatest  boy  prodigy  and  one  of  the 
greatest  violinists  of  the  day,  closed 
the  Selby  C.  Oppenheimer  concert 
series  at  Dreamland  Auditorium  last 
Sunday  afternoon  in  the  presence  of 
six  thousand  people.  Every  time  we 
have  the  privilege  to  listen  to  Yehudi 
we  are  compelled  to  add  to  our  ad- 
miration of  this  remarkable  artist, 
because  we  had  thought  it  impossible 
to  discover  new  artistic  qualities  af- 
ter hearing  him  on  previous  occasions. 

However,  every  time  we  hear  him 
we  notice  new  high  lights  in  his  in- 
terpretations, partly  due  to  natural 
progress  in  his  maturity,  partly  the 
result  of  us  having  missed  certain  ac- 
complishments previously.  That  Yehu- 


HUGO  NEWHOUSE 

President  Pacific  Opera  Foundation,  Inc.  Now  Presenting  a 

Brilliant  Season  of  Grand  Opera  at  the 

Tivoli  Opera  House 


di  Menuhin  is  rapidly  arriving  at  the 
stage  of  his  artistic  faturity  was 
specially  apparent  in  his  interpreta- 
tion of  the  Brahms  G  major  Sonata, 
op.  78,  the  Viotti  A  minor  Concerto 
No.  22  and  the  Bach  E  major  Partita 
No.  3. 

Here  are  three  representative  clas- 
sic violin  compositions  which  should 
only  be  interpreted  by  finished  artists. 
They  do  not  only  require  technical 
ability,  but  they  demand  a  musician- 
ship of  the  utmost  intellectual  char- 
acter. No  one  can  teach  a  violinist 
how  to  interpret  such  works.  The  art- 
ist himself  must  interpret  them  %\ith 
an  individuality  and  intelligence  re- 
sulting froi.i  his  own  mental  develop- 
ment. An  artist  either  interprets  such 
works  poorly  or  well.  They  can  not 
be  played  indifferently,  because  such 
indifference  in  itself  represents  me- 
diocrity. 

Yehudi  Menuhin's  reputation  may 
easily  rest  upon  the  geniality  with 
which  he  interpreted  these  three 
works.  No  concessions  need  be  made 
for  his  youth.  No  excuses  need  be  of- 
fered for  the  brevity  of  his  exper- 
ience. Few  artists  could  possibly  give 
a  more  satisfactory  account  of  them- 
selves and  among  these  few,  if  there 
are  any,  there  are  none  the  writer 
has  heard.  In  the  first  place  these 
three  works  are  of  such  marked  con- 
trasts that  to  emphasize  their  charac- 
teristics is  in  itself  artistry  of  the 
first  rank.  To  interpret  their  indivi- 
dualistic traits  with  the  ingenuity  and 
intelligence  which  Yehudi  invested 
them  with  is  musicianship  of  the  high- 
est type. 

Occasionally  we  permit  someone  to 
shake  our  faith  in  Yehudi's  remark- 
ably musical  maturity.  But  every  time 
we  hear  him  again  we  become  con- 
vinced over  and  over  again  that  our 
first  impression  has  always  been  cor- 
rect, namely,  that  he  is  truly  a  great 
artist.  He  may  at  times  not  be  as  tho- 
roughly satisfactory  as  at  other 
times,  after  all  he  is  human,  but  at  no 
time  did  we  ever  hear  him  when  he 
did  not  surprise  us  with  the  astound- 
ing mental  superiority  of  his  inter- 
pretations. We  accept  his  technic  as 
something  natural. 

Furthermore  the  writer  has  not  yet 
become  used  to  the  fact  that  so  youth- 
ful an  artist  can  accomplish  such  as- 
tounding intellectual  feats.  Every 
time  we  hear  Yehudi  our  astonish- 
ment increases.  It  certainly  represents 
to  us  a  miracle  such  as  we  never  met 

(Continued  on  Page  2,  Col.   1) 
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MARGO    HUGHES    HOME    AGAIN 


(Continued  from  Page  1,  Col.  2) 

dainty,  refreshing  personality,  her 
ringing  voice  and  her  modest  concep- 
tion of  the  role  combined  to  make  her 
a  worthy  member  of  the  cast. 

Jose  Corral,  always  dependable,  was 
heard  to  excellent  advantage  as  Zuni- 
ga,  specially  displaying  his  robust 
bass  voice  at  its  best.  Olive  Richardes 
as  Frasquita,  Edith  Mackey  as  Mer- 
cedes, Joseph  Smith  as  Morales. 
Gwinfy  Jones  as  Remendado  and 
Giulio  Cortesi  as  Dancauro,  although 
somewhat  nervous  at  times,  are  en- 
titled to  commendation  for  their  part- 
icipation in  the  cast. 

The  scenery  was  realistic  and  col- 
orful. The  chorus  was  splendidly 
trained  and  showed  fine  material.  The 
children  made  a  specially  strong  im- 
pression upon  the  audience  with  their 
cheerfully  interpreted  march  song  in 
the  first  act.  The  ballet  consisted  of 
charming  young  girls  graceful  in 
their  terpsichorean  art  and  well 
trained  by  Natale  Carossio  who,  by 
the  way,  also  proved  a  very  effective 
stage   director. 

Finally  Arturo  Casiglia  conducted 
with  a  vitality  and  fire  that  contribu- 
ted a  large  share  to  the  smoothness 
and  effervescing  sprightliness  of  the 
action. 

The  Pacific  Opera  Foundation  has 
reason  to  feel  gratified  with  the 
splendid  beginning  of  its  third  season 
and  no  doubt  the  enthusiasm  and  rep- 
resentive  character  of  the  first  night 
audience  will  have  its  effect  on  the 
rest  of  the  season  which  will  include 
the    following    repertoire: 

Tonight:  Rigoletto  with  Rudolph 
Hoyos  in  the  title  role,  Pornice  van 
Gelder  as  Gilda,  and  Onofre  Vidal  as 
the  Duke  of  Mantua.  Thursday  night: 
The  Masked  Ball  with  Olive  Rich- 
ardes, Myrtle  Leonard,  Audrey  Farn- 
croft,  Ludovico  Tomarchio,  Mateo 
Dragoni  and  Jose  Corral;  Saturday 
afternoon  Pagliacci  and  Debussy  Bal- 
let the  former  with  Gladys  Young, 
Tomarchio  and  Dragoni;  Saturday 
evening  Carmen  with  the  same  cast 
as  mentioned  above;  Monday  evening, 
La  Gioconda  with  Meryl  Floyd,  Nona 
Campbell,  Myrtle  Leonard,  Tomar- 
chio and  Dragoni;  Wednesday  eve- 
ning, April  29  Madame  Butterfly  with 
Hana  Shimozumi-Iki,  Edith  Mackey 
and  Marsden  Argall;  Friday  evening 
Mai  1,  Lucia  with  Audrey  Farncroft, 
Marsden  Argell  and  Jose  Corral;  Sat- 
urday afternoon.  May  2,  Cavalleria 
Rusticana  with  Alice  Golcher,  Flora 
Shennan  and  Rudolph  Hoyos  to  be 
followed  by  the  Debussy  Ballet  and 
Saturday  evening's  closing  perform- 
ance, Gioconda,  with  same  cast  as 
above. 


YEHUDI  MENUHIN 


(Continued  from  Page  1,  Col.  4) 

before  and  which  we  never  expect  to 
confront  again  in  our  life  time. 

In  addition  to  the  three  big  num- 
bers on  the  program  Ychudi  played  a 
group  of  lesser  works  including:  the 
Largo  from  Dvorak's  New  World 
Symphony,  Debussy's  Girl  with  the 
Flaxen  Hair,  Moszkowsky's  Guitarre, 
Beethoven's  Turkish  March,  I^olatel- 
li's  Labyrinth  and  Paganini's  La  Cam- 
panella.  These  he  augmented  with 
several  encores.  There  is  no  use  deny- 
ing the  fact  that  a  Yehudi  Menuhin 
concert  is  a  feast  such  as  no  other  art- 
ist can   offer. 

Hubert  Giesen  played  the  acompa- 
niments  in  truly  masterly  fashion. 


Well  Known  Pianist  and  Accompanist 

Returns  From  East  to  Spend 

Summer   in   This   City 


Margo  Hughes,  one  of  the  finest 
accompanists  it  has  ever  been  our 
pleasure  to  know,  has  returned  from 
New  York,  where  she  cooperated  with 
some  of  the  most  distinguished  ped- 
agogues and  artists,  to  spend  the  sum- 
mer with  her  family  in  this  city. 
While  East  Mrs.  Hughes  met  with  a 
painful  accident  in  which  she  lost  the 
tip  of  one  her  fingers.  While  at  first 
fearing  that  this  might  interfere  with 
her  career,  Mrs.  Hughes  was  fortun- 
ate enough  to  undergo  a  successful 
surgical  operation  which  will  enable 
her  to  continue  her  work  as  if  nothing 
unusual  had  happened. 

Mrs.  Hughes  has  become  identified 
with  some  of  the  most  famous  lead- 
ers in  musical  art  such  as  Mme. 
Johanna  Gadski  whose  accompanist 
she  was  for  several  seasons  and  others 
to  whom  Redfern  Mason  referred  in 
a  recent  issue  of  the  Examiner  as 
follows: 

What  greatly  helped  to  form  her 
taste  in  the  literature  of  song  was 
playing  the  accompaniments  for  the 
pupils  of  Marcella  Sembrich.  Another 
formative  influence  was  doing  the 
light  work  for  Florence  Easton  when 
she  was  studying  with  Anna  Cchoene 
Rene,  the  friend  of  Brahms  and  Clara 
Schumann.  Schoene  Rene  had  both  the 
Brahms  tradition  and  the  Schumann 
tradition,  for  she  sang  the  Brahms 
Lieder  with  the  composer  at  the  piano, 
and  made  joint  tours  with  Clara 
Schumann,  singing  Robert's  songs. 

In  New  York  during  the  last  twelve 
months  she  has  worked  with  Cobina 
Wright  and  collaborated  with  her  on 
the  songs  of  Pizzetti,  under  the  guid- 
ence  of  the  composer.  Previous  to  that 
she  acted  as  pianist  for  Giuseppe  De 
Luca,  Clarence  Whitehill,  Frances  Al- 
da,  George  Hamlin.  More  recently  she 
gave  a  series  of  recitals  with  Princess 
Troubetzkoi,  sister  of  the  sculptor. 
She  also  played  the  accompaniments 
for  Princess  Marie  de  Bourbon,  who 
married  the  brother  of  King  Alfonso. 

One  of  the  most  piquant  episodes 
of  her  New  York  season  was  being 
present  at  a  party,  when  Toscanini, 
John  McCormack  and  Walter  Dam- 
rosch  vied  with  one  another  in  jug- 
gling with  the  Wagner  Leitmotiven  at 
the  piano.  "If  the  piano  could  have  re- 
corded what  they  did,  it  would  have 
wondered,"  sighs   the  artist. 


ALCAZAR  THEATRE 


One  of  the  most  encouraging  thea- 
trical events  of  the  past  few  years 
comes  to  a  close  on  Saturday  night 
when  Joe  E.  Brown  bids  farewell  to 
audiences  at  the  Alcazar  Theatre 
where  he  has  been  appearing  to 
packed  houses  at  every  performance 
since  his  opening  five  weeks  ago  in 
Ring  Lardner's  wise  cracking  comedy 
hit  Elmer  The  Great. 

That  the  legitimate  theatre  is  far 
from  being  dead,  as  so  many  persons 
are  wont  to  say,  is  evidenced  by  the 
throngs  that  have  greeted  Joe  E. 
Brown.  His  run  here  at  the  Alcazar 
has  been  one  triumph  after  another 
and  it  is  with  reluctance  that  Henry 
Duffy  is  forced  to  let  this  great  com- 
edy star  go  but  he  is  under  contract 
with  Warner  Bros. -First  National 
Studio,  to  appear  in  talking  pictures 
his  run  here  must  terminate  so  that  he 
can  start  on  another  .picture  very 
shortly. 


So  all  of  San  Francisco  is  saying 
"Good-bye  and  Good  Luck,  Joe." 

Beginning  Sunday  matinee  Henry 
Duffy  will  present  another  star  of 
note  in  Frank  Craven,  who  has  just 
concluded  a  most  successful  six- 
months  run  at  the  John  Golden  Thea- 
tre in  New  York  City. 

Craven  will  be  seen  in  his  own  suc- 
cess "That's  Gratitude,"  a  story  of  a 
fly-by-night  showman  who  makes 
friends  with  a  very  wealthy  ink  manu- 
facturer by  giving  him  his  last  drink 
in  a  hotel  when  the  ink  manufacturer 
is  ailing. 

Craven  is  invited  to  the  home  of  the 
prosperous  merchant  to  stay  as  long 
as  he  likes  but  after  three  weeks  his 
welcome  seems  to  cool  and  only  after 
making  many  radical  changes  in  the 
lives  of  his  hosts'  family  and  bring- 
ing happiness  to  all,  does  he  become 
reinstated  as  a  guest  with  the  entire 
family  voting  approval. 


JOHN  McCORMACK'S  GREAT  ART 


Famous   Irish   Tenor   Delights   Easter 
Audience   With   His   Ballad   Sing- 
ing  -   E.i   J.   Fitzpatrick   As- 
sisting Artist 


By  Alfred  Metzger 

Several  thousand  people  relin- 
quished numerous  other  attractive  op- 
portunities to  spend  Easter  Sunday 
afternoon  and  crowded  Dreamland 
Auditorium  to  hear  John  McCormack 
sing  a  program,  principally  comprised 
of  ballads,  in  a  manner  in  which  he 
alone  can  sing  these  songs.  Again  his 
enunciation  proved  to  be  a  treat  and 
the  delightful  charm  in  which  he 
brought  out  the  sentiment  of  folk 
songs  and  simple  bellads  demonstra- 
ted, as  it  has  so  frequently  before, 
that  he  has  no  superior  in  the  great 
art  of  delivering  a  simple  message. 

Those  versed  in  the  art  of  vocal  in- 
terpretations realize  the  difficulties 
underlying  the  task  of  making  the 
most  of  a  simple  melody.  John  Mc- 
Cormack is  past  master  of  this  diffi- 
cult art.  His  voice,  suave  and  mellow 
in  character  with  a  sweetness  that  ap- 
peals directly  to  the  heart,  adapts  it- 
self singularly  to  the  transmission  of 
romantic  messages.  The  artist  is  par- 
ticularly well  equipped  to  accentuate 
both  the  humor  and  the  pathos  of  a 
song  and  his  program  was  sufficient- 
ly versatile  to  touch  practically  every 
sentiment  that  music  is  able  to  con- 
vey. McCormack,  as  usual,  was  ex- 
ceedingly generous  and  pi-actically  in- 
terpreted two  programs,  but  no  one 
tired  and  the  large  audience  remained 
to  the  end  giving  him  ovation  after 
ovation  and  proving  that  once  more 
McCormack  sent  home  thousands  of 
his  army  of  admirers  in  a  happy 
mood. 

Edwin  Schneider  played  the  accom- 
paniments with  a  finish  as  delightful 
as  it  is  craftsmanlike  adding  consider- 
ably to  the  enjoyment  of  the  after- 
noon. 

Edward  J.  Fitzpatrick,  orchestral 
conductor  and  violin  soloist  of  N.  B. 
C.  and  the  St.  Francis  Hotel,  was  as- 
sisting artist.  He  succeeded  in  coaxing 
from  his  violin  melodies  of  exceeding 
charm  in  the  same  manner  as  McCor- 
mack sang  them.  He  had  chosen  the 


lighter  form  of  violinistic  gems  su 
as  Romance  by  Svendsen,  Minuet 
Beethoven,  Berceuse  from  Jocelyn 
Godard  and  Slumber  Boat  by  Gayni 
but  he  invested  each  of  them  with 
resistable   poetic   expression  arousi 
his   large   audience  to  such  outburs 
of  enthusiasm  that  he  was  repeatec 
compelled  to  respond  with  encores.  ] 
was  assuredly  one  of  the  features 
the    concert. 


STANFORD   MUSICAL   SERVIC 


Warren   D.   Allen  Conducts   Excellt 
Program   At   Memorial  Church 
in    Palo   Alto 


Memorial  Church  of  Stanford  U 
versity  was  the  scene  of  an  excelU 
musical  service  on  Tuesday  evenh 
April  7,  when  Warren  D.  Allen  cc 
ducted  and  interpreted  a  program 
unusual  musical  merit.  The  Margui 
ite  McManus  String  Ensemble  and 
chorus,  organized  and  directed  by  B 
Allen,  as  well  as  soloists  includi 
Esther  H.  Allen,  contralto,  Carl  Hoc 
er,  tenor,  and  Henry  Shefoff,  ba 
presented  the  various  numbers  of  t 
program  in  a  very  painstaking  a 
musically  efficient  manner  under  t 
direction  of  Warren  D.  Allen. 

A    very    large    audience    reveal< 
through  its  enthusiastic  applause,  i\ 
it    thoroughly    enjoyed   the   followij 
program:    Chorale   from  the  Canti^ 
No.    4,    Christ    Lay   in   Death's  Daj 
Prison,   Brandenburg  .Concerto  No^ 
in   G   major  for  string  orchestra  ai 
organ,  most  skillfully  and  craftsmjj 
like  interpreted  by  the  string  ensej 
ble  and  Warren  D.  Allen  and  Cant.4 
No.    67,    Hold   in   Affection   of  JesI 
This  cantata  was  written  by  Bachji 
1725  and  was  sung  by  the  chorus  ai 
soloists    with    fine    understanding 
the  religious  fervor  contained  in 
words  and  music,  both  by  chorus 
soloists.    Mr.    Alien    conducted 
splendid  musicianship. 

The  program  was  given  in  the 
ture  of  a  post  Easter  event  and  protf 
one  of  the  most  enjoyable  as  well 
impressive    programs    ever  preser  (, 
in  Memorial  Chapel. 


Victor  Lichtenstein 

Instructor    in    the    Art    of    Viol 
Playing 

Conductor  ol~thsJ^M.  and  Y.W.H.A. 
Orchestra 

Studios:  3145  Washington  Streej 

Telephone   Fillmore  6146 


JI'XT  OI'TI 

INDIAN  SONGS 
from  the  NORTHLAN 

Five    Chippewa    Songs    from   N( 

thern  Minnesota.  Arranged  bj 

Derrick   N.   Lehnier 

From   The   Northland 
Like  a  Mist  Upon  The  Mountai 
Sender  of  Dreams 
The  Ghost  Song 
Westward. 
Address  the  author-2736  Regent 
Berkeley,  California. 
Price,  $1.00 
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FIRST     VIOLIN     ABAS     STRING     QUABTl 
Head   of   Violin    Department,   S.   F.  Conservato 
Concert  Master  S.  F.  Opera  Co. 

Management:  Alice  Seckels 
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MENT    OF    THE    OWNERSHIP,    MANAGEMENT,    CIRCULATION, 
,  REQUIRED  BY  THE  ACT  OF  CONGRESS  OF  AUGUST  24,  1912 

ific  Coast  Musical  Review,  published  Weekly  at  San  Francisco,  Calif, 
•il  1  -  1931.  State  of  California,  County  of  San  Francisco, 
fore  me,  a  Notary  Public  in  and  for  the  State  and  county  aforesaid, 
illy  appeared  Alfred  Metzger,  who,  having  been  duly  sworn  according 
deposes  and  says  that  he  is  the  Editor  of  the  Pacific  Coast  Musical  Review 
it  the  following  is,  to  the  best  of  his  knowledge  and  belief,  a  true 
mt  of  the  ownership,  management  (and  if  a  daily  paper,  the  circulation), 

the  aforesaid  publication  for  the  date  shown  in  the  above  caption, 
d  by  the  Act  of  August  24,  1912,  embodied  in  section  411,  Postal  Laws 
:ulations,  printed  on  the  reverse  of  this  form,  to  wit: 
rhat  the  names  and  addresses  of  the  publisher,  editor,  managing  editor, 
siness  manager  are:  Publisher,  Alfred  Metzger,  26  O'Farrell  St.  San 
CO,  Editor,  Alfred  Metzger  26  O'Farrell  St.  San  Francisco,  Managing 
None;  Business  Manager,  Alfred  Metzger  26  O'Farrell  St.  San  Francisco, 
rhat  the  owner  is:  (If  owned  by  a  corporation,  its  name  and  address 
e  stated  and  also  immediately  thereunder  the  names  and  addresses  of 
Iders  owning  or  holding  one  per  cent  or  more  of  total  amount  of  stock, 
wned  by  a  corporation,  the  names  and  addresses  of  the  individual  owners 
i  given.  If  owned  by  a  firm,  company,  or  other  unincorporated  concern, 
le  and  address,  as  well  as  those  of  each  individual  member,  must  be 
Alfred  Metzger. 
Chat   the   known   bondholders,   mortgagees,   and   other   security   holders 

or  holding  1  per  cent  or  more  of  total  amount  of  bonds,  mortgages,  or 
es  are:  (If  there  are  none,  so  state.)  None. 

rhat  the  two  paragraphs  next  above,  giving  the  names  of  the  owners, 
ilders,  and  security  holders,  if  any,  contain  not  only  the  list  of  stock- 

and  security  holders  as  they  appear  upon  the  books  of  the  company 
D,  in  cases  where  the  stockholders  or  security  holders  appears  upon  the 
f  the  company  as  trustee  or  in  any  other  fiduciary  relation,  the  name  of 
son  or  corporation  for  whom  such  trustee  is  acting,  is  given;  also  that 
i  two  paragraphs  contain  statements  embracing  affiant's  full  knowledge 
ief  as  to  the  circumstances  and  conditions  under  which  stockholders  who 
appear  upon  the  books  of  the  company  as  trustees,  hold  stock  and  se- 
;  in  a  capacity  other  than  that  of  a  bona  fide  owner;  and  that  this  affiant 

reason  to  believe  that  any  person,  association,  or  corporation  has  any 
t  direct  or  indirect  in  the  said  stock,  bonds,  or  securities  than  as  so  stated 

ALFRED  METZGER 
rom  to  and  subscribed  before  me  this  7  day  of  April  1931. 

Public  in  and  for  the  City  and  County  of  San  Francisco  State  of 
nia. 

HELEN  CLARKE 
(My  commission  expires  Oct.  26  1931.) 


HOW  MUSIC  STUDENTS  MAY  ASSIST  US 


e  the  Pacific  Coast  Musical  Review  has  resumed  its  activity  in  behalf  of 
isical  profession  on  August  30,  1931  it  has  given  its  editorial  support  to 
lowing  important  problems:  San  Francisco  Opera  Association,  City's 
d  Policy,  Frank  W.  Healy's  Light  Opera  Plan,  Symphony  Orchestra 
n  Fund,  San  Francisco  Symphony  Situation,  Music  Teachers'  Legisla- 
hamber  Music  as  a  Cultural  Asset,  Municipal  Chorus  Support,  Munici- 
Dsidization  of  Music,  Protest  Against  Cheap  Symphony  Orchestra,  Sym- 
Concerts  For  Young  People,  Encouragement  of  German  Opera,  Protest 
t  Unjust  Criticism  of  Toscanini,  National  Music  Club  Convention,  De- 
ig  Recognition  of  Music  in  New  Charter,  Dignified  Music  Department 
ifornia  Universities. 


is,  we  believe,  not  a  bad  record  for  seven  months  of  musical  service, 
in  some  instances  we  have  not  yet  attained  our  aim  and  in  others  we 
tiled,  in  the  main  we  have  been  successful  and  aided  to  improve  condi- 

1  this  city.  The  musical  profession  no  doubt  realizes  that  the  general  de- 
I  n  that  has  made  itself  felt  in  the  past  year  and  which  is  now  gradually 
p  a  turn  for  the  better,  needs  considerable  effort  to  avoid  further  hard- 
ad,  if  possible,  to  obtain  better  conditions  for  everybody.  This  can  only 

2  by  constant  vigilance  on  the  part  of  a  musical  medium  of  publicity 


that  possesses  the  necessary  influence,  connections  and  energy  as  well  as  un- 
selfishness to  help  the  musical  profession  to  avoid  further  reversals. 


While  this  writer  does  not  regard  himself  as  the  only  person  capable  to  assist 
in  improving  conditions,  we  trust  we  shall  not  be  considered  presumptuous 
when  we  say  that  we  are  willing  to  do  more  for  the  musician  without  seeking 
any  reward  than  anyone  else  so  far  getting  support  from  the  musical  profession 
hereabouts.  We  feel  that  now  is  the  time  when  the  musical  profession  needs  the 
help  of  a  music  journal  more  than  ever.  We  want  to  begin  early  to  assist  in 
improving  conditions  for  the  summer  and  the  winter  season.  To  do  this  we  want 
a  circulation  of  5000  during  the  next  three  months.  When  we  publish  our 
National  Federation  of  Music  Clubs  Convention  Number  on  June  20  of  this 
year  we  want  to  have  reached  our  goal. 


To  do  this  we  need  the  assistance  of  young  music  students.  We  are  willing 
not  only  to  pay  these  students  a  commission  of  50  cents  on  each  annual  sub- 
scription, but  we  shall  aid  them  in  advicing  them  concerning  their  activities, 
we  shall  help  them,  in  case  they  are  talented,  to  advance  in  their  work  and  when 
ready  to  help  them  secure  opportunities  for  public  appearance,  either  through 
the  radio  or  the  concert  stage  and  in  fact  by  means  of  publicity  and  personal 
effort  to  make  things  a  little  easier  for  them. 


In  this  latter  regard  we  do  not  make  promises  we  can  not  fulfill.  We  can  not, 
for  instance,  make  a  genius  out  of  only  a  clever  student,  we  can  not  promise 
highly  paid  positions  when  the  talent  of  the  student  does  not  justify  remunera- 
tion, we  can  not  regard  a  student  as  having  gained  maturity  when  he  has  not 
yet  reached  that  stage  in  his  studies.  But  we  can  tell  him  whether  he  is  properly 
taught,  whether  he  has  more  than  ordinary  talent,  whether  it  pays  him  to 
continue  his  studies.  Then  when  he  is  suficiently  advanced  we  can  recommend 
him  to  clubs,  managers,  radio  stations  or  other  people  interested  in  engaging 
artists  of  unusual  ability.  We  can  make  him  known  to  the  musical  public. 


However,  we  can  not  make  anyone  known  to  five  thousand  subscribers 
(which  means  20,000  readers)  until  we  have  so  many  subscribers  and  the  really 
deserving  artists  and  teachers  of  this  city  know  that  so  far  we  have  kept  our 
promises  to  them.  There  should  be  at  least  a  hundred  students  in  the  bay 
district  that  can  get  us  50  subscribers  each.  This  means  S25  for  them.  If  they 
prefer  we  will  give  them  the  value  in  concert  tickets  or  anything  else  of  value 
to  them  in  musical  studies.  We  will  publish  their  pictures  and  write  about  their 
work  or  programs.  We  also  will  extend  courtesies  to  their  teachers  and  in  fact 
do  everything  in  our  power  to  show  our  appreciation  of  their  services. 


They  need  not  stop  when  they  have  secured  fifty  subscriptions,  nor  is  it 
necessary  for  them  to  get  all  of  fifty  subscribers.  We  shall  be  grateful  for  any 
subscriptions  we  can  secure.  Anyone  who  wishes  to  participate  in  this  campaign 
which  begins  May  5th  and  ends  June  1 5th  can  fill  out  the  coupon  attached 
to  this  article  and  send  it  to  the  Editor  of  the  Pacific  Coast  Musical  Review 
and  he  or  she  will  receive  subscription  blanks  and  credentials  within  a  day  or 
two  after  the  coupon  is  received.  Telephone  communication  to  Kearny  6044 
will  also  be  attended  to. 

Surely  we  do  not  believe  that  any  musical  publication  has  ever  made  such  a 
generous  offer  and  music  students  have  never  had  an  equal  opportunity  to  help 
themselves  by  helping  a  music  paper  and  the  cause  of  music. 


Subscription  Campaign  Application 


The  undersigned,  pupil   of 


-wishes  to 


enter  the  subscription  campaign  of  the  Pacific  Coast  Musical  Review 
from  May  5,  1931  to  June  15,  1931  to  assist  the  paper  in  obtaining 
5000  subscribers  befoi-e  the  Biennial  Convention  of  the  National 
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GALA   ANNOUNCEMENTS   OF 

THE  COMING  BIENNIAL 


CLAIRE   DUX    GAINS    IN 

A    GRACIOUS    VOCALISM 


Power    of     Tone     Is     Subj-:gated     To 

Finesse  And  An  Exquisite 

Interpreting 


By  Anna  Cora  Winchell 

In  a  season  that  has  held  luxur- 
iance, a  still  further  splendid  note 
rang  forth  Monday  night  Apr.  13,  when 
Claire  Dux  became  enchanting.  This 
singer,  who  called  together  a  large 
audience  at  Dreamland  Auditorium, 
gave  beauty  of  personality,  as  well 
as  that  of  voice,  effected  us  with  her 
modesty  of  demeanor  and  regaled  us 
with  generosity.  Mme.  Dux  has 
gained  a  quality  of  tone  and  finesse 
at  some  expense  of  power  -  or  so  it 
seemed,  as  powerful  tones  of  past 
seasons  were  greately  modified.  Ex- 
cept for  their  inadequacy  to  carry  to 
the  last  row  of  the  colossal  auditor- 
ium, no  comment  adverse  can  be 
made.  It  may  be  a  marvelous  gift  to 
fill  a  vast  hall,  and  Mme.  Dux  has 
been  noted  for  so  doing;  that  seems 
a  trite  triumph  in  face  of  the  exquis- 
ite tones  she  delivered,  and  which 
were  so  pure,  so  sweet  and  so  filled 
with  the  refinement  of  emotion  that 
nothing  else  was  to  be  desired  in  the 
matter  of  an  artistic  feast.  If  she  pit- 
ted quality  against  f|uantity,  so  much 
the  better  for  all. 

Opening  with  the  Mozart  Ridente 
la  calnia,  the  easy  flowing  phrases 
were  the  perfection  of  legato,  and  her 
spirit  was  in  this  text.  The  group  also 
held  two  Old  English  songs.  Plague 
of  Love,  17  century,  and  A  Joyous 
Easter  Hymn,  16  century,  the  latter 
being  especially  lovely,  while  an  Old 
French,  18  century,  A  la  fontaine, 
was  still  another  gem.  Schubert  and 
Brahms  were  heard  through  Der 
Wanderer  an  den  Mond,  Alinde, 
Staendchen  and  Botschaft,  in  which 
the     singer's     natural     feeling     was 


warm  and  dominating.  The  French 
group,  having  Faure's  Les  berceaux, 
Chabrier's  Villanelle  des  petits  can- 
ard, Debussy's  Voici  que  le  printemps 
and  an  aria  from  his  L'Enfant  Pro- 
digue,  showed  charm  throughout  in 
the  varying  shadows  of  tone  coloring. 

Enunciation  is  not  one  of  Mme. 
Dux'  high  lights;  frequently  a  long 
line  of  words  would  be  missing,  no 
matter  the  tongue,  but  she  has  an  in- 
herent gift,  difficult  to  name,  which 
often  commands  the  hearer  to  overlook 
the  necessity  for  plain  wording;  it  is 
a  case  where  the  singer  places  a  mes- 
sage so  potently  that  the  musical  ve- 
hicle is  sufficient  for  the  moment's 
rapture. 

Roger  Quilter's  Love's  Philosophy, 
Greig's  Maria,  Alice  Barnett's  Be- 
yond and  Frank  Bridge's  O  That  It 
Were  So  comprised  an  English  group, 
and  the  official  program  closed  with 
two  Puccini  arias,  the  one  from  Ma- 
non  Lescaut,  the  other  from  La  Ron- 
dine.  These  latter  were  given  with 
the  greater  dynamics,  as  of  old,  in 
the  Dux  producing,  and  it  seems  that 
her  power  is  being  held  in  check;  it 
surely  is  not  absent,  but  upon  hearing 
throughout  the  evening  her  most  ex- 
quisite pianissimos,  witnessing  her 
radiant  love  of  her  art,  following  her 
nuances  with  no  effort,  it  was  only 
to  feel  that  this  singer  has  gained  a 
smoother  and  more  gracious  vocalism 
than  she  expressed  in  the  past. 


The     Wednesday     Morning     Club     of 

Oakland  will  combine  forces  with  the 
Loring  Club  of  San  Francisco  in  an 
annual  spring  festival  May  19.  Under 
the  direction  of  Wallace  A  Sabin  who 
is  conductor  of  both  clubs,  the  singers 
will  give  a  pretentious  program.  Ma- 
bel Hill  Redfield  is  accompanist  for 
the  former  body  and  Benjamin  Moore 
is  pianist  for  the  Loring,  the  two  art- 
ists to  participate.  The  event  will  take 
place  at  Scottish  Rite  Temple  in  Oak- 
land. 


Music  Teachers  Hear  High  Lights  On 

The   Great   Festival  In  June. 

Public  Library  Music 


The  monthly  meeting  of  the  San 
Francisco  Music  Teachers'  Associa- 
tion, held  at  the  home  of  Mrs.  Lillian 
Birmingham,  Monday  evening,  March 
30,  offered  unusually  interesting 
items.  In  the  absence  of  Miss  Har- 
riet Beecher  Fish,  president,  Mrs.  Jes- 
sie Wilson  Taylor,  first  vice  president, 
officiated  in  addition  to  Henrik  Gjer- 
drum,  vice  president  of  the  State  M. 
T.  A.  He  referred  to  the  annual  con- 
vention of  the  State  Teachers,  which 
will  take  place  early  next  July  imme- 
diately following  the  biennial  of  the 
N.  F.  M.  C.  in  June.  The  convention 
city  is  not  confirmed  though  a  strong 
favor  applies  to  Carmel. 

State  officers,  voiced  by  Gjerdrum, 
are  convinced  of  a  greater  attendance 
than  ever  at  the  convention,  due  to 
the  anxiety  of  delegates  and  Eastern 
visitors  to  the  federation  festivities 
to  remain  in  California  as  long  as 
railroad  tickets  permit  and  to  see  all 
possible  of  this  State.  He  also  report- 
ed the  interest  of  the  M.  T.  A.  in  sup- 
porting the  Pacific  Opera  season 
April  20  to  May  2. 

Mrs.  Taylor  introduced  Charles 
Cooper,  pianist;  Mme.  Rose  Relda 
Cailleau,  coloratura  soprano,  and  Miss 
Jessie  Fredericks,  head  of  the  music 
section  of  the  San  Fi-ancisco  Public 
Library.  Cooper  gave  a  brilliant 
group,  opening  with  the  Schumann 
Symphonique  Etudes,  and  was  warmly 
appreciated.  Mme.  Cailleau  sang  with 
extreme  charm  and  clarity  of  tone  a 
list  of  inclusive  songs  by  Bachelet, 
Arditi  and  Wintter-Watts,  accompa- 
nied at  the  piano  by  John  C  Manning. 

Miss  Fredericks  revealed  a  some- 
what opulent  condition  of  our  local 
library,  stating  that  few  musicians 
know  of  the  matter  at  their  disposal; 
complete  editions  of  Bach  and  Mozart 
are  at  hand,  while  operas,  song  litera- 
ture, symphonies,  in  scores  and  his- 
tory, cover  all  practical  needs.  The 
speaker  was  met  with  warm  appre- 
ciation. 

Mrs.  Birmingham  relinquished  some 
of  the  high  lights  connected  with  the 
coming  biennial.  The  program,  from 
June  20  to  27,  will  permit  neither  of 
sleeping  calculations  nor  much  food 
except  that  especially  arranged  for 
banquets  and  rapid-fire  luncheons  at- 
tached to  councils,  round  tables  and 
the  like.  An  endurance  test  of  the 
human  body  and  nerves  will  be  con- 
stantly in  motion  until  the  Friday  eve- 
ning of  the  concourse  when,  to  quote 
this  chairman  of  all  she  surveys,  "the 
Past  Presidents'  Council  will  turn 
loose  for  a  frolic  by  itself  and  forget 
all  about  the  biennial." 

Walter  Damrosch  will  be  here;  Olga 
Samaroff,  Mme.  Marguerite  Melville 
Liszniewska,  Nicolai  Sokoloff,  HoUis 
Dann,  one  of  the  most  authoritative 
of  the  music  world,  and  a  correspond- 
ing list  of  brilliants  who  are  indicted 
to  bring  California  full  force  into  the 
international  music  whirl,  while  she, 
in  turn,  will  proceed  to  intoxicate  the 
incomers  with  sunshine,  bay  breezes, 
eternal  poppy  fields  and  other  fac- 
tors indigenous  to  this  latitude. 

A  great  new  Mass,  recently  com- 
posed by  Dr.  Humphrey  J.  Stewart 
now  of  San  Diego  but  formerly  organ- 
ist of  St.  Dominic's  here,  will  be  sung 
at  this  Church  on  the  opening  Sunday 
morning  of  the  biennial.  The  Mass  has 


received  the  approval  of  the  Po] 
who  bestowed  honors  upon  Dr.  Ste) 
art  for  its  composition. 

The  hint  of  all  these  imminent  ric 
es  incited  the  M.  T.  A.  meeting 
great  enthusiasm,  while  reports 
financial  contributions  were  mo 
drab,  about  $10,000  now  being  in  sig 
with  necessity  for  at  least  $40,0C 
Two  humble  donations  of  $1  each  we 
reported  by  Mrs.  Birmingham  as  ha 
ing  come  from  the  artisan  class- 
plumber  and  a  carpenter  —  who  we 
aroused  to  civic  pride  by  the  thoug' 
of  a  great  convention  in  San  Franci 
CO,  brought  to  their  attention  by  oi 
of  the  public  appeals  for  bienni 
funds.  -  A.  C.  W. 
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tTET  FROM  LONDON 

RENEWS    FRIENDSHIPS 


s      Greeted      By      Full      House 
d  Give  Contrasted   Program 
)f  Debussy   And   Smetana 


By  Anna  Cora   Winchell 

return  to  San  Francisco  of  the 
1  String  Quartet  held  a  wealth 
jonal  welcome.  These  men,  with 
ception,  have  been  here  many 
within    the    decade,    though    a 

absence  has  intervened  since 
ist  visit  here  than  between  for- 
jpearances. 

the  privilege  of  hearing  them 
e  ai-e  indebted  to  the  Pro  Mu- 
tt coming  forward  to  the  plat- 
f  Scottish  Rite  Auditorium,  the 
of  April  10,  a  concerted  and 
ntinued  applause  greeted  the 
ins.  Attempting  to  seek  their 
after  an  appreciative  acknow- 
nt  of  the  welcome,  hand  clap- 
;arried  on  for  several  minutes. 

a  tribute,  seldom  duplicated, 
ensemble  as  a  music  body  and 
men  who  have  made  staunch 
hips  in  this  bay  region.  The 
is  filled,  and  those  of  music's 
rom  many  sectors  were  keenly 
itory. 

)layers  who  now  are  John  Pen- 
,  first  violin;  Thomas  Petre, 
violin;  William  Primrose  (the 
ner),  viola;  C.  Warwick-Evans, 
/ere  heard  in  the  two  prog- 
1  works,  the  Debussy  G  minor 
.  and  Smetana's  Aus  Meinem 
The  rare  privilege  of  an  en- 
as    granted    in    McEwen's    La- 

5sy  might  have  been  gratified 
r  his  own  beautiful  color 
>  placed  as  they  were  before 
re  is  much  life  in  this  Quartet 
lever  lacking  the  inherent  del- 
f  the  composer,  nevertheless 
forward  with  marked  deter- 
n,  as  though  to  impress  an  ar- 
f  spirit  more  obviously;  often 
tleties  of  Debussy  play  more 
)n  our  intuitions  or  touch  our 
notes     of     comprehension     so 

we  have  scarcely  grasped 
1  before  they  are  blown  away. 
5t  movement   -   anime   et  tres 

gave  at  once  that  impression 
iberate  woing  of  the  mind;  the 
could  have  made  no  mistake 
r  translation,  and  as  they 
into  further  rhythms  in  the 
novement,  it  occurred  to  some 
at  Debussy  had  not  been  heard 
n  so  definite  a  pronunciation, 
ner  expressiveness  came 
the  strings  in  the  third  move- 
id  the  work  closed  with  cli- 
effectiveness  in  which  res- 
'as  apparent  without  thinning 
ful  message. 

Londoners  exhibited  qualities 
1  to  be  desired  in  every  cham- 
>ic  body:  the  most  satisfying 
of  feeling,  impulse,  gentle  de- 
Their  concerted  instrumenta- 
uches     on     perfection;     every 

a  single  instrument  lays  it- 
)btrusively  against  the  tones 
s,  and,  whether  forte  or  piano, 
iing  -is  sincerely  smooth, 
ontrast  of  the  Smetana  work 
Debussy  was  interesting  mu- 

psychologically,  technically, 
le  unity  of  mind  and  exper- 
and  the  players,  and  they  gave 
ance  of  the  fact  that  chamber 
Jed  not  always  be  confined  to 
aces,  in  order  to  be  pure.  Aus 

Leben    is    dramatic    and    or- 

and  the  dynamic  force  with- 


in the  four  instruments  was  quite 
tremendous  and  startling  at  times, 
with  never  an  over-bearing  tonality 
but  desiredly  adequate  to  the  telling 
of  Smetana's  story.  Force  was  sent 
ever  to  the  audience,  reaching  to  every 
part  of  the  hall,  but  no  "sawed"  or 
raucous  sound  escaped.  In  the  intensi- 
ty to  which  musicians  must  be  a- 
roused  in  the  playing  of  this  work,  it 
is  a  notable  achievement  that  their 
vigor,  always  pitted  against  the  del- 
icate, does  not  wound  some  part  of 
the  music  fibre.  These  players  did 
not  wound. 

The  ovation  to  them,  somewhat  in 
the  nature  of  a  storm,  was  not  the 
applause  of  unbridled  sound.  It  was 
heartfelt  and  appreciative,  and 
brought  the  reward  of  the  lovely  La- 
ment, an  inspiration  in  which  the 
sense  of  sadness  was  softened  to  leave 
no  tinge  of  melancholy  or  regret  upon 
the  listeners;  it  might  have  been  a 
lullaby    —    soothing,    exquisite. 


ABAS  QUARTET  WINS 

OUT  IN  BLOCK  WORK 


PINAFORE  TO  BE  SUNG 

BY  RESIDENT  ARTISTS 


S.  F.  LIGHT  OPERA  CO. 

WILL  MEET  REGULARLY 


The  San  Francisco  Light  Opera 
Company  will  soon  hold  meetings 
semi-monthly  in  one  of  the  most  suit- 
able and  most  conveniently  located  of 
the  high  school  auditoriums. 

Due  notice  of  the  first  meeting  will 
appear  in  these  columns.  These  early 
meetings  are  open  to  all  singers  inter- 
ested in  light  opera  and  are  intended 
to  promote  a  spirit  of  good  fellow- 
ship, jollity,  general  social  enjoyment, 
as  well  as  to  discover  talent  suitable 
for  the  new  type  of  chorus  desired  for 
the  San  Francisco  Light  Opera  Com- 
pany. 

Young  men  and  young  women  of 
good  looks,  pleasing  personality,  and 
with  musicianship  sufficient  to  sing  in 
four-part  harmony,  are  eligible  for 
membership  in  the  chorus  of  the  San 
Francisco  Light  Opera  Company.  It 
is  intended  that  the  chorus  of  the  San 
Francisco  Light  Opera  Company  shall 
be  thoroughly  drilled  into  thinking 
and  singing  in  four-part  harmony  and 
not,  as  is  often  the  case,  of  singing  a 
forceful  repetition  of  the  melody. 


John  Pennington,  first  violin  of  the 
London  String  Quartet,  and  Margaret 
Tilly,  pianist,  will  be  heard  in  a  sei-ies 
of  sonata  recitals  this  season,  playing 
on  the  coast  this  spring  and  summer. 
The  other  members  of  the  Quartet 
are  in  Southern  California.  Miss  Tilly, 
a  San  Franciscan,  has  recently  re- 
turned from  New  York  where  she 
has  spent  the  season  since  last  Sep- 
tember in  recital  work,  and  has  been 
associated  with  Frank  Wickman. 


Walter  Scott  presented  his  pupils 
in  recital  at  the  San  Francisco  Con- 
servatory of  Music  Wednesday  eve- 
ning, April  15.  The  program  offered 
Chaconne,  Bach-Busoni,  Rondo — Rage 
Over  the  Lost  Penny — Beethoven; 
Theme  and  Variations,  Brahms-Han- 
del, Vivian  Hulet.  Sonata,  A  major, 
Mozart;  Schubert's  C  minor  Impromp- 
tu, op.  90,  A  flat  Moment  Musical,  F 
minor  Moment  Musical,  Ruth  Cook. 
Ballade,  A  flat,  Chopin,  Caroline 
Unruh.  Scott  will  conduct  summer 
classes  at  the  conservatory  June  15 
to  August  15. 


Mazes    Handled    Expertly    With    Ada 

Clement  At   Piano.  Mozart 

Is  Soothing  As  Finale. 


Mrs.  Gilbert  Moyle  will  present  a 
group  of  sihgers  in  recital  at  the  Col- 
lege Women's  Club  of  Berkeley,  Fri- 
day afternoon,  April  24,  at  3  o'clock. 


By   Anna   Cora   Winchell 

The  Abas  String  quartet  gave  its 
fifth  program  in  the  series  of  1930- 
31,  playing  before  a  cordial  house  at 
Scottish  Rite  Hall,  Tuesday  evening, 
April  14.  Not  entirely  unfamiliar  to 
musical  audiences  here,  the  Bloch 
Quintet  for  piano  and  strings,  never- 
theless holds  sufficient  of  problematic 
material  to  keep  even  musical  ears 
constantly  at  work.  Olin  Downes, 
critic  of  the  New  York  Times,  while 
here  last  summer,  gave  the  Quintet 
an  impromptu  reading  one  evening, 
and  with  his  instrumental  assistants 
outlined,  at  least,  the  nature  of  the 
work  for  many  to  whom  it  was  new. 
Downes  declared  his  admiration  for 
the  composition,  which  opinion  has 
had  weight  with  those  who  could  not 
have  deciphered  the  work  without 
help. 

Most  of  us  will  require  still  further 
help  in  the  excavating  for  the  gems 
said  to  lie  beneath  the  several  strata. 
The  composer  has  desired  to  rest  the 
soul  from  civilization's  turmoil  and 
has  turned  to  the  primitive  forest. 
There,  rest  should  be,  indeed,  but  the 
forest  of  the  Quintet  seems  besieged 
at  times  with  a  turmoil  equal  to,  if 
not  resembling,  that  of  a  great  city. 
Perhaps  the  wayfarer  wandered  into 
the  jungle  and  found  varied  genera 
unsought.  At  least  the  sense  of  peace 
was  unable  to  reach  some  of  us  Tues- 
day evening,  but  one  can  have  but  ad- 
miration for  the  skill  of  technical  com- 
position that  winds  and  winds,  hither 
and  thither,  putting  to  every  test  an 
ensemble  which,  in  this  case,  came 
through  the  mystic  maze  with  triumph 
of  pure  individual  intonations.  There 
was  excellent  climactic  and  dramatic 
effect  in  the  last  movement,  the  al- 
legro energico,  and  the  audience 
evinced  a  sincere  and  generous  ac- 
claim for  the  players. 

Miss  Ada  Clement,  pianist,  was  the 
guest  artist  and  wholly  equipped  to 
meet  the  demands  of  such  work,  with 
her  technical  clarity  and  a  real  feel- 
ing for  the  modernistic  idiom.  Miss 
Clement  is  an  American  and  a  native 
Californian  and  her  artistic  services 
would  be  welcomed  more  frequently, 
as  much  from  the  fact  that  she  has 
been  a  constant  and  devoted  upbuild- 
er  of  music  in  this  state,  an  adviser 
to  the  younger  ones,  while,  herself, 
having  had  the  advantages  of  Europ- 
ean training  at  an  early  age,  one  of 
Miss  Clement's  first  instructors  hav- 
ing been  Harold  Bauer. 

The  Mozart  D  major  String  Quar- 
tet calmed  us,  and  as  the  melodic  and 
quite  familiar  strains  fell  through 
the  four  movements,  the  spirit  of  the 
peace  of  music  was  again  with  us. 
The  players  are  growing  closer  to- 
gether, and  it  should  not  be  long  -  per- 
haps in  another  season  -  before  we 
may  feel  these  four  strings  drawing 
to  a  true  focal  point,  when  the  sense 
of  but  one  instrument  is  upon  us. 
Abas,  Wolski,  Firestone  and  Mrs. 
Shorr  indicate  they  are  capable  of 
bringing  this  about. 


Mildred  Sahlstrom  Wright,  violinist, 
gave  a  recital  at  the  Western  Women's 
Club,  Thursday  evening,  April  16, 
with  Wilda  Leiner  at  the  piano.  A  re- 
view of  the  program  will  appear  in 
the  next  issue  of  this  publication. 


The  revival  of  Gilbert  and  Sullivan's 
opera.  Pinafore,  designated  appro- 
priately as  "priceless",  will  be  a  gala 
event  of  the  music  world  in  May.  At 
Travers  Theatre,  the  work  will  be 
sung  and  played  by  a  cast  of  resident 
artists  whose  talents  are  such  as  to 
warrent  the  most  excellent  of  per- 
formances. Under  the  stage  direction 
of  Reginald  Travers  and  the  musical 
direction  of  Harry  Wood  Brown,  the 
principals  will  include  Loraine  Sands, 
Lorna  Claire,  Ellen  Page  Pressley, 
Arthur  Johnson,  Noel  Sullivan,  Peter 
Hester  and   Martin   Cory.  f 


The  Arion  Trio  played  at  the  an- 
nual garden  tea  given  by  the  Oakland 
Forum  at  the  home  of  Mrs.  John 
Brockway  Metcalf  in  Piedmont  Tues- 
day afternoon,  April  14.  The  players 
were  Josephine  Holub,  violinist;  Mar- 
garet Avery,  cellist;  Joyce  Barthel- 
son,  Pianist. 


Vasily  Gromakovsky,  Russian  bar- 
itone, will  give  his  first  public  recital 
in  San  Francisco  Tuesday  evening, 
April  28,  at  Scottish  Rite  Auditorium. 
An  artist  of  vigorous  talents,  vocally 
and  dramatically,  Gromakovsky  has 
much  to  offer  the  captious.  A  grad- 
uate of  the  Moscow  Philharmonic  In- 
stitute of  Music  and  member,  during 
the  Czarist  reign,  of  the  Royal  Rus- 
sian Opera,  the  singer,  since  war  days 
has  been  widely  heralded  in  Japan 
where    he    gave    twenty-six    concerts. 


WARREN  D.  ALLEN 

Organist  at  Stanford  University 

Now    Available    for    Teaching 
and  Coaching  in  S.  F. 

Seckels   Studio,    823    Powell    St. 

Phone  DAvenport  5816 
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HUGH   T.   HARVEY'S   FINE 

WORK   WITH   UKIAH   CHORUS 


By  Carl  T.  Nunan 

Using  music  as  a  means  to  mould 
the  character  of  the  youthful  man- 
hood of  Ukiah,  Hugh  T.  Harvey  is 
daily  performing  a  service  for  his 
community,  the  result  of  which  can- 
not be  measured  in  gold. 

Five  years  ago,  this  man  Harvey 
wandered  into  Ukiah  and  conceived 
the  idea  of  the  Ukiah  Male  Chorus  - 
an  organization  which  is  non-sectarian 
and  non-profitable  and  which  includes 
in  its  membership  159  voices  com- 
posed of  boys  from  6  years  up  -  sons 
and  fathers  who  stand  side  by  side  - 
obeying  the  whistle  which  Harvey 
has  taught  them  is  the  law  of  the 
Chorus.  One  sound  from  the  whistle 
and  the  boys  and  men  become  a  unit 
of  silence  awaiting  the  signal  of  their 
leader  to  resume  action.  Each  and 
every  member  respects  Harvey  who 
has  acomplished  his  purpose  without 
sermon,  for  "sermons  may  convince 
our  reason  but  song  softens  and 
soothes  with  greater  effect  than  mor- 
al soliloquy." 


HUGH  T.  HARVEY 

And  thus  this  man  who  came  from 
Chicago  and  left  behind  all  thought 
of  personal  glory  -  he  was  then  the 
idol  of  the  concert  stage,  opera,  and 
the  theater  -  the  possessor  of  a  divine 
gifted  baritone  voice  -  has  given  to 
Ukiah  and  its  youth  his  unselfish  sup- 
port and  time,  without  thought  or  de- 
sire for  remuneration,  for  he  finds  his 
enjoyment  and  his  reward  in  building 
up  his  community  -  in  bringing  to  its 
people  so  far  removed  from  the  center 
of  music  -  such  musicals  as  only  they 
could  attend  in  the  larger  and  bigger 
cities  such  as  San  Francisco  or  Los 
Angeles.  I  wonder  if  the  people  of 
Ukiah  really  appreciate  and  realize 
just  how  splendid  a  work  Harvey  is 
doing  for  the  culture  and  advance- 
ment of  their  city.  No  doubt  they  do, 
for  last  year  he  was  awarded  the 
Chamber  of  Commerce  Community 
Service  Cup  -  a  reward  which  was  be- 
yond all  shadow  of  doubt  worth  more 
to  a  man  of  Harvey's  philanthropic 
tendencies  than  the  proverbial  "pot 
of  gold". 

During  a  recent  visit  to  Ukiah  I 
was  justly  proud  to  be  a  friend  of  the 
man  of  whom  everyone  spoke  in  such 
eloquent  terms  of  admiration  -  for 
Harvey  is  a  leader  -  a  man  of  noble 
ambition  -  one  who  lives  to  serve 
others. 

He  trains  the  chorus  -  organizes 
from  its  membership,  (luartets,  duo, 
trios  and  develops  soloists.  And  then 
throughout  the  year  he  gives  concerts, 
-  presents  them  as  minstrels  -  better 
performances   than   I   have   seen   here 


in  San  Francisco.  Today  he  is  prepar- 
ing to  present  the  biggest  musical 
event  ever  seen  or  heard  in  Ukiah  -  it 
will  be  the  Annual  Minstrel  Show  and 
Extravaganza  which  will  take  place 
in  the  Ukiah  High  School  Auditorium, 
Thursday  and  Friday  evening,  April 
23rd  and  24th. 

The  Ukiah  press  says  of  the  Male 
Chorus  -  "Its  integrity  will  never 
fail  if  its  members  pour  out  sweet 
sounds  as  freely  as  they  did  last  week 
and,  what  is  more,  they  did  not  seek 
applause  or  even  approval  of  their 
audience.  They  sang  because  they 
were  young  and  liked  to  sing.  Let  us 
hope  lights  will  be  dimmed  again, 
(they  refer  to  the  concert  which  was 
held  on  the  court  house  steps  under 
the  stars)  and  sweet  sounds  will  pom- 
out  as  freely  -  sounds  that  make  one 
forget  while  they  make  one  remem- 
ber". 

Harvey  first  became  known  here 
three  years  ago  when  he  was  appoint- 
ed by  the  KPO  management  as  Chair- 
man of  the  Ukiah  Local  Audition  of 
the  Atwater  Kent  Foundation's  Na- 
tional Radio  Audition,  a  position  of 
honor  he  will  again  occupy  this  year 
when  the  Fifth  National  Radio  Audi- 
tion gets  under  way  in  a  few  weeks. 


SPRING  PANTOMIME  TO 

BE  GIVEN  IN  BERKELEY 


The  Resurrection  of  Spring,  a  pan- 
tomime by  June  de  Grassi  of  Ber- 
keley, was  given  at  the  Berkeley  Wo- 
men's City  Club  April  1.  The  affair 
was  not  only  sucessful  as  to  attend- 
ance but  was  extremely  beautiful  with 
its  elaborations  of  dancing  and  cos- 
tuming. The  story  followed  the  burst- 
ing of  spring  from  ice-bound  winter, 
but  with  a  variation  of  expression,  so 
that  no  hint  of  triteness  entered  upon 
the  picture.  Two  sets  of  dances.  Snow 
Bunnies  and  Icicles,  were  composed 
for  the  pantomime  by  Signor  Antonio 
de  Grassi.  Other  dances  were  origina- 
ted and  perfected  by  Franchon  Col- 
lom  at  her  own  studios,  while  the  Mu- 
sic Fairies  were  the  product  of  Mme. 
de  Grassi's  studio. 

A  quintet  under  the  direction  of  de 
Grassi  comprised  himself  and  Arturo 
Garcia,  violins;  Dr.  Arthur  Weiss,  cel- 
lo; Anthony  Linden,  flute;  Harry 
Lohse,  piano.  Mrs.  Paul  Stoll  designed 
and  built  the  scenery  which  was  most 
effective  and  appropriate,  and  light- 
ing effects  were  produced  by  Harry 
Sarber. 

The  musicianly  element  of  Berkeley 
and  near  by  cities  was  present  at  the 
pantomime,  and  hostesses,  assisting 
Mme.  de  Grassi,  included  Mesdames 
Maurice  Anger,  John  Beckman,  E. 
Stuart  Clark,  Adolph  de  Fremery, 
Warren  Egbert,  Herbert  Evans,  Hen- 
ry Francis  Grady,  T.  C.  Hamilton, 
Herbert  S.  Howard,  H.  F.  Hartzell, 
Charles  Keeler,  Lewis  M.  Lloyd,  J.  A. 
Marshall,  Samuel  Marks,  Thomas  Mc- 
Cleave,  Orrin  Kip  McMurray,  Clif- 
ford Ray,  Thayer  Rhodes,  Herman 
Schwartz,  Selden  Smith,  Robert  Gor- 
don Sproul,  Frank  W.  Stringham, 
Misses  Franchom  Collum,  Carol  Day, 
Margaret  Drew,  Elizabeth  Simpson, 
Mme.  Sofia  Neustadt. 


Miss  Cora  Jenkins  gave  an  Evening 
of  Music  at  the  Jenkins  Music  School 
in  Oakland,  Tuesday,  April  7.  Guest 
artists  included  Miss  Myra  Palache, 
Miss  Margaret  Howard,  pianists;  Dr. 
Arthur  Weiss,  cellist,  and  S,amuel  Sa- 
vannah, violinist. 


PACIFIC  GRAND  OPERA  COMPANY 

Arturo  Casiglia,  Director  General 

THIRD  ANNUAL  SEASON 


Tivoli  Opera  House,  San  Francisco 


Men.   Night,   Apr.   20 Carmen 

Tues.  Night,  Apr.  21 Rigoletto 

Thurs.  Night,  Apr.  23 

The  Masked  Ball 

Sat.  Afternoon,  Apr.  25 

Cavalleria  Rusticana  and  Ballet 
Pantomime  by  Debussy 

Sat.   Night,   Apr.   25 Carmen 

Mon.  Night,  Apr.  27. ... 

La    Gioconda 

Wed.   Night,  Apr.   29 

Madama    Butterfly 

Fri.    Night,   May    1 Lucia 

Sat.   Afternoon,   May   2 
I  Pagliacci  and  Ballet 

Pantomime  by  Debussy 

Sat.  Night,  May2, La  Gioconda 


POPULAR  PRICES  —  $1.00  —  $1.50  —  $2.00  and  $2.50 

(No  Goverment  Tax) 


Management:  Selby  C.  Oppenheimer Tickets:  Sherman,  Clay  &  Co. 


HENRY    GROBE 

MUSIC  OF  EVERY  DESCRIPTION 
NOW    AT   THE   BALDWIN   PIANO    COMPANY 

310  Sutter  Street       Telephone  KEarny  8020       San  Francisco 


Piano  -  Coaching  « 
Concert  Progams 


iEltsabrtIf  ^imjJHnn  ^tubtn^ 

26  O'Farrel  Street      SOLFEGE— NORMAL  COURSES       2833  Webster  Stre« 
SAN  FRANCISCO— Phone  SUtter  8126      Phone  BErkeley  1310— BERKELE' 


Heritiain  Gt^ns^  Mii^i^ic  $liiilio§ 

1555  JACKSON  STREET  Telephone:  GRAYSTONE  1033 

Assistant  Teachers:  HERWIG  SCHNORR,  Piano;  W.  E.  HAYES,  Vocal 
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RECOLLECTIONS      OF      THE 


MUSICIANS      CLUBS 


BY  JOHN  HARADEN  PRATT 
(Continued  from  Last  Issue) 

vinter  season  had  been  a  splendid  and  prosperous  one  for  the  club.  Tt 
/ith  a  Ladies'  Night  at  the  Bellevue  on  May  22nd.  There  had  been  a 
it  Pochini's  on  May  2nd,  as  noticed  above,  with  an  attendance  of  21 
s  and  four  guests.  The  following  program  was  a  failure,  on  account  of 
srfect  radio  facilities,  and  after  a  sorry  beginning,  had  to  be  abandoned. 
1,  had  the  radio  behaved  better,  we  could  have  listened;  but  when  we 
n  enjoying  the  music  provided  by  Messrs.  Lichtenstein  and  Beel,  et  al., 
if  such  a  program  was  good  enough  for  fastidious  musicians  anywise. 
on  from  invitation: 


to  all  around  him,  especially  among  those  in  our  profession,  wherein  he  had 
distinquished  himself  and  done  so  much  for  music  in  a  public  way. 

His  name  will  stand  foremost  in  the  annals  of  the  music  department  of 
the  San  Francisco  Public  Library  and  in  those  of  the  Berkeley  Musicial  Associa- 
tion, to  the  building  up  of  both  of  which  he  was  a  unfalteringly  devoted.  As  first 
Secretary  of  the  Club  and  as  a  constant  attendant  he  will  always  be  remembered. 

We  wish  to  testify  to  you,  in  your  great  bereavement,  our  sincere  sorrow, 
which  we  feel  for  ourselves,  too,  in  the  loss  of  such  a  friend  and  musician.  May 
the  memory  of  his  many  good  acts  serve  to  lessen  the  severity  of  your  grief. 
—  Johannes  C.  Raith, 

Secretary. 


At  the  next  dinner  Mr.  Jones  will  provide  a  radio  program  over  KGO, 
ng  numbers  by  the  Mission  Trio — Lajos  Fenster,  Max  Gegna  and  Margo 
—  with  solo  numbers  by  the  first  two,  and  selections  from  Victor 
's  "The  Serenade"  by  the  following  quartette:  Carolyn  Crew  Hill,  Mary 
Richards,  Gwynfi  Jones  and  Harry  E.  Fossey;  Mynard  S.  Jones, 
mist;  also  selections  from  the  1925  U.  C.  extravaganza,  "Universities 
rated,"  by  Joseph  Risnick". 

September  meeting  was  omitted,  because  of  the  opera  and  Jubilee  week, 
t  fall  dinner  came  off  October  17,  at  Pochini's.  On  this  evening  we  were 
ned  by  Professor  Lehmer,  of  the  U.  C,  friend  and  guest  of  H.  B.  Pas- 
rofessor  Lehmer  talked  of  the  California  Indians  and  sang  their  songs 
lutifully. 

)t  Bloch,  also,  was  our  guest  that  evening  for  the  first  time.  He  is  a 
speaker,  and  in  the  words  of  the  November  Circular,  "Brought  to  the 
s,  in  a  very  intimate  and  private  way,  his  impressions  of  music  in 
I,  and  the  advantages  which  the  American  student  has  at  home."  Mr. 
livulged  his  love  for  mushrooms,  and  of  going  out  into  the  fields  to 
;hem. 

1  Rehn  Waybur's  death  was  noticed  in  November.  On  an  outing  at 
ihoe,  the  party  he  was  with  was  going  from  Fallen  Leaf  Lake  to  Glacier 
•ings.  Mr.  Waybur  said  he  would  walk  on  ahead.  The  exertion  proved 
:h,  and  he  was  afterwards  found  by  the  wayside.  The  following  letter 
tten  and  sent  to  Mrs.  Waybur: 

San  Francisco,  Nov.  20,  1925. 
lian  Rehn  Waybur, 
Dear  Mrs.  Waybur: 

/^hen  the  Musicians  Club  last  met,  at  the  regular  dinner,  October  17th, 
nee  among  us  of  Mr.  Waybur  left  a  void  that  was  keenly  felt.  There  was 
rness  in  our  hearts  which  recognized  his  affectionate  character,  and 
tes  were  told  showing  his  benevolence  and  great  desire  to  be  helpful 


An  especially  pleasant  evening  was  Ladies'  Night,  December  19th,  1925. 
There  was  some  question  whether  the  place  at  Pochini's  was  good  enough  for 
the  ladies,  -  with  sawdust  on  the  floor  and  other  things  of  a  Bohemian  flavor; 
but  the  outcome  left  no  regret  that  we  chose  to  go  there.  Howard  Hansen,  con- 
ductor of  symphonies,  was  in  the  city,  giving  concerts,  and  came  to  the  dinner. 
Afterwards  he  said  he  enjoyed  the  evening.  He  entered  heart  and  soul  into  the 
spirit  of  mirth  that  pervaded  the  evening,  besides  talking  to  us  of  his  musical 
world. 

Samuel  Savannah  was  toast  master;  Alfred  Metzger  was  styled  the  "Apollo 
of  the  press,"  and  told  us  of  the  "Futurism  of  the  Radio;"  Mr.  Woodman 
brought  several  ladies  with  him,  whom  he  introduced  as  "my  harem." 

They  could  sing,  and  joined  in  a  selection  of  mine,  which  I  conducted  with  a 
beer  bottle.  I  saw  the  caterer  laughing,  and  said,  "Lhere  is  one  who  is  edified." 
Mr.  Hansen  passed  a  compliment,  which  Mr.  Lichtenstein  was  friendly  enough 
to  tell  me  of.  This  was  put  on  impromptu,  with  Mr.  Savannah's  permission. 
Homer  Henley,  our  future  President,  was  with  us,  and  sang  lustily.  Mary  Carr 
Moore  played  the  piano  part. 

The  chief  number  on  the  program  was,  "Concerto  Grosso,  No.  8  -  on  the 
Nativity"  by  Corelli,  for  two  solo  violins  and  string  orchestra. 

The  Nominating  Comittee,  Alfred  ISIetzger,  Charles  Lamp,  and  Emil  Hahl, 
had  presented  the  following  ticket,  which  was  elected: 


President 

Vice-President 

Secretary-Treasurer 

Director 

Director 


William  E.  Chamberlain 
Mynard  S.  Jones 
Johannes  C.  Raith 
Joseph  George  Jacobson 
Victor  Lichtstein 


(To  Be  Continued) 


V'S    COMMITTEE    S.    F. 
3RA   COMPANY   ORGANIZE 


Elect    Miss    Sallie    Maynard 
lirman.  Merola   Asks   For 
Chorus  School 


V^onien's  Committee  of  the  San 
:o  Opera  Company  met  at  the 
it  Hotel,  April  10,  presided 
Mrs.  Marcus  S.  Koshland.  An 
for  new  chairman  and  direct- 
ilted  in  Miss  Sallie  Maynard 
ng  Mrs.  Koshland,  with  the 
g  incoming  directors:  Mrs. 
Noble,  Miss  Elizabeth  Liver- 
rs.  Leonard  Wood,  Miss  Ruth 
Mrs.  Koshland  emphasized  the 
ied  of  "spreading  the  operatic 

for  1931.  Director  Gaetano 
idvocated  a  national  campaign 
company  saying  "we  must  be- 
itionalized;  we  are  still  too 
th  here  and  in  Los  Angeles, 
ropolitan  and  Chicago  compa- 

known  nationally,  while  we 
'incial.  But  I  am  leaving  to- 
r  New  York  to  secure  a  na- 
roadcast    of    our    season    this 

t  declared  the  necessity  of  a 
chool  here,  in  order  to  pre- 
keep  in  preparation  a  chorus 
grade.  "We  have  not  enough 
singers   and   our   season  here 


and  in  the  south  requires  the  joining 
of  the  two  cities'  choruses,  while  there 
are  many  voices  only  needing  school- 
ing to  place  them  on  a  par  with  the 
choruses  of  Europe  which  have  quan- 
tity as  well  as  quality,  and  no  compa- 
ny in  San  Francisco,  not  even  the  old 
Tivoli,  has  ever  had  a  big  enough  cho- 
rus". He  announced  the  engagement 
of  Herr  Blechschmidt  as  conductor 
here  for  Die  Meistersinger. 

President  Robert  I.  Bentley  asked 
for  special  help  on  the  sale  of  tickets 
this  season,  both  season  and  singles, 
and  that  all  new  members  secured  for 
the  opera  asociation  shall  be  listed  as 
founders  hereafter,  that  title  hereto- 
fore having  been  confined  to  those 
who  aided  in  and  subscribed  to  the 
drive  of  1922-23  for  supporting  mem- 
bers. 

Mrs.  Koshland  presented  Vasily 
Gromakovsky,  Russian  baritone,  in 
two  songs,  an  aria  from  Boris  Goudon- 
off  and  one  from  Don  Carlo.  He  was 
acompanied  at  the  piano  by  Mme. 
Rosalind  Barowski,  and  he  received 
most  cordial  applause.  The  voice  is 
deep,  rich  and  apparently  fitted  for 
all  vocal  achievements. 


The  Berkeley  Choristers  gave  a 
program  April  14  in  the  college  town, 
which  was  surprising  and  exemplary 
in  type  and  presentation.  Sacred  gems 
of   200    years    ago   were    revived    and 


placed  before  an  audience  which  had 
seldom  heard  them.  A  tune  of  1601, 
by  J.  S.  Bach,  was  Lord  Christ,  Thou 
Art  The  Prince  of  Peace.  Palestrina's 
Adoramus  Te,  of  1581,  a  motet  for 
double  chorus,  I  Wrestle  and  Pray,  by 
J.  C.  Bach,  were  among  the  most  im- 
pressive, and  a  Handel  Organ  Con- 
certo was  played  by  Richai'd  Purvis. 
Bach's  secular  cantata,  known  as  the 
"Coffee  Cantata",  had  as  soloists 
Miriam  Sellander,  Otis  Marston  and 
Wilson  Taylor.  Marian  Calder,  con- 
tralto, was  soloist  in  the  funeral  aria 
from  Bach's  Chimes,  Ring  Out  The 
Moment  Longed  For. 


2,700  BOYS  AND  GIRLS 

COMPETE    IN    CONTESTS 


Over  2,700  boys  and  girls  of  North- 
ern California,  from  5  to  19  years, 
have  entered  the  piano  and  violin  con- 
tests of  Music  W^eek,  the  preliminary 
tests  for  which  will  begin  in  the  Civic 
Auditorium  next  week,  it  is  announced 
by  the  Music  Week  headquarters  in 
the  Phelan  Building.  The  total  regist- 
rations exceed  the  aggregate  of  all 
piano  and  violin  contests  since  Music 
Week  started  here  ten  years  ago. 

Thirty  orchestras,  averaging  60 
young  amateur  musicians,  have  al- 
ready entered  the  orchestra  contest 
for  Northern  California,  it  is  reported 
by   Chester   W.    Rosekrans,   executive 


director  for  Music  Week,  which  will 
be  held  here  from  May  3  to  10.  It  is 
estimated  that  at  least  10,000  visitors 
will  be  here  from  all  over  the  state 
for  Music  Week. 

Supervisor  J.  Emmet  Hayden  is 
chairman  of  the  general  committee. 
The  event  is  financed  by  the  city  as 
an  advertising  asset  and  is  directed 
by  the  San  Francisco  Civic  Associa- 
tion. Scores  of  the  city's  public  and 
parochial  schools  will  compete  in  band 
and  choral  contests. 

Railroad,  steamship,  bus  and  air 
lines  have  agreed  to  offer  special  ex- 
cursion rates  for  Music  Week  visit- 
ors, it  is  announced  by  Mrs.  H.  Roy 
Stovel,  seci'etary  of  the  San  Francisco 
committee. 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 

1616A   North  Van  Ness  Fresno,   California 

Composer,   Pianiste,   Teacher 
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MUSICIANS'  UNION  AND 

BOHEMIAN  CLUB  AGREE 


S.  F.  MUSICAL  CLUB  PRE- 
SENTS FINE  PROGRAM 


Mutual    Friends    Succeed    in    Smooth- 
ing Out  Differences  Existing 
For   Several   Years. 


Thanks  to  the  efforts  of  mutual 
friends  the  Musicians'  Union  and  the 
Bohemian  Club  of  San  Francisco  have 
straightened  out  their  difficulties 
which  have  existed  for  a  number  of 
years  and  which  have  indirectly  ef- 
fected musical  activities  in  this  city. 
The  Pacific  Coast  Musical  Review  is 
pleased  to  reprint  the  following  ex- 
planatory article  from  the  San  Fran- 
cisco Chronicle  of  March  28: 

The  controversy  between  the  Mu- 
sicians' Union  and  the  Bohemian 
Club,  which  started  when  the  union 
banned  its  members  from  playing  in 
the  amateur  orchestra  organized  by 
the  club  and  made  up  entirely  from 
its  membership,  has  been  settled. 
"The  same  amicable  relations  which 
existed  prior  to  the  controversy  ai-e 
to  be  resumed,"  Albert  A.  Green- 
baum,  secretary  of  the  union,  an- 
nounced last  night. 

The  dispute  arose  after  the  an- 
nual grove  play  of  the  club  in  1926, 
when  the  board  of  directors  notified 
the  union  that  they  would  no  longer 
use  a  100  per  cent  union  orchestra  in 
the  grove  plays,  having  organized  a 
club  orchestra  for  the  purpose. 

One  of  the  outstanding  musicians 
afected  by  the  settlement  is  Uda 
Waldrop,  municipal  organist,  who 
accompanied  the  grove  orchestra  dur- 
ing the  grove  plays  prior  to  the  dis- 
pute, and  who  was  to  have  written 
the  music  for  the  1929  production  by 
Waldemar  Young. 

Waldrop  will  again  be  allowed  to 
resume  his  connections  with  the  club 
orchestra.  Waldrop  dropped  the  mu- 
sic he  was  writing  in  June,  1929,  say- 
ing it  was  necessary  because  of  his 
professional  standing.  He,  however, 
under  the  terms  of  the  1929  settle- 
ment, was  able  to  play  at  the  grove 
or  the  club  here. 

The  club  directors  in  1928  issued 
a  statement  charging  the  union  with 
maintaining  a  grossly  discriminatory 
attitude  toward  the  club  in  forbidding- 
union  members  to  participate  in  mu- 
sical programs  either  in  the  Bohemian 
Grove  on  the  Russian  river  or  in  its 
clubhouse  at  Post  and  Taylor  streets. 

Some  of  these  restrictions  were 
droped  in  a  partial  settlement  of  the 
diferences  reached  in  March,  1929, 
but  the  union  still  refused  to  permit 
its  members  to  augment  the  amateur 
orchestra   organized   by  the   club. 

In  his  statement  last  night  Green- 
l)aum  said  the  union  unanimously  de- 
cided to  end  the  dispute  at  a  meeting 
held  on  Thursday.  Marshall  Dill,  sec- 
retary of  the  club,  said  the  agreement 
reached  after  a  series  of  conferences, 
reestablished  relations  between  the 
club  and  the  union  as  they  were  prior 
to  the  bi-eak  in  192(). 

"Under  the  agreement  union  mu- 
sicians will  again  take  part  in  the 
club's  musical  program,  providing 
the  club  so  desires.  The  controversy 
was  settled  without  any  bargaining, 
following  a  series  of  conferences 
which  started  three  months  ago," 
Dill   said. 


The  Carl  Maria  von  Weber  Grand 
Duo  Concertante,  for  clarinet  and 
piano,  was  a  distinctive  feature  at  the 
morning  program  of  the  San  Fran- 
cisco Musical  Club  Thursday,  April 
2.  It  was  played  by  Nicola  Zannini 
and  Mrs.  William  Ritter,  both  resi- 
dential and  long  established  musicians 
of  this  community.  In  three  move- 
ments, the  work  showed  dignity  of 
nature  and  was  respected  by  its  ex- 
ponents in  a  manner  that  gave  charm 
and  unusualness  to  the  occasion.  The 
wood  winds'  warm  tones  were  in  touch 
with  the  season  of  spring,  and  Zan- 
nini is  an  artist,  while  Mrs.  Ritter, 
non-profesional  though  she  is,  is 
equipped  to  make  whatever  she  may 
wish  of  music. 

Two  singers  gave  variation  of  art- 
istry and  programmed  selections; 
they  were  Mrs.  J.  Reginald  MacKay, 
lyric  soprano,  and  Jeanette  von  Sturm 
Stock,  mezzo  soprano.  Mrs.  MacKay 
has  the  gift  of  being  attached  to  her 
work  and  sings  with  an  innate  love 
of  it  apart  from  the  careful  study  she 
has  made  of  vocalizing.  The  group 
was  a  trifle  overburdened  with  the 
minor  cadence,  though  the  closing 
number,  Sadero's  In  Mezo  Al  Mar, 
lifted  us  to  brighter  realms,  and 
sweetness  of  tone  was  most  apparent. 
Two    harps    accompanied    the    singer. 

Mrs.  Stock  gave  the  Princess'  Song 
from  Strauss'  opera,  Der  Rosenkava- 
lier,  showing  an  excellent  musical  in- 
telligence for  its  requirements,  while 
she  delivered  Fourdi'ain's  Promenade 
a  Mule,  Arensky's  The  Broken  Vase 
and  Griffes'  We'll  to  the  Woods,  each 
with  marked  perception  of  individual 
nuances  and  accents.  The  voice  has 
warmth  and  tenderness.  Mrs.  Stock 
was  accompanied  by  Esther  M.  Ander- 
son. 

Stella  Howell  Sampson,  pianist, 
played  from  Friedman,  Brahms,  Ru- 
binstein and  Chopin  -  a  vigorous  and 
attractive  musician.  She  commanded 
her  instrument  well  and  showed  con- 
fident facility.  Three  harp  numbers 
by  Mrs.  Edward  McGurrin  and  Mary 
C.  McGurrin  gained  the  steadfast  at- 
tention of  the  audience  which  enjoyed 
the  calm  of  the  fine  instrumentation. 
A.    C.   WiNCHELL 


ONCE  IN  A  LIFETIME 

AT  THE  CURRAN  THEATRE 


Rosalind  Borowski,  sister  of  Felix 
Borowski,  composer,  will  be  the  as- 
sisting artist  to  Gromakovsky,  ap- 
pearing as  soloist  and  accompanist. 


Sid  Grauman,  former  resident  of 
San  Francisco,  where  he  got  his  early 
start  in  asociation  with  his  dad,  the 
late  D.  J.  Grauman  in  the  operation  of 
various  amusement  enterprises,  and 
who  later  on  did  more  than  any  other 
one  man  did  to  make  Hollywood  fam- 
ous with  his  premieres  which  attracted 
attention  to  him  throughout  the 
world,  has  now  turned  his  entire  at- 
tention to  the  producing  of  stage 
plays  and  on  Monday  evening  April 
()th,  presenting  "Once  in  a  Lifetime" 
by  Moss  Hart  and  George  S.  Kaufman 
and  which  has  already  played  thirty 
weeks  on  Broadway  and  is  still  going- 
strong,  At  the  Curran  Theatre. 

"Once  in  a  Lifetime"  deals  with 
Hollywood  motion  picture  making. 
The  story  deals  with  three  vaudeville 
actors  who  go  to  Hollywood  in  the 
early  days  of  the  talkies.  "Dr." 
George  Lewis  ((Jharles  Lawrence)  is 
the  "sap"  of  the  trio.  The  three  plan 
a  "racket"  in  Hollywood.  May  Daniels 
(Aline  Mac  Mahon)  poses  as  an  elo- 
cution teacher  and  opens  "a  school  to 
teach  movie  stars  to  talk.  The  school 


lasts  but  a  short  time.  George,  the 
sap,  crosses  the  path  of  a  film  mogul 
as  he  gets  the  bad  news  and  tells  the 
mogul  certain  so  called  bitter  truths 
about  the  industry  which  he  himself 
heard  from  someone  else.  Herman 
Glogauer  (Louis  Sorin)  the  mogul, 
employs  George  as  general  supervisor 
of  the  studio. 

In  the  cast  and  company  of  fifty 
are  Charles  Lawrence,  Aline  Mac  Ma- 
hon, Russell  Hopton,  Marie  Nord- 
strom, Louis  Sorin,  Kate  Campbell, 
Marian  Byron,  Gregory  Gave,  John 
Vosburgh,  Mary  Mulhern,  Camille 
Rovelle,  Eddie  Marr,  and  others  of 
note. 


UNIVERSITY   ORCHESTRA 

GIVES  FINAL  CONCERT 


University  Symphony  With  de  Grass! 

And    Stradivarius.    Bauer    Record 

As  Second  "Guest  Artist." 


By  Anna  Cora  Winchell 

Extreme  interest  surrounded  the 
final  concert  of  the  University  Sym- 
phony Orchestra  in  Berkeley,  Tues- 
day evening,  April  7.  Antonio  De 
Grassi,  concert  master,  who  also 
served  as  guest  artist  of  the  occasion, 
played  on  the  last  violin  made  by 
Stradivarius  in  1737.  The  master  was 
then  93  years  of  age  and  the  instru- 
ment completed  a  few  months  before 
his  death.  De  Grassi  had  been  present- 
ed almost  at  the  final  moment  with 
the  privilege  of  the  instrument  which 
is  here  with  its  present  owner.  Serge 
L.  Halman  of  Berlin,  whoc  de  Grassi 
had  known  in  his  student  days  abroad. 

Its  tone,  in  the  Saint  Saens'  Intro- 
duction and  Rondo  Capriccioso,  which 
was  played  by  de  Grassi,  swelled  with 
warmth  and  a  somewhat  unexplain- 
able  quality;  perhaps  antiquity  laid 
reverence  upon  our  ears.  But  the  play- 
er, en  rapport  with  the  event,  gave 
Saint  Saens  a  most  happy  delivery, 
with  vivacity  and  delicacy,  and  he  was 
brought  forward  five  times  by  the 
large   audience. 

Dr.  Modeste  Alloo,  director  of  the 
orchestra,  has  for  eight  years  molded 
and  rounded  to  an  astonishing  point 
of  execution  a  body  assembled  from 
music  students  of  every  part  of  the 
State.  At  times  it  has  seemed  daring 
for  him  to  announce  the  greater  sym- 
phonic works,  but  they  have  been 
intelligently  and  attractively  present- 
ed in  each  instance.  This  program  of- 
fered the  Paul  Dukas  Overture, 
Polyeucte,  and  Floi-ent  Schmitt's  The 
Tragedy  of  Salome.  Schmitt  has  not 
been  heard  here  from  any  of  the  or- 
chestras, local  or  visiting — rare  as 
the  latter  have  been.  This  version  of 
the  Salome  story  runs  into  deep 
chasms  of  color,  stress  and  dynamic 
fury.  Its  divei-sions  were  Prelude, 
Dance  of  the  Pearls,  Sea-Magic,  Dance 
of  the  Lightnings,  Dance  of  Fright. 
To  deal  with  it  justly  would  require 
more  space  than  any  newspaper  will 
allow  at  this  season.  Dr.  Alloo 
achieved  a  masterly  triumph  in  intro- 
ducing the  score,  in  commanding  his 
non-professionals  to  notable  heights 
and  by  leaving  the  audience  in  a  state 
divided  between  astonishment  and  ela- 
tion. The  work  is  one  to  be  followed 
with  anticipation,  and  an  adequate  or- 
chestra in  the  hands  of  this,  or  a  simi- 
lar virile  and  experienced,  conductor 
could  supply  this  bay  region  with  new 
thrills  in  symphonic  revelation. 

Dukas  showed  himself  so  far  I'e- 
moved  from  the  caprices  of  the  Sor- 
cerer's Apprentice  that,  unless  pro- 
grammed,   one    could    not    have    sus- 


pected him  of  the  elegiac  character 
Polyeucte.  Ecclesiastical,  the  wo 
consistently  follows  the  agony  a 
triumph  of  the  Christian  Martyr  a 
radiates  a  calm  and  often  exquis: 
note  of  resignation.  Neither  Duk 
nor  Schmitt  are  of  an  era  -  the  o 
born  in  1865,  the  other  in  1870  -  to 
saturated  with  the  modernistic  spi: 
as  it  is  conceived  today,  yet  there  w 
the  foreshadowing  in  both,  and,  esj 
cially  in  the  Salome  Tragedy,  is  tc 
rential  dissonance  drawn  to  a  poi 
denoting  torture,  though  with  su 
gestion  still  fine  enough  to  be  exqu 
ite  rather  than  actual. 

Some  years  ago.  Dr.  Walter  Dai 
rosch  ventured  into  the  realm 
mechanics  by  conducting  his  orchest 
through  the  Saint-Saens  Concer 
No.  2,  in  G  minor,  with  the  Duo  A 
Piano  as  "guest  artist",  the  recordi; 
being  Harold  Bauer's.  Dr.  Alloo  h 
first  given  it  to  Californians  and  t 
Bauer  record  was  used  last  Tuesd 
night  with  pleasing  effect,  synchro 
ization  being  all  that  it  should.  T< 
novelty  was  intently  regarded  j 
students  and  adults  alike  -  and  the 
concerts  are  characterized  always 
their  musicianly  clientele.  Lack! 
the  human  element  of  flesh  and  bio 
fingers,  the  experiment  was  nevertli 
less  worth  while.  I 

The  ninth  season  of  this  orchest) 
will  be  inagurated  with  rehearsals] 
include  new  literature  early  next  fs 
Dr.  Alloo,  who  has  three  generatic 
of  conductors  back  of  him,  was  a  fs 
ulty  member  of  the  Bruges  Consen' 
tory  of  Music  in  Belgium  before  li 
coming  assistant  conductor  with  F 
gen  Ysaye  at  the  Cincinnati  Cons* 
vatory  of  Music  some  years  ago.  h 
pedagogical  powers  at  the  Universx 
of  California  are  outstanding  and  ha'' 
been  instrumental  in  placing  a  nu- 
ber  of  orchestral  students  in  gdl 
Eastei-n  orchestras.  I 


Dorothy  Maris  recently  gave  a  t;> 
on  the  Apreciation  of  Music  at  t' 
studio  of  Pearl  Brandt  in  Oaklai. 
This  was  followed  by  a  group  of  fr^ 
songs  of  Hungarians,  Czecho-Slov^ 
ians,  French,  Italians  and  Germa', 
given  by  the  Carillons  who  are  He  i 
Kalas,  soprano;  Edna  May  Hamilt  . 
Contralto;  Elizabeth  Morris,  mo;' 
soprano,   and   Miss   Brandt,  pianist 


BETHLEHEM  BACH  FESTIVAl 


The  Bach  Festival,  given  by  i 
Bach  Choir  of  Bethlehem,  Pennsyb 
nia,  consisting  of  225  voices,  with  t 
assistance  of  artistes:  ! 

Friday,   May   15th 
Ernestine    Hohl    Eberhard,    Soprail 
Mabel    Beddoe,    Alto;    Arthur    Kr« 
Tenor;    Charles    Trowbridge    Tittm|i 
and  Robert  M.  Ci'awford,  Bassos. 

Saturday,  May  16th 
Esther  Dale,  Soprano;  Amy  Ellermi 
Alto;  Arthur  Hackett,  Tenor;  Char^ 
Trowbridge  Tittman,  Bass. 
and  members  of  the  Philadelphia  (■ 
chestra,  under  the  leadership  of  1 
J.  Fred  Wolle,  will  be  hold  in  t^! 
Packer  Memorial  Church,  Lehigh  U'- 
versity,  Bethlehem,  Pennsylvania,  i 
Friday,  May  15th,  1931,  at  4:00  p.  J. 
and  8:00  p.  m.,  and  on  Saturday,  W 
16th,  1931,  at  1:30  p.  m.  and  4:001 
m.  -  Eastern  Standard  Time  being  ('■ 
served  for  all  the  sesions. 

The  programme  on  Friday  will  C( 

sist  of  Bach  Cantatas  as  follows:  J 

Friday    Afternoon   at    Four  O'clocj 

0  God,  from  Heaven  Look  Below.  I 

In  addition  to  the  usual  strings  aP 
oboes  the  orche.'-u  ;.( i.m  includes  pa:' 
for  Four  TromlH)'M- 
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Thank  Thee,   0   God,  We   Than' 

lis  year  marks  the  two  hundredth 
versary    of    the    cantata    written 
;he  Change  of  Council  at  Leipsic 
r31.  Later  it  became  the  "Gratias 
lus  tibi"  of  the  Mass  in  B  Minor. 
Now!    What   Great   Affection   on 
;he  Father  Hath   Showered. 
16    archaic    Cornetto,    supplanted 
;he    Trumpet,    with    three    Trom- 
s,  double  the  vocal  parts, 
se  Ye  the  Lord,  O  My  Spirit, 
the  usual  strings  are  added  three 
ch  Horns,  Kettledrums  and   Bas- 

lay    Evening    at    Eight    O'clock 

e  is  Nought  of  Soundness  in  All 

Body. 

e  orchestra  includes  three  Flutes, 

s,  Cornetto,  three  Trombones  and 

gs.  Independent  treatment  of  the 

ugh  Great  Tribulation  We  Enter 
kingdom  of  God. 
e  final  chorale  is  the  melody 
1,  Joy  of  Man's  Desiring,"  now 
liar  and  popular,  chiefly  through 
irrangement   for   piano   by   Myra 

su  Christ,  Light  of  My  Life. 
e  orchestra   of  brass   instrument 
the     Trumpets     supplying     the 
!  of  the  obsolete  Lituus  and  Corn- 

his  End  Appeared  the  Son  of  God. 
chestra:  Oboes,  French  Horns 
Strings. 

5  Peace  Be  With  You  All. 
solo  cantata  for  bass  voice,  in- 
icing  the  melody  of  the  chorale 
:ld,  Farewell,"  sung  by  the  so- 
3.  On  Saturday,  the  programme 
consist  of  the  rendition  of  the 
in  B  Minor,  Bach's  great  mas- 
ece.  The  early  afternoon  pro- 
ime  will  cover  The  Kyrie  and  The 
a,  and  the  late  afternoon  pro- 
ime  will  cover  The  Credo  to  the 
)f  the  Mass. 

e  Moravian  Trombone  Choir,  as 
rmer  years,  will  assist  in  making 
Festival  a  success.  Chorale  Con- 
will  be  given  for  half  an  hour 
;ding  each  session,  from  the  tower 
le  Chapel.  Ample  preparation  is 
f  made  to  have  the  coming  Fes- 
the  most  successful  one  ever 
in  Bethlehem. 

e  audience  will  consist  of  persons 
the  following  states: 
line.  New  Hampshire,  Vermont, 
lachusetts,  Rhode  Island,  Connec- 
,  New  York,  New  Jersey,  Penn- 
mia,  Maryland,  Delaware,  Vir- 
.,  West  Virginia,  District  of  Col- 
a,  Tennessee,  Florida,  Ohio,  In- 
i,  Illinois,  Michigan,  Minnesota, 
•on. 


;iC  CLUB  ELECTS 

k  ITS   NEW  OFFICERS 

e  San  Francisco  Musical  Club 
its  annual  election  of  oficers  and 
tors  at  the  meeting  of  Thursday, 
I  16,  at  the  Community  Play- 
i.  Mrs.  Stanley  Hiller,  first  vice 
dent,  announced  the  reelection  of 
Paul  C.  Westerfeld  as  president. 
Hiller  also  remains  in  ofice,  and 
letailed  list  will  be  published  in 
ext  issue  of  this  paper,  now  going 
ess. 

e    guest    artist,    Frieda    Peycke, 

great    delight    to    her    audience 

her  charm  of  manner  and  clever 

'  il    pictures,    accompanying    her- 

it  the  piano.  Her  work,  also,  will 

•  >propriately  mentioned  later.  The 

jinks  will  take  place  May  7,  with 

[i  icheon  and  program  in  the  ball- 

i    of  the  Western  Women's   Club. 


E.  J.   FITZPATRICK 

The   Skilled   Violin   Soloist  of  N.   B.   C.   And   Orchestral   Conductor   Who   Assisted   At 
John  McCormack's  Concert  At  Dreamland  Auditorium  Easter  Sunday. 


Doris  Lee,  a  young  pianist  of  Ber- 
keley, gave  a  recital  Friday  evening, 
April  17,  at  the  Piano  Club  of  that 
city.  Her  program  was  interesting  and 
pleasingly  delivered,  and  consisted  of 
the  Bach  English  Suite  in  G  minor, 
the  Brahms  Rhapsody,  B  minor,  the 
Debussy  group.  Pour  le  Piano  -  Pre- 
lude, Sarabande,  Toccata  -  and  the 
Chopin  Etudes,  op.  25,  No.  6,  B  sharp 
minor;  op.  10,  No.  6,  E  flat  minor,  two 
Mazurkas  and  the  Scherzo  op.  39,  C 
sharp  minor.  Miss  Lee,  who  was  a 
student  of  Mme.  Marguerite  Melville 
Liszniewska,  both  here  and  at  the  Cin- 
cinnati Conservatory  of  Music,  a  few 
years  ago,  is  one  of  the  recent  win- 
ners in  the  preliminary  Young  Artists 
Contest  of  the  California  Federation 
of  Music  Clubs. 


HOLLYWOOD    ANNOUNCEMENTS 


Four  conductors  and  six  soloists 
having  already  signed  contracts  to 
appear,  Hollywood  Bowl  officials  are 
confidently  looking  forward  to  the 
greatest  season  in  the  history  of  the 
annual  series  of  "Symphonies  Under 
the  Stars."  The  season  will  start  July 
7,  and  continues  for  eight  weeks. 

Walter  Damrosch,  Sir  Hamilton 
Harty,  Pierre  iMonteux  and  Alfred 
Hertz  are  the  conductors.  Damrosch, 
best  known  of  present-day  American 
conductors,  will  make  his  first  Bowl 
appearance,  and  Harty,  conductor  of 
the  famous  Halle  orchestra  of  Man- 
chester, England,  will  make  his  Amer- 
ican debut  in  the  Bowl.  Monteux  ap- 


peared several  years  ago  and  will  re- 
turn for  a  two-weeks'  engagement. 
Hertz,  "father  of  the  Hollywood 
Bowl,"  will  conduct  the  final  week  of 
the  season. 


A  Colonial  Program,  in  preliminary 
celebration  of  the  bi-centenary  of  the 
birth  of  George  Washington,  was 
given  by  the  music  section  of  the 
Berkeley  Branch,  League  of  American 
Penwomen,  at  the  College  Women's 
Club,  Berkeley,  Saturday,  April  18. 
Mrs.  Orley  See,  chairman,  presented 
the  artists.  This  issue,  on  the  eve  of 
going  to  press,  cannot  give  an  ade- 
quate acount  of  the  event  which  has 
historical  importance  as  well,  and  a 
storv  will  appear  in  the  issue  of  April 
28. 
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AMERICAN   INDIAN   IN 

NEW   TRIBAL   MELODIES 


Dr.  D.  N.  Lehmer  Writes  Song  Lore 

Of   Minnesota   Chippewas    In 

Recent    Compilation 

"Indian  Songs  From  The  North- 
land". This  is  a  compilation  of  five 
songs  by  Dr.  Derrick  Norman  Leh- 
mer of  Berkeley,  authority  on  the 
history  and  meaning  of  American 
Indian  music  and  lore,  and  composer. 
His  "compositions",  however,  do  not 
savor  of  the  word  in  its  meaning  of 
invention;  the  respect  in  which  Leh- 
mer holds  the  philosophies  and  cere- 
monies of  the  ancient  race  deters  him 
from  any  musical  expression  except 
that  firmly  and  devotedly  built  upon 
the  plain  themes  of  the  Indian,  in  his 
several  tribes. 

His  research  has  made  Lehmer  re- 
cognized as  a  •  promulgator  of  truth 
regarding  the  much  misunderstood 
Red  Man.  The  inherent  qualities  of 
them,  religious,  practical,  spiritual, 
have  largely  been  lost  to  the  whites 
who  have  refused  or  have  been  inca- 
pable of  recognition  of  a  race  whose 
antiquity  bears  qualities  often  to  be 
emulated.  Scattered  about  the  conti- 
nent, on  many  pilgrimages,  Lehmer 
has  found  a  wealth  of  material  in 
song  and  story.  While  no  one  lifetime 
could  more  than  touch  the  surface  of 
an  ancient  wisdom,  many  summers 
and  other  vacation  periods  have  been 
consumed  by  Lehmer  in  the  study  of 
men  whom  he  now  presents  in  as  pure 
form  as  possible,  through  legendary 
gathered  from  mountains,  hills,  val- 
leys, deserts  and  mesas. 

Four  other  small  volumes  by  Leh- 
mer contain  Seven  Indian  Songs, 
dealing  with  those  of  the  Yosemite 
Valley;  Down  The  Stream,  in  which 
lullaby  and  love  song  mingle  in  beau- 
tiful minor  cadences;  Two  Indian 
Choruses,  in  which  an  arrangement 
for  mixed  voices  includes  a  Buffalo 
Song  and  Invocation  To  The  Sun;  In- 
dian Camp-Fire  Songs  deals  with  the 
mysticism  of  rain,  summer,  hunting 
melodies  and  serenades. 

This  most  recent  contribution  for 
music  folk,  or  all  who  are  acquainted 
with  the  Indian  manner,  has,  as  its 
main  theme,  the  songs  of  the  Chip- 
pewas of  Northern  Minnesota,  and 
they  are: 

From  The  Northland,  Like  A  Mist 
Upon  The  Mountain,  Sender  of 
Dreams,  The  Ghost  Song,  Westward. 
The  introduction  gives  full  details  of 
the  legends  upon  which  the  Indian 
flares  his  tunes.  They  are  fascinating, 
picturesque,  sometimes  heart  break- 
ing. Dr.  Lehmer,  whose  daughter, 
Helen,  was  his  devoted  accompanist 
from  her  early  childhood,  steeped,  un- 
der the  tutelage  of  her  father,  in  In- 
dian lore,  has  dedicated  this  last  col- 
lection to  her,  together  with  a  mes- 
sage in  the  Indian  tongue,  in  token  of 
the  intimate  knowledge  between 
them. 


A  program  of  vocal  and  piano  mu- 
sic was  given  at  the  Piedmont  studio 
of  Luella  Wagor  Coplin  April  7,  the 
participants  being  Octo  Lindquist, 
baritone,  and  Helen  Spina,  pianist, 
with  Paul  Ralston,  accompanist.  Lind- 
quist was  heard  in  Vision  Fugitive, 
from  Massenet's  opera,  Herodiade,  and 
in  a  group  of  Brahms  and  Schubert 
lieder,  Early  Italian  songs,  and  mod- 
ern English  songs.  Miss  Spina  played 
the  Handel  Sarabande,  von  Weber's 
Perpetuum  Mobile,  the  Palmgren 
Waltz  Mignon,  and  De  Falla's  Cuba- 
na. 


The  London  Quartet  was  greeted 
musicians  of  the  bay  region  at  a  i 
ception  given  by  the  Ladies'  Auxilia 
of  the  Musicians'  Club  at  the  home 
Miss  Lulu  Blumberg  Thursday  e\ 
ning,  April  9.  Three  members  of  t 
quartet  are  well  known  here,  perso 
ally,  having  apeared  in  San  Fra 
Cisco  many  times  in  the  past  deca( 
The  newcomer  was  William  Primroi 
viola,  who  was  made  as  welcome 
his  confreres.  Mrs.  Sigmund  Stern  e 
tertained  the  Quartet  Friday  eveniii 
April  10,  at  her  home,  following  t 
concert  given  under  the  direction 
Pro  Musica  at  Scottish  Rite  Hall. 


Philip  Nelson  and  Mary  Rot 
were  winners  in  the  Northern  Ca 
fornia  Young  Artists'  Contest  of  t 
Steiner,  pupils  of  Elizabeth  Simpsc 
California  Federation  of  Music  Clui 
held  April  2  in  San  Francisco.  Nels 
will  compete  in  the  State  contest 
Los  Angeles  this  month.  He  was  pn 
ented  in  concert  by  Miss  Simpson  la 
season  in  Oakland  and  secured  wai 
recognition.  Miss  Steiner,  who  is  pr< 
ident  of  the  Alpha  Mu  Honor  Socie 
of  the  University  of  California,  h 
won  two  Music  Week  prizes  with 
the  past  few  years,  has  given  t\ 
professional  concerts  and  is  known 
club  and  radio  audiences. 


The   Alameda   County    M.  T.  A.  m 

at  the  home  of  Mrs.  Helen  H.  Gree 
in  Piedmont  Monday  evening,  Api 
13.  Mrs.  John  I.  Del  Valle,  presideri 
presented  Beatrice  Cotton  in  a  lectuj 
recital  on  Italian  Music,  and  al 
nouncements,  concerning  the  bienni 
of  next  June  in  San  Francisco,  we 
made  by  Mrs.  Horatio  F.  Stoll,  ores 
dent  of  the  California  Federation  ' 
Music  Clubs,  and  Mrs.  Lillian  Bi 
mingham,  chairman  of  the  progra 
committee. 


Miss  Jan2t  Granham,  pianist,  ga 
a  Sunday  morning  recital  of  Beetho 
en  and  Brahms  at  the  Alma  Schm: 
Kennedy  Studios  on  Euclid  Avem 
Berkeley.  A  graduate  of  Mills  Collef 
Miss  Graham  has  studied  in  the  mea 
time  under  Artur  Schnabel  in  B« 
lin,  Gruenberg  and  Weingarten 
Vienna.  Her  numbers  were  the 
minor  Sonata  (Beethoven),  op.  21,  ^ 
2,  and  Brahms'  Two  Intermezzi,  Bi 
lade,  Variations-and  Fugue  on  a  thei 


Mrs.  William  Ritter,  piano;  Nic( 
Zannini,  clarinet,  and  Nathan  Fii 
stone,  viola,  comprising  a  trio,  will 
a  feature  of  the  next  program  of  t 
Pacific  Musical  Society  at  the  Fa 
mont  Hotel,  Thursday  evening,  Ap 
23.  Other  musicians  will  inclu 
Joelle  Raas  Allen,  soprano,  with  U 
Waldrop,  pianist,  and  Elbert  Bellov 
tenor,  with  Rena  Lazelle  at  the  piar 


Galli-Curci  sponsored  Gromakovs 
in  Los  Angeles  where  he  was  al 
made  a  life  member  of  the  Breakii 

Club. 


A  series  of  afternoon  recitals,  pi 
senting  the  leading  talents  of  the  b 
region,  is  being  offered  by  Janet 
Fremery.   Last  Tuesday,  April  7,  t 
program   was   given   at   the   home 
Mrs.   E.   Stuart  Clark   on   Hawthor, 
Terrace  by  Antonio  de  Grassi,  viol' 
ist;  Mnie.  Margaretha  van  Loben  S. 
pianist,  and  Rosa  Torres,  Spanish  i 
terpreter,  the  affnir  being  a  costui 
recital. 
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AN  JOSE  MUSIC  NOTES 
By   Lucille   L.   Thurmond 

King  Arthur 

Valleysingers,      a     municipal 
;   operating   under   the   auspices 

department  of  adult  education, 
ited  under  the  direction  of  Le 
^.  Brant  on  Thursday  evening, 
9,  in  the  auditorium  of  the  San 
ligh  School  Smeiton's  dramatic 
a.  King  Arthur,  for  the  benefit 

Christmas  toy  fund  for  under- 
ged  children. 

guest  artists  were  Adelaide 
hers,     soprano;     Gwinfi    Jones, 

and  Marsden  Argall,  baritone. 
;companists  were  Violet  Cowger 
'allace  Rolls. 

splendid  performances  of  the 
s  with  Miss  Corrothers  as 
rere,  Mr.  Jones  as  King  Arthur, 
[r.  Argall  as  Merlin,  together 
he  excellent  ensemble  work  of 
lorus  and  the  brilliant  accom- 
ent  of  the  pianists  resulted  in  a 
effective  production  of  Smei- 
;antata. 

Death  and  Life 
ry  Rowe  Shelly's  beautiful  Eas- 
itata  "Death  and  Life"  was  pre- 

on  April  12  at  the  5  o'clock 
s   by   the    Trinity   vested   choir 

the    direction    of    Le    Roy    V. 

director.  The  soloists  were  Vio- 
owger,  soprano;  Roy  Burton 
)son,  tenor;  and  Leonard  Willis, 
ne. 

Lecture-Recital 
lur  Johnson,  tenor,  and  May 
)yke,  pianist,  will  be  presented 
I  music  section  of  the  San  Jose 
n's  Club  in  a  public  lecture-re- 
n  Wednesday  evening,  April  29. 

program  will  be  on  the  subject 
le  Evolution  of  American  Song," 
are  which  Mr.  Johnson  has  de- 
I  in  many  American  cities.  As 
ihnson  is  primarily  a  singer,  the 
g  will  consist  of  more  singing 
•f  speaking.  The  place  and  per- 

each  song  will  be  explained  be- 
;  is  sung. 
Richards  Club  Concert 
Richards  Club,  an  excellent 
:horus  of  twenty-four  voices  or- 
:d  nearly  ten  years  ago  by  Dr. 
!S  M.  Richards,  director-pianist, 
ppear  in  concert  on  the  evening 
ssday,  April  28,  in  the  auditor- 
f  the   San  Jose   State  Teachers 

assisting  artist  fill  be  Kathryn 

harpist   and    soprano. 

program    will    include    two    of 

I's  songs  with  harp  and  French 

accompaniment.    Manning's    "In 

juxemburg   Gardens"   and   "The 

Fair,"    and    Rombei'g's    "Sere- 

from  "The   Student  Prince." 


FRANCISCANS  GO 

TO  ALAMEDA  MEET 


A.  Members  of  Two  Branches 
Confer  On  Biennial  Matters 
And  Hear  Programs 


Alameda  County  Branch,  Music 
!r's  Association,  held  its  monthly 
g  at  the  home  of  Mrs.  Helen  H. 
in  Piedmont,  Monday  evening, 
13.  The  occasion  assembled  Sev- 
an Franciscans  of  the  music 
among  them  being  Mrs.  Horatio 
11,  president  of  the  California 
tion  of  Music  Clubs;  Mrs.  Lil- 
irmingham,  chairman  of  pro- 
ber the  biennial  of  the  National 
tion  of  Music  Clubs,  to  be  held 
Francisco  June  20 — 27;  Mrs. 
^  Westefeld,   president   of  the 


San  Francisco  Musical  Club,  and 
chairman  of  Young  Artists'  Contest, 
California  Federation,  and  Mrs. 
Grace  Campbell,  past  president  of  the 
Pacific  Musical  Society  and  a  direct- 
or of  that  body. 

Each  spoke  a  different  angle  per- 
taining to  the  biennial  on  which  the 
interest  of  the  entire  state,  civic  and 
artistic,  is  now  centered.  Vocal  groups 
were  offered  by  Mrs.  Green  and  two 
young  singers  presented  by  her,  and 
a  talk  on  Italian  music  of  the  15  and 
16  centuries  was  gipen  by  Miss  Bea- 
trice Colton,  with  illustrations. 

The  Alameda  Branch  is  one  of  the 
most  energetic  and  progressive  in  the 
state  association,  and  constantly  pro- 
jects programs  and  topics  of  a  con- 
structive nature.  Its  attitude  toward 
the  layman  is  noteworthy,  in  offering 
pleasing  and  elucidating  illustrations 
to  accompany  a  technical  analysis 
which  otherwise  might  easily  be  dry 
or  even  incomprehensible  to  those 
lacking   strict   musical   knowledge. 

Mrs.  John  I.  Del  Valle  is  president 
of  this  branch,  and  Mme.  Sofia  Neus- 
tadt  is  secretary  and  one  of  the  direct- 
ors. 

Mrs.  Warren  Egbert,  First  Vice- 
President  and  Mrs.  Charles  Ayres, 
Alameda  County  Director,  were  in 
charge  of  arrangements. 

The  Clubs  represented  were  The 
Allied  Arts  Club,  The  Pacific  Musical 
Society,  Junior  Musical  Club,  The  von 
Meyerinck  Club,  The  Child  Garden, 
The  Verde  Musical  Society,  The  Girls' 
High  Glee  Club,  from  San  Francisco. 
The  Adelphian  Music  Section  of  the 
Adelphia  Club  of  Alameda,  The  Etude 
Club,  the  Amphion  Club,  Beethoven 
Piano  Club,  Berkeley  Violin  Club,  from 
Berkeley.  The  Alameda  County  Music 
Teachers  Association,  The  Rockridge 
Woman's  Club  Choral  Section,  Wed- 
nesday Morning  Choral  Club,  Glen- 
view  Choral  Section  of  Glenview 
Woman's  Club,  California  FFederation 
Music  Settlement,  from  Oakland.  The 
Stanislaus  County  Public  School  Music 
Teachers'  Association  from  Modesto. 

Mrs.    Wilbur    R.    Kimball    of    Long 
Beach     has    accepted    the     Associate 
Chairmanship  of  Junior  Clubs  and  Mrs. 
ship   of   Individual   Memberships. 
Chapman,  of  Hollywood,  the  chairman- 

The  Clubs  recently  accepted  into 
the  membership  are  the  McDowell 
Club  of  Allied  Arts,  of  Los  Angeles; 
Saint  Marks  Episcopal  Church  Choir 
Association  of  Berkeley,  Sacred  Heart 
Church  Choir  of  Oakland,  The  Child 
Garden,  Junior  Club,  of  San  Francisco. 


THE  GIRL  WHO  KNOWS  HOW 


Redfern     Mason     Writes     Ingeniously 

About  San  Francisco's  Musical 

Problems 


The     Minetti     Symphony     Orchestra, 

Giulio  Minetti  conductor,  will  give 
one  of  its  regular  concerts  at  Scottish 
Rite  Auditorium  on  Friday  evening. 
May  8.  Florence  Ringo  will  be  the  vo- 
cal soloist  while  Charles  Rosso  will 
play  the  famous  Mendelssohn  violin 
concerto.  Kajetan  Attl,  first  harpist 
of  the  San  Francisco  Symphony  Or- 
chestra, will  play  a  harp  solo  and  also 
conduct  one  of  the  orchestral  num- 
bers. It  will  be  one  of  the  most  impres- 
sive programs  ever  presented  by  this 
popular  organization. 


The  Municipal  Chorus,  of  San  Fran- 
cisco, Dr.  Hans  Leschke,  conductor, 
will  participate  in  the  program  of  the 
Pacific  Artists  Series  broadcast  over 
the  National  Broadcasting  Co.  station 
on  May  2nd  between  12  and  1  o'clock. 
They  will  sing  the  Thirteenth  Psalm 
by  Liszt,  How  Lovely  is  Thy  Dwelling 
Place  from  Brahms'  Requiem  and  the 
Hallelujah  Chorus  from  Handel's  Mes- 
siah. The  Soloists  will  be  announced  in 
the  daily  papers. 


Early  this  year  the  Commonwealth 
Club  of  San  Francisco  presented  its 
famous  annual  "Jinks."  As  is  usually 
the  case,  one  of  the  club's  members 
was  asked  to  write  a  dramatic  sketch 
commenting  upon  the  principal  efforts 
made  to  bring  the  city  before  the 
world  in  a  political,  literary  or  music- 
al sense.  This  year  the  music  was  se- 
lected as  the  most  adequate  subject 
to  be  commented  upon  and  Redfern 
Mason  was  burdened  with  the  respon- 
sibility of  doing  the  subject  justice. 
He  certainly  acquitted  himself  of  his 
task  most  creditably. 

His  "skit"  was  so  successful  that 
it  was  thought  wise  to  publish  it  in 
book  form  and  the  Harr  Wagner  Pub- 
lishing Co.  printed  the  little  book  un- 
der the  title  of  "The  Girl  Who  Knows 
How,"  Mr.  Mason  chosing  the  famous 
words  employed  by  President  Taft  on 
the  occasion  of  the  groundbreaking  of 
the  Panama  Pacific  International  Ex- 
position in  Golden  Gate  Park,  "The 
Girl"  naturally  representing  San 
Francisco. 

In  this  book  Mr.  Mason  introduces 
practically  every  musical  problem 
which  confronts  this  city  and  the  var- 
ious characters  discuss  the  same  in  a 
whimsical  or  satyrical  fashion  as  the 
spirit  may  move  them.  Mr.  Mason 
himself  represents  one  of  the  charac- 
ters and  very  justly  so,  while  Louis 
Goldstein  impersonates  San  Francis- 
co or  the  Girl  and  Paul  Bissinger 
speaks  the  thoughts  of  Emmet  Hay- 
den. 

Of  course,  the  predominating  senti- 
ment in  the  entire  sketch  is  humor 
and  the  subjects  under  fire  include: 
San  Francisco's  opera  seasons,  sym- 
phony concerts,  the  War  Memorial, 
the  Civic  Auditorium  and  the  Art 
Commission  recently  voted  by  the 
people  in  connection  with  the  new 
Charter. 

The  little  book  is  so  clever  and 
there  are  so  many  comments  of  a 
shockingly  truthful  nature  that  we 
would  like  to  quote  the  entire  con- 
tents, but  in  doing  so  we  would  grati- 
fy the  curiosity  of  the  reader  to  an 
extent  where  he  would  consider  it  un- 
necessary to  buy  the  little  book.  So 
we  want  only  to  say  that  if  you  want 
to  discover  the  truth  about  musical 
conditions  in  San  Francisco  spend  a 
modest  sum  and  have  the  laugh  of 
your  life. 

The    little    book    can    be    pui-chased 


from  the  Harr  Wagner  Publishing 
Co.,  609  Mission  Street,  at  the  modest 
sum  of  $1.2.5  per  copy.  If  you  enjoy 
a  hearty  laugh  at  the  expense  of  some- 
one else  you  will  find  this  little  book 
a  great  remedy  against  the  blues. 

ALFRED  METZGER 


OPERA  SEASON  AT  TIVOLI 


The  Pacific  Opera  Company  will 
enter  the  second  half  of  its  third  an- 
nual season  tomorrow  night  at  the 
'Tivoli  Opera  House  with  the  presenta- 
tion of  La  Gioconda.  Arturo  Casiglia, 
general  director,  will  conduct. 

There  will  be  five  performances  in 
this  closing  week  of  the  company,  ancf 
La  Gioconda  probably  represents  the 
most  ambitious  undertaking  yet  at- 
tempted by  Casiglia  with  this  organi- 
zation of  fine  young  resident  singers. 
For  it  he  has  selected  a  cast  of  the 
best  of  his  artists  wi+].  Miss  Meryl 
Floyd,  an  East  Bay  artist  in  the  title 
role.  Miss  Floyd''  debut  is  attracting 
much  interest  „mong  local  music  lov- 
ers inasmuch  as  this  marks  the  cul- 
mination 0.  four  years  preparation  in 
Italy  for  a  career  in  opera. 

Miss  Nona  Campbell,  who  has  sung 
with  Cisiglia's  company  since  its  or- 
ganiz'^tion,  will  have  the  role  of  Laura 
anc'.  Miss  Myrtle  Leonard,  a  new  mem- 
ber of  the  company,  but  one  who  dis- 
tinguished herself  in  the  performance 
of  the  Masked  Ball  last  week,  will 
have  the  part  of  La  Cieca,  the  blind 
mother  of  Gioconda.  Tomarchio  will 
be  the  Enzo,  Corral  the  Alvise,  and 
Dragoni  the  Barnaba. 

Puccini's  Madama  Butterfly,  given 
in  one  of  Casiglia's  earliest  seasone, 
is  billed  for  Wednesday  night  with  the 
little  Japanese  singer,  Madame  Hana 
Shimozumi-Iki  in  the  role  of  Cio-Cio 
San.  The  other  principals  include 
Edith  Mackey,  Mardell  May,  Luis  de 
Ibarguen,  Marsden  Argall,  Terry  La- 
franconi.  Corral  and  Evaristo"  Ali- 
bertini. 
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BLIC     ACCLAIMS     PACIFIC     OPERA    NATHAN  ABAS,  NEW  CONCERT  MASTER 


men  Attracts  Two  Crowded  Houses  -  Rigoletto  and 
asked  Ball  Enthusiastically  Applauded  -  Pagliacci 
as  Popular  as  Ever  -  Debussy  Ballet 
Picturesquely  Presented 


Immediately  Following  Announcement  of  Mishel  Piastro's 

Acceptance  of  New  York  Philharmonic  Orchestra's 

Offer  Musical  Association  Makes  Interesting 

Announcement 


BY  ALFRED  METZGER 


th  the  second  performence  of  La 
nda  next  Saturday  evening  the 
ic  Opera  Co.  will  have  concluded 
lird  successful  grand  opera  sea- 
i  San  Francisco.  From  the  stand- 

of  attendance,  if  the  audiences 
lue  to  remain  the  present  size, 
:inal  season  will  have  been  the 
st  so  far.  It  is,  therefore,  not 
uch  to  say  that  the  musical  pub- 
not  too  "proud"  to  listen  to  its 
:apable  artists — singers  who  re- 
ti  this  city  or  state. 
!re  is  every  reason  why  this  or- 
ation should  enjoy  the  favor  of 

lovers.  Those  who  sustain  the 
my  financially  are  doing  so 
ut  any  expectation  of  reward  ex- 
;he  satisfaction  of  observing  its 
5S  with  the  people  and  to  give 
int  artists  of  ability  an  opportu- 
to  reveal  their  artistic  accom- 
nents.  Arturo  Casiglia,  the  art- 
iirector,  is  devoting  to  the  cause 
ergy,  enthusiasm,  ability  and  te- 
'  far  beyond  any  remuneration 
ay  be   able  to   obtain   from  this 

!  artists  representing  the  various 
are  putting  into  the  cause  a 
and  patience  that  is  worthy  of 
encouragement  of  press  and 
;  and  the  chorus  certainly  has 
more  than  its  share  to  justify 
access  which  this  season  so  far 
3.  Natale  Carossio,  both  as  stage 
or  and  ballet  master,  together 
fiis  corps  de  ballet,  also  deserves 
je  measure  of  acknowledgement 
is  share  of  the  season's  endeav- 

s  easy  to  find  fault.  It  is  not  so 
;o  give  reasons  for  fault  finding, 
ggest  improvements  and  to  do 
ter  than  those  entrusted  with  the 
risibility  of  bringing  such  a  sea- 
0  a  successful  conclusion.  View- 
le  work  of  the  Pacific  Opera  Co. 
the  standpoint  of  usefulness  to 
ommunity  we  find  far  more  to 
'■  than  to  blame,  and  therefore  we 
confine  our  comments  to  the  fa- 
le  aspects  of  the  enterprise  at 
it,  leaving  suggestions  for  fut- 
nprovement  until  after  the  con- 
n  of  this  season. 
)ur  last  issue  we  were  only  able 
lew  the  opening  performance  of 
m.  Since  then  up  to  the  time  of 

to  press  last  night  (Monday) 
in  was  repeated  and  four  more 
i  were  given,  namely,  Rigoletto, 
•d  Ball,   Pagliacci   and   La   Gio- 

Both  the  opening  performance 
he  repetition  of  Carmen  were 
cally  sold  out  which  proved  that 


the  public  considered  that  perform- 
ance particularly  worthy  of  its  sup- 
port. 

Arturo  Casiglia  conducted  every 
performance  and,  considering  that  he 
has  daily  rehearsals  and  began  his 
training  of  chorus  and  principals  six 
months  ago,  he  certainly  has  had  to 
contend  with  a  task  of  immense  res- 
ponsibility. That  he  continues  to  do 
his  work  with  that  vitality,  that  ob- 
servance of  details  and  that  musi- 
cianship which  he  displays  at  every 
performance  proves  beyond  an  atom 
of  a  doubt  that  he  is  thoroughly  com- 
petent to  fill  this  difficult  and  nerve 
racking  position. 

(Continued   on   page   2   Col.   1) 


The  daily  newspapers  of  last  Sat- 
urday announced  the  appointment  of 
Nathan  Abas  as  the  new  concert  mas- 
ter of  the  San  Francisco  Symphony 
Orchestra.  This  was  done  immediate- 
ly following  the  announcement  of 
Mishel  Piastro's  acceptance  of  the  po- 
sition as  concertmaster  of  the  New 
York  Philharmonic  Orchestra.  While 
the  Pacific  Coast  Musical  Review  re- 
grets the  departure  of  Piastro  from 
this  city,  inasmuch  as  we  regarded 
this  splendid  artist  as  a  most  valuable 
asset  to  San  Francisco's  musical  life, 
we,  at  the  same  time,  rejoice  in  the  se- 
lection of  Nathan  Abas  who,  during 
the  last  few  years,  has  added  consid- 
erably to  the  higher  form  of  musical 
activities  in  this  community. 


AUDREY     FARNCROFT 

Prima  Donna  Soprano  of  the  Pacific  Opera  Co.  who  will  appear  in  the  title 

role  at  Lucia  at  the  Tivoli  Friday,  May  1. 


As  founder  and  first  violinist  of  the 
Abas  Sti-ing  Quartet  he  has  continued 
chamber  music  concerts  at  a  time 
when  they  were  most  needed,  namely, 
when  the  Chamber  Music  Society 
ceased  its  long  period  of  fine  service. 
Most  of  our  leading  music  patrons 
have  since  enjoyed  these  annual  series 
of  events.  Mr.  Abas  also  rendered  va- 
luable service  as  concert  master  of  the 
San  Francisco  Opera  Co.  orchestra 
during  the  last  two  or  three  seasons. 
He  again  will  occupy  this  position 
next  season. 

Furthermore  we  rejoice  in  discover- 
ing that  the  Musical  Association  of 
San  Francisco  does  not  always  need 
to  go  out  of  this  city  to  find  worthy 
material  for  the  symphony  orchestra. 
We  venture  to  predict  that  thty  will 
not  regret  to  have  chosen  Abas,  a  mu- 
sician of  the  first  rank,  for  concert 
master  of. the  San  Francisco  Sym- 
phony Or^estra. 

We  take  pleasure  in  quoting  Alex- 
ander Fried  who  said  in  last  Sunday's 
Chronicle  regarding  the  appointment 
of  Nachan  Abas: 

In  choosing  Nathan  Abas  to  suc- 
ceed Mishel  Piastro  as  concert  master 
of  the  San  Francisco  Symphony  Or- 
chestra, the  directors  of  the  Musical 
Association  have  performed  a  deli- 
cate task  with  admirable  judgment. 
Since  he  came  to  San  Francisco,  four 
years  ago,  Mr.  Abas  has  earned  an 
outstanding  place  for  himself  as  so- 
loist, chamber  musician,  and  orches- 
tral player.  His  violinistic  abilities 
and  his  unswerving  devotion  to  mu- 
sical ideals  made  him  a  worthy  can- 
didate for  the  post  vacated  when  Mr. 
Piastro  was  called  to  the  New  York 
Philharmonic  Symphony. 

The  concert  master  of  the  modern 
orchestra  is  an  artist  of  importance 
secondary  only  to  that  of  the  leader. 
This  impoi-tance  has  tended  to  dimi- 
nish in  recent  generations,  but  it  is 
still  great.  Something  more  than  a 
century  ago  the  concert  master  and 
the  leader  were  one  man.  since  the 
chief  of  the  violins  was  marshal  of 
the  comparative  small  orchestral  en- 
semble of  those  days.  With  the  advent 
in  the  past  two  generations  of  the 
virtuoso  type  of  conductor,  more  of 
the  functions  of  the  concert  master 
besides  time-beating  have  tended  to 
be  assumed  at  least  partially  by  the 
director. 

Nevertheless  the  concert  master  of 
the  modern  orchestra  must  be  a  first- 
rate  violinist,  a  musician  of  thought- 
ful taste  and  experience,  and  a  con- 
structively influential  personality. 
(Continued  on  page  5  Col.  1) 
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OPERA   SEASON 


(Continued  from  page  1  Col.  2) 

We  would  like  to  devote  this  entire 
edition  to  the  individual  performances 
of  the  Pacific  Opera  Co.,  but  unfor- 
tunately our  readers  want  to  be  in- 
formed of  other  musical  events  tak- 
ing place  both  in  this  city  and  else- 
where. We  shall,  therefore,  be  obliged 
to  confine  our  comments  to  a  general 
review  of  the  performances  given 
since  our  last  edition  than  to  giving 
attention  to  every  particular  opera. 
All  the  operas  given  are  familiar  to 
our  readers.  It  remains  therefore  to 
devote  our  attention  to  the  artists  and 
to  the  Ballet  which  proved  to  be  a 
novelty  in  this  city. 

We  have  already  referred  to  Elea- 
nor Painter's  impersonation  of  Car- 
men which  opera  was  repeated  last 
Saturday  and  have  really  nothing 
more  to  add  but  to  state  that  she  dup- 
licated her  success  on  the  occasion  of 
her  second  appearance. 

Among  the  three  operas  given  since 
the  opening  performance  the  Masked 
Ball  appeared  to  us  to  have  been  the 
most  meritorious.  The  cast  was  ex- 
ceptionally well  chosen  and  the  art- 
ists acquitted  themselves  particularly 
well.  Olive  Richardes,  who  sang  the 
role  of  Amelia  last  year,  showed  as- 
tonishing improvement  and,  both  vo- 
cally as  well  as  histrionically,  she 
gave  an  excellent  account  of  herself. 
Her  big,  ringing  voice  has  gained  in 
"  I  edom  and  flexibility. 

Vudrey  Farncroft,  who  made  her 
lUt  in  the  role  of  the  page  last  year, 
diiplicated  her  success  this  time.  Her 
urj  usually  pliant  and  pure  colorature 
sonrano  was  again  used  with  an  ease 
a.  \  1  carefulnesb  that  emphasized  this 
part  far  above  its  usual  interpreta- 
tion. Miss  Farncroft  is  beyond  ques- 
tion one  of  the  most  gifted  young- 
vocal  artists  that  have  been  presented 
to  the  San  Francisco  public. 

Myrtle  Leonard  as  Ulrica  is  a  new- 
comer in  the  ranks  of  the  Pacific  Ope- 
ra Co.  and  she  immediately  distin- 
guished herself  with  the  richness  and 
resonance  of  her  fine  contralto  voice 
and  the  gracefulness  as  well  as  dra- 
matic intensity  of  her  deportment. 
There  can  not  be  any  question  regard- 
ing the  fact  that  she  has  made  one  of 
the  distinct  impressions  of  the  season. 
Ludovico  Tomarchio,  being  the  ex- 
perienced operatic  artist  he  is,  acquit- 
ted himself  with  that  assurance  and 
competancy  which  he  has  always  dis- 
played during  his  appearances  in  this 
city.  Mateo  Dragoni,  with  his  fine, 
mellow  voice  and  self  possession,  once 
more  delighted  his  friends  as  Renato 
in  Masked  Ball  and  Tonio  in  Pagliac- 
ci. 

Instead  of  Louis  de  Ibarguen,  a 
most  dependable  and  accomplished 
tenor,  a  young  recruit  by  the  name 
of  Vidal  portrayed  the  role  of  the 
Duke  of  Mantua  in  Rigoletto.  The 
young  singer  has  undoubtedly  a  fine 
voice  and,  with  additional  experience 
■  in  dramatic  action,  will  show  consist- 
ent improvement  during  future  per- 
formances. 

Rudolph  Hoyos,  who  created  such  an 
excellent  impression,  at  the  opening 
performance  as  Escamillo  in  Carmen, 
again  showed  his  fine,  bell-like  voice 
in  Rigoletto.  He  enacted  the  role  with 
an  energy  and  dramatic  enthusiasm 
that  proved  that  his  heart  and  soul 
was  in  his  work. 

Berenice  van  Gelder,  another  new- 
comer, essayed  the  part  of  Gilda.  She 
possesses  a  big,  well  carrying  lyric 
soprano    voice    and    sings    with    vigor 


and  abandon.  She  was  enthusiastical- 
ly applauded  after  the  Caro  Nome 
aria. 

Jose  Corral  has  sung  so  far  in  al- 
most every  opera.  Zuniga  in  Carmen, 
Sparafucile  and  Monterone  in  Rigo- 
letto, Samuel  in  Masked  Ball,  and  Al- 
vise  in  La  Gioconda.  He  is  one  of  the 
most  dependable  and  most  versatile 
impersonators  of  operatic  roles  we 
have  come  across  with  but  few  ex- 
ceptions. He  possesses  a  fine,  robust 
bass  voice  and  is  always  sure  of  him- 
self. He  is  a  valuable  asset  to  any 
company. 

Others  who  are  valuable  standbys 
and  accomplished  singers  who,  al- 
though essaying  minor  roles  are  none 
the  less  important,  are  Terry  La  Fran- 
coni,  Everisto  Alibertini,  Giulio  Cor- 
tesi,  Alberto  Vanucci  and  Gwinfi 
Jones. 

Edith  Mackey  sang  Maddelena  in 
Rigoletto,  after  having  successfully 
negotiated  the  role  of  Mercedes  in  the 
opening  performance  of  Carmen.  La- 
ter she  also  sang  this  part  in  the  re- 
peat performance  of  this  opera.  Miss 
Mackey  has  a  very  delightful  mezzo 
soprano  voice  and  fits  snugly  in  this 
company. 

As  we  have  stated  above  that  there 
are  several  of  the  men  who  ably  sus- 
tain minor  roles,  we  can  say  the  same 
for  the  young  women.  Among  these 
are  Laura  Cioni,  Mary  O'Connor  and 
Marion  McKinon.  We  are  only  men- 
tioning those  few  who  have  so  far 
participated  in  the  performances. 
Next  week  we  shall  refer  to  those  who 
have  not  as  yet  appeared. 

Gladys  Young,  who  scored  last  year 
as  Nedda  in  Pagliacci,  again  was  the 
source  of  the  combined  admiration  of 
a  large  number  of  friends  and  music 
lovers  who  overwhelmed  her  with  ap- 
plause and  floral  tributes  last  Satur- 
day afternoon.  She  has  an  unusually 
charming  voice  and  particularly  an 
exceptionally  attractive  personality. 
Instead  of  Tomarchio,  Henry 
Thompson  sang  the  role  of  Canio  in 
the  afternoon  performance  of  Pagliac- 
ci. He  sang  Don  Jose  in  Carmen,  but 
on  this  occasion  he  revealed  a  drama- 
tic exuberance  and  vigor  of  action 
that  began  and  ended  with  the  per- 
formance. He  certainly  must  possess 
unusual  vitality  to  sustain  this  ener- 
getic mode  of  declamation  so  consist- 
ently. We  already  referred  to  Dra- 
goni's  Tonio  in  this  article. 

A  ballet  by  Claude  Debussy  enti- 
tled La  Boite  a  Joujoux  (The  Toy 
Box)  wa3  the  real  novelty  of  the  sea- 
son. It  was  directed  by  Natale  Caros- 
sio  and  contained  the  following  cast: 
The  Doll,  Clara  Silberstein;  Policinel- 
le,  Nicolai  Vasilieff;  The  Soldier, 
Guenther  Gibbe;  The  Policeman,  J. 
Sawyer;  Pierro,  Alice  Rebstock; 
Dolls:  Ruiz,  Lewis  and  Greenebaum. 
The  scenic  investures  were  vei'y  in- 
genious and  colorful,  while  every  one 
of  the  participants  proved  thoroughly 
well  trained  and  skillful  in  their  move- 
ments. However,  although  the  work  is 
named  a  ballet,  we  found  very  little 
ballet  dancing.  The  production  ap- 
pears to  be  more  in  the  nature  of  a 
pantomime  than  a  ballet.  The  music 
is  very  modern  and  seems  to  i^equire 
a  somewhat  larger  orchestra  than  is 
at  the  command  of  the  organization. 
Nexertheless,  both  Mr.  Carossio  and 
Arturo  Casiglia  are  entitled  to  much 
credit  for  the  manner  in  which  this 
work  was  presented. 

The  performance  of  La  Gioconda 
last  evening  took  place  too  late  for  re- 
view in  these  columns.  If  the  printer 
is  not  too  particular  regarding  the  ad- 
dition of  this  review  we  may  be  able 


to  include  it  in  this  paper,  otherwise 
it  will  be  left  over  until  next  week. 

In  Gioconda  another  new  artist  ap- 
pears with  this  company,  namely, 
Meryl  Floyd  who  is  said  to  possess  an 
excellent  voice  and  splendid  artistry. 
The  ever  dependable  and  capable  con- 
tralto Nona  Campbell  is  also  included 
in  this  cast.  P/lyrtie  Leonard  appears 
as  La  Cieca,  the  blind  wom.an. 

Tomorrow  evening  Madame  Butter- 
fly will  be  given  with  the  dainty  and 
vocally  accomplished  Hana  Shimo- 
zumi-Iki,  well  known  from  her  ap- 
pearances with  the  San  Carlo  Opera 
Co. 

Here,  too,  Marsden  Argall,  the 
splendid  baritone,  who  I'eturned  from 
Italy  recently  and  who  sang  the  role 
of  Silvio  in  Pagliacci  much  to  the 
gratification  of  his  old  friends  and 
admirers,  will  sing  the  more  impor- 
tant role  of  Sharpless  in  Mme.  But- 
terfly. 

Audrey  Farncroft  will  no  doubt 
duplicate  her  sensational  triumph  of 
last  year  in  the  title  role  of  Lucia. 
This  exceptionally  gifted  young  vocal 
artist  has  scored  repeated  successes 
with  the  San  Francisco  Opera  Co., 
with  which  organization  she  will  ap- 
pear again  next  season,  over  the  radio 
and  at  a  number  of  concerts  and  no 
doubt  her  numerous  friends  will  see 
to  it  that  she  will  have  an  opportunity 
to  increase  her  popularity. 

Marsden  Argall  will  again  appear, 
this  time  as  Lord  Ashton,  another  im- 
portant role,  while  Elizabeth  Byrnes 
a  newcomer  will  interpret  the  role  of 
Alice. 

Next  Saturday  afternoon,  according 
to  Selby  C.  Oppenheimer's  announce- 
ment Carmen  will  be  given  for  the 
third  time  upon  insistent  public  de- 
mand with  Eleanor  Painter  in  the  title 
role. 

Ludovico  Tomarchio  participates  in 
La  Gioconda  both  in  last  night's  per- 
formance and  in  the  closing  produc- 
tion on  Saturday  evening.  Dragoni  is 
also  in  the  cast  of  the  La  Gioconda 
performances. 

The  Debussy  Ballet  La  Boite  a  Jou- 
jcux  is  announced  for  repetition  on 
Friday  evening  after  the  Lucia  per- 
formance. 


AN    EVENING   OF   MUSIC 


An  Evening  of  Music  was  given  by 
Miss  Cora  W.  Jenkins  at  her  studio  on 
Randwick  Avenue  in  Oakland  on 
Tuesday  evening,  April  seventh.  The 
program  was  delightful,  as  several 
novelties  were  presented  for  the  first 
time  in  Oakland.  The  following  well 
known  artists  participated:  Miss 
Myra  Palache,  Miss  Margaret  How- 
ard, pianists;  Samuel  Savannah,  vio- 
linist. Dr.  Arthur  Weiss,  cellist. 
The  program  in  full  follows  :- 
Suite  for  Violin  and  Piano,  Op.  61, 
(Schutt),  Mr.  Savannah,  Miss  Pal- 
ache; Piano  Soli:  (a)  Six  Bagatelles, 
(Tcherepnine),  (b)  Notturno,  (Res- 
pighi),  (c)  Feux-Follets,  (Phillipp), 
(d)  The  Fountain  of  Aqua  Paola, 
(Griff is),  (e)  Rhapsody  in  C  Major, 
(Dohnanyi),  Miss  Howard;  Trio  for 
Violin,  'Cello  and  Piano,  Op.  26  (Dvo- 
rak), Mr.  Savannah,  Dr.  Weiss,  Miss 
Palache. 


\While  your 
children  are 
young,  their  fin- 
gers eager  and 
responsive,  they 
should  have  the 
cultural  advan- 
tages of  a 

STEINWAY 


Sherman^ 


"Home  of  the  Steinway" 

Kearny  and  Sutter  Streets 

2515  Mission  St.  1715  Fillmore  St.,  S.  J 

Fourteenth  and  Clay  Streets,  Oakland 


Pro  Musica  will  present  the  Pari, 
String  Quartet  of  Mills  College  at; 
morning  concert  May  10.  The  succv 
of  the  program  gi'^-en  at  the  Palace  j! 
the  Legion  of  Honor  in  February  w 
so  marked  that  the  auditorium  M 
again  be  used  on  the  coming  occasi. 
The  Quartet  will  play  at  11  o'clol 
with  the  detailed  announcement  in  t 
other  issue.  Street  cars  No.  1  or  2 
Thirty-third  avenue  and  Clement 
will  be  met  by  automobiles  to  tu 
guests  to  the  concert  hall. 


Victor  Lichtenstein 

Instructor    in    the    Art    of    Violi 

Playing  f 

Conductor  of  the  Y.  M.  and    | 

Y.  W.  KL-A.  Orchestra        | 

Studios:  3145  Washington  Street 

Telephone   FUhjiorc  6146 


.H  ST  OI'T! 

INDIAN  SONGS 
from  the  NORTHLANl 

Five    Chippewa    Songs    from   Noj 
thern  Minnesota.  Arranged  by 
Derrick   N.   Lehnier  | 

«<H\TK1%TS: 
From   The   Northland 
Like  a  Mist  Upon  The  Mountan 
Sender  of  Dreams 
The  Ghost  Song 
Westward.  , 

Address  the  author-2736  Regent  9 
Berkeley,  California.  I 

Price,  $1.00 


N      A      T      H      A 

ABAS 


1 1 

N     FIRST     VIOLIN     ABAS     STRING     QUARTF 
Head   of  Violin    Departmenl,   S.   F.  Conservator 
Concert   Master  S.  F.  Opera  Co.  [ 

Management:  Alice  Seckels 
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FEDERATION  OF  MUSIC  CLUBS  CONVENTION 


For  the  first  time  in  San  Francisco's  musical  history  the  city  will  have 
rivilege  of  entertaining  representatives  from  every  part  of  the  country  - 
ind  women  who  are  backing  practically  every  important  musical  activity 
J  United  States.  Although  the  total  membership  of  the  National  Federa- 
of  Music  Clubs  is  500,000  and  the  delegates  from  the  middle  western 
eastern  sections  comprise  only  five  or  ten  per  cent  of  this  membership 
iennial  conventions  concentrate,  for  the  time  being,  the  most  influential, 
active  and  most  succesful  element  of  the  musical  public  of  the  United 
s.  In  other  words  there  will  be  assembled  in  this  city  next  June  the  most 
antial  force  in  America's  musical  life,  a  force  that  is  practically  respon- 
for  every  progressive  movement  in  behalf  of  music  inaugurated  and 
;ht  to  a  final  conclusion  in  this  country. 


rhe  average  music  lover  has  no  idea  what  the  National  Federation  of 
c  Clubs,  and  its  member  clubs  in  every  State  and  City  of  the  United 
5,  has  done  for  music  in  America  and  for  the  American  artist,  teacher, 
oser  and  student.  If  musical  conditions  have  shown  any  improvements 
is  country  during  the  last  twenty  years  or  more  it  is  chiefly  due  to  the 
;s  of  the  music  clubs  that  comprise  the  National  Federation.  Most  people 
d  the  activities  of  music  clubs  as  being  confined  exclusively  to  the  giving 
ncert  programs.  As  a  matter  of  fact  that  is  the  very  least  of  that  organ- 
m's  activities.  So  much  has  been  done  in  behalf  of  music  by  the  music 
that  we  have  no  space  in  any  one  issue  of  this  paper  to  enumerate  it  all. 


IV'hen  you  hear  that  the  American  artist  is  receiving  substantial  recog- 
1  by  the  leading  opera  companies  in  this  country,  when  you  discover  that 
eading  managers  are  seriously  considering  the  inclusion  of  American 
s  in  their  bookings  throughout  the  country,  when  you  are  told  that  music 
e  public  schools  has  received  an  important  place,  when  you  find  that  in- 
y  encourages  its  employees  to  take  an  interest  in  music,  when  you  ap- 
;  of  the  gradual  but  persistent  increase  of  American  musicians  in  sym- 
y  orchestras,  when  you  read  that  American  composers  are  getting  conti- 
y  increasing  opportunities  both  in  the  operatic  and  symphonic  fields, 
you  are  informed  that  opera  in  English  is  becoming  more  and  more  a 
Dility  you  will  eventually  be  able  to  trace  back  the  beginning  of  the 
aigns  that  make  these  things  possible  to  the  National  Federation  of 
:  Clubs. 


Tou  can  therefore  see  for  yourselves  what  an  important  place  this  or- 
ation occupies  in  the  musical  life  of  the  country.  You  will  also  realize 
or  the  week  during  which  this  organization  holds  its  annual  convention 
ti  Francisco  this  city  will  become  the  focal  point  of  the  musical  world 
lat  the  publicity  obtained  through  this  convention  will  be  worth  to  mil- 
Df  dollars.  We  are  at  present  not  considering  the  number  of  visitors  that 
onvention  will  attract  to  this  city.  Although  the  number  of  actual  dele- 
from  other  states  may  not  exceed  3000,  the  friends  they  will  'bring 
with  them  and  the  large  membership  of  the  music  clubs  of  the  Pacific 
that  will  attend    (the  actual  membership  being  in  excess  of  25.000) 
er  with  their  friends,  you  will  realize  that  there  is  no  convention  that 
^  )ssibly  bring  more  people  to  this  city  than  that  of  the  National  Federa- 
f  Music  Clubs.  Surely  when  San  Francisco  is  gaining  so  much  financially 
'tistically  by  having  succeeded,  through  the  kind  efforts  of  Mrs.  Lillian 


Birmingham,  to  bring  such  a  tremendously  influential  event  to  its  door  steps 
it  is  not  too  much  to  ask  that  the  community  also  should  contribute  its  share 
to  prove  itself  worthy  of  having  gained  this  victory  over  the  strenous  efforts 
made  by  other  American  cities  to  bring  this  convention  in  their  midst. 


While  other  conventions  that  can  not  bring-  San  Francisco  more  publicity 
nor  more  people  require  sometimes  from  550,000  to  5100,000  or  more  to 
•choose  this  city  the  California  Federation  of  Music  Clubs,  with  its  world 
wide  appeal,  needs  but  little  more  than  one  half  of  the  smallest  amount  other- 
wise required.  It  is  to  our  mind  of  thinking  the  most  economical  enterprise 
of  this  nature  which  the  city  is  called  upon  to  support.  Its  benefits  are  vastly 
greater  than  the  financial  backing  necessary  to  make  it  a  great  success.  Mil- 
lions of  dollars  are  spent  annually  for  music  in  this  country  and  the  music 
clubs  of  the   L'nited   States  are  responsible   for   most  of   this  expenditure. 


Some  years  ago  Los  Angeles  raised  in  excess  of  550,000  to  secure  this 
convention,  Portland  Ore.  a  few  years  later  spent  540,000  to  bring  it  to  the 
Northwest  and  surely  San  Francisco  should  not  be  too  backward  to  match 
the  enthusiasm  of  these  communities  and  see  to  it  that  the  thousands  of  music 
club  members,  who  will  assemble  in  San  Francisco  next  June,  will  take  back 
to  their  homes  in  other  parts  of  the  country  an  impression  of  the  hospitality, 
artistic  taste  and  musical  ambition  of  this  city  unsurpassed  by  that  of  any 
other  community  wherein  past  conventions  of  the  National  Federation  of 
Music  Clubs  have  been  held.  It  is  not  only  San  Francisco's  reputation  of  a 
music  center,  but  the  musical  reputation  of  the  entire  State  of  California 
which  has  to  be  maintained.  There  is  no  room  for  indifference.  This  is  one  of 
the  great  convention  cities  of  the  country.  We  want  to  attract  to  this  city 
every  possible  convention  of  major  importance  which  the  influence  of  the 
community  can  secure.  We  want  to  entertain  as  many  visitors  during  the 
summer  as  will  accept  our  invitations.  Therefore  we  must  do  our  share  to 
make  this  aim  and  goal  possible. 


There  must  be  no  excuses  why  it  is  not  possible  to  gather  a  maximum 
fund  for  this  rare  occasion.  It  certainly  will  be  many  \-ears  before  San  Fran- 
cisco will  again  be  able  to  be  selected  as  the  convention  city.  We  must  make 
the  most  of  this  rare  opportunity.  There  are  residing  in  this  bay  district  with- 
in a  radius  of  30  miles  1,500,000  people  of  which  at  least  100,000  are  interest- 
ed in  music.  In  some  way  or  another  these  100,000  people  owe  a  debt  of 
gratitude  to  the  National  Federation  of  Music  Clubs  which  really  can  never 
be  paid  for  in  money.  The  financial  part  should  be  the  easiest  in  the  manage- 
ment of  a  convention  such  as  this.  That  is  to  say  it  is  easier  to  give  a  few 
dollars  for  this  enterprise  than  to  have  to  do  the  tremendous  work  necessary 
to  arrange  the  plans  and  organize  the  programs  necessary  to  entertain  such 
a  vast  assemblage. 


There  is  now  existing  a  citizens'  committee  selected  from  the  foremost 
citizens  of  this  community.  This  committee  includes  120  members.  From 
these  busy  and  prominent  people  sub  committees  have  been  selected.  Mrs. 
Birmingham  has  surrounded  herself  with  able  assistants  who.  together  with 
the  committees,  are  doing  a  tremendous  amount  of  work  to  make  this  the 
most  successful  convention  in  the  history  of  the  National  Federation  of  Music 
Clubs.  All  that  the  rest  of  the  musical  people  are  asked  to  do,  is  to  contribute 
amounts  of  money  within  their  means. 


Subseriptioii  Campaign  Applieatiou 


The  undersigned,  pupil  of  wishes  to 

enter  the  subscription  campaign  of  the  Pacific  Coast  Musical  Review 
from  May  5,  1931  to  June  15,  1931  to  assist  the  paper  in  obtaining 
5000  subscribers  before  the  Biennial  Convention  of  the  National 
Federation  of  Music  Clubs.  Please  send,  as  soon  as  possible,  subscrip- 
tion blanks  and  particulars  regarding  the  rewards  I  am  entitled  to 
for  my  services. 

Yours  cordially 

Name 


Street   No. 
Citv 


Note:  Address  to  ALFRED  METZGER,  Editor  Pacific  Coast  Musical 
Review,    Room    604    -    26    O'Farrell    St.,    San    Francisco,    California. 
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CLASSICS    AS    "MODERNS' 


Berkeley  Penwomen  Offer  Early  Am- 
erican   Music    of    South    Carolina 
And    Massachusetts 


An:erica's  music  of  Colonial  Days 
was  strikingly  brought  forward  by 
the  music  section  of  the  Berkeley 
Brai-ch,  American  League  of  Penwo- 
men recently.  Following  the  annual 
brer.':fast  of  the  branch,  at  which  Mrs. 
Orley  See,  president,  presided  April 
18  i:i  a  charming  sun  room  of  the  Col- 
lege Women's  Club,  the  program,  un- 
der the  chairmanship  of  Mrs.  Henry 
F.  Grady,  was  given  into  the  hands  of 
Miss  Virginia  Graham  who  gave  a 
brief  outline  of  early  music  in  this 
country. 

"South  Carolina  was  the  first  state 
to  offer  a  concert  of  note;  the  clas- 
sics as  we  know  them  were  then  in 
1767,  contemporary,  and  shortly  after 
that  Massachusetts  came  forward 
with  fine  programs  of  the  old  mas- 
ters— young  then.  It  is  told  of 
George  Washington  that  he,  on  at- 
tending one  of  these  recitals,  was 
greatly  taken  with  the  feminine 
beauty  of  the  audience  and  said  at 
the  close  something  to  the  effect: 
'the  music  was  beautiful,  but  ladies 
first;  the  eyes  have  it.'  It  seems  that 
yet  eyes  wander  about  and  receive 
more  than  do  ears,  but  we  have  an 
abundance   for  ears  today." 

Miss  Graham,  who  is  a  lyric  sopra- 
no, sang  of  Lord  Thomas  and  Fair 
Eleanor  When  Daisies  Pied,  Willow 
Soig,  WV)'  1  Bucks  a-Hunting  Go  and 
Oh,  No,  Jrhn.  The  singer  aroused  a 
f !iit  .i  i  ,mancc,  and  easily  depicted 
the  simple  charm  of  two  centuries 
afro.  There  were  piano  numbers,  as 
well  -  Gluck  and  Mozart  -  and  Grace 
Burroughs  danced  a  Pavanne,  Gavotte 
and  Old  Waltz,  so  exquisitely  cos- 
tumed each  in  its  own  air,  that  a  real 
enchantment  existed  for  the  moment. 

This  branch  of  the  Penwomen  will 
take  a  vital  part  in  affairs  to  pertain 
to  the  coming  bi-centenary  of  Wash- 
ington's birth  next  year,  and  Califor- 
nia will  add  its  voice  to  the  Chicago 
ceremonies.  -  A.  C.  W. 


Joseph  George  Jacobson  presented 
some  of  his  advanced  piano  students 
in  recital  on  April  24th,  in  the  main 
Auditorium  of  the  Y.  M.  C.  A.  The 
main  part  of  the  program  was  devo- 
ted to  piano  concertos  accompanied  by 
a  small  orchestra  under  the  direction 
of  Mr.  Jacobson.  This  gives  the  pupils 
the  experience,  as  so  few  have  an  op- 
portunity of  playing  such  numbers 
with   orchestral   accompaniment. 

Marguerite  Bestonso  played  the 
first  movement  of  the  D  minor  Con- 
certo by  Mozart,  followed  by  Bobby 
Strelitz,  who  played  the  second  move- 
ment of  this  work.  The  next  number 
was  Rubinstein's  D  minor  Concerto 
played  by  Betty  Nacht-Cohen.  Then 
Ladeane  Moore  played  the  first  move- 
ment of  the  C  major  Concerto  by  Bee- 
thoven, followed  by  Juanita  Van 
Slyke,  with  the  second  and  Eloise  De 
Vaux  the  third  movement.  The  latter 
was  also  heard  in  a  piano  solo,  the 
Prelude  in  G  minor  by  Racrmaninoff, 
and  Bobby  Strelitz  interpreted  the 
Rondo  Capriccioso  by  Mendelssohn. 
Two  orchestral  numbers  opened  and 
closed  the  program.  Last  month  the 
intermediate  classes  of  Mr.  Jacobson 
gave  a  very  successful  recital.  Three 
of  the  players  were  promoted  to  the 
advanced  class. 


FRIEDA   PEYCKE   CHARMS 


Presenting  Frieda  Pe'ycke  as  its 
guest  artist,  the  San  Francisco  Music- 
al Club  offered  a  delightful  morning 
to  its  members  and  friends  April  16, 
at  the  Community  Playhouse.  Miss 
Peycke  is  inimitable  in  her  class;  she 
has  gathered  incidents  from  life,  ju- 
venile and  adult,  placed  them  with 
music  in  a  manner  that  yields  a  gen- 
tle background  to  her  wordings  and 
draws  pictures  of  gay  or  pathetic 
spots,  humorous  and  prosaic,  her  own 
personality  holding  an  audience  in 
long  and  close  attention.  The  story 
telling  faculty  is  natural  and  impres- 
sive in  Miss  Peycke  and  her  under- 
standing alone,  of  a  child's  every  day 
troubles  would  draw  any  audience 
sympathetically  to  her. 

Grace  Adams  East  demonstrated 
that  the  trumpet  may  be  made  a  very 
beautiful  solo  instrument.  She  played 
from  Saint-Saens,  Faure,  Valverde, 
Chaminade  and  Nevin  with  the  sing- 
ing tones  of  a  pure-voiced  vocalist. 
Mary  Barnard  Jacobus  accompanied 
Mrs.  East. 

A.   C.  WiNCHELL 


ANNUAL  MUSIC  WEEK 


San  Francisco's  eleventh  annual 
Music  Week  will  open  in  the  Civic 
Auditorium  next  Saturday  (May  2) 
and  continue  with  afternoon  and  eve- 
ning programs  until  May  10.  There 
will  be  no  admission  charged  and  the 
public  will  be  welcomed  to  the  many 
events.  The  city  will  officially  spon- 
sor and  finance  Music  Week,  directed 
by  the  San  Francisco  Civic  Associa- 
tion. 

Thousands  of  music  lovers  from  all 
parts  of  the  state  are  expected  here 
for  the  great  festival,  recognized  as 
the  outstanding  musical  event  of  the 
year.  Special  excursion  rates  have 
been  scheduled  for  Music  Week  by  the 
various  railroad,  steamship,  bus  and 
air  lines. 

Since  Music  Week  was  originated  in 
San  Francisco  ten  years  ago  it  has 
become  established  as  a  national  in- 
stitution, with  over  4000  American 
communities  holding  similar  pro- 
grams simultaneously.  President  Hoo- 
ver is  the  national  honorary  chair- 
man, with  Governor  Rolph  and  Mayor 
Rossi  honorary  chairmen  here.  Ches- 
ter W.  Rosekrans,  "Father  of  Music 
Week,"  has  been  the  executive  direct- 
or of  the  event  here  since  it  started. 
Supervisor  J.  Emmet  Hayden  is  the 
general  chairman. 

Over  2700  Northern  California  boys 
and  girls,  from  5  to  19  years,  have 
been  competing  in  preliminary  tests 
for  the  finals  of  the  Music  Week  pia- 
no and  violin  contests.  Scores  of  high 
school  bands  and  orchestras  are  en- 
tered in  special  contests  and  thou- 
sands of  children  and  adults  will  com- 
pete in  contests  for  choral  groups. 
Contest  registrations  this  year  have 
exceeded  all   previous  records. 

Some  outstanding  talent  has  been 
revealed  in  the  preliminary  auditions 
for  Music  Week,  it  is  declared  by  Mrs. 
H.  Roy  Stovel,  chief  judge,  who  pre- 
dicts that  several  of  the  competitors 
will  achieve  distinguished  musical  ca- 
reers. 


A  Garden  Luncheon  marked  the  meet- 
ing of  the  Alameda  ('ounty  Branch, 
M.  T.  A.,  held  Sunday  afternoon,  April 
26,  at  the  home  of  Mme.  Sofia  Neus- 
tadt  in  Berkeley.  The  pi-ogram  will 
be  reviewed  in  the  next  issue. 


BERLIN  EDITOR  VISITS  CITY 


Dr.  Richard  Lewinsohn  of  Berlin, 
famed  editor  of  the  Vossischen  Zei- 
tung  is  a  visitor  in  San  Francisco  and 
a  guest  at  Hotel  Sir  Francis  Drake. 

In  a  personal  interview  he  stated 
he  was  particularly  interested  in  mak- 
ing several  trips  to  the  Valley  of  the 
Moon  country  in  Sonoma  County, 
made  famous  by  Jack  London,  the 
scene  of  his  boyhood  home  in  Oakland 
and  the  old  gold  camps  of  the  Mark 
Twain   country. 

In  spite  of  the  woes  the  great  war 
brought  to  Germany,  its  people  have 
found  comfort  in  maintaining  the  op- 
eratic traditions  of  the  country  and 
in  American  and  other  foreign  lite- 
rature as  well  as  their  own. 

"Books  of  Jack  London  of  Califor- 
nia are  our  most  popular  American 
literature,  judging  by  the  call  for 
them  at  the  many  public  libraries. 
Other  books  by  American  and  English 
authors  greatly  sought  at  the  librar- 
ies are  those  of  Gertrude  Atherton  of 
San  Francisco,  Robert  Louis  Steven- 
son and  Mark  Twain,"  he  declared. 

In  commenting  on  the  great  vogue 
of  German  opera,  he  said  90  opera 
houses  are  being  supported  by  grants 
of  money  from  either  the  state  gov- 
ernments or  from  the  federal  govern- 
ment. 

The  visitor  is  writing  a  series  of 
articles  on  his  trip  through  Mexico 
and  the  United  States  for  the  UUstein 
Newspaper  Syndicate.  The  latter  in- 
cludes 90  daily  papers,  six  of  them  in 
Berlin,  as  well  as   12  monthly  maga- 
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SWEET  AND  SOUR  NOTES 


Just  because  Sweet  And  Sour 
Notes  have  not  appeared  in  the 
last  two  issues  of  the  Musical  Re- 
view we  trust  our  readers  will  not 
conclude  that  we  have  discontinued 
this  department.  The  truth  is  that 
musical  events  have  been  so  nume- 
rous that  A.  Major  had  to  take  a 
two  weeks'  rest.  He  will  show  up 
again  regularly  beginning  with 
next  week's  issue. 
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RECOLLECTIONS      OF      THE       MUSICIANS       CLUB 
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BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


rhe  opera  came  in  the  way  again  of  our  meeting  in  January,  1926.  The 
dinner  of  the  year  was  on  Feb.  6,  at  Pochini's.  Alexander  Fried,  the  new 
:  critic  of  the  Chronicle  (taking  the  place  of  Ray  Brown,  who  had  gone 
;w  York,  to  make  good )  talked  to  us  of  music  in  that  city. 
Z.  Henrik  Randall,  Percy  A.  R.  Dow,  and  George  Kruger  were  reelected 
jmbership,  returning  to  the  Club,  after  a  few  years  absence. 
3n  March  6,  we  met  at  the  Press  Club,  southwest  corner  of  Powell  and 
r  Streets.  A  warm  welcome  was  given  to  the  San  Francisco  Chamber 
c  Society,  which  had  just  returned  from  its  notable  tour  of  the  East.  The 
dent,  Mr.  Chamberlain,  wrote  the  following  words  in  his  testimony  of 
ociety's  high  standing;  "The  Club,  as  well  as  San  Francisco,  has  been 
ly  honored  by   the  splendid   reception   accorded   the   Chamber   Music 
ty  wherever  it  has  played  throughout  the  United  States." 
Interesting  annecdotes  of  the  tour  were  related  by  Mr.  Hecht.  The  pro- 
for  the  evening  was: 

[.       Sonata  in  A  major  for  piano  and  violin..... Brahms 

Samuel  Savannah,  Albert  Elkus 
'.       Three  settings  of  John  ISIasefield's  "Sea  Fever" 
{a)     by  John  Ireland 

(b)  by  John  Densmore 

(c)  by  Wallace  A.  Sabin 

Mynard  S.  Jones 
'.       Suite  No.  4  for  piano,  violin  and  viola  Desire  Paque  op.  27 

Albert  Elkus,  Samuel  Savannah,  Emil  Hahl 
rhe  sudden  death  of  Robert  Tolmie  came  at  this  time,  with  a  shock  to 
le  members.  He  was  Secretary  and  Treasurer  for  the  year  1898,  the 
year  of  Dr.  Stewart's  presidency,  and  President  in  1904  and  1919. 
)ed  "Official  Carver,"  his  dignified  and  jovial  presence  at  the  head  of 
able,  on  occasions  when  we  had  a  "home  dinner,"  added  greatly  to  our 
ment.  His  studio  at  727  Sutter  Street  was  a  commodious  and  comfort- 
place,  where  the  members  of  the  Club  loved  to  foregather. 
Others  rise  up  to  replace  those  who  leave  us,  but  we  have  fond  memories 
d  attachments  to  those  belonging  to  a  certain  time  in  our  lives. 


On  April  5th,  we  met  in  the  New  Elks  Club  building,  456  Post  Street, 
and  the  Program  Committee  provided  for  our  entertainment  the  numbers 
here  given: 

I.       Concerto  for  four  violins  and  strings Vivaldi 

H.       A  group  of  Songs,  sung  by  Albert  Gillette,  Baritone 
HI.       Scene  Champetre,  for  four  violins  and  piano Papini 

A  Ladies'  Night  was  pulled  off  on  May  Day.  In  the  earlier  history  of 
the  Club  one  Ladies'  Night  a  year  was  considered  to  be  sufficient:  but  two  at 
least  became  later  the  fashion.  Messrs.  Savannah  and  Dellepiane  were  espe^ 
cially  fond  of  these  "Nights." 

Alexander  Fried  and  Noah  Steinberg  were  elected  active  members. 
Joseph  Jacobson  had  been  very  ill,  but  in  April  he  was  reported  cut  of  danger. 
We  lost  a  constant  member  in  the  death  of  Dr.  Julius  Rosenstirn,  who  died 
in  New  York.  He  was  very  prominent  in  San  Francisco,  as  a  doctor  and  work- 
er in  the  Civic  League.  And  in  many  other  good  works  he  was  known.  He 
was  a  liberal, — one  of  those  few  whose  services  are  always  needed  the  more 
because  such  men  are  few. 

Also  passed  away  Mr.  L.  S.  Sherman.  He  had  been  a  friend  of  the  Club 
indeed.  At  the  time  when  Shrman,  Clay  and  Company  had  the  hall  known  as 
Sherman  and  Clay  Hall,  he  always  tendered  it  free  to  the  Club  for  invita- 
tional concerts.  At  every  dinner  the  Steinway  Concert  Grand  was  sent  to  us 
without  charge.  This  practice  went  on  for  years.  Someone  remarked  that  Mr. 
Sherman  knew  which  side  his  bread  was  buttered  on.  That  meant  that  any 
other  piano  dealer  would  be  glad  to  do  the  same.  \'ery  true;  nevertheless 
there  seemed  to  be  no  advertising  about  his  goodness;  the  sign  was  always 
absent,  and  we  got  the  best,  viz.,  the  same  piano  that  any  artist  coming  to  the 
city  had  to  play  on. 

Then  Mr.  Sherman  enjoyed  coming  to  our  dinners,  and  on  Ladies'  Nights 
brought  Mrs.  Sherman  and  his  daughter  Elsie.  As  fine  a  business  man  as  he 
was,  I  would  not  subscribe  to  the  idea  that  there  was  anything  selfish  in  his 
association  with  our  musical  life. 

(To  be  Continued) 


NATHAN  ABAS 


STANFORD  ORGAN  PROGRAMS 


lontinued  from  page  1  Col.  4) 

irt  as  violinist  is  engaged  con- 
lly  in  incidental  solos  of  the  or- 
ral  repertory.  Some  of  these  are 
lore  than  a  phrase,  others,  as  in 
iss'  "Heldenleben"  and  Rimsky- 
ikoff's  "Scheherazade,"  are  as 
e  violinistic  tests  as  any  solo  con- 


3  musicianship  is  applied  to  lead- 
p  of  his  section  in  its  attacks,  to 
igement  of  uniform  and  effective 
ig  of  the  string  parts,  to  assist- 
of  the  conductor  in  solution  of 
ems  of  string  style  and  tech- 
!.  In  the  old  music,  naturally, 
of  these  problems  have  been  set- 
In  novel  scores,  especially  of  the 
;ate  modernist  type,  many  fresh 
ems  require  attention.  The  string 
)ns,  in  great  degree,  form  their 
le  in  the  image  of  the  concert 
sr's  personality,  although  the 
-like  eye  of  the  virtuoso  con- 
■r  also  is  guide  of  their  disposi- 


8  concert  master  who  is  con- 
tious,  devoted,  and  consistent 
lave  behind  him  a  soundly  unified 
f  strings.  If  he  is  careless,  either 
Dnductor  will  have  to  do  his  work 
im  or  the  strings  will  perform  in- 
ently. 


On  the  program  for  the  organ  re- 
cital for  University  Day,  Sunday  Ap- 
ril 19th,  Marsden  Argall  was  the  so- 
loist, assisting  Warren  D.  Allen,  or- 
ganist. Mr.  Argall  has  distinguished 
himself  in  the  concert  field  since  his 
days  as  a  student  at  Stanford  Univer- 
sity, and  is  now  prominently  associa- 
ted with  the  Pacific  Opera  Co.  sea- 
son. The  program  in  full  follows:  Ov- 
erture, The  Occasional  Oratorio  (G. 
F.  Handel);  Aria,  from  The  Seasons, 
With  Joy  the  Impatient  Husbandman, 
Marsden  Argall,  (Joseph  Haydn); 
Reverie  on  the  Hlmn-Tune  University, 
(Harvey  Grace);  Gloria,  (Buzzi-Pec 
cia);  Mr.  Argall;  The  Old  Refrain, 
(from  the  arrangement  by  Fritz 
Kreisler)  Viennese  Air;  March,  With 
Pomp  and  Circumstance,  (Edward 
Elgar). 

The  Choir  from  Mills  College,  con- 
sisting of  fifty  women's  voices  under 
the  direction  of  Dean  Luther  Mar- 
chant,  head  of  the  Music  Department, 
presented  the  program  at  the  Stan- 
ford Memorial  Church  Sunday  after- 
noon, April  26th,  with  Connell  Keefer 
Carruth  as  organist.  The  program 
featured  Easter  numbers  sung  as  re- 
cent Easter  services  as  Mills  College, 
together  with  classics  from  the  15th 
and  16th  centuries.  Old  Carols  and 
folk-songs  from  Russia,  Spain,  Italy 
and  Fi-ance  were  sung.  Noel  Marchant 
was  the  'cello  soloist  in  the  Kol 
Nidrei  by  Bruch,  and  a  string  quartet, 
Doris   Ballard,  Adele   Bucklin,   Nancy 


Thomas  and  Mary  Bucklin,  played  the 
Lente  from  Dvorak's  Quartet  in  F.  It 
is  arranged  that  the  Stanford  Univer- 
sity Choir  will  return  the  visit  by 
presenting  a  program  at  Mills  College 
on  May  17th. 


BACH    FESTIVAL    DATES 


The  dates  of  the  Bach  Festival  this 
year  are  Friday  and  Saturday,  May 
15th  and  16th.  The  sessions  begin  on 
Eastern  standard  time.  On  Friday,  at 
four  and  at  eight  o'clock;  on  Satur- 
day, at  half  past  one  and  at  four 
o'clock. 

Among  the  cantatas  of  the  Friday 
evening  programme  occurs  one,  O 
Jesu  Christ,  Light  of  my  Life,  with  an 
orchestral  setting  quite  unique  among 
all  the  several  hundred  similar  com- 
positions. It  is  probably  the  shortest 
of  them  all.  It  is  a  single  chorus — 
based  on  the  melody  of  one  stanza  of 
a  hymn.  The  melody  is  carried 
throughout  by  the  sopranos  of  the 
chorus.  After  a  brief  orchestral  pre- 
lude the  chorus  enters,  singing  one 
strophe  of  a  hymn.  A  very  brief  in- 
terlude, and  the  second  strophe  en- 
ters. The  orchestral  accompaniment  is 
for  wind  instruments  alone.  If  the 
Cornetto,  with  its  brass  mouthpiece, 
may  be  counted  as  one  of  the  brass 
family — the  entire  orchestra  is  com- 
prised  entirely  of  brass   instruments. 

There  is  a  first  and  a  second  Lituus, 
a  Cornetto,  and  a  first,  second  and 
third  Trombone;  alto,  tenor  and  bass. 


The  Lituus  is  an  archaic  instrument; 
it  is  said  it  was  originally  used  by  the 
Romans.  Its  place  is  taken  in  modem 
instrumentation  by  the  Trumpet.  The 
Cornetto  also  is  obsolete — and  its 
part  in  the  score  is,  like  that  of  the 
Lituus.  best  taken  by  the  Trumpet. 

This  cantata  has  been  sung  in  Beth- 
lehem, but  not  since  1904 — when  it 
was  given  in  the  festival  in  the  old 
Moravian  Church. 


Sir  Edward  Elgar,  who  is  73  years  of 
age,  and  dean  of  English  composers, 
has  dedicated  a  dainty  nursery  suite 
to  Britain's  small  princesses,  Mar- 
garet Rose  and  Elizabeth,  and  their 
mother,  the  Duchess  of  York.  It  is 
written  for  orchestra  and  consists  of 
seven  numbers  based  on  childhood 
scenes — Aubade,  Serious  Doll,  Busy- 
less,  Sad  Doll.  The  Wagon,  Merry 
Doll  and  Dreams. 


WARREN  D.  ALLEN 

Organist  at  Stanford  University 
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PACIFIC  GRAND  OPERA  COMPANY 


Arturo  Casiglia,   Director  General 


THIRD  ANNUAL  SEASON 


Tivoli  Opera  House,  San  Francisco 


Mon.   Night,   Apr.   20 Carmen 

Tues.  Night,  Apr.  21 Rigoletto 

Thurs.  Night,  Apr.  23 

The  Masked  Ball 

Sat.  Afternoon,  Apr.  25 

Cavalleria  Rusticana  and  Ballet 
Pantomime  by  Debussy 

Sat.   Night,   Apr.   25 Carmen 

Mon.  Night,  Apr.  27... 

La    Gioconda 

Wed.   Night,   Apr.   29 

Madama    Butterfly 

Fri.   Night,   May    1 Lucia 

Sat.  Afternoon,  May  2 
I  Pagliacci  and  Ballet 

Pantomime  by  Debussy 

Sat.  Night,  May2, La  Gioconda 


POPULAR  PRICES  —  $1.00  —  $1.50  —  $2.00  and  $2.50 

(No  Goverment  Tax) 


Management:  Selby  C.  Oppenheimer Tickets:  Sherman,  Clay  &  Co. 
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1555  JACKSON  STREE'I'  Telephone:  GRAYSTONE  10337 
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Continues    His    Efforts    To    Give    San 

Francisco   a   Much   Needed   Light 

Opera  Company 


Public  sentiment,  declares  Frank 
W.  Healy,  secretary-treasurer  of  the 
San  Francisco  Light  Opera  Company, 
is  a  momentous  factor;  and  public 
sentiment  is  solidly  behind  the  move- 
ment to  give  San  Francisco,  in  the 
fall  and  printer,  its  own  permanent 
Light  Opera   Company. 

Musicians,  singers,  teachers,  w^o- 
men's  clubs,  schools,  colleges,  busi- 
ness organizations,  improvement  clubs 
and  the  entire  press  of  San  Francisco 
and  the  Bay  Cities  echo  the  opinion 
that  there  is  a  real  place  here  for 
professional  performances,  in  Eng- 
lish, of  Madame  Sherry,  The  Merry 
Widow,  Chocolate  Soldier,  Gypsy 
Love,  Spring  Maid,  Rose  Marie, 
Sweethearts,  Maytime,  Prince  of  Pil- 
sen.  Die  Fledermaus,  Mikado,  Rio  Ri- 
ta, Marriage  Market,  Maid  of  the 
Mountains,  Bitter  Sweet,  Robin  Hood, 
and  other  popular  and  tuneful  light 
and  comic  operas,  and  operettas  of 
the   master   melodists. 

Nothing  else  so  reflects  the  joy 
and  enchantment  of  youth,  and  a  sea- 
son of  this  form  of  entertainment  here 
in  San  Francisco,  with  our  own  cho- 
rus, our  own  dancers,  and  our  own 
orchestra,  together  with  the  very  best 
of  our  young  singers  and  imported 
stars,  will  reflect  creditably  upon  and 
greatly  benefit  our  city  and  state. 

A  considerable  number  of  public- 
spirited  men  and  women  who  are  in 
accord  with  the  plans  of  the  San  Fran- 
cisco Light  Opera  Company  have  al- 
ready evidenced  their  good-will 
through  substantial  contributions,  and 
the  generous  and  enthusiastic  sup- 
port of  all  music  lovers  is  welcomed. 


Paul  A.  Bissinger,  talented  San 
Franciscan,  has  joined  the  ranks  of 
those  prominent  men  and  women  who 
are  lending  their  aid  to  the  movement 
that  San  Francisco  shall  have  in  the 
fall  and  winter  its  own  Light  Opera 
Repertoire  Company  with  permanent 
chorus,  permanent  ballet  and  orches- 
ti'a,  together  with  a  Light  Opera 
Training  School  attached. 

It  is  realized  that  in  creating  a 
Light  Opera  Repertoire  Company, 
light  opera  could  not  be  adequately 
rehearsed  and  properly  presented  by 
reliance  on  box  office  receipts  alone; 
therefore,  many  are  lending  financial 
aid   by   becoming   contributors. 

Light  Operas  secured  for  San  Fran- 
cisco production  by  Frank  W.  Healy, 
secretary-treasurer  of  the  San  Fran- 
cisco Light  Opera  Company,  include 
the  following,  several  of  which  have 
never  been  heard  in  San  Francisco  or 
elsewhere  in  America: 

Babes  in  Toyland  (Herbert), 
Belle  of  New  York  (Kerker);  Bit- 
ter Sweet  (Coward);  Blossom  Time 
(Romberg);  Boccaccio  (von  Sup- 
pe);  Bohemian  Girl  (Balfe);  Chaste 
Suzanne  (Jean  Gilbert);  Chocolate 
Soldier  (Oscar  Strauss);  Countess 
Maritza  (Kalman);  Die  Fledermaus 
(The  Bat)  (Johann  Strauss);  Dol- 
lar Princess  (Leo  Fall);  Dorothy 
(Collier);  Eva  (Lehar);  Firefly 
(FrimI);  Gri-Gri  (Lincke);  Gypsy 
Love  (Lehar);  Katinka  (Friml); 
Little  Michus  (Messenger);  Love 
Song  (Offenbach);  Madame  Angot 
(Lecocq);  Madame  Pompadour  (Leo 
Fall);  Madame  Sherry  (Hoschna); 
Maid  of  the  Mountains  (Tate); 
Maytime     (Friml);     Merry     Widow 


(Lehar);  Mikado  (Gilbert  and  Si 
livan);  Monsieur  Beaucaire  (M( 
sager);  Naughty  Marietta  (H( 
bert);  Pinafore  (Gilbert  and  Sul 
van);  Paul  Jones  (German);  Prir 
of  Pilsen  (Luders);  Robin  Hood  (: 
Koven);  Rose  Marie  (Slaughtei 
Spring  Maid  (Reinhardt);  Studc 
Prince  (Romberg);  Sweetheai 
(Herbert);  Yoemen  of  the  Qua 
(Gilbert  and   Sullivan). 


OPERA  SINGERS  AT  KPO 


Pacific    Opera    Co.    Stars   on   Regul 
Staff   of   Well   Known   San 
Francisco  Station 


A  glance  over  the  following  list 
operatic  stars  who  are  regular  stj 
artists  of  KPO,  will  convince  even  t 
skeptical  of  the  splendid  quality 
vocal  art,  which  is  heard  constant 
through  the  KPO  microphone. 

Heading  the  list  of  artists  who  ha 
achieved  brilliant  and  artistic  succei 
es  is  Henry  Thompson,  dramatic  te! 
or  who  has  won  fame  both  in  Ameri, 
and  in  Europe.  He  was  trained  at  t| 
Royal  College  of  Music  in  London  ai 
under  the  famous  Lombardi,  the  gre 
Italian  maestro,  who  taught  Carua 
He  made  his  debut  in  London  at  E, 
Majesty's  Theater  in  Verdi's  Falsta; 
Later  he  scored  successes  with  t 
Sir  Thomas  Beecham  Opera  Compa. 
at  Covent  Garden,  London  and  t' 
Royal  Carl  Rosa  Opera  Company 
Montreal  and  came  to  California  aft' 
a  triumphal  season  as  a  star  of  t' 
C'.iicago  Civic  Opera  Compar 
Thompson  has  a  repertoire  of  48 
eratic  roles.  He  appears  now  in  v^ 
ious  roles  with  the  Pacific  Ope 
Foundation,  Limited,  during  the  pre 
ent  season. 

Audrey  Farncroft,  coloratura  s 
prano,  star  of  the  Pacific  Opera  Fou 
dation  and  the  San  Francisco  Ope 
Companies  is  another  of  the  regul 
KPO  staff  artists  who  has  won  fav 
with  the  musical  critics. 

Marsden  Argall,  KPO's  staff  ba 
tone  has  appeared  with  the  San  Fraj 
Cisco  and  Los  Angeles  Opei'a  comp' 
nies  and  in  Europe  created  a  treme' 
dous  hit  in  30  operas,  appearing  ' 
the  leading  baritone  in  Italian  opt 
companies  at  Pavia,  Lovorno,  Save 
Verona,  Padua,  Como  and  Bergan 
He  likewise  is  a  featured  star  wi 
the  Pacific  Opera^Foundation,  Ltd. 

Eva  De  Vol,  coloratura  soprar 
who  is  also  heard  regulai'ly  in  fe« 
ured  programs  over  KPO,  in  ope 
and  comic  opera  productions,  vr< 
many  individual  triumphs  in  opera 
New  York  City,  prior  to  coming  wes 
Among  her  repertoire  are  the  stell 
roles  in  Faust,  Rigoletto,  La  Bohen; 
Carmen,  Andrea  Chenier  and  mai 
others.  Critics  have  acclaimed  her  ; 
"the  singer  with  the  voice  of  liqu 
silver." 

All  of  the  above  singers  are  fea 
ured  artists  of  the  concertized  ve 
sions  of  famous  operas  which  KF 
broadcasts  every  Friday  night  7  to 
o'clock  under  the  direction  of  C 
Trobbe  and  the  light  opera  reviva 
presented  by  the  Bostonians  of  tl 
Air  from  KPO,  every  Wednesday  ev 
ning,  9  to  9:30  o'clock  under  the  joii 
direction  of  Baldwin  McGaw  and  C 
Trobbe.  They  are  also  soloists  ' 
KPO's  special   feature  programs. 

Other  KPO  artists  who  have  W( 
important  honors  and  are  new  stai 
of  the  Pacific  Opera  Foundation,  Lt( 
are  Jose  Corral,  basso;  Myrtle  Leoi 
ard,  contralto  and  Nona  Campbe^ 
contralto.  ! 
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AN  JOSE  MUSIC  NOTES 

By  Lucille  L.  Thurmond 

Freiberg  Passion  Play 

music  is  in  course  of  prepara- 
or  the  production  of  the  Frei- 
'assion  Play  which  will  be  pres- 
in  San  Jose  on  June  4,  5,  and  6. 
y  V.  Brant  is  to  have  charge  of 
isembling  of  the  orchestra  and 
aining  of  the  singers. 
A-Capella  Choir  Concert 

Pacific  Union  A-Capella  Choir 
•ed  in  San  Jose  on  the  evening 
urday,  April  25,  at  the  San  Jose 
n's  Club. 

lur  Johnson,  tenor,  accompa- 
y  May  Van  Dyke,  pianist,  will 
sented  in  concert  by  the  music 
I  of  the  Women's  Club  on  Wed- 
■  evening,  April  29. 
Elk's  Orchestra   Concert 

San  Jose  Elk's  Orchestra,  un- 
e  direction  of  Dr.  Charles  M. 
ds,  presented  its  eighth  annual 
t  on  Wednesday  evening,  April 

the    Woodrow    Wilson    Junior 
school. 
Richards  is  the  director-pianist 

Richards  Club,  a  male  chorus 
nty-four  voices,  which  will  pre- 
le  second  concert  of  its  eleventh 
on  the  evening  of  Tuesday,  Ap- 
at  the  San  Jose  State  Teachers 

Music  Week 

San  Jose  Chapter  of  the  Amer- 
uild  of  Organists  is  encourag- 
j  presentation  of  the  works  of 
:an  composers  during  Music 
-May  3-12 — as  announced  by 
D.  Ehle,  president  of  this  chap- 

Ehle  School  of  Music  will  pre- 
lirty  or  more  piano  and  violin 
;s  in  recital  on  Friday  evening, 

Bel   Canto  Club  Concert 

Bel  Canto  Club,  a  chorus  of 
Hve  or  more  voices  and  a  mu- 
rganization  of  the  San  Jose 
College,  appeared  in  concert  at 
"st  Methodist  Church  on  Sun- 
ening,  April  19,  under  the  di- 
of  Miss  Alma  Williams. 


N.  B.  C.  STARTS  NEW  FEATURE 


SIMPSON  STUDIO  RECITAL 


ALICE  GENTLE  TO  STAY  HERE 


OCAN    COLLEGE    RECITAL 


ng  recital  was  given  Sunday 
on  April  12th,  in  Angelico 
uditorium  by  Miss  Edith  Mc- 
,  senior  student  at  the  Domini- 
Uege  of  San  Rafael,  and  Can- 
for  Bachelor  of  Arts  Degree 
lifornia  State  General  Second- 
sic  Credential  from  the  Domi- 
(chool  of  Music, 
program  including  selections 
le  Classic,  Romantic  and  Mod- 
hools,  was  interpreted  with 
charm  and  delicacy  of  mood 
?  to  advantage  the  pure,  lyric 
of  the  young  singer's  voice. 

McKnight  is  a  pupil  of  Miss 
;  O'Connor,  head  of  the  vocal 
aent  of  the  Dominican  College 
of   Music.    Miss   Noel   Vela,   a 

Sophomore,  proved  a  sympa- 
md  effective  accompanist.  The 
n  was  as  follows:  Canzonetta 
),  Ridente  la  Calma  (Mozart), 
eet  Repose  (Schubert);  Hark! 
le  Lark  (Schubert-Liszt),  Noel 
omance  (Debussy),  Chere  Nuit 
let),  Beau  Soir  (Debussy),  Hoi 
Coquard),  Etude  Japonaise 
i),  Noel  Vela;  Songs  My  Moth- 
rht  Me  (Dvorak),  Song  of  In- 
timsky-Korsakow),  Shepherd, 
imeanor    (Brown). 


Rosebrook  and  His  Band  Gives  Series 
of   Four   Concerts   Over   Sta- 
tion KGO  Sunday  Noon 


The  National  Broadcasting  Co.  be- 
gan an  entirely  new  feature  at  Sta- 
tion KGO  when  it  broadcast  the  first 
of  a  series  of  four  Sunday  noon  band 
concerts  last  Sunday.  This  is  the  first 
time  that  a  band  concert  has  been 
broadcast  from  the  West  Coast  on  the 
national  chain.  David  Rosebrook,  one 
of  the  foremost  band  directors  and 
cornet  soloists  in  the  country,  has  sur- 
rounded himself  with  a  number  of  the 
most  efficient  musicians  residing  here 
and  his  initial  program  proved  an  un- 
qualified artistic  success.  The  band  is 
under  the  management  of  Tom  C.  Gir- 
ton. 

The  program  that  had  been  select- 
ed for  the  first  concert  was  as  fol- 
lows: March  -  Follies  Bergere 
(Lincke);  Overture  -  Maximilian 
Robespierre  (Litolff);  (a)  Loin  du 
Bal  (Czibulka),  (b)  Pan  Americana 
(Herbert);  Fantasie  of  Moszkowsky's 
Favorite  Compositions  (arr.  by  Lan- 
gey);  The  Washington  Post  (Sousa); 
Cornet  Solo  -  Caprice  (Rosebrook), 
David  C.  Rosebrook;  Scene  and  Bene- 
diction from  the  Piognards  (Meyer- 
beer); Melodies  from  the  Chocolate 
Soldier  (Strauss);  After  Sunset 
(Prior);   The  El  Capitan   (Sousa). 

The  program  for  next  Sunday  noon 
will  be  as  follows:  The  Maskerader 
(King);  Overture  -  The  Barber  of 
Seville  (Rossini);  (a)  Rose  Mousse 
(Bosc);  (b)  Cinderella's  Bridal  Pro- 
cession (Decker);  Fantasie  of  Scotch 
Songs  and  Dances  (Godfrey);  Hands 
Across  the  Sea  (Sousa);  Cornet  Solo 
-  Carnival  of  Venice  (Rosebrook), 
David  C.  Rosebrook;  Collocation 
(Friml);  The  Blue  and  Grey  (Dal- 
bey);   The  Diplomat    (Sousa). 


GREAT  CIVIC  PUBLICITY 


The  national  broadcast  that  has 
been  arranged  for  the  Municipal  Cho- 
rus of  San  Francisco  of  which  Dr. 
Hans  Leschke  is  the  conductor,  is  one 
of  the  finest  advertisements  the  city 
can  possibly  obtain.  The  program, 
which  was  published  in  last  week's 
paper,  consists  of  representative  cho- 
ral numbers  which  at  the  same  time 
will  appeal  to  the  taste  of  the  layman. 
The  chorus  consists  of  men  and  wo- 
men from  all  walks  of  life  who  are 
sufficiently  fond  of  music  to  devote 
considei'able  time  to  studying  and  per- 
forming vocal  music  of  the  highest 
grade.  They  sing  with  judgment,  pos- 
sess fine  voices  and  have  been  trained 
by  a  master  of  his  craft.  Nothing  re- 
commends a  community  better  to  out- 
siders than  the  successful  practice  of 
artistic  culture.  The  National  Broad- 
casting Company,  the  Municipal  Cho- 
rus and  the  city  have  reason  to  feel 
proud  of  this  event.  It  will  take  place 
on  Saturday  noon  May  2  from  12  to 
1  o'clock. 


A  Piano  Recital  by  Doris  Lee,  one  of 
the  winners  of  the  recent  contest  con- 
ducted by  the  California  Federation 
of  Music  Clubs,  was  held  at  the  Berke- 
ley Piano  Club  Friday  evening,  April 
17.  Her  program  consisted  of  the  fol- 
lowing: English  Suite,  No.  2,  G  mi- 
nor, Bach;  Etudes,  op.  25,  No.  6,  B 
sharp  minor  and  op.  10,  No.  6,  E  flat 
minor;  Mazurkas,  Chopin.  Rhapsody, 
op.  79,  No.  1,  B  minor,  Brahms;  Pour 
le  Piano — a  group  of  three,  Debussy; 
Scherzo,  op.  39,  C  sharp  minor,  Cho- 
pin. 


Professional  members  of  the  class 
of  Elizabeth  Simpson  played  with  fine 
artistry  a  program  rich  in  outstanding 
numbers  of  piano  literature  at  the 
April  recital  given  Saturday  the  18th, 
at  Miss  Simpson's  Webster  street 
studio  in  Berkeley.  Cedric  Wright, 
violinist,  was  guest  artist  and  with 
Rhea  Wright  played  two  movements 
of  Caesar  Franck's  sonata  for  piano 
and  violin.  Specially  featured,  were 
Philip  Nelson  and  Mary  Robin  Stein- 
er,  prize  winners  in  the  Northern  Cali- 
fornia Young  Artists'  Piano  Contest, 
held  in  San  Francisco  April  11,  who 
by  special  request  repeated  their  con- 
cert numbers. 

Members  of  the  coaching  class 
prominently  brought  forward  were 
hearing  of  two  groups  to  be  played  be- 
Doris  Olsen  Howard,  who  gave  a  pre- 
fore  the  Organists  Guild  at  its  May 
Concert;  Doris  Osborne,  who  played 
a  concerto  soon  to  be  played  with  an 
orchestra;  Gertrude  Wepfer,  who 
gave  a  group  to  be  played  in  concert 
next  week  at  the  Hillside  school;  Mrs. 
Shirley  Adams,  an  advance  hearing 
of  recital  numbers;  Grace  Hjelte,  who 
is  to  be  soloist  of  the  annual  concert 
of  the  Senza  Ritmo  club;  and  other 
professional  players  who  are  prepar- 
ing for  future  concerts. 

The  program  is  as  follows:  Sonata 
for  Piano  and  Violin,  Caesar  Franck; 
Prelude,  A  minor.  Bach;  Waldstein 
Sonata,  Beethoven;  Gavotte,  Gluck- 
Brahms;  Waltz,  Rhapsody,  G  minor, 
Ballade,  D  major.  Intermezzo,  Op. 
118,  Brahms;  Dance  of  the  Blessed 
Spirits,  Gluck-Friedman;  Sonata,  G 
minor,  Novellette,  E  major,  Concerto, 
Schumann;  Etude,  C  minor,  Etude,  F 
minor,  Nocturne,  F  sharp.  Nocturne, 
G  major.  Waltz,  D  flat,  Butterfly 
Etude,  Revolutionary  Etude,  Sonata, 
B  minor,  Chopin;  Prelude,  A  minor, 
Fille  aux  cheveux  de  lin.  Reflets  dans 
I'eau,  Debussy;  Spinners  of  Karan- 
tec,  Rhene-Baton;  Fire  Dance,  DeFal- 
la;  Polichinelle,  Prelude,  G  major, 
Rachmaninoff;  Cracovienne  Fantas- 
tique,  Paderewski;  Mouvements  Per- 
petuels,  Poulenc;  Romance,  Concert 
Waltz,  Rubinstein. 


The  Three  Movements  of  the  Mozart 
D  minor  Concerto  have  been  arranged 
by  Doris  Osborne  for  a  string  en- 
semble. The  work  will  be  heard  in  its 
entirety  at  the  Rockridge  Woman's 
Club,  Oakland,  May  27,  when  Orley 
See  will  present  it  with  sixteen  vio- 
lins and  two  cellos,  with  Miss  Os- 
borne at  the  piano. 


Alice  Gentle,  one  of  the  finest  op- 
eratic sopranos  we  have  ever  heard, 
and  our  particular  favorite  in  the  im- 
personation of  Carmen,  Santuzza  and 
Tosca,  will  reside  in  San  Francisco 
during  the  summer.  Miss  Gentle  has 
not  only  a  voice  of  surpassing  beauty, 
but  knows  how  to  use  it  with  an  intel- 
ligence rarely  encountered  upon  the 
grand  operatic  stage.  Miss  Gentle  has 
sung  in  Italy,  with  the  Metropolitan 
Opera  Co.  in  New  York,  at  Ravinia 
Park  in  Chicago,  with  the  Antonio 
Scotti  Grand  Opera  Co.  and  with  the 
Los  Angeles  Opera  Association.  She 
has  scored  successes  in  concert  and 
oratorio.  She  has  won  triumphs  over 
the  radio  and  in  the  talking  pictures. 

She  is  now  in  the  zenith  of  her  ca- 
reer and  adds  to  an  exceptionally  fine 
voice  a  most  strikingly  attractive  per- 
sonality. While  in  this  city  she  will 
be  heard  regularly  over  the  radio  dur- 
ing the  summer  and  we  trust  will  be 
given  inducement'^  to  remain  here  for 
the  concert  sea -on  and,  if  possible, 
for  the  fall  season  of  the  San  Fran- 
cisco Grand  Opera  Co.  If  anyone  de- 
serves recognition  as  an  artist  of  na- 
tional reputation,  in  fact  of  interna- 
tional renown,  who  resides  in  Cali- 
fornia, Alice  Gentle  certainly  has  won 
for  herself  this  distinction. 

In  addition  to  her  appearances  over 
the  KPO  station  Miss  Gentle  will  open 
a  studio  and  accept  a  few  pupils  whom 
she  will  train  in  vocal  art.  She  has 
obtained  her  knowledge  of  the  art  of 
song  from  leading  authorities,  has 
had  exceptional  experience  on  the  op- 
eratic and  concert  stage  and  knows 
how  to  sing.  She  possesses  all  the 
qualifications  that  combine  to  make  a 
good  instructor.  We  can  not  see  why 
she  should  not  have  as  great  a  success 
as  pedagogue  as  she  is  enjoying  as  a 
vocal  artist  of  the  first  rank. 

A.  M. 


The  Institute  of  Music 

LeRoy    V.   Brant,   Director 


Offers  Complete  Courses  in  Legit- 
imate Music,  leading  to  the  degree 
of  Bachelor  of  Music 

TWO  LARGE  ORGANS  AVAILABLE  FOR 
STUDENTS  TO  PRACTICE 


9"  S.  6th  San  Jose.  Calif. 

Telephone  BAlIard  3 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolida  tions  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets  $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750.000.00 

Pension  Fund  over  $720,000.00, 

Standing  on  Books  at  1.00 

vvcbl    i'UKrAL   BRANCH West  Portal  Ave.  and  Llloa  St. 

For  the  past  Quarter  Year  a  Dividend  on  Deposits 
of  FOUR   (4)   per   cent    per   annum  was  declared, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY 
AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 
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FRANK  CRAVEN  AT  ALCAZAR 


S.  F.  MUSICAL  CLUB  JINKS 


Showing  the  decline  and  fall  of  a 
house  guest  who  never  sees  the  "go" 
signal,  Frank  Craven  enters  upon  the 
second  big  week  of  his  limited  en- 
gagement at  the  Alcazar  Theatre  on 
Sunday  matinee  in  his  newest  comedy 
success  That's   Gratitude. 

That's  Gratitude  shows  a  cross  sec- 
tion of  American  family  life  and  its 
characters  are  plain,  everyday  people 
who  exist  in  millions  of  American 
homes.  The  comedy  ranked  with  Green 
Pastures  and  Once  In  A  Lifetime  as 
the  three  best  plays  of  the  current 
New  York  season,  where  Frank  Cra- 
ven played  in  the  same  role  for  six 
months  at  the  John  Golden  Theatre. 
It  is  a  tale  of  the  middle-West,  where- 
in an  ink  salesman  from  Hutchinson, 
Kansas,  is  stricken  with  indigestion 
in  an  Iowa  Hotel  and  is  befriended  by 
a  small-town  theatrical  man  who  oc- 
cupies the  next  room. 

Over  a  couple  of  pints  of  prescrip- 
tion rye,  a  beautiful  friendship  is 
formed.  When  the  show  strands  a  few 
weeks  later,  the  producer  takes  ad- 
vantage of  his  friend's  hospitality 
and  moves  into  the  salesman's  home 
for  a  long  visit — so  long  that  he  wears 
out  his  welcome  with  everyone  but  the 
ink  mogul's  homely  daughter  who  has 
stage  ambitions.  The  complications 
pivot  on  this  set  of  circumstances. 

Mr.  Craven  is  supported  by  an  ex- 
cellent cast  of  players,  including  J. 
Raymond  Brown,  Juanita  Wray,  Bet- 
ty Farrington,  Leo  Lindhard,  Effie 
Afton,  James  Bush,  Virginia  Rich- 
mond, Arnold  Gray  and  Frank  Perry. 
Ala'.meeE  ave  being  held  on  Sunday, 
Wednesday  and  Saturday. 


-.  Thi:  San  Francisco  County  Branch 
..f  the  Music  Teachers'  Association 
will  meet  Tuesday  evening,  April  28, 
at  the  home  of  Henrik  Gjerdrum,  2363 
Jackson  street.  A  Grieg-Ibsen  Eve- 
ning will  be  presented,  with  the  fol- 
lowing artists: 

Sonata  in  F  for  violin  and  piano, 
William  Wegman  and  Henrik  Gjer- 
drum; Interpretative  Reading,  from 
Ibsen's  Peer  Gynt,  with  incidental  mu- 
sic fi-om  the  Peer  Gynt  Suite,  Eric 
Anderson,  reader,  with  Raymond 
White  at  the  piano. 

Songs  -  My  Mind  is  like  a  peak 
snow-covered;  The  First  Meeting; 
The  Swan;  Ich  Liebe  Dich.  Eva  Grun- 
inger  Atkinson,  with  Benjamin  S. 
Moore  at  the  piano. 

It  is  announced  that  the  State  Con- 
vention of  the  California  M.  T.  A.  will 
be  held  at  Del  Monte,  with  the  San 
Francisco  Branch  as  hostess.  This 
will  take  place  early  in  July  and  will 
follow  the  Biennial  of  the  National 
Federation  of  Music  Clubs,  many  of 
whose  delegates  and  members  will  at- 
tend the  proceedings  at  Del  Monte. 
Miss  Harriet  Beecher  Fish  is  the  pres- 
ident of  this  branch.  Gjerdrum  is 
first  vice  president  of  the  (California 
M.  T.  A. 


Many  congratulations  have  been 
reaching  Roy  Harison  Danforth,  mu- 
sic editor  and  assistant  managing  edi- 
tor of  the  Oakland  Tribune.  His  ser- 
ious illnes  of  a  few  weeks  ago  prom- 
ised a  long  convalescence,  and  his  re- 
turn last  week  to  his  desks  has  been 
gratifying  news. 


Music  Students  can  earn  a  little  pock- 
et money  and  obtain  expert  assistance 
to  begin  a  professional  career  by  gcl- 
ting  subscriptions  for  the  Pacific 
Coast  Musical  Review  at  $2.50  per 
year. 


The  San  Francisco  Musical  Club 
will  hold  its  annual  jinks  Thursday, 
May  7,  at  the  Western  Women's  Club. 
A  luncheon  at  12:30  will  precede  the 
program  which  will  begin  at  2:30.  Un- 
der the  chairmanship  of  Mrs.  Herbert 
Lee  and  Mrs.  Opal  Hiller,  the  affair 
will  disclose  all  of  the  humorous  and 
actorial  talent  with  which  this  club  is 
so  richly  endowed,  and  which  has  be- 
come noteworthy  in  the  history  of  the 
city's  music  matters.  A  travesty  will 
involve  hilarious  situations  and  lines, 
and  the  occasion  is  being  happily  an- 
ticipated. Mrs.  Paul  C.  Westerfeld  is 
president  of  the  club. 


The  Bem-Shorr-Bem  Trio  -  Eugenia 
Bem,  violin,  Stanislas  Bem,  'cello,  and 
Lev  Shorr,  piano,  gave  an  introduc- 
tory concert,  under  the  management 
of  Lulu  Blumberg,  at  2180  Washing- 
ton Street,  on  Friday  evening  April 
17.  The  program  consisted  of  Trio  B 
major,  op.  8  (Brahms)  and  Trio  E 
flat  major,  op.  100  (Schubert).  San 
Francisco's  musical  elite  was  in  at- 
tendance and  had  an  opportunity  to 
appreciate  the  musicianship  of  these 
three  well  known  ensemble  players. 
These  musicians  have  played  together 
for  many  years  and  have  created  for 
themselves  a  following  of  representa- 
tive music  lovers  such  as  few  artists 
are  able  to  attract. 

The  room  wherein  this  program  was 
given  is  not  particularly  suited  for 
musical  interpretation,  but  is  was  evi- 
dent that  if  this  event  was  a  criterion 
by  which  to  judge  a  series  that  is  in- 
tended to  be  given  next  season  the 
Bem-Shorr-Bem  Trio  should  receive 
hearty  endorsement  for  their  ambi- 
tious enterprise.  The  two  works  be- 
long among  the  foremost  classics  in 
chamber  music  literature  and  require 
more  than  ordinary  skill  to  emphasize 
their  musical  value.  The  three  instru- 
mentalists convinced  their  large  and 
enthusiastic  audience  that  they  are 
thoroughly  well  equipped  to  fill  the 
vacancy  now  existing  in  the  form  of 
trio  concerts.  They  justified  their  en- 
viable reputation  and  were  entitled  to 
the  congratulations  of  those  who  came 
to  hear  them. 


Charles  Cooper,  pianist,  Charles  Bul- 
otti,  tenor,  and  Herman  Genss,  ac- 
companist, gave  a  concert  at  the  Cali- 
fornia Camera  Club  on  Wednesday 
evening,  April  15.  The  hall  was  crowd- 
ed with  admirers  of  these  artists  and, 
sensing  the  cordial  atmosphere,  each 
of  them  gave  of  their  best.  Charles 
Cooper  revealed  the  intellectuality  of 
his  interpretations  including  Schu- 
mann's Symphonic  Etudes,  Chopin's 
Valse  and  Two  Etudes,  Chopin-Liszt's 
Chant  Polonaise  and  other  works.  He 
played  with  that  superb  musicianship 
and  that  brilliance  of  technic  which 
created  such  a  splendid  impression  at 
his  recent  concert.  He  aroused  his  au- 
dience to  the  utmost  pitch  of  enthu- 
siasm. 

Charles  Bulotti,  who  interpreted 
songs  by  Denza,  Donizetti,  Leoncaval- 
lo, Genss,  Mendelssohn  and  Schu- 
mann, was  in  excellent  voice  and  sang 
with  that  buoyancy  and  freedom  as 
well  as  with  that  flexibility  and  puri- 
ty of  voice  which  has  made  thousands 
of  friends  for  him.  He  was  applauded 
to  the  echo  as  usual.  Mr.  Genss  played 
the  accompaniments  to  Mr.  Bulotti's 
songs  with  that  finish  of  style  which 
only  an  artist  reveals. 
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CIFIC  OPERA  ENDS  THIRD  SEASON    ALICE    GENTLE    TO    BE    RADIO    STAR 


ioconda,  Madame  Butterfly  And  Lucia  Acclaimed  By  Large  Audiences — 
New  Artists  Make  Favorable  Impression — Myril  Floyd  and  Hana 
Shimuzomi-Iki  Endorsed — Audrey  Farncroft  Triumphs 


Famous  Prima  Donna  Mezzo  Soprano  and  Concert  Singer  Engaged  as  Regular 

Featured   Staff  Artist   For  KPO   Broadcasts— Will   Sing   Monday 

and  Friday  Evenings — New  Engagement  Starts  May   15 


BY  ANNA  CORA  WINCHELL 


(WRITTEN  FOR  MUSICAL  REVIEW  BY  CARL  T.  NUNAN) 


lowing  a  long  interim  during 
.  the  Ponchielli  opera,  La  Gio- 
,  has  been  absent  from  our 
s,  the  Pacific  Opera  Company 
[led  its  second  week  of  this  sea- 
ith  this  dramatic  work.  Direct- 
•turo  Casiglia  had  succeeded  in 
ibling  an  excellent  cast,  and  the 
is  such,  in  every  detail,  to  re- 
dynamic  forces  of  voice  and  ac- 
rhe  singers,  in  this  instant,  were 
acceptable  and  the  story  came 
with  vigor;  the  shortcomings 
,  insufficient  rehearsing  and  in- 
ate  orchestra,  causing  rough- 
in  the  chorus,  especially  in  the 
act.  The  outcome,  as  a  whole, 
id  admiration  in  the  audience, 
iptly  so. 

kleryl  Floyd,  the  title  role  was  in 
le  hands;  she  has  far  reaching 
in  which  lie  pleasing  qualities 
pressiveness,  and  a  spirit  to 
requirements.  She  gave  a  ro- 
•endition  and  is  physically  built 
ry  heavy  operatic  burdens.  Miss 

received  merited  applause, 
rchio,  as  Enzo,  gave  a  romantic 
ssion;  he  was  not  always  on  true 
but  this  defect  was  heard  in 
;,  not  because  this  band  of  sing- 
tone  defective,  but  by  reason  of 
iw  rehearsals,  for  the  singing 
are  perplexing  and  taxing. 
rtle  Leonard  gave  La  Cieca  with 
same      intelligent      pronouncing 

distinguished  her  in  The 
id  Ball  as  Ulrica.  Opera  is  Miss 
rd's  metier;  decidedly  so.  She 
■es  for  her  best  output  of  tone, 
itic  action  to  encourage  and  sus- 
ler,  whereas  in  concert  or  orato- 
sr  vocalization  is  restricted  to 
;onsciousness.  She  has  visioned 
erified  her  two  roles  this  season 
oint  where  the  house  has  practi- 
proclaimed  her  a  star  and  has 
unstintingly  of  its  approval, 
la  Campbell  was  beautiful  as 
,  her  gowning  and  demeanor  de- 
ig  the  eye,  and  her  soft  contral- 
)wing  warmth  in  delivery.  Jose 
1  was  an  equally  handsome  Al- 
ind  at  the  opening  of  the  third 
ive  his  solo  with  every  artistic 
d.  He  has  been  so  much  the  all- 
1  and  capable  man  this  season 
was  a  pleasure  to  hear  Corral 
art  really  befitting  his  natural 

heavy  villain,  Barnaba,  was  in 

mpetent  hands  of  Mateo  Dra- 
'  ho  is  also  an  adaptable  singer 

tor.  His  fury  in  the  final  act 
,  have  been  memorably  impi-es- 
\  d  it  not  resulted  in  one  of  those 

accidents    which    must    always 


dilute  the  serious  vein  with  humor. 
Raging  at  Gioconda,  who  had  evaded 
him  by  causing  her  own  death,  Bar- 
naba displaced  the  blonde  head  and 
disclosed  a  more  natural  brunette 
makeup;  his  own  artistry,  however, 
at  once  overcame  the  burst  from  the 
audience,  and  the  act  went  out  in 
brave  dignity. 

The  ballet.  Dance  of  the  Hours,  was 
most  attractive.  The  master,  Natale 
Carossio,  succeeds  in  placing  grace- 
ful dancers  in  equally  graceful  mo- 
tions, and  the  color  and  lightsomeness 
of  this  scene  was  a  welcome  change 
from  tragedy.  The  opera  is  one  which 
calls  and  holds  audiences;  it  is  mag- 
Continued  on  page  2  Col.  1) 


To  KPO,  San  Francisco's  popular 
radio  station,  must  be  given  the  cre- 
dit^ for  scoring  the  biggest  radio 
"scoop"  of  the  year,  following  the  an- 
nouncement made  by  the  station's 
management  today  that  they  had  se- 
cured the  services  of  the  renowned 
opera  soprano,  Alice  Gentle,  as  a  reg- 
ular featured  staff  artist  of  its  broad- 
casts. 

Miss  Gentle,  recognized  by  musical 
critics  throughout  the  United  States 
as  the  greatest  "Carmen"  of  the 
country,  is  well  known  up  and  down 
the  Pacific  Coast,  and  was  one  of  the 
first  great  artists  to  be  heard  over  a 
western  broadcasting  station  when 
she  appeared  over  KPO  in  1922. 


Deciding  to  enter  the  radio  field, 
Miss  Gentle  made  a  hurried  trip  to 
San  Francisco  and  after  conferring 
with  KPO  officials,  entered  into  an 
agreement  that  will  bring  her  to  the 
KPO  microphone  every  Monday  and 
Friday  evenings,  starting  with  the 
KPO  Salon  Orchestra's  evening  con- 
cert of  May  10th,  8  to  9  o'clock.  Dur- 
ing the  concert  directed  by  Cy  Trobbe, 
Miss  Gentle  will  be  heard  as  the 
featured  soloist,  singing  a  group  of 
classical,  a  group  of  semi-classical 
and  also  a  group  of  popular  numbers. 
Starting  with  the  Saint-Saens  opera 
Samson  and  Delilah,  to  be  present- 
ed over  KPO,  Friday  evening.  May 
15th,  7  to  8  o'clock,  the  famous  diva 
will  make  her  debut  as  a  regular 
featured  star  of  KPO's  concertized 
opera  productions  presented  weekly 
at  this  time. 

Northwest  dialers  of  KPO  will  read 
this  with  particular  interest  as  Miss 
Gentle  is  a  Seattle  girl;  the  south  will 
be  intrigued  because  of  the  fact  that 
Miss  Gentle  is  well  known  there  by 
virtue  of  her  moving  picture  work, 
and  San  Franciscan's  will  remember 
her  through  her  stellar  operatic 
triumphs  attained  with  various  na- 
tionally  recognized   opera   companies. 


TEACHERS'  GARDEN  PARTIES 


ALICE  GENTLE 

The  Famous  Prima  Donna  Soprano  And  Concert  Artist  Who  Will  Sing  Over 
Station  KPO  In  San  Francisco  This  Summer 


The  routine  of  the  Alameda  Branch, 
Music  Teachers'  Association,  was  de- 
lightfully broken  by  a  garden  tea. 
Sunday  afternoon,  April  26,  at  the 
home  of  Mme.  Sofia  Neustadt  in 
Berkeley.  The  occasion  presented  a 
surprise  to  Mr.  and  Mrs.  John  I.  Del 
Valle,  the  latter  biing  the  president 
of  the  branch,  when  on  their  arrival 
many  members  and  friends  confront- 
ed them.  The  spacious  rooms  of  the 
home  were  turned  into  a  substitute 
garden  at  the  final  moment,  due  to 
threatening  rain,  and  an  afternoon  of 
music,  wit  and  humor,  with  travel  re- 
miniscence from  the  Del  Valles  and 
Mme.  Neustadt  proved  an  affair  of 
pleasure  and  enlightenment.  Piano 
solos  by  Miss  Esther  Hjelte  and  El- 
win  Calberg,  with  soprano  songs  by 
Mrs.  Roberta  Butler  McDonnell,  were 
among  the   interludes. 

The  branch  was  again  entertained, 
together  with  members  of  the  San 
Francisco  section,  at  a  garden  party, 
Sunday  May  3,  at  the  home  of  Miss 
Sarah  Unna  on  the  hills  of  North 
Berkeley.  The  account  of  this  must 
rest  until  a  later  issue, 
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netic  though  heavy;  filled  with  har- 
monies even  though  intricate  and 
long-drawn  phrasing,  and  Casiglia 
made  no  mistake  in  repeating  it  as  a 
closing  note  of  the  season.  It  is  to  be 
hoped,  nevertheless,  that  another  year 
will  see  a  full  orchestra  and  richer 
chorus,  for  the  full  strength  of  Pon- 
chielli's  genius  cannot  be  revealed 
without  these  supports. 

The  season  in  its  entirety  has  given 
pleasure  to  thousands;  one  new  voice 
after  another  has  surprised  and  gra- 
tified the  discriminating  clientele. 
From  the  first  moment,  with  Eleanor 
Painter,  Joseph  Hoyos,  Henry  Thomp- 
son, Bernice  van  Gelder,  Myrtle  Leon- 
ard, Meryl  Floyd  as  new  comers,  there 
has  been  every  reason  for  congratula- 
tion to  Arturo  Casiglia  who  has  an 
uncanny  faculty  of  finding  voices, 
among  whom  have  been  those  with 
the   power   to   thrill. 

Old  timers  have  had  a  reminiscent 
and  sentimental  satisfaction  in  sit- 
ting, practically,  on  old  seats  dedi- 
cated to  opera  over  half  a  century 
ago,  while  many  of  us,  California 
born,  had  our  first  opera  steps  taken 
in  the  old  Tivoli.  The  resuscitated  Tiv- 
oli  holds  dear  traditions  which  might 
well  be  kept  alive,  both  for  those  who 
have  memory  and  for  the  good  of  the 
oncoming  generations.  Better  tradi- 
tions and  qualities  can  scarcely  be 
named. 

Madame  Butterfly 

Facetiously  or  inadvertently,  a  cer- 
tain publication  recently  captioned  a 
Puccini  masterpiece,  "Poor"  Butter- 
fly. The  mistake  touched  upon  the 
truth  but  was  scarcely  just  in  the 
long  run  when  referring  to  the  per- 
formance of  Madame  Butterfly  at  the 
Tivoli  Theatre  Wednesday  evening, 
April  29.  Some  disappointment  en- 
tered in  as  we  were  approached  by 
the  opera  so  widely  beloved  for  its 
musical  beauties  and  great  dramatic 
content.  In  fairness,  most  of  us  are 
too  filled  with  memories  of  a  dynamic 
actress  in  Tamaki  Miura  whose  dupli- 
cate can  not  be  expected  within  one 
generation,  and  while  comparisons 
must  remain  regrettable,  many  minds 
on  this  evening  reverted  to  those  per- 
formances when  Butterfly  showed 
herself  an  intense  and  tragic  figure; 
an  impersonation  which  moved  hard 
hearts  to  melt  and  which  aroused  hu- 
man  sympathies   to  their  best  levels. 

Dainty  Hana  Shimozumi-Iki,  Japan- 
ese as  she  is,  with  understanding  of 
her  people's  tradition,  is  made  of 
softer  stuff  than  Tamaki.  She  sent 
forth  charm,  a  tender  beauty  and  an 
occasional  gesture  of  fear  for  the  loss 
of  her  life's  true  object;  never  did  she 
rise  to  heights  of  dispair  nor  con- 
vinced us  ot  suffering.  The  duet  in  the 
first  act  with  Pinkerton(Tomarchio) 
was  sung  with  correctness,  with  its 
lines  carefully  oljserved,  but  spontan- 
eity lacking.  Pinkerton  and  Sharpless 
(Marsden  Argail)  in  this  act  were 
harmoniously  combined  in  voice  and 
scene  and  were  as  natural  as  two  men 
usually  are  under  a  congenial  com- 
panionship. 

Iki  grew  limber  with  the  procedure 
of  the  opera  and  ran  about  prettily, 
slightly  alarmed,  in  the  second  act 
when  Sharpless  came  with  news.  In 
the  third  act,  her  impulses  were  well 
aroused;  she  forgot  to  watch  the  ba- 
ton and  gave  an  appealing  picture  of 
the  distressed  woman.  Tomarchio  was 
ardent  throughout  and  Argail  an  ab- 
solute picture  of  an  upstanding  Ame- 
rican Consul  or  not — which  he  is.  He 


has  a  full  and  pleasing  baritone  need- 
ing more  of  its  tones  released  from  a 
slightly  tight  throat,  and  with  his 
general  personality,  Argail  should  be- 
come a  welcome  figure  in  succeeding 
seasons. 

Lafranconi  was  the  Goro,  good 
enough;  dependable  Corral,  playing 
the  Bonze  and  Yamadori,  fulfilled 
each  in  its  demands;  Alibertini  was 
the  Commissario.  Suzuki,  Butterfly's 
companion,  was  assumed  by  Edith 
Mackey.  It  seems  that  there  are  places 
in  the  scene  of  grand  opera,  as  a 
whole,  which  never  rise  to  require- 
ments, let  alone  heights.  We  await 
the  day,  with  hope,  when  the  oncom- 
ing trumpets  in  Aida  will  harmonious- 
ly amalgamate  with  those  already 
stationed  on  the  stage;  so  far  that  is 
a  dream.  With  like  eagerness,  we 
await  the  picture,  type  and  manner- 
ism of  a  true  Japanese  Suzuki.  The 
role  is  not  only  an  important  one,  but 
has  beautiful  singing  passages,  and 
it  is  unusually  set  apart,  regarded  as 
a  secondary  affair  that  anyone  may 
enact. 

Suzuki  must  be  small,  quick  in 
movement,  alive  and  affectionate,  and 
must  simulate  a  Japanese  as  purely 
as  must  a  Butterfly.  It  is  quite  dis- 
concerting to  witness  a  large  woman, 
so  tall  she  bends  continually  to  meet 
the  role,  and  vocally  inconsistent,  even 
when  the  voice  may  be  acceptable  in 
other  characters.  The  two,  Butterfly 
and  Suzuki,  ever  associated,  form  a 
lovely  scene  in  themselves  when  prop- 
erly presented  in  accordance  with 
all  artistic  tradition,  and  it  is  a  note 
off  key  to  have  this  picture  blurred. 
Director  Casiglia,  who  has  mined  Cal- 
ifornia and  brought  forth  surprising- 
ly rich  and  unsuspected  talent,  must 
surely  be  able  to  discover  a  typical 
Suzuki;  the  Japanese  colony  now 
boasts  a  large  population,  and  besides 
Iki,  there  must  be  even  raw  material 
with  which  to  create  an  acceptable 
Suzuki,  and  if  no  artists  of  the  white 
race  are  forthcoming  to  fit,  train 
some  more  Japanese;  art  and  Madame 
Butterfly  and  Puccini  command  fin- 
ish. 

Here,  too,  full  orchestra  is  needed, 
and  as  the  Pacific  Opera  Company 
tends  toward  completion  and  improve- 
ment, the  increase  of  finances  may 
happily  be  applied  to  the  employment 
of  more  orchestral  players,  and  we 
hope  to  see  a  radiant  production, 
scenically  as  well,  of  Madame  Butter- 
fly in  another  season. 

Lucia 

During  a  music  history  of  many 
years,  when  notable  artists  from  all 
parts  have  come  to  this  city,  there 
have  been  few  who  have  sung  and 
enacted  a  Lucia  more  exquisitely  than 
did  Audrey  Farncroft  Friday  evening, 
May  1  when  she  appeared  with  the 
Pacific  Opera  Company  at  the  Tiv- 
oli. Local  pride  may  figure  to  some 
extent,  but  Miss  Farncroft  must  be 
adjudged  from  now  wholly  as  an  art- 
ist without  geographical  designation. 
She  is  an  artist  by  nature,  tempera- 
ment, appearance,  which  qualifica- 
tions add  to  and  round  out  the  gift  of 
voice  and  the  ability  of  this  singer  as 
a  student,  for  success  such  as  hers, 
attained  at  so  youthful  a  period  of 
her  life,  has  not  been  gained  through 
nature's  smiles  alone. 

As  Miss  Farncroft  came  to  the 
stage,  first  costumed  in  Scotch  plaids, 
it  was  impossible  not  to  discern  at 
once  her  ease  of  manner,  which  con- 
tinued throughout  the  long  evening 
with  its  varied  scenes  and  musical 
histrionic     demands.     She     is     young 


enough  to  make  a  most  desirable  pic- 
ture, and  of  a  type  of  refinement  too 
rare.  Her  notes,  which  are  the  purest 
of  the  colorature,  were  constantly 
taken  with  ease  and  flexibility,  an 
assured  truth  of  pitch  and  a  warmth 
of  feeling;  the  cold  beauties  allotted 
so  justly  to  most  coloratures  are  not 
in  Miss  Farncroft's  throat,  but  evi- 
dently it  is  her  temperament  that 
sheds  that  fine  glow  of  color  over  all 
that  she  does. 

There  are  more  arias  than  one  of 
loveliness  in  the  opera,  Lucia;  the 
Mad  Scene  holds  the  general  taste  as 
does  the  Caro  Nome  of  Rigoletto.  Miss 
Farncroft  was  put  to  every  test  of 
nuance  and  achieved  without  appar- 
ent effort.  Her  tones  are  often  so 
liquid  that  one  turns  unconsciously  to 
the  thought  of  birds.  In  action  she 
was  graceful,  perhaps  not  always  so 
dramatic  as  we  have  seen  mad  women 
be,  but  at  the  point  of  final  medita- 
tion before  giving  up  her  own  life,  all 
in  that  great  audience  were  absorbed 
in  the  beauty  of  voice,  and  at  the 
close  Miss  Farncroft  met  with  a  thun- 
derous ovation.  She  held  her  own  in 
solo  and  ensemble  throughout  the  per- 
formance; another  singer  or  two  were 
not  in  true  key  in  the  Sextet,  and  the 
orchestra   was    occasionally   too   loud. 

One  must  regard  the  production  as 
a  whole  as  being  most  acceptable; 
there  were  minor  deficiencies,  and 
Tomarchio  has  had  much  tax  on  his 
voice  the  past  week,  so  that  it  showed 
weariness  here  and  there.  But  he  is 
dependable  and  made  a  good  figure 
as  Edgardo,  singing  with  fervor,  even 
too  much  so  at  times  when  he  might 
have  rested  his  vocal  chords. 

Marsden  Argail  was  the  Lord  Ash- 
ton  who  made  Lucia's  life  most  un- 
happy— as  brothers  have  a  way  of 
doing  at  times,  even  in  lesser  situa- 
tions of  every  day  life.  Argail  sang 
out  well  and  always  looks  well;  to  re- 
peat, however,  he  should  more  round- 
ly develop  those  high  tones  which 
have  volume  unleashed.  The  unat- 
tractive character  of  Lord  Bucklaw 
was  taken  by  Terry  Lafranconi  who  is 
fitted  into  many  operatic  corners  dur- 
ing a  season.  His  voice  is  pleasing- 
enough,  and  the  art  of  makeup  would 
aid  him  in  characterizations;  he  is  al- 
ways Lafranconi  whether  Harlequin 
in  I  Pagliacci  or  Bucklaw  et  al.  While 
on  this  subject,  there  should  be  many 
more  wigs  in  the  casts. 

Jose  Corral  was  the  artist,  as  usual; 
he  sang  Raymond  with  distinction  and 
fine  dignity,  with  personality  wholly 
suitable  to  the  role.  Elizabeth  Byrnes 
sang  Alice,  the  supporting  companion 
of  Lucia,  and  Alberto  Vannuci  was 
the  Norman,  whose  voice  is  sonorous 
and  capable. 

There  was  promised  the  new  ballet, 
the  Debussy  La  Boite  a  Joujoux,  but 
infantile  participants  are  forbidden  by 
law  to  perform  after  some  indeter- 
minate curfew  hour,  so  The  Dance  of 
the  Hours,  the  ballet  from  La  Giocon- 
da,  was  substituted.  Nothing  could 
have  been  more  desirable  nor  satisfy- 
ing to  the  eye.  Color,  steps,  evanes- 
cent costuming  were  all  beautiful 
enough,  and  Natale  Carossio,  dance 
master,  failed  to  take  a  curtain  call. 

The  cast  in  its  entirety  was  pre- 
sented by  Director  Casiglia  following 
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the  second  act.  It  is  a  happy  det& 
deserved  by  all,  and  the  old  time  taf 
leau  effect  is  impressive. 


A  Sunday  morning  musicale  will 
given   May   17  at  the   home  of  Al 
Schmidt   Kennedy   on    Euclid   aven 
Berkeley,    at    11    o'clock.    Miss   Jai 
Graham,  who  returned  from  abroad 
few  months  ago  after  finishing  sti- 
ies  in  Berlin  and  Vienna,  will  be  1' 
pianist,     assisted     by     Miss     Ghn 
Buell,  pianist. 


Victor  Lichtenstein 

Instructor    in    the    Art    of    Violi 
Playing 
Conductor^Tirthe  Y.  M.  and     ' 
Y.  W.  H.  A.  Orchestra 

Studios:  3145  Washington  Street 

Telephone  Fillmore  6146 


.11  XT  OI  T! 

INDIAN  SONGS     ' 
from  the  NORTHLAND 

Five    Chippewa    Songs    from   No 
thern  Minnesota.  Arranged  by 
Derrick   N.   Lehnier 
rOIVTKIVTX : 
From  The   Northland 
Like  a  Mist  Upon  The  Mountairi 
Sender  of  Dreams 
The  Ghost  Song  I 

Westward. 
Address  the  author-2736  Regent  S| 
Berkeley,  California.  j 

Price,  $1.00 
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* 

N    FIRST     VIOLIN     ABAS     STRING     QUARTF 
llf.ui   of  Violin   Department,  S.  F,  Conservat' 
Concert  Master  S.  F.  Opera  Co. 
Management:  Alice  Scc/cels  ■ 
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PACIFIC  OPERA  CO.  AS  AN  EDUCATIONAL  INSTITUTION 


he  Pacific  Opsra  Co.  closed  its  third  season  last  Saturday  night.  From 
indpoint  of  attendance  and  introduction  of  resident  artists,  from  a  nu- 
.1  angle  at  least;  it  was  the  most  successful  so  far.  Whenever  any  organi- 
shows  a  steady  increase  of  attendance  it  proves  that  it  is  keeping  faith 
he  public.  The  average  music  lover  is  always  ready  to  repose  confidence 
se  who  keep  their  promises  and  that  is  what  Arturo  Casiglia  and  the 
:  Opera  Co.  have  been  doing  during  these  last  three  A^ears. 


'asiglia  has  been  laboring  under  tremendous  handicaps  and  considering 
ict  he  has  accomplished  great  things;  press  and  public  during  three 
have  recognized  the  difficulties  under  which  an  enterprise  of  an  experi- 
1  nature  labors  and  have  made  concessions  and  continued,  as  they 
I  have  done,  to  lend  the  financial  and  moral  background  to  an  organiza- 
tiat  had  as  its  incentive  the  encouragement  and  recognition  of  artists 
ig  in  our  midst  and  who  possess  the  necessary  artistic  qualifications 
tify  encouragement.  The  question  arises  will  the  press  and  public  be 
id  to  encourage  these  annual  operatic  seasons  established  upon  the 
ery  and  recognition  of  resident  artists  if  it  merely  continues  to  repeat 
me  calibre  of  performances  as  have  been  given  during  the  last  three 
or  vv^i'l  the  press  and  public  expect  the  fourth  season  to  exhibit  improve- 
and  expansions  which  the  first  three  seasons  lacked  first  on  acount  of 
/^outh"  of  the  enterprise  and  secondly  on  account  of  modest  financial 
ig? 


l^e  are  inclined  to  believe  that  the  fourth  season  of  the  Pacific  Opera  Co. 
ive  to  show  a  few  improvements  if  public  interest  is  not  only  to  be  re- 
!  but  also  to  be  increased  and  if  the  press  is  expected  to  continue  to  em- 
;e  on'y  the  best  and  ignore  that  which  might  be  looked  upon  in  a  more 
l1  mood.  Mind  you  we  do  not  doubt  for  one  moment  that  Arturo  Casi- 
id  the  Pacific  Opera  Co.  realize  the  shortcomings  necessitated  by  condi- 
and  we  hardly  care  to  point  out  all  the  various  handicaps  under  which 
c  director,  manager  and  the  executive  committee  had  to  labor.  But  we 
the  best  interests  of  the  organization  at  heart  and  we  would  consider 
ves  a  sorry  friend  if  we  failed  to  make  suggestions  for  improvement 
we  gladly  worked  body  and  soul  for  the  good  of  the  cause. 


iow  is  the  time  to  make  suggestions.  If  we  waited  until  six  months  from 
lans  may  already  have  been  started  to  continue  on  the  same  old  lines, 
we  might  make  these  suggestions  privately  as  practically  all  concerned 
ends  of  the  writer.  But  we  have  found  only  too  often  that  suggestions 
by  word  of  mouth  are  easily  forgotten.  It  is  the  printed  word  that  has 
;atest  effect  and  we  want  to  print  this  word  now  before  we  can  not  say 
iccount  of  not  wishing  to  be  regarded  as  interfering  with  the  financial 
ular  success  of  a  new  season. 


here  should  be  more  orchestral  rehearsals.  Scores  should  either  be  ar- 
for  small  orchestra  or  operas  containing  arrangements  for  fifty  and 
len  should  not  be  used  at  all.  And  when  we  say  they  should  be  arranged 
all  orchestra  we  mean  INTELLIGENTLY  and  THEORETICALLY 
.  Soloists  should  see  to  it  that  they  sing  more  uniformly  in  pitch.  When 
tist  begins  to  sing  flat  and  another  artist  falls  in  with  a  sharp  tone  the 
is  simply  excrutiating,  no  matter  what  excuses  may  be  found  for  such 


condition.  While  the  layman  usually  does  not  know  what  is  the  trouble  he 
certainly  discovers  that  something  is  "rotten  in  Denmark."  We  want  to  e:"- 
phasize  the  fact  that  artists  of  the  Pacific  Opera  Co.  are  not  the  only  ones 
guilty  of  these  lapses  from  the  pitch.  We  have  known  the  same  thing  to  hap- 
pen with  the  Metropolitan,  the  Chicago,  the  German  Opera  Co.  and  the  San 
Francisco  Opera  Co.  But  during  the  last  season  of  the  Pacific  Opera  Co.  some 
of  the  artists  abused  the  privilege. 


The  Pacific  Opera  Co.  has  kept  splendid  faith  in  regard  to  recognition 
of  resident  artists.  We  can  not  agree  with  certain  people  that  all  artists  having 
made  previous  apearances  should  always  be  engagad  during  subsequent  sea- 
sons. If  this  were  done  the  engagement  would  become  too  monotonous  for  the 
public  and  the  number  of  artists  that  would  have  a  right  to  be  added  wouldP 
increase  the  casts  to  impossible  proportions.  Only  those  scoring  the  most 
brilliant  triumphs  should  be  retained  and  given  additional  opportunities  in 
subsequent  seasons.  The  trouble  with  human  nature  is  that  there  exists  a 
difference  of  opinion  between  the  artist  and  the  public  as  to  who  has  made 
the  most  brilliant  impression.  The  public  does  not  always  think  the  same  as 
the  artist  does.  The  question  is  who  should  be  the  judge — the  artist  or  the 
public? 

We  also  do  not  see  the  point  why  students  seeking  oppo-.unities  to  gain 
practical  experience  in  operatic  interpretation  with  artist'^  of  national  or  in- 
ternational reputation  should  demand  large  salaries  r.  any  salary  for  that 
matter.  There  isn't  an  operatic  school  in  the  world  nor  an  opera  house,  that 
will  pay  any  of  its  artists  until  they  have  gained  sufficient  knowledge  and 
have  acquired  a  sufficiently  large  operatic  repertoire  to  become  useful  mem- 
bers of  an  organization.  Apprenticeship  is  not  the  same  as  reputation.  Artists 
are  paid  for  their  experience,  talent  and  name.  Apprentices  must  first  pay  to 
gain  the  knowledge  necessary  for  artistic  efficiency. 

The  Pacific  Opera  Co.  is  not  asking  them  for  pay.  They  gain  such  ex- 
perience without  expense.  When  they  are  ready  and  have  made  a  success  it  is 
time  enough  for  them  to  ask  for  remuneration.  We  have  known  of  instances 
when  even  apprentices  have  been  paid  by  the  Pacific  Opera  Co.  We  know 
positively  that  artistic  directors  are  not  too  anxious  to  do  more  than  is  phy- 
sically possible.  There  are  other  people  who  can  coach  in  repertoire.  But  as- 
pirants for  operatic  honors  think  if  they  go  to  one  who  has  the  authority  to 
help  them  obtain  public  appearances  it  will  do  them  more  good.  It  is  the  sel- 
fish angle  that  comes  into  consideration.  Art  should  influence  those  seriously 
inclined  to  follow  ,it  with  unselfishness.  But  as  long  as  human  nature  is  what 
it  is  selfishness  will  play  a  great  ro'.e  in  human  life  and  if  you  do  not  follow 
the  dictates  of  selfishness  the  average  man  or  woman  will  call  vou  a  darn  fool. 


But  why  blame  artistic  directors  for  the  selfish  streak  in  human  nature? 
Why  not  put  the  blame  where  it  belongs,  namely,  upon  the  shoulders  of  ambi- 
tious young  students  who  want  to  reach  their  goal  as  quickly  as  possible?  We 
can  guarantee  that  in  the  main  the  Pacific  Opera  Co.  is  conducted  upon  the 
straightest  and  frankest  possible  policies.  There  may  be  mistakes.  Indeed 
there  have  to  be  mistakes.  But  on  the  whole  the  organization  is  continuing  its 
wonderful  task  to  help  those  whom  no  one  else  is  willing  to  help  nor  has  ever 
been  willing  to  help.  And  we  trust  that  those  who  want  to  either  rule  or  ruin 
things  will  become  less  and  less  and  the  ranks  of  those  who  think  about  their 
neighbour  occasionally  as  well  as  about  themselves  will  grow  in  numbers  and 
thus  make  the  Pacific  Opera  Co.  sufficiently  prosperous  to  continue  along  the 
even  tenor  of  its  way  bestowing  blessings  where  they  are  most  needed. 


Subscription  Campaign  Applieatiou 

The  undersigned,  pupil  of wishes  to 

enter  the  subscription  campaign  of  the  Pacific  Coast  Musical  Review 
from  May  5,  1931  to  June  15,  1931  to  assist  the  paper  in  obtaining 
5000  subscribei's  befoi-e  the  Biennial  Convention  of  the  National 
Federation  of  Music  Clubs.  Please  send,  as  soon  as  possible,  subscrip- 
tion blanks  and  particulars  regarding  the  rewards  I  am  entitled  to 
for  my  services. 

Yours  cordially 

N'ame 


Street  No. 
City 


Note:  Address  to  ALFRED  METZGER,  Editor  Pacific  Coast  Musical 
Review,    Room    604    -    26    O'Farrell    St.,    San    Francisco,    California. 
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SWEET  AND  SOUR  NOTES 


BY  A.  MAJOR 


Did  it  ever  occur  to  you  that  the 
word  applause  could  easily  be  changed 
to  applesauce  and  quite  frequently  it 
means  one  and  the  same  thing. 


Early  this  month  there  appeared 
an  Associated  Press  dispatch  in  the 
newspapers  telling  of  a  new  composi- 
tion incorporating  the  story  of  Lind- 
berg's  flight,  a  cantata  presented  by 
the  Philadelphia  Orchestra  under  Leo- 
pold Stokowsky's  direction.  The  dis- 
patch adds:  "It  picks  up  the  story  at 
Roosevelt  Field  and  takes  the  gallant 
St.  Louis  birdman  to  Le  Bourget." 

It  is  not  the  first  time  that  a  com- 
poser was  up  in  the  air  nor  that  he 
has  been  picking  up  things.  There  are 
other  interesting  facts  connected  with 
that  Cantata.  For  instance  the  tenor 
sings  at  one  time,  'T  fly  alone."  There 
are  several  tenors  we  would  like  to 
see  fly  alone  and  drop  somewhere 
even  before  reaching  Paris. 

We  read  further:  "The  composer 
later  has  a  voice  exclaim:  'Seven 
hours  over  the  water  -  no  word'  -  and 
lets  this  be  swallowed  up  by  a  multi- 
tude of  other  voices."  Nowadays  we 
have  to  "swallow  up"  a  lot  of  water, 
including  "far  beer,"  but  what  we 
want  to  know  is  why  if  he  is  alone 
over  the  water  can  a  multitude  "swal- 
low up"  his  words?  Evidently  that  is 
the   poet's  license. 

A  little  farther  along  we  find:  "The 
fog  speaks  loudest  among  the  sotto 
voce  of  the  thousand  perils  above  the 
Atlantic,"  and  "Lindberg  cries  out: 
'How  was  I  to  know  that  up  here  there 
was  ice?'"  The  fog  speaks  loudest 
among  the  sotto  voce  is  good.  How 
about  the  fog  horns?  They  usually 
speak  the  loudest  of  all,  especially  on 
San  Francisco  Bay.  There  is  nothing 
sotto  voce  among  them,  however.  And 
Lindberg  cries  out:  "How  was  I  to 
know  that  up  here  there  was  ice?" 
How  should  he?  May  be  he  refers  to 
the  frost  after  hearing  the  cantata. 
Anyhow  he  evidently  gave  it  a  cold 
reception. 

We  continue  with  the  synopsis  con- 
tained in  the  dispatch:  "The  compo- 
ser brings  in  also  the  threatening 
voice  of  a  storm,  and  to  the  strains 
of  the  siren-like  woodwinds,  the  lul- 
ling tones  of  sleep  inviting  the  flyer 
who  hurls  the  reply:  'I  will  not  sleep; 
I  am  not  tired.'  In  other  words  he  de- 
fies the  cantata  to  put  him  to  sleep, 
although  he  is  greatly  tempted  doing 
so. 

Toward  the  end  of  the  composition 
things  go  not  so  well  for  "The  whole 
thing  runs  in  the  same  way  then  un- 
til the  flyer,  battling  exhaustion  as 
well  as  the  elements,  talks  encourag- 
ingly to  his  weakening  airplane;  'Wo 
must  pull   oun^elves   together.'  " 

It  does  not  say  whether  the  au- 
dience was  battling  exhaustion  or 
■yvhether  they  pulled  themselves  to- 
gether and   hung  separately. 


is  a  pity  that  among  the  thousands 
of  ambitious  artists  no  one  has  ever 
asked  the  critics  to  give  a  concert 
during  music  week.  Golden  Gate 
Park  or  Mount  Tamalpais  would  be  a 
good  place  for  such  a  concert. 


You  will  have  noticed  that  the  ship 
that  is  being  used  in  the  opera  La 
Gioconda  is  named  the  "Hecate." 
There  is  possibly  a  typographical  er- 
ror and  it  should  read  "Hegate".  For 
since  Enzo  does  not  reciprocate  the 
love  of  Gioconda  and  it  is  his  ship 
this  name  may  be  used  as  a  short 
hand  way  of  saying:  "He  (gave  her 
the)  gate."  At  least  this  is  as  near  as 
I  can  come  to  the  meaning  of  the 
name  of  this  ferry  boat.  Please  don't 
throw  any  eggs,  just  because  they 
happen  to  be  cheap  right  now. 


This  week  is  music  week.  Although 
much  energy  and  commendable  work 
is  put  into  this  season  of  the  year, 
music  week  naturally  must  contain  a 
good  deal  of  weak  music.  This,  how- 
ever, is  made  strong  by  the  powerful 
voices  that  unite  to  show  that  San 
Francisco's  climate  is  good  for  the 
lungs.  If  anyone  has  ambition  to  ap- 
pear in  concert  here  is  the  chance. 
There  are  a  thousand  concerts  and  it 


A  Musical  Review  subscriber  sends 
the  editor  a  page  torn  out  of  the 
paper's  issue  of  March  28  containing 
a  story  of  the  Pacific  Opera  Co.  sea- 
son including  the  repertoire.  The  cor- 
respondent objects  to  the  manner  in 
which  the  casts  are  quoted  in  this 
notice.  He  says:  (referring  to  Madame 
Butterfly  and  La  Gioconda,  in  the  for- 
mer to  the  names  of  Zio  Bonzo,  Com- 
misario  and  in  the  latter  to  La  Cieca 
and  Un  Barnbotto)  "These  are  not 
proper  names  and  should  be  transla- 
ted: 'Purser,'  'An  uncle  bonze,'  Blind 
woman,'  etc."  If  this  is  not  intended 
to  be  translated,  the  correspondent 
states,  why  not  say  in  enumerating 
the  cast  of  the  Masked  Ball  and  Rigo- 
letto,  respectively,  a  servant,  a  judge, 
Duke  of  Mantua  and  Countess  Cepra- 
no?  Why  not  say  un  servo,  un  gindi- 
ca,  Duce  di  Mantua  and  Contessa  Ce- 
prano.  "Remember  we  are  here  in  an 
English  speaking  country,"  adds  the 
correspondent.  Of  course  this  corres- 
pondent is  right.  We  are  in  an  Eng- 
lish speaking  country.  But  as  long  as 
Mme.  Butterfly,  with  an  English 
libretto,  also  The  Girl  of  the  Golden 
West,  are  first  translated  into  Italian 
and  then  given  to  America  in  a  for- 
eign language  a  little  thing  like  the 
above  seems  a  natural  sign  of  the 
times.  Nevertheless  in  America  ope- 
ras and  programs  should  be  under- 
stood by  the  layman  if  this  kind  of 
music  is  ever  to  become  really  popu- 
lar and  this  is  no  joke. 


CONVENTION   FUND   GROWING 


With  the  seventeenth  biennial  con- 
vention of  the  National  Federation  of 
Music  Clubs  only  three  months  off, 
the  local  committee  in  charge  of  ar- 
rangements is  making  an  appeal  for 
contributions  to  finance  the  necessary 
convention  hospitality.  Recognizing 
the  importance  of  the  event  to  San 
Francisco,  and  the  civic  responsibility 
that  this  nationwide  gathering  of  mu- 
sic lovers  places  on  this  city,  The  Ex- 
aminer has  offered  to  receive  contri- 
butions to  the  convention  fund. 
Checks  should  be  made  payable  to  the 
San  Francisco  Biennial  Convention 
Fund,  N.  F.  M.  C,  and  may  be  sent 
in  care  of  Richard  M.  Tobin,  care  Hi- 
bernia  Bank,  San  Francisco  or  to  the 
Hibernia  Bank. 

Among  the  contributors  to  date  are: 
San  Francisco  Musical  Club — Frede- 
rick Maurer  Jr.,  Mrs.  E.  S.  Heller, 
Joseph  Redding,  Mrs.  Charles  W. 
Slack,  Mrs.  W.  Parmer  Fuller  Jr., 
Sherman,  Clay  &  Co.,  Miss  Laura 
Musso,  Mrs.  Marie  Kahn,  Mrs.  Frede- 
rick Bradley,  Louis  D.  Goldstein,  Miss 
Persis  H.  Coleman,  Mrs.  George  B. 
Robbins,  Miss  Edith  Hecht,  Mrs.  Cora 
S.  Felton,  Mrs.  Selina  J.  Gray,  Mrs. 
Phyllis  de  Young  Tucker,  Dudley  B. 
Gunn,  Richard  M.  Tobin,  Frederick 
Koster;  Stanislaus  County  P.  S.  M. 
T.  A.,  Domenico  Brescia,  Mrs.  Hugh 
Brown,  Noel  Sullivan,  Mrs.  Lenore 
Armsby,  Mrs.  Leon  Guggenhime,  J. 
Emmet  Hayden,  Mrs.  George  Caswell, 
Miss  Ardele  Burckes,  R.  L.  Vane,  Na- 
than Firestone,  Mrs.  Leon  Sloss,  J.  O. 
Tobin,  Emile  P.  Williams,  Mrs.  A.  D. 
Sharon. 


The  Pacific  Musical  Society  gave  its 
bi-weekly  concert  for  April  on  the 
23rd  at  the  Fairmont  Hotel,  present- 
ing as  a  main  attraction  Mrs.  William 
Ritter,  piano;  Nathan  Firestone,  vio- 
la, and  Nicola  Zannini,  clarinet,  in  a 
Trio  for  those  instruments.  The  un- 
usual arrangement  was  most  pleasing 
and  the  players  well  received.  A 
group  of  songs  for  lyric  soprano  was 
given  by  Mrs.  Joelle  Raas  Allen,  with 
Uda  Waldrop  at  the  piano.  Mrs.  Allen 
sings  with  charm  of  cjuality  and  well 
presented  interjjretation,  and  has  an 
excellent  following  in  the  music  life 
of  this  city  and  Marin  county.  Miss 
Rena  Lazelle,  piano,  and  Elbert  Bel- 
lows, tenor,  were  heard  in  an  interest- 
ing group,  it  not  being  possible,  at 
this  writing,  to  give  a  more  detailed 
account.  Mme.  Rose  Relda  Cailleau, 
president,  made  a  short  preliminary 
talk  and   introduced  the  artists. 


The  Creator  of 
a  new  vogue 
in  music  .... 

Walt 

R  o  e  s  n  e  r 

-  -  conducting  the 

FOX  GRAND 
ORCHESTRA 

after  the  finest  traditions 
of  modern  music 

FOX  THEATRE 

World's     Finest 
Playhouse 


PARLOW  STRING  QUARTET 


The  Parlow  String  Quartet  will  giv( 
the  twelfth  concert  in  its  third  series 
Wednesday  evening.  May  6,  at  8:li 
o'clock  in  the  Music  Hall  at  Mills  Col 
lege.  The  quartet  includes:  Kathleei 
Parlow,  first  violin;  Harvey  Peter 
son,  second  violin;  Romain  Verney 
viola;  and  Willem  Dehe,  violoncello 
Their  program  follows: 

Quartet  in  D  major,  Opus  64,  No. 
(Haydn);     Serenade    tendre     (Josep] 
Jengen);      Italian      Serenade      (Hug 
Wolf) ;  Quartet  in  D  flat  major,  Opu 
15   (Ernst  von  Dohnanyi). 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,    Pianiste,   Teacher 
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FADING  APRIL  EVENTS 

Important     Recitals    Presented 
ring  The  Month  and   Hailed 
by   Large  Audiences 


By  Alfred  Metzger 

large  number  of  musical  events 
ary  and  deserving  to  be  re- 
,  in  this  paper  occasionally  pre- 
the  publication  of  some  of  the 
jrominent  in  time  for  the  cur- 
sue.  For  this  reason  the  foUow- 
ntals  are  reviewed  at  this  time 
^h   they    should    have    been   in- 

in  last  week's  issue. 
'acific  Musical  Society's  first 
concert  took  place  at  the  Fair- 
Eotel  Gold  Ballroom  on  Thurs- 
^ening,  April  9.  Three  soloists 
introduced  on  this  occasion, 
r,  Lajos  Fenster,  violinist, 
eth  Byrnes,  vocalist,  and  Au- 
5eer  Sorel,  pianist.  Lajos  Fen- 
or  several  years  assistant  con- 
aster  of  the  San  Francisco  Sym- 
Orchestra,  and  one  of  this  city's 
)st  violin  soloists  and  ensemble 
s,  played  the  Haydn  Sonata  in 
ior,  Tartini's  Didone  Abandon- 
and  the  Allegro  from  Lalo's 
lonie    Espagnole.    Mr.    Fenster 

with  authority  and  with  pains- 
musicianship  justly  earning 
arty  and  sincere  applause  that 
D  lavishly  bestowed  upon  him. 
technically  and  emotionally  he 
uated   the   high    spots    of   these 

with  commendable  discrimina- 
V^iolet  Fenster  Blagg  revealed 
I  as  an  accompanist  of  the  first 

abeth  Byrnes,  sang  two  groups 
za.\  compositions  with  a  very 
ig  voice.  The  variety  of  these 
required  a  considerable  amount 
•satility  in  expression  and  the 
ice  showed  its  appreciation  by 
nt  outbursts  of  acknowledge- 
The  songs  interpreted  by  Miss 
s  were:  Das  Veilchen  (Mozart), 
Liebe  its  gruen  (Brahms),  Ar- 
ti  fors  e  lui  from  Traviata  (Ver- 
ietreat  (La  Forge),  Hayfields 
utterflies  (Del  Riego),  The  Un- 
n  (Cyril  Scott),  Love  is  the 
(MacFadyen).  Gertrude  Byrnes 
I  the  accompaniments  with  taste 
idgment. 

Irey  Beer  Sorel  interpreted  a 
of  piano  compositions  consist- 
:  Melodie  (Rachamaninoff ),  Ara- 
J  (Debussy)  and  Polonaise 
)onald).  Mrs.  Sorel  is  a  pianist 
:eptional  merit.  She  studies  her 
isitions  with  much  industry  and 
ety  and  plays  in  a  manner  that 
;s  adaptability  and  musical  ser- 
!ss.  Technically  she  gives  evi- 
of  careful  preparation  and 
worthy  industry.  Both  as  art- 
d  teacher  Mrs.  Sorel  has  forged 
very  rapidly  since  her  first  in- 
tion   to   the    public    of   the   bay 


J   Reed,    assisted   by   her    dance 

and  Juan   Lopez,   pianist,   pre- 

a    dance    program    before    a 

audience    of    admirers    of    this 

)f  art,  at  the  Geary  Theatre  on 

y    afternoon,     April     12.     Miss 

tiad  selected  compositions  prin- 

■   included    in    the    modern    and 

'  Tiodern  school  such  as  Milhaud, 

'  Scott,   Honegger,   Debussy,   Al- 

.  Gershwin  and  Prokofieff.  There 

however,  some  examples  of  the 

lool  represented,  like  Chopin. 

1  Reed  is  unquestionably  one  of 

remost  artists   in  the   rare   ex- 

m    of    impressionistic    dancing 

1  as  the  more  vital  style.  She  is 


original  and  magnetic.  She  makes  a 
decidedly  attractive  appearance,  She 
is  graceful  to  the  last  degree  and  she 
applies  intelligence  as  well  as  poetry 
of  motion  to  her  classic  interpreta- 
tions. We  have  not  witnessed  any- 
thing superior  to  her  particular  work 
and  we  doubt  if  she  has  many  equals. 

Juan  Lopez,  the  pianist,  is  compe- 
tent to  cope  with  the  numerous  intri- 
cacies required  by  composers  such  as 
the  ones  represented  on  the  program 
from  a  technical  and  artistic  sense. 
Both  as  soloist  and  accompanist  he 
was  entitled  to  the  demonstrative  re- 
cognition which  his  audience  gave 
him  so  readily. 

Other  accomplished  and  charming 
participants  on  the  program  were: 
Alice  Reawold,  Eva  May,  June  Win- 
ters, Yvonne  Dorignac,  Mabel  Fonta- 
nella,  May  O'Donnell,  Agnes  Boberg 
and  Ramona  Delora.  A  number  of 
picturesque  and  delightfully  uniform 
ensemble  numbers  were  among  the 
features  of  the  program.  Walton  Big- 
gerstaff  also  added  to  the  general  ex- 
cellence of  the  program. 


SUMMER  SYMPHONY   CONCERTS 


Rudolphine  Radii,  soprano,  interpret- 
ed a  program  of  songs  of  Czecho- 
slovakia at  the  Travers  Theatre, 
Fairmont  Hotel,  on  Tuesday  evening, 
April  28.  Among  the  selections  were 
folk  songs,  an  aria  from  Smetana's 
Bartered  Bride,  a  group  of  songs  by 
Dvorak  and  a  group  of  songs  by  mod- 
ern Bohemian  composers.  Miss  Radii 
very  instructively  and  ingeniously 
described  the  meaning  of  each  compo- 
sition before  she  interpreted  it  and 
throughout  the  course  of  the  recital 
proved  herself  thoroughly  competent 
to  obtain  the  spirit  of  the  composer's 
message.  She  was  ably  assisted  by 
Dorah  Dooley  who  both  as  harp  solo- 
ist and  piano  accompanist  proved  a 
valuable  associate.  The  audience 
showed  its  pleasure  by  spontaneous 
and  enthusiastic  applause. 


Isaac  Stern,  a  ten  year  old  violin  stu- 
dent of  Nathan  Abas,  gave  a  violin 
recital  at  Sorosis  Hall  on  Tuesday 
evening,  April  28,  and  interpreted  a 
program  of  extraordinary  musical 
character  for  one  so  youthful  in  years 
and  experience.  He  began  the  pro- 
gram with  Corelli's  La  Folia  Varia- 
tions and  the  Prelude  and  Fugue  from 
Bach's  G  minor  sonata,  both  for  vio- 
lin alone,  and  revealed  not  only  an  ex- 
traordinary memory  but  unusual  tech- 
nical skill.  This  was  followed  by  the 
Wieniwawski  D  minor  concerto  of 
which  we  were  only  able  to  hear  the 
beginning,  but  we  certainly  came  to 
the  conclusion  that  Isaac  Stern  had 
extraordinary  talent  and  the  neces- 
sary adaptabtability  to  justify  pre- 
diction of  an  enviable  career.  The 
closing  numbers  of  the  program  were: 
Praeludium  and  Allegro  and  La 
Clochette,  both  Kreisler  arrange- 
ments, the  former  from  Pugnani  and 
the  latter  from  Paganini.  The  au- 
dience was  exceedingly  demonstrative 
and  gave  the  youthful  violinist  a  gen- 
uine ovation. 


Five  Sonata  Recitals  will  be  given  un- 
der the  direction  of  the  music  and 
drama  committee  of  the  University 
of  California  during  June  and  July. 
Mishel  Piastre,  concert  master  of  the 
San  Francisco  Symphony  Orchestra, 
who  is  leaving  for  New  Yoi-k  in  the 
fall,  will  play  in  Wheeler  Auditorium 
Friday  evenings,  June  26,  July  3,  10, 
17  and  24.  Piastro  goes  to  be  concert 
master  of  the  New  York  Philharmo- 
nic-Symphony Orchestra  under  the 
conducting  of  Toscanini. 


Alexander    Smallens,    Assistant    Con- 
ductor of  Philadelphia   Orches- 
tra To  Be  Fifth  Summer 
Feature 


Sir  Hamilton  Harty  on  August  18 
and  Pierre  Monteux  on  August  25  will 
close  the  San  Francisco  season. 


MUSIC  WEEK   SCORES   TRIUMPH 


Alexander  Smallens,  associate  con- 
ductor with  Leopold  Stokowski  of  the 
Philadelphia  Orchestra  for  the  past 
two  seasons,  has  been  angaged  to  com- 
plete the  list  of  five  conductors  who 
will  wield  the  baton  this  summer  at 
the  Woodland  Theatre,  Hillsborough, 
and  at  the  Civic  Auditorium,  San 
Francisco,  during  the  sixth  season  of 
Summer  Symphony  concerts. 

Although  born  in  Russia,  Smallens 
is  thoroughly  American  by  virtue  of 
residence,  education  and  professional 
activity,  as  he  was  brought  to  this 
country  when  but  one  year  old.  After 
attending  the  public  schools  in  New 
York  City,  he  was  graduated  from  the 
College  of  the  City  of  New  York  and 
later  the  Institute  of  Musical  Ai't. 
Following  two  years  of  special  study 
at  the  Conservatoire  Nationale  in 
Paris,  he  returned  to  America  and  be- 
came assistant  conductor  of  the  old 
Boston  opera.  He  was  conductor  for 
one  season  of  the  Century  Opera  Com- 
pany   which    was    an    experiment    at 


JOHN   ROTHSCHILD 
First  Vice  President  of  Summer  Sym- 
phony   Association 

producing  opera  in  English  and  for 
three  seasons  he  was  conductor  with 
the  Chicago  opera  company. 

During  the  past  seven  seasons, 
Smallens  has  been  the  Director  of  the 
Philadelphia  Civic  Opera  Company 
where  he  has  achieved  great  distinc- 
tion, particularly  because  of  the  great 
number  of  novelties  and  operas  which 
he  has  produced  for  the  first  time  in 
the  Quaker  City. 

Last  summer  Smallens  was  made 
musical  director  of  the  first  season  of 
summer  symphony  concerts  given  in 
Philadelphia  with  the  Philadelphia 
orchestra  and  he  has  been  appointed 
again  for  the  coming  summer  but  has 
been  granted  a  leave  of  absence  in  or- 
der that  he  may  come  to  California  to 
conduct  in  the  summer  series  here. 

Smallens  will  conduct  the  final  two 
concerts  of  the  season  in  Hills- 
borough, of  which  the  first  two  will 
be  directed  by  the  veteran  symphony 
leader,  Walter  Damrosch  of  New 
York.  Sir  Hamilton  Harty  of  London, 
Pierre  Monteux  of  Paris  and  Artur 
Rodzinski  of  Los  Angeles  complete 
the  list  of  five  guest  conductors  for 
the  eight  concerts. 


The  Civic  Auditorium  is  the  setting 
this  week,  May  3-10,  for  San  Francis- 
co's eleventh  annual  Music  Week. 
Supervisor  J.  Emmet  Hayden,  general 
chairman,  and  Chester  W.  Rosekrans, 
executive  director,  delivered  brief  ad- 
dresses at  the  formal  opening  Sun- 
day, pointing  out  the  position  San 
Francisco  has  achieved  as  a  music 
center  since  Music  Week,  now  a  na- 
tional institution,  was  originated  here' 
ten  years  ago. 

The  Modesto  High  School  Band 
gave  a  special  concert  Sunday  after- 
noon in  the  Auditorium.  There  is  no 
admission  charge  for  any  of  the  Mu- 
sic Week  events,  which  take  place 
each  afternoon  and  evening  until  May 
10. 

Several  well-known  artists  contri- 
buted numbers  to  the  Sunday  night 
program.  Thousands  of  music  lovers 
have  come  to  the  city  for  Music  Week 
and  capacity  audiences  seem  assured 
for  the  various  programs. 

The  San  Francisco  Municipal  Chor- 
us, Dr.  Hans  Leschke,  director,  sang 
for  a  national  broadcast  of  KGO  to 
signalize  the  opening  of  Music  Week 
here  last  Saturday. 

Among  the  musical  organizations 
that  will  be  represented  in  the  many 
programs  of  the  week  are  the  Cali- 
fornia Federation  of  Music  Clubs,  Pa- 
cific Musical  Junior  Auxiliary,  Jun- 
ior Musical  Club  and  the  Allied  Arts 
Junior  Auxiliary.  The  American  Leg- 
ion and  the  R.  0.  T.  C.  will  give  spec- 
ial programs  during  the  week,  which 
will  be  concluded  with  a  Mother's  Day 
observance  sponsored  by  the  Ameri- 
can Legion. 

Thousands  of  public  school  children 
will  take  part  in  a  choral  festival 
Tuesday  afternoon,  May  5,  at  the  Au- 
ditorium. The  finals  of  the  Music 
Week  piano  contest  will  be  held  Wed- 
nesday night  and  the  finals  of  the 
violin  contest  will  be  played  Saturday 
night. 


MRS.  H.  B.  CLIFTON  ELECTED 


During  confusion  of  date  changing 
on  this  publication,  copy  at  times  be- 
came "pied."  Incorrect  announcements 
ensued  and  one,  of  especial  impor- 
tance, is  hereby  placed  straight  be- 
fore our  readers. 

Mrs.  Horace  Bradford  Clifton  has 
been  elected  chairman  of  the  women's 
committee  of  the  San  Francisco  Ope- 
ra Company,  succeeding  Mrs.  Marcus 
Koshland  who  has  served  efficiently 
for  two  years.  Miss  Sallie  Maynard 
was  chosen  head  of  the  nominating 
committee  at  an  election  preceding 
that  which  placed  Mrs.  Clifton  in  of- 
fice, and  was  not  a  candidate  for  the 
chairmanship  of  the  general  commit- 
tee, as  inadvertently  announced  in 
these  columns. 

The  Pacific  Coast  Musical  Review 
now  carries  a  date  line  of  Tuesday, 
each  week,  instead  of  Saturday,  and 
this  insures  an  extra  day  of  news 
which  has  otherwise  carried  over  to 
a  week  later. 
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ABAS    QUARTET    ENDS    SEASON 

Third  Season  of  Chamber  Music  Con- 
certs Closes  With  Haydn,  Mil- 
haud  and  Beethoven  Works 


By  Alfred  Metzger 

The  Abas  String  Quartet,  consist- 
ing of  Nathan  Abas,  first  violin,  Wil- 
liam Wolski,  second  violin,  Nathan 
Firestone,  viola,  and  Florie  Gough- 
Shorr,  cello,  is  entitled  to  the  heart- 
iest congratulations  for  the  success 
of  their  third  season  of  chamber  mu- 
sic concerts  which  ended  at  the  Scot- 
tish Rite  Auditorium  last  Thursday 
evening  April  30.  Mr.  Abas  had  se- 
lected a  specially  interesting  pro- 
gram appealing  both  to  those  favor- 
ing the  old  school  as  w^ell  as  those  en- 
joying the  more  modern  compositions. 

The  ever  refreshing  Haydn  F  ma- 
jor Quartet,  op.  3  No.  5  opened  the 
program  and  with  that  artistic  genti- 
lity which  has  characterized  all  of 
this  quartet's  classic  interpretations 
the  deliciously  poetic  phrases  of  the 
old  master  were  enjoyably  transmit- 
ted. 

The  closing  number  of  the  program 
was  Beethoven's  E  minor  Quartet,  op. 
59  No.  2.  Since  there  are  recorded  256 
opera,  each  opus  containing  one  or 
more  works,  it  may  easily  be  seen 
that  opus  59  is  one  of  the  master's 
earliest  works.  It  is  not  unlike,  in  de- 
lightful grace  and  delicacy,  the 
Haydn  ensemble  compositions.  The 
Abas  Quartet  played  it  with  singular 
devotion  to  its  "simplicity"  of  style 
and  shaded  the  graceful  melodic  line 
of  the  themes  with  such  effective  con- 
cessions to  contrasting  emotions  that 
they  awakened  sympathetic  response 
from  the  hearts  of  their  listeners.  The 
ovation  at  the  conclusion  of  the  num- 
ber was  sufficient  proof  for  this  con- 
tention. 

Sandwiched  in,  as  it  were,  between 
the  Haydn,  of  1732  to  1809,  and  the 
Beethoven,  of  1770  to  1827,  came  Da- 
rius Milhaud,  born  in  1892  and  repre- 
senting the  ultra  modern  school  of 
composition.  The  Sonata  for  two  vio- 
lins and  piano  played  on  this  occasion 
by  Nathan  Abas,  William  Wolski  and 
Elizabeth  Alexander  belongs  to  the 
works  composed  up  to  1924.  The  ques- 
tion arises  has  the  composition  of 
chamber  music  improved  from  the 
birth  of  Haydn  in  1732  to  the  zenith 
of  Milhaud's  activity  in   1924?   Those 


who  have  heard  these  three  works  had 
here  an  opportunity  to  judge.  The 
writer,  notwithstanding  his  endeavors 
to  obtain  a-  comprehensive  and  intel- 
ligent understanding  of  the  modern 
and  the  ultra  modern  school  of  cham- 
ber music  composition,  has  not  as  yet 
become  sufficiently  converted  to  ad- 
mit that  progress  in  the  emotional  or 
inspirational  phase  of  music  has  been 
achieved.  Both  Haydn  and  Beethoven 
obtain  by  the  simplest  means  what 
Milhaud  does  not  seem  to  be  able  to 
convey  through  the  most  intricate 
mathematical  development. 

Music,  instead  of  retaining  its  sim- 
plicity of  style  and  its  direct  message 
to  the  people,  appears  to  have  become 
more  and  more  intricate  and  puzzling 
to  the  layman  and  we  do  not  doubt  for 
a  moment  that  the  time  has  nearly  ar- 
rived for  a  reaction  where  melody  and 
simplicity  of  form  will  again  be  the 
vogue,  although  new  instruments  and 
new  and  richer  scoring  will  more  than 
likely  embellish  bare  musical 
thoughts.  W^3  loing  as  the  writer  lives 
he  can  never  agree  with  those  who 
claim  that  the  modern  writers  are  as 
simple  and  as  purely  classic  as  Bach, 
for  instance,  nor  can  he  believe  that 
the  intricate  and  inexplicable  caca- 
phonies  will  ever  live  long  in  the 
hearts  of  the  people. 


GRIEG  AND  IBSEN  HONORED 


Del  Monte  Holds  Lure  For  Musicians 
And  Eastern  Guests  Early  In  July 


S.  F.  MUSICAL  CLUB  TO  REST 


Following  its  grand  burst  of  glory 
May  7,  when  the  yearly  "jinks"  of  the 
San  Francisco  Musical  Club  promises 
to  be  one  of  the  most  brilliant  and 
original  presentations  in  its  history, 
the  1930-1931  season  will  close  May 
21.  Normality  will  be  resumed  and 
the  usual  dignified  demeanor  of  this 
club's  members  will  be  witnessed  in 
a  program  of  artists.  The  meeting  at 
10:45  at  the  Community  Playhouse 
will  present  the  following  artists,  with 
Mrs.  Paul  C.  Westerfeld  presiding: 

Guests — Nathan  Firestone,  viola; 
Dorothy  Pasmore,  cello;  members — 
Mrs.  Percy  Goode,  soprano;  Mrs. 
Stanley  Hiller,  accompanist;  Vera 
Wyatt  Frazier  and  Esther  Sittig, 
pianists;  Alice  Guthrie  Poyner,  violin; 
Adeline  M.  Wellendorff,  piano;  San 
Francisco  Musical  Club  Choral,  Wal- 
lace A.  Sabin,  conductor;  Esther  Sit- 
tig, accompanist. 
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A  program  of  unusual  excellence 
was  that  offered  by  members  and 
guest  artists  of  the  San  Francisco 
Music  Teachers'  Association,  Tuesday 
evening,  April  28,  at  the  home  of 
State  Vice  president  Henrik  Gjer- 
drum  on  Jackson  street.  Miss  Harriet 
Beecher  Fish,  president,  announced 
tentative  plans  for  the  coming  annual 
convention  of  the  State  M.  T.  A., 
which  is  to  be  held  at  Del  Monte,  with 
the  San  Francisco  Branch  as  hostess 
body.  Following  early  in  July  upon 
the  heels  of  the  biennial  of  the  N.  F. 
M.  C,  which  closes  here  June  27,  the 
convention  will  be  attended  by  nota- 
ble musicians  and  visitors  from  every 
part  of  the  United  States. 

The  famed  and  historic  Hotel  Del 
Monte  will  be  headquarters  of  the  con- 
vention, and  many  favors  will  be 
shown  those  in  attendance.  The  drives 
about  Monterey,  a  view  of  the  first 
Custom  House  and  other  landmarks 
of  California's  Spanish  history,  will 
be  within  the  week's  schedule — 
pleasures  unique  and  now  to  be  an- 
nounced from  week  to  week  between 
now  and  July,  and  information  may 
be  received  from  now  on  by  applying 
to  Miss  Fish  or  to  Mrs.  Opal  Estudil- 
lo,  secretary,  2409  Fillmore  street; 
phone  Fillmore  4214. 

The  recent  program  offered  Wil- 
liam Wegman,  violin,  and  Henrik 
Gjerdrum,  piano,  in  the  Grieg  Sonata 
in  F.  It  is  a  happy  and  melodic  v/ork, 
with  Grieg  singing  through  four 
movements,  scarcely  with  hint  of  the 
minor  note.  The  players  were  in  ac- 
cord and  gave  a  most  capable  and  at- 
tractive rendition. 

A  reading,  superimposed  on  the  epi- 
sodes of  life  in  philosophical  vein,  by 
Ibsen,  was  given  by  Eric  Anderson 
with  incidental  piano  music  from 
Peer  Gynt  Suite  played  by  Raymond 
White.  It  proved  an  interesting  inter- 
lude, the  reading  having  poetic  and 
dramatic   tendencies. 

Eva  Gruniger  Atkinson,  contralto, 
and  Benjamin  Moore,  pianist,  were 
the  guest  artists  and  were  cordially 
appreciated.  Mrs.  Atkinson  sang  a 
group  containing  Grieg's  My  mind  is 
like  a  peak  snow  crowned,  The  first 
meeting.  The  Swan,  and  Ich  Liebe 
dich,  the  warmth  of  her  tones  coming 
forward  with  sympathetic  understand- 
ing of  the  texts.  Moore  played  with 
surety  of  support  for  the  singer  and 
with  the  gentle  restraint  that  has  so 
long  characterized  him  as  artist  of 
fine  vision. 

Many  members  of  the  Alameda 
County  Branch  were  present,  includ- 
ing its  president,  Mrs.  John  I.  Del 
Valle,  while  Mrs.  Frank  Carroll  Gif- 
fen  brought  greetings  from  her  hus- 
band in  Hollywood,  who  is  also  a  di- 
rector of  the  Los  Angeles  Branch. 
—A.  C.  W. 


ARRILLAGA    COLLEGE    RECITAL 


The  Arrillaga  Musical  College  gave 
a  students'  recital  at  the  college  re- 
cital hall  on  Friday  evening  April  24 
attended  by  a  large  audience.  The 
participants  acquitted  themselves 
with  credit  to  their  teachers  and  ex- 
hibited both  talent  and  adaptibility. 
They  were  enthusiastically  applaud- 
ed. The  program  was  as  follows: 

Piano — Seguidilla  (Albeniz),  Ida  Ab- 
ramovitz;  Violin —  Sonate  A  Major 
(Handel),  Joseph  Alioto;  Vocal — Aria 


from  Carmen  (Bizet),  Beatrice  Wol 
Violin — Concerto  in  E  Minor  (Nard 
ni),  Beatrice  Laidlaw;  Piano — Mil 
strel  (Debussy),  Golliwogs  Cake  Wa' 
(Debussy),  Alice  Encoyand;  Vocal- 
Trees  (Rasbach),  Thanks  be  to  Gc 
(Dickson),  Beatrice  Wolf;  Violin- 
Concerto  in  B  Minor  (Saint-Saens 
First  Movement,  Bettina  Boffa:  0; 
gan — Fugue  G  minor  (Bach),  Medit; 
tion    (E.   Lemaigre),   Agnee   Heverii 


EMILIE   LANCEL  CONCERT 


By    Alfred    Metzger 

Emilie  Lancel,  the  successful  sopran 
soloist,  gave  her  first  San  Francisc 
concert  in  two  years  at  the  Commun 
ty  Playhouse  of  the  Western  Women 
Club  on  Sunday  afternoon  April  1 
An  unusually  appreciative  and  selei 
audience  attended  and  testified  b 
means  of  its  enthusiasm,  that  Mis 
Lancel,  although  absent  giving  coj 
certs  throughout  the  Pacific  Coai 
during  the  last  two  years,  has  not  lo:i 
her  hold  upon  San  Francisco's  musi 
cal   public.  j 

Miss  Lancel  introduced  every  oit 
of  her  numbers  with  interesting  e:| 
planatory  remarks  thus  taking  h< 
audience  into  her  confidence  reganj 
ing  the  atmosphere  she  wishes  | 
create  for  the  compositions.  She  sing 
with  fine  pronunciation  and  with  coni 
mendable  regard  for  the  sentiments  i 
the  story.  Her  program  was  extensh 
and  varied  and  included  the  foUowir^ 
numbers :  . 

Alleluja        (Mozart),        Abendrol' 
(Evening  gold)    (Schubert),  The  Gltj 
ry    of    God    in    Nature    (Beethoven! 
The   Hawuiorne   Tree    (English  Follj 
song),  Pernette — Legend  of  St.  Nicl 
olas     (French    Folksongs);    Serena 
(Brahms),  Feldeinsamkeit   (Brahiii 
Von   Ewiger   Liebe — Love   Is   Fore\ 
(Brahms);  O,  That  It  Were  So  (Frai 
Bradge),    New    Sleeps    the    Crims 
Petal       (Rodger      Quilter),      LuUal 
(Hamilton    Harty),    Ecstasy    (Walt 
Rummel);  Apres  un  Reve  (Faure),  I) 
Premiere  Danse  (Massenet),  Chans( 
de  I'Alouette  (Lalo).  [ 

Walter  Wenzel  ably  supported  tl 
artist  at  the  piano. 


BAND    BROADCAST    A    SUCCE^ 


Rosebrook     and     his     Band,    Da' 
Rosebrook,    conductor,    broadcast 
second  concert  over  KGO  and  the 
tional  Broadcasting  Co.  network  S' 
day  noon  and  from  all  parts  of  tj 
country  responses  of  the  splendid 
ception  were   received.   This  first  e 
periment    with    band    programs   0\i' 
the  radio   from   the   Pacific  Coast 
proving  even  more  successful  than 
first   expected   and   the   character 
the  programs  as  well  as  the  mann 
in     which     they     are     interpreted 
creating  favorable  comment  throug 
out  the  country. 

For  next  Sunday  noon  the  folio 
ing  program  has  been  prepared 
Rosebrook:  Glory  of  the  Trump( 
(Brokenshire);  Overture  to  the  I 
hemian  Girl  (Balfe);  Tres  Jo 
(Charming)  (Waldteufel) ;  (a)  Ti) 
key  in  the  Straw  (Transcription  \ 
Guion,  band  arrangement  by  DaM 
C.  Rosebrook);  (b)  Pizzica] 
(Strauss);  Scenes  from  Carmen  (% 
zet);  Boots  and  Saddles  (Lusk);  C( 
net  Solo— Fatherland  (Hartmai 
David  C.  Rosebrook;  Melodies  fr(| 
the  Student  Prince  (Romberg);  1' 
troduction  and  Bridal  Chorus  frc 
Lohengrin   (Wagner). 


5,  1931 


Pacific  Coast  Musical  Review 


AN  JOSE  MUSIC  NOTES 

By  Lucille  L.  Thurmond 

Vocal-Violin   Recital 

irine  Thompson,  mezzo  contral- 
d  Adolph  Otterstein,  violinist, 
■esent  a  concert  of  vocal  and  vio- 
isic  in  the  Little  Theater  of  the 
ose  State  Teachers  College  on 
ay  evening.  May  5.  The  artists 
J  accompanied  by  Jean  Sterling 
!argaret  Otterstein,  pianists. 

Organ  recital 
r  correspondent,  assisted  by 
larold  A.  Chapin,  soprano,  and 
r  R.  Lack,  violinist,  will  give 
an  recital  at  the  First  Christian 
1  the  evening  of  Sunday,  May 
;  will  play  Boellmann's  Suite 
[ue,  Cesar  Franck's  Choral 
.  (Trois  Chorals),  and  Pietro 
(Hymn  of  Glory. 
Richards  Club  Concert 
Richards  Club,  San  Jose's  fin- 
ile  chorus,  assisted  by  Kathyrn 
harpist  and  soprano,  presented 
icond  concert  of  their  eleventh 
.  at  the  San  Jose  State  College 
esday  evening,  April  28. 


certino,  D  major  (Rene  Ortman),  My- 
ron Birnbaum;  Concerto  (First  Move- 
ment) (Mendelssohn),  Jack  Murphy; 
Wedding  March  (Mendelssohn),  En- 
semble. 


MINETTI    ORCHESTRA    CONCERT 


INGTON-TILLY      CONCERTS 


le  recitals  are  definitely  an- 
>d,  to  be  given  by  John  Pen- 
n,  violin,  and  Margaret  Tilly, 
the  dates  will  be  Thursday  eve- 
May  21,  May  28  and  June  4  and 
i  homes,  those  of  Miss  Marion 
igton,  Miss  Persis  Coleman  and 
Charles  Felton,  respectively, 
:  been  offered.  The  affairs  will 
n  to  the  public,  and  further  de- 
ill  be  announced  at  once.  Pen- 
n  is  the  first  violin  of  the  Lon- 
tring  Quartet  and  Miss  Tilly, 
ational  pianist,  makes  her  home 
,  Francisco. 

itas  for  violin  and  piano,  com- 
l  classics  for  those  instruments, 
s  new  works  which  have  not 
leard  here,  will  constitute  the 
oire  of  the  Pennington-Tilly 
1,  and  the  players  will  also  be 
in  the   South   and   other   Coast 


lUHUT  PUPILS   RECITAL 


pupils  of  Otto  Rauhut  gave  one 

ir  delightful  recitals  at  Sorosis 

lall  last  evening  (Monday,  April 

hey  were  ably  assisted  by  Mar- 

luhut,  accompanist.  As  is  usual 

:se   affairs   there   were  two   en- 

i  numbers  and  a  number  of  so- 

formances  all  of  which  testified 

indid  preparation  and  commend- 

idustry  and  ability.  A  crowded 

lowed  the  esteem  in  which  Mr. 

t  and  his  students  are  held.  The 

.m  was  as  follows: 

Andante  (Julius  Eichberg),  (b) 

;,  Tempo  de  Valse   (Saxy),  En- 

■:  Clara  Donovan,  Marie  James, 

O'Farrell,     Alice     Karahadian, 

erite  Smith,  Evelyn  Smith,  Eu- 

•andlein,  Myron  Birnbaum,  Mil- 

ug,  Otto  Langer,  Jack  Murphy, 

Pfaff,  Francis   Romick,   David 

|der;  Concertino  D  major  (Reid- 

)tto  Langer;  Souvenir  (Drdla), 

erite    Smith;    Meditation,   from 

(Massenet),    Francis    Romick; 

ia  Appassionata  (Vieuxtemps), 

Schneider;    (a)    Theme    (Schu- 

(b)  Minuet,  E  flat  Major  Sym- 

( Mozart),    Ensemble;    Concer- 

major    (First    Movement)     (De 

,  Ethel  O'Farrell;  Polish  Dance 

nd  Severn),  Milton  Crug;  Con 


DR.  MUCK  ENDORSES   BRICO 


Eminent     Symphony     Conductor     Ex- 
presses Himself  Unqualifiedly  in 
His    Endorsement 


Redfern  Mason  in  a  recent  issue  of 
the  Examiner  published  a  letter  en- 
dorsing Antonia  Brico  from  the  au- 
thoritative pen  of  Dr.  Karl  Muck,  one 
of  the  foremost  conductors  in  the 
world.  We  take  pleasure  in  reprinting 
this  article  here: 

It  was  Dr.  Karl  who  gave  San 
Francisco  its  first  real  lesson  in  Sym- 
phony. That  was  during  the  Fair  of 
1915. 

Now  Dr.  Muck  tells  us  that  we  have 
in  Antonia  Brico  a  director,  who  is 
seriously  to  be  reckoned  with. 

People  are  incredulous  about  wo- 
men conductors;  but  Dr.  Muck  they 
will  believe.  Here  is  his  letter  concern- 
ing the  concerts  which  Miss  Brico  re- 
cently directed  in  Hamburg  and  Ber- 
lin: 

"A  few  weeks  ago  Miss  Antonia 
Brico  gave  a  concert  here  with  the 
Hamburg  Philharmonic  Orchestra. 
She  lead  the  D  major  symphony  of 
Mozart,  the  Beethoven  E  flat  major 
piano  concerto,  and  the  third  sympho- 
ny of  Brahms — and  demonstrated 
thereby  that  she  possessed  all  the 
qualities  which  an  orchestra  conduct- 
or must  have,  absolute  mastery  of  the 
orchestra  score,  instinctive  conscious- 
ness of  tempo,  excellent  rhythm,  a  fine 
feeling  for  expression  and  phraseolo- 
gy, and  complete  control  of  the  or- 
chestra. 

With  the  piano  concerto  which 
was  interpreted  rather  freely  by  the 
soloist.  Miss  Brico  proved  that  she  al- 
so possesses  the  rare  qualities  of  an 
accompanist.  Miss  Brico  gave  a  con- 
cert in  Berlin  with  the  Philharmonic 
orchestra  there,  and  conducted  beside 
the  3rd  symphony  of  Brahms  Za- 
rathustra  of  Richard  Strauss.  She 
also  gave  this  technically  extremely 
difficult  composition  a  superb  inter- 
pretation. 

"DR.  KARL  MUCK." 

"Hamburg  25,11,31." 


Warren  D.  Allen  announces  the  fol- 
lowing organ  recitals  at  Memorial 
Church,  Stanford  University,  begin- 
ning this  afternoon.  May  5:  Tuesday, 
May  5,  4:15  p.  m. — Organ  Symphony, 
No.  1.  op.  18  (Edward  Shippen  Bar- 
nes); Prayer  from  Der  Freischutz 
(Carl  Maria  von  Weber),  Finale  from 
the  Sixth  Violin  Sonata  (Handel- 
Quef),  Legende  romantique  (H.  B. 
Weatherdon),  Toccata  Jubilant  (Rol- 
and Diggle).  Thursday,  May  7,  4:15 
p.  m. — Miniatures  (Joaquin  Turina), 
From  a  pianoforte  suite  by  a  modern 
Spanish  composer.  En  Promenade — 
Soldiers  approach — The  village  sleeps 
— Dawn — The  market — Duo  senti- 
mental— The  Festival — The  return. 
Pictures  fi-om  an  Exhibition  (Modeste 
Moussorgsky).  Sunday,  May  10,  1931, 
4  p.  m. — Prelude  in  B  minor  (J.  S. 
Bach),  Pastorale  and  Toccata  (Paul 
de  Maleingreau),  From  the  Suite,  op- 
us 14,  by  a  modern  Belgian  composer, 
Pictures  from  an  Exhibition  (Mous- 
sorgsky). 


The  Minetti  Symphony  Orchestra 
will  give  one  of  its  delightful  concerts 
at  Scottish  Rite  Auditorium  on  Fri- 
day evening.  May  8,  under  the  direc- 
tion of  its  able  conductor  Giulio  Min- 
etti. This  organization  consists  of 
seventy  members  and  among  them  are 
some  of  the  foremost  semi-profes- 
sional young  artists  in  this  city.  Quite 
a  number  of  some  of  the  ablest  play- 
ers in  the  San  Francisco  Symphony 
Orchestra  are  graduates  of  the  Mi- 
netti Symphony  Orchestra  which  is 
to  symphony  what  an  opera  school  is 
to  opera. 


GIULIO    MINETTI 
Conductor      Minetti      Symphony      Or- 
chestra 

Mr.  Minetti  is  also  conductor  of  the 
Commonwealth  Club  Orchestra  which 
includes  among  its  members  a  num- 
ber of  former  Philharmonic  Orchestra 
players.  Some  years  ago  the  Philhar- 
monic Orchestra  was  directed  by 
Fritz  Scheel  and  counted  among  its 
musicians  several  exceedingly  fine 
players.  Some  of  these  are  now  with 
Mr.  Minetti  in  the  Commonwealth 
Club   Orchestra. 

There  will  be  two  soloists  on  this 
occasion,  namely,  Florence  Ringo,  one 


of  San  Francisco's  most  successful 
vocal  artists  who  scored  several 
thriumphs  with  the  Pacific  Opera  Co. 
and  in  concerts  and  Charles  Rosso,  an 
accomplished  young  violinist,  pupil  of 
Giulio  Minetti. 

Kajetan  Attl  will  conduct  one  of  the 
numbers  on  the  program  and  also  will 
make  his  appearance  as  soloist.  He  is 
first  harpist  of  the  San  Francisco 
Symphony  Orchestra  and  is  becoming 
rapidly  identified  as  a  conductor  of 
individuality  and  virility. 

The  complete  program  on  this  oc- 
casion will  be  as  foUows:  New  World 
Symphony  (Dvorak);  Violin  Concerto 
in  E.  Minor  1st  movement  (Mendels- 
sohn), Charles  Rosso;  Vetava  Sym- 
phonic Poem,  Harp  Solo  (Smetana), 
Kajetan  Attl;  Stornello  (Cimara), 
Nebbia  (Resphigi),  Do  you  know  my 
Garden  (Haydn-Wood),  Sea  Rapture 
(Coates),  Florence  Ringo;  Rienzi 
Overture  (Wagner),  Kajetan  Attl 
conducting. 


Philip  Nelson,  the  brilliant  young 
pianist,  who  won  the  state  piano  con- 
test for  young  artists,  sponsored  by 
the  California  Federation  of  Music 
Clubs,  is  a  pupil  of  Elizabeth  Simp- 
son. He  was  presented  by  Miss  Simp- 
son in  her  annual  Spring  concert  in 
Oakland  when  his  splendid  pianistic 
gifts  gained  for  him  hosts  of  friends 
who  rejoice  at  his  success.  May  Robin 
Steiner,  also  from  Miss  Simpson's 
class,  was  one  of  the  three  winners  of 
the  Northern  California  contest  held 
in  San  Francisco  three  weeks  ago. 
Miss  Steiner  has  been  twice  a  prize 
winner  in  music  week  contests  and 
has  been  presented  by  Miss  Simpson 
in  concert  with  brilliant  success.  She 
is  president  of  Alpha  Mu  honor  so- 
ciety of  the  University  of  California 
and  is  a  member  of  the  Amphion  Club 
and  the  Junior  Musical  Club  of  San 
Francisco. 


The  Institute  of  3Iusic 

LeRoy   V.    Brant,   Director 


Offers  Complete  Courses  in  Legit- 
imate Music,  leading  to  the  degree 
of  Bachelor  of  Music 

TWO  LARGE  ORGANS  AVAILABLE  FOR 
STUDENTS  TO  PRACTICE 


97  S.  6th  San  Jose,  Calif. 

Telephone  B.AIIard  3 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolida  tions  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

December  31st,  1930 

Assets $140,052,813.27 

Capital,  Reserve  and  Contingent  Funds 5,750,000.00 

Pension  Fund  over  $720,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BR.A.NCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Llloa  St. 

For  the  past  Quarter  Year  a  Dividend  on  Deposits 
of  FOUR   (4)   per   cent    per   annum  v. as  declared, 
COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 
AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 
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GUNNAR    JOHANSEN    AT    MILLS 


Gunnar  Johansen,  brilliant  young 
Scandinavian  pianist,  will  be  a  guest 
at  Mills  College  Thursday  evening, 
May  7,  when  he  and  Agnes  Clark  will 
give  a  tv,  o  piano  recital  in  the  Cham- 
ber Music  Hall  of  the  Music  Building. 

In  commenting  on  the  young  pia- 
nist Havrah  Hubbard  of  San  Diego 
said  recently:  Gunnar  Johansen  re- 
minds me  more  than  one  way  of  the 
youthful  Paderewsky.  It  is  safe  to  say 
that  no  one  who  heard  him  last  eve- 
ning with  the  Los  Angeles  Symphony 
Orchestra  will  ever  forget  him.  Mr. 
Johansen  comes  not  only  exceptional- 
ly equipped  technically — he  accom- 
plishes things  which  astonish  even  in 
this  day  of  transcendent  technical 
skill;  but  he  has  the  higher,  more  pre- 
cious virtues  that  spring  from  a  fine 
emotional  sensibility,  a  thorough  and 
comprehensive  musicianship,  and  a 
rare  feel  for  contrast  and  balance  and 
delicate  nuance  in  dynamic  shading. 
He  brought  all  these  virtues  to  his 
presentment  of  the  Tschaikowsky  last 
evening  and  the  outcome  was  a  mas- 
terly rendition. 

The  program  by  Miss  Clark  and  Mr. 
Johansen  follows:  Variations  on  a 
theme  by  Haydn,  Op.  56b  (Brahms); 
Fantasie  fur  eine  Orgelwalze  (Moz- 
art-Busoni),  Duettino  Concertante 
nach  Mozart  (Busoni);  Fantasia  in  F 
minor  (Schubert),  Rondo  Brilliante 
(Schubert). 


RAMON  NOVARRO  AT  FOX 


Taking  cognizance  of  his  birth- 
right, Ramon  Novarro  since  the  ad- 
vent of  talking  pictures,  has  become  a 
prime  delineator  of  Spanish  charac- 
ter. But  Metro-Goldwyn-Mayer,  ap- 
preciating the  value  of  chance,  have 
cast  him  as  Kasda,  the  swanky  and 
arrogant  Teuton  officer  of  Arthur 
Schnitzler's  highly  credited  drama. 
Daybreak,  which  is  now  on  the  Fox 
Screen. 

Helen  Chandler,  C.  Aubrey  Smith 
and  Jean  Hersholt  support  the  hand- 
some star  in  this  story  of  Vienna  be- 
fore the  war.  Jacques  Feyder,  Europ- 
ean director,  was  assigned  to  the  opus 
in  order  to  retain  its  distinctive  Con- 
tinental flavor.  This  is  the  first  talk- 
ing picture  that  has  not  presented 
Novarro  in  the  role  of  a  singer. 

He  appears  as  a  debonaire  officer 
and  a  dabbler  in  love.  When  true  de- 
votion comes  he  cannot  marry  the 
girl  because  of  revered  tradition.  This 
situation  starts  up  a  train  of  highly 
dramatic  circumstances,  involving  a 
newly  rich  money  lender,  played  by 
Jean  Hersholt,  and  others  who  are 
known  to  level  more  than  side-long 
glances  of  bashful  love  at  the  desired 
one.  While  tragedy  is  not  the  result 
of  such  complications,  the  story  indi- 
cates that  hero  and  heroine  hover 
very  close  to  the  brink  of  this  element 
of  drama. 

The  Fox  Follies  under  LeRoy 
Printz'  directorship,  disport  before 
the  footlights  in  a  joyous  piece  about 
Dixie  which  includes  all  the  atmos- 
phere of  plantation  days,  levee  life 
and  show  boat  merryment.  Walt  Roes- 
ner  and  the  Fox  concert  orchestra  of- 
fer a  group  of  darky  melodies,  featur- 
ing St.  Louis  Blues. 


Wiliiam  E.  Hayes,  assistant  vocal 
teacher  of  the  Hermann  Genss  Stu- 
dios, introduced  his  pupils  in  an  Hour 
of  Music  at  the  Y.  M.  C.  A.  Audito- 
rium on  Wednesday  evening,  April  22. 
A  delightful  program  was  interpret- 
ed  by  a  well   trained   and   highly   ac- 


complished group  of  young  singers, 
including:  Kevin  Athern,  tenor,  An- 
nette Hastings,  soprano,  Aram  Pola- 
dian,  tenor,  also  a  pupil  of  Hermann 
Genss,  Amber  Linquist,  soprano,  John 
McCrea,  tenor,  Frank  Foss,  tenor,  Ora 
Heckell,  soprano,  George  Gernhardt, 
baritone,  and  Alfred  Seligman,  bari- 
tone, also  a  pupil  of  Hermann  Genss. 
the  vocalists  were  assisted  by  the  Dul- 
cet Trio  comprised  of  Marie  Hyde, 
piano,  Jessica  Voight,  violin,  and  Dor- 
is Finger,  cello.  Marie  Hyde  was  the 
accompanist. 


PAULINE   FREDERICK   AGAIN 

TO  THRILL  THEATRE  GOERS 


INDIAN  RESEARCH  IN 

TWO   SOUTHWEST  STATES 


Dr.  And  Mrs.  Lehmer  To  "Rough"  It 

Through  Arizona  And  New 

Mexico  During  Vacation 


Lecture  recitals  of  Indian  Music  in 
two  programs  were  presented  at  Wat- 
sonville  by  Dr.  Derrick  Norman  Leh- 
mer during  the  last  week  in  April.  He 
was  assisted  at  the  piano  by  Miss  Es- 
ther Murray  Anderson  of  Berkeley, 
and  the  program  included  songs  of 
many  tribes,  dealing  mainly  with 
Southwest  Indians,  though  an  exam- 
ple was  given  of  the  music  of  Eski- 
mos and  of  the  crows  of  the  North- 
west. The  Miwoks,  who  were  of  the 
ancient  Yosemite  region,  have  a  dis- 
tinctive idiom,  and  other  tribal  melo- 
dies were  those  of  the  Yurok,  Pomo, 
Chippewa,  Hopi,  Navajo,  while  a  Buf- 
falo Song  pertains  to  more  than  one 
territory    of   the    Red    Man. 

At  the  close  of  the  University  of 
California  spring  semester  in  June, 
Dr.  Lehmer  is  proceeding  at  once, 
with  Mrs.  Lehmer,  for  further  pur- 
suance of  Indian  lore  in  Arizona  and 
New  Mexico.  They  "rough"  it  as  they 
go,  and  in  all  his  delving  and  study. 
Dr.  Lehmer  gains  the  friendship  of 
the  tribes  —  not  always  a  possible 
achievement,  as  the  Indian  is  notably 
the  most  aloof  and  secretive  of  races 
—  and  is  allowed  much  rare  and  valu- 
able insight  into  ancient  customs. 
These  privileges,  consequently,  have 
placed  the  mark  of  entire  authentici- 
ty upon  the  stories  and  music  notes 
of  Dr.  Lehmer's  researching. 


HOLLYWOOD   BOWL   DECENNIAL 

The  decennial  this  summer  of  "Sym- 
phonies Under  the  Stars"  in  Holly- 
wood Bowl  will  be  celebrated  by  more 
elaborate  festivals  of  music  and  dance 
than  ever  before  attempted  in  the 
West,  according  to  Bowl  officials.  In 
the  ten  years  since  the  concerts  were 
inaugurated  they  have  achieved  an 
'  international  reputation  and  this  has 
been  taken  advantage  of  to  secure  for 
this  season  two  of  the  outstanding  or- 
chestra conductors  of  Europe.  They 
are  Sii  Hamilton  Harty  of  England 
and  Pierre  Monteux  of  France. 

Besides  Harty  and  Monteux  there 
will  be  four  other  widely  known  or- 
chestra leaders  on  the  eight  weeks' 
season,  which  begins  on  July  7.  They 
are  Walter  Damrosch,  Arthur  Rod- 
zinski,  Alfred  Hertz  and  a  sixth  yet 
to  be  announced.  Soloists  during  the 
season  will  include  Richard  Bonelli, 
great  American  baritone;  Richard 
Crooks,  internationally-famed  tenor; 
Kathryn  Meisle,  world-noted  contral- 
to; Queena  Mario,  popular  sopi'ano  of 
the  Metropolitan  Opera  company  of 
New  York;  Albert  Spalding,  leading- 
American  violinist,  and  others. 

Achling  to  the  festival  nature  of 
the  decennial  will  be  spectacular  bal- 
let i)resentations  by  Adolph  Bolm, 
greatest  of  Russian  ballet  conductors, 
and    Ernest   Belcher   of   Los    Angeles. 


When  Maxwell  Anderson's  Elizabeth 
the  Queen,  with  Pauline  Frederick 
comes  to  the  Curran  Theater  on  Mon- 
day evening.  May  11th,  it  will  be  the 
first  play  to  tell  the  story  of  Eliza- 
beth and  the  impetuous  Earl  of  Essex 
as  it  really  happened.  There  have  been 
other  Elizabeth  and  Essex  plays  be- 
fore, but  they  have  been  sentimental- 
ized and  colored  by  the  rhetoric  and 
euphony  of  the  times  in  which  they 
were  written. 

Elizabeth,  the  Queen,  one  of  the 
sensational  dramatic  successes  of  the 
season  on  Broadway  under  the  auspi- 
ces of  the  New  York  Theatre  Guild,  is 
presented  in  the  spirit  of  modern  dra- 
ma and  the  characters,  according  to 
report,  emerge  as  believable  and  sym- 
pathetic human  beings  and  not  as 
bombastic  puppets. 

Miss  Frederick's  magnificent  vehi- 
cle is  pronounced  a  beautifully  writ- 
ten, thrilling,  exciting  play.  As  the 
Queen,  about  whom  swirled  tragic 
and  romantic  events,  the  celebrated 
star  enjoys  a  role  that  fits  her  rare 
gifts  as  an  actress.  Playing  opposite 
to  her  in  the  part  of  the  "virgin 
queen's"  favorite  lover.  Lord  Essex, 
is  Ian  Keith,  an  unusually  handsome 
and  accomplished  stage  and  screen 
actor.  Other  well-known  players  who 
comprise  Miss  Frederick's  supporting 
cast  of  35,  are  John  Craig,  Wyndham 
Standing,  Barry  O'Daniel,  Chappell 
Dossett,  Stanley  Lindehl,  A.  S.  Byron, 
Marion  Burns  and  Phyllis   Lovett. 

William  Keighley  staged  the  play 
for  Messrs.  Belasco  and  Curran  who 
are  providing  a  lavish  and  impressive 
production  of  such  proportions  that 
a  revolving  stage  will  be  employed  to 
unfold  its  many  colorful  scenes. 


EMOTION   IN   ART  EDUCATION 


Two  musicians  were  presented  by 
Mrs.  Gilbert  Moyle  at  the  College 
Women's  Club,  Berkeley,  Friday  af- 
ternoon, April  24.  Preceding  the  mu- 
sic program,  Mrs.  Moyle  spoke  on 
Emotion  in  Art  Education,  the  event 
having  been  invited  by  the  education 
department  of  the  club,  in  a  series  on 
similar  topics.  Miss  Elizabeth  Hack- 
ett,  contralto,  and  Viola  Ruth  Hago- 
pian,  pianist,  were  heard  with  pleas- 
ure. The  former  has  a  warm  and  dra- 
matic tone,  and  in  two  groups  dis- 
played facility  and  expressiveness. 
Miss  Hackett  chose  from  Mozart, 
Brahms,  La  Forge,  Coquard,  Faure 
and  Thomas,  besides  introducing  two 
Old  English  songs.  She  has  further 
possibilities  in  her  talents  and  indi- 
cates the  coming  of  a  big  and  rich 
tone.  Mrs.  Hagopian  accompanied  the 
singer  sympathetically  and  also  gave 
a  solo  group,  offering  Brahms,  Beet- 
hoven and  Debussy. 

The  two  were  heard  again  Wednes- 
day afternoon,  April  29,  at  the  Fair- 
mont-Seckels  Studios  in  San  Fran- 
cisco, where  Mrs.  Moyle  added  John 
Hagopian,  baritone,  to  the  list.  He 
sings  with  natural  ease  and  gave  an 
interesting  outline  of  the  character 
of  Armenian  music  which,  he  stated, 
is  ever  tinged  with  the  melancholy 
note,  due  to  the  sufferings  of  those 
people  for  (iOO  years.  Two  Armenian 
folk  songs  illustrated  Ilagoi)ian's  re- 
marks and  he  also  sang  from  the  folk 
lore  of  Ireland  and  England,  besides 
Negro  Spirituals. 
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EDUCATIONAL  PROGRAM 


Margaret  Tilly  will  give  an  edi 
tional  program  this  evening,  Maj 
at  the  Dominican  College,  San  ' 
fael,  on  Early  Keyboard  Music  of 
16  and  17  Centuries,  written  for  ■ 
ginals  or  harpsichord.  She  will  illi 
trate  with  piano  works  to  include  I 
following:  i 

A  Toye,  His  Dreame,  Giles  Farji 
by;  Ground,  William  Croft;  Tocc* 
Frohberger,  Gigue,  Corelli;  Schei 
Scarlatti;  Fantasia  in  C  minor,  Bai 
Sonata  Appassionata,  Beethoven;  T 
Etudes,  Berceuse,  Chopin;  Prel' 
Scriabin;  Clair  de  Lune,  Debussy: 
Puerto,  Albeniz;  Malaguera,  Leen< 


Grace  Davis  Northrup,  nation 
known  soprano  soloist,  for  sev.i 
years  prominently  identified  v.! 
church  and  concert  work  in  New  Y  k 
and  a  San  Franciscan  before  dei' 
ing  for  the  east,  presented  four  ot 
artist  students  in  a  most  enjoy.'li 
program  at  her  studio  recently.  TIM 
young  vocal  aTtist;3  were:  Helen  1 1 
as,  soprano,  Edna  May  Hamilton,  d- 
tralto,  Bessie  Morris,  mezzo  sopr;,o 
and  Ronald  Graham,  baritone.  Pek 
Brandt  played  the  accompanime^s, 
The  program  was  interpreted  withjt- 
istry  and  musicianship  and  contal'c 
works  by  Puccini,  Brogi,  Tirinc^li 
Fourdrain,  Le  Normande,  Meyertjsr 
J.  Avlie  Dix,  Edwin  Schneider,  1\|S- 
senet,  Schubert,  Max  Reger  and  ?jz- 
art. 


Gustav    Hinrichs,    one    of    the   nM 

conductors  of  the  old  Tivoli  Op 
House,  who  gave  San  Francisco  s[iie 
of  its  earlier  symphony  concerts,  ps 
a  visitor  in  this  city  recently.  Hep 
been  as.^.isting  Edgar  Stillnian  Kf^' 
in  the  arrangement  of  the  musicpi" 
the  famous  talking  picture  Coriaipn 
of  which  Lester  Park  is  the  manwr- 
Mr.  Hinrichs  was  a  caller  at  the  1"- 
sical  Review  office  and  we  enjoyc " 
most  interesting  chat  with  hini.r' 
resides  in  New  Jersey  and,  not\v;i- 
standing  his  advanced  years,  is  j' 
of  vim  and  vitality  and  a  very  e/j 
getic  worker.  Both  physically  as  ■'" 
as  mentu'i.,  he  is  at  the  zenith  of 
usefulness. 
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Ten  Cents 


ATIONAL  MUSIC  CLUB  CONCLAVE     DEL  MONTE  ENTERTAINS  MUSICIANS 


;nteenth  Biennial  Brilliant  Success — More  Than  Seven  Hundred 
delegates  and  Alternates  Registered — Numerous  Addresses 
and  Programs  Heard  by  Throngs — Incumbent  Officers 
Re-elected — Next  Convention  Minneapolis 


Historic  Spot  Harbors  Annual  Convention  of  State  Music  Teachers' 

Association  for  Three  Days — Many  Counties  Participate  in 

Programs — Lively  Business  Session  Followed  by  Drives 

and  Tour  of  California's  First  Custom  House 


BY  ALFRED 

e  seventeenth  Biennial  Conven- 
of  the  National  Federation  of 
:  Clubs  was  the  first  event  of  its 
ever  taking  place  in  San  Fran- 
Beginning  with  Saturday,  June 
and  ending  with  Saturday,  June 
more  than  seven  hundred  voting 
ites  from  all  parts  of  the  United 
>  deliberated  upon  the  proposi- 
low  to  make  life  better  for  mem- 
of  the  musical  profession  and 
ularly  for  American  composers 
rtists. 

;re  were  so  many  interesting  re- 
addresses,  programs  and  delib- 
ns  that  it  is  impossible  to  include 
oceedings  in  one  edition  of  this 
,  We  shall  eventually  include  all 
nportant  events  in  the  course  of 
installments.  In  another  part  of 
aper  the  reader  will  find  a  report 
;  Sunday  morning  events  in  the 
hes  and  of  the  closing  excursion 
;  Bohemian  Grove  by  Miss  Anna 
Winchell. 

s  resume  will  include  all  other 
nts.  During  the  first  day,  June 
be  preliminary  artists  contests 
jlace.  Redfern  Mason  was  chair- 
of  the  judges  and  Mrs.  Paul 
;rfeld  was  chairman  of  the  art- 
)ntests.  During  the  course  of  the 
ntion  Mrs.  Westerfeld  was 
■  commended  by  the  officers  for 
xemplary  manner  in  which  she 
as  chairman  of  these  contests. 
s  stated  that  at  no  time  had  this 
of  the  convention  been  so  well 
cted.  Every  judge  was  in  his  or 
lace  and  everything  went  along 
:lockwork  precision. 

Civic  Auditorium  was  the  scene 
'  official  opening  of  the  conven- 
in  Saturday  evening,  June  20th. 
dition  to  Mrs.  E.  J.  Ottoway, 
ent  of  the  National  Federation 
isic  Clubs,  Mrs.  Lillian  Birming- 
local  chairman  of  the  convention, 
■Irs.  Horatio  Stoll,  president  of 
'alifornia  Federation  of  Music 
and  other  officials  of  the 
lal  Federation,  the  state  and  city 
officially  represented.  Governor 
Rolph,  Jr.,  had  sent  a  represen- 
while  Mayor  Angelo  Rossi  and 
visor  J.  Emmet  Hayden  acted 
an  Francisco.  Interesting  ad- 
s  were  made  before  a  large 
ice  of  delegates  and  club  mem- 
Specially  impressive  was  the  pro- 
1  of  states,  every  state  with  its 
*  being  represented, 
lelightful    musical    program    was 


METZGER 

interpreted  by  an  orchestra  consisting 
of  members  of  the  San  Francisco  Sym- 
phony under  the  direction  of  Gaetano 
Merola,  who  directed  Elgar's  March 
Pomp  and  Circumstance  and  also 
conducted  the  accompaniment  to  Alice 
Gentle's  vocal  numbers — arias  from 
The  Queen  of  Sheba  (Gounod)  and 
Carmen  (Bizet).  Miss  Gentle  was  in 
splendid  voice,  sang  with  exceptional 
artistry  and  received  one  of  the  great- 
est ovations  ever  given  anyone  in  the 
auditorium. 

(Continued  on  Page  11,  Col.  3) 


BY  ANNA  CORA  WINCHELL 


The  triptych  of  music  conventions, 
beginning  in  San  Francisco  June  18 
with  the  California  Federation  of 
Music  Clubs  (State),  overlapped  by 
the  biennial  of  the  National  Federa- 
tion of  Music  Clubs,  displayed  its  final 
panel  at  Del  Monte,  when  the  Music 
Teachers'  Association  of  California 
(State)  elected  to  attend  to  its  annual 
business  on  that  delectable  spot  from 
June  30  to  July  2.  Far  from  weary, 
music  makers  and  dispensers  had  gath- 
ered new  enthusiasms  through  the  past 
eleven   days   and   were   represented    by 


MRS.  J.  E.  OTTOWAY 

Of  Port  Huron,  Mich.    Unanimously  re-elected  as  President  of  the  National  Feder- 
ation of  Music  Clubs  at  the  17th  Biennial  Convention  in  San  Francisco 
on  Saturday,  June  27,  1931. 


members  and  delegates  numbering  at 
least  100.  County  chairmen  made  a 
fair  showing  and  programs  were  sent 
from  San  Joaquin,  Orange,  San  Fran- 
cisco, Alameda,  Fresno,  San  Bernar- 
dino, Los  Angeles. 

The  state  president.  Max  Swarthout, 
of  Los  Angeles,  presided  over  all  ses- 
sions, except  round  tables,  and  those 
were  in  the  hands  of  Mme.  Rose  Relda 
Cailleau,  vocal,  and  Miss  Elizabeth 
Simpson,  piano. 

As  the  most  important  factor  of  any 
convention,  the  business  session  cleared 
its  house  the  final  day,  July  2.  Presi- 
dent Swarthout  ruled  firmly  and  with- 
out antagonism  throughout  a  long 
sitting  during  which  discordances  arose 
here  and  there.  They  concerned  such 
matters  as  must  arise  among  teachers 
and  artists  of  varied  trainings,  experi- 
ences and  temperaments,  and  in  warm 
arguments,  Swarthout  held  his  gavel 
to  the  point,  always,  of  harmony  for 
the  state  association  and  insisted  that 
reconsiderations  be  made  in  all  fac- 
tions with  the  one  thought  in  mind — 
the  greatest  good  to  the  greatest  num- 
ber. The  pros  and  cc.s  of  injustices 
rose  and  were  felled,  as  most  had  little 
to  stand  on.  The  main  thorn  has  been 
a  canvassing  of  opinions  towards  the 
structure  of  a  registration  bill  for  the 
benefit  or  otherwise  of  private  music 
teachers.  In  vain  did  its  lonely  pro- 
ponents attempt  to  resuscitate  that 
which  Swarthout  designated  as  a 
"dead  issue."  "It  is  a  hang-over  from 
the  old  State  Board  and  has  no  place 
here,"  he  said;  "j-ou,  ladies  and  gen- 
tlemen, are  but  discussing  a  dead 
issue,  and  for  that  the  business  session 
has  no  time." 

Mrs.  Alvina  Heuer  Willson,  San 
Francisco,  called  attention  that 
branches  often  do  not  instruct  dele- 
gates properly  or  clearly  and  that  the 
latter,  therefore,  feel  insufficient  re- 
sponsibility and  take  no  definite  atti- 
tudes on  debatable  questions  as  they 
arise  in  convention.  Mrs.  Willson 
urged  that  branches  send  delegates, 
hereafter,  with  a  denoted  policy  on 
subjects  already  contemplated,  and 
then  stand  back  of  the  delegates'  vote, 
that  the  state  board  may  not  be  em- 
barrassed by  a  reversal  of  opinion  on 
the  part  of  branches.  New  business 
arising  in  convention  lies  in  the  hands 
of  the  delegates  to  determine  as  in- 
telligently as  possible,  to  be  followed 
by  an  immediate  report  to  his  branch 
on  return.  It  transpired  in  this  session 
that  branches  have  often  been  in  the 
(Continued  on  Page  11,  Col.  1) 


Pacific  Coast  Musical  Review 


July  14,  193 


START  OF  SUMMER  CONCERT  SEASON 


Walter  Damrosch  Attracts  Two  Capacity  Audiences  to  Civic  Audi- 
torium— Popularity   of  Wagner   Program   Demonstrated — Sir 
Hamilton  Harty  Hailed  as  Newcomer  at  These  Events — 
Interprets  a  Program  Principally  Introducing  English 
Works — Artur  Rodzinski  Next 


SWEET  AND  SOUR  NOTES 
BY  A.  MAJOR 


BY  ALFRED  METZGER 


The  sixth  season  of  Summer  Sym- 
phony Concerts,  under  the  auspices  of 
the  Summer  Symphony  Association, 
began  at  the  Civic  Auditorium  on 
Tuesday  evening,  June  23rd,  in  the 
presence  of  over  nine  thousand  audi- 
tors. The  delegates  to  the  seventeenth 
Biennial  Convention  of  the  National 
Federation  of  Music  Clubs  attended. 
Walter  Damrosch,  founder  and  for 
many  years  conductor  of  the  New  York 
Symphony  Orchestra,  and  in  recent 
years  nationally  heard  over  the  radio, 
was    the    conductor. 

The  program  consisted  of  Overture 
to  Le  Roi  d'Ys  (Lalo),  Symphony  in 
D  minor  (Cesar  Franck) ;  Tone  Poem 
Excalibur  (Louis  Adolphe  Coerne) ; 
Legend,  St.  Francis  Preaching  to  the 
Birds  (Liszt,  arranged  by  Mottl); 
Adagio  for  Strings  (Lekeu);  Hun- 
garian Rhapsody  No.   1    (Liszt). 

It  is  not  necessary  at  this  late  date 
to  expand  upon  the  executive  ability  of 
Walter  Damrosch.  He  has  been  heard 
in  San  Francisco  many  times,  begin- 
ning with  1900,  and  each  time  he  suc- 
ceeded in  conquering  for  himself  a 
large  number  of  admirers.  He  belongs 
to  the  old  Aademic  school  of  con- 
ductors who  venerate  traditions  and 
who  are  satisfied  when  they  succeed  in 
what  they  believe  to  be  a  reproduction 
of  the  composer's  message.  Evidently 
Mr.  Damrosch's  conception  of  the 
works  he  interpreted  coincided  with 
that  of  his  hearers  for  the  applause  was 
enthusiastic  and  prolonged  and  he  re- 
received    repeated    ovations. 

The  feature  of  the  program  was 
Coerne's  tone  poem  Excalibur,  which 
received  the  $1000  prize  by  Edward 
Schneider,  Artur  Rodzinski  and  Mo- 
deste  Alloo,  the  judges  selected  by  the 
National  Federation  of  Music  Clubs 
to  decide  concerning  the  merit  of  the 
compositions  submitted.  The  composer 
died  in  Boston  September  11th,  1922, 
and  the  work  was  submitted  by  his 
widow. 

During  the  intermission  addresses 
were  made  by  Mrs.  J.  E.  Ottoway, 
president  of  the  National  Federation  of 
Music  Clubs;  Mrs.  Lillian  Birmingham, 
local  chairman  of  the  convention; 
Joseph  S.  Thompson,  president  Sum- 
mer Symphony  Association,  and  Wal- 
ter Damrosch,  who  was  presented  with 
a  laurel  wreath  and  who  disclaimed 
any  justification  for  the  wreath  except 
as  to  consider  himself  a  peg  upon 
which  to  hang  it. 

For  his  second  program  Walter 
Damrosch  had  chosen  works  by  Rich- 
ard Wagner  and  a  more  appropriate 
selection  could  hardly  have  been  made, 
for  Leopold  Damrosch,  the  conductor's 
father,  introduced  the  works  of  Wag- 
ner to  this  country,  while  Walter 
Damrosch  made  the  master  truly  popu- 
lar in  the  United  States  to  an  extent 
where,  as  on  this  occasion,  thousands 
of  people  enjoyed  his  music. 

We  never  heard  anything  more  in- 
teresting    than     Walter     Damrosch's 


Wagner  lecture  recitals  and  through- 
out the  rendition  of  the  program  we 
remembered  the  many  enjoyable  hours 
we  spent  listening  to  Mr.  Damrosch's 
interesting  and  intelligent  narratives  of 
the  Wagner  operas.  The  enthusiasm 
he  aroused  evidently  revealed  the  pub- 
lic's approval  of  his  interpretations. 
However,  without  being  disloyal  to 
Mr.  Damrosch,  we  must  confess  that 
we  also  remembered  with  great  long- 
ing the  truly  matchless  interpretations 
of  Wagner  compositions  by  Alfred 
Hertz. 

The  Wagner  program  was  as  fol- 
lows: Prelude  to  Lohengrin;  Entrance 
of  the  Gods  into  Walhalla  from  Das 
Rheingold;  Magic  Fire  Spell  from  Die 
Walkure;  Forest  Murmurs  from  Sieg- 
fried; Siegfried's  Funeral  Music;  from 
Die  Gotterdammerung;  Prelude  and 
Love  Death  from  Tristan  and  Isolde; 
Love  Music  and  Brangane's  Call  from 
Tristan  and  Isolde  and  Introduction  to 
Act  III,  Dance  of  the  Apprentices, 
Prize  Song  and  Prelude  to  Act  I  from 
Die  Meistersinger.  Truly  an  imposing 
program. 

The  third  summer  symphony  con- 
cert took  place  on  Tuesday  evening, 
July  7th,  with  Sir  Hamilton  Harty  as 
conductor.  The  program  consisted  of: 
"Overture,  Le  Carnival  Romaine  (Ber- 
lioz) ;  Symphony  No.  2  in  D  major 
(Brahms);  Irish  Rhapsodic  No.  1,  op. 
78  (Stanford);  The  Walk  to  the  Para- 
dise Garden  from  a  Village  Romeo  and 
Juliet  by  Delius;  Theme  and  Varia- 
tions from  Suite  No.  3  in  G  major 
(Tschaikowsky),  with  violin  obbligato 
by  Mishel  Piastro. 

Sir  Hamilton  Harty  proved  himself 
an  excellent  musician  who  understands 
the  routine  of  the  orchestra  to  a  nota- 
ble degree  and  who  conducts  with  con- 
viction and  authority.  We  can  not  say 
that  we  found  any  special  individuality 
of  expression  during  his  reading  of  the 
Brahms  symphony.  He  evidently  pre- 
sents the  notes  as  they  are  writen  and 
leaves  well  enough  alone.  We  should 
prefer  a  more  spirited  and  emotionally 
varied  interpretation  of  this  sym- 
phony. However,  Sir  Hamilton  cer- 
tainly knows  how  to  obtain  the  utmost 
effect  from  Stanford's  Irish  Rhapsody, 
Delius'  beautifully  romantic  selection 
from  A  Village  Romeo  and  Juliet  and 
the  Tschaikowsky  Theme  and  Varia- 
tions for  which  Piastro  rendered  a 
splendidly  musicianly  and  expertly 
phrased  ol)bligato. 

Next  Friday,  July  17th,  Artur  Rod- 
zinski, one  of  the  most  brilliant  and 
inspiring  conductors  before  the  musical 
world  today,  will  interpret  the  follow- 
ing exemplary  program,  which  no  true 
musician  or  student  can  afford  to  miss: 
Overture,  The  Bartered  Bride  (Snie- 
tana) ;  Symphony  No.  5  (Tschai- 
kowsky) ;  Death  and  Transfiguration 
(Strauss);  Ride  of  the  Valkyries 
(Wagner).  Such  a  program  interpreted 
by  such  a  conductor  is  one  of  the  high 
lights  in  one's  musical  experiences. 


One  of  the  most  delightful  incidents 
of  the  Biennial  Convention  of  the  Na- 
tional Federation  of  Music  Clubs  was 
the  publicity  breakfast  which  took  place 
on  Thursday  morning,  June  25.  If  the 
convention  had  not  accomplished  any- 
thing but  get  the  music  critics  out  of 
bed  before  breakfast  it  would  have 
justified  its  activities.  It  afforded  me 
a  great  deal  of  satisfaction  to  find  Red- 
fern  Mason,  Alexander  Fried,  Marie 
Hicks  Davidson  and  others  answering 
the  roll  call  at  8:30  a.  m.  This  only 
goes  to  show  that  there  is  nothing  im- 
possible in  this  world. 


Dr.  Leigh  Henry  made  a  very  inter- 
esting address  at  the  International  Din- 
ner of  the  Federation  Convention.  He 
devoted  most  of  his  time  to  accusing 
the  American  artists  and  composers 
of  immodesty.  He  claimed  that  they 
were  ashamed  of  their  country  and, 
when  going  abroad,  were  tongue-tied 
regarding  their  merits  and  those  of 
their  countrymen  as  far  as  music  was 
concerned.  This  was  all  news  to  me. 
Having  spent  over  thirty  years  in  the 
game  of  musical  journalism  I  have  yet 
to  find  many  violets  among  the  artists 
and  composers  of  America.  Those 
whom  I  have  met  certainly  were  not 
backward  in  proclaiming  their  merits. 
Besides  the  National  Federation  of 
Music  Clubs  has  devoted  many  years 
to  telling  the  world  about  the  progress 
of  music  in  this  country.  Is  it  possible 
that  the  musical  representatives  Amer- 
ica sends  to  Europe  have  cultivated 
the  inferiority  complex,  or  do  our  actu- 
ally confident  artists  and  students  who 
know  something  consider  it  unneces- 
sary to  go  abroad  and  believe  that 
their  own  country  can  give  them  the 
necessary  education  to  qualify  them- 
selves for  public  appearances? 


Mrs.  Birmingham,  local  chairman  of 
the  convention,  certainly  exhibited  an 
unusual  sense  of  humor  when  she  pre- 
pared the  frolics  for  the  past  presi- 
dents. She  needed  a  sense  of  humor 
to  put  over  a  convention  as  successful 
as  this  one  was  with  the  modest  finan- 
cial backing  at  her  disposal.  I  know 
of  no  one  of  my  acquaintance  who 
could  get  so  much  for  nothing  as  Mrs. 
Birmingham  does.  She  was  even  able 
to  collect  a  large  aggregation  of  digni- 
fied San  Francisco  musical  people  to 
act  funny,  even  if  they  did  not  feel 
funny.  You  ought  to  have  seen  Red- 
fern  Mason  disporting  himself  in  a 
disguise  of  whiskers.  He  represented 
a  doctor  and  although  his  profession 
included  surgery  he  did  not  cut  up  as 
much  as  he  might  have  done.  Mrs. 
Grace  Campbell  and  John  C.  Manning 
impersonated  children  playing  a  four- 
hand  piano  piece.  They  created  a  sensa- 
tion with  the  realism  with  which  they 
dropped  notes  that  must  have  taken 
the  janitor  a  long  time  to  sweep  up 
after  the  dinner.  The  editor  of  the 
Pacific  Coast  Musical  Review  was 
foolish  enough  to  appear  as  a  bathing 
beauty  who  did  not  have  a  bath.  He 
was  told  that  he  looked  funny  and 
personally  he  felt  all  wet,  from  perspira- 
tion of  course.  Mrs.  Birmingham  "was 
dressed  in  the  style  of  the  nineties  and 
presided  with  considerable  vim.  The 
only  trouble  was  that  she  did  not  look 
old  enough  for  the  part.  There  was  so 
much  hot  air  dispensed  during  the 
evening   that   it  was   collected  in  a  lot 


of   toy   balloons  that  were  released 
the  close  of  the  entertainment. 

*  *     *     * 

The  story  about  Toscanini  being  mi; 
treated  in  Italy  because  he  refused  t 
conduct  the  Fascist  anthem,  gives  i 
the  impression  that  evidently  tl; 
maestro  is  not  very  Fascitious. 

*  *     *     * 
The  Musical  Courier  asks  the  que; 

tion:  "What  is  the  plot  of  II  Trovatoi 
and  Why?"  This  is  easy.  The  story  ( 
II  Trovatore  revolves  around  the  anv 
chorus  which,  by  the  way,  is  the  onl 
hit  in  the  opera.  Even  the  love  scent 
revolve  around  this  anvil  chorus,  bi 
cause  most  of  the  sparking  is  doi 
during  this  scene.  The  only  troub 
about  the  anvil  chorus  is  that  the  anvi 
seems  to  be  so  much  out  of  tune  wil 
the  rest  of  the  performance. 

The  Musical  Courier  also  contem 
that  "The  nth  degree  of  courage  is  f( 
a  prima  donna's  husband  to  tell  h« 
that  one  of  her  vocal  rivals  sang  well 
What  about  a  critic  writing  the  trut 
about  some  of  his  artist  friends?  0 
how  about  a  conductor  trying  to  ke^ 
rehearsing  an  orchestra  a  minute  ove, 
time?  Another  form  of  courage  is  U 
a  teacher  to  deny  the  contention  of) 
parent  that  his  or  her  child  is  goiii 
to  be  a  great  artist  some  day.  Thei, 
is  still  another  form  of  courage  to  te 
certain  distinguished  musicians  thi 
they  are  too  old  to  perform  in  publi 
provided  it  is  true. 

*  *     *     * 

I  still  must  refer  to  the  Music, 
Courier  for  material  for  this  column  r 
quoting:  "A  young  man  practiced  U 
years  to  become  a  great  pianist.  Oii 
day  he  heard  a  great  pianist,  and  n 
the  lad  is  in  the  wholesale  fish  bu- 
ness."  Why  the  fish  business?  Did  l 
play  so  many  scales  that  he  could  n<|' 
get  rid  of  them?  Or  did  he  considi 
his  ambition  so  fishy  that  he  refuse' 
to  make  any  bones  about  his  future 
It  seems  to  me  he  should  have  got) 
into  the  business  of  training  elephant 
because  he  could  have  continued 
tickle  the  ivories. 


TABLOID  OPERA  AT  KPO 


Under   the   dir~ccfton   of   Cy  Trobb 
radio  station  KPO  has  been  giving  u\ 
usually   artistic  performances   of  rad 
grand   opera  in  tabloid  form.    That 
to  say  these  productions  were  not  ni 
tcrially  curtailed.    They  are  being  givt 
once  a  week,  Thursday  evenings,  wif 
the  finest  artists  and,  excepting  scenei 
and   mis-en-scene,    in    practically  cor 
pletc   form.     The    stellar   attraction 
this  course  is   Alice  Gentle,  the  not 
mezzo  soprano,  than  whom  there  IS  i 
superior   artist   on   the    operatic  stag 
and   who  is  universally   acclaimed  f 
her  extraordinary  voice  and  her  finish* 
musicianship.     Other   artists   that  CO 
tribute    to    make    these    performanc 
memorable     arc:     Audrey     FarBCro 
soprano;  Eva  De  Voll,  Henry  Thom 
son,    Marsden   Argall,    Raymond  Ma 
lowe,    Mary    Groom,    Dorothy   Lew 
Henry  Perry.  Jose  Corral.    This  wei 
the    opera    Mignon    will    be   prescnte 
Next  Friday  evening  will  be  devoted 
the  first  part  while  Friday  of  next  we( 
will  be  reserved  for  the  second  part 
the  opera.    During  the  last  three  r' 
days  the  opera  Carmen  created  som 
what  of  a  sensation. 
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ATIONAL  MUSIC  CLUB  FEDERATION  CONVENTION 


although  by  the  time  this  issue  of  the  Pacific  Coast  Musical 
ew  reaches  its  subscribers  the  seventeenth  Biennial  convention 
le  National  Federation  of  Music  Clubs,  which  took  place  in  San 
:cisco  from  June  20th  to  June  27th,  will  have  adjourned  two 
:s  previously,  the  effects  upon  the  musical  life  of  America  result- 
[rom  this  conclave  will  be  of  such  far-reaching  moment  that  a 
ission  of  them  will  be  most  timely.  That  the  National  Federation 
usic  Clubs  has  proved  itself  the  staunchest  friend  upon  whom  the 
rican  artist,  composer  and  teacher  may  depend  was  evident  at 
Y  meeting  and  in  every  program.  How  successful  this  loyal  friend 
Dcen  in  the  carrying  out  of  its  numerous  reformatory  policies  can 
be  appreciated  by  those  who,  like  the  writer,  have  followed  with 
keenest  interest  the  history  of  this  thoroughly  patriotic  organ- 
on. 


lefore  we  proceed  in  our  enumeration  of  the  benefits  derived  by 
musical  profession  and  public  of  this  country  from  this  conven- 

we  wish  to  point  out  a  few  highlights  that  impressed  us  particu- 
as  having  been  the  result  of  the  capable  and  authoritative 
agement  and  direction  of  this  important  national  gathering.  Dur- 
:he  thirty-five  years  of  our  activity  as  chronicler  of  musical  events 
ilifornia  we  have  never  had  the  good  fortune  to  watch  a  presiding 
er  who  combined  so  much  gentility,  courtesy,  authority  of  parlia- 
tary  rules  and  intelligence  of  direction  as  Mrs.  E.  J.  Ottoway,  the 
ident,  who  has  been  deservedly  re-elected  by  the  unanimous  vote 
le  National  Board  of  Directors.    While  she  guided  all  proceedings 

a  courtesy  and  affability  that  created  a  most  cheerful  atmosphere, 
also  revealed  a  firmness  and  uncompromising  attitude  regarding 
Dfficial  conduct  of  the  business  meetings.  It  was  due  to  her  sys- 
itic  and  prompt  leadership  that  so  mvich  was  accomplished  in 
paratively  so  brief  a  time.  In  her  addresses,  jNIrs.  Ottoway  was 
.ys  brief  and  to  the  point,  tactful  and  withovit  undue  volubility 
the  right  thing  at  the  right  time.   It  was  a  delight  to  watch  her. 


)ue  to  a  number  of  circumstances,  Mrs.  Lillian  Birmingham,  local 

"man  of  the  convention,  had  a  specially  difficult  task  to  meet  the 

y  responsibility  of  preparing  and  carrying  out  the  plans  for  this 

•sing  event  without  disastrous   results.    One   of  the  greatest,  if 

:he  greatest,  obstacle  was  the  lack  of  sufficient  financial  support 

g  to  the  depression  and  the  many  demands  made  upon  the  purses 

le  well-to-do  people  through  numerous  charitable  and  patriotic 

nels.    Where  former  Federation  conventions  were  able  to  secure 

ing  of  $40,000  and  $50,000  for  the  entertainment  of  delegates,  Mrs. 

ingham  had  to  content  herself  with  $10,000,  and  the  fact  that  she 

able  to  save  a  surplus  from  this  meager  allowance  puts  her  in  a 

all  by  herself  as  far  as  economical  management  is  concerned. 

well  Mrs.  Birmingham  distinguished  herself  may  be  gathered 

the  fact  that  she  was  re-elected  as  a  director  of  the  National 

d  by  a  vote  only  second  to  that  of  the  president. 

aving  been  in  close  association  with  the  officers  of  the  National 
ration,  where  it  was  possible  to  gain  access  to  information  us- 
I  not  given  to  the  press,  and  therefore  being  more  dependable  as 


private  information,  we  were  able  to  discover  how  the  visiting  dele- 
gates were  impressed  with  the  San  Francisco  convention.  Barring,  of 
course,  incidents  of  an  annoying  natur^  that  can  never  be  entirely 
avoided  at  occasions  of  such  magnitude,  the  seventeenth  Biennial 
Convention  of  the  National  Federation  of  Music  Clubs  presented  a 
number  of  superior  features  not  noted  at  previous  conventions.  In  the 
first  place,  we  are  informed  that  San  Francisco  attracted  a  larger 
number  of  voting  delegates  than  any  other  city  so  far  entertaining  the 
Federation.  The  San  Francisco  convention  paid  less  attention  to  spec- 
tacular productions  and  programs  and  more  to  the  social  phase  by 
means  of  breakfasts,  luncheons,  banquets  and  sight-seeing  trips.  This 
extractrdinary  array  of  entertainment  culminated  in  a  trip  to  the 
Hohemian  Grove,  where  the  delegates  were  guests  of  the  Bohemian 
Club  at  a  luncheon  and  where  the  talent  of  the  club  had  prepared  a 
nutst  unique  and  delightful  al  fresco  program. 


To  enumerate  the  avalanche  of  official  reports  presented  by  the 
various  chairmen  during  the  business  sessions  would  be  a  task  of  too 
huge  proportions  to  be  fulfilled  in  one  edition  of  this  paper.  We  are 
compelled  to  carry  the  report  of  the  convention  through  two  or  three 
editions  to  come  sufficiently  close  to  accuracy  to  include  the  most 
important  events.  However,  the  effect  of  this  gathering  upon  the 
musical  life  of  the  country  may  easily  be  gathered  from  the  resolu- 
tions published  at  the  final  meeting,  ^^'hat  we  regard  as  a  specially 
important  resolution  was  that  which  urges  the  five  thousand  music 
clubs  comprising  the  national  federation  to  consult  with  the  chairman 
of  American  Music  before  selecting  their  artists  for  coming  seasons. 
This  is  done  for  the  purpose  of  discovering  American  artists  available, 
and  if  these  in  the  way  of  efficiency  prove  equal  to  artists  of  foreign 
lands  they  should  be  given  preference.  It  must  here  be  added  that  no 
prejudice  against  foreign  artists  exists  in  the  ranks  of  the  Federation. 
Its  main  object  is  to  discourage  prejudice  against  the  American  artists 
of  equal  proficiency  as  the  foreigner. 


Another  resolution  asked  member  clubs  to  give  their  attention  to 
the  prize  winners  of  this  convention.  These  young  artists,  having 
gained  the  approval  of  the  judges,  should  now  be  given  a  chance  to 
obtain  opportunities  and  practical  experience,  so  that  they  may  pro- 
gress in  their  work  and  be  al)le  to  appear  before  the  public.  It  was 
also  resolved  to  encourage  colleges  and  universities  to  include  music 
among  the  studies  for  which  school  credits  are  allowed  and  commend 
those  institutions  which  already  have  done  so.  A  resolution  with 
which  the  Pacific  Coast  ^lusical  Review  heartily  and  enthusiastically 
agrees  is  the  one  that  condemns  the  vicious  habit  of  certain  radio  sta- 
tions to  distort  famous  classics  into  so-called  jazz  music,  thus  degen- 
erating art  in  an  inexcusable  fashion,  under  the  ridiculous  excuse  that 
these  means  popularize  classic  music.  The  Federation  will  officially 
notify  all  radio  stations  of  its  vigorous  opposition  to  this  bad  habit. 


L 


\\'e  want  to  call  attention  to  the  remarkably  intelligent  "keynote"' 
address  of  President  ^Irs.  E.  J.  Ottoway  at  the  first  business  meeting, 
when  she  touched  on  a  number  of  subjects  of  the  utmost  importance 
to  musical  progress  in  America.  Qne  of  these  was  the  emphasis  placed 
upon  efficiency  of  students.  Mrs.  Ottoway  justly  claimed  that  so 
many  students  are  presented  at  contests  not  sufficiently  prepared  for 
the  ordeal.  She  said  that  some  of  their  programs  are  far  beyond  the 
capability  of  interpretation  of  the  students  and  better  suited  for  fin- 
ished artists  than  beginners.  She  wants  to  urge  teachers  to  prepare 
their  students  to  do  simpler  works  thoroughly,  rather  than  compli- 
cated works  indifferently.  She  also  called  attention  to  the  fact  that 
the  talented  student  is  too  frequently  commercialized  before  he  is 
ready  to  give  satisfaction.  She  complained  that  many  students  do  not 
study  a  sufficiently  long  time  before  making  public  appearances  and 
consequently  are  rarely  heard  of  again.  She  urges  more  thorough 
training  and  longer  periods  of  study  for  students  who  wish  to  enter 
the  concert  or  opera  field.  Since  both  these  remarks  were  enthusi- 
astically and  unanimously  applauded,  it  is  evident  that  the  entire 
membership  of  the  Federation  is  of  the  same  opinion.  Mrs.  Ottoway 
also  referred  to  the  fact  that  so  many  American  artists  and  composers 
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are  ashamed  of  their  own  people  when  going  abroad,  or  eventually 
gaining  success  in  their  own  country.  She  cited  an  instance  when  a 
contestant,  having  lost  in  the  convention  audition,  later  received  an 
engagement  at  the  ^Metropolitan  Opera  House,  but  Italianized  his 
name  so  that  he  made  the  impression  of  being  a  foreigner. 


All  these  facts  show  how  important  an  influence  the  National 
Federation  of  Music  Clubs  is  in  the  encouragement  of  American 
musical  ideals.  Finally  we  want  to  state  that  the  officers  of  the  Fed- 
eration were  delighted  with  the  facilities  of  space  that  was  at  their 
disposal.  The  offices  at  the  Palace  Hotel,  the  fine  gold  ballroom  for 
meetings,  the  capacious  Civic  Auditorium  and  some  of  the  rooms  in 
the  Auditorium  building  combined  to  give  San  Francisco  the  distinc- 
tion of  furnishing  more  space  and  more  comfort  to  the  convention 
than  has  been  the  case  hitherto.  Mrs.  Ottoway  said  future  conven- 
tion cities  would  have  to  do  a  great  deal  to  make  the  officers  forget 
the  comfort  they  enjoyed  during  the  seventeenth  Biennial.  And  finally 
the  officers  declared  themselves  delighted  with  the  publicity  received 
in  San  Francisco  by  the  daily  and  music  press  of  city,  state  and  nation, 
by  the  Associated  and  United  Press  and  by  Howard  Hanvey,  pub- 
licity director,  who  so  ably  looked  after  this  important  phase  of  the 
convention  with  the  co-operation  of  Mrs.  Henry  Schurman,  national 
publicity  chairman.  So,  while  San  Francisco  may  not  have  contrib- 
uted so  much  financially  to  the  convention,  there  were  many  features 
to  be  proud  of,  and  ]\Irs.  Lillian  Birmingham  may  justly  be  gratified 
with  the  splendid  results  which  her  chairmanship  of  the  local  part  of 
the  convention  was  able  to  obtain. 


NINTH  ANNUAL  OPERA  SEASON 


The    San    Francisco    Opera    Co.    An- 
nounces Most  Interesting  and  Best 
Cast  Repertoire  in  Its  History 


The  San  Francisco  Opera  Company, 
in  announcing  the  completed  plans  for 
its  Ninth  Annual  Season,,  to  be  held 
at  Civic  Auditorium  September  10  to 
September  29,  promises  the  most  inter- 
esting and  the  best  cast  season  in  its 
history.  Its  highlights  are:  a  premiere 
of  a  modern  French  opera  as  a  spec- 
tacular opening  performance;  famous 
singers  from  the  Metropolitan,  La 
Scala,  Paris,  Berlin,  Vienna,  and  Bay- 
reuth;  three  of  Wagner's  most  popular 
scores  with  unexcelled  German  casts; 
great  artists  in  favorite  Italian  operas; 
four  new  operas  in  the  repertoire;  a 
new   Carmen! 

The  new  operas  include  Henri  Ra- 
l^aud's  delightfully  melodious  Marouf, 
a  colorful  and  sparkling  score  based 
on  the  Arabian  Nights'  tale  of  the  Cob- 
bler and  the  Princess.  Verdi's  dramatic 
The  Masked  Ball  and  two  of  Wagner's 
masterpieces,  Lohengrin  and  Die  Meis- 
tersinger. 

The  revivals  are:  In  Italian,  Aida, 
Andrea  Chenier,  Madame  Butterfly,  II 
Trovatore,  Tosca,  and  La  Boheme,  in 
French,  Carmen;  and,  in  German, 
Tannhauser. 

Many  new  singers  have  been  en- 
gaged. Maria  Mueller  is  a  young  Ger- 
man soprano  who  has  won  world-wide 
recognition  through  her  appearances  at 
the  Metropolitan  and  at  Bayreuth; 
Yvonne  Gall  is  the  idol  of  the  Paris 
Opera;  Faina  Petrova  came  to  the 
Metropolitan  last  season,  after  winning 
honors  at  the  Moscow  Opera;  Luisa 
Silva  earned  her  laurels  at  La  Scala; 
and  Maxine  Castleton  is  a  mezzo- 
soprano  of  rare  beauty  recently  dis- 
covered in  Los  Angeles.  Among  the 
m.en,  the  newcomers  are:  Gotthclf  Pis- 
tor,  dramatic  tenor  from  Cologne  and 
Bayreuth,  and  choice  of  Toscanini  for 
the  performances  of  Parsifal  at  Bay- 
reuth this  summer;  Friedrich  .Schorr, 
the    outstanding    German    baritone    of 


Berlin,  Covent  Garden,  Bayreuth,  and 
the  Metropolitan;  Andreas  de  Segurola, 
formerly  a  favorite  at  the  Metropolitan 
and  now  an  important  figure  in  motion 
pictures;  and  Arnold  Gabor  and  Marek 
Windheim,  "character"  baritones  from 
the  Metropolitan. 

The  returning  singers  are  all  popular 
artists  in  San  Francisco.  Sopranos  and 
contraltos  are  Elisabeth  Rethberg,  Eva 
Gruninger  Atkinson,  Zaruchi  Elmas- 
sion,  and  Audrey  Farncroft;  tenors, 
Mario  Chamlee,  Giovanni  Martinelli, 
Ludovico  Oliviero,  and  Tudor  Wil- 
liams; baritones  and  bassos,  Ezio 
Pinza,  Louis  D'Angelo,  Giuseppi  Dan- 
ise,  Millo  Picco,  and  Eugenio  Sandrini. 

Feature  ballets  will  be  created  for 
Aida,  Marouf,  and  Carmen,  by  Ernest 
Belcher,  who  is  noted  for  his  ballet 
productions  in  motion  pictures.  From 
a  corps  of  several  hundred,  he  has 
selected  his  finest  dancers  for  these 
opera  numbers. 

The  conducting  staff  will  be  made 
up  of  Gaetano  Merola,  Hans  Blech- 
schmidt,  Wilfred  Pelletier,  Pietro 
Cimini,  Karl  Riedel,  and  Antonio  Dell'- 
Orefice.  Nathan  Abas  is  to  be  concert 
master,  and  the  orchestra  will  be 
made  up  of  members  of  the  San  Fran- 
cisco Symphony  Orchestra. 

Armando  Agnini,  of  the  Metropoli- 
tan, is  again  stage  and  technical  direc- 
tor. All  scenery  is  designed  by  him 
and  built  under  his  supervision,  and 
through  him  the  chorus  receives  its 
instruction  in  stage  acting. 

The  chorus,  selected  from  the 
Chorus  School  of  the  association,  will 
be  trained  by  Antonio  Dcll'Orefice  and 
Hans  Blechschmidt.  For  the  perform- 
ance of  Die  Meistersinger,  with  its 
mighty  chorals,  the  chorus  will  be  aug- 
mented by  a  group  of  singers  from  the 
Municipal  Chorus,  through  the  cour- 
tesy of  His  Honor,  Mayor  Angelo  J. 
Rossi,  SuiJcrvisor  J.  Emmet  Haydcn, 
and  the  director  of  the  chorus.  Dr. 
Hans  Leschke. 

Especially  good  news  is  the  provi- 
sion that  not  more  than  four  perform- 
ances will  be  given  in  any  Meek.    The 


full    repertoire    and    casts,    subject    to 
change  only  in  emergency,  follows: 

Thursday,  Sept.  10 — Marouf,  Rabaud 
(in  French)  Gall,  Atkinson,  Chamlee, 
D'Angelo,  Sandrini,  Picco,  Windheim, 
Gabor,  Williams,  Oliviero. 

Saturday,  Sept.  12 — Aida,  Verdi  (in 
Italian)  Rethberg,  Petrova,  Martinelli, 
Danise,  Pinza,  Sandrini,  Oliviero. 

Monday,  Sept.  14 — Lohengrin,  Wag- 
ner (in  German)  Mueller,  Petrova, 
Pistor,  Schorr,  D'Angelo,   Gabor. 

Wednesday,  Sept.  16 — Andrea  Che- 
nier, Giordano  (in  Italian)  Rethberg, 
Petrova,  Atkinson, ,  Martinelli,  Denise, 
D'Angelo,  Picco,  Oliviero,  Sandrini, 
Gabor. 

Friday,  Sept.  18 — Madame  Butterfly, 
Puccini  (in  Italian)  Mueller,  Petrova, 
Chamlee,  de  Segurola,  Oliviero,  D'An- 
gelo,  Sandrini,   Picco. 

Saturday,  Sept.  19  —  The  Masked 
Ball,  Verdi  (in  Italian)  Rethberg, 
Silva,  Farncroft,  Martinelli,  Denise, 
D'Angelo,  Sandrini,  Picco. 

Monday,  Sept.  21 — Tosca,  Puccini 
(in  Italian)  Gall,  Atkinson,  Chamlee, 
Danise,  D'Angelo,  Sandrini,  Oliviero, 
Picco. 

Wednesday,  Sept.  23 — Tannhauser 
Wagner  (in  German)  Rethberg,  Cas- 
tleton, Elmassian,  Pistor,  Schorr, 
Pinza,  Windheim,  Sandrini,  Oliviero, 
D'Angelo. 

Friday,  Sept.  25 — La  Boheme,  Puc- 
cini (in  Italian)  Mueller,  Farncroft, 
Chamlee,  de  Segurola,  Picco,  Pinza, 
Oliviero,  Sandrini. 

Saturday,  Sept.  26 — II  Trovatore, 
Verdi  (in  Italian)  Rethberg,  Silva, 
Martinelli,  Danise,  D'Angelo,  Oliviero. 
Monday,  Sept.  28  —  Die  Meister- 
singer, Wagner  (in  German)  Mueller, 
Atkinson,  Pistor,  Schorr,  Pinza,  Gabor, 
Windheim,  D'Angelo,  Sandrini,  Oli- 
viero, Picco,  Williams. 

Tuesday,  Sept.  29 — Carmen,  Bizet 
(in  French)  Petrova,  Farncroft,  Atkin- 
son, Martinelli,  Pinza,  D'Angelo,  Oli- 
viero, Picco,  Gabor. 

Wilfrid  L.  Davis,  business  manager 
for  the  San  Francisco  Opera  Com- 
pany, reports  the  heaviest  advance  sale 
in  the  records  of  the  organization. 


CONCERT  ARTISTS'  GUILD 


SAN  DIEGO  SUMMER  CONCERTS 


The  San  Diego  Symphony  Orches- 
tra, an  organization  of  84  resident  mu- 
sicians, under  the  direction  of  Nino 
Marcelli,  will  open  its  fift,h  season  of 
summer  concerts  on  Tuesday  evening, 
July  14.  Eight  concerts  are  given  each 
summer  under  the  sponsorship  of  an 
association  of  prominent  men  and 
women  of  the  city,  and  enthusiastically 
patronized  by  thousands  of  music 
lovers. 

The  symphonies  are  given  in  Balboa 
Park,  where  the  pavilian  built  to  house 
the  great  Spreckcls  out-of-door  organ, 
makes  an  admirable  stage.  Conductor 
Marcelli,  a  musician  of  unusual  gifts, 
has  maintained  a  high  standard  for  this 
enterprise,  which  has  enlisted  the  inter- 
est of  such  artists  as  Mme.  Ernestine 
Schumann-Heink,  Conductor  Alfred 
Hertz  and  Charles  Wakefield  Cadman, 
all  of  whom  have  given  their  services 
to  promote  its  success. 


A  group  of  internationally  fama 
talent  will  be  presented  by  the  Co 
cert  Artists'  Guild,  in  co-operati( 
with  the  N.  B.  C.  Artists'  Service,  b 
ginning  with  Alice  Gentle  on  Sep'ter 
ber  1,  and  including  Charles  Coop( 
pianist;  Efrem  Zimbalist,  violinis 
Rudolph  Ganz,  pianist;  Rosetta  Anda 
contralto;  John  Charles  Thomas,  bai 
tone;  Gunnar  Johansen,  pianist,  ai 
the  Oakland  Orpheus  Club,  directed  1 
Edward  Harris.  All  the  concerts  w 
take  place  at  the  Scottish  Rite  Auc 
torium. 


ATTRACTIVE 
STUDIOS 

FOR  RENT 

MODERATE 
RENTAL  PRICES 


t 


Phone 
GArfield  5000 

OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National  Bank  BIdg. 

26  O'Farrell  St. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  Hi_A.  Orchestra 

Studios:  3145  Washington  Street 

Telephone  FI  Umore  6146 


JUST  OUT! 

INDIAN  SONGS 
from  the  NORTHLAND 

Five  Chippewa  Songs  from  Northern 
Minnesota.     .Arranged  by 
Derrick  N.  I.ehmcr 
CONTENTS: 
I'rom  The  Northland 
Like  a  Mist  Upon  The  Mountain 
Sender  of  Dreams 
The  Ghost  Song 
Westward. 
Address  the   author:   2736  Regent  St 
Berkeley,  California. 
Price,  $1.00 
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FIRST      VIOLIN      ABAS      STRING      QUARTET,. 

Head    of    Violin    Department,    S.    F.    Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Manaijcnicnl:  Alice  Scclccis  ' 
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^E  BIENNIAL  BRACKETED 


1   and    Farewell    Sketch   the    Most 
mportant  Music  Event  Held  in 
California 


BY  ANNA  CORA  WINCHELL 

ata  connected  with  so  stupendous 
:vent  as  the  recent  biennial  of  the 
onal  Federation  of  Music  Clubs  in 

Francisco  must  necessarily  be  re- 
:d  to  an  almost  infinitesimal  ac- 
iting.  Even  the  more  important 
hases  were  so  numerous  as  to  con- 
te  in  themselves  material  for  de- 
d  articles,  while  the  bulk  in  its 
tion  will  carry  musical  history  into 
me. 

ere  we  shall  touch  only  upon  the 
and  vale  of  the  nine-day  occasion, 
n,  following  the  introductory  fes- 
ies  of  the  Parade  of  States  at  the 
:  Auditorium,  which  showed  Amer- 
in  her  musical  colors,  there  arose 
nore  worshipful  aspects  on  Sunday 
ning,  June  21- — the  peak  of  the 
,  as  well. 

lurches  lent  special  singers  and 
ices  in  honor  of  the  nation's  rev- 
tial  attitude,  various  sects  and 
is  engaging  good  attention.  The 
t  Congregational  Church  gave  ex- 
ts  from  Mendelssohn's  Elijah,  with 
:e  King,  soprano;  May  Taylor 
•tt,  contralto;  Cantor  Benjamin 
erman,  tenor,  and  James  Isher- 
i,  baritone.  At  Trinity  Episcopal 
•ch,  music  was  contributed  by  the 
ibert  Choralists  of  Pasadena,  and 
r  participants  in  the  day's  celebra- 

included  the  choirs  of  the  First 
byterian  Church,  Grace  Pro  Cathe- 
and  Temple  Methodist  Church, 
le  highest  note  in  the  ecclesiastical 
ram  was  struck  at  St.  Dominic's 
■ch;  one  combining  sentiment  in 
f  of  its  phases.  The  former  organ- 
nd  director  of  that  congregation, 
Humphrey    J.    Stewart,    identified 

the  early  music  history  of  this 
and  widely  known  as  a  composer, 
;nted    his    Requiem    Mass,    Missa 

Defunctis,  in  memoriam  to  the 
bers  of  the  N.  F.  M.  C.  Choirs  of 
■  parishes  augmented  that  of  St. 
inic's,  and  soloists  came  from  the 
5  of  leading  artists,  including  Noel 
van,  Austin  Sperry,  Edward 
hel,  Ernest  Woodward,  Raymond 
on,  Fred  Klein,  Eugene  Graham, 
ard  Alcott,  Yvon  Stokes  and  Cap- 
P.  S.  Roper.  Dr.  Stewart  presided 
le  organ  and  directed  the  musical 
ce. 
le  music,  befitting  its  intent,  surged 

gentle  melodiousness;  at  no  time 
there  suggestion  of  the  depressing 

only  the  solemn  carriage  of  feel- 
for   hallowed    memories    emanated 

the  score.  A  large  outpouring  of 
ation  members  testified  its  appre- 
)n  of  the  occasion,  and  Dr.  Stew- 
ivas    long    detained    by    those    who 

former  students,  as  well  as  by  the 
itude  of  friends  he  retains  here. 

San  Diego  he  has  for  many  years 
over  the  fine  outdoor  organ  in 
oa  Park,  built  and  presented  to 
city  by  the  late  John  D.  Spreckels, 
iVhere  he  was  called  at  the  time  of 
exposition,  when  San  Diego  also 
rated  the  opening  of  the  Panama 

e  closing  gesture  of  San  Francisco 

rd   the   hospitality    and    happiness 

e  federation  visitors  was  made  by 

Bohemian    Club.     Rarely    has    an 

been  more  abundantly  filled  with 

joy    in    which    the    elements    of 

inity    played    part.      One    cannot 

upon  so  great  a  demonstration  of 

'fe,    such    as    that    she    has    been 


pleased  to  sculpture  out  in  redwoods, 
and  not  experience  the  emotions  of 
thanksgiving  and  praise.  Calm  was 
slied  upon  all,  as,  one  by  one,  the  most 
friendly  hosts  of  the  club  pronounced 
their  welcome  through  music,  poetry 
and  address.  The  organ  strains  filtered 
through  Uda  Waldrop's  fingers  and 
into  all  hearts;  Austin  Sperry  presented 
the  club's  president,  James  Swinnerton 
■ — his  official  name — but  never  thought 
of  by  anybody  except  as  "Jimmy."  He 
caused  surprise  in  his  announcement 
that  "there  is  nothing  temperamental 
in  the  Bohemian  Grove,"  and  pro- 
ceeded to  explain  how  true  democracy 
rules  amid  great  artists,  as  each  and 
every  one  does  as  he  is  told  at  the 
instant  of  the  telling;  his  status  as  a 
celebrity  or  otherwise  grand  person 
serves  him  not  at  all.  "Jimmie"  was 
long  applauded. 

It  fell  to  the  Hon.  Richard  M.  Tobin 
to  paj^  tributes  to  the  honor  and  affec- 
tionate memory  of  those  gone  from 
worldly  scenes.  The  unforgettable 
gifts  of  the  late  Dr.  Shields — "Jack" — 


JUNIOR  CIVIC  SYMPHONY 


DR.  H.  J.  STEWART 

Distinguished    composer   and    organist, 

whose    Requiem    Mass    was    universally 

enjoyed  during  Music  Club 

Convention. 

were  movingly  revealed  in  a  poem  read 
by  Mr.  Tobin.  Its  message  of  appeal 
could  never  be  denied,  and  the  touch- 
ing lines  were  made  more  impressive 
through  its  singing  by  Charles  Bulotti, 
hidden  from  view  on  an  upper  hill. 

The  organ  gave  its  obbligato  unceas- 
ingly, and  Mrs.  James  Ottoway,  the 
national  president  of  the  federation, 
sat  once  with  Waldrop  and  played  with 
him  a  tune  harmonized  at  the  moment. 
Mrs.  Waldrop  (Marguerite  Raas)  sang 
informally  and  beautifully.  Music 
seeped  everywhere;  it  was  never  pro- 
moted. Then,  over  to  the  lake,  where 
Cremation  of  Care  is  a  vital  and  annual 
rite  of  the  Bohemians;  there  we  saw  the 
heroic  owl,  symbol,  carved  from  native 
rock  by  Haig  Patigian,  and  Joseph  S. 
Thompson,  a  past  president  of  the  club, 
outlined  the  procedure  of  cremating 
care  and  gave  hints  of  its  history. 
Everybody  killed  care  this  day,  with- 
out ceremony  or  instruction,  and  to 
some  it  seemed  as  though  the  ogre  can 
never  return. 

One  of  the  visitors  was  Dr.  Walter 
Damrosch,  and  he,  too,  paid  tribute  to 
all  that  the  day  evolved.  Four  hun- 
dred human  beings  carried  back  to  the 
sophisticated  city  refreshment  and  en- 
lightenment, while  one  among  the 
throng  cast  this  benediction:  "the 
groves  were  God's  first  temples;  why 
do  people  go  in  houses  to  worship?" 


Filling  a  definite  gap  in  the  musical 
life  of  San  Francisco's  young  musicians, 
the  Playground  Commission  has  defi- 
nitely launched  its  Junior  Civic  Sym- 
phony. Jascha  Veissi,  of  the  San 
Francisco  Symphony  Orchestra,  has 
accepted  the  leadership  of  this  junior 
group  for  the  Playground  Commission 
and  is  holding  meetings  every  Wednes- 
day night  in  the  auditorium  of  the 
Everett  Junior  High  School. 

A  city-wide  invitation  has  been  ex- 
tended to  all  young  music  students 
to  join  the  orchestra.  Enrollment  will 
probably  be  limited  to  100  members. 
It  is  expected  to  develop  a  full  sym- 
phony orchestra,  which,  in  time,  may 
serve  as  a  stepping  stone  for  its  mem- 
bers to  admission  into  the  San  Fran- 
cisco  Symphony. 

The  Junior  Civic  Orchestra  has  been 
launched  after  the  most  thorough  con- 
sideration of  the  possibilities  of  such  an 
organization.  Prior  to  his  departure 
for  the  summer,  Issay  Dobrowen,  con- 
ductor of  the  San  Francisco  Symphony, 
was  consulted  and  gave  the  plan  his 
complete  endorsement.  On  his  return 
to  San  Francisco  to  resume  his  duties 
here,  Dobrowen  has  offered  to  lend  his 
personal  supervision  to  the  work. 

There  are  no  entrance  requirements 
exacted  of  members.  At  the  present 
time,  all  of  the  applicants  are  suffi- 
ciently advanced  in  their  studies  as  to 
permit  them  playing  in  one  group. 
However,  as  the  enrollments  increase, 
it  is  the  plan  to  divide  the  members 
into  playing  groups  established  along 
the  lines  of  the  experience  of  the  indi- 
vidual students. 

Veissi  is  being  assisted  by  Miss 
Josephine  Randall,  superintendent  of 
the  Playground  Commission,  and  Miss 
Marie  V.  Foster,  supervisor  of  music 
for  the  commission. 

"We  have  had  two  splendid  meetings 
and  now  feel  that  the  Junior  Civic 
Symphony  Orchestra  is  definitely 
launched,"  said  Veissi.  "I  have  been 
more  than  gratified  with  the  musician- 
ship these  young  people  have  displayed 
and  I  am  hopeful  that  we  will  pro- 
duce an  orchestra  that  will  be  a  matter 
of  civic  pride  to  all  San  Francisco." 


LIBRARY  MUSIC  FOR  JUNE 


Engel,  Carl.    Discords  mingled;  essaj-s 

on  music.    1931. 
Lepine,   Jean.     La   vie   de    Claude   De- 
bussy.   1930. 
Mason,  Redfern.    The  girl  who  knows 
how.    1931. 

A  little  comedy  which   "aims  to  be  a 
humorous     teasing    of     the    public     con- 
science" of  the  "City  that  knows  how." 
The  author  hopes  to  see  San  Francisco 
return   to   the  joyousness  of  other  days 
through  the  stimulus  of  home-developed 
and  home-endowed  music. 
Miller,  H.  A.    New  harmonic  devices; 
a  treatise  on  modern  harmonic  prob- 
lems.   1930. 
Ribera  y  Tarrago,  Julian.    La  musica 
de   la  jota  aragonesa;   ensayo   histo- 
rico.    1928. 
Robjohns,    Sydney.     Violin    technique; 
some    difficulties   and    their    solution. 
1930. 
Salazar,  Adolfo.    La  musica  contempo- 

ranca  en  Espana.    1930. 
Upton,    G.    P.     The    standard    concert 
guide,  by  George  P.  Upton  and  Felix 
Borowski.    Rev.  and  enl.  ed.    1930. 

Compositions 
Delius,   Frederick.    A  dance   rhapsody. 

^liniature  score. 

Strauss,    Richard.     Also    sprach    Zara- 
thustra.    Op.  30. 
Miniature  score. 

Strauss,    Richard.     Don    Quixote    (In- 


troduzione,  tema  con  variazioni  e 
finale).  Fantastische  variationen 
iiber  ein  thema  ritterlichen  charak- 
ters  .  .  .  Op.  35. 

Miniature  score. 
Strauss,    Richard.     Orchestersuite    aus 
der  musik  zum  Burger  als  edelmann 
des  Moliere.    Op.  60. 

Miniature  score. 

Strauss,    Richard.     Till    Eulenspiegels 
lustige  streiche.    Op.  28. 
Miniature  score. 

Stravinskii,  I.  F.    Histoire  du  soldat. 

Miniature  score. 
Tschaikowsky,    P.    I.     Symphonic    VI, 
Pathetique,  Op.   74. 

Miniature  score. 


Bostonians  Grand  Operd 

Wed.  8:30-9:30  P.M.  Thurs.  9-1  0  P.M. 

with 

ALICE  GENTLE 

cy 

TROBBE 
KPO 


CyTrobbe  Looking 

Scrap  Book  Glass 

Fri.  7-8P.M.  Mon.  9-IOP.M. 


MABEL 

RIEGELMAN 

Prima  Donna  Soprano 

Communications    addressed    care 

Pacific  Coast  Musical  Review 

will  be  forwarded. 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 

CHORUS 

178  Edge  wood  Avenue 

Telephone  LO  ckhaven  2342 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA  SOPRANO 
Thorough   Vocal   and   Dramatic   Training 

Telephone  DA  venport  3668 
740  Pine  Street  San  Francisco 


The  Institute  of  Music 

LeRoy  V.  Brant,  Director 


Offers  Complete  Courses  in  Legitimate 

Music,  leading  to  the  degree  of 

Bachelor  of  Music 

TWO  LARGE  ORGANS  AVAILABLE  FOR 
STUDENTS  TO  PRACTICE 

•^' 

97  S.  6th  San  Jose,  Calif. 

Telephone  BA  Hard  3 
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NEW  CONDUCTORS  COME 


AN  UNUSUAL  RECITAL 


Dr.  Damrosch  Opens  Summer  Season 

at  Woodland,  Followed  by  Sir 

Hamilton   Harty 


BY  ANNA  CORA  WINCHELL 

The  sixth  season  of  the  Philharmonic 
Society  of  San  Mateo  County  opened 
auspiciously  at  Woodland  Theater  at 
Hillsborough  Sunday  afternoon,  June 
21,  with  Dr.  Walter  Damrosch  con- 
ducting. The  venerable  musician 
seemed  no  stranger,  as  the  voice  which 
has  come  over  radio  from  New  York 
these  many  months,  was  now  sur- 
rounded by  phj'sical  form,  but  in  no 
wise  varied  in  its  tonal  quality  from 
that  familiar  to  us  through  distance. 

He  gave  the  great  Cesar  Franck  D 
minor  Symphony  as  the  chief  work  of 
the  day,  a  work  which  carries  by  its 
own  weight  under  all  circumstances 
of  variation  in  orchestras  or  conduc- 
tors. Damrosch  evinced  his  own  inter- 
est throughout,  but  let  his  men  have 
a  freedom  not  always  subject  to  his 
personal  baton.  There  are  depths  to 
this  symphony  seemingly  never  to  be 
exhausted,  while  lights,  colors  flare 
their  way  always  with  the  effect  of  sur- 
prising us  that  we  had  not  discovered 
them  earlier.  It  gave  joy  through  the 
very  spirit  of  Franck,  who  placed  a  spell 
over  all  music  lovers  when  he  exhumed 
this  treasure  from  the  bottom-most 
depth  of  his  soul.  There  were  lighter 
works  which  cheered  and  pleased  and 
which  seemed  part  of  the  day's  whole 
mood. 

Dr.  Damrosch  played  again  the  fol- 
lowing Sunday,  and  then  came  a  new 
wielder  of  the  music  scepter  in  Sir 
Hamilton  Harty  of  London,  who  pre- 
sides over  the  Halle  Orchestra  of  Man- 
cliester,  England. 

Sir  Hamilton  raised  his  hand  first 
over  the  Handel  Water  Music,  as  ar- 
ranged ])y  himself  for  orchestra.  At 
once  there  was  virility  and  assurance 
in  evidence,  with  abundance  of  spirit 
that  showed  the  leader  a  man  of  moods 
tempered,  nevertheless,  to  keep  to  the 
play  of  the  composer.  Festival  music, 
this  suite  also  has  the  nature  of  the 
chorale  in  parts  and  the  singing  legatos 
were  often  to  the  fore.  Sir  Hamilton 
swings  his  stick  as  though  it  grew  upon 
his  hand;  every  natural  vibration  of  his 
own  seemed  naturally  conveyed  to  the 
wood,  and  a  listener  could  well  experi- 
ence a  sense  of  freedom  springing  from 
within  himself. 

The  Brahms  D  major.  No.  2,  stupen- 
dous, was  not  always  at  its  best  in  de- 
livery; little  hitches  marred  what 
should  have  been  suave  passages,  and 
men  may  not  easily  lend  themselves  to 
a  leader  who  is  so  spontaneous  as  not 
always  to  he  instinctively  anticipated. 
Stanford's  Irish  Rhapsody  and  Delius' 
The  Walk  to  the  Paradise  Garden  were 
new  here.  The  first  of  these  is  filled 
with  meat;  it  cannot  he  absorbed  at 
one  hearing,  though  the  insinuation 
was  most  delightful  and  lures  us  to  ask 
further.  Delius  is  evidently  a  nature 
lover  and  a  romanticist;  l)y  his  titles 
one  knows  his  inner  leanings.  In  this 
walk  to  paradise  garden  were,  again, 
lovely  hints;  the  work  is  a  mixture  of 
modern  idiom,  finely  sieved,  and  leak- 
ing melodies  which  will  not  stay  in 
place,  l^hat,  too,  we  should  hear  more 
of.  Le  Carnaval  Romain  showed  bom- 
bast in  comparison  to  the  younger  cre- 
ations, and  was  a  good  closing  note. 

Lovely  Woodland  is  a  place  to  dream 
in  and  ponder  as  music  wends  its  way 
through  tree  and  breeze;  still,  the  Cali- 
fornia sun  was  tyrannical  this  day  and 
drove  any  loitering  breeze  to  its  own 
place. 


Madame  Stella  Raymond- Vought, 
prima  donna  coloratura  soprano  and 
teacher  of  voice,,  gave  a  most  unusual 
recital,  assisted  by  her  pupils,  at  the 
Fairmont  Hotel  on  Tuesday  evening, 
June  9th.  These  quarterly  recitals  are 
attracting  a  city-wide  interest,  because 
of  the  opportunity  which  is  given  to 
students  to  appear  before  the  public. 
Seven  different  nationalities  were  rep- 
resented on  the  program  and  each 
sang  at  least  one  number  in  his  or  her 
native  tongue.  A  seventeen-year-old 
boy  baritone  from  Hollywood,  Hubert 
Hersom,  made  his  first  appearance  in 
San  Francisco,  also  Miss  Frances 
Newell,  whistler  and  bird  imitator. 

Twenty-five  young  ladies  from  the 
Progressive  Business  Girls'  Club, 
which  meets  every  Monday  at  the 
First  Congregational  Church  under 
the  educational  directorship  of  Mrs. 
William  Homer  Sale,  rendered  several 
selections  under  the  direction  of  Ma- 
dame Vought.  Many  talented  musi- 
cians appeared  on  the  program,  among 
them  Elizabeth  Riordan,  Dorothy 
Fanning,  Amelia  Silva,  Celia  Duran, 
Bertha  Hafner,  Florence  Johnson, 
Marion  Gundersen,  Nellie  Misner  and 
Mrs.  Eric  Appelbloom  and  daughter, 
Baby  Lillian  May  Appelbloom.  The 
young  men  who  sang  were  Dr.  Charles 
Martin,  Maxwell  Bricknell  and  Eric 
Appelbloom.  Mrs.  Jean  Rouse-Helmke 
was  the  accompanist  for  the  evening 
and  Mrs.  Melva  Farwell-Bills  played 
the  flute  obbligatos  for  Madame 
Vought  in  the  Mad  Scene  from  Lucia 
and  Lo,  here  the  Gentle  Lark. 


LIBRARY  MUSIC  EXHIBIT 


Beginning  June  1st,  and  continuing 
throughout  the  month,  the  Music  De- 
partment of  the  Public  Library  dis- 
played a  loan  exhibit  of  first  editions 
belonging  to  Willem  Harmans.  The 
list  comprises  the  following  items: 

Mozart — First  edition  of  the  orches- 
tral score  of  his  opera,  Don  Giovanni. 
Printed  by  Breitkopf  &  Hartel  with 
movable  type.    2  oblong  volumes. 

Gluck — First  edition  of  the  orchestral 
score  of  his  opera,  Iphigenie  en  Aulide. 
Printed  1774  in  Paris  by  Des  Lauriers. 

Gluck — First  edition  of  the  orches- 
tral score  of  his  opera,  Iphigenie  en 
Tauride.    Ibid.  1779. 

Beethoven — First  edition  of  the  or- 
chestral score  of  his  8th  symphony. 
Vienna,  Tobias  Haslinger. 

Beethoven — First  edition  of  the  two 
Cello  Sonatas  Op.  5.  Published  curi- 
ously as  Two  Sonatas  for  Clavecin  or 
Pianoforte  with  a  Violin  obbligato,  or 
Violoncello. 

Beethoven — An  early  (first)  edition 
of  the  orchestral  score  of  his  music  to 
Goethe's  Egmont,  containing  curious 
admonitions  to  the  conductor  whos» 
function  at  that  time  was  still  an  inno- 
vation upon  the  old  way  of  directing 
orchestras  either  from  the  piano  or 
with  the  violin  bow. 

Moschelcs — Piano  concerto  in  G 
minor.  With  an  autograph  dedication 
from  the  composer  to  Dr.  Friedrich 
Schneider. 

Three  forerunners  of  the  Miniature 
score. 

Beethoven — String  quartets  pub- 
lished by  Heckel  in  Mannheim. 

Rossini — I<"ull  orchestral  score  of  the 
opera  The  Barber  of  Seville.  This  is 
the  only  known  printed  score  contain- 
ing all  the  recitatives.  Published  by 
Ricordi  in  Milan. 

Verdi  —  Complete  vocal  score  of 
Aida.  Vest-pocket  size.  Published  by 
Ricordi  in  Milan. 


CHARLES  WAKEFIELD 

C  A  D  M  A  N 

DISTINGUISHED  AMERICAN 
COMPOSER  AND  PIANIST 


Mr.  Cadiiian's  Violin  and  Piano  Sonata 
was  an  important  work  by  an  American 
composer  presented  during  the  17th  Bi- 
ennial Convention  of  the  National  Feder- 
ation of  Music  Clubs  at  the 
Civic  Auditorium  in 
San  Francisco 
Friday  Afternoon,  June  26,  1931, 
Creating  a  Lasting  Impression. 
Residence:  La  Mesa,  California 
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ALKS   DISPENSE   WISDOM 


Leigh    Henry   Offers    Richness  of 
Material  in  Wide  Field  of 
Thought 

BY  ANNA  CORA  WINCHELL 
be  summer  yield  of  affairs  musical 
includes  lectures  of  an  erudite 
classic  mien.  They  are  compre- 
;ible,  albeit,  to  unprepared  minds, 
ugh  the  simplicity  of  expression 
evidenced  in  Dr.  Leigh  Henry, 
X,  now  attached  to  the  Mills  Col- 
course  running  through  July.  Dr. 
,ry,  of  Welsh  forebears  a  British 
en,  has  had  what  might  be  termed 
ironically  romantic  life,  inasmuch 
his  experiences  have  superseded 
h  college  education,  many  voca- 
s  in  science,  literature  and  art  and 
;  led  him  into  a  German  war  prison 
1  which  he  was  loosed  after  two 
s. 

lone,  this  makes  interesting  material 
1  which  to  surround  a  lecturer; 
lanly  speaking.  Dr.  Henry  is  a  cos- 
lolite  not  only  by  experience  but 
spirit  and  action.  These  qualifica- 
s  show  plainly  on  hearing  his  talks 
:h  deal,  in  the  main,  with  classic 
ects,  such  as  the  arts  referred  to. 
xuth,  one  absorbs  as  much  as  pos- 
;  generous  excerpts  from  a  world's 
k,  and  at  the  close  of  a  talk  walks 
y  with  a  feeling  of  over-indulgence 
he  richest  of  sustenance,  but  long- 
for  more  as  fast  as  the  aforesaid 
jlies  may  be  assimilated. 
iusic  in  all  its  forms,  stressing, 
'ever,  its  psychology  and  spiritual 
'ers;  its  practical  meaning  in  life, 
ch  Dr.  Henry  assures  us  is  the  liv- 
of  life  itself.  Humanity,  love  in  the 
:ract  but  all-embracing  in  its  co- 
ration  with  all  needs,  lead  this 
iker  into  travel  lanes  not  to  be  sus- 
:ed  until  one  hears  him.  Music  is 
railroad  track  on  which  he  runs 
engine  of  life,  and  one  may  gather 
itevcr  his  heart  or  head  most  need 
paying  attention  to  this  learned 
I's  wisdom.  There  are  both  privi- 
;  and  profit  to  be  derived  in  his 
lyses  which  are  often  extraordinary, 
.eaving  his  class  room  on  the  occa- 
I  of  the  International  Banquet  at 
Palace  Hotel,  during  the  conven- 
i  of  the  National  Federation  of 
sic  Clubs,  Dr.  Henry  referred  to 
erica,  her  music,  her  musical  gifts 
her  inferiority  complex  which 
lewhat  derides  her  in  the  eyes  of 
;ign  nations,  and,  most  of  all,  the 
:  that  America,  for  which  we  would 
I  all  heart's  blood  during  war,  is  not 
nizant  that  her  music  is  good. 
laming  in  a  breath  at  least  twenty 
erican  composers.  Dr.  Henry  said 
t  verbatim):  "Europe  knows  your 
iposcrs  better  than  you  do;  she 
rs  and  sings  and  plays  American 
iposers  and  sometimes  wonders 
r  you  do  not  push  them  forward 
:n  merit  is  theirs.  Too  often  you 
logize  when  abroad  even  for  being 
ericans,  with  that  spirit  of  inferior- 
>vhich  has  no  real  place  in  an  Amer- 
;  we  except,  of  course,  the  purse- 
id  and  the  newly  rich  who  still 
k  that  money  is  the  real  pathway, 
those  of  art  instinct  and  gifts  stand 
:  most  unnecessarily  and  even  ludi- 
sly." 

r.  Henry  received  a  tumultuous  ap- 
se showing  that  the  house  was  not 
responsive  to  his  remonstrance, 
that  his  remarks  might  ingratiate 
ider  and  better  type  of  pariotism 
very  American  breast, 
ills  College  presents  Dr.  Henry 
y  Tuesday  and  Thursday  after- 
'1  at  3  o'clock. 


L.  A.  FIESTA  SEEKS  SONGS 

FOR  OFFICIAL  PURPOSES 


Prize  musical  compositions  reflecting 
early  days  in  Los  Angeles  are  being 
sought  in  a  contest  to  select  official 
songs  for  La  Fiesta  dc  Los  Angeles, 
the  city's  150th  birthday  celebration, 
to  be  held  for  ten  days  beginning  Sep- 
tember 4. 

These  works  are  to  betoken  the 
mood  of  the  fiesta  —  the  gaiety  and 
glamour  of  a  civic  celebration,  yet  per- 
haps with  the  flavor  of  Old  Spain  or 
Mexico.  They  will  be  reproduced  on 
phonograph  records  for  national  dis- 
tribution, and  will  also  be  popularized 
by  radio  broadcasts  prior  to  the  open- 
ing of  the  fiesta. 

Compositions  of  two  classes  are  be- 
ing sought;  stirring  marches  to  herald 
the  many  parades  and  pageants  of  the 
fiesta  program,  and  lively  fox-trots 
with  plenty  of  syncopation  and  per- 
haps a  chance  for  castanets  and  flash- 
ing heels  to  exercise  themselves  in  the 
street  dancing  which  will  form  a  col- 
orful part  of  the  festivities. 

The  winning  airs  will  also  be  played 
by  the  prize  orchestras  and  bands  at 
the  musical  fiesta  in  Hollywood  Bowl, 
at  the  water  carnival,  the  congress  of 
rough  riders,  the  international  air  meet 
and  the  many  public  gatherings  and 
fandangos  with  which  the  program 
will  be  plentifully  sprinkled. 

Suitable  prizes  will  be  offered  as 
soon  as  full  details  are  completed  by 
Harold  William  Roberts,  of  the  Uni- 
versity of  Southern  California's  music 
department,  and  his  committee  in 
charge  of  fiesta  music.  Compositions 
should  be  sent  to  the  Music  Commit- 
tee, La  Fiesta  Association,  421  Secur- 
ity Building,  Los  Angeles,  before  July 
1,  when  they  will  be  judged  by  a 
group  of  representative  musicians.  All 
compositions  should  be  complete,  in- 
cluding both  words  and  music. 

La  Fiesta  de  Los  Angeles  offers 
ample  inspiration  for  these  works. 
Founded  in  1781,  by  Felipe  de  Neve, 
the  city  has  passed  through  four  re- 
gimes with  as  many  national  flags — the 
Spanish,  Mexican,  California  Bear  and 
the  Stars  and  Stripes.  For  more  than 
half  its  life,  the  city  was  dominated 
and  colored  by  Spanish  and  Mexican 
influence,  and  it  is  this  period  especially 
which  is  to  be  accented  in  the  prize- 
winning  musical  selections  representing 
La  Fiesta. 


CONCERTS  FOR  UNEMPLOYED 


A  symphony  orchestra  of  85  pieces, 
conducted  by  George  von  Hagel,  with 
Noel  Sullivan  and  Miriam  Elkus  and 
several  other  notable  artists  as  soloists, 
will  be  presented  by  the  San  Francisco 
Philharmonic  Society  at  the  Civic 
Auditorium  on  July  24.  The  proceeds 
of  the  concert  will  go  to  the  unem- 
ployed musicians,  and  the  services  of 
the  soloists  are  all  volunteered. 

A  program  of  excellent  light  music, 
suitable  to  the  summer  season,  will  be 
given.  The  concert  is  an  effort  on  the 
part  of  the  musicians  to  help  them- 
selves overcome  the  effects  of  the  cur- 
rent depression,  and  many  prominent 
laj'  people,  as  well  as  musicians,  are 
working  for  the  success  of  the  concert. 

Tickets  are  on  sale  at  the  Musicians' 
Union,  and  from  members  of  the  Phil- 
harmonic Society,  and  from  Harry 
Strclitz,  Bellcvue  Hotel. 


SIXTH  CONSECUTIVE  SEASON 

SUMMER 
CONCERTS 

Auspices  Summer  Symphony  Association 

Civic  Auditorium 

Friday  Evening,  July   17th 
Tuesday  Evening,  July  2  I  st 

8:20  o'clock 


ARTUR  RODZINSKY 

CONDUCTOR  PHILHARMONIC  ORCHESTRA 
OF  LOS  ANGELES 

In  Two 
Exceptionally  Representative 
Programs 


Single  Admission  50c  and  $1.00 
On  Sale  at  Sherman,  Clay  &  Co.,  Sutter  and  Kearny  Sts. 

SPECIAL  $5.00 
COUPON  BOOKS 

Contain  20  Coupons,  Exchangeable  as  Desired,  for  Best 
(50c)  Balcony  Seats  for  Summer  Concerts. 


MINETTI 
Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 
LEARN   SYMPHONIC   WORKS 

Addkess:    2615   California   St. 
Tel.  FI  llmore  0264 


Mrs.  Emma  M.  Bartlett,  Supervisor 
of  Music,  Compton  City  schools,  has 
accepted  the  invitation  to  act  on  the 
Hospitality  Commitee  of  the  Anglo- 
American  Music  Educators'  Confer- 
ence at  Lausanne,  Switzerland,  begin- 
ning July  2  and  lasting  till  August  10. 
Mrs.  Bartlett  sails  from  Quebec,  Can- 
ada, on  the  Empress  of  Britain,  Julj- 27. 
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NATIONAL  RADIO  AUDITION 


Atwater   Kent   Foundation   Announces 

Another  Opportunity  for  American 

Singers  to  Win  $25,000 


Robert  I.  Bentley,  chairman  for 
Northern  California's  participation  in 
the  National  Radio  Audition  being 
conducted  under  the  auspices  of  the 
Atwater  Kent  Foundation  of  Phila- 
delphia, today  announced  the  names  of 
many  prominent  men  and  women  in 
the  cultural,  educational,  business,  and 
musical  life  of  the  State,  who  will 
serve  as  members  of  the  Northern 
California  State  Committee. 

The  National  Radio  Audition,  start- 
ed as  "an  experiment  in  idealism"  by 
A.  Atwater  Kent  back  in  1927,  has 
grown  to  such  an  extent  that  today,  his 
altruistic  movement  has  become  an  in- 
stitution. Mr.  Kent  has  endowed  the 
Atwater  Kent  Foundation  and  char- 
tered it  as  "a  corporation  for  philan- 
thropic, scientific  and  educational 
purposes." 

Besides  the  opportunity  of  winning 
one  and  two  years'  singing  scholar- 
ships in  leading  American  Musical 
Conservatories,  the  Foundation  offers 
cash  awards  in  the  amount  of  $25,000 
to  be  divided  among  the  five  boys  and 
five  girls  who  win  the  National  Finals 
to  be  held  at  New  York  in  December 
of  this  year. 

During  the  past  four  years,  Cali- 
fornia has  placed  one  boy  and  one  girl 
in  the  National  Finals,  and  has  carried 
off  individual  honors  in  comparison 
with  the  winners  of  other  states.  Not 
only  have  the  glorious  voices  of  Cali- 
fornia been  sent  east,  but  they  have 
triumphed  by  winning  first  or  second 
place  every  year,  a  remarkable  achieve- 
ment in  a  competition  in  which  over 
500,000  singers  vie  for  honors. 

The  contest  is  open  to  any  amateur 
singer  of  both  sexes  between  the  ages 
of  18  and  25  years. 

Some  forty  odd  communities  in 
Northern  California  have  been  asked 
to  participate  and  conduct  local  audi- 
tions, and  leaders  in  all  walks  of  life 
are  aiding  with  their  prestige  and  in- 
fluence to  make  this  year's  "Fifth  Na- 
tional Radio  Audition"  the  greatest  in 
the  history  of  the  auditions,  according 
to  Robert  I.  Bentley,  Northern  Cali- 
fornia chairman.  Following  is  a  list  of 
representative  citizens,  including  Gov- 
ernor James  Rolph,  Jr.,  honorary 
chairman,  who  are  lending  their  sup- 
port in  discovering  deserving  young 
amateur  singers  and  to  give  them  a 
chance  for  fame  and  fortune: 

Robert  I.  Bentley,  chairman,  presi- 
dent, San  Francisco  Opera  Associa- 
tion; Governor  James  Rolph,  Jr., 
honorary  chairman,  Sacramento;  Hon. 
Angeio  Rossi,  Mayor  of  San  Francisco; 
lulward  Raincy,  State  Bank  Commis- 
sioner; J.  O.  Hayes,  publisher,  San 
Jose  Mercury-Herald;  Mrs.  Lillian 
Birmingham,  Director  National  Fed- 
eration of  Music  Clubs;  Joseph  R. 
Knowland,  publisher,  Oakland  Trib- 
une; Dr.  Tully  C.  Knoles,  President 
College  of  the  Pacific,  Stockton;  W.  E. 
Nelson,  President  Pacific  Union  Col- 
lege, Angwin;  Dr.  Joseph  M.  Gwinn, 
Superintendent  of  Schools,  San  Fran- 
cisco; Dean  J.  W.  Gresham,  Vice- 
President,  California  State  Church 
Federation;  B.  W.  Gcarliart,  State 
Commander,  American  Legion,  Fresno; 
Mrs.  Mary  Weaver  McCauIcy,  Direc- 
tor of  Music,  State  Teachers'  College, 
San  I""rancisco;  John  D.  McKcc,  Past 
President,  Musical  Association  of  San 
Irancisco;  Dr.  Hans  Lcschke,  Direc- 
tor,   S.    F.    Munici]ial    Chorus;    J.    B. 


Levison,  President,  S.  F.  Musical  As- 
sociation; Dr.  Robert  G.  Sproul,  Presi- 
dent, University  of  California;  Mrs. 
George  T.  Cameron,  patron  of  music, 
Burlingame;  Selah  Chamberlain,  Past 
President,  San  Francisco  Chamber  of 
Commerce;  Marie  Hicks  Davidson, 
music  editor,  San  Francisco  Call-Bul- 
letin; Thomas  Nunan,  radio  editor,  San 
Francisco  Examiner;  W.  H.  B.  Fow- 
ler, general  manager,  San  Francisco 
Chronicle;  Gaetano  Merola,  Director 
General,  San  Francisco  Opera  Associa- 
tion; Vierling  Kersey,  State  Superin- 
tendent of  Public  Instruction,  State 
Department  of  Education,  Sacramento; 
Dr.  E.  A.  Van  Nuys,  President,  S.  F. 
Federation  of  Churches;  Fred  Parr, 
President,  State  Federation  of 
Churches;  R.  A.  Carrington,  Jr.,  pub- 
lisher, Post-Enquirer,  Oakland;  Rabbi 
Irving  Reichert,  Temple  Emanu-El, 
San  Francisco;  Mrs.  M.  C.  Sloss,  San 
Francisco;  Alfred  Metzger,  editor. 
Pacific  Coast  Musical  Review,  San 
Francisco;  Sister  Mary  Dominic,  The 
School  of  Music,  Dominican  College, 
San  Rafael;  Brother  Leo,  Chancellor, 
St.  Mary's  College;  Ettore  Patrizi,  edi- 
tor, L'ltalia,  San  Francisco;  Dr.  Robert 
E.  Swain,  Acting  President,  Stanford 
University;  Mrs.  Horatio  F.  Stoll,  Presi- 
dent California  Federation  of  Music 
Clubs,  San  Francisco;  Homer  Henley, 
ex-President  Musicians'  Club,  San 
Francisco;  ex-Mayor  John  L.  Davie, 
Oakland;  Hugo  Newhouse,  President, 
Pacific  Opera  Company,  San  Fran- 
cisco; Richard  M.  Tobin,  War  Mem- 
orial, San  Francisco;  C.  J.  Struble, 
President,  Oakland  Chamber  of  Com- 
merce; Rev.  Cornelius  J.  McCoy,  S.  J., 
President,  Santa  Clara  University; 
Father  Edward  J.  Whelan,  President, 
San  Francisco  University;  Hugh  T. 
Harvey,  Director,  Ukiah  Male  Chorus; 
Dr.  Aurelia  Henry  Reinhardt,  Presi- 
dent, Mills  College;  Chase  S.  Osborn, 
Jr.,  editor,  Fresno  Morning  Repub- 
lican; Willard  E.  Givens,  Superinten- 
dent of  Schools,  Oakland;  Mrs.  Fred 
McPherson,  Santa  Cruz;  Leland  W. 
Cutler,  President,  S.  F.  Chamber  of 
Commerce;  Alexander  Fried,  music 
editor,  San  Francisco  Chronicle;  Rob- 
ert C.  Newell,  San  Francisco. 


BAD  GIRL  AT  THE  GEARY 


Eddie  Collins,  the  young  radio  me- 
chanic, Dot  Haley,  the  little  shop  girl, 
and  their  wise-cracking  friend,  Edna, 
as  well  as  all  the  other  characters  who 
made  V^ina  Delmar's  Bad  Girl  one  of 
the  most  provocative  and  widely-read 
novels,  will  be  lifted  bodily,  so  to 
speak,  from  the  pages  of  the  novel  and 
transplanted  to  the  stage  of  the  Geary 
Theater,  San   Francisco,  next  week. 

The  tear-stained  romance  of  Miss 
Delmar's  good  little,  bad  girl,  in  all  its 
intimate  details,  is  revealed  during  a 
limited  engagement  which  began  Mon- 
day evening,  June  29th. 

Bad  Girl  relates  the  adventures  of  a 
boy  and  girl  who  fall  in  love  after  a 
flirtation  on  an  excursion  boat,  marry 
in  haste  and  start  housekeeping  on  a 
modest  income.  It  is  said  to  be  told 
boldly  and  in  a  highly  realistic  and 
dramatic  manner. 

Marjoric  Peterson  and  Wallace  Ford 
will  be  seen  here  in  the  leading  roles, 
both  of  whom  have  been  appearing  in 
the  sensational  play  in  Eastern  cities. 
Miss  Peterson  is  a  petite  and  pretty 
brunette,  who  after  beginning  her  ca- 
reer in  vaudeville,  was  placed  under  a 
five-year  contract  by  the  Shuberts.  She 
ai)peared  in  their  ])roductions  of 
Countess  Maritza  and  The  Red  Robe 
and  i)Iayed  the  feminine  lea"d  in  Young 


Sinners.  Among  the  attractions  that 
have  occupied  Wallace  Ford  are  long 
stage  engagements,  as  Abie  in  Abie's 
Irish  Rose  and  the  lead  in  Broadway. 

Lou  C.  Wiswell  is  presenting  Bad 
Girl  and  William  Keighley,  who  di- 
rected Elizabeth,  the  Queen  and  To- 
morrow and  Tomorrow,  staged  this 
popular  attraction. 


S.  F.  LIGHT  OPERA  COMPAN'! 


Hans  Linne  Accepts  Frank  W.  Healy 
Offer  to  Act  as   Musical 
Director 


NEW  OPPENHEIMER  SERIES 


Northern    California    Impressario    An- 
nounces Tivoli  as  the  New  Home 
for  Concert  Attractions 


Continuing  as  the  principal  source 
of  supplying  music  lovers  in  San  Fran- 
cisco with  the  appearances  of  the 
world's  greatest  artists,  the  Selby  C. 
Oppenheimer  Subscription  Series  an- 
nouncement for  next  season  in  many 
ways  eclipses  the  offerings  of  that  bu- 
reau in  the  past.  Lawrence  Tibbett, 
the  celebrated  California  baritone,  will 
be  the  first  celebrity  in  that  aggrega- 
tion of  ten  extraordinary  concert 
events.  The  Oppenheimer  Series  is 
scheduled  to  be  given  in  the  Tivoli 
Opera  House  during  the  coming  year, 
a  fact  which  will  go  far  toward  popu- 
larizing recitals  by  great  artists  more 
than  ever  in  this  community,  for  the 
Tivoli  is  singularly  well  equipped  to 
house  events  of  this  kind. 

Tibbett  will  appear  in  recital  on 
Monday  night,  October  19,  and  will  be 
followed  in  the  order  of  their  appear- 
ance by  Grace  Moore,  the  Metropoli- 
tan Opera  Company's  fascinating  so- 
prano, on  November  2;  Richard 
Crooks,  sensational  American  tenor, 
November  23;  Percy  Grainger,  out- 
standing composer-pianist,  on  Decem- 
ber 2;  a  joint  recital  including  Kathryn 
Meisle,  contralto,  and  Enesco,  com- 
poser-violinist, January  20;  the  master 
pianist,  Iturbi,  on  February  1;  the 
peerless  contralto,  Sigrid  Onegin,  on 
March  2;  France's  great  violinist, 
Jacques  Thibaud,  on  March  22; 
Kreutzberg,  the  German  dancer,  this 
year,  supported  by  four  of  the  most 
beautiful  young  dance  artists  of  Ger- 
many, on  April  14,  and  the  Metropolitan 
soprano,  Florence  Easton,  on  April  22. 

Oppenheimer  is  now  listing  subscrip- 
tions for  this  series  and  allotting  new 
locations  to  old  subscribers. 


CHARMING  PLAY  AT  CURRAN 


Tomorrow  and  Tomorrow,  Philip 
Barry's  delightful,  yet  thoughtful,  play, 
is  now  in  the  final  days  of, its  engage- 
ment at  the  Curran  Theater,  San  Fran- 
cisco. It  has  been  decided  to  end  the 
run  on  Saturday,  July  11th. 

With  Kay  Johnson  and  Henry  Dan- 
iell  in  the  leading  roles  and  the  superb 
supporting  cast  surrounding  them,  this 
play  has  met  with  marked  favor  from 
all  classes  of  playgoers.  Based  on  the 
Biblical  legend  of  Elisha  and  the 
Shunammite  woman,  it  is  a  play  readily 
understandable,  yet  subtle  to  a  degree 
through  the\  able  craftsmanship  of 
Playwright  Batry. 

Those  who  \liave  not  yet  taken  in 
Tomorrow  and' Tomorrow  are  advised 
not  to  miss  what  is  generally  acknowl- 
edged to  be  one  of  the  real  treats  of  the 
tiicatrical  season. 

Matinees  are  given  on  Wednesday 
and  Saturday  and  offer  splendid  oppor- 
tunities for  out-of-town  playgoers  to 
C()mi)ine  a  day  of  shopping  with  a  visit 
to  this  l)cautiful  and  understanding 
play,  with  its  particular  appeal  to 
mothers  and  wives. 


Music  lovers  of  this  community  Ion 
have  felt  that  their  lot  was  hard  bi 
cause  they  had  to  live  year  in  ar 
year  out  without  light  opera.  Th; 
state  of  affairs,  however,  is  to  t 
quickly  remedied,  as  already  auditioi 
are  in  progress  for  membership  in  t\ 
San  Francisco  Light  Opera  Compan 
of  which  Frank  W.  Healy  is  the  secr^ 
tary-treasurer. 

Hans  Linne,  Viennese  born,  holdin 
the  diploma  of  Doctor  of  Music  froi 
the  Imperial  Conservatory  of  Musi 
and  of  great  reputation  in  Europe  ar 
New  York  City  as  composer  and  coi 
ductor,  is  here  in  the  capacity  of  gei 
eral  musical  director  of  the  San  Frai 
Cisco  Light  Opera  Companjr.  Linn 
who  gave  auditions  last  Tuesday  ar| 
Thursday,  discovering  many  beautif 
voices,  will  again  give  auditions  ne: 
Tuesday  and  Thursday  night  in  tl 
California  room  of  the  Hotel  Fairmor 

Linne  w^as  for  several  years  gener 
musical  director  for  the  Messrs.  Sh 
bert,  producing  for  them  many  of  the 
greatest  successes,  including  the  ori| 
inal  productions  of  the  Student  Princ 
Mjr  Alaryland,  Katja  the  Dancer,  ar 
many  others. 

Linne  is  a  personal  friend  of  Frai 
Lehar  and  has  produced  with  great  su 
cess  Lehar's  Merry  Widow  and  Gyp; 
Love.  Also,  he  was  a  close  person 
friend  of  Victor  Herbert,  as  well  as 
Mrs.  Herbert,  with  whom  he  was  ass 
ciated  in  Vienna  when  Mrs.  Herbei 
as  Ella  Foerster,  was  prima  donna  off 
Viennese  opera  company.  i 

Many  of  our  most  prominent  singej 
at  present  before  the  public  were  a. 
sociated  with  Linne  in  their  ear 
careers.  Linne  gave  Lawrence  Tibbq 
his  first  real  part  on  the  stage — thi 
of  Pish  Tush  in  The  Mikado.  He  al, 
gave  our  own  Alice  Gentle  her  first  o' 
portunity,  presenting  her  in  a  music 
piece  called  All  for  the  Ladies,  in  wlr 
Adele  Ritchie  and  Sam  Bernard  wi 
the  featured  players. 

Linne  took  Ina  Claire  from  a  vaud 
ville  act  and  raised  her  to  stardom 
Jumping  Jupiter,  with  Richard  Cai 
and  Edna  Wallace  Hopper.  Johan 
Gadski,  in  Stettin,  Germany,  wli 
singing  in  the  opera  Fatiniza  of  Supi 
under  Linne's  Baton,  was  given  li 
first  opportunity  to  substitute  for  t 
leading  prima  donna  in  the  ope 
Martha. 

Professor  Greven,  now  teacliii 
singing  in  San  Francisco,  was  a  lea 
ing  tenor  in  operetta  in  Germany  uiul 
Linne. 

Linne  conducted  the  first  perfon 
ance  in  Germany  of  Mascagni's  Cav; 
leria  Rusticana;  also,  he  conducted  t 
first  performance  in  Germany  of  G 
bert  and  Sullivan's  opera,  The  Mikac 

In  addition  to  his  duties  as  genei 
musical  director  of  the  San  Francis 
Light  Opera  Company,  Linne  is  coi 
posing  the  music  for  a  grand  opera, 
English,  that  he  is  writing  to  the  sto 
of  The  Winning  of  Barbara  Worth, 
Harold  Bell  Wright. 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
'     Composer,  Pianistc,  Teacher 
161 6A   North   Van  Ness  Fresno,  CM"' 
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RECOLLECTIONS  OF  THE  MUSICIANS  CLUB     ^  ^ 

BY  JOHN  HARADEN  PRATT 


(Continued  from  Last  Issue) 

he  Club  met  on  October  9th  and  Xovember  6th,  1926,  at  the  Elks'      months  of  the  year 
,  456  Post  Street.    Dr.  Hans  Leschke  and  Romain  V^erney  were 
sd  in  October.    At  the  November  dinner  Mr.  Earl  Towner  gave 
ital  of  his  compositions,  which  were  well  received  by  the  Club, 
he  Nominating  Committee  was  made  up  of  five  men  (three  being 
isual   number),  viz.,   Pasmore,    Elkus,   Metzger,   Savannah,   and 
dman.    The  result  of  their  wisdom  was  the  presentation  in  their 
t  of  a  ticket  for  1927  of  the  names  below : 
resident,  Homer  Henley. 
ice-President,  Emil  Plahl. 
xretary-Treasurer,  Johannes  C.  Raith. 
irector,  Alynard  Jones, 
irector.  Otto  Fleissner. 

he  election  was  on  December  15th,  when  the  Christmas  Dinner 
inks  took  place  at  the  Palace  Hotel.  I  was  not  present ;  but  the 
rtainment  Committee,  Messrs.  Savannah,  Hahl,  Jacobson,  and 
ler,  must  not  have  failed  to  provide  a  program  worthy  of  a 
;s'  Night,  which  brought  to  a  close  the  two-year  period  of  Edwin 
lamberlain's  presidency.  He  was  proud  of  the  Club  and  of  the 
rtunity  to  show  that  the  life  of  it  could  go  on  successfully  with- 
lub  headquarters. 

here  had  been  a  dinner  on  March  14th,  1925,  at  the  Deutsches 
.  This  splendid  name  had  been  lost  to  our  city,  through  the 
and  replaced  by  the  more  prosaic  one  of  California  Hall.  The 
has  not  been  mentioned  in  these  annals ;  but  I  speak  of  it  now  on 
int  of  the  talk  delivered  to  us  that  evening  by  Homer  Henley, 
e  had  not  been  seen  at  the  Club  for  a  long  time,  although  his 
and  talent  had  been  lent  to  it  on  many  occasions  in  our  earlier 
■y.  Now  he  appears  again  with  a  narrative  of  Tivoli  Days,  fer- 
ivith  the  fire  still  burning  in  his  heart  at  the  thought  of  them.  It 
id  in  ours,  the  memory  and  love  of  those  past  times. 
lave  often  thought  that  his  presence  that  evening  was  somehow 
:cted  with  his  nomination  for  president.  He  issued  a  Circular 
ecember  30th,  1926,  calling  for  a  dinner  on  January  8th,  1927, 
!  Elks'  Club.  Near  to  his  heart  was  a  plan  to  put  music  from  the 
on  the  air.  It  was  announced  that  the  dinners  would  all  be  at 
Iks'  Club  at  7  o'clock  p.  m.,  on  the  first  Saturdays  of  the  several 


The  early  hour  of  seven  gave  plenty  of  time  for 
the  dinner  to  be  enjoyed  before  the  radio  hour  arrived. 

We  shall  see  that  it  was  May  7th  before  a  beginning  was  made  of 
this  plan.  In  the  meantime  we  had,  on  January  8th,  Max  Pons,  from 
Holland,  who  improvised  on  the  piano  the  program  below: 

fa)   Prelude  (c)   Un  soir  en  Bretagne 

Choral  La  mer 

Finale  Les  etoiles 

(In  Polyphonic  Style)  Serenade   amoureuse 

(b)   Intermezzo  Les  jeunes  filles 

Fetes  villageoises 
Redfern   IMason   gave   us   one  of  his   spirited   talks.    Twenty-five 
members  and  eleven  guests  were  present. 

The  February  dinner  came  on  the  fifth  of  the  month,  and  the  pro- 
gram w^as  inade  of  songs  by  Miss  Zelie  Vaissade,  soprano,  and  Mynard 
Jones,  basso,  and  a  picked  chorus  of  twelve  men  from  the  Loring 
Club.  The  compositions  were  all  by  Wallace  A.  Sabin,  who  conducted 
the  Recital.  George  Douglass,  of  the  Bulletin,  spoke.  There  were 
forty-five  attendants. 

The  ^Nlarch  meeting,  on  the  5th,  was  without  music ;  but  two 
speakers  occupied  the  after-dinner  hour.  The  first  was  Joan  London, 
the  daughter  of  Jack  London.  She  told  us  about  her  father,  and  their 
relations  as  father  and  child,  of  her  career  as  a  writer,  besides  enter- 
taining the  Club  by  reading  from  her  works.  This  was  a  pleasant 
variation,  and  something  new  to  have  just  one  woman,  and  a  good 
one,  to  speak  to  the  men.  Then,  to  end  with,  John  D.  Barry  held  forth 
on  "The  Kinship  Between  the  Printed  and  Spoken  \\'ord.  and  Music 
Itself." 

The  Council  elected  new  members  as  follows :  Active — Joseph  S. 
Daltry,  Arthur  S.  Garbett,  Alfred  Hurtgen,  and  Guilio  Silva ;  asso- 
ciate— Edward  F.  Moflfatt. 

The  death  of  Paul  Steindorfl?  was  announced  in  the  Circular,  with 
these  words :  "We  record  with  sorrowful  respect  the  passing  of  our 
fellow-member,  Paul  Steindorfif.  Splendid  musician,  upright  citizen, 
loyal  coinrade— a  man  universally  beloved.  In  him  we  have  lost  not 
alone  a  fellow-member,  but  a  brother." 

(To  be  continued) 


lN  JOSE   MUSIC   NOTES 
By  Lucille  Thurmond 


Elks'  Symphony  Orchestra,  as- 
by  Helen  Kalas,  soprano,  pre- 
its  eleventh  annual  concert, 
the  direction  of  Dr.  Charles  M. 
ds,  Thursday  evening,  May  28, 
Scottish  Rite  Temple.  The  num- 
:ndered  were  Beethoven's  Corio- 
his  Symphony  No.  1  in  C  Major, 
ecsey's  Ballet  Suite. 

nteresting  and  brilliant  program 
layed  by  the  Peninsula  Music 
;  band  Wednesday  evening, 
10,  in  the  Morris  Dailey  Audi- 
of  the  San  Jose  State  College, 
ind  consisted  of  selected  repre- 
ves  from  the  San  Jose,  Red- 
City,  San  Mateo,  Burlingame, 
lie  Alto  high  schools.  The  pro- 
vas  divided  into  five  parts,  with 
ent  director  for  each  part.  The 
"s  played  were  von  Suppe's 
lavalry  overture,  Luigini's  Bal- 
yptian,  Grainger's  arrangement 
h  Tune  from  County  Derry, 
''s  In  a  Chinese  Temple  Gar- 
ssel's  Wedding  of  the  Rose,  and 
'  arrangement  of  the  Star- 
I  :d  Banner. 


San  Jose  church  organists  observed 
Music  Week  with  the  presentation  of 
special  musical  programs  consisting 
largely  of  the  works  of  American  com- 
posers. Interestirig  and  ambitious  con- 
certs were  given  by  all  the  larger 
schools  also. 
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THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
June  30th,  1931 

Assets $149,118,154.16 

Capital,  Reserve  and  Contingent  Funds 5,900,000.00 

Pension  Fund  over  $745,000.00, 

standing  on  Books  at  1.00 

^'JI^59,^,?J-J^^^C" Mission  and  21st  Streets 

S-l^^u^'^ISy^JO   BR.ANCH Clement  St.  and  7th  .Ave. 

w^c^"X^|l^^?^Ix,^^'^NCH Haight  and  Belvedere  Streets 

WEST  PORT.\L  BR.\NXH West  Portal  Ave.  and  UUoa  St. 

Dividends    on    Deposits    as    declared    quarterly 

by   the   Board    of   Directors,    are    Computed 

Monthly    and    Compounded    Quarterly, 

and  may  be  withdrawn  quarterly. 


h. 


10 


Pacific  Coast  Musical  Review 


July  14,  193 


BROSA  QUARTET  INSPIRES 


Famed   London   Men   Bring   Chamber 

Music  to  Finest  Expression  at 

Mills  College 


at  a  final  moment  without  disturbing 
the  fabric  is  a  tribute,  and  one  which 
well  belongs  to  Nathan  Firestone,  who 
has  adjusted  himself  in  finished  man- 
ner to  the  duties  of  Leonard  Rubens. 


BY  ANNA  CORA  WINCHELL 

Vacation,  in  its  former  use  of  the 
word,  seems  to  have  become  obsolete. 
No  summer,  now,  may  be  planned 
without  the  inclusion  of  music  in  some 
form,  and  unless  one  is  a  true  devotee 
of  the  high  and  remote  mountains 
where  paradise  consists  of  silence,  deep 
forests  and  the  companionable  burro, 
music  is  ever  with  us.  No  camp  by 
seashore  or  in  friendly  hills  is  free 
from  radio,  and  no  city  free  of  music 
in  good  and  indifferent  expressions. 
Witness  fine  chamber  music  and  sym- 
phony concerts  from  June  to  September 
— and  then  it  is  "the  season"  again. 

Early  in  June — the  14th,  to  be  ex- 
act— we  were  introduced  to  the  Brosa 
String  Quartet  at  Alills  College.  On 
this  Sunday  afternoon  a  distinguished 
audience  greeted  Antonio  Brosa,  first 
violin;  David  Wise,  second  violin; 
Anthony  Pini,  cello,  and  Nathan  Fire- 
stone of  San  Francisco,  viola.  The  lat- 
ter appeared  in  place  of  Leonard 
Rubens,  who,  with  Brosa,  was  victim 
of  an  automobile  accident  the  week 
preceding.  Rubens  will  not  be  with 
his  organization  here  this  season,  being 
invalided  for  the  summer,  while  Brosa 
exerted  a  heroic  morale  to  fulfill  his 
obligation,  and  disclosed  a  musician- 
ship not  to  be  exceeded. 

Having  heard,  during  the  season  of 
1931-1932,  several  excellent  Quartets, 
the  palm  must  go,  in  this  estimation,  to 
the  Brosa  players.  Their  fine,  hair-line 
delicacy,  their  unceasing  maintenance 
of  melodic  line,  adorned  in  whispering 
colors,  and  the  unison  of  musical 
thought,  which  suggests  that  only  one 
person  is  playing,  combine  to  that 
ideality  which  is  true  chamber  music. 
Too  often  a  listener  has  to  feel  the  pre- 
ponderance of  tone  in  the  first  violin  of 
similar  organizations;  the  solo  instinct 
is  frequently  so  developed  he  may  not 
realize  his  defection  as  such  pertains  to 
ensemlile  playing,  but,  as  the  finesse  of 
such  organization  depends  on  absolute 
even  distribution  of  tone,  and  not  on 
accompaniment  to  solo  demonstration, 
])y  such  measure  are  chamber  music 
players  to  be  adjudged. 

The  Brosa  Quartet  has  attained  per- 
fection. 

The  Haydn  C  major  Quartet 
("Emperior")  and  the  Schubert  D 
minor  Quartet,  "Death  and  the 
Maiden"  (posthumous),  were  the  intro- 
ductory works  of  these  players.  The 
first  was  inspiring  in  gentle  style, 
while  the  second  fostered  a  deeply 
spiritual  silence  within  the  audience — a 
silence  one  moves  out  of  regretfully, 
and  then  only  to  pass  to  the  blatancy 
of  hand-clapping.  Silence,  continued  in 
the  vein  referred  to,  would  heap  ten 
thousand  more  of  emolumqiit  upon  mu- 
sicians than  can  all  the  crudities  of 
manual  noise  ever  to  be  offered. 

The  Brosa  Quartet  plays  at  Mills 
College  every  Sunday  afternoon  at  3, 
and  on  each  Wednesday  evening  at 
8:15,  continuing  till  August  1.  Those 
who  waive  these  oijportunities  will 
have  lost  one  of  music's  rarest  mes- 
.sages. 

It  is  but  fair  to  say  that  in  losing 
one  of  its  intimate  members,  this  body 
was  in  grave  danger  of  diluting  its 
best  value.  The  close  feel  of  music  be- 
tween associates  is  not  to  be  sensed 
through  technically  amalgamated  per- 
fection, and   that  a  man   might   step  in 


PUBLIC  SCHOOL  MUSIC 


Thousands   of   Happy   Pupils   Thrilled 

Huge  Audience  With  Their 

Program 


One  of  the  most  inspiring  and 
artistic  concerts  ever  given  for  Music 
Week  was  presented  by  the  public 
schools  of  San  Francisco  in  the  Civic 
Auditorium  Tuesday  afternoon,  under 
the  management  of  Estelle  Carpenter, 
Chairman  of  Public  School  Music 
Week  Committee  and  Director  of  Mu- 
sic of  the  San  Francisco  public  schools. 

The  auditorium  was  filled  with  thou- 
sands of  happy  pupils,  all  anxious  and 
eager  to  perform.  They  had  been  ex- 
cused to  sing  and  to  hear  their  com- 
rades perform,  and  they  came  from  the 
high  schools,  junior  high  schools  and 
many  of  the  eighth  grades  of  the  city. 

To  the  music  of  a  stirring  march 
played  by  the  Municipal  Band  under 
Philip  Shapiro,  the  color  guard  of  the 
Mission  High  School  R.  O.  T.  C,  fol- 
lowed by  Mayor  Angelo  Rossi,  Miss 
Carpenter,  Archibald  Cloud,  Honorable 
Emmet  Hayden,  Chester  Rosekrans 
and  other  members  of  the  public  school 
committee  marched  to  the  platform, 
where  the  thousands  of  pupils  gave  the 
salute  to  the  flag  and  sang  the  Star 
Spangled  Banner  and  a  group  of  patri- 
otic songs,  also  Sullivan's  Lost  Chord 
and  de  Koven's  Recessional. 

Mayor  Rossi  was  then  introduced  by 
Miss  Carpenter  and  gave  words  of 
greetings  and  a  talk  on  music  and  spe- 
cial words  of  praise  for  the  Music 
Week  Committee  and  for  the  work  of 
Miss  Estelle  Carpenter,  the  director  of 
music  of  the  San  Francisco  schools. 
Chester  Rosekrans  gave  introductions 
in  the  absence  of  Honorable  J.  M. 
Gwinn,  Superintendent  of  Schools, 
chairman  of  the  day,  who  came  later. 

The  Polytechnic  High  School  Glee 
Club,  under  the  direction  of  Alma 
Rother,  accompanied  by  Gladys  Tilton 
Steele,  sang  songs  which  had  been 
given  at  the  convention  of  the  superin- 
tendents, held  in  February.  The  work 
was  noticeable  for  the  pure  tones  of  the 
singers  and  the  artistic  renditions  of 
their  selections.  A  trio,  Eleanor 
Wooley,  Earle  Bailard  and  Sture  John- 
son, members  of  the  National  High 
School  Chorus,  who  sang  in  Detroit  in 
1931,  rendered  selections'  from  Attila 
l)y  Verdi.  An  ovation  was  given  them 
for  their  beautiful  singing.  The  Lowell 
High  School  Boys'  Glee  Club,  60  mem- 
bers, drew  forth  much  praise  when 
they  sang  Lo,  Where  the  Pale  Night, 
by  Von  Flotow,  and  Your  Song  From 
I'aradise,  by  Sidney  Brown,  under  the 
direction  of  Julia  Neppert,  with  Ben 
Shenson  at  the  piano.  This  club  is  a 
member  of  the  California  Federation  of 
A-fusic  Clubs. 

A  city-wide  junior  high  school  and 
eighth  gradjL>  chorus  sang  Ernest 
Bloch's  America,  By  the  Waters  of 
the  Minnetonka  by  Lieurance,  Thanks 
Be  to  God  by  Dickson  Salter,  Home  to 
Our  Mountains  and  other  numbers,  un- 
der the  direction  of  Miss  Carpenter, 
accompanied  by  tlie  Municipal  Band — 
Philij)  .Shapiro,  bandmaster,  and  Beat- 
rice Clifford  at  the  organ.  The  clear, 
full  tones  of  the  ])upils  singing  with  a 
fervor  of  feeling,  thrilled  the  audience 
as  well  as  the  singers.  They  followed 
every    motion    f)f    tluir    dirtctor.    Miss 
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Carpenter,  with  artistic  interpretation 
and  their  performance  speaks  well  for 
the  musical  work  of  the  San  Francisco 
public  schools. 

Honorable  J.  Fnimet  Hayden,  Chair- 
man of  Music  Week,  thanked  the 
Ijoard  of  lulucation  and  Superintendent 
of  Schools  for  the  splendid  participa- 
tion of  the  public  schools  through 
the  concert  in  the  auditorium  and  read 
a  t<l('grani  sent  to  Miss  Carpenter  and 


the  public  school  pupils  by  Honoral 
James  Rolph,  Jr.,  Governor  of  Ca 
fornia.  Honorable  J.  M.  Gwinn  « 
l)ressed  his  appreciation  of  the  beau 
ful  singing  of  the  children.  There  w« 
many  appreciative  citizens  in  the  atii 
ence  in  the  gallery  and  dress  circle 
the  auditorium.  Major  J.  P-  Adai 
and  Lt.  Chas.  P.  Holweger,  with  tin 
assistants,  acted  as  ushers  for  the  aft< 
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SIC  TEACHERS'  MEETING 


(Continued  from  Page  1) 

as  to  what  has  taken  place  at  a 
convention,  and  that  the  action 
jch  branches  has  been  handi- 
d  and  sometimes  unwittingly 
iplied.  Mrs.  Willson's  remarks 
gratefully  considered. 
3.  John  I.  Del  Valle,  Alameda 
ty  president,  said  delegates  are 
:ed  too  often  and  that  none  be- 
rightly  equipped  to  grasp  vital 
ons,  much  less  to  make  a  definite 
;  back  to  branches.  This  state- 
led  to  the  introduction  of  a  reso- 
that  hereafter  each  delegate  be 
dually  instructed  on  all  impor- 
points  arising  within  his  branch 
)se  concerning  the  welfare  of  the 
,  and  that  he  look  towards  those 
rs  concerned  with  the  future  and 
levelopment,  not  reverting  to  old 
ead  issues. 

irthout  declared  that  if  delegates 
no  more  power  than  members, 
;s  them;  they,  and  not  members, 
i  represent  the  voting  power  of 
les. 

s  Elizabeth  Simpson,  Alameda 
y,  asked  that  in  future  the  "light 
1  information,  concerning  plans 
£  state  board,  be  sent  to  each 
er  of  the  association." 
sing  to  reports,  the  state  secre- 
Mrs.  Elsie  L.  C.  Larsen  of  Los 
es,  stated  that  Modesto  and 
Barbara  have  fallen  out  of  the 
association.  The  former  carries 
music  branch  independently,  and 
tter  died  for  want  of  sustaining 
ers. 

one  recalls  the  splendid  state 
ntion  held  at  Santa  Barbara  in 
when  world  representatives  of 
were  present,  including  Donald 
'  of  the  Edinburgh  Conservatory 
usic;  Arthur  Bliss  of  London; 
r  Eichheim,  explorer  of  Oriental 
ther  international  folk  lore  and 
ive  instruments;  the  late  Mrs. 
aim,  and  others,  with  a  fine  rep- 
ation  from  all  California,  it  is 
lear  as  to  why  this  old  city  of 
al  content  should  have  fallen 
from  active  co-operation  with  the 
1  musical  interests. 
!  state  membership  nears  1500; 
lent  Swarthout  announced  that 
rnia  has  the  largest  membership 
T  national  branch,  that  it  is  more 
y  affiliated  with  the  National 
A.,  and  he  virtually  commanded 
state  organization  to  hold  a 
r     optimism,     with     every    good 

I  for  doing  so. 

nk  Carroll  Gififen,  of  Hollywood, 
er  of  the  state  board,  reported 
Mrs.  Elmer  James  Ottoway, 
ent  of  the  N.  F.  M.  C,  had  re- 
d  that  she  be  kept  informed  of 
onduct  of  any  registration  or 
.rdization  suggestions;  that  Cali- 
.  having  the  largest  and  most 
l:ant  body  of  music  teachers,  is 
eagerly  watched  by  other  states, 

II  as  by  the  National  M.  T.  A. 
>rs.  Swarthout  added  that  the 
ll  body  is  deeply  interested  in 
estion  of  registration  and  stand- 
ion,  and  will  give  ear  to  any  in- 
it  proposal  on  the  question. 

C.  Perry,  president  of  the 
|_  County  Branch,  asked  that  in- 
ion  within  all  California  music 
es    be    gathered    for    considera- 

ndance:  Gififen  of  Hollywood 
lusic  teachers  do  not  attend 
?s  as  they  should.  Miss  Harriet 
r  Fish,  president  of  the  San 
jco  Branch,  at  once  replied  that 


her  branch  meetings  are  always  well 
attended,  on  the  basis  that  two-thirds 
are  more  than  often  present,  while  the 
full  quota  shows  satisfactory  interest. 
Definition  of  honorary  members 
found  variation  among  branches.  Mrs. 
Del  Valle  stated  theirs  were  listed  as 
"guests"  and  consisted  of  a  limited 
number  of  press  representatives.  The 
San  Francisco  Branch  elects  its  hon- 
orary members  and  pays  their  dues. 
Mme.  Rose  R.  Cailleau,  questioning 
the  qualification  for  an  honorary,  was 
told  that  "unusual  services  towards  the 
good  of  music  in  any  one  or  all 
branches  constitute  eligibility  to  be  an 
honorary  member."  The  Fresno 
branch  maintains  no  honorary  ones, 
but  has  an  associate  list  of  musically 
interested  persons  not  musicians. 
Each  branch  decides  its  own  law  as 
to  whether  an  honorary  one  may  or 
may  not  vote.  A  branch  honorary 
member  must  have  his  dues  paid  to 
the  state,  while  a  state  honorary  mem- 
ber incurs  no  obligation. 

Resolutions  included  thanks  to  par- 
ticipants in  programs  and  to  all  who 
served  the  lavish  hospitality  as  shown 
by  Del  Monte.  Gififen  offered  a  vote 
of  thanks  to  Miss  Fish  for  her  founda- 
tional work  on  the  Benevolent  Fund 
of  which  Charles  Draa,  Los  Angeles, 
and  John  C.  Manning,  San  Francisco, 
are  chairmen. 

The  interesting  finale  included  the 
introduction  of  three  tickets  for  the 
election  of  new  officers,  to  begin  serv- 
ing 1932.  They  offered  for  the  presi- 
dency Henrik  Gjerdrum,  three-term 
president  of  the  San  Francisco 
Branch,  preceding  Miss  Fish,  and 
present  vice-president  of  the  state; 
Miss  Edna  Ford,  Alameda  County 
Branch,  Oakland,  former  president  of 
her  branch,  and  registration  chair- 
man of  the  recent  biennial  of  the 
N.  F.  M.  C. ;  George  Kruger,  San 
Francisco,  a  former  president  of  the 
local  branch  some  years  ago. 

The  convention  city  for  state  annual 
meetings  alternates  each  year  between 
northern  and  southern  California, 
direct  or  on  the  various  ragged  edges 
of  certain  county  boundaries.  But  the 
geographical  amenities  did  not  pre- 
vent a  generous  ofifering  of  cities  from 
points  east  and  west,  as  well  as  longi- 
tudinally. 

Fresno,  "garden  of  the  sun"  and 
"raisin  city,"  came  at  once  into  com- 
petition, ofifered  by  Neal  Perry,  sup- 
ported by  various  civic  and  music  in- 
terests. Riverside  ofifered  through  its 
Chamber  of  Commerce,  and  Santa 
Cruz  wired  twice  to  the  convention, 
impatient  to  list  itself. 

Santa  Barbara  discarded  the  idea 
that  non-membership  in  a  state,  county 
or  local  branch  means  anything  when 
it  comes  to  hospitality  and  sent  her 
warm  invitation  through  Mrs.  Carol 
Comstock  that  the  annual  1932  con- 
vention of  M.  T.  A.  return  to  her  bor- 
ders where  sky  lines  have  been 
somewhat  changed  by  earthquake  since 
that  previous  convention  when  the  ro- 
mantic old  Arlington  was  headquarters 
— now  no  more,  and  where  conferences 
and  tea  met  at  the  Samarkand,  still 
intact.  EI  Paseo  was  a  central  point 
for  side  consultations  and  dinners,  and 
that  is  preserved  in  all  its  historic 
attractiveness. 

The  convention  officially  closed 
with  a  standing  vote  of  thanks  to 
President  Swarthout,  expressing  cor- 
dially its  appreciation  for  his  unceas- 
ing courtesy  and  justness  of  manner  in 
presiding. 

(To   be   continued) 


MUSIC  CLUB  CONVENTION 

(Continued  from  Page  1) 
Mishel  Piastro,  violinist,  and  Edward 
Harris,  pianist,  played  Sonata  for 
violin  and  piano  No.  2  by  Frederic 
Zech,  one  of  San  Francisco's  most  dis- 
tinguished composers,  pedagogues  and 
pianists,  who  died  a  few  years  ago. 
The  work  was  excellently  interpreted 
by  these  two  first  class  artists  and  was 
received  with  warmth  and  cordiality. 
It  is  a  very  well  constructed  and  grace- 
fully conceived  work. 

Wallace  A.  Sabin  conducted  the 
prize  chorus,  Spring  in  Heaven,  by 
Frances  McCollin  of  Philadelphia,  with 
Mrs.  Mabel  Rcdfield  at  the  piano  and 
with  the  San  Francisco  Musical  Club 
Choral,  the  Wednesday  Morning 
Choral  of  Oakland,  the  Steindorff 
Choral  of  Oakland,  the  Business  and 
Professional  Women's  Club  Choral 
and  the  Allied  Arts  Choral  of  San 
Francisco  interpreting  delightfully. 
Alfred  Hurtgen  aroused  exceptional 
enthusiasm  with  his  vital  direction  of 
a  mass  chorus  singing  Handel's  Halle- 
lujah Chorus  from  the  Messiah. 

The  only  concert  given  Saturday  aft- 
ernoon was  a  chamber  music  program 
by  the  Abas  String  quartet  including: 
Quartet  in  F  major  (Haydn),  Andante 
Cantabile  (Tschaikowsky),  Serenade 
(Wolfif),  Londonderry  Air  (Bridge), 
Cherry  Ripe  (Bridge).  A  large  audi- 
ence expressed  its  delight  over  the  fine 
ensemble  work  and  artistic  expression 
of  Nathan  Abas,  William  Wolski, 
Nathan  Firestone  and  Flori  Gough 
Shorr.  This  recital  took  place  in  the 
Gold  Room  of  the  Palace  Hotel. 

A  massed  chorus,  augmented  by  del- 
egates and  audience,  sang  Unfold  Ye 
Portals,  under  the  direction  of  Wallace 
A.  Sabin  with  Mabel  Hill  Redfield  at 
the  piano  and  Uda  Waldrop  at  the 
organ.  In  addition  to  the  musical  serv- 
ice at  St.  Dominic's  Church,  reviewed 
by  Miss  Winchell,  there  were  also 
special  musical  services  at  the  First 
Congregational  Church  under  the  di- 
rection of  James  Isherwood,  where  ex- 
cerpts from  Mendelssohn's  Elijah  were 
sung  splendidly  by  Grace  King,  so- 
prano, May  Taylor  Eliott,  contralto. 
Cantor  Benjamin  Liederman,  tenor,  and 
James  Isherwood,  baritone,  and  also  at 
the  First  Presbyterian  Church,  where 
the  Schubert  Choralists  of  Pasadena 
participated. 

On  Sunday  afternoon  there  was  a 
luncheon  at  the  tea  room  of  the  Legion 
of  Honor  Palace  attended  by  more 
than  six  hundred,  an  organ  recital  by 
Uda  Waldrop  revealing  that  well- 
known  musician  at  his  best,  a  program 
by  the  Brosa  quartet  at  Mills  College 
and  a  sight-seeing  drive  to  Hillsbor- 
ough, where  the  delegates  listened  to 
the  first  summer  symphony  concert  in 
the  Woodland  Theatre  under  the  direc- 
tion of  Walter  Damrosch. 

On  Sunday  evening  the  Alunicipal 
Chorus,  under  the  virile  direction  of  Dr. 
Hans  Leschke,  sang  Brahms'  Requiem 
with  Gertrude  Wcidemann,  soprano, 
and  Austin  .Mosher,  baritone,  as  solo- 
ists. There  was  a  large  audience  in 
attendance,  the  performance  was  broad- 
cast throughout  the  country  by  the  Na- 
tional Broadcasting  Co.  and  the 
triumph  achieved  by  Dr.  Leschke,  the 
Municipal  Chorus  and  Miss  Gertrude 
Weidemann  a  few  weeks  prior  to  this 
most  recent  performance  was  dupli- 
cated. All  delegates  expressed  them- 
selves in  the  most  enthusiastic  terms 
about  the  excellence  of  this  perform- 
ance and  also  of  that  of  Austin  Mosher, 
who  sang  the  baritone  part  which  was 
sung  by  Reinald  Werrenrath  at  the 
previous  performance. 


On  J^Ionday  morning,  June  22,  the 
business  sessions  opened  with  Mrs. 
E.  J.  Ottoway  in  the  chair.  The  Verdi 
Musical  Society  of  San  Francisco,  un- 
der the  direction  of  Franz  Gottschalf, 
sang  Gaul's  List!  The  Cherubic  Host, 
while  the  ofificers  of  the  Federation  and 
members  of  the  American  Music  De- 
partmenl  devoted  the  rest  of  the  morn- 
ing to  their  reports.  The  speakers 
included  Miss  Edna  Ford,  Mrs.  Edgar 
Stillman  Kelly,  Mrs.  Lillian  Birming- 
ham, Mrs.  E.  J.  Ottoway,  Mrs.  Grace 
W.  Mabee,  Miss  Julia  E.  Noyes,  Mrs. 
Amelia  Donovan,  Mrs.  Abbie  L. 
Snoddj^  Miss  Margaret  Haas,  Mrs. 
Russell  R.  Dorr,  Mrs.  Charles  D.  Da- 
vis, Mrs.  Charles  Cooper,  Baroness 
Katharine  Fuans  von  Klenner,  A.  DC 
Zanzig,  Mrs.  Louis  E.  Yager,  Mrs.  Ar- 
thur Holmes  Morse,  Mrs.  Helen  Harri- 
son Mills  and  Mrs.  Lewis  C.  Lawson. 

Charles  Wakefield  Cadman,  who  was 
in  the  audience,  was  recognized  and  re- 
ceived a  tremendous  ovation.  Indeed, 
throughout  the  course  of  the  conven- 
tion, Mr.  Cadman  was  repeatedly  se- 
lected for  special  distinction,  he  made 
several  excellent  addresses  and  his 
piano  and  violin  sonata  received  a 
hearty  reception  at  the  Civic  Audito- 
rium, which  occasion  will  be  reviewed 
in  next  week's  issue. 

Monday  afternoon,  June  22nd,  the 
final  contests  of  the  j-oung  artists  was 
given  at  the  Tivoli  Theatre  before  a 
crowded  house.  During  the  evening 
the  banquet  took  place,  seven  hundred 
being  in  attendance,  and  addresses  be- 
ing made  by  Senator  Samuel  Short- 
ridge,  Congresswoman  Florence  Kahn, 
J.  Emmet  Hayden,  representing  the 
Mayor,  Mrs.  Lillian  Birmingham, 
Joseph  S.  Thompson,  president  of  the 
Summer  Symphony  Association,  Red- 
fern  Mason,  L.  E.  Behymer,  Mrs.  J.  E. 
Ottoway,  president  National  Federa- 
tion of  Music  Clubs,  Mrs.  Edgar  Still- 
man  Kelly,  Mrs.  Harry  Bacher,  Charles 
Wakefield  Cadman  and  Clinton  Wun- 
der. 

An  important  feature  of  the  ad- 
dresses was  the  promise  made  by  Sena- 
tor Shortridge  that  he  will  sponsor  a 
bill  for  National  Conservatories  before 
the  next  session  of  Congress.  During 
the  evening  following  winners  of  the 
3'oung  artists'  contests  were  announced, 
together  with  the  prizes  received:  Cello 
— Lillian  Rehberg,  New  York.  $500; 
Violin — Samuel  Thaviu,  $500;  Organ, 
Ruth  Spindler,  Lawrence,  Kansas, 
$500;  Piano — no  first  place  award,  but 
John  W.  Schauni,  Milwaukee,  received 
a  second  award  of  $250;  Low  voice 
(male).  Earl  Lippy,  Baltimore.  $500; 
Low  voice  (female),  Louise  Berhnardt, 
Melrose,  Mass.,  $500;  High  voice 
(male),  George  Tinker.  Providence, 
R.  I.,  $1000;  High  voice  (female), 
Helen  Stokes.  Baltimore.  $1000.  The 
award  of  $1000  for  the  last  named  win- 
ners included  the  prize  for  operatic 
voices. 

All  the  first  place  winners  performed 
on  this  occasion  and  were  enthusias- 
ticalh-  applauded,  proving  that  they 
merited  their  prizes  and  that  the  judges 
selected  wisely.  Among  the  features 
of  the  evening  was  a  program  of  eleven 
compositions  by  the  Schubert  Choral- 
ists of  Pasadena  under  the  able  direc- 
tion of  Madame  Blauvelt.  The  charming 
appearance  and  tasteful  costumes  of 
the  singers  created  an  excellent  im- 
pression. Their  singing  was  decidedly 
refined  and  discriminating.  Diana  Gor- 
don, diseuse.  recited. 

Next  week  we  shall  continue  this  re- 
port beginning  with  Tuesdaj-,  June 
23rd.  More  detailed  comment  will  ap- 
pear as  the  review  proceeds. 


^•^ 


12 


Pacific  Coast  Musical  Review 


July  14,  193  J 


STATE  CLUBS  CONVENTION 


Under  the  Presidency  of  Mrs.  Horatio 

F.    Stoll,   California   Federation   of 

Music  Clubs  Holds  Two  Days 

Sessions  at  Palace 


Preceding  the  National  Federation 
of  Music  Clubs'  Convention  the  Cali- 
fornia Federation  of  Music  Clubs  had 
a  two  days'  session  under  the  chair- 
manship of  Mrs.  Horatio  F.  Stoll  at  the 
Palace  Hotel.  This,  although  brief, 
session,  devoid  of  business  or  official 
transactions,  was  conducted  in  an  ex- 
emplary manner.  It  included  two 
luncheons,  a  series  of  unusually  inter- 
esting addresses,  one  in  particular  by 
Chester  Rowell  regarding  music  in  the 
Orient  and  other  parts  of  the  world,  re- 
ports by  convention  committees  and 
two  excellent  programs. 

One  of  these  programs  took  place 
on  Thursday  evening,  June  18th,  and 
included  a  most  excellent  address  by 
John  D.  Barry  on  Youth  and  Music,  a 
playlet  by  Laura  Roundtree  Smith  en- 
titled Fifteen  Minutes  with  Johannes 
Sebastian  Bach,  the  Boy,  and  enacted 
by  the  Von  Meyerinck  Club,  including: 
Raymond  Arris,  Alexander  Salopek, 
Alexander  Panama,  Alice  Saylor,  Car- 
meta  Sacchi,  Dorothy  Jane  Severn, 
Nancy  Ruck  and  Betty  Ray  Willey. 
The  balance  of  the  program  was  as 
follows: 

Intermezzo  in  B  Flat  Minor,  Inter- 
mezzo in  C  Major,  Rhapsody  in  E  Flat 
Major  (Brahms),  Mary  Robin  Steiner, 
Junior  Musical  Club  of  San  Francisco; 
Dance  of  the  Hours  (La  Gioconda) 
(Ponchielli),  Indian  Love  Lyrics 
(Woodforde-Finden),  Selections  from 
The  Mikado  (Gilbert  and  Sullivan), 
Anette  Sutt,  violin.  Norma  Bentley, 
cello  and  voice,  Norman  Raymond, 
piano,  Mission  High  School;  The 
Moon  Drops  Low  (Cadman),  In  the 
Garden  of  My  Heart  (Cara  Roma), 
Voce  di  donna  o  d'angelo  (La  Gio- 
conda) (Ponchielli),  Doris  Ochoa,  Dor- 
othy Scholtz  at  the  piano.  Allied  Arts 
Junior  Auxiliary;  Mazurka  de  Con- 
cert (Ovide-Musin),  Fred  Millhauser, 
Claire  Anker  at  the  piano,  Junior  Aux- 
iliary of  the  Pacific  Musical  Society; 
Ma  Mere  L'Oye — Pavane  de  la  Belle 
au  bois  dormant,  Les  Entretiens  de 
la  Belie  et  de  la  Bete,  Le  Jardin  Fee- 
rique  (Ravel),  two  pianos,  Gladys  Buel 
and  Winston  Johnson,  Mills  College 
Music  Club. 

On  Friday  evening,  June  19th,  an- 
other delightful  program  was  presented 
by  members  of  the  California  Federa- 
tion of  Music  Clubs.  The  participants 
were:  The  San  Francisco  Musical  Club 
Choral,  Wallace  A.  Sabin,  director, 
Esther  Sittig,  pianist,  Harry  McKnight, 
vocal  artist,  with  Vera  Wyatt  Fraizer 
at  the  piano,  Antonio  de  Grassi,  violin- 
ist, with  Mme.  Margaretha  von  Loeben 
Sells  at  the  piano,  Mnie.  Maria  Verde, 
with  Walter  Wenzel  at  the  piano.  This 
program  was  also  thoroughly  enjoyed 
and  enthusiastically  applauded  by  a 
large  and  appreciative  audience. 

Mrs.  Stoll  and  the  members  of  the 
California  Federation  of  Music  CIuIjs 
deserve  hearty  commendation  for  the 
splendid  manner  in  which  they  con- 
ducted this  convention. 
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SAN  JOSE  MUSIC  NEWS 

(Continued  from  Page  9) 

The  Nightingales,  San  Jose's  Wom- 
en's Chorale,  presented  a  program  for 
the  benefit  of  the  San  Jose  Women's 
Club  piano  fund  Monday  evening, 
June  22.  This  group  of  singers  has 
been  organized  a  little  over  a  year,  and 
has  worked  under  the  direction  of  Le- 
Roy  V.  Brant,  who  will  act  as  accom- 
panist-conductor for  the  coming  con- 
cert. The  following  program  was 
given : 

I. 
SONGS   FOR   THE   HOURS   OF   LOVE 

a.  Wilson   Carmena 

b.  Humperdink   Prayer 

(from  Hansel  and  Gretel) 

c.  Old   Welsh All   Through   the   Night 

d.  Elgar....My  Love  Dwells  in  a  Northern  Land 

II. 

PIANO:   Franck Prelude  and  Chorale 

Lucille  Thurmond 

(Miss  Thurmond  is  presented  through 

the  courtesy  of  the  Institute  of  Music, 

a  pupil  of  Mr.  Brant's) 

IIP 
SONGS  FOR  THE  HOURS  OF  REFLECTION 

a.  Schumann   Nanie 

b.  Schumann  Triolett 

c.  Bach Dearest  Lord  Jesus 

d.  Lotti Surely  He  Hath  Borne  Our  Grief 

e.  Gretchaninoff On  the  Steppe 

rv. 

SONGS  FOR  THE  QUIET  HOURS 

a.  Old   Irish 

Would  God  I  Were  the  Tender  Appleblossom 

b.  Cadman The  Maid  of  the  Mist 

c.  Pierne The  Mill 

The  personnel  of  the  Nightingales  is 
as  follows:  Sopranos — Monnie  Chapin, 
Nettie  Serelda  Hill.  Rebecca  Hillis, 
Josephine   Flynn  Walters. 

Mezzo  sopranos  —  Beatrice  Brant, 
Hannah  Fast. 

Mezzo  contraltos  —  Genevieve  Arn- 
old, Marian  Sherman,  Lucille  Thur- 
mond. 

Contraltos — Delphina  Becker,  Leah 
Engberg,  Linda  Van  Gundy. 

The  second  student  recital  of  the 
Institute  of  Music  was  held  Tuesday 
evening,  June  9,  in  the  Institute  par- 
lors. Students  from  the  second  divi- 
sion of  the  elementary  department  were 
presented  by  LeRoy  V.  Brant,  director. 
The  third  recital  of  the  present  series 
at  the  Institute  was  held  Tuesday  eve- 
ning, June  16,  at  which  time  students 
of  the  advanced  piano  classes  were 
presented  together  with  a  group  of 
students  of  the  vocal  department. 
These  recitals  marked  the  opening  of 
the  summer  term  of  the  Institute,  the 

term  closing  August  9. 

*  *       * 

Mrs.  Agusta  L.  Brekelbaum  pre- 
sented five  of  her  advanced  students  in 
recital  Thursday  evening,  June  11,  at 
the  San  Jose  Woman's  Club.  The 
pianists  were  assisted  by  Mrs.  Floyd 
A.  Parton,  soprano;  Elizabeth  Pierce, 
violinist;  and  Norma  Letrodec,  cellist. 

*  *       * 

Miss  Maude  L.  Caldwell  presented  a 
group  of  high  school  pupils  in  piano 
recital  Thursday  evening,  June  11,  at 
Newman  Hall. 

Several  piano  students  of  Catherine 
J.  Scorsur  appeared  in  recital  Wednes- 
day evening,  June  10,  at  Newman 
Hall.  Scarlotti,  Del)ussy,  and  Mac- 
Dowell  were  three  of  the  famous  com- 
posers whose  works  were  played. 
*     *     * 

The  orchestra  assembled  for  the 
community  pageant  of  the  Fiesta  de  las 
Rosas,  given  in  San  Jose  on  May  14 
and  15,  was  under  the  able  leadership 
of  Leon  Jenkins.  Roberta  Leitch,  so- 
prano, was  the  soloist.  The  choral  sec- 
tion of  the  pageant  was  presented  by 
the  Vallcysingers,  under  the  direction 
of  LcRoy  V.  Brant. 

*  *       * 

The  first  of  a  scries  of  spring  recitals 


at  the  Institute  of  Music  was  given 
Tuesday  evening.  May  26,  when  the 
elementary  pupils  of  the  piano  were 
presented  by  LeRoy  V.  Brant,  director 

of  the  school. 

*  *       * 

Miss  Maude  Caldwell  presented  two 
of  her  piano  students,  Dorthea  Gusse- 
field  and  Ronald  Spink,  in  recital  at 
the  San  Jose  Women's  Club  the  eve- 
ning of  Friday,  May  8.  The  young 
artists  were  assisted  by  Charles  Han- 
sen, tenor. 

*  *       * 

The  San  Jose  State  College  Sym- 
phony Orchestra  and  mixed  chorus 
presented  its  third  and  final  concert  of 
the  season  Tuesdaj'  evening,  June  9, 
in  the  Morris  Dailey  Auditorium. 
Adolph  Otterstein,  head  of  the  music 
department  at  the  college,  conducted 
both  the  orchestra  of  95  musicians  and 
the  chorus  of  300  singers.  The  soloists 
were  Harriet  Harrington,  soprano,  and 
True  Tourtillot,  baritone.  Included  in 
the  program  were  Tschaikowsky's 
Symphony  No.  4  in  F  Minor;  Humper- 
dinck's  Overture  to  Hansel  and  Gre- 
tel, and  Ravel's  Ma  Mere  I'Oye. 

*  *       * 

The  Sparton  Glee  Club  of  the  San 
Jose  State  College  presented  its  eighth 
annual  concert  Tuesday  evening,  June 
2,  in  the  Morris  Dailey  Auditorium, 
under  the  direction  of  Professor 
George  T.  Mathews.  The  assisting 
artists  were  Charles  Hansen,  tenor; 
Sylvan  Wetmore  and  Clarence  Robin- 
son, pianists.  The  entire  program,  con- 
sisting of  the  highest  type  of  music, 
was  exceptionally  well  done.  Selec- 
tions included  were  Dudley  Buck's 
cantata  Chorus  of  Spirits  and  Hours, 
Handel's  Where  E'er  You  Walk,  Meale- 
Salter's  Drums,  Adam's  Comrades  in 
Arms,  Ecckehart-Bruck's  Media  Vita, 
Grieg's  Landsighting,  Raff's  Bouree 
and  Musetti,  and  Boscovitz's  Bell 
Napoli. 

*  *     * 

Flag  Day  was  observed  in  San  Jose 
June  15  with  appropriate  exercises 
given  by  the  American  Legion,  under 
the  sponsorship  of  the  city  of  San  Jose 
and  the  S.  J.  Chamber  of  Commerce. 
Senator  Samuel  S.  Shortridge  was  the 
speaker  of  the  evening.  Carl  Busch's 
patriotic  cantata  The  American  Flag 
was  presented  by  the  Valleysingers, 
San  Jose's  excellent  municipal  chorus, 
through  the  co-operation  of  the  De- 
partment of  Adult  Education  of  the 
San  Jose  schools.  LeRoy  V.  Brant 
directed.  Raymond  Marlowe,  KPO 
tenor,  was  the  soloist,  and  Violet  Cow- 
ger,  pianist.  The  orchestra  was  fur- 
nished by  the  San  Jose  Musicians' 
Union. 

A  series  of  three  concerts,  sponsored 
by  the  National  Music  League,  is  in 
store  for  music  lovers  in  San  Jose  this 
fall.  The  three  artists  who  will  appear 
here  are  Bernard  Ocko,  violinist;  Mar- 
garet Hamilton,  pianist;  and  the 
Brahms  Quartet,  vocalists.  The  pro- 
gram will  be  brought  to  San  Jose 
through  the  eflforts  of  Professor 
Adolph  Otterstein  and  the  students  of 
San  Jose  State  College,  at  which  place 
the  concerts  will  be  presented. 

*  *     * 

One  of  the  most  interesting  musical 
groups  in  this  city  closed  its  semester's 
activities,  the  so-called  Musical  Ex- 
plorers, a  portion  of  the  work  carried 
on  by  the  Department  of  Adult  ICdu- 
cation  of  the  San  Jose  school  system. 
The  Musical  Explorers,  as  the  name 
would  indicate,  search  out  the  beauties 
in  symphonic  and  other  music  of  the 
highest   type. 


The  group  meets  once  weekly,  oi 
Wednesday  evenings.  The  leader  i 
LeRoy  V.  Brant.  The  general  proced 
ure  is  to  take  in  rough  chronologica 
order  the  music  of  the  great  masters 
discuss  the  life  of  the  composer  whos 
music  is  to  be  considered,  then  to  hea 
either  a  performance  on  the  piano  or 
recording  of  some  of  the  outstandini 
compositions.  In  this  way,  during  th 
past  year,  the  Explorers  learned  o 
such  great,  and  seldom-heard,  musi 
as  the  Mass  to  Pope  Marcellus  (Pale 
strina),  the  Brahms  Horn  Trio,  th 
Beethoven  Ninth  Symphony,  and 
large  catalog  of  other  masterpieces. 

The  final  session  of  the  Explorer 
offered  to  them  Brahm's  Symphon 
No.  2,  together  with  request  number 
selected  from  compositions  which  mad 
profound  impressions  during  the  pa 
year.  The  next  semester  will  offer  th 
Explorers  an  opportunity  to  make 
study  of  the  music  of  the  modern 
and  a  study  of  the  musical  trend  of  th 
day  will  be  made  in  detail,  accordin! 
to  the  announcement  of  David  L.  Mac 
Kaye,  director  of  the  Department  t 
Adult  Education. 


MIKADO  AT  THE  TIVOLI 


Only  a  short  time  ago  De  Wo 
Hopper  and  a  company  of  excellei 
singers  revived  Gilbert  &  Sullivan' 
Pinafore  at  the  Tivoli  Opera  Hou; 
in  a  manner  that  pleased  a  sufficient, 
large  number  of  theatre  goers  to  sho: 
that  the  venture  was  justified.  And  no 
another  one  of  these  light  opera  classii 
will  be  presented.  This  time  it  is  tl 
ever  popular  Mikado  headed  by  tli 
inimitable  veteran  of  the  light  op^ 
stage,  De  Wolf  Hopper. 

As   on  the  previous   occasion  Hari) 
Wood  Brown,  to  whose  training  the  e' 
cellent  chorus  had  reason  to  feel  grat 
ful,  will   again   direct   the   performan 
and  no  doubt  it  will  assume  that  sn; 
and  vim  which  Mr.  Brown  has  ahva 
been  able  to  inject  into  these  light  op' 
productions  given  under  the  auspices 
the  Players'  Club  for  a  period  of  yeai 

The    opening    performance    of    T 
Mikado  was  given  yesterday  (Mond 
July    13),   and   its   perennial   refrcshii 
atmosphere  will  not  fail  to  continue 
attract  large  audiences.   De  Wolf  Ho 
per,  of  course,  essays  the  part  of  Ko  1 
in  which  role  he  has  made  a  serie.s 
triumphs.    Lillian  Glascr,  the  charmn 
and   splendidly  -equipped   prima  don 
soprano,  sings  the  grateful  role  of  \ 
Yum. 

Other  artists  familiar  to  light  ope 
patrons  are:  Arthur  Cunningham,  C: 
Kroehke,  Arthur  Johnson,  H.  C.  Hoj 
ard,  Lucy  Van  de  Mark  and  Kathle' 
Sherman.  The  interest  of  the  public 
these  delightful  operettas  is  evidenc 
by  gratifying  advance  sales. 


ROSEBROOK  AND  HIS  BANI 


David    Rosebrook   is    continuing  ]• 
programs  at  the  National  Broadcast! 
Company's    studio    every    Sunday 
noon.    The  other  morning  at  3  o'clo^ 
Rosebrook   and   his   Band   broadcast 
special  program  for  Tokio,  Japan._  *; 
Rosebrook   is  singularly  well  equipp 
to  select  programs  of  a  light  charact 
but,  notwithstanding  the  popular  st; 
of  the  programs,  they  arc  of  the  v* 
best  kind  of  music.   The  band  of  thii 
pieces  has  been  carefully  selected  fr< 
the  best  material  in  San  Francisco  a. 
listeners    on    the    radio    express    th 
pleasure  and  delight  by  mailing  num<' 
ous  letters  of  endorsement. 
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Ten  Cents 


JSIC  LEAGUE  LAUDS  MAYOR  ROSSI       LOS  ANGELES  HONORS  BEHYMER 


inization  Headed  by  Marshall  Hale,  Joseph  S.  Thompson  and 
arcus  L.  Samuels,  Representing  Combined  Musical  Activities, 
of  San  Francisco,  Asks  the  Mayor  to  Succeed  Himself 
as  City's  Executive 


Leading  Musical  and  Dramatic  Clubs  of  Southwest  Unite  in  Present- 
ing to  Distinguished  California  Impresario  a  Bronze  Bust  in 
Recognition  of  His  Pioneer  Work  in  the  Cause  of 
Music  and  Drama 


;  various  musical  elements  respon- 
for  San  Francisco's  leading  activi- 
appeared     before     Mayor    Angelo 

last  Wednesday  morning  at  the 
Hall  to  urge  his  candidacy  for 
T  at  the  next  election.  The  admin- 
ion,  under  J.  Emmet  Hayden's 
int  leadership,  has  done  more  for 
:  in  San  Francisco  than  has  been 
by  any  other  community  in  the 
d  States.  Consequently,  a  greater 
titage  of  people  attend  the  higher 

of  musical  events  in  this  city 
is  done   in  any  other  city   of  the 

;se  various  musical  elements  have 
organized  and  are  known  now 
the  title  of  the  Civic  Music 
le  of  San  Francisco.  The  hon- 
chairman  is  Marshall  Hale,  rep- 
ting  the  radio  activities,  Joseph 
lompson,  chairman,  representing 
iunimer  Symphony  Association, 
/tarcus  L.  Samuels,  secretary,  at- 
f  and  musicially  known  as  the 
hd  of  Mabel  Ricgelman.  the  dis- 
shed  California  prima  donna 
no,  represents  the  musical  public, 
executive  committee,  which  event  - 
will  be  increased  to  50,  includes 
ollowing  leaders  in  musical  en - 
rs  in  San  Francisco: 

\\.  Widenham,  manager  of  the 
:al  -Vssociation  of  San  Francisco, 
id  Davies,  manager  San  Fran- 
Opera  Association,  Hugo  New- 
,  president  Pacific  Opera  As- 
ion,  Gaetano  Merola,  artistic 
or  San  Francisco  Opera  Associa- 
Arturo  Casiglia,  artistic  director 
c  Opera  Co.,  Ettore  Patrizi,  editor 
ia,  Ottorino  Ronchi,  editor  La 
del  Popolo,  Selby  C.  Oppen- 
T,  Frank  W.  Healy,  managers  of 
al  attractions,  Mrs.  Lillian  Birm- 
m,  director  of  the  National  Fed- 
n  of  Music  Clubs,  Albert  A. 
ibaum,  secretary  Musicians'  Un- 
H.  J.  Kertz,  president  Pacific 
•rbund,  Antoine  de  Vally,  presi- 
Vlusicians'  Club  of  San  Francisco, 
D.  Manning,  past  president  of 
m  Francisco  and  California  Music 
ers'  Associations,  Tom  C.  Girton, 
rly  manager  of  the  Pacific  Opera 
any  and  the  Summer  Symphony 
iation.  Cantor  Reuben  Rinder  of 
le  Emanu-el,  Peter  Conley,  in 
'  oi  box  office  of  leading  musical 
:ions,  including  symphony  con- 
and  leading  artists,  Mme.  Rose 
Cailleau,  president  Pacific  Mu- 
Socicty,  Mrs.  Paul  Westerfeld, 
-nt  San  Francisco  Musical  Club, 
I M.    L.    Koshland,    noted    music 


patroness  and  director  of  several  prom- 
inent musical  organizations,  Alfred 
Metzger,  editor  Pacific  Coast  Alusical 
Review,  the  other  twenty-five  members 
of  the  executive  committee  will  be  an- 
nounced later. 

The  Civic  Music  League  is  not  a 
political  organization  in  the  accepted 
term  of  the  word.  It  has  been  organ- 
ized to  recognize  the  invaluable  serv- 
ices in  behalf  of  music  extended  by 
Mayor  Angelo  Rossi  in  the  past  as 
supervisor,  chairman  of  the  finance 
committee  and  more  recentlj'  as  Mayor. 
It  is  true  that  J.  Emmet  Hayden  has 
(Contiiiuefl  on   Page  2,   CoL   3) 


On  July  8th  leading  musical  and  dra- 
matic clubs  of  the  Southwest  united  in 
presenting  to  Manager  L.  E.  Behymer, 
of  Los  Angeles,  a  bronze  bust,  the 
work  of  Lora  Woodhead  Steere,  in 
recognition  of  his  pioneer  work  and 
present  day  activities  in  the  cause  of 
music,  drama,  and  the  allied  arts  in 
California  for  the  past  forty  years.  A 
luncheon  was  held  at  the  Biltmore 
Hotel,  attended  by  over  500  representa- 
tives of  the  men's  and  women's  clubs 
and  of  the  business  world,  and  at  which 
the  bust  was  unveiled  by  Mr.  Behy- 
mer's  youngest  grandchild,  Lynden 
Ellsworth    Behymer    III.     Mrs.    Grace 


L.  E.  BEHYMER 

World  renowned  California  impresario  whose  bronze  bust  was  presented  to  the 

city  of  Los  Angeles  last  week  by  leading  clubs  and  citizens. 


W'idney  Mabee.  second  vice  pre-*"  i^nt 
of  the  Xational  Federation  or  Music 
Clubs  of  America,  presented  the  sculp- 
tured replica  t':  "Bee,"  as  he  is  fa- 
miliarly knovvn  to  his  friends,  to  the 
city  ot  Los  Angeles.  It  was  accepted 
for  the  city  by  Mayor  John  C.  Porter, 
and  will  be  placed  in  the  Museum  in 
Exposition  Park. 

Among  the  speakers  who  eulogized 
Mr.  Behymer  and  his  work  of  nearly 
half  a  century,  were  Prof.  B.  R.  Baum- 
gardt,  the  noted  lecturer.  Burr  Mcin- 
tosh, "the  Cheerful  Philosopher,"  D. 
\V.  Pontius,  president  of  the  Pacific 
Electric  Railway.  Byron  C.  Hanna.  of 
the  Chamber  of  Commerce,  Orra  E. 
Monnette,  of  the  Bank  of  America. 
Jose  Mojica,  operatic  tenor.  Mrs. 
Oliver  C.  Bryant,  of  the  Board  of  Edu- 
cation, Mrs.  F.  O.  McColIoch.  of 
the  Parent-Teacher  Association.  Mrs. 
Helen  Harrison  Mills,  of  the  Xational 
Federation  of  Music  Clubs,  Paul 
Lupo,  of  the  International  Artist  Club, 
Charles  Bowes,  of  the  Gamut  Club. 
Joseph  Scott,  attorney.  Adrian  Hartog, 
of  the  Consular  Corps,  and  a  number  of 
others. 

John  McCormack.  Alfred  Mirovitch, 
George  Liebling.  Jose  Mojica.  Cameron 
MacLean,  Elsa  Alsen.  Edwin  Schnei- 
der, and  other  noted  musicians  were 
present.  The  musical  program  was 
given  by  Mme.  Alsen  and  Mr.  Mac- 
Lean.  Mr.  Behymer  was  presented 
with  a  beautifully  bound  "Memory 
Book,"  in  which  were  mounted  the 
signatures  of  innumerable  friends  who 
had  contributed  to  the  fund  raised  by 
popular  subscription,  as  well  as  those 
who  had  congratulated  him  upon  his 
achievements  in  the  cause  of  art.  but 
were  unable  to  be  present. 

Among  the  clubs  represented  were 
the  Gamut,  the  Ebell.  the  Friday  Morn- 
ing, the  Men's  Breakfast  Club,  the 
Women's  Breakfast  Club,  the  Interna- 
tional Artists  Club,  the  Lyric,  the  St. 
Cecilia,  the  Euterpe  Opera  Reading 
Club,  Hollywood  Opera  Reading  Club. 
Bay  Cities  Music  Club  of  Santa  Monica, 
the  Music  Settlement,  the  Parent- 
Teacher  Association,  the  Music  De- 
partment of  the  Public  Schools,  the 
Ebell  of  Pomona,  the  Matinee  Musical, 
Dominant,  and  others. 

To   L.  E.   Behymer,  in  Appreciation 

Father  of  Music  in  th.c  Great  South- 
west. 

Traveler,  writer,  orator,  poet. 

Intimate  c'  stars  in  many  galaxies 
for  half  a  cc.itury. 

One  whom  princes  and  potentates 
(Contiuued  on  Page  11,  Co!.  4) 
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SWEET  AND  SOUR  NOTES 

BY  A.  MAJOR 


The  other  day  I  noticed  a  new  store 

in     the     neighborhood     where     I     hve. 

When  I  looked  at  the  name  I  thought 

I    didn't    see    right.     It    said:    "Beauty 

Salon  for  Men."   Hitherto  the  only  men 

that   reminded    me    of    a    beauty   salon 

were    the    symphony    conductors    with 

permanent    waves.     The    incident    also 

recalled  to  me  the  following  paragraph 

from    The    Humorist:    "In    court    last 

week  a  man   said  he   had   purchased   a 

hairdressing     saloon     for     a     thousand 

pounds.    We  understand,  however,  that 

when    he    entered    the    place    he   really 

intended  only  to  have  a  shave." 
"    *     *     *     * 

Last  week  I  read  in  the  San  Fran- 
cisco Chronicle  about  a  new  machine 
that  writes  down  a  composition  while 
playing  it  on  the  piano.  The  writer 
referred  to  the  fact  that  he  had  heard 
of  a  typewriter  that  used  to  write  notes, 
but  this  new  machine  evidently  thrust 
the  musical  typewriter  into  the  discard 
and  yet  the  name  of  the  inventor  of 
this  new  composition  machine  is  Un- 
derwood. 

*  *     *     * 

Which  reminds  me  that  I  have  a 
typewriter  upon  which  you  can  write 
in  any  language  you  can  think  of,  pro- 
vided you  know  the  language. 

^     ^     ^     ^ 

The  other  day  I  read  of  an  opera 
singer  who  married  a  plumber.  I 
wonder  if  she  had  a  pipe  dream. 

*  *     *     * 

Among  the  letters  received  by  the 
Daily  News  I  found  the  following 
after  the  close  of  the  most  recent  Pa- 
cific Opera  Co.  season: 

Editor:  The  Pacific  Grand  Opera 
Company  has  just  concluded  a  suc- 
cessful two  weeks'  "season,"  has 
given  employment  to  musicians,  stage 
hands,  principal  singers  and  choris- 
ters. It  has  been  well  patronized, 
and  a  good  time  was  had  by  all,  for 
which  we  must  thank  Maestro 
Casiglia. 

A  few  days  ago  I  saw  in  one  of 
the  local  newspapers  the  likeness  of 
three  chorus  men  "who  must  head 
for  the  sea  when  the  Pacific  Opera 
jK'rformances  are  over — they're  fish- 
ermen." Wc  know  positively  of  the 
absence  in  the  chorus  of  a  single 
artist  of  the  net  and  the  hook.  If 
anyone  would  explain  this  stunt,  I 
would  be  obliged  for  the  rest  of  my 
days. 

I  am  almost  tempted  to  believe 
that  so  many  newspaper  men  are  so 
accustomed  to  print  inaccuracies  that 
it  has  become  a  second  nature.  "Give 
light  and  the  people  will  find  their 
way"  is  a  motto  printed  in  your  edi- 
torial page;  but  for  the  light  given 
by  many  of  your  confreres,  we 
wouldn't  find  our  home  during  a 
foggy  day.— I>aldwin  Berwindale. 

Now  you  note  that  there  was  a 
chorus  man  who  was  a  fisherman.  No 
wonder  the  story  sounded  fishy  to  the 
News  correspondent.  Now  if  the  Pa- 
cific Opera  Company  had  given  the 
Rhinedaughters  by  Wagner,  there 
might  have  been  cause  to  suspect  that 
fish  women  were  in  the  chorus.  Or  if 
they  presented  Undine  by  Weber  there 
also  might  have  been  introduced  one 
or  two  female  fishes,  but  we  know  of 
no  opera  given  by  the  Pacific  Opera 
Company  with  fishmen.  They  didn't 
even  give  the  Pcarlfishers  by  Bizet. 
Occasionally  an  o|)era  i)erforniaiice  re- 


minds me  remotely  of  a  smelt,  but  I 
can't  remember  one  now  given  by  the 
above-known  organization. 
*  *  *  * 
There  is  a  saying  that  you  must  not 
always  believe  what  you  hear,  but  when 
television  will  have  proved  a  success  we 
will  occasionally  try  our  best  to  con- 
vince some  of  our  friends  that  thej^ 
should  not  always  believe  what  they 
see. 

A  number  of  cities  seem  to  have 
started  anti-noise  campaigns.  Here  at 
last  is  a  chance  for  pussyfooters  to 
make  an  honest  living. 

During  the  current  season  of  the 
year  open  air  concerts  are  given  in 
various  parts  of  the  country.  Some  of 
them  are  summer  concerts  and  summer 
not. 

We  read  with  interest  the  various 
reports  of  the  national  convention  of 
music  clubs  by  Miss  Bogardus  in  the 
Examiner.  A  few  days  afterwards  Miss 
Bogardus  wrote  impressively  about  the 
prize  fight  in  Reno.  It  requires  a  great 
deal  of  versatility  to  report  for  a  daily 
newspaper  nowadays,  and  Miss  Bo- 
gardus, joking  aside,  is  one  of  the  best 
reporters   I  know. 

*  *     *     * 

There  are  some  conventions,  and  I 
refuse  to  mention  names,  where  prize 
fight  reporters  would  have  ample  op- 
portunity to  practice  their  vocation. 

No  doubt  you  have  frequently  heard 
that  musicians  are  verj^  poor  business 
men.  But  no  one  will  accuse  a  musi- 
cian of  being  responsible  for  the  stock 
market  crash,  or  the  business  depres- 
sion, or  Germany's  financial  indigestion. 

*  *     *     * 

Concerts  and  prize  fights  are,  after 
all,  not  so  far  apart,  for  occasionally 
I  notice  that  on  both  occasions  there 
is  considerable  sparring  for  time. 

*  *     *     * 

Wh.en  Gilbert  and  Sullivan  wrote  the 
Mikado  they  must  have  anticipated  the 
eventual  arrival  of  the  flying  machine 
for  >'ou  no  dou])t  lieard  tlie  phrase 
"airy  persiflage"  used  in  tliat  light 
opera  classic. 

Someone  asked  me  the  other  day 
why  so  many  singers  seem  to  be  unable 
to  remain  on  the  pitch.  The  only  ans- 
wer I  can  find  to  this  question  is  that 
even  song  birds   do   not   relish   tar  and 

feathers, 

*  *     *     * 

\Vhile  radio  may  still  have  some 
faults  it  also  has  a  number  of  blessings. 
For  instance,  you  can  shut  off  a  loud 
speaker,  you  do  not  have  to  listen  to 
encores,  you  discover  (|uite  a  number 
of  unknown  composers  and  you  dis- 
cover some  imiquely  pronimnced  titles 
of  com])osilions. 

*  *     *     * 

There  used  to  be  a  great  deal  said 
and  written  about  the  concert  of 
European  ixjwcrs.  I'"nrnurly  these  con- 
certs seemed  lo  lie  in  i)relly  fair  har- 
mony, but  lately  llu\-  have  adopted 
the  ultra  modern  school  which  makes  it 
imi)ossible  to  tell  whether  they  play 
out  of  tune  or  whether  they  merel\' 
indulge  in  discords. 

*  *  >|:  * 

A  friind  of  nn'ne  who  is  particular 
about    clothes,    remarked    Vo    me    in    an 


aside  during  a  recent  summer  sym- 
phony concert  that  the  dress  suit  Sir 
Hamilton  Harty  wore  looked  some- 
what wrinkled.  Why  worry?  It  is  a 
relief  to  discover  a  distinguished  con- 
ductor now  and  then  who  doesn't  have 
a  fit. 


MUSIC  LEAGUE 

(Continued  from   Page   1,   Col.   2) 


been  the  originator  and  father  of  the 
idea  to  interest  the  municipality  in 
music,  which  fact  was  clearly  presented 
bj'  Mayor  Rossi  when  he  acknowledged 
the  courtesy  extended  to  him  by  twen- 
ty-five representatives  of  the  Civic 
Music  League  last  Wednesday,  but 
Mayor  Rossi,  as  well  as  the  entire 
liloard  of  Supervisors  of  San  Francisco, 
including  the  Public  Welfare  and  Pub- 
licity Committee,  the  Finance  Commit- 
tee and  all  city  officials  have  co-oper- 
ated in  such  a  whole  hearted  spirit  that 
all  of  them  are  entitled  to  the  appre- 
ciation and  support  of  the  musical  pub- 
lic, which  includes  approximately  50,- 
000  voting  citizens. 

The  Civic  Music  League  is  now  en- 
deavoring to  obtain  the  signatures  of 
as  many  voting  music  lovers  as  can  be 
obtained  within  the  next  few  weeks 
until  Mayor  Rossi  decides  whether  he 
will  again  be  a  candidate  for  the  office 
of  Mayor,  after  that  date  the  collection 
of  signatures  endorsing  the  Mayor's 
and  his  administration's  attitude  toward 
music  will  continue  until  the  day  of 
election.  It  is  the  intention  of  the  Civic 
Music  League  to  prove  to  the  people  of 
San  Francisco  that  a  sufficient  number 
of  voters  and  taxpayers  are  interested 
in  the  city's  support  for  musical  enter- 
prises of  a  high  and  non-profit  making 
character  to  justifj'  continuance  of  this 
worthy  practice. 

All  of  those  officials,  including  of 
course  Mayor,  now  Governor  Rolph, 
and  Mayor  Angelo  Rossi,  who  have 
contributed  so  much  toward  music  in 
San  Francisco  in  the  past,  have  won 
the  full  confidence  of  the  thousands  of 
people  who  enjoy  the  best  music  and 
could  not  hear  the  same  did  not  the 
city  government  make  it  possible  to 
present  a  number  of  world-renowned 
attractions  at  prices  within  the  reach 
of  all.  Having  reposed  such  confidence 
the  musical  public  feels  absolutely  safe 
to  show  its  appreciation  by  assisting  in 
electing  a  mayor  and  board  of  super- 
visors that  have  shown  their  interest  by 
past  actions,  especiallj'  when  their  offi- 
cial acts  outside  of  music  have  jirovcd 
them  to  be  com])etcnt  and  worthy  of 
trust. 

Joseph  S.  Thompson  expressed  the 
appreciation  and  wishes  of  the  Civic 
iMusic  League  to  Mayor  Rossi  while 
the  Mayor  very  graciously  acknowl- 
edged tlie  honor  bestowed  upon  him, 
expressed  his  dee])  and  lasting  interest 
for  music  and  very  justly  :ind  gener- 
ously referred  to  J.  l^mmet  Hayden, 
cliairnian  of  the  finance  committee  of 
the  board  of  supervisors,  .as  the  guid- 
ing spirit  and  leader  in  the  municipal 
supiiort  of  music  for  San   I'Vancisct). 


Emma  Mesow  Fitch,  the  successful 
California  ccnitralto,  will  be  the  first 
soloist  at  the  Greek  Theatre  Hour  of 
Music  on  August  16th.  Mrs.  Fitch  pre- 
sented another  of  her  b'resno  pupils  at 
her  lierkeley  studio  on  Thursday  eve- 
ning. Jnl.\-  'Mb,  and  again  both  teacher 
and  pupil  were  heartily  congratulated 
by  a  large  .ludience  for  the  efficient 
manner  in  which  a  rei)rcsentative  and 
varied   i)rogram   was   lu'esented. 


For  the  ^vorldft 
finesit  piano^ 

the  cost  is 

surprisingly 

small 

Sherman.play  &Cc 

"Home  of  the  Steinway" 

KEARNY  AND  SUTTER  STREET 

2515  Mission  St.  1715  Fillmore  St.,  S, 

Fourteenth  and  Clay  Streets,  Oakland 


Josephine  Franks  Hanscom  present 
a  group  of  her  pupils  at  the  Rockrid 
Women's  Club  in  Oakland  on  Sati 
day  evening,  June  6tli.  The  extens;: 
and  varied  program  consisted  of  thir- 
four  numbers  which  were  interprell 
in  a  manner  that  jjroved  a  credit  > 
students  and  teacher.  Those  taking  pt 
in  the  program  were:  Joy  Burks,  M' 
lie  Dove,  Barbara  Jean  Dolan,  Dorot" 
Dolan,  Elizabeth  Piatt,  Havens  Ne- 
man, Stanley  Olson,  Nancy  Mavi. 
Betty  Lawler,  Regina  Anderson,  D- 
othy  Hanscom,  l^lizabeth  .\nn  Dunl , 
Laura  Titus,  Serling  Frey,  Axle  M' 
Uunlap,  Aleanor  Le  Page,  June  Ad: 
Hampton,  Eleanor  de  Claybrook,  Be  ' 
Le  Page,  Ruth  .Vnderson,  Dorothy  I- 
Callan,  Margaret  Fageol,  Kather: 
Titus,  Cleaone  Jeglum,  David  Agn( , 
Walton  Hunter.  Fay  Burks.  Dorol' 
Cameron. 


Edith     Caubu     introduced     her    junr 
pupils  in  a  noteworthy  piano  recital' 
the    Italian    Room    of    the   St.    Fran* 
Hotel   on    I'Viday,  June  5th.    The  P" 
tieijiants   were:   Beety  Morris.  Fran* 
Woodsworth,     lulward     Santos,    .T' 
McEachran,  Nancy  Greenebaum,  K 
ert      Ross,      Lucille     W'estphal.     J"- 
Horgan,    Dorothy    \'on    Scliaick,    V' 
bara    Moyes,   Adele   Ohe.  Jean   Can 
Susan     Greenebaum,     Ruth     Dou.l; 
Marian   McGovern.  Jack   Morri.s.  ]' 
Ross,     Bill    Rousseau,    .Mplia    Lar^ 
\'ivian  Williamson  ;uid  I'-va  \N'orst. 
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MUSIC  AT  THE  STATE  UNIVERSITY 


)me  time  ago  the  Pacitic  Coast  Musical  Review  i)u1)lishe(l  an 
rial  urging-  increased  facilities  for  musical  education  at  the  univer- 
of  California.  In  this  editorial  we  did  not  give  sufficient  credit  to 
ork  now  heing  done  at  the  State  Cniversity.  We  gladly  i)ul)lish 
sllowiiig  letter  sent  to  the  alumni  of  Alpha  Mu  by  Dorothy  (iil- 
;  Knowlton,  president,  and  Beatrice  Colton,  secretar_\- : 


ecently  some  of  the  old-timers  in  Alpha  Mu  have  gotten  together 
ecided  that  the  Music  Department  and  Music  on  the  Campus  need 
-e  effective  backing  throughout  the  state.  Too  many  people  think 
tsic  as  absolutely  non-existent  at  the  State  University,  and  those 
are  around  Berkeley  associate  the  little  out-of-the-way  buildings 
a  puny  and  struggling  department. 


hose  of  us  who  are  near  at  hand,  know  the  real  state  of  afifairs  and 
hat  they  should  have  recognition.  Do  you  realize  that  the  U.  C. 
c  Department,  having  taken  the  stand  for  the  Continental  system 
ilfege  during  the  past  four  years  in  the  face  of  bitter  opposition, 
not  only  made  good  through  increased  enrollment  and  ever- 
ing  musicianship  among  the  students,  but  also  through  a  state- 
recognition  of  the  superiority  of  the  Fixed-Do  Solfege?  This  is 
taught  at  the  Southern  Branch,  at  Mills  College,  at  other  universi- 
at  the  leading  conservatories  in  the  state,  and  is  advocated  by  an 
essive  number  of  influential  musicians. 


he  L^niversity  Symphony  Orchestra  is  a  determining  factor  in 
lusical  growth  of  the  community.  With  the  coming  of  Dr.  Modeste 
D  to  the  campus  and  the  organization  of  the  California  Music 
'ue  Orchestra,  the  good  amateur  has  had  the  opportunity  to  play 
lighest  type  of  music  under  a  conductor  of  artistic  insight  and 
1  musical  experience.  At  first  this  orchestra  was  not  officially 
^nized  as  a  part  of  the  University.  Then  University  credit  was 
ed  for  students  giving  their  time  to  rehearsals.  And  now  it  is 
fically  known  as  the  University  of  California  Symphony  Orches- 
md  formed  a  part  of  the  Inauguration  Program  in  the  Greek 
tre. 


le  academic  work  in  the  Music  Department  is  of  the  best,  and 
of  our  graduates  who  have  gone  away  to  other  universities  will 
i  as  to  the  solidity  of  the  training  in  theory  and  composition  given 
r  campus.  We  may  congratulate  ourselves  that  classes  are  small 
■h  to  permit  personal  contact  with  instructors,  and  a  chance  for  a 
leration  of  the  work  of  the  individual  student. 


I  this  is  accomplished  in  spite  of  all  the  i)hysical  handicaps  of 
f  adequate  classrooms,  chamber  music  rooms,  and  a  concert  hall, 
ndergradute  members  of  Alpha  Mu  have  been  unceasing  in  their 
;  to  make  music  a  live  part  of  campus  activities.  Do  vou  know 
he  student  half-hours  of  music  in  Wlieeler  Auditorium,  held 
ijhout  the  semester,  are  so  popular  that  in  many  cases  the  hall  is 


tilled  to  capacity?  Prominent  musicians  around  the  Bay  give  their 
time  to  these  programs,  and  are  doing  much  to  stimulate  real  interest 
in'  fine  music.  In  addition  to  these  half-hours,  Alpha  Mu  presents  an 
informal  evening  concert  at  Stephens  Union  in  the  fall  semester,  and  a 
formal  concert  at  Wheeler  in  the  spring,  and  these  events  obtain  good 
publicitx  and  are  well  attended. 


DR.  KLEINSMID'S  ATTITUDE  TOWARD   MUSIC 


One  of  the  principal  addresses  delivered  during  the  recent  conven- 
tion of  the  Xational  l-'ederation  of  Music  Clubs  was  the  one  by  Dr. 
Kufus  KleinSmid,  president  of  the  University  of  Sftuthern  California, 
whose  college  of  music  is  one  of  the  best  known  in  the  country.  Dr. 
KleinSmid  s]:K)ke  in  answer  to  the  question  of  why  music  is  not  morfe 
fulh  recognized  in  allotting  school  credits  at  Universities.  In  a  very 
extensive  address  he  mentioned  a  number  (jf  objections.  Among  other 
thines,  he  said  : 


"There  is  sham  in  music  as  well  as  in  art  and  literature.  The  col- 
leges and  the  universities  cannot  recognize  that  kind  of  music,  even 
though  it  ma}-  be  accepted  elsewhere.  Music  has  a  constructive  work 
to  perform.  It  should  inspire  the  heart,  strengthen  the  will  and  enrich 
emotional  life."  We  have  not  heard  of  anyone  who  wants  universities 
to  recognize  sham  music.  There  is  plenty  of  excellent  music  worthy  of 
recognition,  and  if  universities  would  include  music  seriously  in  their 
])lans  of  instruction  they  would  contribute  much  to  the  elimination  of 
sham. 


While  we  agree  with  much  that  D.r.  KleinSmid  had  to  say  alxnit 
modern  music,  we  would  not  go  so  far  as  to  condemn  all  modern  music 
simply  because  we  may  not  understand  it.  or  because  we  may  not  be  in 
sympathy  Avith  all  of  it.  Music,  like  any  other  cultural  problem,  must 
advance  and  progress  or  it  will  retrograde.  It  cannot  stand  still.  W  hile 
much  of  modern  mu:^ic  may  at  present  be  in  a  transition  period,  one  of 
these  days  a  genius  will  come  forth  who  will  employ  some  of  the 
advanced  ideas  in  modern  composition  and  mold  them  into  a  compre- 
hensive form,  and  thus  establish  another  new  era  in  composition. 


Xo  matter  what  we  may  think  of  certain  modern  compositions, 
there  is  undoubtedly  a  new  type  of  school  of  composition  in  the 
making.  To  deny  this  new  trend  any  recognition  is  unjust  as  well  as 
dangerous.  We  might  just  as  well  have  denied  a  hearing  to  any  of  the 
great  masters,  who  made  new  laws  for  themselves  when  the  old  estab- 
lished rules  of  theory  and  harmony  became  insufficient  for  the  freedom 
of  expression. 


Notwithstanding  this  fact,  however,  we  cannot  be  forced  to  enjoy  a 
work  simplv  because  it  is  new.  \\'e  cannot  enjoy  anything  we  don't 
like  or  can't  understand  after  repeated  hearing.  The  average  modern 
composer  simply  has  not  as  yet  had  any  inspiration.  Most  of  the  time 
he  writes  mathematically  instead  of  artistically.  And  those  of  us  who 
become  enthusiastic  over  something  they  really  don't  like  or  under- 
stand belong  to  those  who  are,  as  Dr.  KleinSmid  says,  "shamming." 


Jacoba  Roesing,  dramatic  soprano,  in- 
troduced Leslie  J.  George,  tenor,  in  a 
joint  song  recital  with  herself  at  the 
Hebrew  Home  for  Aged  Disabled,  302 
.Silver  avenue,  on  Sunday  afternoon. 
July  12th.  Philip  Weinberg  was  the 
able  accompanist.  The  following  ex- 
ceptionally fine  program  was  inter- 
preted by  both  artists  with  artistic 
judgment  and  exceptional  vocal  fac- 
ulties: 

Alls  deni  Hoheulied,  Solomon's  Song,  Ch.ip. 

\-lll  Arnold   Mendelssohn 

Sonntag  Brahms 

Der    >[usikant Hugo    Wolf 

Heiden-Roeslein    Schubert 

Per  Svinaherde Swedish   Folk-song 

.Tacoba  Roesing 
Die   Walkuere,   Winterstuerme  wichen 

R.  Wagner 


Staendchen    Schubert 

Am    Feierabend Schf.bert 

In  questa  tomba Beethoven 

Leslie  J.  George 

Die  Soldatenbraut R.  Schumann 

An  den  Sonnenschein R.  Schumann 

Warnun.g    Mozart 

Slave   Song De[  Kieso 

Golden    Slumbers    Kiss    Your    E>e~.     "":'■. 

Century 

Jacoba  Roesiiic, 

Die  beiden   Grenadiere -i-    Sc;-.umar-t 

Drink  to  me  only.  Original  Settir.sr..01d  English 
In  Amsterdam  there  dwells  a  n-aid.-OM  English 

Bonnie  Sweet  Bessie Old  Scotch 

Loch  Lomond Old  Scotch 

Leslie  J.  George 

Four  Duets  by  R.  Scliumsr.n  : 

So  wahr  die  S-   re  scheinet 

Wenn  ich  ein  \-:eglein  waer' 
MaiHea 
Wiegen!:!.  ' 
Jacoba  Roesing  and  Leslie  ''  - 
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NATIONAL  MUSIC  CLUB  FEDERATION  CONVENTION 
(SECOND  INSTALLMENT) 


In  looking  over  the  official  program 
of  the  sc^•e^teenth  biennial  convention 
of  the  National  Federation  of  Music 
Clubs  we  find  that  for  each  morning 
session  a  host  or  hostess  had  been  ap- 
pointed. For  Monday  morning  the 
hostess  was  the  San  Francisco  Musical 
Club,  Mrs.  Paul  C.  Westerfeld,  presi- 
dent, assisted  by  Mrs.  Stanley  Hiller, 
Mrs.  Roy  Tremoureux,  Mrs.  M.  O. 
Ernsberger,  Mrs.  Arthur  Parent,  Mrs. 
Emil  Hahl,  Mrs.  Charles  F.  Maury, 
Mrs.  Harry  Haley,  Mrs.  Thomas  In- 
man,  Mrs.  Sofia  Neustadt  and  Mrs. 
Waters  Sellman. 

For  Tuesday  morning  the  hostess 
was  the  San  Francisco  Music  Teachers 
Association,  Harriet  Beecher  Fish. 
president,  assisted  by  Mrs.  Jessie  Wil- 
son Taylor,  Mrs.  Opal  Estudillo, 
Adolph  Tewes,  Ruth  \"ioIa  Davis, 
Evelyn  Sresovitch  Ware,  Raymond 
White,  Alvina  Heuer  Wilson,  Henrik 
Cjerdrum.  Mrs.  H.  Roy  Stovel,  Mrs. 
Lillian  Hoffmeyer,  John  C.  Manning. 

The  day's  proceedings  began  with  an 
Education  Breakfast  of  which  Mrs. 
Plarry  Bacher  of  Ann  Harbor,  Mich., 
was  the  chairman.  The  subject  on  this 
occasion  was:  College  Music  and  Pub- 
lic School  Music.  Vierline  Kersey, 
California  State  Superintendent  of 
Schools,  Miss  Estelle  Carpenter,  direc- 
tor of  music  of  the  San  Francisco  pub- 
lic schools  and  Mrs.  Frances  Catron, 
director  of  music  in  schools  of  Ponca 
City,  Oklahoma,  were  the  speakers. 

The  subjects  devoted  to  the  morning 
session  on  education  were:  Course  of 
Study,  Public  School  Music,  College 
Music,  'Library  Extension  Pageantry, 
Choral  Music  in  Lidustry,  Civic  Music, 
Music  in  the  Home,  National  Music 
week.  Radio.  Motion  Picture  Music, 
Club  Rating,  Music  Settlement  Schools. 
Clinton  W^under  of  Hollywood  spoke 
on  motion  pictures  and  music. 

Musical  selections  were  rendered  by 
tlie  Philomel  Singers  of  Seattle,  who 
sang  The  Star-Spangled  Banner,  and 
the  I^olytechnic  High  School  Glee  Club 
which,  under  the  able  direction  «of  Miss 
Alma  Rothcr,  with  Gladys  Tilton  Steel 
at  the  piano,  sang  two  enjoyable  com- 
positions by  Schcutke  and  Dickinson 
most  effectively  and  Praise  Yc  from 
Attila  by  \'erdi  by  Eleanor  Wooley, 
l^arl  Bailard  and  Sture  Johnson,  mem- 
1)ers  of  the  Polytechnic  High  School 
Gkc  Club,  and  members  of  the  Na- 
tional High  School  Chorus  in  Detroit, 
1931.  'i'his  latter  comi)osition  and  its 
interpretation  was  also'  heartily  a])- 
plauded. 

Miss  CJertrude  iMeld,  Community 
Music  School,  San  Francisco,  spoke 
interestingly  and  informingly  on  I'hil- 
anthropic    Music   Education. 

Tuesday  afternoon  at  the  Civic  Audi- 
torium Dr.  .'Xurelia  Reinhardt,  president 
Mills  College,  sjjoke  with  her  well- 
known  authority  and  conviction  on 
Music  in  the  Academic  Curriculum. 
The  Morning  Choral  Club  of  San 
Diego,  under  the  direction  of  Louis 
i'.angert,  conductor,  and  with  liess 
Kangert,  accomi)anist,  sang  a  group  of 
songs  by  Bach  (Cierman),  H.  J.  Stewart, 
Charles  Wakefield  Cadman,  Chabricr- 
AValdteufel  and  Percy  E.   i''letcher. 

A  Standard  School  Broadcast,  dem- 
onstrating method  of  teaching  music 
appreciation  by  radio,  was  presented  by 
the  Arion  Trio — Josei^hine  Holub,  vio- 
lin, Margaret  .\vcry,  'cello  and  Joyce 
.Barthelson,  i)iano.   Jennings  Pierce  was 

I    radio  aniunmcer. 


During  Tuesday  evening  the  dele- 
gates of  the  national  convention  were 
invited  to  the  first  summer  sj'mphony 
concert   under  the  direction   of   Walter 

Damro5ch  reviewed  in  last  issue. 

WEDNESDAY,  JUNE  24 
The  hostess  for  the  Wednesday 
morning  session  was  the  Allied  Arts 
Club  of  San  Francisco,  Mrs.  E.  G.  Ker- 
foot,  past  president,  assisted  by  Mrs. 
E.  W.  Mason,  Mrs.  Harry  G.  Parcell, 
Mrs.  R.  F.  Powers,  Mrs.  Brenton  W. 
Grable,  Mrs.  Viola  Hagopian  and  Miss 
G.  Scatena.  The  day's  proceedings 
started  with  an  Extension  Breakfast  of 
which  Mrs.  H.  L.  Miller  of  Madison, 
Wis.,  was  the  chairman.  The  subject 
was  Course  of  Study,  discussed  by  Mrs. 
C.  N.  McHose  of  Lancaster,  Pa.  The 
speakers  were:  Mrs.  Elmer  James 
Ottoway  on  Why  Federate  and  Miss 
Jessie  Fredericks  on  Music  in  the  Li- 
braries. 

During  the  business  session  in  the 
morning  the  Monday  Music  Club  of 
Portland,  Ore.,  P.  A.  Ten  Haaf,  direc- 
tor, sang  a  short  program  excellently 
and  Dr.  Rufus  von  KleinSmid,  presi- 
dent of  the  University  of  Southern  Cali- 
fornia spoke  on  Music  Study  at  the 
Colleges. 

On  Wednesday  afternoon  took  place 
the  trip  to  the  University  of  California 
which  will  be  reviewed  by  Anna  Cora 
Winchell.  The  evening  was  spent  at 
Mills  College,  which  event  was  also 
attended  by  Miss  Winchell. 

THURSDAY,  JUNE  25 
The  hostess  of  the  day  was  the 
Pacific  Musical  Society,  Mme.  Rose 
Relda  Cailleau,  president,  assisted  h\ 
Mrs.  William  Ritter,  Mrs.  D.  Hirschler, 
Miss  Irene  Meussdorffer,  Mrs.  G.  L. 
Parkhurst,  Miss  Violet  Sharp,  Mrs. 
Evelyn  S.  Ware,  Mrs.  Franklin  Flick, 
Mrs.  Grace  Campbell,  Mrs.  C.  A.  Nor- 
ris,  Mrs.  L  Hesselberg,  and  Mrs.  Wil- 
liam Day. 

The  subject  at  the  Breakfast  was 
Music  in  Religious  Education,  L.  E. 
Behj'mer  was  toastmaster.  The  speak- 
ers were  Tsianina,'  Liternationally 
known  Lidian  singer,  and  Rev.  John 
Ribeyron  of  St.  Mary's  College.  The 
morning  session  was  devoted  to  reports 
from  the  department  of  publicity  and 
the  subjects  and  speakers  were:  Pub- 
licity Department,  Mrs.  Henry  Schur- 
man,  chairman;  Music  Club  Magazine, 
Editor,  Mrs.  Helen  Harrison  Mills; 
Magazine  Extensions,  Mrs.  Henry  M. 
Petit;  Music  Journals,  Mrs.  T.  C.  Mc- 
Cobb;  Radio  Publicity,  Mrs.  Nelle  M. 
Johnson;  Music  in  Religious  Educa- 
tion Bulletin,  Editor,  Mrs.  Grace  Ma- 
bee;  Junior  Bulletin,  Editor,  Miss  Julia 
Williams;  J'rogram  Exchange,  Mrs.  De 
Los  Hill;  I'rinting  and  Publishing, 
Mrs.  E.  N.  Davidson;  Custodian  of 
h'lags,  Mrs.  Mary  G.  Reed;  National 
Music   League,   Miss  Ramona   Little. 

The  high  light  of  the  morning's  mu- 
sical program  was  a  brief  piano  recital 
by  CTiarles  Coojier,  the  distinguished 
pianist,  who  aroused  genuine  enthus- 
iasm and  delighted  the  seven  lumdred 
delegates  with  the  musicianship  and 
artistry  that  forms  such  ;i  splendid  jiart 
of  his  acconi])lislinu'iits.  'I'he  iirograni 
included:  M  variations,  ('  minor 
(Beethoven);  Nocturne  (Chopin);  The 
I'ountain  of  the  Accpia  Paola  (Grif- 
fcs);  Concert  .Arabesfiues  on  the  Beau 
tiful  Blue  l)aiuil)e  (Strauss-Schulz- 
Evler).  'i'he  MacDowell  Chorus  of 
Portland,  Ore.,  and  the  i'-lizabethans  of 
E<lmond,     Oklahoma,    C.     B!     Macklin, 


director,    also    participated    in    the    pro- 
gram. 

During  the  afternoon  a  number  of 
choral  societies  presented  one  of  the 
most  important  programs  of  the  con- 
vention. The  Women's  Lyric  Club  of 
Los  Angeles,  an  organization  that  has 
forged  ahead  under  the  splendid  lead- 
ership of  J.  B.  Poulin  until  it  has  be- 
come one  of  the  leading  women's 
choruses  in  the  country,  opened  the 
afternoon's  proceedings.  It  was  fol- 
lowed by  the  A  Capella  Choir  of  the 
Denver  College  of  Music,  one  of  the 
finest  organizations  of  its  kind  we  have 
ever  heard,  who,  under  the  direction 
of  John  C.  Wilcox,  sang  a  program  of 
well  chosen  compositions  in  a  manner 
that  thrilled  the  large  audience.  The 
Lucille  Bethel  Chorus  of  Newark,  N.  J., 
with  Lucille  Bethel,  conductor,  and 
Mildred  U^nfried  as  accompanist,  distin- 
guished itself  by  interpreting  tastefully 
the  program  selected  by  it.  The  Mac- 
Dowell Club  of  Portland,  Ore.,  Wil- 
liam H.  Boyer,  director,  concluded  the 
program  and  proved  itself  worthy  to 
be   in   such   excellent   company. 

The  complete  program  of  the  after- 
noon was  as  follows : 

WOMAN'S  LYRIC  CLUB 
Los  Angeles 

God   in    Nature Shuhevt 

AKiy    Niijht  PalniKren-Lester 

My  Heart  Is  in  Bloom Brahms-Brawn 

The  Gateway  of  Ispahan Foote 

Summer  Noon  on  the  Desert 

Elinor  Remick  Warren 

The  Dream  Shall  Live 

Mrs.   M.   Hennion   Robinson 

Babylon Joseph  Clokey 

The  Moon  Drops  Low 

Charles   Wakefield   Cadman 

Director,  Mrs.  J.  B.  Poulin 

DENVER   COLLEGE   OF  MUSIC 

A  Capella  Choir 

John   C.   Wilcox,    Conductor 

LeRoy  R.  Elser.  Assistant  Conductor 

(a)  Ave  Verum  Corpus 

(ICth  century)   William  Byrd 

(b)  Matona   Mia   Cara 

(16th   century)    Orlando  Lassus 

(c)  Tile  Pretty  Ploughing  Boy 

Arr.  by   Gerrad  Williams 

(Somerset  folk-song) 

(a)  Adagio  from  String  Quartet,  Op.  74 

Beethoven 

(Arr.    for   humming   voices    by    New- 
ton  H.  Pashley,   MSS.) 

(Solo  Cadenza  sung  by  Mary  Wood- 
Beatty,   Soprano) 

(b)  Death  Croon    (Hebrides  song) 

Arr.   Newton   H.   Pashley   (MSS.) 

(Soloist,    Lucile   Fowler-Marks,   Con- 
tralto) 

(c)  \"   Shoni'ru   (Sacred   Hebrew  motet).... 

S.  Ancis  (MSS.) 

(a)  Night T.  Tertius  Noble 

(b)  Water  Boy Arr.  by  Claude  MacArthur 

(Soloist.   Royden   S.    Massey.   Tenor) 

(c)  Angel  Spirits  Ever  Blessed Tschaikowsky 

LUCILLE  BETHEL  CHORUS 

of  Newark,  N.  J. 

Lucille   Bethel,   Conductor 

iMildred  Unfried,  Accompanist 

Pridi  Ty  Subajko Deems  Taylor 

(Wake  Thee,   Now,    Dearest) — Czecho- 
slovak Folf-song) 

Onward  March,  Grenadiers Reynolds 

Tell  Me,  Mother Weckcrlin 

.Sparkling    Sunlight Arditi 

.Suscepit  Israel  Bach 

(His   Servant   Israel) 

I'^a   La    Nana   Bambine Sadero 

(Rock- A- Bye  Baby  Mine) 

Widmung  Schumann 

(Dedication) 

Vere  Languores  Nostros Lotti 

1  .ove   in    Brittany Lcfebvre 

1  talian   Street   Song Hcrl)crt 

(Soprano  ol)bIigato  by  Irma  T.  Fensel) 

MacDOWELL  CLUB 

Portland,  Ore. 

William  II.  Boyer,  Directoi- 

Slave's  Dream A.  ,  Matthews 

To   the   Sea MacDowell 

1  srafel Stillman    Kelley 

Tw^elve  Days  of  Christmas L.  V.  Saar 

•Sonnet   Ilorsmann 

Spring  Went  By O.  Wicks 

(Jood    Night,   Beloved Nevins 

The  evening  was  devoted  to  the  In- 
ternational Reciprocity  Dinner,  dur- 
ing which  a  number  of  excellent  si)eak- 

ers   devoted    themselves    to    tlu'    sul)jt-ct 


of  international  reciprocity  in  mus 
Mrs.  Helen  Harrison  Mills  was  t 
chairman  of  the  evening  and  presid 
with  that  ease  and  graciousness  whi< 
has  made  her  such  a  popular  leader 
the  federation  movement.  Mrs.  Mi 
is  editor  of  the  official  Federation  Ma 
azine.  The  speakers  included:  Mrs. 
J.  Ottoway,  Walter  Damrosch,  E 
Leigh  Henry,  Archibald  Char'leto 
British  Consul  General,  Dr.  von  Hei 
tig,  German  Consul  General,  Mr.  Tor 
of  the  Chinese  Consulate,  Mrs.  Edg; 
Stillman  Kelly,  Mrs.  Chase  of  Alask 
Alexander  Fried,  Richard  M.  Tobi 
and   Henry  Cowell. 
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Phone 

GArficId  5000 

OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National   Bank  BIdg. 

26  O'Farrell  St. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  HTtV.  Orchestra 

Studios:  3145  Washington  Street 

Telephone  FI  llinore  6146 


JUST  OUT!  I 

INDIAN  SONGS 
from  the  NORTHLANDI 

Fi\e  Chippewa  Songs    from  .\orthern 
Minnesota,     .\rranged  by 
Derrick  N.  Lehnier 
CONTENTS: 
I'rnin  'i'he  .Xorthland 
kike  a  Mist   Upon  The  Ahumtain 
t^ender  of   Dreams 
Tile  (ihdst  Song 
Westward. 
Address  the   author:   2736  Regent  St 
Berkeley,  California. 
Price,  $1.00 
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Head    of    Violin     Department,    S.     F.    Conservatory 
Concert  Master  S.   F.  Opera  Co. 
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usical  nuiiihcrs  were  contril)ute(l 
"amcroii  McLean,  baritone,  accom- 
ed  by  Mabel  H.  Mabel  and  Vasia 
:cef,  bass,  accompanied  1)y  Miss 
■iet  Wilson  and  Emily  Roosevelt, 
ano. 

FRIDAY,  JUNE  26 
ic  host  for  this  day  was  the  Musi- 
s' Club  of  San  Francisco,  Antoine 
,'ally,  president,  assisted  by  John 
dunning.  Charles  J.  Lamp,  Kmil 
1,  William  E.  Chamberlain,  Samuel 
ivannah  and  John  Haraden  Pratt, 
day's  official  activities  began  with 
ubiicity  Breakfast,  Mrs.  Henry 
irman,  chairman.  Addresses  were 
.'    by    Redfern    Mason,    who    spoke 

his  usual  eloquence  on  Subsidiza- 
of  Music,  Alexander  Fried,  Mrs. 
,  Ottoway,  Mrs.  Mildred  Shipman, 
erick  W.  Riesberg  Mr.  La  Belle 
le  News  and  Alfred  Metzger.  The 
less  session  of  the  morning  was 
ted  to  the  subject  of  Finance  and 
speakers  were:  Chairman,  Mrs. 
ir  Stillman  Kelly;  Endowment  and 
al  memberships,  Mrs.  Grace  Wat- 
Duckwall;  Ways  and  Means,  Mrs. 
:id  Steele;  Budget,  Mrs.  Abbie  L. 
(ly.  This  was  followed  by  discus- 
on  legislation,  chairman  Mrs. 
lb  M.  Stoddard  and  Music  in 
cation  Demonstration  by  Mrs.  J. 
sr.  The  session  closed  with  a  dis- 
on  of  Music  in  Religious  Educa- 
-chairman  Mrs.  Grace  W.  Mabee. 
ects  of  addresses  and  speakers 
:  Course  of  Study,  Mrs.  C.  N. 
^ose.  Program  Exchange,  Mrs.  R. 
ley.  Choir  Festivals  and  Contests, 
n  M.  Tindall.  A  most  interesting 
instructive  address  was  delivered 
antor  Reuben  Rinder  on  Religious 
c. 

iring  the  afternoon  an  excellent 
ram  was  heard  which  is  described 
reviewed  upon  another  page  of 
issue. 

iring  the  evening  Mrs.  Lillian 
ingham,  local  chairman  of  the  con- 
on,  sprung  one  of  her  unforgetta- 
urprises.    However,  preceding  the 

Presidents'  Frolics  was  a  sound 
re  reproduction  of  Pagliacci  which 
une  Gallo  recently  introduced  in 
York.  It  was  a  portable  apparatus 
therefore  not  sufficiently  capable 
■escnting  all  the  excellent  features 
m  opera.  However,  it  was  enjoyed 
large  audience. 

e  Past  Presidents'  Frolics  Dinner 
devoted  to  real  fun.  There  was  an 
dance   of  more   than   500.    the   va- 

delegations  from  the  States  had 
s  of  their  own  and  entertained  the 
ts  with  their  cleverly  improvised 
ege"  or  "state  yells."  A  proces- 
of  "hangovers"  from  the  nineties 
ed  a  riot,  headed  by  Mrs.  Birming- 
in  the  fashion  of  thirty  years  ago, 
\  variety  of  dress  being  repre- 
■d,  from  a  bathing  suit  to  a  Prince 
rt.  There  were  some  excellent  acts 
le  stage  among  which  the  Port- 
Ore.,     Leapfrogs     deserved     the 

SATURDAY,  JUNE  27 

e    announcements    of    the    election 

i  National  Board  proved  specially 

-Sting,   the   result  being: 

3.  E.  J.  Ottoway  of  Michigan,  Mrs. 

n  Birmingham  of  California,  Mrs. 
Jardine  of  North  Dakota,  Mrs. 
Miller  of  Wisconsin,  Mrs.  Edgar 

lan  Kelly  of  Ohio,  Miss  JuHa 
s  of  Maine,  Mrs.  Helen  Smelling 
''ashington,  Mrs.  J.  F.  Hill  of 
essee,  Mrs.  T.  C.  Donovan  of 
iylvania,  Miss  Julia  Williams  of 
Jersey,  Mrs.  W.  H.  Raymond  of 
icky. 

1.  Henry  Schurman  of  Indiana, 
J.    C.    Byron    of    Maryland,    Mrs. 


Shelton    (i.    Dowell    of    Arizona,,    Mrs. 

0.  F.  Wadsworth  of  Montana,  Mrs. 
George  Hail  of  Rhode  Island,  Mrs. 
George  S.  Richards  of  Minnesota,  Mrs. 
P.  W.  Chappell  of  Colorado,  Mrs.  F.  L. 
Milliken  of  Massachusetts,  Mrs.  Car- 
ruth  Jones  of  Louisiana,  Mrs.  Harry 
I)acher  of  Michigan,  Mrs.  Helen  Harri- 
son Mills  of  Illinois,  Mrs.  Grace  God- 
dard  of  New  York. 

Miss  Julia  Fugua  of  X'irginia,  Mrs. 
Lewis  C.  Lawson  of  Oklahoma,  Mrs. 
J.  F.  Lyons  of  Texas,  Mrs.  Nellie  May 
of  Oregon,  Mrs.  Rufus  N.  Garrett  of 
Arkansas,  Mrs.  John  W.  Wilson  of 
New  Mexico,  Mrs?  Cora  Cox  Lucas  of 
South  Carolina,  Mrs.  Delos  Hill  of 
Georgia,  Mrs.  Nell  Johnson  of  Iowa, 
Mrs.  Victor  Hanson  of  Alabama,  Mrs. 

1.  H.  Masters  of  Idaho,  Mrs.  C.  G. 
Hiestand  of  Florida,  Mrs.  Archibald 
H.  Cook  of  Connecticut,  Mrs.  E.  E. 
Squiers  of  Nebraska,  Mrs.  Etta  H. 
Morris  of  New  York,  Mrs.  Albert 
Hoxie  of  Pennsylvania,  Mrs.  T.  J.  Gil- 
strap  of  Kansas,  Mrs.  E.  H.  Cahill  of 
New  York,  Miss  Florence  Tobin  of 
Alaska  and  Mrs.  Monroe  G.  Cheny  of 
Texas. 

Condemnation  of  the  jazzing  of  the 
classics  was  the  subject  of  an  outstand- 
ing resolution  of  the  National  Federa- 
tion of  Music  Clubs  in  the  concluding 
sessions  of  the  seventeenth  biennial 
convention  of  the  federation  at  the 
Palace  Hotel. 

The  federation  will  request  leading 
broadcasting  companies  not  to  permit 
syncopated  versions  of  master  music 
to  be  performed  over  the  radio. 

Aid  for  American  artists  was  plan- 
ned in  other  resolutions  of  the  federa- 
tion. Music  club  directors  were  urged 
to  consult  with  the  American  Music 
Chairman  before  engaging  musicians 
for  their  concert  attractions,  so  that 
worthy  American  singers  and  players 
can  be  given  a  preference. 

Attention  of  every  club  leader  was 
called  also  to  the  winners  of  the  con- 
vention young  artists'  contests.  A  cam- 
paign will  be  carried  on  to  secure  for 
them  the  recognition  and  assistance  of 
frequent  concert  appearances. 

The  federation  passed  a  resolution 
to  commend  colleges  and  universities 
that  give  academic  credit  for  musical 
study.  The  policy  of  promoting  musi- 
cal education  in  advanced  institutions 
of  learning  will  be  vigorously  contin- 
ued, and  the  federation  will  give  facul- 
ties practical  help  in  arranging  cur- 
ricula of  music  for  lay  students  as  well 
as  music  specialists. 

The  officers  were  with  one  exception 
re-elected  for  the  next  two  years.  The 
one  exception  was  Mrs.  Henry  Schur- 
man who  was  chosen  as  recording  sec- 
retary. Mrs.  Elmer  J.  Ottoway  of  Port 
Huron,  Mich.,  was  unanimously  elec- 
ted to  succeed  herself  as  president.  The 
others  are:  Mrs.  J.  A.  Jardine,  of 
Fargo,  N.  D.,  first  vice  president;  Mrs. 
W.  A.  Mabee,  of  Los  Angeles,  second 
vice  pre^-ident;  Miss  Julia  E.  Noyes, 
Portland,  Me.,  third  vice  president,  and 
Mrs.  T.  C.  Donovan  of  Pittslmrgh,  Pa., 
treasurer. 

MinneaiJolis  was  chosen  for  the  next 
convention  city  in  1933.  On  Sunday-  the 
delegates  were  treated  to  automobile 
drives  in  and  about  San  Francisco  and 
on  Monday  the  Bohemian  Club  was  the 
host  for  400  delegates  at  Bohemian 
Grove  at  luncheon  and  during  a  speci- 
ally arranged  program  which  was  re- 
viewed by  Miss  Winchell  in  last  week's 
issue  of  this  paper. 

Next  week,  in  the  final  article  of  this 
series,  we  shall  pay  attention  to  per- 
sonal impressions  gained  from  the  con- 
vention and   to  an  enumeration  of  the 


distinguished  personalities  and  visitors 
that  we  encountered  at  the  various 
functions. 


THE    BERKELEY   MUSICAL 

ASSOCIATION'S  22D   YEAR 


The  Berkeley  Musical  .Association, 
organized  in  1910,  announces  its  twen- 
ty-second season  for  1931-1932.  The 
course  will  include  six  great  musical 
attractions.  By  special  arrangement 
with  the  University  of  California  the 
Association  will  include  in  the  coming 
season's  scries  two  concerts  bj'  the 
San  Francisco  Symphonj*  Orchestra 
under  the  direction  of  Basil  Cameron 
of  London  and  Issay  Dobrowen  of 
Russia  in  addition  to  four  great  artists, 
namely  Joseijh  Szigcti,  Bohemian  vio- 
linist, Richard  Crooks,  tenor,  Jose 
Itur1)i,  jnanist,  .Sigrid  Onegin,  con- 
tralto. 

Through  the  courtesy  of  the  L'ni- 
versity  of  California  an  extra  added 
advantage  to  members  of  the  Associa- 
tion has  been  secured  whereby  tickets 
for  two  extra  concerts  by  the  San 
Francisco  Symphony  Orchestra  on  the 
campus,  other  than  the  two  included 
in  the  Berkeley  Musical  Association 
series,  may  be  purchased  through  the 
Association  at  a  special  rate  to  mem- 
bers only.  All  the  concerts  will  be 
given  in  Harmon  Gymnasium  on  the 
campus  of  the  University  of  California. 

The  officers  of  the  Berkeley  Musical 
Association  are:  Prof.  Leon  J.  Rich- 
ardson, president;  E.  Clarence  Holmes, 
vice  president;  William  E.  Chamber- 
lain, secretary;  Samuel  M.  Marks, 
treasurer.  Directors,  Mrs.  .\.  O. 
Leuschner.  Mrs.  J.  G.  Berryhill,  Jr., 
Miss  Marie  Louise  Hillgard,  Miss  \'ic- 
torine  Hartley,  Miss  Elizabeth  Simp- 
son, Louis  Bartlett  and  Prof.  Baldwin 
M.  Woods. 


BRUNO  ZIRATO  HONORED 


Bruno  Zirato,  manager  of  distin- 
guished artists,  formerly  secretary  to 
Enrico  Caruso  and  husband  of  Nina 
Morgana,  the  famous  Metropolitan 
prima  donna  soprano,  was  recently  ap- 
pointed assistant  manager  of  the  New- 
York  Philharmonic  Orchestra,  a  posi- 
tion that  involves  many  practical  details 
of  the  orchestra  management  for  which 
reason  the  choice  of  Mr.  Zirato  must 
be  regarded  as  well  merited  recognition 
of  his  executive  ability. 

Zirato  succeeds  Edward  Erwin  who 
has  resigned  for  other  work.  Zirato 
was  born  in  Italy.  He  was  married  in 
1921  to  Nina  Morgana,  concert  soprano 
and  member  of  the  New  York  Metro- 
politan Opera  Compan}'.  For  some 
years  until  Caruso's  death  he  was  the 
great  tenor's  personal  secretary.  He 
collaborated  with  Pierre  Key  in  writ- 
ing a  Caruso  biography.  He  used  to 
be  business  manager  of  the  Musical 
Digest.  Later  he  became  attached  to 
the  executive  stafif  of  the  Concert  Man- 
agement Arthur  Judson.  He  is  the 
business  representative  of  many  leadint: 
artists,  and  is  the  United  States  repre- 
sentative of  the  eminent  Eniilio  Ferone 
Theatrical  Agency  of  Milan. 


RIGOLETTO  TO  BE  GIVEN 

Alberto  Terrasi  announces  that  he 
will  present  the  California  Opera  Com- 
pany in  a  performance  of  Rigoletto  at 
the  Scottish  Rite  Auditorium  on  Friday 
evening,  August  28th.  The  production 
will  be  under  the  able  direction  of 
Augusto  Serantoni,  the  stage  direction 
of  Giulio  Cortese  and  the  management 
of   Louise  Taber.    The  cast  of  charac- 


ters will  be  as  follows:  Rigoletto,  Al- 
berto Terrasi;  Duke  of  Mantua,  A. 
\'incenzo  CeccarelH;  Gilda,  Josephine 
Tumminia,  who  will  make  her  San 
Francisco  debut  on  this  occasion;  Mad- 
dalena,  Nona  Campbell;  Countess  of 
Ceprano,  Olga  Baroni;  Giovanna,  Nina 
Bonardi;  Monterone,  John  Teek;  Ma- 
rullo,  E.  Alibertini;  Ceprano,  Giulio 
Cortese;  Borsa,  Albert  \anucci;  Pag- 
gio,  Adelina  Poggi. 

There  will  be  a  chorus,  orchestra 
and  ballet.  As  the  singers  are  mostly 
well-known  artists,  an  enjoj-able  per- 
formance should  be  the  result  of  this 
enterprise. 


Bostonians  Grand  Opera 

Wed.  8:30-9:30  P.M.  Thj.-s.  9-10  P.M'. 

with 

ALICE  GENTLE 

cy 
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CyTrobbe 
Scrap  Book 

Fri.  7-8  P.M. 


Looking 
Glass 

Mon.  9-IOP.M. 
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Prima  Donna  Soprano 
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Communications    addressed    care 

Pacific  Coast  Musical  Review 

will  be  forwarded. 


HANS  LESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178  Edgewood  Avenue 
Telephone  LO  ckhaven  2342 


MME.   JOHANN.A 

KRISTOFFY 

PRIM.\   DONNA   .SOPR.\NO 

Thorough   Vocal   and    Dramatic   Training 

Telephone  CA  venport  3668 

740  Pine  Street  San  Francisco 


The  Institute  of  Music 

LeRoy  V.  Brant,  Director 

Offers  Complete  Courses  in  T.-jjitimate 

Music,  leading  to  the  d'i^'-i^e  of 

Bachelor  of  Mu.<ic 

TWO  L.\RGE  ORGANS  AV.VILABTE  FOR 
STUDENTS  TO  PRACTICE 

97  S.  6th  San  Jose,  Calif. 

Telephone  BA  Hard  3 
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CADMAN    WORKS    FEATURED 


Distinguished     American     Composer's 
Violin  and  Piano  Sonata  Enthusi- 
astically Received 


BY  ALFRED  METZGER 

During  the  course  of  the  recent  con- 
vention of  the  National  Federation  of 
Music  Clubs  a  number  of  delightful 
programs  were  presented.  Naturally, 
when  it  was  necessarj^  to  attend  so 
many  business  sessions,  breakfasts, 
luncheons  and  banquets,  it  was  a  prac- 
tical impossibility  to  also  listen  to  all 
concerts.  There  was,  however,  one 
which  we  certainly  would  not  have 
missed  for  all  the  free  "feeds"  in  crea- 
tion and  that  is  the  Friday  afternoon 
concert  at  the  Civic  Auditorium  on 
June  26th  when  Charles  Wakefield 
Cadman's  violin  and  piano  sonata  was 
presented. 

We  have  always  had  a  soft  spot  in 
our  heart  for  Mr.  Cadman  and  his  com- 
positions. We  regard  him  as  one  of 
the  very  greatest  and  most  industrious 
composers  this  country  has  produced. 
His  versatility  is  astounding.  It  does 
not  make  any  difference  what  he  may 
decide  to  compose — whether  it  be  a 
song,  an  opera,  a  piano  or  violin  solo, 
a  chorus,  a  cantata  or  a  pageant — he 
always  strikes  a  note  of  sincerity,  he 
is  always  original,  he  always  has  some- 
thing to  say  and  he  says  it  in  a  straight- 
forward, frank,  easily  understood  and 
unpretentious  manner.  There  is  no 
mistake  regarding  the  musical  intention 
he  has.  It  is  his  simplicity  of  style 
and  liis  individuality  of  expression  as 
well  as  his  fine  melodic  invention  that 
has  always  appealed  to  us  strongly  and 
he,  of  all  living  American  composers, 
strikes  the  most  sympathetic  chord  in 
our  heart. 

And  so  we  feit  that  when  cncre  was 
an  opportunity  to  hear  a  violin  and 
jiiano  sonata  l)y  Charles  Wakefield 
Cadman  which  we  never  had  heard 
l)cfore  we  immediately  reserved  that 
afternoon  beforehand  and  since  then 
had  never  any  regret  for  having  done 
so.  Without  adopting  the  bad  char- 
acteristics of  the  so-called  modern 
school,  Mr.  Cadman  is  sufficiently  up 
to  (late  in  his  work  to  strike  out  for 
liimself.  He  maintains  the  classic  out- 
line of  tlie  sonata  and  j'et  does  not 
become  imitative  or  old-fashioned.  He 
selects  his  musical  idea,  develops  it  in- 
geniously and  brings  it  out  in  varying 
forms  of  delightful  contrasts.  The  first 
movement  is  truly  spirited  in  character 
and  was  ])layed  by  Mr.  Cadman  at  the 
piano  and  Sol  Cohen,  violin,  with 
cxcei)tional  discrimination,  judgment, 
emotional  sentiment  and  technical 
finish. 

The  second  movement  with  its  grace- 
ful, flowing  i)hrases  and  its  poetic  at- 
mosphere simply  sang  its  way  into 
everyone's  mind.  Nowadays  it  is  so 
rarely  that  melody  flavors  the  periods 
of  a  composition  that  Mr.  Cadman's 
classic  comes  as  a  welcome  stranger  to 
your  musical  comi^rehension.  The  third 
movement  again  shows  liveliness  and 
s])rightlincss  and  you  listen  to  the  end 
with  regret  as  you  would  like  to  have 
heard  a  little  more  of  this  musical  deli- 
cacy. It  is  a  work  that  no  artist  need 
be  ashamed  to  play.  It  may  well  take 
its  |)Iace  among  tlie  foremost  classics. 

Not  a  little  of  the  success  of  this 
work  was  due  to  the  splendid  interpre- 
tation it  received  at  the  hands  of  the 
interpreters.  We  have  heard  Mr.  Wake- 
field's fine  pianistic  art  on  several  oc- 
casions, but  this  is  the  first  time  we 
had  a  chance  to  appreciate  Sol  Cohen's 
musicianship.    He  grasps  the  sentiment 


of  the  composer  without  hesitancy  and 
plays  with  the  understanding  and  con- 
vincing powers  of  the  true  artist.  His 
solid  musicianship  revealed  itself  par- 
ticularly in  a  work  demanding  intelli- 
gence as  well  as  emotionalism.  Mr. 
Cadman  certainly  need  not  regret  hav- 
ing dedicated  this  Sonata  to  Sol  Cohen. 
The  work  is  still  in  manuscript  and 
we  trust  it  will  soon  be  published. 

The  Philomel  Singers  of  Seattle,  un- 
der the  able  direction  of  R.  H.  Henrik, 
director,  with  Ethel  Payne  Collins,  ac- 
companist, sang:  Hymn  to  the  Night, 
Children  of  the  Moon  (Elinor  Remick 
Warren) ;  A  Cappella — The  Flowers  o' 
the  Forest  (Old  Scotch  arranged  by 
Hugh  S.  Robertson),  To  the  Evening 
Star  (Granville  Bantock),  Gay  is  the 
Rose  (Canadian  Folk  Song,  arranged 
by  Louis  Victor  Saar),  The  Wind's  in 
the  South  (John  Prindle  Scott),  Capri, 
a  Barcarolle  (Charles  Olmstead  Bas- 
sett).  The  Maid  of  the  Mist  (Charles 
Wakefield  Cadman).  Sydney  Laurence 
Dixon  sang  tenor  solos  and  obbligatos 
for  the  Philomel  Singers. 

The  Burbank  Chorals,  Charles  Le 
Roy  Munro,  conductor.  Myrtle  Rad- 
cliffe  Hart,  accompanist,  Ray  Howard 
Crittenden,  guest  soloist,  and  Charles 
Wakefield  Cadman,  guest  accompanist, 
rendered  the  following  group  of  com- 
positions, much  to  the  delight  of  the 
large  audience:  Dawn  (Curran),  As 
Torrents  in  Summer,  a  capclla  (El- 
gar);  Annie  Laurie,  a  capella  (Dudley 
Buck);  Viking  Song  (S.  Coleridge 
Taylor) ;  Stars  of  the  Summer  Night, 
a  capella  (Woodbury);  In  the  Pride 
of  May,  Madrigal,  8  parts,  text  by 
Thomas  Weeks,  English  poet,  1842 
(Charles  Wakefield  Cadman),  The 
Sunset  Trail,  text  by  Gilbert  Moyle 
(Cadman.) 

Since  the  choral  works  will  be  re- 
viewed by  Miss  Winchell  in  another 
part  of  this  paper  we  shall  not  go  into 
any  further  details  except  to  say  that 
Charles  Wakefield  Cadman  was  the 
recipient  of  long  sustained  and  thor- 
oughly cordial  ovations  at  the  conclu- 
sion of  each  of  his  compositions. 

F.  W.  Riesberg,  of  New  York,  intro- 
duced the  program  with  a  group  of 
organ  numbers  which  received  hearty 
rounds  of  applause  from  the  large  num- 
I)er  of  auditors. 


MARGO   HUGHES   A   SUMMER 
VISITOR   IN   SAN   FRANCISCO 


CYRIL  SCOTT  DEDICATES 

WORK  TO  BROSA  QUARTEl 


SIMPSON  STUDIO  PROGRAM 


Tlie  most  l)rilliant  program  yet  heard 
in  the  Elizabeth  Simpson  studio  was 
given  there  Saturday  afternoon.  May 
loth.  Six  members  of  Miss  Simpson's 
artist  class,  who  are  soon  to  appear 
publicly,  gave  pre-hearings  of  their 
numbers.  This  group  includes  Philip 
Nelson,  Doris  Olsen  Howard,  Doris 
Osborne,  Ethel  Long  Martin,  Gertrude 
Wcpfer,  Helena  Munn  Redewell.  Other 
members  of  the  artist  class  also  con- 
tributed to  the  noteworthy  program 
which  included:  The  Little  Windmills, 
Couperin;  Le  Coucou,  Daquin;  Rondo, 
E  flat,  Hummal;  Perpetuum  Mobile, 
von  Weber;  Prelude,  E  minor,  Men- 
dclssolin;  Intermezzo,  K  flat,  Brahms; 
Intermezzo,  l*",  flat  minor,  Brahms; 
Rbai)sodic,  (i  niindr,  r.rahms;  Sonata, 
B  minor,  Chopin;  Polonaise,  A  major, 
Chopin;  Fille  aux  cheveux  de  lin, 
Debussy;  Doctor  Gradus  ad  Parnas- 
sum,  Debussy;  The  Little  Shei)herd, 
Debussy;  The  Lark,  (ilinka-Balikireff ; 
Menuet,  Borowski;  Se(|uidilla,  Albeniz; 
Italiana,  Respighi;  Polichinelle,  Rach- 
maninoff; Meditation,  Tschaikowsky ; 
Concerto,  E  flat  major,  Liszt. 

Orchestral  accomi)animent  of  the 
Mozart  and  Liszt  concertos  was  i)layed 
on  second  jiianc)  by  Miss  Simpson. 


Margo  Hughes,  one  of  the  best  equip- 
ped accompanists  and  ensemble  players 
it  has  ever  been  our  good  fortune  to 
hear,  is  spending  the  summer  in  San 
Francisco  after  several  season's  absence 
in  New  York.  Mrs.  Hughes  belongs  to 
that  distinguished  set  of  efficient  ar- 
tists who  have  to  leave  their  home 
city  to  gain  recognition.  During  her 
two  or  three  stays  in  the  American 
metropolis  Mrs.  Hughes  has  accom- 
panied the  following  imposing  list  of 
artists  in  concerts:  Johanna  Gadski, 
Frances  Alta,  Arthur  Hackett,  Clar- 
ence Whitehill,  May  Peterson,  Merle 
Alcock,  Jeanne  Gordon,  Paul  Koschan- 
ski,  Lionel  Curtis,  violinist,  Mario  Laur- 
enti,  baritone,  George  Meader,  tenor, 
Kathlyn  Howard,  contralto,  Raphael 
Diaz,  tenor,  Marie  Tiffany,  soprano. 

The  mere  experience  gained  by  as- 
sociation with  such  distinguished  lead- 
ers in  the  musical  world  is  in  itself  a 
rare  source  of  knowledge  and  an  artist 
who,  like  Mrs.  Hughes,  has  added  to 
her  education  so  many  experiences 
from  artists  of  world  renown  should 
be  in  great  demand  in  her  home  city 
not  only  as  artist,  but  even  more  so 
as  instructor.  If  her  brief  stay  in  her 
home  city  is  not  taken  advantage  of 
by  those  who  sadly  need  the  advice  of 
one  recognized  in  the  musical  center 
of  the  country,  such  neglect  would  cast 
a  reflection  on  those  unable  to  discover 
the  advantages  which  Mrs.  Hughes  is 
able  to  dispense. 


ULTRA   MODERNISTS   HEARD 


The  New  Music  Society  of  California, 
of  which  Henry  Cowell  is  president,  of- 
fered a  program  in  June  at  the  Rudolph 
Schaeffer  Studios.  Works  by  ultra  mod- 
ernists were  introduced  for  the  first  time 
here,  two  outstanding  ones  being  the 
String  Quartet  by  Roy  Harris,  and  Rat 
Riddles  for  voice,  oboe,  percussion  and 
piano,  ijy  Ruth  Crawford,  which  is  said  to 
have  gained  much  attention  in  other  sec- 
tions. Surely  its  title  might  be  alluring 
if  finally  not  satisfactory,  but  these  works 
call  for  supreme  technique  and  ears 
trained  to  discard  the  raucous  which  so 
entangles  whatever  of  melodic  line  there 
may  be — and  it  is  a  feat  to  accomplish 
such. 

Henry  Cowell  presented  his  Six  Para- 
graphs for  string  trio,  and  Five  Pieces  for 
clarinet  and  piano  is  the  work  of  Alban 
Berg.  The  participating  artists  were  Doris 
Barr,  Nora  Blaney,  Doris  Hoyt,  Laurinne 
Mattern,  Carrie  Tell,  Raymond  Tenney, 
Carol  Weston  and  the  IMarian  Nicholson 
Quartet. 


MONDAY  EVENING  EVENTS 


A  series  of  Alonday  evening  receptions 
with  program  is  being  held  at  the  home 
and  studio  of  Mrs.  Gilbert  Moyle  in 
P.erkeley.  During  a  summer  session  of 
special  music  features,  which  M  rs.  Moyle 
maintains  each  year,  resident  and  other 
artists  are  presented  fur  the  i)k-asure  of 
students  and  guests,  witli  the  various  arts 
represented. 

J()se])h  .Swickard,  of  screen  fame,  espe- 
cially notable  for  his  impersonation  of  the 
father  in  the  b'our  Horsemen  of  the 
Apocalypse,  gave  dramatic  outlines  at  a 
recent  evening,  which  included  grave  and 
gay.  The  Wildwood  X'iolin  Choir,  di- 
rected by  Orlcy  See,  a  member  of  the  San 
I'rancisco  Symphony  Orchestra,  offered  a 
most  attractive  and  finished  program  July 
lotli.  Mrs.  Moyle  will  present  pianists, 
readers  and  vocalists  during  the  session 
which  closes  in  .August. 


By  Anna  Cora  Winchell. 

Variation  in  the  program  of  the  Bros; 
String  Quartet  was  extended  to  a  firs 
reading  here  of  Cyril  Scott's  Diverti 
mento,  Wednesday  evening,  July  8,  at  thi 
music  hall  of  Mills  College.  Dedicated  t( 
the  Quartet,  the  composer  offered  th( 
note  of  modernism  in  a  vein  acceptable  t( 
any  mind.  His  flares  of  imagination  run 
in  this,  through  a  short  string  of  theme: 
not  detached,  and  while  one  may  not  de 
clare  just  the  whim  of  Scott's  mind 
there  is  revelry  and  insouciance;  fragran 
tones  asserting  their  way  through  som< 
chaos ;  and  a  whirlwind  motive  is  realh 
more  apparent  than  suggested.  Diverti 
mento  bears  its  name  well,  and  while  no! 
a  work  of  serious  import  has  most  interl 
esting  phases. 

The  Haydn  D  minor  Quartet  (Th^ 
Quinten)  is  Haydn  in  a  mood  of  remi 
niscence — at  least,  so  it  came  to  some  o 
us  as  we  fell  under  a  fine  spell.  Thesi 
players,  whose  vital  charm  is  that  of  quie 
reverence  for  chamber  music,  sang  th 
Haydn  as  though  it  might  have  been  ; 
gentle  chant,  where  even  the  variatioi 
from  an  andante,  a  menuetto  to  a  vivi 
fied  finale,  did  not  dispel  an  underlyin 
gracefulness.  It  was  almost  too  beautifi 
a  thing  from  which  to  awaken  quickly. 

Ravel's  F  major  Quartet  gave  the  cli 
mactic  note,  and  in  the  modernistic  idioi 
of  this  composer  there  is  never  the  raw 
He  plays  courageously  with  dissonance 
and  they  remain  as  such,  tempered  by 
near-lying  harmony ;  no  dissonance  turr 
to  discord  direct,  and  the  tang  but  heighl 
ens  the  loveliness  of  long  cadences  c 
inspiration. 

One  cannot  say  too  much,  nor  speak  to 
often  of  the  superior  privilege  attached  t 
the  hearing  of  these  Brosa  players.  The 
are  exquisite  but  firm  ;  alive  to  the  impoi 
of  messages  within  the  score,  which  ai 
not  merely  skimmed  over  in  pretense  c 
ethereal  interpretation.  One's  ear  an 
spirit  are  constantly  sustained,  thoug 
harmonies  are  blown  across  as  a  fir 
spray. 

Tomorrow  evening's  program,  July  22i 
will  offer  the  F  major  Beethoven  Qua 
tet,  op.  59,  No.  1,  and  the  Frank  Bridj 
Quartet,  No.  3,  dedicated  to  Mrs.  Elizi 
beth  Sprague  Coolidge. 


PARLOW-TILLY  RECITALS 


Two  sonata  programs  of  violin  ai 
l)iano  will  be  given  at  Carniel  by  Kathle( 
Parlow  and  IMarg^acct  Tilly  July  18th  ai 
25th.  The  Pizzetti  Ildebrando,  which  h 
never  been  played  on  this  coast,  will  hn 
its  first  hearing  through  these  players 
the  second  concert. 

The  first  date  will  offer  the  Brahms 
minor,  the  Mozart  D  major  and  t! 
Cesar  Franck.  Beethoven's  C  minor  ai 
P>ralims'  A  major  sonatas  will  precede  t 
Pizzetti  on  the  second  program.  Mi 
Parlow  is  first  violin  and  director  of  t 
Parlow  String  Quartet  which  plays 
Mills  College  each  week  during  the  wi 
ter  terms.  Miss  Tully  is  also  known 
two  continents  and  is  spending  the  sui 
mer  in  California. 


Helena  Munn  Redewill,  past  pre: 
dent  of  the  San  Francisco  Branch,  Leag 
of  American  Penwomen.  is  the  &"^*' 
Mrs.  Ossip  Gabrilowitsch  (Clara  Clci 
ens)  in  Detroit.  During  her  alisence,  M 
Redewill  will  offer  Musical  Miniatiir 
in  Chica.uo.  .\nn  Arbor  and  Minneap.'l 
appearing  at  the  IJniversity  Conscrv 
tories  in  the  two  latter  cities.  Given  , 
costume,  Mrs.  Redewill  has  a  charnii 
set  in  Fantasies  of  France,  Sdhouet] 
of  Spain  and  Romantic  Kussia. 


_'/,  /'V/ 
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'REDERICK  W.  RIESBERG 


I    Known    and    Distinguished    Or- 
nist  and  Pianist  a  Pupil  of  Liszt 
Visitor  at  Club  Convention 


cderick   W.   Riesberg,   staff  corre- 

dent   of   the   Musical    Courier   and 

rganist  and  pianist  of  note,  having 
a  pupil  of   Liszt,   was  one  of  the 

:ern    visitors    at    the    re- 
biennial   convention    of 

National    Federation    of 

ic   Clubs.    Mr.   Riesberg 

accompanied  by  his  wife 

two  daughters.    He  par- 

ated  in  one  of  the  pro- 
is  when  his  organ  solos 
heartily  applauded  and 

one  of  the  busiest  visi- 

at  the  meetings.    In  the 

ason     of     Chicago     we 

the  following  interesting 

■aphical    sketch    of    Mr. 

berg: 

i  variety  is  the  spice  of 
Frederick  W.  Riesberg 
le  of  the  organists  who 
plenty  of  seasoning  in 
work.  He  is  a  rare 
)ination  of  pianist,  or- 
>t  and  newspaper  man. 
presumed  that  whatever 
;s  he  has  gained  in  his  work  as 
usician  are  offset  by  the  more 
ily  pursuits  of  a  writer  on  music, 
hat  as  it  may,  Mr.  Riesberg  pos- 
s  a  charm  which  his  wide  cxperi- 

as  a  journalist  undouljtcdly  has 
need. 

[r.  Riesberg  does  not  reveal  the 
of  his  birth,  but  it  is  not  so  long 
as  to  cause  comment  and  not  so 
itly  as  to  class  him  as  a  youth, 
s  a  pupil  of  Liszt  and  under  this 
er  he  acquired  much  of  the  knowl- 

which  he  imparts  as  professor  of 
)  and  department  head  at  the  New 
:  School  of  Music  and  Arts,  River- 
Drive  and  Eighty-seventh  street. 
;  1923  he  was  organist  and  direc- 
at  the  Greene  Avenue  Baptist 
ch,    Brooklyn,    where    he    presided 

a   large   three-manual    Austin    or- 

and  later  at  Calvary  Baptist 
ch.  He  also  gave  a  recital  at  the 
uicentennial  Exposition  in  Phila- 
lia.     This    was    the    third    time    he 


lias  l)een  lieartl  at  a  great  fair,  for  he 
pla\e(l  at  l)oth  the  Pan-American  in 
Buffalo  in  1901  and  at  the  St.  Louis 
l^xposition  in  1904.  Mr.  Riesberg  was 
a  member  of  the  executive  committee 
of  the  National  Association  of  Organ- 
ists for  six  years. 

"Mr.  Riesberg's  newspaper  work  is 
done  on  the  Mussical  Courier  of  New 
York    and    his    reviews    of    concerts    in 


F.  W.  RIESBERG 

that  prominent  weekly  are  known  to 
musicians  the  country  over. 

"Like  some  young  men  and  more 
young  women,  Mr.  Riesberg  feels  a 
certain  delicacy  about  revealing  his  age. 
In  answer  to  the  cross-examination  of 
The  Diapason  on  the  point  of  his 
modernity  or  antiquity,  Mr.  Riesberg 
said: 

"Replying  to  your  incjuiry  I  have  to 
report  that  I  was  born  more  than  fifty 
and  less  than  100  j'ears  ago,  in  Nor- 
vv'ich,  N.  Y.,  known  as  the  smallest  in- 
corporated city  in  New  York  State, 
where  Gail  Borden  started  his  milk 
products,  also  the  home  of  the  Maydole 
hammer  and  of  Unguentine.  Our 
summer  home  is  here  on  the  highest 
mountain,  where  as  a  boy  I  picked 
strawljerries  and  gathered  chestnuts — 
and  still  do.  What  with  radio,  our  car, 
family  of  one  wife  and  two  home-grown 
daughters,  frequent  guests,  etc.,  we 
pass  a  pleasant  summer." 


rHER  WISMER   HONORS 
EUGENE   YSAYE    MEMORY 

)ther  Wismer,  the  well-known  vio- 
;  and  ensemble  player,  a  pupil  of 
:ne  Ysaye,  honored  that  distin- 
led  master's  memory  with  a  special 
ert,  taking  place  at  the  Palace  of 
-egion  of  Honor,  on  Sunday  after- 
1,  June  7th.  The  program  con- 
d  of  a  brief  address  by  the  acting 
ul  of  Belgium,  Paul  Vanderstiche- 
compositions  bj'  Beethoven,  Cesar 
ck,  Saint-Saens,  Vicuxtemps  and 
e.  Hother  Wismer  interpreted  the 
e  Sonata  and  the  \'ieuxtemps 
mte  op.  19  with  that  unquestion- 
sincerity  of  purpose  with  which 
ifailingly  invests  all  his  intcrpreta- 

■.  ^^'ismer  had  the  assistance  of 
San  Francisco  artists  of  distinc- 
and  also  that  of  the  distinguished 
list,  Antonio  de  Grassi,  who  plaj'cd 
-Saens  Rondo  Capriccioso  with 
brilliancy  of  style  for  which  he 
•econie  so  well  known  in  the  baj' 
n.  The  Ysaye  Sonata  is  for  violin 
and  demands  exceptional  skill  for 
late  performance.  Mr.  Wismer 
heartily  complimented  upon  his 
i\  interpretation  and  his  loyalty 
s   teacher    was   universally   recog- 


'CELLO    AND    PIANO    SONATAS 


Fieri    Gough-Shorr,    'CelHst,   and    Ada 

Clement.  Pianist,  Give  Excellent 

Program  of  Classic  Works. 


t 


Flori  Gough-Shorr,  'cellist,  and  Ada 
Clement,  pianist,  gave  an  extraordina- 
rily well  selected  and  representative 
Sonata  recital  for  'cello  and  piano,  at 
the  theatre  of  the  Palace  of  the  Legion 
of  Honor  on  Sunday  morning,  June 
7th.  A  splendid  audience  was  attracted 
to  that  very  attractive  edifice  and  they 
listened  with  pleasure  to  the  following 
program:  Sonata  for  'cello  and  piano, 
op.  102  No.  1  (Beethoven);  'Cello  soli- 
Rondo  (Boccherini),  Prayer  (Bloch), 
Asturiania  (De  Falla),  Jota  (De  Falla); 
Sonata  for  'cello  and  piano — Prologue, 
Serenade  et  Finale,  Finale  (Debussy). 

Both  artists  well  merited  the  re- 
peated ovations  that  were  their  reward 
for  an  unusualh^  musicianly  and  well 
rounded  out  artistic  interpretation  of 
those  old  and  new  classics.  Their  en- 
semble work  was  particularly  admira- 
ble and  their  individual  ideas  thor- 
oughly impressed  their  listeners  with 
their  mature  judgment  and  artistrj-. 


SIXTH  CONSECUTIVE  SEASON 

SUMMER 
CONCERTS 

Auspices  Summer  Symphony  Association 

Civic  Auditorium 
ARTUR  RCDZINSKI 

Tuesday  Evening,  July  21 

Brilliant  young  Pclish  Leader  of  the  Los  Angeles 
Philharmonic. 

PIERRE  MONTEUX 

Tuesday  Evenings,  July  28  and  August  25 

France's  greatest  living  leader;  successor  of  Karl 
Muck  as  Director  of  the  great  Boston  Symphony; 
Colleague  of  Wiliem  Mengeiberg  at  head  of  Am- 
sterdam Ccncertgebouw. 

ALEXANDER  SM  ALIENS 

Tuesday  Evenings,  August  4  and  August  I  I 

Associate  of  Leopold  Srokowski  in  direction  of  the 
Phiiadelohia  Orchestra;  Conductor  of  Philadel- 
phia's annual  Summer  Symphony. 

Sir  HAMILTON  HARTY 

Tuesday  Evenings,  July  7  and  August  1 8 

Conductor  of  Britain's  most  celebrated  Orchestra, 
the  Manchester  Halie. 


Single  Admission  50c  and  $1.00 
On  Sale  at  Sherman,  Clay  &  Co.,  Sutter  and  Kearny  S+s. 

SPECIAL  $S.OO 
COUPON  BOOKS 

Contain  20  Coupons,  Exchangeable  as  Desired,  for  Best 
(50c)  Balcony  Seats  for  Summer  Concerts. 


Ill  MINETTI 

Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 
LEARN   SYMPHONIC   WORKS 

Addukss:    2615   California   St. 
Tkl.  FI  llmoue  0264 


Miss  Alice  Hotzokorgian,  soprano  pu- 
pil of  Mrs.  Emma  Mcsow  Fitch,  a 
Fresno  student,  gave  a  vocal  recital  at 
Mrs.  Fitch's  studio  in  Berkeley  on  Fri- 
day evening,  June  19th.  Miss  Hotzo- 
korgian sang  compositions  by  Giordani, 
Franz.  Serradell,  Arditi.  Cadman, 
Handel,  Mendelssohn,  Curraa  and 
Leoni  with  exceptional  abilit}-. 
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PROCEEDINGS    OF   MUSIC 

TEACHERS  CONVENTION 


By  Anna  Cora  Winchell. 

(Continued  from  last  issue) 

Official  activities  concerning  the  annual 
convention  of  the  California  Music  Teach- 
ers' Association,  held  at  Del  ]\Ionte,  was 
opened  b\-  President  Max  van  Lewen 
Swartout  giving  greetings.  The  song 
adopted  by  the  state  organization,  sung 
to  the  tune  of  America,  has  words  by  the 
late  Mrs.  Henry  Bretherick  and  was  sung 
under  the  leadership  of  Mrs.  Alvina  Heuer 
Willson,  with  Mrs.  Edward  E.  Young 
at  the  piano.  Mayor  Dr.  J.  P.  Sandholdt, 
Mayor  of  Monterey,  together  with  others 
of  tlic  municipality,  contributed  their  wel- 
come, and  Miss  Harriet  Beecher  Fish, 
president  of  the  San  Francisco  Branch, 
serving  as  host  to  the  convention,  ex- 
te'aJed  courtesies  to  all  visitors. 

.'^Aniday,  June  29th,  the  opening  day,  in 
all  probability  offered  the  cream  of  the 
convention  programs,  during  which  music, 
talks,  round  tables  entered  in  enthusiasti- 
cally. These  included,  in  part,  an  address 
on  A  Closer  Affiliation  of  the  M.  T.  A's. 
with  the  National  Federation  of  Music 
Clubs,  by  Paul  Stauffer,  .San  Diego 
County  Branch,  and  former  president  of 
the  Colorado  Federation  of  Music  Clubs ; 
violin  group,  Glen  Halik,  San  Joaquin 
County,  Aliss  Miriam  Burton,  accom- 
panist. 

Interesting  piano  works,  inclusive  of 
state  composers,  were  played  by  George 
Kruger.  Beyond  the  Mist,  An  Impression 
for  the  Piano,  by  Gardner  Eyre  of 
Fresno,  was  notably  poetic  and  mystic, 
and  Pierre  Douillet's  Gavotte  a  I'antique 
(MMs.)  and  Pensee  Fugitive  held  a 
quality  of  charm.  Douillet  is  one  of  San 
Francisco's  veteran  pianists  and  compos- 
ers, and  Gardner  Eyre,  a  pupil  of  Les- 
chetiszky,  is  a  brilliant  pertormer.  In 
private  life  she  is  Agnes  de  Jahn. 

The  vocal  round  table  of  the  afternoon 
session  involved  speakers  of  San  Fran- 
cisco, .Sacramento,  San  Diego,  Hollywood, 
presided  over  by  Mme.  Rose  Relda  Cail- 
leau  of  this  city.  It  was  a  lively  session 
in  which  the  life  and  immortality  of  all 
vocal  expression  seemed  dependent  on  the 
small  syllable,  "a,"  or  "ah,"  and  its  usage, 
discussion  of  which  appeared  capable  of 
bringing  on  an  indeterminate  war,  so 
eager  was  each  exponent  to  prove  his  or 
her  way  the  only  one.  The  technical 
jioints  concerned  What  Has  Teaching 
Taught  "^'ou.  Have  You  Improved  Your 
Method  cjf  Teaching?  Does  The  Vowel, 
".'\h,"  Develop  the  Voice?  Do  You  Blend 
Vowels  for  High  Tones?  Where  Is  the 
.Sounding  Board  of  the  \'oicc?  How  Do 
You  Teach  Pianissimo  and  Crescendo? 
Indee.'l,  here  was  much  to  dissect  and 
cull ! 

Roy  Harris,  on  Some  Problems  of  the 
Composer,  met  with  .sympathetic  apprecia- 
tion (luring  his  talk,  which  showed  inti- 
mate experience  with  various  problems. 
I'larl  Eraser,  pianist,  Orange  County, 
played  a  group  in  which  extreme  modern- 
ism was  featured.  Eraser  has  not  been 
forgotten  since  the  .Stockton  convention 
in  1927,  when  he  delivered  a  big  tone  and 
intioduced  more  of  Scriabin  than  had  pre- 
viously been  heard  by  the  .\I.  I".  A. 
George  Gershwin,  Howard  Hanson, 
iienry  Cowcll  and  Roy  Harris  constituted 
the  present  group  of  comp(jsers. 

The  annual  ban(|uet,  as.sembling  pro- 
fessionals, visitors,  all  others  interested 
in  musical  feasting,  was  the  event  of 
Monday  evening  in  one  of  the  attractive 
rooms  of  Del  Monte.  .Samuel  Savannah, 
San  Francisco,  toastmaster,  em])loyed  a 
theme  which  might  arouse  to  action  any 
motion  ready  to  hurst  at  the  moment.    It 

;dt    with   the   pros  anrl   cons  of   extreme 


modernism  and  the  classic,  questioned  as 
to  the  longevity  of  either  or  both.  Opin- 
ion might  have  waxed  toward  serious 
complications,  except  for  the  fact  that 
these  banquets  are  invested  primarily 
with  the  spirit  of  frolic,  and  those  of 
hidebound  or  radical  tendencies  were  pre- 
vented from  dueling  about  the  board. 
The  purely  musical  feature  was  a  group 
of  Mexican  songs  by  Hannah  Wells 
Fletcher,  .San  Francisco,  who  gave  every 
pleasure. 

.\  note,  high  in  its  intellectual  and  prac- 
tical worth,  was  that  pronounced  by  Pro- 
fessor Arthur  G.  Wahlberg,  Fresno 
County  Branch,  and  which  opened  the 
Tuesday  morning  session,  June  30th.  His 
aiialysis  of  Readjustment  of  the  Music 
Teacher  to  Prevalent  Economic  Condi- 
tions covered  valuable  ground  and  brought 
to  mind  fine  material  en  which  that  audi- 
ence may  ponder  long. 

An  illustrated  lecture  recital  (piano) 
by  Beatrice  Colton,  Alameda  County,  was 
competently  presented,  verbally  and  in- 
strumentally,  under  the  caption,  A  Twen- 
tieth Century  Evaluation  of  Pre-Bach 
Music. 

Co-operation  in  Defense  of  \lusic  as  an 
Art,  Florence  Barnes,  San  ■  Bernardino 
County ;  Teaching  Materials,  Adelaide 
Trowbridge  Perry,  and  Some  Phases  of 
Vocal  Technique,  Allen  Ray  Carpenter, 
both  of  Los  Angeles,  closed  the  morning- 
session. 

Tuesday  afternoon  was  given  to  a  piano 
round  table,  conducted  by  Elizabeth  Simp- 
son, Alameda  County,  in  which  many  of 
the  more  prominent  teachers  engaged. 
The  specific  topics  were :  How  Can  We 
Train  Parents  to  Full  Co-operation?  Is 
Class  Teaching  a  Present  Day  Need? 
How  Can  We  Make  the  Radio  a  Help 
Instead  of  a  Hindrance?  Can  We 
Keep  the  Child's  Interest  Alive  in  Spite 
of  the  Distractions  of  Modern  Life? 
How?  What  Is  the  Most  Pressing  Prob- 
lem of  Your  Own  Teaching?  What  Is 
the  Most  Pressing  Need  of  Your  Musical 
Community  ? 

Hazel  Pritchard  and  Mrs.  E.  R. 
Rooney,  Sacramento  County,  gave  the 
Mendelssohn  Capriccio  Brilliante  as  a 
piano  duo.  This  was  followed  by  a  de- 
lightful group  of  songs  by  Roberta  But- 
ler McDonell,  .soprano,  Alameda  County, 
with  Beatrice  Colton  at  the  piano.  The 
list  held  variance  and  Mrs:  McDonell 
gave  charm  to  every  number  through  the 
fnu'shed  manner  of  her  art. 

Musical  Taste,  as  Influenced  by  Radio, 
was  explained  by  Arthur  (Jarbctt,  educa- 
tional director.  National  Broadcasting 
Companj-,  San  Francisco.  The  Tuesday 
evening  program  was  occupied  by  Charles 
Cooper,  pianist,  as  guest  artist ;  So! 
Cohen,  violinist,  Los  Angeles,  and  .\nnae 
K.  Blotcky,  contralto,  .San  Francisco. 

The  brilliance  of  Cooprr  was  at  once 
recognized  and  ap])lauded  as  he  mastered 
the  Brahms  1'  minor  Sonata,  op.  5,  and 
again  his  technical  prowess  was  evident  in 
the  Strauss-Schulz-h^lver  Concert  Ara- 
besques on  the  "P)lue  Danube."  In  varia- 
tion of  the  bravura  style,  the  player  gave 
a  eharniiiig  GrifTes  nnmher.  The  l-'oun- 
tain  of  the  Ac(|na  I'aola,  and  Choi)in 
inimbirs. 

.Sol  Cohen  displayed  his  com])ositional 
faculties  in  a  group  of  four,  in  which 
such  themes  as  In  the  Night,  Hob-goblin, 
Mirage,  Concert  Waltz,  showed  unmis- 
takably a  tenderness  of  nature  mingling 
with  the  finer  mysticisms.  I'acility  added 
delight  to  this  group  and  Cohen  was  de- 
manded for  several  extras,  while  the 
supporting  and  graceful  accompaniments 
of  .Mrs.  E.  K.  Young  completed  the  offer- 
ings. Mme.  I]lotcky's  'N'iddish  songs  and 
others  were  most  suitable  to  her  rich  con- 
tralto, which  was  enjo\ai)le  throughout. 


Programs  over,  important  business  in 
\!ew  for  the  next  day,  there  were  night 
drives  through  Carmel,  along  the  nearer 
beaches,  and  walks  through  Del  Monte's 
ground.  Wednesday  afternoon,  however, 
following  the  final  drop  of  President 
Swartout's  gavel,  was  given  to  pleasure, 
indeed.  Machines  were  in  abundance  and 
every  one  was  enable  to  view  the  world- 
famed  17-Mile  Drive,  either  for  the  first 
or  the  fortieth  time — it  mattered  little, 
as  the  trance  of  beauty  remains  unbroken. 

California's  first  Custom  House  in  Old 
Monterey  was  rendezvous  for  tea,  where 
the  occasion  was  made  further  memo- 
rable by  the  eidightening  talk  of  Laura 
Bride  Powers,  herself  a  Californian  and 
authority  on  Mission  and  other  historic 
and  traditional  matters. 

After  that,  the  exodus  over  wide  Cali- 
fornia. 


WINNER   OF   CHORUS   PRIZE 


GREEK  THEATRE  ARTISTS 


The  half-hours  of  music,  offered  at  the 
Greek  Theatre  each  Sunday  afternoon  at 
4  o'clock,  continue  their  widespread  popu- 
larity. The  great  amphitheatre  shows  an 
interested  gathering,  and  artists  of  local 
note  have  been  carefully  chosen  to  give 
the  satisfaction  due  a  discriminating  audi- 
ence. Alberto  Terrasi,  baritone,  w'ill  sing 
July  26th,  and  the  program  last  Sunday 
was  given  by  Anna  Nettelmann,  soprano, 
and  Louise  Polos,  pianist.  Miss  Nettel- 
mann, a  former  student  with  Frederic 
Schiller  and  Joseph  Greven  here,  com- 
pleted her  studies  in  Europe  and  is  first 
soprano  in  St.  Mark's  Church.  Berkeley. 
She  was  accompanied  by  Johannes  C. 
Raith,  organist  of  that  church. 

Miss  Polos  laid  her  musical  foundation 
at  the  University  of  California,  then 
studying  under  Madam  Rosinna  and 
Joseph  Lhevinne  in  New  York  and  with 
Sigism.onde  Stojow^ki.  A  member  of  the 
Berkeley  Piano  Club,  Miss  Polos  has  been 
solo  artist  with  the  Bach  Festival  of  the 
Berkeley  \'iolin  Club  in  various  years. 

These  concerts,  which  have  been  note- 
worthy for  the  past  several  years  under 
the  direction  of  the  Music  and  Drama 
Committee  of  the  University  of  Cali- 
fornia, of  which  Dr.  Modeste  Alloo  and 
Professor  William  Popper  are  chairmen, 
opened  their  1931  season  June  21st  and 
will  continue  programs  into  the  middle  of 
September.  The  preceding  artists  this 
year  have  included  .Sydney  Rosenbloom, 
pianist ;  the  San  Francisco  Mannerchor, 
conducted  by  Frederick  Schiller ;  Ethy- 
linde  Smith,  soprano,  accompanied  by 
Peter  Hanson  ;  Glen  Halik,  violinist.  The 
latter,  an  Auer  pupil,  was  first  violin  with 
the  Chicago  Symphony  under  Frederick 
Stock  for  two  years.  Halik  is  now  or- 
chestra director  and  violin  bead  at  the 
College  of  the  Pacific,  Stockt'm. 


NEW  OFFICERS  ELECTED 


'i'be  Pacific  Musical  Society,  of  which 
.Mine.  Rose  Relda  Caillean  is  president, 
has  announced  its  officers  for  tiie  season 
1931-19,12,  elected  at  the  last  meeting  of 
the  siirin.ti  term  : 

President,  Mme.  Caillean:  first  vice 
inn'sidenl.  .Mrs.  Isabelle  Arndt  Hessel- 
iierg  :  second  vice  president,  .Mrs.  William 
C.  Day;  recording  secretary,  Gertrude 
I'yrnes;  corresponding  secretary,  Mrs. 
Henry  Kanter ;  treasurer,  Mrs.  C.  A. 
Xorris;  business  secretary.  \'iolet  Shari). 

Directors,  serving  two  vears:  Mrs. 
Leon  (iuggenheim,  Mrs.  L'da  Waldro)). 
Mrs.  lively n  Sresovich  Ware.  The  nomi- 
nating committee  comprised:  (Jrace 
Campbell,  chairman;  Mrs.  Walter  Janke, 
Mrs.  Felix  P>utte.  Mrs.  John  Golden,  Miss 
Sofia  Rottanzi. 


Adrian  Vanderbilt  of  New  York  City  i 
the  winner  of  the  eleventh  annual  coinpeti 
tian  sponsored  by  the  Swift  &  Conipan 
Male  Chorus  of  Chicago.  Mr.  Vanderbif 
who  lives  at  166  West  Seventy-secon 
Street,  will  receive  the  one  hundred  dolla 
prize  for  his  musical  setting  of  Snng  o 
the  Winds  by  Catherine  Parmcnter. 

Honorable  mention  goes  to  .\lbcr 
Noelte  of  Chicago  and  Dudley  Peele  o 
Baltimore,  in  the  order  named.  The  awan 
was  made  by  a  jury  composed  of  lorwertl 
W.  Prosser,  Stanley  Seder,  and  D.  A 
Clippinger,  the  last  named  having  beei 
the  conductor  of  the  chorus  since  its  or 
ganization. 

The  chorus  plans  that  the  first  reii 
dering  of  the  composition  will  be  at  it 
fifteenth  annual  concert  next  March. 


NORWEGIANS  CELEBRATE 


Norway's  national  holiday  was  rccetith 
celebrated  under  the  auspices  of  the  Nor 
wegian  National  League  at  Scottish  Riti 
Auditorium.  Axel  Pihlstrom  directed  th' 
Norwegian  Singing  Society  in  chnrusci 
antl  the  soloists  were  Florence  Rinsjo.  so 
prano ;  W^illem  Wegman,  violinist,  am 
Henrik  Gjerdrum,  pianist.  Grieg  song 
were  featured,  Wegman  playing  fror 
Svendson,  Mozart  and  Schubert,  ani 
Gjerdrum  gave  a  group  of  Scandinavia! 
compositions  besides  serving  as  accom 
panist  for  the  others.  The  event  drew  ; 
large  audience  which  was  appreciative  o 
the  artists. 


BENEFIT  FOR  MUSICIANS 


A  benefit  concert  for  unemployed  mu? 
cians  will  be  given  at  the  Civic  .■\uii 
torium  Friday  evening,  July  24th.  L^ndi 
the  direction  of  George  von  Hagel.  a  pn 
gram  of  varied  numbers,  suitable  to  :' 
desires,  will  include  an  orchestra  of  •' 
pieces  and  'soloists  including  Noel  Sul' 
van,  basso ;  Miriam  Elkus,  mezzo  soprai 
and  others.  Tickets  may  be  procured 
the  Musicians'  Union,  or  from  membi 
of  the  San  Francisco  Philharmonic  S' 
cietv  or  at  the  Bellevue  Hotel. 


Emma  Mesow  Fitch  presented  Esthc 
Helen  Carlson,  soprano,  and  .Mice  Ma 
Jorgenson,  mezzo  soprano  <issisted  b 
Ann  Aaronson,  pianist-accompanist,  i 
a  recital  of  solos  and  duets  at  he 
studio.  Friendship  Place.  2424  Aslib 
avenue.  I^.erkeley^,_on  Wednesday  ev( 
ning,  June  17th.  Both  vocal  student 
are  from  Mrs.  iM'tch's  hVesno  clas: 
They  sang  delightfully  composition 
by  Mendelssohn,  Debussi,  Hande 
Grieg,  X'erdi,  Bellini,  Puccini,  Dc 
.\c(|ua.  Manning,  Rinisky-Korsako 
and  Lieurance.  Miss  .\aronson  plave 
Polonaise  in  .\  minor  by  Chopin. 

Val  Ritschy,  in  addition  to  his  reguiJ 

studio  and  recital  work,  i)resents  piipi 
of  his  South  San  hVancisco  piano  cla 
in  regular  recitals,  taking  place  in  tli 
Grammar  School  Auditorium.  M 
Ritschy's  recitals  have  merited  the  ai 
tention  oi  many  of  San  I'rancisco 
fori-inost  musicians,  due  to  the  cliarac 
ter  of  the  programs  and  to  the  inannt 
of  their  presentation. 


GARDNER  EYRE 

(Mrs.  Agnes  dc  Jahn) 
Composer,   Pianiste,  Teacher 

1616A    North    Van   Ness  Fresno,    Califo'" 
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l'.\(  II  i(   Coast  Musical  Rf.vjkw 


I  ^    RECOLLECTIONS  OF  THE  MUSICIANS'  CLUB    ^  ^ 

BY  JOHN  HARADEN  PRATT 


(  ContiiUK-d  fn. 

'onipositions  !)}•  lulward  I"".  Schneider  made  up  a  prog'ram  for  the 
er  of  April  '\  l'J27.  I^arl}-  in  our  history,  he  became  a  mem1)er  oi 
riul),  and  has  always  ke])t  his  allei^ience  to  it  in\  iolate. 

'hose  taking  part  were  : 

I'hyllida  Ashle\-.  pianist; 

Ilother  Wismer,  xiolinist ; 

Carel  Van  Hoist,  baritone  ; 

Willem  Dehe.  "cellist : 

Easton  Kent,  tenor ; 

Albert  Gillette,  l)aritone. 
'he  Council  elected  Lee  S.  Roberts  an  acti\e  member, 
•omenica  Brescia's  American  Quintet  was  played  at  the  Club 
rdav  evening-,  Ala}-  7th.  Yir.  Beel  told  me  that  there  were  twelve 
irsals  held,  and  I  thought  that  showed  great  interest  and  devotion 
le  part  of  the  players  :  but  it  was  a  serious  and  profound  composi- 
worthv  of  and  requiring  much  practice.  The  room  was  too  small 
he  proper  effect.  I  know  that  I  wished  for  the  chance  to  hear  it 
because  it  was  full  of  nice  counterpoint  and  asides — nuances  of 
sssion.  that  cannot  be  taken  in  at  one  hearing.  It  goes  to  show  how 
it  is  to  get  manuscript  music  l)efore  the  public,  or  even  liefore  a 
.te  audience. 

will  give  here  Mr.  Henley's  Circular,  issued  recently,  which  ex- 
s  comprehensively  his  plans,  already  mentioned,  of  putting  us  "on 
ir." 

\v  Members  : 

n  the  day  when  the  writer  of  this  letter  was  informed  that  he  had 
chosen  as  the  next  president  of  the  Musicians'  Club,  he  sat  him 
I  to  ponder  wherein  he  could  justify  the  choice.  He  pondered  the 
.e  glories  of  the  clul)'s  past  years  ;  its  rich  background  of  under- 
ling fellowship  :  its  beautiful  programs  sprung  from  the  diverse 
IS  of  its  membership.  He  pondered  the  sudden  maelstrom  of  mod- 
rogress  as  contrasted  with  the  placid  waters  preceding  the  amaz- 

m  Attl,  solo  harpist  of  the  San 
isco  Sj-mphony  Orchestra  during 
en  consecutive  years  and  of  the 
""rancisco  Opera  Company  since 
auguration,    has    opened    a    new 

at   532   Gearj'   street,   and   is  al- 

busy  training  a  talented  group 
ing  harpists.  Mr.  Attl  is  a  grad- 
)f  the  Prague  Conservatory  and 
il  of  Anton  Dvorak  and  Hanus 
ek.  Some  time  ago  he  wrote  a 
comprehensive  Method  for  Harp, 
hed  by  the  Carl  Fisher  Company 
w  York,  a  work  that  is  enjoying 
disputed  success,  being  greatly  in 
id.  Mv.  Attl  has  also  gained  rcc- 
3n  as  a  conductor  of  considerable 


mer,  violinist  and  violist,  gave  an  en- 
joyable program  at  Stanford  Memorial 
Chapel  last  Sunday  evening,  July  12th, 
which  included  tlie  following  composi- 
tions: Prelude  on  The  Fiery  Sun  Now 
Sinks  to  Rest  (Bruce  Simonds);  Son- 
ata for  violin  and  clavier,  in  B  minor 
(J.  S.  Bach);  Elfes  (Joseph  Bonet) ; 
Adagio  and  Allegro  op.  70  for  viola 
and  organ  (Robert  Schumann):  Ave 
Maria  (Arcadelt-Liszt) ;  Finale,  The 
94th  Psalm,  Sonata  for  organ  (Julius 
Reulke.) 


ni  bast  Jssucj 

ing  mechanical  age  which   has  engulfed   us  roundabout — and   in  that 
moment  he  saw  the  outlines  (T  a  great  possilnlity. 

It  was  to  have  the  monthly  dinner-meetijigs  of  the  Musician.^*  Club 
serve  as  a  stage  for  first  ])roductions  of  original  compositions  of  Cali- 
fornia composers,  both  in  and  out  of  its  membership.  And  it  was  to 
have  these  productions  not  only  heard  by  the  fittest  body  of  bearers 
competent  to  appreciate  their  merits,  but  also  to  have  them  broadcasted 
to  the  world  at  large  by  means  oi  remote-control  radio  U)  vast  audi- 
ences which,  otherwise,  no  composer  could  fairh-  hope  to  reach.  It  was 
als(j  his  thought  to  so  care  for  these  pcjssibilities  that  they  might  have 
a  foundation  of  permanency — that  these  comj^osers'  concerts  before  the 
club  cf)uld  go  on  indefinitely,  year  after  year,  giving  our  California 
com])osers  not  only  the  extraordinar\-  oppcjrtunity  oi  having  their 
works  heard  by  audiences  numbering  into  the  millions  (for  KFRC 
Station  of  the  Don  Lee  Cadillac  Company  is  installing  units  of  such 
])(nver  as  will  make  their  broadcast  heard  jjerfectly  as  far  as  Xew 
York),  but  furnishing  a  lasting  and  powerful  incentive  for  the  produc- 
tion of  newer  and  greater  works. 

By  a  happ\-  ccjmbination  of  circumstances  these  things  have  come 
about.  Through  the  courtesy  of  Station  Ki'RC  a  remote-control  wire 
has  l)een  run  into  the  Elks'  Club  for  oar  use.  and  it  is  to  be  a  pernia- 
nenc}'.  On  May  7th,  Domenica  IJrescia's  American  Quintet,  which 
won  the  $LO0O  \\\  A.  Clarke  prize,  will  be  produced  and  brcjadcasted 
The  artists  will  l)e.  piano,  (leorge  McManus;  first  violin.  Sigismund 
Beel;  second  violin,  John  A.  Paterson  ;  viola.  Emil  Hahl ;  'cello.  W. 
Villalpando.  In  addition  to  this,  Stewart  Brady,  the  child-pnKligy 
so])rano,  will  sing  a  group  of  songs,  accompanied  by  Mynard  S.  Jones. 
Before  the  music  program  the  club  will  be  addressed  (and  probablv 
joshed )  by  Ernest  J.  Hopkins,  the  brilliant  chief  editorial  writer  of  the 
"Examiner."  himself  a  musician  of  no  mean  attainments. 

Summa  summarum  :  Dinner  at  7:00.  Saturday  evening.  Mav  7.  at 
the  bulks'  (.lub.  456  Post  street.  Bring  along  a  dollar  and  a  (piarter  as  a 
mere  matter  of  form,  and  to  keep  our  irrepressible  sccretarv  from 
making  a  scene. 

HOMER  HEXLi:V.  President. 
Johannes  C.  Raith.  Secretary 

2322  I)i^•isadero  Street 

'J>lephone\\'Est  3939 


Ethel  Brett,  organist,  announces  an 
organ  recital  at  Stanford  Memorial 
Chapel  for  Tuesday  afternoon,  July 
14th,  when  the  following  program  will 
he  interpreted:  Fantasie  in  D  flat  op. 
101,    The    Swan    { Saint-Saens) ;    I'ugue 


in  D  major  (J.  S.  Bach);  Aftonfrid 
(Evening  Peace)  (Gustaf  Hagg); 
Praise  the  Lord  the  Mighty  King 
(Sigrid  Karg-Elert):  An  Eastern  Idyl 
(R.  S.  Stoughton):  Toccata.  TIiou  Art 
The  Rock   (Henri   Mulet.) 


Clijabetl)  ^impsion  ^tubios^ 


26  O'Farrell  Street 
SAN  FRANCISCO- 


Mixed  Chorus  of  the  German 
1  recently  gave  a  truh'  delightful 
ction  of  a  one-act  operetta  by 
as  Koschat,  entitled  Am  Woer- 
>ee,  under  the  musical  direction 
mz  (jottschalk,  and  the  stage  di- 
1  of  Fritz  Huber.  The  cast  in- 
such  experienced  and  capable 
as  Josef  Swickard,  Anna  Xet- 
m,  Eberhard  Foerster,  Max  Rit- 
•itz  Huber.  Paula  Scholz,  Minnie 
Hedwig  Gottschalk,  Elsa  Seidler, 
•  Week.  Ewald  Solbach.  Frank 
Alex  Jaeger,  Max  Zastrow,  Wil- 
5chaumburg  and  Max  Weiss.  A 
udiencc  expressed  its  enthusiasm 
lost  demonstrative  manner  and 
one  of  the  participants  was  the 
[fit  of  special  attention. 


Piano   -   Coaching  of 
Concert    Programs 
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1  D.  Allen,  organist  of  Stanford 
sity,    assisted    bv    Hother    Wis- 


TRUMPET  AND  CORNET 

Rosebrook     47'Kearny  st.  cArfieid  0234 
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TWELVE  PROFESSIONAL 

PUPILS'  VOCAL  RECITAL 


Rena  Lazelle   Presented  Some  of   Her 
Artist  Pupils  in  a  Recital  of  Rep- 
resentative Vocal  Compositions 


Rona  Lazelle,  vocal  teacher  of  the 
San  tiancisco  Conservatory,  pre- 
sented twelve  professional  pupils  in  a 
recital  in  the  Gold  Ballroom  of  the 
Fairmont  Hotel  recently.  The  program 
contained  a  number  of  compositions 
rarely  heard,  including  a  suite  by 
Rameau  for  voice,  violin,  'cello  and 
piano,  two  songs  by  Brahms  for  con- 
tralto voice  and  viola  and  the  cycle 
In  a  Persian  Garden  by  Liza  Lehmann. 

Herbert  Maas  opened  the  program 
with  Giordano's  Caro  mio  ben  and 
Storace's  The  Pretty  Creature,  reveal- 
ing a  delightful  voice  and  singing  with 
taste  and  delicacy  of  style  as  required 
by  tlie  two  songs.  Harriet  Murton 
Loftus,  the  possessor  of  a  fine  lyric 
soprano  voice,  sang  Bach's  My  Heart 
Eve  "^aithful  and  Mozart's  Batti,  batti 
fro..  ■■  Giovanni  with  effective  con- 

trast. The  firsi  one  in  a  broad,  im- 
]:)ressive  manner  and  the  last  in  charm- 
ing poetic  fashion. 

Marvin  Freeman  revealed  impressive 
oratorio  instinct  in  Bach's  Mighty  Lord 


REXA  LAZELLE 

from  the  Christmas  Oratorio,  both 
voice  and  expression,  as  well  as  diction, 
suiting  the  character  of  the  composi- 
tion. The  Triple  Male  Quartet — 
Matona,  Love  Maiden  by  Orlando  de 
Lassus  was  interpreted  by  Messrs. 
Bergner,  Bodin,  Braun,  Bellows,  Bit- 
tke.  Freeman,  Graalfs,  Maas,  Robert- 
son Timbcrlake,  Uridge  and  Young 
with  evenly  balanced  voices  and  com- 
mendable attention  to  pitch  and  dic- 
tion. 

Irma  Ritter's  i)lial)Ic  and  ringing 
sojirano  was  heard  to  excellent  advan- 
tage in  Song  of  the  Shepherd  Lehl 
from  the  opera  Snowmaiden  by  Rim- 
sky-Korsakoff  and  Mi  chiamano  Mimi 
from  Puccini's  ojicra  La  Bolieme.  Miss 
Ritter  sang  with  vim  and  vitality.  El- 
bert Bellows  distinguished  himself  by 
giving  a  very  emotionally  convincing 
interpretation  of  II  mio  tesoro  intanto 
from  Mozart's  Don  Giovanni. 

Robert  J-'rith  gave  a  very  spirited 
rendition  of  the  ever  effective  oratorio 
aria  Honor  and  Arms  from  Handel's 
Samson.  Jeanette  Sholl,  Frederic  Bit- 
tke  and  Marvin  Freeman  aroused  con- 
sideral)le  enthusiasm  with  their  char- 
acteristically operatic  rendition  of  the 
trio  from  Verdi's  opera  Attila  entitled 
Te  Sol,  Quest  Anima.  Relja  Cireenlcy 
and  Alfred  Seidel  made  an  excellent 
impression  with  their  decidedly  artistic 
interpretation  of  two  rare  classic  songs 
for  contralto  and  viola  by  I?rahms  ac- 
centuating the  message  of  the  work 
with  keen  intelligence. 


Frederic  Bittke,  whose  tenor  voice  is 
frequently  heard  in  public  in  concert, 
at  the  radio  and  in  opera,  again  ob- 
tained the  hearty  acknowledgment  of 
his  audience  by  singing  Romance  by 
Debussy  and  Almachtiger  Vater  from 
Rienzi  by  Wagner  with  his  well  known 
verve  and  expression.  Edith  Trickier, 
soprano,  Grace  Halow,  piano,  Pauline 
Kaifer,  violin,  Virginia  Peterson,  'cello, 
sang  the  Cantato  Daphne  et  Acteon  by 
Rameau  with  that  repose  and  dainti- 
ness so  necessary  to  its  adequate  pre- 
sentation. 

Gertrude  Anabelle  Turner  created 
many  friends  for  herself  from  the  large 
audience  by  singing  an  old  Spanish 
song — Cante  de  la  Verge — and  Una 
voce  poco  fa  from  Rossini's  opera 
Barl)er  of  Seville,  in  Spanish  costume 
and  with  chic  and  vivaciousness  that 
l^rought  her  storms  of  applause.  Rel)a 
Grecnley  and  Frederic  Bittke  delighted 
everybody  with  their  exceptionally  well 
rendered  duets  Vergebliches  Standchen 
by  Brahms,  and  A  nostri  monti  from 
II  Trovatore  by  Verdi,  revealing  un- 
usual versatility  of  expression  and 
gratifying  vocal  material. 

Andrew  Robertson  sang  Rachman- 
inoff's Field  Beloved  and  The  Horn  b\' 
Flegier  with  fine  dramatic  accentuation 
as  well  as  resonance  of  voice  and 
discrimination  of  phrasing.  Jeanette- 
Grossman-Sholl  revealed  her  richness 
of  voice  and  dramatic  instinct  in  Depuis 
le  jour  from  Charpentier's  opera  Louise 
and  A  Spring  Fancy  by  Densomore. 
The  song  cycle  for  quartet — In  a  Per- 
sian Garden  (Liza  Lehmann) — was  in- 
terpreted with  excellent  judgment  and 
fine  adherence  to  its  romantic  style 
and  also  with  splendid  vocal  artistry 
by  Harriette  Loftus,  Reba  Greenley, 
Elbert  Bellows  and  Andrew  Robertson. 

The  program  was  worthily  concluded 
by  the  Ensemble  Class  which  inter- 
preted Ave  Verum  Corpus  (Josquin 
de  Pres)  and  What  Ails  My  Darling 
(Morley),  the  accompaniments  being 
played  by  Margaret  Cosmey,  Reba  Kay 
and  Rena  Lazelle.  The  entire  pro- 
gram was  indeed  worthy  of  the  highest 
praise  and  Miss  Lazelle,  as  well  as  her 
pupils,  are  entitled  to  hearty  congrat- 
ulation for  the  success  of  the  event. 


ARTIST-STUDENT  BRILLIANT 


A  pianistic  event  of  late  May  was  the 
presentation  of  Doris  Olson  Howard  by 
Elizabeth  Simpson  at  the  Women's  City 
Club  of  Berkeley.  Mrs.  Howard,  also  a 
member  of  Miss  Simpson's  coaching  class, 
was  assisted  by  Aileen  Piggott,  soprano, 
anfl  Mildred  Randolph,  accompanist.  En- 
dowed with  natural  gifts,  the  player  gave 
a  highly  exemplary  program,  showing 
herself  to  be  among  the  more  prominent 
of  the  young  professionals  of  the  com- 
munity. A  charm  of  expression  and  re- 
finement evinced  itself  in  the  playing  of 
Debussy's  Reflet  dan  I'eau  and  Ravel's 
Jeux  d'cau,  while  a  bravura  style  was 
well  <lisclosed  in  the  Liszt  K  flat  Concerto. 
.Mrs.  Howard  has  inusicianshi])  and 
ada])tcd  herself  intelligently  tn  the 
rhythms  of  Schumann,  with  nnich  of  ten- 
derness in  the  Andantino. 

Mrs.  Piggolt,  whose  singing  is  enjoy- 
able, gave  the  Depuis  le  jour  from  Char- 
pentier's Louise,  and  songs  by  Ronald, 
Dunhill,  Rim.sky-Korsakoff  and  Ruinmel. 
Additional  piano  numbers  were  Inter- 
mezzo, I'rahms ;  (iavotte.  from  I])higenie, 
(jluck-Brahms ;  G  minor  .Sonata,  Schu- 
mann; Xoctnrnt'  and  four  l'4udes, 
Chopin;  Seguidilla,  Albeniz.  The  Liszt 
C!oncerto  was  given  orchestral  accom- 
I)animent  on  the  second  piano  l)y  Miss 
Simjjsrjn. 


The  PACIFIC  COAST 
MUSICAL  REVIEW 

Will  assist  resident  music  schools,  teachers  and  artists  in  enjoying 
the  most  successful  and  prosperous  season  of  1931-1932  by  con- 
centrating public  attention  upon  the  musical  activities  of  the  Bay 
Cities  through  the  medium  of  a  DE  LUXE 

OPERA  AND  FALL  EDITION 

to  be  Published  on  Tuesday 
SEPTEMBER  EIGHTH 


This  will  be  the  first  special  edition  of  the  Pacific  Coast  Musical 
Review  since  December,  1927,  and  it  will  take  the  place  of  the 
Convention  Number  which  was  not  published  owing  to  the  un- 
propitious  time  of  the  year  for  adequate  returns  to  advertisers. 

Historical  sketches  of  the  San  Francisco  Opera  Company,  the 
Musical  Association,  Municipal  Music,  Public  School  Music,  the 
Municipal  Chorus,  Chamber  Music  and  records  of  visiting  and 
resident  artists  of  distinction  will  be  included  in  this  De  Luxe 
number. 

Special  attention  will  be  given  to  radio  broadcasting  and  talking 
picture  music. 

A  comprehensive  forecast  of  the  season  1931-1932  will  be  a 
prominent  feature. 

This  edition  will  be  thoroughly  circulated  throughout  the  Pa- 
cific Coast  States. 


For  Advertising  Space  Apply  to 

HENRY    HARCKE 

Business  Manager  Pacific  Coast  Musical  Review 

26  O'Farrell  Street 

Suite  604  Telephone  SU  tter  6882 


Doris  Barr,  contralto,  gave  an  in- 
formal musical  evening  at  her  home  in 
Berkeley  recently.  .She  was  assisted  by 
Vivian  Wall,  the  unusually  acconi- 
])lished  impressionistic  dancer,  who 
interpreted  in  her  well  known  graceful 
manner  (iavotte  and  Musette  from  the 
6th  I^nglish  .Suite  by  Bach,  Intermezzo 
— .Scotch  Lullaby  (Brahms),  \ienna 
Woods  Waltz  (Strauss),  .\nother  as- 
sisting artist   was   Miriam    Sellander,   a 


very  gifted  soprano  soloist,  well  kno'i 
in  music  club  circles  of  the  !)ay  citi 
who  sang  a  group  of  exceptionally  fi- 
songs   by   luhvard   Harris.    Miss  Ba, 
a    very    discriminating   and    niusiciar 
vocal  interpreter,  sang  three  Zigeunjr 
lieder     by     Brahms     and     a    group 
Schubert  songs  in  a  manner  to  net  1 
a   geiuiine   ovation   from   her   musica 
select   audience.    The  excellent  acc<> 
panists    were    Carrie    Teel   and    Kvel 
I'helan. 


■^ 
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IILOSOPHER  UNFOLDS 

LAWS  AND  ART  OF  LIFE 

ealth  of  Thought  and  Experience  Is 
Spread   to   Large   Audiences   by 
Dr.   Leigh  Henry 


EXCELLENT  PROGRAM  BY 

WELL  TAUGHT  STUDENTS 


San   Francisco   Conservatory  of  Music 

Introduces  Young  Artists  in  an 

Hour  of  Music. 


BY  anna  CORA  WINCHELL 
riicre  is  an  opportunity  existing  at 
lis  College  this  summer,  wliich 
3uld  be  heralded  over  California's 
je  earth.  The  art  of  life,  its  pulsa- 
ns  toward  humanity  and  diviner  as- 
:ts  are  brought  to  vivid  and  practical 
[lization  in  the  talks  by  Dr.  Leigh 
:nry.  A  pedant,  he  is  anything  but 
iantic;  a  man  highly  risen  in  the 
er  comprehensions,  he  is  most  hu- 
,nly  sympathetic,  with  a  companion- 
lity    of    spirit    which    reaches    each 

3asically,  as  recently  pointed  out, 
.  Henry  deals  with  the  arts  as  we 
;  accustomed  to  caption  them.  There 
wealth  of  information  regarding 
;ry  facet  of  beauty  as  it  allies  itself 
:h  the  arts,  though,  in  the  end,  it  is 
;  groove  of  living  to  which  he  points 
xorably.  Life  and  its  living,  as  com- 
;hended  by  this  speaker,  have  been 
ted  by  pestle  and  mortar;  ground  to 
s  and  reconstructed  to  a  wholesome 
,ss  where  prismatic  lights  prove  the 
vard  after  long  and  tedious  building, 
ere  are  the  co-ordinations  and  the 
■operativeness  of  literature,  music, 
inting,  sculpture,  all  of  which  he 
ids  to  a  melting  pot  to  bloom  later 
o  the  composite  art  of  life. 
His  technical  analyses  include  black- 
ird  drawings  of  skill  and  clear  defi- 
ion;  piano  arabesques,  sonatas,  plain 
igs,  moderns  among  whom  the  late 
ic  Satie  and  Scriabin  are  gods  of  a 
•t,  and  of  whom  we,  carelessly  dub- 
i  as  musicians,  have  known  nothing, 
leir  lives  and  temperaments,  their 
mane  and  ideal  longings  are  what 
ve  made  these  men  who  have  known 
d  lived  phases  of  life  far  beyond  our 
11,  and  to  whom  w-e  superficially  or 
ndescendingly  bow  as  unfathomable 
mposers,  or  openly  deride  because  we 
ve  not  been  capable  of  understanding 
sir  place  on  this  sphere. 
One  almost  feels  humbled  by  the 
i'elations  gained  from  Dr.  Henry  who 
totally  unconscious  of  humbling  any- 
e  and  would  regret  to  know  that  he 
d.  In  three  weeks  his  audiences  have 
own  from  a  handful  to  a  crowded 
om,  and  include  students  and  masters 
the  various  arts,  seekers  after  artis- 
:  and  spiritual  knowledge;  and  the 
lettante,  who  came,  first,  to  be  en- 
rtainod  and  remained  to  become  re- 
ectful  and  now  returns  unfailingly  at 
ch  class  hour. 

The  hour  is  3  at  Mills,  Tuesdays  and 
lursdays,  and  even  the  few  remain- 
a;  talks,  to  those  who  have  been  so 
fortunate  as  to  forego  them,  will 
en  up  new  sectors  in  anj'  mental  ap- 
ratus. 


rs.  H.  I.  Krick  gave  a  piano  recital 
th  a  group  of  her  pupils  at  the  Rock- 
Ige  Women's  Club  in  Oakland  on 
lursday  evening,  June  11th.  The 
Jgram  being  skillfully  interpreted 
:  Marjorie  Anglemyer,  Chester  Phil- 
s,  \'irginia  Bell,  Raymond  Jones, 
tty  Lyman,  Virginia  Turner,  Evelyn 
'itman,  Naoma  de  Clairemont,  Shir- 

Picard,  Jane  Mitchell.  Billy  Picard, 
irgaret  Bernhard,  Betty  Lou  Har- 
ver,  Ellen  Bruner,  Ruth  McVean, 
anklin  Lefler,  Ida  Mary  Anglemyer, 
orgia      van       Wambeke,       Nonette 

cher,  Elizabeth  Gardiner,  Carol 
ird  and  Jeanne  Krick. 


One  of  the  very  best  programs  ever 
presented  in  this  city  by  students  took 
place  during  May  at  the  Scottish  Rite 
Auditorium,  under  the  auspices  of  the 
San  Francisco  Conservatory  of  Music. 

In  the  presence  of  an  enthusiastic  audi- 
ence that  packed  the  hall  the  program  was 
introduced  by  Giulio  Silva,  who  directed 
the  first  act  of  Montiverdi's  Orfeo  in  con- 
cert version  with  chorus  and  orchestra  in 
a  truly  craftsmanlike  fashion.  The  ensem- 
ble was  excellent,  chorus  and  orchestra 
following  the  leader  with  precision  and 
intelligence  of  phrasing.  The  stormy  ap- 
plause that  followed  the  conclusion  of  the 
work  was  ample  testimony  for  the  effi- 
ciency of  the  performance. 

Salvatore  Nessina,  a  tencjr  of  excep- 
tional timbre  and  discriminating  interpre- 
tative faculty,  sang  the  difficult  Salut 
dcmeure  aria  from  Gounod's  Faust  with 
\irility  and  operatic  temperament.  Isaac 
Stern,  a  truly  gifted  young  violinist, 
played  the  Andante  from  Lalo's  Sym- 
phonic Espagnole  and  the  Scherzo  from 
Wicniawski's  Tarantella  with  splendid 
technical  and  musical  accomplishments. 

An  unusually  impressive  performance 
of  Schumann's  Piano  Quintet  restricted 
to  the  Allegro  Brillante  movement  was 
given  by  Edgar  Sparks,  piano,  Abraham 
W'eiss,  first  violin,  Arthur  Bryon,  second 
violin,  Caroline  Berger,  viola,  and  Vir- 
ginia Peterson,  'cello.  It  was  a  very  con- 
vincing and  musically  well  balanced 
reading. 

Joseph  Marks,  a  young  pianist  whose 
performance  revealed  serious  and  diligent 
study  and  exceptional  adaptability,  inter- 
preted Debussy's  Claire  de  lune  and  De 
Falla's  Dansc  rituelle  de  feu  with  special 
attention  to  tone  color  and  poetic  phras- 
ing. This  unusually  meritorious  program 
was  concluded  with  Handel's  Concerto 
Grosso,  played  by  a  complete  orchestra  of 
symphonic  proportion  under  the  direction 
of  Nathan  Abas,  in  a  manner  to  reflect 
enviable  credit  upon  conductors  and  or- 
chestra members  alike.  The  hearty  appre- 
ciation of  the  audience  was  justified  in 
every  respect. 


PIASTRO  AND  PODOLSKY 

GIVE  SONATA  RECITALS 


BY  ANNA   CORA  WINCHELL 

The  final  concert  in  a  scries  of  five 
violin  and  piano  recitals,  by  Mishel 
Piastro  and  Leo  Podolsky,  will  be 
given  at  Wheeler  Hall,  Berkeley,  Fri- 
day evening,  July  24.  The  preceding 
programs,  beginning  June  26,  have 
combined  classic  and  modern  struc- 
tures w'ith  evolutionary  effectiveness, 
dealing  with  Handel,  Tartini,  Sinding. 
Beethoven,  Mozart,  Brahms,  Schu- 
mann, Grieg,  Strauss  to  date  of  July  14. 
The  latter  program  ofYered  the  Pierne 
D  minor,  op.  36;  the  Debuss}'  G  minor 
and  the  Franck  A  major. 

While  it  has  not  been  the  privilege 
of  the  writer  to  hear  the  early  part  of 
the  series,  the  program  of  last  Tues- 
day evening  was  pleasurable  and  a 
most  finished  product.  Piastre's  tone 
is  one  seldom  duplicated,  and  his  mas- 
tery of  instrument  beyond  all  criticism. 
He  was  ably  accompanied  by  Podolsky, 
and  the  contrast  of  style  among  the 
trio  of  composers  was  an  educational 
feature  for  the  student  body  present, 
l)esides  affording  every  satisfaction  to 
adult  ears. 

The  Pierne  was  played  with  suavity 
befitting  its  spirit,   a   melodiously   run- 


ning line  being  apparent  throughout. 
In  strong  contrast,  the  Debussy  was 
filled  with  imagery,  with  sparkling 
lights  which  Piastro  threw  in  charming 
manner.  The  Franck,  dynamic,  intense, 
called  for  the  virtuosity  for  which  this 
violinist  is  noted,  and  he  gave  a  virile 
reading  of  the  general  context,  tem- 
pered with  poetic  insight.  Podolsky,  a 
new  figure  here  in  the  piano  world, 
fulfilled  every  demand  of  artistry.  His 
firm  touch  yields  security,  while  the 
gentleness  of  his  fingering  was  at  all 
times   most  grateful  to   the   ear. 

Piastro  and  Podolsky  are  artists  of 
balance.  Their  closing  program,  Fri- 
day evening,  July  24,  at  Wheeler  Hall, 
w'hich  ends  the  summer  music  session 
of  the  University  of  California,  will 
offer  Leo  Weincr's  D  major  and  Louis 
Gruenberg's  C  major  Sonatas,  each  a 
first-time  presentation  here.  The  F 
sharp  minor  Sonata  of  Issay  Dobrowen 
will  intervene. 


PUBLIC   LIBRARY   MUSIC 


The  following  additions  were  made 
to  the  music  department  of  the  Public 
Library  during  the  month  of  June: 

Literature  of  Music 
Bona  Pasquale.   A  complete  method  for 

rhythmical  articulation.    1911. 
Brophy,  John,  ed.    Songs  and  slang  of 

the  British  soldier:  1914-1918,  ed.  by 

John     Brophv    and    Eric     Partridge. 

1930. 
Coleman,    S.    N.    B.    The    drum   book. 

1931. 

A  history  of  the  dnim,  for  children. 
Tells  how  to  make  drums  and  how  to 
play  them. 

Drury  Wells,  comp.  Three  pioneer 
ballads.    1931. 

Furnishes  the  words  only  of  The  days 
of  'forty-nine;  Baldy  Green;  and  Joe 
Bowers. 

Gibbon,  J.  M.  Melody  and  the  lyric 
from  Chaucer  to  the  Cavaliers.    1930. 

Hamilton,  C.  G.  Ornaments  in  classi- 
cal and  modern  music.    1930. 

Oram,  P.  W.  Harmony  book  for  be- 
ginners.   1916. 

Scheidemantel,  Karl.  \'oice-culture. 
191(1. 

Schwerke,  Irving.  Kings  Jazz  and 
David.     1927. 

Studies  of  music  and  modern  musi- 
cians. 

Thomas,  Theodore.  Talks  about  Bee- 
thoven's symphonies;  analytical  es- 
says with  diagrams,  by  Theodore 
Thomas  and  Frederick  A.  Stock. 
1930. 

Weissmann,  Adolf.  Music  come  to 
earth.     1930. 

A  survey  of  the  art  of  music  of  the 
present  time. 

Compositions 
Cadman,    C.   W.    White   enchantment; 

a  cycle  for  four  solo  voices. 
Cowen,   F.  H.    St.   John's  eve;   an  old 

Fnglish    idyll    for    soli,    chorus    and 

orchestra. 
Cowen,     F.     H.      Sleeping     beauty;     a 

cantata  in  a  prologue  and  fuur  scenes. 
Dvorak,    Antonin.     Rusalka;    lyrisches 

miirchen  in  3  acten. 

(lerman  and   Russian  words. 

Erk,  Ludwig.  Frk's  deutscher  liedcr- 
schatz.    Fiir  tiefe  stimmc. 

Fifty  standard  songs  for  bass  voice, 
with  piano  accompaniment. 

Gibbs,  Armstrong.  Midsummer  mad- 
ness.   [Operetta]. 

Glenn,  Mabelle,  ed.  The  Glenn  glee 
club  book  for  young  men;  a  collec- 
tion of  thirty-six  songs,  ed.  bj'  Ma- 
belle Glenn  and  \'irginia  French. 
1931. 

The  Hals  album;  collection  Xorse  na- 
tional music,  containing  the  most 
popular  folksongs,  dances,  etc..  and 
also  compositions  by  various  Xorse 
composers. 


Hubert,    Jean.     Weeping    Pierrot    and 

laughing     Pierrot,     a     comedy    with 

music,   in  one   act. 
Lawrence,    Lucile.       Method    for    the 

harp,  by  Lucile  Lawrence  and  Carlos 

-Salzedo. 
Lyric  gems  for  bass  and  baritone. 
Mackenzie,    Sir    A.    C.    The    story    of 

Say-id :  a  dramatic  cantata. 
Maier,  Guy.    Playing  the  piano;  a  course 

of    rote    training   for    beginners.     By 

Guy  Maier  and  Helene  Corzilius.   2v. 

1929. 
Mozart,  J.  C.  W.  A.    Symphonic  36,  C 

dur  fLinzer  symphonie.) 
-Miniature  score. 

Stainer,  J.  F.  R.  Dufay  and  his  con- 
temporaries; fift}'  compositionsfrang- 
ing  from  about  A.  D.  1400  to  1440.) 
transcribed  from  ms.  Canonici  mi->c. 
213,  in  the  Bodleian  library.  Oxford, 
by  J.  F.  R.  .Stainer  and  C.  Stainer. 

Strauss,  Richard.    Aus  Italien  .  .  s\m- 
phonische  fantasie.    Op.  16. 
Miniature  score. 

Strauss,  Richard.  Don  Juan.  Tondich- 
tung  nach   Xicolaus   Lenau.    Op.  20. 

Miniature  score. 

Strauss,  Richard.  Macbeth.  Tondich- 
tung  nach  Shakespeare's  drama.  Op. 
23. 

Miniature  score. 

Strauss,  Richard.    Tod  und  verklarung. 

Op.  24. 

Miniature  score. 

Tschaikowsky,  P.  I.    Symphonie  v. 

^liniature  score. 

Wiggin,  K.  D.  Kindergarten  chimes; 
a  collection  of  songs  and  games  com- 
posed and  arranged  for  kindergartens 
and  primary  schools. 

Wilson,  H.  L.,  ed.  Old  English  mel- 
odies. 


L.  A.  HONORS  BEHYMER 

(Gontinued  from  ra.ire  1.   C.il.  4) 


have  delighted  to  honor  with  their  gen- 
erous and  merited  decorations. 

Universities  have  paid  him  homage 
and  bestowed  upon  him  high  degrees. 

A  man  among  men  he  has  become 
a  civic  institution  in  this  community, 
and  a  world  figure  wherever  culture 
and  the  arts  are  known. 

X^o  record  can  embrace  the  good  he 
has  done. 

It  must  ever  be  written  only  upon 
the  Great  Scroll  of  the  Creator. 

Yet  withal  he  has  never  lost  the 
common  touch,  and  above  all.  those 
who  know  him  best  hold  him  deare>t 
for  his  true,  loyal  and  constant  friend- 
ship. 

So  we,  who  are  glad  to  count  our- 
selves among  his  sincerest  admirers, 
yet  subscribe  ourselves  hereto,  with 
grateful  hearts,  as.  most  of  all.  his 
friends. 


RENA  LAZELLE 

Vocal  Teacher 

SAN    FRANCISCO    CONSERXATORY 

OF   MUSIC 

3435   SACRAMENTO   ST. 

Professional     Pupils:     Frederick 

Bittke.    Elbert    Bellows.    Marvin 

Freeman.    Reba    Greenley.    Irma 

Ritter.    Andrew    Robertson. 

Jeanette    Sholl.    Edith    Trickl... 

and  Gertrude  Turner. 

SU.MMER   CLASSES   AT 
SPECIAL    R.ATLS 

Personal  Phone:  \*;'.A  Iniit  3307 


Cvorfriiflo  liVoidoiiiauii         ■ 

Soprano,  SiMh  Church  of  Christ  Scientist 
Teacher  of  \'o'ce. 
■    Studio:    10  Demin^  St.    Tel.  HE  miock  927J 
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RODZINSKI  AT  WOODLAND 

Los     Angeles     Conductor     Commands 

Respect  of  Orchestra  and  Audience 

in  Works  Surviving  Test  of  Time 


FERRIS  HARTMAN  WILL 

RENEW  OLD  FRIENDSHIPS 


ARTUR  RODZINSKI'S  TRIUMPH 


BY  ANNA   CORA  WINCHELL 

Artnr  Rodzinski  established  his  mu- 
sical status  in  San  Francisco  a  year  ago 
when,  at  the  Summer  Symphony  Con- 
certs at  Hillsborough  and  in  this  city, 
he  exhibited  his  authoritative  baton. 
On  Sunday  afternoon,  July  12,  he  ap- 
peared before  a  large  audience  at  the 
Woodland  Bowl  and  confirmed  the 
opinion  offered  him  last  year.  Pre- 
ceded by  two  conductors — Dr.  Walter 
Damrosch  and  Sir  William  Harty — 
each  of  whom  was  strikingly  individual, 
Rodzinski  is  still  quite  of  another  type. 
(It  is  remarkable  how  distinctive  a 
slim,  small  stick  can  become  under 
human  manipulation;  it  seems,  in  it- 
self, endowed  with  life  even  though 
but  reflecting  its  owner's  visions.) 

Rodzinski's  oliferings  were  far  from 
new  to  us.  We  have  repeatedly  heard 
the  Tschaikowsky  Fifth;  the  Strauss 
Tone  Poem,  Death  and  Transfigura- 
tion, and  Wagner's  Ride  of  the  Valky- 
ries, not  to  mention  Smetana's  The 
Bartered  Bride — all  venerable  friends. 
Their  interpretation  was  the  new  point. 
Rodzinski  is  not  sensational  but  un- 
usually virile  in  the  best  sense  of  the 
word.  His  command  is  instantaneous 
and  indisputable,  not  only  through 
baton,  but,  one  feels,  through  a  certain 
mental  domination,  for  there  are  times 
when  he  allows  whole  phrases  to  play 
along  with  scarce  a  raising  of  his  stick, 
though  a  restrained  alertness  is  ever 
present. 

The  Bartered  Bride  gave  this  leader 
a  desired  launching;  the  richness  of  the 
score  blazed  forth  and  the  melodic 
passages  were  endowed  with  certain 
splendor  which  Smetana  must  have  in- 
tended, to  judge  of  his  mood  as  he 
composed   the  work. 

The  Tschaikowsky  Fifth  Symphony 
was  a  sympathetic  revealing  of  the 
lights,  shadows,  tragedies,  prayers, 
resignation  within  the  work.  Rodzin- 
ski distributes  his  own  feeling  through 
the  orchestra  which  gives  it  back  un- 
dcrstandingly,  though  the  leader  is 
(juiet  in  his   strength,  and  effectual. 

The  Strauss  contemplation  was  aljly 
achieved,  all  its  melancholy  cadences 
coming  to  the  fore — almost  too  much 
so  for  the  peculiar  surrounding  of 
these  outdoor  concerts,  where  the  deep 
l)eauty  of  music  would  seek  to  assume 
a  form  seductive,  rather  than  sadly 
retrospective  or  too  spiritually  projec- 
tive. The  more  glorified  note  of  the 
riding  Valkyries  was  welcomed,  and 
Rodzinski  sent  them  flying  in  vital 
formation. 

A  strange  mixture  of  musical  digni- 
taries and  the  irreverence  of  jazz  com- 
piled the  program  of  July  19,  when 
Weber,  Scriabin,  Gershwin  and  Ravel 
pleased  and  amused,  I)ut  its  detailed 
accounting  awaits  another  issne  of  this 
inil)]ication. 


Audrey  Beer  Sorel  i)resentcd  a  number 
of  her  pupils  in  a  piano  recital  in  the 
ballroom  of  the  ("laremont  Hotel  in 
I'erkeley  on  Saturday  evening,  June  6. 
Tliose  particii)ating  in  the  program 
were:  Jim  Berckerley,  Hilda  Hope 
Howe,  James  I'orter  Jr.,  Doris  I'^ind- 
lay,  Doris  Stafford,  I'Vancis  Ruse,  Eva 
I'.lanchard,  ("eleste  CJarassino,  .Vugust 
Blanchard,  Stanley  Maguirc,  ICmily 
firoenwaldt,  Gertrude  Xeiibert,  John 
Roy   White.    Lillian    C'avagnok;,    Gloria 

\rafa,    Marion    Arata,    Margaret    Trau 

lui    Marion   I-'Iack. 


Greatest  and  Most  Popular  Light  Opera 

Comedian  Will  Present   Miniature 

Operettas  at  Civic  Auditorium 

Next  Wednesday 

(Editorial  Note — We  wish  to  urge 
our  friends,  and  those  who  still  remem- 
ber the  many  times  when  Ferris  Hart- 
man  brought  rays  of  sunshine  into 
every  home  and  made  it  possible  for 
San  Francisco  to  universally  support 
continuous  light  opera  seasons,  includ- 
ing the  most  famous  light  operas  in 
the  world,  for  many  years,  to  assemble 
en  masse  to  show  this  pioneer  of  music 
that  there  still  remains  an  affection  and 
appreciation  in  the  hearts  of  his  large 
following  for  the  splendid  work  he  has 
done  and  that  he  is  still  able  to  do. 
There  is  no  'question  Init  all  who  at- 
tend will  have  one  of  the  best  times 
of  their  lives.) 

Old  timers  and  the  younger  genera- 
tion of  San  Francisco  music  lovers  are 
expected  to  flock  in  droves  to  the  Civic 
Auditorium  on  Wednesday  afternoon 
and  evening  next,  when  Ferris  Hart- 
man,  beloved  singer  and  comedian,  will 
present  his  California  Troubadors  in 
miniature  comic  operas,  with  a  group 
of  gifted  young  singers  taking  the  tra- 
ditional parts  in  the  famous  old  operas. 
The  miniature  arrangements  are  those 
presented  in  London  recently  with 
great  success  by  the  famous  Curtiss 
Pounds,  and  purchased  by  Hartman 
from  him  a  short  time  ago. 

All  San  Francisco  remembers  the 
charm  of  the  Ferris  Hartman  produc- 
tions, and  in  presenting  these  programs 
the  veteran  showman  hopes  that  not 
only  his  old  admirers,  but  those  of  the 
younger  generation  to  whom  he  is  a 
tradition,  will  come  to  see  him  and  his 
group  of  clever  singers.  In  the  reper- 
toire of  the  beloved  comedian  and  his 
troubadors  are  the  Chimes  of  Nor- 
mandy, Girofle  Girofla,  lolanthe.  The 
Mikado,  Pinafore,  Pirates  of  Penzance, 
Patience,  and  many  other  favorites  of 
the  light  opera  audiences. 

Every  effort  is  being  made  by  the 
friends  of  Ferris  Hartman  to  make 
the  affair  a  success,  not  only  for  the 
sake  of  old  times,  but  JKcause  the  pro- 
gram promises  to  be  a  real  delight. 
Assisting  the  comedian  in  his  presenta- 
tion will  be  Marie  Bovo,  Bertha  Andre, 
Nona  Campbell,  Irene  Pcgg, .  Evelyn 
Vann,  and  Bettina  Briggs.  Tickets  for 
both  the  afternoon  and  evening  per- 
ff)rmances  are  on  sale  at  the  Sherman, 
Clav  t^'  Co.  box  office. 


Individuality   and   Virility    Combine  to 

Arouse  Enthusiasm  of  Huge 

Audiences 


PACIFIC  SANGERBUND  IN 

GALA  CHORAL  CONCERT 


'l~lu'  Pacific  Sanger])nncl,  nnder  tlie 
si)len(lid  direction  of  ['"rederick  G. 
Schiller,  will  give  a  Gala  Concert  at  the 
Civic  Auditorium  on  Sunday  evening, 
August  23,  which  will  prove  one  of 
the  most  brilliant  choral  concerts  ever 
given  in  San  Francisco.  The  program 
will  inclnde  excerpts  from  Wagnerian 
operas  .and  songs  by  Richard  Strauss. 
The  soloist  will  be  none  other  than 
Maud  bay,  the  famous  prima  donna 
soi)rano  who  crcited  sucli  a  sensation 
during  her  ten  years'  activity  at  tlu' 
Royal  Opera  in  Munich,  Germ.iuy. 
Warren  D.  Allen,  organist  of  .Stanford 
I'niversity,  will  play  the  organ  accom- 
paniments. TJie  chorus  of  several  hun- 
dred fine,  Irish  .'ind  vigorous  \dices 
will  sing  both  witli  accomi)aninu'nl  and 
a  capella.  Mr.  .Schiller,  who  is  |)artic- 
idarly  e(|uipi)e(l  to  liring  out  tlie  best 
in  a  chorus,  Ii;is  been  c,n"efull\-  .and 
diligently  rehearsing  for  IJiis  concert 
during  the  past  few  monllis.- 


BY    ALFRED    METZGER 

This  evening  (Tuesday,  July  21) 
Artur  Rodzinski,  conductor  of  the 
Philharmonic  Orchestra  of  Los  Ange- 
les, will  give  the  second  of  his  two 
concerts  of  the  season's  summer  en- 
gagement. Last  Friday  evening  Mr. 
Rodzinski  conducted  the  following  pro- 
gram: The  Bartered  Bride,  Overture 
(Smetana);  Symphony  No.  5  (Tschai- 
kowsky) ;  Death  and  Transfiguration 
(Strauss);  ,Ride  of  the  Valkyries 
(Wagner).  One  of  the  largest  audiences 
of  the  season  expressed  its  appreciation 
of  Dr.  Rodzinski's  executive  art  by 
long  and  enthusiastic  expressions  of 
gratification,  which  frequently  devel- 
oped into  veritable  ovations. 

Dr.  Rodzinski  has  become  a  favorite 
in  San  Francisco  as  he  already  is  in 
Los  Angeles,  where  his  virile  and  mu- 
sicianly  readings  of  the  masters  have 
attracted  crowded  houses  to  all  his 
concerts.  This  distinguished  master  of 
the  baton  directs  with  an  authority 
rarely  witnessed  on  the  symphony  plat- 
form. He  gives  evidence  of  devoting 
serious  study  to  the  scores  and  he 
possesses  that  rare  faculty  of  inducing 
the  orchestra  to  grasp  his  ideas  and 
carry  out  his  instructions. 

Particularly  effective  was  his  con- 
ducting of  the  Tschaikowsky  and 
Strauss  compositions.  He  invested  both 
with  a  vitality  and  accentuation  of  the 
sentiments  that  struck  a  responsive 
chord  in  the  minds  of  his  hearers.  The 
orchestra  responded  magnificently  and 
revealed  its  confidence  in  the  conductor 
by  following  the  baton  with  precision 
and  intelligence. 

For  tonight  (Tuesday,  July  21)  Dr. 
Rodzinski  has  arranged  a  particularly 
interesting  program  for  his  second  con- 
cert at  the  Civic  Auditorium  under  the 
auspices  of  the  Summer  Symphony 
Association.  The  program  will  consist 
of:  Overture,  Oberon  (Weber);  Sj'm- 
phonic  Poem — The  Divine  Poem 
(Scriabine);  An  American  in  Paris 
(Gershwin) ;  Bolero  (Ravel).  It  would 
have  been  impossible  to  select  a  more 
representative  and  more  popular  series 
of  modern  works  than  those  included  in 
this  program.  They  represent  the  cream 
of  inspirational  works  of  modern  writ- 
ers. 

Next  Tuesday,  July  28,  the  famous 
French  conductor,  Monteux,  will  direct 
the  following  splendid  i)rogram  of 
I*"rench  music:  Overture,  Benvenuto 
Celli  (Berlioz);  Suite — Cephale  et 
Prosis  (Gretry);  Clouds  and  Festivals 
(Debussy);  Valse  (Ravel);  Symphony 
No.  3  for  organ  and  orchestra  (Saint- 
Saens). 


KPO   PRESENTS   MIGNON 

Delightful    Thomas    Work    Given    En- 
joyable   Interpretation   by    Cast   of 
Excellent  Artists   Headed  by 
Alice  Gentle 

BY  ALFRED  METZGER 
Radio  station  Kl'O,  of  which  Mrs. 
Crowe  is  the  program  director,  has 
l)een  giving  a  series  of  grand  operas  in 
concert  form  under  the  ;ible  direction 
of  C\'  irobbe.  W'l'  have  heard  a  great 
deal  of  enthusiastic  comment  about 
tlu'se  performances  from  many  friends 
will)  are  diligent  radio  listeners,  but 
only  last  Thursday  did  wi'  ba\i'  the 
opporlunit.\'  to  he;u"  one  ol  thi'se  pro- 
gr.ims   pi'rsonall\-. 

The      cast      included      .Mice      Gentle, 
\u(lre\'    I'arucroft,    Ra\nion(i    Marlowe, 


Henry  Thompson,  Jose  Corral,  Mars- 
den  Argall  and  other  well  known  ar- 
tists. We  enjoyed  particularly  Alicf 
Gentle's  effective,  vocally  enchanting 
and  emotionally  phrased  interpretatioi 
of  Knowest  Thou  the  Land.  It  wa; 
sung  with  the  utmost  artistic  discrim- 
ination and  with  a  voice  thoroughly 
pliant  and  alw^ays  in  true  pitch. 

Audrey  Farncroft  sang  the  variou; 
rhythmically  inspiring  selections,  con- 
taining difficult  colorature  passages 
with  her  usual  ease  of  manner  anc 
delightful  purity  of  vocal  accomplish 
ments.  Henry  Thompson  interpretec 
the  tenor  part  with  vitality  and  dra- 
matic effervescence.  Raymond  Mar- 
lowe sang  with  assurance  and  taste 
Marsden  Argall  was  at  his  best  in  the 
baritone  arias.  His  richr  sonorous  voice 
rang  out  splendidly.  Jose  Corral  inter- 
preted the  bass  parts  with  thorougl 
understanding  and  richness  of  voca 
material. 

Cy  Trobbe  conducted  with  his  char 
acteristic  vim  and  KPO  is  entitled  tc 
hearty  congratulations  for  their  ambi 
tious  and  successful  enterprise. 


BILLIE  BURKE  AT  CURRAN 


Billie  Burke,  the  most  distinguishe( 
and  popular  comedienne  on  the  Amer 
ican  stage,  will  open  her  San  Francisci 
engagement  at  the  Curran  Theatre  o: 
Monday  evening,  July  27,  in  the  gayes 
comedy  hit  of  the  New  York  seasor 
entitled,  The  Vinegar  Tree.  The  re 
ception  of  the  current  Broadway  sue 
cess,  which  opened  last  Novembei 
caused  J.  Brooks  Atkinson  of  th 
Times  to  record  the  fact  that  "the  an' 
dience  laughed  until  it  burst  its  stays. 

As    the    gay    and    capricious    Laur 
Merrick  in  The  Vinegar  Tree,  the  v 
vacious    and    charming    Miss    Burke   i- 
ideally    cast.     Her    part    is    that    of 
languishing  wife  who   hungers   for  rr 
mance.     Ludicrous   situations  and  stu' 
prises    follow    one    upon    the   other 
circumstances  permit  her  to  dally  w- 
Er(3s  and  indulge  in  the  attenij)!  to  ri 
kindle  an  old  flame.  ' 

Miss  Burke's  supporting  cast  is  pr 
nounced  one  of  the  finest  seen  here 
many  moons.  Warren  William  of  th 
original  company  will  appear  as  Mi- 
Burke's  leading  man  in  the  part  1' 
created.  The  noted  character  acti> 
William  Morris,  will  portray  the  hu- 
band.  An  important  juvenile  role  is  i 
the  hands  of  William  Janney.  Amov 
'others  in  the  com^iany  are:  Julie  Dilli 
Dorothv  Blackburn  and  Harrv  BradK 


Marie  Cassetta,  a  young  piano  studei 
of  Janet  I'iowan  Hale,  one  of  San  Frai 
Cisco's  best  equipped  piano  instructor 
won  first  honors  in  the  most  advance 
class  during  Music  Week.  She  playe 
Beethoven's  Waldstein  Sonata,  an 
Schumann's  Novelette.  This  clevi 
young  musician  is  eighteen  years  > 
age,  attends  the  Univeisity  of  Califo 
nia  and,  notwithstanding  her  nunierot 
studies,  finds  time  to  practice  piano  ill 
dustriously.  She  has  been  studyir' 
with  Mrs.  Hale  during  five  years.  -^J 
a  recognition  of  her  efficiency  she  r 
ceived  two  season  tickets  for  the  coi 
certs  of  the  San  b'rancisco  Syinphoi 
Orchestra. 
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Ten  Cents 


LFRED  HERTZ'  EUROPEAN  TRAVELS     RODZINSKI  DIRECTS  MODERN  WORKS 


aring  Through  Spain  Recalled  Memories  of  California — Kind- 
ess    and    Courtesy   of    Spanish    People    Noteworthy — Holy 
Week  Traditions  Responsible  for  Flat  Tires — La  Scala's 
Fine  Acoustics — Glad  to  Be  Back  in  California. 


Scriabin's   Symphony   No.    3 — The   Divine   Poem — Gershwin's   An 
American  in  Paris  and  Ravel's  Bolero  Warmly  Applauded  by 
Crowds    in    Hillsborough    and    San    Francisco — Dis- 
tinguished Conductor  Receives  Ovations. 


BY  LILLY  HERTZ 


BY  ALFRED  METZGER 


iitorial  Note — Upon  the  request  of 
litor  of  the  Pacific  Coast  Musical 
w,  Mrs.  Alfred  Hertz  wrote  the 
zing  travel  impressions  gathered 
a  European  trip  in  company  with 
istinguished  husband.  No  doubt 
rs  w'ill  find  this  descriptive  trea- 
f  unusual  interest. 


ifing  traveled  many  thousands  of 
by  motor  in  a  country  where 
is  no  speed  limit  we  finally 
i  at  the  Grand  Hotel  Bolder  in 
h,  an  ideal  place  for  rest  and  in- 
:ction.  With  the  sun  shining  on 
taria-covered  terrace,  while  birds 
nging  an  open-air  symphony,  it  is 
priate  to  recall  some  of  the 
5  from  the  time  Mr.  Hertz  wel- 
1  the  lady  of  his  love  on  the  pier 
irseilles  at  the  end  of  February 
the  return  to  California, 
as  fortunate  enough  to  participate 
;  maiden  voyage  of  the  Libera 
California  from  San  Francisco  via 
na  to  France  and  Italy.  We  were 
days  at  sea.  It  was  a  great  ex- 
ice  for  passengers  in  spite  of  the 
■  tropical  heat  during  the  first  two 
;  and  of  five  days'  rough  water 
;  reaching  Gibraltar.  The  day 
landing  we  started  with  the  Maes- 
1  motorman,  guide  and  conductor 
i  the  Golden  Corinche  Road  to 
;s,  where  we  stayed  a  few  days. 
ile  this  part  of  the  Riviera  was 
iful,  reminding  us  at  times  of 
irnia,  we  did  not  care  particularly 
e  crowds  and  palatial  hotels.  Par- 
tly out  of  place  seemed  to  us  the 
ling  palaces  or  Casinos,  where 
;takes  were  as  high  as  50,000 
1  ($200C)  during  these  times  of 
ssion  and  money  shortage.  We 
1  a  beautiful  March  day  for  Spain. 
were  immediately  impressed  n-ith 
xtraordinary  kindness  and  cour- 
)f  the  Spanish  people  and  in  all 
ravels  we  found  unaccustomed 
rt  in  the  attitude  of  the  Spanish 
.  Nowhere  in  the  world  have  we 
traffic  officers  who  were  more 
le,  attentive  and  patient,  never 
■ebuking  you  when  you  passed  a 
ign,  never  glaring  at  you  when 
ladvertently  stopped  the  traffic. 
>  a  wonderful  experience  to  find 
encc  and  understanding  instead 
leness    and    eagerness    to    impose 

I 

i  :elona  looms  large,  beautiful  and 
reus,  with  a  magnificent  harbor 
le  lovely  Tibidabo  (Mountain), 
thstanding  a  continuous  rain  last- 
'  ten  days  our  enjoyment  was  not 


dampened  in  the  least.  We  met  Arthur 
Rul)instein,  whose  excellent  piano  reci- 
tal we  heard  in  the  old  and  dignified 
concert  hall  where  he  was  acclaimed 
as  one  of  the  great  favorites  of  Spain. 
While  the  weather  was  still  unsettled 
Ave  left  for  Saragossa  to  arrive  just  in 
time  for  afternoon  tea.  There  were 
many  young  couples  in  the  lobby  of 
our  hotel,  but  none  without  a  duena, 
or  chaperon,  at  their  side.  Hours  upon 
hours  the  young  people  may  dance  and 
flirt,  sit  holding  hands  and  whisper 
sweet  nothings,  but  they  are  never  left 
(Continued   on   Page   2,    Col.    3) 


Surely  those  concert  goers  who  are 
always  eager  to  listen  to  the  works  of 
modern  composers  had  no  reason  to 
feel  dissatisfied  last  Sunday  afttrnoon 
and  Tuesday  evening  when  Dr.  Artur 
Rodzinski  included  on  his  program 
such  apostles  of  the  modern  schools  as 
Scriabin,  Gershwin  and  Ravel.  Von 
Weber,  with  his  Oberon  Overture,  was 
the  only  representative  of  the  old 
school  among"  those  in  evidence.  It  is 
now  105  years  since  Carl  Maria  von 
Weber  died  and  still  we  can  not  help 
admiring  his  Oberon  Overture,  because 
of  its   charming  melodies  and   its   sim- 
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CHARLES  WAKEFIELD  CAD  MAN 

One  of  America's  most  distinguished  and  prolific  composers  and  pianists 
whose  reputation  is  international  in  scope. 


plicity  of  poetic  or  romantic  expres- 
sion. We  can  not  imagine  anything 
more  delightful  to  listen  to  than  this 
old  composition  so  elegantly  and  grace- 
fully delineated  by  Dr.  Rodzinski. 

Quite  in  contrast  to  this  operatic 
overture  was  Scriabin's  Symphony  No. 
3  entitled  The  Divine  Poem.  While 
this  work  contains  considerable  of  the 
characteristics  of  the  modern  school, 
such  as  shrill  dissonances,  abruptly 
changing  keys,  difficult  tempi  and 
crashing  climaxes,  there  is  also  evident 
an  element  of  tonal  beaut)-  and  deep 
emotional  expression.  We  could  not 
imagine  a  more  convincing  reading  of 
this  work  than  Dr.  Rodzinski  gave  and 
we  shall  ever  remember  his  interpre- 
tation as  an  authoritative  accentuation 
of  Scriabin's  at  times  magnificent  senti- 
ments. This  was  specially  true  of  the 
climax  at  the  conclusion  of  the  work 
which  proved  positivelj-  thrilling. 

The  cleverest  part  of  the  Gershwin 
work.  An  American  in  Paris,  is  its  in- 
strumentation or  orchestral  arrange- 
ment. There  is  nothing  particularly 
original  in  the  themes,  most  of  them 
being  frankly  copied  from  popular  jazz 
melodies,  nor  is  there  contained  in  the 
work  anj-  message  of  importance.  It  is 
purely  and  simply  program  music  of 
the  most  realistic  kind,  neither  inspira- 
tion nor  idealization  being  resorted  to. 
\\'e  have  never  yet  become  reconciled 
to  the  idea  that  the  tooting  of  auto- 
moljile  horns,  the  whistle  of  the  loco- 
motive or  the  steam  exhaust  of  an 
engine  are  subjects  worthy  of  musical 
expression. 

The  Gershwin  work  in  this  case  at- 
tempts to  translate  the  most  common- 
place street  scenes  into  a  language  of 
emotions.  We  can  not  see  either  the 
value  nor  the  purpose  of  such  cheap 
employment  for  a  noble  art.  We  have 
no  quarrel  with  those  who  find  pl'.asui-" 
in  listening  to  such  commonplace  de- 
scriptive manipulations  of  theory  and 
harmony,  but  so  far  we  have  not  yet 
seen  the  light  that  seems  to  shine  for 
others. 

This  exceptionally  selected  program 
concluded  with  a  very  graphic  and  ef- 
fective presentation  of  Ravel's  now 
familiar  Bolero.  Dr.  Rodzinski  was 
particularly  successful  in  interpreting 
this  work  with  a  concentration  of 
rhythmic  effects  and  a  gradual  con- 
struction of  a  climax  that  brought 
down  the  house.  With  the  least  expen- 
diture of  effort  this  distinguished  con- 
ductor attained  the  finest  results,  and 

(Continued  on   Page  2,   Col.   4) 
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SWEET  AND  SOUR  NOTES 

BY  A.  MAJOR 


The  program  notes  describing  the 
character  or  meaning  of  Gershwin's  An 
American  in  Paris  were  specially  true 
to  the  impression  I  received  by  listen- 
ing to  the  work  in  the  Hillsborough 
program.  It  said  that  the  hero,  becom- 
ing homesick  "has  the  blues,  and  if  the 
behavior  of  the  orchestra  be  any  crite- 
rion, he  has  them  very  thoroughly." 
This  by  +he  waj'  is  a  quotation  from 
Lawrence  Gilman,  who  wrote  the  pro- 
gram notes  for  the  Philharmonic  Or- 
chestra in  New  York.  Everyl^ody  felt 
blue,  orchestra  and  audience  included. 
One  of  the  finest  effects  was  when  the 
automobile  horns,  specially  tuned  to 
sound  properly  out  of  tune  blended 
with  the  whistle  of  a  locomotive  pass- 
ing a  short  distance  from  the  Wood- 
land Theater  on  its  way  to  Palo  Alto. 
All  it  needed  to  make  life  particularly 
bearable  would  have  been  an  airplane 
with  sixteen  motors  flying  over  the 
charming  outdoor  amphitheater. 


dieted  that  soon  there  would  be  pups 
in  the  family,  and  now  the  pup  concerts 
have  to  be  postponed  indefinitely. 


The  other  day  I  read  in  the  news- 
papers that  Clarence  Mackay,  the  noted 
capitalist,  married  Anna  Case,  formerly 
an  opera  and  concert  singer.  Evidently 
Miss  Case,  being  the  daughter  of  a 
village  blacksmith,  was  born  with  a 
horseshoe  in  her  mouth,  while  Mr. 
Mackay  seemed  to  have  cultivated  a 
severe    Case   on   Anna. 


No  doubt  you  saw  in  last  week's  is- 
sue of  the  Musical  Review  that  Los 
Angeles  was  presented  with  L.  E. 
Beh3'nier's  bust.  I  did  not  realize  at 
the  time  th^t  Bee  was  quite  so  busted, 
and  if  everj^one's  bust  was  presented  to 
his  home  city  the  price  of  chest  pro- 
tectors would  immediately  go  up.  How- 
ever, seriously  speaking,  L.  E.  Behymer 
was  entitled  to  the  recognition  of  his 
forty  years   of   progressive   activity. 


No  doubt  you  know  that  the  percus- 
sion section  of  an  orchestra  is  referred 
to  as  the  battery.  Quite  often,  when 
listening  to  some  of  the  ultra  modern 
compositions,  I  feel  like  suing  the  com- 
poser for  battery. 


In  last  week's  issue  I  tried  to  ])e 
funny  in  this  department  by  (|uoting 
from  a  communication  to  the  San 
Francisco  News,  in  which  someone 
referred  to  a  "fishman,"  but  the  proof 
reader,  being  conscientious  and  looking 
upon  this  joke  from  a  serious  angle, 
corrected  the  mistake  to  spell  "fish- 
erman." Of  course,  references  to  Rhine 
daughters.  Undine,  etc.,  where  fish- 
women  appear,  lost  their  significance 
and  so  my  little  joke  sounded  fishy. 
Anyway  1  know  that  these  sweet  and 
sour  notes  very  fre(|uently,  like  fish, 
have  the  earmarks  of  decomposition. 


Mr.  and  Mrs.  Peter  D.  Conley  arc 
fond  of  household  i)ets,  but  somehow 
seem  to  be  unfortunate  in  watching 
them  enjoy  life  long  enough  to  become 
used  to  them.  The  most  recent  of  their 
pets  was  a  dog  called  by  the  musical 
name  of  Mitzi.  Mitzi  seemed  to  be 
up  a  tree  most  of  the  lime  because 
she  barked  considerably,  specially  when 
she  didn't  give  a  scent  for  you.  So 
while  Mr.  and  Mrs.  Conley  were  on  a 
vacation  Mitzi's  head  must  have  col- 
lided with  something  harder  than  itself 
for  she  died  of  "infernal"  hemorrhages. 
Prior  to  her  demise  Peter  Conley  i)re- 


Pierre  Monteux,  the  distinguished 
French  conductor,  never  realized  how 
quick  time  passes  in  San  Francisco 
until  someone  stole  his  gold  watch 
while  he  was  rehearsing  the  orchestra 
at  the  High  School  of  Commerce  Au- 
ditorium last  week. 


The  Musical  Courier  says:  "Modern- 
istic music  ought  to  be  easy  for  the 
Chinese  and  Mexicans  to  understand. 
Look  at  their  wonderful  discord!" 
True  enough,  but  we  find  even  stronger 
relationship  between  modern  music  and 
Chinamen,  for,  like  them,  it  can  do 
without  cues  and  as  to  the  Mexicans  it 
is  not  unlike  the  jumping  beans. 


With  all  this  talk  about  moratoriums 
it  seems  as  if  the  whole  world  had 
adopted  the  movable  do.  In  San  Fran- 
cisco there  seems  to  be  a  moratorium 
on  pupils"  recitals  in  effect  during  the 
summer. 

"One  of  the  hardest  things  for  a 
composer  to  learn,"  says  the  Musical 
Courier  "is  when  to  end  his  composi- 
tions." It  seems  to  me  that  in  certain 
cases  he  fails  to  learn  the  easiest  thing, 
namely  never  to  begin  them. 


Mr.  and  Mrs.  Alfred  Hertz  looked  so 
splendidly  when  they  returned  from 
Europe  last  week  that  all  their  friends 
wanted  to  know  what  made  them  ap- 
pear so  healthy.  They  replic!  that  they 
had  discovered  a  new  food,  the  funda- 
mental element  of  which  is  applesauce. 
Well,  if  applesauce  is  the  principal  in- 
gredient necessary  to  make  you  look 
well,  music  critics  ought  to  exhibit  ap- 
ple blossoms  on  their  cheeks. 

Since  so  many  music  houses  have 
gone  into  the  refrigerating  business 
most  of  the  popular  songs  are  being 
kept  on  cold  storage.  Anyhow  there 
seem  to  be  more  frosts  than  there  used 
to  be. 


ANNUAL    FESTIVAL   CONCERT 

Pacific    Sangerbund    Will    Assemble   a 

Chorus    of    Six     Hundred    Voices 

Under  Direction  of  Frederick 

Schiller 


The  annual  festival  concert  of  the 
Pacific  Sangerbund  will  muster  a 
chorus  of  600  voices  in  the  Civic  Au- 
ditorium on  Sunday  evening,  August 
23,  when  all  the  associated  German 
singing  societies  of  Northern  Califor- 
nia meet  to  give  an  unusually  fine 
program  of  choral  music  under  the  di- 
rection of  Frederick  Schiller.  This  body 
of  singers,  noted  for  the  great  sonority 
of  tonal  volume  due  to  the  fine  bal- 
ance of  fundamental  male  voices,  will 
sing  among  other  classical  numbers, 
the  Chorus  of  the  Tritons,  and  Chorus 
of  the  Muses  from  Liszt's  Prometheus, 
and  Let  Altar  Fires  Flame  from 
Bruch's  Odysseus.  Among  the  a  capella 
numbers  will  be  Schubert's  Linden- 
baum,  the  well-known  In  Einen  Kuhlen 
Cirunde,  Lutzow's  Wild  Chase  and 
Song  of  the  Corsairs. 

Frederick  Schiller  first  heard  Maude 
Fay  sing  in  Munich  years  ago  while 
visiting    his    home    and     family    there, 


FREDERICK  SCHILLER 

upon  his  return  from  Nuremberg, 
where  he  had  been  conducting  opera. 
.She  sang  m  an  early  opera  of  Richard 
Strauss  under  the  baton  of  Felix  Mottl, 
Schiller's  teacher,  then  head  of  the 
Royal  Academy  of  Music  at  Munich. 
Later  Miss  Fay  sang  Mozart,  Strauss 
and  Wagner  in  opera  houses  through- 
out Germany,  and  was  acclaimed  by 
opera  audiences  in  London,  Brussels 
and  New  York,  as  well  for  her  Wag- 
nerian interpretations.  Miss  Fay,  now 
Maude  Fay  Sj'mington,  will  be  soloist 
at  the  Sangerbund  concert,  and  will 
sing  selections  from  Strauss  and  Wag- 
ner. 

Warren  D.  Allen,  official  organist  of 
Stanford  University,  will  be  at  the  con- 
sole of  the  Municipal  organ.  Assisting 
Schiller  as  co-director  will  be  Arthur 
Luis.  The  concert  is  under  the  general 
managerial  supervision  of  H.  Joseph 
Kertz,  president  of  the  Pacific  Sanger- 
bund. 


ALFRED  HERTZ  TRAVELS 


(Continued   from   Page    1,    Col.    2) 

alone.  The  loj-al  chaperon  at  their  ta- 
ble sits  speechless  and  motionless  for 
hours  at  a  time,  this  being  the  custom 
among  Spanish  families. 

Later  we  asked  for  our  Cadillac  to 
pay  a  visit  to  the  Dome.  While  wait- 
ing in  a  narrow  street  to  let  a  train 
pass  two  ladies  crossed  behind  our  car. 
Suddenly  a  man  in  uniform  made  his 
appearance  at  the  open  window  of  the 
car  and  addressed  Mr.  Hertz  in  a  vcri- 
tal)Ie  avalanche  of  Spanish  phrases  ac- 
companied by  excited  gestures.  With 
his  well-known  amiable  smile  Mr. 
Hertz  asked;  "Strada?  Chiesa?",  which 
means  in  Italian:  "Street?  a  Church?" 
The  uniformed  expostulator  seemed  to 
become  more  and  more  excited,  con- 
tinuously pointing  toward  the  rear  of 
the  car.  Finall\'  I  was  able  to  under- 
stand two  words:  medias — stockings 
and  senoras — ladies.  By  this  time, 
thirty  or  more  people  having  sur- 
rounded us,  I  stepped  from  the  car  to 
inspect  the  much  talked  about  rear  and 
sure  enough  the  exhaust  was  placing 
a  black  smoke  screen  across  all  of 
.Spain.  Evidently  the  ladies  who  crossed 
behind  the  machine  received  the  full 
benefit  of  the  inferior  cjuality  of  gov- 
ernment monopolized  gasoline  a  la 
.Si)anisli.  I'^thyl  isn't  at  home  in  Spain. 
The  tHiifnrnu'tl  protestant  was  evi- 
dently a  gallant  caballero  who  came 
to  the  rescue  of  the  smoked  stockings, 
although  their  possessors  had  vanished 
long  ago. 

Striking  another  bad  stretch  of  road 
we  omitted  a  side  trip  at  Malaga  and 
reached  the  Alhambra  Hotel  at  Gra- 
nada shortly  after  1  o'clock.  In  the 
lobb\-    were    officers    in    dress    imiform 
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and   city  officials  in  evening  dress 
silk  hats,  the  occasion  being  a  ham 
in    honor   of   one   of   the   sons  of   K 
Alfonso,  and  I  suppose  it  was  the  - 
banquet    given    in    honor    of    this 
nast}-.      We      found      the      hotel 
fashioned  and  very  untidy,  thougli 
view    into    a    ma,gnificent    valley 
tow^ard     snow-peaked     mountains     > 
ample  recompeTTjre"  for  other  shortci 
ings.    Nevertheless    we    left    two   < 
later  after  having  admired  the  \n>' 
Alhambra. 

On   Good   Friday   we  traveled  ai 
mountain  passes  during  earh-  mor. 
past     meadows     covered     with    n 
colored  flowers  symbolic  of  sprin.u,  > 
ncath  snow}'  mountain  peaks,  alon;-' 
indescribably     blue     ocean     strett' 
below    us,    all    of    which    combine 
ma'.-:e    an    unforgettable    imprcssioi 
nature's   beauty.     The   road   via  M  ' 
and  Murcia  is  one  of  the  most  trav 
and  most  beautiful  from  the  motor 
standpoint. 

(To  be   contimied   next  week) 


RODZINSKI 

(Continued  fioni  r,ii;i'  1.  Coj.  4)  | 
while  we  do  not  consider  this  Bo^f^ 
one  of  the  outstanding  gems  of  p"" 
chestral  literature,  we  find  in  f- 
Rodzinski's  mode  of  conducting '» 
something  decidedly  enjoyable, 

.\t  the  conclusion  of  this  progi"- 
both  in  Hillsborough  and  San  F '' 
cisco.  Dr.  Rodzinski  received  a  n?- 
nilicent  ovation  from  audience  f" 
orchestra. 
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VALUE  OF  A  REPRESENTATIVE  MUSIC  JOURNAL 

fhere  are  residing"  within  a  radiits  of  thirty  miles  from  San  Fran- 
3  1,500,000  people,  .\mong-  these  are  approximately  30O0  music 
hers  and  30,000  music  students.  It  is  not  too  much  to  say  that 
sast  75,000  people  are  either  directly  or  indirectly  interested  in 
ic.  This  would  indicate  that  about  S^'/c  of  the  population  could 
nduced  to  support  the  musical  profession  and  musical  enterprises 
arious  kinds.   It  is  evident,  however,  that  at  the  present  day  music 

not  depend  upon  this  percentage  of  the  population  for  its  sup- 
:.    As  a  matter  of  fact  when  the   Pacific   Coast   ^Musical    Review 

at  the  heighth  of  its  success  between  the  years  beginning  with 
[  and  ending  with   VM7 ,  a  much  larger  percentage  of  the  popula- 

supported  music  than  it  has  done  during  the  last  two  or  three 
rs  when  it  was  made  impossible  for  a  weekly  music  journal  to 
1  an  adequate  existence. 

[  ■ 


Proof  of  the  decline  of  musical  interest  is  evident  from  the  fact 
:  the  daily  newspapers  have  considerably  curtailed  the  space  they 
i  to  devote  to  music  and  while  there  are  a  number  of  people  that 
,  find  all  kinds  of  excuses  or  alibis  for  this  condition  of  affairs 
e  of  these  excuses  answer  the  question  why  it  is  that  the  interest 
iiusic  should  have  dropped  from  a  former  support  of  8%  or  10% 
he  population  to  the  present  support  of  less  than  5%.  A\  e  can  not 
lit  that  radio  or  the  talking  pictures  ha\e  reduced  the  interest  in 
sic.  ( )n  the  contrary  these  additions  to  the  distribution  of  music 
e  added  ccjnsiderable  numbers  of  i^eople  to  the  music  loving  por- 
1  of  the  community.  Consequently  it  should  l^e  possible  to  interest 
luch  larger  percentage  of  the  people  residing  in  this  vicinity  in 
sical  education  and  musical  entertainment  than  is  1)eing  done  at 
sent. 


Mble  to  arouse  the  enthusiasm  and  interest  of  the  public  in  musical 
education  and  entertainment.  To  do  this  it  is  necessary  to  devote 
considerable  space  every  week  to  the  exploitation  of  music.  A  daily 
])aper  will  not  devote  the  s])ace  to  music  to  accomplish  this  purpose. 
.\  monthly  i)a])er  does  not  reach  the  public  often  enough  to  keep  up 
this  interest.  It.  therefore,  devolves  upon  a  weekly  music  paper  to 
assume  this  responsibility.  To  be  successful,  a  weekly  music  paper 
must  give  assistance,  begin  big  campaigns,  and  continue  con.stantly 
its  ex])loitation  of  activities  worth  while.  ^luch  of  this  exploitation 
must  l)e  done  without  regard  to  financial  remuneration.  If  a  weekly 
music  journal  would  ask  financial  suppc^rt  for  everything  nece.— ary 
to  concentrate  public  attention  upon  music  it  would  be  unable  to  be 
of  assistance  to  the  musical  profession  and  public. 


Now  the  interest  of  the  public  in  music  can  only  be  awakened  by 

'licity.    And  in  order  to  induce  the  public  in  publicity  devoted  to 

sic  it  must  be  presented  in  a  manner  sufficientl}-  attractive  to  create 

niiand  for  its  consumption  by  the  public.    In  other  words,  to  make 

pie  read  musical  publicity  it  must  appeal  to  their  curiosity.    There- 

',  a  variet}-  of  subjects  such  as  a  weekly  music  journal  is  able  to 

5ent,  including  news  from  abroad  and  at  home,  reviews  of  concerts, 

isional   departments   of   hmnor,   personal   items,   studio   news   and 

ilar  subjects,  certainl}'  will  apijeal  to  popular  taste.    People  who 

not  willing  to  keep   in  touch  with  the  musical   news  of  the  day 

not  sufficientl}-  interested   in   music  to   be   permanent  supporters 

lusical  enter])rises.    Students  who  are  unwilling  to  keep  up  with 

ical  affairs  will  never  become  useful  members  of  the  profession. 

ir  interest  is  only  selfish  or  personal  and  consequently  does  not 

ribute  to  the  welfare  of  the  people  as  a  whole. 

To  give  a  weekly  music  journal  an  op])()rtunity  to  make  itself  use- 
:o  the  people  at  large  the  musical  profession,  music  students  and 
ic  patrons  (concert  and  opera  goers)  must  combine  to  support 
I  a  paper  to  obtain  a  circulation  sufficiently  large  to  make  it  pos- 


The  Pacific  Coast  Musical  Review  has  never  been  able  to  induce 
a  sufficiently  large  number  of  people  to  support  music  and  it-  various 
phases  of  activity  to  make  a  sufficiently  large  percentage  of  the  mu- 
sical public  "music  minded,"  that  is  to  say,  to  induce  them  to  give 
music  their  whole-hearted  support.  I'or  this  reason  teachers  have  not 
enough  jntpils,  pupils  have  not  enough  opportunities,  opera  and  c<m- 
certs  have  not  enough  patronage  to  sustain  themselves  for  a  long 
enough  time.  Xow,  how  can  anyone  expect  the  i)ublic  at  large  to 
interest  itself  in  reading  about  music  and  the  musical  activities  in 
the  community  when  the  profession  itself  does  n(jt  care  enough  to 
support  a  music  journal  in  a  manner  to  be  circulated  among  a  suffi- 
ciently large  number  of  people.-' 


Solicitors  that  have  been  trying  to  obtain  subscri])tions  for  the 
Pacific  Coast  !^Iusical  Review  have  in  most  cases  met  with  cordial 
acknowledgments  of  the  service  which  this  pai)er  and  its  editor  have 
rendered  to  the  cause  of  music  in  this  community.  P>ut  only  a  com- 
paratively small  proportion  have  backed  up  their  appreciation  with 
material  support.  They  give  many  excuses.  For  instance,  they  claim. 
among  other  things,  that  some  of  them  have  lost  confidence  in  the 
paper  because  once  or  twice  it  had  to  interrupt  its  ])ublication.  that 
they  do  not  think  there  is  room  enough  for  two  music  papers  in  this 
community,  that  the  subscription  price  of  S2.50  for  52  issues  a  year  is 
too  big,  that  advertising  rates  are  too  high  and  other  excuses  of  a 
similar  nature. 


Let  us  answer  some  of  these  excuses.  The  paper  would  never 
have  needed  to  interrui)t  its  service  to  the  musical  profession  and  pub- 
lic had  it  been  supported  sufficiently  to  always  meet  its  obligations. 
Or  is  it  fair  to  expect  the  editor  or  publisher  to  finance  the  publica- 
tion from  outside  sources?  As  to  i)ublishing  two  music  papers  in  one 
community  surely  this  paper  can  not  be  held  responsible  for  this  con- 
dition. ^\'e  can  not  be  expected  to  keep  anyone  else  from  publishing 
a  music  paper.  The  Pacific  Coast  ^Musical  Review  is  the  oldest  weekly 
music  journal  in  the  far  West.  A\'e  pioneered  in  this  field.  Others 
followed  us.  The  price  of  subscription  is  surely  reasonable  enough. 
It  is  less  than  5  cents  a  week,  besides  if  anyone  can  not  pay  S2.50  a 
vear  he  or  she  could  pay  $1.25  for  six  months  at  a  time. 


Regarding  advertising  rates  peojile  seem  to  fail  to  take  into  con- 
sideration that  advertisers  obtain  far  more  space  for  nothing  than  they 
pa\  for.  If  advertising  were  confined  only  to  the  space  paid  for  we 
could  charge  much  less  and  get  out  a  smaller  paper,  but  as  long  as 
advertisers  like  to  have  us  publish  advance  notices  of  concerts,  records 
of  personal  doings,  programs  of  pupils"  recitals  and  quotations  from 
papers  outside  California  recording  their  successes  we  must  charge 
a  sufficiently  big  rate  to  justify  this  service.  In  all  of  this  we  have 
not  included  publication  of  pictures.  Would  the  musical  profession 
prefer  to  have  us  charge  for  everything  we  do,  thus  reducing  rates 
or  would  it  i)refer  to  have  us  publish  notices  about  musical  activities 
according  to  merit  and  not  acc(n-(ling  to  the  money  paid  for  such 
notices?  The  writer  could  never  adopt  a  mercenary  policy  exclusively. 

(Continued  on   Page   H.   CuI     .'^ 


Pacific  Coast  Musical  Review 


Jiilv  28,  19i 


ENJOYABLE  PROGRAM  OF 

CHARACTER  VIGNETTES 


A  highly  appreciative  and  demonstra- 
tive audience  assembled  at  the  Travers 
Theater  recently  to  listen  attentively  to 
a  program  entitled  Character  Vignettes 
presented  by  Miss  Carmelina  Bianchi, 
pupil  of  Reginald  Travers,  assisted  by 
Miss  Giovannini  Bianchi,  pianist,  of 
the  occasion,  who,  since  her  earlj' 
childhood,  has  been  a  pupil  of  Signora 
C.  E.  d'  Bianchi,  a  well-known  and 
successful  piano  and  vocal  instructor  of 
this  city,  and  of  late  years  she  studied 
with  John  Haraden  Pratt.  Both  young 
artists  are  granddaughters  of  Eugenio 
and  Signora  Giovanna  Bianchi,  distin- 
guished operatic  artists  of  San  Fran- 
cisco's early  days. 

The  program  was  throughout  most 
varying  and  finished  and  revealed  Miss 
Bianchi  in  a  happy  mood.  She  has  ex- 
ceptional   histrionic    talent,    enjoys    an 
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MISS  CARiMELINA  BIANCHI 

unusual  knack  for  versatility  and  her 
interpretations  show  conviction  and 
realism.  Although  her  characteriza- 
tions included  various  nationalities,  she 
created  particular  enthusiasm  with  her 
Italian  dialect  sketches  showing  effec- 
tive contrasts   of  pathos  and  humor. 

Miss  Giovannini  I'ianchi  played  the 
incidental  music  with  particular  under- 
standing of  the  contrasting  moods  of 
the  diseuse  and  her  exceedingly  mu- 
sicianly  and  technically  smooth  phras- 
ing of  the  Chopin,  Tschaikowsky,  De- 
bu.-sy  a  n  d  Sgambati  compositions 
proved  lur  to  be  a  young  pianist  of  ex- 
ceptional ability.  The  event,  which  was 
given  under  the  personal  direction  of 
Ronald  Telfcr,  proved  a  most  charm- 
ing one  and  all  concerned  are  entitled 
to  heartv  commendation. 


MUSICAL    COUNTY    OFFICIAL 


A  short  time  ago  w-c  received  a  com- 
munication from  Richard  Waring, 
county  recorder  of  Stanislaus  County, 
who  has  been  teaching  piano  in  Mo- 
desto, Cal.,  for  a  number  of  years. 
i-)uring  Music  Week  Mr.  Waring  pre- 
sented two  groups  of  his  students  in 
two  piano  recitals  and  our  readers  may 
judge  for  themselves  whether  or  not 
we  are  justified  in  reproducing  the  pro- 
grams in  this  issue,  for  here  they  arc: 

Monday,  May  4 

Tulroiluctioii :   ()u;irtct:    M.'irclu-   Militaire 

Schubert 

liillic    Myers,     Verna     Rcuss,    Ila    Turner, 
Marie  Jones 
>u]ii  Grouii: 

Ca)     Tliousanil    and    One   Nighls Kcinecks 

Dorothy  Waring 

(I))      Melody  of    I.ove Engelman 

Muriel   Vent 


(c)  Shadow   Dance W.  W.   Smith 

Lloyd  Courtney 

(d)  Twilight     Dreams Friedmann 

Margaret  Vincent 

(e)  The     Rosary Nevin 

Marie  Jones 

(f)  From  a  Wandering  Iceberg.. ..MacDo.well 

Eleanor    Yates 
Intermezzo — Piano  Quartet. 

Cortege   from  the   Petite   Suite Debussy 

^\my    Parker.    Dorothy    Thompson,    Annetta 
Ilorine,    Richard    Waring 
Solo   Group — 

(a)  Stabat    Mater,    frojii    Cujus   Ani- 

man    Rossini-Liszt 

Beatrice    Williams 

(b)  To  a  Wild  Rose MacDowell 

N'erna    Reuss 

(c)  Fairv    Fingers Wachs 

Billie   Myers 

(d)  Song,  from  Sea  Pieces MacDowell 

Dorothy  Harvey 

(e)  On    the    ]\Ieadow Doring 

Rosemary   Mardock 

(f)  Humoreske    Tschaikowsky 

Janet  Sweet 

(g)  Hark,  Hark,  The  Lark Schubert-Liszt 

Ruth  Stone 
Intermezzo — Two  Pianos — Four  Hands. 
Children   March,    Over   the   Hill    and    Far 

Away Percy     Grainger 

Fern   Smith,  First  Piano. — Richard  Waring, 
Second   Piano 
Solo    Group — 

(a)  Witches    Dance MacDowell 

Dorothy  Thompson 

(b)  In   a   Monastery   Garden Ketelbey 

Dorothy    Redman 

(c)  Soirees  de  \'ienne Liszt 

Amy   Parker 

(d)  Fantasie — Tarantelle   Binet 

Ila  Turner 

(e)  .Vraijesque    Debussy 

Fern  Smith 
l^'inale — Two    Pianixs — 

Allegro    molto    moderato    from    the    Con- 
certo  in   A   minor Edward  Grieg 

Richard  Waring 

Orchestra   parts  played   on   second   piano  by 

George  Henry  »\ntrim 

Tuesday,  May  5 

Ouartet — Eight   Hands — Two   Pianos — 

"  Marche    Militaire Schubert 

I'illie  Myers,   Verna  Reuss,   Ila  Turner 
Marie  Jones 
Duet— 

Dansf   Petite ....Tho.mpson 

jMuriel    Vent   and   Richard   Waring 
Duet — 

Morning  Mood  (Peer  Gynt  Suite) Grieg 

Jane  Sweet  and  Jean  Allderdice 
Duet —  " 

Saint  a  Pesth Kowalski 

Pauline  Lemieux  and  Ruth  Stone 
Ouartet — Eight    Hands — Two   Pianos — ■ 

(a)  El.   vue   d'Alger Saint-Saens 

(b)  Marche    Militaire    Francaise.. Saint-Saens 

(From   the   Algerienne    Suite) 
Dorothy  Tliompson,  Helen  Griggs,   Ila  Turner 
Richard  Waring 
Duet— 

Serenade,  from  Italienische  Liebes- 

novelle H.    Hoffman 

Billie  Myers  and  N'erna  Reuss 
Two   Duets — 

(a)      Picture  from  the   East Schmann 

(1))      Der  Schwann,  from  Moo.n 

Pictures    MacDowell 

D'>rothy  Harvey  and  Annetta  Horine 
Two  Pianos — Four  Hands — 

Children's  March,  Over  the  Hill  and  Far 
Away.     Dedicated  to  my  little  playmate 

beyond   the   hills Percy   Grainger 

Fern   Smith  and   Richard  Waring 
Two  Duets — 

(a)  Night   by    the   sea MacDowell 

(b)  A  Tale  from   Knighly  Times. .MacDowell 

(From   Three  Poems) 
Dorothy  Tho.mpson  and  Helen  Griggs 
Ouartet — 
"  Petite    Suite Debussy 

(a)  Cortege 

(b)  En  bateau 

(c)  Ballet 

Amy    Parker,    Dorotliy    Thoniiison,    Annetta 

Horine,    Richard    Waring 

Concerto  in  A  Minor Edward  Grieg 

(a)  .\llegro   molto   moderato 

(b)  .\llegro  moderato  malto  e  marcato 

Riciiard    Waring 

Orchestra    parts    played    at   the    second   jiiano   by 

(icorge  Henry   Antrim 

It  is  refreshing  to  find  someone  now 
and  then  who  takes  music  seriously  and 
you  will  agree  with  us  that  Mr.  Waring 
is  sincere  in  his  music  as  he  must  be 
in  his  official  work  for  his  county  when 
lie  says:  "My  j^rimary  interests  have 
always  been  connected  with  music,  and, 
although  my  whole  time  is  not  taken  up 
with  teaching,  now  thai  I  have  taken 
over  the  recordership  in  this  county,  I 
lind  greater  zest  and  inspiration  in  my 
music  by  not  having  taught  all  day. 
Most  teachers  who  let  themselves  slide 
do  so,  because  lluy  have  no  other  in- 
terests, so  that  when  they  are  through 
teaching,  they  fail  to  keep  up  their  own 
practice.  That  is  the  great  tragedy  and 
one  which  1  hope  never  comes  m_\ 
way." 

\Ve  know  some  teachers  who  sliould 
l)a.>le  this  wise  cotmcil  in  {hv'w  hats. 


SAN  DIEGO  SUMMER  CONCERTS 


Nino   Marcelli   to   Conduct   Either    Six 

or  Eight  Concerts  at  Balboa  Park 

According  to  Public  Demand 


Four  years  ago,  in  1927,  a  small 
group  of  musicians,  San  Diego's  own 
artists,  realizing  that  there  was  no  out- 
let provided  for  the  musical  talent  that 
had  been  developed  here,  with  the  help 
of  Maestro  Nino  Marcelli,  formed  an 
organization  that  is  now  known  as  the 
San   Diego  Symphony  Orchestra. 

The  first  summer  they  gave  five  Sun- 
day Sunset  Concerts  at  Balboa  Park, 
which  were  so  enthusiastically  received 
by  both  the  citizens  of  the  city  and  the 
summer  visitors,  that  a  group  of  mu- 
sically minded  people  planned  to  secure 
a  continuance  of  the  work  and  to  make 
possible  the  permanent  organization  of 
a  symphony  orchestra  composed  of  our 
finest  resident  artists.  Each  year  the 
scope  of  the  concerts  has  increased  and 
the  size  of  the  orchestra  enlarged.  Vis- 
iting artists,  such  as  Mme.  Ernestine 
Schumann-Heink,  Alfred  Hertz  and 
Charles  Wakefield  Cadman  gave  their 
services  to  make  these  seasons  a  suc- 
cess. 

Last  year  a  volunteer  organization 
headed  by  Philip  L.  Gildred  took  up 
the  cause,  and  upon  their  advice  the 
concerts  were  held  on  Tuesday  eve-  . 
nings  instead  of  Sunday  afternoons. 
This  change  made  it  possible  for  a 
greater  number  of  people  to  enjoy  this 
rare  musical  treat.  The  desire  for  the 
highest  type  of  musical  entertainment 
was  evidenced  by  a  compilation  of  the 
selections  asked  for  on  Request  Night 
last  j'ear.  This  year,  with  new  scores 
added  to  the  library  and  an  augmented 
wind  section,  even  keener  enjoyment 
may  be  expected  than  in  the  past. 

There  can  be  no  orchestra — no  filling 
of  the  summer  evening  void — no  Mid- 
Summer  Night  Symphonies  unless  the 
people  of  San  Diego,  city  and  countj', 
enter  whole-heartedly  into  this  plan  of 
providing  funds  for  the  maintenance  of 
the  orchestra,  and  that  resolves  itself 
into  the  simple  process  of  meeting  the 
orchestra's  volunteer  representative,  at 
least  half  way,  when  the  call  for  sup- 
port is  made. 

.A.t  the  Balboa  Park  Organ  Pavilion, 
under  the  soft  summer  nights  of  south- 
ern California,  with  the  moon  shedding 
its  silvery  light  over  the  whole  scene, 
the  ocean  breezes  bringing  a  hint  of  the 
rolling  Pacific,  eight\'-four  members  of 
the  San  Diego  Symphony  Orchestra 
will  interpret  the  works  of  the  all-time 
masters  of  music,  under  the  leadership 
of  Maestro  Nino  Marcelli.  Could  one 
imagine  a  more  glorious  way  to  spend 
an  evening,  alone  in  one's  soul  and  yet 
surrounded  by  thousands,  held  in  the 
spell  of  earth's  universal  language — 
Music — knowing  that  everyone  present 
is  being  wafted  away  from  the  world's 
mundane  realities  into  the  realms  of  the 
Infinite? 

San  Diego  has  attained  a  place 
among  cities  of  the  world  by  its  sup- 
port of  symphony  music.  Ihiiciue  in  its 
plan  of  building  an  orchestra  from 
\\ithin  its  own  environs,  it  has  a  right 
to  be  i)rou(i.  The  1930  Mid-Summer 
Night  Symphonies  were  a  success,  due 
to  imblic  interest  and  generosity.    Mu- 


sical journals  commented  upon  the  fii 
concerts  given,  as  well  as  the  size  < 
the  audiences — but  one  season  does  n< 
make  a  symphony. 

Program  for  Season   1931 
Gala  Opening  Night....Tuesday,  July  : 

Viennese  Night Tuesday,  July  : 

Scandinavian  Night Tuesday,  July  't 

American  Night Tuesday,  Aug. 

Soloist  Night Tuesday,  Aug.  ] 

Novelty  Night Tuesday,  Aug.  ] 

The  seventh  and  eighth  concerts  wi 
be  played  if  sufficient  support  is  give 
by  the  public. 

Russian   Night Tuesday.  Aug.  2 

Request   Night Tuesday,  Sept. 


ATTRACTIVE 
STUDIOS 

FOR  RENT 

MODERATE 
RENTAL  PRICES 


^ 


Phone 
GArfield  5000 

OR  SEE  MR.  ALTA 

Fourth  Floor 

Ci+y  National   Bank  BIdg. 

26  O'Farrell  St. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  HTT^  Orchestra 

Studios:  3145  Washington  Street 

Telephone  FI  Ilmore  6146 


JUST  OUT! 

INDIAN  SONGS 
from  the  NORTHLAND 

I'ive  Chippewa  Songs  from  Northern 
Minnesota.    Arranged  by 
Derrick  N.  T.ehnier 
CONTENTS: 
h'roni  'J"he  Northland 
Like  a  Mist  I'pon  The  Mountain 
Sender  of   Dreams 
The  (Jhost  Song 
Westward. 
Address  the   author:   2736  Regent  St. 
Berkeley,  California. 
Price,  $1.00 


NATHAN       FIRST      VIOLIN      ABAS      STRING      QUARTET 


ABAS 


Head     of     Violin     Department,     S.     F.    Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Mdiiiiiiriiiriil :  Alice  Scckcls 
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EDA  SIEMENS  PLANS 
TO  LOCATE  IN  THIS  CITY 


■dfern  Mason  in  a  recent  issue  of 
Examiner  published  the  following 
esting  article: 

was  as  a  child  that  Frieda  Siemens 
ed  with  Clara  Schumann.  Indeed 
was  the  youngest  pupil  Madame 
niann  ever  took.  And  now,  after 
ng  with  the  Meiningen  Orchestra, 
Berlin  Philharmonic,  the  Boston 
phony  and  many  other  great  or- 
:ras,  she  has  found  her  way  to  San 
cisco.  to  play  and  to  teach  the 
). 
m   Francisco  seems  nearer  to  Eu- 

than  other  American  cities,"  she 
is;  "I  mean  spiritually,  of  course, 
geographically." 

•T  mind  is  a  calendar  of  great 
!s;  but,  to  her,  the  divine  Clara  is 
est   of   them   all. 

had  concertizcd  as  a  Wunderkind 
I  she  accepted  me  as  a  pupil,"  she 
ins;  "but  Madame  Schumann  only 
nie  on  the  understanding  with  my 
Its  that  I  was  not  to  play  in  pub- 
ithout  her  express  consent." 
t  she  had  already  toured  with  Patti 
concertized  in  Great  Britain  with 
a  and  .\lbani. 

was  so  poor  when  I  went  to 
mie  Schumann,"  she  says,  "that  I 
lardly  money  enough  to  keep  me 

So  what  did  that  good,  wonder- 
oman  do  but  give  me  the  stipend- 

which  the  rich  merchants  of 
kfort  accorded  her  to  keep  her 
,g  them.  She  was  too  proud  to 
I  a  pfenning  of  it  herself;  she  used 
help  others." 
til     Madame     Schumann's     death 

Siemens    studied    with    her    and 

on   her   passing,   went   to   the   fa- 

Brahmsian,  Ernst  Engesser.  To 
[lis  was  one  of  Madame  Schu- 
I's  parting  injunctions.  Afterwards 
s  the  gypsy  life  of  the  artist,  now 
ig  with  Nikisch,  now  with  Fritz 
bach,  now  with  Franz  Kneisel. 
here  comes  a  time  when  wander- 
dearies,  and  today  Frieda  Siemens 
5  to  call  a  citj^  home,  and  San 
:isco  appeals  more  to  her  spirit 
anv  other. 


:rnational  prize 

competition  for  $500 


international  competition  for  a 
of  five  hundred  dollars  ($500)  is 
:d  under  the  auspices  of  the  Asso- 
n  of  Music  School  Settlements  of 
York,  for  an  unpulilished  com- 
on  submitted  under  the  following 
tions: 

Form,  style  and  technical  de- 
s  of  the  composition  must  be  such 
make  it  suitable  for  performance 
hools  and  amateur  groups — bear- 
mind,  however,  the  high  level  of 
ity  of  such  bodies  today. 

It  is  specified  that  the  composi- 
represent  one  of  the  following 
:  1.  -A.  work  for  string  orchestra, 
choral  work  with  string  accom- 
.ent,  for  (a)  mixed  adults,  (b) 
en's  voices,  or  (c)  women's 
5.  3.  .A.  concerto  for  two  pianos 
iccompaniment  of  string  orches- 
i-  A  chamber-music  work  for 
>  or  strings  and  piano.  5.  A 
)iel,  including  dance  and  chorus, 
ired,  limited  to  not  more  than 
linutes'  time  in  product'on. 

The  prize  winner  cedes  to  the 
iation    of    Music    School    Settle- 

of  New  York  the  exclusive 
of  i)erformance  (also  broadcast- 
er one  year  from  date  of  award, 

award  will  be  made  by  a  com- 


mittee of  judges  oi  acknowledged  au- 
thority. The  committee  reserves  the 
right  to  withhold  the  award  in  the 
event  that  no  composition  of  sufficient 
worth  or  suitable  character  is  sub- 
mitted. 

The  work  will  be  performed  in  Xew 
York  in  the  Spring  of  1932  by  the  com- 
bined forces  of  the  Associated  Schools. 

The  prize  has  been  generously  do- 
nated to  the  Association  of  Music 
School  Settlements  by  Mrs.  John  Hub- 
bard of  Paris,  France. 

The  composition  closes  December  1, 
1931. 

Manuscripts  (full  score)  should  be 
sent  after  September  1  by  registered 
mail,  anonymously  (marked  with  a 
nom  (le  plume)  with  the  full  name  and 
address  of  the  composer  in  a  sealed  en- 
velope accompanying  the  music,  to  the 
Prize  Composition  Committee,  N.  Y. 
Ass'n,    M.    S.    S. 

Marion  Rous,  Chairman 
Melzar   Chafifee 
Hedi    Katz 
Hugo  Kortschak 
Janet  D.   Schenck 

Room  328,  Barbizon  Plaza  Hotel, 
New  York. 


ONE    HUNDRED    FINE    VOICES 


San     Francisco     Opera    Company    To 

Include  Best  Singers  Available 

In  California 


LILLIAN  BIRMINGHAM 

THANKS  MUSICAL  REVIEW 

The  Pacific  Coast  Musical  Review 
acknowledges  with  thanks  the  follow- 
ing letter  from  Mrs.  Lillian  Birming- 
ham, local  chairman  of  the  recent 
national  music  club  convention: 

July  13,  193L 
Mr.  Alfred  Metzger, 
Musical  Review, 
26  O'Farrell  St.,  San  Francisco. 
My  dear  Mr.  Metzger: 

I  know  I  shall  never  be  able  to  thank 
you  enough  for  your  co-operation  and 
ever-ready  willingness  to  help  in  so 
many  ways  to  put  over  our  convention! 

I  am  deeply  grateful,  Mr.  Metzger, 
and  realize  that  much  of  the  success 
of  the  convention  is  due  to  your  fine 
notices  before,  during,  and  following 
our  Biennial  week.  Also  to  your  in- 
terest as  a  member  of  our  committee. 

For  everything  that  you  have  done, 
I  thank  you  from  the  bottom  of  my 
heart  and  I  shall  never  forget  the  un- 
failing support  j'ou  have  given  me! 

Most  sincerelv  vours, 

LILLIAN  BIRMINGHAM, 
Local   Chairman   of   the    Biennial   Con- 
vention,   National    Federation    of 
Alusic   Clubs. 


BROSA  TO  CLOSE  SEASON 


The  final  concert  b}'  the  Brosa  Quar- 
tet, for  the  summer  session  of  193L 
will  take  place  at  the  Mills  College 
inusic  auditorium  tomorrow  evening, 
July  29,  at  8:30.  By  request,  the 
"Emperor"  Quartet  of  Haydn,  C  ma- 
jor, op.  76,  No.  3,  will  be  repeated.  It 
was  an  opening  number  on  June  14 
when  the  Quartet  made  its  first  bow 
in  Northern  California,  and  was  an 
impressively  beautiful  reading.  The 
Beethoven  C  sharp  minor  Quartet  will 
close   the   season. 

The  players,  under  Antonio  Brosa, 
have  given  musical  pleasure  of  fine  or- 
der to  audiences  who  have  been  in 
constant  attendance  throughout  June 
and  July.  The  organization  is  one  of 
the  most  outstanding  ever  brought  to 
this  Coast,  the  privilege  coming 
through  Mrs.  Elizabeth  Sprague  Cool- 
idge,  whose  musical  ministrations  in 
the  United  States  have  not  been  dupli- 
cated by  other  patrons. 
.  The  programs  of  July  22  and  26  will 
receive  later  reviews. 


Approximately  one  hundred  of  San 
I'^rancisco's  finest  voices  arc  included 
in  the  list  of  singers  accepted  for  mem- 
bership in  the  San  I'rancisco  Light 
Opera  Company.  These  will  receive 
practical  instruction  in  everj-thing  per- 
taining to  the  lyric  stage  and  be  pre- 
sented earl}'  in  October  in  the  romantic 
light  opera,  Maytime,  of  Sigmund 
Romberg,  a  composer  noted  for  the 
beaut}-  of  his  melodies  and  the  magnifi- 
cence of  his  ensembles. 

Artist  Members 
(To  date,  July  26) 

SOPRANOS:  Emily  Hoffmann, 
Marie  .Austin,  Bubbles  Baxter,  Dor- 
othy Buechner,  Winifred  Chilton, 
\'erna  B.  Hcndrickson,  O'Dessia  Lus- 
ter, Mildred  McNeil,  Muriel  L.  Clark, 
Elsie  M.  Still,  Enrica  Conradi,  Lorna 
Claire,  Eleanor  Nielsen,  Leila  Webb, 
Mildred  Markle,  Doris  Whitmorc,  Etta 
Reid,  Elsa  Williams,  Norma  Bentley, 
Helen  Breslan,  Gina  Carlo,  Ruth  May 
F"riend,  Constance  Trutner,  Genevieve 
Irvine,  Irma  M.  Lowell,  Helen  Nors- 
trom,  Edith  Parks,  Eleanor  Wreden, 
Grace  J.  Zehm,  Willaine  D.  Copenus, 
Eva  L.  Beder,  Mrs.  Eva  Hudson, 
Jayne  Davis,  Leonora  Puccinelli,  Jo- 
sephine Small,  Nell  Bradley,  Emily 
Hardy,  Elaine  Tickner,  Madeleine 
O'Neil,  Carmen  Sancedo. 

MEZZO  SOPRANOS  AND  CON- 
TRALTOS: Helen  Strause,  Marjorie 
R.  Sachs,  Olga  L.  Thoreson,  Marie 
Burns,  Sylvia  Hermanson,  Tatyana 
Popova,  Irene  Millett,  Marion  Davis, 
Eileen  Carmody,  Victoria  \'alentine, 
Martha  Kruschke,  Alyce  M.  Doughty, 
M.  McKnight. 

TENORS:  Frank  Holiday.  Jr.,  Jack 
Reeder,  V.  Kondratieff,  E.  F.  Russell, 
Ed  Bird,  Earl  J.  Miller,  James  Nelson, 
Ernest  Thies,  Lloyd  Talma,  Fred 
Atkinson,  Chester  Resler,  Harrv  Mc- 
Kee. 

BARITONES  AND  BASSOS: 
Einar  J.  Lindquist,  Thomas  C.  Hughes, 
Bob  Macpherson,  Theodore  M.  Ober, 
Jack  Perege,  James  Grant  Kahlo. 
Oliver  Jones,  Vincent  Davalos,  Thomas 
Jones,  Franklin  Roberts,  Phillip  A. 
O'Rourke,  Keith  Longnecker,  Robert 
Combs,  Thomas  J.  Glynn,  Bud  Fiench. 
John  P.  Lutze,  Francis  C.  Moore. 
Arthur  Russell,  Oscar  Descilo,  J.  F. 
\\'altman,  A.  R.  Frith. 


PRINCESS   TELLS   OF   LORE 


Princess  Tsianina,  full-blooded  Cher- 
okee-Creek Indian,  whose  songs  of  her 
tribes  have  been  heard  over  the  world, 
was  a  speaker  before  the  recent  bien- 
nial of  the  N.  F.  M.  C.  on  folk  music. 
She  explained  that  an  Indian's  songs 
are  symljolical  and  designed  for  cer- 
tain events,  days,  ceremonials,  and  that 
none  are  ever  trite  or  casual. 

Tsianina  also  recited  briefly  her  cam- 
paign with  and  for  \'ice  President 
Curtis,  himself  half  Indian,  to  whose 
good  offices  the  speaker  gave  great 
appreciation  in  behalf  of  the  Indian  at 
large. 

"The  white  race  may  learn  much 
from  our  customs,  ceremonials  and  life, 
as  we  arc  guided  by  spiritual  forces 
in  all  we  do.  but  we  need  the  co-opera- 
tioa  of  the  white  race,  too,  and  the 
harmony  that  is  increasing  from  year 
to  year  has  created  a  greater  under- 
standing between  the  races,  with  bet- 
terment for  each." 


John  Pennington,  first  violin  of  trie 
London  String  Quartet,  and  Margarei 
Tilly,  pianist,  gave  three  Sonata  Re- 
citals which  were  notable  events  of 
June,  The  intimacy  of  drawing  rooms 
presented  the  players  to  greater  advan- 
tage, and  the  programs  comprised  only 
the  classics.  The  homes  of  Miss 
Marian  Huntington,  Miss  Persis  Cole- 
man and  Mrs.  Charles  X.  Felton  were 
ofTered,  and  the  composers  exposed 
were  Arcangelo  Corelli,  Mozart, 
Franck,  Handel,  Bach,  Brahms, 
Havdn,   Beethoven. 


Bostonians  Grand  Opera. 

Wed.  8:30-9:30  P.M.  Thurs.  9-10  P.M. 

with 

ALICE  GENTLE 

cy 

TROBBE 
KPO 


CyTrobbe 
Scrap  Book 

Fri.  7-8  P.M. 


Looking 
Glass 

Men.  9- 10  P.M. 


MABEL 

RIEGELMAN 

Prima  Donna  Soprano 

Communications    addressed    care 

Pacific  Coast  Musical  Review 

will  be  forwarded. 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 

CHORUS 

178  Edgewood  Avenue 

Telephone  LO  ckhaven  2342 


MME.  JOH.ANN.A 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 
Thorough   \'ocal   and    Dramatic   Training 

Telephone  DA  venport  3668 
740  Pine  Street  San  Francisco 


The  Institute 

of  Music 

LeRoy  V.  Brant,  Director               | 

^V 

Offers  Complete  Courses  in  Legitimate  | 

Music,  leading  to 

the  degree  of 

Bachelor  of 

Music 

TXSO  LARGE  ORGANS 

AVAILABLE  FOR 

STUDENTS  TO 

PRACTICE 

•w 

97  S.  6th 

San  Jose,  Calif. 

Telephone  BA  Hard  3 
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REMOTE  CONTROL 

BY  THE  LOUD  SPEAKER 


The  inadequate  remuneration  fees 
for  radio  artists  is  discussed  in  a  re- 
cent issue  of  Variety  of  New  York. 
This  article  reveals  a  lot  of  surprising 
news  as  will  easily  be  gathered  from 
the  following  extract: 

"Show  business  laughs  at  the  salaries 
radio  pays  its  actors.  Radio  groans  at 
the  prospect  of  having  to  meet  the  sal- 
ary standards  of  show  business. 

"To  show  business  and  to  some  of 
the  advertising  agency  men  now  knee- 
deep  in  show  business  because  of  radio, 
it  seems  inevitable  and  inescapable  that 
radio  will  have  to  give  up  in  the  end." 

"Or  else"  in  the  case  of  Radio  is  a 
pul)lic  reaction  founded  on  disgust. 
Deadening  similarity,  rehashing,  wide- 
spread imitation,  stale  programs,  al- 
ready are  having  their  results.  New 
talent  and  new  ideas,  or  at  least  better 
and  smarter  variations  of  the  old  ideas 
are  needed.  To  attract  what  radio 
must  have  it  will  have  to  spend  money. 
Up  to  now  radio  has  been  willing  to 
pay  opera  stars  and  a  handful  of  big 
names,  while  the  rank  and  file  of  radio 
entertainers  remained  woefully  under- 
paid, according  to  theatrical  standards. 
Established  radio  performers  with  fan 
followings  as  told  in  thousands  of  let- 
ters monthly  have  been  getting  as  little 
as  $75  a  week.  Show  business  hears 
such  stories,  amazed  and  amused. 
Radio  seems  alone  and  unique  among 
public  amusements  in  that  professional 
success  seems  frequently  not  to  carry 
financial  reward. 

Dramatic  actors  with  as  many  as  five 
accounts  a  week  still  can't  make  a  fair 
living.  Each  of  the  accounts  pays  them 
a  mere  pittance  and  the  total  of  all 
five  is  not  equivalent  to  a  regular  theat- 
rical stipend. 

Too  Much  Fees 

Too  much  of  the  money  now  appro- 
priated by  advertisers  for  talent  is  de- 
ducted by  the  stations  and  networks 
for  "commissions"  and  overhead  fees. 
Probai)ly  no  one  will  object  to  the 
Artist  Bureau  and  its  10  per  cent  or 
LS  ])er  cent  assessment.  Show  business 
is  resigned  to  that.  Where  the  rub 
comes  in  on  radio  talent  is  the  spend- 
ing of  $40  for  talent  when  the  adver- 
tiser is  billed  for  $75.  Neither 
advertisers  nor,  until  very  recently,  ad- 
vertising agencies,  had  any  real  idea 
of  salaries.  Hence  radio  stations  have 
quietly  been  practicing  an  old  Spanish 
custom  known  as  taking  care  of  the 
home  boys. 

It's  still  going  merrily  forward.  No 
effort  has  been  made  to  stop  it.  But 
the  advertising  agencies,  not  dumb, 
have  gotten  around  this  hal)it  by  more 
and  more  taking  from  the  studio  the 
whole  problem  of  staging,  producing 
and  casting,  and  doing  it  themselves. 

It  is  not  a  desire  to  collect  talent 
commissions  so  much  as  a  suspicious 
distrust  of  the  axe-grinding  studios 
that  has  prompted  the  advertisers  to 
establish  their  own  production  depart- 
ments. 

.Studios  and  networks  have  been  con- 
cerned in  the  past  with  one  thing: 
getting  accounts.  All  honor,  all  profits, 
were  accruing  to  the  salesman.  Show- 
nun  were  unknown,  unvalued  and  re- 
garded as  persons  who  could  tliank  the 
salesman  who  made  their  jol)s  possible. 

Talent  Last 

Hence   talent    was   actually    the    last 


thing  considered.  First  the  sale,  then 
the  hook-up  and  the  question  of  traffic 
management;  thirdly,  the  advertising 
copj%  and  fourth,  last  and  incidental, 
the  show,  the  actor  and  the  entertain- 
ment. 

In  the  beginning,  and  still  today, 
radio  could  and  can  get  all  the  cheap 
talent  it  wants.  Regiments  of  sopranos, 
tenors  and  elocutionists  are  glad  to 
pick  up  $10  or  $20  or  less.  Radio's 
prime  source  of  talent  up  to  now  has 
been  non-theatrical.  Graduates  of  choir 
lofts,  chautauquas  and  the  family  par- 
lor. People  who  wanted  glory  and 
didn't  wrangle  about  cash.  But  all  they 
can  do  is  sing  or  speak  their  little 
pieces. 

Most  of  the  skit  actors  are  dramatic 
stock  players,  accustomed  to  work  for 
small  money  anyhow.  But  the  versa- 
tile entertainers,  the  idea  men,  have  not 
been  attracted  save  here  and  there. 
They  will  come  in,  in  the  end,  and  they 
will  ask  for  and  get  money. 

Radio's  Attitude 

Radio  will  be  forced  by  necessity  to 
accept  this  changed  condition,  whether 
next  season  or  the  season  after.  Radio 
would  like  to  go  on  as  it  is  now, 
divorced  from  and  indifferent  to  show 
business,  a  world  within  itself.  But  it 
will  not  be  allowed  either  to  drift  or 
grift. 

.\dvertising  agencies  are  the  pilots 
and  they'll  apply  the  spurs  to  action 
and  change.  And  that  spending  $40 
and  charging  $75  will  stop.  They'll 
spend  $75  and  the  talent  will  get  $75, 
less  $7.50   commission. 

Radio  likes  to  feel  offended  or  super- 
cilious and  condescending  when  show 
business  presumes  to  criticize  the  bad 
quality  of  air  programs.  Who  and 
what  is  show  business?  they  demand. 
Unfortunately,  Radio  is  not  just  an  ad- 
vertising media,  as  it  pretends  to  think. 
Its  success  as  advertising  depends  and 
will  increasingly  depend  on  its  success 
as  entertainment.  That's  where  show 
business  comes  in.  Neither  the  judg- 
ment nor  the  experience  of  show  busi- 
ness can  be  brushed  aside. 

And  show  business  knows  a  racket 
wiien  it  sees  one,  whether  the  perpe- 
trators are  wrapped  in  dignity  or 
dressed  in  loud  vests. 


ATWATER  KENT  AUDITION 


With  an  unbroken  record  of  placing 
finalists  in  the  national  radio  auditions 
of  the  Atwater  Kent  Foundation  dur- 
ing the  past  four  years,  an  appeal  has 
been  sounded  by  Governor  James 
Rolph,  Jr.,  to  the  young  singers  of  the 
state  to  uphold  this  high  standard  by 
signing  up  for  the  1931  auditions  now 
being  organized. 

Governor  Rolph,  in  his  proclamation, 
expresses  his  faith  in  the  surpassing 
talents  of  California's  golden  voiced 
young  singers  and  describes  the  au- 
dition as  "opportunity  knocking  at 
their  doors  with  rare  and  unusual  in- 
sistence." The  governor  urges  the 
co-operation  of  every  Californian  in  ob- 
taining the  enrollment  in  the  audition 
of  any  known  young  singers. 

Applications  for  enrollment  may  be 
made  with  any  local  audition  commit- 
tee or  directly  with  the  Far  Western 
Hea(U|uarters,  care  of  KPO,  San  Fran- 
cisco.  The  governor  points  'out  further 


that  the  local  auditions,  open  to  any 
young  singers  between  the  ages  of  18 
and  25,  will  be  held  sometime  before 
September  15,  and  that  early  enroll- 
ment is  essential  to  avoid  missing  the 
qualifying   local   competition. 

Cash  awards  amounting  to  $25,000, 
scholarships,  and  an  assured  career  in 
music,  constitute  the  lure  these  audi- 
tions hold  forth  to  all  those  who  enter. 
In  Northern  California  alone  it  is  ex- 
pected that  more  than  two  score  com- 
munities will  organize  their  individual 
local  auditions.  The  winners  of  these 
will  subsequently  meet  in  a  Northern 
California  audition  in  October.  A  dis- 
trict meet  between  the  representatives 
of  the  Far  Western  states  will  follow 
in  November  and  the  boy  and  girl 
emerging  from  this  contest  will  journey 
to  New  York  in  December  for  the  na- 
tional finals. 

Robert  I.  Bentley,  president  of  the 
San  Francisco  Opera  Association,  is 
chairman  for  Northern  California  in  the 
national  radio  audition.  Serving  with 
him  and  representing  various  com- 
munities throughout  this  section  of 
California  are  men  and  women  who 
have  taken  a  prominent  part  in  further- 
ing this  nation-wide  quest  of  the  At- 
water Kent  Foundation  for  America's 
best  young  singers. 


IRENE  AT  ALCAZAR 


GOVERNOR  ROLPH  URGES 

CALIFORNIANS  TO  SING 


Chief  Executive  Advises  Young  Artists 

To    Participate    In    Atwater    Kent 

Audition  For  The  Glory  of 

California 


BY  JAMES   ROLPH,  JR. 
Governor  of  CaHfornia 

Young  men  and  women  of  California 
who  feel  they  possess  voices  of  really 
good  quality  have  opportunity  knock- 
ing at  their  doors  wit'n  rare  and  un- 
usual insistence.  A.  Atwater  Kent,  the 
famous  philanthropist,  offers  young 
men  and  women  between  the  ages  of 
18  and  25  years  an  opportunity  to  be 
heard  in  a  nation-wide  audition  and 
through  his  generosity  to  further  their 
musical  education. 

I  have  the  pleasure  of  a  long  ac- 
quaintance with  Mr.  Kent.  I  know  he 
is  doing  a  great  public  work  in  his 
annual  quest  of  the  nation's  best  young 
voices.  His  nation-wide  radio  auditions 
are  an  expression  of  his  genuine  inter- 
est in  the  welfare  of  deserving  young 
men  and  women,  enabling  them  "To 
study  and  become  great  singers." 

Between  now  and  September  15th 
local  auditions  will  be  held  in  many 
cities  throughout  the  State  of  Califor- 
nia under  the  sponsorship  of  individ- 
uals and  organizations  which  are  ener- 
getically interested  in  public  affairs. 

As  Governor  of  the  State  of  Cali- 
fornia, I  urge  every  young  man  and 
young  woman,  who  is  eligible,  to  enter 
the  contest  and  sing  for  the  glory  of 
California.  During  the  past  four  years 
California  has  placed  one  boy  and  one 
girl  each  year  in  the  National  Finals 
held  at  New  York  City. 

I  hope  we  can  live  up  to  the  record 
which  our  young  golden-voiced  Cali- 
fornia singxjrs  have  established.  To 
this  end,  it  is  urged  that  every  singer, 
and  every  Californian  interested  in  any 
young  person  with  singing  ability, 
communicate  with  his  or  her  local 
Audition  Headquarters  or  with  l-'ar 
Western  Headquarters,  National  Radio 
Audition,  Atwater  Kent  Foundation, 
care  of  KPO,  San  I'rancisco,  Califor- 
nia. 


Irene,  that  ever-popular  and  smai 
musical  comedy  with  Dale  Winte 
heading  the  large  cast  of  50  player; 
is  now  in  its  third  big  week  at'  th 
Alcazar  Theater  and,  although  th 
crowds  are  still  attending  every  per 
formance,  the  end  of  the  run  is  near  a 
hand,  as  other  bookings  at  the  Alcaza 
must  be  taken  care  of. 

The  story  of  Irene  is  about  a  sho; 
girl  who  suddenly  falls  into  a  positio; 
that  brings  her  beautiful  gowns  an( 
better  surroundings,  a  sort  of  a  Cinder 
ella  story.  She  is  beautifully  gownci 
and  takes  on  an  air  of  being  from  ; 
most  distinguished  family  until  he 
mother  finds  her  missing  from  honii 
one  evening  and  follows  her  to  a  part' 
in  the  home  of  a  very  wealthy  man 
During  the  unfolding  of  the  plot  then 
is  much  comedy  interspersed  with  de 
lightful  song  numbers. 

The  chorus  is  composed  of  a  bevy  o 
Hollywood's  most  beautiful  and  tal 
ented  dancing  girls  which  comes  in  foi 
a  goodly  share  of  applause.  The  largi 
company  of  principals  headed  by  Dal( 
Winter  includes  Bobby  Watson,  Helei 
Fairweather,  Dorothy  La  Mar,  Rutl 
Gillette,  William  Arnold,  Allen  Dailey 
Eddie  Featherstone,  Walter  Regan 
Sydney  Reynolds.  Lillian  Dean  anc 
Henrv  Caubisens. 


Josephine  Crew  Aylwin,  F.  A.  G.  OJ 
who  has  been  invalided  at  Los  Gatoa 
for  some  time,  was  honor  guest  at  as 
organ  recital  given  at  Trinity  Methoj 
dist  Church,  Berkeley,  recently.  Thu 
program  was  generously  attended  b\' 
organists  and  other  musicians  asidi 
from  those  who  were  in  active  partici 
pation.  The  event  was  under  the  chair 
manship  of  Mabel  Hill  Redfield,  Deai 
of  the  Northern  California  Chapter 
A.  G.  O. 


Civic  Auditorium 

SUNDAY   EVENING,  AUG.  23 


ANNUAL^  FESTIVAL 
CONCERT 

of  the 

Pacific  Sangerbund 

600  VOICES 

Director,   Frederick  Schiller 

Co-Director,  Arthur  Luis 


Maude  Fay,  Dramatic  Soprano 
Formerly  of  Munich  Royal  Opera 

Warren   Allen,   Organist 
Stanford  University  Organist 
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UNE  BRIDES  AND  MUSIC 


LOS  ANGELES  TRIBUTE 

FOR  MUNICIPAL  CHORUS 


ng   Artists   Say   Their   Vows    Fol- 
owing   Announcement    Of   En- 
gagement At   Recital 


ne.  alert  to  her  mystical  and  tra- 
nal  customs,  claimed  two  young 
ts  for  the  altar  of  Hymen,  when 
t  Graham,  pianist,  and  Warren 
ley,  sculptor,  said  their  vows  in 
First   Unitarian    Church   of  Berke- 

The  simple  rites  were  heard  by 
y    whose    following    is    toward    the 

and  the  couple  face  a  life  of  con- 
al  interests. 

short  time  before,  Miss  Graham 
;  a  morning  recital  in  the  studios 
VIrs.  Alma  Schmidt-Kennedy  in 
:eley,  when  the  attendance  com- 
'd  the  musicianly  elements  of  San 
icisco,  Oakland,  Piedmont,  besides 
:ge  representation  of  the  alumnae 
lills  College,  of  which  the  pianist 
graduate,  and  those  of  the  faculty 
included  President  AureHa  H. 
ihardt  and  Dean  Luther  B.  Mar- 
it. 
le  early  work  of  Miss  Graham  was 

established  by  Mrs.  Kennedy,  and 
three  additional  years  she  was 
ad  in  Germany  and  Austria  with 
ters  who  included  Artur  Schnabel. 

is  decidedly  professional  in  com- 
ension  of  the  piano,  with  a  definite 

finished    technique    which    covers 

gamut  of  demands.  If  slightly 
e  intellectual  than  emotional,  this 
t,  nevertheless,  has  sufficient  of 
latter  element  to  give  beautiful  ex- 
sion,  which  was  demonstrated  in 
reading  of  Chopin  and  Schubert. 
be  morning's  list  was  most  interest- 
in  every  detail,  and  included  the 
b  Italian  Concerto,  a  Scarlatti 
priccio  and  A  major  Sonata;  Schu- 
's  B  flat  major  Impromptu,  and 
pin's  C  sharp  minor  Etude  and  F 
ar  Fantasy. 

was  on  this  occasion  that  surprise 

offered  by  the  happily  unique  an- 
ncement  of  Miss  Graham's  engage- 
t  to  Warren  Cheney.  At  the  close 
he  program,  he  joined  her  on  the 
form    at    the    instant    that    a    panel 

lowered  over  a  window^  bearing 
r  names  in  painted  letters. 
!r.  and  Mrs.  Cheney  have  returned 
11  Lake  Tahoe  and  will  make  their 
le  in  the  east  bay  region,  each  to 
tinue  along  the  individual  profes- 
.— A.  C.  WINCHELL. 


^DIAN  MUSIC   IN   OREGON 


r.  Derrick  Norman  Lehmer  has  re- 

led    from    Corvallis    and    Ashland, 

gon,  where  he  gave  a  series  of  song 

tals   and   lectures   on   the   music   of 

American  Indian.    The  events  were 

lusiastically  attended,  and  compari- 

drawn   by   the   audiences   between 

lore  of  the  Oregon  tribes  and  that 

Zalifornia    and    the    Southwest    Ip- 

s.     Dr.    Lehmer    was    accompanied 

vliss  Esther  Murra\^  Anderson.  The 

r,  who  is  a  graduate  of  the  Univer- 

of    California,    1931,    majoring    in 

ic,   was    honor   guest    shortly   after 

reception  and  tea  given  by   Miss 

riet     Thompson,     pianist,     at     her 

io-garden  in  Berkeley. 

"oups  of  songs  were  given  by  Miss 

inia     Bauni,     coloratura     soprano, 

ented  by  Mrs.  John  W.  Beckman, 

by    Miss    Ruth    Frazier,    contralto, 

:nted  by  Miss  Gladys  MacDonald, 

Miss  Anderson  at  the  piano.  The 

er  sang  excellently  the  Ave  Maria 

Verdi's      Othello,      and      Miss 

ier's     voice,     rich     in     its     nature, 

lises  further  to  her  hearers  as  time 

nces. 


How  visitors  are  impressed  with  the 
work  done  by  San  Francisco's  Munici- 
pal Chorus,  of  which  Dr.  Hans  Leschkc 
is  the  conductor,  may  be  gathered  from 
the  following  enthusiastic  endorsement 
from  the  able  pen  of  Bertha  McCord 
Knisely,  music  editor  of  the  Los  An- 
geles w'cekly  paper,  Saturday  Night, 
who  was  a  visitor  during  the  National 
Convention  of  the  Federation  of  Music 
Clubs.  Here  is  what  Mrs.  Knisely  had 
to  say: 

"Choral  event,  supreme,  was  the  per- 
formance of  Brahms'  Requiem  at  Civic 
Auditorium,  Sunday  evening,  I)y  the 
San  Francisco  Municipal  Chorus,  with 
symphony  orchestra,  under  direction  of 
Civic  Choral  Conductor  Dr.  Hans 
Leschke.  The  work  of  this  chorus  is 
truly  magnificent — enough  to  inspire 
visiting  Los  Angelans  with  the  idea  of 
demanding  such  a  concession  from  our 
own  city  fathers.  San  Francisco  does 
more,  financially,  for  music  than  any 
other  city  in  America;  the  Municipal 
Chorus  is  ample  compensation  for  all 
the  expenditure.  With  such  a  chorus 
what  could  we  not  attempt  in  Los  An- 
geles! Of  course,  it  should  have  been 
in  existence  this  long  while  and  readj' 
for  the  Olympiad  of  1932.  I  have  never 
heard  the  Brahms'  Requiem  so  ade- 
quately presented.  (It  was  excellently 
given  by  John  Smallman  last  spring, 
in  a  modest  way,  with  choir,  organ  and 
piano.)  It  depends  greatly  upon  the  or- 
chestra for  all  the  musical  meaning, 
which,  with  Brahms,  could  only  be 
expressed  through  the  rich  texture  of 
the  symphony. 

"In  Sunday's  performance  there  were 
the  means  at  hand  and  the  work  stood 
out  in  all  its  tremendous  import  as 
one  of  the  peaks  of  Brahms'  genius. 
Dr.  Leschke  achieved  splendid  unity 
without  noticeable  pressure;  there  was 
remarkable  flexibility  which  permitted 
the  kind  of  phrasing  expected  of  a  cul- 
tivated soloist.  Behold  all  flesh  is  as 
the  grass.  How  lovely  is  Thy  dwelling 
place — to  single  out  the  choruses  of 
superiority  would  be  to  name  all — left 
the  listener  in  no  doubt  of  the  meaning 
of  the  words.  Gertrude  Weidemann, 
soprano,  and  Austin  Mosher,  baritone, 
made  sincere  contribution.  Simplicity 
of  presentation  was  the  crowning 
achievement  of  Dr.  Leschke;  there  was 
no  marring  attempt  for  spectacular  ef- 
fect. Everybody  was  tremendously 
gripped  by  the  Brahms'  Requiem." 


SIXTH  CONSECUTIVE  SEASON 


PRO-MUSICA'S  PROGRAMS 


Pro-Musica's  announcements  for  the 
1931-1932  season  will  be  made  at  a 
later  date,  and  ofifer,  as  in  past  sea- 
sons, noteworthy  programs  by  visiting 
and  resident  artists.  The  last  presen- 
tation by  this  society  was  another  evi- 
dence of  the  interest  in  going  from 
the  main  centers  to  hear  beautiful 
music,  and  when  the  Parlow  String 
Quartet  played  at  the  Palace  of  the 
Legion  of  Honor,  on  an  early  summer 
morning,  the  attendance  numbered  en- 
thusiasts from  many  points  on  the 
north-  and  east-bay  shores. 

Kathleen  Parlow,  whose  youthful 
genius  flowered  here  under  the  late 
and  much  revered  Henry  Holmes, 
later  became  known  to  two  continents, 
but  has,  nevertheless,  elected  to  be- 
come once  more  identified  with  her 
home  land.  On  the  day  referred  to, 
Miss  Parlow,  with  her  associates,  gave 
the  Brahms  C  minor  Quartet  op.  51, 
No.  1,  and  the  Ravel  F  major  Quartet 
— a   program   of  contrasted   nature.    It 


SUMMER 
CONCERTS 

Auspices  Summer  Symphony  Association 

Civic  Auditorium 


PIERRE  MONTEUX 

Tuesday  Evenings,  July  28  and  August  25 

France's  greatest  living  leader;  successor  of  Karl 
Muck  as  Director  of  the  great  Boston  Synnphony; 
Colleague  of  Wlliem  Mengelberg  at  head  of  Am- 
sterdam Ccncertqebouw. 


ALEXANDER  SM  ALIENS 

Tuesday  Evenings,  August  4  and  August  I  I 

Associate  of  Leopold  Stokowski  in  direction  of  the 
Philadelphia  Orchestra;  Conductor  of  Philadel- 
phia's annual  Sumnner  Synnphony. 

Sir  HAMILTON  HARTY 

Tuesday  Evenings,  July  7  and  August  18 

Conductor  of  Britain's  most  celebrated  Orchestra, 
the  Manchester  Halle. 


Single  Adnnission  50c  and  $1.00 
On  Sale  at  Sherman,  Ciay  &  Co.,  Sutter  and  Kearny  Sts. 

SPECIAL  $S.OO 
COUPON  BOOKS 

Contain  20  Coupons,  Exchangeable  as  Desired,  for  Best 
(50c)  Balcony  Seats  for  Summer  Concerts. 


was  pleasant,  too,  to  pass  from  music 
to  pictures  and  sculptures  in  the  ad- 
jacent galleries,  if  for  no  other  reason 
than  retention  by  the  mind  of  varied 
forms  of  beauty,  and  because  it  is  less 
abrupt  than  to  dash  from  concert  hall 
into  the  open.  Perhaps  Pro-Musica 
will  allow  us  further  privilege  of  this 
sort.— A.  C.  W. 


Ill 


MINETTI  III 

Symphonv  Orchestra 

FINEST     OPPORTUNITY    TO 
LEARN   SYMPHONIC   WORKS 

AuDKEss:    2615  Califorxia  St. 
Tel.  FI  llmobe  0264  ill 
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July  28.  1931 


DOES  SAN  FRANCISCO 

REALLY  KNOW  HOW? 


S.    F.    Symphony    Program    Displays 

Very  Graphic  Statements  of  Facts 

That  Should  Get  Results 


One  of  the  cleverest  arguments  in 
favor  of  additional  support  for  the  San 
Francisco  Symphony  Orchestra  ap- 
peared in  the  Symphony  program  dur- 
ing last  season's  final  concerts.  It  is  in 
every  sense  of  the  word  a  DEADLY 
PARALLEL.  Two  pages  are  devoted 
to  this  enumeration  of  facts.  One  page 
is  headed 

THE  SYMPHONIC  HALL  OF  FAME 
and  under  the  heading  \\e  find: 
BOSTON— Colonel    Henry    Lee    Hig- 

ginson. 
NEW  YORK— Mr.  Clarence  H.  Mac- 

kav. 
CINCINNATI— Mr.  and  Mrs.  Charles 

P.  Taft. 
PHILADELPHIA— Mr.  Edward  Bok. 
DETROIT— Mr.  William  H.  Murphy. 
MINNEAPOLIS— Mr.  Elbert  L.  Car- 
penter. 
LOS     ANGELES— Mr.     William     A. 

Clark,  Jr. 
ROCHESTER— Air.  George  Eastman. 
CLEVELAND— Mr.    John    L.    Sever- 
ance. 
SAN  FRANCISCO—? 

The  opposite  page  is  headed 
AN   UNFINISHED   STORY   OF 
DEVOTION    (Symphonic) 
and  under  that  heading  we  find: 

Chapter  I 
COLONEL    HIGGINSON— Founder 
and  for  many  years  the  sole  contrib- 
utor   to    the    Boston    Sj'mphony    Or- 
chestra sustaining  fund. 
Chapter   II 
CLARENCE  H.  MACKAY— Through 
whose    generosity   and    guidance    the 
New    York    Philharmoriic    Symphony 
has  taken  first  place  among  the  great 
orchestras  of  the  world. 
Chapter  III 
MR.   AND   MRS.   CHARLES   TAFT 
— Gave  a   fortune   to   the    Cincinnati 
Symphony     Orchestra     during    their 
lives  and  secured  its  future  by  giving 
millions  to  a  permanent  endowment. 
Chapter  IV 
EDWARD  BOK'S  generosity  and  un- 
tiring   devotion    to    the    Philadelphia 
Orchestra     are     directly     responsible 
for  the  orchestra's  Endowment  Fund 
in  excess  of  $2,000,000. 
Chapter   V 
WILLIAM   H.  MURPHY— Patron  of 
the  arts  during  his  long  life,  was  for 
many  years  the  silent  underwriter  of 
the  deficit  of  the  Detroit   Sympliony. 
Chapter  VI 
!■: l.l!i:R'r  H.  CARPE.VTER  launched 
the    Minneapolis    Symi)hony    Orclies- 
tra  27  years  ago  in  the  smallest  of  all 
cities    boasting    a    major    orchestra. 
H's    contril)utif)ns    have    been    lieavv. 
Chai)ter   \']I 
WILLIAM     A.     CLARK,    Jr.— Since 
1919    has    personally   maintained    the 
Los  Angeles  I'liilharmonic  Orchestra 
with    gifts    running    into    millions    of 
dollars. 

Chapter  \  III 
GEORGE  EASTMAN  —  Rochester's 
outstanding  citizen,  has  made  gifts 
totaling  millions  to  (  -tal)lish  and  en- 
dow the  Rochester  Symi)hony  Or- 
chestra and  tile  Eastman  School  of 
Music. 

Chai)ter   IX 
JOIIX    L.    SEViCRANCI-".-  Has    writ- 
ten Chai)ter  IX  by  capping  his  count- 
li-is    contributions    to    the    Cleveland 
Orchestra  by  just  presenting  the  or- 
ganization   with    a    magnificent    new 
■'ine — Severance   Hall,  at   a   cost   of 
,5()(),0()0.     This    music    patron    had 


already  signed  checks  for  hundreds 
of  thousands  for  the  earlier  mainte- 
nance of  the  orchestra  and  its  en- 
dowment fund,  which  is  now  prac- 
tically complete. 

Chapter   X 
WILL  SOME  NOBLE  SAN  FRAN- 
CISCAN    WRITE     THE     NEXT 
CHAPTER? 

Prett}'  neat,  isn't  it?  Now  we  wonder 
what  the  result  is  going  to  be.  Does 
San  Francisco  have  a  wealthy  music 
patron  with  a  sense  of  pride?  The  Mu- 
sical Review  will  anxiously  await  the 
breaking  of  the  deadly  silence  that  so 
far  has  greeted  this  clever  object  lesson. 


CADMAN'S  SONG  CYCLE 

RECEIVES  HIGH  PRAISE 


Charles  Wakefield  Cadman  has  not 
written  anything  on  a  large  scale  in 
some  time  that  can  match  his  White 
Enchantment  (Boston:  Oliver  Ditson 
Co.),  a  cycle  for  soprano,  alto,  tenor 
and  bass  solo  voices  with  piano.  His 
previous  success  as  a  writer  of  quartet 
cycles  entitles  him  to  consideration. 

This  t'me,  however,  he  has  kept  pace 
with  the  times  and  has  written  a  work 
that  may  be  given  both  as  a  concert 
cycle  and  also  with  stage  action,  scen- 
ery and  costumes. 

The  book  is  by  Nelle  Richmond  Eb- 
erhart,  who  has  written  his  texts  often 
in  the  past.  It  tells  of  a  typical  Amer- 
ican family,  father,  mother,  daughter 
and  the  latter's  friend,  finishing  their 
after-dinner  coff^ee  before  the  fire. 
There  is  a  piano  prelude,  and  opening 
quartet,  Fire  on  the  Hearth,  a  reci- 
tative and  solo  for  the  father,  recalling 
When  I  Was  Young.  The  mother  and 
daughter  have  a  recitative  and  duet, 
Window-Shopping  on  the  Avenue,  fol- 
lowed by  the  friend  or  lover  who  sings 
a  love  song.  Three  Harps  Make  Songs 
to  Heaven.  In  a  lovely  solo,  Mig- 
nonette, the  mother  tells  of  her  days  of 
romance,  a  song  that  ought  to  rival 
Mr.  Cadman's  At  Dawning  in  popu- 
larity'. 

Brilliant  is  the  solo  for  the  daughter, 
The  Plunderer,  an  Allegro  of  dashing 
mood.  The  daughter  and  lover  ex- 
change glances,  the  latter  approaches 
the  father  to  ask  for  the  daughter's 
band  but  falters,  all  this  in  a  conversa- 
tional recitative  between  the  four, 
adroitly  managed,  ending  in  an  a  cap- 
pella  Andante  called  Love's  Language, 
a  cpiartet  worthy  of  Arthur  Sullivan  in 
tenderness  and  melodic  purity.  The 
men  sing  a  duet,  Lull  l^s  N,,  Longer, 
and  the  mother  an  Interval  on  Tin- 
Boon  of  Life  and  the  Great  Gift  of 
Love.  She  sits  on  tlie  divan,  while  the 
father  dozes  over  his  newspaper.  The 
lover  asks  What  Shall  I  Do?  of  the 
daughter,  who  replies  with  Like  Wind 
Upon  Water,  a  fetching  solo.  The 
(jarents  recognize  what  is  going  on. 
nod  at  each  other  and  pretend  to  doze. 
There  is  a  recitative  and  duet  be- 
tween tlu'  lovers  and  a  final  (|uartet. 
Love  Is  a  Blossoming  Bough,  with 
which  the  work  comes  to  a  happy  close. 
If  i)erfornied  in  concert  form  withuut 
action,  etc.,  the  recitatives  ma_\-  he 
omitted,  but  we  like  to  think  that  this 
novelty  work  will  be  given  as  Mr.  Cad- 
man has  conceived  it.  There  is  a  gen- 
uine oi)eratic  feeling  in  this  music,  (|uite 
natural  in  a  comjioser  who  has  shown 
his  gifts  in  Shanewis  and  A  Witch  of 
.Salem,  two  operas  which  should  be 
l)ro(liiced  again,  and  a  freshness  of 
thenialie  mater'al  that  is  altogether  ad- 
mirable. Mr.  Cadman  has  an  inex 
hatistib'e  flow  of  melody  and  he  makes 
the  most  of  his  text  in  ever\   case.     The 


piano  accompaniment  is  full  and  won- 
derfully effective,  without  being  too 
taxing  to  play.  In  short,  White  En- 
chantment is  a  completely  successful 
achievement,  one  that  will  add  to  its 
composer's  already  noteworthy  reputa- 
tion. In  this  day  of  tuneless  twiddling, 
this  frank  and  joyous  utterance  comes 
like  a  breath  of  Spring. 

The  publishers  have  given  it  an  edi- 
tion that  does  them  great  credit.  Our 
compliments  to  them  as  well  as  to  Mr. 
Cadman. — Musical   America. 


BENEFIT  CONCERT  FOR 

UNEMPLOYED  MUSICIANS 


PIERRE  MONTEUX  FIFTH 

HILLSBOROUGH  LEADER 


The  open  air  concert  in  the  Wood- 
land Theatre  Sunday  afternoon  was 
conducted  by  the  fourth  of  the  guest 
conductors  appearing  this  summer  at 
the  Philharmonic  concerts.  Pierre 
Monteux,  distinguished  French  direc- 
tor, arrived  last  week  from  Paris  and 
rehearsed  every  day  with  the  orchestra 
in  preparation  for  Sunday's  concert, 
wdiich  unfortunately  was  the  only  one 
conducted  in  the  open  air  theatre. 

Although  Monteux  appeared  as  guest 
conductor  during  the  summer  of  1927 
for  a  few  concerts  at  the  Stadium  in 
New  York  and  at  the  Hollywood  Bowl, 
he  has  not  previously  been  available 
for  the  summer  concerts  in  Hills- 
borough and  San  Francisco,  as  he  is 
in  great  demand  in  all  the  music  cen- 
ters throughout  Europe,  and  the  Phil- 
harmonic Society  directors  were  most 
fortunate  in  being  able  to  secure  this 
noted  French  director  for  a  single  con- 
cert. 

Monteux  first  came  to  America  in 
1916  as  conductor  for  the  Russian 
Ballet,  which  made  a  transcontinental 
tour  For  two  seasons  following  he 
conducted  the  French  operas  at  the 
Metropolitan  Opera  in  New  York  and 
in  1919  he  was  appointed  conductor  of 
the  famous  Boston  Sjmiphony  Orches- 
tra, which  he  continued  to  direct  for 
five  years.  Since  his  return  to  France 
in  1925,  he  has  been  conductor  of  the 
Orchestre  Symphonique  de  Paris  for 
half  of  the  regular  winter  season  and 
the  other  half  shares  with  Willem 
Mengelberg,  the  direction  of  the  Coii- 
certgebouw  Orchestra  of  Amsterdam, 
one  of  the  most  noted  in  Europe. 

Although  including  in  his  repertoire 
practically  every  work  embracing  all 
the  classics  regularly  played  by  .Sym- 
jihony  orchestras,  Alonteux  has 
achieved  pre-eminent  distinction  and 
recognition  because  of  his  interest  in 
and  devotion  to  modern  composers  and 
the'r  works.  He  probably  has  pre- 
sented for  the  first  time  more  new 
works  than  any  other  single  conductor 
now  before  the  public  and  his  concerts 
in  Paris  are  the  mecca  of  composers 
seeking  audition  for  their  latest  works. 
Complying  with  the  policy  of  the 
summer  concerts  in  the  Woodland 
Theatre,  Monteux  has  arranged  a  pro- 
gram which  was  in  part  characteristic 
and  t'xpressive  of  the  conductor's 
natioualit\  and  rei)resenlative  of  the 
composers  of  his  own  country.  \\'orks 
of  Ravel  and  Chabrier  were  included, 
and  fittingl\-  reminiscent  of  Monteux's 
firsl  \isit  to  this  country,  he  presented 
I'xcerpts  from  Rimski-Kt)rsakov's  bal- 
k'l  pantoniinu'.  Scheherazade,  which 
the   Russian  ballet  first  performi'd  lu're. 


A  change  of  date  to  August  21  has 
been  announced  for  the  coming  con- 
cert of  the  San  Francisco  Philharmonic 
Society  at  the  Civic  Auditorium.  The 
change  is  due  to  an  enlargement  of  the 
program,  and  because  the  general  in- 
terest in  the  affair  seems  to  warrant  a 
more  elaborate  production  than  was 
planned  at  first. 

A  full  orchestra  of  85  pieces,  under 
the  baton  of  George  von  Hagel,  will 
give  a  program  of  interesting  music  of 
the  lighter  classical  genre,  with  three 
important  soloists  assisting.  Jat  Herod, 
sensational  nine-year-old  violinist,  will 
niake  his  first  public  appearance,  with 
the  assurance  of  many  distinguished 
critics  that  he  will  make  musical  his- 
torJ^ 

Noel  Sullivan,  distinguished  basso, 
whose  interpretations  have  won  him 
unstinted  praise  in  the  past,  and 
Miriam  Elkus,  one  of  the  most  popular 
of  resident  artists,  who  enjoys  an  in- 
ternational reputation  for  her  lovely 
mezzo-soprano,  will  each  sing  a  group 
of  songs. 

The  concert  is  being  given  for  the 
benefit  of  unemployed  musicians,  and 
is  being  sponsored  by  a  committee  of 
leaders  in  musical,  labor  and  business 
circles. 


FAVOR  OUTDOOR  MEETINGS 


California  musicians  lean  towards 
outdoors  at  this  season  of  the  year  for 
meetings  and  programs.  The  immediate 
branches  of  the  Music  Teachers'  Asso- 
ciation, those  of  San  Francisco  and 
Alameda  Counties,  frequently  combine, 
with  the  former  enjoying  the  more  in- 
formal aspects  of  the  cross-bay  organ 
ization.  The  early  fall  will  present 
musical  affairs  now  in  process  of  ar 
rangement,  with  Miss  Harriet  Beecher 
Fish,  president  of  the  local  branch, 
and  Mrs.  John  I.  Del  Valle,  re-elected 
head  of  the  east-bay  branches. 

Tlie  beautiful  gardens  of  Miss  Sarah 
Lhma,  pianist,  were  at  the  disposal  of 
these  musical  fraternities,  recently, 
where  a  spacious  music  room  and  ad- 
jacent flower  beds  formed  a  delightful 
setting  near  the  upper  Berkeley  hills. 
Orlej'  Sec,  violinist,  a  member  of  the 
San  Francisco  Symphony  Orchestra, 
gave  a  solo  group  which  included  the 
Canzonetta  from  Tsctiaikowsky's  Sec- 
ond Concerto,  a  Hebrew  Melody, 
adapted  by  .\kron  and  arranged  by 
Auer,  and  a  suite  of  Spanish  Dances 

.\  (|uaint  Old  English  play,  set  to 
music  of  niid-A'ictorian  days,  was  a 
variant  note,  offering  seriously  pretty 
music  with  recitative  and  melody,  and 
costumed  in  the  period,  each  partici- 
Ijant  showing  her  personal  possessions 
as  coming  from  generations  now  an- 
ti(|ue.  Dignity  and  humor  strove  for 
place  throughout  and  provided  unique 
and  nuist  attractivi'  entertainment,  the 
roles  being  taken  by  Mrs.  hVances 
Croft,  an  elderly  serving  maid;  Ro- 
berta lUitler  McDonell,  Mrs.  "Doctor' 
Brown:  Mrs.  Lloyd  Harter,  Mrs. 
"Doctor"  Jones;  Mrs.  Romaine  Hun 
kins,    pi.'inist. 


Henry  Cowell  gave  ,in  evening  of  his 
c-omiiosilions  at  the  Rudcilph  .Schacflfer 
.Studios  in  St.  .\uuy  street,  i'riday,  July 
2-1.  In  explan.ilidu  nf  their  construc- 
tion, Cowell  was  heard  in  a  talk  on 
The   .Scientific   .Aspects  of    Xew    Music. 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,  Pianiste,  Teacher 

1616A    Noitli    V.in    No>s  rro-tio.    Cilifornia 
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i  ^    RECOLLECTIONS  OF  THE  MUSICIANS*  CLUB    ^  ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


At  the  dinner  Septenil)er  3(1,  1927,  I*>ederick  AW  W'arnke,  assisted 
•  Xoah  Steinl^erg,  played  an  arrangement  of  four  symphonic 
etches,  and  two  groups  of  Air.  A\  arnke's  songs  were  sung  ])y  Miss 
Drothy  Seely. 

Rudolph  Schaeffer  addressed  the  Club  on  the  aesthetics  (jf  cohjr 
d  design.  He  brought  out  the  fact  that  in  this  country  is  to  be 
jnd  a  drabness  in  dress  and  other  things,  as  compared  with  life  and 
stoms  in  European  countries.  He  recommended  variety  and  bright- 
ss  of  color  in  general  as  pleasing  and  cultivating. 

I  was  reminded  of  the  writings  of  the  late  Ernest  H.  Wilson, 
eper  of  the  Arnold  Arboretum.  In  a  description  of  trees  and  shrubs 
Australia,  he  tells  of  the  depressing  effect  upon  him  of  a  forest  of 
e  casuarina  tree,  which  we  see  in  our  gardens,  and  which  is  of  a 
II  color. 

The  question  naturally  arises,  what  is  color  in  music?  Is  there 
)re  in  jazz  than  in  a  Bach  concerto?  Is  there  more  in  a  A\  agner 
era  than  in  one  by  Mozart?  Are  we  to  judge  by  our  emotions,  if 
)re  depressed  or  enlivened  l:)y  one  than  the  other? 

Air.  Aletzger  brought  to  the  dinner  the  proof  sheets  of  the  first 
itallment  of  these  recollections,  which  came  out  in  the  Silver  Anni- 
rsarv  Edition  of  the  Pacific  Coast  Musical  Review  December  5.  1927. 

Leo  G.  Kaufman  was  elected  an  associate  member  of  the  Club. 


The  October  dinner  was  put  over  from  the  first  Saturday  evening 
the  second,  viz.,  ()ctober  8,  on  account  of  the  opera.  When  we  came 
^ether,  there  was  no  music  ;  but  instead  of  it  we  listened  to  a  talk 
ini  Alexander  Fried,  the  Alusic  Critic  of  the  Chronicle,  who  had 
)t  returned  from  a  tour  abroad. 

Reside,  we  discussed  the  action  of  the  Musicians'  L  nion,  which" 
d  ruled  that  all  union  performers  over  the  radio  must  l)e  paid  union 
:es.  The  Don  Lee  Company,  which  had  been  financing  the  broad- 
iting  of  the  Club's  programs,  over  the  radio   station   KFRC   had, 

account  of  the  Lhiion's  ruling,  decided  to  discontinue  the  service. 

The  President's  plans,  on  which  he  had  set  his  heart,  were  thus 
istrated.  A  hope  so  crushed  cannot  rise  again,  and  we  were  thrown 
:k  upon  our  traditional  resources,  which  were  poor  financially. 


W'c  talked  as  to  the  desirability  of  using  the  radio  for  our  musi' 
in  the  Club,  and  as  there  were  several  among  us,  myself  for  one,  who 
were  not  in  love  with  it,  and  were  very  indififerent  to  it,  I  think  that 
Mr.  Henley's  regrets  were  ncjt  as  poignant  as  they  might  otherwise 
have  been. 

I  am  glad  t(j  say  that  the  Club  supported  him  in  what  lie  wi-lied 
to  do,  and  threw  no  obstacles  in  the  way  of  accomplishment. 

December  17th,  1927,  a  Ladies'  Night  took  place  at  the  Women'- 
Building,  609  Sutter  Street,  with  much  fun  and  frolic.  Joseph  Thoi^p- 
son  was  toastmaster  ;  Alfred  Hertz  and  Redfern  Mason  A.ere  there  : 
Alfred  Metzger  headed  the  Mirth  Committee,  assisted  Ijy  Ansel 
Adams,  Emil  Hahl,  and  Samuel  Savannah.  Mrs.  Lillian  Birmingham. 
also,  took  part  in  the  jinks.  The  ladies  were  the  judges  in  a  Male 
Beauty  Contest,  in  which  the  Musicians'  Club  Adonis  was  to  have 
been  chosen.    Not  being  present,'  I  cannot  tell  who  he  was. 

In  a  Circular  issued  December  29th,  Mr.  Henley  summed  up  doings 
of  the  Club  for  the  year  1927  as  follows  : 

San  Francisco.  Decemljcr  29    1927 
FELLOW  MEMBERS: 

The  December  Ladies'  Night  program,  arranged  by  a  committee  including 
Emil  Hahl,  Ansel  Adams,  Samuel  Savannah  and  Alfred  Metzger.  with  the  latter 
as  chairman,  was  a  notable  and  unqualified  success,  with  an  attendance  of  sixty. 

On  that  night  the  1927  officers  of  the  club  were  re-elected  for  the  ensuing 
year;  and  your  president  takes  this  opportunity  of  thanking  the  membership,  on 
behalf  of  the  other  officers  and  himself,  for  both  the  compliment  and  the  honor. 
As  an  earnest  of  our  appreciation,  we  shall  endeavor  to  make  the  meetings  at  our 
monthly  dinners  as  pleasant  in  1928  as  they  proved  in  1927. 

Nineteen  hundred  and  twenty-seven  was  a  good  year  and  a  full  year  for  the 
Musicians  Club.  The  attendance  at  the  dinners  never  fell  below  thirty-five,  and 
some  meetings  it  was  nearer  fift}'. 

Your  president  conceived  the  idea  of  devoting  part  of  the  meeting  time  to  the 
production  of  new  works  by  California  composers,  under  their  own  auspices: 
and  later  this  was  broadened  to  include  radio  broadcasting  of  some  of  these. 
At  the  dinners,  new  and  hitherto  unpublished  works  of  the  following  composers 
were  given:  Max  Pons,  Edward  F.  Schneider,  Domenica  Brescia,  Pierre  Douillet, 
Uda  Waldrop,  John  Haraden  Pratt,  .Adoiph  Locher.  H.  Bickford  Pasmore'. 
Frederick  Warnke.  There  were  also  illuminating  talks  and  readings  by  Joan 
London  (daughter  of  Jack  London),  Redfern  Mason,  John  D.  Barry.  Ernest  J. 
Hopkins.  Rudolph  Schaeffer,  George  Douglas.  Alexander  Fried.  Arthur  S.  Gar- 
bett  and  Alfred  Hertz. 

HOMER  HENLEY.  President. 


:hudi  menuhin  will 
stay  abroad  two  years 


rhe  dream  of  a  home  in  the  hills  of 
lifornia,  long  cherished  by  Yehudi 
:nuhin,  the  world  famous  violinist, 
1  not  come  to  pass  for  the  present  at 
St,  for  a  sad,  yet  enthusiastic,  letter 
m  the  young  genius'  father  tells  of  a 
nplcte  reversal  of  the  plans  of  the 
■nuhin  family,  and  of  their  latest 
olve  to  remain  in  Europe  and 
ince,  except  for  short  concert  tours, 
two,  and  perhaps  three,  A'ears 
ger. 

lenuhin   says   that   after   due   reflec- 
1  over  parental  duty,  by  himself  and 
wife,    during   a    recent    quiet   vaca- 
at    the    Ville    d'Avray,    Seine-at- 
e,  France,   the  conclusion  has  been 
:hed    that    it    is    still    paramount    to 
■ificc  their  own  wishes  and  comforts 
he  necessities  of  their  growing  chil- 
I  1,  and  that  whether  they  want  it  or 
Yehudi  and  his  sisters  are  just  now 
he  right  age  to  get  out  of  Europe 
utmost   of   culture,   and   more   and 
e  of  the  great  store-house  of  treas- 
on art  and   music   which    the    Old 
1  "Id  offers.    Therefore,  the   Ville   on 
Seine  has  been  leased  for  two  years 
it   will   be   used,    for   that   time   at 
.   as    a    permanent    home    for    the 
iihin  family, 
■^'icrust  the  Alenuhins  expect  to  be 


at  the  Riviera,  bathing  and  swimming; 
September  and  October  will  find  them 
in  Basel,  where  thej-  still  have  a  lease 
nn  their  home  in  Gartenstrasse.  Then 
the  mother  and  the  little  girls  will 
move  to  the  Ville  d'Avray,  and  Yehudi 
and   his    father    and    their    new    pianist, 
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SU  Iter  0567 

Visit  Our 
Retail  Bakery  Shop 

153  POWELL  ST. 


Herr  Dyck,  begin  a  tour  of  Europe. 
Rome  will  be  visited  in  December, 
where  Yehudi  will  play  twice  in  the 
Augustheum.  once  with  orchestra  and 
once  in  recital.  Rome  will  conclude 
Yehudi's  concert  engagements,  and 
then  he  will  take  an  Italian  steamer 
from  Naples  for  New  York. 

Only  a  short  American  tour  is  antici- 
pated,   but    it    will    bring    the    youthful 


artist  across  the  continent,  for  three  or 
four  recitals  are  scheduled  for  April  in 
1932  in  Pacific  Coast  cities. 

So  it  is  that  Yehudi's  dream  of  his 
California  home  does  not  yet  come 
true,  but  the  little  fellow,  himself, 
writes  that  it  is  only  a  postponement, 
as  to  settle  down  in  the  state  of  his 
adoption,  the  state  that  he  loves  so 
well,  is  the  ultimate  ideal  of  his  career. 


MUSICAL  DIRECTORY 


PIANO 


Osb 


Doris — 26  OTarrell  St.  (Mon.) 
'Orne       430   PaU  Ave.,   Piedmont 


VIOLIN 


Lind 


Waldemar 
220  Pierce  St. 


HEmlock  7972 


VOCAL 


Gre 


Joseph 
Ven       927  Lake  St.       Tel.  BAyview  5278 


TRUMPET  AND  CORNET 
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THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL.  TRUST 

INCORPORATED    FEBRUARY    lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  7%e\cr  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
June  30th,  1931 

Assets $149,118,154.16 

Capital,  Reserve  and  Contingent  Funds 5,900,000.00 

Pension  Fund  over  $745,000.00, 

standing  on  Books  at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BR.\NCH Clement  St.  an,^  7th  .We. 

"ilGHT  STREET   BR.\XCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BR.\XCH West  Portal  Ave.  and  UUoa  St. 

Dividends    on    Deposits    as    declared    quarterly 

by    the    Board    of    Directors,    are    Cor.iputed 

Monthly    and    Compounded    Quarterly, 

and  may  be  withdrawn  quarterly. 
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ROSALIE  HOUSMAN  TO 

SUMMER  AT  HER  HOME 


Ncted  American   Composer  After   Eu- 
ropean   Triumphs   Announces   Her 
Intention  to   Spend  Two  or 
Three  Months  Here 

BY   JREL-FERN   MASON   IN   EXAMINER 

Rosalie  Housman  left  her  native  San 
Francisco  and  went,  like  Alexander,  "to 
spread  her  conquests  farther."  Xow 
she  is  back  home  for  two  or  three 
months,  and  she  is  bubbling  over  with 
ideas.  She  sees  idols  to  be  overthrown, 
authentic  gods  to  be  worshipped.  Be- 
tween lecture  tours  she  studies  and 
composes.  Her  Temple  service  is  now 
in  the  hands  of  the  publisher  and  will 
be  ofif  the  press  shortly.  Incidentally, 
she  brings  back  the  news  that  Louis 
Persinger  is  known  in  New  York  as 
"the  American  Auer."  He  is  painstak- 
ing and  patient;  he  is  penetrating;  he 
gives  the  pupils  something  more  than 
mere   notes. 

But  all  the  teachers  in  New  York  arc 
not  Persingers.  Miss  Housman  hercely 
asserts  that  the  average  New  York 
teacher  of  music  is  the  biggest  cheat 
she  knows.  Their  pet  trick  is  to  tell 
you  that  you  have  a  wonderful  voice 
and  can  "make"  the  Metropolitan  in  six 
months.  At  the  end  of  the  six  months 
you  are  minus  so  much  good  money, 
and  the  Metropolitan  is  as  far  away  as 
ever.  To  prepare  herself  for  her  work 
as  a  lecturer,  Miss  Housman  steeped 
herself  in  Freud.  She  believes  the 
psychoanalytic  approach  to  the  subject 
is  the  most  fruitful  of  all.  Reversing 
popular  superstition,  she  regards 
Beethoven's  deafness  as  the  greatest 
blessing  that  befell  him. 

"Then  he  was  driven  in  upon  hhiiself. 
He  looked  inside  for  beaut_v — and  found 
it,"  she  says. 

Today  she  believes  the  Finn  Sibelius 
is  the  greatest  composer,  the  only  man 
of  our  time  who  has  the  quality  of 
Rodin  and  Michelangelo.  Ernest  Bloch's 
Temple  Service,  on  which  he  is  now 
engaged,  she  believes  will  be  a  great 
work  after  the  type  of  Bach's  B  minor, 
not  a  work  for  use  in  a  synagogue. 
While  in  England  Miss  Housman  gave 
a  concert  of  American  music  over  the 
radio.  She  put  on  the  GrifYes  Sonata, 
l)iano  works  of  Sowerby  and  Carpenter, 
and  a  number  of  songs.  The  English 
l)en])lc   liked    it    and    want    more. 


LIGHT  OPERA  COMPANY 

OPENS  SEASON  IN  FALL 

The  San  Francisco  Light  Cpera 
Company  will  open  its  season  on  or 
about  October  12  with  the  Messrs. 
Shubert's  romantic  musical  plaj',  May- 
time,  acclaimed  in  Eurojjc  and  else- 
where as  the  finest  work  of  the  master 
melodist,  Sigmimd  Rf)ml)erg,  composer 
of  the  Desert  Song,  Student  Prince 
and  other  excellent  works. 

Last  Tuesday  night  in  the  California 
Koom  of  the  H(jtcl  Fairmont  the  artist 
ineml)ers  of  the  San  Francisco  Light 
()l)era  Comi)any  listened  to  a  musical 
reading  of  Maytime,  given  by  Gen- 
eral Musical  Director  Hans  Linnc,'and 
discussed  i)lans  for  a  complete  can\ass 
of  music  lovers  on  behalf  of  the 
founder  membership  of  llie  .San  Fran- 
cisco  Light   Opera   Comijany. 

Founder  membershii)s  in  the  San 
Francisco  Light  Opera  Company  cost 
$50.  Already  several  hundred  of  San 
Francisco's  finest  men  and  women 
liave  become  founders  and  will  be  pre- 

iitefl  with  scats  for  tlic  gala  opening 
be  known  as   Founders'   Night,  and 


also  invited  to  rehearsals,  lectures  and 
other  interesting  affairs  to  be  given  by 
the  San  Francisco  Light  Opera  Com- 
pany. 

Mr.  J.  J.  Shubert  of  the  Messrs.  Shu- 
bert,  Broadway  producers,  is  very 
much  interested  in  the  San  Francisco 
Light  Opera  Company  and  offers  for 
San  Francisco  production  several  of 
the  Messrs.  Shubert's  light  operas,  in- 
cluding Nina  Rosa,  the  latest  work  of 
S:gmund  Romberg;  Land  of  Smiles 
(new),  by  Franz  Lehar,  composer  of 
The  Merry  Widow;  and  Countess 
Maritza,  by  Emmerich  Kalman.  Also 
Mr.  Shubert  offers  Three  Little  Girls, 
which  is  now  in  its  thirty-second  week 
in  Chicago. 

Several  eastern  managers  now  in 
communication  with  Frank  W.  Healy, 
secretary-treasurer  of  the  San  Fran- 
cisco Light  Opera  Company,  are  of  the 
op'uion  that  it  is  much  more  econom- 
ical to  have  operas  owned  by  them  pro- 
duced by  a  permanent  light  opera 
repertoire  company  in  San  Francisco 
than  to  send  traveling  companies  here. 


OPPENHEIMER  AT  TIVOLI 


A  welcome  improvement  in  the 
presentation  of  artists  and  famous  vis- 
itors is  announced  by  the  Selby  C. 
Oppenheimer  management,  which 
states  that  recital  events  by  world 
celebrities  under  that  management  will 
hereafter  be  held  at  the  Tivoli  Opera 
House  on  Eddy  street,  which  has  been 
leased  for  concert  purposes,  and  which 
furnishes  an  ideal  locale  for  the  pur- 
pose of  hearing  music  at  its  best.  The 
Oppenheimer  management  promises  a 
sterling  list  of  visiting  notables  next 
season.  On  a  subscription  basis,  Law- 
rence Tibbett,  baritone;  Grace  Moore, 
soprano;  Richard  Crooks,  tenor;  Percy 
Grainger  and  Jose  Iturbi,  pianists; 
Georges  Enesco  and  Jacques  Thibaud, 
violinists;  Sigrid  Onegin  and  Kathryn 
Meisle,  contraltos;  Florence  Easton, 
soprano,  and  the  famous  dancer, 
Kreutzberg,  assisted  by  a  group  of 
young  dancers,  will  be  here.  In  addi- 
tion dates  have  been  reserved  at  the 
Tivoli  Opera  House  for  the  Don  Cos- 
sacks Russian  Male  Chorus,  La  Argen- 
tina; Tito  Schipa,  tenor;  Paul 
Robeson,  baritone,  and  others.  Season 
subscribers  to  the  Oppenheimer  con- 
certs have  until  August  tenth  to  renew 
their  reservations. 


DR.  ARTUR  RODZINSKI  TO 

CONDUCT  IN  HOLLYWOOD 


Dr.  Artur  Rodzinski,  noted  conduc- 
tor of  the  Los  Angeles  Philharmonic 
Orchestra,  will  be  the  third  director  of 
this  se;ison's  Symphonies  Under  the 
Stars  in  the  Hollywood  Bowl.  His  first 
concert  will  be  played  Tuesday,  July 
2(S,  in  the  huge  natural  ami)hitheater. 
Rodzinski  will  conduct  for  two  weeks, 
all  hough  they  do  not  run  consecutively. 
He  is  to  bi'  followed  on  August  4  by 
I'ierre  Montcux,  famous  I'rench  con- 
ductor, and  will  return  tn  the  leader's 
stand  (HI  August    1<S. 

An  inii)ortant  I'vent  during  his  first 
week  in  the  l'>owl  will  be  the  appear- 
ance on  July  2S  of  an  elaborate  .Adolph 
i'.olni  ballil.  I'olni,  noted  Russian  bal- 
b'l  conductor,  will  olTer  liis  most  pre- 
tentious dance  nund)er.  The  .Spirit  of 
the  l"'actory.  It  is  a  speetaeU'  of  his 
own  coneei)lion,  to  l)e  i)erformt(l  to 
inu-~ie  by  .\.  .\1ossolow.  Bolm  finds 
poetry  in  the  usually  prosaic  connner- 
ci'il  institution  through  the  rhythm  of 
its  machines.  In  this  ballet  the  dancers 
will    represent    plastically    tlic    various 
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motions  of  a  factory  machine  at  work. 
.\l.  Robert  lUdl  anci  l'".lise  Reiman  will 
he  the  priiieipal  dancers,  supi)orted  1)\ 
a  .urou])  iif  60  others. 

()u  the  same  iirograni  the  Holm 
dancers  will  olTrr  Xuages  to  music  b\- 
('.  Debussy.  Later  in  tlu'  week,  on 
}\\\\  ?i\,  .\lhert  Si)aldin,L;.  foremost 
Anuriean  violinist,  will  make  his  sec- 
ond ai)|)eaiMnce  with  the  Howl  or- 
chestra. 


Alberto  Terrasi,  baritone,  gave  th 
half-hour  of  music  at  the  (ireek  Thea 
tre  Sunday  ;ifternoon,  July  2(>,  with  th 
following  program  in  which  he  wa 
.lecompanied  by  Dora  Ditano:  Monc 
logue,  from  Andrea  fhenier,  Giordaiic 
Kondine  al  Xido,  De  Crescenzo;  Ri"' 
|)ianto,  'I'oselli  I'olichinelle,  for  pianc 
Miss  Ditano;  Credo,  from  Othelki 
X'erdi;  Serenade,  Mascagni;  Occhi  d 
I'.ita,    l)en/a. 


ilx  _\V.  1(^S1 
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ASSING  OF  WILL  NEWHOUSE 


eart  Attack  Takes  Life  of  San  Fran- 
cisco's   Kindest    and    Noblest 
Patron  of  Music 


BY  ALFRED  METZGER 
If  the  writer  had  suddenly  lost  one 
'  tlie  most  intimate  members  of  his 
mily  he  could  not  have  suffered  a 
■eater  shock  nor  a  greater  loss  than 
le  news  of  the  sudden  death  of  Will 
.    Newhouse    last    Thursday    at    5:30 

m.  from  heart  failure,  caused  him. 
his  gentle,  attentive,  courteous  and 
g-hearted  brother  of  Hugo  and  Ar- 
ur  Newhouse,  both  identified  for  scv- 
al  years  with  the  Pacific  Opera  Co., 
terested  himself  in  musical  enter- 
uses  of  late.  He  was  treasurer  of  the 
itizens  Committee  which  so  success- 
lly  guided  the  financial  destinies  of 
e  recent  Biennial  Convention  of  the 
ational  Federation  of  Music  Clubs. 
If  it  had  depended  upon  his  own  vo- 
:ion  no  one  would  ever  have  heard 
)Out  W^ill  Newhouse's  philanthropic 
:tivities.  He  was  modesty  personified 
id,  because  of  his  reluctance  to  assert 
niself  in  the  various  posts  he  so 
leerfully  filled  in  the  interests  of 
hers,  his  valuable  services  were  at 
nes  not  fully  appreciated  by  those 
ost  benefited  by  them. 
In  the  hearts  of  those  who  knew  him 
;st  Will  Newhouse  will  live  as  long 
.  they  dwell  upon  this  earth.  He  has 
amped  his  lovable  personality  indeli- 
y  upon  the  innermost  recesses  of 
eir  souls.  Friends  like  Will  New- 
)use  are  rare  indeed  and  to  recount 
I  the  kindnesses  he  was  responsible 
r  would  be  impossible  as  he  would 
;ver  tell   of  them. 

Newhouse  was  born  in  Sierra  Count}- 
id  came  to  San  Francisco  when  a 
aall  boy.  He  attended  the  old  South 
osmopolitan  School.  He  was  treas- 
•er  of  the  South  Cosmopolitan  alumni 

the  time  of  his  death.  He  joined  the 
in  Francisco  Bank  as  a  clerk  in  1889. 
e  was  promoted  rapidly,  serving  in 
an}'  important  posts  in  the  bank  until 
;  became  vice  president.  He  retired 
year  ago.    Newhouse  was   interested 

many  philanthropic  movements.  He 
as  active  in  the  drive  for  funds  that 
lilt  St.  Joseph's  Hospital.  He  gave 
s  active  services  to  the  Red  Cross, 
hich  work  he  continued  up  to  the  time 
'  his   death. 

His  main  interest  outside  philan- 
iropy  and  business  was  golf.  He  was 
member  of  the  Shrine,  B'nai  B'rith 
id  several  other  organizations.  He 
id  his  two  brothers  were  inseparable 
id  formed  a  trilogy  of  loyalty  and 
fection  that  is  difficult  to  fiind  dupli- 
ited.  The  community  has  lost  one  of 
5  most  loyal  and  generous  citizens, 
he  writer  has  lost  one  of  his  dearest 
iends.  W'e  stand  bare-headed  at  the 
er  of  this  splendid  man  and  pray  that 
s  soul  may  find  that  rest  and  peace 
hich  his  unselfish  and  kindly  spirit 
I   richh-    deserves. 


SfMPHONY  ORCHESTRA  TO 

HAVE  FULL  PERSONNEL 


No    announcement    in    recent    years 

.s  so  aroused  the  music-loving  public 
that    of    the    Musical    Association, 

ide  early  this  week,  to  the  efifect  that 
,  e  Symphony  Orchestra  during  the 
'ining  season  is  to  be  increased  to 
'   original  strength  and  in  addition  the 

ig  desired  night  concerts   are  to   be 

/en. 

Throughout  the  week,  according  to 
Musical    Association,    the    offices 


have  been  deluged  with  telephone  calls 
and  correspondence  congratulating  the 
officers  on  these  two  important  steps. 
Much  commendation  was  also  received 
for  the  decision  to  hold  the  coming 
season  in  the  Tivoli  Opera  House.  The 
night  concerts  will  be  the  series  of 
"pops"  which  heretofore  have  been 
given  on   Sunday  afternoons. 

According  to  A.  W.  Widenham,  sec- 
retary-manager of  the  orchestra,  the 
decision  to  give  the  night  concerts  was 
reached  only  after  an  overwhelming 
majority  of  the  members  of  the  asso- 
ciation and  subscribers  to  the  concerts 
voiced  their  approval  of  such  a  course, 
following  the  receipt  of  a  post  card 
questionnaire. 

"For  many  seasons  we  have  known 
that  there  was  a  very  considerable 
number  of  our  friends  who  preferred 
night  concerts,"  said  Widenham. 
"However,  owing  to  factors  out  of  our 
control,  it  was  impossible  to  respond 
to  these  requests  until  this  season." 

The  decision  to  add  to  the  person- 
nel of  the  orchestra  won  many  ex- 
pressions of  congratulation  and  admira- 
tion.   One  subscriber  wrote: 

"It  must  have  taken  a  great  deal  of 
courage  on  the  Board  of  Governors' 
part  to  take  this  step  in  view^  of  ex- 
isting conditions.  If  this  sort  of  a 
stand  were  taken  in  business  generally 
perhaps  there  would  not  be  so  much 
to  lament  about.  Here  is  hoping  that 
the  music-loving  public  show  their  ap- 
preciation by  attending  the  concerts  in 
such  numbers  that  this  added  expense 
may  become  one  of  the  orchestra's 
greatest  assets." 

The  organization  of  the  orchestra 
has  been  practically  completed.  The 
announcement  of  the  personnel  will  be 
made  in  a  few  days.  Issay  Dobrowen, 
conductor,  who  will  open  the  season 
and  direct  the  first  half  of  the  series, 
will  sail  from  Bremen  on  the  Europa, 
September  4.  He  will  come  directly  to 
San  Francisco  for  the  purpose  of  call- 
ing the  first  rehearsal,  September  28. 


ATWATER  KENT  WINNER 

GAINS  FAME  IN  PARIS 


\ 


\  oshika  Miyakawa,  formerly  of  Sac- 
ramento, has  scored  an  extraordinary 
triumph  at  the  Opera  Comique  in  Paris 
during  last  season.  She  was  particu- 
larly successful  in  her  artistic  interpre- 
tation of  Mme.  Butterfly,  in  which  role 
she  received  an  extraordinary  ovation 
by  her  enthusiastic  audiences.  She 
made  her  debut  in  Paris  last  winter 
and  from  the  very  beginning  she  forged 
to  the  front.  Only  eighteen  years  of 
age,  very  pretty  in  appearance  and  the 
possessor  of  a  beautiful  bell-like  so- 
prano voice,  Miss  Miyakawa  has  gained 
such  repute  that  the  leading  Japanese 
daily  newspaper  in  Tokyo  is  sponsoring 
a  concert  tour  for  her. 

This  young  artist  left  San  Francisco 
last  week  for  Japan  and  after  her  con- 
cert tour  she  will  return  to  the  Opera 
Comique  in  Paris  to  continue  her  tri- 
umphs. This  brilliant  young  artist  won 
the  second  prize  during  the  State  audi- 
tion of  the  Atwater  Kent  contest  three 
years  ago  and  it  is  certainly  gratifying 
to  the  judges  to  know  that  their  selec- 
tion has  found  such  favor  abroad.  In 
case  Miss  Miyakawa  has  time  upon  her 
return  to  San  Francisco  from  Japan 
she  should  be  given  an  opportunity  to 
sing  over  the  radio  prior  to  her  de- 
parture for  Paris.  Margo  Hughes  ac- 
companied the  young  soprano  at  the 
time  she  sang  for  the  Atwater  Kent 
State  audition  over  radio  station  KPO. 


EDITORIAL 

(Continued    from    I'agc   ,5; 

We  are  willing  to  guarantee  that  if  the  musical  profession  and 
public  will  support  the  Pacific  Coast  Musical  Review  sufficiently  to 
assist  us  in  obtaining  a  paid  circulation  of  say  5000  in  the  bag  region 
many  thousands  of  dollars  would  be  spent  for  music  which  now  is 
being  spent  for  something  else.  Interest  in  music  study  would  in- 
crease, attendance  at  concerts  and  opera  would  be  bigger,  radio  and 
talking  picture  programs  would  gradually  be  improved  in  quality, 
salaries  for  artists  would  increase  and  resident  artists  would  have 
more  opportunities  ff)r  engagements.  The  trouble  at  present  is  that 
the  people  are  not  made  acquainted  with  musical  activities  in  a  man- 
ner to  induce  them  to  give  adequate  support.  Publicity  alone  is  not 
enough.  The  publicity  must  be  such  that  the  people  will  WAXT  to 
supp(jrt  music.  If  it  is  such  as  to  fail  to  concentrate  attention  it  is  of 
no  value.  Therefore,  if  you  help  this  paper  to  circulate  information 
of  interest  to  the  people  who  are  not  getting  at  present  what  they 
want,  you  are  most  assviredly  helping  yourself. 


Clijafaetl)  ^impgon  ^tubios; 
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INTERESTING  SKETCH  OF 

DAVE  ROSEBROOK'S  CAREER 


Dave  Rosebrook  who,  during  the  last 
few  months  has  conducted  his  concert 
band  in  a  series  of  broadcasts  at  station 
KFRC  over  a  nation-wide  hookup  with 
the  National  Broadcasting  Company 
chain  on  Sunday  during  the  noon  hour, 
has  had  quite  an  interesting  career.  We 
regard  it  sufficiently  interesting  to  print 
it  here  in  its  most  essential  points: 

David  C.  Rosebrook  was  born  in  the 
State  of  Maine,  came  to  the  Pacific 
Coast  with  his  parents  when  a  small 
boy,  received  his  early  musical  train- 
ing from  his  father,  an  accomplished 
musician,  violinist  and  cornetist,  who 
studied  at  the  Boston  Conservatorj'. 
He  attended  the  conservatory  of  music 
at  the  Willamette  University  of  Ore- 
gon. Later  studied  cornet  with  Bowen 
Church  of  Boston  and  Providence, 
R.  I.,  and  the  great  Jules  Levy  of  New- 
York.  Later  he  studied  harmony  with 
Reed  and  McCoy  of  San  Francisco. 

David  Rosebrook  conducted  his  first 
band  at  the  Conservatory  of  Music  of 
the  Willamette  LTniversity,  Salem,  Ore- 
gon. Afterwards  he  was  leader  of  the 
Cordray  Theatre  Orchestra  of  Port- 
land, Oregon.  Then  he  toured  the 
United  States  as  leader  of  Primrose 
and  West's  Minstrel  Band.  Rosebrook 
was  engaged  as  leader  and  cornet  solo- 
ist with  the  Catalina  Island  Band  for 
six  seasons.  Coming  to  San  Francisco 
he  was  soloist  and  assistant  conductor 
at  Golden  Gate  Park  for  several  years 
and  toured  the  United  States  and  Can- 
ada as  soloist  and  assistant  conductor 
with  Innes'  Band  of  New  York  and 
Chicago. 

Later  he  returned  to  Portland.  Ore- 
gon, where  he  was  successively  ap- 
pointed conductor  of  the  Portland 
Symphony  Orchestra,  the  Municipal 
Band,  and  musical  director  of  the  Hei- 
leg  Theatre.  Coming  to  San  Francisco 
Rosebrook  was  appointed  musical  di- 
rector at  the  Cort  and  Alcazar  Thea- 
ters, and  first  trumpet  with  the  San 
Francisco  Symphony,  which  he  held 
for  eight  years.  Resigning  from  the 
symphony  and  theater  to  take  the  lead- 


ership of  Islam  Temple  Shrine  Band 
he  was  chosen  conductor  of  the  Durant 
concerts  in  Oakland,  a  fifty-piece  band 
sponsored  by  R.  C.  Durant,  president 
of  California  Durant  Motors  Corpora- 
tion. 

At  this  time  Rosebrook  organized 
his  own  band  and  plaj-ed  manj'  engage- 
ments, such  as  the  Oakland  Automo- 
bile Show,  the  Dairy  Show,  the  State 
Fair  at  Sacramento,  the  Fresno  Fair, 
the  Merchants  Industrial  Exposition. 
San  Francisco,  and  many  other  similar 
engagements. 

As  conductor  of  Islam  Temple  Band, 
Rosebrook  went  to  the  Imperial  Coun- 
cil Session  at  Washington,  D.  C,  with 
a  band  of  seventy-  men  and  a  Drum 
and  Trumpet  Corps  of  thirty-six.  head- 
ing Islam  Temple  and  escorting  the 
Imperial  Potentate  of  the  Mystic 
Shrine.  While  in  Washington.  Rose- 
brook was  invited  to  play  a  concert  at 
Washington's  tomb.  Mount  Vernon, 
and  Washington's  lodge  room  at  Alex- 
andria, the  only  civilian  band  conduc- 
tor   so    honored. 

As  conductor  of  Islam  Band  during 
the  Imperial  Council  session  at  Kansas 
City  the  following  year.  Rosebrook 
conducted  a  concert  to  an  audience  of 
thirty-five  thousand  people  in  Swope 
Park  (the  city  park).  On  the  Washing- 
ton  trip   Rosebrook  presented  concerts 
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vith  Islam  Temple  Band  in  the  prmci- 
3al  cities,  including  Omaha,  Pittsburgh, 
Pa  .  Baltimore,  Washington,  Niagara 
Falls,  Detroit,  St.  Paul.  :Minneapolis, 
Calgary,   Banff,  etc. 

Rosebrook  is  recognized  as  one  ot 
the  three  r  four  great  band  conductors 
of  the  United  States  and  one  of  the 
finest  cornet  soloists  in  the  world.  He 
^las  played  under  many  of  the  best 
conductors  in  the  world,  including 
Damrosch,  Molinary.  Arbos,  Hertz, 
Hadley,  Bavaucli.  Goosens,  Cameron, 
Dobrowen,  Innes  and  many  others. 


MUSIC  EDUCATION  IN 

S.  F.  PUBLIC  SCHOOLS 


FORMER  CALIFORNIAN 

COACHING  IN  SEATTLE 

Mrs.  Wallace  Wheaton  Briggs,  long 
a  resident  of  Oakland  and  San  Fran- 
cisco, then  going  to  New  York  City  for 
a  term  of  years,  is  established  in  Seat- 
tle. With  her  daughter,  Florence  Sher- 
man Briggs,  cellist,  who  played  with 
the  Seattle  Philharmonic  Orchestra  for 
two  seasons,  Mrs.  Briggs  has  opened 
studios  for  coaching  in  advanced  vocal- 
ism,  also  giving  attention  to  the  relat- 
ing of  opera  stories  predicated  on  Bible 
lore  and  especially  featured  for  church 
programs. 

During  the  Spring  season  of  this 
year,  she  has  described  before  many 
audiences  the  event  of  the  Passion  Play 
as  she  witnessed  it  at  Oberammergau 
in  1930.  A  former  president  of  the  San 
Francisco  Musical  Club.  Mrs.  Briggs 
has  never  ceased  in  musical  activity  at 
anv  time,  and  while  at  Aberdeen. 
Washington,  established  a  choral  so- 
ciety there,  w^hich  she  still  directs,  mak- 
ing the  trip  from  Seattle  each  week. 

While  abroad  last  year,  Mrs.  Briggs 
had  an  intensive  course  of  study  with 
John  I*'.  Byrne  in  Paris,  who,  for  twen- 
ty-three years  had  been  the  associate  of 
Jean  de  Reszke,  and  in  London  she 
resumed  certain  exercises  of  breathing 
with  Miss  Webb  of  the  Royal  College 
of  Music.  Though  advantaged  by 
study  abroad,  Mrs.  Briggs  has  never 
failed  to  give  appreciation  for  her 
earlier  vocal  successes  to  her  teachers 
of  this  city,  who  included  Adelaid  M. 
Bridge  and  Dr.  Humphrey  J.  Stewart. 
In  New  York.  Mrs.  Briggs  coached 
with  Frau  Kmilie  Kaule  and  Mmc. 
Anna  de  La  Grange,  and  she  still  ad- 
heres to  and  advocates  the  principles  of 
the  Lamperti  teachings.  The  Briggs 
Studios  are  at  750  Belmont  Avenue 
North,  Seattle.  She  and  Miss  Briggs 
are  now  spending  the  summer  at  their 
countrv  home  on  the  Russian  River. 


SUMMER   SESSION    CLOSES 


The  two  final  lectures  in  the  course 
.,t  Dr.  Leigh  Henry  at  Mills  College 
will  take  place  today  and  Thursday  of 
this  week  at  3  o'clock.  The  experience 
has  been  remarkable  for  all  who  have 
heard  him,  and  the  revelation  of  cer- 
tain factors  running  simultaneously 
through  the  arts  and  through  life  has 
been  invaluable.  One  may  hear  Dr. 
Henry  and  apply  his  words  to  every- 
day needs,  at  the  same  time  gaining  a 
rich  insight  into  the  poets,  history,  lit- 
erature of  all  peoples,  traditions  and 
jiiy>tical  references. 

Mills  College  has  offered  super  ad- 
vantages, this  summer  session  of  1931, 
in  bringing  the  Brosa  Quartet  and  Dr. 
Hinry.  It  has  set  a  standard  not  easy 
of  duplication,  and  the  best  we  may 
-k,   for   future  guidance  and   pleasure. 

o  have  a  return  of  these  master-,    - 

f.  W. 


Interesting    Statement    Regarding    the 

Significance  of  Music  Study  in  the 

Schools  of  San  Francisco 

BY  ESTELLE  L.  CARPENTER 
Director  of  Music,  S.  F.  Pul)lic  Schools 
(The  following  address  was  deliv- 
ered by  Miss  Estelle  L.  Carpenter  be- 
fore the  National  Federation  of  Music 
Clubs  Convention  held  in  San  Fran- 
cisco from  June  20  to  27. — Ed.) 

San  Francisco,  with  its  rolling  hills, 
bursting  into  flowers  in  the  Springtime, 
with  its  windswept  dunes,  its  azure 
waters  of  the  Bay  and  the  Pacific 
Ocean;  San  Francisco,  the  city  that 
has  stood  the  test  of  fire  and  arisen 
from  the  ashes  to  a  glorious  realization 
of  accomplishment  in  great  enterprises, 
in  buildings,  in  education,  in  art,  and  in 
music;  here  we  open  our  hearts  to  you 
and  wish  you  happiness  and  give  the 
right  hand  of  good  fellowship  and  our 
hearty  greetings. 

Our  city.  San  Francisco,  is  known 
for  its  distinction  in  its  musical  attain- 
ments, and  public  school  music  educa- 
tion in  San  Francisco  has  been  one  of 
the  great  foundations  and  means  for 
its  appreciation  and  production  of 
music.  It  has  been  the  very  ground- 
work for  the  cultivation  of  music  for 
the  masses  and  for  the  exceptionally 
gifted. 

The  spiritualizing  force  of  music  to 
the  inner  life  is  a  necessity  to  education 
— education  with  its  many  instruments 
working  harmoniously  together  form 
a  great  orchestra  which  sends  glorious 
vibrations  steadily  into  the  lives  of 
legions  and  arouses  into  action,  molds 
into  being,  and  decides  the  destiny  of 
those  who  come  within  the  circle  of  its 
beneficent  influence,  and  music  in  edu- 
cation is  the  vitalizing  and  uplifting  in- 
strument of  the  orchestra. 

The  public  school  music  of  San 
Francisco  has  been  the  agent  for  the 
uplifting  of  thousands  into  a  rarefied 
atmosphere  of  purified  emotions,  intel- 
lectual understanding  and  culture  and 
enjoyment,  and  has  achieved  through 
its  classroom  procedure,  school  music 
programs,  vocal  a  n  d  instrumental, 
through  ear  training,  sight  singing, 
rhythm  studies,  choruses  and  orches- 
tral work,  music  appreciation  and  other 
branches — through  exhibitions  within 
the  school  and  in  community  projects, 
a  foremost  place  in  the  musical  and 
civic  life  of  the  city. 

The  expressions  of  this  work  have 
been  so  many  and  varied  I  can  only 
give  you  a  little  word  picture  of  it  all 
in  the  short  time,  which  I  hope  will 
convey  to  you  a  glimpse  of  the  great 
work  going  on  in  our  San  Francisco 
Public  School  Music  l",ducati<n  pro- 
gram. 

Just  picture  the  many  open  house 
days,  the  I'arent-Teacher  meetings  and 
the  recent  Parent-Teacher  Association 
Conventions,  where  the  various  school 
music  organizations  voice  themselves 
in  classical  music — the  school  music  re- 
citals during  Educational  Week  and 
Public  School  Week  sponsored  by  the 
State  and  Nation,  and  the  Community 
Chest  and  the  radio  concerts,  the  light 
operas  and  the  operettas,  and  gradua- 
tions and  the  musical  projects  where 
each  activity  welds  the  school  and 
home  together,  and  each  pupil  partici- 
pating is  motivated  toward  mus'C 
study,  achievement  and  avocational  and 
vocational  endeavor. 

Here  in   San   Francisco,  as  chairman 


of  Public  School  Music  in  our  Califor- 
nia State  Federation  of  Music  Clubs. 
I  have  each  year  administered  a  Public 
School  Music  Day,  where  parents  and 
friends  visit  our  public  schools  and  en- 
courage the  endeavors  of  the  faithful 
teachers  of  music — bring  them  a  word 
of  greeting  and  appreciation.  Beauti- 
ful choruses,  orchestras,  operettas,  etc., 
are  produced  and  officers  of  the  State 
visit  the  schools  with  me.  In  passing 
let  me  mention  I  have  federated  with 
the  State  Federation  of  Music  Clubs, 
five  Junior  Public  School  organizations, 
the  Girls"  High  Glee  Club,  the  Lowell 
High  School  Boys"  Glee  Club,  the 
High  School  of  Commerce  Band,  the 
Everett  Junior  High  Music  Club,  the 
Polytechnic  Glee  Club,  all  of  San  Fran- 
cisco. They  perform  frequently  for  the 
public  and  accomplish  much  for  our 
Federation. 

With  thousands  of  pupils  from  High 
Schools  and  Junior  High  Schools  and 
eighth  grades  singing  in  the  Audi- 
torium with  band  and  organ  accom- 
panying American  songs  such  as 
Bloch"s  America,  Lieurance"s  By  the 
Waters  of  Minnetonka,  Cadman's  By 
the  Land  of  the  Sky  Blue  Waters  and 
other  classical  part  songs,  and  as  chair- 
man of  Public  School  Music  Week  I 
presented  112  concerts  in  all  schools 
to  the  city,  and  a  Public  School  Mu- 
sic Festival  and  Pageant  from  high 
schools  and  Junior  high  schools — with 
bands,  orchestras  playing  in  daily 
practice  and  weekly  band  drill  on  pa- 
rade grounds  in  R.  O.  T.  C.  uniforms 
and  semi-annual  exhibitions  in  audi- 
toriums, with  bands  expanding  from 
50  students  four  years  ago  to  600  now-, 
with  music  appreciations  starting  with 
music  contests  using  40,000  pupils 
with  471  winners  to  an  established 
course  of  study — with  a  hundred  ortho- 
phonic  victrolas  and  library  of  3000 
records. 

With  the  music  department  of  the 
public  schools  starting  the  Young  Peo- 
ples Concerts  filling  the  Auditorium 
with  9000  people,  selling  the  tickets 
through  manager  and  teachers,  to  the 
two  years  of  free  concerts  of  symphony 
furnished  by  the  Board  of  Education, 
with  thousands  listening,  to  the  pres- 
ent when  a  Board  of  Founders  (of 
which  1  am  an  enthusiastic  member) 
puts  on  yearly  a  series  of  pay  concerts. 
With  thousands  of  children  singing 
amidst  the  ruins  on  the  spot  of  our 
destroyed  City  Hall  to  arouse  enthusi- 
asm for  bonds  for  our  loved  Civic  Cen- 
ter, and  the  combined  graduation 
chorus  in  Golden  Gate  Park,  amidst 
our  distressed  city— to  singing  carni- 
vals all  over  the  city,  the  dedication  of 
75  ne\v  schools  through  public  school 
music  on  Sundays,  the  dedication  of 
the  new  Civic  Center,  the  singing  of 
6000  pupils  in  ITnion  S(|uarc,  for  great 
civic  events,  the  dedication  of  our 
parks,  monuments  and  lilirar-.es. 

Fveryone  should  know  what  the 
music  of  the  San  Francisco  public 
schools  has  meant  to  the  upbuilding  of 
this  great  city-  San  Francisco  is 
known  throughout  tlie  world  as  the 
city  where  courage  was  i)rought  to  the 
people  and  attainments  were  aided 
through  the  singing  of  the  children 
and  the  music  of  the  public  sciiools. 

From  a  budget  of  $200  to  a  $50,000 
budget  ac(|uired,  was  my  report  last 
year,  with  $13,000  actually  spent  in 
iiand  and  orchestral  instruments,  with 
3000  i)ui)ils  in  the  high  schools  electing 
music  daily,  with  thousands  of  junior 
high  and  elementary  jiupils  recpiired  to 
take  music. 


All  senior  and  junior  high  schools 
have  radios  and  last  year  10,000  pupils 
"listened  in"  to  our  unique  and  splen- 
did standard  broadcast  which  you  will 
hear.  I  am  happy  to  say  I  am  an  en- 
thusiast on  this  subject. 

Where  we  have  a  State  and  city 
superintendent  and  Board  of  Education 
furnishing  us  books  free  to  pupils  of 
music,  and  where  we  have  excellent 
courses  of  study  and  an  interest  given 
to  us  in  furthering  our  work. 

San  Francisco — where  boys  and  girls 
learn  to  love  music  first  through  hear- 
ing great  music  and  then  work  and 
grow  into  great  singers.  Some  of  our 
greatest  opera  stars  and  singers  and 
composers  received  their  awakening  in 
the  music  life  through  public  school 
n.usic.  Such  artists  as  Mario  Cham- 
lee,  the  great  Metropolitan  tenor;  Alyr- 
tle  Donnelly,  Florence  Ringo,  Nathan 
Firestone,  Radiano  Pazmore,  Pauline 
Talma,  Merle  Upton,  received  their  in- 
spiration and  encouragement  for  public 
careers  through  public  school  music  of 
San  Francisco. 

We  must  not  forget  that  we  sent 
three  singers  from  the  Polytechnic 
High  School  of  San  Francisco  to  the 
National  Chorus  of  last  year,  the  only 
school  in  all  the  western  coast  of  the 
United  States  to  send  members. 

In  San  Francisco,  where  our  Armi- 
stice Day  participation  grew  in  four 
years  from  500  in  chorus  to  4000  last 
year  in  the  Auditorium,  where  patriot- 
ism is  expressed  in  that  anniversary 
and  in  the  Lincoln  and  Washington 
celebrations,  where  our  pupils  sang 
gloriousl}'  their  devotion  to  their  coun- 
try and  its  ideals. 

Where  under  the  stars  at  Union 
Square  at  San  Francisco  Christmas- 
fete,  the  San  Francisco  public  school 
pupils  voiced  their  belief  in  goodness 
and  devotion  to  brotherhood  in  service 
through   service. 

And  this  is  a  little  of  San  Francisco 
music.  We're  achieving,  we're  building 
for  the  future  and  great  hopes  for 
growth  and  determination  to  go  on- 
ward and  upward. 

And  now  to  the  presidents,  officers 
and  all  delegates.  Welcome. 

At  this  convention  we  have  a  veri- 
table feast  in  the  demonstrations  and 
speeches.  Then  we  have  our  social 
contacts,  which  are  valuable.  To  meet 
as  friends,  to  discuss  our  problems  and 
to  enjoy  each  oth^aLS,  successes.  All 
enlarges  our  understanding  of  each 
other  and  gives  us  added  strength  and 
gladness. 

We     all     must     lie     optimists,     high 
priestesses  and  high  priests  of  music — 
you    wlio   light   the   way   for   the  youth 
through   lower  lands   to   the  heights  of 
clearer  vision — 
Here"s  a  health  to  you 
And  a  welcome  true. 
High  Souls  of  the   Earth, 
ilarch  On— March  On. 
No  drooping  head. 

Xo  dragging  feet. 
Hut   catching   Strains'  of   Music   Sweet. 
.\iul    God's    great     Harmonies    com- 
l)lete. 
Sing  from  Mountain  toi>  and  lane, 
Sing  on  in  Sunshine  and  in  rain, 
Sing   On! 
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RESENT  DAY  TEACHING  PROBLEMS      SEEING  EUROPE  WITH  ALFRED  HERTZ 


cresting  Address  Delivered  Before  State  Convention  of  California 
Music  Teachers'  Association  at  Del  Monte  Early  in  July — 
Miss    Elizabeth    Simpson    Deals    With    Up-to-Date 
Problems  of  Teachers  in  a  Convincing  Manner 


Continuation  of  Delightful  Travel  Experiences  by   Mr.   and   WTrs. 
Hertz  Through  Spain,  Italy,  Switzerland,  France  and  Eng- 
land— Meet  Elena  Gerhardt,  Mr,  and  Mrs.  Bruno 
Walter  and  Mr.  and  Mrs.  Fritz  Kreisler 


BY  ELIZABETH  SIMPSON 


BY  LILY  HERTZ 


'he  complexity  of  modern  life  is 
h  that  we  sometimes  feel  like  the 
cerer's  apprentice  trying  to  sweep 
k  the  rising  flood  with  a  broom, 
e  is  a  thousand-fold  riddle  in  these 
s,  and  our  very  existence  depends 
in  our  ability  to  solve  it  rightly, 
is  is  especially  true  in  our  own  pro- 
>ion,  for  in  no  other  realm  of  art, 
haps,  has  the  change  been  so  rapid 

drastic.  So  at  the  end  of  this  ex- 
ing  season  it  is  well  to  take  stock  of 
selves  and  squarely  face  some  of  our 
jor  problems,  hoping  to  find  to- 
her  the  solution  that  will  help  us 
look  toward  the  future  with  confi- 
ce. 

'here  are  three  classes  of  problems 
t  never  cease  to  confront  us.  The 
t  class  is  environmental.  They  lie 
side  of  the  profession,  although  they 
uence  it,  and  they  consist  of  all 
se  conditions  of  modern  life  that 
;ct  us  as  musicians.  To  mention  a 
'  of  theni:v 

'he  radio  is  flooding  our  homes  with 
s'c,  good  and  bad.  Is  it  a  friend  or 
)e? 

'he  stress  of  modern  life  is  eating 
iy  more  and  more  of  our  leisure. 
1  music  study  persist  in  a  civiliza- 
1  whose  pace  is  so  rapid? 
'he  schools  are  opening  their  doors 
[er  each  year  to  beginners  on  mu- 
ll instruments.  Will  this  turn  tl^^e 
mentary  pri'vate  teacher  out  of  busi- 
s? 

rhe  economic  situation  has  made  in- 
ds  upon  the  prosperity  of  musicians, 
there  a  way  out  of  this  impasse? 
)ne  could  go  on  for  hours,  and  you 

mentally  supplementing  me  with 
:er  problems  vital  to  yourself.  All 
t  I  have  mentioned,  however,  are  of 
'ironmental  nature,  so  I  should  like 
leave  them  for  the  open  discussion 
:r,  and  turn  for  a  moment  to  the 
end  class. 

rhis  is  formed  of  those  problems 
t  arc  inherent  in  the  profession  it- 
,  and  that  have  to  do  with  equip- 
nt,  personality  and  teaching  talent; 
I  in  considering  the  outer  problems, 
ny  of  which  we  cannot  control,  we 
St  not  overlook  these  inner  ones 
t  influence  our  success  even  more 
lly,  and  over  which  we  have  direct 
trol.  So  at  tiie  close  of  each  season. 
in  we  are  taking  stock  of  ourselves 
wondering  how  we  can  turn  the 
ilities  of  the  past  season  into  the 
;ts   of   the   next,    we    may    ask   our- 

es  a  fi;w  pertinent  questions: 

How  about  my  equipment?    Is  there 

ice  in  my  musical  education  that  I 


am  apt  to  break  through  so  that  I 
flounder  helplessly  just  when  my  foot- 
ing should  be  most  firm?  If  so,  I  am 
apt  to  sink  if  I  cannot  struggle  out  on 
to  the  solid  ground  of  good  muscian- 
ship.  I  will  study  more  next  year,  and 
lill  up  the  holes  in  my  education. 

"Am  I  apt  to  feel  that  my  trip  to 
Europe  fifteen  years  ago  built  for  me 
an  educational  platform  on  which  I  can 

(Continued  on  Page  8,   Col.   1) 


(Editorial  Note  —  Through  some 
oversight  a  number  of  pages  of  Mrs. 
Hertz's  manuscript  were  not  placed  in 
correct  order.  Consequently  in  tran- 
scribing the  last  two  paragraphs  which 
appeared  in  the  last  issue  should  have 
been  omitted  at  this  time  and  inserted 
in  a  later  installment.  In  today's  in- 
stallment we  continue  after  a  uni- 
formed caballero  had  called  Mr.  and 
Mrs.  Hertz's  attention  to  the  bad  be- 
havior   of    the    Cadillac's    exhaust    pipe 


and  its  disrespect  for  two  Spanish 
ladies'  stockings  whose  possessors  did 
not  wait  until  the  argument  was  fin- 
ished. The  narrative  continues  today 
with  the  end  of  this  scene  between  Mrs. 
Hertz  and  the  indignant  man  in  uni- 
form.) 


MRS.  LEONORA  WOOD  ARMSBY 

Music  Chairman  and  General  Director  of  the  Open  Air  Symphony  Concerts 

Given  Sunday  Afternoons  at  Hillsborough  Under  Auspices  of  Philharmonic 

Society  of  San  Mateo  County. 


Approaching  the  man  in  uniform  I 
addressed  him  in  the  following  ap- 
proved Italian  manner:  "Ahora  (now), 
arrivo  (arrived)  da  Barcelona — Estran- 
heros  (strangers)  Gran  Hotel."  He 
stares  at  me  repeating:  "Gran  Hotel — 
Gran  Hotel?"  and  salutes  with  the  ut- 
most humilit}-  repeatedly  murmuring 
in  the  most  surprised  and  servile  man- 
ner: "Gran  Hotel"  and  retires  continu- 
ing his  respectful  salutations. 

The  next  day  we  reached  Madrid 
about  4  o'clock.  .\s  we  approached  that 
beautiful  city  we  were,  much  to  our 
surprise,  overtaken  bj-  another  car  in 
which  a  young  man  sat  next  to  the 
driver  and  upon  seeing  us  waved  fran- 
tically as  if  in  joyous  greeting.  We 
were  astonished  and  delighted  as  well 
to  discover  someone  that  knew  us.  We 
could  not  imagine  who  it  could  be.  We 
were  not  aware  of  any  acc|uaintances 
of  ours  residing  in  Madrid.  We  passed 
the  friendly  greeter  and  discovered  his 
auto  following  us  faithfully.  We  finally 
stopped  at  a  cross  road,  where  the 
friendly  young  man  drew  up  aside  of 
us  and  asked  us  in  pretty  poor  Eng- 
lish: "Do  you  know  your  way  to  your 
hotel?"  Upon  answering  him  in  the 
negative  he  replied:  "I  will  show  you." 
which  suited  us  to  perfection  as  it  is 
always  rather  difficult  to  locate  a  tem- 
porary residence  in  a  strange  place. 
After  arriving  at  the  hotel  this  mys- 
terious good  Samaritan  approached  our 
car  and  wanted  to  know  if  we  could 
not  use  him  as  our  guide  and  chauffeur 
during  our  stay. 

During  the  evening  while  we  sat  in 
the  grill  of  the  hotel  who  should  make 
her  appearance  but  Elena  Gerhardt. 
the  famous  vocal  artist,  who  was 
amazed  to  find  California's  bearded 
conductor  in  Madrid.  Wc  iieard  her 
two  recitals  during  the  same  week. 
They  were  given  under  the  ;.nspices  of 
the  Philharmonic  Society  ::::a  were  by 
invitation  only.  At  tlic  ilrst  of  these 
recitals  we  met  Mr.  rinil  Mrs.  Arbos, 
with  whom  we  spent  a  delightful  eve- 
ning at  a  tiny,  cliaracteristically  Span- 
ish restaurant.  Our  interest  was 
aroused  not  so  much  by  the  mural 
paintings  on  tlu  walls  of  this  quaint 
place  as   by   tlie   old   wine   inclosed   in 

(Continued  on  Page  J".   C-'    1^ 
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hides  instead  of  barrels  ranged  upon 
"shelves"  along  the  walls  and  bj^  tin 
pans  containing  kerosene,  the  ignition 
of  whicl:  formed  the  onh^  heating  sys- 
tem. 

One  fine  Sunday  we  visited  a  bull 
fight  for  the  first  time.  All  I  remember 
is  that  the  spectacle  had  barely  started 
when  I  had  to  accompany  a  very  pale 
and  "seasick"'  maestro  hurriedly  look- 
ing for  the  nearest  exit.  Among  our 
dearest  memories  are  trips  to  the  Escu- 
rial,  to  Toledo  and  many  visits  to  the 
Prato. 

On  March  27  we  left  reluctantly,  mo- 
toring all  day  in  heavenly  Spring 
weather  through  orchards,  mountain 
passes,  the  quaintest  and  most  pictur- 
esque villages — about  eight  hours  drive 
over  dehgbtful  highways,  reaching  Cor- 
dova about  tea  time  and  Seville  about  8 
o'clock  that  night.  Our  quarters  at  the 
palatial  Moorish  hotel,  Alphonso  XIII, 
reminded  me  of  a  suite  in  a  Turkish 
harem.  Heavily  screened  windows 
faced  a  court  in  the  midst  of  which 
continuously  splashed  a  fountain,  a 
pergola  is  stretched  over  the  court 
every  morning  when  the  sun  makes  its 
first  appearance. 

It  was  the  beginning  of  holy  week, 
which  changed  the  usual  atmosphere  of 
this  enchanting  city  to  a  marked  de- 
gree. We  watched  a  procession,  the 
accompanying  music  of  which  did  not 
seem  appropriate  according  to  my 
companion's  judgment,  inasmuch  as  it 
did  not  carry  out  the  serene  purpose 
of  the  ceremony.  Trumpeters  on  horse- 
back intoned  high  and  shrill  notes, 
male  choirs  did  not  chant  in  unison. 

.•\s  a  cigar  factory  adjoined  the  hotel 
in  ,,hich  we  stayed  Mr.  Hertz  was 
])leased  to  take  advantage  of  this  op- 
]Kjrtunity  to  see  one  of  the  Carmens 
made  famous  by  Bizet,  but  alas  when 
the  12  o'clock  bell  rang  and  the  cigar 
girls  rushed  out  of  the  gate  they 
Ijroved  to  be  from  60  to  75  j'ears  of 
age.  At  a  later  date  I  visited  the  fac- 
tory only  to  find  some  of  these  poor 
women,  in  addition  to  rolling  to!;acco 
leaves  with  their  hands,  they  rocked 
cradles  containing  their  grandchildren, 
with  their  feet. 

Having  met  .San  I'rancisco  friends 
who  urged  us  to  join  them  on  the  next 
tour,  we  left  beautiful  sunny  Seville 
sooner  than  we  expected.  However,  we 
did  not  leave  before  exchanging  our 
auto  for  a  one-horsepower  cab  in  order 
to  see  all  parts  of  the  city  with  its 
streets  so  narrow  that  a  Cadillac  would 
get  stuck  between  the  houses.  We  left 
Seville  about  8:30  o'clock  in  the  morn- 
ing and  came  across  the  first  "dirt" 
road  on  our  way  to  Ronda,  which  I  re- 
gard as  God's  i)aradise,  arriving  there 
at  noon.  Ronda,  not  known  io  the 
average  traveler,  is  a  fertile  sort  of 
Cirand  Canyon  with  the  exception  that 
on  top  of  the  g(jrge  is  located  a  quaint 
old  village  with  a  waterfall  and  a 
bridge  and  an  Knglish  type  country 
house  as  its  finest  hotel.  The  view  of 
the  valley  covered  with  trees  in  blos- 
-^om,  carpeted  with  velvety  green  mead- 
ows, enlivened  with  grazing  cattle, 
dottcfl  with  tiny  houses  and  enclosed 
by  towering  mountains  is  exceedingly 
fascinating  both  by  day  and  night.  We 
spent  a  delightful  day  at  this  enchant- 
ing place  and  left  the  next  morning  for 
Granada. 

Striking  another  l)ad  stretch  of  road 
"vve  omitted  a  side  trip  at  Malaga  and 
reached  the  Alhanibra  Hotel  at  Gra- 
nada shortly  after  1  o'clock.  In  tlie 
lobby  were  officers  in  dress  uniform 
and  city  officials  in  evening  dress  and 


silk  hats,  the  occasion  being  a  l^anquet 
in  honor  of  one  of  the  sons  of  King 
Alfonso,  and  I  suppose  it  was  the  last 
banquet  given  in  honor  of  this  dy- 
nast}'. We  found  the  hotel  old- 
fashioned  and  very  untidy,  though  the 
view  into  a  magnificent  valley  and 
toward  snow-peaked  mountains  was 
ample  recompense  for  other  shortcom- 
ings. Nevertheless  we  left  two  days 
later  after  having  admired  the  historic 
Alhambra. 

On  Good  Friday  we  traveled  across 
mountain  passes  during  early  morning, 
past  meadows  covered  with  multi- 
colored flowers  symbolic  of  Spring,  be- 
neath snowy  mountain  peaks,  along  an 
indescribably  blue  ocean  stretching 
below  us,  all  of  which  combined  to 
make  an  unforgettable  impression  of 
nature's  beauty.  The  road  via  Motril 
and  Murcia  is  one  of  the  most  traveled 
and  most  Ijeautiful  from  the  motorist's 
standpoint. 

All  about  us  is  the  spirit  of  the  Eas- 
ter holidays.  Everywhere  are  women 
whitewashing  their  dwellings  so  that 
the  entire  village  should  present  a  clean 
and  sparkling  appearance  on  Easter 
Sunday.  Processions  pass  us  everj^- 
where.  At  night  in  Murcia  throngs  of 
people  filled  the  square  before  the 
dome  or  cathedral  amidst  the  ringing 
of  chimes  and  the  chanting  of  priests. 
A  large,  full-faced  moon  was  a  most 
reverend  onlooker.  The  next  morning 
we  left  for  Valencia,  where  we  arrived 
somewhat  late  to  receive  any  particular 
impression  of  this  city  except  its  thriv- 
ing and  progressive  character.  How- 
ever, we  made  a  new  discovery  when 
entering  the  garage,  namely,  our  first 
flat  tire. 

The  cause  of  this  accident  was  due 
to  the  fact  that  in  passing  through  a 
numljer  of  little  villages  we  had  to 
drive  over  roads  literally  covered  with 
broken  earthenware.  We  were  passing 
a  motorist  fixing  a  punctured  tire  when 
we  noticed  our  car,  too,  was  making  its 
way  laboriously  over  all  kinds  of  crock- 
ery, creating  a  series  of  explosive 
noises  not  unlike  machine  gun  fire, 
which  no  doubt  sounded  heavenly  to 
tire  manufacturers.  Upon  inquiry  we 
discovered  that  all  this  chaos  of  dump- 
ing-ground-like appearance  was  due  to 
Holy  Saturday.  "Traditione!  Tradi- 
tione!"  murmured  the  man  by  the  waj'- 
side,  sadly  wagging  his  head  from  side 
to  side.  Isn't  it  a  wonder  that  our  tires 
behaved  so  well  under  the  circum- 
stances invoked  by  this  "traditione" 
and  that  we  hardly  could  feel  impa- 
tient witii  the  only  one  that  consid- 
erately waited  until  we  arrived  in 
Valencia  I)eforc  bursting  with  indigna- 
tion. 

On  Easter  Monday  we  reached  Tar- 
ragona for  luncheon,  where  we  found  a 
quaint,  cleanly  town  wherein  everyone 
was  anticipating  impatiently  the  first 
bull  fight  after  several  weeks  of  fight- 
less  days.  Easter  Monday  and  bull 
fights  everywhere!  About  6  o'clock  that 
evening  we  reached  Barcelona,  which 
concluded  an  exceedingly  interesting 
round  trij)  lasting  one  month  that 
seemed  like  a  dream  from  Thousand 
and  One  Nights. 

In  Barcelona  we  attended  an  excel- 
lent cello  recital  by  ]'a])lo  Cassals,  with 
whom  we  chatted  afterwards,  and  the 
following  day  we  left  for  Italy  via 
Nimes,  Nice  and  Genoa  over  a  thou- 
sand winding  roads  we  reached  Milan 
and  \^illa  d'Este  on  Lake  Como  on 
April  12  in  the  midst  of  sunshine  and  a 
divine  Spring  day.  An  hour  later  I 
jumped  into  the  icy  lake  for  a  swjm  to 
the  dismay  of  many  .Sunday  visitors 
drinking  their  tea  on  the  terrace  of  the 


hotel,  among  them  being  Mr.  and  Mrs. 
Bruno  Walter.  Later  Mr.  and  Mrs. 
Fritz  Kreisler  arrived,  accompanied  by 
violin  and  dog,  for  a  short  rest.  Here 
it  was  where  we  at  last  met  fellow 
Americans  for  the  first  time  since  we 
started  this  trip  and  where  the  maestro, 
after  several  weeks  of  longing,  had  at 
last  an  opportunity  to  indulge  in  that 
great  American  indoor  sport  called 
l:)ridge. 

Three  times  we  motored  to  Milan 
for  a  visit  to  La  Scala.  We  heard  the 
Flying  Dutchman,  Nerone,  The  Ve- 
dova  Scaltra  by  Wolf  Ferrari — a  pre- 
miere, and  last  but  not  least  visited  Mr. 
and  Mrs.  Montemezzi,  the  famous 
composer  and  his  wife.  The  former's 
latest  opera  being  a  distinct  success. 
Staging  and  productions  were  truly 
wonderful,  not  to  say  marvelous,  and 
what  a  joy  it  was  to  sit  in  an  opera 
house  with  such  flawless  acoustics  and 
such   dignified  and  refined  appearance! 

Inasmuch  as  the  upper  Italian  lakes 
were  unknown  to  Mr.  Hertz  we  made 
a  number  of  side  trips  to  Bellagio, 
Stresa,  Villa  Carlotta,  Lugano  and 
Varese.  On  May  3  we  left  amidst  tor- 
rents of  rain  and  arrived  on  May  4, 
after  having  passed  through  the  fa- 
mous -St.  Gotthard  tunnel  by  train, 
which  also  carried  our  car,  in  cheerful 
sunshine. 

(To  be  continued) 
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FREDERICK    SCHILLER 

PLANS  CHORAL  SOCIETY 


Plans  have  matured  for  the  forma- 
tion of  a  select  vocal  organization  un- 
der the  direction  of  Frederick  Schiller, 
formerly  conductor  in  opera  houses  of 
Germany  and  long  of  high  standing  as 
a  musician  here.  The  nr;'^anization  will 
be  known  as  the  Choral  Art  Society  of 
San  Francisco,  an  academj'  of  choral 
art,  devoted  to  the  cultivation  of  en- 
semble singing  in  all  its  diverse  forms. 
The  particular  object  will  be  the  pres- 
entation of  modern  choral  and  operatic 
works  in  English.  A  number  of  vocal 
teachers  of  the  first  rank  are  endorsing 
the  plan,  which  will  afford  exquisite 
training  in  musicianship  and  ensemble 
work  of  the  highest  type.  In  the  selec- 
tion of  soloists  in  works  to  be  per- 
formed, preference  will  be  given  to 
members  capable  of  filling  the  parts. 

The  society  will  start  its  activity  the 
first  A\'eek  in  September  with  prepara- 
tion for  a  program  featuring  two 
modern  English  works  new  to  San  Fran- 
cisco. Songs  of  Sunset  by  Frederick 
Delius,  for  mixed  chorus,  soli  and  or- 
chestra, and  an  opera  in  two  acts.  The 
Stranger  by  Holbrook.  Membership  is 
limited  and  will  be  awarded  according 
to  musicianship,  range  and  quality  of 
voice.  Ai)plications  received  in  excess 
of  membership  quota  will  be  entered 
upon  waiting  list,  and  admitted  to 
chorus  when  otiier  members  are  dis- 
(|ualilied  for  an\'  reason. 


Mme.  Jacoba  Roesing,  the  gifted  vocal 
artist,  gave  a  reception  in  honor  of  Max 
Montor,  a  distinguished  actor  of  the 
e.'ist  of  .Street  .Scene,  now  in  Holly- 
wood, recently  at  her  studio,  1440 
Lhiion  Street.  A  representative  gather- 
ing of  admirers  of  dramatic  art  were 
present  who  enthusiastically  applauded 
Mr.  Montor  in  a  series  of  s|)Iendid 
dramatic  declamations  from  Hamlet, 
Suderman  and  Felix  Salten  as  well  as 
a  poem  by  Charlotte  Francke  and  Mme. 
Roesing.  Mr.  Montor's  reputation  as  a 
noted  histrionic  artist  both  in  Europe 
and  this  country  is  well  justilied. 
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HARALD  KREUTZBERG  TO 

BRING  DANCE  TROUPI 


Harald  Kreutzberg,  the  Germai 
dancer,  whose  creative  stage  picture 
have  made  him  a  sensational  figure  ii 
San  Francisco,  writes  to  Sclby  C.  Op 
penheimer  that  he  has  severed  his  co 
partnership  with  Yvonne  Georgi,  an( 
has  engaged  four^JTlhe  most  beautifu 
young  dancers  in  Germany  to  bring  t< 
America  and  to  support  him  in  entirel; 
new  programs  on  his  next  tour,  an( 
also  that  Friedrich  Wilckens,  the  com 
poser-pianist,  who  featured  the  firs 
Kreutzlierg  tour  with  his  splendid  sup 
port  of  tile  dancers,  will  again  accom 
pany  liim  to  .Vmerica,  Kreutzberg  am 
his  new  organization  will  reach  Sa 
Francisco  early  in  April,  and  will  be 
feature  of  the  Oppenheimer  Subscrip 
tion  Series  which  will  be  given  at  th( 
Tivoli  Opera   House. 

Lawrence  Tibbett  will  open  thi 
series  on  October  19,  next,  and  follow 
ing  Tibbett,  in  the  order  of  their  ap 
pearances,  will  come  Grace  Moore,  th^ 
sensational  American  soprano;  Richan 
Crooks,  celei)rated  American  tenor 
Percy  Grainger,  pianist:  a  joint  recita 
])y  kathryn  Meisle,  contralto,  am 
(Jeorges  Knesco,  the  coniposer-violi" 
ist:  Jose  Iturbi,  pianist;  Sigrid  Qnegui 
premiere  contralto,  and  Jacques  Thi 
baud,  France's  I)eloved  violinist.  Ticke 
reservations  for  this  series  are  now  be 
ing  filed  at  tbe  Oppenheimer  office 
ninth  floor,  Sherman,  Clay  i."v  Co.  build 
ing. 
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MUSICAL  REVIEW'S  BUSINESS  MANAGER'S  DEATH 

The  Pacific  Coast  Musical  Review  deej:)!}'  mourns  the  sudden  death 

lenry  Harcke  who  within  the  last  month  had  been  associated  with 

publication  as  business  manager.    Although  his  connection  Avith 

paper  was  rather  brief  we  wish  to  inform  our  readers  that  the 

or  had   known   Mr.    Harcke   for   a   number   of   years   prior  to   his 

Dming  identified  \\ith  the  Musical  Review  as  its  business  manager. 

Harcke  belonged  to  that  rare  element  of  human  beings  who,  be- 

se  of  their  gentle,  courteous  and  considerate  natures,  make  friends 

;rever  they  go.    In  fact  his  trust  in  human  nature  was  such  as  to 

isionally  cause  him  disappointments  in  the  faith  he  reposed  upon 

friends.    It  is  timely  to  refer  to  the  ilicidents  that  led  up  to  his 

3ming  connected  with  this  paper. 


About  six  weeks  before  his  death  Henry  Harcke  confided  to  the 
or  of  the  Pacific  Coast  Musical  Review  that,  although  he  had 
aside  a  certain  sum  to  take  care  of  him  subsequent  to  his  losing 
position  on  account  of  an  accident  that  deprived  him  of  continuing 
•ing  the  organ  or  piano,  he  began  to  worry  on  account  of  this 
>unt  becoming  smaller  and  smaller  and  he  foresaw  the  time  when 
vovild  have  to  depend  upon  obtaining  a  position  for  his  livelihood, 
offered  the  editor  to  interest  himself  in  this  ])ublication  for  a 
onable  amount  so  that  he  could  de]3end  upon  a  fixed  income.  We 
ired  him  that  in  case  he  considered  himself  capable  to  assist  the 
er  in  a  manner  to  add  to  its  income  so  that  he  could  establish  a 
r}-  for  himself  we  were  willing  to  turn  over  the  publication  to 
as  publisher  and  business  manager. 


^e  eagerly  accepted  this  proposition.  We  assisted  him  in  securing 
necessar}-  advertising  patronage  to  make  the  paper  self  sustaining, 
took  up  the  work  with  an  enthusiasm  and  energv  that  presaged  a 
it  deal  for  the  success  of  the  publication.  It  was  during  the  process 
lis  constructive  work  that  he  discovered  that  practicallv  all  of 
se  whom  he  considered  his  friends  did  not  seem  to  be  willing  to 
procate  his  friendship  for  them.  He  informed  us  that  he  mailed 
dreds  of  letters  to  man}-  of  his  friends  informing  the  recipients  of 
connection  with  this  ];aper  and  soliciting  their  patronage.  Of 
"se,  he  did  not  expect  all  of  them  to  send  in  subscriptions,  but  he 
expect  his  best  friends  to  at  least  acknowledge  his  new  enterprise 
wish  him  luck.  It  was  the  fact  that  NOT  ONE  of  the  friends  he  so 
oughly  depended  upon  did  not  e\en  inform  him  of  their  gratifica- 
that  he  had  obtained  a  means  of  livelihood  that  caused  him  im- 
surable  srrief  and  worrv. 


V^e,  knowing  the  vagaries  of  human  nature,  endeavored  to  console 
with  the  fact  that  while  he  mailed  these  letters  they  were  signed 
le  eclitor  of  this  pa])er  and  while  his  name  appeared  in  them  they, 
all.  solicited  business  for  a  i)ublication  with  which  his  friends 
'  not  familiar.  So  that  the  neglect  of  acknowledging  the  letters 
real!}'  not  an  intentional  slight  of  his  courtesy,  but  a  niisunder- 
iing  as  to  the  purpose  of  the  communication.  Mr.  Harcke  would 
iccept  our  view  of  this  matter.    He  felt  that  some  of  his  friends. 


w  h(j  always  assured  him  oi  their  regard  for  him,  seemed  to  have  ffjr- 
gotten  him  and  ignored  his  approaches.  This  was  one  of  the  main 
causes  of  his  worries. 


Mr.  Harcke  w^as  one  of  the  most  generous  and  considerate  men 
we  have  ever  met.  Besides  he  was  an  able  musician,  a  wonderful 
nature,  an  honest,  straightforward  and  kjndly  gentleman.  He  .-pent 
a  number  of  years  in  Germany  as  ct^ncert  ])ianist,  student  and  ob- 
server. Althcjugh  an  American  by  birth  he  managed  to  acquire  the 
German  language  in  a  manner  to  compare  favorably  with  a  native  of 
that  country  in  his  conversation.  He  was  exceedingly  well  informed 
because  he  kept  constantly  in  t(mch  with  musical  affairs  by  reading 
the  musical  news  in  the  various  musical  pa]jers  published  in  this 
country.  Only  a  few  days  before  his  death  he  mentif>ned  to  the  editor 
the  fact  that  in  case  the  Musical  Courier  of  New  York  should  ever  f)e 
changed  to  a  monthly  publication  he  would  miss  it  immeasurablv.  lie- 
cause  he  had  become  so  used  to  it  that  he  depended  upon  it  for  his 
weekly  information.  It  is  (juite  a  coincidence  that  only  a  week  ago  we 
noticed  in  Variety,  a  New  York  weekly  theatrical  paper,  that  the 
Musical  Courier  had  been  bought  by  the  Observer,  a  monthly  musical 
pajjer  of  New  York,  and  Mr.  Harcke's  death  folhiwed  immediately 
after  he  had  read  this  information. 


It  was  ])ut  a  half  hour  prior  to  his  dropping  dead  that  he  was  in  this 
ofifice  full  of  energy  and  ambition.  He  went  upon  appointment  to  the 
studio  of  Mrs.  Bessie  I-'uller  Turner,  the  well  known  pianist  and 
teacher.  He  walked  off  the  elevator  in  the  Gaft'ney  Building  and  sud- 
denly dropped  dead.  We  knew  nothing  about  him  being  afflicted  with 
any  disease.  Three  years  ago  he  met  with  an  accident  that  paralyzed 
his  left  hand  in  a  manner  to  make  it  useless  for  piano  or  organ  playing. 
Naturall}-  it  deprived  him  of  the  main  source  of  his  livelihood.  Cntil 
he  associated  himself  with  this  paper  he  had  scant  op})f)rtunity  to  earn 
a  living.  But  he  had  been  frugal  and  succeeded  in  somehow  getting 
alono\ 


We  met  him  several  years  ago  and  he' proved  a  faithful  and  loval 
friend.  During  thirty  years  of  publishing  this  paper  we  endeavored 
to  find  some  one  specially  suited  to  be  the  business  manager.  We 
tried  one  or  two  business  managers  upon  the  advice  of  friends  who 
said  that,  although  we  could  write,  we  did  not  know  anything  about 
business.  These  business  managers  succeeded  in  putting  the  paper 
into  debt,  Avhich  we  had  never  done,  and  we  had  the  sad  exjierience 
to  discover  that  while  the  business  managers  may  have  known  more 
al:)out  business  than  ourselves  somehow  they  failed  where  we  suc- 
ceeded. Henry  Harcke  was  the  first  man  whom  we  met  that  cor- 
responded to  our  ideals  of  a  business  manager  of  a  music  journal. 


His  nature  would  not  permit  him  to  force  anyone  who  could  not 
aft"ord  to  spend  money  to  advertise.  He  would  not  advise  us  to  ignore 
anyone  who  did  not  supjiort  this  paper,  although  he  was  entitled  to 
recognition  by  reason  of  his  ability.  He  was  no  Shylock  who  wanted 
his  last  pound  of  flesh  from  the  profession.  He  would  not  annoy  people 
who  expressed  their  disinclination  to  accept  his  proposition.  In  other 
words  he  was  a  man  after  our  own  heart.  He  began  to  do  splendidlv 
and  we  consider  it  a  grave  and  irreparable  misfortune  to  have  lost 
him  just  at  a  time  when  he  was  al)out  to  become  successful. 


I 


In  his  day  Henry  Harcke  was  well  known  in  the  musical  world. 
He  was  a  pianist  of  exceptional  ability,  having  concertized  in  the 
musical  centers  of  Europe  and  America.  Subsequently  he  became 
manager  of  artists  and  theatrical  attractions.  Finally  he  adapted  an 
organist's  career.  He  played  at  the  opening  of  the  Fox  Theatre  three 
years  ago  and  scored  a  gratifying  success.  He  was  a  useful  member 
of  the  musical  profession.  We  repeat  that  we  are  deeply  affected  by 
his  loss.  In  this  connection  we  wish  to  express  our  appreciation  of 
the  kindl\-  services  of  the  Harbor  Emergency  Hospital  that  took  care 
of  the  body,  the  Coroner's  office  that  kept  us  informed  regarding  the 
progress  made  to  discover  Henrv  Harcke's  familv  connections,  the 
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Schofield  funeral  i)arlors  that  so  kindly  tot)k  care  of  the  body,  and 
finally,  the  ?\Iusicians'  Union  and  the  Theatrical  Mutual  Association 
that  attended  the  services  and  whose  member  he  was.  Without  this 
co-opei;ition  the  writer  would  have  l^een  helpless  and  would  have 
found  i  -inself  in  a  position  impossible  to  contemplate. 


And  now  the  ^lusical  Review  is  without  a  business  manager,  at 
least  temporarily.  AA'e  wish  to  express  our  gratitude  to  those  kind 
people  who  have  offered  their  assistance  and  we  shall  possibly  select 
one  of  those  to  succeed  Henry  Harcke.  It  is  a  difficult  problem  to 
publish  a  weekly  music  paper  in  San  Francisco — an  organ  of  the  pro- 
fession that  is  willing  and  able  to  help  along.  \\'e  have  tried  for  thirty 
\ears  to  serve  the  musical  profession  and  pu])lic,  but  somehow  it 
seems  impossible  to  satisfy  enough  people  to  make  a  music  journal 
self  sustaining.  V\'e  endeavor  to  continue  to  fight  and  will  only  stop 
when  the  last  breath  prevents  us  from  continuing  any  longer. 


PIERRE  MONTEUX  A  MASTER 


Hillsborough  Program  Is  a  Revealing 
Of  the  Diversified  Colors  in  Music 


BY  ANNA   CORA  WINCHELL 

Pierre  Monteux,  introduced  for  the 
first  time  to  Northern  California  at 
Hillsborough,  Sunday  afternoon,  July 
26,  brought  with  him  something  more 
than  a  new  personality,  attractive  as 
that  may  be  in  itself.  This  quiet  mas- 
ter, of  French  soil  and  school,  com- 
manded attention  from  the  first  by  that 
very  quietude  which  often  covers  inner 
vividness,  and  his  audience,  as  well  as 
his  players,  was  dominated.  Here  is  an 
artist  in  the  truest  sense  of  this  word 
which  has  become  abused  even  into 
sha1)biness  through  its  misapplications. 

Monteux's  dignified  mien  was  ever 
present,  though  his  pleasure  at  the  re- 
ception accorded  him  shone  through  a 
warm  and  appreciative  smile.  He  di- 
rects with  the  assurance  which  conies 
of  absolute  knowledge  of  music  in  it- 
self and  in  its  imprisonment  by  the  in- 
dividuals who  use  it  for  their  own 
expressions.  If  Monteux  exerts  the 
privilege  of  revealing  scores  to  his  own 
satisfaction,  at  least  no  smallest  fault 
may  l)c  found,  for  with  all  the  imagery 
and  poetry  bound  up  in  the  Gallic  soul, 
he  has  respect  for  the  creator  of  tunes 
and  harmonies,  and  it  would  seem  that 
no  composer  could  become  dissatisfied 
with  Monteux's  readings  and  yet  he 
casts  a  magic  baton  abroad  and  sent  to 
us,  that  Sunday  afternoon,  some  thrills 
which  were  deeply  born  and  still  ap- 
proved. One  unconsciously  voiced  "a 
master,"  and  felt  the  serious  under- 
standing of  his  art. 

No  scores  nf)r  music  desk  stand  be- 
fore Monteux.  He  directs  as  easily  as 
though  sv.inging  a  cane  for  a  gallant 
stroll,  and  music  in  freedom  springs 
from  every  flowering  bush  by  the  way- 
side. 

i'.erlioz's  Benvenuto  Cellini  was  the 
|)rimal  gesture  of  the  day;  fine  in  itself 
but  merely  a  pointer  toward  the  love- 
lier diversions;  realizing  its  radiance, 
as  it  came  througli  tbc  (Overture,  it 
seems  strange  at  this  day,  at  least,  that 
a  Berlioz  work  could  ever  have  been 
devoid  of  continued  charm. 

Clouds  and  Festivals,  from  Debussy's 
l^sychic  pen — he  is  more  than  imagina- 
tive— were  conceived  by  Monteux  to  be 
what  their  names  imply.  If  one  could 
not  feel  the  soft  passing  of  clouds,  their 
rolling  into  mass  and  even  gently  mur- 
nuiring  what  might  be  the  whimper  of 
thunder,  one  missed  an  exquisite  illu- 
sion, but  an  illusion  so  clearly  traced  as 
to  make  a  nearly  tangible  picture. 


Festivals  found  Debussy  no  less  in- 
spired in  his  powers  of  picturizing.  Of 
the  earth,  the  festival,  nevertheless,  was 
but  the  etching  of  an  event  in  which 
human  light-hearted  and  light-footed 
joys  were  made  transcendental.  One 
sensed  the  circus,  but  only  as  an  at- 
tenuation; the  free  and  varied  emo- 
tional cries  of  senses  playing  upon 
senses,  happiness  calling,  and  the  wail 
of  the  ever-present  hurt  amid  pleasure 
rang  out  with  high-flung  ecstasies  from 
the  orchestra  which  caught  Monteux's 
revealing  spirit. 

Ravel,  again  in  dance  mood,  pitted 
his  Choreographic  Poem,  La  Valse, 
against  the  insinuations  of  Bolero.  The 
Bolero  has  aroused  a  multitude  of  opin- 
ions, moods  and  emotions,  since  its 
introduction  here  two  years  ago;  "mo- 
notonous." "what  does  it  mean?'', 
"deadly,"  "alluring,"  "subtle,"  "too  deep 
for  me  but  fascinating."  Its  answer 
may  never  come  to  light,  proving,  per- 
haps, that  music  is  only  that  which  is 
responsive  to  something  in  the  hearer. 
To  this  column,  the  Bolero  means  more 
than  space  would  ever  allow  for  an  at- 
tempted description;  one  of  deepest  ad- 
miration; its  cadences  may  even  hold 
the  sinister.  However,  La  Valse,  op- 
posed to  monotony,  dances,  just  the 
same,  to  a  sinister  motif.  The  presence 
in  it  of  frenz}^  gaiety,  the  waltz  rhythm, 
cannot  deceive  the  onlooking  spirit. 
Ravel  seems  to  be  playing,  or  to  wish 
to  play  with  dangerous  and  defiant  ele- 
ments; one  may  occasionally  be  re- 
minded of  Danse  Macabre,  which  is 
intense  and  nude  in  its  picturing,  but 
La  Valse  carries  an  intensity  that 
might  take  the  dancers  to  a  height  of 
artificial  joy  only  to  end  in  screams  of 
terror. 

At  least  the  work  carries  this  feeling 
to  some,  and  Ravel,  through  his  ability 
to  arouse  such  a  version  of  his  Valse, 
must  be  set  among  those  artists  who 
make  us  feel. 

The  Rimski-Korsakov  .ScbelR'razadc 
was  given  with  restricted  brilliance;  no 
bombast  blared  forth  and  yet  the 
stories  were  told  in  music  of  many  col- 
ors; with  finesse  and  impressiveness;  a 
sufticient  robustness  to  meet  the  de- 
mands of  so  worldly  a  story. 

The  Monteux  baton  has  great  and 
diversified  powers. 


The  Fiesta  Opera  has  been  composed 
by  Mary  Carr  Moore  in  Los  Angeles, 
to  the  libretto  by  Neeta  Marquis.  The 
commission  was  ofi'ered  Mrs.  Moore 
by  (ilen  Tindall  May  2,  and  tbe  opera. 
in  tiiree  acts,  is  now  ready  for  iirodui- 
tion. 


MEMORIAM— TEVIS,    HOWARD 

In  memoriam  for  July  includes  two 
notable  names;  those  who  have  stood 
for  the  progress  and  elevation  of  art  in 
its  full  meaning — Dr.  Harry  Tevis  and 
John  Galen  Howard. 

Dr.  Tevis,  member  of  a  California 
pioneer  family,  has  been  identified 
throughout  a  lifetime  as  the  constant 
associate  of  music,  unostentatiously 
proceeding  along  lines  for  its  best  dis- 
semination. He  was  the  close  friend  of 
Emilio  de  Gogorza  and  his  wife,  Emma 
Fames. 


Dr.  Howard's  tall,  striking  figure  will 
be  missed.  No  concert,  nor  music  of 
any  import,  was  overlooked  by  this 
patron  who  loved  the  arts  for  their  in- 
trinsic worth  and  regarded  them  as 
being  the  most  influential  of  life's  best 
influences.  An  architect  by  profession. 
Dr.  Howard  was  far  greater  than  the 
one  branch  of  art  was  able  to  express 
him.  California  will  count  him  among 
her  immortals,  if  only  for  the  notable 
buildings  erected  under  his  creation  at 
the  University  of  California,  though 
other  structures  of  worth  were  his,  and 
his  name  far  reaching. 


Bostonians  Grand  Opera 

Wed.  8:30-9:30  P.M.  Thurs.  9-10  P.M. 

with 

ALICE  GENTLE 

cy 

TROBBE 
KPO 

CyTrobbe  Looking 

Scrap  Book  Glass 

Fri.  7-8P.M.  Mon.  9-IOP.M. 


Civic  Auditorium 

SUNDAY   EVENING,  AUG.   23 


ANNUAL   FESTIVAL 
CONCERT 

of  the 

Pacific  Sangerbund 

600  VOICES 

Director,  Frederick  Schiller 

Co-Director,  Arthur  Luis 

SOLOIST 

Maude  Fay,  Dramatic  Soprano 
Formerly  of   Munich   Royal  Opera 

Warren   Allen,   Organist 
Stanford  University  Organist 

Tickets  at  Sherman,  Clay  8C  Co. 


ATTRACTIVE 
STUDIOS 

FOR  RENT 

MODERATE 
RENTAL  PRICES 


t 


Phone 
GArfield  5000 

OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National   Bank  BIdg. 

26  O'Farrell  St. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of-the  Y.  M.  and 

Y.  W.  H.  A.  Orchestra 

Studios:  3145  Washington  Street 

Telephone  FI  llmore  6146 


JUST  OUT! 

INDIAN  SONGS 
from  the  NORTHLAND 

I'ivc  Cliippowa  Songs  from  Northern 
Minnesota.    Arranged  by 
Derrick  N.  T.ehiner 
CONTENTS: 
l''roni  Tlie  Nortliland 
Like  a  Mist  Upon  Tlie  Mountain 
v^ender  of   Dreams 
The  (iliost  Song- 
Westward. 
Address  the   author:   2736  Regent  St. 
Berkeley,  California. 
Price,  $1.00 
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ABAS 


Head    of     Violin    Department,    S.     F.    Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Manaiiciiicnl :  Alice  Srclccis 
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i  ^    RECOLLECTIONS  OF  THE  MUSICIANS'  CLUB    ^  ^ 


BY  JOHN  HARADEN  PRATT 

fContiiuicd  from  Last  Issucj 


We  dined  at  6  p.  m..  l''el)ruary  4,  1928,  again  at  the  Elks"  Club.  The 
:endance  was  not  large.  Mr.  J.  B.  Levison  was  with  us,  as  well  as 
r.  Hertz. 

Reminiscences  were  freely  exchanged  of  the  former  days  of  the 
Lib.  Mr.  Hertz  had  been  a  member  for  years,  long  enough  to  look 
ck  across  them  and  recall  their  significance  in  his  life  in  America, 
r.  Levison  was  particularly  interesting  in  his  allusions  to  the  music 
the  P.  P.  I.  E..  of  which,  as  is  well  known,  he  was  the  Chairman, 
d  for  the  success  of  which  he  was  responsible.  He  was  appointed  by 
t  President,  the  Hon.  C.  C.  Moore.  Selecting  G.  ^^^  Stewart  of  Bos- 
1  as  Director,  the  two  worked  together  to  bring  to  the  Exposition 
I  best  possible  performers  of  music.  The  actual  results  were  a  tide 
unprecedented  fullness,  already  noticed  in  earlier  pages  of  these 
rollections. 

So  it  was  truly  a  happy  hour  of  musing  over  past  pleasures,  which 
:  spent  that  evening  of  February,  1928.    From  vacant  minds  nothing 
Dceeds,  but  ours  were  full  of  the  thoughts  of  the  opportunities  for 
isical  enjoyment  that  will  never  return. 
Mr.  George  Kruger  came  and  played  for  us.    It  is  many  years  since 

came  one  evening  to  our  house  and  entertained  us  with  his  fine 
tying.    It  was  greatly  enjoyed  in  the  intimacy  of  the  home. 
Like  many  others,  once  having  tasted  of  the  San  Francisco  life,  he 
s  never  left  it.    His  h^lf  hour  of  playing  capped  the  climax  of  a 
;asant  night,  and  we  adjourned. 
Ernest  Bloch  w^as  the  guest  of  honor  at  a  dinner  at  the  Elks'  Club 

March  3.  There  were  forty  diners  and  thirty  after-dinner  guests. 
In  addition  to  a  spirited  and  voluble  address  about  himself,  which 

illustrated  by  playing  upon  the  piano,  a  group  of  his  compositions 
is  performed  by  the  following  artists  :  Ada  Clement,  Michel  Penha. 
Jos  Fenster,  Robert  Pollak,  Romain  \"erney,  Ernest  Bacon  and 
llian  Rivera. 

Harold  Bauer,  an  honorary  member,  was  there.  Mr.  Bloch,  in  the 
urse  of  his  talk,  was  about  to  play  his  Sea  Chanty,  l)ut  complained 
it  his  fingers  did  not  obey  his  will,  ^^'hereupon  "Sir.  Bauer  arose 
d  offered  to  play  it  for  him.  That  was  a  startling  surprise,  and  the 
;ce,  descriptive  of  tumultuous  waves,  was  dashed  ofif  aus  dem  kopf. 
Here  is  a  quotation  from  the  February  circular:  "The  6  o'clock 
ling  hour  has  not  worked  out  well ;  therefore,  dinner  will  be  served 

the    old    hour    of    SEVEN    O'CLOCK.    Mark    it    well,    please— 


S-E-V-E-X  O'CLOCK!  If  you  forget  and  come  at  six — weV,  then, 
appetite  will  have  to  wait  on  digestion." 

May  5,  1928,  our  dinner  was  at  Grace's  Trocadero,  609  Montgomery 
street.  There  we  ate  for  50  cents,  and  well.  The  speaker  of  the  eve- 
ning was  Edward  Harris,  music  critic  at  the  time  (>i  the  liulletin.  His 
talk  was  unusualh'  good,  and  we  followed  him  with  interest  when  he 
told  of  the  artists  for  whom  he  had  been  accompanist  before  the  public. 

Xow  the  time  for  the  summer  vacation  had  arrived,  but  W.  W.  Car- 
ruth,  Dean  of  the  Chapter  for  Northern  California  of  the  American 
Guild  of  Organists,  invited  our  Club  to  join  with  the  Guild  in  a  dinner 
to  Mr.  Lemare,  who  was  passing  through  San  l-'rancisco  on  a  concert 
tournee. 

A  large  company  of  us  met  at  the  Elks'  Club  on  June  2  to  do  homage 
to  him  and  Mrs.  Lemare. 

The  first  circular  of  the  fall  was  dated  August  28,  1928.  It  follows  : 
Fellow  Members: 

To  paraphrase  the  poet  (especially  when  that  poet  is  one  of  the  gentler  and 
lovelier  sex — and  still  more  especially  when  she  has  been  dead  a  hundred  j-ears 
or  so  and  cannot  help  herself),  we  may  murmur  at  vacation's  close: 

"The  summer  came  with  flower  and  bee. 
But  now  the  summer's  gone. 
Oh,  call  my  brother  back  to  me! 
I  cannot  play  alone." 
So  we  are  going  to  play  together  again  in  post-summer  accord  at   our   first 
monthly  dinner  of  the  fall  season.    It  is  true  the  play  will  be  confined  to  verbal 
battledore  and  shuttlecock:  but  the  play  of  words  and  wits  may  be  as  artful  and 
full  of  grace  as  any  symphonic  interlude. 

Our  very  well  beloved  and  distinguished  fellow-member,  Gaetarro  Merola. 
director-general  of  the  San  Francisco  Opera  Association,  and  himself  a  cunning 
smith  in  the  artifice  of  wit  and  word,  is  going  to  tell  us  all  about  opera:  all  the 
gossip  of  green  room  and  box  ofifice  from  Rome  to  Sutter  and  Kearny  is  to  whet 
our  appetites  for  the  glorious  season  imminently  before  us  in  the  felicitousK' 
named  "Dreamland."  To  hear  Mr.  Merola  talk  of  his  opera  is  to  gain  new  faith 
in  what  may  be  accomplished  by  unswerving  fidelicy  to  an  ideal. 

Thus  held  forth  our  President  and  master  of  hyperbole,  Homer  Hen- 
lev.  It  calls  to  mind  the  visitor  who,  upon  arriving  at  the  St.  Franci.-. 
asked  where  Milpitas  was,  for  he  had  been  told  not  to  fail  to  see  it, 
should  he  ever  come  to  San  Francisco. 

All  the  way  from  the  Appian  A\'ay 

To  Kearny  street  and  Dreamland  Rink! 

And  when  we  get  there  all  that  we  find 

Is  a  FIGHT  going  on.  I  think. 

(To  1)6  Continued    Xext   Issue) 
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The  Institute  of  Music 

LeRoy  V.  Brant,  Director 

flFers  Complete  Courses  in  Legitimate 
Music,  leading  to  the  degree  of 
Bachelor  of  Music 

WO  LARGE  ORGANS  AVAILABLE  FOR 
STUDENTS  TO  PRACTICE 

•^' 

S.  6th  San  Jose,  Calif. 

Telephone  BA  Hard  3 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,  Pianiste,  Teacher 

1616A    North    Van   Ness  Fresno,    California 


HERBERT'S     ^"^^^ 


SERVICE 


SU  t+er  0567 

Vlslf  Our 
Refail  Bakery  Shop 

153  POWELL  ST. 


MUSICAL  DIRECTORY 

PIANO 

/--\    1  Doris — 26  O'Farrell  St.  (Mon.) 

l--'SDOrne       430   PaU  Ave..  Piedmont 


VIOLIN 


Lind 


Waldemar 
220  Pierce  St. 


HE  mlock  7972 


T>     1    1  r»  J    Theolene  —  2134  Green 

Fohlson-Keed  street.  wEst  5707 


VOCAL 


Greven 


Joseph 

927  Lake  St. 


Tel.  BAyview  5278 


TRUMPET  AND  CORNET 


RoSebrOok        47^Kearny  St.  GArfield  0234 


HANS  LESCHKE 

DIRECTOR  MUNICIPAL 
CHORUS 

178  Edgewood  Avenue 
Telephone  LO  ckhaven  2342 
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MINETTI 
Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 
LEARN   SY.VIPHONIC   WORKS 

Ai)i)RF.s.s:    2615   Californi.v   St. 
Tkl.  FI  llmoke  0264 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    10TH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER   ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1931 

Assets $149,118,154.16 

Capital,  Reserve  and  Contingent  Funds 5,900,000,00 

Pension  Fund  over  $745,000.00, 

standing  on  Books  at  1>00 

MISSION  BR.\NCH Mission  and  21st  Streets 

PARK-PRESIDIO  BR.\NCH Clement  St.  and  7th  .\ve 

HAIGHT  STREET  BR.\NCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRAXCH West  Portal  -Vve.  and  Ulloa  St. 

Dividends    on     Deposits    as    declared    quarterly 

by    the    Board    of    Directors,    are    Computed 

Monthly    and    Compounded    Quarterly, 

and  may  be  withdrawn  quarterly. 
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MUSIC  CHAIRMAN  HERE 


Dorothy     Demuth     Watson,     National 
League  American  Penwomen,  As- 
sembling    American     Women 
Composers  for  Washing- 
ton Bi-Centenary 


Doroiii}-  Denuith  Watson  of  Wash- 
ington, D.  C,  national  chairman  of 
music  of  the  League  of  American  Pen- 
women,  is  a  visitor  in  San  Francisco 
and  Oakland.  A  former  Californian, 
Afrs.  Watson  has  devoted  many  years 
to  the  cause  of  American  music  in  all 
its  phases  and  is  expanding  into  a  wide 
and  gratifying  program.  She  was  honor 
guest  at  a  reception  given  by  Mr.  and 
Mrs.  Orley  See  at  their  Piedmont  home 
July  23,  Mrs.  See  being  president  of  the 
Berkeley  Branch  of  Penwomen.  Mrs. 
Charles  E.  Curry,  president  of  the  San 
Francisco  Branch,  was  also  a  guest  of 
the  occasion. 

Mrs.  Watson  outlined  a  few  of  her 
activities  and  explained  that  the  League 
is  the  only  body  of  women  in  the 
world  devoting  itself  to  the  arts  among 
women — "pen,  pencil,  brush  and  chisel," 
the  slogan  of  the  organization  which 
embraces  thousands  of  members  of 
which  Mrs.  Grace  Thompson  Seton  is 
national   president. 

The  League  will  figure  prominently 
in  the  bi-centenary  of  the  birth  of 
George  Washington  to  be  held  in 
Washington  in  1932,  and  toward  that 
Mrs.  Watson  announced  that  fifty  of 
America's  women  composers  are  being 
selected  for  participation  and  especially 
for  the  production  of  their  composi- 
tions. The  evening's  program  at  the 
See  home  included  a  String  Quartet, 
consisting  of  Orley  See,  first  violin; 
Jack  Terrell,  second  violin;  E.  Towler, 
viola,  and  Arthur  Weiss,  cello,  playiug 
the  Cesar  Franck,  a  Beethoven  and  the 
Dvorak  Quartet. 

Mme.  Sofia  Neustadt  read  the  recent 
poem  l)y  Inglis  Fletcher,  The  Ballad  of 
Romney  Marsh,  a  tenth  century  l)allad 
of  The  Free  Men  of  Kent,  which  has 
just  been  awarded  a  prize  by  the 
League.  Solos  by  See,  and  original 
verses  to  music  by  Ada  Jordan  Pray 
were  among  the  evening's  contril)u- 
tions. 

I-".ven  at  this  issue,  it  is  necessary  and 
important  to  refer  back  to  the  Pacific 
Coast  Congress  of  the  League,  held 
here  in  June,  one  of  the  most  impor- 
tant and  satisfactory  events  concerning 
the  literary  and  musical  forces  of  this 
country.  With  the  presence  of  Grace 
Thompson  Seton  came  other  notables, 
and,  during  an  entire  week  of  programs 
and  conferences,  there  issued  fortli 
events  of  news  value  besides  that  of 
artistic  rei)resentation.  The  Celebrity 
Luncheon,  held  in  the  ball  room  of  the 
St.  Francis  Hcjtel,  disclosed  over  4G0 
delegates,  visitors  and  guests,  among 
whom  brilliant  speakers  of  nation,  state 
and  city  gave  evicknce  of  the  dignity  of 
purjjose  pursued  by  the  League.  Music 
programs  represented  the  fast-budding 
com|)ositional  talents  of  the  American, 
much  of  which  was  surprising  in  orig- 
inality of  theme,  without  the  strain  of 
the  ultra-modern  fetish  overweighing 
melod)'. 

I'oetry,  taking  a  Jeaj)  ahead  through- 
out this  country,  many  lyrics  showed 
the  gentler  tendencies  of  the  mind  to  l)e 
arising  in  the  midst  of  wild  free  verse, 
and  a«  though  normality  of  imagination 
were  again  gaining  over  the  too-rough 
aspects  of  a  vivid  raucousness  —  a 
liealthy  growth  throughout. 

The  Cf)mi)osers'  Concert,  the  final 
gesture,  was  held  at  the  home  of  .\lr. 
and     Mrs.    W.     R.     Clark    on     Valleju 


street,  when  national  prize-winning 
compositions  of  1930  and  1931  were 
presented  by  artists,  resident  of  San 
Francisco  and  other  California  sections. 
The  calibre  of  this  concert  is  deserving 
of  far  wider  mention  than  can  be  as- 
sured here;  the  detailed  outline,  how- 
ever, follows: 

Cancion  Romanesca,  first  prize,  1930, 
by  Mary  Howe,  String  Quartet,  played 
by  Orley  See,  Willem  Wegman,  Ro- 
main  Verne}-,  Wenceslao  Villalpando; 
Flower  Cycle,  Dorothj-  Radde  Emery, 
first  honorable  ment'on,  1930,  words  by 
Mrs.  Seton,  sung  by  Grace  Hedge,  with 
obbhgato  by  Orley  See,  Villalpando 
and  Helena  Munn  Redewill;  Wrings, 
Phyllis  Fergus,  first  honorable  men- 
tion, 1931,  sung  by  Frank  Austin,  bari- 
tone, with  string  quartet. 

Clothes  of  Heaven,  by  M.  Wood  Hill, 
first  prize,  1931,  read  by  Mme.  Sofia 
Neustadt,  with  obbligato  by  Leslie 
Schivo,  ol)oe;  See,  violin;  Verney,  viola, 
and  Mrs.  Redewill,  piano.  An  April 
Bridegroom,  by  Reah  Jackson  Irion, 
second  honorable  mention,  1931,  sung 
by  Easton  Kent,  tenor,  with  obbligato 
l:)y  K.  Attl,  harp;  See  and  Wegman, 
violins;  Villalpando,  cello;  Verney, 
viola.  To  The  Top  of  a  Star-Swept 
Hill,  by  Phyllis  Fergus,  second  honor- 
able mention,  1930,  with  composer  at 
the  piano,  and  obbligato  by  Thorwald 
Bacher,  flute;  Schivo,  oboe;  Joseph 
Roberts,  clarinet;  Herman  Trutner,  III, 
horn;  Wegman,  violin;  Verney,  viola; 
Villalpando,  cello;  Orley  See  conduct- 
ing. 

The  patrons  and  patronesses  of  this 
event  were  Governor  and  Mrs.  James 
Rolph,  Jr.;  Dr.  and  Mrs.  Robert  Gor- 
don Sproul,  Dr.  and  Mrs.  Modeste  Al- 
loo.  University  of  California;  Mr.  and 
Mrs.  Luther  B.  Marchant,  Mills  Col- 
lege. Mesdames  Gertrude  Atherton, 
Maude  Fay  Symington,  A.  B.  Sprec- 
kels,  Florence  Kahn,  Paul  C.  Wester- 
feld,  Horatio  Stoll.  Rose  Relda  Cail- 
leau.  Messrs.  and  Mesdames  Roy 
Harrison  Danforth,  Leland  Cutler,  Al- 
bert Elkus,  Glen  Wood.  Misses  Emilie 
Melville,  May  Sinsheimer.  Messrs.  Noel 
Sullivan,  John  Rothschild,  Albert  Ben- 
der, Alfred  Metzger,  Arturo  Casiglia. 


LIGHT  OPERA  COMPANY 

IS  REHEARSING  MAYTIME 

'i'o  make  light  opera  widely  popular 
and  easih'  accessible  to  the  people  and 
to  afford  serious  encouragement  and 
ade(|uate  opportunity  to  San  Francisco 
talent  of  genuine  merit,  is  the  aim  of 
the  San  Francisco  Light  Opera  Com- 
pany which,  under  the  direction  of  Dr. 
Hans  Linne,  formerly  general  musical 
director  of  the  Broadway  producers, 
Lee  and  J.  J.  Shubert,  is  busily  en- 
gaged in  rehearsing  Sigmund  Rom- 
berg's delightful  light  opera,  Maytinie, 
on  Tuesday  and  Thursday  evenings  in 
the  California  Room  of  the  Hotel  Fair- 
mont. \)y.  i.inni'  is  pleased  l)eyon(l 
measure  at  the  beaul\',  both  \-oeal  ;iih1 
l)hysical,  of  the  singers  entrusted  to  his 
care. 

.\t  present  all  of  the  members  inehuh 
ing  chorus  and  those  wlio  are  to  i)la\- 
parts,  are  concentrating  on  singing  in 
ensemble.  Later  tliere  will  be  a  dis- 
tril)Ution  of  tlie  i)arts,  of  whieii  lwent\- 
four  of  llie  twenty-eight  to  be  filled 
will  be  given  to  San  l'"i-anei>eo  singers 
who.  after  they  ha\e  finished  tlie  mu- 
sical tuition  nndei-  Dr.  i.innc  will  i)e 
turned  over  lo  the  -.tajie  directors  for 
intensive  stage  training  so  that  next 
October  the  San  Francisco  i)ul)lic  may 
witness  vital,  stimulating  ;ind  amusing 
performances   of    May  time. 


SIXTH  CONSECUTIVE  SEASON 

SUMMER 
CONCERTS 

Auspices  Summer  Sympliony  Association 

Civic  Auditorium 


PIERRE  MONTEUX 

Tuesday  Evenings,  July  28  and  August  25 

France's  greatest  living  leader;  successor  of  Karl 
Muck  as  Director  of  the  great  Boston  Symphony; 
Colleague  of  Willem  Mengelberg  at  head  of  Am- 
sterdam Concertgebouw. 

ALEXANDER  SM  ALIENS 

Tuesday  Evenings,  August  4  and  August  I  I 

Associate  of  Leopold  StokowskI  In  direction  of  the 
Phlladelohla  Orchestra;  Conductor  of  Philadel- 
phia's annual  Sunnmer  Symphony. 

Sir  HAMILTON  HARTY 

Tuesday  Evenings,  July  7  and  August  I  8 

Conductor  of  Britain's  most  celebrated  Orchestra, 
the  Manchester  Halle. 


Single  Admission  50c  and  $1.00 
On  Sale  at  Sherman,  Clay  &  Co.,  Sutter  and  Kearny  Sts. 

SPECIAL  $5.00 
COUPON  BOOKS 

Contain  20  Coupons,  Exchangeable  as  Desired,  for  Best 
(50c)  Balcony  Seats  for  Summer  Concerts. 


Homer  Simmons,  pianist,  will  .uive  the  nianinotf.    Trotluroe,   with  a   folk  song 

iKiif  lunn-  of  nuisie  at   the   Creek  Thea-  .'f    old    Wales— V     Cwow     Fach    (The 

\vr     I'.erkelrv,    Snn.lav    afternoon.    An-  Cuekoo). 

KMist    ')    at   4   o'eloek.     Svdnev   Charles.  A     native     of     Wales,     Charles    has 

lyric    tenor,    san.u    there    August   2,    ac-  tonred   I'.nrope,  Canada  and  the  United 

conipanied  by  Mabel  Robinson,  his  list  States  and  in  certain  ballads  was  rcni- 

containinK     songs     and     arias     from  inisccnt  of  John  McCorniack.    He  sang 

Handel,   Schubert,   CricR.  (iodard.  Mo-  at    the    last    nnniient    to   replace    kurtis 

/art,     Watts,    Campbell-Tipton,     Rach-  l5rownell.  who   w.is   ill. 
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SIXTH  SUMMER  CONCERT 

rre   Monteux  Creates  Splendid   Im- 
ression    With    French    Composi- 
tion and  Beethoven's  Eighth 
Syn^phony 


BY  ALFRJED   METZGER 

Mic  program  presented  by  Pierre 
ntcux  at  the  5'-ixth  of  the  ten  Sum- 
r  symphony  concerts  given  under 
auspices  of  the  Summer  Symphony 
;ociation  at  the  Civic  Auditorium 
Tuesday  evening  was  of  unusual 
Test  inasmuch  as  it  contained  repre- 
tative  French  compositions  specially 
ed  to  the  interpretation  by  a  French 
ductor.  To  show  that  Pierre  Mqn- 
K.  could  also  conduct  other  works 
n  those  of  French  masters  he  in- 
ied  Beethoven's  Eighth  Symphony. 

f  one  may  judge  by  the  ovation  the 
inguished   conductor  received    from 

audience  of  six  or  seven  thousand 
pie  his  mode  of  reading  the  Beet- 
en  symphony  seemed  to  please  his 
rers.  Personally  the  writer  prefers 
ess  hasty  tempo  and  less  sharply 
entuated  manner  of  attack.  How- 
r,  Mr.  Monteux  is  a  very  intelligent 
sician,  memorizes  h  i  s  selections 
roughly  even  to  the  point  of  giving 
urate  and  precise  cues.  The  latter 
if  special  significance  to  the  orches- 

and  it  proved  its  appreciation  by 
operating  with  Monteux  verj^  effec- 

ly- 

V'c  never  enjoyed  listening  to  the 
ipositions  of  Gretry,  Debussy  and 
'el  with  more  pleasure  than  w'as  af- 
icd  us  through  the  medium  of 
rre    Monteux.    There  is   throughout 

phrasing  of  these  works  such  a 
jant  coloring  of  tones  that  the 
utiful,  poetic  effects  and  frequently 
nging  nuances  are  brought  out  with 
larm  impossible  to  surpass.  We  re- 
i  Pierre  Monteux  as  one  of  the 
iominating  masters  of  the  baton  ap- 
ring  in  San  Francisco, 
he  next  two  concerts  will  be  given 
Alexander  Smallens,  who  will  in- 
iret  the  following  two  programs  this 

next  Tuesday  evening: 

TUESDAY.   .\UGUST   4 

pliony  Xo.   3,  Eroica Beethoven 

eo   and   Juliet Tschaikow^'ky 

eror  Waltz Johann   Strauss 

Juan Richard   Strauss 

TUESDAY,  AUGUST   11 

phony,  From  the  New  World Dvorak 

tation  to  the  Dance Weber-Weingartner 

1  Friday  Spell,   from  Parsifal Wagner 

andia Sibelius 


LLSBOROUGH  CLOSES 

ITS  OPEN  AIR  SEASON 


ext   Sunday   afternoon's   concert   in 

open  air  Woodland  Theater  at 
sborough  will  be  conducted  by 
Kander  Smallens,  the  fifth  and  last 
the  several  guest  conductors  an- 
nced  for  this  summer's  series  of 
jrams,  and  it  will  be  the  final  con- 

of  this  season, 
hrough  education,  training  and  pro- 

onal  activities,  Smallens  eminently 
ifies  as  an  "American"   conductor, 

he  has  achieved  an  enviable  dis- 
:ion  in  a  number  of  important  posi- 
i  which  he  has  held.  Graduate  of 
I  College  of  the  City  of  New  York, 
[  later  of  the  Institute  of  Musical 
I   in    the    same    city,    he    has    been 

:ly  identified  with  many  interesting 

cal  enterprises   in  America  during 

last  two  decades. 

>r  a  season  he  was  assistant  con- 
1 3r     under      W^eingartner     at      the 

on  Opera  House  and  was  chief  con- 


ductor of  the  Opera-in-English  venture 
in  the  New  York  Century  Theater.  For 
three  seasons  he  was  conductor  with 
the  Chicago  Opera  Company,  with 
which  organization  he  visited  Califor- 
nia and  conducted  several  perform- 
ances in   San   Francisco. 

Since  its  inception  and  during  the 
past  seven  seasons,  Smallens  has  Ijeen 
musical  director  of  the  Philadelphia 
Civic  Opera  Association,  with  which  he 
has  produced  American  premieres  of 
modern  operas  as  well  as  including  the 
familiar  stand-bys  of  the  operatic  reper- 
toire. 

Both  last  summer  and  the  current 
season,  this  energetic  and  ever  active 
young  conduct\3r  was  appointed  as  mu- 
sical director  Of  the  summer  sj-mphony 
concerts  in  Philadelphia,  and  during 
the  winter  season  is  assistant  conduc- 
tor to  Leopold  Stokoski  with  the  Phil- 
adelphia Orchestra. 

Foreign  engagements  of  Smallens  in- 
clude the  directing  of  opera  in  many 
European  and  South  American  opera 
houses,  in  many  of  which  he  was  the 
first  American  to  appear  as  conductor. 
He  was  also  musical  director  for  the 
only  tour  which  the  late  Anna  Pavlowa 
made  in  Central  and  South  America 
and  the  West  Indies. 


MUSIC  CLUBS  SPONSOR 

MUSIC  IN  UNIVERSITIES 


Tlie  National  Federation  of  Alusic 
Clubs,  which  recently  closed  its  bien- 
nial convention  in  San  Francisco,  be- 
lieves that  colleges  and  universities  can 
do  much  to  advance  the  cause  of  music 
in  America  by  the  development  of  the 
proper  kind  of  music  courses  for  un- 
dergraduate st«(>fents.  The  Federation 
is  appealing  to  the  educational  authori- 
ties of  the  nation  along  these  lines,  ask- 
ing that  college  graduates  be  provided 
v>ith  an  avocation  as  well  as  a  vocation. 

To  be  truly  entitled  to  the  degree  of 
"bachelor  of  arts"  a  college  graduate 
should  have  an  understanding  and  ap- 
preciation of  music,  according  to  Fed- 
eration oiificers.  Too  many  graduates 
today  are  leaving  college  with  little  or 
no  feeling  for  music.  The  Federation 
holds  that  college  graduates  should  be 
leaders  in  their  communities  in  those 
things  that  bring  intellectual  satisfac- 
tion in  life.  In  preparation  for  this, 
basic  music  and  art  courses  are  urged 
for  the  general  student  body  in  all  in- 
stitutions of  higher  learning. 

A  recent  questionnaire  sent  to  the 
deans  of  music  of  some  thirty  colleges 
and  universities  by  Mrs.  Elmer  James 
Ottaway,  president  of  the  Federation  of 
Music  Clubs,  disclosed  that  only  one- 
tenth  of  the  students  in  college  evi- 
denced any  interest  in  music. 

Marshall  M.  Bartholomew,  director 
of  the  Yale  University  Glee  Club, 
stated  in  an  address  at  a  Music  Federa- 
tion banquet  that  one  of  the  greatest 
eastern  universities  spends  annually 
$500,000  for  athletics  and  nothing  for 
music.  He  also  pointed  out  that 
whereas  in  a  certain  famous  college  the 
football  team  is  sent  across  the  country 
to  play  games,  the  glee  club  is  not  per- 
mitted to  spend  one  night  away  from 
the  campus. 

However,  the  Federation,  in  looking 
at  the  music  situation  in  American  col- 
leges and  universities  over  a  period  of 
j-ears,  sees  much  progress  as  a  whole. 
Officers  have  not  expected  music  to 
reach  its  full  recognition  in  college  cur- 
ricula over  night.  A  growing  tendency 
is  evervwhere  evident  to  give  more  and 


more  consideration  to  the  cultural  mer- 
its of  music  in  college  curriculum  by 
both  students  and  faculty. 

"The  National  Federation  of  Music 
Clubs,  both  through  our  national  or- 
ganization directly  and  also  through 
our  state  Federation  ancl  local  clubs,  is 
co-operating  fully  with  college  and  uni- 
versity faculties  in  advancing  the 
cause  of  music,"  said  Mrs.  Ottaway. 
"Through  our  membership  of  approxi- 
mately 500,000  friends  of  music,  we  are 
endeavoring  to  stimulate  a  demand  for 
the  presentation  of  music  courses  to  the 
general  student  bod}^  Our  thought  is 
not  to  dictate  or  criticize,  but  to  be 
helpfully  cooperative  in  the  furtherance 
of  a  fuller  appreciation  on  the  part  of 
our  young  people  in  whose  hands  will 
shortly  be  placed  the  future  of  music 
in  America." 


RETHBERG  AND  MARTINELLI 


Elisabeth  Rethbcrg  and  Giovanni 
Martinelli,  two  of  the  greatest  dramatic 
singers  of  the  day,  are  returning  to 
California  in  September  for  their  third 
season  with  the  San  Francisco  Opera 
Company.  These  two  artists  arouse  the 
greatest  enthusiasm  wherever  they  sing. 
At  the  Metropolitan  Opera  House  in 
New  York,  and  at  Chicago's  artistically 
and  fashionably  famed  summer  opera 
at  Ravinia,  they  usually  appear  to- 
gether; and  it  is  in  their  most  popular 
roles  in  these  two  houses  that  San 
Francisco  will  present  them  this  fall. 

\'erdi's  Masked  Ball  will  show  them 
in  the  company's  first  performance  of 
the  opera.  Its  melodramatic  situations 
and  infectious  melodies  make  it  a  de- 
lightful piece  of  entertainment  in  the 
hands  of  these  two  artists.  In  two 
other  of  Verdi's  immortal  dramas,  Aida 
and  II  Trovatore,  they  arc  already 
known  in  the  West.  L^mberto  Gior- 
dano's thrilling  opera  of  the  French 
Revolution,  Andrea  Chenier,  will  be 
cast  with  Rethberg  as  the  daughter 
of  the  aristocracy,  who  is  loved  by  the 
revolutionary  poet  Chenier,  in  the  per- 
son of  Martinelli — a  dramatic  combina- 
tion unequalled  for  this  exciting  opera. 

Rethberg's  one  appearance  without 
Martinelli  will  be  in  the  great  German 
opera  Tannhauser,  repeated  from  last 
season  in  order  that  the  West  may 
hear  her  in  the  part  of  Elizabeth,  witli 


Pistor  and  Schorr,  the  great  German 
tenor  and  baritone,  in  other  leading 
roles.  On  the  occasion  of  the  last 
Tannhauser  of  the  season  at  the  Metro- 
politan, the  demonstration  for  Reth- 
berg was  prolonged  and  was  even 
joined  in  by  her  companions  on  the 
stage. 

Carmen  will  be  Martinellis  one  opera 
without  Rethberg.  With  him  will  be 
a  new  Carmen,  Faina  Petrova  of  the 
Moscow  and  Metropolitan  operas,  and 
as  the  Toreador,  Ezio  Pinza.  who  elec- 
trified San  Francisco  when  he  sang  the 
part  in  1928.  Martinelli's  Don  Jose  is 
a  striking  characterization. 

There  will  be  twelve  operas  in  the 
season  at  Civic  Auditorium  from  ^ep- 
tember  10  to  September  29 — three  Ger- 
man,  two    French   and    -even    Italian. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA   DONNA   SOPRANO 

Thorough   Voc:  I    and    Dramatic   Training 

Telephone  DA  venport  3668 

740   Pine   Street  San   Francisco 


^  i"asfor  School 
>  of  Siugiu^  and 


k    FREDRIK    E. 
^    B  LICK  FELT 


;lt 
oiil  j.  polak 


Opera 

Tel.  MArkel  3400 
Entire  2tlh  noor 
V  m.  Tavlor  UoUsl 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

Twenty-first  Season 

Issay  Dobrowen 
Basil  Cameron 

Conductors 

Tivoli   Theatre 

13  Friday  Afternoons 
13  Sunday  Afternoons 
11  Friday  Evenings 

Season  Tickets  Now  on   Sale 
Sherman,  Clay  8C  Co. 


FREDERICK    SCHILLER 

Pupil  of  Jos.  Rheinberger.  Liiawig  Thiiille  and  Felix  Mottl 

Director,  Pacific  Sangerbund,  Choral  Art  Society,  and  other  organizations. 

Former  Director  in  opera  in  Nuremberg  and  other  German  cities 

Former  Director,  San  Francisco  Municipal  Orchestra,  etc. 

ANNOUNCES  OPENING  OF  FALL  COURSES 

Theory  of  Harmony  and  Composition:  Analysis  and  Practice. 
Traditional  and  Modern 

Coaching  in  German  Lied  and  Operatic  Repertoire,  Piano 


Studio,  280  25th  Avenue,  San  Francisco 


BA  yview    1410 


Clijatietl)  feimpsion  ^tubiosi 


Piano   -   Coaching  of 
Concert   Progratns 


26  O'Farrell  Street  SOLFEGE— NORMAL  COURSES  2833  Webster  Street 

SAN   FRANCISCO— Phone  SU  tter  8126  Phone  BE  rkeley  1310— BERKELEY 
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TEACHING  PROBLEMS 

(Continued  from  Page  1) 

Stand  all  the  rest  of  my  life?  If  so,  I 
shall  probably  find  myself  standing 
alone  wl.ile  the  rest  of  the  world  moves 
on  to  s.:  ne  teacher  who  realizes  that 
education  is  not  a  static  thing,  but  con- 
stant li/uwth   by  unremitting  effort. 

"Is  my  mind  hardening  with  my 
arteries  so  that  I  find  myself  out  of 
sympathy  with  the  trend  of  modern 
thought?  Ani  I  a  reactionary,  looking 
backward  to  the  good  old  days  and 
bemoaning  the  frightful  music  condi- 
tions of  today?  Or  am  I  standing  on 
the  forward  edge  of  my  time  with  great 
new  plans  for  a  great  new  future?  Am 
I  older  than  my  years,  or  am  I  young 
in  spite  of  the  years?  I  wonder  if  I 
cannot  swing  into  line  mentally  and 
professionally  and  come  along  with  the 
procession  of  the  best  modern  thought. 
"How  about  my  personality?  Am  I 
a  positive,  compelling  force,  eager  to 
help  the  young  musical  life  about  me, 
willing  to  give  twice  value  received  at 
every  lesson,  warmly  friendly  to  my  pu- 
pils, and  genuinely  interested  in  their 
problems?  Do  I  believe  with  all  my 
heart  in  their  ultimate  success,  and  am 
I  ready  to  put  my  shoulder  to  the  wheel 
to  help  them  to  attain  it?  If  so,  all  is 
well;  if  not,  let  me  look  to  the  human 
side  of  my  work. 

"Have  i  teaching  talent?  Do  I  love 
my  work  so  that  I  feel  sorry  for  every- 
one who  is  not  a  piano  teacher?  Can  I 
do  a  clean,  scientific  job  with  the  mu- 
sical materials  of  my  craft?  Can  I  get 
results?  Can  I  develop  technique  with- 
out bungling?  Can  I  explain  a  knotty 
point  simply  and  clearly,  or  are  my  ex- 
planations so  muddy  that  I  make  even 
a  simple  thing  difficult?  How  about  my 
criticisms — are  they  constructive  or 
destructive?  Does  a  pupil  leave  my 
studio  discouraged,  or  does  he  feel  that 
he  knows  what  to  do  next  week,  that 
he  believes  he  can  do  it,  and  that  he 
likes  to  try? 

"Have  I  tact  enough  to  lead  a  pupil 
from  a  wrong  track  to  a  right  one 
without  humiliating  him?  Can  I  re- 
member to  build  up  a  pupil's  initiative 
instead  of  dominating  him  by  my  own 
personality?  Can  I  remember  that  a 
teacher  who  scolds  or  who  resorts  to 
sarcasm  is  a  bully?  Can  I  remember 
to  treat  my  pupils  with  as  much  cour- 
tesy and  consideration  as  they  show  to 
me? 

"Do  I  teach  good  music  and  tlial 
(july,  even  to  children?  Do  1  seek  out 
the  hundreds  of  lovely  little  classics  by 
the  great  masters,  or  do  I  let  myself 
be  engulfed  by  the  flood  of  unutterable 
trash  that  fills  the  market  in  the  name 
of  music?  How  about  my  public  re- 
cital ])rograms?  Is  the  proportion  of 
cheap  music  to  good  music  five  to  one 
or  the  reverse?  Do  I  make  the  children 
in  my  class  crusaders  for  good  music, 
and  urge  them  lo  share  their  pieces 
with  their  friends  as  they  would  share 
any  other  good  thing?" 

This  tyi)e  of  mental  house-cleaning 
is  a  very  renovating  jiroccss  for  musical 
minds  that  have  grown  dusty  through 
tlu'  year  from  not  enough  use  or  frayed 
from  too  much  wear.  If  we  set  our 
own  house  in  order  it  will  usually  fit 
harmoniously  into  its  communal  set- 
ting; that  is,  if  we  can  successfully 
pass  the  inner  test  it  will  go  far  toward 
hcli)ing  us  to  overcome  adverse  en- 
vironmental conditions. 

The  third  problem  is  the  one  tli.it    1 

should   like   to  make   the   main    con>id- 

^ration  of  this  pai)er.    Our  first  wa--  en- 

^■nmcntal,  or  outside  us;  our  second 


was  personal,  and  within  us;  the  third 
is  educational,  and  is  concerned  with 
drawing  out  the  inner  powers  of  the 
pupil.  Perhaps  it  might  be  called  the 
problem  of  emotional  education  from 
a  musical  angle;  and  surely  no  factor 
of  a  musical  education  has  more  bear- 
ing upon  a  vital  and  well-rounded  de- 
velopment. 

Perhaps  you  will  forgive  me  if  I 
mention  something  already  familiar  to 
all  of  us.  As  the  old  theologians  di- 
vided man  into  body,  soul  and  spirit, 
so  do  we  divide  the  essentials  of  mu- 
sical education  into  technique,  under- 
standing and  emotion.  The  first  is  a 
pure  science,  but  the  other  two  ramify 
into  the  realm  of  aesthetics  and  art. 
Now,  as  we  observe  young  artists,  we 
see  that  the  first  point  is  being  taught 
quite  scientifically  and  skilfully.  All 
through  the  country  are  talented  young 
people  with  fine  technique  and  digital 
facility,  indicating  that  the  mechanics 
of  piano  playing  are  well  in  hand  by 
the  best  teachers. 

The  development  of  understanding  is 
also    receiving    attention    in    all    good 
studios,     for     its     importance     is     self- 
evident.     The     elementary     courses     in 
harmony    and    background    subjects    in 
the  public  schools  help;  and  if  a  pupil 
majors    in    music   at    the   university    he 
finishes   his    college   years   with   vastly 
improved  musicianship  and  understand- 
ing.   But  there   is   often   a  missing  link 
in   our   teaching.    We  make  our  pupils 
study  harmony  and  musical  form  with 
us,  or  in  school  or  college;  but  we  often 
fail    to    connect    it    with    their    actual 
piano  repertoire,  so  all  their  knowledge 
becomes  sterile  and  merely  theoretical. 
The    reservoir    of   knowledge    is    there; 
the  repertoire  is  there;  but  there  is  no 
pipe-line     between     to     connect     them. 
We    all    know    the   young    pianist    who 
has    written    reams    of    harmony   exer- 
cises, but  who  cannot  trace  the  modu- 
lations   in    his    pieces,    and    who    never 
knows  the  key  he  is  playing  in  at  any 
given    moment;    and    we    realize    that 
many  so-called  advanced  pupils  might 
never  have  heard  the  words  phrase  and 
period  for  all  the  good  it  seems  to  do 
them  in  actual  playing.    So  more  stress 
should  be  laid,  all  along  the  line,  upon 
musical    understanding,    practically   ap- 
plied to  every  piece  in  a  student's  reper- 
toire.   This  mental  approach  clears  the 
avenue  for  musical  feeling  and  helps  to 
set  the  imagination  free  along  the  con- 
structive lines  of  fine  musicianship  be- 
cause  it   helps   the  pupil   to   follow   the 
composer's  thought.    Even  a  child  can 
easih'  learn  to  trace  the  modulations  in 
his  little  pieces  and  to  note  the  phrases 
and  periods;  and  if  this  is  begun  early, 
and   carried   on    through   his   whole   pe- 
riod   of    study,   it    will    form    a   mental 
technique    that    will    put    his    keyboard 
technic   into   its    place   as   a    servant   to 
fine   musicianship   instead  of  a  master. 
The  way  is  riow  cleared  for  our  main 
pr()i)lem,  which  is  emotional  education. 
It  is  difficult  and  elusive  because  of  its 
subtlety,   and    perhaps   that   is   why   we 
often    ignore    it;    but    we    only    have   to 
look    around    us    to    realize    its    impor- 
tance.    Every     day     we     iuar     \-oung 
pianists   with  fine  techni(|ue,  good  mu- 
sicianship   and    no    emotional    ccjutent. 
They  play  from  the  outside  instead  of 
tile  inside.    They  can  do  and  think,  but 
it    is    hard    for    them    to    feel;    and    our 
caliber  as  teachers  depends  very  largely 
ui)on  our  attitude  toward  this,  the  most 
difficult  problem  of  our  profession.    We 
can    close   our   eyes   to   it   and   pretend 
that  it  does  not  exist;  we  can   blandly 
dismiss    it   as    an    unteachable    subject; 
we  can  deceive  ourselves  by  saying  thai 


after  a  pupil  has  studied  long  enough, 
emotional  warmth  and  poetic  insight 
will  descend  on  him  as  a  gift  from 
heaven;  we  can  assert  that  if  one  has  it 
he  has  it,  and  if  he  has  it  not,  there  is 
no  help  for  him;  or  we  can  grapple 
with  the  problem,  and  through  strug- 
gle and  effort  try  to  formulate  a  phi- 
losophy of  teaching  that  will  help  to 
liberate  the  musical  spirit  of  our  pupils 
and  create  a  musical  soul. 

We  have  all  observed  in  our  work 
with  American  young  people  that  it  is 
extraordinarily  hard  for  them  to  ex- 
press their  feelings  in  music.  I  suppose 
that  our  Anglo-Saxon  reserve  is  the 
deepest  root  of  our  natures;  and  when 
the  Puritan  tradition  is  grafted  on  that 
it  creates  a  veritable  Chinese  wall  of 
emotional  repression  in  artistic  inter- 
pretation. The  pianist  of  Latin  heritage 
can  tell  all  that  he  feels  in  music  with- 
out self-consciousness  or  reserve  when 
he  plays;  but  our  American  youth  finds 
it  very  difficult  to  break  down  the  bar- 
riers of  his  own  nature  so  that  he  can 
express  the  feelings  that  he  really  has. 
Therefore,  we  often  misunderstand 
him.  We  think  that  he  has  nothing  to 
say  when  he  really  has  a  great  deal  if 
he  can  only  get  it  out. 

What  I  am  about  to  say  now  will 
sound  pedantic  I  am  afraid,  but  to  my 
mind  there  is  a  technique  of  interpre- 
tation as  there  is  a  technique  of  key- 
board mechanics  and  musicianship;  and 
if  we  can  teach  the  basic  principles  of 
interpretation  as  skilfully  as  we  have 
learned  to  teach  the  other  two,  they 
will  form  a  channel  through  which 
emotion  can  find  an  outlet.  This  will 
not  create  emotion,  but  it  will  prepare 
the  way  for  the  easy  expression  of  it, 
and  thus  it  will  become  a  strong  factor 
in  emotional  education. 

Of  course,  in  this  brief  time  wc  can- 
not discuss  fully  the.  technique  of  inter- 
pretation, and  that  is  not  necessarj' 
before  this  audience,  but  perhaps  the 
A  B  C  of  it  is  the  development  of  the 
feeling  for  musical  line.  Any  child 
feels  a  melody  crescendo  when  it  goes 
up  and  dim  when  it  comes  down,  but 
this  simple  shading  should  be  made  a 
mental  habit  until  he  cannot  see  an 
ascending  progression,  even  in  the 
inner  part  of  a  Bach  fugue,  without  in- 
stinctively feeling  its  musical  expres- 
sion. The  next  step,  perhaps,  is  melodic 
balance;  the  next,  the  elements  of  con- 
trast; and  these  make  up  those  founda- 
tions of  interpretation  that  are  as 
suitable  for  primary  as  for  advanced 
study.  Even  a  child  can  learn  these 
three  things  as  easily  as  he  learns 
scales;  and  they  provide  a  medium  of 
interpretation  that  helps  him  to  ex- 
pressive playing. 

Another  step  in  emotional  education 
is  to  teach  the  difference  between  study 
and  performance.  When  a  pupil  studies 
a  piece  interpretatively  he  places  it  un- 
der a  microscope.  He  traces  the  line 
of  every  phrase  and  finds  its  objective 
point;  he  builds  these  small  units  into 
periods  and  notes  the  climax;  he  con- 
structs these  larger  units  into  the  whole 
part,  with  its  larger  climax;  and  so  he 
builds  the  shading  scheme  of  the  piece 
along  its  great  lines  of  construction, 
from  small  units  to  the  complete  whole. 
The  rhythms  arc  studied  in  the  same 
way,  then  the  tonal  balance,  until  the 
piece  grows  into  symmetry;  but  there 
comes  the  time  of  public  performance, 
when  one  must  cut  all  his  moorings,  so 
to  speak,  and  let  himself  be  carried 
along  on  the  waves  of  emotion.  So  one 
must  learn  to  study  objectively  and 
l)lay  subjectively — and  here  is  the  root 
of  the  matter.     The   llalian  or  Spaniard 


plays  subjectively,  but  it  is  often  im- 
possible for  him  to  study  objectively,, 
so  his  playing  tends  to  be  unbalanced 
and  over-emotional.  The  American  is 
apt  to  play  objectively,  just  as  he 
studies,  so  his  playing  leans  toward 
self-consciousness  and  over-intellectual- 
ity. The  first  one  needs  to  develop  his 
head  and  discipline  his  feelings;  the 
second  needs  to  lose  his  head,  so  to 
speak,  and  consciously  yield  to  his  emo- 
tions by  letting  go  and  forgetting  his 
inhibitions. 

Our  clever,  intellectual,  sophisticated 
young  Americans  are  apt  to  smile  in  a 
superior  way  if  a  teacher  hints  that  mu- 
sical imagination  is  necessary.  They 
think  that  it  means  visual  imagination, 
like  picturizing  music,  or  literary  im- 
agination, like  weaving  a  story  about 
music.  Perhaps  these  may  help  to  free 
some  pupils,  especially  children;  but  it 
seems  to  me  that  musical  imagination 
is  something  quite  different.  It  means 
seeing  the  inherent  possibilities  of  a 
phrase;  it  is  hearing  what  can  be  done 
to  make  a  passage  supremely  lovely;  it 
is  imagining  with  one's  ears,  not  with 
his  eyes  or  brain;  and  this  is  the  su- 
preme achievement  of  the  artist,  after 
all  the  rest  has  become  automatic  and 
sub-conscious. 

It  is  a  platitude  to  mention  my  last 
point,  but  it  cannot  be  ignored.  In  our 
concrete  and  objective  modern  life, 
with  its  stress  and  drive,  one  can  only 
develop  a  rich  emotional  life  by  yield- 
ing to  those  influences  which  will  fos- 
ter it.  One  cannot  spend  wealth  that 
he  does  not  have;  and  rich  artistic  ex- 
pression of  any  kind  is  a  stream  fed  by 
many  tributaries  of  varied  experience. 
We  cannot  let  our  pupils  become 
merely  musicians — they  must  be  widely 
cultured,  conversant  with  all  the  arts 
other  than  their  own;  they  must  know 
widely  and  feel  deeply  and  they  must 
dare  to  express  what  they  feel  and  all 
that  they  feel,  without  shyness  or  re- 
serve. This  is  emotional  education  in 
its  relation  to  our  profession.  I  am  ab- 
solutely convinced,  first,  that  it  is  a 
vital  factor  in  artistic  development; 
second,  that  it  can  be  taught  and 
learned,  for  this  has  been  proved  over 
and  over  again;  third,  that  it  is  perhaps 
the  most  important  thing  that  can  en- 
gage us  as  teachers;  and  lastly  that 
though  nothing  is  more  difficult  tc 
teach,  nothing  brings  so  much  joy  tc 
the  teacher  after  it  is  accomplished. 
The  debris  of  bad  technic  and  bad  mu- 
sicianship are  not^alt  that  have  to  be 
removed  in  many  of  our  pupils;  there 
are  also  dense  jungles  of  inhibitions 
that  must  be  patiently  cleared  away  sc 
that  inspiration  and  imagination  car 
find  an  easj'  path.  If  we  can  do  this 
— and  we  can — we  shall  not  have  cre- 
ated a  musical  soul,  to  be  sure,  but  wc 
shall  have  given  it  the  voice  with  whicli 
it  can  tell  its  own  message. 


Henry  Grobe,  the  well  known  music 
dealer,  relumed  from  a  deliRhtful  va- 
cation trip  to  Belden  in  the  Feather 
River  Canyon.  He  took  the  fine  road 
via  Red  Bluff  over  the  Chester  Road 
via  .\linanor  and  Longview  to  Belden 
the  last  twenty-six  miles  being  genuine 
niountain  climbing.  He  was  awaj 
.ibout  two  weeks  while  his  family  was 
enjoying  the  Feather  River  country 
(luring  the  entire  month  of  July.  The 
time  was  spent  in  camping,  long  hikes 
and  swininiing  every  day  in  the  Fcathet 
River.  There  was  also  some  fishing, 
but  very  few  fish  were  willing  to  b« 
caught.  Mr.  (Irobe  <poke  enthusiasti- 
cally about  the  magnificent  scenery. 
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NBC  ARTISTS  SERVICE  ITINERARY         TWO  MUSIC  JOURNALS  ARE  MERGED 


idolph  Vavpetich,  Manager,  Announces  List  of  Concert  Artists  for 

Season   1931-1932 — Gigli,   Giannini,   Thomas,   Werrenrath, 

Zimbalist,  Levitzky,  Ganz,  Mary  Wigman,  Grandjany 

and  Blue  Bird  Company  on  List — Also  Rosette 

Anday  and  Marie  Montana 


Musical  Courier  of  New  York,  More  Than  Fifty   Years   Old  and 
Regarded  as  World's  Largest  Music  Journal,   Will  be 
Merged  With  the  Musical  Observer,  a  Twenty- 
five  Year  Old  Monthly 


ludolph  \'avpetich,  manager  of  the 
JC    Artists    Service,    has    announced 

list  of  concert  artists  who  have  been 
)ked  through  the  service  to  appear  on 
Pacific    Coast    during    tb-e    season 
il-1932. 

Sopranos  who  will  make  Pacific  Coast 
,rs  include  Dusolina  Giannini,  dra- 
tic  soprano,  and  Marie  Montana, 
tliss  Giannini  has  been  kept  busy 
ce  last  January,  filling  numerous 
icert  and  operatic  engagements  in 
rmany,  Austria  and  Hungary,  where 

has  achieved  great  fame  and  suc- 
s,  and  her  return  to  the  United 
tes  will  be  welcome  to  audiences 
e.  Mme.  Montana,  like  Miss  Gian- 
i,  i.s  i.\e\]  Vnown  on  the  Pacifki  Coast^ 
I  she  is  booked  for  concert  appear- 
:es  with  clubs,  schools  and  colleges 
the  West. 

iosette  Anday  of  the  Vienna,  Berlin, 
dapest,  La  Scala  and  Covent  Garden 
era  Houses  and  considered  in  Eu- 
•e  to  be  one  of  the  greatest  present- 
r  contraltos,  will  be  heard  on  the 
:ific  Coast.  Hungarian  by  birth,  Miss 
day  possesses  the  vivacity  of  her 
e,  and  her  operatic  characterizations 

vivid  and  arresting.  She  is  equally 
home  in  concert  work  and  as  a  per- 
t  interpreter  of  lieder. 
kliss  Anday  will  be  brought  to  this 
mtry  by  the  National  Broadcasting 
mpany,  to  be  introduced  during  a 
iod  of  six  weeks,  while  she  is  on 
ve  of  absence  from  concert,  and 
:ratic  engagements  abroad.  Califor- 
ns  are  fortunate  in  that  they  will 
ir  this  artist  before  the  rest  of  the 
intry.  She  will  be  soloist  with  va- 
ns symphony  orchestras  during  her 
,r. 

jigli,  greatest  o*"  living  tenors,  also 
booked   for   several   appearances   on 

coast.  Mario  Chamlee,  who  will  be 
ird  with  the  San  Francisco  and  Los 
gcles  Grand  Opera  companies  in 
)teml)er  and  October,  will  fill  several 
icert  engagements  during  his  stay. 
ohn    Charles   Thomas   will   come   to 

Pacific  Coast  for  a  three  weeks' 
r.  No  other  baritone  equals  the 
)ularity  of  this  artist,  and  demand 
appearances  by  him  during  the  com- 

season  has  exceeded  all  expecta- 
is. 

teinald  Werrenrath's  time  on  the 
:ific  Coast  was  so  limited  last  season 
t  he  could  not  fill  every  engagement, 
was  obliged  to  postpone  several 
:s  until  this  coming  season  when  he 
return  to  the  West. 


Violinists  who  arc  booked  for  concert 
tours  in  California  and  the  Northwest 
are  Efrem  Zimbalist,  Paul  Kochanski 
and  Renee  Chemet,  of  international 
fame. 

Among  the  pianists,  Paderewski  is 
returning  to  the  Pacific  Coast  to  fill 
several  engagements  which  he  could  not 
meet  last  season. 

Micha  Levitzki  and  Rudolph  Ganz, 
as  well  as  Myra  Hess,  are  other  pianists 
who  will  be  heard  on  the  Pacific  Coast 
(Continued  on  Page  2.  Col.  3) 


The  following  announcement  appear- 
ing in  The  Musical  Observer  for  Au- 
gust will  be  of  interest  to  the  readers 
of   the    Pacific   Coast   Musical    Review: 

Th's  is  the  last  issue  of  The  Musical 
Oliserver  as  a  monthly  publication. 
Beginning  with  September,  1931,  The 
Musical  01:)server  will  be  combined 
with  the  Musical  Courier  and  will  be 
known  as  The  Musical  Courier  Educa- 
tional Monthly.  The  Musical  Courier 
needs    no    introduction    to   our    readers. 


It  is   the  oldest  and  most  outstanding 
music  newspaper  published. 

Under  the  new  arrangement.  The 
Musical  Courier  will  be  issued  weekly 
as  formerly,  but  once  a  month  it  will 
bring  to  its  readers  a  special  educa- 
tional issue  so  that  it  will  cover  all  the 
important  world  news  in  music  more 
thoroughly  than  ever  before  and  thus 
uphold  its  old  reputation,  and  cover  the 
additional  field  devoted  to  the  educa- 
tional interests  of  public  school  music, 
teacher  and  student,  etc..  which  was  so 
ably  covered  by  The  Musical  Observer 
in  the  past  twenty-five  years.  Thir- 
combination  marks  the  completion  of 
another  and  very  important  step  in 
music  journalism.  For  many  years 
there  has  been  a  mutuality  of  interests 
and  friendly  co-operation  between  The 
Musical  Courier  and  The  Musical  Ob- 
verser  and  their  combination  has  long 
Ijeen  under  advisement. 

The  Musical  Courier  is  the  oldest 
magazine  in  its  class,  having  been  pub- 
lished continuously  for  over  half  a  cen- 
tury. It  has  been  built  up  to  its 
present  position  by  constant  application 
and  extensive  outlay  of  capital.  The 
first  ten  years  of  any  magazine  present 
almost  insurmountable  difficulties  and 
the  mortality  is  high.  The  Musical 
Courier  was  eleven  years  old  before  it 
numbered   10.000  subscribers. 

Today  The  Musical  Courier  is  recog- 
nized as  the  greatest  music  newspaper 
of  the  world  and  is.  in  fact,  the  only 
American  music  newspaper  known  in 
foreign  lands.  It  gives  its  readers  the 
best  service,  its  advertisers  the  most 
profitable  returns.  The  Musical  Ob- 
server has  served  the  educational  field 
in  music  for  many  years  with  distinc- 
tioiv  Since  this  field  is  becoming  of 
increasing  importance  it  will  he  cov- 
ered more  intensively  and  more  thor- 
oughly in  the  educational  issue  of  The 
Musical  Courier  than  ever  before. 


ELISABETH  RETHBERG 
The  Famous  Prima  Donna  Soprano  Who  Will  be  One  of  the  Predominating 
Stars  of  the  San  Francisco  Opera  Company  This  Season. 


Homer  Simmons,  American  pianist, 
gave  the  half  hour  of  music  at  the 
Greek  Theater,  Sunday,  August  9.  his 
program  containing  excellent  examples 
of  classic  and  modern.  Simmons,  a 
composer  as  well,  played  two  of  his 
works.  Gavotte  and  Hacienda,  and  his 
symi^honic  compositions  have  been 
played  at  Hollywood  B«w1  under  the 
baton  of  Eugene  Goosens,  and  by  east- 
ern orchestras.  Brahms,  Griffes.  Guion, 
Chopin.  Bacr.-Liszt  and  Pick-Mangia- 
galli  were  re."!resented  bv  Si!'i'i-.ir?. 
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The  ^'usical  Courier  of  August  1 
contaiiif  :he  following  news  item  from 
LoncHn;  "The  latest  experiment  to 
make  opera  popular  in  London  has  met 
with  great  success.  In  a  downtown 
cinema,  situated  in  the  salubrious 
neighborhood  known  as  The  Elephant 
and  the  Castle,  6.0C0  people  have  been 
nightly  enjoying  a  full-blooded  presen- 
tation of  I  Pagliacci,  following  a  crook 
film."  Now  this  is  a  pretty  clever  idea. 
Whoever  compiled  this  program  cer- 
tainly has  discrimination.  Surely  no 
crook  could  succeed  better  to  put  his 
rival  "on  the  spot"  i;han  Canio  does  at 
the  end  of  the  opera.  There  is  no  doubt 
regarding  the  fact  that  this  new  experi- 
ment in  popularizing  opera  is  simply 
killing. 

In  reading  the  following  communica- 
tion from  Prague,  which  also  appeared 
in  the  Musical  Courier,  I  wonder  what 
the  writer  means  by  closing  the  item 
as  he  does.  Here  goes:  "On  the  occa- 
sion of  the  unveiling  of  the  statue  to 
President  Wilson  in  the  city  of  Prague, 
the  famous  pianist  Paderewski  received 
a  unique  honor  from  the  municipality. 
One  of  the  suburbs  of  Prague  is  to  be 
named  after  the  musician,  though  one 
gathers  that  the  honor  is  more  in  rec- 
ognition of  his  services  to  his  country 
in  the  field  of  diplomacy  than  of  his 
fame  on  the  concert  platform."  Now 
this  may  mean  that  Paderewski  is  a 
fine   diplomat   as  a   pianist. 


Arturo  Toscanini,  whom  many  re- 
gard as  the  world's  foremost  symphony 
conductor,  has  certainly  broken  into 
print  since  he  left  New  York  for  Eu- 
rope. Not  so  long  ago  he  refused  to 
conduct  the  Fascist  hymn  in  Italy, 
which  seemed  to  ofifend  a  number  of  his 
countrymen.  He  evidently  did  not  con- 
sider the  anthem  sufficiently  good  ma- 
terial for  a  sj'mphony  program.  Now 
eomes  word  from  Bayreuth  that  he  be- 
came so  incensed  at  the  sluggishness 
with  which  certain  orchestra  musicians 
responded  to  his  suggestions  that  he 
broke  a  Ijaton  and  left  the  orchestra  pit 
in  a  frenzied  state  of  mind.  Toscanini 
is  a  great  conductor,  but  he  forgets 
occasionally  that  his  fine  Italian  diction 
does  not  always  sound  comprehensible 
in  German  and  that  not  all  musicians 
grasp  with  equal  spontaneity  the  mu- 
sical ideas  that  blossom  so  suddenly  in 
the  mind  of  the  maestro. 


Formerly  those  who  wished  to  honor 
noted  artists  used  to  present  them  with 
medals,  watches  or  other  presents.  Now 
in  these  times  of  depression  I  notice 
with  envy  that  they  are  given  lui^ch- 
eons  or  dinners.  I  wonder  what  this 
implies. 


it  has  often  afforded  me  consideral)le 
mystification  to  distinguish  whether  at 
the  conclusion  of  a  program  number 
the  audience  applauds  because  they 
liked  the  performance  or  l)ecause  they 
were  glad  it  was  over. 


In  a  recent  issue  of  a  music  paper  T 
saw  an  item  announcing  the  opening  of 
a  new  concert  hall.  Among  other 
things  the  paper  said  that  the  hall  was 
very  homelike.  It  must  be  an  ideal 
place  tovlee])  in. 


Joseph  Haj'dn  and  that  Eisenstadt, 
which  was  the  famous  composer's  resi- 
dence for  thirty  years,  will  stage  a  big 
celebration.  Manj-  a  musician  will  l)e 
Havdn  in  Eisenstadt. 


It  seems  that  Mary  Garden  has 
started  a  suit  against  a  perfumery  firm 
to  stop  it  from  using  her  name  in  con- 
nection with  toilet  articles.  She  ought 
to  have  a  "smell"  chance  to  win  her 
case.  If  Mary's  genius  for  publicity  is 
still  what  it  used  to  be  I  am  looking 
forward  toward  seeing  an  announce- 
ment of  her  opening  a  perfumery  shop 
of  her  own.  In  such  a  case  her  name 
will  be  in  big  letters  over  the  door,  and, 
by  the  way.  Garden  is  not  a  bad  name 
for   a   perfumery   establishment. 


At  one  of  the  New  York  Stadium 
concerts  the  other  day  the  program 
contained  both  the  first  and  ninth  sj-m- 
phonj'  of  Beethoven.  We  knew  all  the 
time  that  New  York  was  hit  by  this 
much  advertised  depression,  but  at  least 
the  program  arrangers  seem  to  be  able 
to  make  both  ends  meet. 

Alfred  Hertz  told  me  the  other  day 
a  ver}-  interesting  story.  It  seems  that 
during  the  funeral  procession  of  King 
Edward  VII  in  London  there  was  a 
delay  which  it  was  necessarj^  to  make 
up  in  order  to  start  some  of  the  cere- 
monies at  a  given  time.  The  cortege, 
therefore,  had  to  be  speeded  up  and  to 
do  so  the  order  was  given  that  the 
funeral  march  was  to  be  accelerated  in 
tempo.  The  result  was  that  when  the 
bands  passed  the  window  from  which 
Mr.  Hertz  and  his  brother  watched  the 
procession  Chopin's  Funeral  Alarch 
was  played  in  two  step  time. 

Mr.  Hertz  also  tells  one  on  himself. 
He  was  rehearsing  Beethoven's  Eroica 
Symphony  when  in  the  beginning  of 
the  second  movement  one  of  the  violin- 
ists seemed  to  drag  considerably 
l:)ehind  the  others.  After  having  the  pas- 
sage repeated  two  or  three  times  Mr. 
Hertz  laid  down  the  baton  and  shouted 
at  the  frightened  violinist:  "What  are 
you  trying  to  do,  play  a  funeral 
march?"  Not  until  the  orchestra  men 
began  to  giggle  did  Mr.  Hertz  remem- 
ber that  the  second  movement  was 
actually  a  funeral  march. 

There  has  been  quite  a  strenuous  and 
successful  campaign  against  canned 
music.  This  reminds  me  of  the  days 
of  the  Spanish  war,  when  the  army 
suffered  a  number  of  casualties  from 
"embalmed"  beef.  Evidently  embalmed 
music  is  also  a  potent  poison. 

'l"he  other  day  I  saw  in  a  paper 
where  a  Los  Angeles  woman  got  a  di- 
vorce because  her  husband  called  her 
a  "load  of  hay."  She  must  have  been  a 
grass  widow. 


Occasionally  I  notice  that  Mussolini 
plays  the  violin  when  he  is  at  home. 
Even  in  his  home  he  plays  lirst  fiddle. 


I  saw  an  item  the  other  day  that  next 
year  will   be   the   20()th   anniversary   of 


In  one  of  those  cjuestion  and  answer 
departments  in  a  music  paper  I  found 
this  one:  "In  what  key  should  a  song 
be  arranged  for  a  school  girls'  chorus?" 
In  some  instances  it  seems  it  is  ar- 
ranged in  several  keys  at  the  same 
time,  l)ut  occasionally  it  sounds  like  a 
donkej'. 


during  the  1931-32  season.  In  addition, 
Gunnar  Johansen  and  Charles  Cooper, 
both  well  known  on  the  Pacific  Coast, 
also  will  make  a  number  of  concert 
appearances. 

Mary  Wigman,  the  inimita]:)Ie  Ger- 
man dancer,  and  the  sensation  of  the 
season  in  New  York  and  every  other 
city  which  she  visited  last  year,  will 
make  her  first  tour  of  the  Pacific  Coast 
during  the  coming  season  Miss  Wig- 
man  made  twelve  appearances  in  New 
York  City  alone,  in  addition  to  numer- 
ous appearances  in  other  cities  in  the 
East  and  Middlewest  during  the  bri^f 
period  she  was  in  this  country.  At  every 
performance  crowds  of  persons  anxious 
to  witness  her  dances  had  to  be  turned 
away. 

This  extraordinary  artist,  who  is  the 
foremost  interpreter  of  the  modern 
choreographic  art,  was  hailed  as  "the 
Sarah  Bernhardt  of  the  dance"  in  Eu- 
rope long  before  America  was  privi- 
leged to  see  her.  Her  plasto-mimic 
performances  have  influenced  not  only 
the  dance  movement  but  the  entire  phil- 
osophy and  culture  of  Germany's 
younger  generation.  Kreutzberg  and 
Georgi,  whom  California  already  has 
seen,  are  pupils  of  Mary  Wigman,  and 
how  much  of  their  art  is  the  result  of 
her  creation  one  realizes  upon  seeing 
her. 

Victor  Chenkin,  greatest  of  all  living 
Russian  singing-actors,  is  another  out- 
standing figure  of  the  art  world  who 
also  will  be  on  the  Pacific  Coast  during 
the  coming  season.  Chenkin's  return  to 
the  west  coast  is  practically  in  response 
to  the  insistent  demands  for  other  ap- 
pearances, which  followed  his  sensa- 
tional performance  in  Los  Angeles  last 
season. 

The  Aguilar  Lute  Quartet,  which  also 
was  heard  for  the  first  time  in  this  part 
of  the  country  last  season,  and  which 
scored  remarkable  success,  again  is 
booked  for  return  engagements,  as  well 
as  for  appearances  in  cities  which  did 
not  have  an  opportunity  to  hear  this 
unique  chamber  music  group  last  year. 
The  Aguilar  Lute  Quartet  is  the  only 
group  of  its  kind  in  the  world. 

Marcel  Grandjanj',  finest  French 
harpist,  head  of  the  harp  department  of 
the  School  of  Music  at  Fontainebleau 
and  also  at  the  Philadelphia  Conserva- 
tory, has  been  booked  for  concert  ap- 
pearances with  Le  Roy,  famous  French 
flautist.  They  will  appear  in  harp  and 
flute  duos  as  well  as  solo  programs. 

The  Blue  Bird,  Yascha  Yushny's 
International  Revue,  also  is  scheduled 
for  a  Pacific  Coast  tour.  Occupying  a 
position  in  Europe  altogether  its  own, 
and  having  been  the  outstanding  the- 
atrical attraction  in  the  foreign  capitals 
the  last  ten  years,  this  organization  has 
become  an  institution.  M.  Yushny,  who 
fashioned  the  Blue  Bird  and  who  directs 
its  productions  and  acts  as  its  master  of 
ceremonies,  is  one  of  luirope's  greatest 
artists  —  humorist,  actor,  singer  and 
creator. 

The  Blue  r>ird  Company's  fifty  play- 
ers come  from  Moscow's  Imperial  The- 
ater, as  did  the  Chauve  Souris  before 
them.  I'antasy  and  fun  are  allied  in 
tiuir  performances  with  lighting,  color 
and  music.  Versatility  and  an  incom- 
I^arable  sense  of  the  comic  belongs  to 
each  member  of  the  company,  yet  no 
one  member  stands  out  as  greater  than 
the  other,  so  perfectly  do  they  work 
together.     It    is    the    boast    of    Yascha 
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Yushii}'  and  his  company  that  they  can 
give  a  different  performance  every  day 
of  the  week. 

The  compau}-  will  tour  the  Pacific 
Coast  with  its  own  orchestra,  and  car 
loads  of  costumes,  scenery  and  stage 
effects. 

Also  booke<l  tlirouah  the  NBC  Art 
ists  Service  for  a  west  coast  tour  is 
another  group  of  artists,  far  different 
from  the  Blue  Bird  company,  but  typ 
ical  of  American  folk-lore  and  music,  as 
the  Blue  Bird  is  of  Russia.  This  is  Seth 
Parker  and  the  cast  which  appears  be- 
fore the  NBC  microphone  with  him 
each  Sunday  evening,  while  a  whole 
continent  figurativelj'  attends  his  "gith 
ering"  and  joins  in  die  spirit  of  a  simple 
New  England  scene.  Seth  and  his  com 
pany  will  be  seen  in  person  for  the  first 
time  on  this  visit  to  the  West,  and 
they  are  expected  to  prove  one  of  the 
most  i^opular  attractions  of  the  season 

Other  interesting  personalities  who 
will  be  seen  and  heard  on  the  coast  are 
Sir  Hubert  Wilkins,  booked  to  lecture 
on  the  Nautilus'  tour,  Irvin  S.  Cobb, 
great  American  humorist  and  story 
teller,  and  Dorothy  Crawford,  WCU 
known   monologist. 


I>«*rlrufl4*  lilVifloinann        | 

Soprano,  Sixth  Church  of  Christ  Scientist 
Teacher  of  Voice.  ' 
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THE  MUSICAL  REVIEW'S  NEW  BUSINESS  MANAGER 


In  last  week's  issue  we  took  occasion  to  refer  to  the  sudden  death 

f  Henry  Harcke,  the  lousiness  manager  of  the  Pacific  Coast  Musical 

ileview  during  the   brief  period   of  four  weeks.    Toda}'   we   are   in   a 

»osition  to  announce  that  we  have  been  al)le  to  fill  the  position  left 

:acant  by  the  regrettable  accident  of  its  former  occupant.    John   G. 

■ogel,  well  known  to  the   musical   profession   and   students   of   San 

xancisco,  has  been  added  to  the  Musical  Review  stafif.   We  have  asked 

IT.  A^ogel  to  write  for  us  a  resume  of  his  experiences  in  the  form  of  a 

i-eeting  to  the  readers  of  this  paper.    He  has  complied  with  our  re- 

lest  in  such  an  able  manner  that  we  do  not  hesitate  to  publish  his 

ntribution  in  full  in  this  department.    Here  is  what  Mr.  Vogel  has 

sav : 


In  those  balmy  days  when  I  conducted  the   Educational  Depart- 

nt    of    Sherman,    Clay    and    Company,    my    efforts    were    centered 

iefly  on  the  interests  of  music  teachers.    To  a  great  many  pupils 

ind  teachers  who  were  not  in  the  Rockefeller  class),  I  was  entrusted 

give   tickets   to   symphony   and   other   concerts.     As   organist    and 

•isical  director  for  the  Thursday  Evening  Family  Gatherings   (dur- 

the  pastorate  of  Dr.  James  L.  Gordon),  I  provided  opportunities 

monthly  concerts  given  by  advanced  pupils  and  teachers  to  au- 

nces  averaging  1,500  people  at  the  First  Congregational  Church. 

ere  was  an  acute  need  for  pupil-recital  halls  at  a  nominal  rental. 

d  so  the  management  of  the  Emporium  was  prevailed  upon  to  offer 

i".ir  spacious  auditorium  and  a  certain  amount  of  valuable  advertising 

e  to  teachers.    The  Y.   M.  C.  A.  caught  the  spirit  of  co-operation 

:h  the  profession  ;  and  they,  too,  offered  their  lovely  auditorium  free 

iteachers.    Many  recitals  were  given  at  these  two  places. 

Then  I  attempted  to  spread  the  message  of  co-operation  by  attend- 
every  meeting  of  the  M.  T.  A.,  every  meeting  of  the  Musicians' 
b,  every  meeting  of  the  Sub-Committee  on  Music  of  the  Common- 
llth  Club,  and  every  symphony  concert.  The  vacatit)n  season  is 
ut  over.  Many  of  us  have  enjoyed  a  short,  social  isolation.  Com- 
;e  social  isolation  exists  where  there  are  no  newspapers  or  maga- 
is.  Vacation  being  over,  the  first  thing  we  do  is  to  procure  the 
^isings  of  the  ])ress  without  which  our  civilization  could  hardlv  exist, 
taggers  the  imagination  to  think  of  the  almost  complete  isolation 
30  many  teachers,  pupils,  institutions  of  music,  music  stores, 
rches,  theaters  and  music  lovers  in  the  realm  of  music.  How  vital 
|ri  organized  program  by  which  the  musical  press  may  govern  and 
ct  the  thoughts  and  ha])its  on  a  subject  that  has  become  so  closely 
ntegral  part  of  the  life  of  nearh'  everA-  man.  woman  and  child? 


■ 


Vnd  so  I  prevailed  upon  Mr.  Alfred  Metzger  to  donate  a  page  of 
Review  to  the  specific  purpose  of  awakening  and  fostering  on  a 
d  scale  the  active  co-operation  of  teachers,  pujiils.  parents,  and 
puldic  for  the  development  of  music  in  the  home,  theaters, 
ches,  etc.  Incidentally,  I  am  the  new  business  manager  of  this 
r,  having  now  the  position  vacated  by  the  untimely  death  of  Mr. 
ry  Harcke.   You  read  the  lovely  tribute  given  him  in  the  last  issue. 


ilut  it  was  too  short;  nobody  could  ever  tell  all.  Everybfjdy  experi- 
ences at  least  several  times  during  his  lifetime  the  pangs  of  grief 
caused  by  the  death  of  a  loved  one.  It  is  strange  how  such  a  blow 
lifts  us,  temporarily,  to  a  loftier  plane  of  thinking  and  acting.  Greed, 
avarice,  intolerance,  hate  loosen  their  hold  on  us.  The  scales  drop 
from  our  e\es.  We  see  him  who  has  passed  on  endowed  with  at- 
tributes of  majesty  anrl  di\inity  we  had  not  noticed  before.  TJur  hearts 
are  gripped  with  an  unusual  tenderness  toward  him,  toward  the 
bereaved  and  toward  our  fellow  citizens.  Our  purses  open  wider;  we 
spend  an  unusual  amount  of  time  in  brotherly  acts  fit  kindne.>s  and 
love.    Is  the  advent  oi  death  necessarv  t(j  make  us  human? 


Surely,  life,  with  its  faith,  hope  and  love  and  its  many  forces  of 
ins])iration  should  have  at  the  least  the  same  power  to  make  us.  f>Ui 
thoughts,  our  acts — human,  divine.  If  death  can  reveal  the  majesty 
of  a  brother,  surely  life  should  and  can  do  the  same  in  a  superlative 
manner  during  every  waking  minute  of  our  lives.  \\'hen  errands  of 
business  and  service  bring  me  to  your  dfjor  I  would  like  t(i  come  to 
you  on  that  lofty  plane  of  conduct  on  which  the  death  of  cnir  brother 
has  just  lifted  us;  that,  my  errand  being  finished,  we  may  y«'>r  as 
brothers,  our  mutual  contact  having  enhanced,  heightened  and  hal- 
lowed that  spark  of  di\init}'  with  which  our  Create r  enclcjwed  you 
and  me. 


We  wish  to  add  that  Mr.  X'ogel,  in  addition  to  resuming  the  posi- 
tion of  l)usiness  manager  of  this  pai)er  will  edit  a  new  dejiartment 
which  will  be  entitled  the  Home  Dei)artment.  This  new  addition  to 
the  paper  will  deal  with  the  problems  of  teachers  and  students  and 
will  prove  both  of  an  educational  and  business  value  to  the  profession. 
Air.  Vogel  has  had  great  experience  with  teachers  and  students  and 
has  accumulated  information  and  knowledge  that  will  prove  of  in- 
estimable value  to  those  who  are  making  a  living  of  music.  We  feel 
that  the  readers  of  this  paper  will  find  Mr.  A'ogel's  department  of  un- 
usual interest  and  help. 


COMPLIMENT  FOR  THE  MUNICIPAL  CHORUS 


No  higher  compliment  could  have  been  paid  the  Municijjal  Chorus 
and  Dr.  Flans  Leschke,  its  able  conductor,  than  to  give  it  the  o])por- 
tunity  to  ap])ear  in  Hollywood  Bowl  and  participate  in  the  interpre- 
tation of  Beethoven's  Ninth  Symphony  with  the  Philharmonic 
Orchestra  of  Los  Angeles,  which  is  as  a  matter  of  fact  also  the  Holly- 
wood Bowl  Orchestra,  on  Saturday  evening,  August  29.  The  jjrogram 
will  be  conducted  b}-  Alfred  Hertz  and,  if  we  are  right  in  our  predic- 
tion, that  outdoor  concert  auditorium  will  be  packed  with  2.^.000  en- 
thusiastic spectators.  The  compliment  is  doubly  flattering  when  it  is 
considered  that  Los  Angeles  possesses  many  musical  organizations  of 
exceptional  merit  and  is  not  given  to  seek  artistic  assistance  from  else- 
where. It  also  proves  that  Los  Angeles  is  not  the  jealous  rival  city 
which  so  many  try  to  make  it  out  to  be.  In  our  last  issue  we  quoted 
from  Saturday  Night,  an  excellent  weekly  publication,  of  which  Bertha 
McCall  Knisely  is  the  able  music  editor,  a  splendid  tribute  to  San 
hrancisco's  Municipal  chorus  of  which  we  should  like  to  quote  the 
following  extract  at  this  time  : 


"The  work  of  this  chorus  is  truly  magnificent — enough  to  inspire 
visiting  Los  Angelans  with  the  idea  of  demanding  such  a  concession 
trom  our  own  city  fathers.  San  I'rancisco  does  more,  financially,  for 
music  than  any  other  city  in  America  :  the  Municipal  Chorus  is  ample 
compensation  for  all  the  expenditure.  With  such  a  chorus  what  could 
we  not  attemi)t  in  Los  Angeles !  *  *  *  I  have  never  heard  the  Brahms 
Re(piiem  so  adecpiately  presented." 


This  visit  of  the  Municipal  Chorus  of  San  Francisco  to  Southern 
California  is  the  finest  and  most  effective  publicity  this  city  could  pos- 
sibl\-  ol)tain.  Furthermore  it  cements  the  ties  between  the  two  great 
metropolitan  centers  of  the  Pacific  Coast.  Hith.erto  only  university 
football  teams  have  been  exchanging  visits  between  the  two  cities  and 
once  the  two  symphony  orchestras  changed  places. 
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CALIFORNIA  PIANIST  IS 

HAILED  AS  FINE  ARTST 

Adele  IVL'icus  Wins  American  Scholar- 
ships and   Later   Is   Acclaimed   by 
Critics  of  European  Centers 


California  has  again  to  be  proud  of 
musical  gifts  rooted  here,  and  in  the 
piano  playing  of  Adele  Marcus  there  is 
the  forerunning  of  a  brilliant  artist  to 
be  identified  ^vith  this  generation.  Her 
childhood  in  I  os  Angeles  showed  un- 
usual pianistic  talents  and  she  was 
urged  to  obtain  a  scholarship  offered 
1)}-  the  Juillard  Foundation. 

Winning  that,  Miss  Marcus,  only  in 
her  'teens,  went  to  the  top  in  two  se- 
vere try-outs  in  Chicago,  passing  all 
competitors  to  the  finals  and  receiving 
unusual  praise  from  those  who  were 
her  judges.  This  experience  finally 
placed  her  under  the  tutelage  of  Joseph 
Lhevinne,  who  was  delighted  to  have 
Alie  ':,  Marcus,  not  only  for  her  native 
adv  /*^ges,  but  because  of  her  rare  stu- 
dent  qualities. 

In  brief,  she  reached  Europe  to  be 
told  by  Artur  Schnabel  that  her  gifts 
were  ample,  and  after  a  short  term  of 
coaching  with  him  in  repertoire.  Miss 
Marcus  went  to  Germany,  where  she 
played  the  Bach  Concerto  with  the 
E'erlin  Philharmonic  Orchestra,  which 
led  at  once  to  engagements  in  German 
cities,  Leipzig,  Munich,  Hanover  and 
other  music  centers  where  she  re- 
mained two  years. 

Still  well  under  25  years  of  age.  Miss 
Marcus  plays  with  a  maturity  and  sin- 
cerity not  too  often  heard.  With  an 
impeccable  technique,  she  has  that 
greatest  of  gifts,  the  instinct  of  the  mu- 
sician for  a  singing  tone  which  is  never 
lost  in  any  type  of  W'ork  she  presents. 
She  is  quiet  and  poised  to  an  unusual 
degree  and  plays  with  ease,  3^et  aban- 
don; with  technical  perfection  startling 
for  rapidity  while  retaining  every  pure 
lone,  and  with  native  feeling,  inspired 
and  impressive,  alwaj^s  held  to  a  point 
of  finest  taste  by  mental  domination. 

Returning  to  this  State  not  long  ago. 
Miss  Marcus  has  been  heard  at  several 
drawing  room  recitals  in  Oakland, 
Berkeley  and  Piedmont,  wdiere  mu- 
sicianly  gatherings  have  been  deeply 
l)leased.  Complimenting  the  Alameda 
Ccnmty  Music  Teachers'  Association, 
.Miss  Marcus  played  there  in  June,  and 
lias  recently  been  heard  in  the  homes  of 
Mrs.  Adolph  de  Fremery  and  Mrs.  J.  I. 
IJel  N'alle.  Among  these  programs  have 
been  the  Chopin  1'  minor  Sonata, 
Etudes  and  Preludes,  three  Scriabin 
Etudes,  Beethoven's  Sonata,  op.  81-a 
(I-es  Adicux),  a  Liszt  Transcendental 
Etude,  called  Feux  Follet;  the  Stravin- 
sky Etude  op.  7,  and  some  of  the 
shorter  works  of  Brahms.  To  the  rich- 
n(  ss  of  her  nature  is  added  every  mc)d- 
csty  of  attitude,  and  (;ne  feels  thal^Miss 
Marcus  is  rarely  equipped. 

German  critics  have  been  lavish  with 
their  praise,  the  Hanover  Volks  Zei- 
tung  saying  last  year,  in  part:  "Her 
greatest  excellence  lies  in  her  deep 
understanding  of  the  works,  compre- 
hitiding  the  essential  r|ualities,  perhaps 
somewhat  subjectively  colored  but 
Ijringing  out  their  full  value;  strong 
rhytlmiic  perception.  Her  playing  of 
P.rahms  shows  astounding  maturity, 
while  modern  music  afforde'l  the  player 
opportunity  to  disi)lay  her  brilliant 
technique." 

Hanover  Anzcigcr — "Her  touch  is 
singing,  even  in  the  strongest  forte  lier 
musical  perception  is  strongly  governed 
by  feeling,  and  the  F  sharp  Stravinskj* 
Etude  was  a  brilliant  performance." 


Hanover  Kurier — "Her  apparently  ef- 
fortless and  inborn  technique  was  never 
used  for  mere  effect,  but  onh-  in  the 
most  subtle,  spiritual  penetration  of  her 
material." 

Cologne  Zeitung — "Adele  Marcus  is 
a  pianist  of  remarkable  technical  ability 
and  full-blooded  musical  temperament." 

Cologne  Tageblatt — "Adele  Marcus 
must  ])e  placed  in  the  front  ranks  of 
the  young,  aspiring  pianists.  There  is  a 
nature  musical  to  the  finger-tips,  an 
artist  of  touch  and  st3'le,  and  a  free,  un- 
fettered mistress  of  the  entire  technical 
mechanism.  On  a  rich-toned  Bechstein 
in  the  little  Lesesaal,  she  pla3'ed  with 
the  finest  culture  not  only  various  im- 
pressionistic works  of  Debussy,  Stra- 
vinsky, Albeniz,  but  also  the  romantic, 
deeply  poetic  F  minor  Brahms  Sonata, 
Chopin  pieces,  including  the  seldom 
played  Andante  Spianato,  filled  with 
soul  and  intelligence." 

The  papers  of  Berlin  and  Leipzig 
are  in  accord  with  the  foregoing  and 
the  present  reporter  of  all  these  words 
is  quite  ready  to  go  on  record  with 
similar  enthusiasm  regarding  Miss 
Marcus'  gifts  and  their  presentation. — 
A.  C.  Winchell. 


VOCAL  AND   PIANO   RECITAL 


Lomelino  da  Silva  and  Wanda  Krasoff 

Heard  in  Program  at  Oakland 

Civic  Auditorium 

A  song  recital  by  Lomelino  da  Silva, 
lyric  tenor,  drew  an  interested  audience 
to  the  Oakland  Civic  Auditorium  Sat- 
urday evening,  August  1.  He  was  as- 
sisted by  Miss  Wanda  Krasoff,  pianist, 
in  a  program  consisting  of  operatic 
arias  and  songs  in  Italian,  Spanish, 
English  (American)  and  Portuguese. 
Da  Silva's  voice  is  a  true  lyric  of  ex- 
cellent quality  and  he  uses  it  fervently, 
sometimes  too  nnich  so  for  its  own 
best  advantage.  At  top  range  there  is  a 
slight  pitching  of  notes  which  other- 
wise indicate  that  the  singer  is  capable 
of  producing  free  tones  and  it  is  his  en- 
thusiastic temperament  that  forces  a 
few  notes  beyond  their  strength. 

Da  Silva  exhibits  an  excellent  reper- 
toire and  has  a  singer's  feeling  in  abun- 
dance. His  accompanist.  Miss  Krasoft', 
was  most  capable,  following  the  soloist 
with  ease  and  accuracy,  while  her  solo 
work  is  verj'  attractive,  with  crystalline 
clearness  of  technique  and  facility  that 
is  temperamental  as  well  as  accpiired. 
The  artists  w^ere  heard   in: 

Arias — Oiiando  Nascesti  tu  from  I^o  Scliiavo 
(Carlo..s  Gomes),  Una  Eurtiva  Lagrima  from 
I'^lisir    d'Amore     (Donizetti). 

Piano  Solo — Pastorale  and  Capriccio  (Scar- 
latti-Taussig),    Miss    Kra^olT. 

.\ria  and  I-'rencli  V'alse — Che  Ciclida  Manina 
from  Holieme  (Puccini),  Adorables  Tourments 
(Enrico  Caruso). 

Spanish  Songs — .Tota — Dicen  (|ue  no  nos 
Quc-rcmos  (Falla),  El  Carro.  del  Sol  (cancion 
V'etieciana)    (Strrano). 

Piano  Solo — X'ienjiese  Dance  (Fricdman-C'art- 
ner),    Miss   Krasoff. 

.Xmerican  Songs — I'ring  I\[c  Your  Tears 
(.Tes^ie  -Moore  W'i.se),  My  Lady  Sleeps  (Josef 
Furgiucle). 

Portuguese  Songs  —  Sercnata  (Ddvid  Dc 
Sousa),  Cancao  das  Folhas  (Alberto  Sarti),  a 
Fcira  Nova  (frontier  so.ng,  Klvas)  (Alberto 
Sarti). 

J'iano  .Solo — Tarantella:  N'enezia  e  Napoli 
(Liszt),    Miss   Krasoff. 

Aria  —Donna  non  \"u\\  Mai  from  .Mancui  l.<^ 
caut    (Puccini). — A.    C".    Winchell. 


HOLLYWOOD  BOWL  BALLET 

Ernest  lU'lclier  will  present  the  last 
ballet  of  the  season  in  the  Hollywood 
Bowl  on  Tuesday  night,  August  IH. 
The  ballet  maestro  has  had  his  dancers 
in  constant  rehearsals  for  several  weeks 
for  the  elaborate  production  he  intends 
staging  in  the  outdoor  setting. 


Costuming  and  lighting  effects  will 
enhance  the  eft'ectiveness  of  the  ballet. 
Dr.  Artur  Rodzinski,  popular  conductor 
of  the  Los  Angeles  Philharmonic  Or- 
chestra, will  return  to  the  Bowl  for  his 
second  week  this  season  on  the  same 
evening,  and  will  conduct  the  musical 
background  for  the  dance  artists. 

Belcher's  ballet  will  appear  in  the 
Gavotte  from  Massenet's  Manon,  the 
Strauss  Waltz,  Wiener  Bluth,  and  the 
ballet  numbers  from  Massenet's  opera 
La  Cid.  Among  the  interested  spec- 
tators will  be  memlsers  of  the  Dancing 
Masters    of   America,    gathered   in    Los 


Bostonians  Grand  Opera 

Wed.  8:30-9:30  P.M.  ■  Thurs.  9-10  P.M. 

with 

ALICE  GENTLE 

cy 

TROBBE 
KPO 


CyTrobbe  Looking 

Scrap  Book  Glass 

Fri.  7-8P.M.  Mon.  9-IOP.M. 


Civic  Auditorium 

SUNDAY   EVENING,   AUG.   23 


ANNUAL   FESTIVAL 
CONCERT 

of  the 

Pacific  Sangerbund 

600  VOICES 

Director,   Frederick  Schiller 

Co-Director,  Arthur  Luis 

SOLOIST 

Maude  Fay,  Dramatic  Soprano 

Formerly  of  Munich  Royal  Opera 

Warren   Allen,   Organist 
Stanford  University  Organist 

Tickets  at  Sherman,  Clay   8C  Co. 


Angeles  for  their  annual  conventior 
They  have  arranged  to  attend  th 
Belcher  production  in  a  body. 

Another  highlight  of  the  week  wil 
be  the  appearance  of  Josef  Lhevinne 
pianist,  as  soloist  on  Friday  evening 
August  21.  Lhevinne  is  one  of  the  mos 
famous  of  present-day  musicians,  fa 
miliar  all  over  America  through  hi 
concert  appearances.  Rodzinski  will  bi 
followed  in  the  last  week  of  Bowl  con 
certs  by  Alfred  Hertz,  noted  San  Fran 
cisco  conductor,  affectionately  referrec 
to  bv  music  lovers  as  the  Father  of  thi 
Bowl. 


ATTRACTIVE 
STUDIOS 

FOR  RENT 

MODERATE 
RENTAL  PRICES 


^ 


Phone 
GArfield  5000 

OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National   Bank  BIdg. 

26  O'Farrell  St. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  Hr-A,  Orchestra 

Studios:  3145  Washington  Street 

Telephone  FI  llmore  6146 


JUST  OUT! 

INDIAN  SONGS 
from  the  NORTHLAND 

Five  Chippewa  Songs  from  Xortherr 
^Minnesota.    Arranged  by 
Derrick  N.  Lehmer 
CONTENTS: 
h'roni  The  Northland 
Like  a  Mist  Upon  The  Mountain 
v^ender  of   Dreams 
The  (ihost  Song 
Westward. 
Address  the   author:   2736  Regent  St 
Berkeley,  California. 
Price,  $1.00 


N 


THAN      FIRST      VIOLIN      ABAS      STRING      QUARTEl 


ABAS 


Head    of    Violin    Department,    S.    F.    Conservator 
Concert  Master  S.  P.  Opera  Co. 

Mdiiniiriiiriit :  Alice  Srckrls 
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4  <    RECOLLECTIONS  OF  THE  MUSICIANS'  CLUB    ^  ^ 


BY  JOHN  HARADEN  PRATT 

(Continued  from  Last  Issue) 


It  has  I^jeeii  related  in  the  Review  of  Januar}'  3.  1931,  that  Alfred 
iertz  spoke  to  us  of  his  European  tour  of  1920.  In  issuing  the  invita- 
ion  to  that  dinner,  Saturday,  September  25.  of  that  year,  Elias  Hecht, 
^ice  President,  said  : 

"\A"e  shall  have  to  discuss  important  questions  regarding  the  gov- 
rnment  of  the  club,  but  the  joy  of  the  evening  will  be  the  promise  of 
ur  own  Mr.  Hertz  to  open  his  treasure  of  experiences  and  observa- 
ions  which  he  gathered  on  his  recent  trip  to  Europe.  Who  would  miss 
uch  a  treat?" 

That  meeting  wa.^-  at  the  States  Restaurant.  Upon  arriving  we 
Dund  a  table  set  for  us  near  the  music  stand.  A\"hen  ]Mr.  Hertz  came 
e  exclaimed  "Impossible!"  After  making  a  complaint  we  were  shown 
ito  one  of  those  cubby  holes,  familiar  to  patrons  of  the  place,  where 
heek  to  jowl  we  could  hear  all  the  maestro  had  to  say. 

Xow,    October  6,    1928,   at   Grace's   Trocadero.   609    Montgomery 

treet,  he  comes  again,  and  unburdens  himself  of  many  a  valuable 

lessage  d'outre  mer.    His  knowledge  and  life  had  fitted  him  to  im- 

art  to  us  glimpses  of  the  world  up  to  date,  and  we  were  all  agog 

3  get  them.    Here  is  the  call  for  the  November  dinner: 

San  Francisco,  October  31,  1928. 
ellow  Members: 

Turkey  month  again  and  thanksgiving  for  that  and  all  other  gifts  of  the  good 
iod — perhaps  even  that  we  are  still  alive  to  enjoy  it;  or  perhaps  "we  thank  with 
rief  thanksgiving  whatever  gods  may  be,  that  no  man  lives  forever.  .  .  ." 

Our  own  official  turkey  dinner  this  year  will  be  a  French  one  and  will  cost 
ich  member  exactly  nothing;  for  it's  the  club's  treat.  Once  in  the  year,  you 
now.  all  members  who  are  paid  up  on  their  dues  to  the  first  of  October  are  the 
uests  of  the  club  for  the  Thanksgiving  dinner.  So,  if  you  are  not  paid  up,  come 
repared  to  do  it  and  have  a  dinner  thrown  in  for  your  virtue. 

There  are  two  treats  in  store  for  you  on  this  thank-you  occasion.  First,  Air. 
pencer  Mackey,  the  eminent  painter  and  head  of  our  own  California  School  of 
ine  Arts,  will  talk  on  the  relationship  between  painters  and  musicians  and  how 
)  permanently  cement  it.  Mr.  Mackey  has  the  gift  of  tongues  as  well  as  the 
;eing  eye  and  his  talk  should  be  a  notable  one  for  our  club. 

Second:  (Thanksgiving  Surprise  Party!)  our  very  dear  and  honored  secre- 
iry,  Johannes  C.  Raith,  will  take  the  carpet  (or  the  sawdust)  and  relate  for  us 
is  varied  and  colorful  experiences  in  the  teaching  of  music  in  Mexico  and  in  his 
ative  Germany.  This  alone  should  be  very  much  worth  while  turning  out  for, 
esides  which,  we  are  here  afforded  an  opportunity  to  do  honor  to  the  faithful 
rother-in-music  who  has  served  us  so  unselfishly,  devotedly  and  with  such  mar- 
elous  capability  in  the  past. 


The  dinner  will  be  held  at  Grace's  Trocadero,  609  Mo'  .gomerv  street,  at 
SliXEN  O'CLOCK,  on  Saturday  night.  November  10. 

The  Nominating  Committee  for  officers  for  the  ensuing  3'ear,  consisting  of 
Haug,  Lichenstcin  and  Mason,  will  read  their  report. 

Hother  W'ismer  has  been  proijosed  for  active  membership. 

HOMER  HENLEY,  President. 
JOHANNES  C.  RAITH,  Secretary 
2322  Divisadero  Street 
Telephone  West  3939 

Although  Mexico  was  too  small  a  field  for  Mr.  Raith.  he  was  em- 
plcjyed  there  in  a  variety  of  ways,  for  it  was  found  out  that  he  had 
studied  medicine  as  well  as  music.  So  people  appealed  to  him  in  t^eir 
ills,  and  on  one  occasion  he  sawed  ofif  a  man's  leg.  It  is  strange  what 
situations  sometimes  arise  when  the  public  demands.  I,  myself,  was 
once  a  justice  of  the  peace  in  Southern  California,  without  knowlege 
of  the  law.  I  told  the  lawyers  who  pettifogged  in  my  court  that  coi"".- 
mon  sense  held  precedence.  Our  secretary  had  been  aljle  to  do  good 
as  a  side  issue  of  his  practice  of  the  Divine  Art.  As  to  that  amputa- 
tion, may  I  not  ask  what  other  member  of  the  club  could  do  it  h-.tter? 
Into  the  act  must  have  gone  all  the  integrity,  care  and  kii^  '.ness  for 
which   he   is  justly  known. 

Mr.  Mackey's  address  was  to  artists.  We  were  -apposed  to  be 
s}-mpatheticall}'  competent  to  follow  him,  though  not  technically, 
when  it  comes  to  using  the  brush.  One  question  I  dared  to  ask  him. 
Leading  up  to  it,  I  stated  as  a  fact  that  when  a  music  composer  had 
a  theme  in  mind  its  development  depended  on  being  warmed  up.  car- 
ried away  with  a  certain  emotion  (as  a  man  in  anger  gets  hot  under 
the  collar,  so  the  composer  fires  up  with  the  import  of  his  subject). 

A\'as  it  so  with  a  painter,  was  ni}-  query.  Does  he  become  fired 
when  once  he  has  projected  a  sketch  upon  the  pallet?  "Yes,"  was  the 
answer,  "but  I  venture  to  say  that  in  most  cases  the  ideas  are  still 
born." 

Next  came  the  December  circular,  of  which  I  give  a  part : 

San   Francisco.  December  14.   1928. 
Fellow  Alembers: 

Noel!  Noel!  Brothers  all!  Christmas  Greetings  and  \'ale  from  your  devoted 
group  of  retiring  officers,  and  Ave!  and  New  Year's  Greetings  from  the  disting- 
guished  newcomers. 

(To  be  Continued   Xc.xt   Issue) 
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ALLENS    AT    WOODLAND 


New   Conductor   Shows   Determination 

In  Colorful  Scores.    Late  Comers 

Ho!  '^   Baton  Over  Time 

BY  ANNA  COr'A  WINCHELL 
The  closing  of  tlic  1931  season  of 
summer  concerts  at  Hillsborough  was 
forecast  Sunday  afternoon,  August  2, 
with  the  introduction  of  Alexander 
Sinallens,  conductor,  whose  affiliation 
with  Leopold  Stokowski  in  Philadel- 
phia and  New  York  have  given  him 
added  musical  status.  He  may  very 
well  stand  alone,  however,  as  his  direc- 
tion is  firm  and  authoritative,  and  the 
program  of  that  date  was  calculated  to 
exhibit  various  traits  necessarj-  to  the 
success  of  a  conductor. 

One  felt  his  determined  nature  at 
once,  as  he  advanced  with  serious  mien 
and  raised  his  stick,  and  his  earnest- 
ness throughout  the  program  might 
almost  designate  him  as  severe,  but  the 
relinquishing  smile  attested  Smallens 
as  friendly  and  ready  to  accept  the  ver- 
dict. The  verdict  by  the  audience  was 
encouraging  after  each  of  the  numbers 
which  comprised  the  Beethoven  Eroica, 
Tschaikowsky  s  Overture-Fantasie,  Ro- 
meo and  Juliet;  the  Johann  Strauss 
Emperor  Waltz  and  Richard  Strauss' 
Tone  Poem,  Don  Juan. 

The  assemblage  of  such  works  de- 
manded close  concentration,  and  the 
Eroica  was  played  with  much  fervor  in 
which  ample  color  was  evident.  The 
two  first  movements,  closing  with  the 
Funeral  March,  were  practically  un- 
separated,  while  fresh  spirit  was 
aroused  in  the  Scherzo,  which  ran  un- 
brokenly  into  the  Finale.  The  four 
movements  might  have  been — should 
have  been — continued  without  break. 
It  is  still  a  sad  and  annoying  commen- 
tar}-  on  our  audiences  of  city  and  coun- 
tryside that  they  insist  upon  being 
seated  at  a  given  point  and  at  the  mo- 
ment demanded  by  them. 

It  is  incomprehensible  that  California 
attendances,  with  the  experience  of 
years  in  musical  affairs,  have  not  come 
to  the  realization  that  music,  or  any 
art  form  being  approached,  must  not 
lie  interrupted — a  break  that  is  no  less 
than  desecration.  Slowly;  it  must  be 
said,  through  the  insistence  of  stern 
managers  or  committees,  string  ensem- 
bles are  receiving  more  respect  and, 
moreover,  are  discouraging  applause 
until  the  end  of  a  work. 

The  P.rosa  Quartet,  which  has  given 
inexi)ressil)1e  happiness  to  all  at  Mills 
Cfjilcge  this  summer,  has  achieved  the 
triumph  of  jjreventing  premature  ap- 
plause, though  a  few  stragglers  have 
broken  through  between  movements. 
Hillsborough,  where  the  Woodland 
Theatre  is  the  scene  of  the  sunmier 
synqjlionies,  radiates  a  natural  (juiet  by 
reason  of  its  outdoor  surrounding.^, 
often  soporific  in  influence — at  least  it 
has  ))ecn  so  during  most  seasons  since 
1926  which  inaugurated  this  beautiful 
jjlan  (jf  oijen  air  concerts.  This  summer 
has  seen  a  greater  inflow  of  patrons 
than  ever  before,  enthusiasm  has 
grown,  and  many  have  manifested  an 
almost  pell-mell  spirit  in  the  anxiety 
to  be  ijresent  before  tlie  wands  of 
world  conductor.s — an  excellent  sign  of 
our  nnisical  growth  but,  like  the  too 
eager  child,  must  be  restrained  through 
consideration  for  others. 

A  conductor  becomes  agonized  as  he 
is  forced  to  hold  the  spirit  with  which 
he  lias  been  entrusted;  it  seeks  its  own 
flight,  and  retention  often  lowers  the 
flair  for  which  we  look  through  the  me- 
'^"'  ■:     of     the     baton     while     nnnulane 


movements    m    aisles    are    being    given 
precedence. 

Opera  companies  are  inviolable  in 
making  late  comers  wait  until  the  end 
of  the  first  act  before  they  can  be 
seated.  Chamber  music  and  symphony 
are  finer  expressions  of  musical  art  and 
should  be  accorded  as  much,  if  not 
more,  reverence  than  other  concert  of- 
ferings. The  tramp  of  feet  at  the  big 
indoor  auditoriums,  interpolated  be- 
tween movements  during  symphony,  is 
disintegrating  to  mind  and  spirit;  the 
music  of  orchestra  becomes,  at  best,  a 
mechanicallj-  beautiful  sound,  but  inter- 
pretative values,  the  finesse  of  music's 
meaning  are  all  hopelessly  lost.  If  we 
call  ourselves,  here,  musically  intelli- 
gent, why  are  these  conditions  allowed? 
Smallens  was  brave  but  not  entirely 
happy  at  Woodland,  as  he  poised  his 
baton  too  long  on  high  after  the  Beet- 
hoven second  movement,  waiting  for 
those  leisurely  inclined  to  sit  where 
they  wished,  and  Smallens  was  not  the 
only  conductor  who  has  thus  been  un- 
justly tested  this  summer.  It  may  be 
that  the  otherwise  verj'  capable  and 
courteous  corps  of  ushers  can  be  di- 
rected, during  1932,  to  restrict  the  on- 
ward dash. 

Smallens  read  romance  into  the  Ro- 
meo and  Juliet  love-tragedy;  the  run- 
ning of  its  story  was  vivid  and  tender, 
pathetic  and  impressive,  and  a  Shake- 
spearean dignity  permeated  the  themes, 
no  matter  their  import.  Between 
Tschaikowsky  and  the  younger  Strauss 
was  the  W^altz  of  Strauss  the  elder, 
lilting  with  tunes  of  familiar  idiom, 
pleasing  without  arresting  quality.  The 
Don  Juan  again  disclosed  Smallens' 
spirit  for  color  and  some  discursive- 
ness; he  seems  to  tell  a  story  clearly, 
while  giving  embellishment,  and  his 
programs  for  this  reason,  if  no  other, 
must  always  be  endowed  with  interest. 
His  command  suggests  the  element  of 
hard  work  though  on  taking  plaudits, 
Smallens  shows  no  aftermath  of  la- 
bored effort. 

His  program  of  .\ugust  9,  officially 
closing  the  season,  gave  the  Dvorak 
New  World,  the  Weber-Weingartner 
Invitation  to  the  Dance,  the  Good  Fri- 
day Music  from  Wagner's  Parsifal  and 
.Sibelius'  Finlandia. 


SYMPHONY   SEASON   WILL 

BREAK    FORMER    RECORDS 


With  an  advance  sale  that  is  57  per 
cent  ahead  of  the  season  sale  this  time 
a  year  ago,  the  San  Francisco  Sym- 
phony's twenty-first  season  promises 
to  break  all  previous  records.  The 
Symi)hony's  winter  concerts  start  Oc- 
tober 2  in  the  Tivoli  Opera  House. 

The  newly  announced  hViday  night 
Ijopular  concerts  are  leading  in  favor 
and  living  up  to  the  name  given  this 
series.  According  to  A.  W.  Widen- 
ham,  secretary  manager,  the  biggest 
gains  have  been  made  in  the  resiTva- 
tions  for  the  pcjpular  series. 

All  of  the  concerts  of  tlu'  twenty- 
first  season  will  be  given  in  the  Tivoli 
Opera  House.  There  will  bi-  tliree 
series  of  concerts,  the  regular  hriday 
afternoon  symphonies,  with  a  repeat  of 
these  same  i)rograms  on  .Sunday  after- 
noons and  the  po|)ular  series  on  I'riday 
nights. 

The  season  will  be  opened  by  Issay 
Dobrowen,  the  newly  appointed  con- 
ductor of  the  Symphony.  Dobrowen, 
who  is  now  in  Euroi)c  filling  a  series 
of  engagements,  has  already  advised 
the  Musical  Association  that  he  has 
been  fortunate  in  securing  a  number  of 
new    works   for   presentation   here.      He 
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will   arrive   in    New    York   early   in   .Sep-  completed  and  an  aiinouiieement  of  the 

tember  and   will  come  here  directly  to  ])er,soniul    will    be    made    in    the    near 

begin  rehearsals  for  the  season.  future.     The   orchestra   during  the  sea- 

The  music  committee  of  the  Musical  son    is    to    be    returned    to    its    original 

.Association    will   shortly    make   definite  strength  of  85  members. 

program  announcements,  including  the  

naming  of  a  number  of  guest   soloists.  I'Jiierly  .Ictrcss   (looking  into  mirror) 

The  organizati(Ui  of  tlu'  orchestra  for  — "Terrible!  Can't  people  make  mirrors 

the  coming  season  ha>  been  practically  nowadays."— /•'(/»;;,  J'iciiud. 


qustiu  ni^i 
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OSA   PLAYERS   CLOSE 

MILLS  SUMMER  SESSION 


BY  ANNA  CORA  WINCHELL 
.lie  Brosa  Quartet  closed  its  sum- 
r  engagement  at  Mills  College 
;dnesday  evening,  July  29,  the  occa- 
n  being  marked  by  the  repetition  of 
Haydn  C  major  Quartet  and  the 
jthoven  C  sharp  minor  Quartet.  The 
mer,  also  known  as  the  Emperor, 
5,  by  request,  made  a  part  of  the 
;\vell.  The  Brosas  introduced  them- 
,'es  to  the  music  center  with  this 
rk  June  14,  and  its  playing  alone 
iblished  their  status  at  once  as  mu- 
ans  of  most  finished  artistry, 
^'he  Music  Hall,  this  last  evening, 
rflowed  with  an  attendance  which 
resented  all  the  principal  East  Bay 
'US,  outlying  districts  and  San  Fran- 
:o,  the  players  having  won,  in  their 
en  weeks,  the  respect  of  all  edu- 
;d  musicians  and  the  admiration  of 
se  who  modestly  caption  themselves 
y  as  "music  lovers."  It  is  necessary 
^ain  the  latter  element  for  the  best 
cess  of  any  performing  music  body, 
if  those  who  merely  love  music  are 
i  to  appreciate  and  long  for  such 
grams  as  have  been  presented  by 
Brosas  this  summer,  neither  Amer- 
nor  any  other  country  may  fear  for 
musical  standard  of  present  or  fu- 
:.  The  interesting  repertoire  has 
iprised  the  foundational  works,  lib- 
lly  varied  by  new  ones,  some  of 
ich  have  had  premieres  in  this  sec- 
i,  while  others  were  still  unfamiliar 
:he  average  ear. 

ls  was  noted  in  the  first  review  of 
36  players,  the  official  four  was  de- 
^ed  of  its  violist,  Leonard  Rubens, 
)ugh  a  serious  accident  on  the  eve  of 
ving  at  Mills.  Nathan  Firestone  of 
.  Francisco  filled  that  chair  on  short 
ice  and  continued  through  the  sea- 
,  af^liating  himself  capably  and  ar- 
ically  with  Antonio  Brosa  and 
v\d  Wise,  violins,  and  Anthony  Pini, 
o. 

[aydn's  Emperor,  with  its  melodious 
id,  yielded  every  beauty  dear  to 
se  who  seek  true  melodj^,  while  the 
tie  and  exquisite  phrasing,  winding 
ut  the  main  thread,  convinces  lis- 
rs  that  simplicit}'  in  musical  com- 
ition  must  ever  be  desirable,  if  not 
^ersally  preferred.  A  long  and  grate- 
applause  succeeded  this  work,  and 
players  must  have  experienced  re- 
d. 

'he    Beethoven,    in    six    movements, 

,   indeed,    revolutionary   in   the   day 

he  composer,  and  can  now  be  con- 

:red     a     rare     piece     of     invention. 

lunded  on  the  cadential  formula  of 

key  of  C  sharp  minor,"   according 

I  commentator,    Beethoven   exerted 

imagination    not    since    duplicated. 

y   long    in    its    telling,    there    is    no 

j;  it  is  pure  music  and  in  no  wise 

jrammatic,  yet  there  seems  to  be  a 

of    continuity — cob-web    in    struc- 

,    but    carrying    on    a    determined 

.t  searching  its  end  and  reaching  it. 

sat    through    the    six    movements, 

"ely  arrested;  curiosity  of  finer  es- 

e  than  the  usual  might  even   have 

intriguing  influence  on  our  minds, 

through  that  came  allurement  that 

ented  all  sense  of  weariness  which 

Id,  on  most  occasions,  have  ensued. 

as  a  tribute,  too,  to  these  players, 

his  Beethoven  could  easily  be  tor- 

g  except  in  the  hands  of  those  who 

asingly  maintain  the  finest  of  bal- 

and  the  most  delicate  of  insight. 

e   week   preceding,   in   addition   to 

lozart  C  major  Quartet,  was  given 

I  ""rank  Bridge  Quartet,  No.  3,  com- 


posed in  1916.  It  is  dedicated  to  Mrs. 
Coolidge  who,  we  presume  to  hope, 
may  find  much  pleasure  in  the  honor 
thus  offered  her.  Its  "modernity" 
clouds  melody  and  harmony  and  the 
unenlightened  listener  is  continually  in 
possession  of  a  mental  pick  and  shovel 
with  which  to  uncover  deeply  buried 
gems.  It  may  be  that  Calif ornians  are 
j-et  unfreed  from  a  soniewhat  crude 
state  of  perception,  and  in  that  case  we 
must  l)ear  the  burden  of  criticism  from 
the  musically  erudite,  for  this  Bridge 
Quartet   is   really   perplexing. 

The  Brosa  Quartet  were  accorded  a 
personal  and  cordial  greeting  at  an  in- 
formal reception  at  the  close  of  the 
summer  session.  It  will  always  be  a 
pleasure  to  welcome  them  here. 


ALFRED   HERTZ   GIVEN 

SPONTANEOUS  OVATION 


Entrance    of    Distinguished    Conductor 
at  Last  Summer  Symphony  Con- 
cert Signal  for  Popular 
Demonstration 

An  audience  of  several  thousand  peo- 
ple took  advantage  of  Alfred  Hertz' 
entrance  at  the  seventh  summer  sym- 
phony concert  last  Tuesday  evening  to 
express  in  no  uncertain  terms  their 
regard  and  affection  for  the  noted 
master  of  the  baton  who,  during  fifteen 
years,  guided  the  major  musical  des- 
tinies of  the  communitv.    The  moment 


JOHN  G.  VOGEL 

The  Well  Known  Lecturer  and  Promoter 

of    Music-Educational    Problems,   Who   is 

the  New  Business  Manager  of  the  Pacific 

Coast  Musical  Review. 

he  was  sighted  the  applause  began  and 
swelled  finally  to  dimensions  that  in- 
cluded practically  everj'one  present  and 
was  climaxed  when  the  symphony  or- 
chestra joined  in  with  a  fanfare.  It 
was  an  inspiring  incident.  Here  is  what 
the  daily  papers  had  to  say  of  the  un- 
expected tribute: 

Alexander  Fried  in  the  Chronicle:  Mr. 
Smallcns  was  warmly  received  by  the 
large  audience.  He  shared  applause  of 
the  evening,  rather  unexpected!}-,  with 
Alfred  Hertz,  former  San  Francisco 
conductor,  whose  arrival  in  the  hall  was 
greeted  by  an  impromptu  greeting  in 
which  both  the  crowd  and  the  orches- 
tra took  part. 

Redfern  Mason  in  the  Examiner:  Al- 
fred Hertz  strolled  into  the  Civic 
Auditorium  last  night  to  hear  the  Sym- 
phony. A  little  group  recognized  him 
and    cheered.     The    rest    craned    their 


necks  to  see  what  it  was;  the  cheers 
grew  and,  in  a  moment,  the  whole 
audience  was  on  its  feet  applauding 
lustily.  The  men  of  the  Symphony  saw 
their  old  leader  and  burst  into  a  fanfare. 
Yet  they  say  the  public  does  not  re- 
member its  old  friends.  It's  a  lie. 
Marie  Hicks  Davidson  in  the  Call-Bul- 
letin: .\n  interesting  interlude  of  the 
evening,  one  not  scheduled,  was  the 
spontaneous  demonstration  from  the 
great  audience  upon  the  appearance  of 
Alfred  Hertz,  for  fifteen  years  con- 
ductor of  the  San  Francisco  Symphony 
Orchestra.  Ten  thousand  persons  arose 
to  their  feet  as  the  well  known  figure 
of  Maestro  Hertz  walked  down  the 
aisle  to  take  his  seat  in  the  audience. 
The  orchestra  had  just  filed  on  to  the 
stage,  and  when  the  instrumentalists 
saw  their  former  leader  they,  too.  joined 
in  the  general  tribute. 


VOJMIR  ATTL  AND   HIS 

FINE  HARP  ENSEMBLE 


MINETTI  ORCHESTRA  IN 

DELIGHTFUL  PROGRAM 


Kajetan  Attl  Triumphs  as  Guest  Con- 
ductor— Florence  Ringo  and  Charles 
Rosso,    Soloists — Giulio    Minetti 
at  His  Best. 


BY  ALFRED   METZGER 

One  of  the  most  enjoj^able  and  ar- 
tistic concerts  of  the  season's  end, 
which  somehow  escaped  being  published 
in  these  columns  so  far,  was  that  given 
by  the  Minetti  Symphony  Orchestra  at 
Scottish  Rite  Auditorium  recently.  The 
hall  was  packed  from  floor  to  ceiling 
and  the  audience  was  enthusiastic 
throughout  the  rendition  of  the  pro- 
gram. The  opening  number  was 
Dvorak's  New  W'orld  Symphony  and 
it  was  indeed  surprising  how  splendidlj- 
the  young  musicians,  comprising  this 
excellent  organization,  interpreted  this 
dift'icult  work  under  the  virile  leader- 
ship of  Giulio  Minetti.  Clean  intona- 
tion, precise  attacks,  emotional  phrasing 
and  vigorous  climaxes  characterized  the 
performance  throughout. 

Charles  Rosso  played  the  first  move- 
ment of  Mendelssohn's  Violin  Con- 
certo in  E  minor  with  unusual  taste  and 
expression.  He  is  a  pupil  of  Giulio 
Minetti  and  showed  that  splendid  in- 
structor's influence  by  his  deliberate 
and  intelligent  phrasing. 

Kajetan  Attl,  solo  harpist  of  the  San 
Francisco  S3'mphonj'  Orchestra,  richly 
earned  the  enthusiastic  approval  of  the 
large  audience  for  his  musicianly  and 
virtuoso-like  interpretation  of  Smetana's 
symphonic  poem  Mtava  arranged  for 
the  harp  by  Mr.  Attl. 

Florence  Ringo  was  in  excellent 
voice  and  sang  a  group  of  well  selected 
songs  by  Cimara.  Respighi.  Haydn- 
Wood  and  Coates  with  a  voice  of  excep- 
tional range,  bell-like  quality,  and  fine 
carrying  power.  She  also  interpreted 
the  songs  with  excellent  judgment  and 
convincing  emphasis  of  sentiment.  She 
received  a  well  earned  ovation. 

The  program  was  concluded  with 
Wagner's  Rienzi  Overture  conducted 
with  fire  and  vigor  by  Kajetan  Attl, 
who  obtained  gratitVing  results  from 
the  orchestra.  It  was  a  truly  eft'ective 
ending   of  a  delightful   evening's  oft'er- 


\'ojmir  Attl  has  returned  to  .^an 
Francisco  after  an  absence  of  -c-  eral 
weeks  in  New  York  and  has  alreadv 
begun  rehearsing  his  Harp  Ensemble 
for  a  series  of  concerts  to  be  given  nex* 
season.  He  will  compile  interestin.L 
programs  for  presentation  before  music 
clubs  and  similar  organizations,  and 
has  made  arrangements  to  have  some 
of  the  numbers  of  tlie  ensemijle  re- 
corded for  phonographs.  This  will  be 
the  first  time  that  records  of  a  harp 
ensemble  are  to  be  taken. 

Vojmir  Attl  and  his  Harp  Ensemble 
gave  a  delightful  concert  last  season, 
which  was  attended  by  a  large  audience 
and  which  created  an  excellent  impres- 
sion. The  novelty  of  the  event,  the 
carefully  selected  program  and  the 
charming  personality  of  the  perform- 
ers coupled  with  the  refined  interpre- 
tations elicited  cordial  applause  from 
the  audience  and  many  requests  were 
made  for  a  repetition  of  the  event. 

Mr.  Attl  has  received  offers  for  ap- 
pearances of  the  Ensemble  before  mu- 
sic clubs  in  interior  California  cities 
and  he  plans  to  accept  some  of  the  in- 
vitations. In  the  meantime  the  ensem- 
ble will  rehearse  a  comprehensive 
repertoire  of  several  interesting  pro- 
grams. Vojmir  Attl  has  re-opened  his 
studio  at  244  Kearnv  street. 


Emma  Mesow  Fitch,  contralto,  will 
give  the  program  next  Sunday.  August 
16.  beginning  at  4  o'clock  at  the  Greek 

Theatre.   Berkeley. 
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SEVENTH  SUMMER  CONCERT 

Alexander    Smallens    Conducts   a    Pro- 
gram of  Which  Beethoven's  Eroica 
Symphony  Is  Principal 
Feature 

BY   ALFRED   METZGER 

Before  an  audience  of  several  thou- 
sand music  lovers  Alexander  Smallens 
conducted  the  seventh  concert  of  the 
1931  season  of  summer  symphony  con- 
certs at  the  Civic  Auditorium  last 
Tuesda}'  evening.  The  program  began 
with  the  always  impressive  and  de- 
lightfully melodious  Eroica  Symphony 
by  Beethoven.  Mr.  Smallens  makes  the 
impression  of  being  a  thorough  mu- 
sician who  understands  the  technic  of 
conducting  and  who  possesses  complete 
control  of  his  orchestra.  He  evidently 
is  no  novice  in  orchestral  interpretation 
and,  while  not  all  of  us  may  agree  with 
his  ideas  regarding  the  significance  of 
the  classics,  it  must  not  be  forgotten 
that  everyone  has  a  right  to  his  con- 
victions. 

The  writer,  for  instance,  prefers  a 
more  deliberate  and  more  carefully  ex- 
jjressed  phrasing  of  the  Beethoven 
work.  At  the  same  time  Mr.  Smallens 
conducts  with  precision  and  with  a 
very  well  accentuated  "beat."  While  he 
is  at  times  somewhat  "choppy"  in  his 
closing  of  i)eriods  he  at  the  same  time 
|)ays  careful  attention  to  rhythm  and 
his  reading  is  characterized  by  unusual 
vitality  and  spirited  tempi.  He  received 
a  cordial  acknowledgment  of  his  con- 
ducting by  the  audience  at  the  conclu- 
sion of  the  opening  num])er. 

Tschaikowsky's  Romeo  and  Juliet 
Overture  made  the  deepest  impression, 
because  of  its  gripping  climax,  while 
Johann  Strauss'  Emperor  Waltz  de- 
lighted all  those  fond  of  the  lighter  form 
of  composition  during  the  summer  sea- 
son. The  closing  number  was  Richard 
Strauss'  ever  enjoyable  Don  Juan  tone 
p(K-m  and  herein  Mr.  Smallens  revealed 
himself  at  his  best.  His  impetuosity 
and  vigor  stood  him  in  line  stead  and 
lie  brought  out  the  occasional  (.'mo- 
tional periods  with  decided  convincing 
Ijovver.  He  certainly  grasps  the  routine 
of  orchestra  conducting  in  no  uncertain 
manner  and  proved  himself  a  musician 
vviiose  experience  in  the  past  aids  him 
in  overcoming  technical  difficulties. 

Mr.  Smallens  will  conduct  the  eighth 
concert  of  the  summer  series  this  eve- 
ning (Tuesday,  August  11),  when  he 
will  interjjret  the  following  ])rograni : 
Academic  Festival  Overture  (Brahms), 
.Symphony  From  the  X  e  w  Wcjrid 
(Dvorak);  Invitation  to  the  Dance 
(Weber- Weingartner),  (J  o  o  d  Friday 
Si)ell  from  Parsifal  (Wagner),  I'in- 
l;i:idia   (Sibelius). 

\'ext  Tuesday  evening  Sir   llamilton 

irty,  who  made  so  many  friends 
n  he  conducted  the  first  of  his  two 
'■'•rts  'wo  weeks  ago,  will  return  t«i 


interpret  his  second  iirogram.  He  has 
selecterl  an  uinisually  interesting  pro- 
gram and  no  doubt  he  will  be  wel- 
comed with  another  record  audience. 


DOWNTOWN   ASSOCIATION 

SPONSORING  AUDITION 


San  h^rancisco's  part  in  the  nation- 
wide Atwater  Kent  Foundation  Audi- 
tion for  1931  will  be  sponsored  by  the 
Downtown  Association,  according  to 
an  announcement  made  recently  by 
Carl  T.  Nunan,  western  audition  man- 
ager. 

In  accepting  the  appointment,  Joseph 
M.  Cumming,  executive  secretary  of 
the  Towntown  Association  expressed 
his  faith  that  San  Francisco  will  again 
search  out  singers  capable  of  making 
the  finals  in  this  nation-wide  quest  for 
America's    best   young  vocalists. 

The  Downtown  Association  is  al- 
ready working  on  the  details  of  the 
audition  and  a  complete  announcement 
is  to  l^e  made  shortly.  According  to 
the  rules  of  the  audition,  the  San  Fran- 
cisco audition  must  be  held  prior  to 
September  1  5. 

According  to  Cumming,  the  judges 
for  the  contest  are  now  being  appointed 
and  a  place  selected  for  the  audition. 
Last  year  there  were  approximately 
100  San  Francisco  contestants,  both 
boys  and  girls,  who  went  after  the 
$25,000  in  cash  and  scholarship  awards 
ofifered  by  the  Atwater  Kent  Foun- 
dation. 

The  Oakland  contest  is  being  spon- 
sored by  the  Women's  City  Club  and 
Mrs.  Peter  J.  Kramer,  president,  has 
fixed  September  4  and  5  as  the  audition 
dates.  The  Northern  California  State 
audition,  following  the  completion  of 
all  the  local  auditions,  will  be  held  in 
the  studios  of  KPO  in  October.  This 
will  be  followed  by  the  western  audi- 
tion also  to  be  held  over  KPO  in  No- 
vember, with  representatives  from  all 
nine  western  states  taking  part.  The 
national  audition  takes  place  in  New 
York  in    December. 

"The  Downtown  Association  is  happy 
to  accept  this  ai)pointment,"  Cumming 
sai<l.  "And  we  have  every  expectation 
that  San  bVancisco  will  produce  a 
winner.  It  seems  to  us  that  it  is  a  re- 
markable tribute  to  California  that  dur- 
ing the  past  four  years  this  state  has 
brought  forth  seven  winners  in  the  na- 
tional auditions,  out  of  a  possible  maxi- 
ninm  of  ligiit.  One  of  these  was  first, 
live  were  second  and  one  was  fifth." 

In  the  1930  audition  Stephen  Merrill 
of  Campl)ell  won  second  place,  taking 
the  $3000  cash  prize  and  a  year's 
scholarsliip  in  music.  Miss  Esther 
Coombs  of  Long  Beach  was  fifth,  win- 
ning $1000  and  a  year's  scholarship. 

More  than  a  thousand  cities  held  local 
anditi(nis  in  the  contest  a  year  ago  and 
ai)proximalely  70,000  vocalists  between 
the  ages  of  18  to  25  took  part. 


WHICH  OPERA? 

Grand  opera  by  the  San  Francisco 
Opera  Company,  with  world-famed 
singers,  will  be  in  San  Francisco  from 
September  10  to  September  29,  and  to 
many  the  question  is,  "Which  opera?" 

If  it  is  solely  the  individual  singer 
that  interests  j'ou  Elisabeth  Rethberg, 
the  "perfect"  singer,  is  in  Aida,  Andrea 
Chenier,  The  Masked  Ball,  Tannhauser 
and  II  Trovatore;  Marie  Mueller,  new 
favorite  from  Europe  and  New  York, 
will  sing  in  Lohengrin,  Butterfly,  Bo- 
heme  and  Die  Meistersinger;  Yvonne 
Gall,  idol  of  Paris,  has  the  leading  so- 
prano roles  in  Marouf  and  Tosca;  and 
Faina  Petrova  of  Moscow  and  New 
York  will  appear  in  Aida,  Lohengrin, 
Andrea  Chenier  and  Butterfly,  and  will 
give  an  entirely  new  interpretation  of 
Carmen.  Of  the  men  Giovanni  Mar- 
tinelli,  as  well  liked  here  as  Rethberg, 
will  appear  with  her  in  Aida,  Andrea 
Chenier,  The  Masked  Ball  and  II  Tro- 
vatore, as  well  as  singing  Don  Jose  in 
Carmen.  Ezio  Pinza,  the  great  basso, 
also  will  be  in  Carmen  repeating  former 
triumphs  as  the  Toreador.  His  other 
roles  are  in  Aida,  Boheme  and  Tann- 
hauser. Gotthelp  Pistor  and  Friedrich 
Schorr,  supreme  Wagnerian  artists,  will 
sing  in  the  three  German  operas,  Tann- 
hauser, Lohengrin  and  Die  Meister- 
singer. Mario  Chamlee,  the  California 
tenor,  who  has  won  fame  in  Europe, 
will  star  in  Marouf,  Bu-tterfly,  Boheme 
and  Tosca.  Also  in  Tosca  will  be  the 
dramatic  baritone  Giuseppe  Danise, 
who  is  famous  for  the  role  of  Scarpia. 
He  is  cast  also  in  Aida,  Andrea  Che- 
nier, The  Masked  Ball  and  II  Trova- 
tore. 

Classed  as  to  language  the  operas  are: 
In  German — Lohengrin,  Die  Meister- 
singer, Tannhauser;  in  French — Ma- 
rouf, Carmen;  in  Italian — Aida,  Andrea 
Chenier,  Madam  Butterfly,  The  Masked 
Ball, 'Tosca,  La  Boheme,  II  Trovatore. 

Spectacular  presentations:  Marouf 
and  Aida;  romantic  stories:  Alarouf. 
Butterfly,  Boheme  and  The  Masked 
Ball;  dramatic  stories:  Aida,  Lohen- 
grin, Andrea  Chenier,  Tosca,  Tann- 
hauser, 11  Trovatore,  Carmen;  comedy: 
Marouf  and  Die  Meistersinger.  Satur- 
day night  performances,  for  the  out- 
of-towner,  .'\ida,  September  12;  Masked 
Hall,  September  19;  II  Trovatore,  Sep- 
tember 26.  Oi)eras  with  ballets:  Ma- 
rouf,   .\i(la   and    Tannhauser. 

GRACE  MOORE  IN  CONCERT 

Music  lovers  and  a  largi'  part  of  tJu' 
general  public  which  but  seldom  attends 
recital  events  are  looking  forward  with 
the  keenest  anticipation  to  the  appear- 
ance of  the  Metropolitan  Opera  Coni- 
I)any  soi^rano,  CJrace  Moore,  during  the 
coming  winter.  Miss  Moore's  rise  to 
fame,  from  her  start  as  a  choir  singer 
in  Tennessee  through  the  avenue  of 
light  oi)era  through  grand  opera  to  the 


concert  stage,  has  been  meteoric  and 
is  a  part  of  the  history  of  American 
music.  She  is  equipped  with  every  at- 
tribute for  success  and  has  grasped 
every  advantage  toward  making  this 
success  until  today  it  is  claimed  a  Grace 
Moore  recital  combines  greater  pleasure 
to  the  listener  than  that  of  practically 
any  other  of  the  world's  famous  artists. 
Grace  Moore  comes  here  under  the 
Selby  C.  Oppenheimer  management, 
part  and  parcel  of  one  of  the  most  at- 
tractive series  of  concert  events  ever 
given  in  this  city.  The  Selby  C.  Op- 
penheimer series,  now  in  its  sixth  annual 
revival,  is  particularly  attractive  for  the 
coming  year,  starting  with  the  Law- 
rence Tibbett  Concert  on  Monday 
night,  October  19,  following  which  on 
October  31  comes  Grace  Moore,  then 
in  the  order  of  their  appearance,  Richard 
Crooks,  the  famous  American  tenor;. 
Percy  Grainger,  Australian  composer-: 
pianist;  Kathryn  Meisle,  Americair 
contralto,  and  Georges  Enesco,  Ru- 
manian violinist;  Jose  Iturbi,  Spanish 
pianist;  Sigrid  Onegin,  premiere  con-, 
tralto;  Jacques  Thibaud,  French  violin-j 
ist;  Harald  Kreutzberg,  German  dancer] 
and  his  company  of  assistants;  and 
I'^lorence  Easton,  Metropolitan  Oper: 
Company  soprano. 


GREEK  THEATER  CONCERT 

Emma  Mesow  Fitch,  contralto;  Bcj 
renice  La  Flamme,  pianist,  and  Marg(| 
Hughes,  accompanist,  will  give  a  con| 
cert  at  the  Greek  Theater  of  the  Uni) 
versity  of  California  in  Berkeley  nexj 
Sunday  afternoon,  August  16.  All  threi 
participants  are  excellent  artists  ant 
the  event  promises  to  be  most  enjo.M 
able.    The  program  will  be  as  follows) 


(a) 
(h) 

(a) 
(1)) 
(c) 

(a) 
(1.) 
(c) 


la) 
(1>) 
(c) 

(a) 
(b) 
(c) 
(<l) 


Lunjfi   Dal   Caro  Bene Seccll 

The    .Meniiaiil".s  "Sorrg Hayil 

Emma    Mesaw    Fitch 

Pastorale    Scarlatli-Tausil 

CaiJiiccio    ScarlattiTausi. 

I'lelude  and  F'ugue  in  .\   Min(n\.l!acli-Lis/ 

Herenice   La   Flaninie 

.Mlcrseelen Richard    Strau> 

1  )ie    l-'orelle Franz    Schiibei 

Aria   -Erda's  VVarnung  an  VVotan 

I  Das    Kheingold) ..Richard   Wagnt 

Emma   Mesow  Fitch 

.lardlns   Sous   La  Pluie Debufs 

La  .Soiree   Dans  Cirenade Debuss 

.leiix    d'Eau ■. Rav 

IVerenice  La  Flamme  _ 

Hills  LaFon 

llol    .Mr.    Piper Ciirra 

Sheep   and    Lambs Moim' 

Alleluja .MoZ'' 

Emma  Mesow  Fitcli 


Theolene  Pohlson-Reed,  violinist,  an 
Beatrice  Clifford,  pianist,  gave  a  serie 
of  Saturday  night  recitals  at  the  Samat 
kand  in  Santa  Barbara  during  Jul) 
Miss  CliiTord,  who  is  an  organist  an 
composer,  ;is  well,  was  re|)resented  1) 
some  of  her  own  works.  Mrs.  Reei 
who  for  some  years  was  conductor  ej 
a  large  orchestra  in  one  of  the  Sa 
I'rancisco  theaters,  has  been  for  som 
time  an  instructor  of  music  at  the  DanI 
iel  Webster  School.  Recently  she  M 
been  transferred  to  the  Park-Presidij 
Sciiool.  where  her  teaching  I'cgins  thii 
term. 
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PERA  SEASON  BEST  IN  NINE  YEARS    SEEING  EUROPE  WITH  ALFRED  HERTZ 


cemplary  Productions  of  Marouf,  Aida  and  Lohengrin — 

ilisabeth  Rethberg  Creates  Sensation  as  Aida — Giovanni 

Martinelli  is  Splendid  Voice — Mario  Chamlee  in  Finest 

Artistic  Condition  of  His  Career — Maria  Mueller, 

Gotthelf  Pistor  and  Friedrich  Schorr  Ideal 


BY  ALFRED  METZGER 


The  Final  Stages  of  a  Visit  Abroad.  Sw^itzerland,  France  and 

England — Return  Trip  on  Empress  of  India  Via  Canada 

— Encounter  Hot  Weather  on  Train  Trip  to  California 

— Sunshine  and  Cool  Breezes  Make  Home 

Coming  a  Real  Joy. 

By  LILY  HERTZ 


In  Thursday  evening,  September  10th 
San  Francisco  Opera  Association 
fan  its  ninth  annual  season  by  pre- 
ting  the  Opera  Marouf  by  Henri 
baud.  This  opera  was  followed  in 
cession  by  Aida  (Verdi)  and  Lohen- 
n  (Wagner).  Although  only  three 
:he  twelve  operas  announced  for  this 
son  have  been  given  at  the  time  of 
5  writing  one  important  fact  is  evi- 
it,  namely,  that  this  ninth  season  has 
•ved  a  progressive  improvement  in 
artistic  presentation  of  the  per- 
mances  since  the  first  season  of  1922. 
;  do  not  hesitate  to  state  at  this  date 
,t  the  1931  season  has  so  far  been 
:  best  from  every  angle  for  which 
stano  Merola  is  entitled  to  unquali- 
1  credit  for  his  intelligence,  enter- 
se  and  judgment  to  gradually  hus- 
iding  his  resources  both  artistic 
1  financial  to  improve  the  perform- 
;es  from  year  to  year  until  he  has 
lieved  an  aim  that  resulted  in  the 
th  season,  being  the  best  in  every 
y  so  far  given. 

'hat  notwithstanding  the  depression 
attendance  this  season  has  proved 
;  only  comparable  but  superior  to 
:vious  seasons  is  a  fact  thoroughly 
nmendable  and  positively  evidencing 
;  wisdom  of  the  management  in  cou- 
rting these  annual  seasons.  The  ab- 
ice  of  an  opera  house — a  permanent 
Tie  for  opera — has  been  a  handicap 
oughout  these  nine  years.  The  San 
incisco  Opera  Association  has  orig- 
lly  been  organized  with  the  expecta- 
n  that  the  opera  house  planned  prior 
this  organization  was  to  be  finished 
hin  two  or  three  years  after  its  start, 
'hat  the  San  Francisco  Opera  As- 
iation  has  been  able  to  successfully 
end  its  original  plan  to  include  nine 
irs  of  activity  without  having  a 
tne  for  opera  is,  as  we  see  it,  one  of 
musical  miracles  of  San  Francisco's 
sical  history.  It  is  gratifying  *to 
)w  at  this  time  that  the  new  opera 
ise  has  been  started  and  that  it  will 
finished  during  September  1932  in 
pie  time  for  the  next  season  so  that 
ny  of  the  obstacles  that  had  to  be 
rcome  so  far  will  be  entirely  removed 
I  no  excuses  will  henceforth  be  nec- 
I  iry  to  apologize  for  shortcomings 
It  conditions  were  responsible  for. 
I  far  congratulations  are  in  order 
the  excellence  of  the  productions 
ch  excellence  was  achieved  notwith- 
iding  handicaps  that  could  not  be 
ided. 


Rabaud's  Marouf 

An  audience  of  approximately  four 
thousand  people  attended  the  opening 
performance  of  Rabaud's  Marouf  at  the 
Civic  Auditorium  on  Thursday  evening 
September  10th.  Being  based  upon  a 
story  from  the  Arabian  Nights  Enter- 


Editorial  Note  :  Owing  to  delay  in 
the  mails  of  the  third  and  final  install- 
ment of  Mrs.  Hertz's  interesting  and 
instructive  travel  descriptions  was 
omitted  from  the  last  issue.  The  second 
installment  closed  with  the  arrival  in 
Switzerland  at  the  End  of  the  St.  Got- 


GAETANO  MEROLA 

General  Director  San  Francisco  and  Los  Angeles  Opera  Associations,  who 
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tainment.  The  Cobbler  of  Cairo,  the  en- 
tire atmosphere  of  the  opera  naturally 
consisted  of  an  Arabian  slant.  The  music 
is  not  particularly  original,  being  con- 
fined exclusively  to  oriental  color,  and 
at  times,  because  of  its  necessary  in- 
clusion of  chants,  somewhat  tedious. 
However,  Rabaud,  with  his  ingenious- 
ness  in  orchestral  arrangement  has  suc- 
ceeded to  compile  a  score  of  exceptional 
interest  and  of  a  technical  skill  that  can 
not  but  arouse  genuine  admiration. 
(Continued  Page  2,  Column  1) 


thard  Tunnel  coming  from  Italy.  The 
narrative  continues  as  follows  : 


When  we  reached  Zurich  and  finally 
were  settled  in  the  lovely  Dolder  Hotel 
Mr.  Hertz  decided  to  try  the  famous 
Raw  Food  Diet  of  Dr.  Bircher-Benner, 
whose  sanitarium  is  situated  a  few 
blocks  from  the  above  hotel,  and  the 
experiment  resulted  in  a  veritable  mir- 
acle. Maestro  subsisted  during  six 
weeks  on  "sun  kissed"  food  only — the 
words  meat  or  coffee  never  passing  his 


lips.  My  sister  who  came  from  \'ienna 
to  visit  us  and  myself  took  up  a  course 
at  the  Sanitarium  Raw  Food  Kitchen 
where  we  met  students  from  all  over 
the  world  interested  in  the  same  cause 
including  a  young  girl  from  Palestine. 
Twice  a  week,  on  Tuesdays  and  Fri- 
days, at  Dr.  Bircher's  Half  Hour  Lec- 
ture regarding  raw  food  value  you 
could  see  Bruno  Walter  and  Alfred 
Hertz  in  the  front  rows  as  ardent  lis- 
teners. 

We  made  beautiful  trips  to  Luzern, 
Basel,  Bern  (where  we  met  the  com- 
poser Fred  Jacobi  and  his  wife),  ad- 
mired the  majestic  Schaffhausen  water- 
fall, drove  through  the  narrow  pass  at 
Kussnacht  made  immortal  by  William 
Tell,  swam  in  the  Zurich  and  Luzern 
lakes  and  could  not  feast  our  eyes 
enough  on  the  glorious  view  of  glaziers 
and  the  fertile  fascinating  scenery 
throughout   Switzerland. 

During  June  I  paid  \'ienna  a  brief 
visit  which  city,  though  in  a  deplorable 
economic  state,  still  retains  that  unde- 
scribable  charm  and  atmosphere  of 
culture  which  has  made  it  famous.  I 
found  there  many  Americans,  among 
them  our  Artie  Carter,  who  loves  and 
adores  Vienna  as  much  as  ever.  An 
open  air  concert  at  the  Josephs  Platz 
under  the  direction  of  Robert  Herger. 
conductor  of  the  Vienna  Opera,  a  mus- 
ician whom  America  is  bound  to  hear 
sooner  or  later,  was  postponed  on  ac- 
count of  a  thunderstorm  accompanied 
by  torrential  rains.  Oh,  you  lucky  Cal- 
ifornia !  Possibly  this  inclement  weather 
accounted  for  a  very  rough  and  rather 
"bumpy"  flight  to  Zurich  the  next  day. 
The  air  journey  lasted  only  five  and 
one-half  hours  by  way  of  Munich. 
Soon  thereafter  we  began  preparations 
for  our  trip  home. 

Traveling  over  a  perfect  road  to 
Dijou  we  reached  Paris  in  balmy  Spring 
weather.  We  stayed  only  a  few  days  in 
the  metropolis  attending  the  Grand  Prix 
and  enjoyed  some  of  the  charming  en- 
vironment. After  this  we  left  for  Le 
Tougnet,  the  famous  bathing  resort, 
and  to  our  greatest  surprise  we  found 
the  palatial  hotels  as  well  as  villas  quite 
deserted.  At  first  we  were  the  only 
diners  in  the  huge  dining  room  of  the 
Atlantique;  but  later  we  were  joined 
by  two  parties  of  five  people.  They 
were  all  from  California  and  rushed  up 
to  our  table  greeting  the  Maestro. 

The  next  morning  we  made  a  short 
(Continued  Page  4,  Column  2) 
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Gaetano  Merola  has  selected  the  cast 
with  ahnost  uncanny  wisdom.  We  can 
not,  for  instance,  imagine  a  more  com- 
petent impersonator  of  Marouf,  the 
cobbler,  than  Mario  Chamlee.  Both 
from  the  standpoint  of  vocal  quality 
and  histrionic  efficiency  Chamlee  met 
the  most  fastidious  requirements.  In- 
deed Chamlee  has  developed  into  one 
of  the  most  accomplished  and  intel- 
lectually as  well  artistically  equipped 
representatives  of  operatic  literature 
we  know  of.  Unless  this  role  is  inter- 
preted with  the  skill  and  refinement  ex- 
hibited by  'Chamlee  it  would  be  impos- 
sible to  enjoy. 

We  can  not,  of  course,  judge  Yvonne 
Gall  as  an  operatic  artist  from  this  one 
appearance,  but  somehow  we  feel  that 
she  seems  to  have  grasped  the  oppor- 
tunities of  the  role  in  a  most  convinc- 
ing and  discriminating  fashion.  Her 
voice  suits  the  musical  requirements  of 
the  part  completely  and  her  personality 
as  well  as  dramatic  instinct  succeeds 
in  accentuating  the  character  in  a  most 
realistic  fashion.  Not  having  heard  the 
opera  before  we  can  not  think  of  a 
more  effective  interpretation  than  was 
given  this  part  by  this  exquisite  artist. 

Eva  Atkinson  enacted  the  role  of 
Fatoumah,  Marouf's  vitriolic  spouse, 
with  an  energy  and  vitality  that  could 
not  help  but  earn  for  her  the  approval 
of  discerning  listeners.  However, 
whether  this  energetic  dramatic  action 
somewhat  diluted  the  naturally  beau- 
tiful quality  of  her  voice,  or  whether 
the  score  was  not  entirely  suited  to  her 
range  can  not  be  definitely  decided  at 
this  writing.  Suffice  it  to  say  that  Miss 
Atkinson  fitted  in  easily  with  the  cast 
and  did  not  detract  from  the  smooth- 
ness of  the  performance. 

Somehow  the  opera  revolved  around 
these  three  characters  and  the  rest 
were  merely  incidental,  although  every 
part  was  taken  with  intelligent  under- 
standing and  vocal  proficiency.  The 
remainder  of  the  cast  included  Louis 
D'Angelo,  Eugenio  Sandrini,  Millo 
Picco,  Alarek  Windheim,  Tudor  Wil- 
liams, Ludovico  Oliviero,  George  Sim- 
ondet,  Alexandre  Julian  and  John  Radic. 

O'nc  of  the  predominating  features  of 
the  performance  was  the  ballet.  Partic- 
ularly from  a  musical  standpoint  it  was, 
from  our  point  of  view,  one  of  the  high- 
lights of  the  opera.  The  ensemble  was 
not  as  smooth  and  even  as  we  would 
have  liked  it,  but  the  premiere  dan- 
seuse,  we  believe,  was  an  artist  of  the 
first  rank.  Her  dance  was  character- 
istically Arabian,  especially  in  so  far  as 
the  "acrobatic"  part  of  it  was  concerned 
and  she  kept  consistently  to  the  atmos- 
phere of  the  action.  It  was  in  every 
way  an   admirable  performance. 

The  scenic  equipment  was  delightful. 
This  was  particularly  true  of  the  last 
act  where  the  optical  illusion  of  dwarfs 
removing  the  treasure  from  the  cave 
was  thoroughly  convincing.  This  is,  no 
doubt,  due  to  the  skill  of  Armando  Ag- 
nini  who  is  proving  himself,  this  season 
more  so  than  ever  before,  a  stage  di- 
rector of  the  highest  rank. 

Gaetano  Merola  conducted  the  opera 
with  unqucstioiial)le  efficiency.  While 
the  work  is  better  suited  to  an  auditor- 
ium of  much  smaller  rliniensinns  than 
ours  Mr.  Merola  succeeded  in  directing 
the  performance  in  a  manner  where 
the  purely  lyric  i)assages  were  given 
charming  readings,  no  effort  being 
made  to  force  or  overbalance  the  tone. 
The  orchestra  gave  an  excellent  account 
of  itself. 

Verdi's   Aida 

Right   in    the   beginning    we    wish    to 


state  that  the  performance  of  Aida  we 
witnessed  at  the  Civic  Auditorium  on 
Saturday  evening,  September  12th,  was 
one  of  the  outstanding  productions  of 
this  spectacular  opera  we  have  ever 
witnessed.  The  most  artistically  impres- 
sive feature  of  this  performance  was 
Elisabeth  Rethberg's  unforgettable  in- 
terpretation of  Aida.  We  know  of  no 
more  beautiful,  evenly  balanced,  flex- 
ible, purely  intoned  and  perfectly  pro- 
duced voice  than  Rethberg's.  In  addi- 
tion to  this  natural  endowment  Mme. 
Rethberg  phrases  every  line  with  an  in- 
telligence and  artistically  discriminat- 
ing emotional  instinct  that  can  not  be 
surpassed  and  is  rarely  equalled.  Today 
we  could  not  think  of  anyone  her  equal 
musically  in  opera.  The  Nile  scene  with 
Rethberg,  Martinelli  and  Danise  was 
something  to  cherish  all  yotir  life. 

Giovanni  Martinelli  as  Radames  was 
one  of  the  surprises  of  the  evening. 
Hitherto  we  regarded  Martinelli  as  an 
operatic  artist  somewhat  too  robust  for 
finished  vocal  execution.  This  time, 
however,  he  kept  strictly  within  the 
purely  musicianly  limits  of  his  per- 
formance. He  sang  with  finished  ar- 
tistic judgment  and  employed  his  beau- 
tiful, pliant  and  even  tenor  voice,  un- 
impaired by  years  of  experience,  to  the 
very  best  advantage.  His  "Celeste  Aida" 
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aria  was  one  of  the  greatest  experi- 
ences in  our  artistic  career  as  reviewer 
of  musical  events. 

Faina  Petrova  impressed  us  tremend- 
ously during  the  first  two  acts  of  the 
opera.  A  voice  of  exceptional  range, 
pure  in  licighth  as  well  as  depth,  seem- 
ed excellently  adapted  for  the  role  of 
Amneris.  She  acted  with  dignity  and 
repose  and  in  short  gave  us  an  inter- 
pretation of  delightful  musical  finish. 
In  the  last  act,  however,  when  she  had 
the  scene  to  herself  she  seemed  to 
over-exert  herself  and  this  expenditure 
of  sui)cr-energy,  while  it  accentuated 
the  dramatic  value  of  the  scene  did  not 
influence  the  vocal  smoothness  favor- 
ably. Her  voice  attainc-d  a  vibrato 
which  was  not  noticeable  (liniiig  tlic 
first  act. 

Giuseppe  Danise  was  an  ideal  Anion- 
asro.  His  ringing,  resonant  baritouf 
voici',  of  almost  basso  cantante  color, 
sounded  most  exhilarating  and  his  dra- 
matic, convincing  powers  were  given 
splendid    opportunity    to    assert    them- 


selves effectively.  He  is  unquestion- 
ably the  foremost  impersonator  of  this 
role  we  have  heard  in  many  a  year. 
Louis  D'Angelo  interpreted  the  part  of 
Ramfis  instead  of  Pinza  who,  we  un- 
derstand is  delayed  in  arriving  on  ac- 
count of  his  Buenas  Aires  engagement. 
D'Angelo's  voice  is  just  a  shade  too 
light  for  this  part,  but  he  is  a  depend- 
able artist  and  gave  an  excellent  ac- 
count of  himself. 

Eugenio  Sandrini  in  the  role  of  the 
king  is  also  somewhat  too  much  lack- 
ing in  virility  for  this  role.  Otherwise  he 
sang  with  discrimination  and  beauty  of 
voice.  Charlotte  Linne  sang  the  Priest- 
ess role  very  musically  and  with  excel- 
lent vocal  timbre.  Ludovico  Olivieri 
has  sung  with  more  confidence  and  less 
unevenness  before.  Again  the  ballet  en- 
semble lacked  in  precision  and  spon- 
taneity while  the  premiere  danseuse 
exhibited  thorough  artistic  understand- 
ing in  retaining  the  Egyptian  character 
of  the  scene. 

Stage  equipment,  scenery  and  cos- 
tumes, were  superb,  although  we  regard 
as  unwise  economy  to  dispense  with 
two  trumpeters  in  the  finale  of  the 
second  act.  The  scene  requires  six 
trumpeters  and  four  should  be  the  limit 
in  a  production  of  the  magnitude  such 
as  the  San  Francisco  Opera  Association 
presents.  The  stage  management  of 
Armando  Agnini  was  again  worthy  of 
the  highest  praise,  although  there 
seemed  to  have  been  no  one  present 
to  give  the  cue  to  the  dusky  members 
of  the  ballet  in  Amneris'  apartment  to 
begin  their  dance. 

We  never  heard  Gaetano  Merola  con- 
duct as  well  as  he  did  on  this  occasion. 
His  direction  of  the  opera  was  inspir- 
ing. He  obtained  climaxes  of  tremen- 
dous effect  and  in  the  lyric  passages 
he  influenced  the  orchestra  to  phrase 
with  surpassing  beauty.  It  was  a  mas- 
terly interpretation  of  the  orchestra! 
score. 

Wagner's  Lohengrin 
It  is  almost  impossible  for  us  to  record 
our  impression  of  Lohengrin  in  a  sane, 
calm  and  academic  fashion.  We  still 
feel  the  thrill  that  brought  beads  of 
perspiration  on  our  forehead  through- 
out this  performance.  During  more 
than  thirty  years  of  experience  in  mus- 
ical journalism  in  San  Francisco  we 
never  heard  a  performance  of  Lohen- 
grin as  satisfactory  as  the  one  given 
by  the  San  Francisco  Opera  Associa- 
tion at  the  Civic  Auditorium  Monday 
evening. 

For  a  time  we  thought  that  with  the 
exception  of  a  few  concert  artists  the 
operatic  material  of  bygone  days  was 
becoming  exhausted.  Now,  however,  we 
gain  new  courage  for  Gotthelf  Pistor, 
Maria  Mueller,  and  Friedrich  Schorr 
restore  our  confidence.  Take  for  in- 
stance the  Elsa  of  Maria  Mueller.  Here 
we  have  a  combination  of  actress, 
singer  and  musician  that  is  as  rare  as 
it  is  delightful.  During  the  beginning 
of  her  entrance  Miss  Mueller  by  mere 
gestures  of  her  head  gives  a  convinc- 
ing interpretation  of  the  message  con- 
veyed by  the  music.  Her  voice  is  of 
that  bell  like,  silvery  quality  that  is  a 
delight  to  hear.  Her  phrasing  accentu- 
ates the  minutest  emotional  color  and 
her  diction  is  concise  and  distinct.  In- 
deed the  diction  of  practically  all  the 
I)rincipal  artists  was  exemplary  and  we 
could  not  help  regretting  that  the  oiu-ra 
could  not  be  given  in  a  language  im- 
derstandable  h\'  everyone  so  that  they 
ccndd  get  tlu'  meaning  of  the  lines  as 
well  as  the  music  and  discoscr  iiou 
remarkably  Wagner  infused  the  si)irit 
of  the  words  into  the  music.  We  ha\e 
not  the  necessary  space  to  dwell  upon 
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all  the   many  artistic   qualifications  oi| 
Miss  Mueller's  art.  i 

Gotthelf  Pistor  is  a  Lohengrin  aftei) 
our  own  heart.  In  appearance,  dramati 
qualification  and  voice  he  meets  everj 
requirement  of  the  Wagnerian  tradi 
tion  and  whatever  he  did  was  couchec 
in  terms  of  the  utmost  artistry,  hi; 
interpretation  being  the  last  word  o 
intelligence  and  musicianship.  Fried 
rich  Shorr  as  Tebramund  also  revealec 
a  voice  of  exceptional  sonority  and  vi- 
brancy as  well  as  a  knack  of  phrasing 
and  dramatic  conviction  that  can  not  b< 
surpassed.  Faina  Petrova  e.xhibitet 
again  her  vocal  accomplishments  am 
dramatic  intensity,  although  at  times 
like  in  her  Amneris  performance,  sh( 
seemed  to  employ  too  great  an  exertion 
Arnold  Garbor  gave  one  of  the  fines 
presentations  of  tlie_Herald  it  has  eve 
been  our  pleasure  to  witness.  Both  vo 
cally  and  from  the  standpoint  of  expres 
sion  he  met  all  demands.  Louis  D'An 
gelo,  while  somewhat  light  in  voice 
nevertheless  gave  a  sincere  presenta 
tion  of  the  King. 

Stage  management,  lighting  effect* 
costumes  and  scenery  were  most  taste 
ful  and  the  orchestra  played  with  en 
thusiasm  and  efficiency'.  The  choru 
was  superb.  Hans  Rleschmidt  provet 
himself  thoroughly  competent  to  co] 
with  the  difficulties  of  the  Wagneriai 
score. 

Rest  of  Repertoire 

The  repertoire  for  the  rest  of  tiiis.  th 
finest  season  given  so  far  by  the  Sai 
I 'rancisco  Opera  Co.  includes :  Wed 
nesday  evening,  Sept.  16,  Andrea  Che 
nier;  i-'riday  evening,  Sept.  ISth,  Ma 
dame  Butterfly  ;  Saturday  evening  Sept 
lyth.  The  Masked  l^all;  Monday  eve 
ning,  Sept.  21,  Tosca  ;  Wednesday  eve 
ning,  Sept.  2v3rd,  Tannhauser;  Frida: 
evening,  Sept.  25,  La  Bohenie:  Saturda- 
evening,  Sept.  2()th,  II  Trovafore ;  Men 
day  evening,  Sept.  28,  Die  Meistersingej 
and  Tuesday  evening,  Sept.  2^hh,  Car 
men. 
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EDITORIAL  ANNOUNCEMENT 


The  Thirtieth  Anniversary  Edition  of  the  Pacific  Coast  Musical 
view  is  now  in  the  course  of  preparation  under  the  business  super- 
ion  of  John  G.  Vogel  and  G.  Pisani.  We  intended  to  continue  publi- 
ion  of  the  weekly  edition  of  this  paper  more  promptly  after  the  death 
Henry  Harcke,  but  expected  to  find  the  anniversary  number  ready 
'ore  this.  However,  we  regarded  the  opera  season  of  such  importance 
not  to  delay  publication  any  further  and  so,  our  readers  find  this 
ht-page  number  published  in  such  a  hurry  that  much  important  ma- 
ial  had  to  be  omitted. 


Next  week's  issue  will  contain  more  pages  and  we  shall  be  able  to 
lude  a  number  of  important  events  that  have  taken  place  during  the 
t  month,  specially  a  resumme  of  the  summer  symphony  season,  refer- 
:e  to  the  passing  of  Ferris  Hartman,  the  Pacific  Sangerbund  concert 
1  the  Festival  Symj^hony  concert  among  the  more  important.  We 
o  like  to  announce  that  some  of  our  subscribers  who  received  John 
Vogel's  announcement  of  his  Home  Department  erroneously  thought 
it  the  subscription  blank  attached  thereto  was  a  reminder  that  their 
ascription  had  expired.  All  issues  omitted  during  May,  June  and 
gust  will  be  added  to  the  present  subscription  period  of  all  sub- 
ibers  extending:  same  three  months. 


FERDINAND  STARK,  MUSIC  PIONEER,  DEPARTS 

Whenever  San  Francisco  is  lauded  for  its  musical  atmosphere  and 
;  appreciation  of  thousands  of  the  very  best  in  music  it  should,  be 
plained  that  those  who  actually  have  been  able  to  put  this  city  on  the 
)rld's  musical  map  would  have  met  many  obstacles  and  their  task 
)uld  have  been  far  more  tedious  and  difficult  had  they  not  l)een  able  to 
ild  upon  the  foundation  so  firmly  placed  by  San  Francisco's'  music 
)neers  of  from  thirty  to  forty  years  ago.  Among  these  pioneers  none 
.s;  more  worthy  of  esteem  and.  respect  for  his  musicianship  and  ar- 
try  than  Ferdinand  Stark.  At  a  time  when  the  city  was  starving  for 
^ular  symphony  seasons,  when  only  eight  or  nine  artists  used  to  visit 
s  city,  when  the  Tivoli  Opera  House  furnished  music  lovers  with 
ht  and  grand  operas,  when  chamber  music  concerts  were  far  and 
V  between,  Ferdinand  Stark  with  a  persistence  and  enthusiasm  im- 
isible  to  surpass  helped  laying  the  foundation  of  San  Francisco's 
sical  taste. 


He  was  at  the  zenith  of  his  power  when  San  Francisco  was.  fre- 
;ntly  called  the  Paris  of  America.  Those  of  us  who  remember  the 
hemian  metropolis  of  the  ninties  may  well  exclaim  that  we  had.  a 
nee  to  live.  Depression,  unemployment  and  financial  stringencv  not- 
hstanding,  those  of  us  who  loved  the  San  Francisco  of  old  have  no 
rets  and  remember  frequently  with  delight  the  free  and  joyful  at- 
sphere  of  the  good,  old  town.  Ferdinand  Stark  and  his  contcmporar- 
^•ere  the  refreshing  dispersers  of  happiness  and  contentment.  Several 
:ld  famous  "cafes"  employed  large  orchestras  that  interpreted  the 
:st  of  light  and  classic  music.  Ferdinand  Stark  was  a  past  master  in 
;rpreting  the  ever  exhilarating  Johann  Strauss  Waltzes  and  the  light 


o|)eratic  overtures  and  marches.  The  world's  greatest  artists  used  to 
visit  the  Baldwin  Grotto  and  later  Zinkand's  to  listen  for  hours  to  I-'erd- 
inand  Stark's  magnificent  violin  playing  and  rhythmically  thrilling 
interpretations.  With  only  ten  or  twelve  picked  musicians  Mr.  Stark 
used  to  obtain  such  mass  orchestral  effects  that  he  was  overwhelmed 
with  salvos  of  thunderous  ai>]>lause  from  laymen  and  critics  alike.  It 
was  worth  while  to  spend  an  entire  evening  listening  to  Stark  and  his 
orchestra. 


The  younger  generation  cannot  possibly  appreciate  the  popularity 
enjoyed  by  such  a  master  as  Ferdinand  Stark.  W'e  remember  very  well 
when  Franz  Kneisel  used  to  ask  us  to  go  to  Zinkand's  and  listen  to 
Stark.  We  never  forget  the  time  when  Eugene  Ysaye  used  to  pick  up  a 
violin  in  the  orchestra  and  play  along  with  Stark  in  the  Baldwin  Grofto. 
Now  some  turn  up  their  noses  at  the  music  of  Johann  Strauss,  but  still 
we  believe  that  the  rank  and  file  would  have  admired  Ferdinand  Stark 
today  if  he  had  been  given  the  same  atmosphere  and  the  same  bohemian 
environment. 


However,  Ferdinand  Stark  was  not  restricted  to  the  lighter  form 
of  musical  expression.  He  played  in  chamber  music  quartets.  He  was 
concert  master  of  the  San  Francisco  Symphony  Orchestra  during  part 
of  Fritz  Scheel's  regime.  He  succeed.ed  in  obtaining  a  tone  of  splendid 
lusciousness  and  immense  volume  and  he  played  as  if  his  heart  and  soul 
was  in  his  work.  He  was  nature's  own  artist.  Indeed,  he  was  so  sincere 
in  his  musical  consciousness  that  he  could  not  tolerate  mediocrity  and 
frequently  became  rather  severe  on  his  fellow  musicians  when  they 
could  not  immediately  grasp  his  ideas.  Many  a  successful  musician  of 
today  owes  his  skill  and  artistry  to  a  considerable  extent  to  the  train- 
ing and  scolding  he  received  from  Ferdinand  Stark. 


The  writer  prides  himself  in  having  been  one  of  Ferdinand  Stark's 
friends.  We  never  failed  to  recognize  his  ability  in  public  print  and  we 
were  amply  rewarded  by  the  touching  gratitude  with  which  Mr.  Stark 
used  to  acknowledge  these  well  deserved  courtesies.  He  was  never 
quite  satisfied  with  his  work.  He  constantly  complained  of  insufficient 
rehearsals,  lack  of  personnel,  opportunities  to  present  finer  and  finer 
programs.  And,  notwithstanding  the  enviable  reputation  he  enjoyed  as 
an  orchestral  leader,  he  never  became  conceited  to  an  extent  where  he 
wished  to  conduct  a  symphony  orchestra.  We  never  shall  forget  his 
pride,  and  at  the  same  time  his  fear,  that  he  might  not  make  good,  when 
Fritz  Scheel  placed  him  at  tlie  concert  master's  desk. 


Those  who  have  heard  Ferdinand  Stark  in  the  last  few  years  of  his 
life  have  no  idea  of  the  electrifying  vitality  revealed  during  his  prime. 
Although  up  to  the  end  of  his  life  Ferdinand.  Stark  remained  always 
the  musician  par  excellence,  and  continued  to  enjoy  the  admiration  of 
a  large  following,  his  heart  was  no  more  with  his  work,  the  old  San 
Francisco  had  passed,  the  new  San  Francisco  did  not  belong  within  the 
warmth  of  his  bohemian  heart.  His  family  took  the  place  of  his  affec- 
tion for  public  work.  It  was  in  his  home  where  you  found  the  real 
Ferdinand  Stark.  He  continued  to  enjoy  fine  music  and  we  used  to  listen 
to  him  with  great  attention  when  he  expressed  his  admiration  for  Al- 
fred Hertz  and  Mishel  Piastro  in  no  uncertain  terms.  We  also  used  to 
listen  with  a  great  deal  of  amusement  to  his  vigorous  denunciation  of 
artists  whose  claim  to  renown  he  disputed. 


And  so  San  Francisco  loses  one  of  its  dearest  music  pioneers  and 
most  efficient  musicians  in  the  death  of  Ferdinand  Stark  who  passed 
awav  in  his  sixty-eighth  year  from  a  lingering  heart  infection.  His 
passion  for  his  work  may  be  gathered  from  the  fact  that  he  directed 
his  orchestra  at  the  Sir  Francis  Drake  Hotel  up  to  within  two  or  three 
days  before  his  death.  Ferdinand  Stark  we  salute  you !  You  have  given 
us  many  a  hapj^v  hour !  You  have  taken  with  you  another  memory  of 
the  San  Francisco  of  old  when  we  were  happy,  when  a  bohemian  at- 
mosphere bred  masters  like  you !  Farewell,  dear  friend,  and  may  your 
musical  soul  find  eternal  repose  in  the  mysterious  beyond  which  is  the 
end  of  humanitv's  trail. 
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CARL  T.  NUNAN  GIVES 

AUDITION  FLYING  START 


CALISTA    ROGERS    AT    MILLS 


The  1931  Atwater  Kent  Foundation 
auditions  in  Northern  California  have 
gotten  off  to  a  "flying  start"  with  Carl 
T.  Nunan,  far  western  manager  and 
publicity  director  of  KPO,  adopting 
aeroplane  travel  as  a  means  of  keeping 
in  touch  with  the  various  local  audi- 
tions now  under  way. 

Nunan  is  using  a  midget  "Aeronca," 
powered  with  only  a  40  horse  power 
motor,  yet  capable  of  doing  as  much  as 
80  miles  an  hour.  He  is  being  accom- 
panied on  his  tour  of  the  various  local 
audition  centers  by  F.  Myrten  John- 
ston, famous  stunt  pilot  of  the  movies 
and  Northern  California  distributor  of 
the  "Aeronca." 

On  a  flight  to  Sacramento  recently, 
Nunan  was  met  at  the  airport  by  Cy 
Graves,  organist,  and  Winifred  Fisher, 
soprano,  1929  stale  winner  and  twice 
winner  of  the  Sacramento  audition. 
Graves  has  since  been  named  chairman 
of  the  Sacramento  audition  this  year, 
which  he  is  planning  to  hold  some  time 
early  next  month. 

"Plane  travel  is  the  answer  to  to- 
day's demand  for  speed,"  Nunan  de- 
clares, who  has  followed  aviation  for  a 
number  of  years  and  is  a  member  of 
Floyd  Bennett  Aviation  Post,  No.  333, 
American  Legion.  "This  little  plane  with 
only  a  40  horse  power  motor  climbs  at 
the  rate  of  450  feet  per  minute  at  sea 
level  and  has  an  absolute  ceiling  of 
16,000  feet. 

"We  are  making  these  flights  at  less 
than  a  cent  a  mile,  our  actual  mileage 
being  about  33  miles  to  the  gallon.  The 
ship  has  a  cruising  radius  of  about  200 
miles.  It  is  the  first  ship  of  its  type 
to  fly  to  the  Pacific  Coast  and  holds  all 
American  records  for  ships  of  its  class." 

According  to  Nunan  the  1931  Atwater 
Kent  nationwide  competition  for  Amer- 
ica's most  talented  young  singers  is  go- 
ing forward  rapidly  throughout  North- 
ern California.  He  declares  that  there 
will  be  more  contestants  entered  this 
year  and  more  local  auditions  arranged 
than  at  any  time  during  the  past  four 
years. 

Prizes  amounting  to  $25,000  and  schol- 
arships, coupled  with  the  fact  that  dur- 
ing the  past  four  years  California 
singers  have  captured  seven  out  of  a 
possil)le  eight  places  in  the  finals,  are 
proving  a  compelling  lure  to  young 
singers  in  the  audition  this  year. 


LIGHT    OPERA    ENCOURAGED 

Reuben  Kinder,  cantor  of  the  Con- 
gregation Emanu-El,  Governor  James 
J.  Rolph,  Jr.,  are  a  unit  in  declaring 
that  tlie  work  of  the  San  Francisco 
Light  Opera  Company  must  be  encour- 
aged. 

"Laughter  is  good  for  all,"  declared 
a  Greek  philosopher  two  thousand  five 
Iiundred  years  ago,  and  Kinder  ecliocs 
tliat  opinion,  adding,  "Ligiit  Opera  can- 
not fail  to  be  popular  in  its  appeal  be- 
cause it  is  of  the  people  for  the  people." 

Governor  Rolph  in  a  letter  to  Mayor 
Angclo  Rossi,  said  :  "San  hVancisco  and 
the  Bay  Cities  will  derive  a  great  deal 
of  ijcnefit  from  the  San  Francisco  Liglit 
Opera  Company  and  I  feel  sure  tiiat 
you  will  be  inclined  to  give  assistance 
to  tlie  "Company." 

The  San  Francisco  Light  Opera  Com- 
pany, comprising  150  resident  singers, 
is  diligently  rehearsing  the  romantic 
operetta  "Maytime"  of  Sigmund  Rom- 
l)erg,  prolific  composer  of  beautiful 
melodies.  Romberg,  a  Viennese,  com- 
posed, in  addition  to  "Maytime,"  "Tlie 
Desert  Song,"  and  "Student  Prince." 


'Calista  Rogers,  of  Pasadena,  is  here 
to  prepare  her  fall  schedule  of  teach- 
ing at  Mills  College.  She  is  to  take  over 
the  vocal  classes  of  Luther  Brusie 
Marchant,  dean  of  music  of  the  college, 
during  his  trip  abroad  which  will  con- 
tinue through  the  1931  semester.  Miss 
Rogers,  a  mezzo  soprano  of  exceptional 
interpretative  abilities,  was  heard  be- 
fore a  large  audience  at  the  Denny- 
WatrousGalleries  in  Carmel  last  month. 
Accompanied  by  Ralph  Linsley,  she 
gave  songs  that  are  little  known,  even 
though  some  are  300  years  old. 

A  group  of  Elizabethan  lute  songs 
were  contrasted  with  French,  Spanish 
and  Italian  composers.  In  San  Fran- 
cisco, Miss  Rogers  was  heard  at  the 
home  of  Mr.  and  Mrs.  Alfred  Hurt- 
gen  on  her  arrival,  and  on  that  occasion 
critics  included  Redfern  Mason  who  had 
to  say,  in  part,  of  Miss  Rogers'  work  : 

"It  was  an  unusual,  strangely  piquant 
program.  She  commenced  with  the 
songs  of  the  English  lutenists,  lovely 
pages  by  John  Dowland  and  his  com- 
panions. Then  she  slipped  a  century  or 
two  and  gave  us  some  of  the  Jewish 
songs  of  Darius  Milhaud,  songs  of  an 
acidulated  and  piquant  modernism. 
Debussy  followed — that  predestined 
classic  who  started  by  shocking  the 
proprieties  and  ended  by  establishing 
a  propriety  of  his  own  idiom. 

"Closing,  the  singer  gave  us  a  group 
of  Spanish  folk  songs,  honey  and  vit- 
riol by  turns.  Miss  Rogers  is  an  ex- 
cellent artist  and  if  Pro  Musica  wants 
to  do  a  good  turn  by  its  members,  that 
impromptu  recital  of  the  other  night 
ought  to  be  repeated  with  young  Lins- 
ley, gifted  pianist  of  Yale,  accompany- 
ing."   

ALFRED  HERTZ 

(Continued  from  Page  1) 

trip  to  Boulogne  and  enjoyed  a  smooth 
crossing  in  Spring  like  weather  to  Folk- 
stone,  England.  From  there  we  drove 
along  splendid  highways  to  London's 
most  congested  city  life  in  three  hours. 
At  the  Carlton  Hotel  we  met  Kosloff, 
the  noted  dancer,  with  Mr.  and  Mrs. 
Cecil  De  Mille  on  their  way  to  Russia. 
A  few  days  later  a  gentleman  repre- 
senting the  Automobile  Association, 
whose  suggestions  concerning  motor 
travel  abroad  can  not  be  too  highly 
commended,  took  us  to  Southampton 
where  we  boarded  the  gigantic  Empress 
of  Britain  for  Quebeck.  Meanwhile  the 
association's  representative  took  our 
faithful  Cadillac  to  London  where  it 
was  shipped  via  Panama  to  California. 
After  a  tremendously  liot  train  jour- 
ney we  arrived  at  our  beloved  Golden 
Gate  with  its  blue  bay  and  cool  breezes. 
Europe  farewell !  Welcome  blessed  Cal- 
ifornia, the  great  and  open  West ! 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 
Twenty-first  Season 

Issay  Dobrowen 
Basil  Cameron 

Conductors 

Tivoli  Theatre 

13  Friday  Afternoons 
1  3  Sunday  Afternoons 
1  1  Friday  Evenings 

Season  Tickets  Now  on  Sale 
Sherman,  Clay  &  Co. 


Kajetan  AttI 
Art  tSchool 

ATTL  HARP  STUDIO 

5  32    Geary    Street 
Telephone  FRanklin   6960 

Residence  Phone  Mill  Valley  997 

Solo  harpist  with  San  Francisco 
Symphony  Orchestra  and  Opera 
Company.  Author  of  "A  Method  for 
the  Harp"  published  by  Carl  Fisher 
&  Co.,  New  York. 

Announcement 

Exquisite  Harp  Solo 
Records  have  been  made  by 

KAY  ATTL 

obtainable  at  532  Geary  St. 

Price,  $1.00  double  faced 

record. 
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ABAS 


FIRST        VIOLIN        ABAS         STRING         QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory- 
Concert  Master  S.  F.  Opera  Co. 

Management:  Alice  Sec\^els 


Clijafaetf)  Simpson  S^tutiiog 


Piano  -  Coaching  of 
Concert  Programs 


2  6  O'Farrell  Street  SOLFEGE — NORMAL   COURSES  2  83  3    Webster  Streei 

SAN   FRANCISCO — Phone  SUtter   8126  Phone  BErkeley    1310 — BERKELEY 


Billie  Burke,  who  has  been  enjoying 
such  brilliant  success  at  the  Curran 
Theatre  recently,  in  a  comedy  entitled 
the  Vinegar  Tree,  took  her  first  sing- 
ing lessons  with  Marie  Withrow  of 
this  city  in  London,  England.  Miss 
Burke  studied  two  years  with  Miss 
Withrow.  At  that  time  Miss  Burke 
sang  in  light  opera  with  George  Ed- 
wards as  manager  and  it  is  believed  that 
The  School  Girl  was  her  first  liglit 
opera.  She  scored  a  triumph  from  the 
very  first. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  H.  A.  Orchestra 

Studios:    3145   Washington   Street 

Telephone   Fillmore   6146 


Lev  Shorr  Announces 

STUDIO  FOR  RENT 

PART  TIME 
Furnished  —  Steinway  Piano  —  Specially 
Suitable  for  Vocal  Teachers.  Reasonable 
Rent.  Tel.  Evenings  Only  HEmlock  3200. 
Wednesdays  and  Saturdays — From  9  A.M. 
to  5  P.M.  FRanklin  3476. 


Bostonians  Grand  Opera 

Wed.  8:30-9:30  p.m.  Thurs.  9-10  p.m. 

witli 

ALICE  GENTLE 


cy 

TROBBE 
KPO 


CyTrobbe 
Scrap  Book 

Frr.  7-8  p.m. 


Looking 
Glass 

Mon.  9-10  p.m. 


ATTRACTIVE 
STUDIO 

FORWENT 


MODERATE 
RENTAL  PRICES 


^ 


Phone  CArfield  5000 
OR  SEE  MR.  ALTA 


Fourth  Floor 
City  National  Bank  I 
26  O'Farrell  St. 


pt  ember  16, 1931 


Pacific  Coast  Musical  Review 


:OLUMBIA  SYSTEM  ANNOUNCES  PLANS 


jlby    C.    Oppenheimer,    Western    Representative    of    the 

Columbia  Broadcasting  System  Informs  Musical  Review^ 

of  Plans  for  Ensuing  Season — Leading  Booking 

Agencies  Merged  in  this  Organization — Many 

Famous  Artists  Included  in  List 

of  Attractions. 


rhe  merger  of  some  of  the  foremost 
stern  concert  managements  into  a 
it  of  the  Columbia  Broadcasting 
stem,  has  unquestionably  given  tre- 
mdous  impetus  to  the  bringing  of 
od  music  to  the  cities  and  towns 
lich  heretofore  have  enjoyed  very 
tie  of  this  form  of  art.  The  booking 
encies  concerned  are  the  Metropoli- 

1  Musical  Bureau,  headed  by  F.  C. 
ppicus,  whose  artists  include  Rosa 
mselle,  Lily  Pons,  Sigrid  Onegin, 
ace  Moore,  Paul  Robeson,  Maria 
ritza,  the  English  Singers,  Mischa 
man,  Harold  Bauer,  etc.;  Evans  & 
Iter,  Inc.,  who  are  the  booking  rep- 
sentatives  for  Galli-Curci,  Rethberg, 
hipa,  Tibbett  and  Yehudi  Menuhin  ; 
;  Judson  Bureau  which  books  the 
rsonal  appearances  of  Heifetz,  Cor- 
:,  Horowitz,  Iturbi,  the  Barrere  Little 
mphony,  Florence  Easton,  Martin- 
i,  Borgioli,  the  New  York  String 
lartet,  etc. ;  the  Wolfsohn  Musical 
ireau,  with  a  list  including  Kath- 
n  Meisle,  Richard  Bonelli,  Thibaud, 
aiding,  Szigeti,  Brailowsky,  the  Lon- 
n    String    Quartet    and    others ;    and 

2  pioneer  firm  of  Haensel  &  Jones 
lo  preside  over  the  destinies  of  young 
cci,  Richard  Crooks,  Paul  Althouse 
d  others  of  equal  fame. 

rhis  merger  claims  booking  control 
a  large  percentage  of  the  most  im- 
rtant  operatic  stars,  recitalists  and 
itrumental  celebrities  in  the  world  to- 
y.  The  unit  is  known  as  the  Columbia 
mcerts  Corporation,  and  has  appoint- 
Selby  C.  Oppenheimer  of  San  Fran- 
;co,  in  conjunction  with  L.  E.  Behy- 
:r  of  Los  Angeles,  Pacific  Coast  rep- 
sentatives  for  all  its  activities  in  the 


entire  territory  west  of  Denver  and 
the  Rocky  Mountains. 

In  addition  to  their  established  of- 
fices in  Los  Angeles  and  San  Fran- 
cisco, Messrs.  Behymer  and  Oppen- 
heimer have  opened  headquarters  in 
Portland  and  Seattle,  and  within  the 
period  of  two  months  have  made  ar- 
rangements to  introduce  many  of  their 
great  artists  to  twenty-five  new  com- 
munities, in  addition  to  the  forty  com- 
munities these  two  western  managers 
have  served  for  years. 

The  Columbia  organization  controls 
a  sub-unit,  known  as  the  Community 
Concerts  Service,  and  it  is  through 
the  medium  of  "Community"  that  such 
cities  as  Stockton,  San  Jose,  River- 
side, etc.,  in  California  ;  Butte,  Helena, 
Boise  City,  Pocatello,  Aberdeen,  Bill- 
ings, Missoula,  Walla  Walla,  Klamath 
Falls,  Salem,  Ogden,  Yakima,  Olympia, 
Great  Falls  and  Cheyenne  in  the  North- 
west;  and  the  Southwestern  cities  of 
Alberquerque,  and  El  Paso,  etc.,  will 
hear  famous  artists,  who  will  come  to 
the  coast  under  this  merged  and  af- 
filiated management. 

The  cities  of  San  Francisco,  Oak- 
land, Berkeley  (the  University  of  Cal- 
ifornia), Stanford  University,  Sacra- 
mento, Eureka,  Carmel  and  Marysville 
in  "Central  California  ;  and  Los  Angeles, 
San  Diego,  Santa  Barbara,  Claremont, 
Pasadena,  Long  Beach,  Fresno  and 
Redlands,  and  others  in  Southern  Cal- 
ifornia; Portland,  Seattle,  Bellingham 
and  Vancouver  in  the  North  ;  and  Tuc- 
son and  Phoenix  in  Arizona,  will  have 
their  concert  series  in  the  long  estab- 
lished manner,  sponsored  by  local  music 
clubs  or  managements. 


The  Behymer-Oppcnheimer  affilia- 
tion with  the  Columbia  therefore  rep- 
resents the  biggest  individual  booking 
agency  of  famous  artists  in  the  entire 
world,  and  both  managers  have  prom- 
ised a  still  further  and  steady  develop- 
ment of  other  communities.  It  is  the 
intention  of  the  Columbia  heads  and 
their  western  associates  that  eventually 
every  city  in  the  West  shall  enjoj'  great 
artists. 

The  list  of  artists  which  are  now  defi- 
nitely booked  for  western  tours  during 
the  coming  season  include  John  Mc- 
Cormack,  Tito  Schipa,  Richard  Crooks 
and  Roland  Haj'es.  tenors;  Lawrence 
Tibbett  and  Paul  Robeson,  baritones; 
Grace  Moore,  Florence  Easton,  Louise 
Arnoux  and  "Clare  Clairbert,  sopranos ; 
Sigrid  Onegin  and  Kathryn  Meisle, 
contraltos.  The  great  pianists  in  this 
list  are  Jose  Iturbi,  Walter  Gieseking 
and  Percy  Grainger;  and  the  violinists 
include  Yehudi  Menuhin,  Joseph  Szi- 
geti, Jacques  Thibaud  and  Georges 
Enesco. 

The  famous  dancers  La  Argentina, 
and  Harald  Kreutzberg,  supported  by 
a  company  of  four  dance  associates, 
will  again  visit  the  west  under  the  spon- 
sorship of  Behymer  and  Oppenheimer. 
String  organizations,  available  for  this 
territory,  will  include  the  Hart  House, 
Roth  and  London  String  Quartets.  Out- 
standing in  importance  will  be  the  tour 
of  the  Don  Cossack  Chorus,  under  the 
direction  of  Serge  Jaroff.  This  organ- 
ization comprises  forty  ex-officers  of 
the  Czarist  regime,  and  it  is  said  it  is 
the  most  sensational  choral  organiza- 
tion to  visit  this  country.  The  Cossacks 
are  booked  in  twenty-five  western 
cities  during  a  four  weeks  tour.  Also 
the  United  States  Army  Band,  "Persh- 
ing's Own,"  will  appear  under  the  Op- 
penheimer direction  in  San  Francisco. 

In  addition  to  these  outstanding  ar- 
tists, from  ten  to  a  score  additional 
attractions,  some  of  them  selected  from 
the  foremost  resident  artists  in  Los 
Angeles  and  San  Francisco,  will  be 
added  to  the  Columbia  list  as  required. 

Speaking  of  the  prospects  of  music 
presentation  for  the  coming  year,  west- 


ern director  Selby  C.  Oppenheimer  tells 
the  Pacific  Coast  Musical  Review  that 
he  believes  this  talk  of  depression  to 
be  purely  psychological  and  that  music 
conditions  in  the  west  are  sound  and 
solid,  and  thinks  that  we  may  safely 
look  forward  to  a  banner  year  on  the 
Pacific  Coast,  and,  says  Oppenheimer, 
"My  eastern  affiliation  is  prepared  and 
ready  to  meet  all  sorts  of  conditions  and 
to  help  in  every  manner  to  bring  good 
music  to  any  city  interested,  and  if  nec- 
essarj'  without  risk  or  obligation  to  the 
city  or  town  concerned." 


VICTOR  LICHTENSTEIN 

PLANS  SYMPHONYLOGUES 


The  People's  Assembly  of  the  West- 
ern Women's  Club  presents  Victor 
Lichtenstein  in  a  new  series  of  illumin- 
ating and  delightful  Symphonylogues 
which  will  consist  of  interpretations  of 
the  day's  symphony  program  every 
Friday  from  October  2d.  1931  to  March 
18th,  1932  at  eleven  o'clock  in  the  morn- 
ing. Mr.  Lichtenstein  has  given  a  num- 
ber of  these  symphonylogues  in  the 
past  and  he  has  just^'  created  for  him- 
self an  enviable  reputation  as  a  racon- 
teur and  historian  as  well  as  an  enter- 
taining lecturer.  There  is  no  finer  ed- 
ucation thinkable  than  to  listen  to  Mr. 
Lichtenstein  expound  the  purpose  and 
message  of  the  classics  and  to  attend 
these  events  greatlj-  increases  the  en- 
joyment of  the  concert  afterwards.  So 
if  you  wish  to  obtain  100  per  cent  of 
educational  value  from  a  symphony 
concert  be  sure  and  write  the  People's 
Assembly,  609  Sutter  Street  regarding 
reservations  of  seats  for  this  valuable 
series  of  musical  lectures. 


Sanford  Schlussel,  a  noted  accompanist 
has  recently  located  in  San  Francisco 
and  has  opened  a  studio  here.  He  is  an 
accompanist  of  the  first  rank,  having 
been  associated  with  such  famous  ar- 
tists as  Austral,  Enesco.  Graveure.  and 
the  Liebeslieder  Ensemble.  Mr.  Schlus- 
sel is  a  cousin  of  Lawrence  Strauss,  the 
distinguished  California  vocal  artist. 


MABEL 

RIEGELMAN 

Prima   Donna  Soprano 

▼ 

Communications  addressed  care 

Pacific  Coast  Musical  Keview 
m         tvill  be  fortvarded. 


The  Institute  of  Music 

LeRoy  V.  Brant,  Director 


I  Offers  Complete  Courses  in  Legitimate 

Music,  leading  to  the  degree  of 

Bachelor  of  Music 

WO  LARGE  ORGANS  AVAILABLE   FOR 
STUDENTS  TO   PRACTICE 


7  S.  6th  San  Jose,  Calif. 

Telephone   BAUard   3 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,  Pianiste,  Teacher 

1616A  North  Van  Ness  Fresno,  California 


SIMON  BREYN 

Concert  Pianist  —  Accompanist 
TALENTED   PUPILS   ACCEPTED 

Studio :   2070  Pacific  Avenue 
Telephone  WEst  3130 


MUSICAL  DIRECTORY 


PIANO 


^„l-_„__      Doris — 26  O'Farrell   St.    (Mon.) 
*JSDOrne     430  PaU  Ave..   Piedmont 


VIOLIN 


Lind    ^^'^^""^ 


220  Pierce  St. 


HE  mlock  7972 


Pohlson-Reed  s'tre«'.^™"5707''"^" 


VOCAL 


Graven     927  Lake  St.       Tel.  BAyview  5278 

TRUMPET  AND  CORNET 

RoSebrOOk      47  Kearny  St.  GArfield  023-i 


HANSLESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178    Edgewood    Avenue 
Telephone  LOckhaven  2  342 


MINETTI 
Symphony  Orchestra 

FINEST     OPPORTUNITY     TO 
LEARN  SYMPHONIC  WORKS 

Address:  2615  California  St. 
Tel.  FIllmore  0264 


THE  SAN  FRA.NCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
June  30th,  1931 

Assets $149,118,154.86  Dep>osits $143,218,154.86 

Capital,  Reserve  and  Contingent  Funds  $5,900,000.00 

The  following  accounts  stand  on  the  Books  at  $1.00  each,  viz.; 

Bank  Buildings  and  Lots (Value  over  $2,120,000.00) 

Other  Real  Estate (Value  over  $312,500.00) 

Pension  Fund (Value  over  $745,000.00) 

MISSION  BRANXH Mission  and  21st  Streets 

PARK-PRESIDIO   BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET   BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BR.\NCH West  Portal  Ave.  and  Llloa  St. 

Dividends  on  Deposits  as  declared  quarterly   by    the    Board 

of     Directors,    are    Computed     Monthly    and    Compounded 

Quarterly,  and  may  be  withdrawn  quarterly. 
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THE  EDITORIAL  STAFF 

OF  THE  HOME  DEPARTMENT 


By    John    G.    Vogel 

A  fine  group  of  men  and  women, 
busy  with  their  own  perplexing  prob- 
lems, have  joined  hands  and  hearts  in 
a  concentrated  endeavor  of  enhancing 
the  efforts  of  a  5000  brain-power  profes- 
sion whose  mission  is  to  make  your 
home  a  shrine  for  the  cultural,  elevating 
and  uplifting  forces  of  music. 

It  is  our  great  pleasure  to  introduce: 
J.  Emmett  Hayden,  the  father  of  our 
famous  Municipal  Chorus.  Because  of 
his  achievements  in  the  realm  of  music, 
hundreds  of  students  are  spending 
countless  happy  hours  practicing,  at 
home. 

\'incent  Arrillaga  and  Antoine  De 
Vally  with  their  respective  institutions 
of  music  are  representative  of  many 
public  and  private  music  schools.  They 
all  are  training  an  army  of  men  and 
women  who  will  cross  the  sacred 
thresholds  of  many  homes  to  sow  the 
seeds  of  beauty  and  harmony  in  the 
tender   hearts  of  children. 

Miss  Harriet  Fish  represents  a  large 
organization  of  men  and  women  whose 
lives  are  dedicated  to  the  forces  that 
promote  a  beautiful  home  life. 

Alfred  Hurtgen  will  tell  about  opera 
and  will  open  a  new  world  to  all  who 
hear  opera  music  in  their  homes  over 
the  phonograph  or  the  radio. 

Victor  Lichtenstein  will  bring  you  the 
message  from  the  symphony.  In  addi- 
tion to  the  many  symphony  concerts 
given  the  year  round,  there  is  hardly 
an  hour  during  which  the  radio  does 
not  bring  you  beautiful  symphony 
music  played  specially  for  you  and 
your  family. 

Clare  Harrington  delights  telling 
opera  stories  and  music-home  pleas- 
antries, always  interesting  to  young 
and  old. 

Mrs.  Jean  'Campbell  Crowe,  Howard 
I.  Milholland  and  Meredith  Willson 
are  representative  of  the  mighty  dyn- 
amic forces  of  the  air.  You  should  know 
them  intimately  because  they  plan  and 
select  the  artists  who  enter  your  home 
and  who  become  your  children's  com- 
panions. 

James  Isherwood  will  bring  you  the 
message  from  church  music,  particu- 
larl}'  the  "simpler"  songs,  hymns,  home 
songs  ;  the  kind  he  sings  ;  the  kind  you 
can  sing,  the  kind  your  family  delight 
in  singing  when  gathered  around  the 
piano.  Mr.  Isherwood  will  also  feature 
songs  that  are  very  appropriate  for 
the   average   church. 

What  do  wc  hope  to  achieve?  A 
proper  recognition  by  the  general  pub- 
lic of  the  cultural  and  inspirational 
force  of  music. 

An  opera  is  a  drama  set  to  music,  the 
drama  is  usually  a  fragment  from  life, 
mostly  imaginary.  Take  away  its  music, 
and  the  drama  becomes  a  disappoint- 
ment. In  your  home  you  live  a  real 
drama  every  day.  How  often  docs  the 
end  of  a  day  find  us  disillusioned,  dis- 
couraged, a  step  lower  than  when  we 
started  in  the  morning,  just  because 
there  was  an  absence  of, — 'music?  An 
opera  invariably  starts  with  an  over- 
ture, a  musical  introduction  played  be- 
fore the  curtain  rises.  It  is  all  nmsic, 
no  action.  It  is  the  key  that  unl(}cks 
the  right  doors  of  our  minds  and  irc- 
ates  in  us  a  fitting  mood  for  appre- 
ciating the  music-drama  which  follows. 


Music's  greatest  value  to  the  family, 
to  the  home,  is  probably  an  "overture" 
sung  or  played  or  listened  to  at  the  be- 
ginning of  the  day's  work,  particularly 
during  these  times  of  economic  depres- 
sion when  so  many  men  and  women 
all  over  the  world  feel  themselves  slip- 
ping in  their  faith  in  man  and  God. 
Music  is  a  magnificent  spiritual  force 
when  used  habitualh\ 

Today  we  are  facing  a  golden  op- 
portunity for  inaugurating  in  every 
home  a  daily  "overture", — one  of  our 
many  pressing  problems.  Were  this  goal 
achieved,  nine-tenths  of  our  teaching 
problems  would  be  solved ;  the  demand 
for  good  music  would  exceed  the  sup- 
ply; the  venomous  sting  of  economic 
depression  would  cease  to  poison. 

One  of  the  lovely  aspects  of  home 
life  is  that  everybody  is  acquainted, 
regardless  of  how  many  visitors  are 
present.  We  wish  to  spread  a  bit  of 
this  home-blessing  in  our  efforts  to 
make  the  rank  and  file  of  the  profes- 
sion known  to  each  other.  Our  weekly 
Roll  Call  starts  this  service  beginning 
with  the  next  issue.  It  will  be  a  vital 
part  of  our  program  for  focusing  the 
dynamic  forces  of  a  5000  brain-power 
profession  for  promoting  and  develop- 
ing the  cultural  and  inspirational 
power  of  Heaven's  great  blessing  to 
the  home, — music. 


HOME  —  THE  JURY 


By   Howard   I.  Milholland 

"Who  decides  what  kind  of  pro- 
grams to  broadcast,  and  selects  the 
music  for  them? 

Again  and  again  that  question  is 
asked  by  persons  who  drop  into  my 
office  in  the  course  of  a  tour  of  the 
National  Broadcasting  Comnany's 
studios  in  San  Francisco,  and  I  always 
tell  them  the  same  answer — "You  do!" 
Probably  no  other  business  or  art  in 
the  world  is  so  sensitive  to  the  opinions 
and  reactions  of  its  audience  as  is  radio. 
Its  influence  upon  the  listening  public, 
tremendous  as  that  is,  is  no  greater  than 
the  influence  of  the  public  upon  radio 
programs.  This  has  been  true  since  the 
days  when  we  who  consider  ourselves 
old  veterans  in  the  newest  of  the  arts, 
were  pioneering  enthusiastically  in 
small  stations  where  the  manager's 
duties  included  answering  the  tele- 
])hone,  announcing  musical  numbers  or 
leaping  into  the  breach  and  warbling  a 
song  or  two  himself,  in  an  emergency. 
The  jingle  of  the  telephone  in  those 
days  frequently  announced  either  a  re- 
quest for  some  particular  musical  com- 
position, or  a  long,  critical  comment  on 
the  one  just  presented.  Mail-sacks 
iirought  the  same  sort  of  messages,  and 
out  of  this  continuous  flow  of  exnressed 
opinion  grew  the  broadcaster's  con- 
sciousness that  whether  he  wanted  it 
or  not,  he  was  not  actually  directing 
programs,  but  acting  as  the  represen- 
tative of  the  great,  shadowy  audience 
just  beyond  the  microphone. 

That  feeling  never  has  left  us.  Like 
the  race  of  giaijts  which  sudden  Iv 
evolved  in  H.  G.  Wells'  famous  novel, 
"The  Food  of  the  Gods,"  radio  lias  de- 
veloped to  astonishing  dimensions  in 
the  space  of  a  few  years,  but  the  tele- 
phone calls  and  letters  have  multiplied, 
too,  and  the  audience  beyond  the  mi- 
crophone now  represents  a  whole  con- 
tinent's desires  in  entertainment. 


That  is  why,  although  radio  undoubt- 
edly has  raised  the  standard  of  public 
taste  and  has  taught  a  whole  new  gen- 
eration to  understand  and  appreciate 
good  music,  it  cannot  limit  its  entire 
efforts  to  a  single  type  of  program. 
There  must  be  jazz  for  those  who  pre- 
fer it  to  classic  music,  and  old-time 
songs  and  ballads  for  those  who  like 
them  best.  And  if  some  program  in  all 
this  varied  fare  doesn't  please  you — 
tell  us  about  it!  You're  the  doctor! 


OPERA  STORY  OF 

MADAME  BUTTERFLY 


By  Clare  Harrington 

John  Luther  Long  wrote  the  original 
story  of  "Madame  Butterfly."  He  was 
an    American    who    lived    for   years    in 
the  Orient.  The   tale  inspired  the   late 
David   Belasco   to   dramatize   it   into   a 
most    successful    vehicle    for    Blanche 
Bates   and    Puccini   composed   the   op- 
eratic version  in  1904.  It  is  one  of  the 
most  popular  operas  in  the  Italian  rep- 
ertoire. Perhaps  it  is  partly  because  of 
the  pathos  of  the  plot.  Certainly  it  is 
the  one  opera  without  a  hero — -for  the 
tenor  is  a  cad  of  the  deepest  dye  and 
a    very    poor    representative     of    the 
United  States  Navy. 
The  scene  is  laid  in  Nagasaki. 
In    the    first    act    we    see    Goro    the 
marriage  broker  exhibiting  the  beauties 
of   his   future   household   to   Pinkerton 
who  has  bought  the  daintiest  of  little 
geishas    at    a    bargain — 100    yen       The 
American   consul   Sharpless   arrives   to 
watch  the  festivities  and  suggest  that 
perhaps  the  "bride"  may  be  taking  the 
"marriage"  seriously.  But  Pinkerton  is 
intent  on  amusing  himself  with  his  ori- 
ental   love-idyll    and    they    pledge    the 
United  States  and  the  future  American 
Mrs.    Pinkerton    in    an    old-fashioned 
whiskey.  Butterfly  and  all  her  relations 
arrive.  She  is  delectable  and  deeply  in 
love  with  the  foreign  "husband."     She 
shows  him  her  treasures,  especially  the 
short  ancestral  sword  with  which  her 
father  comm.itted  hari-kari.  In  the  midst 
of  the  ceremony  her  uncle  enters  and 
curses   her   for   going  to   the   mission- 
aries where  she  had  sought  to  change 
her   religion   to   conform  with   that   of 
Pinkerton.  The  act  ends  with  a  beau- 
tiful love-duet. 

Act  II  is  some  three  years  later.  But- 
terfly and  Suzuki,  her  faithful  hand- 
maiden, are  existing  on  the  little  money 
remaining.  She  refuses  to  remarry  a 
rich  Japanese.  When  Sharpless  comes 
to  tell  Butterfly  the  contents  of  a  letter 
he  has  received  from  Pinkerton  his 
heart  fails  him  at  sight  of  her  perfect 
faith  in  the  long-missing  "husband" 
and  more  so  when  she  shows  him  the 
son  whose  father  is  ignorant  of  his  ex- 
istence. As  he  leaves  the  cannon  of 
Pinkerton's  ship  roar  at  the  harbor 
entrance.  Butterfly  is  jubilant  He  has 
come  back.  Suzuki  and  the  little  boj^ 
watch  all  night  at  her  side. 

In  Act  III  we  see  Pinkerton  again 
and  with  him  Kate,  his  American  bride. 
I'rom  Sharpless  they  learn  of  the  little 
son.  He  avoids  Butterfly  until  they 
break  the  news  to  her.  When  she  sees 
the  strange  lady  and  learns  the  truth, 
that  her  love  was  faithless,  her  heart 
l)reaks.  She  sends  them  away  promising 
tliey  shall  take  tiie  child  and  educate 
liini  as  an  American.  Then  she  blind- 
folds her  son  and  gives  him  an  Amer- 
ican flag  to  play  with.  She  takes  her 
ancestral  sword  and  kills  herself  be- 
hind tiie  screen.  "Who  cannot  live  in 
honor,  let  him  die  in  honor."  As  she 
hears  Pinkerton  calling  outside  she 
struggles  in  vain  to  reach  the  doorwaj' 
and  dies  on  the  threshold. 


INTERESTING  TEACHING 

MATERIAL  FOR  THE  PIAN( 

1st  and  2nd  year 

Merry   Farmer        ....     Schumani 

L'Avalanche Helle 

Elegie Massene 

Minuet  in  G      .       .       .       .       Beethovei 

Morning  Prayer       .       .       .       Streaboj 

Dancing  Teacher      ....      Hultei 

3rd  and  4th  year 

Humoresque Dvoral 

Birdling Grieg 

Consolation       .       .       .         Mendellsohi 

Serenade       Schuben 

Butterflies Terrj 

Farewell  to  the  Piano       .       Beethovcr 
Moonlight  Sonata  First 

Movement      ....     Beethoven 

5th  and  6th  year 

Hark,  hark,  the  Lark    .    Schubert-Liszt 

Italian  Serenade      .      .       .       Maykanpr 

Morning   Mood       ....       Grieg 

Puck Grief^ 

Hungarian  Melody  Op.  112      .     Rolling 
Preludes  No.  3  and  No.  22     .     Chopin 


TELL  IT  TO  MOTHER  AND  DAD 


1.  What  is  an  opera? 

2.  Can  you  tell  the  story  of  Madame 
Butterfly? 

3.  What  are  the  principal  characters 
in  this  opera 

4.  Who  composed  the  music  to  Ma- 
dame Butterfly? 

5.  What  is  an  overture?  Its  purpose? 

6.  Who  is  the  program  director  ati 
KGO?  KPO?  KFRC? 
Who  is  the  "father  of  the  Sanj 
Francisco  Municipal  Chorus? 
Who  wrote  "Morning  Mood,"  and 
"Hark,  hark  the  Lark?" 
Who  is  the  real  program  director 
of  the  radio  broadcasting  stations? 
Who  composed  "Die  Meister- 
singer?"  "Samson  et  Delila?"  the 
operetta  "Sweethearts?"  "Ruy 
Bias?" 

(.Answers    are    to    be    found    in 
issue  of  the  Review.) 

Prize  Question 

What  is  the  chief  value  of  music  to 
your  home-life? 
Prize  for  the  best  answer  :  One  year's 
subscription  to  the  Pacific  Coast  Musi 
cal  Review ;  also,  ten  copies  of  the  Re 
view  having  the  answer  will  be  mailed 
to  the  friends  of  the  winner.  Answers 
must  be  no  longer  than  50  words.  Ev- 
ery child  under  thirteen  years  is  eli- 
gible. 


7. 

8. 

9. 

10. 


this 


FOR  YOUR  INSPIRATION,  EDUCA 

TION  AND  RECREATION 

TUNE  IN  ON: 


Sunday,  September  20 
11:00  AM  to  12:00  Noon 

NBC  through 
Station  KGO 
THE  FRIENDLY  HOUR 

The  question,  ".^re  You  a  I'ailure?" 
is  the  subject  of  the  sermon,  by  Rev. 
Frederick  K.  Stamm.  His  sermon  will 
be  preceded  and  followed  by  musical 
numbers,  some  sacred  and  otliers  sec- 
ular. 

Program 
Marley  R.  Siurris      ....      Pocml 
.  Rounded  Up  in  Glory! 
By  and  By 
Tenor  Solo      .      .      .      Coming  Home 

Quartet Plantation 

Baritone    Solo        .  Sundown, 

Chorus  .  Break  Thou  the  Bread  of  Life 


Quartet 
Quartet 


Rev.   .Staniin 

Ouartet 
Tenor    Solo 
Quartet 
Quartet     .      . 


.     Address  :  "Are  You  a 

h'ailure  ?" 

Just  One  Sweet  Roscj 

A*.    Dawnind 

By    My    I'iresidcj 

Jesus,  Meek  and  Gehtlq 


ptember  16,  1931 


Pacifk 


1ST  M». 


nday,  September  20 
10  to  9:00  AM 

NBC  til  rough 

Station  KGO 

TROIKA  BELLS 

fwo  songs  will  be  presented  by  (ienia 
nariova,  soprano,  while  a  balalaika 
iemble  under  the  direction  of  Alox- 
der  Kirilloff  will  play  music  reniin- 
ent  of  rustic  scenes. 

Program 
chestra  ....  Polonaise 
chestra  ....  Alio  Moskva 
prano  Solo  ....  Veseltza 
chestra  ....  At  Dawn 
chestra  ....  Our  Vilage 
prano  Solo  ....  Let  It  Be 
jlin  Solo  .  .  .  Autumn  Trees 
chestra  ....  Wengerka 
esday,  September  22 

10  to  8:15  PM 

Station    KPO 
CASWELL  CONCERT 
^resented  in  miniature,  Victor  Her- 
't's  two-act  operetta,  "Sweethearts," 

11  be  heard  when  the  Caswell  Con- 
t  goes  on  the  air  over  an  NBC  net- 
rk. 

rhe  outstanding  songs  from  this 
leful  Herbert  work  will  be  sung  by 
nixed  quartet  consisting  of  Eva  De 
1,  soprano ;  Dorothy  Lewis,  con- 
Ito ;  Allan  Wilson,  soprano ;  and  ,^ 
irsden   Argall,   baritone.   The    vocal-  •■ 

;  will  be  accompanied  by  an  instru-  ?^ 
ntal  ensemble  playing  under  Cy  ? 
obbe's   baton.  f- 

ednesday,  September  23  <^ 

10  to  5:30  PM 

Station  KGO 
HALSEY,  STUART  PROGRAM 
5elections  from  a  dramatic  work,  an  .-~" 
sra,  a  suite  of  ballet  music,  a  sym- 
ony,  a  light  opera  and  a  Sousa  march 
'6    variety    to    the    program    to    be, 
lyed   by   a   symphony   orchestra    led 

George   Dasch   during   the   Halsey,  ' 
aart   broadcast   over   the   NBC   net- 
•rk.  V 

Program  i 

erture :   "Ruy    Bias"   .    Mendelssohn 
nee  of  the  Priestesses — "Samson 
et   Delila"       .       .       .       Saint-Saens 
lale — Suite  III,  "La  Source" 

Delibes 

inuet — Symphony  in  E  Flat  Major 

Mozart 

irch  :  "From  Maine  to  Oregon" 

Sousa 

slodies — "Gypsy  Love"         .        Lehar 
lursday,   September  24 
J®  to  8:30  PM 

Station  KGO 
ITANDARD  SYMPHONY  HOUR 
ithas  Abas  will  resume  his  baton  as 
nductor  of  the  Standard  Symphony 
chestra  when  he  directs  the  first  of 
series  of  three  concerts  during  the 
mdard  Symphony  Hour  over  an 
5C  network. 

Program 
erture — "Die  Meistersinger" 

Wagner 

ize   Song — "Die   Meistersinger" 

Wagner 

mphony  No.  1  .  .  ,  Beethoven 
3tch  Poem  .  .  .  MacDowell 
■enade  for  Strings  .  Tchaikovsky 
ermezzo  No.  2 — "Jewels  of  the 

Madonna"     .      .      .      Wolf-Ferrari 
llet :  "Sylvia"      ....      Delibes 
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MThe    Sa>    FRANCISCO 
aster  School 
of  Singiog  and 


§        Vincent 
artist    an 
manager 
rrancisco 
musical  sch 
Arrillaga 
College.    Mr 
laga    is    a    n 
few    words    i 
plenty    of 
magnificent 
headed  action, 
performed  by  his  institution  has  bC' 
distinct   contribution   for  the   advan 
ment  of  music  in  this  city. 


A  governess  taught 
piano  playing  to  a 
young  girl  under 
her  care  and  was 
amazed  when  she 
discovered  in  her 
pupil  a  child  prod- 
igy. The  child  was 
sent  to  the  Boston 
Conservatory  of 
Music  and  studied 
with  Fredrico  Bus- 
soni.  She  thea,  stu- 
died with  Fanily^^BrooIcfield  Zeissler._^ 
At  the  age  of  fourteen,  Jean- Campbell 
made  her  first  concert  tour  through- 
out the  country.  Later  on  she  added  the 
name  "Crowe"  to  hers,  became  director 
on  the  National  Board  of  Federation 
of  Music  Clubs,  president  of  the  Ill- 
inois Federation  of  Music  Clubs,  pres- 
ident of  the  Illinois  Music  Teachers 
Assn.,  and  is  one  of  the  founders  of 
the  American  Music  Society  which  has 
branches  in  all  the  principal  cities.  At 
present,  Jean  Campbell  Crowe  is  the 
program  director  at  KPO. 


Antoine    De    Vally, 

artist  and  producer, 
graduated  from  the 
Royal  Atheneum 
and  the  Royal  Con- 
servatory of  Music 
in  Antwerp,  Bel- 
gium. He  was  lead- 
ing operatic  tenor  in 
Belgium,  France, 
England,  Canada, 
New  York  and  San 
Francisco,  and  co- 
artist  with  Isadore  Duncan,  Yvonne 
Gall,  Muzio,  McCormack,  Ysaye,  and 
soloist  with  Symphonies  at  Antwerp, 
Brussels,  Ostende,  Paris,  London,  New 
York.  In  addition  to  being  Creator  of 
many  leading  roles,  Mr.  De  Vally  was 
General  Director  of  the  Belgian  Opera 
Co.  in  England  ;  French  Opera  Co.  in 
Montreal;  De  Vally  French  Opera  Co. 
in  New  York.  He  lived  in  London  during 
the  World  War,  and  was  made  Di- 
rector General  of  the  Belgian  Red 
Cross  ;  member  of  Convention  on  Inter- 
national Free  Trade;  member  on 
Hoover  Commission  for  Belgian  "" 
lief;  member  of  several  " 
sions.  He  also  was  fc 
of  the  Hos  ■ 
of  the 


Directors 
FREDRIK    E. 
BLICKFELT 

EMIL  J.  POLAK 


;)tiniistic  and  he  ! 
'iim  as  being  ]jart  •  i 
would  flock  tfj  pack 

;'•  newspapers  certainly  < 

artnian's  collapse  the  daily  p. 

hchalf.   If  was  the  ne\\>i> 

■h^  ir>t  '•(*  interested  in  1 1 


her  experience  in  c 
work,    her    militant    it 
Little  Opera  House  movi 
sion  for  music  in  the  homt 
ing  the  proud  mother  of  two 
boys, — how    natural    that    she 
feature  her  talents   in   the  colum 
the  Home  Department. 

J.  Emmett  Hayden, 

for  many  years  sup- 
ervisor of  San 
Francisco,  has  been 
the  leader  in  pro- 
moting the  recog- 
nition and  a  gen- 
erous financial  sup- 
port by  the  city 
fathers,  for  the  ad- 
vancement of  music 
in  our  fair  city.  Mr. 
Hayden     is     known 

everywhere  as  the  father  of  the  S.  F. 

Municipal  Chorus. 

Alfred    H  u  r  t  g  e  n 

came  to  San  Fran- 
cisco    with      many 
tributes  to  his  mus- 
icianship as  conduc- 
tor of  opera,  sym- 
phonj'    and    chorus 
from  Dresden,  Ber- 
lin, and  other  large 
cities    of    German- 
He    is    not    on'- 
composer.    <• 
tor      an^' 

coach,    but    also    a    succ- 

of    piano,    theory    a- 

member  of  the   ' 

of  Music,  n 

fael. 


iuig  regarding  1 
hey  have  alway 
'  their  own 
"t  rris  Hartr. 
•  i^'judiccd  ag; 


!»<• 


..-"s  family 
.     ^        ...»   t\.;^u 
noted  figure  in  the 
musical     world     of 
Los    Angeles    when 
he     came     to     San 
Francisco  to  be  stu- 
dio manager  of  Sta- 
tion KGO,  now  the 
Pacific    key-station    of    XBC"   This    is 
the  modest  announcement  b\-  the  Fea- 
ture Editor  of  NBC  of  a  man  known 
all  over  the  coast  for  his  brilliant  t\" 
sonalitv  and  rare  abilitv. 


e> 


Mered- 
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>tc  ni 


Tel.  MArket  3400 
Entire  24lh  Floor 
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THE  EDITORIAL  STAFF 

OF  THE  HOME  DEPARTMENT 

By    John    G.    Vogel 

V  fine  gicnip  ot  men  and  women, 
busy  with  their  own  perplexing  prob- 
lems. Ii.^ve  joined  hands  and  hearts  in 
a  com.tiitrated  endeavor  of  enhancing 
the  efforts  of  a  5000  brain-power  profes- 
sion whose  mission  is  to  make  \our 
home  a  shrine  for  the  cultural,  elevating 
and  uplifting  forces  of  music. 

It  is  our  great  pleasure  to  introduce: 

J.  Emmett  Hayden.  the  father  of  our 
famous  Municipal  Chorus.  Because  of 
his  achievements  in  the  realm  of  music. 
hundreds  of  students  are  spending 
countless  happy  hours  practicing,  at 
home.  ' 

Vincent  Arrillaga  and  Antoine  De 
Vally  with  their  respective  institutions 
of  music  are  reprssentative  of  many 
public  and  private  music  schools.  They 
all  are  training  an  army  of  men  and 
women  who  will  cross  the  sacred 
thresholds  of  many  homes  to  sow  the 
seeds  of  beauty  and  harmony  in  the 
tender  hearts  of  children. 

Miss  Harriet  Fish  represents  a  large 
organization  of  men  and  women  whose 
lives  are  dedicated  to  the  forces  that 
promote  a  beautiful  home  life. 

Alfred  Hurtgen  will  tell  about  opera 
and  will  open  a  new  world  to  all  who 
hear  opera  music  in  their  homes  over 
the  phonograph  or  the  radio. 

Victor  Lichtenstein  will  bring  you  the 
message  from  the  symphony  Ir,  addi- 
Tii'n  to  the   many  symphony  concerts j 


Music's  greatest  value  to  the  family 
to  the  Inime,  is  probably  an  "overture' 
sung  oi'  played  or  listened  to  at  the  he- 
giiir.ing  of  the  day's  work,  particularly 
during  these  times  of  economic  depres- 
\  men  and  woinen 
el  themselves  shp- 
;  .'  •;  ■!'.■;  !(;ii  in  man  aiid  God. 
.Mc.ii.  is  a  magnificent  spiritual  forct 
when  used  habitually. 

Today  we  are  facing  a  golden  op- 
portunity for  inaugurating  in  every 
iiome  a  daily  "overture". — one  of  our 
many  pressing  problems.  Were  this  goal 
achieved,  nine-tenths  of  our  teaching 
problems  would  be  solved  ;  the  demaiid 
for  good  music  would  exceed  the  :p - 
ply:  the  venomous  .sting  of  ecoiunry^' 
depression  would  cease  to  poison       ^  ^j- 

One  of  the  lovely  aspects  '.i  h^^^^^^ 
life  is  that  everybody  is  '»f Mua_ijj^j^^^j 
regardless  of  how  many  visito^^  j^^^^ 
present.  We  wish  to  sprt  ad  jj^  ^.j^^  ^j^_ 
this  home-blessing  in  our  ^"chosen  by 
make  the  rank  and  file  '>f  performance 
sion  known  to  each  other  ^.^^  ^^^  Violin 
Roll  Call  starts  thi^^  serj.jj  premiere  of 
with  the  next  issue  ^  ^Dushkin  with  the 
part  of  our  prograr,^,  j,^  October  with 
dynamic  forces  o/uj-^jng.  This  will  be 
profession  for  p^y  similar  presentations 
ing  the  cult^on,  Amsterdam,  Frank- 
power  of  Fnge  and  later  here  with  the 
the  hom^jiy 

.  coming  season  of  Kochanski  will 
^rk  his   tenth   successive   one  in   the 

Jnited   States.    Born   in   the   land   that 


CITIZENS  of  San  Francisco  interested  in  music  should  enthusiastically  and  energetically 
work  for  the  election  of  Angelo  ).  Rossi  as  Mayor  of  San  Francisco.  Throughout  his 
official  career  ...  as  Supervisor,  Chairman  of  the  Finance  Committee,  and  Mayor  .  .  . 
Mr.  Rossi  has  given  his  wholehearted  endorsement  and  support  to  the  policy  that  the 
Municipality  should  assist  in  giving  the  people  of  San  Francisco  an  opportunity  to  hear 
the  San  Francisco  Symphony  Orchestra,  together  with  world-famous  artists  at  prices 
within  the  reach  of  everybody — rich  or  poor,  young  or  old. 
are  >  •. 
amic  for:'nces  of  from  eight  to  ten  thousand  people  have  attended  the  Municipal  Symphony 

them  intiUi  during  the  last  ten  years.  This  means  that  nearly  50,000  people  attended  in  one 
select  the  aii 

J       ,       t  '  000  in  the  ten  years  of  the  existence  of  Municipal  Concerts, 

and  ViiM>  heciini.  '  "^ 

,       '"    T  ,  .   Memorial  Opera  House  will  be  finished.  It  is  absolutely  essential  that 

Jatnes  Islierwood  \s  *^  ' 

message  from  church  nd  himself  sympathetic  to  the  cause  of  music,  should  be  at  the 
larly  the  'simpler"'  songs,  i...^  gt  that  time.  The  Civic  Music  League,  now  enlisting  fifty 
songs;  the  kind  he  sings;  tht  .      .  .,,.,..         „      . 

can  sing,  the  kind  your  family  rtc'..'!.""""°"^'y  ^^^""^  ^'^°'  '^°"'- 
in   singing   when   gathered   around   the 


p-an..  Mr.  Islierwood  will  also  feature 
iat    are    very    appropriate    for 
age   churrli 
What    do    we    '  .     <•?     A 

proper  recognitim  .!  pub- 

lic   of    the    cultural    aiid    lUiturational 
force  of  music 


An  o]' 
drama  ' 
mostly  I 
and  th( 

mcnt.    in    ymir 
drama  every  da- 
end  of  a  day  fini 
couraged,  a  stt-p 
started    in    th- 
there  was  ai^ 
opera  invaria;.. . 
ture,  a  musical  in 
fore  the  curtain 
no   action.   It   is   ' 
the  right  doors  . 
atcs   in   us   .i 
ciating  the  n 


■  music,  the 
I  from  life. 


friend  of  music,  the  support  of  the  music 

1 1. 'so  proved  himself  an  honest,  able  and 
days  ti . 

cjuist  for  .,..         CIVIC  MUSIC  LEAGUE 
posiu'^Mi.  or  a  . 
the     I  lie     just     I'l , 
brought  the  same  son 
out  of  this  continuous  flow  .. 
opinion    grew    the    broadcastt . 

that  whether  he  wani 
was   not   actually   directi. 
(     ^.  but  acting  as  the  reprcsen- 
.    of  the  great,  shadowy  audience 
M "v  Mtid  the  microphone. 
11         '•(.•ling  never  has  left  us.  Like 
of     giaijts     which     suddenly 
II.  fi.  Wells'  famous  novel, 
•  1  .  '  th(    dods,"  radio  has  de- 
iiing    dimensions    in 
\<'.ov    hnt  the  tele- 
I  Miultiplied, 

il   (he   mi- 
a  w  hole  COB- 
lainment. 


VOJMIR  ATTL   AND   HIS 

HARP  ENSEMBLE 

I'.  ■ 

V  I. ABLE  FOR  CONCERTS,  RECITAL  AND  CLUB  PROGRAMS 

For  Information  and  Terms  Apply  to 
244  KEARNY  STREET 
^^^\.  GA  RFIELD  7516  SAN  FRANCISCO 


.1  ve  Chopin  and  Paderewski  to  the 
>t'orld,  Kochanski  made  his  debut  here 
'in  1921.  The  demands  on  him  since  then 
have  been  so  great,  it  is  declared,  that 
he  has  not  been  able  to  find  the  time 
for  a  full  season  abroad.  His  triumphs 
from  season  to  season  have  been  fol- 
lowed with  keen  interest  by  local  music 
lovers. 

Reinald  Werrenrath,  famous  baritone, 
is  the  only  vocalist  announced  so  far 
for  the  Symphony's  season.  Werren- 
rath is  no  stranger  to  San  Francisco. 
American  born  and  American  trained, 
Werrerath  is  distinctly  a  concert  ar- 
tist in  whom  American  music  has  taken 
much  pride.  He  has  appeared  in  San 
Francisco  many  times  but  never  dur- 
ing the  regular  season  of  the  Symphony. 
The  two  pianists  of  the  season  in- 
cluded in  the  present  announcement 
are  Adele  Marcus  and  Gunnar  Johan- 
sen.  Johansen,  notwithstanding  his  ex- 
treme youth,  has  astonished  music 
lovers  throughout  the  world  with  his 
transcendent    technical    skill.      He    has 


appeared  in  San  Francisco  before  thi 
season  and  was  everywhere  hailed  as  ; 
great  artist. 

Adele  Marcus  is  a  Juillard  student  anc 
winner  of  the  Naumburg  prize.  She  wa 
heard  here  recently  in  a  recital  and  a 
that  time  scored  such  a  success  tha 
the  officers  of  the  Musical  Associatio 
took  immediate  steps  to  secure  her  a 
a  soloist  during  the  coming  season 

Date  of  the  concert  appearance  o 
these  artists  will  not  be  announced  un 
til  the  arrival  here  this  month  of  Issa 
Dobrowen,  conductor  of  the  Symphony 
By  that  time  the  Musical  Association 
hopes  to  be  able  to  announce  the  re| 
mainder  of  its  attractions  for  a  seaso 
which  already  has  given  assurance  o 
establishing  a  new  record  from  th 
standpoint  of  artistic  accomplishment. 

The  concerts  during  the  coming  sea 
son  will  be  given  at  the  Tivoli  Oper 
House.  There  will  be  three  series,  Fr; 
day  and  Sunday  afternoon  regular  syni 
phony  concerts  and  eleven  popula 
concerts  on  alternate  Friday  nights 


San  Fi 


an  rrancisco  Opera  Seasor 

NINTH  ANNUAL  SEASON    -    SEPTEMBER  10  -  29,  1931 
CIVIC  AUDITORIUM 


'»^mi^m^ 


Friday  Evening,  Sept.  18,  at  8:15  sharp 

Madame  Butterfly 


Mueller,  Petrova,  Chamlee.  de  Segurola,  Oliviero, 
D'Angelo,  Picco,  Sandrini 


Saturday  Evening,  Sept.  19,  at  8  sharp 

The  Masked  Ball 


Rethberg,  Silva,  Farncroft,  Martinelli.  Danisc, 
D'Angelo,  Sandrini 


Monday  Evening,  Sept.  21,  at  8:15  sharp 

Tosca 

with 

Call,  Atkinson,  Chamlee,  Danise,  D'Angelo, 

Sandrini,    Oliviero,    Picco.    Cabor 

Wednesday  Evening,  Sept.  23,  at  8  sharp 

Tannhauser 


Friday  Evening,  Sept.  25,  at  8:15  sharp 

La  Boheme 

with 

Mueller,   Farncroft,  Chamlee,  Pinza,  de  Segurola 

Picco,  Oliviero,  Sandrini 

Saturday  Evening,  Sept.  26,  at  8  sharp 

II  Trovatore 

with 

Rethberg,  Silva,  Martinelli,  Danise,  D'Angel 

Oliviero 

HA 

Monday  Evening,  Sept.  28,  at  7:45  sh 

Die  Meistersinger  ^k 

with  -'le 

Mueller,  Atkinson,  Pistor,  Schorr,  Pinza,  CHc- 
Windheim,   Picco,   Sandrini,  Oliviero,   D'A-ffg^ 

ten- 
Tuesday  Evening,  Sept.  29,  at  8  sh.i  the 

^  ;  ct,  at 

Carmen         now 

with 


Petrova,  Farncroft.  Atkinson,  Elmasslan,        .  .  . 

Pinza.  D'Angelo,  Cabor,  Oliviero,  I  Luigini 

Ernest  Belcher  Corps  de  Balle  ■■••■B'«' 

arasate 


thai  with 

bnaks    She''*^'^**'"'   McLaughlin.   Pistor,   Schorr, 

;      ,,        ,    '^ibor,  Oliviero,  D'Angelo, 
they    snail    take    i     -r  Corps  de  Ballet 
him  as   an   Amer'iiaii. 

folds  her  son  and  gives  liim  a..  ,.^,^..^ 

ican   flag  to  play  with.  She  tak(  ,> 

ancestral    sword    and    kills    herself    be      ^    e  i      i  cl  ri      r  r^ 

,  .     ,     ,  ..,,,.  .    1-        •„    On  Sale  at  Sherman,  Clay  &  Co 

hind   the   screen.     Who  cannot   live   m 

honor,   let   him   die   in   honor."  As   she  (  MAILING  LIST?  , 

hears     Pinkerton     calling     outside     she  Tcmmbcrs  20.000.  Advance  notice-:  for  next  ses$( 

,      ,        ,  ,^,.„»hose  whose  names  appear  on  the  list. 

Struggles  m  vain  to  reach  the  doorway  \jua 

and  dies  on  the  thrcsliold.  Qnar  ^-,,- 
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THE  PASSING  OF  FERRIS  HARTMAN 


Another  pioneer  of  music  has  shed,  his  earthly  shell  and  thereby  has 
duced  the  number  of  veterans  who  have  laid  the  foundation  for  San 
■ancisco's  musical  renown.  Ferris  Hartman  may  not  have  been  a 
icalist  of  the  highest  rank  nor  an  instrumental  musician  of  great 
pute,  but  he  contributed  to  the  city's  education  by  taking  a  promi- 
nt  part  in  making  light  opera  accessible  and  palatable  to  thousands 
music  loving  people.  Light  opera,  or  operetta  as  it  is  called  in  Europe, 
pends  greatly  upon  the  adequate  accentuation  of  the  comedy  ele- 
ent  for  which  reason  this  form  of  musical  entertainment  is  called 
mic  opera  in  America. 

Ferris  Hartman  having  popularized  comic  opera  during  a  period  of 
^enty-five  years  at  the  old  Tivoli  Opera  House,  by  reason  of  his  pro- 
iency  in  accentuating  the  humorous  element  of  a  light  opera;  natur- 
y  has  been  partially  responsible  for  interesting  thousands  of  people 
light  opera.  The  Tivoli  Opera  House,  however,  through  its  success 
,ined  from  light  opera,  was  able  to  give  a  short  season  of  three 
3nths  of  grand  opera  and  it  is  this  combination  of  light  and  grand 
lera  that  has  been  responsible  for  the  establishment  of  a  musical 
ste  in  this  community  which  makes  regular  symphony  and  grand 
lera  seasons  possible  at  this  day. 


Therefore,  while  Ferris  Hartman  may  have  been  purely  a  comedian 
has  contributed  a  very  large  share  to  the  musical  foundation  of  the 
ty.  While  he  was  not  a  vocal  artist  of  the  first  rank,  he  certainly  was 
comedian  of  rare  attainments.  His  versatility  was  prodigious.  His 
born  artistry  was  superb.  His  finesse  of  histrionic  genius  was  admir- 
»le.  In  short  his  interpretation  of  the  various  characters  of  German, 
rench,  English  and  American  light  or  comic  operas  included  intellec- 
al  as  well  as  artistic  proficiency.  By  means  of  topical  verses  Mr. 
artman  brought  even  the  most  old  fashioned  comedy  roles  up  to  date 
id  his  diction  was  always  so  concise  and  clear  that  every  word,  he 
;tered  could  easily  be  understood. 


When  the  Tivoli  Opera  House  became  a  thing  of  the  past,  after  the 
sastrous  fire  of  1906,  Ferris  Hartman,  together  with  Paul  Steindorflf, 
vived  light  opera  seasons  at  Idora  Park  in  Oakland  and  for  several 
;ars  the  music  lovers  of  this  city  and  the  east  bay  supported  seasons 
light  opera  to  a  most  gratifying  degree.  The  writer  was  an  intimate 
jrsonal  friend  of  Ferris  Hartman  and  naturally  was  in  almost  daily 
)ntact  with  him  prior  to  his  demise.  \\  e,  therefore,  know  posi- 
vely  that  Ferris  Hartman  did  not  starve  to  death.  He  was  suffering 
om  heart  trouble  which  made  it  difficult  for  him  to  walk  an(J  which 
ay  have  been  instrumental  in  preventing  him  from  taking  adequate 
)urishment. 


We  helped  in  obtaining  for  Ferris  Hartman  the  services  of  Tom  C. 
irton  as  manager.  However,  Flartman  was  unwilling  to  appear  in 
ly  benefit  performances.  Pie  was  too  proud  and  independent  to  ask 
s  friends  for  charity.  On  the  other  hand  it  was  impossible  to  arrange 
iblic  performances,  including  extracts  from  light  operas,  in  a  manner 


to  make  them  profitable  either  at  the  Civic  Auditorium  or  Scottish 
Kite  Auditorium  as  Hartman  wanted  them  to  be  arranged.  He  was  ex- 
tremely optimistic  and  he  believed,  that  if  the  newspapers  would  only 
announce  him  as  being  part  of  the  production  .San  Francisco  admirers 
(jf  his  art  would  flock  to  i)ack  the  house. 

The  newspaj^ers  certainly  did  their  share.  Before  and  after  Ferris 
Hartman's  colla])se  the  dail}-  ])ress  of  this  city  was  more  than  generous 
in  his  behalf.  It  was  the  newsjjaper  press  that  discovered  that  the  pub- 
lic could  not  be  interested  in  Hartman's  afifairs  except  by  arousing  its 
sympathy  to  a  more  than  ordinary  d.egree.  It  was  this  necessity  to 
arouse  the  united  interest  of  the  public  that  jKjssibly  inspired  a  publicity 
director  to  concentrate  on  Hartman's  need  of  food.  But  while  Ferris 
Hartman,  thanks  to  the  friendship  of  such  unselfish  people  as  Dr.  and 
Mrs.  Clark,  was  not  sufi^ering  from  starvation  he  certainly  was  in  need 
of  financial  assistance  and  it  is  a  source  of  the  deejjest  regret  of  all  his 
friends  that  his  death  jjrevented.  him  U)  benefit  from  San  Francisco's 
j^roverbial  generosity. 

\\'e  also  wish  to  dispel  a  misunderstanding  regarding  his  family. 
We  know  Mrs.  Hartman  and  her  children.  They  have  always  stood  by 
Ferris  Hartman  and  many  a  time  sacrificed  their  own  advantages  in 
order  to  help  him  to  carry  out  his  plans.  Ferris  Hartman  had  many 
opportunities  to  earn  a  livelihood,  but  he  was  prejudiced  against  mov- 
ing i)ictures  and  would  not  accept  any  assistance  unless  his  own  ideas 
were  carried  out.  He  told  us  himself  that  he  left  his  home  in  Los  An- 
geles because  his  family  refused  to  give  up  lucrative  employment  for 
the  uncertainties  of  a  theatrical  career.  Hartman  was  convinced  that 
he  could  start  a  light  opera  company  and  make  a  success  on  the  founda- 
tion laid  l)y  him  at  the  old  Tivoli  0])era  House.  If  you  tried  to  convince 
him  that  his  career  was  a  thing  of  the  past  he  would  accuse  you  of  be- 
ing too  pessimistic  and  if  you  wished  to  remain  on  friendly  terms  with 
him  you  had  to  give  in  to  his  ideas.  The  writer  gave  in. 

Many  friends  of  this  writer  have  been  criticising  Hartman's  family 
for  their  indifi^erence  d.uring  and  after  his  illness.  We  do  not  think 
this  criticism  justified.  Ferris  Hartman  left  his  home  without  notifying 
his  famil}-  of  his  wherealjouts.  In  San  Francisco  he  announced  that  he 
would  give  light  opera  performances  which  announcements  did  not 
reach  his  folks  in  Los  Angeles.  The  first  his  family  heard  was  when 
the  news])apers  ])ublished  the  fact  that  he  was  starving  and  possibly 
unintentionally  insinuated  that  his  peoi)le  j)ermitted  him  to  starve. 
Further  criticism  was  forthcoming  when  Mrs.  Hartman  would  not 
come  to  this  city  to  the  funeral.  She  had  no  id.ea  of  his  condition  or 
needs  until  the  papers  announced  his  removal  to  a  hospital  and  then 
you  can  imagine  the  embarassment  created  b}-  the  newspaper  accounts 
of  his  starvation.  Hartman's  family  certainly  did  not  wish  to  be  sub- 
jected to  such  pul)licity,  besides  their  employment  was  not  too  secure 
to  ask  for  too  long  a  period  of  absence. 

The  writer's  afi'ection  and  friendship  for  Ferris  Hartman  is  not 
minimized  by  his  attitude  toward  his  family.  We  treasured  his  friend- 
ship very  much.  We  regard  him  as  one  of  the  greatest  artistic  bene- 
factors San  Francisco  has  ever  had.  We  know  of  no  comedian  better 
ecpiipi^ed  to  interpret  famous  roles  than  he.  We  regard  him  entitled  to 
exceptional  credit  for  the  work  he  did  in  i)erpetuating  musical  taste  in 
this  city.  P>ut  at  the  same  time  we  do  not  wish  to  see  his  family  suflFer 
for  something  for  which  they  were  not  responsible.  In  the  meantime 
we  mourn  the  departure  of  one  who  reduces  the  rank  of  pioneers  who 
have  made  San  Francisco  famous  for  its  musical  achievement. 


Mrs.  James  C.  Crawford,  well  known 
in  club  and  musical  circles,  and  a  leader 
of  thought,  died  Friday,  July  31st  in 
this  city.  Mrs.  Crawford  was  for  a  num- 
ber of  years  correspondent  of  the  Chi- 
cago Musical  Leader.  She  had  facile 
pen  and  a  keen  appreciation  of  good 
music.  She  had  a  host  of  friends  who 
admired  her  kindly  nature  and  her  high 
culture.  Mrs.  Crawford  leaves  a  daugh- 
ter. Dorothy  Crawford,  who  has  estab- 
lished  for  herself  an   enviable   reputa- 


tion as  a  monologist  and  composer. 
James  C.  Crawford,  the  surviving  hus- 
band, was  formerly  music  and  dra- 
matic critic  of  the  Morning  Call,  now 
an  evening  paper,  and  is  now  devoting 
his  energy  to  publicity  direction.  A 
son.  Raymond  E.  Crawford,  is  also  a 
mourner.  Mrs.  Crawford  at  the  time  of 
her  death  was  a  leading  member  of  the 
Women's  City  Club,  a  founder  of  the 
California  Club  and  was  associated  with 
the  Cor'u   i  ot  Defense  durintr  the  war. 
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ELIZABETH  SIMPSON  PROGRAM 

An  artistically  interpreted  program. 
a  large  and  enthusiastic  audience  that 
included  many  out-of-town  guests,  a  so- 
cial hour  and  cup  of  tea  marked  the 
first  monthly  studio  recital  of  the  fall 
series  to  be  given  by  Elizabeth  Simp- 
son. Artists,  members  of  the  coaching 
class,  Carmen  di  Obarrio  Fitzgerald 
and  Philip  Nelson,  who  are  soon  to 
give  public  concerts,  were  featured  and 
others  appearing  on  the  program  were  : 
Mrs.  Elizabeth  Mower,  Marjorie 
Whited  and  Gertrude  Wepfer. 

The    program   follows  : 

I. 

Sonata,  B  minor  Chopin 

Waltzes,  B  flat  Chopin 

Scherzo  from  Sonata,  B  flat  minor Chopin 

II. 

Rigaudon Rameau 

Tambourin  Rameau 

Soeur  Monique  Couperin 

Pastorale Corelh 

Sonata  G  major,  D  major Scarlatti 

III. 
Concerto  and  Fugue^  C  minor Bach 

IV. 

Eroica  Etude  Liszt 

On  Wings  of  Song Mendelssohn-Liszt 

Taran telle  Liszt 

Valse  Oubliee  Liszt 

V. 

Spanish  Dancer  Cyril  Scott 

Country  Dance  Macfaddeti 

leux   deau   Ravel 

Feux  d'artifice  Debussy 

S.  F.  MUSICAL  CLUB  STARTS 

ITS   SEASON  THIS   WEEK 

The  first  concert  of  the  season  of 
the  San  Francisco  Musical  Club  will 
be  held  Thursday  morning  September 
17,  1931  at  ten  forty-five  o'clock  in 
The  Community  Playhouse  of  the 
Western  Womens'  Club.  The  members 
are  looking  forward  to  an  unusually 
successful  season. 

The  success  of  the  Biennial  Conven- 
tion has  been  an  inspiration  to  the 
members  who,  more  than  ever,  are 
intent  upon  making  the  coming  season 
the  most  brilliant  in  the  history  of  the 
club. 

The  programs  have  been  arranged 
to  present  the  best  in  musical  talent  to 
the  meinbers  of  the  club  and  their 
friends  and  the  committees  in  charge 
iiave  earnestly  endeavored  to  provide 
a  variety  of  entertainment  that  shall 
be  both  interesting  and  gratifying. 

The  first  program  will  include  Elsa 
Bchlow  Trautner,  soprano,  Emma 
Mesow  Fitch,  contralto,  Marion  Nich- 
olson, violin  and  Esther  Deininger, 
piano. 

ARMY  BAND  COMING  WEST 


MUNICIPAL  CONCERTS 


A  most  notable  early  season  attrac- 
tion, which  is  to  be  brought  here  under 
the  Selby  C.  Oppenheimcr  management 
but  under  semi-civic  auspices,  will  l)e 
the  United  States  Army  Band,  known 
internationally  as  Pershing's  Own,  who 
are  scheduled  to  play  afternoon  and 
evening  concerts  at  the  Civic  Auditor- 
ium on  Thursday,  October  8.  But  a 
few  months  ago  nearly  one  hundred 
thousand  ])ersons  gathered  at  Ketiro 
Park  in  Madrid  to  hear  this  official 
musical  representative  of  the  United 
States  Government  at  the  Ibcro-Amcr- 
ican  Exposition.  Following  that  appear- 
ance the  Band  was  enthusiastically  re- 
ceived in  every  other  important  Span- 
ish City.  The  United  States  Army  Band 
is  considered  the  leading  organization 
of  its  kind  in  this  country  today,  and 
includes  in  its  personnel  of  almost  one 
hundred  artists  some  of  the  finest  in- 
strumentalists in  the  land.  Cai)tain  Wil- 
liam J.  Stannard  is  in  command  of  the 
Band,  which  is  a  distinct  and  individ- 
ual division  of  the  Army  organization, 
and  Captain  Stannard  as  well  is  I  In- 
Musical  Conductor  of  the  group. 


The  Auditorium  Committee  of  the 
Board  of  Supervisors  of  which  Jesse 
C.  Coleman,  is  chairman,  announces 
the  tenth  season  of  Municipal  Sym- 
phony Concerts  which  will  begin  at 
the  'Civic  Auditorium  on  Tuesday  eve- 
ning, October  27.  The  soloists  on  this 
occasion  will  be  two  of  America's  fore- 
most artists.  Alice  Gentle,  concert  and 
opera  mezzo  soprano,  will  contribute 
her  matchless  art  by  singing  some  of 
her  very  best  arias.  Charles  Cooper, 
a  pianist  of  the  highest  rank,  will  play 
a  concerto  to  be  announced  later. 

The  San  Francisco  Symphony  Orch- 
estra, under  the  direction  of  its  con- 
ductor, Issay  Dobrowen,  will  also  par- 
ticipate in  this  opening  concert.  In  ad- 
dition to  special  orchestral  selections 
this  body  of  picked  musicians  will  ac- 
company Alice  Gentle  as  well  as  play 
the  orchestral  part  for  Charles  Cooper's 
concerto. 

The  opening  concert  will  start  one  of 
the  very  finest  seasons,  if  not  the  best, 
ever  given  by  the  City  of  San  Fran- 
cisco. Following  the  first  concert  of 
the  tenth  season  will  find  Luisa  Tetraz- 
zini  returning  to  the  city  of  her  early 
triumphs  and  some  who  have  heard  her 
in  Italy  last  year  state  that  her  voice 
is  still  in  splendid  condition  and  that 
her  artistry  is  as  fine  as  ever. 

Beniamino  Gigli,  one  of  the  world's 
greatest  operatic  tenors  and  by  many 
regarded  as  Caruso's  successor,  will  ap- 
pear in  February,  while  Renee  Chemet, 
a  French  violin  virtuoso,  acclaimed  by 
critics  as  one  of  the  world's  foremost, 
will  be  the  soloist  at  the  final  concert 
of  the  season. 

The  famous  Municipal  Chorus,  with 
Dr.  Hans  Leschke  as  director,  and  with 
four  distinguished  soloists,  will  inter- 
pret Beethoven's  famous  Missa  Solem- 
nis  on  Tuesday  evening  January  12. 


THE  NINE  O'CLOCK  REVUE 


What  is  hailed  as  the  world's  fastest 
musical  show  and  the  first  great  revue 
to  visit  San  Francisco  since  the  sensa- 
tional Gay  Paree  is  the  attraction  at 
the  Geary  Theatre  which  began  Mon- 
day night  Sept.  21,  where,  direct  from 
an  all-summer  run  at  the  Hollywood 
Music  Box  Eddie,  Borden,  Al  Herman 
and  Eddie  Lambert  are  seen  in  their 
hilarious  and  sophisticated  "Nine 
O'clock  Revue." 

The  Nine  O'clock  Revue  is  one  of 
those  breath-taking  entertainments  in 
more  than  40  scenes  interspersed  witli 
uproarious  comedy  scenes,  fast  dancing 
numbers  and  catchy  tunes. 

Others  in  the  cast  supporting  the 
three  stars  are  Maxine  "Tut"  Mace,  the 
beautiful  and  spectacular  dancer,  Jack 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 

Twenty-first  Season 

Issay  Dobrowen 
Basil  Cameron 

Conductors 

Tivoli  Theatre 

13  Friday  Afternoons 
1  }  Sunday  Afternoons 
1  1  Friday  Evenings 

Season  Tickets  Now  on  Sale 
Sherman,  Clay  &  Co.- 


Kajetan  Atil 
Art  School 

ATTL  HARP  STUDIO 

532    Geary    Street 
Telephone  FRanklin   6960 

Residence  Phone  Mill  Valley  997 

Solo  harpist  with  San  Francisco 
Symphony  Orchestra  and  Opera 
Company.  Author  of  "A  Method  for 
the  Harp"  published  by  Carl  Fisher 
&  Co.,  New  York. 

-♦•       ■♦■ 

y\nno«incemeiil 

Exquisite  Harp  Solo 
Records  have  been  made  by 

KAY  ATTL 

obtainable  at  532  Geary  St. 

Price,  $1.00  double  faced 

record. 
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FIRST        VIOLIN        ABAS        STRING         QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management:  Alice  Sec^els 


Clijabetf)  ^impgon  ^tubiog 


Piano  -  Coaching  of 
Concert  Programs 


26  O'Farrell   Street  SOLFEGE — NORMAL   COURSES  2  83  3    Webster  Street' 

SAN   FRANCISCO — Phone  SUtter   8126  Phone  BErkeley   1310 — BERKELEY 


Holland  and  June  Knight,  great  San 
Francisco  dance  favorites,  and  Ernest 
F.  Young.  Additional  prominent  players 
are  June  Sumner,  Joseph  Morrison,  Ted 
and  Sally,  Allan  Wood,  Dot  Brown,  Ed. 
Tamblyn,  Charlotte  Neste,  Joseph 
Chubb. 

In  addition  to  the  large  cast  there  is  a 
fast-dancing,  youthful  chorus,  the  pick 
of  the  cinema  beauties  of  Hollywood. 
Eddie  Prinz  and  Eddie  Diamon  staged 
the  Nine  O'clock  Revue  under  the 
personal  supervision  of  Eddie  Lam- 
bert. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  H.  A.  Orchestra 

Studios:    3145   Washington  Street 

Telephone   Fillmore   6146  > 


ALFRED    HURTGEN 

PIANIST 

Studio:    323  2    Jackson    St. 
Tel.   Fillmore   8240 


Bostonians  Grand  Opera 

Wed  8:30-9:30  p.m.  Thurs.  9-10  p.m. 

with 

ALICE  GENTLE 


cy 

TROBBE 
KPO 


CyTrobbe 
Scrap  Book 

Fri.  7-8  p.m. 


Looking 
Glass 

Men.  9-10  p.m. 


ATTRACTIVE 
STUDIO 

FOR  RENT 


MODERATE 
RENTAL  PRICES 


^ 


Phone  CArfield  5000 
OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National  Bank  BIdg. 

?G  O'Farrell  St. 
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cee  RECOLLECTIONS  OF  THE  MUSICIANS*   CLUBeeee 


By  John  Hzo-aden  Pratt 

(Continued   from   Issue   of  August   11) 


We  meet  to  elect  the  following  ticket  which  the  nomination  committee,  out 
)f  the  fullness  of  their  wisdom,  have  selected  for  us:  Alfred  Hertz,  president; 
Vntoine  de  Vally,  vice-president ;  directors,  William  Edwin  Chamherlain  and 
samuel  Savannah;  secretary-treasurer,  Johannes  C  Raith  ;  cluh  historian,  John 
iarraden  Pratt. 

The  committee  must  be  felicitated  upon  their  acumen  as  well  as  their  good 
ortune  in  securing  our  very  beloved  Alfred  Hertz  to  guide  the  fortunes  of  our 
mique  and  harmonious  organization.  Eminent  leaders  kindle  enthusiasm  by  the 
ecord  of  their  achievements  as  well  as  by  their  compelling  personalities.  Your 
etiring  president  knows  Alfred  Hertz,  not  only  as  the  great  conductor  that  he  is, 
)ut  also  as  a  generous  and  loyal  friend,  and  a  man  whose  simplicity  and  honest 
traightforwardess  but  add  to  his  stature. 

Alfred  Hertz  made  his  maiden  speech  as  President  of  the  Club  in 
:he  Borgia  Room  of  the  St.  Francis  Friday  Evening,  January  11,  1929. 
rhe  occasion  was  a  Ladies'  Night,  members  and  guests  swelHng  the 
lumber  of  attendants  to  89. 

A  quotation  from  the  invitation  reads  : 

One  of  the  most  famous  of  modern  composers,  Mr.  Ottorino  Respighi,  will  be 
n  San  Francisco  during  the  coming  week  and  the  noted  Italian  maestro  has  ac- 
epted  an  invitation  to  be  present  at  the  Club's  monthly  dinner.  Inasmuch  as  Maes- 
ro  Respighi  is  accompanied  in  San  Francisco  by  his  talented  wife.  Madam  Elsa 
iespighi,  a  singer  of  note,  the  Board  has  decided  to  make  this  a  Ladies'  Night. 

Mr.  Hertz  spoke  of  his  plan  for  forming  a  Women's  Auxiliary  to 
he  Club,  Jos.  S.  Thompson  lent  us  of  his  wit  and  banter,  Mishel  Piastro 
ilayed  a  beautiful  sonata  for  piano  and  violin  with  Signor  Respighi, 
he  composer.  Mr.  Piastro  has  several  times  been  out  guest,  but  this 
ime  he  was  among  the  guests  of  honor. 

The  rendering  of  the  sonata  was  the  crowning  pleasure  of  the  eve- 
ing.  There  was  no  attempt  in  the  composition  to  be  modern  (that  might 
ave  stood  in  the  way  of  its  merits).  But  there  was  an  abandon  to  full- 
ess  of  chord  formations,  sonorous  and  musical  expression,  though 
nder  restraint,  which  I  am  sure  we  all  felt  and  enjoyed.  Respighi 
layed  a  la  de  Pachmann, — without  any  hard  knocks. 

February  10th,  Sunday,  another  Ladies'  Night  was  held  in  the 
alian  Room  at  the  St.  Francis.  Following  is  the  major  part  of  the 
vitation  to  the  March  dinner. 


San  Francisco,  March  13,  1929 
Dear  Fellow  Member : 

Several  circumstances  made  a  late  date  for  our  March  dinner  necessary;  it 
will  take  place  on  Saturday,  March  23d,  at  7:00  o'clock  in  the  Gold  Room  of  the 
Bcllevue  Hotel,  Geary  and  Taylor  streets,  and  will  be  for  men  only.  For  the  benefit 
of  newer  members,  let  it  be  stated  that  all  such  meetings  are  absolutely  informal. 

O'n  this  occasion  we  shall  not  even  have  a  program,  but  just  a  discussion  of 
subjects  of  interest  to  the  Club;  especially  shall  we  hear  of  the  plans  for  and  the 
progress  of  the  Ladies'  Auxiliary  of  the  Musicians  Club. 

The  Membership  Committee,  consisting  of  Savannah,  chairman,  Metzger,  sec- 
retary. Mason,  Fried,  Shipman,  Henley,  Pasmore  and  Haug,  ask  for  your  earnest 
cooperation  in  the  drive  for  new-  members  which  is  being  launched.  They  further 
request  the  names  of  any  musicians  who,  in  their  opinion,  would  be  desirable  and 
welcome  additions  to  the  Club.  This  goes  for  associate  members  also.  The  initiation 
fee  for  active  members  has  been  temporarily  reduced  to  one  dollar. 

The  Council  has  unanimously  elected  the  following  active  members  :  Walter 
Oesterreicher,  Franz  Dierich,  Julian  Brodetsky. 

In  April  there  was  no  meeting.  Mr.  Hertz  had  called  the  \"ice- 
President  Prime  Minister.  Hence  the  quotation  in  the  Circular  to  the 
May  dinner,  which  is  here  given  in  full. 

The  Circular  contributes  several  things  to  our  knowledge  of  the 
Club.  It  gives  particularly  the  names  of  the  first  Board  of  Officers  of  the 
Women's  Auxiliary,  now  an  actual,  full-fledged  organization,  inde- 
pendent, but  joined,  shall  we  say,  to  the  parent  stem? 

Not  being  present  at  the  May  dinner,  I  cannot  describe  its  felicities. 
Nothing  is  said  about  it  in  the  next  circular,  which  came  out  in  October. 

San  Francisco,  May  18.  1929 
Dear  Fellow  Member: 

May  28  will  mark  a  new-  era  in  the  annals  of  music  history  in  San  Francisco,  for 
upon  that  date.  May  28,  at  7  :00  o'clock  p.  m.,  the  members  of  the  Musicians'  Club 
and  their  ladies,  together  with  the  members  of  the  Women's  Auxiliary  of  the  Mus- 
icians' Club  and  their  gentlemen,  will  dine  together. 

It  is  fitting  that  the  first  dinner  of  the  Auxiliar}'  and  the  last  one  of  the  season 
of  the  Musicians' Club  will  be  a  joint  dinner.  At  this  time  we  will  also  welcome  back 
to  San  Francisco  our  president,  Alfred  Hertz,  who  has  been  on  tour  with  the  Los 
Angeles  Philharmonic  Orchestra. 

For  this  grand  occasion,  for  it  is  sure  to  be  grand,  the  "Prime  Minister"  has 
had  extended  to  the  Muscians'  Club  the  honor  and  hospitality  of  the  St.  Francis 
Yacht  Club  in  their  magnificent  club  house  at  the  Marina.  The  chef  of  the  St. 
Francis  Yacht  Club  is  the  renow-ned  Henri  Chateau,  and  the  menu  will  be  the  finest. 

(To  Be  Continued) 
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Prima  Donna  Soprano 


The  Institute  of  Music 

.     LeRoy  V.  Brant,  Director 


)ffers  Complete  Courses  in  Legitimate 

Music,  leading  to  the  degree  of 

Bachelor  of  Music 

^'  O  LARGE  ORGANS  AVAILABLE  FOR 
STUDENTS  TO   PRACTICE 


S.  6th  San  Jose,  Calif. 

Telephone  BAUard  3 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,  Pianiste,  Teacher 

1616A  North  Van  Ness  Fresno,  California 


SIMON  BREYN 

Concert  Pianist  —  Accompanist 

TALENTED   PUPILS   ACCEPTED 

Studio :   2070  Pacific  Avenue 
Telephone  WEst  3130 
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THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
June  30th,  1931 

Assets $149,118,154.86  Deposits $143,218,154.86 

Capital,  Reserve  and  Contingent  Funds  $5,900,000.00 

The  follou  ins  accounts  stand  on  the   Books  at  $1.00  each,  its.; 

Bank  Buildings  and  Lots (Value  over  $2,120,000.00) 

Other  Real  Estate (Value  over  $312,500.00) 

Pension  Fund (Value  over  $745,000.00) 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO   BRANCH Clement  St.  and  Tth  Ave. 

HAIGHT  STREET   BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL   BR.\NCH West  Portal  Ave.  and  Ulloa  St. 

Dividends  on  Deposits  as  declared  quarterly   by   the   Board 

of     Directors,    are    Computed     Monthly    and    Compounded 

Quarterly,  and  may  be  withdrawn  quarterly. 
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easily  wins  the  fair  Eva  for  his  bride. 

So  ends  this  rich  and  simple  comedy 
of  art. 


FOR  YOUR  INSPIRATION,  EDUCA- 

TION  AND  RECREATION 

TUNE  IN  ON: 


The    Opera    Story 
DIE    MEISTERSINGER 


By    Clare    Harrington 

Before  giving  the  story  of  Wagner's 
Die  Meistersinger  we  would  draw  at- 
tention to  more 
than  the  plot. 
Wagner  originally 
sketched  the  idea 
of  this  opera  in  Ma- 
rienbad  in  1845. 
Then  it  was  laid 
aside  and  only  taken 
up  again  in  1861  for 
dramatization.  The 
music  was  compos- 
ed in  1862.  Wagner 
was  so  thrilled  by 
his  own  efforts  that  he  wrote  on  his 
birthday,  "This  will  be  my  best  work." 
It  was  produced  in  Munich  for  the 
first  time  June  21,  1868.  Was  it  a  suc- 
cess? Certainly:  the  critics  denounced 
it  with  even  more  than  their  usual 
vim.  Everything  that  Wagner  ever 
composed  was  laughed  to  scorn  by  his 
own  contemporaries.  Time  is  the  test 
of  art.  Where  now  are  the  scorners? 

We  have  another  thought  to  give 
our  readers.  There  are  many  who  will 
have  their  first  introduction  to  Wagner 
in  Die  Meistersinger.  They  must  real- 
ize that  here  is  a  masterpiece  of  poly- 
phony, fugue  and  thematic  treatment 
that  may  prove  bewildering  to  the  un- 
accustomed ear.  It  is  modern  and  an- 
cient and  eternal,  as  all  art  must  be. 
It  cannot  be  grasped,  much  less  ap- 
preciated at  the  first  hearing.  The  lover 
of  Wagner  must  be  initiated  by  study 
and  repetition. 

Like  Tannhauser  the  story  of  Die 
Meistersinger  concerns  a  contest  be- 
tween rival  singers.  In  the  first  the 
contest  is  between  the  idealists  and  the 
sensualist.  The  contestants  are  trouba- 
dors  of  the  Middle  Ages.  In  The  Mas- 
tersingers  of  Nuremberg,  to  anglicize 
the  full  title,  the  contest  is  more  ob- 
viously a  satire  on  the  whole  art  of 
song,  composition  and  lyrics.  It  is,  how- 
ever, founded  on  historical  fact  and 
not  so  far  from  the  present  as  the  action 
takes  place  in  the  sixteenth  century. 
The  characters  are  all  homely  people. 
The  heroine  is  the  pretty  daughter  of 
a  goldsmith.  Pogner,  the  richest  of  the 
burghers;  the  self-sacrificing  hero  is 
the  elderly  Hans  Sachs,  the  famous  i)hil- 
osophical  shoemaker,  and  poet. 

In  Act  I  we  see  the  interior  of  the 
Katherine  Church.  Eva  and  her  com- 
panion Magdalene  arc  in  the  last  pew. 
Walther  von  Stolzing,  a  young  noble- 
man from  another  part  of  the  country, 
is  leaning  against  a  pillar  carrying  on 
a  flirtation  with  the  jiretty  Eva  Pogner. 
'i"he  choir  is  closing  the  services  when 
i'>a  starts  homeward.  Walther  bursts 
the  bonds  of  convention  and  introduces 
himself,  asking  if  she  is  still  free.  She 
and  Magdalene  explain  that  she  has 
been  promised  by  her  father  in  marri- 
age to  the  singer  who  wins  the  ap- 
proaching contest.  But  she  adds  that 
she  will  award  the  prize  to  none  but 
him.  They  part  after  promising  to  meet 
again  at  Pogner's  house  in  the  evening. 

Then  the  apprentices  hurriedly  ar- 
range benches,  etc.  for  a  preliminary 
trial  of  entrants.  Everyone  in  Nurem- 
berg seems  to  have  singing  for  a  serious 
avocation.  All  the  apprentices  are  in- 
structed in  the  art  of  song  by  contact 
with    their   masters.    It   is   not   enough 


to  sing  prettily  :  each  contestant  must 
compose  his  poem  and  music  in  ac- 
cordance with  manj'  rules.  (Wagner 
probably  took  this  opportunity  to  hit 
at  the  scornful  conservatives.) 

The  charm  and  wealth  of  Evchen 
Pogner  make  this  year's  contest  doubly 
exciting.  The  chief  and  most  foolisii  of 
her  admirers  is  Beckmesser.  Hans 
Sachs  has  loved  her  since  her  infancy. 
But  he  realizes  the  beauty  of  youth 
belonging  to  youth  and  he  restrains  his 
own  desires,  especially  on  learning  of 
the  mutual  attraction  of  Eva  and  Wal- 
ther. He  helps  out  the  young  stranger 
as  his  fellow  townsmen  put  him 
through  his  paces.  But  Walther's  im- 
provisations are  too  "modern"  and 
daring.  The  try-out  ends  in  great  con- 
fusion. 

In  Act  2  we  see  a  street  containing 
among  others  the  houses  of  Pogner 
and  Sachs.  The  apprentices  are  heard 
hailing  the  festival  of  St.  John's  Day. 
Magdalene  calls  out  David,  the  shoe- 
maker's apprentice  to  learn  the  news 
about  Walther.  To  her  dismay  he  has 
failed  in  the  preliminaries.  When  Eva 
learns  this  she  is  horrified.  To  make  a 
long  story  short,  she  finds  out  every- 
thing from  Hans  Sachs,  that  Walther 
is  too  great  a  master  of  his  art,  "who- 
ever is  born  a  master  has  the  hardest 
time  of  all,"  and  she  is  on  the  point  of 
running  away  with  Walther  when 
Sachs  prevents  it.  Now  Beckmesser  ar- 
rives to  serenade  the  young  lady  who 
is  compelled  to  hide  with  Walther  amid 
the  bushes  before  her  house.  The  maid 
appears  in  the  place  of  her  mistress 
and  it  is  a  merry  and  moving  comedy 
while  Hans  Sachs  constantly  interrupts 
the  serenade  to  shield  the  lovers  and  at 
the  same  time  prevent  the  elopement. 
Other  citizens  and  apprentices  gather 
and  the  excitement  develops  into  a 
brawl  between  David  and  Beckmesser. 
In  the  confusion,  as  Walther  is  about 
to  cut  a  way  for  Eva  through  the 
crowd  the  nightwatchman  is  heard.  (By 
the  way,  this  is  a  true  song  of  a  real 
nightwatchman.)  Sachs  manages  to  get 
Eva  into  Magdalene's  care  and  hide 
Walther  in  his  own  house. 

Act  3  shows  first  the  interior  of  Hans 
Sachs'  workshop.  The  apprentice,  Da- 
vid, is  gorging  on  some  of  Magdalene's 
food,  as  usual.  Sachs  is  deep  in  thought. 
It  is  the  day  of  the  contest.  When 
Walther  enters  it  is  to  relate  a  won- 
derful song  he  had  dreamt.  He  is  full  of 
renewed  courage.  Sachs  writes  down 
the  poem  as  he  sings  the  Preislied.  Then 
he  goes  to  dress  for  the  great  day. 
Beckmesser  comes  in  and.  finding  the 
poem,  secrets  it ;  but  Sachs  finds  him 
out  and  makes  him  a  present  of  it.  Then 
Eva  runs  in.  She  tells  Sachs  "the  shoe 
])inches."  It  docs,  as  is  plainly  seen 
when  Walther  re-enters,  in  the  garl)  of 
a  bridegroom.  "J'he  scene  ends  witli 
a   beautiful   quintet. 

The  last  scene  shows  the  great  gath- 
ering in  the  meadow  where  Eva  will 
crown  the  winner  of  the  contest  u'ith 
wreath  and  hand. 

Bcckmessen  sings  first.  He  has  mis- 
understf)od  and  misplaced  the  meaning 
of  the  poem  he  found  in  Sachs'  house. 
His  elaborate  improvisation  makes  his 
performance  perfectly  ridiculous.  He 
then  blames  it  all  on  the  poem  by  Sachs. 
The  latter  can  truthfully  disclaim  all 
authorship  and  then  ])resents  Walther 
who  sings  the  words  correctly  to  the 
melody  of  the  famous  Prize  Song  and 


INTERESTING  TEACHING  MA- 
TERIAL FOR  THE  VIOLIN 

By  Victor  Lichtenstein 

The  following  is  a  representative  and 
practical  course.  In  teaching  any  sub- 
ject, the  personal 
equation  of  the  pu- 
pil is  the  eternal 
problem  to  be  reck- 
oned with.  What 
might  be  accom-  ^L*  '♦, 
plished  by  one  pupil 
in  five  years,  would 
be  impossible  for 
another  in  ten  years. 
Although  I  have 
not  mentioned  im- 
nortant  writers  like 
Kreutzer,  Winiawski,  Sarasate,  nor  the 
great  master  like  Bach,  Brahms,  etc. 
this  list  is  violinistic   and  progressive. 

Grade  1  —  First  Year 

Valsette  in  G Papini 

Air  and  Variations   (Op.   57) Papini 

Serenade  Leopold  Dancla 

Grade  2  —   Second    Year 

(Introducing   the    3rd   position) 

12  easy  Fantasies  (Op.  86) Chas.  Dancla 

Violin  Duetts   (Op.   38)   Vol.   1  and  2 Mazas 

Concerto   in   G    (1st  po.sition) Seitz 

Grade  3  —  Third  Year 

Scenes  that  are  brightest  Wallace-Papini 

Polonaise  Lauterbach 

Sonata  in  E  Minor Mozart 

Grade  4  —  Fourth  Year 

Concerto   in   D  No.   4 Seitz 

Trovatore-Fantasie    Singelee 

Sonata  in  G Haydn 

Grade  5  —  Fifth  Year 

Concerto   No.   23 Viotti 

6th  Air  Variations  De  Beriot 

Sonata    in    A Handel 

Grade  6  —  Sixth  Year 

Concerto  No.  29 Viotti 

Scene   de   Ballet   De   Beriot 

Sonata  in  F  Beethoven 

Grade  7  —  Seventh  Year 

Concerto   No.   2    Spohr 

Concerto  No.  8 De  Beriot 

Sonata  in  F Grieg 

Grade  8  —  Eighth  Year 

Concerto    Mendelssohn 

Fantasie  Appasionate  Vieuxtemps 

Sonata   in   C   Minor Beethoven 


TELL    IT   TO   MOTHER  AND   DAD 


1 — Who    are    the    chief    characters    in 

"Die    Meister   Singer?" 
2 — In    what    respects    are    Tannhauser 

and  Die  Meister  Singer  similar  ? 
3 — Who   composed   Martha,    Rigoletto, 

La    Traviata,    Rinaldo,    Die    Fleder- 

maus? 
4 — ^What   is    Caro    Nome, 
5 — Why  is  it  necessary  to  practice  ser- 
iously every  day? 
6 — What   can   you   say    about    Rudolph 

Friml? 

(Answers    are    to    be    found    in    tliis 
issue  of  the  Review.) 

Prize    Question 

What  words  would  l)est  (iescril)e  the 
majesty  of  your  playmate? 

Prize  for  the  best  answer  :  One  year's 
subscri])tion  to  the  Pacific  Coast  Musi- 
cal Review;  also,  ten  copies  of  the  Re- 
view having  the  answer  will  be  mailed 
to  the  friends  of  the  winner.  Answers 
must  be  no  longer  than  50  words.  Ev- 
ery child  under  thirteen  years  is  eli- 
gil)le. 

The  Pacific   Coast   Musical   Review 

Thanks  to  its  Home  I)ei)artnieiit,  is 
read  1)_\'  most  students  and  1\h-\v  pav- 
ents  in  San  h'rancisco  and  \icinit\'.  It 
will  soon  be  a  visitor  in  every  musical 
home  in  the  Bay  Region.  The  subscrip- 
tion price  is  oiiIn'  $2.50  a  year  or  5c  a 
week. 


Friday,   Sept.   25th,   1931 

8:30  to  9:00  P.M.  Station  KGO 
THE  OPERA  BOX— Audrey  Farn- 
croft,  soprano,  guest  artist;  Barbara 
Blanchard,  soprano;  Eva  Gruninger 
Atkinson,  contralto;  Ben  Klassen,  ten- 
or; Harry  Stanton,  basso;  Redfern 
Mason,  commentator;  orchestra  direc- 
tion Emil  Polak. 

Miss  Farncroft,  who  made  her  debut 
with  the  San  Francisco  and  Los  An- 
geles Opera  Companies  last  year  in 
the  role  of  Musetta  in  "La  Boheme" 
and  who  is  appearing  in  other  roles  this 
season,  will  sing  the  famous  aria,  "Caro 
Nome,"  from  Verdi's   "Rigoletto." 

Program 
Quartet  and  Orchestra — Spinning  Wheel 

Quartet — Martha  Flo  tow 

Contralto  and  Orchestra — Mon  Coeur 

S'Ouvre  a  Ta  Voix — Samson  and 

Delilah    Saint-Saens 

Soprano  and  Orchestra — Caro  Nome — 

Rigoletto  Verdi 

Orchestra — Prekide — La   Traviata   Verdi 

Saturday,  Sept.  26th 

Station  KGO 

Coe  Glade,  young  American  contralto 
with  the  Chicago  Civic  Opera  Company, 
will  be  featured  in  the  "Civic  Concert 
Service  program  which  will  be  released 
over  a  nation-wide  NBC  network  Sat- 
urday afternoon,  September  26,i  be- 
tween 4:00  and  4:30  o'clock,  P.  S.  T. 

Miss  Glade,  a  native  of  Chicago, 
studied  voice  in  Florida  with  Homer 
Moore.  She  made  her  debut  five  years 
ago  in  Montreal,  Canada.  Prior  to  her 
affiliation  with  the  Chicago  company 
she  toured  with  the  San  Carlo  Opera 
Company. 

One  of  the  favorite  contralto  arias, 
the  "Seguidilla"  from  Bizet's  "Carmen," 
and  two  songs  by  Hageneau  and  Mous- 
sorgsky  will  be  presented  by  Miss  Glade. 

Josef  Koestner  will  conduct  the  30- 
piece  orchestra  during  the  following 
program. 

Orchestra — March — Prince  Igor Borodin 

Contralto  and  Orchestra — Seguidilla — 

Carmen  Bizet 

Orchestra — Prelude  to  a  Cinema 

Play  Walter  Goodell, 

Contralto  Solos — a.  At  the  Well Hageneaul 

b.  Hopak Moussorgskyj 

Orchestra — To  be  selected  I 

Sunday,  September  27 

6: 15  to  7: 15  P.M.  Station  KPO 

ATWATER    KENT    SPECIAL 

PROGRAM 

Featuring  Rudolph  Friml,  light  opera 
composer,  and  three  opera  stars. 

Friml,  who  has  a  number  of  the  most 
successful  operettas  of  recent  decades 
to  his  credit,  will  be  heard  at  the  pianoi 
during  the  performance  of  several  of  hisj 
own  compositions.  An  orchestra  and  a 
chorus,  conducted  by  Josef  Pasternack 
will  assist  the  soloists  and  Friml. 
Sunday,  September  27 
4:30  to  5:00  P.M.  Station  KGO 

CANDLELIGHT  MUSICALE 

Animated  in  rhythm  and  grotesque 
in  character,  an  old  French  I7th  cen- 
tury dance  by  Monsigny  called  "Rigau- 
don"  will  be  played  by  a  string  en 
semble  when  the  Candlelight  Musicale 
is  broadcast  over  the  NBl"  network  to- 
day  between  4:30  and   5:00  o'clock  P 

s.  "t. 

Two  soloists  will  be  heard— Mme. 
Frances  Pelton-Jones,  harpsichordist, 
and  Vlado  Kolitsch,  violinist.  The  for 
mer's  solos  include  "The  King's  Hunt- 
ing Jigg,"  comi)osed  by  Dr.  John  Bull. 
organist  at  the  court  of  Queen  EHz- 
ahetii. 

.'\notlu-r  old  dance.  Lady  Badinscoth's 
Reel  first  pui)lished  in  1831  but  known 
long  before  tmder  different  titles,  con- 
cludes the  musicale.  Alexander  Easy 
is  the  director. 
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Program 

Ensemble — Le  Vezinet  Rameau 

hiarpsichord  Solo — Air — "Rinaldo"  Handel 

Jtring    Quartet — Allegro — String    Quartet....Haydn 

/iolin   Solo — Madrigale  Simonetti 

ensemble — Rigaudon    Monsigny 

rlarpsichord  Solos — a.  The  Hornpipe 

(Old  English  Dance)  Arne 

b.  The  Kings  Hunting  Jigg Dr.  John  Bull 

inscmhle — Lady  Badinscoth's  Reel 

Puesday,   September   29 

1:00  to  9: 15  P.M.  Station  KPO 

CASWELL  CONCERT 

Said  Paslia,  a  comic  opera  seldom 
epresented  on  musical  programs  of 
he  present  day  but  a  great  favorite 
n  years  gone  by,  will  be  the  source 
if  tile  songs  of  the  Caswell  Carollers 
luring  the  15-minute  Caswell  Concert 
vhich  will  be  broadcast  over  an  NBC 
letwork  beginning  at  9:00  o'clock,  P. 
».  T.,  tonight. 

Composed  by  Stahl,  Said  Pasha  was 
nee  a  standard  work  in  the  repertoires 
if  light  opera  companies  throughout 
he  country.  Many  of  America's  lead- 
ig  comic  opera  stars,  such  as  De 
Volfe  Hopper  and  the  late  Ferris  Hart- 
lan,  appeared  in  performances  of  it. 
.s  its  title  indicates.  Said  Pasha  has 
n  oriental   theme. 

I  Eva  De  Vol,  Dorothy  Lewis,  Allan 
v^ilson  and  Marsden  Argall  are  the 
jprano,  contralto,  tenor  and  baritone 
hose  voices  will  be  heard  in  the  Stahl 

elodies.  Cy  Trobbc  will  conduct  the 
•chestra. 


hursday,  October  1 
15  to  9:15  P.M. 


Station  KGO 


ITANDARD    SYMPHONY    HOUR 

Broadcast  at  a  new  time,  tiie  Stand- 
d  Symphony  Hour  will  be  on  the  air 
er  an  NBC  network  tonight  between 
15  and  9:15  o'clock,  P.  S.  T.,  with 
ithan  Abas  in  the  conductor's  stand. 
\bas.  concert  master  of  the  San 
ancisco  Symphony  Orchestra  and  a 
)rld-famous  violinist,  will  direct  the 
ecially  organized  Standard  Sym- 
ony  Orchestra  in  gems  from  the 
as  of  Wolf-Ferrari,  Jarnefelt,  Liszt 
d  Johann  Strauss. 

The  initial  selection  will  be  the  over- 
e  to  Wolf-Ferrari's  "Secret  of  Su- 
me,"  considered  one  of  the  most 
irming  short  operas  of  the  modern 
V.  The  overture  is  marked  by  its 
kht  and  sparkling  music. 
Liszt's  great  symphonic  poem,  "Les 
Itludes,"  is  the  most  notable  work  to 
ipresented.  Based  on  a  passage  from 
nartine's  "Meditations  Poetiques," 
s  Preludes"  is  the  most  popular  of 
(Works    in    this    style    composed    by 

[eplete  with  the  gay,  delightful  mel- 
?s  Johann  Strauss  knew  so  well  how 
write,  his  overture  to  "Die  Fleder- 
>s"    will    be    the    final    number    on 

program.  This  operetta,  first  pro- 
;d  in  Vienna  in  1874,  is  the  favorite 

11  his  compositions  in  this  form. 

ure — The  Secret  of  Suzanne Wolf-Ferrari 

use  Jarnefelt 

de  - Jarnefelt 

'reludes    Liszt 

■  Suite 

ure — Die  Fledermaus  Strauss 


LIND  CRAFT  MUSIC  LOVING 


lat  nature  always  strives  to  com- 
ate  is  evidenced  by  the  almost  rev- 
t  appreciation  of  the  blind  men  and 
en  workers  of  Blindcraft  when  the 
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all  too  infrequently  treat  of  a  concert, 
recital  or  opera  comes  their  way.  The 
fact  that  most  other  forms  of  entertain- 
ment are  closed  does  not  account  for 
their  love  of  music.  It  goes  far  deeper 
than  that  as  any  one  can  testify  who 
has  been  seated  near  them  or  who  has 
talked  to  them  after  the  recital. 

To  the  thoughtful  men  and  women 
who  have  made  their  occasional  visits 
possible  the  workers  of  Blindcraft  de- 
sire to  extend  most  sincere  thanks  and 
to  invite  them  to  visit  Blindcraft  at 
Seventh  and  Howard  Streets  during 
Blindcraft  Week,  October  12th  to  17th. 


RACKETEER  DRAMA  AT  CURRAN 


When  Messrs.  Belasco  and  Curran 
offer  Edgar  W^allace's  famous  stage  hit 
On  The  Spot  at  the  Curran  Theatre, 
San  Francisco,  on  Monday  evening, 
Sept.  28,  for  an  engagement  of  two 
weeks  only  with  practically  the  entire 
original  New  York  cast  headed  by  Crane 
Wilbur,  Anna  May  Wong  and  Glenda 
Farrell,  San  Francisco  theatre-goers 
will  see  what  is  declared  to  be  the 
original  racketeer  drama. 

Wallace,  prolific  and  popular  writer 
of  detective  and  crook  stories  intro- 
duced On  The  Spot  in  London  where  it 
enjoyed  a  run  of  a  year  and  a  half.  Last 
season  its  highly  humorous  and  thrilling 
episodes  captivated  New  York  audiences 
for  35  weeks. 

Rather  than  a  mechanized  and  plotted 
affair  the  play  is  said  to  be  a  swift 
series  of  intensely  absorbing  episodes 
heavily  sprinkled  with  laughs,  because 
of  the  author's  satirically  humorous 
treatment  of  the  subject.  It  is  woven 
around  the  king  of  the  Chicago  under- 
world. 

.\dded  interest  is  attached  to  the  en- 
gagement because  of  the  presence  in  the 
cast  of  Miss  Anna  May  Wong  famous 
Chinese  actress  just  back  from  a  series 
of  European  triumphs,  who  is  well 
known  in  San  Francisco. 


Rudolph  Reuter,  prominent  New  York 
pianist,  who  has  been  very  active  dur- 
ing the  past  season,  having  played  at 
the  Coolidge  chamber  music  festival, 
with  the  Los  Angeles  and  Minneapolis 
Symphony  Orchestras,  at  the  Mt.  Ver- 
non, la.  Festival  and  in  other  music 
centers  of  this  country.  He  is  now 
teaching  a  master  class,  this  being  his 
fifth  annual  engagement  at  the  Holly- 
wood Conservatory'  of  Music  in  Los 
Angeles.  Recently  he  gave  a  concert  in 
the  Redlands.  Cal.  "Community  Bowl 
and  will  visit  San  Francisco  on  his  way 
east  in  September.  He  will  open  the  new 
season  on  October  7  with  the  Mendels- 
sohn Club  of  Rockford,  111. 


YOUNG  VIOLINISTS  AT 

BERKELEY   CITY   CLUB 

The    Thursday    afternoon    programs 
under    the    music    section    of    the    Wo- 
men's  City   Club   of   Berkeley  opened 
.A.ugust   13  under  the  direction   of   Su- 


zanne Pasmore,  pianist.  Mrs.  Robert 
Blake  Morton  was  hostess  of  the  occa- 
sion, with  the  program  transferred  to 
the  club  ballroom  to  accommodate  the 
large  number  of  members  and  guests. 
Two  young  violinists  of  promise  were 
presented  by  Antonio  de  Grassi,  Detlev 
Olshausen,  aged  13,  and  Robert  Wal- 
lace, 14.  Detlev  played  the  Beethoven 
Romance  in  B  major  and  a  Wieniawski 
Scherzo  Tarantelle.  Young  Wallace  was 
heard  in  the  Wieniawski  Legende  and 
Nachez'  Dance  Tzigane. 


NATIONAL   CLUB   FEDERATION 


"An  American  composition  on  every 
miscellaneous  program." 

".A.rtists'  series,  fifty  percent  Ameri- 
can performers." 

These  are  the  slogans  that  the  Na- 
tional Federation  of  Music  Clubs  has 
passed  on  to  the  organization's  coun- 
try-wide membership  in  an  effort  to 
advance  the  cause  of  American  music 
and  artists  and  ameliorate  the  economic 
stress  felt  b\^  both  composers  and  ar- 
tists brought  about  large!}'  by  a  deluge 
of  foreign  competition. 

One  of  the  fundamental  principles  of 
the  National  Federation  of  Music  Clubs 
is  the  sponsoring  of  American  music 
and  artists.  During  the  next  two  years, 
prior  to  the  1933  Biennial  Convention 
at  Minneapolis,  member  clubs  through- 
out the  country  will  be  drafted  to  mass 
their  strength  and  influence  along  these 
lines.  An  American  music  program  will 
be  presented  bj'  the  National  Federa- 
tion at  that  time. 

\  strong  appeal  is  being  made  by 
Mrs.  Ruth  Haller  Ottaway,  president 
of  the  Federation,  urging  the  organi- 
zation's 500,000  members  and  5000  clubs 
to  lend  their  full  support  to  the  build- 
ing of  an  American  music.  This  pro- 
gram will  give  assurance  of  a  minimum 
of  50,000  hearings  annually  of  American 
compositions  and  American  artists, 
Mrs.  Ottaway  asserts. 

"If  we  shrug  our  shoulders  at  our 
own  music,"  says  Mrs.  Ottaway,"  other 
nations  will  not  listen  to  it.  The  recent 
American  Music  Festival  in  Bad  Hom- 
burg,  inspired  by  the  American,  Irving 
Schwerke,  was  cordially  received  by 
the  Germans.  There  should  be  a  music- 
ally patriotic  citizen  in  every  State  to 
institute  an  American  Music  Festival 
featuring  especially  folk  music." 

"Our  mature  artist  finds  foreign  ar- 
tists of  no  greater  ability  given  prefer- 
ence in  concert  series.  As  a  result,  our 
artists  frequently  assume  a  foreign 
name  in  order  to  compete  with  them.  It 
is  time  that  we  show  the  same  high 
regard  for  our  American  artists  that 
other  nations  offer  theirs.  The  Fed- 
eration is  planning  to  give  special  rec- 
ognition to  the  music  clubs  that  en- 
gage .American  artists." 

In  the  next  term  of  two  years,  the 
club  choruses  will  perform  the  1931 
Federation  Prize  Women's  Chorus, 
"Spring   in   Heaven."   bj-   Frances    Mc- 


Charles;  Wakefield  Cadisiait 

Composer  -  Pianist 

^!^ 

Open  for  Concert  Engagements  and 
Recitals  of  his  compositions. 

Season  for  California  Now  Booking 
LA  MESA,  CALIFORNIA 


Collin,  and  symphony  orchestras  will 
be  asked  to  play  the  Federation  Prize 
Symphony  "Excalibur"  by  Louis 
.'\dolphe  Coerne.  given  its  premiere  by 
the  San  Francisco  Symphony  Orches- 
tra under  the  baton  of  Dr.  Walter 
Damrosch  during  the  recent  Federa- 
tion convention. 


ATWATER  KENT  AUDITION 


Out  of  a  world  of  darkness  into  a 
world  of  light  Frank  Anthony  O'Neill. 
22-year  old  blind  singer  of  Merced  will 
match  his  rich  baritone  voice  next 
month  against  the  best  in  Northern 
California,  when  the  Atwater  Kent 
Foundation  audition  is  held  over  KPO. 
O'Neill,  however,  is  not  the  first  blind 
California  youth  to  seek  a  musical  ca- 
reer and  fame  through  these  nation- 
wide annual  audition  tests  of  the  At- 
water Kent  Foundation.  In  1929  Leroy 
Calvin  Hendricks  of  Los  Angeles,  en- 
rolled as  a  contestant  with  his  local 
committee.  Later  he  came  to  San  Fran- 
cisco for  the  western  audition.  Win- 
ning this,  he  went  on  to  New  York 
where  he  captured  second  place  in  the 
national  contest,  taking  a  prize  of  $3000 
and  a  year's  scholarship  in  an  eastern 
conservator}'. 

Whether  O'Neill  found  inspiration  in 
Kendrick's  achievement  or  not  has  not 
been  disclosed,  but  his  failure  last  year 
to  go  beyond  the  Northern  'California 
trials  did  not  daunt  him  this  year,  .^long 
with  Miss  Bettye  Catherine  Baird. 
lyric  soprano  of  Merced  and  David 
Gray,  Modesto's  singing  iceman. 
O'Neill  is  among  those  who  will  again 
represent  their  local  committees  in  the 
state  audition. 

Twenty-three  other  cities  in  North- 
ern California  have  indicated  that  they 
will  have  contestants  in  the  field  for 
this  audition.  Robert  I.  Bentley.  state 
chairman  for  Northern  California,  has 
announced  that  the  state  audition  for 
girls  will  be  held  over  KPO  Sundav. 
October  25th  from  7  to  8:30.  and  for 
boys  Monday,  October  26th  at  the  same 
time. 

The  boy  and  girl  emerging  from  this 
audition  as  Northern  California's  rep- 
resentatives will  meet  other  far  west- 
ern state  winners  in  a  similar  audition 
over  KPO  on  November  16. 

Finalists  will  receive  a  division  of 
$25,000  in  cash  prizes  and  one  or  two 
years'  scholarships  in  leading  musical 
conservatories  of  their  own  choosing. 


Jack  Borglund  of  Scholz,  Erickson  & 
Co.,  music  publishers,  died  on  Sunday. 
August  2d.  He  was  a  member  of  the 
above  named  firm  and  contributed  a 
great  deal  to  its  success.  Quite  a  num- 
ber of  California  composers  and  ped- 
agogues owe  it  to  Mr.  Borglund  and 
his  firm  that  their  works  received  pub- 
lication in  their  home  city  and  that 
they  did  not  have  to  peddle  their  wares 
at  the  unsympathetic  east.  Mr.  Borg- 
lund is  mourned  by  a  host  of  sincere 
friends. 


JUST  OUT! 

INDIAN  SONGS  from 
the  NORTHLAND 

Five  Chippewa  Songs  from  Northern 
Minnesota.   .\rr.inged  by 
Derrick  X.  Lehmer 
CONTENTS: 
From  TTie  Northland 
Like  a  Mist  Upon  The  Mountain 
Sender  of  Dreams 
The  Ghost  Song 
^^'est^va^d 
Address  the  author:  2736  Regent  St. 
Berkeley,  California 
Price,  Sl.OO 
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TWENTY-FIRST  SYMPHONY 

SEASON  TO  BE  IMPRESSIVE 


An  impressive  program  has  been  ar- 
ranged for  the  opening  of  the  21st  sea- 
son of  the  San  Francisco  Symphony 
Orchestra  Friday  afternoon  at  the 
Tivoli  Theatre.  The  program,  inci- 
dentally, marks  the  1000th  concert  of 
the  orchestra  and  both  Issay  Dobrowen, 
the  distinguished  conductor,  and  the 
Musical  Association  are  joining  to  make 
it  a  milestone  in  the  organization's  his- 
tory. 

The  Women's  Auxiliary  is  taking  an 
active  part  with  Conductor  Dobrowen 
in  the  planning  of  the  opening  concert 
festivities.  Mrs.  Marcus  Koshland, 
chairman,  declares  that  the  committee 
has  evolved  a  surprise  program  the  de- 
tails of  which  are  to  be  kept  secret 
until  the  time  of  the  concert. 

The  only  announcement  the  com- 
mittee will  make  at  this  time  is  that  all 
those  attending  the  opening  concert 
are  to  be  asked  to  remain  seated  after 


the  last  number  is  presented.  The  com- 
mittee has  not  even  taken  Dobrowen 
into  its  confidence,  desiring  to  make  the 
surprise  complete  for  all  concerned. 

The  concert  program  itself  will  be  of 
outstanding  importance.  The  Sym- 
phony will  present  as  its  guest  artist 
Miss  Frances  Nash,  noted  pianist,  who 
last  appeared  here  with  the  orchestra 
in  1920  when  she  won  many  friends. 
She  is  to  play  Dobrowen's  own  Con- 
certo for  Piano  and  Orchestra  which  is 
to  be  the  conductor's  chief  contribu- 
tion to  the  Thousandth  Concert  Jubilee. 
This  will  be  the  first  time  the  Dobrowen 
concerto  has  been  offered  in  America 
although  last  year  he  presented  it  in 
Berlin  with  the  famous  Philharmonic 
Orchestra  and  with  Miss  Nash  as  his 
soloist. 

The  concert  will  open  with  the  Pre- 
lude Die  Meistersingers.  The  Do- 
browen-Nash  number  will  follow.  The 
third  number  on  the  program  will  be 
Schubert's  Symphony  No.  7. 

Dobrowen  has  started  his  rehearsals 


and  expressed  his  great  satisfaction  over 
the  strength  of  the  orchestra  for  this 
coming  season  and  the  added  advant- 
ages that  the  concerts  will  have  given 
in  the  Tivoli  Opera  House.  The  new 
concert  master  is  Nathan  Abas,  noted 
San  Francisco  violinist,  who  will  make 
his  bow  in  this  role  with  the  Symphony 
at  the  opening  concert. 

Holding  the  performances  at  the 
TivoH  Opera  House  has  enabled  the 
Musical  Association  to  arrange  for  a 
series  of  popular  concerts  to  be  given  in 
the  evening.  This  will  be  on  alternate 
Fridays.  The  repeat  symphony  concert 
will  be  given  on  Sunday  afternoon  fol- 
lowing the  Friday  afternoon  concert  as 
heretofore. 

Dobrowen  has  expressed  his  belief 
that  the  entire  season  will  be  a  memor- 
able one  for  the  orchestra.  For  many 
seasons  there  has  been  a  demand  for 
evening  concerts  and  the  advance  sea- 
son sale,  it  is  said  indicates  that  evening 
attractions  will  have  a  heavy  attend- 
ance. 


After  inspecting  the  Tivoli  Oper; 
House,  Dobrowen  declared  that  in  ad 
dition  to  its  unexcelled  acoustic  prop 
erties,  he  felt  that  the  spacious  foye 
would  contribute  much  to  the  socia 
enjoyment  of  the  concerts. 

Dobrowen  has  brought  back  with  liin 
a  selection  of  the  best  of  modern  musii 
to  supplement  the  orchestra's  library 
of  classics.  He  plans  on  distributinj 
these  through  his  concerts  during  thi 
season  in  order  that  local  music  lover 
may  know  what  is  being  done  in  thi 
field  of  modern  composition. 

Both  the  Friday  afternoon  and  Sun 
day  afternoon  concerts  are  to  be  givei 
at  2  :45  o'clock. 


You  Can  Not  Obtain  a  less  expensivi 
musical  education  than  by  reading  thi 
Pacific  Coast  Musical  Review.  $2.50  ; 
year,  or  5  cents  a  week  by  annual  sub 
scription  is  all  it  costs. 


CITIZENS  of  San  Francisco  interested  in  music  should  enthusiastically  and  energetically 
work  for  the  election  of  Angelo  ).  Rossi  as  Mayor  of  San  Francisco.  Throughout  his 
official  career  ...  as  Supervisor,  Chairman  of  the  Finance  Committee,  and  Mayor  .  .  . 
Mr.  Rossi  has  given  his  wholehearted  endorsement  and  support  to  the  policy  that  the 
Municipality  should  assist  in  giving  the  people  of  San  Francisco  an  opportunity  to  hear 
the  San  Francisco  Symphony  Orchestra,  together  with  world-famous  artists  at  prices 
within  the  reach  of  everybody — rich  or  poor,  young  or  old. 

Audiences  of  from  eight  to  ten  thousand  people  have  attended  the  Municipal  Symphony 
Concerts  during  the  last  ten  years.  This  means  that  nearly  50,000  people  attended  in  one 
season  or  500,000  in  the  ten  years  of  the  existence  of  Municipal  Concerts. 

Next  year  the  War  Memorial  Opera  House  will  be  finished.  It  is  absolutely  essential  that 
a  Mayor,  who  has  proved  himself  sympathetic  to  the  cause  of  music,  should  be  at  the 
head  of  the  City  Government  at  that  time.  The  Civic  Music  League,  now  enlisting  fifty 
thousand  music  loving  voters,  stands  unanimously  behind  Mayor  Rossi. 

But,  although  Mayor  Rossi  has  always  been  a  friend  of  music,  the  support  of  the  music 

loving  voters  would  not  be  justified  if  he  had  not  also  proved  himself  an  honest,  able  and 

loyal  administrator  of  the  City's  affairs. 

CIVIC  MUSIC  LEAGUE 


A.  W.  WIDENHAM 
HUGO   NEWHOUSE 
CAETANO  MEROLA 
ARTURO  CASICLIA 
ETTORE  PATRIZI 
OTTORINO    RONCHI 
DON  OILMAN 
SELBY  C.  OPPENHEIMER 


EXECUTIVE        COMMITTEE 

MARSHALL  HALE,   Honorary  Chairman 

JOS.   S.   THOMPSON,   Chairman 

MARCUS  L.  SAMUELS,  Secretary-Treasurer 

MRS,  LILLIAN  BIRMINGHAM        REUBEN   R.   RINDER 


ALBERT  A.  CREENBAUM 
H.  I.  KERTZ 
ANTOINE  DE  VALLY 
JOHN  D.  MANNING 
TOM  C    GIRTON 
HARALD  PRACHT 


PETER  D.  CONLEY 
MME.   ROSE   RELDA  CAILLEAU 
MRS.  PAUL  WESTERFELD 
MRS    M.  S.  KOSHLAND 
ALFRED  METZCER 
RUDOLPH  VAVPETICH 
EVERETT  L.  )ONES 


San  Francisco  Opera  Season 

NINTH  ANNUAL  SEASON    -    SEPTEMBER  10  -  29,  1931 
CIVIC  AUDITORIUM 


.•^'»^«^ 


Wednesday  Evening,  Sept.  23,  at  8  sharp 

Tannhauser 

with 

Rethberg,  Castleton,    McLaughlin,   Pistor,   Schorr, 

Windheim,  Gabor,  Oliviero,   D'Angelo, 

Ernest  Belcher  Corps  de  Ballet 

Friday  Evening,  Sept.  25,  at  8:15  sharp 

La  Bolieme 

with 

Mueller,   Farncroft,  Chamlee,  Pinza,  de  Segurola, 

Picco,  Oliviero,  Sandrini 


Saturday  Evening,  Sept.  26,  at  8  sharp 

II  Trovatore 

with 

Rethberg,  Silva,  Mafttirelli,  Danise,  D'Angelo, 

Oliviero 

Monday  Evening,  Sept.  28,  at  7:45  sharp 

Die  Meistersinger 

with 

Mueller,  Atkinson,  Pistor,  Schorr,  Pinza,  Cabor, 
Windheim,   Picco,   Sandrini,  Oliviero,   D'Angelo 


Tuesday  Evening,  Sept.  29,  at  8  sharp 

Carmen 

with 

Petrova,  Farncroft,  Atkinson,   Elmassian,   Martinclli, 

Pinza,  D'Angelo,  Cabor,  Oliviero,  Picco, 

Ernest  Belcher  Corps  de  Ballet 

Tickets  $1.00  to  $6.00  Now  On  Sale  at  Sherman,  Clay  &  Co. 

ARE  YOU  ON  OUR  MAILING  LIST? 
The  mailing  list  of  the  San  Francisco  Opera  Association  numbers  20,000.  Advance  notices  for  next  sell 
and  the  opportunity  to  buy  tickets  by  mail  will  be  assured  those  whose  names  appear  on  the  list. 
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FINAL  OPERA  PERFORMANCES  PACKED    ISSAY  DOBROWEN  ACTIVE  IN  EUROPE 


Large   Attendance   Testifies    to   Public's   Appreciation    of     Conductor  of  San  Francisco  Symphony  Orchestra  Directed 
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Gaetano  Merola's  Judgment  in  Selecting  Artists  and 

Repertoire — Best  Balanced  Casts  of  Principals  Since 

Opera  Association  Was  Organized — Additional 

Rehearsals  Only  Suggestion  for  Future. 


Concerts  in  Several  Big  European  Music  Centers  This 

Summer  —  Immediately  After  Close  of  Season  He 

Will  Depart  for  the  East  and  Europe  to  Appear 

With  Big  Orchestras — Announces  Changes 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


By  the  time  the  readers  of  the  Pacific 

oast  Musical  Review  will  receive  this 

isue  the  ninth  season  of  grand  opera 

y  the   San  Francisco  Opera  Associa- 

ion   will  have   come  to  a   close.   Not- 

nthstanding  the  fact  that  in  past  sea- 

ons  we  have  heard  a  number  of  the 

'orld's  greatest  operatic  stars  secured 

-om   the    Metropolitan    Opera    House 

nd  the  Chicago  Opera  Association  we 

elieve  we  are  expressing  the  sentiment 

f   the    audiences    when    we    say    that 

ever  before  have  we  witnessed  per- 

)rmances   with    finer    and   better   bal- 

nced  casts  than  on  this  occasion. 

Such  performances   as  Aida,  Lohen- 

rin,    Andrea     Chenier,    The     Masked 

all,  Tosca,  Tannhauser,  II  Trovatore, 

id  Die   Meistersinger  will  always  be 

;membered   as   introducing  the  finest 

1st  of  operatic  artists  that  it  is  pos- 

ble  to   hear  in   one   opera   anywhere 

the  world.  Formerly  for  one  reason 

■  another  there  used  to  be  one  or  two 

itstanding  artists  in  a  cast,  but  the  rest 

eiL'   so  far  inferior  as  to  disturb  the 

tistic    balance.    This    year,   with    but 

I  exception — Andreas  de  Segurola — 
1  casts  were  uniformly  excellent. 
Last  year  it  was  Hope  Hampton  that 
lined  the  weakest  link  in  the  chain 
111  this  year  de  Segurola  being  at  the 
(1  of  the  line  shows  a  certain  weak- 
■ss  toward  the  moving  picture  colony 

Hollywood  which  can  not  help  but 
ouse  in  us  a  suspicion  that  for  some 
ason  or  other  the  moving  picture 
lony  in  Hollywood  is  being  placated, 
ssibly  by  the  Los  Angeles  Opera  As- 
tiation,  the  particular  character  of 
licli  placating  we  can  only  guess,  but 
n  not  be  sure  of.  However,  if  the 
iterial  support  of  the  moving  picture 
lony  is  needed  surely  there  must  be 
tter  material  to  be  had  than  these  two 
presentatives,  unless  better  material 
quires  too  high  a  price. 
Whether  we  are   right   or  wrong  in 

II  assumption  we  consider  it  very 
ur  policy  to  practically  ruin  a  per- 
rmance  of  Faust  last  year  with  a 
■diocre  Marguerite  and  seriously  im- 
ir   a   performance    of    Butterfly   and 

Boheme  this  season  with  a  voice- 
s  Alarcel  and  Sharpless  respectively. 
it  not  a  pity  that  with  Maria  Mueller, 
irio    Charmlee,     Ezio    Pinza,    Millo 

CO  and  Audrey  Francroft,  all  pos- 
sing  voices  of  exceptional  quality  and 


beauty,     this     exemplary     ensemble     is 
deliberately     weakened     by     a     husky 
voice   such    as   de    Segurola   possesses. 
Not  the  best  acting  in  the  world  can 
make  up  for  the  damage  done. 
Tannhauser 
Owing  to  important  duties  in  connec- 
tion with  getting  the  last  issue  of  this 
paper  to  press  we  were  unable  to  hear 
(Continued  on  page  2,  col.  1) 


Soon  after  his  arrival  in  San  Fran- 
cisco we  called  on  Issaj'  Dobrowen  to 
inquire  as  to  his  experiences  in  Europe 
and  as  to  his  plans  in  San  Francisco 
and  those  immediately  following  the 
close  of  his  engagement  this  winter.  We 
were  pleased  to  discover  that  Mr.  Do- 
browen, who  has  been  engaged  for 
three  years  as  conductor  of  the  San 
Francisco  Symphony  Orchestra  follow- 
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NATHAN   ABAS 

The  New  Concert  Master  of  the  San  Francisco  Symphony  Orchestra 

Which  Gives  Its  Thousandth  Concert  at  the  Tivoli  Theatre 

on  Friday,  October  2d 


ing  this  season,  was  guest  conductor 
last  summer  of  the  symphony  orches- 
tras in  Munich.  Dresden,  Magdeburg, 
Halle  and  Frankfort,  all  of  Germany, 
and  Stockholm,  Sweden,  and  Oslo.  Nor- 
way. Judging  from  reports  gleaned 
from  those  who  are  informed  and  from 
newspapers  it  is  evident  that  Mr.  Do- 
browen scored  noteworthy  successes 
everywhere. 

Among  the  experiences  he  specially 
delights  in  relating  is  his  attendance  at 
a  performance  of  Parsifal,  conducted  by 
Arturo  Toscanini  in  Bayreuth,  which  he 
regards  as  one  of  the  most  impressive 
experiences  of  his  trip.  He  states  that 
the  production  was  of  such  musicianly 
and  artistic  grandeur  that  he  was  simp!}- 
"paralyzed"  from  its  magnitude.  Tos- 
canini. according  to  Mr.  Dobrowen, 
proved  a  sensation  in  Germany  last 
summer. 

Mr.  Dobrowen  also  informed  us  that 
he  will  have  a  larger  orchestra  this  sea- 
son than  last.  He  did  not  tell  us  whether 
the  personnel  will  be  as  complete  as  it 
was  prior  to  his  advent  in  this  city,  but 
from  what  we  could  understand  from 
his  statements  it  is  his  intention  to  or- 
ganize a  full  sized  symphony  orchestra. 
He  claims  that  he  has  made  a  number  of 
improvements  in  the  orchestra  due  part- 
ly to  introduction  of  what  he  considers 
superior  material  and  parth'  to  switch- 
ing positions  of  individual  players.  He 
is  particularly  happy  over  the  addition 
of  a  Mr.  Lambert  as  first  horn. 

Mr.  Dobrowen  assures  us  that  he  be- 
lieves the  improvement  in  the  violins 
and  viola  is  about  30^c  and  that  he  will 
continue  to  make  such  improvements 
should  he  deem  it  necessary.  While  he 
is  re-organizing  the  orchestra  to  suit 
his  special  purpose  he  asks  for  the  in- 
dulgence of  press  and  public  whom  he 
wishes  to  suspend  final  judgment  until 
his  goal  has  been  reached.  He  is  de- 
termined to  give  San  Francisco  the  best 
orchestra  that  he  is  able  to  bring  to- 
gether with  the  assistance  of  the  Mus- 
ical Association  of  San  Francisco. 

Mr.  Dobrowen  will  present  a  number 
of  the  finest  programs  that  are  possible 
to  arrange,  partly  from  the  material  al- 
ready at  hand  in  the  large  librarj-  of  the 
Musical  Association,  partly  from  new 
works  that  he  has  brought  with  him. 
(Continued  on  page  12,  col.  3) 
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(Continued  from  page  1,  col.  2) 

the  first  act  of  Tannhauser  on  Wednes- 
day evening  September  23rd.  We  heard, 
however,  that  owing  to  unavoidable 
circumstances  the  bachanale  had  to  be 
omitted.  This  was,  of  course,  regret- 
table, but  in  view  of  the  excellence  of 
the  rest  of  the  performance  may  be 
condoned.  While  we  missed  hearing 
Maxine  Castleton's  Venus  in  the  begin- 
ning of  the  opera  we  heard  this  singer 
during  the  last  act.  Unfortunately  we 
were  unable  to  judge  her  artistic  qual- 
ifications from  this  brief  hearing.  We 
were,  however,  able  to  note  that  the 
voice  seems  to  be  altogether  too  light 
or  lyric  a  quality  to  suit  the  dramatic 
requirements  of  this  role. 

Elisabeth  Rethberg  as  Elisabeth, 
however,  was  the  greatest  impersona- 
tion of  this  role  we  have  heard  in 
twenty-seven  years.  We  simply  can  not 
possibly  remember  an  artist  living  to- 
day who  could  satisfy  us  as  much  as 
Rethberg  did  on  this  occasion.  The 
saintly  repose,  the  almost  superhuman 
purity  of  the  character,  the  consistent 
beauty  of  voice  and  convincing  trans- 
mission of  the  composer's  musical  mes- 
sage all  combined  to  give  us  an  ideal 
interpretation  of  this  character.  We  can 
not  summon  before  our  imagination  a 
more  vivid  vocal  demonstration  of  Dich 
Theure  Halle  or  a  more  fervid  or  de- 
vout soul-satisfying  re-creation  of  the 
Prayer  than  that  which  Mme.  Rethberg 
so  memorably  contributed  to  this  pro- 
duction. If  acting  means  to  put  into  ges- 
tures and  movements  the  very  essence 
of  gentility  and  reserve  and  to  match 
the  physical  expressions  with  those  of 
the  spirit  then  Mme.  Rethberg  is  a  great 
operatic  actress  who  always  remem- 
bers that  the  music  and  deportment 
must  match  in  purpose  and  neither  one 
nor  the  other  should  predominate  and 
who  possesses  the  courage  to  withstand 
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the  temptation  to  play  to  the  gallery 
by  stooping  to  please  those  who  do  not 
know.  For  instance,  besides  this  regal, 
dignified  and  devout  Elisabeth  of  Reth- 
berg's  the  bizarre  exaggeration  of 
Jeritza  last  year  was  nothing  less  than 
a  carricature. 

Equal  in  artistic  superiority  of  Reth- 
berg's  Elisabeth  was  Pistor's  Tann- 
hauser. Both  as  to  voice,  personality  and 
deportment  Pistor  is  the  ideal  Wag- 
nerian tenor.  It  is  impossible  to  imagine 
a  finer  exhilaration  than  he  revealed 
during  the  song  tournament  in  the  Hall 
of  Wartburg,  nor  did  we  ever  receive 
a  greater  thrill  than  from  his  narrative 
in  the  last  act  when  he  relates  to  Wolf- 
ram the  failure  of  his  trip  to  Rome 
where  he  was  refused  absolution.  We 
shall  never  forget  how  he  constructed 
that  extremely  difficult  aria  from  a 
timid,  almost  bashful  beginning  to  a 
climax  of  terrifying  power  and  despair. 
It  was  the  greatest  interpretation  of  this 
scene  we  have  ever  witnessed. 

We  also  could  not  help  but  admire 
Friedrich  Schorr's  Wolfram.  In  contrast 
to  his  Telramund  in  Lohengrin  Schorr 
gave  this  role  a  "lyric"  rather  than 
"dramatic"  background.  Other  Wolf- 
rams we  have  heard  were  anxious  to 
hear  their  voice  and  shout  forth  their 
phrases  with  ringing  tones.  Schorr, 
however,  gave  the  role  a  decidedly 
poetic  color  and  the  delightfully  calm 
and  reserved  manner  with  which  he 
sang  the  Evening  Star  was  something 
to  bring  joy  to  the  heart  of  all  who 
appreciate  singing  in  its  most  refined 
beauty.  We  regretted  somewhat  that 
we  heard  Ezio  Pinza  first  this  season 
as  Hermann  in  Tannhauser.  We  have 
always  admired  him  as  a  basso  of  sur- 
passing resonance  and  pliancy.  We 
still  find  these  qualities  in  his  voice 
this  year,  but  the  role  somehow  did 
not  suit  his  style.  Dramatically  and 
temperamentally  he  did  not  come  up 
to  the  requirements.  We  look  forward 
to  hearing  his  Escamillo  in  Carmen  with 
great  anticipation. 

We  also  regret  not  having  heard 
Myrtle  McLaughlin  as  the  shepherd  in 
the  first  act  which,  as  we  have  stated 
before,  we  were  compelled  to  miss.  We 
heard,  however,  from  several  sources 
that  the  young  artist  exhibited  a  splen- 
did voice  and  sang  the  lines  with  dis- 
crimination  and   precision. 

The  opera  Tannhauser  requires  spe- 
cially fine  harp  playing  in  the  second 
act  and  Kajetan  Attl  here  showed  his 
proficiency  as  musician  by  accomt:)lish- 
ing  a  task  that  is  usually  allotted 
to  two  harps  and  freauently  to  more 
with  creditable  smoothness  and  Ijrill- 
iancy. 

Hans  Bleschmidt,  under  circum- 
stances that  curtail  rehearsing,  is  en- 
titled to  the  highest  praise  for  the  man- 
ner in  which  he  conducted  the  perform- 
ance. He  overcame  almost  unsurjiass- 
able  difficulties  ;  occasional  discrepan- 
cies in  the  ensemble,  specially  in  the 
case  of  the  chorus  and  orchestra,  were 
successfully  brushed  aside  and  mini- 
mized. However,  the  matchless  work  of 
Mme.  Rethberg,  Pistor  and  Schorr  will 
remain  long  in  the  minds  of  tliose  wlio 
were  fortunate  to  witness  it. 
La    Boheme 

Puccini's  La  Hohcmc,  presented  I'Vi- 
day  evening  September  25th,  will  be 
reviewed  by  Anna  Cora  Wincliell  in 
anotlier  i)art  of  tliis  pai)cr. 

II   Trovatore 

There  is  very  little  to  be  added  to 
what  has  been  said  about  Verdi's  opera 
II  Trovatore  which  was  Saturday  eve- 
ning's performance.  The  work,  with  its 
haunting  melodies  and  theatr-ical  en- 
sembles, still  enjoys  such  unusual  poi)u- 


larity  that  a  sold-out  house  greeted  its 
production.  The  artistic  work  of  the 
cast,  however,  was  such  as  to  justify 
more  than  passing  mention.  We  have 
heard  several  Leonoras,  including  one 
by  Claudia  Muzzio.  Everyone  was 
worthy  of  admiration — that  is  everyone 
whose  musicianship  and  vocal  accom- 
plishment were  of  high  rank — including 
that  of  Elisabeth  Rethberg.  It  is  the 
difference  of  conception  that  makes 
the  interpretation  of  such  roles  always 
interesting.  Mme.  Rethberg  believes  in 
a  Leonora  that  is  not  as  strenuous  as 
some  of  the  other  artists  interpret  it, 
but  she  attains  her  object  nevertheless. 
This  opera  specially  enables  her  to  re- 
veal her  voice  in  its  most  surpassing 
beauty.  We  admire  Mme.  Rethberg's 
art  so  greatly,  because  she  never  re- 
sorts to  any  "tricks"  to  spoil  her  sing- 
ing. 

She  never  strains.  She  never  bids  for 
popularity  on  the  score  of  hanging  on 
to  high  tones.  She  sings  with  enchant- 
ing legitimacy.  Her  intonation  is  al- 
ways secure  and  dependable.  She  al- 
ways sings  with  ease  and  repose.  There- 
fore we  could  not  help  but  feel  thor- 
oughly gratified  and  delighted  with  her 
splendid  interpretation  of  Leonora. 

Equally  proficient  and  masterly  was 
Giovanni  Martinelli's  portrayal  of  Man- 
rico.  He,  too,  sings  with  taste  and  dis- 
crimination and  with  a  voice  of  excep- 
tional flexibility,  nurity  of  tone  and  ac- 
curacy of  pitch.  The  highest  ranges  of 
his  vocal  compass  are  negotiated  with 
ease  and  lack  of  force.  He  is  an  artist  of 
the  most  select  class  and  since  Caruso 
we  have  not  found  anyone  quite  so  sat- 
isfying in  this  role. 

Giuseppe  Danise's  resonant  and  pleas- 
ing baritone  was  successfully  evident 
throughout  the  performance  in  the 
role  of  Count  di  Luna.  He  sang  the  var- 
ious arias  allotted  to  this  part  with  a 
discrimination  that  emphasized  the 
roundness  of  their  melodic  line. 

Luisa  Silva  justly  received  an  ova- 
tion for  her  vivid  impersonation  of 
Azucena.  Histrionically  she  certainly 
acquitted  herself  nobly.  She  showed  by 
her  convincing  dramatic  action  that 
she  devoted  considerable  intelligent 
study  to  the  preparation  of  the  part. 
Vocally  she  is  equipped  with  a  flexible 
mezzo  soprano  voice  that  is  resonant 
and  warm  in  the  lower  tones  and  some- 
what light  and  thin  in  the  higher.  She 
sang  with  fine  spirit  and  with  a  vivacity 
that  proved  most  effective. 

The  minor  roles  were  very  skillfully 
interpreted  by  Helenc  Strause,  (Inez), 
Ludovico  Olivieri  (Ruiz),  Louis  d'An- 
gelo  (Ferrando)  and  Evaristo  Aliber- 
tini  (A  Gypsy).  Gaetano  Merola  con- 
ducted con  amore.  We  have  rarely 
heard  this  work  directed  with  more 
musicianship  and  grace.  The  phrasing 
was  delightful  bringing  out  the  beauty 
of  the  melodies  with  fine  color  and  pre- 
venting the  appearance  of  hackneved 
indifference.  It  was  one  of  Mr.  Mcrola's 
best  presentations  and  we  congratulate 
him. 

Stage  management,  scenic  e(iuipment, 
chorus  and  orchestra  were  in  full  ac- 
cord with  the  general  excellence  of  the 
Ijcrformance. 
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IDEAL  MIMI  AND  RUDOLPH 

By  Anna  Cora  Winchell 


The  gentle  tragedy  of  Miini  and 
Rudolph  came  as  a  soft  breath  after 
tempestuous  Tosca  and  the  resistant 
Tannhauser,  during  this  ninth  season 
of  the  San  Francisco  Opera  Company. 
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Even  after  a  fortnight  of  opera,  in 
which  that  great  tragedy  of  life — the 
separation  of  lovers — has  predominated, 
there  seemed  alleviation  in  the  sim- 
plicity and  real  beauty  of  these  two 
Bohemians  who  found  essence. 

The  tale,  in  heart  interest,  is  an  old 
one  ;  its  variations,  according  to  tem- 
perament or  conditions,  play  upon  mind 
and  feeling  with  varying  degrees  of 
sensibility  and  ardor.  La  Boheme  offers 
one  of  the  most  impressive  phases  of  a 
life  story,  one  which  never  fails  in  ef- 
fectiveness ;  its  deepest  interpretation, 
however,  is  dependent  upon  the  vision  of 
the  impersonators,  their  grasp  of  the 
fineness  lying  beneath  sordid  surround- 
ings, and  their  ability  to  send  forth  to 
an  audience  an  emanation  of  purity. 

Contrast  the  heavy  gloom  of  Elisa- 
beth's death  in  Tannjiauser  with  the 
tender,  though  heartbreaking  sweet- 
ness of  Mimi's  death  as  the  finale  of  La 
Boheme.  The  one  leaves  a  sense  of 
hopelessness,  even  though  swathed 
about  with  spiritual  conception  in  sym- 
bolic form ;  the  latter,  in  its  love  spirij  I 
suggests  a  power  to  carry  on — perhaps 
like  that  evinced  in  "Smiling  Through.' 
The  one  is  grandiose,  though  sincere; 
the  other  a  simple  and  convincing  dem- 
onstration of  the  depth  and  worth  of 
affection  on  this  eartli.  It  was  jdayed 
this  way  by  Maria  Mueller  and  Mario 
Chamlee — as  lovely  a  Mimi  and  gallant 
a  Ru(loli)h  as  tiie  rcnnantic  mind  could 
desire. 

They  seemed  attuned  in  every  way; 
one  forgot  tlie  "play  acting"  and  saw 
but  naturalness;  Mueller  was  dainty 
and  gentle,  sliowing  without  pretense 
a  courageous  spirit  which  had  so  little 
of  l)odily  support,  and  who  was  so  ob- 
viously dependent  on  Rndolpii,  despite 
her  bravery.  She  was  all  that  was  fem- 
inine and  clinging  without  weakness  of 
character,  and  Rudolph  met  her  every 
need  in  the  simple  and  supporting  way 
that  his  manhood  directed.  The  two. 
as  artists,  stood  out  clearly  against 
(Continued  on  page  II) 
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JUDGING  ATWATER  KENT  AUDITIONS 


The  fourth  national  audition  of  the  Atwater  Kent  Foundation  is  now 
n  progress  and  since  so  far  about  50,000  contestants  have  participated 
mnually  in  these  auditions,  of  which  at  least  from  four  to  five  thousand 
ire  participating  in  California,  this  tremendous  enterprise  is  worthy 
>f  more  than  passing  notice  by  a  music  journal.  The  writer  has  been 
.ssociated  with  the  Northern  California  district  as  judge  during  every 
.udition  and.  is  therefore  in  a  position  to  comment  on  the  same  from 
he  standpoint  of  one  on  the  "inside." 


The  local  audition  in  San  Francisco  was  just  concluded  and  the  fact 
hat.  notwithstanding  this  being  the  fourth  year,  more  than  eighty 
oung  men  and  women  participated  of  which,  to  be  precise,  forty-two 
irere  boys  and  thirty-nine  girls)  shows  that  an  unusual  interest  is  taken 
y  young  singers  that  can  not  be  diminished  by  the  fact  that  thousands 
f  losers  are  discouraged  every  year.  Two  first  winners  and  two  al- 
irnates  are  selected  every  year  at  the  local  auditions.  These  winners 
Dmpete  at  the  state  audition  which  this  year  will  take  place  over  station 
-PO  on  Sunday  evening,  October  25th  from  7  to  8  :30  for  girls  and  Mon- 
ay  evening  October  26th  at  the  same  time  and  place  for  boys. 

The  winners  of  the  state  audition,  which  includ.es  every  district  in 
orthern  California  of  which  there  are  twenty-three,  will  again  com- 
?te  in  the  District  Audition  which  takes  place  some  time  in  November 
1(1  at  which  the  winners  of  nine  far-Western  States  (Northern  and, 
)uthern  California  being  counted  as  two  states)  will  compete  with 
Lch  other.  The  winners  of  the  District  Audition  will  be  sent  to  New 
ork  where  the  National  Audition  will  take  place  during  December. 
'le  United  States  is  divided  into  five  districts  and.  the  two  winners  of 
ch  district  will  sing  over  a  national  hookup  from  New  York.  Among 
ese  will  be  distributed  prizes  of  $25,000  which  include  cash,  a  musical 
lucation,  radio  engagements  and  concert  appearances.  Since  there  are 
ily  ten  winners  among  50.000  contestants  naturally  it  requires  cosid.er- 
'le  usefulness  for  a  movement  of  this  kind  to  continue  to  arouse  suffi- 
Mit  interest  for  students  to  continually  participate. 


That  this  interest  continues  from  year  to  year  is  easily  explained. 

nee  these  contests  are  conducted  with  absolute  fairness  and  since 

I  judges  selected  usually  have  experience,  are  disinterested  and  pos- 

-^  the  confidence  of  the  contestants,  every  winner,  whether  he  be 

al.  state  or  district  winner,  can  use  his  victory  as  an  assurance  of 

viiig  revealed  an  efficiency  that  can  not  be  disputed  by  fair  minded 

)l)le.  Take  for  instance  this  year's  local  audition  of  San   Francisco 

lich  took  place  under  the  auspices  of  the  Down  Town  Association  at 

■  St.  Francis  Hotel  on  Thursday  and  Friday  afternoon  and  Fridav 

•ning  of  last  week.  Byron  Mauzy  was  chairman  of  the  audition  and 

^eph  M.  Cummins,  assisting  chairman. 


Harald  Pracht.  It  was  not  easy  t(j  select  these  sixteen  from  the  eighty- 
one  for  in  many  an  instance  the  efficiency  was  very  close  indeed.  Jusi 
because  a  number  were  not  selected  for  the  finals  need  not  discourage 
those  who  did  not  entirely  qualify.  In  some  instances  they  were  trained 
just  as  well  and  sometimes  may  be  a  shade  better,  but  since  the  quality 
of  the  voice  must  first  be  regarded,  according  to  the  instructions  given 
the  judges  from  headcjuarters.  this  voice  quality  may  result  in  the  pref- 
erance.  What  sur])rised  us  this  year  jjarticularly  was  the  large  percent- 
age of  efiiciently  trained  singers  that  appeared  among  these  eighty-one 
contestants.  This  only  goes  to  show  that  San  Francisco  has  a  gratify- 
ingly  big  number  of  [proficient  vocal  teachers  who  thoroughly  under- 
stand how  to  ])repare  singers  for  a  career. 


The  sixteen  selected  for  the  finals  of  which  seven  were  boj's  and  nine 
girls  were  unusually  proficient.  They  all  had  excellent  voices  and  should 
continue  their  studies  with  the  confidence  that  they  are  on  the  right 
track.  Of  course  few  of  them,  in  fact  none  of  them,  are  entirely  finished 
artists.  If  they  were  they  would  not  be  qualified  to  participate  in  these 
auditions  inasmuch  as  part  of  the  rewards  consists  of  an  education  by 
I^rominent  vocal  instructors.  But  they  are  sufficiently  endowed  and 
sufficiently  prepared  to  justify  continuance  in  their  work.  The  judges, 
of  course,  can  not  guarantee  them  a  career.  The  winners  themselves 
must  contribute  their  share  to  develop  their  accomplishments.  For  in- 
stance, if  they  possess  a  beautiful  voice,  but  no  mentality  to  grasp  the 
advice  of  their  teachers,  they  will  never  progress  much,  just  as  the  vio- 
linist with  a  Stradivarius  instrument  can  not  depend  upon  the  tonal 
beauty  of  the  violin  alone. 

At  first  the  Atwater  Kent  Foundation  wanted  to  restrict  contest 
judges  only  to  judging  the  voice  without  regard  to  training.  It  was  soon 
discovered,  however,  that  the  quality  of  the  voice  is  always  better  when 
training  had  been  applied.  To  judge  a  voice  without  training  at  all  and 
bestow  a  first  choice,  which  includes  a  fixed  decision  as  to  the  possess- 
or's chances  for  future  success  in  a  career,  is  almost  impossible.  In  every 
instance,  whether  it  be  experienced  judges  or  the  public  who  participate 
in  the  State  and  District  auditions,  the  trained  voice,  without  practically 
any  exception,  will  SOUND  better  than  the  untrained  voice  and  it  would 
be  practically  impossible  to  bring  together  eight  contestants  in  this 
city  or  50.000  in  the  United  States  that  are  exclusively  untrained.  The 
Atwater  Kent  Foundation  would  have  to  give  up  these  worthy  contests 
because  neither  judges  nor  the  public  would  have  the  patience  to  listen 
to  so  many  voices  without  some  kind  of  training  or  preparation  on  the 
part  of  the  singers. 


In  Northern  California  the  auditions  have  been  for  some  time  under 
the  supervision  of  Carl  T.  Nunan  and  the  forces  of  Station  KPO.  Mr. 
Nunan  has  conducted  them  with  a  judgment,  enterprise  and  enthusiasm 
that  is  decidedly  praiseworthy.  Every  year  the  State  of  California  has 
carried  away  one  or  two  national  prizes.  No  other  State  in  the  Union 
has  been  thus  distinguished.  A\'e  have  suggested  to  Mr.  Nunan  a  plan  bv 
which  the  winners  of  local,  state  and  district  auditions,  who  do  not  re- 
ceive sufficient  rewards  to  go  East  and.  win  national  prizes,  may  also 
profit  from  their  honors.  The  idea  depends  U})on  the  cooperation  of  the 
various  audition  committees  and  will  be  i)resented  bv  Mr.  Nunan  to 
these  committees  at  some  future  date,  preferably  after  the  district 
audition,  and  will  then  be  put  before  the  Atwater  Kent  Foundation.  If 
this  plan  is  succssful  the  already  remarkable  encouragement  to  Amer- 
ican singers  will  be  materially  enlarged  and  Atwater  Kent  Audition 
wiimers  will  be  able  to  reaj)  many  more  benefits  from  these  contests. 


There  were  eighty-one  contestants.  Of  these  sixteen  were  selected 
■_  the  finals.    The  judges  included  the  writer,  Hermann  Genss.  and 


The  San  Francisct)  winners  this  year  are  Emily  Hardy,  colorature 
soprano,  and  Maurice  John  Ronald  Graham,  bass-baritone.  They  both 
deserved  to  be  selected.  The  former  has  an  unusually  fine  voice  which 
is  also  true  of  'Sir.  Graham.  The  alternates  were:  Mignon  E.  Nyrup, 
dramatic  soprano,  and  James  W'hitenian  Smith,  baritone.  They  are  also 
extremely  well  endowed,  both  possessing  specially  good  voices.     But 
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the  rest  of  the  sixteen  selected  for  the  finals,  and  a  number  of  those  not 
selected  for  the  last  tryout,  were  so  evidently  accomplished  and  pos- 
sessed such  splendid  vocal  organs  that  the  Pacific  Coast  Musical  Review 
will  ask  the  Down  Town  Association  and  Carl  T.  Nunan  to  allow  it  to 
comment  on  their  fine  work  and  to  give  credit  to  the  teachers  who  pre- 
pared them  so  well. 


We  wish  to  add  that  the  teacher  of  Emily  Hardy  is  Beatrice  Bowman, 
that  of  Maurice  John  Ronald  Graham,  Grace  Northrup,  that  of  Mignon 
E.  Nyrop  is  Carel  van  Hulst  and  that  of  Jaines  Whiteman  Smith  is 
Homer  Henley.  We  can  not  imagine  anyone  deserving  of  more  credit 
than  these  four  instructors  who  have  prepared  these  singers  sufiiciently 
well  to  make  their  voices  stand  out  so  prominently  among  eighty-one 
contestants.  Of  course,  you  can  never  find  everybody  to  agree  to  the 
wisdom  of  such  selections.  Those  who  fail  to  win  can  not  understand 
why  someone  else  was  selected.  Their  friends  and  teachers  will  deny 
the  judges  accuracy  of  their  reasons  for  their  choice.  But  since  these 
winners  are  selected  unanimously  by  jud.ges  who  have  no  interest?  do  not 
know  the  applicants  by  name,  only  by  number,  have  had  considerable 
experience  either  in  hearing,  training  or  even  singing  themselves,  are 
not  aware  of  the  identity  of  the  teachers  who  prepare  the  singers  (until 
after  the  contest)  and  who  do  not  receive  any  compensation  of  any 
kind,  and  consecjuently  are  in  every  way  unprejudiced,  their  selection 
is  certainly  more  dependable  than  that  of  an  interested  teacher,  friend 
or  relative. 


RECOLLECTIONS  OF  MUSICIANS'  CLUB 

By  John  Hsuraden  Pratt 


(continued  from  last  issue) 

We  are  assured  that  there  will  not  be  any  stewed  anchors  and  no  one  is  to  smoke 
rope.  However,  everything  is  to  be  smooth  sailing. 

It  is  expected  that  every  member  of  the  Club  will  be  present  to  show  honor  to 
our  sister  musicians.  The  guests  of  honor  of  the  evening  are  to  be  the  members  of 
the  Stradivarius  String  Quartet  of  New  York,  Alfred  Pochon,  director. 

The  date  is  Tuesday  evening,  May  28,  at  7  :00  o'clock ;  the  place,  St.  Francis 
Yacht  Club  at  the  Marina.  Informal.  Take  Fillmore  Street  car,  or  car  F,  with  trans- 
fer to  bus  on  Chestnut  street,  and  walk  bridge  at  foot  of  Baker  street ;  if  driving, 
take  private  driveway  at  foot  of  Lyon  street. 

Price,  per  plate,  $2.00,  and  you  are  requested  to  mail  at  once  the  enclosed  card, 
stating  number  of  guests,  as  the  Yacht  Club  has  facilities  only  to  serve  those  who 
make  reservations. 

MENU 

Yacht  Club  Salad — Creme  of  Asparagus  Soup — Baked  Filet  of  Bass,  Normande 
— Prime  Rib  of  Beef  au  Jus — New  Peas — Potatoes  Gaufrette — Ice  Cream — Cake — 
Small  Black. 

The  Council  has  unanimously  elected  the  following  members  :  Active  :  War- 
ren D.  Allen,  Otto  Rauhut,  Hans  Niederhofer,  Mishel  Piastro  and  W.  Wegman. 
Associate  :  Albert  G.  Lang,  W.  Allen  Taylor  and  Jos.  S.  Thompson. 

The  members  of  the  Women's  Auxiliary  of  the  Musicians'  Club  elected  at  their 
regular  meeting  of  April  25  the  following  officers:  Chairman,  Mrs.  M.  E.  Blan- 
chard;  secretary,  Lulu  J.  Blumberg,  3131  Jackson  street;  treasurer,  Mrs.  Alvina 
Heuer  Willson  ;  directors,  Ada  Clement  and  Margaret  Tilly. 
Johannes  C.  Raith,  Secretary  Antoine  de  Vally,  Vice-President 

2322  Divisadero  Street 

Telephone  WEst  3939 

(To  be  contintied) 


THANK  YOU,  LEONARD  LIEBLING 


We  are  greatly  indebted  to  a  most 
generous  comment  which  appeared  in 
the  Musical  Courier  of  New  York  un- 
der date  of  September  12,  in  Mr.  Leon- 
ard Liebling's  delightful  department 
entitled  "Variations."  We  are  doubly 
appreciative  inasmuch  as  we  regard 
Mr.  Liebling  as  one  of  the  foremost 
music  journalists  in  the  world  and  the 
Musical  Courier  the  foremost  music 
journal  anywhere.  And  so  we  cheer- 
fully reprint  the  kind  things  Mr.  Lieb- 
ling said  : 

In  the  Pacific  Coast  Musical  Review, 
its  editor,  Alfred  Metzger,  chides  the 
local  musicians  and  musical  public  for 
not  supporting  his  publication  properly 
and  adequately,  and  explains  that  he 
cannot  pay  his  bills  for  printing,  news 
gathering,  and  other  expenses  unless 
the  income  of  the  Pacific  Coast  Mus- 
ical Review  at  least  equals  its  obliga- 
tions. Mr.  Metzger  appeals  for  increas- 
ed subscriptions  and  advertising  as  the 
only  means  enabling  him  to  give  better 
service  to  his  readers  and  his  business 
clients.  His  presentation  of  the  facts  hits 
the  nail  on  the  head,  and  is  a  just  in- 
dictment of  a  locality  that  considers 
itself  as  musical  as  any  other  in  this 
country. 

Music  is  given  comparatively  little 
space  in  the  daily  papers,  beyond  re- 
views of  concerts,  advance  notices,  a 
few  items  of  news,  and  press  stories  of 
the  best  known  artists,  who  need  them 
least.  Seldom  is  any  attention  paid  to 
ethical,  aesthetic,  or  practical  discus- 
sion of  music  or  to  the  problems  of  the 
tonal  profession.  Hardly  ever  does  a 
daily  paper  condescend  to  write  edi- 
torially about  any  phase  of  music  or 
musicians.  Our  journalists  consider  a 
l)aseball  game  more  important  than  a 
new  symphony,  and  an  interview  with  a 
successful  prize  fighter  infinitely  more 
appealing  than  the  views  of  even  tlic 
greatest  of  musical  performers. 

It  is  in  order,  therefore,  that  Mr. 
Metzger  should  scold  his  fellow  citi- 
zens for  their  indifference  to  a  publica- 
tion like  the  Pacific  Coast  Musical  Re- 
view, which  always  has  shown  itself 
to  be  serious,  entertaining,  and  devoted 


to  the  best  interests  of  musical  art.  Mr. 
Metzger  was  at  one  time  the  Pacific 
Coast  representative  of  the  Musical 
Courier  and  comes  by  his  traditions 
and  ideals  logically. 


WINNERS   OF  ATWATER 

KENT  LOCAL  AUDITIONS 


Throughout  Northern  California 
communities  are  selecting  their  best 
young  singers  for  the  coming  Cali- 
fornia State  Audition  of  the  Atwater 
Kent  Foundation  to  be  held  over  Radio 
Station  KPO  October  25th  and  26th. 

Many  of  the  local  auditions  have  al- 
ready been  completed.  The  San  Fran- 
cisco audition  took  place  last  Thurs- 
day and  Friday  and  the  result  was  as 
follows :  Emily  Hardy,  soprano  and 
Ronald  Graham,  baritone,  were  selected 
as  winners.  On  the  east  side  of  the  bay, 
where  in  1928  a  national  finalist  was 
found  in  the  person  of  Miss  Dove  Irene 
Kilgore,  the  local  contest  has  been  com- 
pleted. Graham  Dexter,  tenor,  and 
Miss  Muriel  Scherruble,  soprano,  both 
winners  last  year,  have  again  won  the 
honor  of  being  Oakland's  standard 
bearers. 

Down  in  the  San  Joaquin  Valley 
Bettye  C.  Baird,  coloratura  soprano  of 
Merced,  and  state  winner  last  year,  has 
again  taken  the  local  audition  honors 
among  the  girls.  Frank  Anthony 
O'Neill,  tenor,  won  first  among  the  boy 
entrants.  The  Fresno  audition  resulted 
in  the  selection  of  Miss  Vera  Boyd  and 
Richard  Minasian. 

Daniel  Ruggles,  baritone  and  winner 
of  the  Santa  Rosa  audition,  has  tlie  dis- 
tinction of  a  previous  Atwater  Kent 
victory,  having  won  the  local  audition 
in  Marshfield,  Wise,  several  years  ago. 
His  running  mate  in  the  Santa  Rosa 
contest  is  Miss  Kathryn  Aylward,  lyric 
soprano. 

In  the  northern  part  of  the  stale  Dtms- 
niuir  has  again  chosen  Miss  Mildred 
M.  Lockstone,  soprano.  This  is  the  tliird 
time  that  she  has  been  sent  to  the  state 
audition. 

In  Sacramento  Winifred  May  Fisher, 
soprano,  and  Charles  Cecil  Lausten, 
baritone,  carried  away  the.  honors. 
Salinas  selected  Mrs.  Josephine  Jcffery, 


soprano,  and  John  Farr,  baritone.  In 
Modesto  the  winners  were  Dorothy 
Jackson,  lyric  soprano  and  David  Al- 
bert Gray,  baritone.  Fresno  chose 
Vera  Boyd,  soprano  and  Francis  Min- 
asian, baritone. 

Santa  Cruz  has  advised  the  Northern 
California  Atwater  Kent  Foundation 
headquarters  of  the  selection  of  Miss 
Eleanor  V.  Coryell,  coloratura  soprano 
and  Charles  Hocom,  bass,  as  winners  of 
the  audition  there.  Miss  Coryell  has 
been  twice  selected  as  an  alternate  win- 
ner, once  in  1929  and  again  last  year. 

The  state  audition  will  result  in  the 
selection  of  a  boy  and  girl  who  will  meet 
the  winners  of  other  western  states 
at  the  District  audition  to  be  held  over 
KPO  November  16th.  Out  of  this  lat- 
ter contest  will  be  chosen  the  two  fort- 
unate singers  who  will  qualify  for  the 
national  audition  to  be  held  in  New 
York  in  December  and  which  carries 
with  it  participation  in  cash  awards 
totaling  $25,000  and  scholarships  in 
America's  finest  conservatories. 

The  winners  of  the  nine  western  states 
who  will  represent  their  states  in  the 
District  Audition  will  be  guests  of  the 
Atwater  Kent  Foundation  during  their 
stay  in  San  Francisco.  The  Palace 
Hotel  has  been  chosen  as  the  audition 
headquarters  for  the  contestants. 


CATHOLIC    ARTISTS'    CONCERT 


Distinguished  stars  of  the  opera,  con- 
cert stage,  screen  and  musical  circles, 
will  take  part  in  the  Catholic  Artists' 
Concert,  to  be  given  under  the  auspices 
of  Loyola  Council,  No.  2615,  Knights  of 
Columbus,  TInirsday  evening,  October 
22,  in  Dreamland  Auditorium,  Steiner 
and  Post  streets.  The  recital  is  expected 
to  be  the  first  of  a  series  of  annual 
functions,  intended  to  encourage  the 
development  of  Catholic  artists;  and 
some  of  the  best-known  vocalists  and 
musicians  of  tlie  west,  are  listed  among 
those  to  take  part  in  the  program. 

The  artists  already  enrolled  for  the 
October  22  concert  are  Charles  F.  Bu- 
lotti,  noted  tenor;  Miss  Claire  Harring- 
ton, operatic  and  concert  soprano; 
Alberto     Terrassi,     Italian     baritone; 


Charles  Whalen,  pianist ;  Miss  Wini- 
fred "Connolley,  concert  violinist;  Miss 
Irma  De  Borie,  talented  danseuse ;  and 
others. 

Archbishop  Edward  J.  Hanna,  Gov- 
ernor James  Rolph  Jr.,  and  Mayor  An- 
gelo  J.  Rossi  head  the  patrons  and  pat- 
ronesses' committee  for  the  coming 
concert.  Prominent  social  and  club 
leaders  of  northern  California  comprise 
the  sponsors'  committee  for  the  Oc- 
tober 22  recital. 

Proceeds  of  the  Catholic  Artists' 
Concert  will  aid  the  relief,  welfare  and 
assistance  activities  of  Loyola  council, 
Knights  of  Columbus. 

Committee  headquarters  for  the  Oc- 
tober program  have  been  established  in 
room  822,  St.  Francis  Hotel ;  under  the 
direction  of  Cyril  A.  Lagomsrsino^ 
grand  knight  and  chairman,  and  pastj 
grand  knights  Dr.  I.  C.  Gobar,  Edwin, 
Harrington  and  Frank  A.  Sullivan, 
heading  tlie  executive  committee. 

The  advance  ticket  sale  for  the  con- 
cert has  opened  a1~4l«  St.  Francis  Ho- 
tel headquarters  and  also  at  Sherman 
Clay  and  Go's.  Sutter  and  Kearny  Sts., 
Prices  of  reserved  seat  tickets  are  $1.00,| 
$2.00  and  $2.50.  Checks— remittance;^ 
for  tickets  should  be  made  payable  trj 
the  Catholic  Artists  Concert  Commit-' 
tee,  822  St.  Francis  Hotel.  Stampec, 
self-addressed  return  envelope  should 
be  enclosed  with  remittance  and  order 
and  registration  fee  should  be  addec 
to  check  if  tickets  are  to  be  registered 

TEACHERS'  ANNUAL  BANQUET 


The  San  Francisco  County  Brand' 
of  the  California  Music  Teachers'  As 
sociation,  Harriet  Bcecher  Fish,  pres- 
ident, announces  its  annual  post  vaca 
tion  l)anquet  and  "jolly-up"  to  take 
place  on  Monday  evening,  October  Stli. 
at  the  Sir  Francis  Drake  Hotel.  Grace 
Campbell  will  be  the  toastniistress  an(i| 
many  interesting  features  have  beci 
l)repared  for  this  occasion.  These  an 
nual  dinners  of  the  San  Francisc 
Music  Teachers'  Association  have  al- 
ways been  among  the  most  enjoyabUj 
events  of  the  profession  and  no  doubtj 
this  year  will  not  be  any  exception  tr 
the  rule. 
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FINAL  OPERAS  OF  NINTH  SEASON 

By  Alfred  Metzger 


Die  Meistersinger 

Anyone  who  has  heard  Die  Meister- 
;inger  before  will  marvel  at  the  satis- 
actory  production  of  this  opera  given 
jndcr  the  direction  of  Hans  Belschmidt 
it  the  Civic  Auditorium  on  Monday 
;vening  and  anyone  who  never  heard 
he  work  no  doubt  will  treasure  this 
)erformance  as  one  of  the  most  mem- 
)rable  experiences  in  his  life.  Frankly, 
•ealizing  the  curtailment  of  rehearsals 
md  of  orchestra  personnel  due  to  eco- 
lomic  necessities,  the  writer  v/as  some- 
vhat  doubtful  whether  this  perform- 
nce  of  Die  Meistersinger  could  be  given 
.t  all  with  any  chances  for  artistic  suc- 
ess. 

However,   we  were   thoroughly   sur- 

irised    that,    notwithstanding    notable 

iscrepancies  in  the  ensemble,  the  pre- 

entation  of  this  opera  proved  of  such 

rnpressive      musical      dimensions.      O'f 

curse  the  outstanding  feature  was  the 

urpassing  excellence  of  the   principal 

rtists.  Among  these  Friedrich  Schorr 

evealed  special  authority  and  a  thor- 

ugh  grasp  of  the  histrionic  and  musi- 

al  requirements   of  the   role   of  Hans 

achs.  Throughout  the  progress  of  the 

pera   Schorr  retained   a   calm   dignity 

nd  repose  that   accentuated   the   fine 

ature  and  beauty  of  soul  of  the  cob- 

ler-poet.  He  was  specially  impressive 

1  the  last  act  when  he  bestowed  upon 

/alter  von   Stolzing  the  honor  justly 

lerited  by  force  of  genius. 

Equalljr   impressive   was   the   Walter 

f  Gotthelf  Pistor  who  proved  one  of 

le  most  heroic  and  musically  endowed 

gures   we  have   met  in  opera   during 

lis  season.  His  genuinely  robust  tenor 

)ice,    coupled    with    a    fine    dramatic 

•stinct,   enabled   him   to   interpret   the 

^agnerian    roles    with    effective    em- 

lasis.  As  Walter  he  sang  the   Preis- 

;d  with  a  retention  of  its  lyric  import 

id  a  grace  of  phrasing  that  brought 

e    numerous    tonal    beauties    of    this 

ork  into  bold  relief.  His  scenes  with 

va    were    delightfully    romantic    and 

ose  with  Sachs  charmingly  naive  and 

|invincing.  He  also  brought  freshness 

id    enthusiasm    into    the    final    scene 

tien  he  contested  for  the  prize. 

Ezio   Pinza   showed   to   much   better 

.vantage   as   Pogner   in   Die   Meister- 

iger  than  he  did  as  the  Landgrave  in 

.nnhauser.  His  smooth  voice  and  his 

jnified  bearing  brought  out  the  more 

imate    traits    of    this    character    and 

.  easy,  unforced  style  of  deportment 

ded    much    authority   to    the    imper- 

lation. 

Vlaria  Mueller  enacted  the  difficult 
't  of  Eva  with  charming  girlishness. 
e  never  overacted  nor  did  she  forget 
'.  contrast  between  the  obedient 
ughter  and  the  eager  maiden  in  love 
:h  the  dashing  Walter.  Her  voice 
■med  specially  suited  to  the  role  and 
■  sang  the  various  arias  with  intelli- 
it  musicianship  and  matchless  taste. 
A  as  an  unforgettable  portrayal  of  an 
iKirtal  role. 

-va  Atkinson  acquitted  herself  of  a 

-t  taxing  artistic  responsibility  with 

miiendable  proficiency.  She  brought 

tlie  humorous  phases  of  the  part  as 

1   as   the   more    intensely   emotional 

h  gratifying  discrimination  and  her 

cc  proved  quite  suitable  to  the  vocal 

I  uisites  of  the  part. 

I  larek  Windheim  revealed  himself  as 

ery  virile  and  energetic  David.  He 

icted  the  comic  veins  of  the  imper- 

ation    with    graphic    realism     and, 

'  ile  at  times  we  thought  he  was  a  bit 

strenuous,  he  essayed  the  role  with 


gratifying  vitality.  Vocally  he  was  lack- 
ing somewhat  in  smoothness,  his  voice 
revealing  a  rather  rough  and  husky 
quality. 

The  minor  roles  of  The  Meistersinger 
were  excellently  sustained  by  Dan 
Steger  (Vogelsang),  Louis  D'Angclo 
(Nachtigal),  Micco  Picco  (Kothner), 
Russell  Horton  (Zorn),  Ludovico  Oli- 
viero  (Eisslinger),  Georges  Simondet 
(Moser),  Tudor  Williams  (Ortel),  Rob- 
ert Sellon  (Schwarz),  Eugenio  Sandrini 
(Flotz),  who  also  impersonated  the 
Night  Watchman,  and  Arnold  Gabor  in 
the  very  important  role  of  Beckmesser. 

It  would  be  difficult  to  picture  a  more 
realistic  Beckmesser.  This  is  one  of  the 


chestra,  lack  of  operatic  experience 
among  minor  roles  and  chorus  and 
shortness  of  time  for  preparation  are 
among  the  obstacles  he  had  to,  over- 
come. That  he  succeeded  so  well  in 
obtaining  that  smoothness  and  en- 
semble which  he  did  is  one  of  the  mira- 
cles we  have  experienced  in  our  career 
as  music  reviewer.  He  certainly  de- 
served the  two  enthusiastic  demonstra- 
tions which  the  audience  so  lavishly 
bestowed  upon  him. 

The  regular  opera  chorus,  augmented 
by  a  group  of  singers  from  the  Munici- 
pal Chorus,  acquitted  itself  most  cred- 
itably. The  action  of  the  chorus  in  the 
last  act  proved  a  great  contrast  to  the 
usual  immobility  that  characterizes  the 
stage  deportment  of  operatic  choruses 
that  have  not  spent  many  years  on  the 
operatic  stage. 


AUDREY  FARNCROFT 

Prima  Donna  Soprano  With  the  San  Francisco  Opera  Company  Who  Received 

Ovations  as  The  Page  in  The  Masked  Ball,  Musetta  in  La  Boheme 

and  Micaela  in  Carmen 


most  important  roles  of  the  opera.  Most 
of  the  comedy  element  is  here  concen- 
trated. It  is  easy  to  degenerate  from 
comedy  into  burlesque  in  the  interpre- 
tation of  this  character.  Mr.  Gabor  oc- 
casionally approached  the  borderline 
between  these  two,  but  never  over- 
stepped it.  He  was  frequentlj'  verj- 
funny  without  becoming  clownish  and 
vocally  he  sustained  every  demand, 
even  the  most  difficult,  made  upon  him. 
It  was  truly  a  most  skillful  piece  of 
operatic  craftsmanship. 

Beyond  a  doubt  Hans  Bleschmidt  was 
one  of  the  stars  of  the  performance. 
Only  those  who  are  intimately  ac- 
quainted with  the  taxing  demands  of 
this  tremendous  opera  can  realize  how 
much  Mr.  Bleschmidt  accomplished 
with  the  restricted  opportunities  af- 
forded him.  Lack  of  adequate  rehears- 
als,   incomplete    personnel    in    the    or- 


The  mounting  was  excellent  and  the 
orchestra,  in  the  main,  proved  decidedly 
capable,  specially  the  brass  and  harp 
section  and  bj'  this  we  do  not  wish  to 
minimize  the  strings  and  woodwinds 
which  also  proved  most  competent. 
Nathan  Abas,  throughout  the  engage- 
ment, has  shown  himself  an  able,  ef- 
ficient and  wide  awake  concert  master. 

Carmen 

Bizet's  ever  exhilarating  opera  Car- 
men was  the  closing  performance  of  the 
season  Tuesday  night.  Of  course  the 
title  role  always  has  a  special  appeal  for 
the  audience.  The  impersonator  of  this, 
role  is  expected  to  suffer  comparison 
with  other  artists  who  preceded  her  in 
this  role.  San  Francisco  has  heard  a 
number  of  good,  bad  and  indifferent 
artists  in  this  part.  We  can  not  consci- 
entiously say  that  Faina  Petrova  is  one 


of  the  best.  It  is  true  she  exhibited 
dramatic  qualifications  of  commenda- 
ble force,  but  we  feel  that  she  frequent- 
ly overacts  and  endows  her  deportment 
with  too  great  an  element  of  energy. 
After  all  the  work  is  by  a  French  com- 
poser and  no  one  can  accuse  the  French 
people  of  excessive  acting  power.  They 
are  famed  more  for  their  quality  of 
artistry  than  for  their  quantity  of  ex- 
penditure of  energy.  Vocally  her  voice 
contains  a  certain  warmth  which  is, 
however,  alloyed  by  a  noticeable  vi- 
brato and  frequent  strains  of  its  nat- 
urally smooth  quality.  This  vibrato,  not 
infrequently,  interferes  with  the  true 
pitch  specially  in  the  more  intense 
phases  of  the  role.  We  can  not  /say 
that  we  were  greatly  impressed  with 
Petrova's  Carmen. 

On  the  other  hand  Giovanno  Martin- 
elli  gave  us  an  ideal  Don  Jose.  Through- 
out this  entire  season  Martinell'  proved 
himself  an  artist  of  the  highest  rank. 
Indeed,  he  is  one  of  the  fev.-  truly  great 
operatic  tenors  of  the  day  as  well  as 
of  the  past.  His  beautifully  timbred 
voice,  his  fine  sense  of  artistic  propor- 
tions, his  restful  poise  and  his  musician- 
ly  phrasing  result  in  thorough  enjoy- 
ment of  all  that  which  he  does.  Take 
for  instance  the  Flower  Song  in  the 
second  act  of  Carmen.  It  would  almost 
be  impossible  to  think  of  a  more  poetic, 
more  colorful  and  more  refined  vocal 
reproduction  of  this  matchless  aria.  In- 
deed throughout  the  progress  of  the 
opera  Martinelli  gave  an  unforgettable 
histrionic  and  vocal  presentation  of  the 
role. 

It  is  truly  astounding  how  quickly 
Audrey  Farncroft  forges  ahead  in  her 
chosen  career.  It  seems  only  yesterday 
when  she  suddenly  burst  into  public 
favor  with  her  brilliant  performance  of 
Gilda  in  Rigoletto  during  the  second 
season  of  the  Pacific  Opera  Company 
and  now  we  hear  her  as  Micaela  in  the 
same  organization  with  such  artists  as 
Elisabeth  Rethberg,  Maria  Mueller, 
Giovanni  Martinelli.  Gotthelf  Pistor, 
Friedrich  Schorr  and  Ezio  Pinza.  Not 
onh'  does  she  fit  in  this  ensemble  with- 
out creating  anj^  discord,  but  she  sus- 
tains herself  splendidly  as  an  artist  who 
possesses  one  of  the  most  beautiful  and 
most  limpid  lyric  sopranos  we  have  ever 
heard.  Her  Micaela  was  memorable. 
Both  from  the  standpoint  of  deport- 
ment and  from  the  view  of  vocal  equip- 
ment she  met  the  most  fastidious  de- 
mands. She  sang  the  beautiful  aria  in 
the  third  act  with  such  ravishing  ar- 
tistry- that  the  audience  spontaneously 
broke  out  into  one  of  the  most  inspir- 
ing ovations  of  the  season.  We  feel  sat- 
isfied that  our  prediction  of  Audrey 
Farncroft's  artistic  future  is  becoming 
rapidly  realized. 

The  part  of  Escamillo  seems  to  have 
been  written  for  Ezio  Pinza.  Most  bar- 
itones are  unable  to  secure  the  depths 
of  the  vocal  range  necessary  for  the 
Torreador  song.  Pinza  does  not  belong 
to  that  class.  He  sang  the  graceful  and 
melodious  as  well  as  effective  phrases 
with  fine  musicianship  and  left  an  im- 
pression of  excellence  that  will  not 
soon  be  eradicated. 

Louis  D'Angelo  as  Zuniga  and  Ar- 
nold Gabor  as  Morales  enacted  and 
sang  their  roles  with  that  dependability 
that  has  characterized  everj-one  of 
their  appearances  this  season. 

Zaruhi  Elmassian  and  Eva  Atkinson 
interpreted  the  respective  roles  of 
Frasquita  and  Mercedes  with  artistic 
instinct  and  were  particularlj-  praise- 
worthy in  the  ensembles.  Millo  Picco 
and  Ludovico  Olivieri  impersonated  the 
two  smugglers  with  the  experience  and 

(Continued  page  8,  col.  1) 
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THESE  ARE  YOUR  PRICELESS  POSSESSIONS 


HOW  A  PROGRAM  IS  MADE 


By    Meredeth    Willson 
Musical    Director   KFRC 


SOLVING  ONE  PROBLEM 


It  is  a  common  weakness,  and  oftimes 
a  pleasure,  to  talk  about  our  neighbors' 
children.  We  are  constantly  surprised 
how  little  our  neighbors  seem  to  know 
about  teaching  their  children  proper 
manners.  How  often  do  we  marvel  at 
the  stupidity  of  those  parents;  how 
often  do  we  feel  sorry  for  their  children. 
We  live  in  an  apartment  on  the  sixth 
floor.  One  morning,  our  little  Bobby 
ran  across  the  living  room  floor  in  his 
stocking  feet.  Immediately  the  lady 
living  below  us,  Mrs.  Jackinsky,  rang 
our  door  bell  and  angrily  demanded : 
"Why  can't  you  keep  that  little  brat 
quiet?" 

A  few  months  later,  this  same  Mrs. 
Jackinsky  engaged  me  to  give  her  nine 
year  old  daughter,  Millie,  piano  lessons. 
She  assured  me  most  emphatically : 
"You  will  have  no  difficulty  in  teaching 
my  Millie;  she  has  no  bad  habits;  she 
is  a  good  girl."  My  heart  sank,  because 
only  the  day  before,  the  tenant  living 
below  the  Jackinskys  had  complained 
bitterly  what  a  troublesome  child  this 
Millie  was. 

However,  I  found  that  Millie  had 
many  things  in  her  favor.  She  was  at- 
tentive,— at  first.  She  quickly  grasped 
the  things  I  explained  to  her,  and  she 
seemed  to  have  more  than  the  average 
talent.  But,  Millie  did  not  like  to  prac- 
tice. She  was  so  stubborn,  and  care- 
less in  many  ways.  Although  we  had  a 
good  start,  Millie's  progress  slowed  up 
so  much  tliat  her  mother  became  dis- 
couraged. 

I  then  made  an  analysis  of  Millie's 
mental  habits  and  found  that  from  a 
total  of  28  mental  habits,  19  were  neg- 
ative, and  only  nine  positive.  Where 
did  Millie  acquire  those  19  negative 
mental  habits  ? 

The  Jackinskys  are  really  fine 
people.  The  father  is  vice-president  of 
a  local  bank  ;  the  mother  has  a  college 
education  and  is  a  prominent  churcli 
worker.  They  have  always  given  Millie 
every  possible  advantage.  One  day 
they  called  on  their  friends,  the  John- 
sonians, and  were  quite  amazed  when 
they  heard  their  daughter  Janie  play 
beautiful  and  interesting  music  on  the 
piano.  In  fact,  the  Jackinskys  became 
very  much  worried  as  they  realized 
what  a  big  loss  they  had  been  inflict- 
ing ui)on  Millie  by  neglecting  her  mus- 
ical education.  They  observed  that  the 
radio  daily  brouglit  into  their  own 
home  programs  which  enriched  the 
lives  of  a  vast  number  of  pcojilc  ;  that 
they,  not  having  had  a  musical  educa- 
tion, were  constantly  missing  the  es- 
sence of  musical  offerings  given  by  the 
best  talent.  They  then  determined  that 
Millie  sliould  live  the  larger  life,  and 
should  be  able  to  enjoy  tlie  blessings 
that  cfumtless  other  children  were  en- 
joying. 

JUit  where  did  Millie  get  those  19 
negative  habits?  Negative  lial)its  wh.n 
nourislied  grow  even  as  the  i)ositive 
ones  grow.  Notwithstanding  the  good 
intentions  and  love  of  her  parents, 
Millie  had  for  almost  nine  years  actu- 
ally grown  up  in  an  environment  tliat 


had  stunted  and  dwarfed  her  impres- 
sionable mind  for  beauty,  order,  respect, 
initiative,  perserverance.  I  gave  her 
standard  music ;  but  how  could  the 
poor  child  possibly  appreciate  and  ex- 
press beauty?  Piano  playing  requires 
a  great  amount  of  perserverance.  For 
nine  years  mother's  loving  heart  had 
taught  Milhe  many  precious  lessons; 
but  there  was  no  lesson  in  perserver- 
ance. Piano  playing  requires  constant 
mental  effort.  Millie  has  a  keen  mind, 
and  she  grasps  things  quickly.  She  has 
excellent  report  cards  from  school.  Nat- 
urally, she  felt  she  should  be  able  to 
learn  piano  playing  quickly  with  little 
mental  and  physical  effort. 

Parents  are  often  amazed  when  I 
point  out  that  prodigies  must  for  years 
devote  many  hours  every  day  in  ardu- 
ous practice  work.  How  then  can  a 
child  with  only  a  normal  amount  of  tal- 
ent accomplish  anything  without  ser- 
ious, daily  practicing? 

Fortunately,  the  Jackinsky's  discov- 
ered the  handicaps  of  their  daughter 
in  time.  They  immediately  adopted  a 
program  of  living  for  fostering  posi- 
tive mental  habits  in  place  of  the  nega- 
tive ones.  For  nine  years  their  chief 
concern  had  been  Millie's  food  an  I 
clothing.  They  spanked  her  or  sent  her 
to  bed  without  supper  when  she  was 
naughty  ;  they  rewarded  her  with  lol- 
lypops  and  ice  cream  cones  when  she 
was  good. 

Millie  is  now  more  than  a  pet  cat  or 
dog.  Now  her  parents  are  studying 
and  planning  constantly,  feverishly,  how 
best  to  awaken  and  develop  28  positive 
mental  habits  in  their  daughter. 

And  then  there  is  the  personal  side 
to  this  story.  No  matter  what  our  Bobby 
may  do  now,  the  Jackinskys  will  never 
again  call  him  a  "brat."  Through  their 
own  daughter,  Millie,  they  ha.e  had  a 
glimpse,  a  vision  of  the  Majesty  of 
their  neighbor's  child. 


TELL   IT   TO   MOTHER   AND    DAD 

1 — Name  an  example  of  a  ballet,  over- 
ture, symphonic  movement,  operatic 
excerpt,  tone  poem,  rhapsody. 

2 — What  is  considered  the  greatest  love 
story  ever  written? 

3 — Who     composed     "The      Bohemian 

Girl?  Carmen?    "Still   as   tiie   Night?" 

4 — Wliat  do  you  know  about  Robert 
Armbruster  ? 

5 — Why  is  it  necessary  to  practice  ev- 
ery day  ? 

6 — How  is  a  radio  program  made? 

7 — What  iiabit  would  .solve  many  teach- 
ing prol)lems  ? 

(Answers    are    to    be    found    in    this 
issue  of  the  Review.) 

Prize  Question 
What    is    rhythm? 

Prize  for  the  best  answer  :  One  year's 
subscription  to  the  Pacific  Coast  Musi- 
cal Review;  also,  ten  cojiics  of  the  Re- 
view having  the  answer  \\'\\\  \>v  mailed 
to  the  friends  of  the  winner.  Answers 
must  be  no  longer  than  50  words.  Ev- 
(Tv  cliild  under  thirteen  years  is  eli- 
gil>lr. 


People  realize  that 
their  radio  sets  arc 
made  in  a  giant  fac- 
tory, housing  hun- 
dreds of  machines 
and  employing  per- 
haps   several    thou- 

[|^H  sand     people.     But 

^B|^^;.  they    are    liable    to 

BpC  *•••'■  feel    that    the    pro- 

^Tk%lk.  ,  grams  which  come 
out  of  those  sets 
resulted  because  a 
few  artists  just  hap- 
pened to  get  togeth- 
er in  a  studio  and  someone  suggested 
they  do  a  few  numbers. 

A  few  years  ago  they  would  have 
been  more  or  less  right.  But  times 
have  changed.  Al  Pearce  gathers  his 
gang  around  him  for  Happy  Go  Lucky 
each  afternoon  and  they  sail  thru  the 
program  on  high  spirits  and  previous 
experience;  Simpy  and  Pedro  get  to- 
gether between  seven  and  eight  on 
Wednesday  and  Thursday  mornings  and 
defy  all  the  principles  of  high  class 
broadcasting ;  but  outside  of  that  KFRC 
programs  are  made — not  born  in  the 
studio.  The  Golden  State  Blue  Monday 
Jamboree  has  been  worked  out  before- 
hand and  rehearsed  so  as  to  simulate 
spontaneity. 

A  large  staff  is  employed  in  the  con- 
ception, production,  rehearsal  and 
sometimes  sale  of  each  program.  It  ail 
comes  about  somewhat  in  this  manner. 
For  the  sustaining  program  just  leave 
out  the  commercial  part  of  it. 

The  salesman  from  the  commercial 
department  has  contacted  a  man  who 
wants  to  sell  his  product  over  the  air. 
If  he  is  new  to  broadcasting  the  sales- 
man may  have  to  convince  him  that 
the  chief  value  of  commercial  broad- 
casting is  not  derived  from  direct  ad- 
vertising, but  from  the  good  will  the 
pui)lic  has  for  the  firms  which  provide 
it  with  enjoyable  entertainment. 

Then  comes  the  question  of  what 
sort  of  a  program  would  be  suitable. 
Grand  opera,  dance  music,  comedy, 
variety,  sports  broadcast,  or  what? 
Chances  are  the  sponsor  doesn't  know 
what  he  wants.  The  production  depart- 
ment is  consulted.  A  planning  board 
suggests  some  ideas  for  tlieme  and  tal- 
ent. These  are  taken  to  the  sponsor. 
He  may,  or  may  not,  choose  one  of 
them.  If  he  does  he  will  be  influenced 
by  personal  choice  or  by  the  type  of 
program  he  thinks  would  most  interest 
the  listeners  who  might  buy  his  pro- 
duct. After  he  has  chosen  a  program 
tlie  production  department,  cooperat- 
ing with  the  various  groups  of  the  mus- 
ical department,  selects  the  talent  and 
music  and  a  tentative  line-up  is  made 
which  is  mimeographed  and  sent  to 
all  concerned,  including  the  musicians, 
announcers,  publicity  department  and 
lil)rarians.  Meanwhile  a  time  has  been 
set  for  reliearsal  and  a  time  for  an 
audition. 

.'\t  the  audition  the  complete  |)rograni 
is  put  on  ill  the  studio  for  the  benefit 
of  tlu'  s])iinsor  who  sits  in  another  room 
and  listens  to  it  over  a  loud  speaker.  It 
is  Ins  first  contact  with  the  article  he 
lias  Ixitiglit. 

There  m.iy  be  suggestions  then,  and 
changes.  Tlie  program  is  still  in  the 
einl)i\i)nic  stage.  It  may  liave  to  be  re- 
built and  rehearsed  again. 

When  the  time  for  the  initial  broad- 
cast arri\es  everyone  is  perhajis  a  trifle 
nervous.  .'\   brand   new   program,  aftei' 


weeks  of  preparation,  is  about  to  go 
on  the  air. 

In  the  studio,  together  with  the  or- 
chestra, artists,  announcer  and  musical 
director  is  also  a  representative  of  the 
production  department,  known  as  the 
producer.  Their  eyes  are  glued  upon  a 
little  red  light  which  will  tell  them  they 
are  "on  the  air." 

The  announcer  of  the  preceding  pro- 
gram calmly  signs  off  and  switches 
on  the  red  light.  The  musical  director 
waves  his  baton  and  it  is  under  way. 

And  all  that  time  you,  the  listener 
for  whom  the  program  has  been  built, 
are  sitting  at  home  listening  to  your 
radio,  totally  unaware  of  all  the  trouble 
and  effort  for  your  benefit.  But  if  the 
goal  of  the  station  has  been  reached 
you  will  be  most  happily  entertained. 


HISTORY   REPEATS   ITSELF 


Though  Shakespeare  didn't  meet  the 
radio,  he  did  broadcast  these  remarks : 

"Ah,  stand  by." — Anthony  and  Cleo- 
patra. 

"Take  up  some  other  station." — 
Coriolanus. 

"His  lecture  will  be  done  ere  you 
have  tuned." — Taming  of  the  Shrew. 

"And  my  dial  goes  not  true." — All's 
Well  that  Ends  Well. 

"Tis  no  matter  how  it  be  in  tune,  so 
it  makes  noise  enough." — As  You  Like 
It. 

"And  those  musicians  that  shall  play 
to  you  hang  in  the  air  a  thousand  leagues 
from  hence." — Henry  IV. 

(Courtesy  NBC) 


INTERESTING  TEACHING 

MATERIAL  FOR  THE  VOICE 


By    Clare    Harrington 

ART  is  the  attain- 
ment of  an  ideal 
through  love,  labor 
and  perserverance. 
■"^OUR  voice  may 
not  seem  of  start- 
ling beauty  in  the 
beginning,  but  you 
can  develop  that 
beauty  by  daily  ef- 
fort. 

FORM  your  ideal 
and  live  with  it. 
Following  is  a  list 
of  songs  selected  principally  because 
they  present  slight  musical  difficulty. 
Beginners  in  the  ART  OF  SONG  should 
worry  least  about  this  problem.  But 
every  number  is  excellently  written 
and  composed  and  is  worthy  a  place 
on  the  ])rogram  of  great  artists. 

1.  By  dimpled  brook  .\vi\e 

O  del  mio  dolce  ardor Gluck 

Die  Lotosblume  Schumann 

Ouvre  tes  yeux  bleux Massenet 

Melisande   Goetze 

Haidenroeslein    Scluibert 

Carmela Mexican  Folk  Song 

Sc   tu   m'ami Pergolesi 

Star  eyes  Olcy  Speaks 

Das  \'eilchen  Mozart 

Sacred    solos 
The  good  shepherd Barn 

2.  The  Lord's  Prayer .Elise  Roma 

Operatic  selections: 
Soprano: 
Voi  che  sapete  from  "The 

Marriage  of  Figaro"  Mozart 

Mezzo  soprano: 
Connais-tu  le  pays?  from 

"Mignon"  Thomas 

Contralto: 
I'anvre  Dame  Marguerite!  from 

"La    Dame    Blanche" Boildieu 

Tenor: 

IJbiamo!  from  "La  Traviata" Verdi 

Baritone: 
Serenade  from  "Don  (iiovanni"  Mozart 
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Bass: 

The   Cioldcn   Calf   from 

"Faust"  Gounod 

This  department  will  be  very  glad  to 
answer  questions  of  singing  students 
tlirough  these  columns. 


ROBERT  ARMBRUSTER 


This  nationally  famed  pianist  was 
born  in  Philadelphia  in  1896,  and  re- 
ceived his  musical  training  in  that  city, 
studying  for  several  years  with  Con- 
stantin  Sternberg  who  honored  Mr. 
Armbruster  by  dedicating  to  him  liis 
last  book  of  essays. 

He  began  to  play  piano  in  early  child- 
hood, won  local  renown  as  a  prodigy, 
and  made  his  first  appearance  as  solo- 
ist with  the  Philadelphia  Orchestra 
while  yet  a  mere  lad.  He  served  in  tlie 
Naval  Reserve  in  the  World  War,  and 
was  chosen  thereafter  as  the  pianist  to 
appear  at  the  White  House  in  Wash- 
ington on  the  occasion  of  a  big  diplo- 
matic dinner,  receiving  therefor  a  gold 
medal  bearing  the  President's  coat-of- 
arms.  Mr.  Armbruster  is  gifted  with 
poetic  insight,  and  is  noted  for  his 
great  technical  proficiency.  He  con- 
ducts the  "Enna  Jettick"  radio  pro- 
gram. 


FOR  YOUR  INSPIRATION,  EDUCA- 
TION AND  RECREATION 
TUNE  IN  ON: 


-riday,  October  2 
5:30   to   7:00   P.M. 


Station  KGO 


ARMOUR  PROGRAM 

)rchestra — March -Carmen   Bizet 

Juartet — Darling  Nellie  Gray Hanby 

Orchestra — Dance   to   a   Princess Ravel 

opruno  and  Baritone  Duet — 

Song    of    Love-Blossom    Time Romberg 

)rchestra  and   Quartet — I  Love  Louisa 

The  Band  Wagon  Schwartz 

oprano  Solo — Still  as  the  Night Bohm 

)rchcstra — Emperor    Waltz     Strauss 

ingcrs  and  Orchestra — Coin'  Home  Dvorak 


iunday,  October  4 
30  to  10:00  A.M. 


Station  KGO 


TROIKA  BELLS 

In  keeping  with  the  foreign  atmos- 
here  of  the  program,  a  balalaika  or- 
hestra  led  by  Alexander  Kirilloff  will 
lay  a  selection  of  Polish  folk  songs. 

Program 

Tchestra — Selection   of  Russian  Songs 

ifchestra — Valse  :     Nina     Zam 

Dprano  Solo — The  Winding  Shore.. Boogoslawsky 
rchestra — Folk  Songs  of  Poland. ...arr.  Lachowski 

rchestra — Caravan    Borodin 

Dprano  Solo — Along  the  Road Warlamoff 

iolin     Solo — Loocheenouschka Folk  Song 

rchestra — Near  SaratofF  Folk  Dance 

lunday,  October  4 

too  to  5:15  P.M.  Station  KPO 

ENNA   JETTICK    MELODIES 

Dinah  and  Marguerite  are  two  of  the 
d  perennial  favorite  included  in  the 
"ogram  of  songs  to  be  presented  by  a 
>prano  soloist  and  a  mixed  quartet  to 
e  accompaniment  of  an  instrumental 
isemble  led  by  Robert  Armbruster. 

Program 

nah    Akst 

nong  My  Souvenirs  Nichols 

irguerite  (Soprano  Solo)   White 

anish  Cavalier  Hendrickson 

lere's  a  Wideness  in  God's  Mercy 


inday,  October  4 

15  to  8:30  P.M.  Station  KGO 

TWILIGHT    QUARTET 

Singing  the  famous  All  Hail!  Blue 
d  Gold,  the  Twilight  Quartet  will  pay 
ecial  tribute  to  the  University  of 
'ilifornia  during  a  melodious  15-min- 
e  broadcast  for  NBC  listeners  tonight 
mmencing  at  8:15  o'clock,  P.S.T. 
When  Day  Is  Done,  the  program's 
erne  song,  will  open  the  broadcast. 
liter  the  group  will  be  heard  harmon- 
ng  Seeing  Nellie  Home,  the  beloved 


old  Sing  Me  to  Sleep  and  the  familiar 
aria,  Then  You'll  Remember  Me,  from 
Balfe's  opera  "The  Bohemian  Girl." 

Sunday,  October  4 

8:30  to  9:00  P.  M.  Station  KGO 

CARNATION  CONTENTED  HOUR 

A  delightful  program  of  English 
music  which  includes  selections  from 
two  Gilbert  and  Sullivan  comic  operas. 
Patience  and  Pirates  of  Penzance,  and 
a  medley  from  De  Koven's  charming 
operetta,  Robin  Hood. 

Program 

Orchestra  and  Quartet — Selections 

"Patience"  Sullivan 

Orchestra — Plymouth  Hoe  Ansell 

Quartet — At  Tankerton  Inn Fisher 

Orchestra  and  Quartet — 

Selections-'Robin    Hood"    De  Koven 

Orchestra  and  Quartet — 

Flow  Gently,  Sweet  Alton  Spilman 

Orchestra — Hunting    Medley   Somerj 

Quartet — The  Roast  Beef  of 

Old    England    Leveridge 

Orchestra  and  Quartet — 

Selections-'Pirates  of  Penzance"   Sullivan 

Monday,  October  5 

11:30  A.M.  to  12:00  Noon      Station  KGO 

CALIFORNIA   FEDERATION   OF 
WOMEN'S  CLUBS  PROGRAMS 

The  Honorable  Elorence  Prag  Kahn, 
United  States  Congresswomen  from 
San  Francisco,  will  inaugurate  a  new 
series  of  weekly  programs  under  the 
auspices  of  the  California  Federation 
of  Women's  Clubs. 

Wednesday,  October   7 
6:00  to  6:30  P.  M.  Station  KGO 

HALSEY,  STUART  PROGRAM 

Devoted  principally  to  the  muse  of 
dance  in  music. 

George  Dasch  and  his  orchestra  will 
open  the  broadcast  with  the  Finale,  a 
dance  movement,  from  the  suite,  "Les 
Erinnyes"  by  Massenet.  Dasch  wrote 
the  instrumental  arrangement  to  be 
used  at  this  time.  "Schon  Rosmarin,"  a 
valse  ideally  set  under  a  diamond- 
studded  sky  as  conceived  by  Fritz 
Kreisler,  "Le  carillon"  from  the  suite 
"L'Arlesienne,"  which  Bizet  wrote  as 
incidental  music  to  Daudet's  drama  of 
that  name,  and  a  folk  dance  from  a 
suite  by  Suk  entitled  "A  Fairy  Tale" 
will  also  be  heard. 

Program 

Finale — "Les  Erinnyes"   (Arranged 

by   George  Dasch)    Massenet 

Valse:    "Schon    Rosmarin"    Kreisler 

Le    Carillon — "L'Arlesienne"    Bizet 

Intermezzo — "A  Fairy  Tale"  Suk 

March:    "The   New   Colonial"    Hall 

Selections —  "Robin  Hood"  De  Koven 

Thursday,  October  8 

8:15  to  9:15  P.M.  Station  KGO 

STANDARD    SYMPHONY    HOUR 

The  compositions  chosen  for  the  pro- 
gram represent  the  works  of  Rubin- 
stein, Massenet,  Debussy,  Haydn,  Wag- 
ner, Schubert  and  Chabrier.  They  in- 
clude ballet  music,  an  overture,  a  tone 
poem,  a  symphonic  movement,  an  op- 
eratic excerpt  and  a  rhapsody. 

Outstanding  among  the  selections  to 
be  played  by  the  specially  organized 
orchestra  are  the  Allegretto  from 
Haydn's  "Military  Symphony,"  one  of 
a  set  of  twelve  he  composed  for  the 
Philharmonic  concerts  in  London,  and 
the  inspiring  "Liebestod"  from  Wag- 
ner's "Tristan  and  Isolde,"  an  opera 
based  on  what  is  considered  the  greatest 
love  story  ever  penned. 

Schubert's  Entr-acte  No.  2  from  his 

beautiful    incidental    music    to    "Rosa- 

munde,"     a     weird     romantic     drama 

which  could  not  be  saved  from  oblivion 

even  by  the  immortal  melodies  written 

for  it,  is  another  noteworthy  number. 

Ballet — "Feramors"     Rubinstein 

Overture —  "Phedre"     Massenet 

The  Afternoon  of  a  Faun Debussy 

Allegretto — "Military    Symphony"    Haydn 

Liebestod — "Tristan  and  Isolde"  '>5Cagner 

Entra-acte  No.  2 Rosamunde" Schubert 

Spanish  Rhapsody  Chabrier 


OPERA  CHORUS  PROPOSES 

PERMANENT  ORGANIZATION 


The    Pacific    Coast    Musical    Review 
gladly  publishes  two  letters  which  speak 
for  themselves.  This  is  the  kind  of  am- 
bition and  enthusiasm  that  brings  quick 
results.    We    are    no    longer    surprised 
that  the  San  F"rancisco  Opera  Ghorus, 
notwithstanding    the     lack    of    oppor- 
tunity to  gain  continuous  practical  ex- 
perience,   has    forged    ahead    so    splen- 
didly.    It  is  due  to  its  thirst  for  con- 
stant  knowledge   and   improvement   as 
the  letter  to  Gaetano  Merola  so  graph- 
ically illustrates.   But   you   better   read 
these  letters  yourself : 
Mr.  Alfred  Mezger, 
Musical  Review, 
San  Francisco,  Calif. 
Dear  Mr.  Metzger  : 

The  enclosed  letter  was  addressed  to 
the  General  Director  of  the  San  Fran- 
cisco Opera  Association,  hoping  that 
he  will  again  call  the  attention  of  the 
organization  to  such  an  important 
branch  of  the  Opera. 

But  the  chorus  itself  confides  in  the 
good  will  of  the  musical  critics,  who 
have  always  advocated  better  and  bet- 
ter chorus  work — which  cannot  be 
done  in  the  very  short  time  the  chorus 
has  every  year  after  the  arrival  of  the 
chorus  master  from  New  York,  whom 
they  are  obliged  to  wait  for. 

We  are  sure  that  giving  large  pub- 
licity to  the  same  letter  with  a  few 
words  of  comment  from  you,  would 
help  a  great  deal  towards  the  realiza- 
tion of  what  they  ardently  desire. 
Sincerely  yours, 
THE  CHORUS  COMMITTEE. 


San  Francisco,  Calif., 
July  6,  1931. 
Maestro  Gaetano  Merola, 
General  Director  of  San  Francisco, 

and  Los  Angeles  Grand  Opera  Assn., 
153  Kearny  Street, 
San  Francisco,  Calif. 
Dear  Sir : — 

In  consideration  of  the  hard  work 
which  confronts  the  chorus  every  year 
from  May  until  October,  through  be- 
ing required  to  learn  new  scores  while 
forgetting  old  ones  ;  to  be  progressive 
and  always  ready  as  members  of  a  real 
professional  chorus ;  and  in  order  to 
feel  themselves  sure  of  their  work  and 
be  able  to  measure  up  to  what  the  con- 
ductors require,  the  undersigned  mem- 
bers of  the  San  Francisco  Opera  Chorus 
ask  you  to  bring  about  the  mainten- 
ance in  San  Francisco  of  a  choral 
school  with  proper  language  teachers, 
and  a  permanent  chorus  master, — one 
of  whom  would  be  Maestro  Antonio 
DeirOrefice,  who  is  able  to  engender 
great  confidence  and  enthusiasm  on 
account  of  his  purposeful,  conscientious 
and  masterful  teaching. 

But  to  give  you  assurance  that  they 
are  eager  to  overcome  the  present  la- 
mentable conditions  and  to  create  bet- 
ter prospects  for  the  future,  they 
pledge  themselves  for  a  reasonable 
quota  toward  keeping  a  permanent 
chorus  master,  provided  the  Opera  As- 
sociation would  help  in  the  all  year 
expense  involved. 

Naturally    they    feel    confident    that 
they  are  not  asking  in  vain  for  such  an 
important  thing  because  you,  with  your 
master  mind  have  already  endowed  San 
Francisco  with  an  institution   compar- 
able only  with   the   similar  great  ones 
of    New    York   and    Chicago,   and    tlie 
chorus  must  be  up  to  the  same  standard. 
Sincerely  yours, 
(The  above  was  signed  by  the 
entire  chorus.) 


Miss  Estelle  Carpenter  was  hostess  at 
a  Tea  and  Reception  in  honor  of  the 
.San  Francisco  Opera  Companj'  at  the 
Fairmont  Hotel  last  Saturday-  after- 
noon. There  was  a  large  attendance 
and  a  number  of  the  principal  artists 
as  well  as  director  general  Gaetano 
Merola  attended.  It  was  one  of  those 
delfghtful  affairs  for  which  Miss  Car- 
penter is  so  well  known  in  this  city. 


UNITED  STATES 

Arimy  Band 

FIRST  TRANSCONTINENTAL  TOUR 

Two   Popular   Programs 

CIVIC  AUDITORIUM 
^CKETS  NOW  ON  SALE 

j.ierman  Clay  &  Co.,  Suner-Keamy 

AFTERNOON  25.  50c 

EVENING 50c.  SI. 00,  SI. 50 

Management,  SELBY  C.  OPPENHEIMER 


Season  Tickets  Noiv 

SELBY  C.   OPPE.NHEIMER 

Concert  Series 

San   Francisco  and  Oakland 
The  10  Greatest  Artists 


\* 


First  Supreme 
Attraction 

Lawrence  Tibbett 

American  Baritone 

AUDITORIUM   THEATRE 
OAKLAND 

Friday  Night,   Oct.    16 

TIVOLI    OPERA    HOUSE 
San  Francisco 

Monday  Night,  Oct.  19 

11  Artists  in  San  Francisco 

LAWRENCE  GRAINGER.  Pianist 

TIBBETT  ONEGIN.    Contralto 

GRACE  MOORE        THIBALD.  Violinist 

Soprano  EASTON,  Soprano 

ITURBI.   PLinist         CROOKS,   Tenor 
KREUTZBERG  &  Four  Dancine  Partners 
MEISLE,  Contralto.  &  ENESCO.  Violinist 

10  Artists  in  Oakland 

LAW  RENCE  ONEGIN.  Contralto 

TIBBETT  HART   HOUSE 

CLARE  CLAIRBERT       QUARTET 

Soprano  EASTON.  Soprano 

GIES.KING.  Pianist  SCHIPA.   Tenor 

GRAINGER,   Pianist  ENESCO.    Violinist 

MEISLE.     Contralto 

THE   WORLDS    FOREMOST   ARTISTS 
AT  REAL  POPULAR  PRICES 

TICKETS  for  TIBBETT  and  all  individ- 
ual events.   SI.   Sl.^0.  H  and  $2.50. 

SEASON  TICKETS  (10  events,  same  seat 
each  time)  in  San  Francisco,  $5,  $7.50; 
SIO  in  Oakland  $b.  $9.  $12,  a  saving  ot 
OVER  ONE-HALF.  Its  eood  business  to 
h.ive  .1  SEASON  TICKET. 

Season   Tickets   and   Tibbett 

Tickets  Noiv  On  Sale 

at    SHERMAN,    CLAY    &    CO., 

Suner  &  Kearny  Sts.  San  Francisco 

2006  Broad\tay,  Oakland 
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THE    OPERA    SEASON 


(Continued  from  page  5,  col.  4) 
proficiency  of  the  thoroughly  endowed 
operatic  artist. 

Wilfred  Pelletier  conducted  with  a 
skill  and  thoroughness  that  added 
greatly  to  the  magnitude  of  the  pro- 
duction. He  is  an  excellent  interpreter 
and  one  who  understands  how  to  ob- 
tain the  finest  results  from  a  body  of 
musicians. 

Stage  equipment,  chorus,  orchestra 
and  ensembles  were  in  conformance 
with  operatic  custom.  It  was  a  worthy 
ending  to  the  most  successful  season, 
artistically  speaking,  of  the  nine  years 
of  continuous  existence  of  the  San 
FrAv^i-''^'-'^  Ope*"::  Association. 

Side   Lights   of   Season 

True  to  its  custom  of  several  years 
the  Pacific  Coast  Musical  Review 
wishes  to  commend  on  a  few  phases  of 
the  ninth  opera  season  apart  from  the 
stage  productions.  Among  these  is  the 
skillful  managerial  conduct  of  Wilfred 
L.  Davis  whose  duties  extend  through 
the  entire  year  and  to  whose  care  many 
responsible  details  are  entrusted  which 
he  performs  with  unerring  fidelity  and 
judgment.  There  is  also  Alice  W.  Yates 
in  charge  of  publicity  whose  splendid 
work  in  this  regard  is  largely  respon- 
sible for  the  interest  displayed  imme- 
diately preceding  and  during  the  course 
of  the  season.  Frank  Siggilia  was  in 
charge  of  the  box  office,  a  most  trying 
and  ungrateful  position,  which  he  filled 
with  a  minimum  of  friction.  W.  A. 
Meade,  was  housemanager  in  charge  of 
the  ushers,  whose  duties  are  extremely 
difficult  and  onorous,  specially  when 
ticket  holders  are  compelled  to  wait 
in  the  lobbj^  and  when  people  bring  the 
wrong  tickets  or  occupy  the  wrong 
seats.  A-Ir.  Meade  always  straightens 
out  irregularities  with  patience  and 
courtesy. 

Louis  J.  Goldstein  deserves  much 
credit  for  the  excellent  selection  and 
historical  accuracy  of  the  costumes, 
while  C.  J.  Holzmueller,  electrician,  and 
Fritz  Kraenke,  scenic  artist,  contrib- 
uted much  to  the  enjoyment  derived 
from  artistic  scenic  and  lighting  ef- 
fects. 

Armando  Agnini  proved  himself 
throughout  the  season  a  master  stage 
director,  Antonio  Dell'Orefice  certainly 
earned  for  himself  a  large  measure  of 
praise  for  his  unquestionably  thorough 
training  of  the  chorus. 

Then  there  were  a  number  of  com- 
mittees, committee  chairmen  and  other 
volunteers  from  President  Robert  L 
Bentley  down  to  the  most  humble  mem- 
ber of  the  organization  who  each  added 
their  share  to  the  success  of  the  sea- 
son. There  are  three  or  four  pages  of 
these  valuable  assistants  and  it  is  easy 
to  understand  why  we  can  not  print 
the  names  of  all  of  them. 

Tribute  to  Merola 

And  now  we  come  to  our  pet  hobby, 
namely,  to  extend  our  congratulations 
to  Gactano  Merola,  general  director  of 
the  San  Francisco  Opera  Association. 
Every  season  we  marvel  more  and 
more  at  the  resource  and  ingenuity  dis- 
played by  this  master  impresario.  How 
he  has  succeeded  to  continue  for  nine 
years  to  keep  the  San  Francisco  Opera 
Association  from  the  reefs  of  financial 
difficulties,  and  still  maintain  the  ar- 
tistic character  of  the  performances 
upon  a  level  sufficiently  satisfactory  to 
attract  thousands  of  people,  will  al- 
ways remain  a  mystery  to  us.  Suffice 
it  to  say  that  he  has  done  it  and  that  he 
continues  to  do  it.  No  one  else  we  can 
think  of  could  possibly  have  accom- 
plished such  a  "miracle." 


We  onl}'  hope  that  the  opera  house 
will  be  finished  for  next  season  and 
that  Mr.  Merola  will  thus  reap  some 
of  the  harvest  that  he  has  sown  in  the 
past.  He  surely  is  entitled  to  it.  The 
season  just  past  is  the  crowing  effort 
of  Merola's  San  Francisco  experiment 
and  who  knows  but  that  next  year  he 
will  have  another  big  surprise  in  store 
for  us.  He  surely  is  the  right  man  in 
the  right  place  and  we  want  him  to 
know  that  we  rejoice  in  taking  our  hat 
off  to  him. 


LAWRENCE  TIBBETT  WILL 

OPEN  OPPENHEIMER  SERIES 


The  new  season  already  swung  into 
action  with  the  start  of  the  symphon\ 
programs  will  soon  be  under  way  in 
every  branch  of  the  art.  The  first  great 
artist  scheduled  is  America's  own  Law- 
rence Tibbett,  risen  to  recognition  as 
perhaps  the  leading  baritone  before  the 
public  today.  Tibbett's  rise  to  fame  has 
been  nothing  short  of  sensational  and 
his  premier  position  as  operatic,  and 
recital  star  is  matched  by  his  success- 
ful advent  on  the  silver  screen.  More 
people  in  this  country  know  and  follow 
the  career  of  Lawrence  Tibbett  than 
perhaps  that  of  any  other  artist. 

Tibbett  will  be  the  first  attraction  in 
Oppenheimer's  subscription  series 
which  comprises  ten  notable  concert 
events  and  which  are  provided  on  the 
basis  of  great  admission  reduction  to 
music  lovers.  Tibbett  will  sing  at  the 
Tivoli  on  Monday  night,  October  19th 
and  will  be  followed  on  Saturday  night, 
October  31st  by  Grace  Moore,  the 
Metropolitan  soprano  who  will  appear 
in  the  West  for  the  first  time.  Subse- 
quent attractions  included  in  this 
series  are:  Richard  Crooks,  tenor; 
Kathryn  Meisle  and  Georges  Enesco  in 
joint  recital;  Percy  Grainger,  Austral- 
ian pianist-composer-conductor;  Jac- 
ques Thibaud,  violinist;  Sigrid  Onegin, 
contralto  of  world  renown  ;  Jose  Iturbi, 
Spanish  pianist;  Harald  Kreutzberg, 
German  dancers  and  his  company,  and 
Florence  Easton,  soprano  of  the  Met- 
ropolitan Opera  Co. 


ROLAND  HAYES  IN  OAKLAND 


During  the  summer  just  past,  Eu- 
rope has  vied  with  America,  in  pro- 
claiming the  glorious  art  of  the  negro 
tenor,  Roland  Hayes.  This  celebrated 
interpreter  of  the  classics  and  of  the 
Spirituals  of  his  race  stands  far  in  the 
van  among  negro  artists.  He  is  sched- 
uled for  a  recital  under  the  Selby  C. 
Oppenheimer  management  at  the  Aud- 
itorium Theatre,  Oakland,  Tuesday 
night,  October  27th. 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 
Twenty-first  Season 

Issay  Dobrow^en 
Basil  Cameron 

Conductors 

Tivoli  Theatre 

13  Friday  Afternoons 

I  3  Sunday  Afternoons 

I I  Friday  Evenings 

Season  Tickets  Now  on  Sale 
Sherman,  Clay  &  Co.  • 


Kaijetan  Attl 
Art  School 

ATTL  HARP  STUDIO 

532    Geary   Street 
Telephone  FRanklin  6960 

Residence  Phone  Mill  Valley  997 

Solo  harpist  with  San  Francisco 
Symphony  Orchestra  and  Opera 
Company.  Author  of  "A  Method  for 
the  Harp"  pubHshed  by  Carl  Fisher 
&  Co.,  New  York. 

Announcement 

Exquisite  Harp  Solo 
Records  have  been  made  by 

KAY  ATTL 

obtainable  at  5  32  Geary  St. 

Price,  $1.00  double  faced 

record. 


FIRST        VIOLIN        ABAS        STRING        QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management:  Alice  Sec/^els 

NATHAN 

ABAf 

€li?abetl)  ^impgon  ^tubiosJ 


Piano  -  Coaching  of 
Concert  Programs 


2  6  O'Farrell  Street  SOLFEGE — NORMAL   COURSES  283  3    Webster  Street 

SAN   FRANCISCO — Phone  SUtter   8126  Phone  BErkeley   1310 — BERKELEY 


GRACE  MOORE  COMING 


Music  lovers  and  in  fact  many  whose 
attendance  at  musical  events  is  rare  are 
much  interested  in  the  appearance  in 
San  Francisco  of  the  beautiful  and  tal- 
ented soprano,  Grace  Moore.  Miss 
Moore  will  give  a  recital  at  the  Tivoli 
Opera  House,  on  Saturday  night,  Oc- 
tober 31.  Her  following  includes  con- 
cert-goers, devotees  of  opera  and  the 
thousands  who  have  come  to  consider 
her  one  of  the  foremost  screen  artists  of 
the  dav. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  H.  A.  Orchestra 

Studios:    3145   Washington  Street 

Telephone   Fillmore   61-46 


ALFRED    HURTGEN 

PIANIST 

Studio:     32  32    Jackson    St. 
Tel.   Fillmore   8240 


Bostonians  Grand  Opera 

Wed.  8:30-9:30  p.m.  Thurs.  9-10  p.m. 

with 

ALICE  GENTLE 


cy 

TROBBE 
KPO 


CyTrobbe 
Scrap  Book 

Fri.  7-8  p.m. 


Looking 
Glass 

Men.  9-10  p.m. 


ATTRACTIVE 
STUDIO 

FOR  RENT 


MODERATE 
RENTAL  PRICES 


^ 


Phone  CArf ield  5000 
OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National  Bank  BIdg. 

26  O'Farrell  St. 
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Pacific  Coast  Musical  Review 


NATHAN  ABAS  CONCERT 

MASTER  OF  S.  F.  SYMPHONY 


After  a  Prolonged  Period  of  Successful 
Artistic  Activity  Deserving  Mus- 
ician Obtains   High   Honor 


By  Alfred   Metzger 

The  Pacific  Coast  Musical  Review  is 
always  delighted  when  a  sincere,  highly 
accomplished  and  persevering  young 
artist  at  last  receives  that  recognition 
which  he  deserves.  It  has  been  the  cus- 
tom of  San  Francisco  to  go  outside  this 
City  and  State  to  fill  responsible  and 
well  paying  positions  within  the  power 
of  resident  managers  to  bestow.  Dur- 
ing the  thirty  years  of  the  existence  of 
this  paper  the  editor  has  taken  the  part 
of  these  resident  musicians. 

We  have  been  ridiculed  when  we  ex- 
pressed our  enthusiasm  for  resident 
artists  in  print.  Like  Beckmesser  in  Die 
Meistersinger  a  certain  clique  of  irre- 
concilables  can  not  see  any  virtue  in  a 
musician  who  lives  among  us.  As  long 
as  he  is  here  only  as  a  visitor  he  is 
fine.  When  he  stays  a  while  he  becomes 
"local."  When  lie  leaves  he  is  wonder- 
ful. The  "knocker''  is  only  happy  when 
he  can  "knock." 

But  somehow  the  resident  artist  is 
nevertheless  gradually  but  surely  com- 
ing into  his  own.  The  San  Francisco 
Opera  Company  is  engaging  resident  ar- 
tists. The  Pacific  Opera  Co.  has  spe- 
cially stressed  their  purpose  to  be  the 
encouragement  of  resident  artist.  The 
San  Francisco  Symphony  Orchestra  en- 
2;ages  resident  soloists.  The  Municipal 
Concert  Series  and  the  Municipal 
Chorus  introduces  resident  artists.  Sel- 
by  C.  Oppenheimer,  Alice  Seckels  and 
low  Frank  W.  Healy,  with  his  light 
apera  company,  recognize  resident  ar- 
;ists.  Audrey  Farncroft  has  just  come 
DUt  victorious  in  a  company  of  the 
lA^orld's  foremost  singers. 

So  you  see  in  spite  of  the  Beckmes- 
;ers  of  San  Francisco  the  Pacific  Coast 
Musical  Review's  fight  for  the  compe- 
ent  resident  artist  has  born  fruit.  And 
low     Nathan    Abas    who    during    the 
ast    few    years     has    made    for    him- 
elf  a  following  of  faithful  friends  and 
idmirers  has  just  been  appointed  con- 
cert master  of  the  San  Francisco  Sym- 
ihony  Orchestra  to  take  the  place  of 
\[i^hel  Piastro.  The   Musical  Associa- 
um  could  have  gone  again  outside  this 
it\-  to  import  someone.  But  we  admire 
t  much  more  for  its  courage  to  engage 
omeonefromthiscity  than  to  follow  the 
Msual   display   of  snobbery   and   refuse 
'I  admit  that  there  may  be  competent 
iu>icians  already  among  us. 
I    We  have  beard  Nathan  Abas  in  en- 
j  emble  work  and  we  certainly  regard 
im  as  a  competent  and  naturally  gifted 
lusician.  It  is  true  he  has  not  yet  served 
s  concert  master.  Now  he  has  tlie  op- 
ortunity.  We  rejoice  that  he  has  been 
elected.  We  for  one  do  not  want  to  pass 
idgment  before  he  has  had  a  chance 
'  1  assert  himself.  We  have  faith  in  his 
bility.  We  believe  he  will  make  good. 
1  he     Pacific     Coast     Musical     Review 
I  eartily  congratulates  Mr.  Abas  on  his 
ew  position  and  wishes  him  the  best 
f  good  luck  and  success. 


F.  SYMPHONY  IN  FIRST 

SUNDAY  MATINEE  CONCERT 


With  a  noted  guest  artist  in  the  per- 
in  of  Miss  Frances  Nash,  pianist,  and 
program  that  augurs  much  for  the 
■\v  season,  the  San  Francisco  Sym- 
lony  Orchestra  Issay  Dobrowen  con- 
icting,  will  give  its  first  Sunday  af- 
rnoon  concert  tomorrow  at  the  Tiv- 
i   Theater.    The    program    will    be    a 


repetition  of  the  opening  concert  yest- 
terday  afternoon. 

The  orchestra  will  once  more  pre- 
sent the  Prelude  to  Die  Meistersinger, 
which  was  the  opening  number  on  the 
first  concert  of  the  orchestra  twenty- 
one  years  ago.  Miss  Nash  will  be  fea- 
tured in  Dobrowen's  Concerto  for  Piano 
and  Orchestra.  The  closing  number  will 
be  Schubert's  Symphony  No.  7. 

The  Symphony  will  give  its  first  eve- 
ning concert  next  Friday  when  Dobro- 
wen offers  an  all-Wagnerian  program. 
For  many  season  patrons  of  the  Sym- 
phony have  asked  for  a  series  of  eve- 
ning concerts,  but  it  was  not  until  this 
season  that  the  Musical  Association  was 
able  to  grant  these  requests. 

The  heavy  advance  reservation  indi- 
cates that  this  series  will  get  off  to  a 
flying  start.  Wagnerian  programs  are 
always  among  the  most  popular  given 
by  the  orchestra  and  the  love  for  this 
music  has  been  noticeably  increased 
since  the  past  two  seasons  of  Wagner- 
ian opera  given  here  by  the  visiting 
German  Grand  Opera  Company. 

The  concert  opens  with  the  Overture 
to  "The  Flying  Dutchman,"  which  was 
one  of  the  operas  given  here  last  Spring 
by  the  German  Grand  Opera  Company. 
This  will  be  followed  by  the  Prelude 
to  "Lohengrin,"  featured  in  the  recent 
season  of  the  San  Francisco  Opera 
Company.  The  third  number  will  be  the 
Introduction  to  Act  III  of  Lohengrin. 

The  entrancing  music  from  Siegfried's 
Funeral  March  from  the  last  of  the 
Ring  operas,  Goetterdammerung,  the 
Good  Friday  Spell  from  "Parsifal,"  Pre- 
lude and  Love  Death  from  Tristan  and 
Isolde,  Dreams  and  Overture  to  "Ri- 
enzi"  will  complete  this  impressive  first 
evening  concert  of  the  Symphony. 

There  will  be  no  concert  next  Sun- 
day, but  on  the  afternoons  of  Friday 
and  Sunday,  October  16  and  18,  the 
Symphony  will  present  its  second  pair 
of  concerts.  These  will  be  featured  by 
two  numbers  :  Berlioz  Symphonic  Fan- 
tastique  and  Beethoven's  Violin  Con- 
certo in  D  Major.  The  guest  artist  will 
be   Joseph    Szigeti,   violinist. 

The  busy  season  of  the  Symphony  is 
just  starting.  On  the  night  of  October 
13  the  orchestra  plays  in  Berkeley  un- 
der the  auspices  of  the  University  of 
Californit.  On  the  following  afternoon 
the  orchestra  gives  the  first  of  a  series 
of  young  people's  concerts  in  Oak- 
land. The  Symphony's  first  radio  broad- 
cast of  the  season  will  be  on  the  15th. 


HARRY  CYKMAN  IN  CONCERT 


Harry  Cykman,  who  will  give  his 
home-coming  recital  at  Scottish  Rite 
Hall  Wednesday  evening,  October  14, 
has  the  distinction  of  having  been  given 
a  scholarship  by  Efrem  Zimbalist  who 
was  so  impressed  by  his  playing  when 
he  heard  him  in  San  Francisco  in  1930 
that  he  at  once  gave  the  lad  a  scholar- 
ship entitling  him  to  his  personal  in- 
struction under  the  patronage  of  the 
Curtis  Institute  of  Music  in  Philadel- 
phia where  he  spent  last  season. 

He  has  the  added  honor  of  having 
had  the  scholarship  extended  to  him 
for  the  coming  season  and  it  is  to  de- 
fray the  expenses  to  and  from  Phila- 
delphia and  his  living  expenses  while 
there  that  this  concert  is  being  given 
by  Sigmund  Rader  with  whom  he  work- 
ed previously  before  going  to  Phila- 
delphia and  with  whom  he  has  been 
studying  this  summer. 

Paul  Kochanski  wrote  of  Harry  as 
follows  :  ".A.  most  talented  and  extra- 
ordinarily gifted  child.  I  think  every- 
thing possible  should  be  done  to  develop 
his  talent.  It  would  be  a  worthy  cause 


to  aid  this  boy  financially  or  in  any 
way  to  help  him  become  a  violinist  of 
distinction." 

Harry's  concert  is  under  the  manage- 
ment of  Alice  Seckels  and  with  Edward 
Harris  at  the  piano  he  will  play  the 
Beethoven  Concerto  in  D  Major,  the 
Vivaldi-Nachetz  Concerto  in  A  Minor, 
Brahm's  Waltz  in  A  Major,  Merikando- 
Burmester's  Waltz  Lente,  Kreisler's 
Liebesfreud,  and  Fiorillo's  Introduc- 
tion and  Studv. 


ALICE   GENTLE   AND   CHAS. 

COOPER  IN  CITY  SERIES 


The  auditorium  committee  of  the 
Board  of  Supervisors  of  which  Fred 
Suhr  is  chairman  has  made  a  specially 
happy  selection  for  the  itinerary  of 
the  tenth  season  of  Municipal  Sym.- 
phony  Concerts  which  begins  at  the 
Exposition  Auditorium  on  Tuesday  eve- 
ning October  27.  In  the  first  place  the 
opening  concert  introduces  two  noted 
American  artists  of  international  repu- 
tation. 

Alice  Gentle,  a  concert  and  opera  ar- 
tist of  distinction  and  fame,  has  gained 
triumphs  in  Italy  as  well  as  at  the  Met- 
ropolitan Opera,  New  York.  Her  trans- 
continental tours  with  the  San  Carlos 
0"pera  Co.  have  made  her  famous  as 
Carmen,  Tosca  and  Santuzza  in  Cav- 
alleria  Rusticana. 

Together  with  Aliss  Gentle  will  ap- 
pear Charles  Cooper  a  California  pianist, 
who  has  earned  laurels  abroad  as  well 
as  at  home  and  who  has  been  hailed 
as  one  of  the  foremost  latter-day  pi- 
anists. In  addition  to  his  successes  in 
Paris,  France,  he  also  appeared  in  New 
York  and  other  eastern  music  centers. 

This  being  the  tenth  anniversary  of 
tlie  Municipal  Symphony  Concerts  it 
is  interesting  to  note  that  Luisa  Tet- 
razzini,  who  will  appear  at  the  second 
sj'mphony  concert  of  this  series,  was 
heard  here  about  ten  j'ears  ago,  to  be 
exa'-t  in  March  1921. 

The  San  Francisco  Symphony  Or- 
chestra of  eighty-five  men,  under  the 
direction  of  Issay  Dobrowen,  will  par- 
ticipate in  every  concert  and  its  director 
announces  that  he  will  select  programs 
specially  suitable  for  the  enjoyment  of 
such  large  audiences  consisting  of  dis- 
criminating music  lovers  as  attend  the 
events  given  under  the  auspices  of  the 
citv. 


LATE  NEWS  FROM  VIENNA 

AND   CZECHOSLOVAKIA 


(From  the  New  York  Times) 


The  plans  for  the  coming  season  of 
the  Vienna  Staatsoper  include  presen- 
tations of  Darius  Milhaud's  Juarez  and 
Maximilian,  the  text  based  by  Rudolf 
Stephan  Hoffman  on  Franz  Werfel's 
drama;  Hans  Pfitzner's  latest  opera. 
Das  Herz.  Prokofieff's  The  Love  of  the 
Three  Oranges.  Janacek's  Auseinem 
Totenhaus.  Verdi's  Don  Carlos,  the 
Puccini  trilogy  of  one-acters,  L'Afri- 
caine.  with  Jeritza  and  Piccavcr.  and 
Julius  Bittner's  Der  Musikant.  with 
Mmes.  .\ngerer  and  Kern  and  Messrs. 
Mayr,  Kalenberg  and  Hammes.  Tchaik- 
ovsky's Pique  Dame  will  be  revived, 
with  Wallerstein  as  stage  director.  The 
cast  will  include  Mmes.  Lehman  and 
Ursuteac  alternating.  Anday  and  Run- 
gcr,  and  Messrs.  Volker.  Schipper. 
Hammes,  Markhoc,  Maikl.  Madin  and 
Gallos.  Gotterdammerung.  newly  stu- 
died, will  come  in  the  first  half  of  the 
season,  with  Kalenberg  as  Siegfried. 

The  tenor.  \'olker,  appears  as  Man- 
rico  in  II  Trovatore.  and  also  in  Aida 
and  Der  Fliegender  Hollander.  Nego- 
tiations are  pending  for  the  appearances 


of  Frieda  Leider  and  Henny  Trundt. 

Owing  to  lack  of  money,  the  ballet 
performance  will  not  be  as  pretentious 
as  during  former  years.  An  occasional 
Offenbach  evening  is  expected,  how- 
ever. 


Richard  Strauss  has  promised  Clem- 
ens Krauss,  director  of  the  Vienna 
Philharmonic  Orchestra's  concert  pro- 
grams, to  function  as  guest  conductor 
of  that  organization  twice  next  Winter, 
probably  on  Feb.  14  and  28,  reports  Die 
Neue  Freie  Press  of  July  20.  In  March 
and  April  the  Philharmonic  will  give 
three  special  concerts,  one  of  which 
will  be  directed  by  Herr  Krauss,  and  the 
other  two  by  Wilheim  Furtw^ngler 
and  Felix  Weingariner  respectively. 


In  reporting  the  recent  joint  appear- 
ance at  the  Austrian  State  Opera  of 
Maria  Jeritza  and  Armand  Tokatyan  in 
Cavalleria  Rusticana  and  Pagliacci.  the 
\'ienna  Arbeter-Zeitung  remarked: 
"She  also  is  able  to  play  Santuzza  in 
real  dramatic  style.  She  falls  down  the 
church  steps  in  great  shape  and  even 
occasionally  sings  correctly  in  phras- 
ing and  intonation.  Her  obsession  for 
placing  herself  way  above  the  piece  and 
the  ensemble  and  glorifying  in  being 
the  centre  of  the  stage  action  every 
minute  certainly  doesn't  suit  real  lovers 
of  music." 


Anna  Dvorak,  widow  of  the  famous 
Czechoslovak  composer,  died  in  the 
village  of  Vysoka,  near  Prague,  on  July 
16,  aged  77,  reports  the  Neue  Freie 
Presse  of  Vienna. 


A  friend  of  the  National  Museum  in 
Prague  recently  bought  the  original 
manuscript  of  two  polkas  by  Bedrich 
Smetana  in  opus  12  and  presented  them 
to  that  institution's  library.  The  Prager 
Presse  says  the  price  paid  for  the  three 
sheets  of  yellowed  note  paper  was  10,- 
500  crowns,  about  $300. 


TIBBETT  HERE  IN  OCTOBER 


With  a  recital  season  limited  to  the 
month  of  next  October  and  the  first 
week  of  November.  Manager  Selby  C. 
Oppenheimer  has  been  able  to  secure 
this  entire  period  from  Lawrence  Tib- 
bett.  America's  noted  baritone,  for  ap- 
pearances on  the  Pacific  Coast.  Tib- 
bett's  Metropolitan  season  begins  Nov. 
10.  and  between  his  operatic  engage- 
ments and  those  for  screen  purposes 
the  popular  American  can  devote  no  ad- 
ditional time  to  the  concert  platform, 
thus  making  his  western  recitals  the 
only  ones  scheduled  for  the  entire  com- 
ing musical  year.  Tibbett  has  advised 
Manager  Selby  C.  Oppenheimer  to  ex- 
pect new  and  what  he  hopes  will  prove 
to  be  his  most  interesting  program. 


S.  F.  LIGHT  OPERA  CO. 


A  large  and  enthusiastic  attendance 
of  singers  at  rehearsals  and  the  moral 
and  financial  support  being  given  the 
San  Francisco  Light  Opera  Company 
by  prominent  men  and  women  augurs 
well  for  its  success  throughout  the  com- 
ing season. 

One  hundred  and  fifty  people,  in- 
cluding directors,  singers,  dancers,  mus- 
icians, designers,  costumers,  stage 
hands,  and  executive  staff,  will  par- 
ticipate in  the  opening  opera.  "May- 
time."  which  begins  Monday  night.  Oc- 
tober 12. 

In  addition  to  developing  local  talent 
the  light  operas  will  be  given  at  pop- 
ular prices  and  will  be  sung  in  good, 
understandable  English. 
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S.  F.  LIGHT  OPERA  CO. 

TO  APPEAR  AT  GEARY 


The  Geary  Theatre,  excellently  suited 
to  operetta,  has  been  chosen  for  the 
San  Francisco  Light  Opera  Company's 
October  production  of  Sigmund  Rom- 
berg's beautiful  operetta,  Maytime. 

Fred  Scott,  sensational  tenor  and 
leading  man  of  the  screen  successes, 
Rio  Rita,  Grand  Parade,  Swing  High, 
and  Beyond  Victory,  will  sing  the  male 
lead  in  Maytime;  and  the  prima  donna 
is  a  San  Francisco  girl  of  marvelous 
beauty  of  voice  and  person  of  whom 
Geraldine  Farrar  declared  to  Frank  W. 
Healy,  "There  is  your  prima  donna 
for  Maytime." 

Dr.  Hans  Liiuie',  musical  director, 
has  completed  his  rehearsals,  and  the 
company  of  150  is  now  preparing  the 
"stage  business"  under  the  direction 
of  Gerald  B.  Corrick,  who  comes  to 
San  Francisco  with  a  splendid  record 
of  successful  productions  staged  in  Chi- 
cago and  New  York  City. 


ARMY  BAND  NEXT  THURSDAY 


Matinee  and  evening  concerts  at 
Civic  Auditorium  next  Thursday  will 
feature  the  visit  to  San  Francisco  of 
the  United  States  Army  Band  directed 
by  William  J.  Stannard.  One  of  the 
determining  factors  in  securing  the 
War  Department's  permission  for  a 
public  concert  tour  by  this  splendid 
band  was  that  such  tours  have  many 
inspirational  and  educational  aspects. 
With  programs  carefully  built  with 
that  in  mind,  the  Army  Band  on  Thurs- 
day afternoon  will  face  an  audience 
largely  composed  of  the  children  of  our 
public  and  private  schools  rendering 
the  following  program  specially  con- 
structed for  the  edification  of  the 
children  : 

Marche   Slav   Tschaikowsky 

Prelude    Beghon 

.Sold  for  Euphonium   "Beautiful 

Colorado"   De  Luca 

Frank  J.  Jakubec 

Variations   on   a   Folk   Melody Short 

Demonstration  of  Instruments  Employed  in 

the  Wind  Band 

La   Flor  de  Sevilla Sousa 

Rhapsody Wood 

a.   Danson  :  Fuera  Y  Luz Galimany 


' 

K.            m     m 

EVA  DE  VOL 

A  Successful  Young  Rndio  Star  Delighting  KPO 

Audiences  (See  page  11,  column  4) 

b.   Spanish   March  :    La   Giralda Juarranz 

Solo  for  Xylophone:  A  Rhythmic  Classic... .Green 
John   Baumann 

Dance  of  the   Serpents Boccalari 

The  Star  Spangled  Banner 
The  evening  performance  by  the  Band 
will  be  given  as  a  benefit  for  the  San 
Francisco  American  Legion  Band  which 
will  directly  participate  in  the  receipts 
at  that  time.  Li  addition  to  a  vast  hord 


of  Legionaires  practically  every  Band 
in  the  San  Francisco  Bay  District  has 
reserved  blocks  of  tickets  and  the  mil- 
itary authorities  stationed  here  have 
promised  participation  in  what  will 
likely  be  an  historic  event.  Captain 
Stannard's  program  for  the  evening 
concert  is  as  follows  : 


Hymn    and    Procession Busch 

Irish  Tune  from  County  Derry Grainger 

Solo    for   Saxophone:    Marilyn Wiedoeft 

Eugene  Hostetter 

Elegia  :   Lament   and   Glorification Valle-Riestra 

Yaqui    Dance    Alvarado 

Variations   on   a   Folk   Melody Short 

Symphonic  Prelude  :  La  Torre  Del  Oro..Gimenez 
Kings  of  the  Highway....Col.  R.  J.  Burt,  U.  S.  A. 
Solo  for  Euphonium:   Le  Reve  D'Amour.. Millars 

Frank  J.  Jakubec 

Cashua   and  Huayno  :   El  Condor  Pasa Robles 

Solo   for  Xylophone:   La   Serenata Metra 

John  Baumann 

In  the  afternoon  the  San  Francisco 
R.  O.  T.  C.  Band  will  join  forces  with 
the  Army  musicians  in  one  or  two  num- 
bers and  at  night  the  Legion  Band,  one 
of  the  best  in  the  West,  will  also  have 
a  prominent  part  in  the  program. 
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hears  with  much  sorrow  of  the  death 
of  Sister  Irene,  for  many  years  head 
of  the  Conservatory  of  Music  of  Notre 
Dame  Convent,  formerly  of  San  Jose 
but  in  recent  years  located  in  ,Belmont. 
Sister  Irene  passed  away  peacefully  on 
September  24th.  She  contributed  great- 
ly toward  the  splendid  progress  and 
educational  value  of  the  music  depart- 
ment of  Notre  Dame  College  which 
graduated  a  number  of  excellent  stu- 
dents now  well  known  in  musical 
circles  in  San  Francisco  and  elsewhere 
in  the  country.  She  was  one  of  the 
finest  and  noblest  characters  it  ever 
was  our  privilege  to  meet. 


Mrs.  Sigmund  Stern,  with  her  well 
known  generosity,  presented  to  the  City 
of  San  Francisco  on  September  16th 
a  three  block  tract  of  land  in  the  old 
Trocadero  Rancho  near  Nineteenth 
Avenue  and  Sloat  Boulevard  which  is 
to  be  used  solely  for  recreational  pur- 
poses. Mrs.  Stern  would  like  to  see  this 
land,  including  a  wooded  dell  and  form- 
ing a  sheltered  bowl,  utilized  for  music, 
dramatics  and  pageantry.  It  will  add 
to  the  recreational  opportunities  for 
children. 


Mrs.  Leonard  Woolams  and  Mrs.  Pey- 
ton Wj-eth  Metcalf  have  issued  invita- 
tions to  a  tea  to  be  given  in  honor  of 
Professor  and  Mrs.  Issay  Dobrowen  at 
1017  Green  Street  on  Thursday  after- 
noon from  four  to  six. 


MABEL 


RIEGELMAN 


Prima  Donna  Soprano 


The  Institute  of  Music 

LeRoy   V.   Brant,  Director 


Offers  Complete  Courses  in  Legitimate 

Music,  leading  to  the  degree  of 

Bachelor  of  Music 

TWO   LARC;ii  ORGANS  AVAILABLE   FOR 
STUDENIS  TO   PRACTICE 


97  S.  6th  San  Jose,  Calif. 

Ickphone   BAIIard    3 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,  Pianiste,  Teacher 

1616A  North  Van  Ness  Fresno,  California 


SIMON  BREYN 

Concert  Pianist  —  Accompanist 

TALENTED   PUPILS   ACCEPTED 

Studio :  2070  Pacific  Avenue 
Telephone  WEst  3130 


MUSICAL  DIRECTORY 


PIANO 


r\tiU.n.*-na     Doris— 26  O'Farrell  St.   (Mon.) 
V^SDOrne     430  Pala  Ave..  Piedmont 


VIOLIN 


Lind 


Waldemar 
220  Pierce  St. 


HE  mlock  7972 


PrktiIcrtn-Ro«»r1      Theolene— 2134    Green 

1  onison-jveeu    Cfr^pr  v^Fcf  sTn? 


Street.  WEst  5707 


VOCAL 


rif-AVAM     Joseph 

Vjreven     927  Lake  St.      Tel.  BAyview  5278 

TRUMPET  AND  CORNET 

ROSebrOOk      ^y^Kdmy  St.  OArficId  023'1 


HANSLESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178    Edgew^ood    Avenue 
Telephone  LOckhaven  2  342 


MINETTI 
Symphony  Orchestra 

EINEST    OPPORTUNITY    TO 
LEARN  SYMPHONIC  WORKS 

Address:  2615  California  Si. 
Tel.  FIllmore  0264 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL  TRUST 

INCORPORATED    FEBRUARY    lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

June  30th,  1931 

Assets $149,118,154.86  Deposits $143,218,154.86 

Capital,  Reserve  and  Contingent  Funds  $5,900,000.00 

The  following  accounts  stand  on  the   Books  at  $1.00  each,  viz.; 

Bank  Buildings  and  Lots (Value  over  $2,120,000.00) 

Other  Real  Estate (Value  over  $312,500.00) 

Pension  Fund (Value  over  $745,000.00) 

MISSION   RRANCII Mission  and  21st  Streets 

PARK-PRESIDIO   HRANCH Clement  St.  and  7th  Ave. 

HAICIIT  STRKKT   HRANCH Hai^lit  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Dividends  on   Deposits  as  declared  quarterly    by    the    Board 

of     Directors,    are    Computed     Monthly    and    Compounded 

Quarterly,  and  may  be  v«rithdrav«rn  quarterly. 
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LA  BOHEME 

(Continued  from  page  2,  col.  4) 

other  Mimis  and  Rudolphs,  many  of 
whom  have  missed  the  presence  of  real 
heart  and  have  accented  too  greatly  the 
element  of  bohemianism. 

Mueller,  who  has  one  of  the  most  ap- 
pealing voices  of  the  season — indeed  of 
any  season— fitted  her  tones  ideally  to 
the  demands  of  the  story.  Clear,  with 
emotional  coloring,  she  sang  una  voce 
in  spirit,  as  well  as  vocally,  with  Cham- 
lee  w'ho  was  never  in  better  form.  This 
season  has  seen  Chamlee  in  better 
condition  than  for  some  time  past ;  his 
roles  have  all  lain  happily  with  his  in- 
stincts musically  and  actually,  and  at 
no  time  has  there  seemed  effort  to  sup- 
port the  demand  of  characterization, 
but  his  Rudolph  reached  the  superior 
heights. 

In  Audrey  Farncroft  are  hidden 
springs  scarcely  to  be  suspected. 
Though  her  flexible  voice  has  delighted 
as  Gilda  and  as  the  Page,  in  Masked 
Ball,  one  could  not  predict  for  those 
reasons  an  adequate  Musetta.  It  is  a 
capricious  role  in  itself,  as  to  require- 
ments of  musicality.  apart  from  baring 
the  personal  caprices  of  a  light-minded 
coquette.  Farncroft,  therefore,  has 
certain  gifts  not  to  be  attained  merely 
:hrough  application  or  ambition;  she 
-ealizes  psychological  factors  and  Mu- 
;etta  gave  her  a  new  outlet,  one  which 
ossed  itself  upon  her  audience  with 
nsouciance  and  realism. 

Having  the  advantage  of  early  youth, 

ogether  with  natural  pulchritude  and 

nuch  grace,  Farncroft  was  quite  irre- 

istible    as    the    tormenting    girl    who 

(uarreled,  loved  and  flirted  with  equal 

usto,  and  who  changed  mood  as  quick- 

y  as  a  firefly  flashes.  Her  voice  is  still 

ery   light   in    quality,   a   pure   lyric   of 

olorature  propensities,  which  one  may 

xpect   to   develop  in   greater  richness 

/ith   added  years.  Its  rippling  and  ef- 

ortless  production  is  not  only  a  con- 

tant  delight  but  gives  the  impression 

f  being  ever  dependable. 

Marcel  gave  us  de  Segurola,  fast  ar- 

iving   at   that   point   when   veneration 

Dr    his    gifts    and    experience    will    be 

ur    chief    attitude    towards    him.    He 

the  artist  no  less,  as  yet,  for  an  im- 

rj\  erished  power  of  vocalization  ;   his 

[arcel   fitted   into   the   cast   smoothly, 

>r  stage  craft  is  now  so  deep  a  part  of 

s  subconscious  mind  that  no  gesture 

uld   be    out    of    place.    Reliable    Ezio 

[inza  was  the  Colline  whose   Song  of 

le  Coat  is  always  a  high  light  of  La 

'oheme,     and     as     he     affectionately 

Kkd  his  garment  to  be  sold,  one  felt 

e  pathos  of  the  incident.    Picco  was 

phaunard   and   the   bohemian   quartet 

ayed  with  abandon  in  their  careless 

oments,  without  smudging  the  scene 

ith  roughness. 

The  scene  of  Mimi's  death  was  quiet, 
eking  all  melodrama,  and  the  Ru- 
ilph  of  Chamlee  was  characterized  by 
straint  though  he  sent  forth  an  un- 
istakable  vibration  of  deep  grief.  An- 
nio  DeU'Orefice,  who  has  been  an 
le  and  faithful  co-conductor  for  sev- 
al  seasons,  held  the  baton  in  this 
era,  and  the  impressiveness  of  the 
lire  performance  must,  of  necessity, 
eak  for  an  intelligent  guiding  hand. 


^    "im/p-         The    SaN    FRANCISCO 

i  iTEaster  School  i 
^  of  Singing  and  < 


PACIFIC  MUSICAL  SOCIETY 


'  Directors 

»    FREDRIK    E. 
BLICKFELT 

EiMIL  J.POLAK 


Tel.  MArket  3400    i 


7i-lor  Hot  A 


The  first  meeting  of  the  1931-32  sea- 
son of  the  Pacific  Musical  Society  will 
take  place  Thursday  evening,  October 
8,  in  the  ball  room  of  the  Fairmont 
Hotel.  Mme.  Rose  Relda  Cailleau,  pres- 
ident, reelected  for  her  second  term, 
will  preside,  and  the  following  pro- 
gram, under  the  chairmanship  of  Mrs. 
William  Ritter,  will  be  given  : 

Kajetan  Attl,  harpist  of  the  San  Fran- 
cisco Symphony  Orchestra;  Mary 
Groom-Welsh,  contralto,  Mynard  Jones 
at  the  piano.  Marin  County  Symphony 
Orchestra,  with  Clinton  Lewis,  director. 

The  new  officers  and  directors  of  the 
society  are  :  Mrs.  Isabelle  Arndt  Hes- 
selberg,  first  vice  president ;  Mrs.  Wil- 
liam C.  Day,  second  vice  president ; 
Miss  Gertrude  Byrnes,  recording  sec- 
retary; Mrs.  Henry  Kantner,  corres- 
ponding secretary;  Mrs.  C  A.  Norris, 
treasurer.  Directors — Mrs.  Grace  Camp- 
bell, Mrs.  Leon  Guggenhime,  Mrs.  Wal- 
ter Janke,  Miss  Violet  Sharp,  Mrs.  Uda 
Waldrop,  Mrs.  E.  S.  Ware.  Mrs.  Frank 
Estudillo  is  chairman  of  the  audition 
and  membership  committees ;  Miss 
Dorothy  Scholz,  Junior  Auxiliary;  Mrs. 
JoItu  Golden,  reception ;  Mrs.  Charles 
F.  Butte,  tea. 

Allan  Wilson,  tenor  ;  Allen  Bier,  pi- 
anist;  Charles  Rosso,  violin,  will  give 
the  program  October  22,  with  Mrs.  Eu- 
genia Crowe  at  the  piano. 


NEW  PRESIDENT  HEADS 

SHERMAN,  CLAY  &  CO. 


P.  T.  Clay,  F.  R.  Sherman,  and  F.  W. 

Stephenson    Retire    from    Active 

Participation — C.  H.  de  Acres 

Takes   Reins 


From  S.  F.  Chronicle 


The  board  of  directors  of  Sherman, 
man  Clay  &  Co.,  announces  the  retire- 
ment of  P.  T.  Clay,  F.  R.  Sherman  and 
F.  W.  Stephenson  from  active  partici- 
pation in  the  operation  of  the  business 
and  election  of  C  H.  de  Acres  as  pres- 
ident and  general  manager. 

De  Acres  comes  to  the  company  with 
a  thorough  background  and  experi- 
ence in  the  retail  merchandise  field.  He 
was  for  several  years  with  the  Crow- 
ley, Milner  Company  of  Detroit  and 
thereafter  from  the  years  1917  to  1927 
one  of  the  principal  executives  of  the 
William  Taylor,  Son  &  Co.  in  Cleveland. 

In  1927  he  entered  the  musical  mer- 
chandise business  as  vice  president  and 
general  manager  of  Lyon  &  Healy,  Inc., 
of  Chicago,  which  organization  is  one 
of  the  largest  retail  musical  merchan- 
dise companies  in  the  United  States. 

De  Acres  served  as  vice  president  and 
general  manager  of  Lyon  &  Healy,  Inc., 
from  1927  until  July  of  this  year,  when 
he  resigned  to  accept  the  position  as 
president  of  Sherman,  Clay  &  Co. 

Clay,  Sherman  and  Stephenson  have 
been  engaged  in  the  business  for  many 


years,  and  since  the  retirement  of  Le- 
ander  S.  Sherman  in  1924  have,  as  pres- 
ident, vice  president  and  secretary  and 
treasurer,  respectively,  been  the  oper- 
ating executives  of  the  company. 

Clay  has  been  in  the  Northwest  for 
the  past  nine  months  in  charge  of  that 
territory,  while  Sherman  has  been  in 
charge  of  the  California  territory.  Ste- 
phenson has  followed  the  arduous 
duties  of  secretary  and  treasurer  for 
the  entire  organization. 

It  is  a  source  of  great  satisfaction  to 
these  executives,  they  state,  to  have 
concluded  negotiations  with  De  Acres. 


SMALLENS  CLOSES  HIS 

SYMPHONY  ENGAGEMENTS 


Four  Concerts  at  Hillsborough  and 

San  Francisco  Bring  Young 

Conductor  Praise 


By  ANNA  CORA  WINCHELL 

In  closing  his  guest  appearances  with 
the  San  Francisco  Symphony  Orches- 
tra, August  11,  Alexander  Smallens  left 
a  most  favorable  impression  on  his  aud- 
ience. Four  concerts,  divided  between 
Hillsborough  and  this  city,  demonstrat- 
ed Smallens  as  a  musician  of  earnestness 
and  experience,  with  a  sufficiency  of 
youth  still  ahead  in  which  to  make 
great  expansion.  The  programs  of 
August  9,  at  the  outdoor  theater,  and 
of  August  11  at  the  Civic  Auditorium 
were  identical.  It  was  interesting  to 
compare  the  two,  for,  even  with  a  con- 
siderable acquaintance  with  the  music 
world  in  lines  of  operatic  and  sym- 
phonic conducting,  Smallens  grew,  be- 
fore us  here,  continually  toward  a  bet- 
ter pacing  and  more  elastic  interpre- 
tation. 

At  Hillsborough,  he  gave  the  Dvorak 
New  World  Symphony  with  much  feel- 
ing and  nicety  of  coloring;  at  the  city 
concert,  he  brought  it  in  masterly 
manner  to  a  greater  understanding  for 
those  who  heard,  and  extracted  the  fin- 
er melodies  with  finished  phrasing.  It 
well  deserved  the  long  and  cordial  ap- 
plause. 

The  Brahms  Academic  Festival  Over- 
ture was  filled  with  optimism  such  as 
might  have  burst  from  the  lungs  of 
healthy  youths  who  inspired  Brahms 
to  this  work.  The  Weber-Weingartner 
Invitation  to  the  Dance  was  most  beau- 
tiful in  its  revelation  of  happiness  and 
gracefulness ;  on  hearing  this  lovely 
work,  many  revert  in  tliough  to  the 
incomparable  Pavlowa  whose  exquisite 
interpretation  of  Weber's  fancy  has 
doubtless  added  to  its  memorableness. 
The  Good  Friday  Spell,  from  Wagner's 
Parsifal,  showed  Smallens  in  careful 
consideration  of  the  prayerful  text; 
he  gave  it  with  reverence  and  studi- 
ousness. 

Finlandia,  that  mighty  picture  of 
Northern  tumultousness,  showed  the 
orchestra  in  good  fettle  for  the  needed 
interpretation.  The  brasses  which  some- 


Ckarles;  Wakefield  Cadittan 

Composer  -  Pianist 

^A 

Open  for  Concert  Engagements  and 
Recitals  of  his  compositions. 

Season  for  California  Now  Booking 

LA  MESA,  CALIFORNIA 

times  cause  us  consternation  by  over 
enthusiasm  were,  in  this  case"  toned  on 
par  with  other  instruments,  where  the 
great  climaxes  of  storm  ensued  and 
where  their  accents  were  outstanding 
without  blare.  It  is  an  impressive  work, 
and  Sibelius'  name  would  live  through 
it,  ajone,  had  he  given  no  other  splen- 
did scores  to  the  music  world.  Smallens 
received  an  enviable  applause,  one  de- 
served and  bestowed  without  stint. 


THE  STORY  OF  A  RADIO  STAR 

By  Carl  T.  Nunan 

Over  in  Baltimore  Park,  Marin 
County,  where  the  spacious  gro'unds 
of  her  home  nestles  in  the  shadow  of 
majestic  Mount  Tamalpais,  which  tow- 
ers over  twenty-six  hundred  feet  into 
the  California  sky,  she  is  known  as  Mrs. 
Frank  Avery— to  radio  fans  up  and 
down  the  Pacific  Coast,  as  Eva  De 
Vol,  the  "girl  with  the  liquid  voice  of 
silver." 

We  refer  to  KPO's  leading  staff 
coloratura  soprano. 

The  story  of  Miss  De  Vol,  is  as  in- 
triguing as  it  is  interesting — it  reveals 
a  determined  struggle  to  overcome  great 
odds — with  success  as  the  climax. 

Her  father  was  a  bandmaster — her 
mother  a  singer  and  both  gained  con- 
siderable recognition  in  their  respective 
fields.  At  the  age  of  five  years,  Eva 
De  Vol  was  making  public  appearances 
in  New  York  doing  the  proverbial  sing- 
ing and  dancing  act.  Then  she  was 
taught  the  tricks  of  string  and  bow,  but 
little  Eva  preferred  to  sing,  and  al- 
though she  mastered  the  violin  and 
played  it  for  many  years,  she  now  de- 
votes her  entire  time  to  singing. 

When  she  was  fifteen  years  of  age. 
romance  entered  her  life — she  eloped 
and  when  next  her  parents  heard  from 
her,  a  week  later,  she  was  in  New  Mex- 
ico, happily  married.  There  was  no 
parential  interference — her  family  had 
met  the  man  of  her  choice,  Frank  Avery, 
had  recognized  in  him  a  man  of  sterl- 
ing qualities  and  blessed  the  marriage, 
knowing  that  the  young  Scotsman 
would  make  an  ideal  husband. 

Fortune  did  not  smile  on  him  in  those 
days  as  it  was  to  do  in  later  years,  but 
with  that  wily  scotch  ability,  an  inheri- 
tance of  every  Scotchman,  he  managed 
to  set  aside  enough  of  his  earnings  to 
assure  his  young  wife  a  real  and 
thorough  training  in  the  vocal  art.  His 
faith,  encouragement  and  inspiration 
have  been  well  rewarded — for  Eva  De 
\'ol,  according  to  critics  has  no  peer. 
Among  the  teachers  he  provided  were 
George  Tyler  of  Duluth.  Herman  De- 
vires  of  the  Chicago  Musical  College 
and  the  famous  Oscar  Sanger  of  New- 
York. 

When  she  made  her  debut  in  opera 
with  the  National  Opera  Company  of 
New  York  in  1919  it  marked  the  first 
appearance  of  a  career  that  was  to  gain 


JUST  OUT! 
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the  NORTHLAND 

Five  Chippewa  Sonps  from  N'orthern 
Minnesota,   .\rranged  by 
Derrick  N.  Lehmer 
CONTENTS: 
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Address  the  author:  2736  Regent  St. 
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for  her  a  world  reputation  behind  the 
footlights  of  the  operatic  stage.  Among 
the  many  operas  in  which  she  has 
starred  are  Faust,  Rigoletto,  La  Bo- 
heme,  Carmen,  Andrea  Chenier,  La 
Amico  Fritz  and  others.  At  the  conclu- 
sion of  several  successful  seasons  Miss 
De  Vol,  was  induced  to  enter  into  a 
vaudeville  contract  and  was  billed  as 
"The  Girl  With  the  Liquid  Voice  of 
Silver,"  a  sobriquet  which  has  followed 
her  into  the  radio  field. 

The  wonder  of  it  all  is  that  in  the  busy 
life  she  was  leading.  Miss  De  Vol,  or 
Mrs.  Avery,  if  you  will,  found  time  to 
care  for  and  raise  her  two  daughters,  a 
fact  made  possible  only  by  that  remark- 
able husband  of  her's.  Together  they 
worked  out  the  problem  with  success. 
Both  daughters  are  talented  musicians, 
and  her  eldest  daughter  recently  wrote 
and  produced  the  school  pageant  for 
the  Marin  Junior  College.  Avis  the 
youngest  daughter  is  a  brilliant  pianist. 

A  few  years  ago,  while  visiting  in 
California,    the    Averys    made    a    trip 


through  Marin  County's  scenic  wonder- 
land and  there  found  a  home  that  was 
the  ideal  of  their  dreams,  with  the  re- 
sult that  they  moved  to  their  present 
home  and  have  settled  permanently  at 
Baltimore  Park. 

Hobbies  are  a  habit  with  Miss  De 
Vol  —  swimming,  horseback  riding, 
tennis  and  many  other  outdoor  sports 
claim  her  attention.  And  when  not  busy 
broadcasting  on  many  of  KPCs  stellar 
programs,  she  can  be  found  tending 
her  flowers  which  run  riot  in  a  melee  of 
gorgeous  colors  in  the  spacious  garden 
that  surrounds  the  Avery  home. 


A  FESTIVAL  TOUR  FOR 

MME.  SCHUMANN-HEINK 


Ernestine  Schumann-Heink,  great  ar- 
tist and  good  mother,  has  been  pre- 
vailed upon  by  Frank  W.  Healy  to  make 
a  Festival  Tour  of  California  com- 
mencing with  a  Gala  Concert  Sunday 
afternoon,  October  4,  at  the  Dreamland 
Auditorium,  San  Francisco. 


CITIZENS  of  San  Francisco  interested  in  music  should  enthusiastically  and  energetically 
work  for  the  election  of  Angelo  ).  Rossi  as  Mayor  of  San  Francisco.  Throughout  his 
official  career  ...  as  Supervisor,  Chairman  of  the  Finance  Committee,  and  Mayor  .  .  . 
Mr.  Rossi  has  given  his  wholehearted  endorsement  and  support  to  the  policy  that  the 
Municipality  should  assist  in  giving  the  people  of  San  Francisco  an  opportunity  to  hear 
the  San  Francisco  Symphony  Orchestra,  together  with  world-famous  artists  at  prices 
within  the  reach  of  everybody — rich  or  poor,  young  or  old. 

Audiences  of  from  eight  to  ten  thousand  people  have  attended  the  Municipal  Symphony 
Concerts  during  the  last  ten  years.  This  means  that  nearly  50,000  people  attended  in  one 
season  or  500,000  in  the  ten  years  of  the  existence  of  Municipal  Concerts. 

Next  year  the  War  Memorial  Opera  House  will  be  finished.  It  is  absolutely  essential  that 
a  Mayor,  who  has  proved  himself  sympathetic  to  the  cause  of  music,  should  be  at  the 
head  of  the  City  Government  at  that  time.  The  Civic  Music  League,  now  enlisting  fifty 
thousand  music  loving  voters,  stands  unanimously  behind  Mayor  Rossi. 

But,  although  Mayor  Rossi  has  always  been  a  friend  of  music,  the  support  of  the  music 

loving  voters  would  not  be  justified  if  he  had  not  also  proved  himself  an  honest,  able  and 

loyal  administrator  of  the  City's  affairs. 

CIVIC  MUSIC  LEAGUE 


A.  W.  WIDENHAM 
HUGO   NEWHOUSE 
CAETANO  MEROLA 
ARTURO  CASICLIA 
ETTORE  PATRIZI 
OTTORINO   RONCHI 
DON  OILMAN 
SELBY  C.  OPPENHEIMER 


EXECUTIVE        COMMITTEE 

MARSHALL  HALE.  Honorary  Chairman 

JOS.   S.  THOMPSON,   Chairman 

MARCUS  L.  SAMUELS,  Secretary-Treasurer 

MRS.  LILLIAN  BIRMINGHAM        REUBEN   R.   RINDER 


ALBERT  A.  GREENBAUM 
H.  I.  KERTZ 
ANTOINE  DE  VALLY 
JOHN  D.  MANNING 
TOM  C.  GIRTON 
HARALD  PRACHT 


PETER  D.  CONLEY 
MME.   ROSE  RELDA  CAILLEAU 
MRS.  PAUL  WESTERFELD 
MRS.  M.  S.  KOSHLAND 
ALFRED  METZGER 
RUDOLPH  VAVPETICH 
EVERETT  L.  JONES 


With  her  eternally  beautiful  voice 
and  her  good-humored  friendliness, 
Madame  Schumann-Heink  is  one  of 
America's  greatest  institutions.  Singers 
galore  have  come  and  gone  but  none 
could  in  any  way  impair  the  lustre  of 
Schumann-Heink  since  the  day  when 
Maurice  Grau  first  introduced  her  to 
the  patrons  of  the  Metropolitan's  Gold- 
en Horseshoe  as  "a  new  and  phenomenal 
contralto." 

For  her  Festival  Tour,  at  which  pop- 
ular prices  will  everywhere  prevail, 
Madame  Schumann-Heink  will  have  the 
assistance  of  Alexander  Kisselburg, 
baritone ;  Mischa  Gegni,  'cellist ;  and 
Marie  Hoffman,  pianist. 


ISSAY  DOBROWEN 

(Continued  from  page  1) 

He  believes  in  the  old  classics,  but  also 
wants  to  introduce  the  new  works  in- 
asmuch as  he  feels  that  San  Francisco 
should  hear  the  compositions  heard 
elsewhere,  even  though  they  may  not 


always  coincide  with  the  taste  of  the 
hearers.  He  has  a  number  of  such  nov- 
elties in  his  possession.  He  also  will 
introduce  some  of  his  own  works  of 
which  the  piano  concerto  to  be  pre- 
sented this  Friday  at  the  first  concert 
of  the  season  will  be  the  first  one. 

He  will  conduct  in  San  Francisco  un- 
til January  when  he  will  leave  for 
Rochester,  N.  Y.,  where  he  will  Qonduct 
on  January  9th.  He  will  then  leave  for 
England  where  he  will  conduct  three 
or  four  concerts  a  week  including  Lon- 
don, Edinburgh  and  Glasgow.  From 
there  he  will  leave  for  Germany  where 
he  will  conduct  twelve  of  the  famous 
Museum  Concerts  which  represent  half 
of  the  entire  season.  After  that  he  will 
conduct  in  Mannheim,  Karlsruhe,  Nu- 
remberg, Stuttgart,  Dresden,  Berlin  (3 
concerts)  and  finally  he  will  give  con- 
certs in  Sweden  and  Norway  during 
two  weeks  in  June. 

After  that  he  will  return  to  San 
Francisco  to  direct  his  first  entire  sea- 
son of  six  months. 


The 

THIRTIETH  ANNIVERSARY 
EDITION  of  the  Pacific  Coast 
Musical  Review  is  now  in  pro- 
cess of  preparation  and  it  will  be 
published  at  an  early  date.  G. 
Pisani  is  Advertising  Manager  of 
this  Edition.  For  information 
telephone  DAvenport  4772  or 
SUtter  8662. 


Musical  Re^iei^  Home  Department  »  »  See  Pa^e  6 
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Ten  Ce.nts 


TWENTY-FIRST  SYMPHONY  SEASON  BEGINS    WITH    THOUSANDTH    CONCERT 


Tivoli  Opera  Packed  When  Issay  Dobrow^en  Wields  Baton  at  Anniversary  Program — Conductor's  Piano  Concerto  Inter- 
preted by  Frances  Nash — Work  Show^s  Exceptional  Skill  and  Notable  Individuality  of  Expression — 
Schubert's  C  Major  Symphony  Conducted  With  Faithful  Observance  of  Accepted  Traditions. 


^ 


Under  the  direction  of  Issay  Dobro- 
wen  the  San  Francisco  Symphony  Or- 
chestra gave  its  lOOOth  concert  at  the 
Tivoli  Opera  House  Friday  afternoon 
October  2d  thereby  beginning  its 
twenty-first  consecutive  season.  The 
pubhc  interest  in  this  event  was  shown 
by  the  fact  that  the  house  was  com- 
pletely sold  out.  A  special  program  had 
been  arranged  for  this  occasion  begin- 
ning with  Prelude  to  Die  Meistersinger, 
selected  because  the  first  program, 
starting  the  new  regime  of  the  Musical 
\ssociation  twenty  years  ago,  also  had 
IS  its  introductory  number  this  effec- 
ive  Wagner  composition. 

The  opening  number  was  followed 
vith  a  Concerto  for  piano  and  orchestra 
)y  Issay  Dobrowen,  the  newly  appoint- 
d  conductor  of  the  San  Francisco  Sym- 
)hony  Orchestra,  and  interpreted  by 
""ranees  Nash,  pianist.  This  work  re- 
eived  its  first  performance  in  America 
t  this  time.  The  concluding  number  of 
he  program  was  Schubert's  Symphony 
a  C  major.  Mr.  Dobrowen  received  a 
ordial  welcome  upon  his  entrance  as 
/ell  as  at  the  conclusion  of  the  first 
art  of  the  program  which  at  the  same 
;me  was  after  the  performance  of  his 
ioncerto. 

It  is  hardly  possible  to  review  the 
ipening  event  of  a  new  season  in  a 
Dirit  of  detailed  criticism.  This  year  it 
1.  particularly  difficult  inasmuch  as  the 
rchestra  appears  in  a  new  auditorium 
ad  presents  a  number  of  vital  changes. 
Jnong  these  are  th«  addition  of  new 
lembers,  changes  of  position  among 
le  old  r:cmbers  and  a  new  concert 
laster.  Nathan  Abas  has  been  selected 
>r  this  responsible  position  and  so  far 
is  given  ar  excellent  account  of  him- 
If. 

During  tlie  intermission  J.  B.  Levi- 
m,  president  of  the  Musical  Associ- 
ion  of  San  Francisco,  introduced 
'ank  Deering  one  of  the  founders  of 
e  organization  who  related  statisti- 
1  facts  regarding  the  growth  of  the 
in  Francisco  Symphony  Orchestra 
Dm  a  small  beginning,  as  to  the  num- 
r  of  musicians  and  concerts  as  well  as 
lancial  support,  to  its  present  ambi- 
'us  pretensions. 

The  Meistersinger  prelude  was  a  par- 
ularly  appropriate  selection  to  accen- 
ite  the  festive  spirit  of  the  occasion, 
was  interpreted  with  the  necessary 
sh  and  fire  and  evidently  made  an 
cellent  impression  upon  the  audience. 
Mr.   Dobrov/en's   piano  concerto   re- 


By  ALFRED  METZGER 


ceived  an  intelligent  and  technically 
smooth  interpretation  at  the  hands  of 
Miss  Nash  as  well  as  of  the  orchestra. 
It  is  a  work  of  exceptional  ingenuity  of 
construction.  It  is  quite  conventional 
in  style,  although  very  intricate  and  at 
times  "tricky"  in  theoretical  treatment. 
There  are  a  number  of  sustained  solo 
passages  for  the  piano  while  the  orches- 
tra is  frequently  entrusted  with  extend- 
ed instrumental  dissertations  without 
the  piano. 

During  the  instances  when  piano  and 
orchestra  play  together  the  composition 
does  not  stress  the  solo  instrument  par- 


ticularly. At  such  times  Mr.  Dobrowen 
swerves  somewhat  from  the  traditional 
piano  concerto  treatment  and,  instead 
of  accentuating  the  solo  instrument,  he 
blends  the  piano  part  with  the  orches- 
tra ensemble.  The  composition  is  skill- 
fully constructed,  particularly  so  in  re- 
gard to  instrumentation.  It  is  rich  in 
tonal  color  and  attains  frequent  bursts 
of  telling  climaxes. 

While  there  are  occasional  passages 
of  reminiscent  leanings  in  the  main  the 
work  is  decidedly  individualistic.  It  is 
quite  melodious  and  rhythmically  vir- 
ile. Tliroughout  the  work  there  is  not- 


CARL  T.   NUNAN 

Far  Western  Manager  of  the  Atwater  Kent   Foundation   and   Publicity 

Director  of  KPO  delivering  a  message  from  Atwater  Kent  to  Congressman 

Arthur  M.  Free,  ranking  member  of  Congressional  Radio  Committee 

(Seep.  7,  col.  2) 


iceable  the  skill  of  the  craftsman  who 
possesses  a  natural  instinct  for  musi- 
cianly  construction.  Somehow  we  could 
not  obtain  a  very  clear  impression  of  the 
artistic  possibilities  of  the  piano  part. 
This  may  be  due  to  the  restrictions  of 
the  soloist  who  may  not  possess  the 
necessary  technical  or  musicianly  qual- 
ifications that  can  bring  out  the  char- 
acter of  a  composition  sufficiently  clear 
to  emphasize  its  artistic  message,  Tech- 
nically, however.  Miss  Nash  deserves 
nothing  but  commendation. 

Mr.  Dobrowen  gave  the  Schubert 
symphonj'  an  orthodox  reading.  He  was 
particularly  successful  in  accentuating 
the  rich  beauties  of  the  two  andante 
movements  which  he  shaded  with  de- 
lightful discrimination.  He  dominated 
the  orchestra  in  a  manner  to  obtain  pre- 
cision and  response  to  his  moods  and 
unquestionably  earned  the  confidence 
of  his  hearers.  When  anyone  tells  you 
that  it  is  possible  for  an  orchestra  to 
pla\'  without  a  conductor  he  does  not 
understand  the  musical  relation  be- 
tween the  same  and  the  musicians. 
Amongeighty-five  men  there  are  eighty- 
five  different  impressions  as  to  how  to 
interpret  a  composition.  The  conduc- 
tor has  but  one  object  in  view  and  that 
is  to  concentrate  the  musical  intelli- 
gence of  ever\'  player  to  conform  to  his 
own  view  of  the  composer's  intention. 
Mr.  Dobrowen  accomplished  this  pur- 
pose. 

S.  F.  MUSICAL  CLUB  CONCERT 


A  concert  will  be  given  by  The  San 
Francisco  Musical  Club  Thursday 
morning  October  15,  1931  in  The  Com- 
munity Playhouse  of  The  Western 
Woniens  Club  at  10  :45  o'clock. 

The  program  will  include  Grace 
Thomas.  Flutist,  as  guest  artist  accom- 
panied by  Opal  Hiller  at  the  piano, 
Hazel  G.  MacKay,  Soprano,  Margo 
Hughes  at  the  piano.  Flora  Snyder 
Boyd,  Pianist,  and  a  trio  including 
Grace  Porter  Neff,  Soprano,  Mrs.  Hor- 
atio F.  Stoll,  mezzo-soprano,  Mrs.  By- 
ron McDonald,  contralto  and  Mrs.  F. 
E.  Blickfeldt  at  the  piano. 

A  Music  Current  Event  Section  has 
been  formed  which  meets  the  fourth 
Thursday  of  each  month  under  the  di- 
rection of  Miss  Olive  Hyde.  Founders' 
Day  will  be  celebrated  the  evening  of 
November  5  at  eight  o'clock.  The  pro- 
gram will  be  a  "Fete  Internationale" 
and  will  be  followed  by  a  buffet  supper 
and  dance. 
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AMERICAN  ARTISTS  FEATURED 


JOSEPH  SZIGETI  SOLOIST 

AT  SYMPHONY  CONCERT 


NATIONAL  FEDERATION   OF 

MUSIC  CLUBS'  MEETING 


Two  dstinguished  American  artists 
will  be  the  opening  attraction  of  the 
tenth  season  of  Municipal  Concerts 
which  will  begin  on  Tuesday  evening 
October  27th  at  the  Civic  Auditorium 
under  the  auspices  of  the  Mayor  and 
Board  of  Supervisors. 

These  two  artists  will  be  Ahce  Gentle, 
internationally  known  as  an  operatic 
and  concert  soprano,  and  Charles 
Cooper,  a  pianist  who  has  conquered  for 
himself  an  enviable  position  at  home 
and  abroad. 

In  addition  to  her  triumphs  on  the 
operatic  and  concert  stage  Miss  Gentle 
has  more  recently  been  identified  with 
moving  pictures  and  radio  thus  adding 
to  her  already  extensive  circle  of  ad- 
mirers. .    .     . 

Charles  Cooper,  by  means  of  his  inti- 
mate and  authoritative  interpretations 
of  classic  piano  literature,  has  justly 
earned  for  himself  the  hearty  endorse- 
ment of  press  and  public  in  both  this 
country  and  Europe  during  the  last 
few  years. 

In  addition  to  these  soloists,  and  oth- 
ers of  world  repute  who  will  appear  in 
subsequent  concerts,  the  San  Francisco 
Symphony  Orchestra  of  eighty-five 
picked  musicians  will  participate  in 
these  five  Municipal  Concerts.  During 
the  rest  of  this  year  Issay  Dobrowen 
will  be  the  conductor  and  afterwards 
Basil  Cameron  will  wield  the  baton. 

From  forty  to  fifty  thousand  people 
each  year  have  attended  the  Municipal 
Concerts  during  the  last  nine  years  mak- 
ing a  total  of  nearly  half  a  million  at- 
tendants and  this  year,  judging  from 
the  advance  reservation  of  season  tick- 
ets, will  be  no  exception.  It  is  safe  to 
asserts  that  nowhere  in  the  world  can 
concerts  of  such  unquestionable  merit 
be  heard  at  such  moderate  prices. 


Municipal  Concerts 

CIVIC  AUDITORIUM 

WITH 

San  Francisco 
Symphony  Orchestra 

and  Famous  Guest  Artists 


ISSAY  DOBROWEN 
BASIL  CAMERON 
CONDUCTORS 

FIVE  GREAT  EVENTS 

ALICE  GENTLE  -  CHARLES  COOPER 

TUESDAY  EVENING— OCTOBER  27 

LUISA  TETRAZZINI 

TUESDAY  EVENING,  DECEMBER  1 

MUNICIPAL  CHORUS 

TUESDAY  EVENING,  JANUARY  12 

BENIAMINOGIGLi 

TUESDAY  EVENING,  FEBRUARY  2 

RENEE  CHEMET 

V^EDNESDAY,  MARCH   16 

Presented  Under  the  Auspices  of 

MAYOR  ANCELO  J.  ROSSI  AND  THE  BOARD 

OF  SAN  FRANCISCO  SUPERVISORS 

DIRECTION:    AUDITORIUM    COMMITTEE 

FRED   SUHR,   Chairman 

JESSE  C.  COLMAN  J.   EMMET  HAYDEN 


SEASON  TICKETS  $1.00,  $2.00,  $4.00,  $5.00 

Sherman,  Clay  &  Co. — Box  Office 


Joseph  Szigeti,  noted  Hungarian  vi- 
olinist, will  be  the  guest  artist  of  the 
San  Francisco  Symphony  Orchestra  at 
the  second  pair  of  concerts  to  be  given 
Friday  and  Sunday  afternoons  at  the 
Tivoli  Opera  House. 

In  announcing  Szigeti,  Issay  Dobro- 
wen, conductor,  offers  him  as  one  of 
the  outstanding  soloists  of  this  season. 
Although  this  is  Szigeti's  sixth  Amer- 
ican tour,  it  will  be  his  first  visit  to 
San  Francisco  and  his  only  appearance 
here  at  this  time. 

Added  interest  centers  in  his  engage- 
ment here  with  the  Symphony  inas- 
much as  he  will  be  heard  in  Beetho- 
ven's Concerto  in  D  Major  for  violin 
and  orchestra,  the  same  number  that 
he  gave  last  season  with  the  New  York 
Philharmonic  Orchestra  in  a  nation- 
wide broadcast.  That  concert,  con- 
ducted by  Toscanini,  aroused  much 
comment. 

The  second  number  is  Berlioz  Sym- 
phonic Fantastique.  This  latter  work, 
long  missing  in  the  concerts  of  the 
Symphony,  was  last  offered  ten  years 
ago. 

Szigeti  has  been  described  as  "Hun- 
gary's greatest  violinist."  He  was  de- 
clared by  Olin  Downes,  New  York 
critic,  to  be  "an  individuality — a  vio- 
linist whose  art  is  more  than  an  epi- 
sode of  a  season." 

Szigeti  has  played  with  every  or- 
chestra in  the  east  and  middle  west  in 
one  season  having  had  the  distinction 
of  being  re-engaged  by  both  the  New 
York  Philharmonic  and  Philadelphia 
Orchestras.  In  this  country  he  has  ap- 
peared under  Stokowski,  Koussevitsky, 
Stock,  Gabrilowitsch,  Mengelberg, 
Klemperer,  Furtwaengler,  Bodanzky, 
Sokoloff,  Reiner,  Ganz,  Verbrugghen 
and  Harmati.  In  Europe  he  has  been 
heard  with  conductors  Nikisch,  Rich- 
ard Strauss,  Bruno  Walter,  Abendroth, 
Busoni,  Max  Reger,  Ysaye,  Krauss, 
Molinari,  Furtweaengler,  Mengelberg, 
Arbos,  etc. 

The  deep  musicianship  of  Szigeti  is 
backed  by  technical  facility  of  the  most 
dazzling  order.  He  has  an  apparently 
limitless  and  effortless  supply  of  "fire- 
works," but  he  never  exploits  them 
for  their  own  sake.  To  hear  him  play 
a  Bach  sonata  for  the  violin  alone  is 
to  experience  the  high  point  in  the 
combination  of  profound  musical  feel- 
ing and  absolute  command  of  every 
factor  in  violin  playing.  And  whether 
it  is  Mozart  or  Block,  Beethoven  or 
Paganini,  Corelli  or  Prokofieff,  the 
music  of  Szigeti  invariably  is  distin- 
guished by  complete  mastery  of  the 
composer's  style.  Szigeti  is  no  "special- 
ist." He  has  "a  style  for  every  work." 
On  Friday  evening,  Oct.  23rd  the  Sym- 
phony will  give  its  second  popular 
concert. 

The  Joseph  George  Jacobson  Piano- 
Class  will  hold  their  next  meeting  on 
October  9tli  at  the  residence-studio  of 
Mr.  Jacobson,  527  43rd  Ave.  Ten  stud- 
ents will  play  the  Variations  on  Mary 
had  a  little  Lamb  in  the  style  of  ten 
composers  by  Edward  Ballantine.  Be- 
sides other  numbers  each  student  will 
play  a  composition  by  Jacobson.  Those, 
who  will  take  part  are  OTeallia  Orsland, 
Leon  Schiller,  Janice  Rose,  Betty 
Nacht-Cohcn,  Bobby  Strolitz,  Violet 
Neimi,  Eloise  De  Vaux,  Ladene  Moore, 
Dorothy  Heinrich,  Betty  "Casey,' Juanita 
Van  Slykc  and  Mary  Frances  Shores. 


Local  music  organizations  are  taking 
an  active  interest  in  the  annual  Fall 
meeting  of  the  National  Federation  of 
Music  Clubs  which  convenes  in  Hot 
Springs,  Ark.,  the  week  of  Oct.  25th 
to  31st.  Many  of  the  problems  of  music 
will  come  up  for  discussion  on  the  con- 
ference  program. 

Each  state  is  entitled  to  two  repre- 
sentatives, a  director  and  president  of 
the  State  Federation.  The  schedule 
of  conferences  announced  by  Mrs.  El- 
mer James  Ottaway,  national  president, 
is  illustrative  of  the  scope  of  the  meet- 
ing. 

Sessions  will  be  devoted  to  a  discus- 
sion of  many  phases  of  music  educa- 
tion involving  the  Federation  1931-32 
Course  of  Study  on  American  Music, 
Municipal  Music  Subsidization,  Music 
Settleinent,  Pageantry,  School  and 
Church  Music. 

The  work  of  the  Junior  Division,  con- 
sisting of  some  2000  clubs  throughout 
the  country  with  an  estimated  mem- 
bership of  100,000  young  people,  will 
be  presented  preceding  a  pageant  to  be 
staged  by  the  public  school  children 
of  Hot  Springs  on  the  mountainside 
opposite  the  Arlington  Hotel,  conven- 
tion headquarters  on  Tuesday,  Oct. 
27th,  illustrating  one  of  the  important 
activities  in  the  Federation's  program. 
The  program  for  Wednesday,  Oct. 
28th,  consists  of  conferences  of  the 
Department  of  Extension,  conducted 
by  Mrs.  H.  L.  Miller  of  Madison,  Wis., 
finance  by  L.  E.  Behymer  of  Los  An- 
geles and  publicity. 

American  folk  music  and  state  re- 
search and  festivals  will  be  one  of  the 
principal  subjects  of  discussion  at  the 
meeting  Thursday,  Oct.  29th  with  Mrs. 
Annabel  Morris  Buchanan,  Marion, 
Va.,  chairman. 

The  Arkansas  Federation  members 
are  planning  an  extensive  hospitality 
program  for  the  visiting  dignitaries  of 
the  national  organization.  There  will 
be  sightseeing  trips,  teas,  a  formal  ball, 
a  motor  boat  ride  on  Lake  Catherine, 
garden  parties  and  other  diversions. 


LIGHT  OPERA  SEASON 

WILL  BEGIN  NOVEMBER  2 


With  rehearsals  of  Sigmund  Rom- 
berg's beautiful  operetta,  "Maytime," 
actually  under  way;  with  public  senti- 
ment solidly  in  its  favor;  and  with  the 
realization  that  light  opera  will  be  as 
welcome  here  as  a  friendly  face  in  a 
desert,  the  San  Francisco  Light  Opera 
Company  is  enthusiastically  preparing 
for  its  premiere  at  the  Geary  Theatre, 
Monday  night,  November  2,  1931. 

Light  opera  coinpanies  are  the  staple 
musical  diet  in  all  large  cities  of  Europe 
and  in  many  of  the  smaller  musical  cen- 
ters of  France,  Germany,  Austria,  and 
elsewhere.  This  because  light  opera  is 
the  most  popular  form  of  musical  en- 
tertainment, combining  as  it  does  mel- 
ody, poetry,  humor,  color,  and  action. 
There  is  an  enchantment  of  youth  about 
it,  and  magnificent  performances  of 
liglit  opera,  with  our  own  people,  will 
quickly  jjlace  San  I'^rancisco  in  a  domin- 
ant position  as  a  happy  and  contented 
community. 

San  Francisco  has  a  great  public  that 
cares  sincerely  and  deeply  for  light 
opera,  and  it  has  a  world  of  musical  and 
dramatic  talent  anxious  to  express  it- 
self. There  are  no  light  opera  companies 
traveling,  the  transportation  being  too 
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great ;  therefore,  the  San  Francisco 
Light  Opera  Company  is  the  product  of 
a  local  necessit_-. 

San  Francisco  will  profit  greatly 
from  having  its  own  light  opera  com- 
pany, which  will  spend  94%  of  every 
dollar  of  income  right  here  in  San  Fran- 
cisco; and  the  generous  support  and 
"helpful  helping"  of  youthful  singers  on 
tlieir  upward  road  is  a  far  more  bene- 
ficial act  than  the  bestowing  of  indis- 
criminate charity.  One  hundred  talent- 
ed singers,  chosen  in  competitive  audi- 
tion, and  with  female  beauty  predomin- 
ating, comprise  the  San  Francisco  Light 
Opera  Company.  Many  of  these  singers 
liave  voices  of  grand  opera  calibre  and 
will  use  the  San  Francisco  Light  Opera 
Company  as  a  stepping  stone  to  grand 
opera. 

In    addition    to   Fred    Scott,   star   of 
s'  reen   and   stage,   and   Audrey   Farn- 
■'U,   prima   donna   soprano,  the   San 
'     incisco  Light  Opera  Company  will 
;)-esi.i.t,   in   "jVLi vtime."   Virginia   Phil- 
lips, chosen  by  Charles  Uana  Gibson  as 
the    perfect    type    of   'Californiri    ""' 
Arthur    Cunningham.   Josef   S\ 
Carl     Kroenke,     Inez     Bauer, 
Hardy,  Emily  Hoffman,  Lloyd 
Ester  h^illi,  Margaret  La  Belle,  .      . 
Glynn,  Hubert   Hersom,   Irma   Low-' 
Thomas     Hughes,     Bob     Macpherson, 
Carmen   Sauccdo,  Arthur   Kussell,  Ed- 
ward Bird.  Muriel  Clark,  Leila  Webb, 
l-orna  Claire,  and  otiicrs. 


GRACE  MOORE  COMING  SOON 


i'laxen  haired  Grace  Moore,  the  de- 
lightful soprano  of  the  Metropolitan 
Opera  Company,  whose  rise  from 
churcli  singer  in  Tennessee  to  a  place 
of  stardom  in  grand  opera  has  been  a 
typical  American  achievement,  is  due 
for  her  first  western  appearance  at 
the  Tivoli  Opera  House,  Saturdav 
night,  October  31. 
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I  SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

I  When  J.  B.  Levison,  president  of  the  Musical  Association  of  San  Fran- 
cisco, introduced  Frank  Deering,  one  of  the  founders  of  the  San  Francisco 

•  Symphony  Orchestra,  he  stated  that  the  speaker  would  be  better  able  to  ex- 
pand upon  the  growth  and  success  of  the  orchestra  than  he  (Levison)  could. 
On  the  other  hand  Mr.  Deering  accused  ]\Ir.  Levison  of  too  much  modesty. 
Listening  carefully  to  Mr.  Deering's  remarks  we  feel  that  modesty  seems  to 
have  been  the  keynote  in  both  instances,  for  what  we  consider  the  greatest 
objects  attained  by  the  symphony  concerts  in  these  twenty  years  were  never 

'  touched  upon  on  this  occasion. 


In  the  first  place  during  these  twenty  years  the  San  Francisco  Symphony 
Orchestra  represented  the  foundation  upon  which  the  entire  musical  edifice 
of  the  connuunity  has  been  erected.  The  first  four  years  were  negligible  in 
results.  They  were  only  preparatory  to  what  was  to  follow.  Henry  Hadley 
was  an  excellent  musician  whose  compositions  must  be  regarded  as  being 
among  the  foremost  musical  literature  contributed  by  American  composers. 
As  a  conductor,  however,  he  did  not  succeed  in  implanting  his  authority  upon 
the  musicians  nor  in  bringing  many  people  to  the  concerts.  As  Mr.  Deering 
stated,  only  from  seven  to  eight  hundred  people  attended  each  of  the  ten  or 
eleven  concerts  given  at  that  time  during  the  first  season. 


Examination  of  the  records  will  show  that  instead  of  increasing  this  at- 
itendance  diminished  per  concert  until  the  end  of  the  fourth  year.  The  speaker 
continued  in  saying  that  today  sixty  concerts  are  being  given  and  during  the 
twenty  years  $1,334,000  was  received  from  the  sale  of  tickets.  According  to 
Ithe  views  of  this  paper  we  do  not  regard  this  as  anything  worth  bragging 
kbout,  for  when  it  is  considered  that  a  thousand  concerts  have  been  given 
Ithis  would  bring  the  ticket  sale  to  only  $1,334  per  concert.  Now  the  majority 
of  these  thousand  concerts  were  given  under  the  leadership  of  Alfred  Hertz. 
^Not  until  Mr.  Hertz  wielded  the  baton  in  San  Francisco  did  the  city  really 
support  symphony  concerts  in  large  numbers.  In  other  words  it  required  the 
nand  of  authority  and  genius  to  start  the  fires  that  eventually  resulted  in  the 
onflagration  of  universal  musical  appreciation  in  this  comnuinity. 


But  had  it  not  been  for  the  ^Musical  Association  of  San  Francisco  ]\Ir. 
ilertz  would  never  have  had  an  opportunity  to  show  the  city  what  real  sym- 
bhony  concerts  are  like  and  consequently  the  San  Francisco  Symphony  Or- 
chestra, as  had  been  the  case  time  and  time  again  in  the  past,  would  have 
(gradually  discontinued  its  season  until  another  ambitious  enthusiast  would 
'lave  started  it  again.  But  the  symphony  concerts  became  the  axis  around 
vhich  everything  musically  important  revolved.  The  municipality,  through 
upervisor  J.  Emmet  Hayden,  became  interested  in  the  symphony  orchestra 
nd  thus  the  audiences  that  used  to  be  limited  to  the  capacity  of  a  theatre 
eating  1,800  people  grew  to  the  immense  proportion  of  eight  and  ten  thou- 
and  a  concert. 


I  Then  came  the  organization  of  the  San  Francisco  Opera  Company  with 
iaetano  Alerola  as  general  director  which  relied  upon  the  symphony  or- 
liestra  as  its  musical  nucleus  and  built  upon  this  foundation  the  present  as- 
x:iation  which  just  finished  the  most  successful  season  since  its  existence. 


\Vithout  the  Musical  Association  and  the  San  Francisco  Symphony  Or- 
chestra it  is  doubtful  whether  the  San  Francisco  Opera  Association  would 
have  had  the  courage  to  give  twelve  different  operas  during  a  season  with 
a  minimum  of  rehearsals.  Therefore  to  the  perpetuation  of  regular  symphony 
seasons  was  added  presentations  of  operas  every  year  so  far  during  a  period 
of  nine  years  and  these  successful  seasons  made  it  necessary  to  build 
an  opera  house.  This  construction  of  the  opera  house  has  been  dragged  along 
for  some  time,  but  at  last  it  shows  evidence  of  completion  and  we  would  not 
be  surprised  to  find  it  completed  next  year.  Then  at  last  there  will  also  be  a 
home  for  the  symphony  concerts. 


Without  the  Musical  Association  and  the  symphony  orchestra  there 
would  not  have  been  any  summer  s\mphony  concerts  when  famous  co;iduc- 
tors  from  all  part^  of  the  world  are  guests  in  San  Francisco  and  when  thou- 
sands of  people  have  an  opportunity  to  hear  symphony  concerts  at  prices  so 
moderate  that  every  man,  woman  or  child  can  afiford  to  hear  them.  The 
knowledge  gained  by  listening  to  the  world's  foremost  conductors  interpret 
the  classics,  each  in  his  own  way,  naturally  adds  to  the  musical  taste  and 
knowledge  of  the  community. 


While  the  symphony  orchestra,  thanks  to  Mr.  Hertz'  leadf 
been  responsible  for  the  organization  of  regular  opera  season  ^ 
interest  in  music  and  in  .the  opportunity  to  hear  the  world's  gre, 
tors,  it  also  has  contributed  to  the  organization  and  support  of 
Chorus  under  the  direction  of  Dr.  Hans  Leschke  and  last,  I 
least,  to  the  possibility  of  giving  regular  seasons  of  chambe 
At  first  Elias  Hecht  selected  four  leading  mu.sicians  from 
chestra  and  later  Nathan  Abas  assumed  this  great  respo 
the  Musical  Association  of  San  Francisco,  which  ha 
Francisco  Symphony  Orchestra  for  twenty  years,  1- 
possible  to  lay  the  foundation  for  practically  every  a' 
musical  enterprise  now  making  San  Francisco  resp* 
throughout  the  world. 


Therefore  it  should  be  apparent  to  everybo' 
financial  success  of  the  Musical  Association  is  n< 
dition  is  expected  to  continue.  If  you  weaken  ili 
you  weaken  the  entire  structure  and  if  this  wt 
the  collapse  of  the  edifice,  it  will  be  too  late  t 
success  of  the  San  Francisco  Symphony  O- 
every  major  musical  activity  in  the  city.  Y( 
without  a  well  established  successful  symp' 
any  large  proportion  is  possible  in  any  c 


For  this  reason  we  can  not  understa 
orchestra  is  dependent  upon  only  two 
Surely  a  city  of  from  six  to  seven  hun<' 
elude  more  than  two  or  three  hundre 
hundred  dollars  upward  to  a  sympho 
nearly  a  thousand  guarantors.  \Miat 
inspired  by  a  temporary  splurge  of  i 
who  could  easily  afford  to  make  the  o^  i_  1  S  (J".  O"     I 
ent  of  deficits,  but  who  fail  to  do  so '' 
cient  people  of  means  to  support  ii- 
thing  is  radicallv  wrong  and  the  mu- 


CLUB  FEDERATION  MEETING 


The  regular  meeting  of  the  Board  of 
Managers  of  the  California  Federatio: 
of  Music  Clubs  was  held  at  the  Palace 
Hotel,  Thursday,  September  24,   19ol. 

Mrs.  Horatio  Stoll,  presiding.  Tho^e 
present  were:  Mrs.  E.  G.  Kerfoot,  Mrs. 
Warren  Egbert,  Mrs.  Cecil  Holli; 
Stone,  Mrs.  Carmen  Obarrio  Fitzgerald 
Mrs.  John  McGaw,  Mrs.  Glenn  WootU 
Mrs.  Lillian  Birmingham,  Mrs.  Harr 
S.  Haley,  Mrs.  Byron  McDonald,  Mis 
Estelle  Carpenter,  and  Mrs.  Marj-  Sha\. 
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MUSIC  WEEK  PIANO  CONTEST 


Henrik  Gjerdrum,  who  successfully 
lias  been  program  director  of  the  An- 
nual Music  Week  Piano  "Contest,  has 
again  been  appointed  Chairman  for  the 
piano  contest  to  be  held  in  the  Civic 
Auditorium  in  May  1932. 

He  is  assisted  by  a  group  of  promin- 
ent San  Francisco  musicians.  The  ma- 
jority of  those  giving  their  services  be- 
long to  the  San  Francisco  Music 
Teachers'  Association.  The  program  is 
arranged  as  follows  : 

Contest  Program 

CLASS  NO.  1  :  (Age  6  and  7  years) 

Sonatina,  Op.  157,  No.  4..Spindler 

(and)   Birds'   Frolic   Fontana 

(or)     Yellow   Butterfly  ....MacLachlan 

CLASS  NO.  2  (Age  8  and  9  years) 

Canzonetta   Dussek 

(and)  Will  o'  the  Wisp Jungmann 

-^      Elfin  Dance,  Op.  12,  No.  4.. ..Grieg 
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retl  tliroughout  America  and  whose  re- 
cent stage  vehicles  were  The  Night 
Watch,  in  which  he  co-starred  with 
the  late  Jeanne  Eagles,  To  Love,  A 
Woman's  Virtue,  Drifting,  Nice  Wo- 
men, and  The  Royal  Bed,  heads  a  large 
and  distinguished  cast  of  players  which 
includes,  John  Ince,  Leon  Waycoff, 
Mary  Alden,  Edna  Bennett.  Howard 
Nugent,  Carlton  King,  Haleene  Hill, 
Harold  Nelson,  Arthur  Foster,  Wilbur 
Higby  and  many  others. 

Precedent,  is  rated  by  New  York  crit- 
ics as  the  best  drama  offered  this  sea- 
son. It's  first  production  was  at  the 
Provincetown  Theatre,  New  York.  It 
became  a  hit  over  night  and  had  to  be 
moved  to  a  larger  theatre.  Capacity 
audiences  greeted  every  performance. 

Precedent,  is  in  a  prologue,  eight 
scenes  and  an  epilogue.  There  are 
twenty-two  characters  in  the  play — a 
remarkably  large  company — with  a 
production  that  is  lavish  and  perfect  in 
every  detail.  The  producer  has  also  in- 
troduced many  novel  features  of  stage- 
craft. This  had  to  be  done  in  order  to 
cope  with  the  swift  action  of  the  play. 

The  Curran  Theatre  management 
wishes  to  lay  particular  stress  on  the 
fact  that  Precedent,  cannot  be  extended 
beyond  the  two  weeks  alloted  to  the  en- 
gagement. 


BY  WAY  OF  CORRECTION 


In  the  Pacific  Coast  Musical  Review 
of  September  23rd,  in  an  editorial  re- 
garding the  death  of  Ferris  Hartman, 
we  stated  that  "Ferris  Hartman,  having 
popularized  comic  opera  during  a  per- 
iod of  twenty-five  years  at  the  old  Tiv- 
oli  Opera  House,  by  reason  of  his  pro- 
ficiency in  accentuating  the  humorous 
element  of  a  light  opera,  naturally  has 
been  partially  responsible  for  interest- 
ing thousands  of  people  in  light  opera." 

As  a  matter  of  fact  Ferris  Hartman 
was  not  active  at  the  Tivoli  for  the  per- 
iod of  twenty-five  years.  He  was  only 
there  for  six  years.  We  confused  the 
entire  existence  of  the  Tivoli's  wonder- 
ful activities,  which  lasted  more  than 
twenty-five  years,  with  Hartman's  con- 
nection with  that  institution. 

Following  the  above  lines  we  also 
said  :  "The  Tivoli  Opera  House,  how- 
ever, through  its  success  gained  from 
light  opera,  was  able  to  give  short  sea- 
sons of  three  months  of  grand  opera 
and  it  is  this  combination  of  light  and 
grand  opera  tliat  has  been  responsible 
for  the  establishment  of  a  musical  taste 
in  this  community  wliich  makes  regular 
symphony  and  grand  opera  seasons 
possible  at  this  day." 

Some  of  our  friends  misunderstood 
this  reference  to  the  Tivoli's  influence 


SAN  FRANCISCO 

SYMPHONY 

ORCHESTRA 
Twenty-first  Season 

Issay  Dobrowen 
Basil  Cameron 

Conductors 

Tivoli  Theatre 

13  Friday  Afternoons 
1  3  Sunday  Afternoons 
1  1  Friday  Evenings 

Season  Tickets  Now  on  Sale 
Sherman,  Clay  &  Co.  • 


Kajetan  Attl 
Art  ScKool 

ATTL  HARP  STUDIO 

5  32    Geary    Street 
Telephone  FRanklin  6960 

Residence  Phone  Mill  Valley  997 

Solo  harpist  with  San  Francisco 
Symphony  Orchestra  and  Opera 
Company.  Author  of  "A  Method  for 
the  Harp"  published  by  Carl  Fisher 
&  Co.,  New  York. 

A.nnoiJiiicemenl 

Exquisite  Harp  Solo 
Records  have  been  made  by 

KAY  ATTL 

obtainable  at  532  Geary  St. 

Price,  $1.00  double  faced 

record. 


FIRST        VIOLIN        ABAS        STRING        QUARTET 

Head  of  Violin  Department,  S.  F.  Conservatory 
Concert  Master  S.  F.  Opera  Co. 

Management:  Alice  Sec\els 

NATHAN 

ABA( 

Clijafaetl)  ^impgon  ^tubios 


Piano  -  Coaching  of 
Concert  Programs 


26  O'Farrell  Street  SOLFEGE — NORMAL   COURSES  2  83  3   Webster  Street 

SAN   FRANCISCO — Phone  SUtter   8126  Phone  BErkeley   1310 — BERKELEY 


by  mistaking  it  to  mean  Hartman's 
achievements.  Of  course,  if  Hartman 
had  been  associated  with  the  Tivoli  for 
twen'ty-five  years  this  assumption 
miglit  be  justified.  We  are  correcting 
our  statement  to  place  the  real  credit 
wiiere  it  belongs,  namely,  upon  the  Tiv- 
oli Opera  House  and  its  management 
so  ably  conducted  in  the  last  and  most 
prosperous  years  of  its  existence,  by  W. 
H.  Leahy.  Ferris  Hartman  was  only  a 
cog  in  the  macliinery,  although  a  most 
effective  cog. 


VICTOR  LICHTENSTEIN 

Instructor  in  the  Art  of  Violin 

Playing 

Conductor  of  the  Y.  M.  and 

Y.  W.  H.  A.  Orchestra 

Studios:    3145   Washington  Street 

Telephone    Fillmore   6146 


ALFRED    HURTGEN 

PIANIST 

Studio:    32  32    Jackson    St. 
Tel.   Fillmore   8240 


Bostonians  Grand  Opera 

Wed.  8:30-9:30  p.m.  Thurs.  9-10  p.m. 

with 

ALICE  GENTLE 


cy 

TROBBE 
KPO 


CyTrobbe 
Scrap  Book 

Fri.  7-8  p.m. 


Looking 
Glass 

Men.  9-10  p.m. 


ATTRACTIVE 
STUDIO 

FOR  RENT 


MODERATE 
RENTAL  PRICES 


^ 


Phone  CArfield  5000 
OR  SEE  MR.  ALTA 

Fourth  Floor 

City  National  Bank  BIdg. 

26  O'Farrell  St. 
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By  John  Haraden  Pratt 

(Continued   from   Issue   of  August   11) 


I  am  sure  that  Afr.  Henley  fully  expected  another  year  in  the  President's 
chair  ;  but  see  how  gracefully  he  accepts  the  election  of  the  new  board  of  of- 
ficers, for  himself  and  the  other  retiring  officers. 

A  few  years  previous  we  had  called  on  Mr.  Hertz  at  his  home  at  Sea- 
cliff,  to  ask  him  to  be  the  president.  He  said  that  he  was  so  busy  that  it  would 
be  impossible  for  him  to  attend  to  the  duties  of  the  office,  but,  he  added,  "!■ 
would  be  glad  to  help  the  Club  in  any  way  I  can."  He  cited  a  case  that  he 
knew  of  in  which  a  New  York  club  elected  a  president  with  the  understanding 
that  although  the  president  lent  his  name  and  influence  to  the  Club,  the  work 
was  done  entirely  by  others.  On  such  a  basis,  Mr.  Hertz  would  be  willing  to 
serve  us.  However,  at  that  time,  there  was  no  encouragement  to  enter  into 
such  an  arrangement,  and  the  matter  was  dropped. 

I  was  told  that  he  made  some  such  stipulation  in  December,  1928.  Yet, 
upon  becoming  our  chief  officer,  he  evidently  became  imbued  with  zeal.  He 
>  saw,  also,  the  chance  of  carrying  out  his  plan  to  create  a  Ladies'  Auxiliary 
'  to  the  Musicians  Club,  that  must  have  been  a  great  gratification  to  him. 

The  new  interest  was  very  natural  when  he  had  the  opportunity  and 
power  to  do  things.  I  even  heard  him  say  later  that  he  had  always  wanted  to 
become  President. 

At  a  meeting  of  the  Club,  December  23,  1928,  which  was  another  Ladies' 
^Night,  arranged  by  Alfred  Metzger,  the  new  board  was  inducted  into  office. 

It  will  be  seen  that  these  last  remarks  are  retrospective,  and  that  the 

summer  vacation  of  1929  succeeded  the  May  dinner.  Below  is  a  part  of  the 

next  Invitation. 

San  Francisco,  O'ctober  14,  1929 
Dear  Fellow  Member  : 

Our  September  dinner  liad  to  be  postponed,  as  in  past  years,  on  account  of 
liolidays  and  opera  season,  but  the  total  number  of  our  dinners  throughout  the 
year  does  not  suffer,  as  generally  we  had  an  extra  meeting  in  June. 

Our  October  dinner  will  take  place  Saturday,  October  26,  at  7  :00  o'clock  at 
the  Gold  room  of  the  Bellevue  Hotel,  Geary  and  Taylor.  One  dollar  per  plate. 

Thomas  Vincent  Cator,  distinguished  American  composer,  will  address  the 
meeting  on  :  "The  Aura  Modality  Scale,"  a  subject  that  should  draw  the  interest 
if  every  progressive  musician. 


The  Nominating  Committee  will  also  be  elected. 

The  Council  has  unanimously  elected  Carel  van  Hulst  and  Walter  L.  Gough, 
and  reelected  Arthur  Conradi  and  Pierre  Douillet  as  active  members. 

Thomas  Vincent  Cator's  exposition  of  "The  Modality  Scale"  was  a  de- 
cidedly novel,  entertaining,  and  instructive  lecture,  beautifully  shown  by  his 
playing  up  and  down  the  piano  in  similar  and  contrary  motion  of  the  most 
obstruse  scales  :  not  the  obvious  that  we  are  accustomed  to.  The  surprises  he 
gave  us  in  his  smooth,  flowing  .style  were  quite  thrilling. 

Xow,  Mr.  de  \'ally,  the  \'ice-President,  on  whom  fell  a  good  deal  of 
work,  became  very  busy  planning  for  the  November  and  December  meet- 
ings. The  first  was  a  joint  affair  of  the  Ladies'  Auxiliary  and  the  Club  on 
Nov.  30th.  It  was  informal.  The  price  was  $1.00.  The  guests  of  honor  were 
Arthur  Friedman  and  Paul  Kochanski.  A  short  program  was  put  on  bv  Mr. 
Johannson  and  Mr.  de  Yally. 

The  Nominating  Committee,  chosen  to  select  officers  for  the  ensuing 
year,  had  for  its  chairman,  PI.  B.  Pasmore  :  the  other  two  members  were  \'ic- 
tor  Lichtenstein  and  Chas.  J.  Lamp. 

Quoting  from  the  Invitation  to  the  November  meeting,  we  learn  : 

"The  Christmas  Dinner  plans  are  going  right  ahead,  with  a  committee 
from  the  Ladies'  Auxiliary  co-operating.  It  is  a  little  early  to  make  definite 
announcements  regarding  it,  suffice  to  say  it  is  to  be  quite  an  elaborate  affair 
in  the  Old  English  ceremony  and  the  cast  of  characters  will  include  a  Turkey, 
accompanied  in  a  processional  by  a  chorus  of  Trained  ^Madrigal  Singers, 
also  Santa  Claus,  himself,  will  be  present  and  he  will  have  a  tree  with  a  gift 
for  everybody  present,  whether  he  or  she  believes  in  him  or  not." 


Hermann  Genss  Music  Studios 

PIANO,  VOCAL,  HARMONY  AND  COMPOSITION 

W.E.  HAYES,  VOCAL 

15  5  5  Jackson  Street  Telephone  GRaystone  103  37 


MABEL 


RIEGELMAN 


Prima  Donna  Soprano 


GARDNER  EYRE 

(Mrs.  Agnes  de  Jahn) 
Composer,  Pianiste,  Teacher 

1616A  North  Van  Ness  Fresno,  California 


SIMON  BREYN 

Concert  Pianist  —  Accompanist 

TALENTED   PUPILS   ACCEPTED 

Studio :  2070  Pacific  Avenue 
Telephone  WEst  3130 


HANSLESCHKE 

DIRECTOR   MUNICIPAL 
CHORUS 

178    Edgewood    Avenue 
Telephone  LOckhaven  2  342 


MINETTI  Ml 

Symphony  Orchestra 

FINEST    OPPORTLNIT'i'     TO 
LEARN  SYMPHONIC  >X  ORKS 

•Address:  2615  California  St. 
Tel.  FIllmore  0264 


MUSICAL  DIRECTORY 


The  Institute  of  Music 

LeRoy  V.  Brant,  Director 


Offers  Complete  Courses  in  Legitimate 

Music,  leading  to  the  degree  of 

Bachelor  of  Music 

1  WO  LARGE  ORGANS  AVAILABLE   FOR 
STUDENTS   TO   PRACTICE 


9  7  S.  6th  San  Jose,  Calif. 

Telephone   BAllard   3 
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PIANO 
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^-'SDOrne     430  Pala  Ave..   Piedmont 


VIOLIN 
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220  Pierce  St. 
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T>.n.U1o.»«    Xi  ^^A     Theolene — 2134    Green 

Ponlson-Keed  street.  wEst  5707 


VOCAL 


GreVen     927  Lake  St.       Tel.  BAyview  5278 

TRUMPET  AND  CORNET 

RoSebrOOk     47'*Kearny  St.  GArfield  0234 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCrAL  TRUST 

INCORPORATED    FEBRUARY    10TH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 


MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
June  30th,  1931 

Assets $149,118,154.86  Deposits $143,218,154.86 

Capital,  Reserve  and  Contingent  Funds  $5,900,000.00 

Thefollonirig  accounts  stand  on  the  Books  at  $1.00  each,  viz.; 

Bank  Buildingrs  and  Lots (Value  over  $2,120,000.00) 

Other  Real  Estate (Value  over  $312,500  00) 

Pension  Fund (Value  over  $745,000.00) 

J;^J|S^9X  BRANCH Mission  and  21st  Streets 

F/\^J>-P'^^^'^"-''  BRANCH Clement  St.  and  7th  .\ve. 

H.ilGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

W  EST  PORTAL  BR.A.NCH West  Portal  .-Vve.  and  Llloa  St. 

Dividends  on  DepMSsits  as  declared  quarterly    by    the    Board 

of     Directors,    are    Computed     Monthly    and    Compwunded 

Quarterly,  and  may  be  withdrawn  quarterly. 
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THESE  ARE  YOUR  PRICELESS  POSSESSIONS 


THE  HARP 
By  Vojmir  AttI 


The  harp  is  one  of  the  oldest  known 
instruments.  According  to  ancient  his- 
tory, the  first  harps  had  but  two  or 
three  strings  stretched  on  wooden 
frames  of  various  shapes. 

The  drum,  the  reed  and  the  harp 
were  used  by  primitive  man.  All  three 
instruments  have  not  only  survived 
throughout  the  ages,  but  their  develop- 
ment, particularly  that  of  the  harp  has 
kept  pace  with  the  onward  march  of 
science.  Until  a  century  ago,  the  harp 
was  as  limited  as  a  modern  piano  would 
be  had  it  only  white  keys.  It  was  on  this 
kind  of  an  instrument  that  a  shepherd 
boy  once  appeased  the  wrath  of  a  pow- 
erful king. 

Today  the  harp  has  46  strings  giving 
a  compass  of  six  and  one-half  octaves. 
Its  pedestal  contains  seven  pedals  each 
of  which,  by  a  partial  movement,  raises 
all  strings  of  the  same  letter  one  semi- 
tone, and  a  whole  tone  by  a  complete 
movement  of  the  pedal. 

The  harp  has  the  fullest  and  richest 
tone  of  all  plucked  instruments ;  it  is 
now  an  indispensable  part  of  the  sym- 
phony orchestra.  The  striking  charm 
of  its  tone  is  apparent  to  every  one  lis- 
tening to  a  symphony  concert.  In  fact, 
one  cannot  help  being  a  bit  partial  to 
its  intriguing  arpeggios  even  though 
they  be  but  an  accompaniment  to  the 
voice,  violin,  or  orchestra. 

Vojmir  Attl,  the  well-known  harpist, 
has  worked  diligently  for  many  years  to 
popularize  the  reputation  of  the  modern 
harp.  One  of  the  outstanding  features 
of  his  San  Francisco  studio  is  his  com- 
plete library  containing  the  original 
harp  scores  of  every  composition  ever 
written  for  operatic  and  symphonic 
literature.  Mr.  Attl  has  not  only  photo- 
static copies  of  the  originals  but  also 
the  negatives.  An  intelligent  use  of  this 
library  is  an  education  in  itself  and  is  an 
important  means  for  attaining  profes- 
sional efficiency. 

The  following  is  representative  teach- 
ing material  for  the  harp,  as  suggested 
by  Vojmir  Attl : — 

1st  and  2nd  year 

Method  for  harp  Kajetan  Attl 

Technik  des  Harfenspiels Tombo 

Efudcn  und  MeIodienalbum..Schuccker 
Au    Monaster   Op   29 Hisselmans 

3rd  and  4th  year 

25   Etudes   Op  64 Bochsa 

48  Etudes  Dizi 


Stella    Mattuttina    Renie 

Sur  le  Lak Godefroid 

Impromptu    Caprice    Op   9 Pierne 

5th  and  6th  year 

12   Etudes   Thomas 

15    Studies    Trnecek 

Concerto   for   harp   and   flute 

Op  299 Mozart 

C  sharp  minor  Prelude. ...Rachmaninoff 

Konzertstueck   Pierne 

Fantasie  Op  95  St.  Saens 


TELL   IT   TO   MOTHER  AND    DAD 


What  kind  of  an  instrument  is  the 
harp? 

What  is  the  chief  difference  between 
the  modern  harp  and  the  kind  played 
a  century  ago? 

What  rule  must  a  singer  observe  to 
sing  successfully  over  the  radio? 

What  instrument  broadcasts  best 
over   the    radio? 

What  composition  made  an  old  Vi- 
ennese   folk    song   popular? 

Who  composed  the  Blue  Danube 
Waltz?  The  Vagabond  King?  Ober- 
on  ?  March  of  the  Dwarfs? 

Who  conducts  the  Philadelphia  Sym- 
phony Orchestra?  The  Standard  Sym- 
phony  Orchestra? 

What  is  the  name  of  the  ship  on 
which  Columbus  sailed  from  Spain  to 
America  ? 

(.A^nswers  to  the  above  questions  are 
in    tliis    issue   of   the    Review.) 


HOW'S  YOUR  MIKE  VOICE? 
By  Howard  I.  Milholland 


Program    Manager    Pacific    Division, 
NBC 

The  great  opera 
singer  stepped  ma- 
jestically up  to  the 
microphone,  took  a 
deep  breath  and 
launched  out  on  a 
long  and  difficult 
aria  which  resound- 
ed through  the 
broadcasting  studio 
like  a  soprano  tem- 
pest. 

Tlie    man    in    the 
monitoring       booth 
jumped  up  and  be- 
gan   wild    gesticulations    which    finally 
cauglit    Madame's   attention. 

"Stop  that  man!"  she  demanded. 
"He's  making  faces  at  mo  !" 

The  audition  stopped,  while  it  was 
explained  to  Madame  that  the  "faces" 
were  admonitions  not  to  sing  so  loudly. 
"I  sing  too  loud?"  she  demanded. 
"Me?  Nonsense;  you  cannot  sing  opera 
too  loud  !" 

There  were  further  explanations; 
more  and  more  impatience  on  the  part 
of  Madame,  and  the  audition  came  to 
an  abrupt  end  as  tJie  prima  donna 
flounced  out,  declaring  she  would  have 
nothing  further  to  do  with  radio.  Which 
was  just  as  well,  for  the  poor  lady  did 
not  realize  that  the  audition  board  felt 


the  same  way  about  her.  A  voice  worth 
thousands  of  dollars  a  night  on  the 
stage  of  the  Metropolitan  was  abso- 
lutely worthless  so  far  as  the  micro- 
phone was  concerned. 

Some  singers,  less  assured  of  their 
own  perfection  than  Madame,  go  fur- 
ther than  she  did,  and  ask  why  their 
voices  are  not  acceptable  to  the  im- 
perious little  black  box  which  is  the 
magic  door  leading  into  millions  of 
American  homes.  Many  of  them,  once 
they  realize  that  singing  into  the  mi- 
crophone is  a  far  different  thing  from 
singing  into  a  concert  hall  or  theater, 
learn  to  use  the  new  medium  by  obey- 
ing a  few  simple  rules. 

One  of  these  is  to  gain  complete 
control  over  high  and  low  notes,  keep- 
ing within  the  limits  which  radio  im- 
poses. Some  singers  cannot  do  this 
without  having  the  resulting  tones  flat 
and   insipid. 

The  singer  who  wants  to  succeed  in 
radio  should  think  of  the  microphone 
as  a  sensitive-eared  person,  fairly  close 
to  him.  If  he  sings  as  he  would  to 
such  a  person,  modulating  his  voice  so 
that  he  will  not  offend  this  sensitive 
ear,  at  the  same  time  keeping  as  much 
color  and  warmth  in  his  voice  as  possi- 
ble, there  is  no  reason  for  him  to  fail. 

The  best  teacher  in  the  world  for  a 
would-be  radio  singer  is  not  a  vocal 
coach,  but  a  violin.  The  violin  has  ev- 
erything which  is  desirable  in  the  hu- 
man voice — emotion,  richness  of  tone, 
strength,  sweetness  and  clarity — and  it 
never  shouts  into  the  microphone! 

FOR  YOUR  INSPIRATION,  EDUCA- 
TION AND  RECREATION 
TUNE  IN  ON: 

Friday,  October  9 

6:30  to  7:00  P.M.  Station  KGO 

Germany,  Spain,  Vienna  and  Amer- 
ica are  represented  in  the  Armour  pro- 
gram. Under  the  baton  of  Josef  Koest- 
ner,  an  orchestra  will  open  the  pro- 
gram playing  "Fiesta"  by  Samuels.  Pa- 
dilla's  "My  Toreador,"  recalling  dark- 
eyed  senoritas'  weaknesses  for  bull- 
fighters; "Caprice  Viennois,"  an  old 
Viennese  folk  song  made  popular  by 
Fritz  Kreisler,  and  "Down  South,"  will 
feature  a  group  of  singers  and  the  or- 
chestra. 

Program 

Orchestra — Fiesta     Samuels 

Soprano   and   Tenor   Duet — Deep  in   My 

Heart — "The  Student  Prince"  Romberg 

Orchestra — My   Toreador   Padilla 

Quartet — Soldier  on   the  Shelf My.ers 

Orchestra — Caprice  Viennois  Kreisler 

Soprano  and  Quartet — My  Old  Kentucky 

Home    Foster 

Orchestra— Wedding  of  the  Winds  Waltzes-.Hall 
Orchestra  and  Singers — Down  South Myddleton 

Sunday,  October  10 

6:30  to  7:00  P.  M.  Station  KGO 

THE  FIRST  NIGHTER 

Sparkling  romance  in  the  local  room 
of  a  large  newspaper  is  the  story  be- 
hind a  new  play,  "Print  the  News,"  to 
!)c  presented  in  the  First  Nighter  pro- 
gram from  the  NBC  Chicago  studios. 

Sunday,  October  11 

8:15  to  8:30  P.M.  Station  KGO 

SPLIT  SECOND  TALES 

Tonight's  Split  Second  Tale  for  NBC 
listeners  from  8:15  to  8:30  o'clock,  P. 
.S.  T.,  will  offer  a  modern  version  of 
Cliristopher  Columbus'  discovery  of 
America. 

"Carlton  E.  Morse,  author  of  the  play, 
will  give  his  idea  of  what  might  have 
happened  if  the  good  ship  "Santa 
Maria"  liad  radio  communication  witli 
Spain  during  tlie  perilous  trip  across 
the  Atlantic  to  the  New  World. 


Sunday,  October  11  Station  KFRC 

Sherman,  Clay  &  Co.'s  noon-day 

concert 

The  American  artist,  Charles  Cooper, 

of   international   reputation  offers  the 

following   numbers    on    the    Steinway, 

"the  instrument  of  the  Immortals": 

Nocturne  in  F  sharp  major Chopin 

Etude  in  C  minor Chopin 

Perfection    in    the   Waters Debussy 

Blue   Danube  Waltz  Strauss 

(arrangement  Schulz-Elver) 

Sunday,  October   11 

8:30  P.M.  Station  KGO 

Program 

Orchestra  and  Quartet — Selections — 

"The  Desert  Song" Romberg 

Orchestra — Lover,  Come  Back  to  Me — 

"The  New  Moon' Romberg 

Quartet — The  Petrograd  Song — 

"Song   of   the   Flame" Aksc 

Orchestra  and  Quartet— The  Moon  is  Low — 

"Montana  Moon"   Brown 

Orchestra   and   Quartet — When   I'm   Looking 

at  You — "The  Rogue  Song" Stothart 

Orchestra — Love,  Your  Magic  Spell  is 

Everywhere — ' 'The  Trespasser" Goulding 

Quartet — The  Whip — "Golden 

Dawn" Kalman  &  Stothart 

Orchestra  and  Quartet — Selections — 

"The   'Vagabond    King" FrimI 

Monday,    October    12 

6:30  P.M.  Station  KGO  ! 

Radio  will  make  an  historical  tour  | 
of  the  nation  in  "The  Parade  of  States,"  I 
a  series  of  weekly  musico-dramatic  I 
broadcasts  tracing  in  turn  the  devel-  I 
opment  of  each  of  the  forty-eight  states  ' 
of  the  Union,  which  will  be  inaugurated  i 
on  Columbus  Day,  Monday,  October 
12. 

Erno    Rapee,    conductor    and    com- 
poser,   will    direct    the    programs,    in 
which  leading  radio  actors  will  appear,  j 
He  also  will  lead  the  orchestra.  Trib-  j 
utes  to  the  respective  states  will  be  pre-  i 
pared  by   Bruce   Barton,  noted  publi-  | 
cist,   for    use   in   the   program   and   for 
later    presentation    to    state    historical 
societies. 

Each  program  will  represent  the  his- 
torical, social  and  industrial  study  of  a 
state  as  interpreted  in  music  and  drama. 
Into  the  programs  will  be  blended  the 
native  songs  and  traditions  of  the 
commonwealths.  The  program  builders 
will  make  extensive  research  into  the 
history  and  lore  of  every  state  before 
preparing  the  broadcasts. 

Monday,   October   12 
5:15  to  7:00  P.M.  Station  KFRC 

PHILADELPHIA  SYMPHONY 

KFRC  and  the  Columbia  network 
will  broadcast  the  Philadelphia  Stor- 
age Battery  Company's  1931-1932  series 
of  six  exceptional  c^tm^erts  by  the  dis- 
tinguished conductor  Leopold  Stokow- 
ski  and  the  Philadelphia  Symphony 
Orchestra.  The  entire  orchestra  per- 
sonnel will  be  used  at  each  concert, 
which  will  be  picked  up  from  the  Phil- 
adelphia Academy  of  Music. 

Wednesday,   October    14 
6:00  to  6:30  P.M.  Station  KGO 

AMERICAN    GAS   ASSOCIATION 

Noted  musicians  will  be  iieard  in  a 
special  program  of  entertainment  to 
be  presented  by  NBC  Artists  Service 
for  delegates  to  the  annual  convention 
of  the  American  Gas  Association  in 
Atlantic  City. 

Hallie  Stiles,  soprano.  Lew  Wliite, 
organist,  the  Mendelssohn  Glee  Club 
of  60  male  voices,  and  Phil  Spitalny  and 
his  band  will  participate  in  tlie  musical 
program,  which  will  originate  in  the 
c(  III  vent  ion  auditorium. 

Thursday,  October  15 
8:15  to  9:15  P.M.  Station  KGO 

STANDARD  SYMPHONY  HOUR 

Issay  DobrovNcn,  conductor. 
Program 

Overture — "Oberon"  'Weber 

March  of  the  Dwarfs — "Lyric  Suite" Gnex 


October  10, 1931 


Pacific  Coast  Musical  Review 


Italian  Symphony  Mendelssohn 

a.  Andante  con  moto 

b.  Saltarello 

Siegfried  Idyl  Wagner 

Slavonic    Dances    Dvorait 

Tales   from   the  Vienna  Woods Strauss 

TIBBETT  PROGRAM 


Lawrence  Tibbett,  the  justly  cele- 
brated American  baritone,  who  will  in- 
augurate the  new  season's  subscription 
concerts  under  the  Selby  C.  Oppen- 
heimer  management  at  the  Tivoli  The- 
atre in  San  Francisco  on  Monday 
night,  October  19,  has  submitted  the 
following  program  for  that  appear- 
ance. He  will  be  assisted  by  the  well- 
known  pianist,  Stewart  Wille  : 

Sign  on  More  W.  A.  Aikin 

Cloths  of  Heaven Thomas  Dunhill 

Shakespeare's  Scnnett  XVIII W.  A.  Aikm 

Allerseelen Strauss 

F.Nviff  Erich  Wolff 

T'  cning  Star,  from  "Tannhauser" Wagner 

riiLr-ile,  from  Cantata  No.  147 Bach-Hess 

rruhlinesnacht  Schumann-Liszt 

Mr.  Wille 

Fri  tu,  from   "Masked  Ball" Verdi 

siMke  your  brown   feet John   Alden   Carpenter 

Lord.  I  want  to  die Arr.  by  Stewart  Wille 

De  Glory  Road Jacques  Wolfe 

Seven  Old  Women  sit  for  tea Leon  Levy 

Don't  Ceare John  Alden  Carpenter 

At  Tankerton  Inn Howard  Fisher 

Tibbett  will  be  the  forerunner  of  an 
extraordinarily  interesting  list  of  at- 
tractions which  comprise  this  series. 
He  will  be  followed  by  Grace  Moore, 
<(  prano  ;  Richard  Crooks,  tenor  ;  Percy 
Cirainger,  pianist-composer;  Kathryn 
Aleisle,  contralto  in  joint  recital  with 
Georges  Enesco,  violinist;  Jose  Iturbi, 
pianist;  Jacques  Thibaud,  violinist; 
Sigrid  Onegin,  contralto ;  Harald 
Kreutzberg,  German  dancer  and  his 
company  and  Florence  Easton,  dra- 
matic soprano. 

Tibbett  will  sing  the  same  program 
for  his  Oakland  recital  in  the  Auditor- 
ium Theatre  across  the  bay  on  Friday 
night,  October  16.  Indications  are  that 
the  famous  American  will  be  greeted  by 
overflowing  houses  at  both  events. 

MISS  CARPENTER  ENTERTAINS 


A  large  reception  and  tea  was  given 
recently  by  Miss  Estelle  Carpenter  in 
honor  of  the  S.  F.  Opera  Association, 
the  Stars  and 'Conductors  and  the  Gen- 
eral Director,  Mr.  Gaetano  Merola,  and 
members  of  the  S.  F.  Public  School 
Department.  Some  two  hundred  people 
wxre  served  tea  in  the  Ventian  Dining 
Riiom  of  the  Fairmont  Hotel,  where 
music  was  furnished  by  the  hotel  or- 
-liestra  and  where  interesting  talks 
were  given  by  Mr.  Gaetano  Merola, 
Maria  Mueller,  Hon.  Jesse  Coleman, 
\udrey  Farncroft,  Dublois  Ferguson, 
Mrs.  Mario  Chamlee,  Hans  Blech- 
ichmidt,  Wilfred  Pelletier  and  Estelle 
Carpenter. 

Honored  guests  besides  the  Opera 
Stars  and  Conductors  were  Mrs.  Mario 
Zhamlee,  Mrs.  Charles  Christin,  Mrs. 
^eonard  E.  Wood,  Miss  Anne  Louise 
David,  Mr.  and  Mrs.  Jesse  Coleman, 
Mr.  Richard  Tobin,  Mrs.  Sigmund 
Mirn,   Miss   Alilia   Mosgrove,   Madam 

.^e  Cailleau,  Mrs.  Paul  Westerfeld, 
Urs.  Lillian  Birmingham,  Mrs.  Horatio 
Mm)!,  Mr.  Alexander  Fried,  Mrs.  Flor- 
iH-e  Shipman,  Miss  Marjorie  Fisher, 
^Irs.  A.  P.  Block,  Miss  OHve  Hyde, 
^Irs.  Edward  F.  Glasser,  Miss  Harriet 
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Fish,  Mr.  Arthur  Garbett,  Mrs.  Gaetano 
Merola,  Mrs.  Harold  Faber,  Mrs.  Harry 
Adams,  Mrs.  Frank  Marston,  Mrs. 
Gertrude  Kerfoot,  Mr.  and  Mrs.  Fred- 
eric Schiller,  Miss  Florence  Ringo,  Miss 
Nona  Campbell,  Mrs.  Samuel  Weil, 
Miss  Sallie  Maynard,  Mrs.  Howard 
Rowley,  Mrs.  Waldo  Postel,  Miss  Gen- 
evieve Carroll,  Miss  Edith  Fleming, 
Mrs.  E.  V.  Cowell,  Mrs.  A.  Bonetti, 
Mrs.  Bella  Congdon  and  others. 


SAN  JOSE  MUSIC  NOTES 
By  Lucille  Thurmond 


Organ    Recital 

The  announcement  of  plans  to  pre- 
sent in  the  near  future  one  of  New 
York  City's  most  noted  organists  in 
recital  at  a  local  church  has  been  made 
by  Victor  D.  Ehle,  dean  of  the  San 
Jose  Chapter  of  the  American  Guild 
of  Organists.  The  artists'  name  will  be 
disclosed   later. 

Cantata 

Mendelssohn's  sacred  cantata  Hear 
My  Prayer  will  be  given  by  the  Trinity 
Episcopal  choir  in  September  under 
the  direction  of  LeRoy  V.  Brant,  or- 
ganist-director. Mrs.  Violet  Cowger 
will  sing  the  soprano  solo. 
Organ    Recital 

A  special  organ  recital  will  be  given 
by  Victor  D.  Ehle  at  the  Westminster 
Presbyterian  church  the  evening  of 
Sunday,  October  4.  Professor  Ehle  will 
play  Dubois'  Toccata  in  G  Major,  and 
Johnston's  Evening  Song — in  the  lat- 
ter he  will  be  assisted  by  two  artist 
violinists,  Cherie  Church  and  Bernard 
Callory. 

Oratorio 

San     Jose's     municipal     chorus,     the 
Valleysingers,  will  present  for  the  sixth 
time  Handel's  Messiah  during  Decem- 
ber.    LeRoy  V.  Brant  will  direct. 
Song   Recital 

The  Ehle  School  of  Music  will  pre- 
sent in  recital  its  most  talente^  vocal 
students    Friday    evening,    October    30. 


CONGRESSMAN  RECEIVES 

ATWATER  KENT  MESSAGE 


A  two  and  a  half  hours  wait  in  the 
broiling  sun  at  San  Jose,  could  not  dim 
the  enthusiasm  of  Congressman  Arthur 
M.  Free,  California's  ranking  member 
of  the  radio  commission  at  Washington, 
D.  C.  and  one  of  the  committee  which 
drafted  the  present  radio  law,  as  he 
awaited  the  arrival  of  Carl  T.  Nunan, 
Far  Western  Manager  of  the  Atwater 
Kent  Foundation  and  Publicity  Direc- 
tor of  KPO,  who  was  fh'ing  to  deliver 
a  personal  message  from  A.  Atwater 
Kent. 

Long  an  aviation  enthusiast — his 
daughter  one  of  the  leading  aviatrixes 
of  the  nation — Congressman  Free 
waited  and  gazed  skyward  for  the  lit- 
tle   "Aeronca",    a    forty    horsepowered 


ship  with  two  cylinders — that  was  over- 
due, caused  by  a  broken  propellor  suf- 
fered as  the  tiny  ship  was  taking  off 
from  the  Alameda  airport.  Skillful 
handling  of  the  plane  in  the  emergency 
by  the  pilot  F.  Myrten  "Iron  Hat"  John- 
ston, a  sobriquet  given  him  because  he 
insists  on  flying,  wearing  a  derby  hat, 
resulted  in  nothing  more  than  a  broken 
propeller  and  a  delay  of  two  and  a  half- 
hours  while  the  damage  was  repaired. 

But  his  patience  was  rewarded  as  the 
little  "toonerville  wasp"  hove  into  sight 
flying  at  80  miles  an  hour  with  John- 
ston, famous  stunt  pilot  of  the  movies, 
thrilling  the  crowd  with  some  spectacu- 
lar flying. 

After  reading  the  message  from  At- 
water Kent,  Congressman  Free  showed 
extreme  interest  in  the  "Aeronca"  and 
was  quite  impressed  with  its  perform- 
ance— it  carries  8  gallons  of  gasoline — 
its  actual  mileage  being  between  33  and 
35  miles  to  the  gallon — climbs  at  450 
feet  a  minute,  cruises  at  65  miles  an 
hour,  its  top  speed  being  80  miles — has 
an  absolute  ceiling  of  16,000  feet  al- 
though it  can  climb  to  20,000  feet  and 
lands  at  less  than  35  miles  an  hour,  a 
safety  factor  that  makes  it  a  splendid 
little  flying  craft. 

Nunan  is  using  the  "Aeronca"  as  the 
answer  for  speed  in  reaching  and  visit- 
ing the  various  centers  where  auditions 
are  being  held  this  year,  in  connection 
with  the  Atwater  Kent  Foundation's 
Fifth  National  Radio  Audition,  a  nation- 
wide search  to  discover  and  reward  the 
best  amateur  voices  of  the  country, 
with  a  division  of  $25,000.00  in  cash 
awards  and  one  and  two  years  scholar- 
ships in  leading  musical  conservatories, 
or  their  equivalent,  of  the  singers  own 
choosing. 

According  to  Nunan  there  will  be 
more  contestants  and  more  cities  parti- 
cipating this  year,  than  ever  before  and 
declares,  "that  California's  remarkable 
showing  in  the  past,  by  winning  seven 
places  out  of  a  possible  eight  has  spur- 
red the  entire  nation  to  greater  efforts 
to  combat  the  wealth  of  "golden  voices" 
■California  produces. 

The  contest  is  open  to  all  amateur 
singers,  of  both  sexes,  between  the  ages 
of  18  and  25  years. 

If  there  is  not  an  audition  being  held 
in  your  city,  communicate  directly  with 
Northern  California  Headquarters  of 
the  National  Radio  Audition  at  KPO 
and  information  will  be  sent  to  j'ou  im- 
mediately, as  to  where  and  to  whom  to 
apply  for  registration  in  the  contest. 


SIDNEY  VAN  WYCK  DIES 

SUDDENLY  AT  HIS  HOME 


Sidnej'  Van  Wj'ck,  Jr.,  one  of  the 
directors  of  the  Pacific  Opera  Foun- 
dation, Ltd.,  died  suddenly  at  his  home 
from  heart  attack  Wednesday,  October 
7.  The  Daily  News,  of  which  Mr.  \'an 
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Charles  Wakefield  Caditian 

Composer  -  Pianist 

Open  for  Concert  Engagements  and 
Recitals  of  his  compositions. 

Season  for  California  Now  Booking 
LA  MESA,  CALIFORNIA 


Wyck,  Jr.  was  attornej'  published  the 
following  biographical  notes: 

Sidney  M.  Van  Wyck  Jr.  62,  San 
Francisco  attorney  and  member  of  a 
pioneer  family,  died  today  in  his  home, 
2266  Jackson  St. 

Death  was  due  to  heart  failure.  He 
was-  stricken  Sept.  27  while  delivering 
an  address  on  Mt.  Tamalpais  in  behalf 
of  the  Tamalpais  Conservation  League. 

For  10  years  Mr.  Van  Wyck  was 
counsel  for  The  San  Francisco  News. 

With  him  when  the  end  came  were 
his  wife,  Mrs.  Lucy  M.  Van  Wyck;  his 
sisters,  Mrs.  W.  A.  Peters  of  Seattle 
and  Mrs.  Austin  B.  Chinn  of  Carmel, 
and  his  brother-in-law,  the  Rev.  Austin 
B.  Chinn. 

Survived  by   Brother 

He  is  survived  also  by  a  brother, 
Crittenden,  in  Honolulu. 

Funeral  services  will  be  conducted  at 
11  o'clock  Friday  morning  at  Trinity 
Episcopal  Church,  with  Bishop  Edward 
L.  Parsons  and  the  Rev.  C.  P.  Deems 
officiating. 


Season  Tickets  Noiv 

SELBY  C.   OPPEXHEIMER 

Concert  Series 

San  Francisco  and  Oakland 
The  1 0  Greatest  Artists 


First  Supreme 
Attraction 

Lawrence  Tibbett 

American  Baritone 

AUDITORIUM   THEATRE 
OAKLAND 

Friday  Night,   Oct.    16 

TIVOLI    OPERA   HOUSE 

San  Francisco 

Monday  Night,  Oct.  19 
11  Artists  in  San  Francisco 

LAW  RENCE  GRAINGER.  Pianist 

TIBBETT  ONEGIN".    Contralto 

GRACE  MOORE  THIBALD.  Violinist 

Soprano  E.ASTON.  Soprano 

ITLRBI.   Pianist  CROOKS.    Tenor 

KREUTZBERG  &  Four  Dancinc  Fanners 
MEISLE,  Contralto,  &  ENESCO,  Violinist 

10  Artists  in  Oakland 

LAWRENCE  ONEGIN.  Contralto 

TIBBETT  HART   HOUSE 

CLARE  CLAIRBERT      QU.'VRTET 
Soprano  EASTON.  Soprano 

GIES5KING,  Pianist  SCHIPA.   Tenor 

GRAINGER.   Pianist  ENESCO.    Violinist 

MEISLE,    Contralto 

THE   WORLD  S    FOREMOST   ARTISTS 
AT  REAL  POPULAR  PRICES 

TICKETS  for  TIBBETT  and  all  individ- 
ual events.   Si,   $1.^0,   $2   and  $2.50. 

SEASON  TICKETS  (10  events,  same  seat 
each  time1  in  San  Francisco,  $5,  $7.50; 
$10  in  Oakland  $^.  $9,  $12.  a  saving  of 
OVER  ONE-ELALF.  Its  good  business  to 
have  a  SEASON  TICKET. 

Season   Tickets   and   Tibbett 

Tickets  Now  On  Sale 

at    SHERMAN,    CLAY   &   CO., 

Sutter  &  Kearny  Sts.  San  Francisco 

2006  Broadway,  Oakland 
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VOJMIR  ATTL   AND   HIS 
HARP  ENSEMBLE 

AVAILABLE  FOR  CONCERTS,  RECITAL  AND  CLUB  PROGRAMS 

For  Information  and  Terms  Apply  to 

244  KEARNY  STREET 

TEL.  GA  RFIELD  7516  SAN  FRANCISCO 


LADDIE  GRAY-LHEVINNE 

REVEALS  POETIC  INSIGHT 

The  program  presented  by  Laddie 
Gray-Lhevinne  at  tlie  Community  Play- 
house on  Thursday  evening  October  1st 
in  the  presence  of  a  large  and  critical 
audience  was  principally,  if  not  exclus- 
ively, compiled  of  compositions  requir- 
ing a  poetic,  rather  than  brilliant,  mode 
of  expression.  By  this  we  do  not  mean 
to  say  that  technical  proficiency  was 
not  required  to  interpret  the  works  ade- 
quately. We  do  mean  to  say  that  the 
program  had  been  selected  carefully 
and  wisely  for  one  of  the  artistic  accom- 
plishments as  revealed  by  this  ten-year- 
old  pianist. 

It  is  his  effective  coloring  and  phras- 
ing of  the  "lyric"  form  of  piano  litera- 
ture that  Laddie  Gray-Lhevinne  pre- 
dominates. He  invested  the  Bach  Air, 
Menuet  and  Gigue  with  discriminating 
shading.  He  played  the  Mozart  Sonata 
with    a    delicate    tone    and    noticeable 


poetic  sentiment.  He  brought  out  the 
dancelike  buoyancy  of  the  Mendelssohn 
Scherzo  in  E  minor  with  rippling  ease. 

The  Schubert  Aloments  Musicaux 
in  E  flat  op.  94  No.  2  and  the  A  flat 
major  Impromptu  were  also  negotiated 
with  that  finer  emotional  color  that 
their  romantic  delicacy  requires.  Lad- 
die's natural  poetic  instinct  was  speci- 
ally well  suited  to  the  mood  of  the 
Chopin  E  flat  Prelude,  B  flat  Prelude 
and  G  major  Waltz  No.  14. 

The  rest  of  the  program  consisted  of 
the  Funeral  March  of  Beethoven's  Son- 
ata in  A  flat  op.  26,  and  Eccossaises  and 
Van  Weber's  Perpetual  Motion. 

There  is  no  doubt  in  our  mind  that 
Laddie  Gray-Lhevinne  possesses  ex- 
ceptional talent,  particularly  in  his  ma- 
ture judgment  as  to  the  finer  sentiments 
of  musical  expression.  No  doubt  he  will 
rapidly  develop  to  also  grasp  the  more 
vigorous  and  dramatic  phase  of  pianis- 
tic  art.  In  the  meantime  we  wish  to 
compliment  Lev.  Shorr  upon  the  grati- 


fj'ing  results  he  has  attained  by  prepar- 
ing the  young  artist  for  this  representa- 
tive program.  A.  M. 

MUSIC  TEACHERS'  ASSN. 

GIVES  ANNUAL  BANQUET 


The  San  Francisco  branch  of  the  Cal- 
ifornia Music  Teachers  Association 
gave  its  annual  banquet  at  the  Sir  Fran- 
cis Drake  Hotel  last  Monday  evening 
and  as  usual  the  event  proved  excep- 
tionally entertaining  and  instructive. 
Harriet  Fish,  the  new  president,  was  in 
charge  while  Grace  Campbell  acted  as 
toastmistress.  Addresses  were  made  by 
Miss  Fish,  John  C.  Manning,  Mrs.  Fred- 
erick Shipman  and  Mrs.  John  I.  Del 
Valle.  The  latter  invited  all  present  to  a 
meeting  of  the  Alameda  County  Music 
Teachers  Association  which  took  place 
last  night  (Friday). 

The  feature  of  the  evening  was  a  fac- 
simile presentation  of  a  radio  broadcast 
wherein  Miss  Emilie  Lancel,  soprano, 
Miss  Elizabeth  Simpson,  lecturer  Mrs. 


Rose  Relda  Cailleau,  soprano,  Raymond 
White,  pianist,  Herbert  Rile3%  cellist 
and  Mrs.  E.  E.  Young  accompanist,  par- 
ticipated. Everyone  enjoyed  the  "broad- 
cast" and  the  performers  were  enthusi- 
astically applauded.  Alfred  Metzger 
was  the  announcer. 

Mr.  Riley  has  just  returned  to  San 
Francisco  after  a  prolonged  absence 
and  has  brought  to  San  Francisco  a  suc- 
cessful Southern  California  idea  in- 
cluding the  organization  of  a  Breakfast 
Club  the  particulars  of  which  -will  be 
announced  in  a  future  issue  of  this 
paper. 

The  Music  Teachers  Association  of 
San  Francisco  is  progressing  rapidly- 
and  continuing  to  do  its  good  work  in 
behalf  of  the  profession.  Miss  Fish  is 
a  very  ambitious  and  energetic  presid- 
ing officer  under  whose  regime  the  or- 
ganization will  no  doubt  continue  its 
efforts  to  solve  a  number  of  problems' 
that  confront  the  music  teacher  of  to- 
day. 


CITIZENS  of  San  Francisco  interested  in  music  should  enthusiastically  and  energetically 
work  for  the  election  of  Angelo  j.  Rossi  as  Mayor  of  San  Francisco.  Throughout  his 
official  career  ...  as  Supervisor,  Chairman  of  the  Finance  Committee,  and  Mayor  .  .  . 
Mr.  Rossi  has  given  his  wholehearted  endorsement  and  support  to  the  policy  that  the 
Municipality  should  assist  in  giving  the  people  of  San  Francisco  an  opportunity  to  hear 
the  San  Francisco  Symphony  Orchestra,  together  with  world-famous  artists  at  prices 
within  the  reach  of  everybody — rich  or  poor,  young  or  old. 

Audiences  of  from  eight  to  ten  thousand  people  have  attended  the  Municipal  Symphony 
Concerts  during  the  last  ten  years.  This  means  that  nearly  50,000  people  attended  in  one 
season  or  500,000  in  the  ten  years  of  the  existence  of  Municipal  Concerts. 

Next  year  the  War  Memorial  Opera  House  will  be  finished.  It  is  absolutely  essential  that 
a  Mayor,  who  has  proved  himself  sympathetic  to  the  cause  of  music,  should  be  at  the 
head  of  the  City  Government  at  that  time.  The  Civic  Music  League,  now  enlisting  fifty 
thousand  music  loving  voters,  stands  unanimously  behind  Mayor  Rossi. 

But,  although  Mayor  Rossi  has  always  been  a  friend  of  music,  the  support  of  the  music 

loving  voters  would  not  be  justified  if  he  had  not  also  proved  himself  an  honest,  able  and 

loyal  administrator  of  the  City's  affairs. 

CIVIC  MUSIC  LEAGUE 


A.  W.  WIDENHAM 
HUGO  NEWHOUSE 
CAETANO  MEROLA 
ARTURO  CASICLIA 
ETTORE  PATRIZI 
OTTORINO    RONCHI 
DON  OILMAN 
SELBY  C.  OPPENHEIMER 


EXECUTIVE        COMMITTEE 

MARSHALL  HALE,  Honorary  Chairman 

|0S.  S.  THOMPSON,  Chairman 

MARCUS  L.  SAMUELS,  Secretary-Treasurer 

MRS.  LILLIAN  BIRMINGHAM        REUBEN   R.   RINDER 


ALBERT  A.  CREENBAUM 
H.  I.  KERTZ 
ANTOINE  DE  VALLY 
lOHN  D    MANNING 
TOM  C    CIRTON 
HARALD  PRACHT 


PETER  D.  CONLEY 
MME.    ROSE   RELDA  CAILLEAU 
MRS.  PAUL  WESTERFELD 
MRS    M.  S.  KOSHLAND 
ALFRED  METZGER 
RUDOLPH  VAVPETICH 
EVERETT  L.  JONES 
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THIRTIETH  ANNIVERSARY 
EDITION  of  the  Pacific  Coast 
Musical  Review  is  now  in  pro- 
cess of  preparation  and  it  will  be 
published  at  an  early  date.  G. 
Pisani  is  Advertising  Manager  of 
this  Edition.  For  information 
telephone  DAvenport  4772  or 
SUtter  8662. 
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Ten  Cents 


HERMAN  HELLER  REVIVES  CONCERTS       NINE  YEARS  OF  MUNICIPAL  MUSIC 


After  Absence  of  Over  More  Than  Nine  Years  Well  Known 

Musician  Renew^s  His  Former  Activity  as  Conductor  of 

Large  Theatre  Orchestra  Giving  Fine  Programs — 

Now  Appearing  at  New  Mission  and 

New^  Fillmore  Theatres 


BY  ALFRED  METZGER 


San  Francisco  the  Only  City  In  America  Consistently  and 

Successfully  Encouraging  Instrumental  and  Choral 

Music — Thousands  of  People  Hearing  the  Best 

of  Music  Presented  In  the  Best  Possible  Manner 

at  Prices  Within  the  Reach  of  Everybody 

BY  J.  EMMET  HAYDEN 


Herman  Heller,  no  doubt  one  of  the 
most  efficient  and  enterprising  orches- 
tral conductors  that  the  theatre  orches- 
tra has  produced,  has  returned  to  San 
Francisco  after  an  absence  of  more  than 
nine  years  spent  abroad  and  in  the  east. 
Since  he  left  San  Francisco  Mr.  Heller 
has  been  identified  with  the  leading 
talking  picture  production  institutions 
in  the  world.  He  was  the  first  to  direct 
talking  pictures  for  Warner  Brothers 
and  this  organization  in  turn  was  the 
first  to  introduce  successful  talking 
pictures  to  the  world. 

Mr.  Heller  will  always  be  known  in 
San  Francisco  and  elsewhere  as  the 
founder  of  the  big  theatre  orchestra  and 
the  high  class  theatre  concert  program. 
With  an  orchestra  of  fifty  picked  musi- 
cians Heller  gave  175  Sunday  morning 
concerts  at  the  California  Theatre  from 
January  2,  1919,  to  May  7,  1922.  Many 
soloists  of  world  renown  were  heard  at 
these  concerts.  Among  them  were: 
Gustave  Walter,  violinist,  Henry  Sou- 
vaine,  pianist,  Carlo  Sabatini,  violinist, 
Victor  Herbert,  conductor-composer, 
Salzedo,  harpist,  Lizeta  Kalova,  violin- 
ist, Povla  Frijsh,  soprano,  Myrna  Shar- 
low  of  the  Chicago  Opera  Co.,  Antonio 
de  Grassi,  violinist,  Alexander  Saslavski, 
violinist,  Povl  Bjornskjold,  tenor  and 
others. 

Many  an  accomplished  resident  artist 
had  an  opportunity  to  sing  or  play  with 
i  large  orchestra  and  a  number  of  the 
vocal  artists  introduced  by  the  San 
Francisco  Opera  Co.  or  the  Pacific 
Dpera  Co.  as  well  as  by  managers  had 
:heir  first  opportunity  with  Herman 
teller  and  his  California  Theatre 
Drchestra  of  fifty  men,  Heller's  depar- 
ure  from  San  Francisco  after  May  7th, 
922,  was  the  signal  for  the  reduction 
ind  finally  the  cheapening  of  moving 
)icture  theatre  orchestras  until  "jazz" 
eemed  to  rule  supreme. 

With  one  exception  San  Francisco 
loving  picture  houses  continued  to 
eglect  their  music  until  more  recently 
number  of  leading  theatres  discon- 
nued  orchestras  altogether.  One  of  the 
reatest  advantages  that  Herman  Hel- 
:r  has'ls  the  fact  that  he  never  stooped 
5  cheapen  himself  by  discarding  his 
rinciples.  After  he  once  succeeded  in 
5tablishing  a  fifty  piece  orchestra  pre- 
:nting  tb^  best  of  music  obtainable  he 
Dntinued  on  this  high  plane.  He  left 
an  Francisco  to  renew  his  activities  at 
le  Metropolitan  Theatre  in  Los  An- 
gles with  an  orcliestra  of  75  men  and 
ft  that  city  to  continue  his  work  with 


Warner    Bros,    in    New    York    with    an 
orchestra  of  109  men. 

And  now  he  has  returned  to  San  Fran- 
cisco when  the  orchestra  musician  and 
the  musical  public  needs  him  specially. 
(Continued  on  Page  2,  Col.  2) 


(Editorial  Note — We  asked  Super- 
visor J.  Emmet  Hayden,  who  originally 
influenced  the  City  of  San  Francisco's 
municipal  administration  to  take  an  in- 
terest in  music,  to  tell  us  a  few  facts  re- 
garding the  success  of  the  experiment. 


The  following  article  is  not  intended  as 
an  historical  sketch  of  San  Francisco's 
nine  years  activity  as  a  music  support- 
ing community,  but  merely  as  a  narra- 
tive of  the  city's  experience  together 
with  a  few  facts.) 


HERMAN  HELLER 

The  energetic  and  ingenious  orchestra  conductor,  exponent  of  original 

concert  programs  interpreted  by  large  orchestras.  Now  at 

New  Mission  and  New  Fillmore  Theatres. 


San  Francisco  has  always  shown  such 
great  appreciation  of  the  best  music 
like  symphony  concerts,  opera  seasons 
and  choral  festivals  that  I  could  not 
see  any  reason  why  the  enjoyment  of 
good  music  should  be  confined  to  a  com- 
paratively small  percentage  of  the  peo- 
ple of  San  Francisco.  I  realized  that 
there  were  thousands  of  people  eager  to 
hear  the  best  of  music  if  they  were 
given  an  opportunity  by  fixing  the 
prices  to  meet  every  purse. 

With  this  idea  in  mind  I  organized  the 
Municipal  Concerts  on  November  8th, 
1922,  nearly  nine  years  ago.  The  first 
soloist  was  Louis  Persinger.  violinist, 
then  concert  master  of  the  San  Fran- 
cisco Symphony  Orchestra  and  the  at- 
tendance exceeded  six  thousand  people. 
This  concert  was  followed  by  another 
on  December  9th,  1922.  with  Mme. 
Johanna  Gadski  as  soloists.  On  this  oc- 
casion the  Auditorium  was  packed  with 
an  audience  of  10,000.  The  remaining 
three  concerts  of  that  season  took  place 
on  January  4.  1923,  February  1  and 
March  7th  with  Arthur  Middleton, 
Benno  Moisewitsch  and  Efraim  Zim- 
balist  as  soloists  respectively. 

From  that  year  until  now  the  Muni- 
cipal Concerts  have  been  enjoying  the 
utmost  popularity.  Nearly  fifty  of  the 
world's  greatest  artists  have  been  heard 
by  about  half  a  million  people  most  of 
whom  had  never  had  an  opportunity  to 
hear  a  symphony  orchestra  of  ninety 
musicians  together  with  world  renown- 
ed soloists.  The  fact  that  so  many  peo- 
ple became  for  the  first  time  acquainted 
with  the  higher  form  of  music  natural- 
ly added  to  the  regular  concert  going 
public,  thus  increasing  the  number  of 
concert  goers  and  opera  lovers.  The 
Municipal  Concerts  proved  such  a  suc- 
cess that,  soon  after  their  inauguration, 
tlie  City  of  San  Francisco  co-operated 
with  the  Musical  Association  of  San 
Francisco  in  starting  annual  Music  Fes- 
tivals under  the  direction  of  Alfred 
Hertz. 

It  became  necessary  to  employ  a 
chorus  of  several  hundred  mixed  voices 
and  in  order  to  have  such  an  organiza- 
tion always  ready  when  needed  I  en- 
gaged, at  the  suggestion  of  Mr.  Hertz, 
(.Continued  on  Page  2.  Col.  1) 
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Supervisor  J.  Emmet  Hayden 
Father  of  Municipal  Concerts  and 
Founder  of  the  Municipal  Chorus 

Dr.  Hans  Leschke  who  during  the  last 
few  years  has  done  such  excellent  work. 
The  Municipal  Chorus  has  become  a 
feature  of  San  Francisco's  musical  life 
and  only  two  months  ago  it  created  a 
sensation  at  the  closing  concert  in 
Hollywood  Bowl.  Press  and  public 
spoke  in  the  most  enthusiastic  terms  of 
its  performance  of  the  Ninth  Symphony 
by  Beethoven,  conducted  by  Mr.  Hertz. 
Annual  performances  of  The  Messiah 
have  been  among  the  biggest  attended 
events  of  the  Municipal  Chorus  and  the 
value  of  this  organization  may  be  appre- 
ciated when  it  is  known  that  a  number 
of  members  of  the  chorus  participated 
in  the  splendid  performance  of  Die 
Meistersinger  recently  given  by  the  San 


Municipal  Concerts 
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Francisco  Opera  Association  in  the 
presence  of  a  sold-out  house.  Bee- 
thoven's Ninth  Symphony  was  present- 
ed several  times  with  much  success  by 
this  choral  organization.  Next  Spring 
the  Municipal  Chorus,  under  the  direc- 
tion of  Dr.  Hans  Leschke,  will  present 
Beethoven's  famous  Missa  solemnis. 

The  City  of  San  Francisco  also  inter- 
ested itself  in  the  Summer  Symphony 
Concerts.  The  world's  greatest  con- 
ductors were  engaged  by  the  Summer 
Symphony  Association  during  the  last 
six  years  and  the  people  enjoyed  these 
events  so  greatly  that  an  average  audi- 
ence of  6000  listened  to  these  concerts. 
This  means  a  total  attendance  of  60,000 
a  season  or  nearly  400,000  during  the  six 
years  since  their  inauguration. 

The  City  of  San  Francisco  also  took 
an  active  part  in  giving  opportunities  to 
resident  artists  so  that  the  people  could 
judge  their  accomplishments.  The  Pa- 
cific Opera  Co.,  after  having  proved 
its  merit  during  two  years,  received  an 
appropriation  at  the  recommendation 
of  the  Publicity  and  Welfare  Committee 
last  year,  another  appropriation  for 
next  season  having  also  been  passed. 

It  gives  me  great  pleasure  to  acknowl- 
edge the  splendid  fashion  in  which  the 
Mayor  and  the  Board  of  Supervisors 
cooperated  in  this  civic  recognition  of 
musical  activities.  Throughout  the 
world  San  Francisco  has  become  known 
as  one  of  the  cultural  centers.  In  Amer- 
ica it  is  a  community  that  does  more  for 
music  from  the  municipal  angle  than 
any  other  community  in  the  country. 

As  long  as  officials  are  associated 
with  the  city  government  that  possess 
the  same  consideration  for  artistic  de- 
velopment as  those  who  during  the  last 
nine  years  have  given  their  whole- 
hearted support,  San  Francisco  will 
continue  to  enjoy  a  world-wide  reputa- 
tion as  a  music  center  and  all  worthy 
enterprises  of  a  non-profit-making 
character  may  always  depend  on  the 
city's  cooperation. 


HERMAN  HELLER 

(Continued  from  Page  1) 

He  had  hardly  settled  here  when  an- 
nouncements were  made  that  two 
orchestras  of  2S  men  each  would  be 
organized.  Herman  Heller  is  beginning 
with  an  orchestra  of  25  men.  Mr.  Green- 
field, proprietor  of  the  New  Mission 
and  New  Fillmore  Theatres,  has  faith 
in  Heller.  We  believe  that  Heller's  suc- 
cess will  be  so  rapid  and  so  convincing 
that  he  will  soon  wield  the  baton  over 
an  orchestra  of  larger  proportions 
eventually  leading  up  to  the  fifty  piece 
orchestra. 

How  much  benefit  the  musicians  will 
derive  from  the  encouragement  of  the 
New  Mission  and  New  Fillmore 
Theatre  of  Heller's  large  orchestra 
policy  may  be  understood  when  it  is 
known  that  the  success  of  one  theatre 
usually  inspires  imitation.  It  will  not  be 
long  until  other  theatres  will  find  that 
it  pays  to  give  its  patrons  the  best  of 
music  under  the  most  favorable  condi- 
tions. 

The  secret  of  Herman  Heller's  success 
has  not  been  confined  to  his  policy  of  a 
large  orchestra  and  good  music.  He  has 
the  singular  knack  of  knowing  what  the 
people  like  and  what  tiicy  want.  There 
are  too  many  theatre  managers  or  pro- 
ducers who  THINK  they  know  what 
people  like  that  a  musician  like  Heller 
naturally  is  one  of  the  exceptions.  He 
says  very  frankly  that  he  does  not  pro- 
pose to  give  symphony.  He  realizes 
that  this  music  docs  not  l)elong  in  the 
moving  picture  theatre.  However,  he 
will  give  melodious  music  with  lots  of 
fine  rhythmic  vitality  and  he  may  occa- 


sionally delve  into  the  very  light  but 
nevertheless  good  music.  He  will  not 
distort  the  classics  by  changing  them 
into  jazz,  as  he  says,  but  he  will  play 
light  music  even  of  a  jazz  nature  in  a 
manner  to  bring  out  their  best  charac- 
teristics without  distorting  them. 

He  is  now  presenting  his  introductory 
programs  at  the  New  Mission  and  New 
Fillmore  Theatres.  He  is  devoting  20 
minutes  to  his  concerts.  He  includes 
soloists.  He  gives  a  variety  of  musical 
gems  beginning  with  a  march  like  El- 
gar's  Pomp  and  Circumstance,  continu- 
ing with  a  grand  opera  extract,  followed 
by  a  light  opera  selection  and  concluded 
with  another  vigorous  and  forceful 
number.  We  agree  with  Heller  that  the 
people  of  today  are  just  as  anxious  to 
hear  melodious  music  of  a  better  kind 
well  presented  than  the  people  of  nine 
years  ago  and  we  feel  convinced  that 
the  management  of  the  New  Mission 
and  New  Fillmore  Theatres  is  making 
no  mistake  to  repose  the  fullest  confi- 
dence in  Herman  Heller's  policy. 


HARRY  CYKMAN  WINS  PRAISE 


Harry  Cykman,  a  very  accomplished 
nine-j^ear-old  violinist,  gave  a  program 
of  exceptionally  representative  violin 
compositions  at  Scottish  Rite  Audi- 
torium in  the  presence  of  a  large  audi- 
ence on  Wednesday  evening,  October  14. 
The  program  included  :  Concerto  in  A 
minor  (Vivaldi-Nachez)  ;  Concerto  in 
D  major  (Beethoven)  ;  Waltz  in  A 
major  (Brahms),  Waltz  (Lente),  Meri- 
kando-Burmester,  Liebesfreud  (Kreis- 
ler).  Introduction  and  Study  (Fiorillo). 

Considering  the  magnitude  of  the 
program  the  young  violinist  revealed 
exceptional  artistic  qualifications.  He 
particularly  was  able  to  successfully 
cope  with  the  numerous  technical  dif- 
ficulties of  his  instrument.  Of  course,  it 
requires  time  and  application  as  well  as 
continued  practical  experience,  in  addi- 
tion to  study,  to  master  the  difficulties 
of  a  Beethoven  Concerto.  Harry  Cyk- 
man no  doubt  will  eventually  mature 
mentally  as  his  present  praiseworthy 
interpretation  of  such  a  difficult  work 
indicates. 

The  task  placed  upon  a  youthful 
mind  to  study  and  retain  a  repertoire  of 
major  proportions  is  so  great  that  the 
fact  alone  of  remembering  these  com- 
positions and  to  master  the  technical 
details  like  young  Cykman  does  already 
reveals  exceptional  talent.  He  arous- 
ed his  cordial  audience  to  repeated  out- 
bursts of  appreciation  and  deserved  the 
demonstrations  that  rewarded  him  at 
the  conclusion  of  each  number. 

A.  M. 


NEW  CLUB  ORGANIZED  TO 

ENTERTAIN  CELEBRITIES 


A  new  club  has  been  organized 
the  purpose  of  which  is  largely  to  enter- 
tain visiting  artists  of  distinction.  It 
is  entitled  the  Breakfast  Club  and  is  un- 
like any  other  club  inasmuch  as  it  does 
not  pretend  to  give  any  i)crformances. 
It  is  purely  and  simply  a  social  organi- 
zation exclusively  devoted  to  the  prin- 
ciples of  hospitality.  It  is  non-sectarian, 
non-political  and  non-commercial.  It 
seeks  to  bring  kindred  artistic  minds 
together  and  exchange  views. 

There  is  but  one  object  besides  its 
purely  social  functions  ;ind  that  is  to  fur- 
ther as  far  as  possible  cultural  develop- 
ment among  boys  and  girls.  To  gain  this 
object  a  Friendship  Committee  has  been 
organized  which  will  accumulate  a  so- 
called  cultural  fluid  by  means  of  quar- 
terly dinner  dances  and  similar  social 
events.    This  fund  is  to  be  used  to  en- 
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courage  musical  and  artistic  education 
in  general  among  the  young  people  of 
the  city. 

The  membership  of  the  Breakfast  is 
made  up  of  representative  men  and 
women  from  the  business,  educational 
and  civic  life.  Its  permanent  home  will 
be  the  Fairmont  Hotel  there  being  no  ■ 
intention  of  building  a  club  house  or 
selling  membership  certificates. 

The  Terrace  Ballroom  of  the  hotel  i 
has  been  set  aside  for  these  Wednesday 
morning  events  and  the  first  breakfast 
will  be  announced  presently  by  the  sec- 
retary-treasurer, Frederick  Courtney 
Barber. 


TOWN   HALL  LECTURES 


The  first  of  a  sukscription  series  of 
lectures  known  as  Town  Hall  Lectures 
will  be  given  at  Scottish  Rite  on  Mon- 
day evening,  October  26.  These  events 
are  under  the  management  of  Peter  D. 
Conley  and  the  opening  attraction  will 
be  Rupert  Hughes,  the  famous  play- 
wright and  author.  The  remaining 
celebrities,  four  in  number,  include  dis- 
tinguished leaders  in  art  and  letters.  An 
unusual  interest  is  being  shown  in  these 
lectures  and  no  doubt  Mr.  Hughes  will 
address  a  record  audience  at  the  time 
of  his  appearance  Monday  evening. 


The  Pacific  Coast  Musical 
Revie^v  is  specially  desirous 
of  assisting  efficient  resi- 
dent artists  to  secure  op- 
portunities for  public  rec- 
ognition. You  can  be  of  as- 
sistance by  subscribing  for 
the  paper  at  only  $2.50  per 
year. 
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MAYOR  ROSSI  AND  MUNICIPAL  MUSIC 


As  will  be  gathered  from  an  article  contributed  by  Supervisor  J.  Emmet 
Hayden  upon  another  page  of  this  issue  of  the  Pacific  Coast  Musical  Review 
the  City  of  San  Francisco  began  to  give  Municipal  Concerts  on  November  8, 
1922,  nine  years  ago  next  month,  so  that  the  present  season,  beginning  Octo- 
ber 27th,  will  be  the  tenth.  In  commenting  on  this  first  season  backed  by  the 
City  of  San  Francisco  the  Pacific  Coast  Musical  Review  in  its  issue  of 
December  2,  1922,  referred  to  the  Municipal  Concerts  as  follows : 

A  short  time  ago  Mayor  James  Rolph,  Jr.,  the  Board  of  Supervisors  of  the 
City  and  County  of  San  Francisco  and  the  Auditorium  Committee  of  the  Board 
of  Supervisors,  J.  Emmet  Hayden,  chairman,  placed  themselves  upon  the  pages 
of  musical  history  in  the  United  States  by  being  the  first  to  induce  a  municipality 
to  engage  a  regular  symphony  orchestra  for  a  series  of  concerts.  The  City  of  San 
Francisco  is  giving  five  symphony  concerts  for  people,  who  otherwise  are  not  able 
to  attend  the  highest  form  of  musical  performances,  because  of  the  high  price  of 
admission.  Thanks  to  the  action  of  the  Mayor,  the  Board  of  Supervisors  and 
J.  Emmet  Hayden,  to  whose  enterprise  and  enthusiasm  the  project  is  really  to  be 
accredited,  everyone  in  San  Francisco,  rich  or  poor,  who  wants  to  hear  the  best 
of  music  presented  in  the  best  possible  manner,  is  able  to  realize  his  wishes,  or 
dreams  this  season. 


This  was  written  nine  years  ago  and  still  the  Municipal  Symphony 
I  Concerts  continue  with  equal  success.  As  will  be  seen  from  Supervisor 
Hayden's  article  the  Municipality  has  branched  out  during  the  last  nine  years 
from  giving  five  symphony  concerts,  to  giving  music  festivals,  organizing  a 
municipal  chorus,  being  instrumental  in  making  annual  summer  symphony 
concerts  possible,  starting  young  people's  concerts,  thus  enabling  Yehudi 
Menuhin  to  make  his  first  appearance  with  a  symphony  orchestra,  contribut- 
ing to  the  financial  success  of  the  regular  symphony  concerts  by  annual  sub- 
sidies, making  it  possible  for  the  Pacific  Opera  Co.  to  give  resident  artists 
a  chance  to  reveal  their  accomplishments  and  aiding  in  getting  the  biennial 
Convention  of  the  National  Federation  of  Music  Clubs  to  this  city. 


These  are  only  a  few  of  the  musical  activities  directly  sponsored  by  the 
City  of  San  Francisco.    In  addition  to  this  the  city  has  contributed  to  the 
I  War  Memorial  enabling  the  community  to  build  an  opera  house  of  which 
I  it  may  justly  be  proud.    Throughout  these  years,  with  the  exception  of  a 
brief  interval  Angelo  Rossi,  now  Mayor  of  San  Francisco,  formerly  super- 
visor and  chairman  of  the  finance  committee  of  the  Board  of  Supervisors, 
I  has  contributed  his  share  to  this  splendid  interest  in  music  which  the  City 
of  San  Francisco  has  shown.  While  a  number  of  people  were  at  first  doubt- 
ful whether  the  money  thus  expended  would  be  beneficial,  Mayor  Rossi, 
and  the  Board  of  Supervisors,  had  no  doubt  whatever,  but  realized  that 
musical  culture  is  one  of  the  greatest  assets  a  municipality  can  cultivate 
md  that  an  advertisemeat  based  upon  the  educational  advantages  of  a  city 
s  one  of  the  greatest  advertisements  it  can  possibly  have. 


During  the  last  nine  years  we  have  known  what  Mayor  Rossi  thinks 
ibout  the  city  encouraging  music.  There  is  no  doubt  in  our  mind  what  he 
md  his  associates  have  done.  There  is  no  doubt  in  our  mind  what  Mayor 
<ossi  and  his  associates  will  do  in  the  future.  But  there  is  a  doubt  in  our 
nind  what  another  administration  might  do  if  elected.  Many  promises  are 
nade  during  a  campaign  and  among  these  promises  are  assurances  of 
eduction  of  taxes.  Now,  since  more  than  90%  of  such  taxes  are  outside 
he  power  of  the  mayor  and  board  of  supervisors  to  control  and  as  music 


belongs  to  the  less  than  10%  of  taxes  which  the  officials  have  authority  over, 
it  is  only  natural  to  suppose  that  the  money  spent  on  music  is  included 
among  the  sacrifices  to  be  made  when  promises  of  tax  reductions  are  forth- 
coming. So,  no  matter,  what  those  who  are  launching  a  campaign  of  econ- 
omy may  tell  you  about  their  interest  in  music,  they  can  not  conscientious!} 
reduce  taxes  without  also  reducing  contributions  toward  music. 


The  Pacific  Coast  Musical  Review  is  not  in  politics.  Consequently  thi^ 
editorial  is  not  intended  to  represent  any  antagonistic  attitude  against  those 
opposing  Mayor  Rossi  in  this  campaign.  This  paper,  however,  is  very 
anxious  to  see  to  it  that  the  interest  which  the  City  of  San  Francisco  has 
shown  in  music  during  the  last  nine  years  under  the  supervision  of  Mayor 
Rossi,  J.  Emmet  Hayden  and  others  will  continue  as  long  as  possible.  Wc 
feel  certain  that  with  Angelo  Rossi  as  mayor  we  need  not  worry -about 
music  receiving  the  attention  necessary  to  keep  it  in  its  present  predominat- 
ing position. 


We  wish  to  emphasize  the  fact  that  Mayor  Rossi's  interest  in  music 
alone  does  not  justify  us  to  urge  our  readers  to  vote  for  him.  Before  we 
regard  his  leaning  toward  musical  activities  we  want  him  to  be  a  Mayor 
upon  whom  the  people  may  depend.  During  his  many  years  as  city  official 
Mayor  Rossi  has  always  shown  himself  to  be  loyal  to  the  interests  of  the 
people.  His  honesty  and  sincerity  has  never  been  doubted.  His  efficiency 
has  been  demonstrated  during  the  last  few  months.  W  know  of  no  city 
executive  who  has  accomplished  more  in  such  a  brief  space  of  time  than 
Mayor  Rossi  has.  We  feel  that  the  interests  of  the  citizens  of  San  Francisco 
are  well  taken  care  of  in  the  custody  of  Mayor  Rossi.  Therefore,  everything 
being  equal,  we  feel  justified  to  ask  the  support  of  our  readers  and  friends 
for  Angelo  Rossi  who  in  addition  to  his  splendid  achievements  as  Mayor 
also  takes  an  interest  in  music.  This  paper  is  not  asking  any  pledges  for  the 
future.  We  simply  recognize  Mayor  Rossi's  eflforts  in  behalf  of  music  up 
to  date.  We  are  trying  to  express  our  appreciation  of  what  he  and  the  Board 
of  Supervisors  have  done  in  the  past. 


The  new  Charter  is  not  favorable  to  music.  Those  who  have  drawn  up 
the  charter  have  deliberately  neglected  the  needs  of  music  in  favor  of  other 
arts.  Among  fifteen  members  of  the  so  called  Arts  Commission  only  one 
representative  has  been  allotted  to  music,  while  architecture  and  other  arts 
have  several  representatives.  Now  in  order  to  maintain  the  present  material 
interest  in  music  by  the  city  government  the  single  representative  of  music 
among  fifteen  members  must  be  authoritative,  familiar  with  the  city's 
efiforts  in  behalf  of  music,  influential  to  obtain  fair  concessions  and  courage- 
ous enough  to  sustain  his  position.  It  requires  a  Mayor  sufficiently  familiar 
with  the  importance  of  music  to  appoint  someone  on  this  commission  able 
to  represent  the  musical  interests  in  a  manner  to  obtain  justice  for  them. 
Having  become  familiar  with  Mayor  Rossi's  attitude  toward  music  in  the 
past  we  can  safely  rely  on  his  judgment  for  the  future.  In  voting  for  the 
next  mayor  you  must  keep  in  mind  the  importance  of  having  a  loyal,  sincere, 
courageous  and  unselfish  member  representing  music  on  the  new  Art  Com- 
mission. 


We  thoroughly  agree  with  the  San  Francisco  News  when  it  says  edi- 
torially in  its  issue  of  October  9th : 

A  picayunish,  petty  policy  in  the  Mayor's  office  during  the  next  four  years 
would  be  disastrous.  Under  the  new  charter,  the  Mayor  has  the  power  in  his 
hands.  He  can  isolate  San  Francisco,  rebuff  other  communities  on  which  our 
growth  depends,  lose  our  future  in  dissension  and  controversy.  Or  he  can  personify 
the  new  spirit  of  the  metropolis,  combining  business  initiative  and  efficiency  with 
a  broad  statesmanlike  vision  and  with  that  spirit  of  tact  and  goodwill  that  is 
essential  to  the  tasks  ahead. 

It  is  with  these  considerations  in  mind  that  The  News  urges  the  election  of 
Angelo  J.  Rossi. 


Mr.  Rossi  has  proved  himself  a  wise  and  skillful  administrator,  tactful  with- 
out sacrificing  firmness,  quick  in  getting  to  the  center  of  a  tangle  and  unraveling 
it,  capable  of  decisive  action,  hard  working,  conscientious,  personally  modest,  de- 
voted to  his  task  and  his  city. 

Working  under  a  limited  mandate  from  the  Board  of  Supervisors  that  elected 
him  to  fill  a  vacancy.  Mr.  Rossi  has  realized  that  any  thoroughgoing  reorganiza- 
tion of  departments  and  changes  in  personnel  must  await  the  going  into  effect  of 
the  new  charter.  He  has  done  and  could  do  nothing  sweeping  or  spectacular. 
Pending  his  election  and  the  taking  effect  of  the  new  charter,  he  has  made  the 
best  of  conditions  as  he  found  them. 
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FEAST  OF  THE  SUCCOTH 

OFFER  SPLENDID  MUSIC 


MUNICIPAL  CONCERTS 


Ancient  Festival  Celebrated  at  Home  of 
Mrs.  Koshland,  Led  by  Cantor  Rinder 


By  Anna  Cora  Winchell 


A  program  of  deep  impressiveness 
and  beauty  was  that  offered  September 
29  at  the  home  of  Mrs.  Marcus  Kosh- 
land, when  the  Jewish  Festival  of 
Succoth  was  celebrated.  Rejoicing  m 
the  harvest  of  autumn-tide,  a  season  of 
thanksgiving  for  the  fruitage  of  spring 
and  summer  sowing,  the  music  of  an- 
cient writers  has  been  sung  for  cen- 
turies in  praise  of  such  a  season. 

The  ancient  themes  were  intoned  by 
Cantor  Rinder,  with  occasional  accom- 
paniment of  the  organ,  while  more  mod- 
ern adaptation  was  heard  through  a 
Song  and  Prayer  by  Ernest  Bloch,  and 
a  theme  by  Ravel.  Flori  Gough  Shorr, 
cello;  Lev  Shorr,  piano,  and  Uda  Wal- 
drop,  organ,  aided  Cantor  Rinder,  to- 
gether with  a  large  chorus  from  an 
upper  balcony,  and  the  music  itself 
seemed  pecuharly  fitting  to  the  heart 
of  the  texts. 

Oriental  reverence  for  the  true  mean- 
ing and  consistent  application  of  song, 
—still  practiced  in  parts  of  China  and 
East  India,  should  begin  to  make  some 
impression  on  the  Western  minds  of 
Europe  and  America.  Seasons,  events, 
even  hours  of  the  day  and  night,  days 
of  the  week  and  months  of  the  year  are 
regarded,  among  those  peoples,  as  hav- 
ing significance  to  which  only  certain 
types  of  music  must  be  attached.  They 
draw  very  fine  lines,  but  even  here,  in 
our  more  conglomerate  spirit,  we  can 
scarcely  accept  the  idea  of  a  Spring 
Song  in  November,  nor  a  Christmas 
Carol  in  July— though  carols  are  be- 
ing made  too  promiscuous  in  December 
by  their  thoughtless  emblazoning  forth 
on  many  occasions  of  commerce  and 
commonplace  joy  making. 

So,  the  devout  and  wonderful  appli- 
cation of  music  of  the  ages,  handed 
down  through  Jewish  tradition  and  no- 
tation, was  a  revelation  to  many  at 
Mrs.  Koshland's  and  awe-inspiring  in 
tlie  beauty  of  religious  spirit.  The  minor 
key  which  dominates  music  of  this  race 
was,  in  this  thanksgiving,  sounded 
lightly,  without  sadness  or  hint  of  trib- 
ulation ;  but,  wthout  such  chords,  the 
truest  impression  of  reverence  would 
have  been  absent.  And,  at  the  end,  the 
chanting  sounded  the  major  note  which 
came  to  ears  as  the  bursting  forth  of 
harvest's  richest  blossoms  of  praise  and 
happiness. 

Such  an  event  is  rare  in  San  Fran- 
cisco, and  though  Mrs.  Koshland's 
home  has  long  been  a  center  for  fine 
music,  it  was  a  privilege  to  gain  the 
inner  meaning  of  such  a  program,  and 
in  its  laudation  of  affairs  divine  and 
mundane,  there  was  no  creed,  but  fully 
an  expression  of  music's  universality 
which  combines  all  creeds  into  one 
Praise. 


The  popularity  of  the  Municipal  Con- 
certs does  not  seem  to  abate  if  the  res- 
ervation of  season  tickets  is  an  indi- 
cation. The  combination  of  a  symphony 
orchestra  of  eighty-five  musicians  and 
world  renowned  soloists  at  prices  within 
the  reach  of  everybody  retains  its  draw- 
ing power.  The  Mayor  and  Board  of 
Supervisors,  realizing  the  demand  for 
these  musical  events,  have  made  spe- 
cial efforts  this  season  to  give  the  peo- 
ple attractions  particularly  appealing 
to  their  taste. 

Throughout  the  country  there  has 
been  a  special  preference  for  American 
artists  during  the  last  few  years  for 
which  reason  the  City  of  San  Francisco 
instituted  a  new  policy  including  a  num- 
ber of  representative  American  born 
soloists  of  national  and  international 
reputation  in  the  list  of  attractions  to 
appear  this  year. 

Supervisor  Jesse  C  Coleman,  in  sym- 
pathy with  this  sentiment,  was  instru- 
mental in  encouraging  the  engagement 
of  two  outstanding  American  artists  to 
open  this  municipal  season  this  year. 
They  are  Charles  Cooper,  pianist  and 
Alice  Gentle,  prima  donna  soprano. 
These  two  internationally  known  Amer- 
ican artists  will  appear  at  the  opening 
concert  which  will  take  place  at  the 
Civic  Auditorium  on  Tuesday  evening 
October  27. 

Mr.  Cooper  has  to  his  credit  brilliant 
accomplishments  recognized  in  France 
and  also  in  New  York  and  other  eastern 
music  centers.  In  his  concerts  he  has 
won  for  himself  the  enthusiastic  ap- 
proval of  press  and  public  and  is  now 
included  among  the  foremost  pianists 
before  the  public  today.  In  San  Fran- 
cisco he  has  created  somewhat  of  a 
sensation  at  his  concerts  a  short  time 
ago. 

Alice  Gentle  is  regarded  as  one  of  the 
leading  operatic  and  concert  artists.  The 
possessor  of  a  magnificent  voice  and 
endowed  with  a  magnetic  personality 
she  has  a  long  series  of  triumphs  to  her 
credit. 


JAMES 
ISHERWOOD 

Baritone,  Concert  and 
Oratorio  Artist 

Soloist  at  First  Congregational 

Church 

Conductor  Novo  Ladies  Club 

Conductor  Mission  Chapter 

DeMolay  Boys'  Choir 

Open  for  engaRemcnts 

Limited  number  of  pupils  accepted 

Studio;  1699  VALI.FJO  STREET 
Phone :  ORdway  33-16 


country.  Soloists  have  been  obtained  for 
each  concert.  Professor  Brown,  who  is 
an  excellent  violinist,  will  play  the  solo 
program  at  one  concert. 

Through  the  interest  of  a  group  of 
prominent  El  Pasoans,  this  year's  Sym- 
phony Season  is  being  sponsored.  An 
association  has  been  formed  with  Dor- 
rance  D.  Roderick,  president;  Mrs.  J. 
H.  Knowles,  first  vice-president;  Mrs. 
W.  R.  Brown,  second  vice-president; 
Miss  Mary  Goodbar  Morgan,  third 
vice-president;  Sam  D.  Young,  treas- 
urer; Mrs.  O.  F.  Metz,  secretary;  Mrs. 
Hugh  M.  Shannon,  business  manager. 

The  work  of  the  symphony  and  the 
work  that  Professor  Brown  has  done 
since  he  came  to  State  College  last  year 
has  greatly  stimulated  the  interest  in 
music  in  El  Paso  and  the  surrounding 
territory. 

One  of  the  factors  that  has  been  im- 
portant in  making  the  symphony  pop- 
ular in  El  Paso  is  the  admission  charge 
of  $1.00.  Aside  from  the  major  orches- 
tras of  the  east,  the  El  Paso  Symphony 
has  developed  into  one  of  the  finest 
symphony  orchestras  in  the  country, 
Brown  said. 


SAN  JOSE  MUSIC  NOTES 


Lucille  L.  Thurmond 


EL  PASO  SYMPHONY  SEASON 

EL  PASO,  Texas,  Oct.  12.— The  El 
Paso  Symphony  Orchestra  will  present 
the  first  concert  of  its  second  season 
on  November  14,  H.  Arthur  Brown, 
musical  director,  has  announced.  Five 
concerts  are  scheduled.  Tentative  dates 
for  the  remaining  four  are  December 
13;  February  15;  March  21,  and  May  2. 
Brown,  who  is  professor  of  music  at 
New  Mexico  A.  &  M.  College  and  south- 
western representative  of  the  Juilliard 
School  of  Music,  New  York,  is  enthus- 
iastic about  the  prospects  of  the  or- 
chestra for  this  season. 

Every  instrument  of  a  modern  sym- 
phony is  included  in  the  organization 
wliich  has  55  members.  Many  of  the 
musicians  have  been  members  of  sym- 
pliony  orchestras  in  other  cities  of  the 


Concert  Series 

Through  the  cooperation  of  the  Na- 
tional Music  League,  the  San  Jose  State 
College  will  offer  a  series  of  three  eve- 
ning concerts  during  the  winter  season. 
Bernard  Ocko,  concert  violinist,  will  be 
heard  in  recital  November  16,  the 
Brahms  Quartette  on  January  26,  and 
Margaret  Hamilton,  concert  pianist, 
April  12. 

Music  Night 
The  Musical  Explorers  of  the  San 
Jose  Department  of  Adult  Education 
will  consider  during  the  coming  tAvo 
semesters  the  past  fifty  years  of  music, 
bringing  musical  history,  musical  ap- 
preciation, and  musical  tendencies  down 
to  the  present  moment.  Present  day 
tendencies  of  various  schools  of  com- 
posers will  be  analyzed.  The  finest  elec- 
trical recordings  of  the  world's  greatest 
symphony  orchestras,  solo  artists,  and 
chorale  societies  will  be  heard  on  Music 
Night.  LeRoy  V.  Brant  will  conduct  the 
class. 

Recitals 
Special  recitals  by  the  soloists  and 
the  organist  of  the  Westminster  Pres- 
byterian church  will  be  given  every 
Sunday  evening  during  the  months  of 
October  and  November.  Next  Sunday's 
recital  features  Warren  Sheffield,  di- 
rector and  bass-baritone. 


HENRIK 
GJERDRUM 

Teacher  of  Piano 

2363  Jackson  Street  Fillmore  3256 


STATEMENT     OF     THE     OWNERSHIP, 
MANAGEMENT,    CIRCULATION,     ETC., 
REQUIRED     BY     THE     ACT     OF     CON- 
GRESS   OF    AUGUST   24,    1912 

Of  PACIFIC  COAST  MUSICAL  REVIEW, 
published  weekly  at  San  Francisco,  Calif., 
for  October  1,  1931. 

State  of  California,  County  of  San  Fran- 
cisco, ss. 

Before  me,  a  Notary  Public  in  and  for 
the  State  and  county  aforesaid,  personally 
appeared  Alfred  Metzger,  who,  having 
been  duly  sworn  according  to  law,  deposes 
and  says  that  he  is  the  Editor  of  the 
PACIFIC  COAST  MUSICAL,  REVIEW  and 
that  the  following  is,  to  the  best  of  his 
knowledge  and  belief,  a  true  statement  of 
the  ownership,  management  (and  if  a 
daily  paper,  the  circulation),  etc.,  of  the 
aforesaid  publication  for  the  date  shown 
in  the  above  caption,  required  by  the  Act 
of  August  24,  1912,  embodied  in  section 
411,  Postal  Laws  and  Regulations,  printed 
on  the  reverse  of  this  form,  to  wit: 

1.  That  the  names  and  addres.ses  of  the 
publisher,  editor,  managing  editor,  and 
business  managers  are : 

Publisher,  Alfred  Metzger,  26  O'Farrell 
Street,  San  Francisco. 

Editor,  Alfred  Metzger,  26  O'Farrell 
Street,  San  Francisco. 

Business  Manager,  John  G.  Vogel,  26 
O'Farrell  Street,  San  Francisco. 

2.  That  the  owner  is:  (If  owned  by  a  cor- 
poration, its  name  and  address  must  be 
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the  names  and  addresses  of  stockholders 
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of  total  amount  of  stock.  If  not  owned  by 
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Alfred  Metzger,  26  O'Farrell  St.,  San 
Francisco. 

3.  That  the  known  bondholders,  mort- 
gagees, and  other  security  holders  owning 
or  holding  1  per  cent  or  more  of  total 
amount  of  bonds,  mortgages,  or  other  se- 
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holders, and  security  holders,  if  any,  con- 
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books  of  the  company  but  also,  in  cases 
where  the  stockholder  or  security  holder 
appears  upon  the  books  of  the  company  as 
trustee  or  in  any  other  fiduciary  relation, 
the  name  of  the  person  or  corporation  for 
whom  such  trustee  is  acting,  is  given;  also 
that  the  said  two  paragraphs  contain 
statements  embracing  affiant's  full  knowl- 
edge and  belief  as  to  the  circumstances 
and  conditions  under  which  stockholders 
and  security  holders  who  do  not  appear 
upon  the  books  of  the  company  as  trustees, 
hold  stock  and  securities  in  a  capacity 
other  than  that  of  a  bona  fide  owner;  and 
this  affiant  has  no  reason  to  believe  that 
any  other  person,  association,  or  corpora- 
tion has  any  interest  direct  or  indirect  in 
the  said  stock,  bonds,  or  other  securities 
than  as  so  stated  by  him. 

5.  That  the  average  number  of  copie.s 
of  each  issue  of  this  publication  sold  or 
distributed,  through  the  mails  or  other- 
wise, to  paid  subscribers  during  the  six 
months  i)receding  the  date  shown  above 
is 
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CITY  OFFICIALS  AID 

MUSICAL  ENTERPRISES 


By  Joseph  S.  Thompson 


Many  times  I  have  heard  it  said  by 
intelligent  business  men  when  they  have 
been  discussing  the  subject  of  guaran- 
teeing or  subsidizing  the  Symphony 
Orchestra,  that  nothing  deserves  to  ex- 
ist unless  it  can  support  itself. 

This  is  a  thing  that  is  easy  to  say, 
but  it  does  not  dispose  of  the  question 
at  all,  for  if  it  were  true  we  might  go 
to  a  very  humble  end  of  the  scale  of 
service  which  a  city  renders  to  its  in- 
habitants and  say  that  if  the  sewer  sys- 
tem could  not  pay  for  itself  it  should 
not  be  maintained,  and  then  gradually 
go  up  to  such  things  as  traffic  signals, 
street  lighting,  and  parks,  and  ulti- 
mately we  would  find  ourselves  look- 
ing with  a  new  viewpoint  at  a  Sym- 
phony Orchestra. 

It  would  be  a  new  viewpoint  for  the 
business  men  that  say  that  anything 
that  does  not  bring  in  an  income  suf- 
ficient to  maintain  itself  should  not 
exist,  but  it  is  not  a  new  viewpoint  to 
those  who  know  that  many  things  go 
to  make  a  city  that  could  not  possibly 
be  made  to  yield  a  self-supporting  in- 
come. 

Fortunately  for  San  Francisco  its 
leading  civic  officials  know  that  profit 
is  not  the  sole  measure  of  a  city's  ac- 
tivities. They  know  that  a  city  without 
a  Symphony  Orchestra  is  a  city  incom- 
plete. They  know  that  the  indirect  ben- 
efits of  the  presence  of  a  Symphony 
Orchestra  in  a  city  are  incalculable. 

And  so,  with  civic  money  available 
for  advertising  the  city  and  for  its  wel- 
'are,  they  have  generously  appropriated 
1  municipal  support  for  the  San  Fran- 
;isco  Symphony  Orchestra. 

Among  their  other  reasons  there  be- 
ng,  perhaps,  the  undisputable  one  that 
I  city  cannot  be  of  the  first  class  with- 
out a  permanent  Symphony  Orchestra. 
San  Francisco  is  a  music  loving  city. 
\.n  audience  of  eight  thousand  people 
s  not  at  all  a  rare  one  at  the  Municipal 
symphony  and  the  Summer  Symphony 
'  irograms. 

San  Francisco  will  always  support  her 

>fficials    in    their    recognition    of    the 

symphony's  great  value  to  herself,  not 

«nly  for  the  enjoyment  of  her  people, 

; 'Ut  her   standing  among  the   cities   of 

he  world. 


SYMPHONY  CONCERTS 


Alusic  lovers  who  missed  the  custom- 
ry  Sunday  afternoon  attraction  of  the 
an    Francisco    Symphony    Orchestra 
ill  have  this  opportunity  tomorrow  af- 
;rnoon    at    the    Tivoli    Opera    House 
'hen  the  orchestra  presents  the  final 
f  its  second  symphony  pair.  The  pro- 
ram    is    a    repetition    of    the    concert 
i\Ln  yesterday  afternoon. 
Joseph   Szigeti,  noted  Hungarian  vi- 
Mst,  will  make  his  final  appearance 
if  tomorrow  with  the  Symphony  as 
t   orchestra's  guest  artist.  Issay  Dob- 
wen,    conductor,    will    again    present 
i-  distinguished  soloist  in  Beethoven's 
ncert  in  D  Major  for  violin  and  or- 
K>tra. 

The  other  two  numbers  on  the  pro- 
am  tomorrow  are  Weber's  Overture 
"Oberon"    and   Brahms'    Symphony 
'.  2,  D  Major. 

Dobrowen   has   announced   the   pro- 
am  for  the   second   popular   concert 
be  given  next  Friday  night   at   the 


Tivoli.  Nathan  Abas,  the  new  concert 
master  of  the  Symphony,  is  to  be  pre- 
sented as  the  soloist.  He  will  be  heard 
with  the  orchestra  in  Mozart's  Concerto 
for  violin  in  E  Flat.  Patrons  of  the 
Symphony  will  watch  with  eager  in- 
terest this  first  solo  appearance  of 
Abas  since  his  occupancy  of  the  con- 
cert master's  chair. 

Dobrowen  has  chosen  for  his  open- 
ing number  the  ever  popular  "Nut- 
cracker Suite"  of  Tschaikowsky.  Some 
of  the  most  memorable  offerings  of 
Dobrowen  last  season  were  his  selec- 
tions from  the  work  of  the  great  Rus- 
sian composer.  The  "Nutcracker  Suite" 
has  always  been  one  of  the  most  popu- 
lar of  the  lighter  works  in  the  Sym- 
phony's repertoire.  The  other  numbers 
on  the  program  include  Schubert's 
Ballet  Music  from  "Rosamunde,"  the 
Blue  Danube  Waltz  by  Strauss  and 
Poet  and  Peasant  Overture  by  Suppe. 

According  to  officers  of  the  Musical 
Association,  the  presentation  of  the 
first  popular  concert  a  week  ago  Fri- 
day night  has  brought  many  expres- 
sions of  congratulation  over  the  adop- 
tion of  the  plans  for  the  fortnightly 
popular  programs. 

Extensive  plans  are  under  way  by  the 
Afusical  Association  to  further  enhance 
the  enjoyment  of  both  the  "pop"  con- 
certs and  the  Symphony  pairs.  Detailed 
announcement  of  this  will  be  made  at 
a  later  date. 


OPPENHEIMER  SERIES 

STARTS  MONDAY  NIGHT 


LEAGUE  OF  PENWOMEN 

MEETING  IN  BERKELEY 


The  opening  meeting  of  the  Berkeley 
branch.  League  of  American  Penwo- 
men,  for  the  season  1931-32,  was  held 
at  the  Berkeley  Women's  City  Club  at 
a  luncheon  the  last  week  of  September. 
Mrs.  Orley  See,  president,  announced 
the  motif  of  the  day  to  be  reminiscences 
of  the  Pacific  Coast  Congress,  and  a 
clear  outline  of  that  event  last  June 
was  given  by  Helena  Munn  Redewill, 
state  vice  president  for  Northern  Cali- 
fornia, with  interesting  sidelights  by 
Mrs.  Charles  E.  Curry,  president  of  the 
San  Francisco  branch,  and  Mrs.  Edith 
G.  Hawkes  of  the  Sonoma  County 
branch. 

A  music  program  in  the  club  drawing 
room  was  as  follows  : 

Radiance,  with  words  and  music  by 
Phyllis  Fergus  of  Chicago,  was  given 
with  Mme.  Sofia  Neustadt,  reader; 
Orley  See,  violin,  with  Nellie  Hughes 
Bennet  at  the  piano.  Day  Dreams,  by 
the  same  composer,  was  interpreted  by 
Mabel  S.  DeHaven,  mezzo  soprano; 
Orley  See  and  Harry  Conich,  violins  ; 
Mme.  Neustadt  and  Mrs.  Bennet. 

A  very  beautiful  suite  for  violin  and 
piano,  composed  by  Alary  Carr  Moore, 
member  of  the  Berkeley  branch,  though 
residing  in  Los  Angeles,  was  played  by 
See  and  Mrs.  Bennet.  A  work  in  three 
parts,  its  melodic  charm  was  of  rare 
quality,  illuminated  by  hints  of  modern- 
istic color,  and  well  played.  The  Rom- 
ney  Marsh  Ballade,  a  poem  by  Englis 
Fletcher,  set  to  music,  was  played  by 
the  composer,  Francesca  Vallejo,  with 
the  reading  by  Mme.  Neustadt. 

Special  guests  of  the  day  included 
Mesdames  Curry,  Redewill.  Granger, 
Vallejo,  Fletcher  and  Miss  A.  C.  Win- 
chell. 


HAYES 


^^Fl^gi"""'  OAKLAND 
TUESDAY  EVE.,   OCT.   17 

Tickets  at  Sherman  Clay  Branch 
2006  Broadway  -  Oakland 


Variety  is  the  keynote  of  the  1931-32 
Selby  C.  Oppenheimer  Subscription 
Series.  It  would  be  impossible  to  imag- 
ine a  more  diversified  musical  menu 
than  the  one  which  Oppenheimer  is  of- 
fering concert  goers  both  in  San  Fran- 
cisco and  Oakland. 

All  the  people  who  can  possibly 
crowd  into  the  Tivoli  Theatre,  stage 
and  orchestra  pit  included,  will  be  on 
hand  Monday  night,  to  greet  Lawrence 
Tibbett,  the  most  popular  of  all  Amer- 
ican singers,  who  will  inaugurate  the 
San  Francisco  Series.  Tibbett's  unus- 
ual appeal  to  audiences  everywhere  can- 
not be  attributed  entirely  to  his  mag- 
nificent heroic  baritone  voice  which  is 
enhanced  by  a  highly  polished  art  for 
his  vital  personality  that  is  felt  far 
across  the  footlights  plays  a  large  part 
in  his  success  with  the  public.  The  mo- 
ment Tibbett  walks  on  the  stage,  his 
face  wreathed  in  one  of  his  engaging 
smiles,  his  listeners  are  with  him  and 
for  him  one  hundred  per  cent.  Mr.  Tib- 
bett has  the  happy  faculty  of  becoming 


Lawrence   Tibbett 

immediately  en  rapporte  with  his  audi- 
ence ;  he  gives  the  impression  while 
singing  of  taking  each  member  individ- 
ually into  his  strictest  confidence  mak- 
ing the  person  feel  as  though  he  were 
communicating  to  him  or  her  his  inner- 
most thoughts.  For  his  recital  Monday 
night,  Mr.  Tibbett  has  chosen  the  fol- 
lowing list  of  songs  and  arias  from  his 
extensive  repertoire : 

Sish  no  more  W.  A.  Aikin 

Cloths  of  Heaven  . — Thomas  Dunhill 

Shakespeare's  Sonnet  XVIII 'W.  A.  Aikin 

Allerseelen   Strauss 

Ewig  Erich  \Colff 

Evening  Star,  from  Tannhauser Wagner 

PIANO  SOLI 

Chorale,  from  Cantata  No.  147 Bach-Hess 

Fruhlingsnacht  Schumann-Liszt 

MR.  •WILLE 

Eri  tu,  from  Masked  Ball  'Verdi 

Shake  your  brown  feet  John  Alden  Carpencet 

Lord.  I  want  to  be Arr.  by  Stewart  Wille 

De  Glory  Road _ Jacques  VTolfe 

Seven  Old  Women  sit  for  Tea Leon  Levy 

Don't  Ceare John  Alden  Carpenter 

At  Tankerton  Inn  _ Howard  Fisher 

Another  young  and  charming  artist 
whose  personal  appearance  in  this  c\iy 
is  being  anticipated  with  pleasure  both 
by  the  musical  public  and  the  talking 
picture  "fans"  is  Grace  Moore,  whose 
recital  will  take  place  in  the  Tivoli  on 
Saturday  evening,  October  31.  Much  is 
expected  of  this  singer  whose  reputa- 
tion as  being  one  of  the  most  delightful 
of  the  Metropolitan  Opera  Company's 
sopranos  has  preceded  her  to  the  Pacific 
Coast.  In  a  program  including  a  group 
of  classics,  the  ever  appealing  aria  De- 
puis  le  jour  from  Charpentier's  Louise, 
a  number  of  modern  French  and  Rus- 
sian songs  as  well  as  compositions  from 


the  pens  of  contemporary  American  and 
English  writers,  Miss  Moore  will  have 
ample  opportunity  to  reveal  her  voice 
and  inter]3retative  powers. 

Following  Grace  Moore  comes  the 
brilliant  American  tenor,  Richard 
Crooks  who  will  appear  at  the  Tivoli 
on  -November  23rd;  Percy  Grainger, 
popular  Australian  pianist-composer- 
conductor  will  be  the  first  of  the  visit- 
ing pianists  to  appear  in  recital  in  the 
Oppenheimer  Series  on  December  2nd; 
Kathryn  Meisle,  American  contralto 
and  Georges  Enesco,  Roumanian  com- 
poser-violinist will  divide  the  program 
slated  by  Oppenheimer  for  January  20; 
Jose  Iturbi,  sensational  Spanish  pianist 
will  be  heard  on  Feb.  1.  One  of  the#most 
ravishing  contralto  voices  of  all  times 
is  that  of  the  beautiful  Sigrid  Onegin 
who  will  give  one  of  her  inimitable  re- 
citals on  Feb.  29;  Jacques  Thibaud,  the 
brilliant  French  violinist  will  be  heard 
March  22;  Harald  Kreutzberg,  expon- 
ent of  modern  German  terpsichorean 
art  assisted  by  a  group  of  young  and 
beautiful  dancers  will  be  seen  on  April 
4  and  Florence  Easton,  dramatic  so- 
prano of  the  Metropolitan  Opera,  equ- 
ally skilled  as  a  recitalist  as  she  is  an 
interpreter  of  operatic  heroines  closes 
Oppenheimer's  San  Francisco  Series  on 
April  22. 

The  list  of  attractions  booked  for 
Oakland  include  Lawrence  Tibbett  who 
will  be  followed  by  Roland  Hayes,  the 
Negro  tenor,  whose  appearance  at  the 
Auditorium  Theatre,  Tuesday  night, 
Oct.  27,  will  be  one  of  the  genuine  high- 
lights of  the  current  music  season.  ^Ir. 
Hayes  will  present  the  following  pro- 
gram which  is  entirely  different  from 
any  other  that  he  has  arranged  in  this 
vicinity: 

Rendil  Serene  (Sosarme)  Handel 

.Mma  del  Care  (Pastorale)  Gaidar j 

Vuoi  che  Parta  (Lucio  Vero) Ario«ti 

Freude  der  Kinderiohre : SvbuH. 

Die  Krahe  -i.'    ' 

Auftrage  ■ 

Nocturne '. 

Mandolin   

In  the  Silence  of  Night _ 

The  Heart  Worships 

The  Red  Cockatoo 

My  Little  Pool  

NEGRO  SPr 
You  Better  Mind 
Ezekiel  Sow  de  Wheel 
Sometimes  I  feel  like  a 
Good  News      . 
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ROLAND  HAYES  TO  SING 

AT  TIVOLI  OPERA  HOUSE 


When  Alice  Seckels  presents  Roland 
Hayes  at  the  Tivoli  Theatre  on  Thurs- 
day evening  October  29,  San  Francisco 
will  hear  this  great  singer  for  the  first 
time  in  a  house  of  intimate  proportions 
where  his  fine  lyric  voice  will  be  heard 
to  the  best  advantage.  A  few  years  ago 
one  of  the  obscurest  of  our  citizens, 
Roland  Hayes  is  now  not  only  famous 
before  any  of  his  race  in  any  field  but 
in  his  way  quite  unmatched  in  the  pres- 
ent century  of  singing. 

Dramatic  contrast  will  not  be  lacking 
when  some  day  the  biography  of  Hayes 
is  written.  This  singer,  whose  name 
few  in  the  world  do  not  know,  was  not 
many  years  ago  a  farmer  lad  in  a  poor 
section  of  Georgia.  He  was  one  of  a 
large  family  on  the  meagre  holding  of 
his  widowed  mother,  born  in  slavery. 
The  boy  had  to  take  turns  with  his 
brothers  helping  at  home  and  going  to 
school.  He  sang  at  work,  according  to 
the  way  of  his  race,  and  friends  noticed 
his  voice.  But  he  had  no  conception  of 
a  singer's  career,  or  of  the  world  of 
song,  until  he  heard  some  phonograph 
records  of  Eames  and  Caruso.  "It  was 
as  if  a  bell  rang  in  my  heart,"  he  says, 
describing  the  moment  which  gave  him 
the  ambition  of  his  life. 

The  young  singer  put  himself  through 
Fisk  University,  and  touring  with  the 
Fisk  Jubilee  Singers  he  was  singled  out 
by  a  noted  singing  teacher  in  Boston, 
who  laid  before  him  the  opportunity 
of  a  full  vocal  training.  Before  this,  his 
eighth  tour  of  America,  Roland  Hayes 
has  given,  exclusive  of  his  European 
appearances,  379  recitals.  He  has  sung 
in  153  of  our  cities,  in  40  states.  By  this 
record  number  of  recitals  ;  by  the  vast- 
ness    of   his    audiences,    far    exceeding 

ose  of  any  other  singer ;  and  by  the 

nsity  of  his  success,  Roland  Hayes 

the  most  popular,  the   most 

iger  of  the  concert  world. 
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WESTERN  ARTISTS  LEAGUE 


Movement   To   Help   Resident   Concert 

Artists  Receives  Enthusiastic 

Support 


No  movement  to  help  resident  con- 
cert artists  in  recent  years  has  received 
the  enthusiastic  support  and  endorse- 
ment that  has  been  accorded  the  West- 
ern Concert  Artists  League  by  the  press. 
In  Los  Angeles  where  the  first  League 
Unit  was  formed,  the  following  quota- 
tions from  the  leading  Southland  critics 
well  express  the  seemingly  universal 
sentiment : 

"This  effort  to  do  honor  to  the  resi- 
dent comrade  is  the  most  hopeful  and 
concerted  move  to  create  a  musical 
"atmosphere"  that  the  city  knows." 
Isabel  Morse  Jones  in  Los  Angeles 
Times. 

"Musicians  of  Los  Angeles,  of  Cali- 
fornia, and  of  the  West  in  general,  have 
waited  vainly  these  many  years  for 
someone  to  help  them.  Now  they  are 
about  to  help  themselves."  Patterson 
Greene  in  Los  Angeles  Examiner. 

"Few  movements  have  been  acknowl- 
edged more  auspiciously  than  the  West- 
ern Concert  Artists  League,  founded 
last  spring,  because  the  new  organiza- 
tion is  designed  to  promote  recital  op- 
portunities for  musicians  in  this  sec- 
tion of  the  country."  Bruno  David 
Ussher  in  Los  Angeles  Evening  Express. 

"Concert  artists  and  musicians  of  Los 
Angeles  are  quite  enthusiastic  over 
what  they  consider  a  real  solution  of  the 
problem  of  the  Western  resident  con- 
cert artist.  The  undertaking  of  Man- 
ager Frederic  Shipman  is  worthy  of 
spirited  support  from  all  directions  and 
must  not  be  allowed  to  fail."  Carl  Bron- 
son  in  Los  Angeles  Evening  Herald. 

In  San  Francisco,  where  the  second 
League  Unit  was  formed,  the  press  have 
been  unanimously  enthusiastic  over  the 
new  organization.  The  general  con- 
sensus of  opinion  is  well  summed  up  in 
the  following  excerpt  from  an  article 
on  the  League  by  Redfern  Mason  in  the 
San  Francisco  Examiner :  "God  helps 
those  who  help  themselves.  Here  is  a 
case  in  which  the  musicians  are  taking 
heart  of  grace,  initiating  their  own  ar- 
tistic campaign,  having  an  effective 
voice  in  their  own  exploitation." 

"There  is  one  sure  way  for  musical 
artists  to  get  engagements,  and  that  is 
to  promote  their  own  concerts,"  says 
Everhardt  Armstrong  in  the  Seattle 
Post-Intelligencer.  "And  that's  precise- 
ly what  Pacific  Coast  musicians  led 
by  Frederic  Shipman,  are  planning  to 
do  through  their  recently  organized 
Western  Concert  Artists  League,  with 
branches  already  functioning  in  Los 
Angeles  and  San  Francisco,  and  a 
Seattle  Unit  recently  formed." 
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Pacific  Coast  Musical  Review 


««ee  RECOLLECTIONS   OF  THE   MUSICIANS*  CLUBeeer 


By  John  Harad^i  Pratt 


An  amendment  of  Article  3  of  the  Constitution  was  passed  at  the  Octo- 
ber meeting".  It  was : 

The  government  of  the  Club  shall  be  vested  in  a  Council,  con- 
sisting of  a  President,  A'ice-President,  Secretary,  Treasurer,  and 

two  Directors. 

The  ticket  presented  by  the  Nominating  Committee,  and  elected  Decem- 
ber 21,  1929  follows  : 

President,  Alfred  Hertz;  Vice-President,  Antoine  de  Vally  ;  Financial 
Secretary  and  Treasurer,  Johannes  C.  Raith  ;  Recording  Secretary,  Chas.  J. 
Lamp  ;  Director,  Wm.  E.  Chamberlain  ;  Director,  Samuel  Savannah. 

There  was  no  meeting  in  January,  1930.  On  February  15th  we  ate  at 
the  Restaurant  "Florence,"  639  Montgomery  Street. 

On  this  occasion  our  guests  of  honor  were  Arturo  Casiglia,  General- 
rector  of  the  Pacific  Opera  Association,  and  its  President,  Hugo  D.  New- 
house.  They  expressed  their  pleasure  to  be  guests  of  the  Musicians  Club ; 
but  the  honor  was  ours. 

Mr.  Newhouse  gave  vis  an  interesting  outline  of  the  foundation  and 
doings  of  the  Association,  and  said  that  he  looked  forward  with  great  en- 
couragement and  bright  hopes  for  its  future. 

It  gives  an  opportunity  for  local  artists  to  come  out  before  the  public, 
thus  showing  forth  the  native  talent  of  San  Francisco.  In  this  unique  under- 
taking of  the  association  the  public  should  take  a  deep  interest ;  and  now 
that  we  are  to  have  an  Opera  House,  we  may  predict  a  successful  future  for 
the  venture. 

In  March  the  guest  of  Honor  was  Claire  Dux.  The  dinner  was  in  the 
Assembly  Room  of  the  Taylor  Hotel.  The  date  was  Sunday  Evening,  the 
23rd.  The  Women's  Auxiliary  was  invited.  Not  attending,  I  am  unable  to 
say  what  transpired,  and  the  next  announcement  gave  no  account  of  the 
meeting. 

However,  the  Secretary  dangled  a  "deep,  dark  secret"  before  our  eyes, 
and  said,  it  being  a  secret  he  wouldn't  publish  it,  but  we  were  asked  to  set 
aside  April  16th  on  our  calendar  of  social  engagements  and  find  out  in  per- 
son. It  was  all  so  sudden,  and  overshadowed  other  events  of  the  moment. 

In  a  Circular,  dated  March  29th,  we  learned  that  Mr.  Hertz  was  about 
to  retire  as  Conductor  of  the  Symphony,  and  that  a  dinner  was  to  be  given 
to  him  on  the  eve  of  his  departure,  for  a  time,  from  San  Francisco. 

The  following  Announcement  was  printed  with  the  menu  : 

Fairmont   Hotel,   Alfred   Hertz   Testimonial   Dinner   given   bv   The 


Musicians'  Club  of  San  Francisco,  Wednesday,  April  16,  1930.  Committec 
of  Arrangements,  Anionic  DeVally,  Chairman,  Charles  J.  Lamp,  Samuel 
Savannah,  assisted  by  Lula  J.  Blumberg',  Alvina  Willson  of  the  Women"- 
Auxiliary,  Musicians'  Club  of  S.  F..  Reception  Committee,  Homer  Henley, 
Chairman,  Julius  Haug,  H.  B.  Pasmore,  John  H.  Pratt,  assisted  by  Mrs. 
M.  E.  Blanchard,  Helen  E.  Atkinson,  Dorothy  Pasmore  Bell,  Mary  Pasmore 
Burrill,  Rebecca  Haight,  Modesta  Mortensen,  Margaret  Tilly  of  the 
\\'omen's  Auxiliary,  Musicians'  Club  of  San  Francisco.  Master  of  Cere- 
monies, William  Edwin  Chamberlain. 

The  many  compliments  from  the  speakers  should  have  been  recf>rded. 
for  they  showed  in  a  variety  of  ways,  in  language  and  thought,  the  devotion 
of  the  public  to  its  symphonic  leader  and  to  the  work  of  fourteen  year' 
accomplished.  One  speach  in  particular  ought  to  be  mentioned,  which  came 
from  the  lips  of  the  Chairman  of  the  \\'omen's  Auxiliary,  Mrs.  M.  E. 
Blanchard. 

It  was  an  impassioned  tribute  to  the  founder  of  the  Auxiliary,  full  of 
affectionate  appreciation. 

The  gathering  was  a  large  one,  representative  of  the  musical  life  of  San 
Francisco,  and  its  importance  as  such  may  be  evidenced  by  the  list  of  speak- 
ers here  given. 

Speakers  :  Antoine  de  A'ally,  Chairman,  Introductory  remarks,  reading 
of  telegrams  and  letters ;  William  E.  Chamberlain,  Master  of  Ceremonies ; 
Hon.  Emmet  J.  Hayden,  Supervisor,  Representing  the  ^layor;  Mrs.  Blan- 
chard, Chairman  of  the  Women's  Auxiliary ;  J.  B.  Levison,  President  of  the 
Symphony ;  Dr.  W.  H.  Burham,  representing  the  University  of  California ; 
]\Irs.  Artie  ^lason  Carter,  Los  Angeles;  Prof.  George  J.  Pierce,  represent- 
ing the  Stanford  University ;  Walter  Oesterreicher,  Manager  of  the  orches- 
tra ;  Walter  A.  Weber,  President  of  the  Musicians  L'nion ;  Redfern  Mason, 
Chairman  of  Music  Section  of  the  Commonwealth  Club  of  California; 
Spencer  McKey,  Executive  Director  of  the  Art  Assn.  of  San  Francisco; 
Glenn  Woods,  for  the  Bay  Region ;  Alfred  Metzger,  for  the  Press  ;  Harold 
Pracht,  for  the  Down  Town  Association ;  John  Haraden  Pratt,  Historian 
of  the  Musicians  Club;  Albert  A.  Greenbaum,  for  the  Summer  Symphony; 
Victor  Lichtenstein,  for  the  members  of  the  orchestra ;  A.  W.  \\'idenham, 
for  the  Standard  Oil  Company,  Radio  concerts ;  Homer  Henley,  presenta- 
tion for  the  Musicians  Club;  Antoine  de  Valley,  presentation  from  the 
Ladies  Auxiliary  of  the  Symphony ;  \\'m.  E.  Chamberlain,  presentation  of 
Hon.  Life  ^lembership ;  Response  by  Alfred  Hertz. 
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THE  ART  OF  SCIENTIFIC 

PIANO-FORTE  PLAYING 


By  Mrs.  Noah  Brandt 


Startling  technical  skill  is  but  one  of 
the  attributes  necessary  in  the  develop- 
ment of  an  artist,  either  vocal  or  in- 
strumental. We  all  demand  something 
more  subtle,  more  closely  allied  to  the 
soul.  However,  tec'hnic  and  tone  are 
the  essentials  which  must  now  more 
than  ever  be  so  all  comprehensive,  so 
completely  at  the  command  of  the  ar- 
tist, that  difficulties  cease  to  exist. 

Difficulty  is  not  measured  by  techni- 
cal complication  alone.  Fine  musician- 
ship requires  years  of  concentrated  ef- 
fort, and  undoubtedly  one  of  the  se- 
verest tests  is  the  performance  of  a  Mo- 
zart Concerto,  or  a  Bach  Partita,  num- 
bers 6  and  2  being  especially  in  mind. 

Bach  is  undoubtedly  the  open  sesame 
to  sound  musicianship.  Even  a  simple 
Sarabande  or  Allemande  in  the  hands 
of  an  expert,  fascinates  and  holds  the 
close  attentioin  of  an  audience.  Its  suc- 
cessful accomplishment  lies  in  its  sim- 
plicity, the  musical  meaning  of  the  com- 
position, and  the  correct  delivery  of 
the  phrases.  Fine  phrasing  depends  up- 
on the  ability  to  define  the  limitations  of 
the  phrase,  and  also  upon  scientific 
technical  knowledge  to  execute  it. 

The  study  of  Bach  requires  the  clos- 
est mental  application.  A  student  of 
Bach  realizes  early  in  his  career  that 
he  cannot  encompass  the  difficulties  of 
Bach  otherwise.  A  student  should  first 
study  the  Two  and  Three  Part  Inven- 
tions, to  be  followed  by  the  Partitas. 
Next  would  come  the  French  and  Eng- 
lish Suites,  which  should  prepare  him 
for  the  difficulties  encountered  in  the 
Preludes  and  Fugues. 

With  such  a  splendid  preparation,  the 
larger  works  such  as  the  Toccatas  and 
Fugues,  Organ  Fantasies,  Chaconne 
(Bach-Bussoni),  etc.  will  be  easily 
mastered  and  comprehended. 

The  Bussoni  editions  are  preferable, 
as  they  are  so  carefully  edited,  even  to 
the  minutest  detail.  The  acciaccatura 
appoggiatura,  mordents,  thrills  etc.  are 
all  written  out  in  full ;  in  fact,  are  self- 
explanatory,  and  all  changes  are  a 
decided  improvement,  giving  greater 
sonority  where  required,  and  modern- 
izing the  work  in  conformity  with  the 
times. 

Bach  gives  to  each  hand  equal  inde- 
pendence, especially  in  the  Fugues  and 
larger  works. 

Listening  is  an  art  that  must  be  con- 
tinually cultivated.  Every  note  must  not 
only  be  clear  and  distinct,  but  round, 
full,  and  equal  in  length,  breadth  and 
sonority. 

It  is  inconceivable  how  many  hours 
are  wasted  in  strumming  at  the  key- 
board, jerking  the  arm  backward  and 
forward,  hunching  shoulders,  and  other 
mannerisms  too  appalling  to  contem- 
plate. 

The  deep  thinker  studies  dignity, 
repose,  elimii'ation  of  motion,  each  a 
scientific  study.  He  listens  to  the  effect 
of  eacli  phrase,  studying  the  dynamics, 


pedalling  and  interpretation,  until  per- 
fection is  attained.  The  genuine  artist 
is  continually  striving  for  greater 
heights,  as  in  his  estimation  they  are 
unattainable.  The  greatest  stress  should 
be  laid  on  the  foundation.  In  the  form- 
ative years,  habits  become  fixed,  and 
years  sometimes  fail  to  eradicate  faults 
implanted  in  childhood.  No  artist  is  too 
great,  no  teacher  too  fine  to  accept  a 
gifted  child  endowed  by  nature  to  be- 
come a  real  artist.  Unfortunately  many 
of  these  little  ones  are  often  placed  in 
hands  utterly  inadequate  to  give  scien- 
tific technical  training;  therefore  they 
fall  by  the  wayside.  The  greatest  genius 
must  be  nurtured  and  matured  to  blos- 
som into  flower. 

Gypsy   Music 

The  attention  of  the  musical  world 
was  first  called  seriously  to  gypsy  music 
when  Franz  Liszt  published  his  volume 
of  fifteen  Hungarian  Rhapsodies  for  the 
piano,  composed  between  1851  and  1854. 
Subsequently,  he  arranged  six  of  these 
for  orchestra.  Later,  in  addition,  he 
published  a  book  on  gypsy  music,  de- 
scribing its  characteristic  features  to- 
gether with  some  of  his  own  adventures 
among  the  gypsies.  Liszt  had  been  fa- 
miliar with  them  and  their  music  as  a 
child,  and  in  later  years  spent  occasional 
holidays  among  the  Hungarian  gypsies, 
who  honored  him  as  one  of  themselves. 

Stories  of  gypsy  life  have  frequently 
been  the  theme  of  ballads  and  operas. 
Among  the  latter  may  be  numbered  The 
Bohemian  Girl,  by  Balfe;  Carmen,  by 
Bizet;  and  Mignon,  by  Ambroise  Tho- 
mas. The  Mignon  story  is  typical  of  the 
majority  of  such  works  which  usually 
relate  the  adventures  of  persons  of 
noble  birth  stolen  by  gypsies  in  child- 
hood and  restored  to  their  own  station 
only  after  years  of  wandering.  Carmen 
is  equally  typical  of  other  favorite  stor- 
ies of  romantic  life  among  the  gypsies. 

Supposedly  of  oriental  origin,  the 
gypsies  have  had  a  strangely  powerful 
influence  on  music,  considering  how 
little,  with  their  silent  comings  and  go- 
ings, they  have  affected  our  social  and 
political  life.  Their  devotion  to  music, 
however,  has  made  them  useful  as  a 
disseminating  influence.  Both  their  own 
songs  and  dances  and  those  of  the  peo- 
ple among  whom  they  have  lived  have 
been  carried  by  them  from  place  to 
place.  Even  their  favorite  instruments, 
such  as  the  cembalom  (a  kind  of  table- 
piano  played  with  small  hand-ham- 
mers), the  violin,  the  tambourine,  and 
castanets  and  other  percussion  instru- 
ments, have  been  adopted  by  others. 

Much  of  their  own  music  is  derived 
from  oriental  sources,  retaining  certain 
features  peculiar  to  Asiatic  music,  es- 
pecially as  regards  ornamentation  of 
the  melody  with  runs,  trills,  and  similar 
decorative  effects.  Certain  gypsy 
dances,  notably  the  "czardas,"  have  be- 
come absorbed  into  the  common  stock 
of  music,  and  Liszt's  rhapsodies  them- 
selves are  elaborations  of  this  form. 
The  czardas  in  its  normal  form  is  us- 
ually in  two  parts :  a  slow,  languid, 
sometimes  passionate  opening  portion 
called  the  "lassan,"  or  "lassu,"'and  a 
wildly  vigorous  second  half  called  the 


"frischka."  Occasinally  these  parts  are 
played  separately. 

Gypsy  musicians  usually  play  "by 
ear,"  and  have  a  natural  sense  of  har- 
mony. Roving  bands  of  them  frequently 
play  in  the  small  cafes  of  Europe.  They 
play  not  only  their  own  music  but  also 
whatever  other  kind  happens  to  be  pop- 
ular at  the  moment.  They  readily 
"catch"  new  tunes,  which  they  harmon- 
ize and  decorate  in  ways  peculiar  to 
themselves.  Hungary  and  Spain  are  the 
countries  where  their  influence  has  been 
felt  most  strongly. 

Occasionally  gypsy  violinists  rise  to 
eminence  in  the  concert  world.  One  of 
these,  Remenyi,  became  famous  both  in 
America  and  in  Europe.  Brahms,  as  a 
young  man,  acted  for  a  time  as  Rem- 
enyi's  accompanist,  and  from  him 
learned  the  gypsy  airs  which  have  since 
become  famous  as  Brahms'  Hungarian 
Dances. 

(Courtesy  NBC) 

ELEMENTARY  LESSON:  Mignon: 
Overture,  by  Ambroise  Thomas.* 

ADVANCED  LESSON:  Hungarian 
Rhapsody  No.  2,  by  Franz  Liszt,  will 
be  featured  in  the  Standard  School 
Broadcast  Thursday  Oct.  22nd  at  11  a.m. 


TELL   IT  TO  MOTHER  AND  DAD 


1 — Who  is  Nicholas  Murray  Butler? 
Rosa  Ponselle?  Lauri-Volpi?  H. 
G.  Wells  ? 

2— What  is  "Bolero?" 

3 — Who  wrote  the  "Unfinished  Sym- 
phony?" "Naughty  Marietta?" 

4 — Which  opera  company  prefers  to 
engage  local  artists? 

5 — What  is  a  severe  test  of  fine  mu- 
sianship? 

6 — Why  should  a  piano  student  study 
Bach? 

7 — On  which  program  can  you  hear  "In 
a  Persian  Market?"  Chopin's  Valse 
Brilliante?  The  Nutcracker  Suite? 
Gypsy  Music? 

8 — Namethree  operas  in  which  stories 
of  gypsy  life  are  the  leading  themes. 

9 — What  are  the  favorite  musical  in- 
struments of  the  gypsies? 
10 — What    is    a    czardas?     Hungarian 

Rhapsody? 
11 — Who  is  Ludwig  Schliebner? 

(Answers  to  the  above  questions  are 
in  this  issue  of  the  Review. 


BANDBOX  OPERA 


By  Clare  Harrington 

Now  that  our  brief 
session  of  opera  de 
luxe  is  over  let  us 
consider  seriously 
what  can  be  done  to 
make  San  Fran- 
cisco a  REAL  music 
center. 

We  have  a  per- 
manent symphony 
orchestra,  thanks 
to  generous  subsi- 
dizing by  private 
citizens  and  the  city  fatliers.  We  have 
a  few  concerts  by  world-famous  stars. 
We  have  the  Pacific  Coast  Grand 
Opera  Co.  with  an  additional  ten  per- 
formances annually.  Fortunately  this 
company  prefers  to  feature  local  prin- 
cipals whenever  possible.  Also  we  have 
tlie  prospect  of  a  permanent  light  opera 
company,  thanks  to  Frank  Healy's 
tireless  efforts. 

We  have  some  657,(XK)  inliabitants. 
Two-thirds  of  them  have  never  heard 
the  story  of  Mozart,  much  less  his  im- 
mortal operas.  Pergolesi  is  an  unex- 
plored region  for  even  most  music  stu- 
dents. Who  is  Marschncr?  Did  you 
know  that  Cherubini  is  not  a  character 


in  "Figaro?"  Do  you  realize  that  Cim- 
arosa  wrote  one  of  the  most  delicious 
comic  operas  with  an  Englishman  try- 
ing to  talk  his  native  tongue  to  an 
Italian  girl  for  romantic  purposes?  Not 
to  mention  Boildieu,  Gretry  and  Ber- 
lioz with  his  version  of  Much  Ado 
About  Nothing. 

All  these  are  the  soul  and  the  an- 
cestry of  grand  opera.  Without  them 
we  could  have  no  "Cavalleria,"  no  "Car- 
men." In  Europe  their  works  are  neither 
dead  nor  sleeping  but  an  integral  part 
of  the  repertoire  in  each  good  company. 
It  would  not  "pay" — (cruel  word!)  to 
include  these  masterpieces  in  our  reg- 
ular, painfully  brief  seasons.  And  not 
alone  for  financial  reasons ;  our  Aud- 
itorium, even  the  ordinary  downtown 
theatres  are  too  big.  The  classics,  es- 
pecially comedy,  require  the  intimacy 
of  closer  contact  between  audience  and 
characters.  There  can  be  no  real  en- 
joyment of  a  musical  joke  that  is  ut- 
tered nearly  a  block  away  by  tiny  ani- 
mated dolls. 

So  a  movement  to  found  an  intimate 
opera  house  has  been  initiated  by  a  few 
bold  spirits  under  the  musical  leader- 
ship of  Ludwig  Schliebner,  a  recent 
and  very  valuable  addition  to  the  pro- 
fessional ranks  in  San  Francisco.  He 
is  not  only  a  conductor  of  vast  and 
varied  experience  all  over  the  world, 
but  a  composer  of  great  merit.  One  of 
the  first  things  to  be  sung  under  his 
baton  in  this  new  and  idealistic  move- 
ment will  be  his  own  miniature  grand 
opera,  "The  Death  of  Cleopatra."  He 
has  chosen  Clare  Harrington  to  create 
the  last  queen  of  ancient  Egypt. 

The  stage  direction  will  be  under  her 
management. 

Together  these  enthusiasts  are  plan- 
ning what  will  be  known  as  the  BAND- 
BOX OPERA  COMPANY.  Associated 
with  them  are  Catherine  Donahue,  con- 
tralto, Victor  Detwiler,  tenor,  Alfonso 
Rosa,  baritone,  P.  H.  Mullay,  basso. 
Classic  simplicity  and  sincerity  are  the 
key  notes  of  the  performances  they 
promise  us.  They  will  perform  weekly 
here  and  plan  similar  appearances  in 
nearby  neighboring  cities.  Their  scheme 
of  organization  will  be  copied  in  other 
communities  so  that  soon  there  may  be 
possible  an  interchange  of  artists  and 
companies,  thereby  helping  to  erase 
the  stigma  of  "local"  from  any  who 
choose  to  enjoy  life  in  a  particular  lo- 
cation. 

It  may  readily  be  seen  that  this  is 
the  germ  of  an  idea^that  will  serve  a 
manifold  purpose  :  educate  along  hith- 
erto neglected  lines,  provide  intelligent 
entertainment  at  very  reasonable  prices 
and  offer  employment  and  futures  to 
gifted  singers  and  instrumentalists  who 
are  otherwise  dependent  on  extremely 
problematical  European  careers  before 
earning  any  recognition  in  their  own 
country. 

This  last  consideration  is  very  im- 
portant. World  conditions  are  daily  al- 
tering for  the  worse  as  far  as  foreign 
training  and  careers  for  Americans  go. 
There  is  no  real  reason  why  we  should 
not  create  our  own  art  world  through- 
out the  great  and  beautiful  country  that 
is  ours. 

The  HOME  DEPARTMENT  is  in- 
deed the  correct  column  for  the  record- 
ing of  the  Bandbox  Opera  Company.  It 
is  a  home  affair.  Any  inquiries  about 
this  organization  may  be  sent  in  its 
care.  Questions  about  the  works  to  be 
given  will  be  answered  on  tliis  page 
from  time  to  time.  The  more  questions 
you  can  ask  the  better  the  Home  De- 
partment will  like  it.  There  is  no  col- 
lege education  equal  to  intelligent  in- 
quiry, argument  and  discussion  in  the 
open  forum. 
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Books  to  be  found  in  the  music  de- 
partment of  the  PubHc  Library  of  rare 
interest  to  the  music  student: 

Liszt  by  De  Pourtales. 

Polonaise  by  De  Pourtales  (the  life 
of  Chopin). 

Aly  Path  Through  Life  by  Lilli  Leh- 
mann. 

Those  who  have  just  had  their  souls 
stirred  by  Wagner's  works  at  the  opera 
should  read  his  own  Autobiography. 
This  will  open  the  door  to  other  read- 
ing, his  letters  to  Liszt,  etc.  We  have 
treasures  like  these  to  be  had  for  the 
taking.  On  many  of  their  pages  are 
genuine  inspiration  and  encouragement 
for  the  serious  student. 


FOR  YOUR  INSPIRATION,  EDUCA- 
TION AND  RECREATION 
TUNE  IN  ON; 

Saturday,  Oct.  17 

4:30  p.m.  Station  KGO 

H.  G.  Wells,  distinguished  English 
author  and  journalist,  will  speak  to  an 
American  radio  audience  from  the  New 
York  studios  of  the  National  Broad- 
casting Company. 

Saturday,  Oct.  17 

5:15  p.m.  Station  KGO 

Educational    Talks 

Outstanding  educators  of  the  country 
will  be  heard  in  a  series  of  weekly  aca- 
demic programs  presented  by  the  Na- 
tional Advisory  Council  on  Radio  in 
Education  over  a  National  Broadcast- 
ing Company  network  beginning  today. 

The  council  will  open  with  a  series  of 
thirty  addresses  by  authorities  in  the 
fields  of  present  day  economics  and 
psychology.  The  two  branches  of  dis- 
cussion will  share  the  weekly  educa- 
tional  period.   A   prominent   economist 


SEASON  TICKETS  NOW 

SELBY  C.  OPPENHEIMER 

Concert  Series 

TIVOLI  -  SAN  FRANCISCO 
The  Greatest  Artists 


FIRST  SUPREME  ATTRACTION 

Lawrence  Tibbett 

American  Baritone 

MONDAY  Night  Oct.  19 

11  ARTISTS  IN  SAN  FRANCISCO 


LAWRENCE 
TIBBETT 
GRACE  MOORE, 

Soprano 
ITURBI,  Pianist 


ONEGIN,  Contralto 
THIBAUD,  Violinist 
EASTON,  Soprano 
CROOKS,  Tenor 
KREUTZBERG,  &  Four  Dancing  Partners 
MEISLE,  Contralto  &  ENESCO,  Violinist 

The  World's  Foremost  Artists 
at  Real  Popular  Prices 

TICKETS  for  TIBBETT  and  all  individual 
events,  $1,  $1.50,  $2  and  $2.50.  SEASON 
TICKETS  (10  events,  same  seat,  each 
time)  $6,  $9,  $12,  a  saving  of  OVER  ONE- 
HALF.  It's  good  business  to  have  a 
SEASON  TICKET 

Season  Tickets  and  Tibbett  Tickets 

Now  on  Sale  at 

SHERMAN,  CLAY  &  COMPANY 

Sutter  and  Kearny  Streets,  San  Francisco 


and  a  leading  psychologist  will  speak 
fifteen  minutes  each. 

President  Nicholas  Murray  Butler  of 
Columbia  University,  President  James 
R.  Angell  of  Yale  and  President  Ernest 
L.  Bogart  of  the  American  Economic 
Association  will  inaugurate  the  series. 

Sunday,    October    18 

6: 15  to  7: 15  p.m.  Station  KGO 

Special   Atwater   Kent    Program 

Two  of  the  outstanding  stars  in  the 
operatic  firmament,  Rosa  Ponselle,  so- 
prano, and  Giacomo  Lauri-Volpi,  tenor, 
will  be  presented  as  soloists  in  a  spe- 
cial Atwater  Kent  program  over  a 
coast-to-coast  NBC  network. 

Both  singers  are  members  of  the  Met- 
ropolitan Opera  Company.  Miss  Pon- 
selle is  of  Italian  blood  but  American 
birth.  As  a  very  young  girl  she  began 
singing  in  public,  filling  all  sorts  of 
minor  engagements.  She  appeared  in 
vaudeville  with  her  sister,  Carmela. 
Then,  an  audition  was  arranged  for  her 
at  the  Metropolitan,  with  the  result  that 
she  made  her  debut  in  "La  Forza  del 
Destino"  with  the  late  Caruso  in  1918. 
She  has  been  with  the  company  ever 
since. 

Lauri-Volpi,  an  Italian  by  birth,  has 
had  a  colorful  career.  Following  his 
participation  in  the  World  War,  he  de- 
cided to  give  up  his  study  of  law  to  be- 
come a  singer.  He  made  his  debut  at 
one  of  Italy's  most  important  opera 
houses,  the  Costanzi  in  Rome.  Arturo 
Toscanini  sent  for  him  to  sing  the  role 
of  the  Duke  in  "Rigoletto"  at  the  fa- 
mous La  Scala  in  Milan.  In  this  same 
role  he  appeared  for  the  first  time  at 
the  Metropolitan. 

Sunday,  October  18 

5:00  to  5: 15  p.m.  Station  KPO 

Enna  Jettick   Melodies 

Pack  Up  Your  Troubles Powell 

Old  Folks  at  Home Foster 

Sweetest  Story  Ever  Told 

Serenade Schubert 

Eternal  Mind  the  Potter  Is 

Tuesday,  October  20 
5:30  to  5:45  p.m.  Station  KPO 

Heel  Hugger  Harmonies 

Old-time  songs  especially  suitable  to 
interpretation  will  be  sung  by  a  quartet 
of  male  voices. 

The  quartet  will  be  heard  first  sing- 
ing "The  Animal  Fair,"  the  forerunner 
of  all  animal  songs.  "Maryland,"  "Long, 
Long  Ago"  and  "It's  a  Long  Way  to 
Tipperary"  will  follow  in  the  order 
given.  Ferris  is  the  composer  of  "Beau- 
tiful Isle  of  Somewhere,"  the  song 
that  concludes  the  program. 

Wednesday,  October  21 
9:00  to  9:30  p.m.  Station  KGO 

Piano  Pictures 

Ravel's  daringly  original  "Bolero" 
has  been  scored  for  two  pianos  by 
Aileen  Fealy  and  Phyllida  Ashley  and 
will  be  played  by  the  feminine  "Maier 
and  Pattison"  during  the  Piano  Pictures 
broadcast  over  an  NBC  network. 

Bearing  a  dedication  to  Ida  Rubin- 
stein, the  dancer,  the  music  catches  the 
imagination  and  flings  it  into  a  drunken 
world  of   rhythm.   Ravel  has   taken   a 


single  theme  and  without  relief  of  any 
trick  of  development  has  given  differ- 
ent colors  to  the  motif  by  the  most 
varied  play  of  instrumentation. 

"Minuet  and  Gavotte"  by  Saint-Saens, 
and  a  Scherzo  by  Schumann  are  two 
other  numbers  to  be  played  on  the  same 
program. 

Fantasy Mozart-Greig 

Minuet  and  Gavotte  Saint-Saens 

Gavotte  and  Musette  Raff 

Bolero   Ravel 

Scherzo  Schumann 

Wednesday,   October  21 
6:00  to  6:30  p.m.  Station  KGO 

Halsey,  Stuart   Program 

From  the  works  of  Bizet,  Cyril  Scott, 
Delibes,  Von  Blon,  Chopin  and  Kern 
come  the  compositions  to  be  played  by 
the  orchestra,  with  George  Dasch  wield- 
ing the  baton. 

Program 

March  of  the  Toreadors — "Carmen" Bizet 

Lento — "Two  Pierrot  Pieces" Cyril  Scott 

Slavonic  Folk  Song  with  Variations — 

"Coppelia"  Delibes 

March  :  "Flag  of  Victory"  Von  Blon 

Valse  BriUante  (Opus  34,  No.  3) Chopin 

Melodies  -  "Sunny"  Kern 

Two  Little  Bluebirds 

Do  You  Love  Me 

Sunny 

Who? 

Thursday,  October  22 
8:15  to  9:15  p.m.  Station  KGO 

Standard   Symphony    Hour 

Issay  Dobrowen  will  conduct  the  pro- 
gram, which  includes  five  notable  com- 
positions. Most  important  of  these  is  the 
first  movement  from  the  immortal  "Un- 
finished Symphony"  by  Schubert.  This 
beautiful  work  was  found  by  Sir  George 
Grove  in  an  old  pile  of  Schubert  man- 
uscripts 39  years  after  the  composer's 
death.  Several  months  ago,  when  radio 
listeners  were  requested  by  the  spon- 
sors of  this  program  to  name  their  fav- 
orite compositions,  it  was  this  Schubert 
work  which  led  all  others  in  popularity. 

Program 

Overture — "Mignon"  Thomas 

Scherzo — "A  Midsummer  Night's 

Dream"   Mendelssohn 

First  Movement — "Unfinished 

Symphony"  Schubert 

Hungarian  Rhapsody  No.  2 Liszt 

Nutcracker  Suite  Tchaikovsky 

Thursday,  October  22 
11:00  to  11:45  a.  m.  Station  KGO 

Standard  School  Broadcast 

"Gypsy  Music :  The  Disseminating 
Influence;"  Review;  elementary  and 
advanced  music  appreciation  lessons. 

Friday,  October  23  NBC  Service  to 

6:30  to  7:00  p.m.  Station  KGO 

Armour  Program 

Orchestra — Semper  Fidelis  Sousa 

Quartet  and  Orchestra — Gypsy  Love  Song — 

"The  Fortune  Teller"  Herbert 

Quartet  and  Orchestra — Blue  Danube 

Waltz    Strauss 

Soprano  and  Orchestra — What's  Keeping  My 

Prince  Charming? — "Rhapsody  in 

Black"  Nichols 

Orchestra — In  a  Persian   Market Ketelbey 

Bass  and  Orchestra — Forgotten  Cowles 

Orchestra — This  Is  The  Missus — "George 

White's  Scandals"  Henderson 

Singers  and  Orchestra — Italian  Street  Song — 

■  'Naughty  Marietta" Herbert 

Music  critics  in  San  Francisco  were 
unanimous  in  their  acclaim  of  Eva 
Gruninger  Atkinson's  performances  as 
Magdalena  in  "Die  Meistersinger"  and 
Mercedes  in  "Carmen,"  the  two  operas 


Cbarlesi  IVakef  ield  Cadman 

Composer  -  Pianist 

Open  for  Concert  Engagements  and 
Recitals  of  his  compositions. 

Season  for  California  Notv  Booking 
LA  MESA,  CALIFORNIA 


which  closed  the  1931  season  of  the  San 
Francisco  Opera  Company.  The  pop- 
ular NBC  contralto  is  now  in  Los  An- 
geles duplicating  her  triumphs  in  the 
same  roles  with  the  Los  Angeles  Opera 
Company. 


WESTERN  LEAGUE'S  SEASON 


San  Francisco  Unit  Announces  First 
League  Concert 


The  opening  concert  of  the  series  to 
be  given  by  the  San  Francisco  Unit  of 
the  Western  Concert  Artists  League  is 
announced  for  Friday  evening,  October 
30th  in  the  gold  ballroom  of  the  Hotel 
Fairmont.  , 

The  artists  chosen  for  this  occasion 
are  May  Taylor  Elliott,  contralto; 
Marsden  Argall,  baritone,  with  Misha 
Gegna,  cellist,  as  the  exchange  artist 
from  Los  Angeles.  Edward  Harris  will 
be  the  accompanist. 

The  exchange  artist  from  San  Fran- 
cisco for  Los  Angeles  is  Frederick 
Bittke,  tenor,  who  will  appear  with  the 
Los  Angeles  Unit  in  their  second  concert 
of  the  season,  October  26th  at  the  Bilt- 
more  Hotel,  Los  Angeles. 


Mayor  Angelo  Rossi  has  proved  dur- 
ing the  last  nine  years  that  he  believes 
in  the  Municipality's  encouragement  of 
popular  musical  activities.  Inasmuch  as 
he  also  has  proved  himself  a  sincere, 
able,  loyal  and  efficient  administrator 
of  the  city's  affairs.  No  conscientious 
citizen  of  San  Francisco  who  is  fond 
of  music  needs  to  hesitate  to  vote  for 
him  as  Mayor  at  the  election  on  Tues- 
day, November  3rd. 


ONLY  SAN  FRANCISCO 
APPEARANCE 

RUPERT 

HUOHEf 

Biographer,  Noielist,  Playuright 
tvill  discuss  in  his  inimitable  style 


*'MEN,  WOMEN  and 
MARRIAGE" 


SCOTTISH  RITE  HALL 
MON.  EVE.,  8:30  P.M. 


OCT.  26 


Coming  Tuesday  Eve.,  Nov.  10 

ISAAC  DON 

LEVINE 

Author  and  Journalist 

One  of  the  greatest  living  commentators 
on  the  Bolshevist  experiment. — H.  G. 
Wells. 

Giving  intimate  first  hand  knowledge 
of  present  European  conditions. 


Reserved  Seats — Sherman,  Clay  &  Co. 
Management — Peter  D.  Conley 


K    -]««-         The    ?.«N    FRA>CISCO 

i  ifJIaster  School 
>  of  Singing  and 


I 


DirecU>r» 
FREDRIK   E. 
BLICKFELT 

E.MIL  J.  POL.4K 


Opera 

TeL  M.Aj-ket  3400 
Entire  24th  Floor 
Wm.  Ta-lor  Hotil 
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VOJMIR  ATTL   AND   HIS 
HARP  ENSEMBLE 

AVAILABLE  FOR  CONCERTS,  RECITAL  AND  CLUB  PROGRAMS 

For  Information  and  Terms  Apply  to 

244  KEARNY  STREET 

TEL.  GA  RFIELD  7516  SAN  FRANCISCO 


ATWATER  KENT  STATE 

AUDITION   OCTOBER  25-26 


With  many  of  the  local  auditions  now 
a  matter  of  record,  interest  of  'Cali- 
fornia's young  artists  is  now  centered 
on  the  Northern  California  State  Audi- 
tion of  the  Atwater  Kent  Foundation 
to  be  held  here  over  Station  KPO,  Sun- 
day and  Monday  evenings,  October  25th 
and  26th. 

More  than  a  score  of  communities 
will  be  represented  in  this  trial  for  the 
honor  of  being  the  North's  representa- 
tive in  the  all-Western  audition  which 
is  scheduled  to  be  held  over  KPO, 
November  16th. 

Owing  to  the  number  of  young  sing- 
ers brought  out  in  this  year's  audition 
it  has  become  necessary  to  divide  the 
Northern  California  try-out  into  a  two- 
evening  session.  The  girls  will  be  heard 
on  Sunday,  October  25th  from  7  to 
8  :30  p.m.  The  boys,  originally  scheduled 


for  an  earlier  hour,  are  now  due  to  go 
on  the  air  the  following  evening  from 
8  :00  to  9  :30. 

'There  has  never  been  a  time  in  the 
histor}'  of  the  Atwater  Kent  Auditions 
that  a  season  has  been  so  productive  of 
rich  discoveries  as  the  present  year," 
said  Carl  T.  Nunan,  western  manager 
of  the  contest  for  the  Atwater  Kent 
Foundation.  "From  all  of  the  communi- 
ties taking  part,  word  has  come  that 
competitions  have  been  closer  than 
ever  before,  that  judges  have  had  in- 
creasing difficulty  in  pinning  the 
awards  on  the  best  boy  and  girl." 

According  to  Nunan,  the  Northern 
California  contestants  represent  a  com- 
plete cross-section  of  the  youth  of  this 
part  of  the  state.  Among  the  contest- 
ants who  will  appear  here  will  be  a 
farmer,  an  insurance  agent,  a  merchant, 
a  student,  clerk  and  an  iceman. 

Out  of  this  Northern  California  audi- 
tion the  judges  will  select  one  boy  and 
one  girl  who  will  meet  similar  state  win- 
ners from  other  western  states  at  the 


November  audition  over  KPO.  From 
this  latter  audition  will  be  produced 
another  pair  of  winners  who  will  go 
back  to  New  York  in  December  for  the 
nation-wide  audition. 

Annually  the  Atwater  Kent  Founda- 
tion distributes  cash  awards  totaling 
$25,000  and  scholarships  in  America's 
finest  conservatories  to  the  finalists. 


COLORATURA  SOPRANO 

TO  SING  OVER  KPO 


Eleanor  V.  Coryell,  brilliant  young 
coloratura  soprano,  will  be  presented 
over  KPO  Wednesday  afternoon,  Oct. 
21st,  1  to  2  o'clock  as  the  guest  soloist 
of  the  Aeolian  Instrumental  Trio's  con- 
cert. 

Miss  Coryell,  a  pupil  of  Mabel  Riegel- 
man  known  throughout  Europe  and 
America  as  opera's  "tiniest  prima 
donna,"  possesses  a  coloratura  voice  of 
exceptional  agility  and  range  and  this 
coupled  with  her  histrionic  ability  argue 
well   for   unrivaled   triumphs   and   suc- 


cesses in  her  future  career,  which  is  just 
starting. 

Among  the  tuneful  and  pleasing  selec- 
tions Miss  Coryell  will  offer  on  her 
program  this  afternoon  is  the  "Angel 
Star"  of  Ray  Perkins,  the  "Waltz  Song" 
from  Gounod's  "Romeo  and  Juliette," 
an  old  English  classic  "Phyllis  Has 
Such  Charming  Graces"  by  Young, 
Howard  White's  delightful  "Robin's 
Song"  and  the  ever  desirable  "Last  Rose 
of  Summer."  Fritz  Warnke,  composer- 
pianist  will  play  the  accompaniments. 

The  Aeolian  Trio,  directed  by  Cy 
Trobbe  will  offer  a  varied  program  of 
classical  trio  numbers. 


The  Pacific  Coast  Musical  Review  has 
defended  the  cause  of  resident  artists, 
teachers  and  students  during  the  last 
thirty  years.  It  has  been  partly  respon- 
sible for  the  success  of  symphony,  con- 
certs, opera,  summer  concerts  and 
chamber  music.  Surely  it  is  not  too 
much  to  ask  of  music  loving  people  to 
subscribe  for  it  at  $2.50  a  year. 


CITIZENS  of  San  Francisco  interested  in  music  should  enthusiastically  and  energetically 
work  for  the  election  of  Angelo  |.  Rossi  as  Mayor  of  San  Francisco.  Throughout  his 
official  career  ...  as  Supervisor,  Chairman  of  the  Finance  Committee,  and  Mayor  .  .  . 
Mr.  Rossi  has  given  his  wholehearted  endorsement  and  support  to  the  policy  that  the 
Municipality  should  assist  in  giving  the  people  of  San  Francisco  an  opportunity  to  hear 
the  San  Francisco  Symphony  Orchestra,  together  with  world-famous  artists  at  prices 
within  the  reach  of  everybody — rich  or  poor,  young  or  old. 

Audiences  of  from  eight  to  ten  thousand  people  have  attended  the  Municipal  Symphony 
Concerts  during  the  last  ten  years.  This  means  that  nearly  50,000  people  attended  in  one 
season  or  500,000  in  the  ten  years  of  the  existence  of  Municipal  Concerts. 

Next  year  the  War  Memorial  Opera  House  will  be  finished.  It  is  absolutely  essential  that 
a  Mayor,  who  has  proved  himself  sympathetic  to  the  cause  of  music,  should  be  at  the 
head  of  the  City  Government  at  that  time.  The  Civic  Music  League,  now  enlisting  fifty 
thousand  music  loving  voters,  stands  unanimously  behind  Mayor  Rossi. 

But,  although  Mayor  Rossi  has  always  been  a  friend  of  music,  the  support  of  the  music 

loving  voters  would  not  be  justified  if  he  had  not  also  proved  himself  an  honest,  able  and 

loyal  administrator  of  the  City's  affairs. 

CIVIC  MUSIC  LEAGUE 


A    W.  WIDENHAM 
HUGO   NEWHOUSE 
CAETANO  MEROLA 
ARTURO  CASICLIA 
ETTORE  PATRIZI 
OTTORINO   RONCHI 
DON  OILMAN 
SELBY  C.  OPPENHEIMER 


EXECUTIVE        COMMITTEE 

MARSHALL  HALE,  Honorary  Chairman 

)0S.   S.   THOMPSON,   Chairman 

MARCUS  L.  SAMUELS,  Secretary-Treasurer 

MRS.  LILLIAN  BIRMINGHAM        REUBEN   R.   RINDER 


ALBERT  A.  GREENBAUM 
H.  |.  KERTZ 
ANTOINE  DE  VALLY 
JOHN  D.  MANNING 
TOM  C.  GIRTON 
HARALD  PRACHT 


PETER  D.  CONLEY 
MME.    ROSE  RELDA  CAILLEAU 
MRS.  PAUL  WESTERFELD 
MRS.  M.  S.  KOSHLAND 
ALFRED  METZGER 
RUDOLPH  VAVPETICH 
EVERETT  L.  |ONES 


T 


HE 

THIRTIETH  ANNIVERSARY 
EDITION  of  the  Pacific  Coast 
Musical  Review  is  now  in  pro- 
cess of  preparation  and  it  will  be 
published  at  an  early  date.  G. 
Pisani  is  Advertising  Manager  of 
this  Edition.  For  information 
telephone  DAvenport  4772  or 
SUtter  8662. 
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Editorial  Note — 

This  Space  is 

Donated  by  the 

Pacific  Coast 

Musical  Review 

as  a  token  of 

appreciation. 


CALIFORNIA  HARP  ASSO- 
CIATION IS  ORGANIZED 

The  California  Harp  Association  was 
organized  at  the  studio  of  Kajetan  Attl, 
532  Geary  Street,  on  Saturday  October 
3rd.  A  number  of  well  known  harpists 
attended   the  first  meeting  and  others 
expressed  their  regret  that  they  could 
not  attend  because  of  their  professional 
duties.   However,   they   wrote   or   tele- 
phoned that  they  would  join  as  mem- 
bers.  The   following  officers   were   el- 
ected:   Kajetan    Attl,    president;    Mrs. 
Thomas  R.  Denny,  vice  president;  Mrs. 
[ose  Perz  Brown,  treasurer;  Miss  Ele- 
mor  Costello,  secretary. 

The  object  of  this  organization  is  to 

■tfect   the   cooperation   of   all   harpists 

esiding  in  California  and  to  promote 

:  larp  playing  and  any  activities  that  fur- 

her  the  harp  and  its  music.  Plans  are 

I  low  under  way  for  a  Spring  Harp  Fes- 

ival    the    participants    of    which    will 

hare  in  the  proceeds  from  this  unique 

nd  highly  artistic  event.  Negotiations 

re  now  proceeding  to  have  the  concert 

iroadcast  and  records  made  of  a  num- 

ler  of  its  features. 


The  next  meeting  of  the  California 
Harp  Association  will  take  place  at  232 
Geary  Street  on  Monday  evening, 
October  26th.  Further  plans  will  be  dis- 
cussed regarding  the  festival.  Rehear- 
sals will  begin  in  the  near  future  and 
Kajetan  Attl  will  place  a  number  of 
harps  gratuitously  at  the  disposal  of 
members. 

Following  are  some  of  the  members 
present  at  the  first  meeting:  Kajetan 
Attl,  Mrs.  Thomas  R.  Denny,  Mrs.  Jose 
Perz  Brown,  Miss  Eleanor  Costello, 
Miss  Rose-Mary  Peet,  Miss  Gloria 
Peet,  Mrs.  Orpha  Russell-Rhodes,  Miss 
Katheryne  Thompson,  Miss  Mary  Ros- 
alie Haslett,  Mrs.  J.  Fatjo,  Mrs.  Cecilia 
Painton,  Mrs.  W.  A.  Barsh,  Miss  C. 
Urbani,  Miss  Cordelia  Kerrick,  Mrs. 
Edward  McGurrin,  Miss  Lauretta  Mc- 
Farland,  Miss  Babette  Jean  David,  and 
Mrs.  Ella  B.  Jones. 


ABAS  STRING  QUARTET 
CONCERTS 


The  Abas  String,  sponsored  by  the 
Civic  Chamber  Music  Society  of  San 
Francisco  will  begin  its  1931-1932  season 


at  the  "Community  Playhouse  on  Tues- 
day evening,  November  17th.  This 
charming  and  ideal  auditorium  has  un- 
dergone a  few  acoustic  improvements 
so  that  it  is  now  specially  suited  for 
chamber  music  recitals  such  as  are  given 
under  the  able  leadership  of  Nathan 
Abas. 

The  personnel  of  the  Abas  Quartet 
includes  :  Nathan  Abas,  first  violin;  Wil- 
liam Wolski,  second  violin;  Nathan 
Firestone,  viola  and  Flori  Gough-Shorr, 
cello.  During  the  last  few  seasons  this 
organization  has  made  an  enviable  place 
for  itself  among  the  fastidious  music- 
lovers  of  the  city  and  its  programs  have 
not  only  introduced  a  number  of  the 
well  known  classics,  but  some  of  the 
more  important  compositions  by  the 
modern  writers. 

Like  in  past  seasons  the  Abas  Quartet, 
which  is  under  the  management  of 
Alice  Seckels,  will  present  a  number  of 
distinguished  guest  artists.  Particulars 
regarding  the  programs  will  be  an- 
nounced later.  There  will  be  five  con- 
certs this  season.  They  will  take  place 
on  Tuesday  evenings.  November  27, 
January  26,  February  23,  March  29  and 
April  19. 


Issay  Dobrowen  Selects  All-Wagner 

Program  as  Attraction  For  First 

Popular  Concert 


By  Alfred  Metzger 

The  first  popular  program  of  the 
season  1931-1932  was  given  by  the  San 
Francisco  Symphony  Orchestra  under 
the  direction  of  Issay  Dobrowen  on 
Friday  evening  October  9th.  The  pro- 
gram consisted  exclusively  of  Wagner- 
ian compositions  and  judging  frorp  the 
enthusiasm  displayed  by  the  audience 
the  popularity  of  these  works  can  not 
be  questioned.  Naturally  almost  the  en- 
tire program  consisted  of  extracts  from 
operatic  works,  and  while  ordinarily 
operatic  selections  do  not  lend  them- 
selves readily  to  symphonic  exploita- 
tion, Wagnerian  composition,  being 
somewhat  of  a  classic  character,  are 
frequently  heard  in  concerts  of  the 
highest  form  or  musical  literature. 

It  requires  a  singular  knack  to  accen- 
tuate Wagnerian  compositions  in  a 
manner  to  emphasize  their  most  effec- 
tive qualities.  For  this  reason  we  find 
a  number  of  conductors  specializing  in 
Wagnerian  interpretations.  They  be- 
come known  in  the  musical  world  as 
Wagner  conductors.  Some  of  the  great- 
est symphony  conductors  in  the  world 
do  not  qualify  as  experts  in  Wagnerian 
interpretations  and  on  the  other  hand 
some  decidedly  distinguished  exponents 
of  Wagnerian  operas  do  not  always 
qualify  as  expert  symphony  leaders. 

We  have  not  yet  had  sufficient  oppor- 
tunity to  form  a  definite  opinion  re- 
garding Issay  Dobrowen's  standing  as 
a  Wagnerian  interpreter.  Judging  from 
the  above  mentioned  program  we  come 
to  the  conclusion  that  there  was  hardly 
time  for  sufficient  preparation  on  the 
part  of  the  orchestra  to  give  Mr.  Dob- 
rowen an  opportunity  to  impose  his  per- 
sonal authority  upon  the  men.  For  this 
reason  we  must  await  future  programs 
containing  Wagnerian  compositions, 
before  we  can  properly  define  Mr.  Dob- 
rowen's conception  of  the  master. 

The  program  included  :  Overture,  The 
Flying  Dutchman  ;  Prelude  to  Lohen- 
grin ;  Prelude  to  Act  III,  Lohengrin; 
Good  Friday  Spell  from  Parsifal;  Sieg- 
fried's Funeral  Music  from  Die  Goetter- 
daemmerung:  Prelude  and  Love  Death, 
Tristan  and  Isolde;  Traume  ;  Overture 
to  Rienzi. 


Frederic     Biggerstaff,    head    of    the 
piano  departmer.t  of  the  Arrillaga  Mus- 
ical   College,    will    present    his    arti 
pupil.  Mme.  M.  Guitschula.  in  a  recit 
on  Thursday  evening.  October  22nf* 
the  Auditorium  of  the  Arrillaga 
cal    College,    in    a    representativ 
gram,    including    works    of    Co 
Scarlatti.   Bach,  Chopin,   Debus 
beniz.  and  Beethoven's  G  Majr 
certo.    with    second   piano   accc 
ment  played  by  Mr.  Biggerstaft 
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